
WURLITZER FACTORY 
SHIPMENT LIST 

Information Needed 
Since the list of Wurlitzer factory 

shipments has become available as an 
IBM listing, many of our members have 
responded to the offer and have re
ceived a copy of the list. As explained 
in previous issues, the list is in reality 
three separate lists, i.e., a listing by 
Opus No., a listing by state and city 
and a listing by Style No. 

Now that the IBM cards have been 
prepared from which these lists may 
be run indefinitely, Judd Walton would 
like to update this list with the latest 
information regarding the whereabouts 
or ultimate fate of each of the instru
ments shipped. Much of this information 
has been compiled but much remains to 
be done. He is having the IBM cards 
duplicated and sorted by state. These 
will be sent to a responsible member 
in each state whose task would be to 
indicate on the face of each card the 
ultimate disposition of each organ; if 
still in existence, under new ownership, 
destroyed, broken up for parts, etc. 
This would be indicated with the most 
recently known date. 

It is recognized that it would be ad
vantageous to divide some of the states 
into sections, as there were in some 
instances 200 or 300 organs shipped to 
certain of the states. 

The next step in this procedure, on 
which Judd is prepared to work, is to 
secure a reliable member from each 
state or area of a state who will search 
out the information on each of the organs 
in his area. He would like to hear from 
individuals interested in helping him with 
this project. When this information is 
compiled from each area, a new up
dated list can be made available at 
cost for interested members. 

Those interested are requested to 
contact Judd at the California Farm 
Bureau Federation, 2855 Telegraph 
Avenue, Berkeley, California 94705. Any 
members interested in cooperating on 
this project are urged to drop Judd a 
line. 
@@@@@@@@@@@@@@~@@@@@@@@@@@@, 

HELP! HELP! HELP! 
The author of this article is attempt

ing to write a book for posterity that will 
contain the following information about 
as many theatre pipe organs as possible: 

1) Manufacturer (Wurlitzer, Robert 
Morton, Kimball, etc.) 
2) Serial number 
3) Original specifications 
4) Changes made to the organ through 
the years 
5) Date of shipment from the factory 
6) Location of initial installation 
7) A brief history of each organ in
cluding the names of the owners, 
dates in which it changed owners, 
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geographic moves made, possibly the 
selling prices, etc. 
8) Virtually every interesting fact I 
can find about each organ. 

In general, my intent is to trace as 
many theatre pipe organs as possible 
from the beginning to the end (or to the 
present location if it is still in exis
tence). 

This article is a plead to all organists, 
ex-organists, Theatre managers, ex
Theatre managers, organ owners, fellow 
pipe organ enthusiasts, etc. to send me 
any and all information you possess on 
this subject. Any and all information will 
prove helpful--dates, names, places, 
additions made to an organ, damage 
incurred by an organ, etc. A factory 
shipment list of organ companies would 
prove especially helpful. A picture of 
the console and/or pipework (no homo
sapiens, please) of existing organs may 
add interest to the finished book. All 
contributors will be duly acknowledged 
in the book when it is published. 

Please address all correspondence to: 
Jay E. Smith 
5356 Overland Trail 
Pittsburgh, Penna. 15236 

Also, if anyone knows of a previous 
publication which lists any of this in
formation, please let me know of it. 
It would greatly reduce the amount of 
work left to do. 

Membership cordially invited - USA -
$3.00 per year, includes a regular news 
magazine containing news items, record 
reviews, articles on electronic organs 
and s~ecifications of theatre organs in 
all States of Australia. 
Address all communications to THE 
HONORABLE SECRETARY, T.O.S.A., 
10 Caloola Road, Wentworthville, N.S.W. 

THEATRE ORGAN 
NEWS 

From the East 

by Ray Brubacher 

Associate Editor, Theatre Organ 

In the Connecticut area, work on the 
WurliTzer organ, formerly in the Para
mount Theatre, Lynn, Massachusetts, 
and now in the residence of Phil Stock, 
is over half completed. One chamber of 
seventeen ranks is virtually completed 
and work is in progress on the second 
chamber which will house the remain
~ng fourteen ranks. When completed, 
1t will be a 3-31 organ, the largest 
WurliTzer in Connecticut. 

