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To the organist
with a creative urge to
explore new sounds

The new Wurlitzer Professional Total Tone Con-
sole Organ Model 950 is larger in tone and more
extensive in special effects than any organ avail-
able today.

The new Model 950 is a theatre organ, an or-
chestral organ, a classical organ and a jazz
organ. It's Total

Tone all the way.

There is a whole
new world of
sounds to explore!

The third keyboard
Orbit Synthesizer
creates pitches
from 32" to 1'—
plus 16 realistic
instrumental
effects from
harpsichord and
string celeste to
brass and reeds—
including a 32’ bass reed and 32’ bass clarinet.
These are also playable from the upper key-
board or may be coupled to the pedals.
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Five general pistons summon preset regis-
trations for the entire instrument: theatre organ
with violin solo, strings with flute, a popular
orchestral sound with reed solo, full organ with
trumpet, cathedral organ with chimes.
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For frankly theatrical effects, Model 950's Tibia
section boasts a full range of pitches (16" to 1')
with no doubling back, all playable through the
built-in custom Leslie Speaker System.

The complete percussion section of the Model
950 is an adventure in itself. With infinitely
variable rhythm
effects, you will find
that the sounds
and patterns here
are both musical
and realistic.

Model 950 con-
tains still other
new sounds
and features—
instrumental per-
cussion voices
(harp, piano
etc.), orchestral
solo voices, the
punctuation of Touch Response, the richness of
Symphonic Presence—refinements virtually
without end.

We may never know the full possibilities of this
new Model 950 Professional Console until we
hear you play it.

You have a special invitation to visit your nearest
Wurlitzer Dealer . . . and explore!

WURLIIZER

The Music People
DeKalb, lllinois
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The ornate console of the Mightiest Wurlitzer features
gold leafing throughout, including the pedal clavier.
The initial “W" crest was recently designed as the last
of Wurlitzer’'s theatre organ signatures. And the unique
bench, built for Helen Crawford’s use in the Brooklyn
Fox, is authenticated by the distinctive Wurlitzer con-
figuration of the feet. J
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1960 — Farny Wurlitzer
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1972 — Stu Green

1973 — Al and Betty Mason
1974 — Lloyd E. Klos

1975 — Joe Patten

1976 — Floyd and Doris Mumm
1977 — Les and Edith Rawle

Dresident’s Message

The Atlanta and Birmingham chap-
ters are making final preparations to
roll out the red carpet for the ATOS
members who will be attending anoth-
er great convention. A fine program
has been prepared, great organs all
tuned up and theatres made ready.
With all of the other attractions, our
stay in the “deep south” should be
most enjoyable. Another record atten-
dance is anticipated.

During the convention, the meeting of the National Board of
Directors with the chapter representatives will be held. Each
chapter should have their designated representative at this
meeting. The suggestions and recommendations made to the
officers and the Board of Directors will be their guide for action
during the coming year. The annual membership meeting will
also be held during the convention.

Your ballots should have been returned by the time you
receive this issue. It was good to see a greater number of nomi-
nees for this election. I hope that you exercised your right to
vote.

See you in Atlanta!

Sincerely,

44

RAY F. SNITIL
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A WURLITZER
TPRADITION

by Jerry Kenney of the Wurlitzer Company

The Mightiest Wurlitzer is more
than just a museum piece. It is a
living example of the best of the
organ-builder’s art. And its instal-
lation follows the Wurlitzer/Hope-
Jones tradition of unique instru-
ments designed to enhance the lo-

cations that house them. This quality
of uniqueness may seem ironic in
that Waurlitzer’s standard specifi-
cations and mass-production tech-
niques made many of Hope-Jones’
innovations technically and econom-
ically feasible. But irony is one of

the qualities that distinguishes true
art.

Purists may argue that the Might-
iest Wurlitzer should be built to a
strict set of specifications. And it
is, inasmuch as all of the instru-
ment’s components meet original

Stop tablets for the Mightiest Wurlitzer were all etched with the original plates from the old Rudolph Wurlitzer factory in North Tonawanda.




Wourlitzer specifications. And when
completed, the organ will be capable
of reproducing a complete range of
Wourlitzer pipe organ sounds. But to
say that the Mightiest should reflect
a specific style of instrument or uni-
fication formula would be to ignore
a basic point of authenticity. Be-
cause few, if any, of the more than
2,200 Wurlitzer pipe organs exactly
match the specifications drawn up
for the 100 or so different styles de-
veloped over the decades.

Q Q More than

five dozen ranks

of pipes ’ ,

Evolution occurred because the
instrument designers and installers
were continually innovating accord-
ing to the state of the art at the time
of installation and to the require-
ments of each location. For example,
rather than there being 200 or so
simon-pure Style D's, most of these
instruments were modified with the
addition of optional features, and
specifications were revised to fit
the installation. The evolution of the
Mighty Waurlitzer, then, followed
two courses. The first was on the
engineering drawing boards and in
the sound laboratories at North
Tonawanda. But the second course
was in the theatres, halls, residences
and houses of worship in which these
instruments were installed.

The Mightiest Wurlitzer, then,
follows this evolutionary tradition.
True, the instrument will include a
fantastic array of typical Wurlitzer
theatre and liturgical organ features
selected from four decades of ex-
perience. But because of its size
and scope, it may also show pipe or-
gan enthusiasts a few innovations
made possible by its ideal location.
Although more than five dozen
ranks of pipes may encompass more
possibilities than even the most eager
enthusiast can dream of, the Might-
iest will also feature some innova-
tions, especially in the area of uni-
fication. These innovations are being
Top — An inspiration to today's craftsman in the
Wourlitzer model shop is this photograph from the
North Tonawanda pipe organ factory. Of this

equipment, only the pantograph and plates used 1o
etch stop tablets remain

Bottom The etching machine is a pantograph

that transfers the form of the lettering from the
plates to the molded tablet.
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developed right now as the instal-
lation is completed. The exact scope
of these innovations won’t be realized
until they are actually combined.
But we can assure theatre organ en-
thusiasts several delightful surprises
— surprises that are authentically
within the Wurlitzer tradition.

Meanwhile, here are some in-
dications of the size and scope of
this instrument. For example, in the
100 or so specification lists of orig-
inal Wurlitzer/Hope-Jones Unit
Orchestras, ranks at the 32" level
were somewhat rare, and at best,
there was only one in those instru-
ments that had them. The Mightiest
will have three 32’ ranks.

There are over five dozen capture
pistons on the Mightiest including
single and double touch combina-
tions. The pistons will include a
Sforzando, something few theatre
organs boasted of, most of which
were Mighty Wurlitzers. Of course,
the pistons will include a General
Cancel for all stops.

The more than 340 stop tablets
that curve around the newly re-
finished console have all been etched
individually, using the original plates
and equipment from the North Ton-
awanda workshops. Over 30 couplers

ge

. . . the organ’s
completion is clearly

in sight . . .

o

will provide exciting inter- and in-
tramanual combinations. The or-
gan features over two dozen Tremu-
lants. And the six expressions ped-
als, plus an Additive Crescendo ped-
al, will enhance the full organ sound.

In addition to the five Tibia and
five Vox ranks previously mentioned,
the Mightiest will have a Floating
Orchestral division of 19 ranks.

But this is merely a hint of the full
scope of the instrument. The tra-
dition of innovation is not open-
ended by any means. In fact, the or-
gan's completion is clearly in sight.
Much of what has been done is based

Top — The etching plate is jigged in position to cut
a new stop tablet designation.

Center — The stylus that etches the lettering into
the tablet is guided by the arms of a pantograph.

Bottam — When the etching is completed, the
operator clears away any burrs that remain.
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Top — Paint is applied to the surface of the newly
etched tablet and then wiped off, leaving a residue
in the grooves of the lettering.

Center — After the paint dries, the surface of the
tablet is polished clean of any extraneous paint
using a smooth cloth and a paint solvent.

Bottom — The completed stop tablets are then left
to dry, soon to be installed in the rails on the con-
sole of the Mightiest Wurlitzer,

on consultation with the recognized
authorities — the giants among
American Theatre Organ Society
membership. After a final check out
of the installation with these au-
thorities, more details will become
known. O
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Austin’s Paramount Theatre (nee Majestic) opened
in 1916 — a John Eberson design like its San An-
tonio counterpart. It was built in the era of the pre-
organ pit symphony orchestra, so began its the-
atrical life — as it ended it — organless. Now a
$600,000 grant has been given the theatre by the
Economic Development Administration for its
refurbishment as a performing arts center. Hope-
fully, there is an organ somewhere in need of a
home that will find one here.

by Clifford Edge

Picture palaces, pizza parlors, mil-
lionaire’s mansions . . . they all add
up to eight different playable organs
which will be available in concert,
and for open console, in a four-and-
a-half day whirl of activities across
Texas in July. It begins as an after-
glow to the Atlanta ATOS Conven-
tion and ends with the Theatre His-
torical Society conclave in San
Antonio and Austin. Along the way
are included over twenty theatres of
every description, several museums
and theatrical displays and some real
challenges to organ diagnosticians
and doctors!

ATOS members should reserve

9




Delta Flight #209 on July 13, known
to Texan organ affectionados as the
Robert Morton Flight, in identifi-
cation of most of the region’s instru-
ments, which will take you from At-
lanta to Beaumont, Texas. There you
will be met by Al Sacker and the
newly organized Southeast Texas
Chapter of ATOS for a day-and-a
half of tours and organ happenings
around that coastal city. The Hous-
ton Chapter of ATOS will be co-hosts
of activities which will be climaxed
by a 1927-style bash in the Jefferson

)

A

off 3

4

X
|
J

Theatre with a silent movie, organ
concert, sing-along, simulated
vaudeville and the works! Beaumont
is now providing big vibes in its
organ accomplishments, with plans
on its drawing board to make a
major city green with envy. (This
town has only a little over a hundred-
thousand population and is now de-
veloping projects which will give it
six outstanding pipe organs.) Its
ATOS people hope to spin off their
enthusiasm into even greener pas-
tures elsewhere in the state.
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On July 15, a cross-Texas bus tour
will be hosted by the League of His-
toric Theatres, and will include stops
in Houston, Galveston and Colum-
bus en route from Beaumont to San
Antonio.

In San Antonio, the focus will be
upon a study to be presented by lead-
ing architects and urban planners for
the adaptive re-use of seven down-
town theatres as a performing arts
district. These, along with several
additional theatres and points of his-
toric interest, will be included in
walking tours. The final day, July 18,
will be spent in Austin, where a high-
light will be a visit to the Hoblitzelle
Theatre Arts Library, which con-
tains much theatrical memorabilia.
One of the last activities — to cap off
many miles of travel — might well
be a visit to Loew’s Theatre in Can-
ton, Ohio. Well, not quite. Its 3/11
Robert Morton will be in concert at
an Austin restaurant to be visited
by the group.

A O,

Registration information about
the Texas activities can be secured
from Al Sacker, Southeast Texas
ATOS, lefferson Theatre, P.O. Box
3925, Beaumont, Texas 77704; Clit-
ford Edge, theatre Historical So-
ciety Headquarters, Gunter Hotel,
P.O. Box 360, San Antonio, Texas
78292; or Robert Stoddard, League
of Historic Theatres, 3208 North
Monroe, Wilmington, Delaware
19802.

SOt

A major goal of the Texas activi-
ties will be the formation of an active
ATOS group in the San Antonio
area. Three of the downtown thea-
tres have organ installations and two
of these are literally awaiting ATOS
people to bring them to life. Other
state chapters are cooperating in
ATOS promotional efforts, and
there will be, during the San Antonio
meeting, an affinity group of pros-
pective ATOS members brought to-

San Antonio’'s huge (3,700-seatl Moorish aimo-
spheric Majestic Theatre will soon reopen as a per-
forming arts center. Long asleep and silent within
is its 3/11 Robert Morton organ, which has been
waiting, like Sleeping Beauty, for its re-awakening.
When its voice is again heard, it will be in an audi-
torium said to be acoustically perfect. Another
Morton and a Moller are in nearby theatres

JUNE/JULY. 1978




The long-silent 3/11 Robert Morton organ may be refurbished when San Antonio’s Majestic Theatre becomes
a performing arts center.

- | .
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The Majestic Theatre, San Antonio, Texas, is an early Eberson atmospheric.,

ATOS members who have been keeping up with the 3/11 Robert Morton from the 1927 Loew’s Canton, Ohio,
Theatre will be happy 1o know that it is alive and well down in Texas where Dayle Harris, owner of Austin’s
Scampi's Organ Palace, installed it in his popular restaurant. Those who take part in the after-Atlanta-Texas
trek will hear the instrument in the capable hands of head organist Leonard Woosley, shown here at the con-
sole. Through the summer he will be scoring the silent cliff-hanger serial Lady in Gray with the twice-nightly
episodes changed each week.

gether for organizational purposes.
To a person, those in the theatri-
cal and conservation organizations
which have brought about the thea-
tre restoration projects are saying,
“We can preserve theatre buildings
but it takes the organs to bring life
into them."” It is an irony that while
in many parts of the country ATOS
members find themselves without
theatres, in the Southwest it is just
the opposite. And hopefully, ATOS
will meet the challenge — which is
decidedly the kind of opportunity it
likes! O

The Rochester
Theater Organ Society presents its
latest album —

BILLY NALLE: SHOW BUSINESS
featuring the incomparable

hilly nalle

at the RTOS-Auditorium Theatre
4/22 Wurlitzer theatre pipe organ

Reviews:
Theatre Organ, Feb./Mar. 1978, page 23
The Console, Feb. 1978, page 21
Recording, mastering and production
by Telarc Records.

SELECTIONS:

Show Business

As Long As He Needs Me

| Love To Hear You Singing
Sylvia

| Found A Million Dollar Baby
Alfie

The Trolley Song
Moonlight Serenade
Center City Rag

Ah! Sweet Mystery Of Life
To The Duke With Love:

In My Solitude

Mood Sultry

Available for $7.00, postpaid, from:
Rochester Theater Organ Society
P.D. Box 8114

Rochester, N.Y. 14617
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If the expression hadn’t been over-
used, we'd herald *‘the end of an
era.” Actually it's been over two
decades since Lorin Whitney built
a studio building in Glendale, Calif.
to house the 3/14 Robert Morton he
had removed from the Redwood City
(Calif.) Fox Theatre. Now he has sold
it.

by Stu Green

At the time, Whitney couldn’t for-
see the fabulous success he would
have as a recording processor or as a
studio facilities provider. Almost as
soon as the then one-studio building
had been completed and the organ
installed in the mid 'S0s, Walt Dis-
ney came knocking at the door,
needing studio facilities for his then

Lorin Whitney at the console of his 4/34 pride and joy.

new Disneyland series of kiddie rec-
ords. The organ studio was rented to
Disney for several years, during
which hundreds of organ-backed or-
chestral and vocal records were pro-
duced. The organist was usually
Buddy Cole. This brought an initial
prosperity to the enterprise which
was invested in ever better studio
and record mastering equipment.

Up to the time he opened his
Glendale Studio, Lorin Whitney was
known as the organist for several
well known evangelists, the most
familiar being Billy Graham. Lorin
soon learned the value of these as-
sociations. Over the years he has
made a series of taped programs of
hymn tunes on the Morton which
have made his name known among
those who tune in evangelical radio
stations across the land, and they are
legion. So Lorin the organist became
Lorin the successful businessman,
because of his devotion to the theatre
organ.

From the begining, the Morton
grew. When it was installed it had
sprouted a fourth manual and more
ranks, circa 24. In the years since, it
has gradually grown until chamber
space ran out at 34 ranks. Mean-
while, it became a Mecca for organ-
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ists and for the Los Angeles Theatre
Organ Club, for which Lorin was the
program director for a time.

We have mentioned Buddy Cole.
Unfortunately he never recorded
solos on the Whitney organ. His ef-
forts were applied to making small
orchestras sound larger, and that
meant keeping the organ behind the
orchestra. However, many of Buddy’s
famous contemporaries did record it
in solo for various labels, among
them Jesse Crawford, Eddie Dun-
stedter, Ann Leaf, Leonard McClain,
Gordon Kibbee, and Don Baker, to
name a few. Most left us a string of
records played on the judicious mix
of Morton and Wurlitzer pipework.
The Waurlitzer ranks numbered
seven and were selected to blend with
the dominant Morton ranks.

Orchestra leader Freddie Martin’s
pianist, Bob Hunter, recorded the
WurliMorton twice as the fictitious
“Georges Montalba,” locating the
organ in Nice, France, a town which
never had a real theatre organ except
in the records’ jacket notes.

The Theatre Organ Club spon-
sored many concerts in the studio,
during the '60s, some of the artists
being Rex Koury, Bob Mitchell, Del
Castillo, Chauncey Haines, Jim
Melander, John Ledwon (then a teen-
ager), Leonard McClain, Johnny
Seng. Col. Harry Jenkins, Bob Ger-
retson and Ramona Gerhart Sutton,
whose audience included Eddie
Dunstedter. And Lorin Whitney
honored the TOC with a memorable
concert, soft pedalling the hymns in
favor of pops. To improve the acous-
tical environment, Lorin had a room
dug from the solid earth beneath the
building to serve as one of the most
effective echo chambers available in
the west.

By the '70s the studio had become
a recording center for producers of
religious music, and it wasn’t over-
looked by rock musicians who re-
quired the support of multi-channel
facilities, overdubbing and ‘fisolation
booths.” The listening area in the
organ studio shrunk steadily as glass
partitions and permanent baffles
were installed to accommodate the
special needs of new generations of
customers. It could no longer ac-
commodate audiences. And ad-
ditional small studios, geared to the
needs of vocal groups, were added to
the original building.

JUNE/JULY. 1978

One record company which found
the organ and studio useful in recent
years was the Electric Lemon label,
whose sponsors, showman Milt Lar-
sen and El president Verne Langdon,
specialize in occult and generally
weirdo music and material. One re-
sult was a release starring “‘Erik, the
Phantom of the Organ,"” with sepul-
chral music purportedly issuing from
the sewers of Paris but actually fea-
turing the minor key improvisations
of Verne Langdon on the Wurli-
Morton. In another release, Langdon
backgrounded actor John Carradine
reciting the macabre poetry of Edgar
Allan Poe in that expressive, stage-
trained voice which has become fa-
miliar to four decades of moviegoers.

In the mid-"70s, Lorin Whitney
began to think about retirement —
but hated the thought of giving up
the organ and the studio facility
which had been instrumental in
bringing him financial security. In
March 1978 he found a buyer who
would do it his way, the giant Music
Corporation of America, that con-
glomerate whose range of activities
includes managing film stars and
owning movie studios such as Uni-
versal Pictures.

Under the conditions of the sale,
which brought Lorin well over one
million “‘greenies,” he will remain as
advisor for a renewable period of
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four years. The Studio will continue
to process tapes for record releases
and studio rental will be available
to all who need recording facilities.
MCA wanted the studio complex es-
pecially because of the organ.

The agreement went into effect in
April 1978 and Lorin and his wife
will continue to live in Newport
Beach, but he won’t neglect to be on
hand in his Glendale studio office
where so many record producers de-
pend on his many years of accumu-
lated experience to help them turn
out listenable and saleable records
and tapes.

Meanwhile, in Redwood City the
old Fox Theatre has gone the muni-
cipal auditorium route. Years too
late, the city fathers realized the or-
gan in their newly-hatched cultural
center was gone, and they wanted it
back. Someone recalled that it had
been sold to a guy named Lorin
Whitney back in the S0's. They traced
down Whitney and wanted to buy
the organ back. Of course it was out
of the question. Even if MCA wasn’t
in the picture, the 3/14 grown to a
4/34 would not fit into the original
chambers. But Lorin agreed to keep
his eye open for an organ which
would meet the cultural center’s
need.

“If this is retirement, I like it,”
said Lorin Whitney. O
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Dear Old Opus 569 Et AL

as told by Franklin Butte

In trying to review the where-
abouts and happenings of Opus 569
(et al) for the past 21 years (I bought
it from Roman Guenther in January.
1956) one philosophical thought
crosses my mind: One man's trash,
another man’s treasure.

What a pile of junk it was. stashed
in a heap at the Guenther Organ Co.
on S.E. Holgate in Portland, Oregon.
A military surplus ad might have
read: “Residue of theatre organ.
used, as-is, no guarantees apply.”
I had just been discharged from the
U.S. Army and had a bit ot my sever-
ance pay augmented with a $400
loan from Merit Earsley and the

14

First National Bank of Portland for a
grand total of $1200, the price
Roman was asking. He had just re-
cently taken it out of the Apostolic
Faith Tabernacle at Third and Burn-
side where some electronics slicker
had gotten to them and advised them
the organ was on its last legs. He said
the electrical system had gone kaput,
and they had better hasten to buy a
new electronic from him, which, to
my delight, they did. I never have

ABOVE PHOTO - Out of the mouth of babes

in a classic silent film pose. this youngster tells the
story as pipes are unloaded at the author's Baxter
Road residence

THEATRE ORGAN

confirmed it with Roman, but I have
a gut feeling that he got it just for
taking it out of the place. I still feel
$1200 was pretty cheap for eight
ranks.

Nevertheless, three truckloads
later, with the help of many friends,
we collected the junk and deposited
it at my Dad’s home in N.E. Port-
land. where about six months later it
was sort-of playing. It came with a
homemade three manual console, no
combination action, and was built of
oak with a straight-church design.
probably made by Sandy Balcom of
Balcom and Vaughan of Seattle. the
firm that moved it to the Apostolic
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Faith Tabernacle in 1934. Any and
all who have moved and installed
similar-sized instruments to their
residences will know of the ordinary
hassles: laying the 16’ Bourdons on
their sides, exchanging the three-
horse, three-phase blower motor for
a single-phase (or some such trick to
get wind) — and putting the main
chest virtually on the floor where it is
absolutely impossible to service. I'll
not bore you with the details; they
are typical. Suffice it to say, it didn’t
sound too awfully bad in that envi-
ronment, squashed in the basement,
and speaking through a grill into my
Dad’s dining room. A slightly less-
than-desirable location for a console.
This was in June, of 1956.

By the spring of 1957 I was thor-
oughly disgusted with college.
Having held my first class FCC li-
cense since age 17, I returned to
Juneau, where I had been stationed
in the Army (1953-1956), and as-
sumed my first radio station chief
engineering position at KINO, a
mighty 1000 watt station. I was
scared to death.

The Waurlitzer sat silent until I re-
turned in the fall of 1959 to work for
Rodgers Jenkins at Rodgers Organ
Company. I was employee number
nine. I didn’t like it. Stuffing resis-
tors in PC boards was not my idea of
organ building, so back to Juneau I
went, this time taking the Wurlitzer
with me and selling it to the North-
ern Lights Presbyterian Church. We
flew up in the belly of a Super Con-
stellation (speed-pak). Everything
but the bells, drums and the home-
made console went. (I had picked up
a beautiful set of Morton traps for
$25 from Sandy Balcom about 1956.)

Northern Lights had a Reisner
console which had been added to
their old electrified Kimball “box-
car”’ tubular pneumatic. The elec-
trification was less than satisfactory
to put it mildly, so my pipes, blow-
er and relay arrived and Allan Har-
rah and I worked for several months
making a church organ out of 569
again. We lowered the wind pres-
sure, and closed up the Tibias and
called them “‘Gross Flute.” It sound-
ed pretty fat in the church.

In July, 1963, I got the call to move
to Anchorage, a mere 800 miles
northwest of Juneau, to become
technical director of a chain of radio
and television stations (Northern
T.V., Inc.). So 569 and I parted com-
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This Reisner console was added to the original tubular pneumatic Kimball at Northern Lights Presbyterian
Church in Juneau in 1952

The Reisner console from the church in the authors Baxter Road residence in 1966.




