
FATHER OF THE 
THEATRE ORGAN 

(from pag e 5) 

lider were all but ob olete ·when thi organ wa · built . They 
w re not nC'eded to i olate the top from other .· on a com
mon key a tion, for there weJ·e no ther traigbt rank and 
a wit h would have done a well anyv, ay . And any ulterior 
objective which Hope-Jone might have had, uch a later 
brought the renai ance of th ·lider che t, could have been 
achieved by chest de ign whi h would channel the air in the 
same way without the defec t.· of lid •r stop control. 

With ut the back 0Tound of Hope .-J one·' per . ona l capri-
ciousne and even hi love of the unu sual, hi . work i 
inexp licable. He was a pioneer, but he"' as al ·o a determined 
non- onforrni t. In the ca. e of the re ·ccndo pedal, he 
maintained that the tone-producing · element of the organ 
hou ld be individually apabl of th ir own cr c ndo, a 

are other in trument . It hould not be. neces ·ary to acld 
them up for dynamic effect . Th con rete chamber with it 
heavy hutter wa the an . wer. Hr held to thi. po ition 
con i tent ly except in hi lar O'e ·t in. -trurnent. and the 
limited number of . top s in hi . organ made a regi:ter er -
·cendo more rough than in the ·tandard organ. But tha t 

neve.r ·olved the problem of gettin°· th top on in . qucn c 
while I layinO' with both hand , a. every oro·ani. t mu t, time 
and again, whatever the expre . ive power of individual 
top ! Lack of a ere ndo pedal could never con eal the. 

ine capabl di:ffi ulty in building up the regi. tra tion of a 
mall unit orche ·tra, for whether by hand or foot, it mu . t 

be done . 
Hop -Jone ' method· of enclosure were imilar ly my tif y

ing until one perceive their underlyin g per onal motive . 
It i am t lf- vident that an expre ion chamber or a 
man ual i effective to the extent that it can be used, and 
that the better st op are di tributed in evera l chamber , 
the mor flexib le they will be a cording to Ilop e-Jone ' own 
phi lo ophy . o when we. find only one or two top · given a 
pr ivat expre . ion harnber and a fourth manual (Ethical 

ul ture, N. Y., t. John , t. Paul, Iinn.) it an only be 
under tood a a dramatic ge ·ture, a way of ayin°· "Look 
and ee ho,~ important these . top are; the y hav e an ex
pre ion all to them lve. and can be pla yed from th eir own 
man ual!" To play a tuba ·olo again ,t the re ·t of tbe orO'an 
a. an accompaniment did not require uch expen e a that. 
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To th Editor: 

I bclicYc I can shed further light on tltc ex ·iting announce
ment in yo ur Fall, 1955, i sue, oncerning th e Quinb y Org yphone 
Lal oratory' startling n w org an . By a fortunate coincid ence I 
v,a pa ing through outh Insomnia on a bu ines trip to Ho 
Ho Ku , New J er ey, at th time the prototype instrnm ent wa 
being Yoiced. 

Th e in trnment is an ing eniou combination of all the bad 
features of I ip e and el tronic organ . It i , in reality, a com
pact pip organ tun ed as clo ely as pos ibl e lik e an elect ronic, 
and with the variou stop ca d in simulated radio peak r en
clo ur e . Th e:ffe t i amazing. 

During my brief vi it to the laboratory I was able to watch 
the forming of th - hoir organ' ' Horribellow stop . Thi is an 
int erc ting hyb rid, the resonator being of wood, triangular in 
hape and ·with leat her ett e-covered to11gue . Th r e onator are 

capped ,vith coni ca l, spotted-metal bat which, I und er tand, are 
b ing furni heel quite economicall y by the Cont in enta l Can Com
pany . Th e tor is a realistic imit a tiv e voice very clo e to that 
of the pa toral Guern y, though with overtone of the Hol tein 
in th e high er regi ter . 

One stop whi ch i not li tel in the adverti em nt but ava ilabl e 
in the well organ i a mo t delightful two-rank cele te con i t
ing of a 4' Gaboon and a 3' pit Flute. The combination pro
luce a harp, almo t m taUic beating that blend well with the 
16' Vulg~ria in the Gr at org an . 

A uniqu e f at ur e of the laborator y, whi h certainl y point up 
the thorouglme with which Mr. Quinb y conduct his operation, 
i th e laborator y chimn y which i an actual, working 12 ' Sub 
Tibia wera. Thi s, perha1 , wa an important contributing fac
tor that influenced the r ecent decision by the citiz ens of South 
In omnia, formerly calle d Pl easa ntville, to rename their to,vn 
in honor of Mr. Quinby 's Orgyphon e Laboratory . 
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GEORGE WRIGHT 
(frnrn page 9) 

including the luxurie of Engli h Po t Horn, Krumet, axo
phone and other top name s that titi llate the ATOE imag i
nation . . Twenty-two rank may eem to be a lot of organ 
for a 1220 eat auditorium, but it wa in talled o a not to 
be overpowerinO'. Thi i really an out tanding theatre organ, 
and to the best of my knowl dO'e i still u ed regu lar ly . 

"The following year came thi mes a0 • : How long can I 
tay on at thi school in a I ost-graduate capacity, Th 

authoritie were more than willin O', but I felt the urge to 
try my wing in the commercial field. I had spe nt every 
po ible pare moment for :five years in diligent practice 
and work, work, and more work . The big city of an Fran-
ci. co be koned . I ended u1 in aldand, ju ·t aero the Bay . 

"The :fledgling landed in a Chine e night club at another 
Styl e D . W ur litzer . ome of my experie.nce at the New 

hanghai Terrace Bowl on 10th Street and Broadway 
would defy tellin°· and po ·ta l ce;.1 or hip regu lation . For 
one thing, I shared a dre ·ino· room with a fan and bubb le 
dancer named Lotu Lee, former ly Lea La Rae, nee Hor
ten ·e Rozelia E tor 0 ·a . Jo, that wa. n't a magenta spotlight 
focu ed on my face during the floor how organ olo-msre ly 
the remaind r of a teen-age blu . h The e tabli. hrnent had it. 
0 ·ood point ·, including a nightly broadca t oveJ' an Oakland 
radio tation, and th e invaluable experien e p laying for 
how . The organ had b en insta lled with aliva, cotch tape 

and baling wire, o my choolday in ta llation exper ience 
put me in good ·tead. Never a night went by that I didn't 
have to clean the 0 ·enerator commutator, recover a pneu
matic, :fix a ipher. Invariably during the day the rat had 
increased their popu lation in ·ide the con ole., o th i meant 
n nightl y adj u tment of th topkey contact . All of thi , 
too , for the maO'nificent um of $56.50 weekly , paid by my 
ever-loving bos Dr. Fong Wan, who e favorite expre sion 
wa ' . .. Hammond aw 0 ·un go aw, ee, aw . Wuhlitzuh pop 
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