
Buffalo Bids Farewell to the 
Lafaqette Theatre and Wurlitzer 

Compiled from Material Furnished by Bill Kessel, 
Publicity Chairman, Niagara Frontier Chapter, ATOE 

It was late Tuesday evening, Octo
ber 16, when word reached Irving Toner, 
president of the Niagara Frontier 
Chapter of A TOE, that dismantling of 
the WurliTzer in the Lafayette Theatre 
would begin on Thursday morning, the 
18th. 

This left about twelve hours to ar
range a farewell concert, and permis
sion had to be first obtained from the 
theatre management, the building own
ers, and Don Borden, the new owner of 
WurliTzer Opus 501, shipped from the 
factory 1/10/21. It was 10 o'clock the 
next morning before final permission was 
obtained for a final concert. Wes tern 
Reserve Chapter's Don Borden, the new 
owner, is to be especially thanked for 
delaying the dismantling , because he 
was short of time: in just eleven days 
what was a big well-kept theatre was to 
bee ome an other par king lot. 

With such a short time to go, Secre
tary Laura .Thomas, President Toner, 
Don Hyde, Craig Stoll, Ted Hewson, 
and many others started phoning as 
many Chapter members as they could 
reach, and notified neighboring ATOE 
chapters of the final concert. 

At 11:30 p.m. on Wednesday, Octo-

ber 17, the movie ended, and there were 
left in the theatre a little over 100 
A TOE members and guests, plus a few 
who stayed over from the final picture 
performance. Perhaps the small boy in 
a man's lap down front was one of 
them. 

Other A TOE members arrived from 
Cleveland, Toronto, and Rochester. 
Also present was local radio personality 
Jack Eno, who had plugged the wee
hour performance· most of the day. The 
final concert was opened by Jerry 
Schwab. Elmer Brost was introduced as 
former house organist, but did not play 
because of "Too many memories." 
Some one in the audience said, nHe was 
the first I ever heard play a theatre 
organ". Other organists on the program 
were Bob Bitner, former AGO dean in 
Cleveland; Max Prusak, Pat Brylski, 
Irving Toner, with the hooor of shutting 
down 41 years of service (not very 
active in recent years, of :course); ; and 
Niagara Frontier Assistant Secretary 
Grant Whitcomb. 

The next day saw Treasurer Joe Tho
mas, and Secretary Laura Thomas, as 
well as many other Niagara Frontier 
Chapter members working in sort of a 

the ULTIMATE 
The world's newest and finest theatre organ 
with "horseshoe" console -- the best loved 
design of all times reborn for today's living. 

an amerlcan /e;,acy by 811/branaen 

haze, what with the fin a l number being 
i,layed a bout 3:30 a .m. 

The atre manager George Simo n was 
respon sible for the organ be ing in 
playin g condition. He liked to play , and 
theatre e mployees Mona Gav in and 
William Wals h te 11 of his pre-movie re 
citals. Al Ullman was responsible for 
keeping the organ w orking mechanically . 

Plan s had orig in ally been explored 
to keep this organ in Buffalo, but 
everyone is hap py that the instrument 
went almost intact (the brass Sax and 
the brass Trumpet were given to a local 
House of Worship) to ATOE member Don 
Borden, who plans 11:o build his new 
home around Opus 501 in Cleveland, 
Ohio. 

Questions 
and 

Answers 

Q How do you set temper? 

