
The Wurlit.zer Organ in the Acea Temple Mosque , 
Richmond, Virginia 

T HE ma~nificent Wurlitzer or, ·an in the 1Io que 
uditoriurn, Richm~nd, Va., ha delighted thou ·and · in thi 

ountry and abroa 1 throu 0 ·h the r cordings of Reginald 
Foort.' Behind this happy ~vent lie th unique tory of 
Harold V\Tarner, Jr., the man r spon ·ibl for avin° · the 
three-manual, eventeen rank Mo que orban and re . toring 
it to it. · former mechanical and 111u~ical perfection. 

Warner, f r the pa st 20 year an mplo. ee of the Che ·a­
peake and Potomac Telephone ornpany of Virginia, has 
been fa cinated with the picture que Mo que and it rgan 
ever ince the huge briner Acea Templ opened on Jan­
nary 9, 192 . The organ, a fodel 260 pecial, wa V\'"ur­
litzer Opus 1757 and cost $26,000. hipped front the fac­
t ry in North Tonawanda ept . 15, 1927, it wa if,) talled 
in two month and, according to a Diapa on adverti en1ent 
at the time, wa "the talk of the. c mmunity.' Warner, till 
in high school then, ,va one of a elect few who managed 
to talk their way int being allowed to practice on the new 
organ after the late eveninO' ,·how. Thi wonderful oppor­
tunity ended, however, when omeon left the blower run­
ning all night . 

The Mo que auditorium, lar ger than that of th N w Y rk 
Paramount Theatre, opened a, an entertainment me ·ca with 
lavi h tage pre entation and fir ·t-run movie . Early or­
o·ani t for the e show were harle J. Po a, Waldo Ne,v-o . . 
bury, and Ferdinand Himmelreich. But the aud1tonurn, 

e.ating 5000, wa only part of the great A ca Temp le, 
there being a oTand ballroom below the auditorium ·where 
3500 could dan e, and 0-foot wimming poo l, and 42 h tel 
r om plu dining room , re taurant , bowlin° · alley , a 
gymn~s ium , and two r of garden . The main ~un tion. of 
the auditorium organ \-Va, to u1 ply the appro1 nate ettrng 
of ·ublim e and rnaje tic rnu ic for the awe-insp irin g rites 
of the briner in their impo in°· new temple. 

nanticipated trouble had turned up, however, in the 
construction of the fo que. The excavation hacl un overed 
arte ian spring which flooded the hug·e foundation. Large 
pump had to be installed in the ub-b:1. ement, and the c 
have been kept in perpetual operation for the pa st 30 years . 
By the. time the difficult foundation had reached 0 Tound 
leYel, all of the ori o·inally appropriated money had been 
pent. Heavily mortga ged, the building wa finally 0171-

pleted . Three y ar after it opened, "·ith the country 111 

the mid ·t of a depre · ion, the expen ive l\Iosque was clo. ed 
and offered for ·ale by the member hip to c0Ye1' the debt 
incuned . Eventually, in l\Iay, 19-:1:0, it wa · bought by th e 

ity of Richmond f r a little O\ ' E'l' a tenth of it. original 
'1,650,000 co t. Today the ity operate it a. a ombination 

civi center, renting tbe auditorium for ymphon) ' concert. 
opera, tage hows, and o on and a prnnunent of~c_e 
building. Along with ·everal other city department , a d in -
ion of the city police i hou ed there, ,\·ith their w 1.1 rifl <' 

range in the. buildin° ' . 

Harold Warner , J r. , a t the consol e of th e Mosqu e o rgan . The 
present glory of t h is instrumen t is largely att ri butabl e to 
Mr . Warner , w ho sp e nt h is spa re t ime for two ye ars in re-

cond it ion ing the o rgan t hr oug hout - as a ho bb y. 
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$30 ,000 of Work for $32.50 

l th ugh the organ wa played on cca ·ion before the 
war bv 19-0 ten ear without repair had made it un­
u able, 'and renovati.on bid ran a high a $"0,000. The city 

