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last Embassy program, Buddy uti
lized Jim Burcaw, a very talented 
pianist/technician from Muncie, 
Indiana, to play the Embassy lobby 
grand piano from the mezzanine for 
a 45-minute pre-show program, as 
well as an intermission interlude. 
Many lingered in the lobby to enjoy 
Jim's talents. 

Buddy's openings are always a to
tal surprise, with this show providing 
a look at Bud's early life by way of a 
series of humorous slides with back
stage piano accompaniment. Nolan 
lets his audience know that he 
doesn't take himself seriously, and 
he transmits that feeling to them be
fore he even begins his portion of the 
show. 

Bud's own "Embassy Theme" 
opened the first segment, in which 
the selections ranged from old stan
dards to "New York, New York," 
with some Academy Award songs 
along the way. Once again, Dyne 
Pfeffenberger's elegant piano styl
ings were an important feature of 
this Nolan concert. Buddy blended 
Dyne into this program by playing 
Gershwin's "Strike Up the Band" 
and "Rhapsody in Blue" as Dyne at 

the Embassy's Steinway concert 
grand lifted into view. Together they 
produced an impressive medley of 
popular Gershwin tunes. Piano and 
pipe organ never blended better, and 
the audience applauded its approval. 

During the first segment, Buddy 
also involved the audience by an
nouncing that there was a talented, 
young organist named Jeff Hinkle in 
their midst. Nolan then invited the 
ten-year-old to the console to play a 
number. Young Hinkle chose "It's a 
Small World'' for his theatre organ 
debut, and the audience loved it 
enough to prompt Nolan to ask him 
to repeat it. Needless to say, the audi
ence loved the young artist. 

As Buddy finished his first half, a 
local bearer of glad tidings who bills 
himse!Cprofessionally as "Jeff, The 
Singing Messenger'' rushed down 
the aisle to the console and sang No
lan a happy-fiftieth-in-show-busi
ness telegram containing some very 
clever lyrics. 

Nolan began the second half by re 
calling the music and composers of 
that era when he first started in the 
entertainment field. Especially well 
received was a medley of Victor Her
bert's tunes, as well as one contain
ing songs that Buddy considered 
those requested most often through 
the years. 

Dyne Pfeffenberger returned in 
the second segment to do a tribute to 
Hoagy Carmichael with an elegant 
interpretation of "Star Dust." Bud
dy and Dyne were then joined by Jim 
Burcaw at the piano, and the three 
played several ragtime tunes and 

some novelty numbers that delighted 
the audience. 

The final part of segment two fea
tured the song slide/community sing 
section which is always an audience 
favorite. Buddy closed with "I'll Be 
Seeing You" and "There's No Busi
ness Like Show Business." The audi
ence gave Buddy a standing ovation. 
That pleased him enough to begin 
work on the next fifty. D 
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AND 

ANS\NERS 
ON THE 

TECHNICAL 
SIDE 

by Lance Johnson 

Do you have any questions? 

Send them direct to: 

QUIZMASTER 
and Organbuilder 

LANCE JOHNSON 
Box 1228 
Fargo, ND 58102 

Q. I'm having trouble voicing the 
low CCC of my 16' Wurlitzer Tibia 
with the rest of the pipes. It is either 
too soft or too windy, depending on 
the position of the regulator valve in 
the foot. If the valve is closed down 
the pipe becomes soft. If it is opened 
up, the pipe becomes loud and windy. 
I've checked the pipe for cracks and 
the usual leaks around the stopper 
and glue joints and all are tight. I 
would appreciate any suggestions for 
getting the volume up and the windi
ness out. 

A. You have stated a common 
problem concerning wood bass pipes 
with which even organ builders strug-
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gle. If the pipe is tight and the cap and 
languid are in the proper relationship, 
the problem may be partially caused 
by the room in which the pipe is lo
cated. Standing sound waves can 
cause certain pipes to behave in a 
manner opposite to their normal 
manner and instead of being too loud, 
they are too soft. We have found this 
to be true after voicing theatre organ 
pipework on our voicing machine and 
then have problems when the pipes 
are installed in the chamber. 

We have had good results by in
stalling a bridge on the front of the 
mouth, either between or on the ears. 
You can pick up some closet pole 
stock or a 1-3/ 8" dowel and cut it to 
the width of the pipe. With the pipe 
speaking, turn the butterfly gate up 
until the pipe is on the verge of over
blowing. Then hold the bridge in dif
ferent positions until the pipe sudden
ly becomes louder and more stable. 
Attach the bridge and then turn the 
wind down at the butterfly gate until 
the pipe matches the rest of the rank. 
In most cases, this will take care of the 
windiness by helping to stabilize the 
wind sheet. Apply some orange shel
lac or varnish to the bridge. 

I: I I 
! I 

Q. I play a Wurlitzer 4/23 at a pizza 
restaurant in which we are planning 
some additions, such as another 16' 
extension and a few 8' ranks. The 
blower we now use is a Spencer 7 Y2 
hp, and I suspect that we are running 
on marginal wind supply. As we will 
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need a larger blower in order to add 
ranks, would it be possible instead to 
just find another blower and wind it 
to our main wind trunk to act as a 
booster? 

