
Dear Tiny: 
On behalf of the Los Angeles Chap

ter I wish to take this oppcrtunity to 
th~nk all of those involved for awarding 
us the privilege of playing host to th_e 
1962 Convention. We hope to make 1t 
one that will be well remembered. My 
only regret is not having been present 
at the board meeting. However, George 
Wright made the evening memorable for 
me. 

I have the new THEATRE ORGAN 
for Fall 1961 in front of me, and am 
happy to note the mention of our Chap
ter in the news. I notice that our organ 
restcration was located at the "Fox" 
Wiltern. This might disturb the Stanley
Warner chain, as they operate the Wil
tern Theatre. I hope that you can cor
rect this in a future issue. 

We are holding our December meet-
- ing at Joe Kearn's. and Ann Leaf will 
play for us. I hope that you can attend, 
and that I will get the chance to meet 
you then. 

To the staff: 

Sincerely, 
Don Wallace 
Be lleclif fe 
2736 Hollyridge Drive 
Hollywood 28, Calif. 

I want to thank you for the very nice 
review given my efforts on Richard Lo
derhose 's Renwick Label, and also to 
tell you how much I enjoy receiving 
your magazine. 

At some future date, if you are look
ing for material, you might investigate 
the Detroit Theatre Organ Club, whose 
installation ( 4/33 WurliTzer) is now 
complete and very wonderful. This club 
is very unique. 

Also Fred Hermes' 5/28 Wur liT~er 
is compieted and holding its own. This 
organ for the last year has beep my 
"baby". The installation is well done 
and neat; however, in a small room, four 
chambers does not i:roduce a balanced 
blend. 

Bill Hickman, an Evansville ( Ind.) 
oil producer, has an excellent installa
tion of the Nashville ( Tenn.) · -Para
mount 3/15 WurliTzer built in 1931. It is 
in the most beautiful setting imaginable, 
with Steinway grand pianos on each 
side. The console is in an all-white 
room and still golden. Johnny Seng and 
I have been doing some musical bene
fits on this organ for the organ fund of 
Bill's church. 

Best wishes and thanks again. 

Tom Sheen 
88 N. Peck Ave. 
La Grange, Ill. 

Dear Sir: 
Last summer many of the theatre or

gan enthusiasts in the Western New 
Yer k are a were treated to an informal 
concert by Leonard MacClain, the 
"Melody Mac" of Philadelphia theater 
cxgan fame and Epic Records reccxding 
artist. 

in response to the tremendous en
thusiasm for his performance, Ben 
Readerman of Buffalo is arranging a 
concert for May 5 featuring Leonard 
Mac Clain playing the 4 manual Marr a~d 
Colton of the Roosevelt Theater 1n 
Buffalo. 

The organ in the Roo~evelt Th~at~r 
is presently being maintained and 1s 1n 
excellent condition. It is also the only 
one in this area being played publicly. 

MacClain, being thoroughly familiar 
with the instrument, should be an out
standing success at the May concert. 
I sincerely hope that all theater crgan 
enthusiasts in this area will plan to 
attend. 

Gentlemen: 

Sincerely, 
Roger H. Mumbrue 
13 07 Mary wood 
Royal Oak, Michigan 

Received the fall issue of THEATRE 
ORGAN in today's mail and as usual it 
was a treat. 

You mention on page 2 of wanting to 
know of Robert Morton installations. 
We know of two. We are the proud own
ers of a 3/13 Robert Morton, as yet not 
reinstalled from the Uptown Theatre in 
Kansas City, Mo. It was built in 1927. 

We are not sure it is still installed 
but the Loew's State Theatre in Kan
sas City, Mo. bas, or had a 4/37 or 43 
Robert Morton which also included a 
"plucked" harp. It had not been, to our 
knowledge, played since the middle 
thirties. To our knowledge Loew' s 
bought quite a few large Mortons. 

We will be very anxious to see what 
results you have in "digging" up Robert 
Morton installations. From what we 
have been told ... "WurliTzer" had the 
name but Mcxton picked up technically 
where they ( WurliTzer) left df. 

By the way, the Plaza Theatre or
gan, a WurliTzer 3f.), is go~e. Purchased 
by the Kansas City Music Conserva- 
tory ... you can be sure it won't be re in
stalled as a theatre organ. 

In closing, we are meeting here in 
St. Louis this Friday night, December 
1, 1961, relative to organizing a St. 
Louis or area A.T.O.E. Chapter. 

Keep up the good work. 