fficial not con ciou of the mu ical trea ure they had, 
de idea' to ell the. organ for junk. but fortunately, before 
it ould be di mantled, Haro ld ,Varner offered to donat 
hi time to re toring the in trument. For the next two year . , 
with th~ help of ome other volunteer entlm ia ·t , Warner 
pent hi . · pare time removing the layrr · of dirt ( at ome 

time the filter had been removed from th blow r and coal 
du t ha l penetrated the whole organ), 1·epairin° · electrical 
conne tion and pneumati ·, refini hin° · the mahogany con-

ole and poli bing and tuning the 1169 p ip e and 2 7 
bar' bell , trap and effect . The total bill to the eity wa 
$32 .50 for replacement of rna 0 ·net and a new head for the 
nare drum. 

In pri l, 1953, in re.coo·nition of hi · SC'nice to th city, 
Warner re eived from the mayor of Richmond the ertoma 
Club' ervice-to-l\Iankind Award . And in farch, 1954 
the Bell y tern honored hi achievement ·with a fu ll-pa 0 ·e 
adverti ement in e.veral national magazine showing War­
ner at the Mo qu e on. le and telling the story of the 
re torntion under the title "The Once Proud Pipe Organ 
That Played Ao·ain ." F urth er well-de ~crved recoo·nition 
came in the form of a tribute on the Telephone Hour that 
ame month through a coa t-to-coa t radio broadca t which 

included a election p layed by Warn r from the M que. 
Later he wa gue.st tar by wir e fr m the Mo qu on Denver 
radio tation KOA. The organ ha ince co- tarred with 
vi itin g symyphony orche tra in eri011 mu ic uch a. 
Richard trau . '"Th u S1 ake Zaratb ustra ." 

The rebirth of the beautiful Mo ·que V\T urlitzer had been 
appropriate ly celebrated, how ver two year. before. Cook 
Laboratories, of tarnford, 01111., wanted to 111 lude a thea­
tr 01•o·an in their high fidelity "S und of Our Time " re­
cord ino' ·, and had approached Reginald Foort along thi lin P 
hort l after he came to merica. Foort, however, at the 



time wa intere ted only in cla sical concert organ work 
and even "vent o far as to ay he never wanted to touch 
another ·wurlitzer ! It took Warner mo t of a trip b tw en 

uffolk and Richmond one day to pel' uadc Foort to try 
out the 1\Io que 01·0·an . But on e at the 1\Io que con. ole, it 
"'! love at fo: t si0·ht ( or rather, ouncl) for Foort, and 
1\ arner and h1 , olunteer help worked late into the night 
for the next two week to comp lete their repair in time 
for the fir t re rdin° · es ·ion. Thu the reborn Mo. qu 
or~·an wa · p~t on record ·, :first under Foort' I eudon ym, 
"i\hchael he 1.re, and at later ·e ion under hi · own name. 
One of hi . di c entit led "Per u ion and Pedal" in lud e an 
improvi ·ation called "Ni 0·htmare in the I que" ·which de­
li0·htfully brin° ' · in many of the Io . ibl effects of th 
in tr urnent . 

Foort, former ·ta:ff Ol'gani t for the British Broad­
ca ·ting ompany on their 5-27 Mollrr, ha · been playin g 
oro·an for over 50 year. ·. t one time h toured Eno·land 
with a :fl ve.-rnanual "portab le" ,v urlitzer. H weighed 25 ton . 
and required a taff of fourteen to et it ui and di.·mantle 
it. Foort say .· h had no idea of the number of rrcording · he 
had made until I el Doner looked him up in hicag (-where 
Foort now work · as a Baldwin ale man) and o·aye him a 
li t-numberinO' more than 200. "' 

