
The Theatre Organ • Britain 

HA ,·rn · G IYE N YO an idea of th e growth of th e incma 
or0·an in Great Britain and an outlin e of the make. 
and iz(' .· in .·talled, we come now to the vari ou. po i­

tion favoured fo r the or 0 ·an chamber . and con .. ole . 
'\Vher ea. , I belil·vc, it i cu ·tomar y in the nit ed Stat e. to 
Jind orga n · divided to either ·ide of the auditori1;lll, colll­
paratively fe w arc ·o in talled in Britain. Th e five lar o·e ·t 
v"\ urlitzer and .·evera l . rnaller inst rument s f th e three 
leadin °· makr .·-vV ur litzer , Compt on and Chri st ie-a re 
treated in thi manner , but u ·ually where th e chamb ers are 
in th e auditorium wall. , th ey arc fo und at one . ide only, 

ne chamber abo, th e oth er. Thi . idea prove highly ati -
facto ry in most case.·, bu t over about ten unit I would 
con ·ider it preferable to divid e. Severa l lar o·e organ , in­
cludin0· the 30-unit hri stie at Marb le Arch, th e 20-unit 

ona her at Xottin gha,n , and the 16-unit "\"\ urlitzer at 
Kilburn, are at one side only, whi ch po sibly account for 
the era mped ·tate of the cha Ill her · at 1\Iarbl e _ r ch ! In orne 
en e, , comp en ·atin o· a111plifier . ha ve been fitted, with peak­
er · behind the dumm y 0 Tille opposi te, ·which i sur ely ad­
rni ion that divided or 0 ·an · would haYe given bett er di:­
tribut ion of sound. 

At many cinema , a · in th e orga n-equipp ed ballro om. at 
Bla kp ool, the chau1ber hav e been placed .-ide by side 
above th e stage, th e .-ound travelling down a hort on rete 
01· metal du t to emerge throu gh a grill e in tlw ceilin g 
above the pro ·cenium ;:irch. Thu s th e ·ound from both 
<:harnber.- i nicely blend ed before it reache th e audien e, 
and pro, ided the in ta llat ion i. well planned thi · position 
is . a ti.-fa ctory to a ll part.- of the hou e, except perhap the 
back sta ll ·, where ther e is ·ome loss due to the presence of 
the cir cle, or ba lcony, whi chever one prefer. to call it. 
· nfo rtun a tel_v, mor e than one : uperb organ ha. been ruin ed 
through bad placin°· of the c:hanrbers, re ultin g in the cir cle 
bein °· flooded with sound , and the -talls left in comparati ve 
ilence- not to mention the poor organist bra vely tr ying 

t overcome a terrific tim e-lag and unabl e to hear anything 
but the loude st top of the organ! In such cases a mplifir a­
tion ba u ·ually been pr ovided f r the tall , but that i. · a 
poor .-ub titute fo r the rea l thin o·. 

Fina lly, we me to the under- ta 0 ·e locatio n, where the 
. hutter .- open dir ect ly into the orcbe tra pit, u uall y with-

ut any 0Tilk . Many or 0 ·an · hav e been in ·ta iled in thi s 
mann er, in cludin g such well known one· a th e Granada, 
Tootin g ; Opera Hou.-e, B lackpoo l ; Gaumont, Manchester; 
Odeon, Leicester Square , and Ritz , Belfa. t . 1 uch in ·tru­
ment s are a delight to p lay , from the organ ist ' point of 
view, and are favoured by th e tunin g and rnainten an e 
·taff- excep t on the occa ion when fl.oodwa tcr d cide to 
invade the hamber - but a. a li ·ten r I find them the 
lea -t ·Hfr fac tor y. ittin g anywhere near the front of the 
auditorium, one hear s fa r too man y sound . frolll the action, 
tr emulant , and hutt er , and even, on occa ion, th e trernu­
lou · puff of wind ru bin g into the pipe , whi ch th emselve. 
lo e a 0 Teat deal of tonal beaut y when heard at clo e range. 
But most di .-turbin g of all i · the " lops ided" effe t when one 
ha to :~it in fr nt of one of the chamb er , the noi se from 
whi ch oveq ower · that fro m the other . It i not altogether 
pleasant to hav e to li ·ten to an accompaniment for twenty 
minute., trying to gue · what tun e i emerging from the 

olo chamber. Th e " wing" whi ch one · encounter with 
divided organ ha frequently been criti cised, but I find it 
infinite ly preferab le to the effect ju t mentioned. I hould 
add that sma ll organs in .-ingle hamb er. may be very 
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successfu lly p laced beneath th e ·ta ge, from which p ·iti on 
the sound fill · th e hall ,vell with out cau. ing di . comfo rt to 
tho . e nearb y . 

