
THE USE OF CONTRACTS 

while being officially enthusiastic 
by DON HALL 

The fun of working on a pipe organ in a 
theatre and bringing it back to life is 
great ; however , a misunderstanding can 
sometimes spoil the fun and create some 
pretty hard feelings. In order to keep our 
mutual hobby as pleasurable as it should 
be, I am suggesting the use of some type 
of written agreement that outlines what 
work wilJ be done and who is responsible 
for what and to whom. This more busi­
nesslike approach to the restoration of 
theatre organs was prompted by Danny 
Schultz, one of our Rochester , N .Y . 
members , who wrote to me suggesting 
that getting something in writing would 
not only be a good idea legally but also 
put our club on a more professional foot­
ing. 

I had a chance to try this idea out when 
the 2m 8r Robert Morton organ in the 
Center Theatre in Durham, N.C. was 
given to nearby Campbel] College. (The 
picture story on the removal of the organ 
will appear in a coming issue of TO BB.) 
The president of Campbell College called 
me to ask if Piedmont Chapter of ATOE 
would be willing to take the organ out. 
I said that we would if he would agree to 
a few terms and then went on to name 
them. The president allowed that they 
were aJI right and arrangements were 
made to get a written contract signed be­
fore removal work started. A copy of that 
contract folJows this article. 

It also seemed a good idea to protect 
us from ourselves, so al] the members of 
the removal work crew signed a release 
which too is reproduced here. Jim Lowe , 
a friend of mine and a good lawyer , 
looked over the contracts and noted that 
they appear to be in order , but were ob­
viously not drafted by a legal hand . By 
this I think he meant that they were in 
English that ordinary mortals could read 
and understand. Jim changed some word­
ing around and removed rather meaning­
less words and sentences; I think that 
what remains worked well. I hope that 
others who might be engaged in similiar 
projects might be able to use these ideas 
to come up with their own contracts to 
serve their own special situations. 

For good measure, I have also included 
a contract like the one I would have writ­
ten when work was started on the restora­
tion of the Center organ, if I had been 
thinking along more professional lines. 

apri/ 1967 

Contract for the Removal 
or the 
Robert Morton Organ in the 
Old Center Theatre 

Durham, N. C. I lions 

re resenting their respective organ za • Both of the parties whose names appear below, p 

to the following tcrm11: 

agree O Enlhu11lasts (to be referred to here-1 The Piedmont Chapter of lhe American Thualre rg-,10 

. e Center Theatre and load It onto Piedmont Chapter) will remove the organ from lh 

after as C k N C Once the organ, or any parts 
truck11 lo btl supplied by Campl>Ull College, Buius reu • . • 

·k il 111 lho re11pun11lhillly uf Campl>Ull College. 

thuruof, Is on lhu true II, • co11l11 connected with removal 
' Campl>Ull Cullol{U 111 ru111>0n11ihlu lo Piudmonl Chapter for Huch 2

· 1 di hul nut limited to: tape, I u or HupplloH and malurial11 Inc u ng, 
of lhe orl(an a11 runlal ur pure m11 I d within 

ThUHU COlllll are lo be relm ,ur11e kl ' and u •1ckinl{ hoxuH and loluphunu call11. ro11ln, pac nl{ ,.. 

r I lllin1o:-hv lhu Piudmunl Chapter chairman. 

:IU day11 o > • Cha lur Is lo he purmltled 
u > ·uul IH in plavinl( cund Ilion, Piudmonl p 3. Oncu th,· Ul'l{an haH huun HUI I · · 

hou11ud foa· aH !uni( :111 il remains properly of frue UHU of lho ur14an and huildin14 in which il h1 

Camphull Cullol(o. UHu uf lhu orl(un will include con­lluurH u( UHl' Hhall l>U muluall .v cunvuniunl. 

ll H ·111d l'l'ho 111·H1ll I I"'" lu:ull1114 111 th1•H1' uvunlH. 
l'UrlH, chaplur "" '" 1114 ' ' , IL mu11L lhun ho pul up 