A Typical Recording Session 

nd n o-w let u look in on one of th e recording ·es ion . 
at the fo ·que . In April, Reggie" Foort anived in Rich­
m?nd_ for his third es ion at th Acea Temp le vv~urlitzer, 
th1 tune to record two LP record , 'v\ altz and Ballet' and 
"Interm i !on at the Mosque ." For evera l day , befor 
Foort a1·n,·ed, "arn er, Tom Landrum, and the author 
checked over the organ, repairing an cca ional dead mag­
net, tuck armature, plit pneumatic, or air leak . Landrum 

pent the :final clay tuning the organ . The Main Viole 
d'Orchestre and the olo tring .·top had previo u ly be n 
tuned to 440, u ing a Conn trobotuner with the chamber -
at 70 deg. The re t of the pipe wer now tuned to th e e. 
~ith the work comp leted, vVarner, an ex ellent organi t 
~11n elf, ga Ye u. an irnpromptu recital, bringing out the bril­
liant reed chor u , the rhythmic Pizzi ato action, and the 
lo\·ely Tibia, which on the l\Io ·que in tallation, i a beauti­
ful a · V\ urlitz er ever produced . W ,ver e ati fied that Foort 
would find the organ in the be t condition po ible. 

Foort arrived the foll wino· rn rning and . p nt the next 
three day and late into the night at the cons le workino · 
out_ re 0·i tration and arrangement of hi t,venty numb r~ 
which ranged from 12th tre et Rag to De1· Ro enkai·ali e1·. 
1Y arner stood by during thi. time to r 0 medy any minor 
n_1echanical trouble a. they aro. e. The. day before the e -

1011 began, Landrum went over all th reed ao·ain, touching 
up tho. e that had lipp ed out of tune durino · the lon o· hour 
Reo·gie had "worked out" at the con ole. b 

The ne ·t mornin° ·, a Friday, Gu Jo. e and Gary " ozniak 
arrived from Cook Laboratorie ·with t:11 re ord er and 
micro1 hon s. n Ampex 600 tereophonic Tape Re order, 
chang ed over from 71 to 15 in/ ·ec., with pecial ook mike 
which re ·ponded down to 10 cp . On of the ·e micropbonP: 
wa hung a fe,v feet in front of each organ chamber o that 
mu ic from the l\Iain and the olo or0·an could be recorded 
on eparate ·ound track ·, th final tape and record to be 
i ued in both a reali tic steI"eo and a balanced monaural 
edition . 

There wa one final diffi. ulty to overcome . v\~ith the con-
ole located on the left . ide f the auditorium, Foort wa 

bothered on fa t numbers by th ma ll time difference be­
tween the . ound arriving from the Main chamber above 
him and from the olo chamber aero the broad l\Io qu " 
ta?e. To overcome thi he wore e.aq hone while playino · 

which were connected to a ingle mike located in the en! er 
of the auditorium . 
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The Solo chamber of the Mosque organ. Vis ible are the Bras s 

Sax, Bras s Trumpet, Tuba Mirabilis , String, etc. , and th e 

Bass Drum . 

,Yith all preparati n made, and the auditorium door ::; 
locked against any interruption or noi ·e from tray on­
looker ·, the recording . e ·ion began. It la ted two fu ll dav . 
with Foo rt con ti!rnou ly at the con ol , and Gu· Jo e ~H' 

E111ory ook:, who had flown down dlll'ino· the fir.·t day 
monitoring the tape recorder. Foort in i ted on 1· cordi 1~~ 
e~ch piece over and over, not .-atis:fied until he had ju t th~ 
nght effect . andwiches and coffee were br ught in while 
Cook and Foort revi ed arrangement and Warner re t 
pi ·ton · beh\ ·een number· at the back of the con ole. 

~oort had brought with him severa l arrangern nt he ha<l 
wntten featur ing "do ubl e-tak e " for two organ and for 
organ and piano . A the Mo que orO'an lacked a Piano top, 
a concert 0Tand wa rented and brou ght in for the latter . 
For the "do uble.-take. "-Foort accompa nying Foort'--an­
other recorder wa · needed for the play-ba k. A long di tance 
call brought Jim Huff, CB audio engineer, by plane from 
Kew York with the nece ary extra equipm ent . 

ook put him e.lf on the record in two pot. . The Tri­
angle becam enatic, o it wa · temporari ly removed from 
the organ for Cook to . trike at the rio·ht moment with a 

rewdrinr. And the "wolf-whistle" at the end of the Doll 
Dan ce number i al Fmory Cook, not a pe.cial , ;rurlitzer 
effe ·t. ook forgot to buy a doll t say "l\Ia-ma'' at the end 
of the number a · he had planned . Variou top were tried 
in an attempt to imitate the ound , but without ·ucce . 
J?inally Warner . uggestecl th turnabout "wo lf- ,vhi ·tle '' 
which Cook performed with gu to. 

