
warren Lee Smith, National City, CA 
William c. Smith, Trenton, NJ 
Graham w. Smith, Sarasota, FL 
Marian song, Torrance, CA 
Rev. James Southard, Toledo, OH 
Martin J. Spitalnick, valley Stream, NY 
Larry Springer, warren, OH 
Farilvn stone, Indianapolis, IN 
B. H. Stoneman, Mawson, ACT, Australia 
Mike Stover, St. Louis, MO 
John J. Strader, Cincinnati, OH 
Walt strony, Phoenix, AZ 
John Struve, Agincourt, ONT 
lone Tedei, Franklin Park, IL 
George R. Thompson, St. Clair, Ml 
warren G. Tisdale, Harrisburg, NC 
David Tuck, Lawrenceville, GA 
Alfred Turnbull, Riverside, CA 
John I. Underwood, Phoenix, AZ 
Ernest Vann, Sacramento, CA 
Robert F. verduin, Hammond, IN 
Robert F. vergason, Bricktown, NY 

Earl Von Merwald, Alhambra, CA 
Arthur P. Von Reyn, Arlington, TX 
Donald R. Walk, MD, Carmichael, CA 
John A. Waller Ill, Baytown, TX 
Larry L. warner, Jr., San Pedro, CA 
Phil Ween, St. Louis Park, MN 
David D. Weingartner, Fairfield, OH 
M/M Floyd E. Werle, Springfield, VA 
Alvin D. Wert, Portland, OR 
Philip Wesemann, Hampshire, IL 
George E. White, Euclid, OH 
Robert Widman, San Gabriel, CA 
Martin Wiegan, Millville, NJ 
Robert Willard, woodside, NY 
Philip H. Williams, Remsen, NY 
Woodrow w. Wise, Burbank, CA 
Tom wooliscroft, st. Petersburg, FL 
George Worthington, Bricktown, NJ 
M. Searle Wright, Binghamton, NY 
Richard L. Wright, Belleville, IL 
William A. Yanev, Sylvania, OH 
Byron A. Young, Salt Lake City, UT 

CClllNIIEt\\11lA (OllR~<GrAN NJIE,\\VS 
llFllR~(Ot\\11( JIB~ llR~ lllllf A Ill N 

by ~'S IV~ 
Ian 

Dalgliesh 

1986 certainly started off with one of the 
coldest winters on record but, despite the chil
ly weather, there was warmer news regarding 
the saving and re-installation of several well
known organs in Britain. 

I reported how the State Cinema in Grays, 
Essex, a wonderful 2000-seater "Super" of 
1938 vintage complete with its sparkly 3/6 
Compton was under threat from a supermar
ket. Fortunately a Canadian backer, Ben 
Freedman, has come to the aid of manager 
Roy Roberts who has worked so diligently to 
save the State from being demolished. After a 
spell of closure December 4 saw Back to the 
Future, a perhaps appropriate film, reopen 
the State Grays with a packed house and Ken 
Stroud playing the Compton which is fea
tured at most performances each day. It now 
means the State is back in business for us the
atre organ fans as it has a long lineup of big 
names for its concerts held several times a 
year. Restored to its 1938 glamour and not tri
pled or twinned, it's being given a lot of press 
and TV coverage and deserves to prosper. 

The Regal at Henley near Oxford, also with 
a 3/7 Compton, has been battling for its life 
and we hope this cinema is saved, as permis
sion has now been refused for a supermarket 
extension. 

The 3/10 Compton that once graced the 
Black's Regal, later called the Odeon, in Sun
derland in northeast England has now found 
a new home in the Ryhope Community Cen-
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tre not far from its old home. The Sunderland 
Theatre Organ Preservation Society is going 
to reinstall it. Played in the early '30s by "Ea
gle of the Regal," as Arnold Eagle was billed, 
it was the largest organ installed in the flour
ishing "Black's Regal Cinemas" chain oflux
urious cinemas in the northeastern corner of 
England. 

One of the most loved and best known of 
the late-style Wurlitzers in Britain was the 
powerful 4/141935-vintage organ of the Gau
mont Cinema Manchester. It was recorded 
many times, broadcast for nearly 40 years 
nonstop and made famous by Stanley Tudor, 
its resident for many years, and on recordings 
by Doreen Chadwick. This organ was bought 
by the Lancastrian Theatre Organ Trust some 
years ago and they have been searching for a 
good home for this gem. Now the trust has 
found at long last a home for the organ that 
Harold Ramsay designed in a purpose-built 
hall at the Woodhey High School at Rams
bottom, not far from Manchester. I for one 
can't wait to get up to the north and hear this 
one again. It was a Wurlitzer with charisma 
without doubt. A sort of ''Ethel Merman'' of 
Wurlitzers - a belter! With the Paramount
Odeon Manchester in the Free Trade Hall, 
Manchester, and the excellent dual-console 
Christie from the Pyramid-Odeon Sale in the 
Bluecoat School at Oldham, the Trust will 
have three fine instruments to their credit. 
Yes, Manchester will be right on the theatre 
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organ map as it should be. It has a great the
atre organ tradition to keep up. 

