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I spose by now everybody who is
goin to the Convenshun in London
is already bought their ticket. I ain’t
because I always wait until the last
minnit seems like so I hope they is
still some tickets left because 1 sure
would like to go. I aint been to Lon-
don since 1958 and thats a long time
ago. Me and the Missis we decided
we would go over and see Europe
startin with England so when we
got there on a Sattiday 1 went and
bought a Hillman Minx to ftool
around in. So Sunday mornin I
thought well there is a good chancet
to drive around when they aint so
many cars out and get used to this
left hand traffick. So I left the Missis
at the hotel and I got the car and I
started out and it was pretty scary at
first because I kept a-thinkin I would
get a ticket for drivin on the rong
side of the road, and espeshally when
I went around the corner I kinda
expected that I would have a colli-
shun an acct. I was on the rong side.
But I got back without hittin any-
thing and after I had a good lunch of
Bubble and Squeak and washed it
down with some luke warm beer why
I felt better in spite of the beer not
bein cold.

One thing I found out all the time
we was toolin around Europe is they

never seemed to find out about mak-
in drinks cold with ice. When 1 got
into furren speakin countries like
Germany and Denmark and like
that there I wasnt never able to put
across what lumps of ice was. One
time in Denmark they brought me a
glass of sherry, and another time I
got a dish of ice cream with a cherry
stuck on the top. And in Germany
nobody could even tell me what to
ask for. One place I think it was in
Munick the desk clerk, only they say
clark, in the hotel says I should ask
for Mund Eis which he says is the
word for mouth ice, but that dint
work either. And even when 1 did get
acrost what I wanted some ice for a
cold drink they would bring me a
coupla peaces about the size of mar-
bles in a separete dish. So after while
I jest give up and quit fightin the
European Ice Sistem.

But outside of the Ice problem we
mostly has a pretty good time. Oncet
in London we was goin to the Opera
at Covent Garden and I was late and
[ got kinda lost and so I ast a feller
in another car and he says follow me
and he took me rite to the front door
and give me a wave and turned
around back the way he come. That
happen to us too or three times I
guess we looked kind of helpless and
not speakin the languich and all. So
I dont take no stock in what they say
about in Europe they is always givin
us a raw deal on acct. of generally
they treated us pretty good.

Back in London was when I got a
gander at the subways. They call it
the Toob and it sure shows up the
BMT, and you dont have to worry
about gettin mugged either. I dunno.
They talk about us havin more mon-
ey than anybody else, but we sure got
dirty subways and we sure got more
guys goin around holdin people up
seems like. I dunno what its like
now, but in 1958 they had them dou-
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THEATRE ORGAN

ble decker buses which was fun to
ride on top of and they had taxicabs
that you could get into without
scrunchin way over and bumpin your
head.

One thing I never got to hear no
orgins in theayters and so I am glad
they is goin to be trips to some of
them big ones espeshally that there
one at Lester Square, they spell it
Lei-ces-ter but they call it Lester,
with five keyboreds and it looks like
a big tur-bine generator but I bet it
dont sound no better than that big
five keybored travellin orgin that Mr.
Foort took all over England before
it was brought over here where it is
in Pasadena after it was in a Pizza
Parlor in San Diego on acct. you cant
scarcely hear pipe orgins no more in
this country unless you like Pizzas. (J
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— by Shirley Hannum Keiter
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BUILDING A
MUSICAL FOUNDATION

Within the realm of teaching or-
gan to aspiring musicians, the em-
phasis is usually on playing music
now. Seldom is a student of theatre
organ taken through the theory of
scales and progressions. The joy of
learning theatre organ is in the play-
ing, certainly. But, if the student
also gains an understanding of the
rudiments and theory of music, his
knowledge will definitely expand and
will reflect in his playing.

Although music has been or-
ganized into some sort of tonal pro-
gression since primitive times, it
wasn't until the baroque era that the
major and minor scales, as we know
them, emerged. In Music Through
Sources and Documents (Prentice-
Hall), author Ruth Halle Rowen
states, “'In his Well-Tempered Cla-
vier, completed at Coéthen in 1722,
Johann Sebastian Bach affirmed the
major-minor cycle of keys as we
know it today.” Ruth Rowen also
states, “After countless tempera-
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