Edgar Lustig 
10117 Carolynne Drive 
St. Louis 28, Mo. 
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Dear Tiny James: 
As requested, here is the latest 

from 'do~n under'. 
The Theatre Organ Society of Aus

tralia takes over the LYCEUM THEA
TRE ., SYDNEY, on Monday night ( 9th 
October) at 7:45 p.m. for a two hour 
splash of real live theatre organ music! 
Cecil Cranfield is at the controls of 
the GIANT CHRISTIE PIPE ORGAN 
which is equipped with about every 
sound effect ever thought of for a thea
tre organ, and they are all UN~N
CLOSED. Wouldn't Leon Berry Just 
love this organ! 

It is an unusual organ in other ways 
too because a few of the pipe ranks 
are' unenclosed also. We anticipate a 
full house due to a high pressure pub
licity campiign. I will send you over a 
programme and console diagram after 
the event. 

The ABC will reccrd it all on Hi-Fi 
equipment and we can pro~ably get 
some microgrooves run off 1f enough 
people are interested. Cecil Cran£ ield 
has a terrific programme prepared and 
we are all waiting for 'The Day'. 

TOSA is also arranging a series of 
TO broadcasts from the Sydney State 
Theatre 4/21 WurliTzer to take place 
in November, by various ocganists who 
are members. 

Best wishes to you all over there! 

John Clancy 
Honorable Secretary 
Theatre Organ Society 

Of Australia 

Dear Mr. Thompson: 
I noticed an entry in the "News and 

Views" section of THEATRE ORGAN, 
Summer 1961, referring to the Robert 
Morton name being listed below Opus 
Number 1335 of the WurliTzer factoty 
list. While I know nothing of this, I, 
however, play a Robert Morton organ 
which replaced a WurliTzer. The Wur
liTzer, Opus 791, was a Style D and 
was installed in the Ritz theatre here 
in Indiana in 1924 . In 192 7 the owners, 
the Elkin family, wanted a larger organ 
for show and wanted the console on an 
elevator. So the Morton company in
stalled a 3m,13r in 1927 and this organ 
is still playing. The WurliTzer was re
moved to the carriage house on the E 1-
kin property ( which is now owned by 
our college) and there it remained un
til Mrs. E !kin's death and the organ 
was given to a junk dealer. The Ritz 
theatre, now owned and called the 
Manos theatre, takes great pride in this 
Morton and has given me the oppor-

( continued on page 15) 
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)Sook 1Rrnirro 
By 

Lloyd E. Klos 

THE BEST REMAINING SEATS by Ben 
M. Hall., Clarkson N. Potter, $15.00. 

Considered by many as the foremost 
authority on the history of the Theatre 
Organ, Ben Hall bas 1nade a real con
tribution to the lore of the Golden Age 
of the Movie Palace in America with a 
thrilling 266-page book. Done on glazed 
paper with several colored plates, the 
work could be correctly labeled "The 
Life of Roxy", for the golden days of 
the Motion PictW'e Theater did revolve 
around this human dynamo, and there 
are few pages in which Samuel Rothafel 
is not in evidence. 

Following the foreword by Bosley 
Crowther, movie critic of the New York 
TIMES, the reader is taken to the grand 
opening of the Roxy Theater, the big
gest, most sumptuous movie theater 
ever constructed to that time, March 11, 
1927. He is personally esccxted through 
the - doors and the massive rotunda, and 
thence to his seat, amid the glitter and 
excitement of a big opening. "The am
ber house lights dimmed. Majestically, 
from the bowels of the orchestra pit, 
rose not orie, not two, but three great a-gan 
consoles, each manned by an organist 
in a sort of green velvet smoking jacket. 
Dezso Von D'Antalffy, Emil Velazco, 
and Casimir A. J. Parmentier were their 
names, and they thundered through 'The 
Pilgri~ Chorus' with a fervor befit
ting the occasion." 

Through the succeeding 27 chapters, 
the reader follows the life of Roxy, 
meeting his friends and associates such 
as Gloria Swanson, Major Bowes, Lew 
White, William Fox, and his famous 
"gang" which r.ioneered in radio variety 
programs. How Roxy brought new life to 
old movie houses is grapiically shown. 
The man was rich in ideas, he was sure 
those ideas would work, and work they 
did. 

Of special interest to the Theatre Or
gan Enth ,:u.siast is that in addition to 41 
pictures which show organ consoles 
and some of the stars who i:resided over 
them, there is an 18-page chapter de
voted exclusively to "The Apotheosis 
of the Mighty WurliTzer." For once, we 
have an author who is not afraid to 
delve into the subject. AU the major 
makes of organs are mentioned. The 
ideas of Hope-Jones are explored. The 
rise of Jesse Crawford is followed, and 
included is the notation that ''When 
John Philip Sousa's Band played a week 
at the Paramount, trained nurses were 
stationed in the aisles to assist those 
overcome by the sheer magnitude of 
sound when the Sousa Band, the Para
mount Grand Orchestra, and Mr. & Mrs . 
Jesse Crawford at the twin consoles of 
the Mighty WurliTzer all joined in their 
rendition of 'The Stars and Stripes 
Forever' ". 

