| Dick Ertel at RTOS | Larri Ferrari at DTOC ‘

by Lloyd E. Klos

After the superb George Wright con-
cert, sponsored by the Rochester Thea-
tre Organ Society on May 11, one might
be led to believe that any recitalist fol-
lowing George might come out woe-
fully second best. Such was not the case,
when on June 8, personable and talented
Dick Ertel from Vincennes, Indiana
presided over the 4-22 WurliTzer in the
Auditorium in the final membership
concert of the season.

Immediately preceding the regular
program, the audience arose in silent tri-
bute to the late Senator Robert F. Ken-
nedy, whose body at that moment was
enroute to Washington for interment.
The organist performed the National
Anthem with trems off, giving proof
that the instrument is capable of serv-
ing as a church instrument with good
effect.

Rising from the pit, the ardist per-
formed the bouncy “Everything's Com-
ing Up Roses,” in which the xylophone
was featured throughout. Dick seemed
to like the “woodpile” and it was used
considerably during the program. He
announced his program as he went along.
Next was Von Suppe’s "Galathea Over-
ture”, highlighted by a haunting clarinet
solo. Gershwin's "Somebody Loves Me"
was a sprightly tune with xylophone
again.

A medley of two Irish numbers then
included "Minstrel Boy" and "The Irish
Washerwoman” in which strings and
the pit piano played a prominent part.
Both were fast-stepping.

The familiar "And Then We'd Row,
Row, Row" was cleverly interwoven with
snatches of other songs of a nautical
bent—"Sailor's Hornpipe” etc. “That's
All]" which is the theme of airline-
sponsored programs on TV and radio
began quietly with tibias prominent, and
closed with big, loud chords.

One of the highlights was Dick’s ren-
dition of "Holiday For Strings." Going
to the xylophone, he showed that this
can really be a knuckle-cracker, and he
commented thar it could easily be named
"Holiday For Organ.” “Sunset” from
the "Grand Canyon Suite” by Grofe, was
a slow, quiet piece.

Another highlight was in deference to
those who enjoy the “Saturday night”
brand of entertainment of Lawrence
Welk. Though he confessed to not hav-
ing a bubble machine, Dick showed how
a theatre organ can be made a one-man
imitator of an orchestra by rendering the
famous “Bubbles in the Wine.” He must
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have had the original arrangement be-
cause it was practically letcer perfect.
"Ah, wonaful! Wonafulahm!”

Next came a medley from Richard
Rodgers' “Victory At Sea." "No Other
Love” was the prominent selection, but
also included was the sprightly 6/8
“Guadalcanal March.” Much of the hard-
ware department was used in this group.

Closing out the first half of the pro-
gram, Dick Ertel, the "Happy Hoosier,”
did a medley he called “An Indiana Hoe-
down,” and this included “Little Brown
Jug”, “Chicken Reel” and "Old Zip
Coon."

This reviewer had never heard of Mr.
Ertel, so following the lowering of the
console, managed to meet him. He was
perspiring profusely, as the evening was
quite warm, and the auditorium is not
equipped with air-conditioning. We
learned that he has a B. M. and M. M.
from the Chicago Conservatory of Music,
was in the Army for three years where
he served as arranger for the Fifth Army
Band, and also served as organist for
WGN-TV and the Mutual Radio Net-
work. After military service, he was ac-
companist for the Svithoid Chorus, giv-
ing several piano and organ concerts in
the process. In 1901, he became Chair-
man of the Music Department of Vin-
cennes University. Recently, with aid of
students, he installed a 3-10 WurliTzer
in the school's auditorium, the institu-
tion becoming the only Junior College
with a theatre organ, it is believed. On
May 5, before a sell-out audience, Dick
gave the dedication concert.

He told this reporter that he is “just
starting out” in the field of the theatre
organ, If this "starting-our” phase is any
indication, enthusiasts are in for some
treats in the future.

Dick came back after intermission,
playing the spirited “Jalousie.” For the
next selection, the console was bathed in
an cerie "Kelly green” light, as "Ghost
Riders in the Sky” was escorted through
the air with palm glissandos accomplish-
ing a weird effect. "Baubles, Bangles and
Beads" came next.

