
FRA "K H ARE : H a iling from L eeds, a city of over half a 
million inh abit ant s in York hir e, Engl and, Frank H a re con-
i l er him elf a " na tur al " th eat r org an enthu iast , as lie 

has th e honor of sharing th e ame birth dat e a t he gr eat 
Rob er t Hop e-.Jones him elf , F ebru ary 9-though, let u ha t en 
to a dd , not th e am e yea r! ow in hi ea rl y thirti es Frank 
was attra cted to the t heatr e org an a a y oung ster in 1932, 
af ter hea rin a the ori g in al v\ urlitz er at th e Tow r B allroom 
Bl ackpool. A a choolbo y he u ed to not and tun e in to th e 
many evenin g or ga n bro:1L1cas t th en r elayed by t he differ ent 
B .B. C. reg ion a well a compilin g crap b ook and maki ng 
model . A pecial t r at to whi ch h look d fo rw ard wa a 
d it to th e glitt erin g P ara moun t Th eat re in L eeds befor e i t 
beca me '' ano ther Odeo n, ' ·where one coul d alway hea r an 
ace or gani st p r e en ting t he might y Wurli t zer . Hi po ck -t 
money wa sav d to bu y, n ot weet s, bu t org an r ecor ds, of 
whi ch he n ov,r ha a ollecti on of ome 1,150. 

Upo n leav in g chool he beca me a clerk in a L eed ity 
offic , wher e, ha ,1ing fa il ed to pas fo r milit a ry ervice, lt 
re main ed thro ughout th e wa r yea r and i to t hi day . Alway 
in te re te d in ma king hi own mu ic, he 1 an1ed t o play t he 
cin ema or ga n in 1947 at a L eed ci)l_ema, an d gave freque nt, 

und ay ope nin g unt il t he· end of 1949, wh en be was :cq: -
p oint ed or thern Repr e entatiY e of t he Robin on Clea , er 
Th ea tr e Org an lub and joint Edi tor of Th eatr e Organ 
R vi.ew. H e beca m sole Editor a t th e en d of · 1955 . Fr ank 
pe nds two venin g a week helping a fri end to build a uni t 

orga u, and a they a re working fr om ' cr atc h ' i t i p ro vin g 
to be a ra th er low jo b. Th e r e t of hi p ar e t im e i ta ken 
np chiefly by lub and ''Re view ' ·,,·ork bu t t l1ere i nothin g 
he enjo y be tt er , xcep t pe rh a1 , ha yin g a pri va t ion 
at a cons ol . 

GEORGE WALTON : (" J unn " ) - Ri fir t ta te of t heat r e or ga n, 
I ack in 1929 wa t he pr emi re broa den ·t of th e Minn ap oli 

tat e Th ea t re with Eddi e Dun stedte r a t th e console whi ch 
.Judd pi cked up on ]1is borne-ma de cry t a l set from W CCO. 
F rom then on he et a id on da:r eac h ,v ek t o vi it on e of 
t he thea tr e in t he twin cit ie. _:_th e St a te, Ri alto , L y ri c, 

tran d Ga rri ck, Minu e ot a . On hi s very fir t da te, Ju dd en ter 
ta in ed hi girl fri end with r awfor c1 r ecor d . Th e r e ul t 
,r a a complet e uc e . he wa charm ed by th mu sic, even 
more by Jud d's enthu ia m an d t o t bi c1::ty Ju dd a nd hi 
10,-ely wi fe, Ve rl e, ha ,·e har ed th eir loYe of org an mu sic a 
one. Tho e wer memorn bl e yea r an d your Editor r eca ll 
with no st algia our fr equ ent get -t oae th er in Winon a and 
Minn ea poli '-V i iting orga n , sear h~ng for r ecor ds, and 
li t ening to th em. vVe were a d d r e or d oll ector s th en , a 
now. Ju dd wa th re wh en t he 4m/ 2r Wurli t zer wa in t all e l 
and opened at t he Minn e ot a Th eat r e; ditto for t he Kim ba ll 
in th e Auditorium. B ack in t ho clay .Judd wa sp nding 
50 cent a week fo r or ga n le on , pract icing on a 2m/ 7r 
t rac ker -ac tion B a rckhoff , la t er a 3m/ 7r Wurli t zer at the 
MacPh ail chool of Mu ic in Minn eap oli . 