The Cinema Organ Society's London or
gan, the fabulous ex-Trocadero Cinema 270 
Special 4/21 Wurlitzer made famous by the 
legendary Quentin Maclean is installed in the 
Borough Polytechnic hall. Organists are 
praising the recent refurbishment and naming 
it the greatest Wurlitzer over here. Len Rawle 
declared it to be the most satisfying installa
tion he has ever played. 

Len knows a thing or two about Wurlitzers. 
He has played so many great ones and in his 
living room has a 4/24 beauty from the 
MGM-Loew's Empire Leicester Square Lon
don. Played by Sandy Macpherson and by 
Jesse Cr~wford on his tours here. The new re
lays and re-arranging of ranks in the cham
bers have put this beautiful job, the largest 
ever imported into Europe, on top where it 
once was when in the cavernous 3300-seat 
Trocadero Cinema, itself just a memory. 

Less happy news is the Cinema Organ Soci
ety's job of finding a new home for its Mid
land-area organ, the lovely 3/10 Compton 
which has had to be removed from its hall of 
the nurses home in the Marston Green Hospi
tal near Birmingham. It once played in the 
ABC chain Tower Cinema in West Bromwich 
near Birmingham and was broadcast fre
quently. We hope the COS will locate a new 
and more permanent home for this delightful 
1935-vintage organ. 

Christmas brought us the usual flood of 
movies on TV over the long holiday as we 
have here. Amongst them I saw three with 
theatre organs featured. The movie Yanks, all 
about the great WW2 struggle and the things 
you service men got up to! There is a scene 
showing Ron Curtis rising to play a solo on 
the great little 3/7 Compton of the beautiful 
Art Deco shrine, The Davenport Cinema in 
Stockport near Manchester. Then there was a 
great favorite of mine, Jack Lemmon playing 
(?) a mock-up console in The Great Race, and 
a young lady playing a three-manual Wurlit
zer in the film Front Page Story with Lemmon 
again and Walter Matthau. It was Balaban & 
Katz State Theatre, Chicago, so they said. It 
looked to me like the Orpheum, Los Angeles. 
Am I right, folks? 

Finally, December 13 - a Friday, too -
wasn't so unlucky for us on TV, as a week
long wallow in Jazz brought to our TV screens 
"Hyman & Braff, Inc." Yes, three quarters 
of an hour's sheer joy played by Dick Hyman 
on the Thursford Museum's fantastic 3/19 
Wurlitzer with Ruby Braff and his cornet. 
They played "Sleepy Time Down South," 
"Them There Eyes," and Hyman had a solo 
with Fats Waller's "Jitterbug Waltz." A nat
ural for the organ. Finishing with "America 
The Beautiful," as on their recording. It was a 
rare treat to see nationwide a theatre organ at 
peak time viewing. Let's have some more, 
please! 

It seems cassettes are the thing and are out
stripping the sales of disc recordings over here 
now. Theatre organ fans have two superb 
ones just out to add to their list of "musts" 
for their collections. The late David Hamilton 
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Dick Hyman, at the console, and Ruby Braff on cornet, taken from the TV screen during British TV Jazz Week. 
(John Sharp photo) 

made a recording that was to be issued on at 
least two other labels, one in your country and 
one over here, but sadly, no record was forth
coming. David died as we know, but his mem
ory lives on the superb cassette, "Leicester 
Square Looks Round," played on the fabu
lous Odeon Leicester Square London 5/19 
Compton. The title comes from the first track 
of this splendid cassette, composed by a for
mer resident, John Howlett. Other titles on 
Side I are "More," "Kashmiri Love Song," 
"Down By The Riverside," and the patriotic 
"There'll Always Be An England," an early 
wartime tune. Side II has delights like ''Ah! 
Sweet Mystery of Life," In A Persian Mar
ket," a lovely version of "People," the Gau
mont-British newsreel march theme "March 
of The Movies," and ending with "The Im
possible Dream." Perhaps his finest record
ing, some are saying. Sadly, David never saw 
it released, but it's selling like hot cakes here. 
AC 164 is the number on Audicord Records, 
59, Mayfield Way, Barwell, Leicester LE9 
8BL, England. It will cost only $4.50, in
cluding air mail postage. Audicord tells me 
they have others up their sleeves and are well 
pleased with sales of this and promise more 
theatre organ cassettes. Frank Killinger was 
the original producer of this recording, so you 
know the recording quality would be good. 

