


Despite an inheritance that would have prompted many to
close shop and buy a home in the Hamptons, Smith chose
instead to keep her day job and share her good fortune with
others. Like her mentor, the late pioneering Oklahoma
newswoman Edith Kinney Gaylord, who established the Inas-
much Foundation, Smith believes one has an obligation to use
personal resources compassionately.

“Edith had so much o say on that subject,” says Smith. “I
learned to appreciate the value of thinking carefully about what
is important to me and how I was going
to usc what I had to the best of my
ability. What better place to do thar
than a university?”

One result of Smith’s careful and
creative thinking hasbeen the evolution
of film programs at OU, OCU and the
Oklahoma City Museum of Art. A
glance at her community affiliations
yields as many film committees as pro-
fessional mental health boards. She says
she became aware of the transcendent
power of film through a personal expe-
rience. )

“My father served in World War
I, and T always had a prejudice against
the Japanese,” says Smith. “When I
was a teenager, [ saw a Japanese film,
and it completely changed my percep-
tion. I couldn’chelp thinking, “These
people are just like us.””

As a psychologist she has found
films a useful tool in her private prac-
tice. “A film will get people to open
up, to talk in a way they might not otherwise feel comfort-
able,” shesays. “You can tell alotabouta person by how they
relate to a character in a film.”

In 1997, Smith established the Jeanne H. Smith Professor-
ship of Film and Video Studiesat OU. Arts and Sciences Dean
Paul Bell says the endowment gave the college the means to
conducta national search and find someone to take the program
to the next level. Thar person was Andrew Horton, who is now
director of the program.

“This professorship isa classic example of how a single gift can
electrify a program,” says Bell. “Andy came in and provided
outstanding leadership as well as bringing OU nartional and
international recognition. Through his connections in the
industry, he has brought in writers, producersand directors from
all over the world, along with the Society for Cinema Media
Studies.”

“THIS
PROFESSORSHIP
IS A CLASSIC
EXAMPLE OF
HOW A SINGLE
GIFT CAN
ELECTRIFY A
PROGRAM.”

Horton, who came to OU via Loyola University in New
Orleans, remembers gerting to know Smith on his annual
pilgrimage to Greece. Each year he choosesa different film genre
and takes students to the islands of Kea and Crete for interna-
tional study.

“In the fall of 1997, Jeanne went with us,” recalls Horton.
“The theme that year was comedy, and I was so nervous because
here was the person for whom the position is named, and she’s
coming along, and what ifit’s not funny?” Horton says his fears
Were S00n purt to rest.

“Not only is Jeanne bright and pro-
active and a visionary in so many ways,
she knows how to have fun,” says
Horton, his eyes smiling. “After a wed-
ding within our group, we all spent the
night in a monastery on the Island of
Kea. There was a priest there who was
famous for playing bagpipes, and Jeanne
joined the rest of us, dancing the night
away to bagpipeson a Greek island. We
had a wonderful time.”

Now Smith helps otherstudents who
wish to study in Greece. “Jeanne offers
a number of $500 scholarships, which
means students must fund part of the
trip themselves,” says Horton. “She
understands the value of not giving them
a free lunch but to offer instead a free
dessert, and let them figure our the rest.”

Another offer Smith extends is the
HeidiKarriker Scholarship, which helps
students defray the cost of attending
workshops nationwide. Smith is also
instrumental in bringing speakers to campus, from the Global
Screenwriters Conference to Women in Film.

Dean Bell says Smith’s ongoing relationship with cthe film and
video studies program made arts and sciences the natural choice
when she wanted to discuss an idea for her next major project.
“Jeanne was fascinated by the creative process,” says Bell. “She
wanted to find a way to recognize creativity i progress, rather
than to reward the finished product. She ralked to President
Boren about creating a prize, and we all thought the College of
Arts and Sciences was best place to house it.”

The result was the Thatcher Hoffman Smith Creativity in
Motion Prize. The prize does not fund the project but rather
rewards the creative process behind it. Since its inception in
2003, interest in the biennial prize has skyrocketed. During the
first call for submissions, the college received 163 proposals, the

second time more than 400. continued
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