
The "Anglicised Wurlitzer" Myth 

IN THE pr eYiou i ·sue of THE Trnr A two congeni al and 
genera lly well info rm ed theatr e-organ ent hu ia t - J. J. 

rit. er and :t. Edgar Gre - laim to hav di covered a 
·tran°·e ne·w obj ect which they call. the "A nglici ·ed ,V urlit 
zer. " uch an intri guin g concep t, however , wa · a pm· ely 
imagi1rnry one with out any fac tu al ba i , a I hall a tt em1 t 
to prow, althou 0 ·h in no pirit of acrid controv er ·y a. I 
am ·incerely 0 Tateful to the e two youno- American organ
lover for theu: kind r emark · concernin g the Odeon, Iarb le 
Arch orga n, for the -top-li.·t of which I wa respon ibl e. 
They will , I am . ur e be 0 Ta ti.fied to learn that I felt no 
r gret · at excha n°·ing my ustom-bui It 30r hri tie for a 
tock Ameri can 21r vVurlitz er at the Tro adero , Elephant 

c a tle, over whi ch it wa rny privi le0 ·e and delight to 
I re ide fo r nin e con ·ecutiv e yea r . 

Vi ith the ex ept ion of thr ee exampl e whi ch will be di -
u · el later , a ll the \\ T urli tzer. import ed in to Eng lan d were 
trictly tock model.· ; the mo. t freq uent]) met with b ino

what wa kn own there a. a Iorlel F . Thi wa. an c -rank 
two-chamber job onsi. t ing of :-

Main 
16' Bou rd on- one rt Flute 

' Op n Diapa on 
' Violin 
' Violin el - te 
' la ri n t 

Solo 

1 (i' Tub:t Horn 
' 'l'i b ia Clau a 
'Vox Humana 

Ul on 10-in. wind, except Tub a H orn and Vox Humana. 
Thi · model wa.· well exp loit ed by J ack Courtn ay, who 

had learn ed hi . tradr in the tate., and wa the fir ·t to 
introduce the meri an conceptio n of theatre-organ tyle 
in to En° ·land . Fo llowing him came Albert Ha y Malotte, 
who wa imp ort d to df'mon trate the 15-rank er at the 
P laza Pi caclil ly ir cu . . r:J:his job . uffer f'd from atr ciou. 
1 cation, the l\Ia in cham ber bein o- at th - left ide on main
floor level, while the ~ olo divi ion wri. over the tage, with 
th 32' Diaph n - om wh r in the ro f! It ·erved however, 
to introdu e t the British theatre-oro ·an public the ,\'u l'lit
zer Bra · Trump t, axophone and Kinur a rank·; a well 
a to om n vcl idea.· in the pre.-entation of organ . olo 
inter lud on tb pa rt of A .H.M., uch a whistling duet 
with him elf and "Pi ccolo 4'" in "J7 al n cia which wa No . 
On, on the Hi t Parade at that time . Ma lotte's prernatmc 
cl -mi e ·wa a great lo . to the theatre-or 0 ·an world-I can
not 1i ·ten to the Lord' P ,ray e1· without fee ling a derp 

·aw the in tallation in London of both 
the large t En° ·li ·h-built and meri can th atl' -organ -the 
301' hri tie at the Odeon fal'ble Arch, and the 20r \f urlit
zer at th Empir Leice ·ter quar e. I have been cr edited 
with having de ,ignecl the Odeon 01'0 ·an, I £rel it only fail' 
t point out that my share in the de ign c n i ted of writing 
down a li t of ·top-name di tribut ed over fo ur manual 
and pedal plu .-orne verb al ugge ·tions a to the kind of 
tone-q ualit y I had in mind . cale , "'ind-pre ·m e ·, and the 
herculean ta k of finding room fol' verything in th 
ramped quarter . ava ilable, in fact all the manifold ta k.