Aft er a tint with th a rm ed ervices on th e W e t Coa t, 
th e W alton cttl c1 in Va llejo nea r an F ra ncisco and in 
1943 form ed a partn er ship with Bob J a obu in an org an 
maint enance and in t all ation avoca tion. Among th e org an 
:figuring promin entl y in Ju dd ' lif e i th e fa mou s 2m/ 8r Wur 
litz er known throughout th e a rea a '' Myrtl e'' and owned 
by .Joe Cha dbourn e, a form er th ea tr organi t. Judd ha been 
most helpful in helping t o keep t he gr eat Wurlitz r in th e 
Fox , .F. in p laya bl e condition. 

Judd has been a ocia ted with th e Sol ano ount y F arm 
Bur eau for th pa t t en year and wa r centl y appoint ed 
Region al Secr et ar y. vVhen tim e permit he work on hi s own 
hom e proj ect -a 2m/ llr Wurlitz er. .Ju ld and V er le ha ve two 
lovely c1augbt eTS, J ani s, 17, who sing prof e ionall y with Phil 
King 's b and a t th e Tra vi ir For ce B a , and Loral ie , 12. 
Al o a on , L arr y, 19, wi th t he ir For e at Pho enix, Arizon a . 
A visi t to th e W al ton hom e i an xperi ence in good fun and 
your Editor ha promi eel th em a vi it wh en he get th a t org an 
a-workin'. 

( Contini lecZ on pag e 19) 
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The Relay 
Misuse of Tremulants 

'l'h e :first is ue of ' ' 'l'ibi a'' h as ju t r eac hed me. Th e st and
ar d of produ ction and lay out i excellent , but may I make a 
pl ea for mor e '' clo e-up '' photograph of con ole and ounu 
chamb er int erior , 

Al exand er Turn er ' articl e on Hop e-.J one i of gr eat int ere t 
to me as befor lea vin g Engl and for Jncl.ia in 1953 I liv ed for 
the pr eviou s thr ee yea r s in E a th am, whi ch is onl y about a mi le 
and a half from Hooton Gr ang e wl1er e Hop e-.J ones wa Lorn. 
Th e hou e i s et in rur al urroundin gs ju t over half -way b -
tw een Cl1est er a n l Birk enh ea d and onl y a f w ya rd off t he 
main r oad, one of th e bu ie t in t he ountr y a rr ying an 
enormou volum e of tra ffic to th e dock of Birk enh ea d and. 
al so to Li verpo ol Yia th e Mer ey Tunn el. Th e hou e i t elf is 
now o ·cupi ed by a small engin eering and a utomobil concern. 

Shortl y befo r e I left E a th am I began t o make va riou en 
quiri es with a view to :finding out mor e ab out Ho p -.Jon and 
r eceived one p romi in g clu whi ch ga rn eYery in dica tion of 
lead in g to ome of hi pape r s. U nfo r t un ate ly, my depa rtur e 
fo r In dia was very hurri d and I wa un al le t o fo ll ow up t hi 
lin e l ut I hope to do o at ome la ter date . 

Acc or ding to page 7 (V ol. 1, No . 1) of th e a r t icle t he work 
mo,-ed fro m Bat ter ea to orwi ch . I B atte r ea a mi prin t for 
Birk enl1ead, I ha ve not ~o fa r om ae ro any r efe rence to 
Ho pe- .Jone having a fact ory in B att er a-t hi s i s a di tri ct in 

ou th We t London . In I as in g, I was b orn and li ved in th e 
adjoining di stri ct of Wand sworth fo r over t wenty y ar . 

Turning t o the arti cle on '' 'l' h 'fh e::ttre Or ga n and i t 
T onal De ign " (Vol. 1, N o. 1) I rea lly mu t p rot est at t he 
. tat ement s on page 11-' 'At thi s p oint i t mu t be lea rl y under-
toocl th at the e di\-er ·e eleme n t ar e I er£ ctl y capab l of 

ble11cling into a l1on1og neouo ·\vhole. . . . The tonal glu 
whi ch makes them coher e i the free u of t h t r mul ant .... 
In t heat r org an p lay ing , t he n orm al u e of t he t r emul ant j 