From Grofe's "Mardi Gras” came the
beautiful “Daybreak,” a number we re-
call being in the top five on the Hit
Parade in late 1942, sung by Barry
Wood, and played by the Mark Warnow
Lucky Strike Orchestra. Dick really
brought this off with a stirring climax.

The theatre organ came in strong in
the roaring twenties, so Dick did not
disappoint the music devotees of that
period, playing “Charleston,” "Million
Dollar Baby in a Five & Ten-Cent Store,”
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Larry Ferrari, East Coast concert, TV
and radio organist, made his second ap-
pearance before the Detroit Theatre Or-
gan Club on Saturday evening, June
22nd. Once again Larry was very much
at home at the magnificent Senate Thea-
tre-Orbits organ, and this instrument
was, as always, in superb condition. The
program opened with a rousing medley
consisting of Broadway hit tunes, start-
ing with "This Could Be The Start of
Something Big", and indeed it was. In-
cluded was, "I Could Have Danced All
Night"; here Mr. Ferrari made fine use
of the brass and bells, with interesting
pedal work. Berlin's “The Girl That 1
Marry” had delicate tibia passages to efi-
hance the melody.

(Continued on Page 13)

Larry Ferrari

"Makin’ Whoopee”, “When I Take My
Sugar to Tea”, and winding up with a
rousing "Won't You Come Home, Bill
Bailey.” The hardware department of
bird calls, gongs, etc., was widely used.

The slow, ominous "Foggy Day in
London Town" simulated the atmos-
phere in that European capital, high-
lighted with chimes a la Big Ben. A
rollicking "Casey Jones" showed off the
sound effects again, interspersed with
"Workin" On the Railroad.” The simu-
lation of a steam locomotive was perfect,
this being done with palm work on the
top manual. The artist was most grateful
for ex-GI's in the audience not singing
the famous World War II lyrics of the
first number. Amen to that!

In view of the critical times in which
the country finds itself, Dick changed
the ending of his program with two
numbers of a patriotic vein: ‘This Is My
Country” with which Fred Waring quite
often ends his shows, and the ponderous
“Battle Hymn of the Republic.”

The audience gave the usual standing
ovation, hopeful of an encore or two,
but by that time, the artist was really
drowned in perspiration, and so were
a few of the 300 patrons, some of whom
waved their programs throughout.




Next, a Latin-American medley, using
kinura and tambourine during “Jeal-
ousy.” Mr. Ferrari's arangement of
"Granada” had pedal passages that added
force to the melody played left handed,
plus treble embellishment by the right
hand. The medley closer was a fast "Beer
Barrel Polka.”

Next, a medley of "Songs of Love,"
including well-known standards; “Love
Is A Many Splendored Thing,” and a
"baroque” style “Love Is Blue,” using
the piano to a fine advantage. For a few
measures the pedals carried the melody.

"You'll Never Walk Alone” closed
the Medley and for an encore Mr. Ferrari
gave his exceptionally jazzy arrangement
of “St. Louis Blues.” That completed the
first half of the program and Mr. Far-
rari received a fine ovation.

It was a warm evening and afrer Mr.
Ferrari returned for part 2 of the con-
cert he removed his jacker and placed
it on the organ bench beside him. This
met with the approval of the men in the
audience who had done likewise. He
thanked his audience for their applause
and introduced Don Miller who was in
the audience, saying he regretced not
having lived during those wonderful
days when the movies fearured the fine
golden-voiced theatre organs and artists.

The second half opened with “Slaugh-
ter on Tenth Avenue,” wherein the var-
ious movements of this rhychmic classic
were set off by use of the reed solo stops.
Then a medley from "Around the
World;" "Do-Re-Me” played with light-
ning speed, hands jumping from manual
to manual; "I Will Wait For You” in a
lilting tempo for contrast; "Chinatown,”
a fine choice for oriental effects and
bells. Then, "I Left my Heart in San
Francisco.”

Another medley followed, including
"Fascination,” “Girl of My Dreams,”
“Desert Song,” “Deep in My Heart,"
“Vaya Con Dios,” a favorite of Mr. Far-
rari's mother, who was in the audience.
He also played "Moon River,” and
“Serenade,” from "The Student Prince.”
Following was “Espana Cani” in a fast,
brilliant style with sharp, biting brass
enhancing the dramatic sections. Mr.
Ferrari was at his best when presenting
the closing medley of hymns and spirit-
ual selections (Mr. Ferrari always closes
his programs with sacred melodies and
they sounded lovely on the Senate Thea-
tre Waurlitzer.)