Possibly our finest player of the young bri
gade over here is Simon Gledhill, a brilliant 
player. The Cinema Organ Society's latest 
cassette to be released is "Journey Into Mel
ody." Here Simon Gledhill plays the delight
ful 3/12 Christie of the Granada Cinema 
Walthamstow in east London. It's the first
ever commercial recording made here, which 
is incredible but true. The dual-console organ 
was installed in 1930, in what was Granada's 
first great super cinema. A 78 biscuit issued 
when the big Moorish cinema opened pur
ported to be Harold Ramsay playing the 
Christie. Well, it WAS Ramsay, but all clever
Dicks say it's the Tooting Granada Wurlitzer, 
and only said Walthamstow in order to sell 
the recording in the new theatre! Not a new 
trick. 

There is no kidding here, this Simon Gled
hill is brilliant and so is the organ. The title 
tune by Bob Farnon is delightful. ''Falling In 
Love Again," "Love Is Just Around The 
Corner,'' ''The Man I Love,'' the modern 
ballad "I Know Him So Well," admirably 
suited for the theatre organ, a finger-twisting 
"Bats In The Belfry" and themes from An 
American In Paris by Gershwin. Great stuff. 
Sid Torch's "On A Spring Note" opens Side 
II. A delightful "Bewitched, Bothered and 
Bewildered" gets the swingy, sexy touch, and 

Simon Gledhill 

Debussy's" Arabesque" contrasts well. More 
Gershwin with "Summertime," and that 
magical selection from Singing In The Rain 
movie, before Eric Coates' lush "London By 
Night" brings this great cassette to a close. 
The Christie has a full but not aggressive 
sound as later ones did, and gets around with 
12 ranks in its overstage chambers. Make 
cheques payable to The Cinema Organ Soci
ety, COS Tapes, 23, Aveling Park Road, 
London El 7 4NS, England. Just $8.00 air
mail. Well, that's it from me. All the very 
best. 

IAN DALGLIESH □ 

C!Clo~ing C!Cborb 
The Toronto Theatre Organ Society has 

lost another prominent member with the 
death of organist Horace Lapp on January 
28, 1986. The well-known musician had been 
in ill health since 1984. Horace presided at the 
Casa Loma Wurlitzer (formerly Shea's Hip
podrome) in 1974 when it was first played for 
a function. He was responsible for the instru
ment going into the Casa Loma. He also 
played it on other special occasions but unfor
tunately never presented the instrument in 
concert at the Castle. He was believed to be in 
his late eighties. 

Horace was born in Uxbridge, Ontario, 
Canada, and began his career in the 1920s. 
Lapp met Jack Arthur, a prominent Toronto 
theatre wizard, who suggested he try his tal
ents in New York City. Horace became a pi
anist, and accompanied famed Metropolitan 
Opera star Florence Easton. After a time he 
returned to Toronto, where he presided at the 
consoles of organs at the Regent, Uptown, 
lmperial and Shea's Hippodrome theatres, 
providing the musical accompaniment to the 
films of Laurel & Hardy, Charlie Chaplin and 
others on the silver screen. This same talent 
would be utilized in the 1970s, when Mr. 
Lapp provided piano accompaniment to si
lent films of Laurel & Hardy being shown on 
TV by the Canadian Broadcasting Corpora
tion. This series is still being shown on televi
sion to this day. 

Horace formed the Horace Lapp Orchestra 
and Chorus, which existed from 1936 to 1945 
and was considered one of the most popular 
of Toronto bands. From this group came 
some famous names in Canadian music, Moe 
Koffman, Bobby Gimby and Trump David
son. Horace also helped many young musi
cians get their start by assisting in their tuition 
and finding quality teaching facilities. 

Another of his musical interests was serving 
as an accompanist to the Toronto Mendels
sohn Choir in the 1920s. 

Mr. Lapp was a graduate of two prominent 
musical schools in Toronto, the Hambourg 
Conservatory and the Toronto Conservatory 
of Music, where he studied under Signor Al
berto Guererro who later taught pianist Glen 
Gould. 

Radio and television were two other fields 
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