A Grand

Revival

First nightersand performersalike were dazzled by the new

Donald W. Reynolds Center, which preserves thelook and

the traditions of the venerable Holmberg Hall.
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nan early April evening, the newly minted—

yet somehow familiar—concert hall on the

University of Oklahoma campus was abuzz

with that particular brand of electricity gen-

erated on the eve of a momentous event.

Humminglikeatoms, patronsof the perform-

ing arts murmured appreciably, taking in the vintage theater seats,

the towering prosceniumarches, the red velver curtainsspilling into
lush pools on the black stage.

As if controlled by a single switch, house lights and voices
faded in unison as the overture to Candide rose from the orchestra
pit. When the OU Symphony launched into a Bach concerto
and the grand drape parted to reveal eight ballerinas in white
gossamer againstasea of cobalt blue, a round of goose bumps so
prevalent they were almost audible swept through the crowd. A
new era for an OU icon had begun.

Combining the latest technical equipment with the ambi-
ance of a turn-of-the-century European concert hall, the Donald
W. Reynolds Performing Arts Center offers the best of both
worlds to performers and audience alike. Funded witha $12.2
million grant from the Donald W. Reynolds Foundation of Las
Vegas, Nevada, and another $5.8 million in University funding,
the new facility preserves the graceand beauty of historic Holmberg
Hall, while renovating practice rooms, updating the stage houseand
providing 20, 000 square feet of space to the OU School of Dance.

Builrin 1918, Holmberg Hall had played host to a parade
of international celebrities such as Louis Armstrong, Aaron
Copland, Martha Graham and Isaac Stern.

But more than that, the hall had given Oklahomans a
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community gathering place like no other in the state. It was the
site for commencements, gubernatorial debatesand commu-
nity events from Sooner Scandals to the Cimarron Circuirt
Opera Company. Long before Catlett Music Center and Rupel
Jones Theater, Holmberg Hall was the performing arts space
on the OU campus.

Yert, as with any entity approaching its 90" birthday, Holmberg
Hall was showing its age. The configurationand size of the stage,
coupled with outdated sound and lighting systems, limited
performance options. In recent years, the stage crews would not
even attempt to open and close the aging curtains, which were
eventually removed altogether. And there were other, more
immediate concerns.

The University’s nationally ranked School of Dance had no
placeto callhome. The department was founded in 1961 when
Miguel Terekhovand Yvonne Chouteau, principal dancerswith
the Ballet Russe de Monte Carlo, came to OU as guest artists.
Energized by the talentand potential of the students, the couple
stayed to develop the present program, which quickly rose to
national prominence.

Perhaps because of its spontaneous birth and subsequent
growth, the School of Dance never had enjoyed a “room of one’s
own.” Students and professors were tucked into spaces here and
there, borrowing from drama and other departments. With
existing programs blossoming and a new musical theater pro-
gram taking root, it was apparent that Fine Arts was rapidly
running out of room.

Restoringand modernizing the venerable performance hall had
been a longtime dream of OU President David L. Boren. As a


















