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The Wurlitzer Hope-Jones Unit Orchestra 
in the Isis Theatre, Penver, Colorado 

Lrn YEAR 1915 i notable a th date when the 
ilent movi nt red it Golden Ag , for in this year D. 

W. Griffith rel ea ed hi film '' The Birth of a l ation'' 
which becam widely acclaimed a the world' greate t 
ilent motion pi ture. Thi famou twelve-re 1 epic 

doom d the Nickelodeon, a the early movie hou e 
with their two-reeler wer call d, and e tabli hed the 
'' featur pictur . '' Motion picture wer nationally ac­
cepted a a preferr d medium of ent rtainment by thi 
time, vaud vill house were f eeling the effect of the 
hift, and leo-itimate theatre wer being rented for 

these feature productions. 'l.1he time wa right for the 
advent of the "Movie Palace." 

In D nv r, the nterpri ino· amu 1 L. Baxter had 
already e tabli hed a hou e with a eating capacity of 
2,000 olely for the howing of motion pictures. He had 
come to Denver in 1906, purcha ed a mall theatre for 
the howing of "flicker , " progres ed rapidly through 
the l ickelodeon-player piano tage, and finally e tab­
Ii hed the I i Theatre with mu ic provided by an or­
che tra and (r portedly ) a mall traight organ. Lo-
ated on urtj tr eet , it vied with ome fifteen other 

theatre in what wa then referred to a "The Broad­
way of the We t . '' 'l1hi th atre oon gained much fame 
and recognition when late in 1914 Mr. Baxter con ulted 
Mr. Farny Wurlitzer on the building of a nit Or­
che tra . 

A pr c dent for a Wurlitz er Hope-Jone nit Or-
che tra had alr eady been et by the in tallation in May 
of 1913 of the thirteen-rank organ in the Pari Theatre 
lo at d diao·onally aero the treet from the I i . In 
addition, the Wurlitzer ompany had been con ult d 
about an organ for the Denver ivic Auditorium in th . 
ame year ; however, the former wa to b no rival for 

the newly propo d I i or 0 ·an, and th latter ventur 
wa not to ee completion until the winter of 1917-1 
due to con i lerable politi al di ord. 

Robert Hope-Jon had been d ad for three month 
wh n Mr. Baxter contacted Mr. Wurlitz er and althouo-h 
Mr. Hope-Jon e had not b n actively employ d a 
manager of the factory for a y ar prior to hi death, 
one can readily s e how clo ely hi thought were ad­
hered to b the Wurlitzer Company. Mr. Wurlitzer 
wrote to Mr. Baxter on January 4, 1915: "A r egard 
di tinctive varieti s of tone color for each of the variou 
stop , her w f el none will que tion our upremacy . 
Beyond di pute, the nit Or he tra lead and alway 
ha 1 d in providing extreme color . In thi connection, 
we v nture t0 call attention to the fact that the variety 
of tone an oro-an yield depend much le upon the 
number of i.t top than upon th degree of varianc of 
ach from all oth er . '' Surely , thi tatement i a con­

ci e explanation of the thought behind th e Unit r-
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che tra where th tre s i on ton color in an endeavor 
to emulate the orche tra. 

Th e contra t wa . negotiated on January 11, 1915. 
Th e pric e for the in trum nt wa fix d at $40,000. Mr. 
Baxter provid d th ne e ary alteration to the build­
ing for hou ing the organ whi h brought the total 
expenditure to $50,000 for th completed instrum ent. 
':I.1hi amounted to the large t um ev r pent for an 
organ in a motion picture theatre up to that date. 

Mr. Henry B . Murtaugh, who wa d lighting audi-
nce on th n w ly-in talled W ur li tzer in the Liberty 

Theatre, eattle, Wa hington, wa consulted on the 
:pec ification , and work on the theatre tarted imme­
diately. Th e fir t hipm ent left the factory on May 22, 
1915. Thi ·wa followed by two more con ignments on 
June 3rd and 4th - all by railroad from North Tona­
"' anda, 1Jew York. 

'l1he end product wa a pecification consi ting of 
twenty-eio·ht rank of pipe hou eel in ix chamber 
and controll d by a plain mahogany four-manual con­
ole ituated mid-Vi ay in the orche tra pit, with 156 
top tablet . On of the prime rea on thi oro-an proved 

a delio-ht to both audience and organi st i that they 
were both actually engulfed in the or 0 ·an , as you will 
notice by th followino · layout. 