to keep th em on all the t im e . . .. '' 'l' hi u e, or mi suse, of t he 
tr emul ant ha don e mor e to dis cr edit th e th eat r e org an th an 
pos ibl y any oth er f eatur e of th in strum ent . I a gr e th at 
even with a la rg e in strum ent it i difficul t to get an effecti ve 
'' buil d-up '' by virtu e of th e wid ely cont r a t ed t on e color . 
con ti tutin a th e ha ·ic unit , but I anno t c de th e p oint th at 
the tr emul ant ar e th e medi a thr ough whi ch t hi an be ac · 
compli sh d. In fac t , I woul d go o f a r a t o ay t hat t he u e of 
tr emul ant i on of the chi ef fac tor contributin g t o t he 
diff erence be tw een th atl'e org an pl ay in g in th e U nit ed ta t 
and in Great BTit ain. Oh, ye , w bad our '' lap -on-th e-tr em -
and-keep -th em-on '' fra t ernit y bu t our mor enligh te n d 
org ani st , led by Quent in Mac lean , r ea liz cl tha.t a ton e colour 
without tr emul ant i s a compl et ely diff erent ton e colour wi t h 
the tr emul ant and many ar c th e ub tle effe t t ha t can be p ro -
duced by judi ciou u of thi mu ch malign d device. 

To my min d t h re a r e fe w mor e object ion abl e oun d th an 
a theat r e org an ' ' f ull org an '' wi th all t he t r emul an t :flappin g 
and th cont ention t hat tr emul ant indu ce t hat '' himm er ' 
whi ch is a char ac t ri sti c of th e or che t ra by virtu e of no two 
in strum ent ali t p lay in g exac tl y in tun e, i one to whi ch I 
ca nnot ub scrib e. Th e degr ee of ' ' out -of- tun ene betwe n 
or che tral pl aye r i ver y minut e, mor e minut e th an th at im 
pa rt ed to a 11umber of ra nks of pip e by tr emulant s. Furth er , 
no p ip e org an i ever tri ctl y in tun e, even imm di a t ely a ft er 
being tun ed, and th e minut e bea t s b etw n th e va riou s ra nk 
of a ' ' f ull org an ' combin a tion ar e be t lef t undi turb ed by 
tr emul aut if th eir · obj ect i uppo ed to imp ar t or he t r al 
'' himm er. '' 

Thi s m att er i boun d up with th e art of r egi tr a tion and t he 
tr emulant stop -key should be a mu ch a p ar t of a Tegi tr ation 
cheme a th e top -keys controlling pip ework. In too many 

in t ance tr mul ant ai-e slapp ed on a soon a , or even befor e, 
th e blow er is wit ched on and r emain o until it i witch ed off . 
Mu ical sound annot be de crib ed ad equ ately in word and 
I can onl y r efe r to th r cording s of Quentin M aclean whi h 
o admir abl y demon tr a te th e r esour ces of t h t heatr e org an, 

nncl in p arti cul ar th e use of tr emul ant . 
Er n st 0. Ho illden 
B imn a- hell R efinerie , Lt cZ. 
P. 0. Bo x 1725, Bo m bay , I ndi a 
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THE THEATRE ORGAN IN BRITAIN 

I "OULD, fir t of all, like to extend my incer 
greeting · to all of you . It i heartening to know that at lea t 
an organization such as your ha been founded in the land 
of the l\Iighty Wurlitzer, and I wi h it e, ery ucce . 

THE TIBIA i , of course, primarily concerned with new 
of th nited tate , where there are more theatre organ 
than in the re t of the world put together, but a few of 
you have had the opportunity t vi it G1·eat Britain, it i. 
po ible that . ome detai l of t.he type of theatre organ in -
talled there mi 0 ·ht be of intere ·t . It i. my intention to dc
cribe the individual characteri tic . and peculiaritie of 

British-built or 0 ·an whose maker s will be unknown to you 
but I propo . to di cu the matter genc-l'nlly. 

Organ · wer intr duced to cinemas in Britain prior to 
the 1914-191 war, though they were very differ nt from 
the amazin g ·wurlitzer-Hope Jon e. nit Orche tra which 
had by then appeared in the United tat e . Hope-Jone. bad 
built hurch organ in Eng land with electric action and 
movable con ale. with top tablet . a earl y a · 1 6, but 
builder · were ·low to adopt hi s modern idea s, and invariably 
the early cin ma organ · were of " trai 0 ·ht" order, with pneu 
matic action and draw top c n ale . A time went by ornc 
enterpri ·ing firm perfected pneumatic topkey - onach r 
(of Rudder field) and Fitton & Haley (of tanning ley, 
Leed ) u. ed nothin° · el e-and Jardine (of Manche ter) 
were pioneer · in the adequate provi ion of pneumatically 
operated tonal percu s ·ion and trap , and by the beginning 
of the twentie.- everal firm s had tumed to electric action 
and tiltin° · tablet. . co1·e of church orgnn bEilder . up and 
down the country made organ for cinema in their time, 
and th number in , talled mu st have run into man y hun
dred , tho1wh ·we hall never know exactl y a the majority 
have by now been removed. 