A. It is possible to add a booster 
blower if it is done correctly. Unless 
the two blowers are identical in pres
sure and volume, the winding of the 
two in parallel will not work. The re
sulting wind pressure may increase 
slightly, but the efficiency of the two 
machines winded in parallel will not 
give you the desired boost in pressure 
and volume. You must get a blower 
with at least as large a tank and outlet 
as your present machine and wind 
them in series. In other words, the 
booster must be winded directly to the 
intake of your present blower with a 
conductor as large as, or larger than, 
the intake of your present blower. 

How many times have you said to yourself, 'I 
would really like to play as well as Dennis 
Awe or Gene Roberson or Richard Bradley 
(or so and so)?• Well, you can, and it's not 
that difficult any more, thanks to the all new 
Mildred Alexander Approach • Easy Does It.' 
The book series, published by Richard Brad
ley, Inc. can now be combined with A NE~ 
CONCEPT IN VIDEO - personalized organ 
instruction by Mildred Alexander in her own 
inimitable style. 

Maybe you have the books already. If not, 
you'll probably want to get them from your 
local music store. But we're not selling books 
here ; we're offering you an INDIVIDUALIZED 
VIDEOTAPE COURSE. 

Do you know that you can actually progress 
at a much faster pace by observing and 
hearing just what to do; then trying it for 
yourself with nobody looking over your 
shoulder making you feel ill at ease, or em
barrassed, or just plain dumb!? The super 
duper, overhead, over-keyboard, over-pedal
board camera lets you SEE IT ALL and Mil
dred Alexander, well-known and respected all 
over the United States as 'the Teacher's 
Teacher,' SAYS IT ALL. 

Of course, ~ always practice your 
assignment thoroughly, so you're always 
prepared wh en lesson day arrives. BUT re
member the time someone misunderstood 
your scheduled lesson time, and you drove all 
that way for nothing? ••• and what about the 
day your teacher was ill and couldn't work 
you in for another week? Then there was the 
time you weren't quite ready for your lesson 
- you didn ' t feel well on Tuesday and your 
spouse caught the same bug on Wednesday ; 
the dog needed a checkup and it was really 
too hot that day anyway? NOW THERE'S 
ANOTHER WAY. Learn at your own pace -
when you want and where you want, using 
your own home video recorder / player. 

Learn open harmony and the Chicago, 
question-and-answer, and running-left-hand 
styles, as well as techniques of the theatre 
organ greats - just a sampling of the subjects 
cove red - and as you're learning, you' re DE
V ELOPING YOUR OWN STYLE. 

THEATRE ORGAN 

The result will be that the pressures 
delivered from each machine will be 
additive. For example, if your present 
machine will produce 15" at the regu
lator and you add a church blower 
with an output of 7", the result will be 
22'' wind. The important thing to re
member is that you must do all your 
measuring at the regulator high pres
sure zone, NOT at the blower with the 
wind trunk sealed off. You will al
ways lose about five percent of your 
static pressure from leaks and com
pression. If you add a booster, you 
must know in advance the static out
put before you put them together or 
you may end up with a tornado-force 
wind that you don't need. Do not use 
a high-pressure theatre organ blower 
as a booster, as it will produce too 
much wind. Also bear in mind that if 
the main wind trunk is not increased 
in diameter, your volumetric effici
ency will not be greatly enhanced. D 

Just think. No problems finding a teacher or 
traveling to a music studio or fitting your 
schedule into someone else's. With Mildred 
Alexander's clear and concise, step-by-step 
•Easy Does It' approach, you can play as well 
as your favorite organist, yetlNYOUR OWN 
STYLE. And best of all, the cost is far less -
a full BEGINNING THROUGH ADVANCED 
video tape course now at a special advanced 
sale price. For one low price you get six 
complete two hour tapes crammed full of 
lesson material you can return to over and 
over again. 

Now let's talk a little more about cost. How 
much did that organ in your living room cost 
anyway? It cost MANY THOUSANDS OF 
DOLLARS, that's how much! So it must be 
treated as an investment and not just another 
piece of furniture, right? What percentage of 
that cost should you spend on learning to use 
it to its best advantage? Ten percent is a 
reasonable amount, you say? Well, this pro
gram wil I cost you A LOT LESS THAN 
THATI 

And what about your investment in you? 
Have fun. Take pride in mastering the fabu
lous organ sound for your own amazement 
and for others to enjoy. TREAT YOURSELF 
to the Mildred Alexander Approach video 
tape series. The regular price of these tapes 
is $59.95 each - a total of $359.70 for all six. 
But for a Ii mited ti me only the complete set 
of tapes is just $240. And if you're not com
pletely satisfied, retur~e tapes within ten 
days for a full refund. INTERESTED? Just 
send a check or money order for $240 plus $9 
for postage and handling (and if you are a 
resident of California, add $14.40 for the 
governor) to: Mildred Alexander Methods, 
Inc., 575-C Village Drive, M-APP, Carlsbad, 
California 92008. Be sure to specify BET A II 
OR VHS. Do it now. YOU OWE IT TO YOUR
SELF. 

P.S. If you wish, you may order the tapes in
dividually, one at a time, at the regular price 
of $59.95 plus $1.50 for postage and handling. 
(California residents add $3.60 tax) Order 
today! 
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