' •1111 ,hull C11llul(1' l>Uforu Sopluml>Ur o( I !lhH, 
4 . If lhu orl(an 111 not HUI up al ( ., I l>U inleruslod ·In 

l'ot' Halo. Pludmonl ChapLol' wilt, II nucoHHa1,v,' . , ·1id in ruachinl( parlle11 who mil(hl 

aflur duducllon of 11hlpplnl(, crallnl(, ,.. l'rol'IL l'ro111 llw m •14a11'H Halo, lhu purl'lrnHu u( Lhu 11r14,111. Ch • tor 

11dvurli11ln14 UXl>UllHl!H and lhu liku an• dudu1 •l11tl, IH Lo hu dlvldud equally l>Ulwuun Pludmonl ,lfl 

,uul Campl>UII Collu140 . 

l'iudnwnl Chaplur iH In no w:1.v ruHJ>OnHlhle if a. l>ue Lo llw laHL-mlnuLu nature ul thlH prujm:l, 

tho url{an nn11oval w11rk c:11111111 ho c11111ph•Lud. 

1'11r ___ __,.--,-----------
------------'------- (<lrl(:tnh:allon) (Namu) 

(Namu) 
for ____ ~-:-----------

---------------- (Orl(11nl1.al111n) 

(WllnUHII) (Datu) 
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Rele&ee Form and 
MaD-HOIII' SUJDID&l'Y 

I will not bold Piedmont Cbapuir of the American 'J'beatt8 Organ EnthuaiaBU or any of iU 

memben iD any way reaponaible for iDjurle• which I may euatain ineidental to removin& the 

orpn from the old Center Tbeatn, l)urba.m, M. C. 
(Bounl Wortred) 

Contract for the Restoration 
of the 
Robert Morton Orpn In the 
Center Theatre, Durham, N. C. 

Both of the parties whoae names appear billow' repreeenllnic their re• 

agree to the following terms : pecllve organizations, 

1. The Piedmont Chapter of the A I mer can Theatre Orl(an Enlhuala•t• to 
after as Piedmont Cha l ) ( be referred to here-

P er will furnish thu lalx> r nuceHary to restore the R 

In the Cunter Thealru 
O 

ha oberl Morton organ 
• ur m, N.C. to 1(00<.i pla I • V nl( condition . Thure 1hall be 

lhl1 service which I■ onu of lh I no charge for 
o n11l on11l l(Olli ■ of thu Amurlcan Thoatru Organ E h 

2, Thu Center Theatru will furnl■h ■uch nt uala■ ll, 
nuw part■ 111 lh11 or1<11n 

pr11111nt part• cannot bo I may r11qulr11 provided that the 

ru JUUL or •ub1lltuL011 c11nnol bu found · 
than S60,00, total. ' nuw parts ■hall not cost moru 

3. Thu restoration work will I d Ill con uctud nl 11 mutually convunlont llmu such 111 durln thu 

mornlnl( hour■ and tlftor tho la•l show al nll(hl. I( 

4. Aa lonl( Ill tho orl(an r1111111ln11 I th 11 ti pl'OHOlll tho11lro hulldln" Pl ., ,., oumont Chaptor mu h 

ua11 of tho orl(un 11ml hulldlnl( nl no churl(U fur fr y avu ou concurl11 nnd 11100Un II 11 
hours, If admh111lon l11 •h IC l mutually convunlent 

c url(od lo tho concorl 11, oxpon11011 IUHI pr oflt11 will ho dlvldod o 11 

l111tw11on Plodnwnt Ch11plor 11nd th ,, . qua y 0 -,ontor fhuntro, 

5. U tho orl(an h1 uvor to ho dlH m11 I I Ul of, l'lod111011l Ch11ptur and llH mo111hur11 h11vo 

on tho 11cqulllltlun of It If ti flr11l option 
• 10 or1,tan IH not wnnlod h_v tho Pludmont Ch 

may then ho cll11pm1od of In a llplor or lt11 momhora, IL 
n.v w11.v Hoon flt hv tho Contor Thontro 