A recording e . ion is high-lighted by many uch inci­
dents. On the econd day a cipher in the low B-flat of th e 
Tibia halted operation for a time . We didn't tell Reo·o·i 

·1 f . - bo ~nti a ter it was all ovel' that, to ave valuab le l'ecording 
tune, we had had to tuff it with a papel' towel to top it. 
F rtunately he hadn t cli.-covered the dead note. 

One of the Finest Wurlitzers 

Foort con idel' · the ::\Iosque. organ one of the :tine t he 
ha · eYe1· played. Thi i · due partly to the quality of the 
in ·trurnent, which, though not a large a. ome ha p rfect 
tonal balancP and great flexibility of it . many rich voices. 
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Th e rest of the credit mu t go to the wond erful acou ti c 
of the in stallation which produ ce the effect of an instrum ent 
everal tim es the size. The two pip e chamb er ar e locat ed 

thre floor above the console and flank the 70-foot tage . 
Ea ch is a trian gular room with mooth ha r d-pla ster wall 
whi ch proj ect the sound into th e great auditorium throu gh 
ideal grillwork openin gs . Ex cept fo r th e tage curt ain , 
ther e are now drap e in the entir e audit oriu m and it s mooth 
pla ter wall giv e the. organ a thrillin g brillian ce, pow er, 
and onorit y whi ch mak e it pr eemin entl y ati sfy ing for all 
typ of music, eriou s or popul ar. 

The Mavn, Cham ber on the lef t i a large, high-ceilinged 
r oom containin g th e fo llowin g rank s : 

16' Tub a Horn 5 Pip e 'Viol e d 'Orch st re 
16' Di aphoni c Di a- 81 Viol e Celeste 

pas on 73 '' 8' Vox Hum ana 
16' Flu te 97 '' Chr ys ogl ott 

' Clarin et 61 ' ' Bir d I 

5 P ipes 
73 " 
61 " 
49 Ba r 

The olo Cham ber on the ri ght i al ·o ta ll bu t some,,,.ha t 
maller in floor area and con idera bly more crowded. He re 

i · found: 

16' Tibi a Clau a 85 Pip e B as Drum -K ett le Drum 
'Tub a Mirabili s 61 ' ' (l arg e) 
'Trump et (Br ass ) 61 ' ' Snar Drum -T om T om 
' Open Diap as on 61 ' ' Cymb al 
' Or chestral Oboe 61 '' Cr as h ymba l 
'Kinur a 61 '' Tambourin e 
' Sa xophon e (B ra ) Ca t anet s 

61 ' ' Chin ese B lock 
I t ring 61 ' ' Sand Blo ck 
'Obo e Horn 61 ' ' Tri angle 
'Quiut ade na 61 ' ' Fir e G<m g 
Mari mba-H arp St ea mbo at Whi tl e 
(la rg e sca le ) 49 B ars Hor se Ho ofs 
Xy lophon e 37 '' Bir d II 
Glockenspi el-Bell s 37 ' ' Surf 
leigb B ell s 25 rot es Au t o H orn 

Cath ed ra l himes 24 Tu be Door B ell 

GREAT ACCOMPANIMEN T 

Compass 6 1 Notes-CC to c4 
Oph icleide ( Tuba Horn ) 16' 

