Sir:

Recently while reading a copy of
THEATRE ORGAN the idea suddenly
struck me that the A.T.O.E. might be
of great help to KDUO. Every night
from 11:00 to 12:00 p.m. we present a
program entitled Nightcap, which fea-
tures theatre organ music. We have had
a great problem, however, in obtaining
material for this program. We are won-
dering if perhaps you might eitherplace
our name in the THEATRE ORGAN
magazine, or perhaps put us in contact
with many of the people who are pro-
ducing these records. We will appreciate
anything you can do for us.

Sincerely,

A. Lonnie Henrichsen
Program Director
KDUO

3639 Eighth Street
Riverside, California

Sir:

Talk about coincidences — here’s
one! I was just about to write you a
letter this morning when Tibia arrived.
Naturally, I had to go through it first
and was struck by the increased amount
of activity in the theatre organ world.
This may be fairly surprising to some
of the newer enthusiasts but I think
that those of us who triggered some
action a few years back had a notion
that the theatre organ would open up a
new world of interest throughout this
great land. That it certainly has, and I
hope to be around awhile at least and
note with pride what is going on, even
if I do not have the good fortune to
**get in'' on meetings, concerts, et
cetera.

Your note in the magazine was very
much appreciated, as were also the
many cards and letters I received from
friends in the organ world. I wish I
could write each one separately but
this would be impossible, and I hope
that THEATRE ORGAN magazine may
be the medium for expressing my thanks
to all my friends.

Sincerely,

Mel Doner

466 Glenview Ct.
Winona, Minn.

( Former editor, official
A.T.O.E. Journal)

Sir:

I am looking for a photo of a Barton
theatre pipe organ, or pipes, or some
other interesting shot pertaining to the
organ, suitable for the front of an L.P.
jacket. Could you supply me with prints
of such an item, in color or black and
white? The size would have to be 12 x
12,

If you do not have any finished prints,
do you have a single photo I could ob-
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tain for this purpose to have a print
made? In this case, the photo should
be black and white.

Thank you for any help you may be
able to give me.

Sincerely,

Robert L. Prine
233 Third Street
Baraboo, Wisconsin

(Ed. Note: Can any of our members
help out on this request?)

Sir:

Keep up the good work on THEATRE
ORGAN magazine. Have enjoyed it
immensely, and feel that it provides
the needed impetus to keep the theatre
organ movement from dying or falling
into disassociated groups.

Sincerely,

Brenton E. Tyler
24 Hallert Hill Rd.
: Weston, Mass.
Sir:

After waiting for the recent edition
of Theatre Organ for several months, I
received my copy last Thursday. What
a disappointment! What in the world is
happening to the magazine?

The magazine is small enough as it
is. Is it necessary to devote two whole
pages to philosophizingby the editor
and president? To me, the work on page
3 was meaningless, nothing to do with
the theatre organ, and taking up valu-
able space from some other topic rela-
tive to our hobby. I had to search for
the Wurlitzer shipment list. Ah! There
it was! One whole page. Had pages 3
and 4 been devoted to this listing, we
would be much farther on in a list
which everyone is vitally interested in.

We are gradually adding more adver-
tisements, Of course, they bring in
revenue, but can’t we increase the size
of the journal to compensate? The make-
up on page 10 was confusing, and the
glaring error on page 9 under the pic-
ture was inexcusable. Doesn’t our
“‘paid staff'’ have any proof-readers;
or do they just not read?

Speaking as a newspaperman, the
journal has not measured up to pre-
vious standards, and I hope that down-
ward trend will be rectified. I discussed
this with several of the members in
Buffalo yesterday, and they are far
f{-om satisfied. Among. their sugges-
tions:

1) Proof-reading of the entire make-up
before final printing.

2) Cut out the two pages of philosophy
and message by the president and edi-
tor, Devote the space to current news.
Devote 1 page to current news of in-
terest, separated by dots thusly.......
Surely you must get many items which
are denied appearance in the journal

because of space.

3) At least two pages should be de-
voted to the Wurlitzer shipment list.
Much space can be saved by abbrevia-
ting. You are losing many spaces which
can be used for installations. The list
will never be finished if we don't make
a better effort to improve its appear-
ance.