Young John Guess, son of Gene Guess, speaker
of the Alaska State House of Representatives,
sits amidst the pipes in Butte's organ, in 1966.

pany again. Meanwhile the church

sold out and built a new place of

worship and installed a three manual
Rodgers. The old church building
was to be torn down. I knew very
little, if anything, of all this. My ver-
bal agreement with the church was
that if they decided to sell the organ
at any time, I was to have first re-
fusal. My dear friend, J. Allan Mac-
Kinnon, was fortunately on-the-spot
and employed by the 20th Century
Theatre. (See story in THEATRE
ORGAN February, 1978). Allan
removed 569 to the theatre for stor-
age and subsequent assembly on
a portable platform soundbox. But
Allan had to trot off to school, or the
Air Force, or whatever, leaving 569
stranded and the theatre said to
R.E. Garrison, who had taken it in
trade for a portion of the Rodgers,
“Get it out!”

When Garrison called me, it was
the first I had known of its removal
from the church. He asked if 1
wanted to buy it back. I was furious
at not having been informed of its
being surplused. I packed my bags
and spent two weeks flying to and
from Juneau, on company travel,
to dismantle and pack the instru-
ment, picking up the console and
electric chimes that had been added
when it went to the N.L. Church.
This was in the Spring of 1965. and
we again flew the organ et al in the
belly of a Super-Conny. Now, if you
ever decide to do this, you simply
pack all the little pipes inside the big
ones, ad infinitum, and on a nine-
rank (one rank was added at the
church) you'll wind up with about
175 pieces. This upsets the airline a
little bit, but if you are pushy, they
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will take it as is at “owner’s risk,"”
which is a preferred way, as they are
super conscientious about all 175
parts, and you may wind up with a
few spare airplane parts to boot.

The garage at my Baxter Road
residence was converted into an or-
gan chamber, and in about six
months, or less, it was playing fairly
well. This was a modest residence,
and just guessing, I would say about
2000 kids a year came through to see
old 569, along with other antique
musical devices. About 1971 I start-
ed hunting for a bigger place and
found one a mere eight miles from
the Baxter place. It might as well
have been 8000 miles. What a hassle!
The 1941 Cadillac limousine hauled
about 150 loads of wee pipes and
miscellaneous organ plunder, and
the piano movers got the rest...
windchests, blower and console.

About that time Joe Spurr sur-
plussed the old Riviera (Chicago)
Style 210 console (Opus 279). It was
exactly right for 1i’'l ol’ 569, and Dave
Junchen and his Dad crated it, put it
on a Northwest Orient Airlines
DC-10 and it was here in five hours
from Chicago. It now graces my liv-
ing room, and controls 569, coupled
with a relay from the Omaha The-
atre (via Seattle).

Copious experimentation has hap-
pened to poor old 569. The original
Tibias were evidently replaced by
Mortons in the 1934 move. I have
tried balancing and balancing for lo,
these 21 years, and never could get
the tonal balance on the old studio
recordings. After all, the front room

The Style 210 console from the Riviera in Chicago controls Opus 569 in the author's present home in Anchor

age

Carol Beery Davis listens to J. Allan McKinnon
play Opus 569 in 1959 in Juneau

of a home is a lousy reverberation
chamber, quite unlike an original
theatre installation. My goal was to
make it sound like a well-regulated
studio installation. Learning is slow,
when you have no one to bounce
ideas off, especially when you live
2000 miles from the nearest organ
buffs (Seattle).

The Tibias have been opened-up
and closed-down a dozen times; the
strings replaced again and again (I
have six ranks of strings, but only
two ranks of wind chests). The Dia-
pason was exchanged, with some
from CBC (Toronto), Oboe Horns
substituted for Style D’s, an English
Horn added and the Vox’s up-and-
down and down-and-up.

Returning from a trip to Los An-
geles T chanced to find a genuine
registered card-carrying Wurlitzer
Tibia Clausa pipe in, of all places,




Opus 569 was moved to Franklin Butte's Baxter
Road residence in Anchorage in 1965.

an antique store in Portland. It was
34, certainly a worthwhile invest-
ment for an ornament. I returned to
Anchorage, and plugged it into its
place (an A, 880 cps), and it went
wheeew-a-wheew-a-wheew, and I can
just see Roger Jenkins going Blaaa
and shaking his head as he did when
we had stumbled on a new deep vi-
brato on the prototype Rodgers.
What a vast difference to my Mor-
tons (muted horns), even though they
were of a larger scale! So, upon close
scrutiny, it appeared the mouths
were different to the extent that the
upper lip was straight on the Wur-
litzer and arched on the Mortons,
that the inside lip only was knicked
on Waurlitzer whereas both were
knicked on the Morton, and the air
stream was wafer-thin on the Wurlit-

zer and fat on the Morton. After re-
moving caps, and applying about a
roll of black electrical tape in layers
to seal off the Morton nicks, to make
the wind stream wafer thin, the
sound is very, very near the Wur-
litzer Tibia! Perhaps even louder as
they are a larger scale. This also
meant the wind hole could be en-
larged on the Mortons, and I would
hazard a guess the total increase in
volume is equal to about 10. This
trick also cut down the breathiness
of the Mortons, and increased the
2-2/3' component of the tone im-
mensely.

But, back to the 569 Diapasons,
and opening up the Oboe horn (Bar-
ton’s) by cracking their lids open a
bit. An overall balance very pleasing
to a residence or studio, and the
Vox's had to be beefed up a bit to
balance, but they are mysteriously at
the original factory settings (scratch-
mark).

The next step is to put the Tibias
and Oboe Horns on separate reser-
voirs and tremulants. That will be
done when the whole thing is raised
about three feet so the wind chest is
level with the shutters. Don't ever
put the organ below the shutters!
The flues speak into the wall and all
you get is the left-overs, and the
reeds blast out of their tops and clob-
ber the ensemble. Live and learn.
Oh. The electrical tape. When I'm
certain that is exactly right, the caps
of the Tibias will get ground down to
match the Wurlitzer Tibia.

Only on extremely rare occasions
do ATOSer’s ever get to Anchorage.
But, if you are heading this way,
drop me a line. I'll be glad to show
you the beast, and the Juneau 20th
Century Theatre organ in the State
Office Building. O

DINNY'’S
COLYUM

as
transeribed

by

Del Castillo i/

A feller tries to get better and then
some guy comes along and kicks him
down again. You would think us
riters would try to stick together, but
Mr. Stew Green who is a fellow riter
with me in this magazine he says to
me that he dont like my ritin any
more on acct my spellin is gettin too
good. Now that seems to me a pretty
stoopid kind of a kriticism to make. |
know I aint perfeck but when a guy
has to take a brikbat on acct he is
gettin better why they is sumthin
rong somewheres. I would hate to
think that Mr. Green is jellus on acct
I am gettin too good. I never sed
nuthin bad about him when he was
gettin too good.

I got to thinkin about peepul tryin
to improve theirselfs because I jest
got to go to a concert with four or-
gan players called Just A Earful Of
Music at the Wiltern Theayter in
Los Anjelees. 1 didnt get to hear it
too good on acct. it was at 9:30 on a
Sunday morning on the day the time
changed so that it was really only
8:30 A.M. so I was pretty groggy.
But I kicked myself out of bed on
acct it was for a good cause for a

LYN LARSEN

@ rnoopurs @

LARSEN!

STARRING
LTHLARSLY

=
“ORGAN STOP PIZZA
PRESENTS LARSEN™
Organ Stop Pizza. Phoenix
4/29 Wurlitzer

RON RHODE

“ORGAN STOP PIZZA
PRESENTS RON RHODE™

Organ Stop Pizza. Mesa Phoenix
323 Wurlitzrer

AVAILABLE AT $7.00 EACH, POSTPAID ($8.00 FOR OVERSEAS)
ARIZONA THEATRE ORGAN PRODUCTIONS — 5326 N. 7th Street, Phoenix, Ariz. 85014

LYN LARSEN AND RON RHODE ON 3 MIGHTY WURLITZERS

LYN LARSEN

RON RHODE

LYN LARSEN

“RENAISSANCE"
Wm P. Brown Residence

5/22 Wurlitzer

Pt

AN

“"RON RHODE AT THE
MIGHTY WURLITZER™
Wm P Brown Res.. Phoenix
5/22 Wurlitzer

“COMMAND
PERFORMANCE"
Organ Stop Pizza. Phoenix
4/29 Wurlitzer
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Memorial Skolarship Fund for Mr.
Joe Koons who had the pipe organ
in his Motorsickle Shop where he
guv concerts every Sattidy nite. The
four organ players who guv there
services was all the top officers of the
bored of the ATOS in LA. They was
Mr. Bob Power who is the top man,
then they was Mr. Mike Ohman who
is next to the top, and Mr. John Led-
won who was last years top and
findly they was Mr. Rod Skelding
who come over here from England
to be the Program Chairman.

So it was a pretty good concert ex-
cept that as a old elyvater man my-
self I have to say that they couldnt
make up there mines as to which way
to make the elyvater go. Mr. Skeld-
ing who started off left the elyvater
down in the seller until he got to the
chorus of Just A Earful Of Musik,
so I guess maybe he done it like that
on purpose but it sure made me
nervous. Anyways he just played it
for openers as you mite say and by
that time the organ was up to the top
and he had to bring it down to where
he could get off of it and walk over
to the mikryfone on the stage while
they took the organ down to the bot-
tom so as Mr. Power could get on. I
guess Mr. Power he was havin a little
trouble because when Mr. Skelding
was talkin they was a couple grunts
come from the organ like it was try-
ing to tell Mr. Skelding somethin.
But anyways Mr. Power he got the
elyvater up while he was playin Keep
Your Sunnyside Up which I spose
was sposed to be simbolick like. He
made a little speech when he said
This organ isn't used to me, and then
he proved it by playin the first pease
without any Vybratos, and when he
stopped Mr. Skelding shouted
Trems, Bob, Trems, which is what
organ players call the Vybratos, so
then Mr. Power he played That’s The
Kind Of Guy I Am. That was how
the hole concert went with everybody
pickin out Apropiate peaces, be-
cause after that he made a little
speech about Candi Carley who has
a rekord out and is goin to play a
concert pretty soon and then he
played Candy and Aint She Sweet.
After he got thru he had a little
trouble gettin off the organ onto the
stage, and then of course they had
to get the organ way down for Mr.
Mike Ohman who was next. So you
can see that I was all pens and need-
els on acct 1 was nervous about the
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Baby, Where Will You Be?

A Commentary by John Mecklenburg, Central Indiana Chapter

Saving old theatres is getting to be a larger task every day — what
with a recent release in the New Yorker magazine in which Jack
Kroll — (Newsweek's movie and drama critic) explains why it ap-
pears the Radio City Music Hall has had it’s day, something like tail
fins on autos, outdated uniforms and old movies. When the corpor-
ation decided to close this theatre, a group of activist citizens sprang
into action and are appealing to various levels of the government for
funds to keep the place going. Kroll wrote: *‘Even though the Music
Hall played a crucial role in the culture, indeed the consciousness of
the nation, — to subsidize the Music Hall is to subsidize part of that
consciousness. The idea that the nation should underwrite its con-
sciousness with federal dollars is a new one."” That's true in the case
of New York which always did and still has many other beautiful
places for public gatherings, and several of these are newer and more
grand than the Music Hall. But, that’s not true of Wichita, India-
napolis, Columbus, Ohio or Bangor, Maine. This season there are
more shows than ever before opening on Broadway — which proves
again, no other city has, or may ever, have, the theatre like New
York — and we in the hustings must save our halls in which to culti-
vate the theatre, like New York.

Moreover, most of the few remaining theatres contain great the-
atre pipe organs. After a recent concert on the Music Hall Wur-
litzer (one of the largest) the writer questioned the performing artist
as to — where in the future are we going to find these magnificient
theatre pipe organs — in the movie palaces, in the restaurants. in
the pizza palaces, in the clubs or in the civic centers? To this ques-
tion — this famous theatre organist gave one of his usual noncom-
mittal answers, ‘‘we won't find them in the movie palaces — because

we can't find them (the movie palaces) anymore." O

elyvater.

Mr. Ohman he started out all full
of beens with a Mamba and he had
his feet goin like he was goin to
dance it insted of play it, and so then
when he turns around to make an
anouncement they is a lot of shoutin
and down the ile comes two Peenut
Venders throwin out free bags of pee-
nuts. So that gets everybody laffin
and Mr. Ohman who is a crackajak
player played some more peaces and
ended up with a march which he said
the title is Under The Double Eagle
And Dont Stand There Very Long.

Then they is what Mr. Skelding
called a One Cigaret Intermission,
and then he announces Mr. Ledwon
who comes up playing 2001 dressed
up like the Fantom Of The Opera
with a long red cape and a green soot
with big brown clodhopper boots.
Him and Mr. Skelding who was last
was more conserfative in dark soots

THEATRE ORGAN

than Mr. Power and Mr. Ohman in
the first half who wore white soots,
but they turned out some pretty loud
musik that kept the peepul on there
toes, and Mr. Skelding when he
come on finished up with T'll See
You In My Dreams and then for a
clincher What Goes Up Must Come
Down, and when he come down to
where he could get off he hid behind
the organ and all his close come fly-
in out over the organ, and Mr. Stew
Green, who said he was Mr. Elmer
Fubb. Pres. of the Midnite Organ
Society he introduced the four organ
players and they lined up all dressed
up in yellow shirts sayin Wind Ma-
chine Restaurant which is the Pizza
joint hwere him and Candi play
the Wurlitzer. And then they turn
around and on the back it says
That's All Folks, and Pres. Fubb he
gives each a one of them a present.
So that’s All Folks. a
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The Yamaha E-70,E-50 and E-30 Electone organs.
The only thing they don’t do with music is dance to it.

Yamaha's new Electone console organs deliver a and Auto Rhythm Unit. And that means they're as
variety of uncompromisingly-real, precisely-defined easy to play as a spinet. (Yes, chords with one finger!)
sounds. There’s no overlapping. Jazz sounds like jazz. What gives Yamaha's new Electone consoles such
Commercial like commercial. Church like church. realistic voices and incredible versatility is a technology
Theatre like theatre. called Pulse Analog Synthesizing System, PASS for
You get uncompromising authenticity. If you want short. It makes the E-70, E-50 and E-30 so advanced,
an oboe, you get an oboe. Not an organ trying to sound years from now they'll still be years ahead of their time.
like an oboe. And a variety of Upper Orchestra section So put some wings on your music. Try the custom
voices comes instantly alive with just the touch of a ABC Fun Blocks, and our new Electone consoles.
button. A bright lever allows you to personalize the
sound of each voice. And all of these new Electone A difference you can hear.
consoles come with Auto Arpeggio.
But don'’t be intimidated by these wildly sophisti- % YA MAHA
cated new Electone consoles. Because they all come
with Yamaha’s custom Auto Bass/Chord Fun Blocks, P.O. Box 6600, Buena Park, CA 90622.
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After her theatre days, Edna played lounges and
restaurants. Here she appears at a Hammond in
Milwaukee's Clock Bar about 1947, {Sellers Coll.|

During the 1969 ATOS Conven-
tion in Chicago, a surprise guest was
presented to the audience at Munde-
lein Seminary, former theatre organ-
ist, Edna Sellers. This gracious lady
was married to another theatre or-
ganist, Preston Sellers, and when the
latter was installed in the Theatre
Organists Hall of Fame in 1976, the
writer felt that the Sellers family was
an excellent subject for a feature
storyin THEATRE ORGAN.

" Thanks to CATOE executive Rus-
sell B. Joseph and his wife, Florence,
Mrs. Sellers spent several hours dur-
ing a visit to their home in late 1976,
talking over the great days of the
theatre organ as they affected her
family. Through electronic gadgetry,
this conversation was recorded, and
following is the edited transcript of
the highly interesting session.

PART III

RJ. — What did you do in the
sixties?

ES. — In April 1962, I went to work
at Math Igler’s Casino in Chicago. I
was organist there and was assisted
by Basel Cristol with a piano-organ
duo whose mainstay was accompany-
ing seven or eight singing waiters.
The bulk of the music was accom-
paniments which necessitated score-
reading. When I developed cataracts
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PART III
Transcribed and Edited by Lloyd E. Klos

in both eyes, and subsequently had
surgery on both, my music-reading
capabilities were very difficult. I
eventually retired from active musi-
cal life, but still enjoy going to con-
certs, recitals, operas etc.

Fl. — You've had a very colorful
career.

ES. — I've been busy all my life.

Fl. — It's a pity you didn’t make
records.

ES. — I did, but they've been lost.
One of them was made on the WGN
organ, through the control room.
Somewhere, I have two 10-inch rec-
ords made in Oklahoma on the
WKY organ which turned out very
well. I never wanted to make a com-
mercial thing out of them, but
wanted them solely for myself.

RJ. — Edna, we have some remark-
able young talent today who never
had the privilege of sitting in a the-
atre during the silent movie days.
Yet, they do a fine job in bringing
back memories of those days. If you
had this room full of these youngsters
for a seminar, what would vour ad-
vice be to them?

ES. — I'm strong for learning the
basics. Some of these people won't
reach a goal at all until they get more
basics into their knowledge.

THEATRE ORGAN

RJ. — A lot of your contemporaries
were self-taught; they learned by ex-
perience, from ‘“‘the seat of their
pants,” as it were.

ES. — That's right. If you sat in with
an orchestra, led by a good conduc-
tor, you could learn a great deal.
Where are today's kids going to get
that? They're getting it in a way in
the rock style with combos. There
are a number of young musicians
who have been trained by excellent
teachers; my grandson is getting it
right now, But, I believe there should
be more serious study.

RJ. — I don’t believe any performer
should mimic another. I'm thinking
that the theatre organ should be ex-
ploited to its full potential of being
adapted to greater varieties of music
than it has been by many organists.

ES. — I feel the same way.

RJ. — I just wonder what the future
of the theatre organ is as more are
removed from theatres. What will we
do when they tear down the last the-
atre? You can install them in pizza
parlors, roller rinks and other places,
but they are not the same.

ES. — No, they're not.

FJ. — The pizza parlor is a sort of
fad right now, but families go in and
children get to hear a theatre organ.
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ES. — I hope this phase won't pass
into history. The artists can further
themselves if they have any potential
at all.

RJ. — The theatre organ is probably
the most unique musical instrument
in history, when you consider its
complexities, the special way it was
tonally designed, its mechanical
aspects. And yet, it had such a short
life; about 10 peak years. It had been

Preston acknowledges applause at the Oriental

A WORTH WEIL =01

Screnading The Moon
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in theatres in the teens, but it really
developed in the twenties when the
big movie palaces were built. An in-
strument of this type to have only a
10-year life is unbelievable.

ES. — I'm glad they're being pre-
served as much as they are.

R]. — Did your parents ever hear
you play the theatre organ?

ES. — My father didn't; my mother,

{Seflers Coll )
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You'll Never Anow
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BOBBIE HUHNE&
EDDIE HKUHN

yes. They had moved to California
and I brought her here once when I
was at either the Chateau or the
Covent.

RJ. — Your parents certainly would
have been proud of you and Pres.

ES. — We had a wonderful life to-
gether. Pres was such a prince of a
fellow. Musicians are supposed to be
tempermental and fly off the han-
dle, but not in our case.

RJ. — Did you have a competitive
feeling about your musical attain-
ments?

ES. — Oh, no. I always looked up to
Pres, and he looked up to me the
same way. He used to tell me at
times when I'd get down-in-the-
mouth: **Why you play better than 1!
I could never play the way you do.”
It was a shot in the arm, and I'd feel
better right away.

RJ. — That’s interesting because of
what one hears about the Crawfords.
Jesse seemed to be quite sensitive
about his artistry and wasn’t about
to let Helen surpass him in any way
at all.
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ES. — That's right. Jesse was a little
difficult to get along with, and there
were times he couldn’t relate to any-
one except Helen. He was an indi-
vidualist, but I never heard his mak-
ing remarks about Helen. He could
about others.

When Jesse first came to Chicago,
he opened the Tivoli. When he
opened the Chicago, Milton Charles
took over the Tivoli. Jesse put out
“his way'' of accompanying a picture
and thereby took away all the indi-
viduality of the person who was try-
ing to do the job as he understood it.
He did it with Pres at the Tivoli and
it got pretty bad. He told me, "Edna,
I can’t take it.” I believe he asked for
a transfer. If he had stayed there, it
would have sapped his individuality.

RJ. — We went to the Tivoli, but I
can't remember the organ.

ES. — A 3-manual job, it was very
beautiful and had lovely, lovely
tibias. Preston said after his experi-
ence there, "I can't take anything
from Jesse Crawford. He's wonderful
and plays a ballad with those gor-
geous rolls. However, 1 have a per-
sonality of my own; I can’t copy his.”
He was right. No one should copy
anybody.

RJ, — Maybe too many of the young
organists are trying to copy other
performers and are thereby losing
their individuality. One of the great-
est talents of any organist is a good
sense of registration; many fail to ex-
ploit it. I look at registration the
same way as, an artist painting a pic-
ture utilizes colors. You have to de-
velop that same, spontaneous re-
action to registration.

A glamour pose of Barbara Sellers, Note the re
markable resemblance to singer Jaye P. Morgan.

ES. — A great many organists don’t
have the ear which they should. They
have technique, but not the artistry.
I heard some work not long ago
when everything came off very heavy.
It didn’t have the lightness of com-
bination. Arthur Dunham hated
heaviness and though he had power,
his small feet used to dance over
the pedals. He was a great technician
and a fine, fine musician. He had
what Ernest Lubisch had as a movie
director — a light touch, when he
required it. My husband had it, too.
Believe me, I tried to absorb it be-
cause I know that’s good playing.

RJ. — I sometimes feel shortchanged
when you have a fine instrument and
the artist never brings out the solo
stops. but combines them instead.
You have to exploit both ends of the
spectrum. You can’t play slam-bang
music all the time and neglect solo
voices. They simply are not com-
patible.

ES. — You can say that again! This
is not boasting, but Barbara has that.
She has that fine quality in her ear,
and in her hands, and the style is all
there. You don’t get tired of her play-
ing.

RJ. — She has made a name for her-
self thru her own efforts and talent.
Tell us how she achieved success.

ES. — I knew she was ready for les-
sons when she was five. The public
school music teacher, Miss Mec-
Greevy, came to the school to run a
music class. After a couple sessions,
she came to me and said, “Mrs.
Sellers, I have to take your child for
private lessons now, because she is so
far ahead of the others. I answered,
“Well, you can come to the house
and give her lessons."” She did for
a long time until the next teacher,
Helene Brahm, who was a pupil of
Alexander Rabb. When she outgrew
that teacher, I took her to Mr. Wells
when she was about 14 and she got
into serious piano study then.
Wanting to get into organ study,
I sent her to Lou Webb, an NBC or-
ganist with theatre experience, who
was a good classical and popular
teacher. After a stint with him. she
was out earning money. She has de-
veloped a beautiful style with very
good taste and a personality to
match. She is one who doesn’t have
a heavy touch, and has a nice follow-
ing with a lot of people. Many con-
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The second generation of the Sellers family of fine
organists, daughter Barbara at the console in Chi-
cago's Bismarck Hotel. {Russ Joseph Photol

ventioneers who've heard her at the
Bismarck Hotel, return to hear her.

RJ. — Her appearances have been
in hotels and restaurants?

ES. — Yes. There are not theatres
to play, so where else can you go?
She does pop music so wonderfully,
she has to have a place to sell that.

FJ. — Would you say her style is
more like yours or Preston’s?

ES. — It has some of us, but it is
mostly herself. Barbara had some
coaching from us, but she went on
to develop her own way. She is to
make an album on the instrument
she plays at the Bismarck, because
she can’t get another to put into the
recording studio.

I am 77 years young and look back
on my beautiful memories. I have
two children, one very active in the
musical life of Chicago; five grand-
children, two of whom will have
received their Bachelors of Music in
May 1977; and one beautiful great
granddaughter,

I would love to hear from any
friends or fans from the **Good Old
Days.”” My address is 5240 N. Sheri-
dan Rd., Chicago, Ill. 60640.

