THE USE OF CONTRACTS
while being officially enthusiastic

by DON HALL

The fun of working on a pipe organ in a
theatre and bringing it back to life is
great: however, z misunderszanding can
sometimes spoil the fun and create some
pretty hard feelings. In order to keep our
mutual hobby as pleasurable as it should
be, I am suggesting the use of some type
of written agreement that outlines what
work will be done and who is responsible
for what and 1o whom. This more busj-
nesslike approach to the restoration of
theatre organs was prompted by Danny
Schultz, one of our Rochester, N Y.
members, who wrote to me suggesting
that getting something in writing would
not only be a good idea legally but also
put our club on a more professional foot-
ing.

I had a chance to try this idea out when
the 2m 8r Robert Morton organ in the
Center Theatre in Durham, N.C. was
given 1o nearby Campbell College. (The
picture story on the removal of the organ
will appear in coming issue of TOBB.)
The president of Campbell College called
me to ask if Piedmont Chapter of ATOE
would be willing to take the organ out,
I said that we would if he would agree 1o
a few terms and then went on to name
them. The president allowed that they
were all right and arrangements were
made to get a written contract signed bhe-
fore removal work started. A copy of that
contract follows this article,

It also seemed a 2ood idea to protect
us from ourselves, so all the members of
the removal work crew signed a release
which too is reproduced here. Jim Lowe,
a friend of mine and a good lawyer,
looked over the contracts and noted that
they appear to be in order, but were ob-
viously not drafted by a legal hand. By
this [ think he meant that they were in
English that ordinary mortals could read
and understand. Jim changed some word-
ing around and removed rather meaning-
less words and sentences; | think that
what remains worked well. I hope that
others who might be engaged in similiar
projects might be able 1o use these ideas
to come up with their OwWn contracts to
serve their own special situations.

For good measure, | have also included
a contract like the one I would have writ-
ten when work was started on the restora-
tion of the Center organ, if I had been
thinking along more professional lines.
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Center Theatre, Durham, N.C.
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JOHN MITCHELL, continued

(Continued from Page 4)

it wasn't long until he was moved to the
Stanley as MC of their stage shows and
then on to Hollywood and Stardom. John-
ny also had a very successful kiddie show
every Saturday. This show became the
springboard for many youngsters who
went on to success and stardom. Johnny
likes to talk about these kiddies and the
good times he had with Dick Powell in
this house of stars.

The Enright Theatre was torn down
when it became evident that the area had
changed and would no longer support a
house of this size. The Kimball was sold.
It is understood this organ is now in stor-
age in Cleveland, Ohio.

Johnny, unlike many artists of the si-

lent movie days, has not deserted his first
love. The organ has been and is his life.
Today, Johnny is engaged in a whirlwind
of activities. Currently, he has been play-
ing an organ in the new huge Civic Arena
in McMurray, Pennsylvania, holding down
a church organ position and keeping pace
with a grueling teaching schedule. For
seven years he held sway in 4 popular
night spot where the young and old timers
loved to go and hear his special style.
His instrument was always rigged with all
types of gadgets designed by Mitchell
strings, guitars, surf, percussion and
many more sounds nightly echoed forth to
the glee of the patrons. Johnny is also on
the selling staff of Pittsburgh’s largest
Hammond dealer. with all of this, one
would really wonder how you could get an
affirmative “Yes” when you ask Johnny
if he would like to g0 and play “The
Pipes”. This is how he affectionately re-
fers to the theatre organ “The Pipes™.
He will tell you there isn’t anything like
“The Pipes”. “Most important of all,”
quips John, ] just want to keep my
hand in so 1 never lose the touch.”

Time permitting, Johnny will go any=
where, any time, to play a theatre organ.
Last year he revisited the Erie Warner
where Johnny warmed up the Wurlitzer.
He played there and reacquainted himself
with the theatre manager who has a wide
eyed and thrilled young usher back when
Johnny would rise up with the Wurlitzer
under the spotlight.

Recently, in Richmond, Virginia, John
thrilled to the touch of the three Wurlit-
sers—the Byrd, Mosque. and Loew’s, and
reveled to the famous hospitality of the
organ enthusiasts there. He went also to
see Jimmy Boyce and experienced that
spine tingling sound from Jimmy's big
4-43 Wurlitzer at the Rink in Alexandra,
Virginia. All in all, Johnny is one of the
truly great organ enthusiasts who never
could forsake the love, thrill and feel of
the king of instruments. “No Siree,”
quotes Johnny, “There just isn’t anything
like ‘The Pipes’.”
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