A Setting temper means flatting the 
fifth intervals in the scale. In a 

scale of true pitch, G sharp and A flat 
are distinctly different notes. Many 
years ago some organs were made with 
the sharps divided halfway along their 
length, and it was possible to play the 
true intervals by pressing either the 
front half or the back half of the note. 
Obviously, two pipes were used, each 
tuned to the non-tempered •scale. Oreb-
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QUESTIONS AND ANSWERS 
estral instruments are played to the 
non-~empered scale, hence the pure 
sound of the chord structures. The best 
way for the no-vice to set temper is to 
tune to one of the percussions, such as 
a metal bar harp. The temper is already 
set in these instruments, and eliminates 
the necessity _of having to set it by ear. 
It is also possible to buy a set of tun
ing forks tuned to correct temper for one 
octave. If, howe-ver, you want to try your 
hand at it, proceed as follows: Set the 
pitch of Middle C to a reference note on 
the harp, or tuning fork. Tune the octave 
C to it. Now tune F between so the beat 
of it is of almost equal frequency when 
held with the C above and the C below 
separately. The beat should be just a 
trifle faster with the C above. It will be 
ne-cessary to slightly sharpen F to a
chieve this result. Now do the same 
with G, but this time flatting the note 
as you want to do with the rest of the 
intervals. Try to fix the speed of the 
beat in your mind as a reference, and 
tune the following intervals to each 
other to the same beat: 

Tune D to G; A to D; E to A; B to 
E; F1t to B; C1t to F1t; G11 to C11; D11 to 
G1t,· A11 to D11 

Now hold the int e rval F and A Sharp; 
having already tuned F , the beat be
tween these two notes should be of the 
same frequency- as the others,, _If it, !s 
not, you have not c ome out nght ! 
It is then nece s sary to start over. If, 
however, each of the intervals that you 
have tuned seem to have the same beat, 
hold the minor third chord, C a nd D1t 
A very rapid bea t will be hear d. Pro
gress up the s c ale chromaticall y with 
this chcrd to th e chord A sharp and up
per C, listenin g to each one carefully. 
If your temper is even, the beat" will 
sound the same for eac h chord except 
that it will incre ase slig htly as you pro
ceed up the scale due to the higher fre
quence of the note s . If satisfactory to 
this point, tune the next octave above 
in unison to the tempered octave . Now 
hold the chord Middle C and A sharp. 
Again a rapid beat will be heard . Pro
gress up the sea le chromatically with 
the two note chord to the upper C and 
G sharp . If the beats are even, you have 
it made. If not, check temper again, 
and try to even out the flat spot. It 
takes practice to do it right the first 
time, so keep trying . 

(l What is the difference between Open 
~ Diapason, Horn Diapason, Diaphon-
ic Diapason and Phonon Diapason? 

A In the question, four types of Diapa- · 
sohs are listed. Inasmuch as Phon

on is a generic term for all types of di-
apason pipes which have restricted har
monic development, we need to consider 
only the other three in detail. 

The Open Diapason as found in a 
Theatre Organ is a stop or set of pipes 
which is the primary foundation rank of 
the organ. By foundation is meant that 

CLASSIFIED ADS 
Classified ads are accepted at the rate 
of ten cents per word per issue. A ten 
percent discount allowed if remittance 
a~companies your order. 
Head your ads: 11 WANTED", 11 SWAP" 
"FOR SALE'', etc. Send your ad to: 
Theatre Organ, Adv. Mgr, P. 0. Sox 248 
Alameda, California 
SPECIAL OFFER to ATOE MEMBERS: 
No charge for your first ten words. 

FOR SALE 

3/11 Marr Colton complete and perfect. 
Now playing. Has Barton switch stack 
and relay, 17 inch wind. 16' Wurlitzer 
tuba and wood diaphone. Charles 
Conrard, 416 Four Mi le Rd. Racine, 
Wisconsin. 

Mammoth Stereo Hi-Fi has 14 speakers 
including RCA theatre "W" horn and 
dual multicellular mid range. Eico multi
plex tuner preamp. Gray arm Shure 
cartridge 100 no. belt drive TT. Two 
u ltralinear Wi I liamsons. Chas. Conrard 
416 Four Mile Rd. Racine, Wisconsin. 