And so we come to the end of this
extremely informative and enter-
taining visit with Edna Sellers.
ATOS sincerely thanks Mrs. Sellers
for the opportunity to share her in-
teresting career with us. And to
Florence and Russell Joseph for
proposing the questions and man-
ning the cassette equipment, our
grateful thanks also.
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| Curtain going up again...
with Baldwins (Zuowall
the theatre organ of the 7O0s

Back in the Roaring Twenties, the (_//_/—/——
theatre organ was the “voice” of the ) ﬁ"““':ﬂ

silent movies . . . a mighty instrument -~
famous for orchestral versatility, E : =z
incredible novelty effects, an e 3 e / '
overwhelmingly big ensemble sound. |\ W =0 o==00 =0 —|

Baldwin brings all of this musical dhies= T
razzle-dazzle back to life with ST ; J'
CINEMA II . . . and adds the musical ] L
magic of FantomFingers, the amazing '
product of space age electronics. =

If you ]re lc‘)lokmg for totally new —_— ——— ; 1,
musical excitement . . . a totally new ' =

world of musical experimentation
.. . you're looking for Baldwin ! \ |
CINEMA 1II . . . theatre organ at its £ SESr . {

best . . . today! For a colorful e : > : '
brochure, write Baldwin, P.O. Box DA e P W)

2525, Department TO6, Cincinnati, S S

Ohio, 45201. e ;

See us at your Convention in Atlanta.
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by Walter J. Beaupre, Ph.D.

Al Hermanns, ORGAN SERIES,
BOOK 4, Big 3 Music Corporation,
New York, N.Y., $3.95 (or available
by mail from Hermann’s Organ Stu-
dio, 1120 Union St., Reading, PA
19604).

Al Hermanns solid integrity as the
creator of many excellent “‘How
to..." books for organists with a
theatre-sound bias has been estab-
lished in prior reviews. Obviously
those advanced degrees in harmony,
counterpoint, arranging and com-
position at Temple University have
not been wasted. Hermanns has also
capitalized on his many years ex-
perience as a teacher. But, as the
saying goes, "‘you’re only as good as
your latest show.” So let's take a
look.

Book 4 is a collection of eight
organ transcriptions of pop tunes
plus commentary and registration
suggestions for draw bar or stop tab
instruments. In a personal note

[

0/[/81/1

which arrived in the mail with this
collection Al Hermanns reasoned,
“The theatre organists of the '20's
and "30’s were always up to date with
the latest songs, so there is no reason
why today's organists should limit
their repertoire to music of that
period.” I wondered, frankly, why he
bothered to make such an obvious
point. Many fine collections of ar-
rangements for organ include both
golden oldies and recent hits. It is
also my observation that many not-
so-fine collections feature a few good
tunes (both old and new) plus plenty
of junk music (also of varying vin-
tage). The value of such collections is
limited by the musical taste of the
collector.

I must confess the first selection
title “Weekend in New England”
didn’t fill me with wild anticipation.
Never heard of it! Nor did scanning
the lyrics printed between the bass
clef and the pedal line ring any “‘top
forty” bells. Oh well, it's in waltz

N\

DICKINSON
KIMBALL
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WEEKEND OF CELEBRATION
October6, 7,8, 1978

DICKINSON THEATRE ORGAN SOCIETY
1801 MILLTOWN ROAD
WILMINGTON, DELAWARE 19808
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time and looks easy to play. Why not
give it the once over? “Weekend in
New England” turned out to be a
lovely surprise: a haunting melody,
tricky rhythmic variations in the
song line (I'd been warned in Al's
commentary) and harmonic patterns
that were stunningly supportive even
though they /looked simple. Her-
manns was right in his commentary
about the importance of a sustained
legato pedal passage at the end of
the bridge. Then there was a simple
and very right transposition from C
to D flat for a final statement of the
melody. T immediately flipped back
to the beginning and played through
“Weekend” a few more times just
for the fun of hearing it. Granted,
the suggested Tibia registration was
too heavy for the accompaniment
Diapason and string ensemble on
my Marquee, so I made some modi-
fications to bring out the counter
melodies.

There were to be other delightful
surprises in Al Hermanns' latest. At
long last, someone has written a
gorgeously simple and thoroughly
satistying arrangement of ‘“‘Smoke
Gets In Your Eyes."” Nobody needs
to be reminded that the killer in
Jerome Kern's classic is usually the
modulation from three flats to five
sharps in the bridge. Hermanns
takes the sting out of this modu-
lation by keeping the left hand
chords sustained and simple while
the pedal takes on a beat to keep
things moving. The right hand
throughout the entire arrangement
has the freedom of a single note
melody line; the left hand counter
melodies and arpeggio chords add
Jjust enough color and contrast to
make things interesting without
swamping the player in complexities.
If there is a better organ transcrip-
tion of “*Smoke Get In Your Eyes”
on the market for the home organist,
I have yet to find it.

Three more standards are fea-
tured in Book 4: “Deep Purple,”
“Cherry Pink and Apple Blossom
White"” and “*Somewhere My Love.”
For those organists who cut their
teeth on the lush Dave Coleman ar-
rangement of “‘Deep Purple” (Rob-
bins Music. 1952), this one is less
Crawford and much easier to play.
Hermanns keeps the transcription
in the key of F and introduces variety
with changes in rhythm. A lively
waltz chorus with slight changes in
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the melody line works wonderfully
well; the quarter chorus in beguine
tempo serves as a nice transition to
the finale which is an orgy of 9th
chords in the left hand plus pedal.
Again, Al's hints in the commentary
prove helpful: the progression of 9th
chords is written to be played easily,
and the resulting sound is well worth
the practice time involved.

“Cherry Pink" gets the tango
treatment by Hermanns. It plays rea-
sonably well, but suffers by com-
parison with the Ashley Miller rum-
ba version in Continental Favorites
(Chappell, 1962). Both arrange-
ments are of equal difficulty. If Ash-
ley gets the slight edge for sheer
style and a snappy intro, Al Her-
manns’ “Cherry Pink and Apple
Blossom White” has that very im-
portant virtue of being readily avail-
able in music stores now. Either way,
you can't lose.

It takes either courage or a superb
arrangement to publish **Somewhere
My Love" in a collection of organ
solos at this late date. It’s a pleasure
to report that Hermanns wins on
both counts. Without resorting to
the verse of Lara’s theme for variety,
Al supplies a dramatic but simple
intro and then lets the chorus sing
away in G, B flat and C. Perhaps the
greatest virtue of: this arrangement
is the Coda — and no irony is in-
tended! Personally, I've never found
the right way to end my own playing
of this tune; it always seems to die
without a final resolution. Al Her-
manns knowhow has solved this
problem with ease, charm, and class.
Lara dies beautifully!

There are three additional new
tunes in Book 4: ‘Tomorrow,"”
“Gonna Fly Now" and "My Heart
Belongs to Me." My current favorite
is the hit song from the Broadway
musical Annie, and Al Hermanns’
“Tomorrow™ is a joy to play. He
wisely keeps the left hand spare and
simple, letting changing registrations
and repetition of the theme an octave
higher add the necessary interest.
Although I've heard the show version
of the song many times. I never
realized what a pretty tune ““Tomor-
row' is until I played this arrange-
ment.

The theme from the movie Rocky,
“Gonna Fly Now,” is probably the
most difficult selection in the col-
lection to play well. The changing
rhythmic patterns are a chore fto
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master, but if you like the tune it's
worth the effort.

“My Heart Belongs to Me"” is
a recent low-down-blues-funk-rock
tune that, for all I know, may have
done well on the charts. The ar-
rangement lends further variety to
the collection. Steady beat guitar-
type chords and the jazz horn solo
line will require considerable skill
and feeling. For my taste, it was the
least effective tune in the book.

Book 4 is quality printing through-
out, but resign yourself to page turn-
ing at awkward moments. Regis-

tration suggestions, especially for the
lower manual, varied little from Dia-
pason 8’ String 8'; you may want to
modify the tab settings to suit your
own ear and instrument.

The better pop organ teachers
around the country should welcome
this collection with open arms. Even
those venturesome souls who create
their own arrangements of pop tunes
will find what Al Hermanns does
mighty hard to beat. And for the
home organist with modest playing
skills, Organ Series; Book 4 is just
about the best buy on the market. [

MILCO MUSIC PRESENTS

TWO EXCITING ALBUMS BY

AShlev Miller

at the RADIO CITY MUSIC HALL,

A collector’s item, including a complete
chamber analysis of this unique theatre organ.

AT THE
WAR MEMORIAL
with the superb jazz stylings of trumpeter
JOSEPH SCANNELLA.

BOTH IN DYNAMIC STEREO

$7 each, or any two for $12.50, postpaid
(add $1 in Canada, $2 in the U.K., per order)

MILCO MUSIC CO., Box 32, Closter, New Jersey 07624
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As all of us know, recent dramatic
advances in electronics have put
pocket calculators, video games. so-
phisticated wristwatches, and many
other hitherto impossible or ex-
tremely expensive devices within the
reach of everyone. These develop-
ments have also made it possible to
do virtually all the switching in the
pipe organ electronically rather than
electro-pneumatically as in the past.
In a tiny fraction of the space for-
merly required, stop selection, com-
bination setting, keying and signal-
ling to the pipe chambers can be per-
formed by a few magic silicon chips.
Multi-conductor cables can be re-
placed by single wires. A touch of a
button records stop combinations; a
twist of a dial adjusts tremulants;
and all with silent efficiency at the
speed of light. Many theatre organ
owners are converting their instru-
ments to electronic control, to save
space, to provide flexibility of oper-
ation not possible before, and (it
seems to be widely believed) to in-
crease reliability as well.

Is there a price to be paid for these
miracles? Very few blessings in life
are unmixed. Is this an exception?
What problems. if any, are organ
lovers likely to encounter by trading
their instruments' brains for elec-
tronic ones?

Most theatre organs are fifty years
or more old; yet, barring severe phys-
ical damage, they can be restored to
full operation by the application of
leather, glue, wire and labor (lots of
the latter). There is nothing myste-
rious or technically difficult in their
principles of operation. Fifty years
from now, they can be playing as
they were today, and as they were
fifty years ago. without benefit of
their long-gone builders. What
about the electronic additions?
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As questioned by Ben Levy

They can be relatively simple or
extremely sophisticated. In either
case, they are less obviously compre-
hensible than the original design. It
is also possible for them to develop
obscure and puzzling maladies not
easy for a non-specialist to diagnose
and cure. With the most complex,
such as those employing strobing or
sampling techniques, it is likely that,
except for major component replace-
ment, home servicing is out of the
picture. In the event, however re-
mote. of your pride and joy develop-
ing electronic indigestion, therefore,
availability of replacement parts be-
comes an important consideration.

This branch of electronics is the
most rapidly changing field in the
history of technology. It is almost im-
possible for anyone but a specialist
to be even aware of the rush of devel-
opments. In the January, 1978, issue
of Spectrum, the professional engi-
neering society. IEEE. (Institute of
Electrical and Electronics Engineers)
sums it up thus: “Every 18-24
months brings a new generation of
equipment technology..." How
about maintenance of existing elec-
tronic systems? The IEEE states, "It
is difficult or impossible to maintain
these systems. Parts become obso-
lete. and manufacturers no longer

5/85 Cavaille Coll, Manchester Town Hall
57165 Willis. Liverpool Cathedral

r Vacation Special to =

MANCHESTER INTERNATIONAL
ORGAN FESTIVAL

SEPTEMBER 2nd THROUGH SEPTEMBER 16th, 1978
Featuring Classical Organs and Artists

4/85 Rushworth and Dreaper. Chester Cathedral
includes five day sightseeing tour of London and the South of England

For information TRAVEL CENTER HOLLYWOOD, 6900 Santa Monica Bivd.
contact |ps Angeles. CA 90038 (213) 466-8511

produce them. Second and third
sources are of no use when the entire
industry has turned to entirely new
parts.”

The IEEE was discussing large
complex systems such as military
computers; however, the problem is
not limited to them. Integrated cir-
cuits cannot be manufactured except
by extremely sophisticated and ex-
pensive techniques not available to
the small manufacturer, and once
made, they cannot be repaired.
There are only a few corporations in
this business, and costs are so great
that sales volume must be large to
make the venture profitable. It
seems unlikely that the demands for
circuits used in theatre organs would
keep them in production after they
become obsolete. Thus. the partic-
ular system used in your organ could
become unrepairable in the event of
damage, or impossible to add to or
modify, at some not too distant time.

No doubt the picture I have
painted will seem excessively gloomy,
expecially to the electronic enthu-
siast, or to those in the business of
making and selling these devices. 1
hope they will rush to the defense of
these marvels, and prove to every-
one's satisfaction that, first, nothing
will ever happen to cause one of
them to fail; and second. that even
should that impossible event occur,
repairing or replacing them will be
no problem. I hope so, for the sake of
the future of the theatre organ.
Would it be possible for the ATOS,
or some committee, to come up with
a standardized design to increase the
likelihood of parts remaining avail-
able?

In the meantime, perhaps, throw-
ing out all those beautiful, quaint old
relays, switches and setter boards
might at least be worth a second
thought.

and Theatre Organs and Organists
Publix #1 Wurlitzer, Manchester Town Hall
3/13 Wurlitzer, Tower Ballroom Blackpool
4/27 Compton, Paramount, Bolton
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A theatre organ for enthusiasts, at a price
that won’t dampen your enthusiasm.

Conn’s pulled out all the stops to bring you Martinique™. An astounding instrument,
especially if you've progressed to the point of performing for your family and your friends,
rather than just playing around.

Now every subtle touch to your performance can be appreciated thanks to Martinique’s
many features and innovations.

Experiment with rhythms—from rhumba to Bach rock; 22 automatic rhythms, 8 rhythm
sounds and 5 percussive effects from the exclusive One- Man-Band®.

Find imaginative ways to interpret music with piano, harpsichord, society piano, vibes,
chrysoglott, chimes, mandolin, banjo and even Hawaiian guitar—from the Tuned Percus-
sion™ section.

And, as though all this weren’t enough to get enthusiastic about, a Conn Martinique
gosctis ab}c:ut thﬁa sam(;,1 as bz few wefl;]savaca(téon on a'i]he other Martinique.

nd perhaps that’s the best proof that, at Conn, all stops
are out. See your Conn dealer today. COllll Organ

All stops are out.




NUGGETS

lrom the

GOLDEN DAYS

Prospected

1‘_‘{ I.Il'!_‘.'i{ E. Klos

With the 1978 ATOS Convention’s being held in the
deep South, we salute Dixie with nuggets gleaned from
that area. References were the Motion Picture Herald
(MPH) and local press.

Dec. 25, 1927 Birmingham (Ala.) News. “*“When Miss
Birmingham awoke this Christmas morn and gazed into
her silk stocking, hung gracefully by the municipal fire-
side, her eyes opened wide in amazement, her heart ex-
panded largely and her joy knew no bounds, for ensconced
in that delectable hiding place, was a gift of which few
cities can boast and of which this city is eminently proud:
namely, a magnificent $1.5 million theatre. the gift of
that splendid organization known as the Publix Theatres
Corp., which realizing Birmingham's colorful past, her
magnificent present and her roseate future ever progress-
ing, ever growing, has put “the big pot in the little one™
and spread itself all over the face of the earth in giving the
Magic City the newest, the most modern, the most artistic
and the most comfortable theatre which money and talent
could devise — the Alabama.

**Sidney Dannenberg is to be the new manager.. .
House manager will be Stephen Barutio under whom will
be a brigade of ushers, page boys, doormen and others . . .
Director of publicity will be Larry Cowen ... Ralph
Pollock has been named master of ceremonies ... The
Alabama seats 3.000 and the seats are so arranged that
every one is a good one . . . The double box office is in the
front lobby. and there will be no waiting in line, as the
automatic ticket seller machines and double box office
service will take care of any amount . . . The magnificent
organ is a wonder of its kind, according to reports. It is the
perfect interpretation of the human voice and of all musi-
cal instruments. Thousands of miles of wire and cable have
been used in connecting this giant instrument. The con-
sole is placed on an elevator and ascends and descends at
the will of the organist. This eliminates any interference
as the console is electrically sent below the sight lines
while the performance is on. At the gala grand opening
will be organist JOE ALEXANDER, featuring the presen-
tation ‘“Organs 1 Have Played.” ... The vertical signs
outside the theatre are 11 feet wide, 60 feet high, with let-
ters 42 feet high, each sign containing 2500 lights. The
marquee is 12 feet high with 3,000 lights . . . The theatre
required SO0 tons of plaster, 15 carloads of sand, 10,000
square yards of lath, 200,000 feet of channel iron and
3,000 pounds of fine ire."”

Sept. 26, 1931 (MPH) EARL ABEL, at the Texas The-
atre in San Antonio. offered an organ solo of his own
arrangement, and he called it “Looking Backwards.”
Opening the musical presentation with *‘Daisy, Daisy,”
he followed with a group of comical song slides, depicting
the style and ways of yesterday. Next, he rendered *‘In the
Good Old Summertime™ with several advertising slides

28 THEATRE ORGAN

used in the days of the magic lantern, and these got many
a hearty laugh. This was followed by ““In the Shade of the
Old Apple Tree” and “‘Let Me Call You Sweetheart.” The
organist received a great big hand.

Sept. 26, 1931 (MPH) ART HAYES, who has been away
from Memphis for the past year, received a welcome on his
return to the RKO Orpheum there of which few organists
can boast. Art, even after a year’s absence, is still the fair-
haired boy of Memphis. The town’s leading citizens, with
five or six of the leading societies and clubs, welcomed him
back with a two-block parade, a police escort and music
from bands and a radio truck.

Nov. 7. 1931 (MPH) MAC BRIDWELL at San Anto-
nio’'s Majestic Theatre, recently offered an organ solo
which he named “Everything’s RKO." His first selection
was “Wrap Your Troubles in Dreams and Dream Your
Troubles Away,” followed by ‘“The Waltz I Saved For
You,” an excellent parody to the tune of ““Two Heart
Beats,” then came **Sweet and Lovely” and "1 Want a
Girl.”

Nov. 7, 1931 (MPH) JOHNNY WINTERS, who held the
organist job at the Warner Strand in Brooklyn. is now at
home in Pennsylvania, recuperating after a minor opera-
tion. He starts at the Nashville Paramount on Novem-
ber 14.

Nov. 7, 1931 (MPH) EARL ABEL, solo organist at the
Texas Theatre in San Antonio, is on his fourth return en-
gagement at this house.

Feb. 13, 1932 (MPH) F. DON MILLER is at the Olym-
pia Theatre in Miami. Now that the winter season is on,
this house has brought Mr. Miller, who was quite popular
here a season or so ago, back to the console of this city’s
leading theatre. Mr. Miller is offering two solos a week;
the first half, “‘community singing" solos, and for the last,
“straight concert” solos, in which either popular or clas-
sical numbers are featured. He has, in the short time he
has been here, succeeded in building up a large following
and naturally, making himself a real box-office attraction.

The solo this week is a straight spotlight “concert’ solo
in which special lighting effects added to the attractiveness
of the solo. The numbers featured are, “The Miserere”
and *“*Anvil Chorus," both from the opera “Il Trovatore."
Mr. Miller is a capable musician and the audience shows
its appreciation of his efforts in a fine manner.

Oct. 22, 1932 (MPH) DURAND “"RANDY"" SAULS is
at Miami's Capitol Theatre. This 22-year-old chap has
gained a lot of popularity since he started here, both for
his theatre work and his “Slumber Hour" programs,
every night at 11:30. One of his recent and typical pro-
grams opened with two favorite song hits from Broadway
shows: “Of Thee I Sing" and “Let’s Have Another Cup
of Coffee.” Next came song slides of “Somebody Loves
You" for community singing, and the theme song. ““The
Old Refrain,” used on **The Slumber Hour." This number
won applause in the middle of the program. More audi-
ence songs were “‘Good Night, Sweetheart." a picture puz-
zle group of slides of “Down by the Old Mill Stream" and
“The Night Love Was Born" which completed the com-
munity singing section. The surprise feature was Randy's
arrangement of **Chloe,” played in concert style and built
to a big finale. As a rule, his **hand” runs into the feature
picture which follows,

See you in the deep South, shortly.

Jason & the Old Prospector O
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Great sounds alive—
You can build it yourself! .

Imagine the pride you'll feel when friends exclaim, “You built this
great sounding organ yourself?" Sure —with a Wersi system
its simplel

You get complete easy-to-follow instructions. You don't need :
special technical or electronic know-how. The detailed manual AT
shows you exactly what to do —step by step.

And when you build your Wersi you're getting the finest
musical instrument possible. Advanced solid-state engineering
provides superior capabilities. You can select from dozens of
options for your own custom design. Incorporate fixed stops. Full
drawbars. Percussion. Piano. String orchestra. WersiVoice and
numerous special polyphonic effects. Plus lots more.

Wersi manufacturers a full line of exquisitely
styled electronic organs, pianos, and
related keyboards in easy-to-build
kit form or factory
assembled.
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For your Wersi Demo-Package (LP with
organ registration plus 104-page

color catalog of all the Wersi instruments)
send six dollars to

Wersi Electronics, Dept. TO 68,

1710 Hempstead Road.

Lancaster, PA 17601.
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vOoX POPS

Conducted by Stu Green

Readers are encouraged to submit in-
teresting sidelights on the organ hob-
by fexclusive of chapter news items)
material they believe will be of general
interest about local organ activities
and installations and the people who
waork at the hobby. We know “there’s
VOX POPS in them there chapters™
and it only requires a 10c postcard to
get it to VOX POPS Editor, Box 3564,
Granada Hills, California 91344. If the
contributor can afford a 15c stamp,
why not include a black and white
photo which need not be returned.

A clipping from the Fort Lauder-
dale News submitted by Helen Kiley
indicates that Karl Cole is hitting
the spot at Mavandola’s restaurant.
Cole’s instruments are electronic;
a Wurlitzer organ, a Hammond or-
gan, a piano and a synthesizer, six
manuals in all, and on top of play-
ing he does vocals in a pleasing bari-
tong. The self-taught musician, who
favors the key of B (yes, B), is on the
stage Tuesday through Sunday eve-
nings for four hour segments. Asked
to account for his exceptional crowd-
drawing ability, Cole explains:

*For some reason [ always end up
doing songs other musicians have for-
gotten — and they turn out to be
songs people want to hear.”

News reporter Bob Keaton sums
up: ““Seldom have I seen any solo
act draw such a response.”’

Aloha Chapter hospitality was the
order of the day when Chicago area
ATOSers Harry and Cathy Koenig
visited Hawaii in February “to es-
cape the severe Illinois winter,”
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writes Cathy. In Honolulu they con-
tacted former Chapter Chairman Al
Watson who took them to a Sunday
morning chapter session at the Ha-
waii Theatre where members played
the 4/16 Robert Morton. Then Harry
was invited to play a few numbers,
mostly light classics and operatic.
It was with considerable regret that
the Koenigs said “Aloha” to their
kindly hosts and left the Islands.
They had even more regrets when
they got back to Niles, Illinois, and
found it still frozen solid.

When the Ohio Theatre's resident
organist, Dennis James, had an en-
gagement in Davenport, Iowa, a
show on the same date at his Colum-
bus base of operations loomed, the
Miss Ohio Beauty contest prelimi-
naries on March 31. Dennis needed
a substitute and he figured that a gal
organist would be best able to resist
the obvious onstage distractions.
“Now where can I get a gal organist
for a one-night stand?”’ he asked
himself, leering darkly. Then a light-
bulb illuminated above his tousled
head: why not an organist who is also
a beauty contest participant? That

narrowed the field to one candidate
Miss Amy Reimer. Amy, who has
been charming Detroiters with her
music since she was a little girl. was
First Place winner in the *“*Beautiful
Ohio"" organ competition in 1975.
And she was a runner-up in the Miss
Michigan contest last year.

So Amy was flown in for the one
night stand from her home in Mus-
kegon, and supplied the incidental
music while the fledgling beauties
paraded for the judges. It was per-
haps the first time during a beauty
contest that as much male attention
was focussed on the occupant of the
Morton console as on the lovelies on
the stage. One loser was heard mum-
bling something about “unfair com-
petition.”

Good news reaches us that New
Orleans’ 3400-seat Saenger Theatre,
though closed on March 12 as a
moving picture house, has been pur-
chased from ABC Interstate Theatres
by E.B. Breazeale for slightly more
than one million. The historic 51-
year old structure will be completely
refurbished and used as a perform-
ing arts center for concerts, organ

Amy Reimer. Unfair competition from the console.