The final number, the always thrilling
"America the Beaurtiful,” was played
“full organ.” This was a fine choice to
close the concert. Mr. Ferrari received a
standing ovation from the approximate-
ly 750 persons present.

—Esther S. Higgins,
Delaware Valley Chapter

Flames and heat sear unbe-
lieving eyes. Graphic blend-
igs of a synthetic inferno
painted on a drape by a Mas-
ter Brenograph? (See "Best
Remaining Seats,” Hall — p.
201.) Ab, no! Smoky clouds
boil against an authentic sky
as the pungent odor of char-
ring leather, well shellacked
lumber, and celluloid tabs pen-
etrate the air. Accompaniment:
“"Hearts and Flowers” on fast
melting Solo Strings.

Scratch Opus 1926!

And riding the "lift which
never returns,” the soul of our
beloved is united forever with
its creator, Hope-Jones, in the
star - studded atmospheric pal-
ace of heavenly harmony where
thieves do not break in and
steal, and popcorn and vermin
doth not corrupt.

Yet we who are left behind, though
saddened, can provide some measure of
consolation through financial protection
against losses. Damage caused by fire,
drownings from broken warter pipes,
leaky roofs, backed-up sewers, rape by
Midnight Organ Supply, iron filings
tossed into blowers, and an endless en-
semble of other devilish delights pecul-
iar to Pan's pipes can be covered.

In Our Next Issue. ..

“*Alas, Poor Herrick!
We Knew Him Well!” — J.C.
—A biographical story on Dean Herrick
and his South African Wurlitzer
installation.
“Crawford at the
Chicago Theatre”
—A critique from the past, dug up by
ace prospector, Lloyd E. Klos.
“A New England Organist
Reminiscenes”
—The good old days come back
once more.
“Let’s Get Things Straight
Down Under!”
—Arthur W. Estgate gives names, ranks
and-so-on concerning the
Australian scene. ’
PLUS—Two Organ Features:
San Diego Fox Morton back in action;
Blood, sweat and Elmer's glue
do it again!
—The Brooklyn Fox Crawford Special:

Your Project—What Are the Odds?

by Fred Hermes

A Stop Analysis.

Or-go-nuts restore, rebuild, redesign,
revoice, re-everything about their glori-
ous gadgers except reinsure. Trusting in
the "home owners policy” with its insuf-
ficient and limited coverage is riskier
than a concert in the dead of winter on
a high - pressure theatre organ with a
freezing water motor. Claim settlement
can be as nearly disastrous as the loss
itself.

Maximum protection for a pipe organ
is achieved only through an “all risk”
policy. The special insuring agreement
covers “all risk” of physical loss. Rates
are usually low because the class is
". .. organs of an immobile nature. . . "

Valuation of the theatre organ pre-
sents special problems inherent solely to
this colorful breed of pipes. Shuttered
theatres no longer conceal in cloistered
lofts a prize had for little or nothing.
Prices are up, up, UP —well worth the
paperwork required to snare a pretey
package of pipes. Tibias, fancy reeds,
percussions, and other goodies are fast
soaring to Po$t Horn and Bra$$ Trum-
pet plateaus. The scarcity of remaining
material plus endless hours spent in res-
toration more aptly designate our proj-
ects, "The Mighty InvesTment.” Further-
more, no two whistle boxes are alike;
they vary from two-manual jobbies in
mint condition to the five-manual fire-
crackers of more noise than purity with
peculiarities between them greater than
that of their masters. Obviously, insur-
able value is difficule to determine.

Our insurance agency augments a fac-
tor of $2,000 per rank as follows: num-
ber and type of rank, percussions, con-
sole size, state of restoration, 16’ pedal
extensions, and replacement parts avail-
able. This factor is constantly revised up-
wards, and values on some of the organs
insured with us range from $700 (un-
restored ) to $70,000 (operating).

Properly insure those organs whether
in homes, churches or theatres. It's just

good business!

— COMING SOON —

Another article on what insur-
ance chapters should carry — by
one who knows: Fred Hermes,
owner of the former Michigan
Theatre (Detroit) Wurlitzer.
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