4) Instead of placing your chapter
activities on the inside front cover,
use it for ads. Chapter activities can
appear on two pages in the back, Here
is suggested make-up:

Page 2 ( inside cover) ads; pages 3

thru 7--one or 2 good feature articles

with pictures; pages 8 thru 11--Wur-
litzer list; pages 12 & 13, Chapter

news, sundry news items; page 14--

Letters to Editor; and page 15—ads.

At the present time, the magazine
seems to be in a state of flux, The fact
that it takes so long to get it out can
be offset by better make-up and im-
proved format. More current news, more
Wurlitzer list, no philosophy, occasion-
al illustrated articles on organ re-
building. You can’t go wrong if you ad-
here to this outline.

Trust I haven’t been too hard on you,
Doctor, but I thought you would be in-
terested in how the fellows feel in this
area so things can be corrected and
improved.

Yours for better Theatre Or-
gan Journals,

Lloyd E. Klos

104 Long Acre Road
Rochester 21, N.Y.
Niagara Frontier Chapter

This photo of Lloyd E. Klos, writer of
the above letter, came to Editor Ralph
Bell recently, '"‘with best wishes."
Klos is pictured at 4/21 Wurlitzer in
RKO Palace Theatre, Rochester, N.Y.
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ORGAN FAVORITES ON THE WUR-
LITZER PIPE ORGAN SEQUOIA LA-
BEL, No. MLP 101. Larry Vannucci at
the GOLDEN GATE THEATRE, S.F.,
WURLITZER.

While this record’s jacket notes ex-
plain primarily the history of the bill
at the Golden Gate Theatre from its
early days through more recent times,
little is said about the theatre’s physi-
cal characteristics. Because they have
a direct bearing on this recording, some
comment is in order. The theatre ap-
pears to be not quite square, with the
greatest dimension its width. This
places the organ chambers quite far
apart to the listener. The chambers
were covered by very heavy velour
drapes when the A.T.0.E. Chapter met
in the theatre some months ago, and our
guess is that the drapes were in place
when the recording was made -- a guess
made as a result of the sound of the
recording. Nevertheless, Vannucci has
something to offer and is not a Bay
Area favorite without cause. The or-
gan, a Style 240, has obviously had
some changes made in its original pipe
work ( i.e., English Horn, etc.) and
this adds interest to the combinations
used throughout the recording. We look
forward to more releases of Vannucci
with pleasure, and recommend this
record as an immediate addition to your
collection.

THE ECHOING ANTIQUE SHOP, DUL-
CET LABEL, No. ME&6001. JIM ME-
LANDER AT JIM GAINES 3 MANUAL
WURLITZER.

Your enthusiasm will grow with this
recording as it is given repeated hear-
ings. The recording itself is probably
quite natural and seems to lack any
trace of artificial echo. At first this
makes it sound flat, as one ear tends
to become used to this addition (?) to
most of the recordings released of late.
The record jacket notes are most cer-
tainly to the point, for herein you will
find some excellent arrangements well
executed by the organist. The first
number is a real slam-bang way-out
introduction to the rest of the numbers
which vary tastefully as each itself
seems to require. You will find good
piano rhythm, a Chopin selection, a
March, lots of percussions including
tuned sleigh bells and genuine enjoy-
ment in this recent release...and what
a setting for a console!!!!

GUS FARNEY AT THE FIVE MANUAL
WURLITZER WARNER BROS. LABEL
No. WS 1409, LARRY BRAY 5 MANUAL
WURLITZER,

Here you will find an unusual col-
lection of old tunes well played in Gus
Farney’s second release for Warner
Bros. Side one starts off with SOME-
TIMES I'M HAPPY and sets the pace
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for most of the numbers on the record.
DOLL DANCE is a chance to hear the
English Horn and Tibia and BABY, OH
WHERE CAN YOU BE is a real genuine
Theatre Organ number if one could be
so classified. Nice Piano ir PEG 0O’
MY HEART and hearty strings in MEL-
ANCHOLY BABY. You'll like DILL
PICKLE RAG which is bright and jazzy
whereas NAUGHTY WALTZ is note-
worthy for the tasteful use of percus-
sions. The ending number really caught
the reviewer’s fancy. NATIONAL EM-
BLEM MARCH is not the usual race to
get to the end with full organ all the
way, but is done in a real march tempo.
The effect is majestic, and nobel with
elean, crisp playing. The review copy,
is stereo, is worthy of every collectors
attention! Recording is clean and clear
with a natural ‘‘feel’ to it.