Restoration work is in progress on 
the large 3-21 WurliTzer in the former 
RKO Keith's Memorial (now the SAVOY) 
Theatre in Boston. This instrument, one 
of the largest three manual Wurli Tzers 
ever built, is to be put back into regular 
use, and Louis Wier, former organist 
at the Boston Music Hall, will play it. 
The organ is in two chambers, the 
white and gold console being on a lift 
at the left side of the stage. 

Installation of the Richard Weber 3-22 
WurliTzer is nearing completion in the 
Strand Theatre, in Plattsburgh, New 
York. Mr. Weber, who is the owner and 
manager of the Strand, plans a winter 
de but for the instrument .. He has put the 
theatre under a complete rehabilitation 
program, and the organ should enjoy 
excellent accoustics. 

Work is proceeding on the installation 
of the former WMCA - New York 3-15 
WurliTzer, in the Caribe Theatre, Clear
water, Florida. The organist, Terry 
Charles, and his work crew have com
pleted installation of the Percussion 
Chamber located in the center immed~ 
lately above the proscenium arch. The 
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Diapason and Tibia ranks have also been 
installed in one of two chambers. 

Robert M. Webber of New York is com
pleting the organization of a new artists 
booking firm, New York Artists Man
agement which will feature a limited 
number of concert and theatre organ
ists. Contracts have been signed with 
Charles Eve, church organist, and Billy 
Nalle, theatre organist. Chapters in
terested in booking guest organists for 
special programs would be welcome to 
contact Mr. Webber. More details will 
be made available later on as to the 
address and roster of performing or
ganists. 

Questions 
and 

Answers 

Answers by Judd Walton 

n The organ magazine CIPHER (Vol. 1, 
~ No. 9, Oct. 1964) on page 10, stated 

that early and late Wurlitzers are 
not too sociable, which accounted for 

some sad-sounding home installations. 
The article stated that the early Hope
J ones organs (pre-1921) were A440. The 
pitch was then changed to International 
Standard of A435 in 1921. The articlefur-
ther stated that the pipes do not tune up 
too good due to the differences in pitch. 
Since reading this article I have heard 
to the contrary, i.e., that A435 was pre-
1921 followed by A440 tuning, Which is 
correct? Why are organs tuned at A435 
supposed to be tuned at 60 degrees tem
perature whereas A440 pitch should be 
tuned at 70 degrees temperature? Is 
tuning pipes built at A435 to A440 really 
a critical problem so far as the result
ing sound is concerned? 

A Organs built prior to aboutl921 were 
tuned to A435 pitch. Those built sub
sequently were tuned to A440. The 
A435 pitch was tuned at 60 degrees 

and when the temperature . was increased 
10-15 degrees, it resulted in the pitchof 
the organ being raised. It is supposed that 
this temperature was generally used due 
to the problem of maintaining a more 
comfortable temperature in the early 
day churches when heating was a pro
blems. In the middle _ of the week when 
the tuning was usually done. 

It is true that the scaling of pipes 
built for A435 pitch and those for A440 
pitch are slightly different. Thus pro
blems can be encountered in raising 
the pitch from A435 to A440 because an 
attempt is being made to make a pipe 
sound at a slightly higher pitch than that 
for which it was scaled and built. This 
is particularly true in reeds, much less 
noticeable in flue pipes. It should be 
obvious that the effective resonatqr 
length should be slightly shortened to ac
commodate the higher pitch and on cer
tain of the pipes in a rank some adjust-
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ment may have to be made on the reed 
tongue and shallot, especially if the pipe 
happens to be adjusted to a critical 
point. Basically, however, there should 
really be no problem in raising the 
pitch to A44o, · except for some re
regulating required to even out the pipes 
within the rank. So far as the difference 
in temperature is concerned, this is not 
a problem as long as the pipes are tuned 
at the same time. 

A rise in temperature will cause apipe 
to raise its pitch, the air being less dense 
and thus vibrating faster. Individual pipes 
never increase in pitch precisely the 
same amount as the temperature in
creases, resulting in out-of-tuneness. 
The ref ore, an organ should be tuned 
with the room temperature as near that 
at which it will be played as is possible 
to avoid the organ going out of tune. 

n How are some of the synthetic stops 
~ such as Saxophone, Clarinet, Oboe, 

32' Resultant, derived? 

