
ting the mood of his audience. 
In addition to his work as a sales analyst at 

the Ford Motor Company Tractor and Imple
ment Division for 30 years, Lou was a regular 
church organist in Wyandotte, Michigan, 
where he lived. He was a member of the Ma
sons, of Wolverine and Motor City ATOS 
chapters, the Detroit Theater Organ Club 
and, for 52 years, of the Detroit Federation of 
Musicians. 

Lou will be sadly missed by all his friends. 
DOROTHY VAN STEENKISTE 

ROBERT C. JACOBUS 
Robert C. Jacobus died suddenly at his 

home in Pollock Pines, California, on Febru
ary 26 at the age of 71. He was the son of Le
land Jacobus who, together with his brother, 
Niles (Babe), and cousin, Guy, founded the 
American Photo Player Company which later 
became the Robert-Morton Organ Company. 

Robert C. Jacobus 

Bob was born and raised in the San Jose, 
California, area and was a graduate of San 
Jose State University where he minored in 
music - his instrument was the trombone. 

He worked with his father, starting at an 
early age, installing and servicing pipe organs 
in theatres and churches. He learned pipe 
voicing from his father and was an excellent 
tonal finisher, demonstrating exquisite pa
tience and perseverance. He and his partner 
of 40 years, Judd Walton, maintained the 
4/36 Wurlitzer in the San Francisco Fox The
atre for 18 years as a labor of love. He was 
also affiliated with the Wicks Organ Com
pany for 25 years as their Northern California 
sales representative. 

Bob was a charter member of ATOS and 
was present at the founding meeting of the or
ganization. He loved the out-of-doors and en
gaged in hiking in the high mountain country 
and rafting on the mountain streams. 

He is survived by his wife, Lucille; two 
sons, Bob and Tom, and five grandchildren. 
He leaves a host of friends and will be sorely 
missed as a good-natured, generous and de
voted friend. 

JUDD WALTON□ 
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Theatre Organ News 
From Australia 
~ ~ by 

Bruce 
Ardley 

WHO was the youngest person ever to play 
a theatre pipe organ in public as an integral 
part of the theatre's program for a season? 

My vote goes to four-year-old Moya Mc
Crackett who, in September, 1938, was fea
tured playing the grand piano and 4/21 Wur
litzer in the largest theatre in the Southern 
Hemisphere, Melbourne's State, during the 
four-week run of the Deanna Durbin/Her
bert Marshall film, Mad About Music. 

Several weeks earlier, Moya had created a 
sensation by playing piano on the nationwide 
Shell Show, which led to her State Theatre en
gagement with Bert Howell and his band. 
After playing a group of piano pieces, Bert 
would take tiny Moya in his arms to the front 
of the band for her "perfect pitch" demon
stration where she would correctly name the 
notes struck at random by the band's pianist. 
Moya would then run around the apron stage 
to the front of the band to the Wurlitzer con
sole where organist Arnold Coleman would 
assist her to the bench. She would then play 

two short pieces, both hands on the Great 
manual. The great stretch for her closing 
chord on the third manual brought laughter 
and thunderous applause. 

Let us now go back ten years to 1928. At 
that time Walter Burley Griffin's magnificent 
futuristic Capitol Theatre was Melbourne's 
major film showhouse - but three great new 
cinemas were planned - the superbly elegant 
Regent, the neo-Spanish Plaza and the State. 
A rivalry developed between the two major 
theatre chains - Hoyts with the Regency and 
Union with the State - as to which would 
have its masterpiece completed first. A large 
team of building tradesmen working around 
the clock, seven days a week, saw the State 
grow at a staggering rate. The entire building 
was completed, ready for opening, in seven 
months - a wonderful example of detailed 
planning and integration of trades without 
the supposed advantage of modern technol
ogy and computers. 