irnp lied b the wol'd "de ign" were aui d out by that ace 
Bl'iti h organ de igner and buildel'- Ierbert N orrnan . l\Iy 
. ele tion of p ipe-unit fo r th Ode n organ wa made on 
the ba i of providin()' a highly :flexible in trument for th 
accompan iment of ilent movie , which ·eemed to call for 
a wide vari ty f r lat ively ·ub lued, yet contra ting tone-
olor . ol interlude wer e a econ fary con ideration, a 
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the Odeon at that time feat ur ed a 20-piece pit orche tra, 
which combined ,, ith the organ for the ·potlight int erlud e. 
Owing to era rnped chamb er pace, and the acou tic of the 
Odeon whi ch tend ed to favor the highel' freq uencies, the 
en emble of the or 0 ·an was al1110 t entirely dominated by 
the br illiant ·horu reed.-, ·which over .-hado wed the r ather 
too delicately , oiced fiute and ·tr ings . At that time al o, 

0111pton and hri t ie wer e mak ing their Tibi a rank of 
metal whi h ugge . t an adapta tion f an old ricldle
' ·\rYhen i a Tibi a not a Tibi a~" n wer-"when it' ma d 
of metal." H ope- J one ·bowed remark.ab le a um en when h 
gave the name 'Ka lliope" to one of hi. ear ly exper imeu t. 
in large- caled ·topped metal ra nk. ! A imilal' pl'eferencc 
fo r rnetal flut e top · is di . cPrnib le amono· mo.-t Ameri can 
hur h-orga n build er to-day . Th e ·ma ller " Tibi a '.I:inor" 

in the Odeon ol'ga n wa not a true Tibia , hut a "Zauberflot e" 
of harm onic topp ed meta l pipe . 

\\ ~ithin a coupl e of month . of the Odeon 01 ening, th 
20r Wurbtzer at the Fmpire was introdu ced to Lond on 
theatre patron .· by the Ca nadian-born andy l\Iacpher ·on , 
who was br oug·ht over from the tate . by ::\IG::\I, fo r whom 
he had pl'evious ly w rked as official v\Turlitzel' de111onstrato 1:. 

andy' genial prr ona li ty and attractive int er lud e pr e en
tation. qu ickly endeared him to th r British p ubli c and 
eventually . ecur ed him the post of ·ucc:essor to Reg :F oort 
a. the official BB Theat re Organi t, a posit ion which he 
. ti] l occupie with di ·t inction. The fa t that the two larger 
,Vurlitz el' in ·ta llat ion. up to this time \\'el'e being played 
by I la) er imported from the tates pron ·onclu ively 
that the. rgan · \Ver t k \.m ri an m d l , and not, a. 
ur hvo youn °· friend ·u0 ·0 ,est, in . tr n rnents rnochAed to ·ui t 

British preference . The ame app lies to the 2lr Tr ocadero 
organ, insta lled two yenr af ter th e Empi1·e. Thi orga.n i 
unu ual for it ize in ha, ing only one r1 ibia, the larger 

aled kind on 1 -in. wind. I wa · informed by my fr iend 
If aro ld Ramsa) that thi parti ular model wa . kn own in 
the tate a.- a "P ublix Ko . l," and wa in ever:y re. pect a 
·tock factory job . Ram ·ay i. anoth r anadian who came 
to England fro m the tates, and wa fo r many year 
re ident organ i t at tbe Gl'anada, T otin° ·. He i at pre . ent 
o cup yin° · th hair of Iu ic at the niversity of Alberta 
in hi home town algary . 

I can well remember J e, . e Crawford' vi it to the Empire 
wher he en ]eared him elf to u a much b hi mode tly 
una . urning per ·ona lit y a. by bi up rb art istry . Apart 
from havin°· the even Tremulant carefully adj u. ted to 
hi liking, Je e did not a. k f r any tona l modification to 
the or 0 ·an, nor w uld they ha e been nece ary a thi 
parti ular in ·trum nt ·wa , a it . tood, admirabl y . uit ed to 
hi highly individual tyle, being "lu h" almo t to the point 
of tonal indige. tibilit y-a comp lete contra t to the reed
dominated Odeon en emble. The Tr ocade ro wa , in my 
pinion, a better balan ed and mor tona lly ver ·ati le in tru 

ment, but it probab ly would not have . uit ed J e. e a. well 
a did the Em1 ire . 