Compass 61 Notes - CC to c4 

Diaphone (D i ap h. D iapas on ) 16 ' 
Tibia Clausa 16 ' 
Clar inet (Tenor C ) 16 ' 
Saxophone <Tenor C ) 16 ' 
Contre Viole (V DO ) (Tenor C l 16' 
Bourdon (Fl 11te) 16' 
Tuba Mirabilis 8' 
Trumpet 8' 
Tu b a Horn 8 ' 
Diaphonic Diapa son 8' 
Open Diapason 8' 
Orche stral Oboe 8 ' 
Kinura 8' 
Clarinet 8' 
Saxo pho ne 8' 
String 8 ' 
V iole d' Orchestr e 8' 
Viole Celeste 8' 
Flute 8' 
Vox Humana 8' 
Clarion ( 'l ' uba H o;-n) 4 ' 
Piccolo (Tib ia) 4 ' 
Viole (V D O) 4' 
Octave Celeste ( V . Gel. ) 4' 
Flut e 4 ' 
Twelfth (F T11te) 2 2/ 3' 
Fifteenth (V D O) 2 ' 
Picc olo (F lut e) 2' 
Tierce ( Flut e) l 3/ 5 
Marim ba (re - iterating act ion ) 
Harp 
Bel ls 
Sle igh Bells 
Xylophone 
Glockenspiel 
Chr ysoglott 
Cathedral Chim es 

Sub Octav e 
Octave 
Solo to Great 
Ophicleide , 16 feet Second Touch 
T ibia Clausa , 8 feet Second Touch 
Solo to Great Second Touc h 
Solo to Great Pizzicato Touch 
Ten D. T. Adj ustable Combina -

tion Pistons 
One Tablet to cause the Peda l 

stops and couplers to move so 
as at all times to furnish auto ­
mat ically a Suitable Bass 
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Contre V iole (VDO) 
(Tenor C ) 

Bourdon (Fl ut e) 
Vox Humana (Tenor C ) 
Tuba Horn 
Diaphonic Diapason 
Open Diapason 
Tibia Clausa 
Clarinet 
Saxophone 
String 
Viole d 'Orch e stre 
Viole Ce lest e 
Oboe Horn 
Quinta dena 
Flute 
Vox Huma na 
Viole ( 17D O) 
Octave Cele ste ( 11. Gel. ) 
Flute 
Vox Humana 
Twelfth (Fl ut e) 
Piccolo (Fl-r i t e ) 
Marimba ( reiteratin g act ion ) 
Harp 
Chrysoglott 
Snare Drum 
Tambour ine 
Cas t anet s 
Ch ine se Etock 
Tom Tom 
Sand Block 

Octave 
So lo to Accompan imen t 

16' 
16' 
16' 
8 ' 
8' 
8' 
8' 
8' 
8' 
8' 
8 ' 
8' 
8' 
8 ' 
8' 
8' 
4' 
4' 
4' 
4 ' 

2 2/ 3 ' 
2' 

Tuba Horn , 8 fe et Secon d Touch 
Tibia Clausa , 8 feet Secon d Touch 
Cathedral Chimes Secon d Touch 
Xylophone Second Touch 
Triangle Second Touch 
Solo 1o Accompanime nt 

Secon d Touch 
Solo to Accompan iment 

Pizz 'o Touch 
Ten D. T . Adj ustable Com b ination 

Piston s 
One Tablet to cause the Pedal stop ,; 

and couplers to move so as at all 
time s to furnish automat ically a 
Suitable Bass 

Th e thr ee-manual pl ain mahogany con ole i double­
bol tered, with 135 top keys . Originally it wa mount ed 
on an eleva tor in th orche tr a pit , but year ago it wa 
moved to it pr e ent fixed po iti on in th e lef t orche tra 
loge. Wind for the organ i uppli ed by a 15 h.p. blower 
in th e ixth floor r elay room above the fa in chamber. 

One -Man O rgan Mag ician 

It i H aro ld W arn er ' ambiti on to keep alive the few 
re.rnainin °· theatr e orga n in Ri chmond. Af ter Foo r t' re­
cordin g es ion , h r enova ted, with manu al and other p art 
fr om a di. card ed Norfolk orga n, the Loew' Th eatre's bat­
ter ed 3-13 Wurlitz er , whi ch had th e unu ual di tinction th i 
prin g of wea1·ing out - having been featur ed five tirn 

daily ever in ce the thea tr e first opened 2 } ear . ago . More 
r e entl y he ha been exten ively r ehabilitatin O' th e long­
ilent 4-17 Byrd Th atr e Wurlitz er (whi ch wa put on 

rec ord in fa y by Dick Leibert) fo r a rev ival at aturd ay 
how with W arn er at the con ole. And though he doe not 

con icler him self a p r ofe ional orga n r ep air ma n, un dert ak­
ing th e work , in tead, a a hobby and "learn ing," he sa , 
"a he goe ," thr ou 0 ·h hi effort W arn er i almo ·t ing le­
hand edly r eviving and pe rp etu atin g the wond erf ul er a of 
the " th eatr e unit orchestr a" in Ri chmond. 