A 4,000-seat house, the State had the 

The ornate facade of the State Theatre. Still standing in 1987, very little has changed. (From Ian Hanson collection) 
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just prior to its rival, Regent. The press went 
into raptures about the interior: "The stage 
itself - a mass of splendid color - the vivid, 
everchanging face of the auditorium - heads 

. moved and turned - the starry sky transport
ing the impressionable from a mere theatre. 
Here is a grove such as Aristophanes might 
have played in, a garden in which Dante might 
have dreamed of his Beatrice. A garden of the 
deeper emotions - that was the State on 
Saturday night." On stage was a lavish pre
sentation; the State Unit Orchestra of 30 
musicians conducted by Leon Rosebrook, the 
State Stage Band, specialty acts, the State 
Corps de Ballet and, for good measure, two 
organists. American Frank Lanterman at the 
main console and Miss Renee Lees at the sec
ond console presented "The Battle of Mu
sic." The organ had, in fact, been opened to 
the public earlier in the day by Sydney organ
ist Arnold Coleman, who played an overture 
and accompaniment to the films for the 
morning session, including Clara Bow's The 
Fleet's In. 

This one says it all. Taken in 1938 when Bert Howell and His Band re-introduced stage shows at the State. Note the 
apron stage which was subsequently removed. (From Ian Hanson collection) 

Arnold Coleman was assistant organist un
til Lanterman returned to the States after 18 
months. Coleman held the post of chief or
ganist until February 1940. Except for a day 
off now and then during that time, Coleman 
did not take a holiday for the eleven years. In 
the early 1930s he began a regular half-hour 

largest capacity of any cinema ever built in 
this country. In 1938 the seating was reduced 
to 3638 when an apron stage was built around 
the front of the orchestra and organ pits to ac-

commodate the stage presentations with 
roaming conductors and singers with roving 
mikes. 

The State opened on February 23, 1929, 
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radio broadcast every Sunday afternoon, and 
he and the State organ built up a huge follow
ing throughout Australia during the many 
years it aired. 

The State struggled on through the Depres
sion, but in 1933 the orchestra was disbanded, 
leaving Arnold Coleman to play solo for the 
next five years until Bert Howell and His 
Band were pirated from Hoyt's Capitol by 
Union Theatres in 1938 and stage presenta
tions were reintroduced to the State. At the 
same time, organist John Barrett from the (by 
then) Greater Union's nearby Majestic The
atre, manned the second Wurlitzer console to 
play organ duets with Coleman for the season 
of the long-running 100 Men and A Girl and 
the following season. 

One interesting happening occured during 
Coleman's residency. He arranged with Plaza 
Theatre organist Victor Riley to exchange the 
State's Oboe Horn rank for the Plaza's Kru
met. Even though this was only one rank of 
the 21, the frequency with which this distinc
tive stop came to be used gave the State organ 
its own identifiable "sound." 

Aubrey Whelan, who succeeded Coleman, 
remained until 1956. During WWII the State, 
like many other entertainment centers, played 
its part in maintaining morale with spectacu
lar stage presentations often featuring artists 
of international renown. Attendance re
mained good, and the organ continued to be 
broadcast, although not as frequently, until 
the mid-fifties when the first drive-in cinemas 
and television started the first decline. The 
State, a vast building to maintain, was start
ing to look tired. Many of the stars which had 
twinkled over the multitudes for so many 
years ceased to do so when they blew a bulb, 
and the cloud machine no longer sent its mag
ical images across the expanse of sky. 

The management hired New Zealand or
ganist Iris Norgrove to succeed Aubrey Whe
lan in 1956, but television had arrived and the 
super cinema, like many other houses, suf
fered a tremendous jolt. The Wurlitzer 
descended into the pit one night in 1957 and 
stayed there. In 28 years there had been only 
four resident organists. Occasionally the or
gan was used when a religious group hired the 
theatre for a rally, but otherwise it languished 
in silence. 

The organ was advertised for sale in 1963, 
shortly after the State was twinned and re
named Forum and Rapallo. Gordon Hamil
ton, then president of the Theatre Organ 
Society of Australia, Victorian Division, was 
the successful tenderer and removed it with 
the help of members. In 1968 he sold it to the 
City of Moorabin, a Melbourne suburb, for 
installation in its town hall. TOSA Victorian 
Division undertook the task of re-installing 
the organ, and since the official opening con
cert by Lyn Larsen in 1970, the organ has been 
heard in numerous concerts by leading Aus
tralian, English, American and New Zealand 
organists. It has made a major contribution to 
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many civic functions and has been used suc
cessfully to provide the music for TOSA
VIC's annual Balls for fifteen years. After 
April 1987 it will be used monthly for ball
room dancing on lines similar to those of the 
Blackpool Tower . 