The London Vi urli tzer agen y at that time wa in the 
capa ble hand of v\ alter Pearce, a pra ti al organ-builder 
who had former ly wor ked for the A olian ompany in the 
► tat e , and wa ·, in a ·socia tion with Major . J. Wri 0 ·ht, 
re pon ibl e fo r introdu cing the Wur litzer into England. 
Wa lly and a small but highly efficient taff did a fir ·t-ratc 
job of in tallati on, tuning an d routine maintenance, but th 
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factory wa s not equi pped to carry out any major alt erat ion._ 
to th e pipework, and an: reque t of thi kind would rno t 
_·ur~ly have 1_net ,~ ith tern cli:approva l, a the whole organ-
1zat 1on wa rnspired by a sp irit of ardent enth u ia . rn and 
pr ide at being as. ·ociated wit h the magic name of vV urlitzer, 
m? t of. ~he personne l having erved their app r entice ·hip 
with Bntlsh firms . Th er e wa ·, however, one way in which 
so ,ne tona l modification s could be made in the tock befor , 
they left North Tonawanda, by -ub ·ti tu ting other ranks f r 
th o e normally in clud ed ther ein. The London office had a 
copy of a kind of pipe-ran k cata lo0 ·ue i ued bv th e ·wurlit
ze_r . ornpany, fro ,n which the buyer wa · at lib ~rty to choo e 
,nthm reason any 0111bination of pipe-ran k to :uit hi 
indi vidual ta ste, a golden opportun ity of which I wa ab le 
to avai l my ·elf on three occa ·ion .:. The :th· t of the e "cu -
tomized Wurlitzer " wa:s imta lled at the Gaumont, v\T at
ford; and wa a modification of the :tandard -rank Model 
F, a fo llow :-

Main 

16' Dia1 ltonic Diapn ou 
(15 in . w.p.) 

16' Bourdon-Concert Flute 
8' Solo String 

' Dulciana 
axophone 

Solo 
' Ti IJia Clau ·a 
'Vox Huma11a 
' Fre nch Trump et 

The "F1·ench Trurnpet" wa.- includ ed in the Alllerican 
fac tory Ii t of avai lab le p ipe-ranks, :rnd could not, ther e
fo r e, have been a pecia l top de ·igned for the Engli sh 
mark et, as the v\ atford job wa · the first for which any 
cl:anges had been rcque ·tecl. Thi .- ran k i · made of ordinary 
p1pe- 111etal in stead of bra ·s, and re elllble · in tone-qualit y 
what th e chu rc h-organ mak er .- call a "CornopPi:rn" with a 
littl e 111ore "bite" to it. Alth ough not Jacking in brillian •r, 
it eem · to bl nd better with th e other rank· than the bra 
var iety, especia lly in a small .-cheme like th is. I fo und the 
large- ·cale Diapa ·on ']_ui te a good ·ub . titute for the di -
carded Tuba Horn, to which it bear · orne tonal 1·e. emblancc. 
Th e eleste, being- only a ·lightly rnaller ver ion of the 
Viol d'Orche. tre, ·ee111ed rather a waste in a scheme of only 
eight rank , an d wa therefore replaced hy the different
colo1·ed Dul ciana. '\i\There only one I tring stop i · provided, 
the broader-toned I olo String .-eems a better choice than 
th e narrow- ·caled , iol or , iolin. In re.-pe t of tonal ver a
tilit y, the axophone proved of more va lue than the Clari
net usually included in thi.- lllodel. 

My econd vent ur e at cu.-tornizing the Wur lit zer wa at 
th e Stat e, Kilburn, wher e the budget permitted a choice of 
16 rank., double the ize of my in i tial Watford experiment . 
Thi · organ was n ot, as ha · be n ·tated, de ·igned for Sidney 
Torch or for anyone else, but embodied m:v concep ti on of a 
16r '\iVurlitz er giving, blun tly, the be ·t valu e for money 
from a tonal po int of view . My friend Crit er and Gre 
consider this a "stra nge sche me, with a ll idea of 'lu hn e ·s' 
being strictly bani. hed ." Thi I :find difficult to under . tand, 
for if one concede that tonal "lu hn e " is dependent 0;1 
the proportion of Flute an d Tibi a ra nk. , the Kilburn in 
. trument is well provided with the ·e-foUl' in tead of three 
a in the super "lush" Empire organ whi ch rawford found 
o mu ch to hi likin g . Th e 211' Tr ocadero has only two ! 

