Lithograph pressings begin (left) with careful placement of the
print on guide lines. Then the heavy stones have to be cranked
by hand through medieval-appearing press (above). Lithography,
or printing off stones, is an invention of the nineteenth century.

LITHOGRAPHY IS PAINSTAKING ART

Amero’s greatest fame lies in graphic area is covered with a thin layer of wax and
arts a field which demands much of the the rest is f.“l['(l.\('ll IO ac hi. ;_:j\i]l:,: the pre-
Aruast in terms ol pauence, precision and .lmlx'._\ flat area of the stone a relief sur-
selection. In the pictures on this page face. These surfaces are inked with their
Amero 1s \l‘lll\\]] preparing a '.:l]u\_:_:l,nph 11(‘\I_;_',1!.l|!{‘1! u:luh. HI\' \'\Ifi.‘l.l_l.”_\ }1|;1(i|1‘|_'_ |'_h[_-
or, a prini made from an Impression on fllllta‘ul'.lph to-be on each of the stones and
stone. First, an identical design must be by sliding them through a hand-cranked
drawn on different flat stones (the num press, Amero—if he's happy with the re
ber of stones depending on number of col-  sults of each printing—gets a finished litho-
ors to be used). Then each stone's color graph.,

Amero is shown “pulling™ a litho
graph from two of four stones he
nsed in the printing (above and
Ti_ullt'. Stones can be readied for

new designs by grinding at the old
design with a flat stone—plus a
goodly amount of “elbow grease.™
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