In 1923, John Compton made hi tory by building a re
markable 4-manual exten ion organ for the hepherd' Bu h 
Pavilion, London, and this really tarted the era of the 
mod rn cinema or 0 ·an. In January 1925, the fir t Wurlitzer 
wa opened at V\Tal ·al l, tafford hire, and thre month . 
later one appeared in London . Several British builder im
mediatel y turned th ir attention to the new idea, and thence
forth unit organ became the ~ tandard in trument for 
cinema . . 

I e. timate that by 1939 around 4 0 unit organ had been 
in stalled in cinema in the British I le , all but about 40 
of them in England itse lf . Exact number are hard to quote, 
a · the record .· of the two leading Briti h builder were 
de tro yed or eriou ly damaged by enemy action durin° · the 
war, and the following figure mu ·t be taken as approxi
mate. mpton head the li. t at 260, Wurlitzers come next 
with 100 imported or 0 ·an , and Chri tie . are third with 0. 
The balance i made up of in -trurnent by the maller build
er , each with le than ten 01·0 ·an to their credit-Conachel', 
Jardin , Hil don, purden Rutt, Fitton & Haley, and In
gram. ( The number would be increa ed if one took into 
account the " traio ·ht" cinema or 0 ·an by ·ome of the e 
builder but here we are only con idering their unit work). 
There were a few organ imported from the Continent; 

tandaart and Dekkar from Ho lland, and a solitary Bar
bieri from Italy and finally we mu t not forget to mention 
Reginald Foort' famou Moller (now the B .B.C . Theatre 
Organ) which arrived from the United States in 1939. 

Of the 4 0 organs mentioned, evera l, including the 
B.B. .' uperb Compton, were de ·troyed by bombing in 
the war, and quite a number of other have been old since, 
ome following damage by floodinO' and o on. But even 
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The author at the console of one of the Comptons in England . 

This make of organ holds the same distinction in Britain a s 

t he Wurlitzer does in t he U.S. 

taki1w into account tho e in trument which are beino· al
lowed to rot away through lack of ervicino ·, it seem · prob
able that today there till remain more playable organ in 
Britain than in the nited tate , which i n't bad going , 
con idering the va st number in talled there! 

The Relay 
(from pag e 3) 

"Spotty Journalism" 

Ther e wa no ' 'featured'' organ olo openi1w night at th e 
Fox Th eatre in an Franci co, opening night, June 2 , 1929. 
. . . 'l'h re wer oth er featur ed organi t ( oloi t ) at the 
theatr e befor e Georg e Wright, nam ely: H nry LeBell, anti. 
Floyd Wright (t each r of Georg Wright ) .... George Wright 
mak es no mention of hi having tudiecl with Floyd Wright, a 
top .F. organi t who was soloist at th e Granada at the age 
of 21. Floyd ·wright tra \·elecl to acram ento many times to 
give le sons to G orge on the Grant Union High School organ 
and Georg lat er made hi home with Mr . and Mr . Wright re 
ceiving dail y in truction from Floyd, th e real innovator and 
geniu of theatre organ playing and a superlative musician. 
Floyd Wright live in Sm1 Francisco and can verify all the e 
tat em nt . 

Mrs. Ev elyn Biat i 
Mill Vall ey, Cal. 

(An organ solo was on th e program on opening night bitt not 
exeoitied for r a ons be t 1.tn1nentioned, but th e olo did go on 
lat er during th opening week. Th ere were no oth er organists 
''f eatur ed'' at th e Fox, prior to Georg e Wright, in th e tr ite 
erise of th e worcl. Th ey clid play for sings (if that is to be 

constru ed as a '' f eatitr e,' ' ) but only Georg e wa actually f ea
tur ed on th e organ by himself, as a regular f eatitr e, w'ith no 
ings . It' a fine line to draw if one wish es to be technical . W e 

know not why Mr . Wr ight chose not to rnention Floyd Wright 
and, obviously, th is is a niatter that 1n1.tst be left to his discre
tion. J.W .) 
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