'rh e Main Organ wa located on the left ide, and a 
1 a the case with all the chamber it wa provided with 
a '' tone reflector'' to focu the ound mo t advantage­
ou ly into th auditorium. Thi chamber ontained the 
followino- rank an l p ercu 

16' Tuba Horn 5 Pip es I ali cion al 61 Pi1 c 
16' Clarinet 73 " ' Viol cl 'Orelie trn 5 " 
16' Horn Diapu on 73 " ' Viol Cele te 73 " 

' Open Di apaso n 73 " 
, axophonc 61 " 

I oncert Flute 5 " ' Krnrn ct 61 " 
hr ysog lott 49 Bar 

Not eworthy i the fa ct that th Horn Dia pa on wa · 
xt nded down to 16', called "Ba " in the Pedal. Th e 
oncert Flute did not extend down to the u ual 16' 

Bourdon . H r , al o, we notic e the axophone and 
Krumet - top u ually found in the olo Organ. 

rrhe Foiindation Organ wa ituated above the pro­
enium arch and ontained the e rank : 

16' Diaphonic -Diap a-
on 73 Pip e 

16' Tibia lau a I 5 " 
' Gamba 61 " 
' Gamba elc t 61 " 
' Vox Humana 61 " 

Bra Drum-'l'ympani (large ) 
Snare Drum I 

narc Drum II 
Tambourine 
Ca tanet 

ymba l, Cra h 
Cymbal, Band 
Triangl e 

The twelve low t pipe of th Diaphoni -Diapa on 
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xtended down to 32', an 1 wer lo ated in their own 
chamber above a fal e c iling running lengthwi e of 
the auditorium. Thu , thi rank contained 5 pipe in 
all. o part of thi top wa effe ted by tremulant. The 
Tibia Clau a I was unleath red. 

The Unenclo ed P 1·ci1s ion and Eff ect Charnb er wa 
al o located above th pro enium ar h immediately in 
front of the Foundation Organ with both haring a 
common ornamental oTill. Here wa found: 

Wood Harp 49 Bar 
Xylophone I (large 

cale ) 37 Bar 
hirne (Tower cale ) 25 Tube 

Thund r Sheet 
Rain Machine 
Surf Machine 

Wind Machine 
Lightning Effect 
Fire Gong 
Auto Horn 

tearnboat Whi tle 
Telephone Bell 

Th vVood Harp wa a •onv ntional farimba with­
out reiterating action. It wa con tructed in the manner 
of a regular in trument with divided natural and 
harp unlike the hromatic cheme later employed in 

organ . The 'J.1ower hime were the large t scale tubu­
lar chime manufactured by Deagan. 'rhe lightning 
effect con i ted of an intricate array of electric bulb 
(the old hand-blown variety) oncealed behind the or­
namental grill and put into action through a erie of 
pneumatic motor which operat d el ctric witche . In 
the top of thi hamb r wa the tone openino- for the 
32' Diaphone pipe . 

The olo Organ wa on the right ide, directly oppo­
. ite th Main Organ. Thi organ wa entirely straight 
with the rank available on the olo Manual only at 

' pitch - to other manual only through coupling. 
Her were found : 

' Trumpet 61 Pipes Glocken piel 37 Bar 
' Orche tral Oboe 61 " Xylophone II 37 " 
' Kinura 61 " leigh Bell 25 otes 
' Oboe Horn 61 " Bell 25 ote 
'Tibia Clau a II 61 " 
' Quintadena 61 " 

Th straight Solo Organ eems to have b en tandard 
pro edure in all Wurlitzer organ of large ize at thi 
period. ':l.1his cheme wa . abandoned in the asc of the 
larger oro-an in the ivi Auditorium where the olo 
Organ i unified to a degree . The I i olo division i 
iclentical to that of the early tyl 35 of which there 
were everal in tallation prior to 1915. The Bells v,rere 
of the tuned door bell variety. 