THEATRE ORGAN
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programs, silent films, plays, operas
and possibly conventions and trade
shows.

The partition, enclosing the bal-
cony for a second theatre, is being re-
moved. The 4/26 Robert Morton,
though playable, is being restored to
mint condition by workers headed
by Dr. Barry Henry and Richard
McCormick. This organ was con-
sidered one of the best by its build-
ers, and prospective purchasers were
brought to the Saenger to hear it.
Those who played it years ago in-
cluded John Hammond (who opened
it), Rosa Rio and Ray McNamara.

C.E. Dailey sent us a clipping
from the Wilmington Evening Jour-
nal which pointedly illustrates the
value of a pipe organ in a school as a
means of spreading the word. Youth-
ful Sean Mchugh was a member of
the Dickinson High School organ
maintenance crew and worked on
the big Kimball. His parents weren’t
surprised when he asked permis-
sion to build a pipe organ in their
2-car garage; for years he had been
addicted to the electronic they had
bought for his older brother, In a
short time Sean had collected several
ranks of pipes, some chests and
regulators, He bought an old straight
console from a Pittsburgh church.
The 17-year-old soon had 1,000
pipes perking and plans to add an-
other thousand, and a Xylophone.
With the garage doors open, Sean's
organ can be heard to the end of the
block, as neighbors learned when
Hector Olivera gave the instrument
a shakedown last year. Mchugh is
modest about his accomplishment,
which to date has cost him $450 plus
another $200 for leather, not to
mention a year’s work during which
he was helped by schoolmates.

“It’s a good hobby. You know, you
can buy an electronic organ, put it
right in your house and be done
with it ... This weighs a ton, but I
like the sound of a pipe organ.”

S=

The vagaries of the music pub-
lishing business are well illustrated
by the history of a recent set of organ
arrangements put together in a hurry
to cash in on the hysteria surround-
ing the death of rock singer Elvis
Presley. The music Elvis produced
had little in common with organ styl-
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ings, but with the inclusion of a few
of the less rocky songs he sang and
his photo on the cover, the retail
price could be jacked up consider-
ably. Because every publisher was
coming out with Presley memora-
bilia in a hurry, our man had second
thoughts; perhaps the demand
would be gone before his book of
organ arrangements hit the stands.
So he switched from the gone Elvis
Presley to the living Liberace, a
musician who earns his AFM dues
playing the piano. Without changing
a note, he put the pianist’s photo
on the cover and relabelled it “Lib-
erace Organ Book' and in smaller

..’J‘g.
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Millie Alexander. 'First I'm Elvis — then I'm Lib-
erace. | just want to be me — not a trinityl’
[Stufoto)

print, “‘Arranged by Mildred Alex-
ander.” The organ stylings are fine
but the buyer pays 75% extra for the
photo of Liberace, who had nothing
todo with it.

New ATOSer Harold Shaw reports
from Bluff Point, N.Y. on a 50th
anniversary celebration that did
come off as scheduled. This one was
staged by the Penn Yan Organ Club
for central New York organist Dean
Robinson in February. The theme
commemorating 50 years in music
was patterned after This Is Your
Life, with 80 friends and relatives,
some having come great distances,
pointing up highlights in the Robin-
son playing and teaching career.
Dean has played pipe concerts in
Syracuse and for awhile owned a
Wurlitzer. Letters were read from
those who couldn’t make it, some
from out-of-state students, some
from as far as Australia.
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Dean Rabinson, 50 years in the music biz

Dean enjoyed all the fuss once he
recovered from the shock. One
friend summed up, “Harmony is
the key to Dean’s success and ‘Mrs.
Robinson' (Merle) is the name of his’
song.”

E==

Some years ago we published a
story about the 3/10 Robert Morton
installed in the Christian Crusade
Cathedral in Tulsa, Oklahoma. It
was played by Jim Orcutt for services
and also for two record releases by
Concert Recording, The Cathedral
was the brainchild of Billy James
Hargis, an evangelistic preacher with
a great talent for mesmerizing his
flock as well as for raising the kind
of finances via TV which built the
Cathedral. Time passed and great
changes transpired. Organist Jim
Orcutt died from a drug overdose
(after he left the Hargis menage) and
much later Hargis was forced to
leave for transgressions he was al-
leged to have committed. Without
his electrifying leadership the Cathe-
dral soon lost the support needed to
sustain it. Last we heard the property
was for sale, including the organ.
Tulsa TO enthusiasts have an in-
side track on the organ, according to
Lorin Whitney who put the organ in
the Cathedral.

=

With organ-equipped restaurants
springing up everywhere, organ-
minded travelers are having a field
day seeking them out and enjoying
them. ATOSer Jim Phillips, travel-
lingin Utah, found a pleasant surprise
atthe Pipes and Pizza in Provo — the
3/15 Wurlitzer which sounded forth
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Seth Anderson at the Provo pizzery consoale,
(Jim Phillips FHiato)

originally in the Piccadilly Theatre,
way back east in Rochester, N.Y.
The featured organist looked fa-
miliar and sure enough it was Seth
Anderson, a lad Phillips had seen
participating in the L.A. Chapter's
Stars of Tomorrow program, an an-
nual event designed fo encourage
young talent. When Jim Phillips got
back home (Phoenix) he wrote us a
few lines about his Provo adventure,
and said Seth Anderson has been
holding down the pizzery organ
bench for the past two years. Time
does fly. It seems only yesterday that
we saw him do his stuff for the Stars
program.

= -

Dick Sklenar writes that “‘Genesee
Theatre Day™ in Waukegan, Illi-
nois, came off well. Chicago Area
TO Enthusiasts and the town cele-
brated the theatre’s S0th anniversary
with a concert on the 3/10 Barton,
refurbished by CATOE members,
played by Rex Koury, who came
back after intermission for a sing-
along. Dick says it was a well-at-
tended gala occasion. Waukegan's
mayor read his proclamation des-
ignating April 23 as "“Genesee The-
atre Day.” Waukegan was the birth-
place of Jack Benny. This was com-
memorated by radio program play-
backs and film clips of the late come-
dian. Former Genesee organists
Millard Heyman and Carmiel Francke
were introduced, as was CATOE’s
organ crew. Dick adds, “Rex did a
fine job and was well received.”’

While we are in the Chicago area
we have a story about a suicide-bent
mouse, whose exotic method of self
destruction ran up quite a funeral
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bill, for a rodent. When organist
David Hamilton turned on the blow-
et to play the 8:00 p.m. intermission
at the Oriental theatre on April 20,
he noticed something very wrong
with the wind supply. He had played
two previous intermissions between
showings of The Great Caruso with-
out a hitch, but after one fanfare for
the evening show, he knew the or-
gan was in trouble and shut off the
power. Greg Simanski and his crew
traced the trouble to the blower. On
disassembling it they found two
damaged and blood-stained im-
pellers. An invading rodent had been
reduced to mouseburger. The repair
bill totalled $294.00. An expensive
mousetrap if not a better one.

A few years ago, Dolton McAlpin
was a budding organist with a pen-
chant for pipes. He played Louisiana
theatre Mortons, made a couple of
very good records, then dropped
from sight. Well, not entirely, He
decided law was a more fruitful call-
ing than music, and he is now prac-
ticing law in Starkville, Mississippi.
He writes that the only organs he
gets to play these days is when he
drives to Meridian to put some time
on the Temple theatre's Morton,
or when he visits Jeff Seale in Laurel,
Jeffhas a fine home installation.

Dolton also had some news about
the 110 rank Kimball in the Mem-
phis Civic Auditorium; it has been
completely restored by Bill Oberg
“and is possibly the best concert
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organ I have ever played.” Dolton
reports that Bill is dickering with
Virgil Fox for a concert there.

From Beaumont, Texas, Al Sacker
writes that the new Southeast Texas
Chapter's  regional convention,
planned for 1978, has been post-
poned to November 1979, so the
Chapter can give full attention to
hosting the national Theatre His-
torical Society conclave in July 1978,

it has been revealed that another
jazz great of the swing era was once
a silent film accompanist back in
the early '20s. This came to light
during the Oscar Micheaux Awards
ceremony held at the Oakland Para-
mount on Feb. 19 (seen on PBS TV
on April 23). The awards are for
Black Music in American Films, and
orchestra leader Bill “Count™ Basie
was one of the recipients. During the
intros it was mentioned that the
Count had played piano for silent
films in Kansas City but “only from
hunger”” when he couldn't get work
playing jazz.

=

Marion Martin’s trip to New York
(from his Whiteville, N.C. home)
was mainly to hear Don Baker's
concert at the threatened Radio City
Music Hall. He says that the lineup
of people snaked through the sunken
garden at Rockefeller Center and
down Sth Avenue to 49th Street —
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Console of the 5-manusl Kimball in the North Hall of the Memphis Municipal Auditorium. Bill Oberg has all

110 ranks perking, and in tune.
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Marion Martin. He made the rounds in Gotham
town.

about 5000 total. Marion reports
that Don was really at his best, and
the tapes made on the Martin lap
recorder indicate Don played the
4/58 Wurli to the hilt. Martin also
with on Mel Robinson’s “‘fantastic
organ crawl,” visited Rev. Ike's
175th Street Palace for a whack at
the ex-Loew's theatre Robert Mor-
ton, visited a Scarsdale mansion
equipped with a 2/9 Wurlitzer, and
spent a day with Lee Erwin, braving
14 inches of snow for some time on
*Little Mother" (2/9 Wurli) in the
Carnegie Cinema.

Marion says his biggest thrill was
playing the 179-rank Kimball in St.
Patrick's cathedral: It has a 9-
second reverb, and you hear what
you have played several measures
back ... This organ has five 32’
pedal stops and a 64" Gravissimo
which will rattle your teeth.”

S=

We get a boot from newspaper ac-
counts of theatre organ concerts
written by reporters who are prob-
ably more at home analyzing the
police blotter or covering a dog obe-
dience session. Their unfamiliarity
with the subject often adds up to
smiles. John Nelson, who books con-
certs for George Wright, submits a
clipping reporting on a recent con-
cert. The reporter for the Waterbury
Times was somewhat ‘“‘gee whiz"
about George's technique during his
April ConnValChap concert at the
Thomaston Opera House. He ob-
served George playing on three
manuals.

“His left foot plays the base (sic)
notes and keeps the rhythm. His
right foot controls the shutters for
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volume. His right fingers play keys

on the top manual while his right
thumb plays the middle keyboard.
His left fingers are on the bottom
keyboard and his left thumb pushes
(combination) piston stops. Then he

checks his wristwatch and never

misses a beat.”

Old stuff to buffs perhaps but the
innocent wonder of a first timer just
might arouse the interest of other
prospective first timers. Incidentally,
Chapter Chairman Norman Ray re-
vealed at intermission that Wright
had donated $100 to the fund for the
maintenance and improvement of
the Chapter's Marr and Colton,
reported the paper.

A few nights later, organbuilder
Edwin Link and wife Marion were
in the audience for George's concert
on the Link organ the noted inventor
donated to Roberson Center in Bing-
hamton, N.Y. The press reported:

"*As his final encore, he dedicated
“*Goodnight Sweetheart” to Marion
Link, adding ‘if the chimes don't
work you can go home and give him
h - - -.”" But the chimes were perfect.
In fact, the whole program was just
Wright.”

S=

Speaking of Binghamton, the
James family was set for the concert
rededicating the restored Robert
Morton in the Forum theatre there
on May 27. We recently reported
that Heidi James was up to here in
music staff paper, composing a silent
movie score for a presentation cele-
brating the Columbus Ohio theatre's
S0th anniversary this Spring. Heidi
tells us she finished the scoring for
full orchestra in plenty of time, but
the S50th Anniversary Jubliee has
been postponed until September
24.

Like a rare vintage wine, Lyn Lar-
sen improves with age. This was
amply demonstrated on April 8
when he regaled 1095 enthusiastic
concertgoers at Rochester's Audi-
torium Theatre. Making his fourth
RTOS appearance, Lyn was in rare
form, playing selections a typical
theatre organ audience enjoys. The
artist gave a fine tribute to organist
Ashley Miller, by playing some num-
bers Ashley had arranged. His “'Pic-

THEATRE ORGAN

Lyn Larsen. He's like vintage wine.
{Dick Harald Phoro )

colino’” was a Xerox copy of the
rendition Ashley recorded on the
Radio City Music Hall organ some
years back. Other highlights of Lyn’s
program included a trip around the
4/22 Waurlitzer, renditions of “‘Blue
Danube Waltz,"" **Waltz of the Flow-
ers” and a rousing closer, “‘Dance of
the Hours." The audience showed
its overwhelming approval by buying
all the records which Lyn had brought
to Kodakville.

Congratulations are in order to the
British Theatre Organ Club on
reaching its 40th anniversary. It was
started in 1938, with Ralph Bartlett
as secretary (he still is) and Robinson
Cleaver its patron (so is he). With
the closure of organ-equipped the-
atres in Britain, the TOC under-
took a project to place organs in
public halls by means of Preser-
vation Societies operating within the
club. So far three organs have found
new homes through TOC efforts.
For many years the TOC published
an excellent quarterly magazine,
The Theatre Organ Review which
was discontinued in 1974, ostensibly
for lack of contributed articles. It is
former editor Frank Hare's fond
hope to get the “Review" going
again. Good fortune to you, TOC!

S

Those who attended the ATOS
Convention in the Washington area
in 1972 will recall the Tivoli Theatre
in Frederick, Md. and its bright red
Waurlitzer console. On February 9,
the refurbished theatre re-opened as
the Weinberg Center for the Arts.
As one journalist observed, "The
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Ray Brubacher, He was true 1o the Tivoli Wurli

Tymer' Conn Photo

Tivoli is like an aging vaudevillian,
anticipating a return to the stage
after years of retirement. Her make-
up now needs fixing and her costume
is dated, but come opening night,
she was done up and ready to go.”

Restoration began more than a
year ago. The garish brocade is gone,
the interior being restored to original
gold, terra coftta and black color
scheme. The damaged 2/8 Wurlitzer
has been restored by Ray Brubacher,
ATOS member and on the statf of
the American Film Institute at Wash-
ington's Kennedy Center. Ray will
play the instrument when silent films
are featured.

S==

They like John Landon’s talents
as an organist in Anderson, Indiana.
For several years John has been pro-
viding weekend musical intervals on
the 1657-seat Paramount Theatre's
3/7 Page. And an extreme oddity
these days is that the theatre ad-
vertises the fact in its display ad-
vertising: ‘‘Hear the Beautiful Page
Pipe Organ Friday, Saturday and
Sunday, 6:30 and 8:45 p.m." Ac-
cording to John, “Our young man-
ager is enthusiastic about it.”

Ever since he performed at the
1966 ATOS Convention in Portland
the star of Jonas Nordwall has stead-
ily risen in the theatre organ firma-
ment. That he has achieved the
maturity so necessary in the busi-
ness, was adequately proven on
March 17 when he entertained 994 at
Rochester's Auditorium Theatre. A
few classics, more oldies, and a
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sprinkling of numbers from the pres-
ent era, culminating in a somewhat
strident *Orpheus Overture’” made
up the varied program done in artis-
tic but true theatre organ style. Jonas
is one of those organists who feature
solo stops, thereby demonstrating
the voices of the “unit orchestra.”
However, he also plays a full ensem-
ble. A nice easygoing console pres-
ence with his audience, coupled with
a no-nonsense approach while play-
ing, mark this artist,

The Connecticut Valley Chapter
has long been known as the pioneer
of ATOS chapters in awarding
scholarships to deserving organ stu-
dents, and a sizeable fund is an-

Rosa Rio. She produces winners.
{Dick Harold Phatal

nually earmarked for this compe-
tition. In March, Susan De Angelo
of Waterbury, Conn., won the first
award of $150 in the Roberg Schol-
arships of Theatre Organ Arrange-
ment for her score of *Til Tomor-
row’" from Fiorello. Her teacher and
sponsor: Rosa Rio. Second award
went to Ronnie Fabry of Hunting-
ton, Conn. another Rio student.
Duane Boise of Waterbury, took
third while Jim Arsenault of Strat-
ford received honorable mention.
Judges were Don Baker., Lowell
Ayars and John Muri. The Roberg
awards are open to students of or-
gan living in Connecticut or western
Massachusetts.

Billy Nalle has realized a 20-year
hope — to record the 4/37 “Queen
Mother' Wurlitzer once more. Old
timers will recall that Billy recorded
it in 1958 in its New York Para-
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mount location when it was only a
4/36. RCA's “Swingin' Pipe Organ”
release opened a whole slew of doors
for Billy. He has made several rec-
ords in the interim on other organs
but always hoped one day to once
more groove the Mother Wurlitzer.
And with Wichita Theatre Organ
Inc’s. approval and cooperation he
has done it, recording enough tunes
for two releases. The first should be
available now. The title selected by
WTO is “There is Only One Billy
Nalle." Amen.

The success of two generations of
Chicago’s Sellers family in the field
of music is well known. Preston and
Edna Sellers were leading lights in
theatre organ spectrum in the Windy
City during the big era. For a num-
ber of years, their daughter, Barbara,
has entertained thousands in the
Bismarck Hotel's lounge. playing
an electronic. Now word has reached
us from Russ Joseph that Edna's
grandson, Jack Matranga (Barbara's
son) has been awarded a scholarship
for advanced study on the trumpet in
Graz, Austria, this summer. He is
a graduate of the American Con-
servatory of Music in Chicago.

Ashley Miller informs us his con-
cert schedule next year will have him
playing in Canada, Great Britain
and Wichita’s Century II Exhibition
Hall playing the ex-N.Y. Paramount
4/37 Wurli. Ashley was very much
flattered to have been chosen to play
a private midnight concert on the
RCMH 4/58 Wurlitzer for members
of the Los Angeles Chapter of ATOS
(who flew to New York for the event),
following it up next morning with a
half hour concert organ program
whichincluded the Bach ““Passacaglia
and Fugue." He'll be coming west
for several concerts in June.

==

The Qakland (Calif.) Tribune re-
ports that an auction of organ parts
netted about $40,000 toward in-
stalling a composite theatre organ in
the Paramount Theatre. It will be
recalled that the theatre’s original
Publix No. 1 Wurlitzer was sold
years ago and has been playing in a
fast food restaurant. When the Para-
mount became a cultural center, ef-
forts were made toward getting an-
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other pipe organ for the beautifully
refurbished house. J.B. Nethercutt,
of San Sylmar “Tower of Beauty”
fame, donated an almost complete
organ, but installation funds were
lacking. Then came a windfall. In
San Diego, Sandy Fleet stopped ex-
pansion of his organ-plus-pizza-and-
spaghetti operation. He closed down
two pizzeries and disposed of the or-
gans. That left him with one 4/28 as-
sembled Wurlitzer he had bought
from George Allen. Fleet donated
the console and 20 ranks of pipework
and associated parts fto the Para-
mount project. That left the Para-
mount group with lots of organ but
still no money, so they decided to
auction off parts above what is need-
ed for the theatre. The auction, held
late in February. drew bidders from
afar. The most expensive item was
the beautifully finished console (see
the cover photo of the May-June
1975 issue of THEATRE ORGAN).
It brought $20,000. Bids for other
items ran to approximately another
20 grand.

However, the assembly and instal-
lation cost is estimated at $58,000,
according to the Tribune, so do-
nations are still being sought.

S=

Driving by the San Gabriel Civic
Auditorium, we saw three men car-
rying a long, tapered wooden box
toward a waiting truck. Sensing a
“snatch” of organ parts by “‘Mid-
night Organ Supply” operating in
broad daylight, we hid behind a
metal fence post and snooped.

In less than a minute a voice said,

George Wright (front, center) poses with the loading crew for a group photo. {Left to right] Dennis Hadberg,
Chris Hill. Bob Ziller, Ken Kukuk, John Hoffman, Ed Burnside, Bob Labbe and George Ashiey. Two of the big

Diaphones are shown.

“Come on out from behind that pole,
Stu. You're too wide to hide there.”
The voice was Dennis Hedberg's
and the operation proved to be quite
in order. Dennis, in his never-ceasing
search for organ parts, had bought
the 32" wooden Diaphone from the
city of San Gabriel, a leftover from
the 3/16 ATOS Wurlitzer instal-
lation, a set too large for the stage. It
was a full octave, not the seven pipes
plus top flaps often encountered.
While we were shooting photos,
George Wright drove up.

“Want to see a beautiful octave
of 32' Skinner Bourdons?" George
led us to the back of the truck, and
already packed in was the forest of
monstrous wooden Flute pipes. Den-
nis, who had arrived the day before
with the truck and Chris Hill, said
he didn’t have any immediate plans

Long tapered boxes were being moved. It couldn’t be 'Midnight Organ Supply’ because it happened at noon,
but the stage door of the San Gabriel Civic Auditorium was the scene of considerable activity. (Pegpic]
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The big resonators are loaded intc a waiting truck
for the journey to Portland, Oregon, Dennis Hed-
berg's base of operations. (Stufato

for the 32" octaves, but had heard the
parts were available and besides he
enjoyed driving a rent-a-truck. He
had assembled a crew of volunteers
to jostie the big pipes from storage to
the truck and was about ready to hit
the road for Portland. We asked how
he had learned about the available
pipes. He pointed to George.

“‘He arranged the sale. In fact, the
32' Bourdon belonged to George.”
George grinned.

Before taking off, the crew lined
up for a group mug shot.

We heard that Vancouver news-
paper critics are not especially par-
tial to theatre organ concerts. Per-
haps, but three reporters for Van-
couver papers went somewhat over-
board on hearing Ann Leaf’s Febru-
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Ann Leaf. Vancouver likes her.

fPegpic)

ary concerts on the style 240 Wur-
litzer (3/13) in the Orpheum theatre.
In the Sun, Lloyd Dykk’s review was
headlined “Little Organ Annie
Charms 'em at the Orpheum."” The
Province's Ted Wing headlined his
review ““Ann Leaf an Entertaining
Lady."” In another issue of the same
paper, Helen Bateson headed her
article, ““She’s a Little Lady Who
Makes Mighty Music.” And radio
station CHOM got into line with a
very favorable verbal account of the
two concerts. It was superlatives all
the way. Like we said, those Cana-
dian critics sure have good taste.

S

" The grand guy of Chicago skating
rinks, Leon Berry, now 63, is still
going strong. We haven’t heard too
much about him of late, but in spite
of a stroke awhile back, he still
fingers the keys and taps the pedals
of the Orbit Roller Rink’s electronic
in Palatine, Ill. Berry performs there
twice a week, and is considered the
best in the business by his employers.
Well remembered are his “‘Beast in
the Basement” series of recordings
which were made at the time he
played a pipe organ in the Hub Rink
from 1950 to 1967. Now known as
“The Dean of Roller Rink Rock,"”
Berry has two loves in his life: his
wife, Mildred, whom he married
about seven years ago, and music
played on a theatre pipe organ. Russ
Joseph says, “It is heartwarming to
see how ardently his loyal older, as
well as younger, fans come out to
listen to and skate to his lilting mel-
odies, played with all the vitality and
feeling which have marked his mu-
sical career.” O
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Letters to the Editor con-
= cerning all aspects of the
. theatre organ hobby are en-
couraged. Send them to the
editor concerned. Unless it's
stated clearly on the letter
“not for publication,” the ed-
itors feel free to reproduce
it, in whole or part.

Address:

George Thompson
Editor

—— P.0. Box 1314
== Salinas, Calif. 93902

Dear George:

You can be very proud of a beauti-
ful magazine — it will stand up to
anything published as far as I am
concerned. ! look forward to it every
month.

Four years ago I was able to pur-
chase, and install in my home, a 2/7
Wurlitzer Opus 1080 Model 105
which had been repossessed by the
factory and re-installed in a church
in Coldwater, Michigan, from where
I obtained it. It had only chimes, in
addition to the ranks, and I have
managed to pick up a combination
harp and orchestral bells and am try-
ing hard to find a Toy Counter. The
only way I was able to install it, hav-
ing had little previous experience,
was to copy exactly the way it was
originally installed. Incidentally the
organ was originally in the Elm The-
atre in Philadelphia, Pa., and 1
would greatly be interested in any in-
formation about the theatre and/or
the organ from any readers.