01nin°· to th e placi1w of con ole. : the u ual po.-ition i 
on a lif t ( eleYator) in th e centr e of the orche tra pit , except 
where the latt er ta ke the fo rm of a ri sing platform for 
full or chestra, in whi ch ca e th e con. ole ha. it · independent 
lif t at one end of the pit, o·enera lly the lef t . At the deon, 
Leice . -ter Square, howe, e1·, th e con olt is on a cen tra l lift 
·mTound ed by a ri sing or he -tral platform, whi ch can, 
when desir ed, be mad into an unbr oken platform for 
or lw tra only, by takin g th e con ole deep down and cover­
ing it ·haft over. 'rhr e - or fo ur on ·ole. are on turntable 
al ·o, o that they can be moved from side to , ide duri no­
perforrnance , or gr adu ally turn a the lif t ri ·e . Th e corn­
parativ ly few c n ole not equipp ed with lift 0· nera ll 
dat e from the pre-ta lkie era, and mo t of tho e whi ch wer 
or i0 ·ina lly placed angularl y near one end of the pit baYe 
ince been m.oved to the centr e. At the fa mou Tow er Ball­

r oom, Blackpoo l th e v, urlitz er on ·ole is on an electr ically 
I 1·opelled platform whi ch g lides fro m the b;:ick to the front 
of th e . tage, alon° · tra ck in the floor. 

R egr ttabl y, th e Tower Ballroom wa · badly da1na0 ·ed b. 
fire durin g De ember , 1956, and the con ole :rnd pip e work 
were dama O'ed. 'l'he on ole r equir e · new ke:) fo r the thre 
manual., new stop key , and new cont act . The ·hade .-but­
ter were . cor ched, and in genera l th e pipe " ·ork wa: eov­
el'ed with ·oot. Th e Tower Ballro om hope · to r eope n in 
t.i111e for \,Vhit un , and \\ ur litzer are workin g on th e orgm1 
now. 

P os ·ibly th e fact that th e majorit) of unit organ in 
Britain were in taJlecl after th e introduction of talkie -
fo r enterta inment rath er than accompanin1 nt- exp lain , 
th e rarity of twin- con oled in trun,ent s. Ther e i.- not one 
examp le by ,Vur litzer in the Countr y, and only five by 
'ornpton and two by Chri ·tie. (A a p oint of int ere.-t , th 

dual-purpo e ompton in the outhampton Guildh a ll ha 
two con ole., one with luminou s stop head. for on · rt u 
and one with ·topkey.- and cin ema-t ype lay out for light 
entertainment u e.) In some ase the pit con ole h:is been 
placed on a lift fo r u ·e in the norlllal way when it i: not 
de ·ir ed to make a spec ia l tag e et tin g to feat ur e the mobil e 
tage con ole. \\ itb the fittin g of bi 0 • Cinerna1 cope .- ·reen 

into nearl y every theatre, I fee l, howeYer, that the day of 
the . taO'e con ole i nearl y over, and am afraid th at th 
future i.- 0 ·oing to ·ee th em tucked away in a orner , ·overed 
by du t heet ·. Fortunatel y there are but fe w sin °·le-con­
·oled orga ns with console on th e ·ta 0 ·e, and it i · to be hop ed 
that th e owner of. uch in strument will fo llow the exampl 
·et at th e A toria, Aberdeen, where the creen ha.- h en 
po sitioned to allow th e console to .-till be brou ght int o Yiew 
thus permittin g Cinema cope ancl th e organ int erlud e ! 

'I he Granada, Tootin °·-mentioned in , ol. I , X o. 4 in 
onnection with John Madin-was th e scene of a second ac­
ident. The ceilin g of the circl e on th e ri ght ide fa ·ing th 
·cr een fe ll down on Chri. tnia .- E , e, injurin g two patron-:. 
::\!ember of Th e Theatr OrO'an Club now claim th at 'we 
brou ght th e ceilin g down with our annual Chr istma.- me.et -

A third disas ter " ·a __ at the Gaumont, Watford, Hert s., 
when a fire brok e out und er th e con -·ole, de tro ying th 
con. ole and part of the ta 0 ·e and screen. Th e theatl· e 
opened the arne da y wit h the . ta ge rnencled and with a new 
cre en; but ~o con ole. 
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