My object at Kilburn wa s to ·trike a trn e balance between 
the extremes of "lu shnes ·" (Tib ias and Fl ute ) and "bra ·h
ne s" (Eng lish Horn etc .); but then , I gues my A merican 
friend.- ·pea k a son1ewhat different languao·e, for if the tone 
of t11r Paran1ount Eng'li ·h 1=>out=Hor11 na11 b0 accurat0 l·y 
described, in their own word .·, a.· "r i h and lyr ical" then so 
can Stan Kenton' · bra·· .-ection, which to my mind it re-
ernble · ve1·y ·lo ely ! The tate, Kilburn, contained the . 

fo llowin g unit.- :-
Main 

16' Dinphoni Diapa on 
( 15 in. ) 

16' Bo urd on-Con ert Flute 
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Solo 
16' 'l'i!Jia Clau ·;i ( 15 in.) 
!Ci' Gnrn lrn ( l !:5 in. ) 
J 6' hngli h Po t Horn 

J o' Tuhn Horn 
' Tihin Cln u a (10 in. ) 

8' iol cl 'Orch tre 
' Viol Celeste 
' Dulci:ma 
' Vox Humana (large en.le) 

' Tuba Mirabili 
' Open Dinpa on (medium 

CHI ) 

' French Trumpet 
Krumrt 

-l:' Hnnnonic Flute 

~f this ap~car · to bP a "strnn°·e" ·ch rne, the 12-ranker 
wluch I specified fo r the Gaulllont, ] I ollow ay, will ·ure ly 
se Ill . to be corn1~letely crazy! EvPn that dyed-in-the-w ol 
'\V1:1rhtzer enthusia. t Regrnal<l l i ool't hied away from it in 
a?Je t . horr~r , _althou0 ·h when pin ned down to e · ·ential , 
h1 · n1a111 obJect1on seemed to be that it lacked a 'Iuba Horn 
rank! Anyway, here is the . chelllc', which . ounded better 
than it mayb e app ear.- in print:-

Mai n 
16' Dinphonic Diapason 

( J 5 in .) 
J 6' Bou rclon-Concert ]< lute 

' 'l'ihin. Plena (JO in.) 
Liehlich Flute 

' So lo String 
' Dulriann. 

Solo 
16' Engli Ii Pot Hom 

8' Tihin. Clausn. (15 in .) 
' 8axoplion c 
' Krum t 
' V ox IT uman:L 

-1-' Hnnnonic Flute 

Let rne exp lain, before our readers recover from the 
·hock, that the e:ffecti venf'.;; of thi..: in ,.,trumcnt . depend ,., 011 

what J 111ay call the ·oncord of oppo.-ite . Extrern "lu h
ne~s'' COlllbined with the ultimat e in "bra. lmes.' join to 
form an ensemble of unparalleled richne and brilliance . 
The kf'ystone of the whole c:ffe t is the Tibia Plena rank 
which in the bloom of it · upper reo·i te1· an makr ring' 
~round the. Tibia Clau ·a, on account of it · pipe being open 
msteacl of covered at the top. The neglc t of th i exq ui it 
~on1po~1rnt of the thcatre-or 0 ·an tonal pectrnm i a trul y 
mexpli ·able my ·tery. Horac, Finch ·1 rc ified it in hi . oro·an 
::it the Oper::i IIousP B lackpoo l, for which I am devoutly 
thankful, a· the Hol loway or ·an was omplctely d strayed 
by en~rny action . The Lcibli b Flute i~ a delibhtful top 
sound,11°· rath er like a rniniatme e. sence of Tibia lau a' 
with a da sh of Quintadena added. ' 

To return to om· earlier dis u ion regardino · tock model · 
I have often ·peculated a · to th tonal effect of the com
bination, in one in trument of the be ·t feature of the 
Empire and Odeon 01·0 ·an.-. Th uperimpo ·ition of Herbert 
Xorrnan ' · 0 'loriou · recd ton UJ on the olid Wurlitz r 
Tibi~ and Di~I honi c Diapa on fo undation would ur ely 
prov1?e an um c_[ue mu ·ica~ thr~ll . On paper, the Kimball / 
'\,u rht~er hylrn~ at Rad10 1ty would .-eem to give an 
approximate reali ation of such a utopian orosani t' dream• 
but I a Ill 0 -iven to und erstand that thi in tr~ment like th; 
Odeon and Kilburn organs, suffer greatly from i~adequate 
chamber space . 