A fo r th e Mosque, W arn er 's first love, it ha been hi 
avowed int ention fr om the beginnin g not to alter the organ , 
but to res tor e it to it original conditi on and gr andeur, 
whi ch he consider difficult to surp a s. After yea r of de.­
voted labor he ha ucceeded beyond exp e tat ion ·, o that 
today, with all it original pip e and per cu ions p eakin g 
and with it s console gleaming· und er a new fini h, the Mo que 
orga n conform exactly to it ori ginal pecificati on . F ollow­
ing i a copy of these, ent to the author in 1934 by Mr . 
R obert H. pahn , then General Manager of th e W urli tzer 
Orga n Depa r tment (W ord in ita lic were added by the 
auth or ) : 

SOLO 

Compass 61 Notes - CC to c4 

Ophicleide (T uba Ho r n ) 16' 
Tuba Mirabilis 8' 
Trumpet 8 ' 
Tuba Horn 8' 
Diaphonic Diapason 8' 
Open Diapason 8' 
Tibi a Clausa 8' 
Orche stral Obo e 8' 
Kinura 8' 
Clarinet 8' 
Saxoo hone 8' 
String 8' 
Oboe Horn 8' 
Quinta dena 8' 
Clarion (Tuba Horn) 4' 
Picc o lo (Tib ia ) 4' 
Xy loph o ne 
Glocke nspiel 
Bells 
Cathe d ral Ch imes 
Te n D. T . Adju sta b le Combination 

Pistons 
One Tablet to cause ~he Pe da l stop s 

an d coupl e rs to move so as at a ll 
times to furn ish automatically a 
Su it ab le Bass 

PEDA L 

Compass 32 Notes - CCC to G 

Ophicle ide (Tuba H on1) 16' 
Diaphone (Di ap h . D iapa 011) 16' 
T ib ia Clausa 16' 
Bour d on (Fl ut e) 16' 
Tuba Mirab ilis 8' 
Tuba Horn 8' 
Octave (D i,aph . D iapa ·on) 8' 
Tibia Clausa 8' 
Clar inet 8' 
Saxophone 8' 
String 8 ' 

PEDAL (Cont'd ) 

Cello (V D O-V . el.) 
Flute 
Flute 

8' 
8' 
4' 

Great to Pedal 
Solo to Pedal 
Diaphone , 16 feet 
Ophicleide , 16 feet 

Seco nd Touch 
Secon d Touch 

Bass Drum l 
Kettle Drum 
Snare Drum 
Crash Cymbal 
Cymbal J 
Thr ee Adjusta b le 

P isto ns 

GENERAL 

Available at 
First an d 

Second To uch 

Comb inat ion 

Two Balanced Expression Pedals 
-with Indicating Keys 
One Balanced Cre scen do Pedal 
Thunder Pedal ( Diaph on e ) 
Thunde r Ped al (Ree d ) 
Two General Tremula nt s 
One T ib ia Clausa Tremulant 
One Vox Humana Tremu lan t 
One Tu b a Tremulant 
One Tuba Mira bi lis Tremula nt 
One Double Touch Sforza nd o Pedal : 

First Touch - Full Stop s (W ind ) 
Sec on d Touch - Full ( Everyth ing) 

One Double Touch Sforzando Pedal : 
First Touch - Snar e Drum 
Seco nd Touch - Bass Drum & 

Cymbal 
Fire Gong l 
Steam boat Whistl e J 
Hors e Hoof s 
Bird 
Surf l 

Pla yed 
by To e 
Piston s 

Auto Horn J 
Bird 

Played by 
Pus h Butto ns 

Door Bel,I 
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