I have also gotten a small group of
people interested in restoring the
original installation organ in our
theatre in town, a 3/8 Barton. The
chests have all incurred severe water
damage and will require a great deal
of work. If this group does not do the
work on the organ, the organ will be
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left to rot. 1 would like to suggest
that people in areas such as ours,
which happens to be 90 miles away
from the nearest ATOS active chap-
ter, in Detroit, and without the
knowledge and guidance of people
such as that, need all the help we can
get in a restoration such as this. A
series of articles on restoration
would. T believe, be of great interest
to many of us “‘untrained’ ATOSers.
Thank you for any consideration you

can give us. Sincerely,

R.C. Rowan, M.D.
Albion, Mich.

Dear Mr. Thompson:

Ben Levy's letter in the April/May,
1978, issue of THEATRE ORGAN
will probably, as Mr Levy suggests,
incur the ire of some ATOS mem-
bers; yet, I hope those who disagree
with him are few. The fact is that
many, perhaps most, of the few re-
maining theatre organs are indeed
being desecrated. In item after item
one reads of a 2/7 that is now a 3/49;
owners pose proudly beside their
Wurli-Marr-Mort-Bart-Moll-Wick-
Austins. At this very moment a high-
ly-touted project of a local chapter of
ATOS is the removal of an original
Waurlitzer installation from a theatre
and the installation of a mammoth
Waurlitzer from another theatre in its
place — a violation of both national
and local by-laws, which suggest as a
prime objective, the retention and re-
storation of theatre organs in their
original locations.

True, an owner is entitled to do
what he pleases with an organ he
owns, but the ATOS rank and file
ought not to applaud these selfish al-
terations — especially when the or-
gan is still in a theatre or other pub-
lic place. As a restoration crew mem-
ber currently working on a 2/8
Waurlitzer in a local theatre, I have
observed a procession of visiting ex-
perts who have suggested such im-
provements as adding strings, Tibias,
and reeds; re-winding this chest; di-
viding that chest; adding tremulants;
synchronizing tremulants; adding
couplers; increasing wind pressures;
and so on ad nauseam. Though 1
have steadfastly refused to consider
such aberrations, the day may come
when I am outvoted. Assuming that
this theatre and its organ are around
fifty years from now, I feel that the-
atregoers in 2028 would prefer hear-
ing the Wurlitzer as it sounded in the
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year of its installation, 1928, not as
someone in 1978 thinks it should
sound. Do not we crew members
have an obligation to preserve for
posterity the sound of the theatre or-
gan as originally conceived by Wur-
litzer, Morton, Barton, et al.?
Authorities in the classical organ
field have come to realize that it is
the cleventh hour in saving the few
remaining romantic, orchestral or-
gans, such as those built by E.M.
Skinner. The few remaining are be-
ing preserved. Where a more classic
sound is required, a small tracker-
action organ can be built in the same
room (would that the Hope-Jones in
the Ocean Grove Auditorium had
been left intact and a second organ
installed!). Theatre organ enthusi-
asts need to realize that theatre or-
gans are no longer being built, Those
remaining must stay as they are
Another matter, related to the pres-
ervation of organs, should be men-
tioned ftor consideration, I have con-
sistently heard theatre organ aficio-
nados criticize the “‘classical’ organ,
degrade some of the greatest or-
ganists, ridicule the A.G.O., and
condemn classical (usually called
“heavy") organ music. A reviewer
in the August/September, 1975,
THEATRE ORGAN (p. 35), refer-
ring to the late E. Power Biggs, men-
tioned ‘‘those dullsville organs he
so loves.” Why connot theatre organ
and classical organ people alike real-
ize that there are different organs for
different kinds of music? Mr. Biggs
had perhaps recorded music that the
reviewer did not care for on an organ
that the reviewer did not find appeal-

ing, but that is purely opinion. Many,
myself included, number the organs
on which Mr. Biggs recorded among
the world’s finest.

Let’s live and let live and distin-
guish fact from opinion. Not bicker-
ing and sniping, but cooperation be-
tween popular and classical and
amateur and professional branches
of the organ world alone can save
from oblivion the organs of Amer-
ica’s past — tracker, romantic, and
theatre. Sincerely,
Roy E. Frenzke

Dear Mr. Thompson:

After reading Mr. Ben Levy's let-
ter concerning the restoration by al-
teration of the once mighty theatre
organ, [ strongly suggest that in
keeping with our present objectives,
we change our name from ATOS to
APOS (American Pizza Organ Soci-
ety). Then we would no longer have
to worry about what happens to the
great organs after they are taken
from the movie palaces

Dear Mr. Thompson:

I was interested to read some re-
marks on Page 28 of THEATRE OR-
GAN February/March which were
made in connection with a record re-
view of Don Knight's All Through
The Knights Deroy LPs. The re-
viewer states — *“‘From all we have
gathered over the years, this instru-
ment (the Odeon Leicester Square
London Compton 5/17 and Mel-
tone) is mechanically and tonally

Sincerely,
Miles . Rudisill, Jr,

more straight than theatrical, and
entertainment specialists must work
hard to obtain a theatrical sound
ete., ete.” I would like to point out to
your readers that this supposition is
entirely wrong.The Odeon Leicester
Square organ is a fully fledged the-
atre organ, a unit organ, and highly
typical in character of hundreds of
organs built at this period (1937) of
the largest theatre organ builder in
Europe. It is not and has never been
straight or even partially unified. It
has been my privilege to have as
friends three organists of great re-
pute in Europe who have been and
are often called upon to play the or-
gan the most famous “in theatre in-
strument in the United Kingdom.
Many years ago I had the advantage
of discussing the organ with the
great organ builder genius himself
and his partner, the late Jimmy
Taylor, who was principally respon-
sible for the design which was based
somewhat on the famous BBC the-
atre organ. The original instrument
which was destroyed in the early part
of the war. A friend of mine, Mr.
James Pollard, who is probably the
last surviving key member of John
Compton's associates, supervised
the meticulous installation of this
organ which functions as well as it
always has and is tuned and main-
tained professionally as ever. It is
used for film premiers, organ con-
certs and hired by the BBC for fre-
quent broadcasts. It has also been
the venue for your ATOS ‘Safari.’
Yours sincerely,
Ian G. Dalgliesh
Kent, England 0

Keep your THEATRE ORGANS in good shape!

This durable casebound cover
will bind one full year's issues of
THEATRE ORGAN. Imprinted in
gold on black, the binder be-
comes a permanent reference
volume that protects issues from
damage and keeps them in per-
fect order. Magazines are held
securely in place and can be in-
serted in only a few seconds.

A special pocket will enable
you to easily label and identify
the year of any volume.

$5.50 each (including postage)

Allow $1.00 extra for overseas orders.
Make check or money order payable to:

Mailto ... ATOS Binder

ORDER YOUR
BINDER TODAY

Six or more only $5.00 each.

ATOS Binder.

P.O. Box 1002

Middleburg, Virginia 22117
or... ATOS Binder

P.O. Box 1314

Salinas, California 93902
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NOW THE SHOE IS ON THE OTHER FOOT

System 435 Allen Digital
Computer Organ—an
unusually complete
instrument for the home.

For years, we've had a reputation for building ALLEN ORGAN COMPANY
mostly expensive organs. Dept. 168, Macungie, PA. 18062

What has happened to change this? (] Send free literature.

The Allen Digital Computer Organ — the most ] $2 enclosed ($3.50 outside U.S.A.)

praepiancieRi shalitme. Send Dwight Beacham demonstration record.
We've been told our System 435 sounds better
than organs with price tags four times higher. Name

So forget what you've heard about Allens be-
ing expensive. Because of our advanced tech-
nology, the shoe is really on the other foot. City State Zip

Address
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Those of us who have heard blind
organists closely duplicate the skills
of sighted colleagues often wonder
how they manage to master the in-
tricacies of playing such a complex
instrument. So we decided to find
out, by asking a young lady who has
no recollection of sight — although
she was not born blind.

After numerous interviews and ob-
servations we came to the conclusion
that an organist such as Candi
Carley, who is sightless, must be
strong in several areas: (1) she must
have a very receptive ear for music
(so-called “‘relative pitch" may help),
(2) a retentive memory for music,
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Candi Carley — {Max Herr Photo)

How Does She Do It2

by Stu Green

and (3) a generous degree of will
power and discipline. Her musical
ear helps the brain absorb music,
where the retentive memory stores it,
and the will to succeed keeps her at
the tedious task of cramming endless
pages of music into her head —
always ready for instantaneous
“playback." This is quite in contrast
with the sighted organist who is also
a good music reader. Even though he
memorizes his music, he has had the
advantage of reading it initially
from the printed page, as the com-
poser wrote it, even though he may
eventually re-arrange it to suit his
needs and abilities.

THEATRE ORGAN

Conversely, the blind organist has
only the musical sensitivity of the ear
and memory to depend on — so they
had better be accurate.

Candi Carley was born prema-
turely. She weighed in at 2%z pounds,
and her chance of survival wasn't
too good. She was placed in an in-
cubator. Back in the '50s, medical
technology hadn't yet determined
how much oxygen to administer to
a ‘“preemy’ in an incubator. An
overdose blinded her. But Candi was
equipped with a strong will to live
even as a baby. She would survive,
and that was that.

By the time she was two, it was
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Gordon Kibbee [Stufoto)
noticed that she was attracted to the
radio when it was playing music.
Then came a 78 rpm record player.
That was even better because tunes
which caught her fancy could be re-
peated. She was only a little past her
third birthday when she learned how
to operate the record player. Then
it was music for most of her waking
hours. She discovered something
new at the apge of six — a piano. Here
was an instrument which would play
the tunes she knew. All she had to do
was touch the right keys. Music she
had stored in her head thus found an
outlet through her fingers, first just
melody lines. Within a year she had
added harmony, rhythm — and em-
bellishments.

Candi had several piano teachers,
then she discovered the electronic
organ. Her emphasis changed im-
mediately. Here was a whole orches-
tra to play with. It was a short step
to pipes, and that was even better.
In her southern California home she
still has her old Hammond, although
she does most of her practicing on a

Richard Purvis {Stuforol

more orchestral Rodgers. Candi lives
with her mother and an older bro-
ther.

There have been those who en-
couraged her, friends and teachers.
The earliest and probably most
fondly remembered is the late Paul
Beaver. Paul noted Candi's extra-
ordinary musicality when she was
only seven, and he never seemed to
tire of watching the kid with the
pixie haircut plink out tunes. It was
Paul who insisted she supplement
her natural abilities with some
formal training. Her early training
was on piano, partly financed by a
scholarship she was awarded. Her
current teachers are classical organ-
ist Richard Purvis and theatre or-
ganist Gordon Kibee. who special-
izes in arranging.

Candi has been active in the con-
cert field for several years. She first
came to the writer's attention when
she played cameos during Los
Angeles area organ crawls, jam ses-
sions and informal gatherings.
Our curiosity resulted in guestions.
How did she manage to play such a
complex instrument? How could she
even manage registration? Slowly the
story began to unfold,

When Candi is confronted with an
instrument new to her, she goes
around the stoprail, listening to each
voice in its various octaves, noting
pitch and making a mental note as to
its tonal characteristics and its loca-
tion on the stoprail so she can find it
quickly. If a sighted person is there
to read the names and pitch indi-
cations, so much the better. But
knowing the actual name of the
voice is of secondary importance at
this point. Next she tries mixing
voices to learn what's good for en-
sembles. And she also notes solo pos-
sibilities. So, by the time she is ready
to play she has a reasonably com-
plete picture of the instrument’s fa-
cilities fixed in her mind. Toe studs
and combination pistons are ex-
plored in the same manner. Of
course, the organ with a convenient
number of settable pistons is a big
help. Even on a non-capture piston
system, Candi doesn’t forget what
voices have been set. Tape overlays
in Braille on stopkeys help, too.
Candi is a skilled Braille reader.

Learning music is no chore. For
pop tunes, Candi usually has them
firmly set in her mind after hearing
them once or twice. Then it's only a
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Candi "‘white canes’ it. She iz remarkahly adep!
at getting around on her own

matter of trying what she has learned
on the keyboards. Her fingers seek
the right keys automatically. More
complex music requires more appli-
cation but the procedure is the same.
Incidentally, she can play readily in
any key; transposition was aiways
easy for her.

As for repertoire, she -collects
tapes and records as well as sheet
music. A friend, Deke Warner, pro-
vided over S0 reel-to-reel tapes con-
taining a vast collection of pop tunes.
These added immensely to an al-
ready large collection. Tune titles are
catalogued so the tape or sheet music
may be located easily. A couple of
playbacks and the tune is hers. She

Paul Beaver. IStuforal
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usually prepares her own arrange-
ments, and they are constantly
changing. If the music is in printed
form, a family member, usually her
mother, Virginia, reads the melody
line to Candi. She commits it to
memory. Often, while being driven
to work, she hears something she
likes on the car radio. She usually
has it “stored” by the end of the
drive. Her abilities are not limited to
music. She graduated from high
school as an honor student, and later
completed two years of college.
Learning classical music takes a
little more time and concentration.
This is done during her lessons with
Richard Purvis. He plays the selec-
tion then Candi, applying that re-
markable ear, takes it as far as she
can. Then the teacher makes any
necessary corrections and plays a cou-
ple of more pages for Candi to ab-
sorb. Of course, progress is in pro-

the Long Beach Veterans' Hospital
to play for patients in the spinal in-
jury ward, On one occasion an al-
most helpless patient, noting her
blindness, said, ““Candi — hang in
there.” Candi was touched. Later she
remarked, ““‘Can you believe it! He
can't move anything but his head —
and he told me to hang in!"'

Candi was first exposed to the
public on a continuing basis when
organist/organ technician Mike
Ohman bought the Pipe 'n Pizza in
Reseda. Calif. Mike wanted to up-
grade the music so he rented an elec-
tronic organ while he tore out the
somewhat hastily installed 2/10
Waurlitzer which had been the main
attraction since the pizzery opened
in 1969. The organ, which once
sounded forth in a Beverly Hills cin-
ema, needed a lot of work. While he
was at it, Mike rebuilt the chambers

farther apart to get better separation.

He revoiced the many notes which
neglect had soured, and he added a
newly fabricated Posthorn. He also
put the shutters up high, — near the
16-foot ceiling. Then he renamed the
establishment “The Great American
Wind Machine"” and dubbed the

e
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Candi during a jam session at the Los Angeles
Elks Bldg. 4/61 Robert Morton organ,
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In Concert

i WHAT THE CRITICS SAY.....

Some she picks up quickly, just like ler . A master arranger for the instrument.

Mike Ohman.

portion to the difficulty of the music.
His original and darmg
reglstratmn gives the organ rhythmic vitality and zip in performance. .

RSk i aiogs The New York Times

“‘On stage to play a Bach chorale or a Gershwin song, he seems to be re-
creating the music. He apparently does nothing that no other organist
| does, yet he accomplishes results that none of them seem to come near
accomplishing.”

her pops. And some requires a great
deal of concentration and repetition.
Between listening to passages and
having her teacher read consecutive
notes aloud, she manages to master
intricate organ classics. All lessons

are recorded on cassettes for later Hollywood Citizen-News

study. “His program had humor and was always musical. He has brought
The lady indulges in no self-pity theatre ‘pops’ organ back to a nation which had forgotten 'tfhearre Croan ‘

because of her blindness. Hers is a ““Sponsored by the San Jose Chapter of the American Guild of Organists,
strictly upbeat outlook. But she does he gave a display of musicianship that must be heard, live, to fully
have compassion for people less for- appreciate. He had them in the palm of his hand.” Tabs and Drawb

tunate than she. For example, for P it
four years she went to the Metropoli-
tan State Hospital monthly to play
for the patients. More recently she
has been making monthly trips to |

For concert information and availabilitv contact: |
J. NELSON MANAGEMENT |
900 Andersen Drive, San Rafael, California 94901 JJ

(415) 457-0255
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organ “Windy."”

Long before this work was under-
way, Mike was determined to pro-
vide an improvement in the quality
of playing. When Candi Carley
auditioned, Mike knew he had found
an artist who could meet his exacting
requirements. He also hired Tony
Wilson, a young man of great musi-
cal talent. Candi and Tony divide the
evenings between them. It's a nearly
90 mile round-trip to her home in
Norwalk, Calif., but Candi loves the
work,

With so much public exposure,
Candi has been enlarging her reper-
toire in order to meet the many re-
quests of the pizza chompers. She
adds several new tunes each week
and her memory shows no signs of
saturation. She is popular with the
patrons, thanks to an outgoing per-
sonality, Many who observe her
handling the console for the first
time are surprised when told she is
blind. “"How does she do it all?”
they ask. We hope these notes will
supply some of the answers.

Footnote: Candi Carley's first re-
cording, plaved on “"Windy, " was
being processed for release as we
went (o press. O

‘The Great American Wind Machine' has changed radicaily through the efforts of owner Mike Ohman. There's
more visibility and the swell shutters were shortened and installed near the room’s ceiling. In this Chuck Zim-

Candi caresses "Windy'

merman photo, the pizzs eaters are ATOSars, there far a business mseting

{Max Herr Phorol

00K REVEL

by Francis Hibbard
JEWEL OF JOLIET — An 80-page,
largely pictorial, history of the Rialto
Theatre, Joliet, Illinois. Produced
by the Will County Cultural Arts
Association, 1300 West Acres Road,
Joliet, Illinois 60435.

This handsome document was
produced by the Will County Cul-
tural Arts Association for the pur-
pose of acquainting the public with
the historical importance of the
Rialto facility available to them and
to raise funds for saving the com-
plex. Considerable research has gone
into the production of this book. It
features several photos of earlier
Joliet theatre enterprises. It also con-
tains a number of pictures depicting
the construction phases of the Rialto
Theatre.

The Rialto Theatre was a product
of the famous theatre architects,
Rapp & Rapp. Many of the pictures
in the book taken at the completion
of the Rialto clearly shows the lavish
setting Rapp & Rapp felt necessary
for the presentation of motion pic-
tures and stage productions.

A 4/21 Grande Barton organ
figured prominently in the opening.
The organ is still in the theatre and
is currently used in many of the
money raising programs being con-
ducted. The Joliet Chapter of ATOS
is charged with the refurbishing of
the instrument.

The book being reviewed here is
an excellent history of a deluxe the-
atre and presents a good statement
of how it was in the golden days of
the late 1920's. It can be especially
recommended for theatre buffs and
would be an addition to any theatre
organ enthusiast’s library.

The book is available from the ad-
dress given at the beginning of the
review. The price is $8.50 plus $1.00
for postage and handling.

A $10.00 donation to the associ-
ation will bring the book to you plus
a nicely-rendered pencil sketch re-
production depicting in montage the
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faces of famous personalities who
have appeared on the Rialto stage or
screen. The sketch was done by
Douglas McCallum, a Will County
artist, and would lend itself nicely
to framing for a place on your music
room wall.

The aboye mentioned donation
would also help greatly in saving the
theatre and reworking of the Grande
Barton. O

For The Records

YOU'RE GONNA HEAR FROM
ME. David Reese playing the 3/19
Waurlitzer in the Pipe Organ Pizza,
Santa Ana, Calif. No. CR-0149 (ster-
eo) $7.95 postpaid from Concert
Recording, 3318 Platt Ave., Lyn-
wood, Calif. 90262.

David Reese first came to the at-
tention of ATOSers in a big way dur-
ing the 1975 San Francisco ATOS
convention. He gave a good account
of his abilities at the Bella Roma
pizzery in Martinez, Calif., playing
a Wurlitzer (a style 260 if we remem-
ber correctly). Before that he in-
vested four years playing for dancing
at Larry Bray's Organ Loft in Salt
Lake City on Larry's S-decker. He
moved on to southern California and
the pizzery created by Russ Nelson
and Harvey Heck in Santa Ana,
Calif. (near L.A.), where he played
the now 3/19 Wurlitzer, part of
which was for so many vears in the
Paul Pease residence. Pease obtained
it from the L.A. Million Dollar The-
atre where it had been one of the
first reasonably large theatre organs
in the city (a 3/17) circa 1920. Da-
vid's stay at the Santa Ana Pipe Or-
gan Pizza was brief, but long enough
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to record this collection of what must
be his own favorites. All have been
recorded before but David's arrange-
ments, playing style and all-around
musicality provide the interest value.

Side 1 invests 7:57 minutes in a
“Salute to America,” parading the
usual line-up of patriotic tunes in
well-conceived array. For some rea-
son David nearly inundated *'Stormy
Weather” in thunder effects and
wind sounds produced by hand-
wiping a manual of Tibias, much as
the bar organist wowed the guzzlers
with such “wizardry” when-Ham-
monds in lounges were new years
ago. What was audible of the tune
was attractively played. Dave took a
strictly classical approach to *“Trum-
et Voluntare™ (sic), and it's a little
short of amazing how orthodox this
Waurlitzer can sound on well chosen,
trems-off registration. But it isn't
until the final tune on Side 1 that the
real pop artistry of David Reese
comes alive, and it is an expertly
phrased, well registered “You're
Gonna Hear From Me,” as fine a
performance as the theatre organ fan
could hope for. It has the rolls,
stings, harp punctuation and the
richness of concept dear to the hearts
of aficionados; a gem.

Side 2 opens with 6: 10 minutes of
“It’s a Small World™ in a number of
variations. First the Disneyland pot-
boiler goes oriental-minor, then it's
Spanish (ah, those castanets!), next
an oompah merry-go-round organ,
then chop-chop oriental. For the
finale, Dave marches his brass band
down the aisles of the pizzery. This
one is for the lovers of special effects.
“Feelings™ gets the expected senti-
mental treatment wrapped in lush
combinations and colored with coun-
ter melodies. Dave continues in the
samemood with “‘Send in the Clowns"
(mislabeled on the jacket) which
features some absorbing sounds
from the high-pitched mutations
against Harp arpeggios, among
other intriguing combinations. The
closer is a well-performed group of
selections from Sound of Music —
the title tune, *“Do-Re-Mi.” and
“Climb Every Mountain." While
the selections may be in the too fa-
miliar class, the Dave Reese ap-
proach gives them a freshness worth
the listening.

Ken Simmons’ recording is good,
with just enough reverb to insure
"the big sound,” and big it is.
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Dave Reese. {Stufotol

The jacket notes place much em-
phasis on part of the instrument's
initial installation in Grauman's
Los Angeles Million Dollar theatre.
The writer would have done better
to have concentrated on the nearly
three years spent by Harvey Heck
rebuilding, repairing, adding ranks,
replacing chests, adding 75 switches,
3400 diodes and readying the organ
for its present pizzery setup, In the
Pease residence the organ had about
15 ranks; it now has 19, the extras
added by Harvey. Ron Mitchell did
the exceptional pipe regulation. So,
the jacket notes about the Million
Dollar theatre Wurlitzer are quite
misleading; it is just not the same
instrument. It's what one hears now
that counts, and the sounds on this
album are ear-catching.

MANY MELODIES FROM THE
MAIJESTIC MORTON. Four organ-
ists play the 4/20 Robert Morton in
the Plantation restaurant, Solana
Beach, Calif. DO 1412 (stereo), $5.95
postpaid from Doric Records, Box
282 Monterey, Calif. 93940.

In our not always objective opin-
ion, this is the finest recording to issue
from the ill-fated Pipe Organ Res-
taurants project in San Diego, Calif.
(two of their pizzeries have closed
permanently, one remains). The rea-
son for our preference; the music is
played on a genuine theatre organ.
The other San Diego records re-
leased by Doric were all played on
the 5/27 Moller which was designed
for the special talents of Reginald
Foort. Reggie's repertoire requires
much orthodox pipework. and the
rub is that even the voices supposed
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to be theatrical often don’t quite
make it. Owner Sandy Fleet did
much juggling and replacement of
ranks, but nothing much changed.
In contrast, the 4/20 Robert Morton
has instant ear-appeal to the theatre
organ minded.