6, Pled111011t Ch ·1nt Ill . ',.. or w not hold tho Contor Th . l oa ro ro11ponHlhlo for porHon11l I 

meml>orH on official hu11lne1111 In tho thoatro IUld ti C . njurlea lo ll11 
Cha • 10 entor fhoatro will not hold Piedmont 

ptor ro11µon11lhlo for an.v accldontnl du11111 u to u I( ny µnrt of tho thonlro hulldln • o I 

equipment. J.t r t11 

7. Tho orl(an 11111y l>o u11od only with the knowlodl(O nnd c oruwnt of tho Plodmont Chaptor. 

(N(Naa~m~c)) _____________ for 
~(((O>rri1::u111it:tzwa:i'it1~11n;;-i):----------

(N~a;m;;;u)) ------------- for ((OOrir1:~•amnI;i;,::?i'aUlhm>nii) _________ _ 

(Dale) 
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JOHN MITCHELL, continued 
(Continu eJ fro 111 Page 4) 

it wasn ' t long until he was moved to the 
Stanley as MC of their stage shows and 
then on to Hollywood and Stardotn. John­
ny also had a very successful kiddie show 
every Saturday. This show became the 
springboard for many youngsters who 
went on to success and stardom . Johnny 
likes to talk about these kiddies and the 
good times he had with Dick Powell in 

this house of stars . 
The Enright Theatre was torn down 

when it became evident that the area had 
changed and would no longer support a 
house of this size. The Kim ball was sold. 
It is understood this organ is now in stor-
age in Cleveland , Ohio. 

Johnny , unlike man y artists of the si-
lent movie days, has not deserted his first 
love. The organ has been and is his life. 
Today , Johnny is engaged in a whirlwind 
of activities. Currentl y, he has been play­
ing an organ in the new huge Civic Arena 
in McMurray, Pennsylvania , holding down 
a church organ position and keeping pace 
with a grueling teaching schedule. For 
seven years he held sway in a popular 
night spot where the young and old timers 
loved to go and hear his special style . 
His instrument was always rigged with all 
types of gadgets designed by Mitchel\ ­
strings, guitars, surf , percussion and 
m any more sounds nightly echoed forth to 
the glee of the patrons . Johnny is also on 
the selling staff of Pittsburgh 's largest 
Hammond dealer . With all of this , one 
would really wonder how you could get an 
affirmative "Yes " when you ask Johnny 
if he would like to go and pla y "The 
Pipes " . This is how he affectionately re­
fers to the theatre organ , "The Pipes ". 
He will tell you there isn' t anything like 
"The Pipes ". " Most important of al\ ," 
quips John , "I just want to keep my 
hand in so I never lose the touch ." 

Time permitting, Johnny will go any­
where , any time , to play a theatre organ. 
Last year he revisited the Erie Warner 
where Johnny warmed up the Wurlitzer. 
He played there and reacquainted himself 
with the theatre manager who has a wide 
eyed and thrilled young usher back when 
Johnny would rise up with the Wurlitzer 

under the spotlight. 
Recently , in Richmond , Virginia , John 

thrilled to the touch of the three Wurlit­
zers- the Byrd, Mosque, and Loew' s, and 
reveled to the famous hospitality of the 
organ enthusiasts there . He went also to 
see Jimmy Boyce and experienced that 
spine tingling sound from Jimmy ' s big 
4-43 Wurlitzer at the Rink in Alexandra, 
Virginia. All in all , Johnny is one of the 
truly great organ enthusiasts who never 
could forsake the love, thrill and feel of 
the king of instruments. "No Siree ," 
quotes Johnny , "There just isn' t anything 

like 'The Pipes ' ." 

theatre organ I bomb arde 