The Tiiba Chamber wa al o located on the right ide 
of th th atre in a po ition liO'htly above and partially 
behind the olo Organ. Herein wa contained the 16' 
Bombarde-'l1uba Mirabili con i tino- of 5 pipe . rrhi . 
top wa voiced on 25" pre sure and wa not effected 

by tremulant. rrhe lowe t eighteen pipe had woo 1en 
re onator , but all of the pip were reed -not the cu -
tomary Diaphonic-Bombarde. For ome unfathomable 
rea on, one lone per ·u ion wa found in thi chamber 
- the ':l.1om Tom. It i known that th 11 0m 11 0m, prob­
ably the fir t one ever u d in a th atre organ, wa an 
after-thought of Mr. Baxter' ; but why locate it with 
the rruba Mirabili ? 

In the back of the theatre on the right ide wa . the 
Echo Organ. Lik the olo Oro·an thi organ wa al o 
traight except for the Bourdon which wa 1rawn at 

16' and ' pitche . . (Th entire orO'an, excepting the 
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Bourdon, wa on one chest and affected by only one 
tremulant. Everything wa voic d on 6" pre ur . ) 
Here ,v re found : 

16' Bourdon 44 Pipe ' Vox Humana 61 Pjpc 
' Horn Diapa on 61 " ' Vox Humana 61 " 
' Gamba 61 " 4' Flute 61 " 

Chimes (Cla A) 25 Tube 

Tbe 16' Bourdon and 4' Flute w re independent 
rank . Ther i no indication that the econd Vox Hu­
mana wa tuned a a celeste rank . 

The organ wa officially opened on Angu. t -1, 1915: 
and it wa a O'ala affair. Mr. vVurlitzer ha l per uad d 
Henry Murtaugh to come to Denver for the opening of 
thi organ. armenza Vand r Lezz, employ d by the 
Wurlitzer Company a an official lemon trator, al o 
p rform d. In the audienc ,vere the principal from 
the Wurlitzer Company the Mayor of Denver, and 
many other prominent local dignitarie . Th re i VPH 

the tory of th p dal tones cau ing the fra 0 ·ile electric 
filament in the light bulb to break, plungino- the 
theatre into total darkness for a period . 

r . Murtau 0 ·h apparently remained at th Isi for 
ome tim becau e early newspaper account make ref­

er nc to hi daily recital . 1'he organ wa an impor­
tant and vitally needed addition to the mu ical life of 
Denver at this tim -a perio 1 wh n organ were called 
upon to provide the music now available to everyon 
throu 0 ·h radio, re or ding , and orche tra . It was a -
claimed as a great con ert instrument and utilized by 
the Chamber of Commerce a an example of one a -
pect of Denver', cultural lif . One D nver new paper 
tated: '' A feature of the city . omethino- that every 

vi itor must e at lea t once; and every citizen will 
want to hear time after time.'' It i intere ting to note 
that th word "r ital" wa. always u ed in referrinO' 
to a performance. rrhe term "int rlude" i nowhere to 
be found. 

To quote from the variou ource . of publicity about 
the organ eem unnece ary, but two out. tanding fact 
prove b yond any doubt the ucce of thi in trument. 
Mr. Baxter f lt confid nt that the organ wa ufficient 
alone in its drawing power for him to give up every­
thing el in the ,vay of mu ic; and be au of in rea eel 



able to pa for thi oroan man y 
tipulated agr ement. $50,000 

um today, but in 1915 it wa a fortune . 
It eem doubly o when on i awar that admi ion to 
th I i at thi p rio 1 wa a mere t n cent ! 

Through the 1920 ' , the I i remained a fir t-cla 
hou e; but a th city gr w and th y ar of The De­
pre ion d cended urti Street found ·.t elf too lo e 
to th railroad track lit rall:5 . Th e city wa for c1 to 
expand to the ea t, and th newer ection with it mod-
rn th atr commanded the attention of th crowd . 

rrhus Curti . treet wa r elinqui sh d to a le. di . cern­
ing group. 

The organ wa la t play din 1939. It " wan Sono" 
wa played by a p rt li ttle lad y by the name of Mar 
Dobb 'l1uttle. Mr . Tuttl had be n with thi organ 
from the very b ginning. By 1939, not only th th atr e, 
but the organ it lf wa . merely a shadow of it former 
elf. In an ffort to draw patronaoe an ov r-zealou 

manager decided to pr ent tage how . However, th e 
I i had b en d signed trictly for motion pi tur e and 
it had no dre ing room . Th refor , a junkman wa 
call ed in and th e Main olo, relay and con ole were 
lit era lly axed and hamm r d into rap to make dress­
ing room from th vacuated pace. Although the d -
tru tion of th organ wa a path tic blunder, yet 

need.I to ay, no bribery could ajole patron into 
thi unplea ant n ighborhood. 