The organ spent its first lifetime
in the Kansas City Midland Theatre,
its second in a Kansas home and a
brief third in the Solana Theatre,
Solana Beach, Calif. which was
transformed to a restaurant-with-
organ. It was beautifully installed
on the stage, to please the eye as well
as the ear (it's pictured on the album
cover). When it became apparent
that such a restaurant (located far
from population and fan concen-
trations) couldn’t make it, Doric’s
prexy, Frank Killinger decided to do
for the Solana installation what he
had done for the San Francisco Fox;
to immortalize it in grooves while
everything was intact. This time
the taping was entrusted to Ralph
Sargent, who had assisted in the pre-
vious Moller tapings. The pickup
is close to the shutters but good.
Ralph brings out everything the or-
ganists play and manages to stifle
the louder percussions.

The choice of talent is a stroke of
genius; all four of the Plantation’s
staffers are represented. Their styles
offer both contrast and an over-all
blend. The Morton has a way of mix-
ing individual styles to a homoge-
nous whole without destroying in-
dividuality. For an example of this
homogenizing effect, compare the
content of this disc with a previous
Doric release (DO Q 1502), “The
Many Moods of the Mighty Moller.™

Irene and Bill Wright are celebrating 50 years to-
gether. Bill was piaying organ in Kansas City in the

‘20s and lrene was the ticket seller at a rival
theatre! (Sntato)

The difference is quite apparent.

The organists represent an in-
teresting age range: the youngest is
Ty Woodward (18) the oldest, Bill
Wright (70+). In between are Chris
Gorsuch (only a little older than Ty)
and Earl McCandless, a retired army
colonel who saw Pacific service in
World War 11. Their styles and tune-
lists are as varied as their genera-
tions. Chris plays “There's a Trick
to Pickin' a Chick Chick Chicken™
in 1927 style, an upbeat “Cheek to
Cheek”™ an intense “Weekend in
New England” and an emotional
**Can’t Help Lovin' That Man.” Ty
Woodward exhibits a flair for humor
with his Xylophone-pocked *‘Type-
writer Song,” and an inspired “‘Bri-
an’s Song.” Earl offers an original
polka, “Katy Jo,"” with plenty of
“oompah.” a soft rock “Wave,” an
engaging ‘‘Summertime” (Porgy &
Bess) and a swingband rendition of
the late Ray Noble's ""Cherokee.™

Manufacturers, distributors or indi-
viduals sponsoring or merchandising
theatre pipe organ records are en-
couraged to send pressings to the
Record Reviewer, Box 3564, Granada
Hills, Califormia 91344. Be sure to
include purchasing information, if
applicable, and if possible a black
and white photo which need not
be returned.

Bill Wright is right at home play-
ing this particular Morton because
he also played it back in the "20s at
the Midland Theatre in Kansas City.
Bill's tunes are ‘‘Diane,” *Char-
maine,” “Wedding of the Painted
Doll" and “‘Serenade' and “Deep
in my Heart” from Student Prince
by Romberg, all tunes connected
with films which played the Kansas
City theatres while Bill was working
there. We never heard Bill then but
he handles the Morton like the vet-
eran he is, getting wonderful sobs
from the Tibias, especially.

The organ sounds great, especially
the big flutes which are trem’d just
right. An occasional slightly flat
brass solo reed does no damage ex-
cept to super ears. The balance is
well maintained throughout,

Detailed jacket notes bear sketches
on the artists and comments on the
selections. Listeners will quickly
perceive that the selections on the
label and on the jacket for side 1 are
not listed in the order played. but
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Ty Woodward

{Tom Pittman Photal

there is no problem in sorting them
— ‘*“‘Weekend" and *“Cheek to
Cheek™ are reversed in the grooves,
then comes *'Brian's Song."”

Shortly after these tunes were
taped the organists were dismissed
and the Plantation closed. The or-
gan has been removed and has been
donated to an unnamed organiza-
tion. Doric’s recording is, therefore,
a one shot, and a very desirable one.

INTERMISSION AT THE MICHI-
GAN THEATRE (Ann Arbor).
Henry Aldridge playing the 3/13
Barton organ. Musica Liberata label
No. STD 1007 (stereo). $7.65 post-
paid from Liberty Music Shop, 417
East Liberty Street, Ann Arbor,
Michigan 48108.

As our feature writer John Muri
has pointed out, current day organ-
ists apparently can't be checking on
one another's tunelists to determine
what's appropriate for a program,
and what has become an overplayed
chestnut, else there wouldn't be so
much duplication of selections.

Mr. Aldridge's tunes are: “That’s
Entertainment,” *‘Laura.” “A Man
and a Woman,”" “In the Still of the
Night,” *“Serenade in Blue.” '‘Be-
gin the Beguine," *“Hail to the Vic-
tors,” "I Love You™ (Porter), “Misty,"”
“Summer of '42,"”" “Carioca.” "My
Funny Valentine," “A Lovely Night
to Go Dancing,” and “Radio City
March” (Leibert). That adds up to a
generous tunelist, although twelve
of the selections have been recorded
several times previously, some by
giants of the console. If the prospec-
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tive buyer can overlook that hurdle,
there are some absorbing treatments
waiting for him. Because there are
14 titles, the renditions are neces-
sarily brief, although there is no feel-
ing of truncation at the close of a
tune: the organist has said what he
had to say. The full resources of the
wstrument are brought out, and
there is a wide dynamic range with
the upbeat tunes (e.g. “Carioca,"”
“Radio City March"') getting the full
organ treatment while the ballads,
which dominate, are played on the
more subtle resources. For example,
the fine Vox chorus during “Misty,"
the solo reed and String/Vox/Mu-
tations which carry “Summer."”
On the critical side, the pedal bass
often “‘sticks out,” failing to blend
into the ensemble, which is expected
for such console risers as “That's
Entertainment™ and the marches.
However, that same heavy “bloomp”
punctuating a ballad can be dis-
fracting.

Henry Aldridge, a professor at
Eastern Michigan University, has
been playing the Michigan Theatre
Barton in Ann Arbor since 1971. He
knows his instrument thoroughly
and he's sure of himself in perfor-
mance. He gets a lot of variety from
the 13 ranks, including a lovely bari-
tone reed combination during “In
the Still of the Night,” a mellow
Tuba sound in several registers for
“Serenade” (although the stoplist
includes no Tuba) and full com-
binations that tickle the tympani.
There is much variety in his arrange-
ments, each tune getting an indi-
vidual treatment.

It's a very refined sound one hears
from this recording, a good recorded
sample of the medium-size Barton.
Recording is good. So is the pressing.
lacket notes are aimed more toward
the casual listener than the organ
enthusiast. Despite the repetitious
tunelist, it's a worthwhile package.

FRED BOCK PLAYS 50 COUN-
TRY-GOSPEL FAVORITES on the
4/34 Lorin Whitney Studio Organ.
Two record set No. ZLP-30295 (ster-
eo), available from Singcord Rec-
ords, 1415 Lake Drive S.E., Grand
Rapids, Mich. 49506. Two record set
$7.98 postpaid.

At one time the Lorin Whitney
WurliMorton in Glendale, Calif..
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Fred Bock at the Whitney Morton console.

was the instrument recorded by Jesse
Crawford, Don Baker, Eddie Dun-
stedter and a host of other greats and
near greats. In recent years it has
been heard only playing fresh Pa-
risian “‘'sewer music’” by “Erik’" on
the Electric Lemon label, or on Fred
Bock’s continuing collections of
sacred or semi-sacred music. His
music has a dual appeal. To the
hymn-oriented listener it comes out
as very special arrangements of old
religious favorites as well as newer
material. To the theatre organ fan
who hasn't been in a church since
his baptism or marriage, it comes
out as a collection of interesting if
unfamiliar tunes, perhaps soap
opera or movie cues. And the Whit-
ney Wurli-Morton is the perfect la-
cility.

Fred plays his tunes, always in
groups of 50, with theatre organ
registration and styling. He employs
broad. sweeping rhythms and mod-
ern harmony. Some tunes sound like
current pops, and Fred does well
with rolling open harmony. Only
about 10 percent of the tunes are old
standards; most are modern hymns
by such composers as Ralph Car-
michael, Ira Stanphill, Stuart Ham-
blen, the Gaithers, Elmo Mercer and
Redd Harper. The duration of the
tunes, necessarily brief to get all 50
on four sides, ranges from 1:16 to
3:05 minutes. Sorry, but S0 titles are
just too many to list.
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Fred isn't above latching onto a
good idea; for example he infuses a
melodic line from George Wright's
infro to “Jalousie™ in “Just a Closer
Walk With Thee" more than once
apparently just forthe h - - - of it.

Recording is good, with some bass
rolloff to accommodate the 50 tunes
on four sides. This may be compen-
sated for during playback by in-
creasing the bass at the record player.
The review set of pressings had been
slightly warped in transit, a fault
some heat (reatment and pressure
can correct, However, there is no
practical way to compensate for an
off-center disc; sides 1, 2 and 4 were
so off center the resulting “‘wow"
would be apparent to the most un-
musical ear. Always return faulty
records for replacement or refund.
Let us know of any difficulties en-
countered. If good pressings can be
obtained, this set is a worthwhile one.

DOREEN CHADWICK, WURLIT-
ZER ORGAN, GAUMONT THE-
ATRE, MANCHESTER. DeRoy
1056 (processed stereo) $5.50 post-
paid from Stanley C. Garniss, 35
Union Street, North Easton, Massa-
chusetts 02356.

Again we must express appreci-
ation to Derrick Marsh for his ef-
forts to preserve the sounds of the
organs in British theatres. He was
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there with his recorder in the '30s
and '60s while the instruments were
still in their original theatres, and
thus captured on tape much price-
less material. This is one good ex-
ample. The 4/14 Waurlitzer, some-
times described as one of the most
expressive in Britain, has since been
removed from the theatre, happily
by members of the Manchester The-
atre Organ Trust, But on this platter
it is heard in its original state, played
by a gal who has got to be one of
Britain's finest.

Doreen Chadwick has been mu-
sical since she was 7 in her native
Wales, and played her first organ
broadcast when she was 17.

The Marsh modus operandi was
to do his recordings at concert re-
hearsals and sometimes during con-
certs. His goal was to obtain ex-
amples of playing stvles and the
sound of the organs. At the time rec-
ord releases weren't the objective.
I'he technical quality sometimes
isn't up to snuff; there’s some dis-
tortion in these grooves but it's mini-
mal and doesn’t harm the music
greatly. And because the organists
weren't necessarily playing for the
Marsh oceasionally
up some clinkers. This re-
t:t:l'dim_: 5 remarkably free of player
errors. We caught only a couple. For
the most part Doreen’s playing is
clean and crisp.

The selections are: *‘Latin Lady.”
“Singin’ in the Rain.” “You Are My
Lucky Star,” “*Should 1?," Waltzes
from Gypsy Love, *Joy Samba,”
“Summer Evening in Santa Cruz.”
“Lazy Piano.” “Spring Green Lady.”
“Military Shuffle” (march). “Dance
of the Three Old Maids,"” **Put On a
Happy Face,” *“Make Someone
Happy.” *“Just in Time,” *“The
Party’'s Over” and her signature
tune, “*Doreen.™

We sometimes harp about British
organists who we feel overdo tunes
from the USA. Doreen doesn't.
Nearly all of the American pops are
contained in two medleys and get
delightfully short shrift. The first
group is given the British “‘quick-
step” treatment. The rest of the
grooves are devoted to a delightful
array of English and European mu-
sic, except for two South American
sambas, “Latin Lady" and “Joy
Samba" with their shades of Ethel.
“Santa Cruz” is Spanish dance mu-
sic. The Gypsy Love selections are

microphone,

picked
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Deoresn Chadwick

(7}

tuneful in three-four time. Doreen
had no piano stop for “Lazy Piano™
so she used other percussers to carry
parts of the minor tune. “Military
Shuffle” is a bright march, and the
“Three Old Maids" is a comedy
waltz with just a hint of Spike Jones.
“Green Lady' is what silent movie

organists called an “‘intermezzo."”
music for neutral scenes. It's a very
satisfying tunelist for jaded appe-
tites.

Doreen is a “'trems on —trems off™
practitioner, and her precision tunes
display a sense of humor, especially
in “Lucky Star" which has whim-
sical moments. Her registration
changes continually and she uses the
big, slow-trem’d Tibia sparingly,
reserving it for sentimental phrases.
She gets a solid, hard ensemble
sound we haven't previously heard
from that organ, which makes pas-
sages on thinner combinations and
Tibia the more effective.

Jacket notes provide some Chad-
wick biography. Recording is okay
for the time, considering the non-
professional equipment used, and
the monaural tracks have been split
into ‘‘studio stereo™ tracks. Besides
being of historical interest, the disc
is a showcase for Doreen Chadwick.[]

PlZZA, PIPES and ... PUPPETS?

The young, and young at heart,
are fascinated bv none other than
puppets, dancing nightly at Seattle’s
Pizza and Pipes, and at their second
location in Bellevue.

Created by Genny Whitting, of the
Seattle Chapter, the idea of the little
birds was hatched in Genny's living
room and became a reality in De-
cember when they first danced in a
chorus line at the restaurant.

The puppets are set into motion by
the organist at the console of the
mighty Wurlitzer, and keep time
with the music. Don Myers built the
actuators and installed them on the
wall-stage in the dining room.

The enthusiasm of the audiences
has brought such comments as; "1
love the puppets, please don't turn
them off or take them out:" "Please
make the puppets move:" and “Can
those four gooney birds only stamp
one foot?"

In addition to the chorus of birds,
Genny has created puppets to accent
different seasons. Last Easter, two
hopping rabbits, a nest and eggs
highlighted the scene at the Bellevue
restaurant.

Spring brought yet another set of
animals, a frog and a bear, to delight
the children at Bellevue Pizza and
Pipes. 0O




Our National Music

by John Muri

Regularly, for twenty-four years I
played “The Star Spangled Banner”
in a five-thousand-seat sports arena
before basketball games and other
more or less human events. The
crowds of young people were usual-
ly decently respectful during the
playing, but the middle-aged and
older people, particularly those at-
tending wrestling matches, were
noisy and talkative. There is nothing
new or startling in the thought that
there has long been apathy about —
and vague dissatisfaction with — our
national song and anthem. The mu-
sic is not particularly inspiring, and
it is difficult to sing. Even lowering
its key from B flat to A flat has not
helped.

The piece suffers particularly from
its lyrics. I used to ask high school
and university students to tell me in
their own words what the first stanza
says. Rarely did they succeed, be-
cause they didn’t visualize the pic-
tures that the words create. The
trouble with the first stanza is its
indecisiveness and insecurity. The
speaker asks, “Does the flag still
wave?"' He isn't sure, and he's wor-
ried because he can’t see through the
morning mists. The third stanza
gloats in hateful triumph (“their
blood has wiped out their foul foot-
steps’ pollution.”) Neither one deals
with matters of present concern.
Neither expresses a national philo-
sophy or policy, and their subject-
matter, other than the prayer of the
fourth stanza, is outdated.

“America,” a fine tune, suffers by
being a borrowing and a re-setting
of “God Save the King." The British
connotation is too strong for the
music to be adopted as our national
anthem. That is unfortunate, for
the song is dignified and easy to sing.

What seems to have been an act of
desperation, the nation pounced
upon a 1918 song by Irving Berlin,
rewritten in the thirties after he had
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allegedly rejected it, titled it “God
Bless America' and elevated it to
high acceptance as national music.
The words are cliche-ridden: “‘light
that shines down from above,”
“‘oceans white with foam."” and “‘my
home sweet home" ring no bells as
poetry.

“America the Beautiful” is the
best of the well-known songs. Its
images are clear and impressive. Its
prayers for God's blessing and for
brotherhood ‘“‘from sea to shining
sea” are moving and sincere. The
poem is fervent and devotional, but
it falters, like “The Star Spangled
Banner,” in the obsolescence of its
images. It is no longer true that
““alabaster cities gleam undimmed
by human tears.” The cities are too
dirty and polluted to be called
“alabaster,” and the urban bee-hives
are full of the tears of poverty, vio-
lence, and corruption.

There is little that one can say
in praise of modern patriotic mu-
sic. Musical settings of quotations
from Abraham Lincoln have usually
been expressed in such dissonances
that listeners find them uninspiring.
Aaron Copland’s ‘“‘American Por-
trait” (of Lincoln) has always left me
cold; parts of it are downright ugly.
Whatever basic simplicity and dig-
nity there is to be found in the
human condition (or in great men,
for that matter) can be properly ex-
pressed in simple, dignified musical
terms, not in elaborate polyphony or
dissonance. Phony emotions stand
out prominently in much current
patriotic music, as in ““This Is My
Country,” a banal choral piece with
whole octave jumps, trite figures,
and awkward accents. In all my ex-
perience, I have never seen an aud-
ience moved by it. Part of its trouble

Mr. Muri's opinions expressed herein
are his own and do not necessarily re-
flect the policies of ATOS or THE-
ATRE ORGAN Magazine.
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lies in the words, which lack fervency
and conviction. Another weak one is
Sigmund Romberg’s “Your Land
and My Land,” which is now merci-
fully almost forgotten.

Since we now have “The Star
Spangled Banner'' and will probably
be playing it for a considerable time
to come, we should do the best job
on it of which we are capable. The
piece should be played briskly as a
token of our national vigor. Careful
attention to the dotted-eighth and
the sixteenth notes will help in cre-
ating the effect. The words of the
first stanza give clues to interpre-
tation. “‘Whose broad stripes”
should be played broadly, almost
rubato. ““The rockets’ red glare”
may be followed by a cymbal crash
on the following beat, as should ‘“‘the
bombs’ bursting in air.” The last
sentence should be played maestoso,
with a moment of silence after the
words “land of the free.” In this
piece, as in all others, we do well to
follow the principle of ‘“‘the sound
must be an echo of the sense.”

We need a national anthem that
will humbly represent decent aspir-
ations, worthy faiths and commit-
ments. To create this in words that
are not cliches or that are not too
high-flown for credibility require
more skillful hands than those of
amateurs. We need a prayer for de-
liverance from two kinds of evil:
those our enemies create, and those
which we create ourselves. It ought
to pray for moderation, honor, and
justice. A composition calling for
dignity and integrity will not be writ-
ten in strains of cacophony.

Detractors of nationalistic patri-
otic expression have pointed out a
couple of its dangers: (1) the pos-
sibility of carrying chauvinism too
far with resultant arrogance, foolish-
ness, or tyranny, and (2) the exploit-
ation of patriotism for commercial
interest. Vaudevillians and some or-
ganists have been known to wrap
themselves in the flag (one way or
another) to get applause. But there
is another danger: the danger of be-
coming so sceptical of our national
and social heritage that we throw
away our good feelings with the bad.
For the organist, the middle ground
between the two extremes is a narrow
one, but it is one he will do well to
keep. One of these days — not too
far off, I hope — some new composer
will, in a moment of inspiration,
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produce a work that will pro-
vide a rallying-call for national feel-
ing and an inspirational philosophy
for a great nation. I dare hope that
it will be moving, both when sung or
played as an instrumental solo,
particularly on the organ. i

QUESTIONS
AND
ANSWERS

- ON THE

TECHNICAL
SIDE

by Lance Johnson

Do you have any questions?
Send them direct to:
QuUIZ MASTER

And Organ Builder

LANCE JOHNSON
Box 1228
Fargo, ND 58102

Q. I have a four-rank unit Kim-
ball organ. In order to get a greater
variety of stops, I disconnected the
string stop wires from the unit chest
and wired them to a four-rank ventil
straight chest. I would now like to
add still another set of pipes. Can I
just add the disconnected unit chest
to the ventil chest and somehow
energize the new stop by using the
ground wire as the vehicle? Will the
use of two magnets simultaneously
per note cause any problems?

A. I assume you mean to divide
your chest wires from the console so
one runs to the ventil chest and the
other to the unit chest. I don’t see
that this would overload your con-
tacts. In order to shut off the unit
chest, you will either have to break
the cable with a gang switch, or run
your cable right into the unit chest
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and install diodes between the chest
magnets and negative common. You
will then need a relay for the stop
action which would have the primary
holding coil wired to the stop key
and the secondary wired to the neg-
ative common. I would suggest a 12 v.
DC Potter-Brumfield relay which
would be available at most whole-
sale electronic outlets.

Q- Since my organ is in a base-
ment, I have a height problem. If I
were to cut an 8-foot pipe in half and
put a cap on it, would I get an 8-foot
sound? I tried putting a cap on a 4-
foot pipe and it refused to speak.

A. I do not recommend cutting
any pipes in half. Halving the length
of an open pipe by the use of a cap
will drastically alter the tonal char-
acter of that pipe. The pipe will be-
come a quintedena in that it will
have a very pronounced twelfth tone
speaking with the fundamental tone.
My recommendation would be to
remount the longer pipes and tube
them off their respective chests. Use
Orgafelx which is available at a
modest cost from Durst Organ Sup-
ply, Erie, PA.

e At present we are rebuilding
a 3/10 Waurlitzer in the south of Eng-
land. On this organ we are putting
the bass off-note chests on separate
untremmed regulators. I should be
most grateful if you could advise
me of the correct procedure for set-
ting the regulator valves. I under-
stand this involves adjusting the
length of the two flap-valve stickers
with felt spacers after imitially ad-
justing the cone valve. We wish to
set the Tibia tremulas for maximum
“throb” as per your lovely Ameri-
can Wurlitzers. Is it possible to
achieve this condition and also stop
the regulator being unsteady with
the trems off? I have noticed that on
many Waurlitzers that the basses
cause wind unsteadiness in the treble
ranks taken from the same regulator,
particularly on the main chest which
has five ranks on one regulator.

Ao Since you are wisely putting
your basses on separate regulators,
I can not see why there should be any
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unsteady wind in the trebles with
tremulants off. There are examples
of theatre organs with bass notes
winded off manual chest regulators
and these regulators then become
overloaded.

To achieve your Tibia ‘‘throb”
I am assuming that your Tibia is
being winded from its own regulator.
This regulator then, should not be
larger than 20" by 30" and should be
tremmed with the largest size tremu-
lant. All Tibia notes from 8-foot B on
down should be on a separate regu-
lator.

Do not make any further adjust-
ments with the flapper valves or cone
valve. Regulator pressure must be
established by spring tension only.

Qo I am helping install a 2/7
Kimball theatre organ in my friend’s
basement. The ceiling height is
7' 6”. The only way the pipes will fit
on the manual chests is if we mount
the manual chests 8" off the floor. In
order to avoid mitering pipes, I plan
to jack the chests off the floor after
removing the longer pipes when re-
moving chest bottom boards for ser-
vice. What do you think of this idea?

A- Manual chests that are this
difficult to service generally get less
servicing. You will find that in order
to avoid having to jack up your
chests, every time you get a dead
note or cipher, you will allow main-
tenance problems to accumulate
which lead to a poorly maintained
organ.

Better to raise your chests off the
floor at least 14" for easy service
access and remount your longer
pipes horizontally winding them to
their respective chest holes.

Q- How much ceiling clearance is
necessary over the lowest C of an 8-
foot Diapason pipe that is scroll
tuned?

A- J inches.

Qo How much ceiling clearance is
necessary for an 8-foot Tuba pipe?

A. 4 inches. O
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Closing Chord

Frank Reddie, originally from
Brazil, Indiana, an ATOS mem-
ber, and long-time organist, died in
March in Dayton, Ohio.

He worked in theatres and on
radio in the Indiana area until 1946,
when he toured with a Hammond
and piano. For many years featured
in hotels, he toured for the Pick,
Schroeder and Hilton chains. An-
other spot was Martinetti’'s Res-
taurant in Crystal Lake, Ill., where
he played the 2/8 Wicks. Recently,
he was teaching for the Allen dealer
in Dayton, and playing at Wright Air
Force Base nearby.

He is survived by a wife and daugh-
ter.

John A. Phillips, Long Beach,
California, passed away suddenly at
home in February of a heart attack.
He had been a member of ATOS for
many years.