One of the most ffe -tive Briti ·h all-purpo ·e oro·an • i the 
Hill, Korman & Beard (ma ker of th "Chri ti:") at th 
Dom :,, Bri 0 ·hton . Thi · organ i. divided on both id of th 
stage ; one side con ·i.-ting of a " traiosht" non-unified Great 
and well on orth do_- chUl' h lin es, and the oth r ide a 
he~v_:v-pressme "Solo., section on \Yurlitzer line.-, v,rith 
bnlliant Tuba and rrrnmpet tone bei1r well .-upported bv 
an auth~nti ': ooden Tibia lau . a I lu an open wood 
Ilar1110111c Clanbe l, a top showin° · some tonal resemb lance 
to the Kimball :J\Ielophone. Thi.- Pction al.-o contain what 
is probably the mo ·t reali ti ·ally i111itati, e ► axophone top 
that ha s ever be n made. The fact that thi or osan wa con
cei,·ecl and designed entirely by the builder::;, bwho thereby 
·howed them. ·elves able to recognize and cone t 0111e basir 
~ef~ct. in th eir earlirr Odeon in trnrnent, would eem to 
md1cate _tha~ a . J?i~·it of conservative progre i .. till very 
nrneh alive u~ Bnti.-h or 0 ·an-bui lcling cir le· to-day . 

~n c-onclu ·1011, our readers may find so1ne intere ·tino· 
pomt.- of comparison hetw eC'n two "\Vlll'litzcr., both of the 
sarne .-ize, but varying grea tly in tonal content-I ref r to 
Ri chard Yaughn' · customized :tudjo 01·gan, and th "Publix' 
111odel at the London Trocadero . Both in ti-urn nt contain 
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~l rank and both have prov ed very uitabl e for recordin g 
purpose 

1. Richard Vaughn Studio Organ 

Main 

16' Diar honi c Dia pa on 
16 ' Bourdon -Con ert Flute 
16' 'l'ub a Horn 

' Tibi a Clau a 
' Viol cl 'Or che tre 
' Viol Cele te 
' Dul ciana 
' Quintnclen a 

larin et 
'Vo x Humana 

2. London Troc,adero Organ 

Main 

16' Diaphoni c Diapason 
16' Boudon -Conc>rt Flut e 
16' Tuba Horn 

' Gamba 
' Gamba ele te 
' Viol cl 'Orchestre 
' Viol elest e 
' Dulci ana 

nda Mari ( Ten. C) 
' Clarin et 
'Vox Humana 

Solo 
16' Tibi a lau a 
16' Tub a Mirabili 
16' Oboe Horn 
16' Solo tring 

olo tring ele te 
' English Po st Horn 

8' 'l'rump et 
axophon e 

' Killura 
8' Or che tral Oboe 

' Vox Humana 

Solo 

16' Tibi a Cla usa 
16' Horn Diapason (Diaphone 

Bass ) 
8' Solo String 

' Quint ade na 
8' Tub a Mirabilis 
8' English Post Horn 
8' Trump et 

' Saxophone 
' Or che tral Oboe 
' Kinur a 

Countin °· the Quintacl ena and Dulci ana among the String 
rank , n compa rativ e ana ly i · of the above two scheme 
work · out thu .· :-

Vaughn Trocadero 
Organ Organ 

Dia1 a on 1 2 
St ring 6 8 
Flut 3 2 
Reed 11 9 

21 21 

Chapter Meetings 
(from , pag e 6) 

a Hammond organi t and teac her. Hi excellent capab iliti e a 
n mu ician a ,vell as hi s humor ancl showmanship r ea lly mad e 
th e entir e progr Gtm a hug e succe s. 

