Tim Needler accepts the Honorary Member for 1990
award from Lowell Ayars. JE photo

Honorary Member
TIM NEEDLER

Tim Needler has been an active mem-
ber of ATOS since the 1960s and has
served Central Indiana Chapter in various
capacities, including six terms as President
and as Convention Chairman in 1984 and
1990. He has also served ATOS as a board
member and secretary for a number of
years in the 1980s. Tim has been the Con-
vention Planning Coordinator for ATOS
since 1985 and has been responsible for
helping chapters plan and execute success-
ful conventions and regionals. As a result
of policies adopted under Tim's guidance,
ATOS conventions and regionals are nor-
mally profitable for both the host chapter
and the ATOS.

Tim is active in the musical community
around his home in Indianapolis and has
served as Dean of the Indianapolis Chapter
of the American Guild of Organists, pres-
ident of the Hoosier Ragtime Society and
was founder of the Classic Ragtime Society.
He is also a collector of reproducing grand
pianos and other mechanical musical in-
struments. His love of things historical led
him to found Historical Indianapolis, Inc.
which is involved in historic preservation
endeavors. He restored and resides in the
former home of U.S. Senator Homer E.
Capehart, inventor of the famed Capehart
turn-over record changer and the man who
led the Wurlitzer Company out of pipe
organ manufacturing into jukeboxes.

A graduate of the University of Notre
Dame with a degree in Marketing, Tim
heads the family business, Needler Sales
Company, a manufacturers’ representative
agency dealing in electronic components.

ATOS is most fortunate to have a man
of Tim Needler’s calibre and talent who is
willing to give so much of himself to the
cause which we all hold so dear — the
preservation and presentation of the the-
atre organ.
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Lowell Ayars presents Organist of the Year award to
Jim Riggs. JE photo

Organist of the Year

JIM RIGGS

Jim Riggs is, in this day and age, a true
rarity, an in-theatre theatre organist. Ever
since he was 13, when he first heard a
Waurlitzer pipe organ, he knew that play-
ing the theatre pipe organ was his calling
and life’s work. He has done his duty as a
pizza parlor organist, most notably at the
Organ Stop Pizza Restaurant in Tucson,
Arizona.

However, his joy is playing the pipe or-
gan in movie houses. In this most appro-
priate of settings he is able to present the
theatre organ to the most important audi-
ence of all — the public. He has been
privileged to play regularly at some of the
San Francisco Bay Area’s finest Wurlitzer-
equipped movie theatres: the Grand Lake
in Oakland, the Castro in San Francisco,
and the late, lamented Avenue Theatre in
San Francisco, last heard at the 1983
Convention.

He currently plays at the Stanford The-
atre in Palo Alto (owned and operated by
the Stanford Theatre Foundation — an
arm of the David and Lucille Packard
Foundation) and is proud to serve as house
organist at the fabulous Oakland Para-
mount Theatre, warming the bench so
suddenly vacated by the death of Jim
Roseveare.

Jim estimates that he has, since 1986
when he started playing in theatres exclu-
sively, performed for more than 400,000
paying movie patrons.

He has toured all across the United States
and in England, has played for three
national ATOS conventions and two re-
gional conventions. He will be featured at
the 1990 Regional in Fresno playing the
4/14 Robert-Morton in Warnors Theatre.
He will also be heard at the 1991 National
Convention in San Francisco when he will
play the 4/26 Waurlitzer in the Oakland
Paramount.

Allen Miller receives award for Technical Excellence
from Alden Stockebrand. JE photo

Award For
Technical Excellence

ALLEN
MILLER

Allen Miller has been a devotee of the-
atre pipe organs for as long as he can
remember and is a Charter Member of
ATOS. Both of his parents are organists,
and his exposure to the instrument began
when he was a mere infant. When he was
in high school, he built an organ in his
home and wrote his Junior research paper
on the “History of Theatre Organs in
Connecticut.”

Miller has several of the best known or-
gans in the country on his record. Shea's
Buffalo, Proctor’s Schenectady, and
Thomaston Opera House are only three
of his projects. He also worked for the
Austin Organ Company for a number of
years.

Allen Miller has written numerous arti-
cles for THEATRE ORGAN and is respon-
sible for the production of the Technical
Handbook that is available to our mem-

bership.

The Award for Technical Excellence is
presented in recognition of exemplary
contributions toward restoration and
maintenance of the theatre organ as a
contemporary art form. The award is in-
tended to honor those who have raised the
technical excellence of theatre organs that
are regularly heard publicly. The recipient
of the award is selected by a group of his
peers who are themselves involved in the
art of theatre organ building and mainten-
ance.

This fall Miller co-chaired the convention
of the American Institute of Organbuilders
which was held in Connecticut.

Alden Stockebrand, Chairman

THEATRE ORGAN




Mark Aston receives Young Organist Award from
John Ledwon. WS photo

THEATRE ORGAN

1990
Hall of Fame

WILLIAM H.
MEEDER

Born in South Orange, New Jersey,
July 14, 1901, to Henry Meeder and Mary
Chandler Meeder, he received his educa-
tion at Columbia High School in South
Orange. He married Dorothy Powell, and
from 1921 to 1922 served as organist at
the Lyceum Theatre in East Orange, New
Jersey.

From 1922 to 1928, he was organist at
the Regent Theatre in Elizabeth, New Jer-
sey after which he moved to the E.F. Albee
Theatre in Brooklyn, New York. He also
played the three-manual Robert-Morton
at RKO Richmond Theatre and did con-
siderable radio broadcasting and recording.
In 1935 he was broadcasting regularly
over radio station WJZ, New York. He
became staff organist for the National
Broadcasting Company in New York and
did organ work for the radio show, Search
for Tomorrow.

In 1946 Meeder recorded twelve 12" 78s
for Summit Sound System Company on
the CBS studio organ in New York, which
was formerly Lew White's studio organ
(3/9 Kimball). These recordings were con-
verted to LPs in 1950.

Rosa Rio remembers Meeder as a large
man; actually, he was 64" tall and weighed
about 190. When he died suddenly in
1969, Ashley Miller became organist for
Search for Tomorrow and remained with
the show until 1974.

John Ledwon presents Organ Pipe Momento to out-
going Board Member Ashley Miller. WS photo
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