Mr. Phillips was the second presi-
dent of the Los Angeles Professional
Organists Breakfast Club organi-
zation, he served for two years. He
played mostly electronic instruments
as an entertainer in hotels and res-
taurants in this city.

In his past years, he played for
three churches in Long Beach: Holy
Innocents Catholic Church, St
Matthews Catholic Church and
Moore Memorial Methodist Church,
on pipe organs. This in addition to
being partner in the Gregory Organ
Service. actively engaged in the
maintenance, repair, tuning and
restoration of pipe organs through-
out southern California.

Pearl White, noted Chicago the-
atre organist, died in Chicago on
May 11, 1978. Born Pearl Eleanor
Weiss on October 26, 1910, she took
her early piano training from Flor-
ence LeClaire and Dr. Rudolph
Ganz. Instruction in organ came
from Edward Benedict and Dean
Fossler. Pearl’s first theatre job was
at age 13. She worked as a substitute
during her teen years at the Uptown,
Tivoli, Granada, Belmont and Em-
bassy theatres. She was featured at
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the North Center Theatre from 1928
to 1932, during which time she also
did six weeks at the Chicago The-
atre.

Al Carney, another Chicago or-
ganist, recommended Pearl for a job
cutting piano rolls. From 1925 until
1932 she cut over one thousand rolls
which appeared on the Capitol, Im-
perial, Supertone, Columbia and
American labels.

During the 1930's and 40's Pearl
White played over radio stations
WCFL, WIND and WBBM.

Pearl White.

In recent years Pearl was dis-
covered by ATOS and played numer-
ous programs for CATOE, of which
she was an Honorary Life Member.
Playing for ATOS national con-
ventions in 1964, 1965 and 1969, she
is remembered for her show stopping
performance at Shea’s Buffalo dur-
ing the 1964 convention. It was here
that she demonstrated her “double
stuff”” for a national audience. This
technique of her jazz style featured
interlocking chords alternating be-
tween right and left hands. This de-
vice, applied to a twenties medley
including “I Want To Be Happy.”
brought the audience to its feet and
resulted in a twenty-minute ovation.
Pearl cut one album featuring the
Patio Theatre 3/17 Barton about
1968. In recent years she had played
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at the Prime House Restaurant in
Chicago.

Pearl White was the widow of the
late Howard Erickson and is sur-
vived by a daughter, four grand-
children, a brother and a sister. She
was buried at Rosehill Cemetery,
Chicago on May 15.

Richard J. Sklenar

Jeff B. Seale, owner of the Seale
Studio Morton, died in Laurel, Mis-
sissippi, on April 20, 1978. He was
sixty-three.

Jeff's interest in pipe organs flow-
ered at an early age, and when he
was sixteen years old, his picture ap-
peared in the local press with an ac-
companying article describing how
he had built a large two-manual reed
organ by combining parts from two
old family melodeons. By 1940, Seale
had installed a three-manual, six-
rank Wurlitzer in his home in Lau-
rel, Mississippi.

In the early 1950’s, Jeff acquired
a two-manual, seven-rank Robert
Morton which had originally been
installed in a theatre in West Virgin-
ia. Over the last twenty years he en-
larged the organ into a three-manual
thirteen-rank instrument (including
Posthorn) and had recently built a
large studio addition to his home so
that both recording and concert per-
formances could be accommodated.

The Seale studio has been the site
of many exciting performances, in-
cluding an impromptu performance

Jeff B. Seale.
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by Dennis and Heidi James. Jeff al-
ways welcomed any organ enthusiast
to his studio and has done more to
promote the theatre organ hobby
than many organ clubs.

The organ has been left by his will
to C.G. Soley. Seale’s assistant, both
in business and in the organ hobby.

Ken Wright, an organist who en-
tertained in the theatre, on radio and
television, and in person for over 50
years. died March 13, 1978, in Okla-
homa City at age 70 after an ex-
tended illness.

Ken was born in Hutchinson,
Kansas. His early musical training
and skill development followed a
legendary pattern. It is told that
his mother began giving him piano
lessons when he showed his readiness
by scratching his initials on the
bench. As a young boy he often spent
afternoons at Hutchinson's Midland
Theatre leaning over the pit railing
watching the organist play the Aus-
tin organ. Ken many times related
how he almost tore the railing down
getting over it when he was first in-
vited to sit on the organ bench. He
later traded organ playing at the
Midland for lessons. There devel-
oped a demand for his musical tal-
ents at many local events in a wide
area surrounding Hutchinson.

After answering an advertisement
in Billboard and communicating by
telegram Ken was hired in 1927 to
play the Barton organ at the new
Lloyd’s Theatre in Menominee,
Michigan. Talking pictures arrived
there the following year but Ken
stayed on until 1931. There were
brief stints in the meantime at the-
atres ih Rhinelander and Green Bay,
Wisconsin.

Ken then moved to KMOX radio
in St. Louis, Missouri, where he
played the studio Kilgen organ.
While still in Michigan and Wiscon-
sin he had often listened to the radio
broadcasts of organist Eddie Dun-
stedter from Minneapolis. Dun-
stedter had moved on to St. Louis
also and it was there that the two or-
ganists established a life-long friend-
ship.

After three years at KMOX Ken
joined WLS radio in Chicago where
he played the accordion and wrote
combo arrangements for NBC's
coast-to-coast broadcasts of The Na-
tional Barn Dance.
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WE HAVE JUST LEARNED
OF THE DEATH OF

FRED FEIBEL

THE CLOSING CHORD
WILL APPEAR IN THE
NEXT ISSUE

In the early '30s Oklahoma City
oil man and hotel owner W.B. Skir-
vin was planning a new hotel in the
city. Simultaneously, E.K. Gaylord,
president of the Oklahoma Pub-
lishing Company, was planning mod-
ern studios for the company’s then-
newly-acquired subsidiary, WKY
radio. An entire floor of the new
hotel was specially designed and
built to house the studios. One of
the most outstanding features of
this layout was the 4/14 Kilgen pipe
organ in Studio A. The opening of
the studios was accompanied by a
week-long celebration to which the
public was invited. Skirvin's daugh-
ter, Perle Mesta, who was later to
gain fame as a Washington party
giver and minister to Luxembourg,
entertained local and visiting dig-
nitaries. Playing the organ for stu-
dio visitors during the week was none
other than Jesse Crawford. The fol-
lowing week, on April 20, 1936, Ken
Wright went “on the air” as staff
organist. This was the beginning of
a 36-year association with the broad-
casting company. Almost instantly
an admiring public was created
throughout the broadcast area which
covered most of Oklahoma and parts
of several surrounding states. More
than 40 years later there remain
many Ken Wright devotees in the
area.

It is an interesting irony that Ken
happened to visit the Kilgen factory
in St. Louis the same day the first
boards were cut for the console of
the WKY organ, although he did not
know at the time that he would pre-
side over it for 15 years (except for
27 months when he served as a mili-
tary flight instructor during World
War II).

During the heyday of WKY radio
Ken was busy there at least six days
a week. Each day started with finger
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exercises at the piano. Throughout
the day and night Ken was heard
not only in frequent solo perfor-
mances at the organ but he also pro-
vided a variety of theme and back-
ground music for many shows.

WKY-TV made its debut in 1949.
Right there among the first local per-
formers was Ken Wright at the
Hammond organ. Again there were
solo performances and the accom-
paniment of musical groups and
vocalists. In this way Ken helped to
launch the careers of a number of
performers. One of the better known
of these is Anita Bryant.

At one time or another Ken has
made a personal appearance with his
traveling organ in virtually every
town in Oklahoma. His first traveling
companion was a Hammond and
then later a Conn because the latter
sounded, as he said, *“‘more pipe
organish.” Although Ken preferred
the pipe organ he was never apolo-
getic about performing at a “plug
in” for it didn’t seem to matter to
his admirers.

In 1951 WKY-TV moved to newly
constructed studios. There began a
new phase in Ken's career. Added to
playing the organ on a daily local
mid-day show were the behind-the-
scenes jobs of writing, producing
and directing. It was not infrequent
that Ken was called upon at the last
minute to host the daily show and to
do live commercials. In the early
'S0s he was even a radio disc jockey
on an early morning radio show. And
somehow  personal appearances
could still be worked in!

Company policy dictated that Ken
retire in 1972 from WKY-TV (now
KTVY due to change of ownership).
This, however, provided the op-
portunity and stimulus to embark
on new ventures, selling Conn or-
gans and doing creative writing. Ken
had never thought of himself as cut
out for selling but he was a success
right away, even to the extent that he
soon earned a sales prize of a trip
to Paris for he and his wife. (This
provided an opportunity for him to
apply first hand his ability to speak
French.) In his final illness Ken was
even closing organ sales deals from
his hospital bed.

The WKY Kilgen was sold for
$1,000 in 1951 and moved to Okla-
homa City's Civic Center Music Hall
where it languished until 1977 when
it was superbly restored by Paul
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Haggard, the same man responsible
for its original 1936 installation and
subsequent maintenance. The or-
gan is the centerpiece for the newly-
established OK City Chapter of
ATOS (See TO, Dec. '77/Jan. '78).
One of the chapter’s first acts was to
designate Ken Wright as an Honor-
ary Member. Ken was among the
enthusiastic crowd of almost 3,000
who attended Hector Olivera’s re-
dedication concert for the organ on
September 11, 1977. It was a busy
day for Ken because that morning
he had taken his Conn to entertain
at a convention breakfast.

During the KMOX days Ken de-
vised his own theme tune because he
“wanted something different.” It
was dedicated to his mother. This
piece was heard often over the years
by his Oklahoma listeners and it
would surely evoke a **Why, that’s
Ken Wright!" response from many
today. This musical trademark was
never formally put on paper and so
it remained Ken's very own property.

If one were to briefly try to charac-
terize Ken Wright it might be to say
that he was a man of diversity and
detail. In addition to the talents al-
ready mentioned Ken has been
known to give his special attention
to cooking certain dishes, model
railroading, flying, teaching flying
and meticulous automobile main-
tenance. Curiously enough Ken
never believed he had the knack for
teaching music. Perhaps this speaks
to a deep intuitive notion of what
music and organ playing should
be and his desire to approach per-
fection in playing. His father once
affectionately remarked, “What Ken
needs is to miss a note once in a
while.”

On the day following his death
the mid-day TV show on which he
played an important part for so long
paid a special visual and aural tri-
bute to Ken.

Ken Wright is survived by his
wife, Mauna, and his daughter,
Margo.

Gary Tuck

Henry Grady Pope came to Cali-
fornia by motorcycle in the "20s to
escape the harsh winters of Michi-
gan, where he had worked in the
auto factories. The son (one of nine
children) of a Georgia sharecropper,
the death of his father when Henry
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Henry Pope circa 1957, servicing a Hammond at
NBC Hollywood.

was 17 left him and his brother,
Dan, the sole support of the family.
The auto factories held promise —
but the winter was too much for a
southern lad. Henry had shown a
disposition toward music when he
played country fiddle as a youth for
square dances near his Georgia
home.

Henry arrived in California with
the idea of becoming a seaman, but
he met organbuilder Joe Klein and
agreed to help Joe with an instal-
lation for a couple of weeks. Henry
was fascinated by the pipe organ.
Largely uneducated. Henry filled the
voids by studying in night school
while working for the Robert Mor-
ton Organ Co. in Van Nuys, Calif.
Then he went with the Maas Organ
Co., which later specialized in or-
gan percussions. Henry envisioned
being his own boss and in the '30s
set up his own organ installation and
maintenance service.

He serviced organs in clubs,
churches, residences, mortuaries,
civic auditoriums, rinks and theatres
from San Diego to Santa Barbara,
Calif. One special installation he
worked on was the 3/15 Welte in
Scotty’s Castle, Death Valley. One
of his specialties was radio studio
organs. He installed the organ (Welte
& Waurlitzer) in the old NBC Holly-
wood studios, the one used for One
Man's Family and I Love a Mystery.
He serviced the organs in Hollywood
studios through the "30s and '40s. He
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was so devoted to work that he would
sometimes drop from exhaustion.
After a few of these experiences
Henry accepted an offer from NBC
Hollywood to keep their studio in-
struments in top shape, including
the many Hammonds and pianos
which dotted the studios. He was
with NBC for 18 years, and it was at
NBC that he met and married a girl
named Rae.

During his active years Henry
Pope serviced organs in southern
California radio stations KGER,
KFOX, KFI, the Lorin Whitney
Studio WurliMorton in Glendale,
the 20th Century Fox Studio Wur-
litzer, the Kimball in Angelus Tem-
ple, and the L.A. Shrine Auditorium
Moller. He did much of the tonal
work on Buddy Cole’s WurliMorton
in North Hollywood and also made
special tonal adjustments on the
Simonton Waurlitzer requested by
Jesse Crawford for the two record-
ings he made on it. Henry was well
acquainted with the Warner Bros
studio Wurlitzer. He removed it to
storage when CBS purchased it and
was there several years later to acti-
vate it in the house actor Joe Kearns
built for it.

In 1967 Henry was called to New
York as consultant for the renov-
vation of the Radio City Music Hall
Wurlitzer. The following year he
spent a month working on the RCMH
organ. The exertion landed him in
the hospital and he resolved to re-
tire. Henry and his wife Rae moved
to Hemet, California. Even in re-
tirement, he kept a hand in the or-
gan hobby. He had elaborate plans
to make the Wurlitzer in Dr. Orrin
Hostetter's Pasadena home a show-
piece, but declining health didn't
permit it. He was hospitalized six-
teen times since 1966.

After their marriage, Rae helped
Henry on his service route. She
learned how to replace worn leather
and held keys while he tuned.

She recalls, ““He could hear things
I certainly couldn’t. He preferred to
do most work himself, rather than
delegate tasks. For this, he was
known in the service business as a
‘loner”.”

Henry pope died on March 19,
1978, after a lifetime of service to the
King of Instruments. He served with
distinction. Burial was in Forest
Lawn cemetery, Glendale.

Stu Green
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Let us know what's
happening in YOUR Chapter!

Send Photos and News to:

GEORGE THOMPSON
P.O. BOX 1314
SALINAS, CALIFORNIA 93902

Deadlines
Jan. 1st. for Feb./Mar.
Mar. 1st. for Apr./May
May 1st. for June/July
July 1st. for Aug./Sept.
Sept. 1st. for Oct./Nowv.
MNow. 1st. for Dec./Jan.

ALABAMA

Alabama is most fortunate to be in
an area that has many accomplished
theatre organists who will share their
talents with us. Our neighboring
states of Mississippi and Georgia
also have some great talent and for
our March and April meetings we
had a sample of some of the best.

In March, the Alabama Wurlitzer
met the talent of Walter Winn from

the Music Grinder Pizza of Marietta,
Georgia, and we heard some new
type of sounds from this theatre
Waurlitzer — like “Pizza Wurlitzer.”
Walter is associate organist at the
Music Grinder and a talent that you
need to keep your eye on. He not only
can knock out some of the new
“modern” sounds known to the
pizza emporium, but he has his own
special way with the great older
numbers as well. He is a master of
registration at the Wurlitzer, and we
heard some well-known songs in an
entirely different way that were really
beautiful and in keeping with the
traditional theatre organ styling.

If you are going to the Atlanta
Convention in July be sure to take in
some of the jam sessions scheduled
for late evenings at the Music Grind-
er and listen to Walter — he is really
a talent on the way up.

At our April meeting our guest
artist from the Mississippi Gulf
Coast was Jack Molemann, Jack is a
major in the United States Air Force
and has managed to combine an

Jack Moelmann at the console of the Alabama Theatre Wurlitzer.
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electrical engineering Air Force
career with the magic of theatre or-
gan music. Jack really knows how
to put on a great show and his per-
sonality is that of a true showman.
We were treated to some of every
style and age of song. His call for re-
quests from the audience was an-
swered expertly and we had an op-
portunity to hear the classical side
of Jack’s training. Jack even brought
along a short silent comedy for our
entertainment, and proved that he
knew how to use the organ for silent
movie accompaniment.

We are sad to say that Jack is leav-
ing our area, having been transferred
from Kessler Air Force Base. But,
all of you in the Washington, D.C.
area be on the lookout — he’s head-
ed your way and you are in for some
treats in the future.

RIEDEL WEST

CEDAR RAPIDS

Once again CRATOS reports the
sound of the Closing Chord; this
time for Carolyn (Mrs. Robert R.)
Beck of Davenport, Iowa. Both she
and her husband were charter mem-
bers and were tireless workers in the
establishment of the CRATOS
Chapter, despite living some 70 miles
from Cedar Rapids. And, as if this
weren't enough, they still had time
and energy left for helping in the
restoration of the organ in the Capi-
tol Theatre in Davenport. She per-
sonally handled disposition of tickets
in Cedar Rapids for the silent movie
spectaculars in Davenport.

I shall miss the twinkle in her eyes
each time we met, after which she
invariably would turn to whomever
was nearby and explain how hard
she did not have to work to make me
a member; seems that it was she I
first encountered in the theatre lobby
with the question of how I could
join the society so that I wouldn’t
miss any silent movie nights!

By the time this report reaches
you, CRATOS will have had another
of a long string of **Sold Out™ the-
atre organ spectaculars. May 20 was
the date for Ron Rhode to be the
featured performer; a triumphant
return for the young man who is
well-known to us for having per-
formed at monthly chapter meetings.

The spring show of the Davenport
branch presented Dennis and Heidi
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James at the Capitol. The 3/10 Wicks
restoration has been the result of
years of work by the group ram-
rodded by the Adams family, Jim,
Paul and father Howard, with much
cooperation by then-manager Dan
Lindner.

Plans already are being formu-
lated for the September 1 celebration
of the S0th Anniversary of the open-
ing of the Paramount (nee Capitol)
Theatre in Cedar Rapids.

LOREN H. FRINK

CENTRAL INDIANA

The March meeting was held at
Foster Hall in Park Tudor School.
There was not an abundance of new
or old business, so we segued to the
entertainment of the day. Kurt Von
Schakle was the guest artist who was
to play the Aeolian 2/27 player or-
gan with built-in Duo Art regis-
tration and expression. However,
due to much cold weather, it was not
doing much ‘‘registrating’ or “‘ex-
pressing.”” There seemed, instead, to
be a great deal of ““malfunctioning,”
and no matter the amount of cod-
dling by Kurt, would it respond sat-
isfactorily. Members had to be con-
tent with viewing its chambers.

However, after refreshments were
served, Kurt graciously compensated
by inviting everyone to hear him play
the pipe organ at Our Redeemer
Lutheran Church. At least the mem-
bers were able to hear this very tal-
ented young man play, so all was not
in vain. So much for our wintry
March.

The April meeting was held at the
Hedback Theatre. Member Don
Craig reported there will be a trip
to Chicago, in late September or
October, to hear the New World
Waurlitzer.

Our entertainment for the day was
Rob Calcaterra. Rob is another very
talented young man and played
original arrangements of *‘Jealousy,"
“Dainty Miss” and many others.
His wide variety of registration and
technique was super. The “piece de
resistance” was a humorously illus-
trated group of sing-alongs. Rob’s
meringue topping on this musical
dessert was his rendition of *‘Poet
and Peasant’’ Overture.

Our artist began his teaching
career in the second grade when he
gave organ lessons in exchange for
pop bottles. Soon after this he was
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Ron Calcaterra at the Hedback Theatre 2/10 Page.

in the “‘chips’ receiving hard cash!
He studied three years privately with
Dr. Oswald Ragatz at Indiana Uni-
versity. He is a student teacher at
Manual High School, where he di-
rects and accompanies three choirs
and teaches piano theory.

Many members attended the Lee
Erwin concert at Manual High
School the Friday before Easter
and enjoyed the appropriate King of
Kings silent movie accompanied by
Lee. The audience also got in the act
with a sing-along.

April 21 and 22 our chapter had
in concert Lowell Ayars at the Hed-
back Theatre at the 2/10 Page. He is
known as the “singing organist”
and has recently completed a tour of
England playing to packed houses in
London and other British cities. His
program was varied and featured
nostalgic composers of the pipe
organ era. A sing-along followed.
After intermission Lowell accom-
panied the Laurel and Hardy silent
movie The Second Hundred Years.
All in all the evening’s performance
was well received. This concert was
another of a series jointly sponsored
by our chapter and Footlite Mu-
sicals.

BEE BUTLER

CHICAGO AREA

CATOE has been busy since our
last appearance in these pages. Tom
Cotner, back in Chicago after the
Old St. Louis Noodle and Pizza Co.
folded despite the vitamin of his fine
music, played an excellent concert
for us at the 3/11 Pickwick Theatre
Waurlitzer in December. It featured
a vocalist plus the other things which
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made Tom’s “Chicago '77" show so
good. (You'll be able to hear him
at the Atlanta convention.)

Jack Olander presented the De-
cember social at Maine North High
School, complete with two of the
school’s vocal students. Olander has
just completed teaching a second
theatre organ class at the school.
Fred Kruse was presented with a
framed resolution of thanks for his
donation of a 16’ Tuba to that organ,
which is owned by CATOE.

In January we were at Medinah
Temple, Chicago, a 5000-seat hall
with a 75-rank Austin, circa 1914.
It has two consoles, a five-manual
and a four-manual. That same
month members were invited to hear
a S50-rank Austin, circa 1978. This
new ‘‘American classic organ,” de-
signed by Dr. William Barnes and
John Peters, was dedicated by mem-
ber Devon Hollingsworth at Christ
Church, Oakbrook. It's nice to know
someone can still build a robust or-
gan.

Lee Erwin enjoying himself at the Chicago Civic

Opera House. (€. Albin Anderson Phato )

Lee Erwin returned to Chicago.
in February this time to play the
3/50 Skinner at the Civic Opera
House accompanying The General.
Members were the guests of landlord
L.N. *“Chris" Christensen after-
wards in the Kib Room, Samuel In-
sull's private apartment backstage.
That same weekend, Lee joined
many CATOers at Mario and Jimmy
DeLuca’s Pipe Organ Pizza, Mil-
waukee, for the final appearance of
Walter Strony. Walter has moved on
to Phoenix. Clark Wilson is his re-
placement in Milwaukee.

The March social was at WGN,
where Mark Noller played and Rich-
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Milwaukee's Perry Petta following his April social
program for CATOE. (Bilf Lamb Phato)

ard Sklenar, lone Tedei and Virginia
Ferroli entertained with a musical
newscast over “KATO-TV.” The
station’s news set is now in Studio
3. with the organ, and was used to
good advantage, especially during
the mock editorial reply by Zelda
Mae Fern, a spoof of the editorials
read by station vice-president and
CATOE member Alexander Field.

In April, Milwaukee's 16-year-old
Perry Petta played a social program
at the Downers Grove 3/10 Wur-
litzer. Perry is the young man who
won the youth playing competition
at the Cleveland Regional ATOS
bash last November. It's no wonder;
his playing is clean. sensitive and
very musical. You will probably be
hearing his name and music in the
future.

April 23 was “Genesee Theatre
Day" in Waukegan, Ill. The mayor
and city council had so proclaimed
it in honor of the S0th Anniversary
show presented by CATOE. It was
a re-premeire of another saved or-
gan, a 3/10 Barton, which Rex
Koury played for an appreciative
1500 people. This is another op-
portunity to keep theatre organ alive
and well in the Chicago area. John
Koch is crew leader.

On April 23, David Hamilton was
to play three intermissions during
showings of The Great Caruso, pre-
sented by the Oriental Theatre. Dur-
ing the last show the blower gave
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out. Spencer is now fabricating two
new impellers, paid for by the new
owners of the building. Thus they
have proven their interest in keeping
this musical treasure secure in Chi-
cago.

As is customary for our chapter,
during May new chapter officers will
be elected to take office July 1. The
retiring board of directors consists
of Richard Sklenar, chairman;
Alden Stockbrand, vice-chairman;
Bill Rieger, secretary; lone Tedei,
treasurer; Virginia Ferroli, member-
ship chairman; Marie Pond, VOX
CATOE editor; and Bill Benedict,
Jim Taggart, and John Peters, di-
rectors. New faces will grace the next
board as three long-time members
are not running. Sklenar is retiring
after nearly six years, Stockebrand
after four years and Rieger, who has
been on our board continuously
since 1967.