With the pa ino" of time it wa 'an ace pt d fa t that 
th I i v urlitz r no long er xi. t cl. fr . Tuttl men­
tion d tom in a onv r ation on day in 19 2 that he 
wa c rtain ome of the organ wa ill in th theatr . 
It wa not lono befor ev ral organ ent hu ia t were 
abl to inv tigat the ituation. v, e di over d that 
th Foundation Organ , th Tuba, and the Echo Organ 
w re till intact , pr e erv ed in an e 11 nt tat behind 
lo ke 1 door . What remain d wa a quir cl po tha t . 
W'ith th exc ption of the 32' o tave of the Diaphon 
and th ' Horn Diapa . on from th E cho whi h wa. 
d tro yed in an unfortunat accid ent, all of thi mate­
rial i now aoain in u e or i b ing tor d for future 
u in variou horn in . ta llation throughout h country. 

Thinking of th Isi Wurlitz er a a commercial ven­
tur , it mu t be acknowledg d a ompl t e ucce . A a 
theatr orga n it mu t hav be n up rb. It limit ed 
unification, a we may now refl ct on mor e r e nt in -
trum nt , po ibly lead u to look a kan c ; but al­

thotwh bigger and more v rsatil th atr e oro·an hav 
in ce be n built , rtainl y f ,,, ver kn ew the glory of. 

the I i . It wa the larg t of it day and r main d clo 
t th top in . iz ven when th la t on wa in talled. 
It unfortunat e ending i 
r epeated time and again throughout m ri ca . othing 
r main of the th atr it elf today, for it wa con­
demn d an 1 torn down thi y ar. 

omplet e and auth nti c top tablet layout follow 

SPECIFICATION-Four - Manual Wur lit%er Hope -Jones Unit Orchestra , Isis Theatr e- Denve r, Colorado 

PEDAL (Compass 32 Notes ) 
Diaphon e l 6' 
Dia phone 32' 
Bomb arde 16' 
Ophiclei de 16' 
Tibia Clausa I 16' 
Bass ( Horn Diapason ) 16' 
Clarinet 16' 
Tuba Mirabilis 8' 
Tuba Horn 8' 
Octave , (Phonon Diapason ) 8' 
Open Diapason 8' 
Tibia Clausa I 8' 
Cello (Sal.-V DO.-V . Ce l.J 8' 
Flute 8' 
Clarion 4' 
Piano 16' 
Bass Drum 
Cymbal 
Snare Drum 

Pedal Second Touch 
(with Pedal ) 

Bass Drum 
Kettle Drum 
Crash Cymbal 
Cymbal 
Snare Drum 
Triangle 

Pedal Second Touch 
(middle board ) 

Diaphone 32' 
Ophicleide , Pizzicato Touch 32' 
Bombarde to Pedal 
Great to Pedal 
Echo to Pedal 
Three adjustable Toe Pistons 

A CCOMP A NIMEN T 
( Compass 61 Notes ) 

Contra Viol (Te n C l 16' 
Tub a Horn 8' 
Open Diapa son 8' 
Horn Diapason 8' 
Gamba 8' 
Gamba Celeste 8' 
Saxophone 8' 
Clarinet 8' 
Viol d'Orchestra 8' 
Viol Cel este 8' 
Krumet 8' 
Sal icional 8' 
Concert Flute 8' 
Vox Humana 8' 
Bells 
Octave (Open ) 4' 

10 

Viol 
Octave Celeste (Viol ) 
Flute 
Twelfth (Flute) 
Piccolo (Flute ) 
Piano 
Harp 
Chry soglott 
Snare Drum 
T ambourine 
Castanets 
Solo to Accomp an iment 

4' 
4' 
4 

2 2 / 3' 
2' 
8' 

Accompani ment Second Touch 
Tuba Horn 8' 
Diapason - Phonon 
Tibia Clausa I 
Glockenspiel 
Cathedral Chim es 
Sleigh Bell s 
Triangle 
Solo to Acc. Second Touch 
Solo to Acc . Pizzicato Touch 
One tablet to cause the pedal stops 
and couplers to move so as to fur ­
nish automatically a suitab le bass at 
all times . 
Ten double - touch adjustable combi­
nation pistons. 

