HISTORICAL PHOTOS OF THE CHICAGOTHEATRE CONSOLE,Courtesy L. R. Clark.

Authur Gutow—one of the better organists
—+taken in the early 20's at th Chicago thea-
tre console.

The same console as it is today, At the
bottom of the pit covered by the extended
stage.

The Slave or second console. Designed for
and used by Helen Crawford. The console
is still connected but now out of sight hid-
den back stage. When Mr. Siegel used this
console on stage he was only permitted to
play two songs—Silent Night for the
Christmas show and—The Rosary on
Easter Sunday.

Milton Charles when he played the Chicago
theatre. Now a resident of Hollywood, Cali-
fornia.
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JOHN MITCHELL, theatre

by PAUL E. ENGLE

Three of the largest theaters in the Pitts-
burgh area supporting organs were the
Loew’s Penn, the Stanley and the En-
right, located in the East Liberty section
of Pittsburgh. The latter of these had the
largest seating capacity. The Loew's Penn
boasted of a Robert Morton, the Stanley

organist

goes back to the time when he played the
two manual Moller in the Manor Theatre
in Squirrel Hill, a section of Pittsburgh,
and then to the Stahl Theatre, now the
Leona, in Homestead, Pennsylvania. La-
ter Johnny moved to the Sheridan Square
Waurlitzer and then on to the Enright in

Johnny Mitchell, at the Leona Theatre Kimball console; taken in July 1964.

of a Wurlitzer, and the Enright of a 3-13
Kimball. When all three organs were in
full sway they were played by Dick Lei-
bert, Bernie Armstrong and Johnny Mit-
chell, respectively. Both the Loew's Mor-
ton and the Stanley Wurlitzer were lost in

the historic 1936 flood. The consoles of

both organs, as well as the switches, re-
lays and blowers were completely under
water, Neither of these organs were reac-
tivated. The Kimball was unaffected, how-
ever. for the Enright was situated well
out of the flood area. This organ remained
in use until 1952 under the capable artist-
ry of Johnny Mitchell.

ATOE member, Johnny Mitchell, has a
history that dates back to the early days
of the theatre organ. Johnny's history

3

East Liberty. His stay there only lasted a
short time due to a local musician’s
strike. However, because of a contract
with Warner Brothers, he was moved to
Erie where he played the Warner Wurlit-
zer for two years. In 1932 he returned to
the Enright where he originated with the
very popular Walter Framer of Strike It
Rich fame, a very popular organ program
for Warner Brothers called Footlights and
Stardust. This program went on the air
daily until the house went cold in 1952,
Many fond memories exist for Johnny
at the Enright for it was here that John-
ny met and worked with the late Dick
Powell. Dick was just starting then, and

(Continued on Page 7)
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ac:nu:.mt for the Restoration

Robert Morton Organ In the
Center Theatre, Durham, N.C.

Both of the parties whose names appear below, rep

ing thelr Ive organizations

agrea to the following terms:

:‘.Thl Pledmont Chapter of the American Theatre Organ Enthuslasts (to be referred to he
re-
x wr.u Pledmont Chapter) will furnish the labor necessary Lo restore the Robert Morton or
n
4 Center Theatre, Durham, N. C. to goud playing cundition, There shall be no charge Il);F
s service which is one of the nutional goals of the American Theatre Organ Enthusiasts
2. The Center Theatre will furnish such nuw parts as the oryun may require provided thl; the
present parts cannot by rebullt or substitules cannot be (ound; new parts shall nol cost more

than $560,00, total,

3. The restorution work
will be conducted at & mutually convenlent Lime such as during the
uring

morning hours und after the lust show at night,
4. As long as thy o
ryun remains in the prosunt theatre bullding, Pledmont Chaptu ha
i r muy have

use of thu organ and Iy
ullding at no charge for frov concorts and moetings ot mutusl
m ly convenlenl

hours, I admission ls charged o the concurts, oxpensos wid profits will be dividod equally

Plod Ch

L wnd the Centor Thoatre,

5, I the organ Is v
or Lo be disposed of, Pledimont Chaptor and it memburs h 1
on thu sequisition of ML
of I, 11 the organ I8 oot wantod by the Pledmont Chapler or iU
or Its mombors, It
may L .
y then ba digposed of In any way soon [it by the Contor Thuat
ro.
6, Pledmont Cha
pter will not holid the Conter Theatre rusponsible for personal |
njuries to lts

memburs on officlal
husiness In the theatre, und thy Center Thuatre will not hol
i ot hold Pledmont
Chaplur r Ible for any

| damage to un;
y part of the the
L atre bullding or Its

7. The vrgan muay be uswd only with the k

TR of the Pied Chapter

for

(Nivnwe)
{Urrgani zalion)
e for
(Organization)
(W itness)

(Date)

JOHN MITCHELL, continued

(Continued from Page 4)

it wasn't long until he was moved to the
Stanley as MC of their stage shows and
then on to Hollywood and Stardom. John-
ny also had a very successful kiddie show
every Saturday. This show became the
springboard for many youngsters who
went on to success and stardom. Johnny
likes to talk about these kiddies and the
good times he had with Dick Powell in
this house of stars.

The Enright Theatre was torn down
when it became evident that the area had
changed and would no longer support a
house of this size. The Kimball was sold.
It is understood this organ is now in stor-
age in Cleveland, Ohio.

Johnny, unlike many artists of the si-

lent movie days, has not deserted his first
love. The organ has been and is his life.
Today, Johnny is engaged in a whirlwind
of activities. Currently, he has been play-
ing an organ in the new huge Civic Arena
in McMurray, Pennsylvania, holding down
a church organ position and keeping pace
with a grueling teaching schedule. For
seven years he held sway in 4 popular
night spot where the young and old timers
loved to go and hear his special style.
His instrument was always rigged with all
types of gadgets designed by Mitchell
strings, guitars, surf, percussion and
many more sounds nightly echoed forth to
the glee of the patrons. Johnny is also on
the selling staff of Pittsburgh’s largest
Hammond dealer. with all of this, one
would really wonder how you could get an
affirmative “Yes” when you ask Johnny
if he would like to g0 and play “The
Pipes”. This is how he affectionately re-
fers to the theatre organ “The Pipes™.
He will tell you there isn’t anything like
“The Pipes”. “Most important of all,”
quips John, ] just want to keep my
hand in so 1 never lose the touch.”

Time permitting, Johnny will go any=
where, any time, to play a theatre organ.
Last year he revisited the Erie Warner
where Johnny warmed up the Wurlitzer.
He played there and reacquainted himself
with the theatre manager who has a wide
eyed and thrilled young usher back when
Johnny would rise up with the Wurlitzer
under the spotlight.

Recently, in Richmond, Virginia, John
thrilled to the touch of the three Wurlit-
sers—the Byrd, Mosque. and Loew’s, and
reveled to the famous hospitality of the
organ enthusiasts there. He went also to
see Jimmy Boyce and experienced that
spine tingling sound from Jimmy's big
4-43 Wurlitzer at the Rink in Alexandra,
Virginia. All in all, Johnny is one of the
truly great organ enthusiasts who never
could forsake the love, thrill and feel of
the king of instruments. “No Siree,”
quotes Johnny, “There just isn’t anything
like ‘The Pipes’.”

theatre organ / bombarde