The State closed its doors as a cinema on 
June 29, 1986, when it was bought by the 
Revivalist Church. When the building was 
twinned, the smaller cinema was entirely en
closed in the balcony area, leaving the stalls 
almost intact. The original proscenium re
mains as it was in 1929, and the organ and or
chestra elevators still sit at the bottom of their 
respective pits. It is understood that the 
church has no plans to alter the property. 

A bit of good news is the recent re-opening 
of the 3/15 Wurlitzer formerly installed in 
Hoyt's Regent in Sydney. John Atkinson pur
chased the organ in 1968, and for eighteen 
years has worked, with the assistance of 
friends, to restore this fine instrument to its 
former glory. The organ is installed in a 
22 x 48 music room in John's specially con
structed home in the Sydney suburb of Hurst
ville. The room has been decorated in theat
rical style and will seat about eighty people. 
Restoration and regulation of the instrument 
have been carefully carried out with the idea 
of retaining the original sound that so de
lighted audiences at the Regent. 

The sad news is the recent closure as a cin
ema of the great State Theatre in Sydney. 
There is a National Trust classification re
stricting any proposed alterations or redevel
opment of the area, and the present owners 
are using it as a convention center. The 4/21 
Wurlitzer, the only one left in Australia in its 
original setting, may be used on occasion. 
Alan Tranter, a fine organist, has been featur
ing and maintaining the instrument for the 
past five years, but much of the organ does 
not work because it has lacked professional 
care for the past twenty years and there has 
been much water damage to the Solo chamber. 

Currently in Victoria, Bill Glasson and his 
team of dedicated volunteers maintain and 
are constantly adding to the organ in the 
Dallas Brookes Hall. A hybrid instrument, it 
is controlled from a three-manual Compton 
theatre console and has 14 ranks of theatre 
pipework. The latest addition is a set of 
Compton metal Tibias, which sound great. 
Much work has to be done before the organ 
can be considered complete, including a sec
tion of "straight" pipework. Dallas Brookes 
Hall, one of Australia's major concert audi
toriums, was built as part of Melbourne's 
Masonic Centre. No effort was spared to en
sure that the acoustics were as near perfect as 
possible. When completed, the organ should 
prove to be one of the most effective in the 
country. 

At the Brighton Twin (formerly Dendy) 
Cinema, the famous 3/15 Wurlitzer is playing 
again in its new home. The organ switching 
was made solid-state during the renovation, 
and this is now working 100 percent. The only 
major job to be done is the regulation, to be 
started the end of February. 

Goodbye, until next time. D 
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eHAPTER NOTE~ 

ALABAMA 
Birmingham 

205/942-5611 or 205/ 664-3606 
February and March gave our chapter 

members an opportunity to relax and enjoy 
some very nice music amidst all the work go
ing on in Birmingham. 

February's meeting gathered us to hear 
local member (and new father!) Mark Lan
ders at the Alabama Theatre's Wurlitzer. His 
jazzy styling and fresh arrangements brought 
life into some familiar tunes. Mark borrowed 
one of his infant son's newest toys and played 
several nursery rhymes and children's songs 
accompanying a musical ''duck'' on the Wur
litzer. 

March brought one of our crew's long-time 
favorites, Rick McGee from Atlanta, back to 
the Alabama. An enthusiastic and relatively 
large crowd enjoyed Rick's fourth program in 
as many years as he played favorites and some 
requests of the audience. 

GARY W. JONES 

Alabama Chapter member Mark Landers at the console 
of the "Red and Gold." (Gary W Jones photo) 

THEATRE ORGAN 

• ALOHA 
Honolulu 

808/696-4533 or 808/523-9079 
Through the efforts of our capable program 
director, Raphael Ai, January 25 found guest 
artist Tom Sheen bringin' down the house at 
the Hawaii Theatre. Always a favorite with 
our chapter, Tom played an inspired concert 
which began with his console-up number, 
"Another Op'nin', Another Show," from 
Cole Porter's Kiss Me, Kate, which has 
become somewhat of a signature tune for 
him. Tom's style and arrangements keep the 
listener on his toes wondering just how many 
chord progressions his left hand will infuse 
into the accompaniment of a relatively simple 
melody; his rendition of the jazz ballad, 
"Angel Eyes," demonstrated this to a point. 
At a reception in the club room following the 
show, he gave away a few secrets about his 

Rick McGee at the finale of his March performance in 
Birmingham. (Gary W Jones photo) 
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