Aft er th e introdu ctio n by the presid ent , Dr. to ker , which 
r · \'ealecl ome of Rand y' pa t as an org anist from college clays 
through the silent movi e pe riod , the program got off to a fiery 
sta r t with th e pani h '' J ovellero'' to warm things up. For 
ontrast, he play d a mo t mod ern r endition of Stars F ell on 

Alabama which lef t u with the impression that he had thrown 
that on in ju t to how u th at th e evening would not be 
en ti rely '' quare . '' N xt, th e auth enti c old '' cloo ie,'' ax a
phobia whi ch Rand y boa tecl as ha ving originally introdu ced in 
th Ford Th eatr e in Wa shington t he night Lincoln wa a ass i
nat ecl. Aft er this, a no talgic r endition of Ros es of P ioarcly, 
compl et e with verse . Thi was p layed in th e mellow colorful 
sty le of th e olcl Th a tr e Org an olo so remini scent of th e J esse 

r a wfor d sty le which had uch a mark d influ ence on the 
th eat r e organist . 

Th en cam e anot her compl ete ,rntra st in n ur p ri sing :ur ange
ment of I'll R emem ber Apri l. Thi , too , was appnr entl y put in 
ns a ubtl e r emind er that Randy was al o a tudent of Dr. 
v\ e ley La Violette, th e famous contr apurta li t who ha clone 
o mu ch for f urth ering th e "W est Coast Modern J azz " mu 
i ians. 

Th en came a m dl ey of what Randy call ed, Elevator A1u 'io, 
o nam ed becau e of th e mu ic played when th e hou se light 

<limm e<l ancl th e color ed spot hi t the orcl1estra pit to find th e 
organ on nn elevn tor ri ing out of tl1e darlrnes to I lay the 
ong favor ite of th e clay . Thi s medley in clud ed uch numb ers 

M aclow Larlc, 1'onig ht Yoil B elong to Me (p lnyed Honky-
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tonk -piano tyl e), Mary Lou, Pr etty Baby, San Antoni o, Pony 
Boy and of cour se, A re Yo11 From Di:xie? 

Thi s last numb er was an openin g to pa y a j oki ng tribut e 1-u 
one Elvis Pr e l y, anoth er South ern Boy, with th e lamen t , / 
tr iecl 'it fo r y ears, but t hi~ boy made it! So Ra ndy pla ,·e l Lo n : 
M e T encler ::is he woul d have pla yed it iJ1 past yea rs , with 
'' ti bias swooping and slur pi ng all 0\·er tl1e plac e. '' Thi s was a 
good br ea th er befor e th e big mom ent to follow. 

In introdu cing hi opera election to tl1 a uclience, they were 
r emind ed that in th ese clays of Hi-Fi, r adio, anl 'l'V , we hav e 
become acc ustomed to mu ch bett er mu ic t han an y operati c 
sel ction; at leas t in th e st ri ct seHse of t h word. But in hi 
hey-clay peopl e were JJ0t so ::icquaint ecl with good musi c, anyway, 
and th e ' 'cu ltur ed '' mu sic w::is for ced on t hem only to t ell t he 
sto ry of th e opern. 'l'hi s choi ce bit could not be r er eat ed with
out lo ing th humor as it was to ld. H e r eplac ed Maclam 
B ntt erfiy with th e Dr-ink,ing Song from '' Tr::wiat a'' becau e it 
wa too sad . Sil ent New reel mu ic was off r eel \vl1ich left littl e 
to th e imn gination . 

Randy kept up the flow of old favo rit e to th e sa ti sfact ion 
of th e p:1cked hou e- over two J1u11drecl ancl fifty eat ecl and 
oth er s sta nding. 

rrh e meeting wa compl eted with hi pla ying of the old F'ire 
A1 ll 'io and hi s overtur e mu ic from Orph elt8. 

'l'h e next meeting of t he Gr ate r Lo Ang eles Chapte r will be 
held in th e ame tu c1ios on Mar ch J lth. - DK 

(;'\~~~~~~~~~~~ 

C "DEROY " Hi-FiJelity Lon g-Playing Records J 

~ 
12 m . VmJ1lit e issues , 111 1,hot ogra ph1c jack ets. Pn ce: $5.00 ea., plu s ptg. ~ 
STANLEY T DOR (Ga umont Theatre, Manchester) 
ADM 24. Powde , yo u, · face with sun shin e; Ch a rmain e; T ell me I 'm 

C 
forg iven; P et ite wa lt z; J ohn P ee l Ra gi Sing111' in th e Rain ; Se!.- ~ 
" D e~p in my H ea rt "; Lov e' last worct i spok en ; T lu ec tun es from 
" Can -Can ". 