A Synthetic stops are derived by using 
one or two stops of rather common
place ra,nk. Before explaining their 

composition it should be under stood that 
synthetic stops are primarily found on 
small organs of six to eight ranks where 
it was impossible to include stops such 
as the Clarinet or Saxophone for eco
nomic reasons. There is no exactly set 
pattern on deriving synthetic stops but 
some of the more commonplace are as 
follows. 

1. Oboe. This stop is derived by using 
an 8' string and a 2-2/3' Flute. 

2. Clarinet. This stop is derived by 
using a Flute 8, 4, 2-2/3 and 1-3/5. 
The Clarinet's tone is made up pri
marily of odd harmonics, hence, the use 
of as many mutations other than unison 
pitch that the organ has in its normal 
stop arrangement. 

3. Saxophone. This stop apparently has 
no set pattern. It has been found to con
tain Flute 8, Vox 8, Flute 2-2/3. In 
another instance the String was included 
at 16 and 8' pitch. In any event it ap
peared that an effort was made to fortify 
the Vox Humana rank to provide more 
fullness as generally found in the Sax
ophone stop. _ 

4. Oriental Reed. This stop usually is 
found made up of an 8' String and Flute 
mutations to provide as much as pos
sible a far-out reed effect. In one in
stance an Orchestral Oboe was included 
to further enhance the effect (?). 

5. 32' Resultant. This stop is derived 
by using a 16' Bourdon and drawing the 
same rank at a fifth-sounding pitch, 
10-2/3'. In other words, depressing 
middle C will also bring on the G above 
and the net result is a cancellation ef
fect producing 16 vibrations per second 
instead of the customary 32 found at 
16' low c. The effectiveness of this 
stop varies with the rank being used, 
where it is installed and whether or not 

there is sufficient room to allow the wave 
length to generate, over 40' being re
quired. 

n What are the four best choices for 
~ reed ranks on a theatre organ which 

is to contain 11 or 12 ranks? 

A No specification of the flue ranks 
was included in this correspondence, 
so it must be assumed that the organ 

will have sufficient foundation in the flue 
work. This should include an Open Dia
pason, a Concert Flute, two or three 
strings, etc. (We naturally expect that 
one or two Tibia Clausa will be included 
in the spec.) 

Secondly, no indication of the loca
tion of the organ was given (home, 
hall, etc.) Let's assume its a home job. 
The matter of personal preference plays 
a large part in this determination. Basic
ally, however, it would seem desirable 
to have a Tuba or a Trumpet, most 
certainly a Vox Humana, and if you are 
to follow the pattern of factory specs, 
a Clarinet and Orchestral Oboe. These 
last two may not be pleasing to your 
taste, as a wide range of choice is pos
sible. For instance, the following com
binations: Clarinet and Sax; Clarinet and 
English horn (a British horn, however, 
may be too loud for some home jobs); 
Clarinet and Kinura; Clarinet and Kru
met; Sax and Musette; Orchestral Oboe 
and English Horn. The possibilities of 
combination with these is obvious, along 
with the Tuba and Vox. Basically, then, 
its a matter of personal choice -- and 
boils down to a selection of color reeds 
versus brass reeds, and how many of 
each is desirable. 

n In allowing for an organ installa-
~ ti.on, how much space per rank would 

be a safe apportionment? Would the 
required space vary with make and/or 
model? 

A The minimum space requirement for 
a 3 to 6 or 7 rank organ is 72 Sq. 
Ft., assuming a 10' overhead clear

ance. Restricted overhead would neces-
sarily add to this footage requirement. 
For an organ of 8 or more ranks, the 
minimum requirement should be com
puted on the basis of 10 Sq. Ft. per 
rank, with 15 Sq. Ft. per rank usually 
more than adequate for ample room to 
move about. Usually these figures would 
apply for almost any make of organ. 
Additional space must be allotted when 
extra equipment is added. A style D 
Wurlitzer has been successfully installed 
in a 6' x 10' room with an 8' ceiling, 
by careful planning and considerable 
mitring of pipes. The important factor 
in a successful installation is careful 
planning of layout before installation 
starts. Continued on page 14 
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