OPERETTA FOR THEATRE ORGAN
EPIC LABEL, No. LN 3372. At the
TOWER THEATRE, Phila, Pa. WUR-
LITZER, LEONARD MacCLAIN
This review might well be entitled,
*“Better Late Than Never' or, ‘‘lts
Never Too Late To Learn’’. This re-
cording, issued some several years ago.
was inadvertantly included in our rec-
ords to be reviewed, and it was with
amazement that we sat through its two
sides. A monaural recording, it stood
up well with the stereo releases that
were included in the same review ses-
sion. But most important, the opinion
was unanimous that herein is undoubt-
edly one of the truly fine recordings to
be released in the past decade. The
true theatre sound is s¢ obvious as to
need no mention, and is almost ex-
quisite in what it does to the sounds of
the organ! “‘Melody Mac’' has on this
record put down a group of numbers
which to our knowledge appear nowhere
else together. In this series you will

find MacClain’s many years of theatre
organ playing shining through the com-
binations, phrasing, expression and
sheer musicianship., If this record is
not on your shelves, it should be, and
you should make every effort to find it,
to be sure you don’t miss one of the
really great organ music experiences
possible to the hi-fi listener.

INTRODUCING THE FANTASTIC RAY-
MOND SHELLEY, recorded on the Giant
WurliTzer Theatre Orgon-Fox Theatre,
Detroit. COLUMBIA CS8393 CL1593 .

This is a recording to make even the
staunchest, most antistereo record col-
lector have a complete breakdown into
buying stereo equipment. Columbia’s
engineers deserve medals of honor for
their recording of the great WurliTzer
in the Fox. Raymond Shelley was re-
commended for recording on the theatre
organ by none other than E. Power Biggs
who contributes generously to the rec-

ord jacket notes. The selections are for
the most part standard, but Shelley
lends his reknowned technical ability
and wraps up this big WurliTzer in a
fashion that will have you playing this
disc at least three times in succession.
The stereophonic edition should be a
must for anyone owning, or even con-
templating stereo. The notes on the
jacket are informative, giving a list of
ranks and percussions and traps, round-
ing it up with a list of all those who
helped restore the Fox WurliTzer to
pertect shape so that the recording
could be made. If you want real Wur-
liTzer quality, and the spaciousness of
the Fox reproduced in your living room,
this deserves your consideration!

R.B.

LETTERS

sity Theatre in Evanston, Ill. The or-
gan was designed by Barnes, the fa-
mous organ designer and author of the
many editions of the Contemporary
American Organ.

This was a real gone job. I under-
stand all the pipe work was Gottfried,
so you can imagine what that Post
Horn and French Horn sounded like!
It had a floating Brass organ and a
floating String organ . . . with two (!)
16’ strings . . . at least, according to
the stop list.

The most heartbreaking thing to re-
port about all this is that last year the
organ was put up for sale $5,000, had
no takers, and was torn out for junk. I
never heard this instrument, but maybe
you can come up with some readers who
did. At any rate I’m sure those of your
readers who are interested in odd stop
lists and truly ‘‘different’’ installa-
tions will find this right down their al-
ley!!'To me it looks as though it were a
real honey. Certainly well unified with
plenty of couplers . . . dus the float-
ing sections which could be had any-
where on the organ.

Also a note about the Gordon Kibbee
Style List for Wurlitzer. I know of two
Style 260-Specials which were 4 manu-
al jobs, the Belmont and the Sheridan,
both in Chicago, and listed as 260-
Specials. Both had TWO tibias and
TWO voxes plus the Brass Trumpet
and a Brass Sax. Both had Piano. The
Sheridan was 17 ranks, and I believe
the Belmont was also. I have the specs
on the Belmont if anyone might be in-
terested.

(continued)

As ever,

Bro. Andy

5000 N. Willamette Blvd.

Portland, Oregon
Sir:
The Librarian of Congress has re-
quested me to acknowledge the gift
(of THEATRE ORGAN, Spring, Sum-
mer, and Fall, 1960} which you have
so generously made to the Library., We
look forward to receiving future issues.

Sincerely yours,

Jennings Wood, Chief
Exchange and Gift Division
The Library of Congress
Washington 25, D.C.