~ 
ADM 26. Scl.- "O ve ,· th e Footlight s" ; Sel.-'· Mcmo, ·ies of th e Ba l- ~ 

let '; Swing m edl ey; Flirtation wa lt z ; Song of th e Trees; Cornflakes; 
Put your ar ms aro und m e, hon ey; R ea dy, wi llin g and able. 

C 
ADM 30. Coronation Rag ; Can I fo rg et yo u ; Buzzin ' Bees; Sci. -

. , Bing- Cro sby Rhythm Hit s"; Strauss wa ltz medl ey; La Go lond, ·ina ; ~ 
Scl. -" Th c Kin g step s out " . 

BRYAN RODWELL (Granada Cinema, Tooting) 

~ ADM 36. Blac k eyes; Speakea sy; Pupp e t Suite ; Embrujo Gitan o: Loui se; ~ 
Samum ; Harl em Nocturne ; Ma laguena ; T oy Trumpet ; Val se Grise. 

ADM 38. Sweet Geo rg ia Brown ; Don ' t blam e me ; Lo ve r ; Sophi stica ted 

C 
Lady; Ain ' t Mi sbehavin '; Wh en Somebody think s yo u ' ,·e won d e rful ; ~ 
H oneys uckle R ose; Stars fell on Alabama ; R ed R e in ; Aft er th e 
Ra in ; Iri sh L ege nd ; Bach goes to Town. 

@ 
ADM 40. M a ,·ch: Up with th e c urtain ; If I shou ld fall in love again ; ~ 

J azz Pi zzica to; D ee p Purpl e; Tyro lea n c ha se; Chi ld, ·en 's Overtu, ·c 
(Qui lt er }; Se lec tion: King s Rhap ody (Nov ello}. 

~ 
GERALD SHAW (On the Huge Christie Organ-Re gal/ Odeon , ~ 

Marble Arch ) 
ADM 44. Sel. G e rshwin at M a ,·bl c Arch (In c. Rhap sody in Blue}; 

C 
Sci. Be rlin in London ; Cza rda s; Come ba ck to Sorrento ; ~ 
Jamai ca n Rhumba ; By the Slee py La goo n: Li ebes freud ; Grain of 
Ri ce; Bela Marqu es; Sass etti . 

~ 
ADM 46 . Brindi i (La Tra viata }; Mu setta 's Song (L a Boheme ) : 

Waltz (Fau st ); Gypsy , Mu sic (Carm en }; Danc e of th e Hou ,·s (La ~ 
G ioco nda }. Grn nada ; D onk ey Ser ena de; Estr ellit a; Tango Bol ero; 
Stardu st. 

C 
ADM 48. Ritu a l Fir e Danc e; Ay , Ay. Ay ; Seville ; Maria , my own ; ~ 

Ecsta sy; Lim ehou se Blu es· Ki ss m e again ; Carniva l; Soliloqu y; 
Fr cn - si ; No la. 

~ 
Persona lly introdu ced by Gera ld Sha w. ~ 

All futur e pr ess ings will hav e rais ed edges , and be of pur e smo o th 
Vinylit e. 

12 in. LO NG PL AY R eco rds (33 1/3 r .p.m .. ) $5.00 ea., plu s fJOstag e . 

C 
Only th e trul y outst a ndin g or ga nist s are recor ded by " Deroy". ~ 
Ever y recor d is a co mp lete. balan ced programm e, ideal for th e 

Connoisseur 's home-ent er tainm ent. 

~ Order NOW from:- ~ 
" DEROY" SO ND SE R VICE (A. D. Mars h ), Little Pl ace, Moss 
Delph Lane , Aughton , Ne ar ORMSKIRK, Lane s., England . 

~ 
Te l. Aug hton 3102 ~ 

Send sclf-a dd, .·csse d envelop e for lea fle t on privat e recording from tap e, 
, adio , tdcvisi o11 o r di sc . 78. 45, 0 1· 331/3 r.p.m . mad e to o rd er·. 

~ 
5000 Organ Reco rdin gs ava ilab le for trnn ·fer to unbr ea ka ble reco rd s. '"') 

Full y Li ce nsed · tudiu for a ll typ es uf re co rdin g. / 

~~c_p,_;~~~~~~~.!) 

TI BIA • SPRING, 1957 