1. WurliTzer 16' Tuba with chest 
(12 pipes); 2. 16' Wood Ophicleide 
with chest; 3. 8' Fluegel Horn 10" 
pressure; 4. Four rank chest; 5. 
Piano from WurliTzer organ opus 833. 
First reasonable offer accepted. 
Ronald McDonald, 4480 W. 4100 S., 
Salt Lake City, Utah. 

tonal base upon which full organ or 
"ensemble" combinations are built. In a 
church or concert instrument, ensemble 
describes a combination of diapason 
tones of 8', 4', 2', with a mixture added 
which may have from two to five or six 
different pitches together with certain 
other ensemble building ranks. The mix
tures usually contain unison pitches 
such as 4', 2', 1\ ½', etc., plus quint 
or fifth interval pitches such as 2-2/3 ', 
1-1/3', 2/3', etc. Other pitches utilized 
in the! mixtures are -those-of the third 
interval such as 3-1/5', 1-3/5', etc. 
and even the flat seventh, 1-1/7'. In a 
theatre organ, mutations are not used to 
build ensemble as such, most ranks be
ing solo ranks unto themselves which 
must nevertheless meld together in com
bination. As a matter of fact, if the 
word ensemble is used to identify the 
tona 1 structure of the concert organ 
sound, then it cannot accurately be 
used to identify the theatre organ tonal 
structure. However, in both cases, the 
open diapason is the ,IX imary foundation 
rank of the organ. In a theatre organ it 
is usually a rank of diapason pipes with 
a leathered lip and producing only a 
very restricted number of harmonies and 
is usually a 44 scale pipe (6" diameter 
at low 8' C). 

The Horn Diapason is,roughly speak
ing the equivalent of a concert organ 

WurliTzer Roller Rink Organ 3m/ 8r man. 
GIANT SCALE ALL HIGH PRESSURE 
F. 0. 8. Shipping Point.Owner Asking 
$3,200. Write Agent, William A. Klim
ger, Jr., 5165 . N. Sherman 8lvd., Mil
waukee 9, Wisconsin. 

2/8 Smith Theatre Organ, with percus
sion. Nice console for home. Specifica
tions sent on request. Make an offer. 
Mark Kenning, 309 Nottingham, Richard
son, Texas. 

Aeolian organ, 2m with--harp, chimes, roll 
player and rolls. For further information 
call or write St. Bonaventure High School, 
Sturdivant, Wisconsin. Phone - 414-886-
2890. 

Pipe organ rebuilds: Monthly classified 
advertisement magazine, and nostalgic 
newsette a 11 types mus ica I instruments. 
$2.00 per year. Ec;litor, Alden E. Miller, 
3212 - 23 Avenue So. Minneapolis 6, 
Minnesota. 

WANTED 

Organist wanted to play three manual 
WurliTzer Pipe Organ for summer sea
son of 1963 at Seashore in New Jersey. 
Must be experienced and have some 
knowledge of mechanics of the organ. 
A good personality is a must. Surf City 
Hotel, Inc., Surf City, New Jersey. 

Console, 3 or 4 manual with or without 
relay. Wurlitzer preferred. C.M. Henning
sen, 4356 Gertrude Drive, Fremont, 
Calif. Phone Sycamore 3-4310. 

Violin Dia pas on, and has some addition
al development of the upper harmonics, 
giving it a slight string tone. It is a 
dmaller scale, usually 5½" at low 8' C, 
and is softer. It is equipped with·· a 
harmonic bridge to steady the tone. In 
the concert organ, the violin or geigen 
diapason has a pronounced strong tone. 

The Diaphonic Diapason has even 
less harmonic development than the 
other two, is louder, and in some of the 
larger organs is larger scale, being 6½" 
or 7", diameter at low 8' C. It is f_ound 
on pressures from 10" up to 25", and 
its tone has almost no harmonic devel
opment other than the first two, the oc
tave (eighth) and quint (twelfth). 

To summarize, the three types of 
diapason ranks listed are the backbone 
of the theatre organ foundation section. 
Organs up to 11 or 12 ranks have but 
one, the Open. Organs up to 20 or 22 
ranks have either one, a Diaphonic, or 
two, with the second being a Horn. Some 
of the larger instruments have all three 
types. Some enthusiasts make the ser
ious erroc of removing the diapason from 
a theatre organ having but one such set. 
With simple combinations it might not be 
missed, but when combinations using 
reeds such as Brass Trumpet, English 
Horn, are employed, the lack of the 
foundation stop is socely missed by the 
discriminating and informed listener! 
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