CREA T ( Compass 61 Notes ) 
Krumet (Ten . C l 
Ophicleide 
Clarinet 
Contra Viol (Ten . C ) 
Tuba Mirabilis 
Tuba Horn 
Diapason-Phonon 
Open Diapason 
Horn Diapason 
Gamba 
Gamba Celeste 
Saxophone 
Clarinet 
Viol d 'Orchestra 
Viol Celest e 
Krumet 
Salicional 
Concert Flute 
Clarion (Tuba Horn ) 
Oct ave (Open ) 
Viol 
Oct ave Celeste (Viol ) 
Flute 
Twel fth 
Viol (VDO) 
Piccolo (Flute ) 
Tierce ( Flute ) 

16' 
16' 
16' 
16' 
8' 
8' 
8' 
8' 
8' 
8' 
8 ' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 
4' 
4' 
4' 

2 2 / 3' 
2' 
2' 

1 3/ 5' 

Piano 
Harp 
Xylophone 
Sleigh Bells 
Chr ysoglott 
Bell s Reiterating 
Octav e Coupler 
Solo to Great 
Sforzando Touch 

Great Second Touch 

8' 

Oo- ,idl.!ide 16' 
TL:0..1 Mirabilis 8' 
Sforzando Touch 
Solo to Great , Second Touch 
Solo to Great, Pizzica to Touch 
Ten double-touch adjustable combi ­
nation pistons. 
One tablet to cause the pedal stops 
and coup lers to move so as to fur ­
nish automatically a suitab le bass at 
all times. 

BOMBARDE 
( Compass 61 Notes ) 
Bom barde l 6' 
Diaphone l 6' 
Tibia Clausa I 16' 
Tuba Mirabili s 8' 
Diapason - Phonon 8' 
Tibia Clausa I 8' 
Gam ba 8' 
Gam ba Celeste 8' 
Vox Humana 8' 
Clarion (Tuba Horn ) 4' 
Piccolo (Flute ) 4' 
Xylophone 
Gloc ke nspie l 
Great to Bombarde 
Great Octave to Bombarde 
Scio to Bombarde 
Sforzando Touch -- 1 st and 2nd 
Tou ch 

Bomba rde Second Touch 
Bom barde 
Mandolin 

16' 

One tablet to cause the pedal stops 
and coupl ers to move so as at all 
time s to furnis h a suitable bass . 
Ten doub le- touch adjustable combi­
nation pistons . 

SOLO ( Compa ss 61 Notes ) 
Tibia Clausa 11 8' 
Trumpet 8' 

Orchestral Obo e 8' 
Kinura 8' 
Oboe Horn 8' 
Quintadena 8' 
Cathedral Chime s 
Xylophone I 
Glockenspiel 
Xylophone 11 
Sleigh Bells 
Bel Is Reiteratin g 
Harp 
Chry sog lott 
Six double - touch pistons . 

ECHO ORGAN ( Playable from 
Pedal and Great Key boards ) 
PEDAL (Compass 32 Notes ) 
Bcurdon 16' 
Flut e 4' 

GREAT 
Horn Diapas ::,n 
Gamba 
Oboe Horn 
Vox Humana 
Vox Humana 
Flute 
Cath ed ral Chime s 

GENERAL 

8' 

4' 

Five tremulants : Main, Solo , Foun da ­
tion , Vox Humana , Echo . 
Four expression pedals and indicating 
keys : Tuba , Solo . Main, Foundation . 
One General expression pedal and 
indicating keys with couple rs. 
One balanced crescendo pedal. 
One thunder pedal for 32' Diaphone . 
One thunder pedal for Reed 16' 
One thunder pedal for Tibia 16' 
One double touch sforzando lever : 

First touch - full stops wind. 
Second touch - Full everything. 

One double touch sforzando pedal. 
First touch - Snare Drum . 
Second touch - Base Drum , Cym ­
bal. 

Two b lower s: 20 HP , 10 Hp . 

EFFECTS : 
Rain , Surf, Wind , Lightn ing, Thu n­
der, Fire Gong , Auto Horn , Steam ­
boat Whistle , Electric Bell , 3 
birds (Solo , Main, Foundat ion ). 
Wind, Rain , Thunder and Light ­
ning operated from buttons on 
key cheek s. 
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