All the big names of the theatre or-

<ieo. Wright San Francisco Concert 
Saturday midnight, November 4, 1961, 

will go down in theatre a-gan history as 
an experience to remember. This was 
the night George Wright put on the best 
show yet in his series of midnight or
gan concerts at the mighty WurliTzer 
( 4/36) in the Fabulous San Francisco 
Fox Theatre. An audience in excess of 
4,000 were treated to organ music in the 
"Wright" manner for two hours during 
which time George played everything 
from brassy show-tunes to "The Rosary" 
and a rendition of "Bringing In The 
Sheaves" that will never be forgotten 
by those privileged to be in attendance. 

Judd Walton, Bud Perry and Bob 
Jacobus had la bored many, many nights 
and week-ends to put this g1ant Wur
liTzer in such perfect shape that 
George was able to demonstrate • each 
and every individual rank and percus
sion on the organ, much to the delight 
of the entire audience, many of whom 
had never heard some of the really 
beautiful ranks that appear on this or
gan. George made it a point during the 
show to publicly thank Judd, Bud and 

Bob for the tremendous job they had 
done on the organ and said that it was 
in the best shape that he had ever 
known it to be. This no doubt had a lot 
to do with Gea-ge extending himself to 
the utmost to do his best concert to 
date. 

Many than_ks are due to Fox Manager 
Bob Apple. Here is a man who really 
loves this theatre and especially the 
two organs that it houses. He sees to 
it that the organ is under lock and key 
so that it may be kept intact, but is 
always willing to let the organ be used 
for ,a-ganized ATOE meetings. He also 
makes use of the organ in conjunction 
with various events that take place at 
the Big Fox. Those in the San 'Francis
co-Oakland area are extremely lucky to 
have managers like Bob Apple of the 
Fox, Earl Long of the San Francisco 
Paramount, Herman Kersk cn and Gordon 
Stoddard of the Oakland Paramount and 
Mark Alling of the RKO Golden Gate in 
San Francisco, for without their co
operation, organ entertainment would be 
hard to come by. 
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gan world are mentioned-Don Baker, 
Ann Leaf, Gecxges Montalba, Lew White, 
C. A. J. Parmentier, Melody Mac ( Leon
ard MacClain), Iris Vining, Henry Mur
taugh, Milton Charles, Sigmund .Krum
gold, Dick Leibert, Eddie Dunstedter
a veritable "Who's Who" at the Con
sole. 

Other chapters deal with the opera
tion of the plush movie houses, the 
ushers and their daily rituals, the ma
chinery backstage, production, pro
jection, every conceivable facet is 
covered most adequately. Finally, with 
the advent of the talkies, comes the in
evitable decline of the great movie 
theaters, and the final page shows 
Gloria Swanson amid the ruins of the 
Roxy in 1960, making the circle com
plete after she had attended the grand 
opening 33 years previously. 

ATOE members are listed as having 
contributed to the success of the book 
by its author. Among them are H. Clea
Ian Blakely, Jesse Crawford, Mel Doner, 
Dr. Ray Lawson, Ann Leaf, Richard Lo
derhose, Al Miller, Roger Mumbrue, 
Daniel Papp, E. J. Quinby, Dick Simon
ton, and Ray Shelley. 

The book with its 301 asserted 
pictures, illustrations, plans and draw
ings is a must for every theater organ 
lover's library. To Ben Hall, after four 
years of research, goes an accolade 
from this reviewer, who shouts "Well 
done!" 

LETTERS 
( concluded from page 11) 

tunity to partially restore this beautiful 
instrument. There still remains a lot of 
work to be done, but everything in the 
organ wa-ks. I play it every Friday 
evening before the movie begins and 
sometimes on Saturday evenings during 
intermissions. I would be pleased to 
answer any inquiries concerning the or
gan, but the Manos folks have definite
ly stated that the organ will not be sold. 

Yours truly, 
Nick Snow 
Box 34 Langham Hall 
State Teachers College 
Indiana, Pennsylvania 

1960-61 ROSTER 
THE ROSTER of the A TOE mem

bership for 1960-61 is now available 
at 50¢ per copy. Just write National 
Secretary Ida James, P.O. Box 248, 
Alameda, California, include your 
half dollar, and your copy will be 
fa-thcoming. 

- THANKS -

The officers and staff of THEATRE 
ORGAN wish to take this opportunity 
to extend to all of our members best 
wishes for a happy and prosperous New 
Year. Please accept our thanks for the 
many holiday greeting cards that were 
received. 

$5.00 

15 