TOM TIBIA

CONN VALLEY

Our spring season began in style
with concerts at Thomaston Opera
House by George Wright on March
31 and April 1 and April 2. Pat-
ronage was excellent and so was the
music. Previous appearances in Con-
necticut by George did bode well
for these dates and our foundest
expectations were realized.

During the first half of the con-
cert George gave us a fine musical
sample of musical comedy, the
Beatles, and popular tunes from
years ago to the present. Highlights
were the *““Cuban Love Song” and
“Hora Staccato’” done in the Wright
style.

This artist makes full use of com-
bination pistons. This writer has not
attended a concert during which the
artist took less time for setting stops.
All the pistons available were used.

Following intermission, during
which the George Wright records
were sold out, we were treated to a
series of compositions somewhat
more elaborate than those heard in
the first half. These allowed our or-
ganist greater opportunity for ar-
rangement and we heard some very
skillful ones, including ‘‘Petite
Waltz,” and Mozart's **Ave Vera."

It was a very fine concert, indeed,
and we have already engaged this
artist for another return engage-
ment next year! Not only was the
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music great, the artist was generous
as well, a combination always ap-
preciated at Thomaston.

Our April meeting this year was
held at the home of Irving and Anita
Twomey in Manchester, CT. We
have been there before and it is al-
ways an unusual pleasure to see and
hear all the beautifully restored mu-
sic machines, cash registers, player
piano, 2-manual Wourlitzer pipe
organ, etc., etc., etc. These various
items are all over the house and
make every room a treasure hunt
area.

The Wurlitzer is located in the
basement where many appropriate
items such as a rotating mirrored
ball and spotlights contribute to a
very theatrical atmosphere.

After a brief business session fol-
lowing dinner, Program Chairman
Paul Taylor greeted us with the most
welcome news — that we would be
entertained by none other than our
own Ev Bassett at the console. Im-
mediately Ev came on with the
*Radio City Music Hall March”
as his console riser. He then pro-
ceeded with a nicely planned pro-
gram of “‘popular music chrono-
logically selected” which began with
the year 1919 and went on through
1938, a generous and thoroughly en-
joyed program of some 19 selections,
all in the popular vein.

As he always does, Ev had found
the time to research and put to-
gether a very interesting program for
us which he played in the comfort-
able Bassett style.

Some more open console followed
Ev's program and finished this most
pleasant evening, for which we are
very grateful indeed to Irv and
Anita Twomey.

W.F. POWERS

DAIRYLAND

At our board meeting, it was de-
cided that we should advertise the
theatre organ as an item in short
supply. President Greg Filardo
pointed out that people ran to the
grocery store when there was an
onion shortage, and waited in lines
for hours when there was a gasoline
shortage. So we came up with the
idea of billing the next concert as
being held because there is a short-
age of theatre organs.

Other items discussed for our next
concert were displaying Model A
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Fords in front of the theatre before
the concert and having members
dress in period clothes and generally
creating a 1920’s atmosphere that
that would attract attention from far
and near.

Our concert was a success. Our
guest artist for the evening was John
Muri, who played a delightful con-
cert along with a silent film, Charlie
Behind the Scenes. Our club also
presented scholarships to students
at Carroll, Alverno and Concordia
colleges as well as the University of
Wisconsin.

On Sunday, March 12, our social
was held at Organ Pipe Pizza in
Milwaukee. The entertainment for
the afternoon was provided by Gary
Sette, former organist at the Schnit-
zelhaus Restaurant (that organ has
since been sold to a Dallas firm).

Gary played a lot of songs in the
vein of Star Wars, ‘‘Chattanooga
Choo-Choo,” and ‘“‘Stormy Weath-
er,) with thunder and lightning
effects.

Recently some progress has been
made with United Artists Theatres
toward removing the temporary
stage that has been placed over the
organ at the Riverside Theatre, ac-
cording to Mr. Walters, organ cur-
ator. Although the instrument is in
playing condition, a concert could
not be held without considerable
work from our club.

The installations of our 2/6 Wur-
litzer in the Racine Theatre Guild
is coming along fine. Some Saturday
mornings there is actually too much
help. With a little more work, the
organ will be ready in time for a 50th
Anniversary concert.

There is a concert planned at the
Sheyboygan Theatre for members
and friends of D.T.O.S. before the
Wourlitzer, which is owned by Jim
De Luca of Pipe Organ Pizza, is
removed. It is sad to see one of the
last remaining Wurlitzer organs in
a Wisconsin Theatre being removed
to be used as a part of a pizza organ.

We would like to thank Jim Bringe,
Jim DeLuca, the Pabst Theatre and
Fred Hermes, who had socials for
us this year.

WILLIAM CAMPBELL

EASTERN MASS.

Pleasure before business was our
reversed procedure for our March
25 Babson meeting. What pleasure
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it was with our special guest organ-
ist, Master Sergeant Lou Hurvitz,
from the U.S. Military Academy
Band, West Point, N.Y., swinging
onto the bench after introduction
by Chairman Royal Schweiger. Lou'’s
rapidly growing console reputation
preceded his first appearance with
us resulting in about 150 members
and guests attending. It would be
safe to say that his following has
been increased by as many, for this
gentleman displayed a crisp, im-
aginative, authoritive style of play-
ing coupled with a calm, engaging
personality. He was master of the
console at all times showing a thor-
ough familiarity with the mechanics
plus tonal blending of the “unit
orchestra’ enhanced by his knowl-
edge of band instruments. Lou's
warm, friendly manner quickly es-
tablishes a rapport with his audience
and his obvious love of theatre or-
gan pipes shines through in his mu-
sic. These are the ingredients for
success and this young man is going
places in the concert field after
active service.

Over an hour of really good theatre
organ was greatly enjoyed from his
opener, “‘Say it with Music,” to his
long-standing ovation second encore
“The Stars and Stripes Forever.”
The latter was his second march of
the evening and both displayed the
Wurlitzer’s “‘one man band” cap-
abilities. An excellent concertdoesn’t
just happen and Lou's native ability,
“basic training,” constant practice
and genuine enthusiasm put it all
together.

Business was opened by Chair-
man Schweiger who announced
several personnel changes approved
by the board of directors. Craig
Johnson's resignation as vice chair-
man, owing to an impending move,
has Bob Bramhall succeeding him.
Tim Holloran is our new program
chairman. John Ross is the member-
ship chairman.

Bob Legon reminded the mem-
bership that we have now owned our
Wurlitzer for 10 years. He also in-
vited the club to an unofficial theatre
organ seminar of four evening ses-
sions in May at the 3/9 Kilgen in
Lakeview Congregational Church,
Waltham,

Customary open console was un-
usually active with many members
and guests taking their turns, in-
cluding new member, Phil Bordeleau
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and his busy professional organist
sister, Jan. Spring concert flyers and
tickets were distributed by Roasalie
and Patsy Fucci.

Our April meeting at Babson was
short on business and long on good
listening. Royal presented a beauti-
ful plaque, with club console en-
graved, to our first member ex-
traordinaire, Clayton Stone. Ap-
plause followed appropriate words
by each, as all present stood in ap-
probation.

Program Chairman Tim Hollor-
an spoke briefly and introduced our
two mini-concert artists of the eve-
ning, Bob Legon and Phil Bordeleau.
Each played the Wurlitzer in care-
fully worked out arrangements creat-
ing some nice sounds. One of Bob’s
was a classic “The Whistler and His
Dog" which brought back memories
of Lew White’s long-ago 78 record-
ing. Phil’'s theme was “Tribute to
Spring” with song titles reflecting
the vagaries of that season. Each
artist received a deserved good round
of applause as they concluded.

Tim then announced that a taped
portion of Eddie Weaver's Stone-
ham concert of May 14, 1968 would
be played over the new P.A. system.
It was a nice reminder of a fine con-
cert for the older members and a
revelation to the newer — an ad-
ditional incentive for all to sell tick-
ets to his May 13 program.

A succession of members and
friends at the popular Wurlitzer
concluded the evening's entertain-
ment. Each brought interesting and
varied styles, selections, interpre-
tations and abilities. All had fun and
gave pleasure to others in so doing.
That’s what its all about!

STANLEY C. GARNISS

GULF COAST

Our-newly-elected chairman, Wal-
ter Smith, has had a change in
plans and has resigned the chair-
manship. Our chief mentor, Barcley
D. Rhea, M.D., fortunately has ac-
cepted the chairmanship for the rest
of the year.

Representatives from the chapter
have met with the cultural affairs
board and city council as to the
status of our chapter and the Robert
Morton organ at the being-restored
Saenger Theatre here in Pensacola.
We have presented to these groups
our rough estimate of the cost of
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Jack Moelmann, Jeff Seale® and Senton Granberry at the March program in Laurel, Miss.

restoration to date. This we hope will
be in lieu of charges so that we may
hold our meetings at the Saenger
without cost to us as we have in the
past. Naturally, we will pay all fees
when our concerts are open to the
public for professional charge. We
have asked those governing the
Saenger that our chapter be allowed
to maintain the organ. Also that we
be allowed to have the final say-so as
to who may play it and when,

Tom Helms, our Peripatetic pre-
mier organist, was guest soloist for
a concert in Laurel, Miss., on March
11. This was at the invitation of Jeff
Seale* at the magnificent, beauti-
fully-restored 3/13 Robert Morton
and concert Steinway in his home.
Jeff sponsors these Sunday after-
noon concerts and invites many
friends to enjoy them with him.
Several were there from Pensacola,
Memphis, Jackson and Meridian as
well as guests from Laurel. Tuddy
Soley, who did the lion’s share in the
restoration of this instrument, and
Senton Granberry, also very active
in the Magnolia Chapter, have co-
hosted these delightful afternoon
organ musicals. After Tom’s splen-
did performance, several organists

*We have since learned of the un-
timely death of Jeff Seale in Laurel,
Miss. His concerts and hospitality
were legend. We hope somehow,
someway, his Robert Morton will
continue to give the pleasure it did
during his lifetime to so many lis-
teners. We feel sure he would want it
this way. See Closing Chord on page
49.

56

participated in open console. A most
enjoyable afternoon; thanks to the
Magnolia Chapter. Senton tapes
these events and shares copies with
others whe wish them.

In April we sponsored a meeting
with the American Guild of Organ-
ists at the Saenger Theatre. Marcia
Cohen, cultural affairs chairman
for the City of Pensacola, was our
guest of honor. Ken Karadin, presi-
dent of AGO, and Tom Helms play-
ed an entertaining duet of P.D.Q.
Bach. Tom then explained the work-
ings of the theatre organ to the group
from AGO and others who were
present. After his very comprehen-
sive explanations he played some re-
quests from the audience. Besides
Mrs. Cohen, the members of the
cultural affairs committee were in-
cluded in the guest list as well as
other civic officials interested in the
Saenger restoration. Dr. and Mrs,
Rhea hosted a reception at their
home immediately following the
program. Naturally, all conversa-
tion centered around our organ and
its future in the theatre here. Every-
one was pleased to see and hear the
Brambach pit piano that Dr. Rhea
and his crew had restored so beauti-
fully. This will be wired into the con-
sole at the Saenger.

On April 13 our chapter was in-
deed honored when Tom Helms was
asked to play background music for
the mayor’s reception at the Saenger.
Here the city officials, cultural af-
fairs board and other civic minded
citizens, including industrial rep-

THEATRE ORGAN

Tom Helms at the 3/13 Robert Morton in the home
of Jeff Seale,* Laurel, Miss.

resentatives, were awarded recog-
nition for their contributions to the
Saenger. Over $100,000 was pledged
as of this date toward restoration.
This amount will be added to other
funds already pledged. This totals
approximately $1.5 million for the
restoration fund to Save the Saenger!

DOROTHY STANDLEY

LAND OF LINCOLN

The Coronado Theatre in Rock-
ford is being "‘rediscovered™ by the
people of this northern Illinois com-
munity. Since LOLTOS staged a big
S0th Anniversary show last October
the Coronado has become the place
for groups to tour. LOLTOS has as-
sumed a lot of the responsibility for
these groups and about 150 students
have visited the theatre during the
last few months.

During February, LOLTOS mem-
ber-organist Bob Coe took an ex-
tended tour to the West Coast and
back. Enroute, he stopped with
friends in Tuscon and played for
SATOS members at an informal
gathering. Following visits with
relatives and friends in California,
his faithful Oldsmobile took him to
Salt Lake City and the Mormon
Tabernacle where he played a few
numbers at the tabernacle organ at
the invitation of Dr. Alexander
Schreiner.

April 20 brought Lyn Larsen to
the Coronado Barton for his first
concert here. Lyn did an outstanding
job, even though his rugged schedule
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Lyn Larsen at the Coronado Barton for Land of Lincoln.

and lack of sleep didn't allow for
extended rehearsal time. The Barton
never sounded better and concert-
goers were lavish in their praise of
his artistry. Everyone is looking for-
ward to visiting Lyn’s new eatery in
Sun City, Tivoli Gardens.

On May 4 LOLTOS hosted a
large group of Senior Citizens at a
free concert with Bob Coe at the or-
gan. This show was made possible
with the generous support of the
Coronado and Local #217 of the
Stage Employees Association.

Upcoming shows at the Coronado
are Rosa Rio on June 15, a Sist An-
niversary show with Myron Floren
and Chad Weirick on October 22,
Bob Ralston on March 15, 1979 and
to round out the season, Hector
Olivera returns in May 1979.

BOB SCHMOOCK

LOS ANGELES

The 4/36 Marr and Colton theatre
organ, which was to be installed in
Pasadena’s Civic Auditorium, has
been temporarily dethroned. since
J.B. Nethercut very graciously do-
nated his Reginald Foort 5/27 Mol-
ler organ to Pasadena. The Moller
Organ Co. will install the instru-
ment after some extensive rebuild-
ing by Gordon Belt and his crew
from San Sylmar (Mr. Nethercut's
“Tower of Beauty,” where his im-
pressive collection of antique mu-
sical instruments and cars is housed).
Chapter members are now search-
ing for a new location for their Marr
and Colton organ.

JUNE/JULY. 1978

The owners of the Elks Lodge and
4/58 Robert Morton organ have
leased both for 20 years to a record-
ing company. They have begun re-
building several of the regulators
and chests and have had the man-
uals rebushed. The console now
shines in a new antique white finish
with gold trim soon to come. The
huge instrument will be used for the
recording of some 125 LP albums.
The organ is still available for chap-
ter jam sessions, concerts and the
*Pay and Play Plan."

On March 17, an excellent turn-
out witnessed an interesting and
varied program by topflight organist
Lyn Larsen. He presented a mid-
night concert at the “newly-rebuilt”
console of the 4/37 Kimball in the
Los Angeles Wiltern Theatre. Tem-
perature problems caused some
stoppers to drop and tuning prob-
lems, but the master organist played
“around” the problems nicely and all
enjoyed a ‘‘Wearin'-o'-the-Green”
program.

Canadian organist Frank Olsen
was busy setting combination pistons
for his April 16 program, and de-
lighted his audience with a sparkling
and novel approach to the huge
Kimball at the Wiltern. His uptempo
jazzy style was evident throughout
his two-hour program. It was fun

to watch him hold the last chord of

each tune, turn around on the con-
sole bench and smile to his apprecia-
tive audience before releasing the
chord.

MIKE OHMAN

THEATRE ORGAN

MAGNOLIA

This chapter is not dead, just quiet
and working hard, and no attempt
will be made to catch up on all of the
happenings of the past year, just the
most important ones.

Preparations were started last
year for the celebration of the Fifti-
eth Anniversary of the Temple The-
atre on May 22, 1978. A series of
three concerts were planned in order
to raise our funds to place the Tem-
ple Theatre’'s Robert Morton on a
lift. Cylinders had been secured, and
money was needed to have some
sprinkler lines prepared as well as
for the excavation. Two of the con-
certs went just fine. Jack Moelmann
played for us in May, and Dalton
McAlpin played in July, with the
third concert scheduled for Novem-
ber with Clyde Lummus to play. The
organ was in the best shape it had
ever been in. Don May had come
over prior to Dalton’s concert, tuned
the instrument and rewinded the
violin.

Everything was close to perfec-
tion for the November concert, when
misfortune happened. The the-
atre had been leased for a week-
end of Elvis movies in September,
and the air conditioning equipment
developed evaporator problems. The
pan overflowed and water leaked
into the left chamber. The Tibia,
Oboe, Orchestra Bells, and the
Chimes were ruined.

The funds set aside for the lift
had to be used to repair the damage
in the left chamber. All of the leather
is being replaced. along with new
valves and springs. The work crew,
consisting of Frank Evans, Pop
Evans. Marl Cobler, Sam Felten-
stein, Tommy Darsey and some-
times the three Darsey boys. have re-
moved the damaged parts for re-
working. Jeff Seale* and Tuddy
Sollie of Laurel, Mississippi, are re-
covering the pouches for the Orches-
tra Bells and Chimes. With all the
work being done, the Robert Morton
should be back in playing condition
in time for the planned Fiftieth An-
niversary Celebration of the Temple
Theatre in May.

The same group of people, in their
spare time, have been helping Frank
Evans complete the wiring of the

¥Editor's Note: After this was tvpeset we
received word of Jeff Seale’s death.
See Closing Chord on page 49.

57




Maj. Jack Moelmann at Jeff Seale's 3/13 Robert
Morton.

Robert Morton that is being in-
stalled in his home. The organ was
playing at one time but because of
other problems and down time,
Frank decided to go ahead with
plans to computerize the instrument.
This was two years ago, and Frank
is now saying that in another four or
five months, the Robert Morton will
be playing.

Our monthly meetings have been
held regularly, either in the form of
work sessions or business meetings.
The March meeting proved to be an
exception, as the membership was
invited to the home of Jeff Seale in
Laurel, Mississippi, for a concert
by Tom Helms from Pensacola,
Florida. Tom is an exceptional young
man at the theatre organ, and gave
us a wide and varied program for
the afternoon. After Tom’s concert,
the console was open to those that
wished to play. It did not take long
for Frank Evans and Jack Moel-
mann to take to the bench.

Jeff’s 3/13 Robert Morton is un-
doubtedly the finest home instal-
lation of a theatre pipe organ in the
South. It is always in tune, and un-
dergoing additions of one sort or
another. It even has a Moelmann
stop (duck call especially for ““Rub-
ber Ducky”) and a monkey that
plays cymbals and is controlled from
the console.

There has been some discussion
concerning the Jeff Seale instal-
lation and that of the Temple The-

58

Tom Helms at Jeff Seale’'s 3/13 Robert Morton.

atre Robert Morton. The Temple
installation is the last in-theatre pipe
organ in the State of Mississippi.
Jeff's instrument is the only theatre
pipe organ home installation that is
playing at this time, that this re-
porter knows of.

Major Jack Moelmann will be
leaving the State of Mississippi in
July for a new post with the U.S. Air
Force. Jack has been a leading force
in the restoration of the Saenger
Theatre in Biloxi, Mississippi, as
well as promoting and playing a
number of concerts for the chapter.
Jack and his talents will be missed,
and we hope that we will be seeing
and hearing Jack in the future.

MID-AMERICA
The chapter met on March 10.
After a social hour and a brief busi-
ness meeting members enjoyed the-
atre organ music played on the 4/24
Waurlitzer installed in the home of
Bob Foley and David Dillon in Wich-
ita. Members playing this marvelous
instrument included Victor Rork,
David Dillon, Tom Cusick, Kathryn
Moore and Bob Foley. A particular
treat for the members were two
duets, “Ave Maria” and “Climb
Every Mountain,” played on David
Dillon’s new harp, accompanied by
Bob Foley at the Wurlitzer.
KATHYRN MOORE
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MOTOR CITY

Ron Rhode appeared for a one-
night program at the 3/16 Barton at
the Royal Oak Music Theatre on
March 8. In addition to his fine con-
cert and sing-along, he accompanied
the silent comedy The Cure with
Charlie Chaplin.

As a fund raising activity we
launched a bi-weekly weekend series
of eight Hollywood musicals in
March. Taking advantage of our
newly-acquired 70mm 6-channel
stereo projection equipment, we be-
gan the series in early March with
The Sound of Music. We were over-
whelmed with SRO performances.
Over 1500 people attended each
showing. A 30-minute organ over-
ture, featuring a chapter organist
at the 3/10 Barton, begins each
show. The organ is also used during
intermission. Audiences have aver-
aged well over 1000 since then.

At his Old West program at the
Redford Theatre on April 1, Gay-
lord Carter really fooled us by mak-
ing his entrance not on an organ
bench, but on a horse! In keeping
with the Western theme of the eve-
ning, Gaylord, in cowboy attire, rode
to the center of the stage, where he
dismounted and welcomed the audi-
ence, glad (probably) that his short
ride was over.

In addition to a Western sing-
along and the William S. Hart silent
feature Tumbleweeds, the evening's

One of the good guys (they always wear white
hats). The spurs jangled because his legs were

shaking. (Dan Lockwood Phato!
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entertainment included 24 square
dancers on stage, all accompanied by
none other than the lone arranger
himself, Gaylord Carter.

The horse, owned by Betty Gail
Beers of Royal Oak, was held up in
heavy traffic on the way in from
Rochester, but arrived at the theatre
in time for Gaylord’s now-famous
ride. Unfortunately the photographs
of Gaylord on horseback didn't
turn out, so reprints are not avail-
able, much to the chagrin of the
writer.

Billed as a budget-priced alterna-
tive for those, who, for one reason or
another couldn’t attend Don Baker’s
Radio City Music Hall program in
March, member Fred Page arranged
a bus trip to the Roaring 20's Pizza
in Grand Rapids on April 8. Reser-
vations were cut off when the re-
sponse grew to three busloads.

The day featured the distaff side
of our hobby, a delightful change,
and began with a concert featuring
Amy Reimer at the 3/11 Barton at
the Michigan Theatre in Lansing,
sponsored by the Wolverine Chapter.
After lunch it was on to Grand Rap-
ids for a program featuring Donna
Parker at the 3/33 Wurlitzer at
Roaring 20's Pizza. Open console
allowed Larry Gleason, Amy Reimer
and Sigmund Ross to try the Wur-
litzer. Donna returned to the console
for another set, and as we left (to
give those waiting a chance to sit
down) Dave Russell was just begin-
ning his evening’s program. The
enthusiastic response could well
make this an annual event.

The Detroit area premiere of the
new Columbia Picture's film Silver
Bears was presented as a joint fund
raiser in conjunction with the Great-

John Muri at Bill Breuer's Cap’ns Galley in Redwood City.
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Sa e aness BERES

Donna Parker and Amy Reimer — a double feature for Motor City

er Detroit Motion Picture and Tele-
vision Council, at the Redford The-
atre on April 15. While not com-
peting with commercially-operated
theatres in running current film-
fare, premieres of this type, as well
as Hollywood favorites of the past,
provide an interesting film alterna-
tive that attracts sizeable audiences
to the Redford. You, too, can help
us pay off our land contract by send-
ing your tax-deductable contribution
to MCTOS, P.O. Box 40716, Red-
ford, Michigan 48240,

Our Second Sunday presentation
at the Michigan Theatre in Ann
Arbor in March featured Bud Bates
at the 3/13 Barton. In April, Dave
and Jo Lau presented their slide
show, A Tribute to Radio City,"”
with Henry Aldridge at the Barton.
Some 66 chapter members took ad-
vantage of a special package-rate
to attend the RCMH program.

Steve Stephani was the artist at
our Fourth Sunday program at the
Royal Oak Music Theatre 3/16 Bar-
ton in April.

DON LOCKWOOD
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NOR-CAL

More activities are being planned
for this season with emphasis on
hearing some professionals that
have not performed for us previ-
ously. The San Francisco Bay Area
has a wealth of theatre organists and
it is difficult to schedule all the able
musicians. We are also in a healthy
position with many pipes playing in
pizza palaces, but losing fast on the
in theatre/auditorium installations.
There is a rising sun with the instal-
lation of the Sandy Fleet/George
Allen 4/28 Wurlitzer in the Oakland
Paramount plus the former San
Francisco Orpheum Robert Morton
going into Piedmont High School
in Oakland. One of our goals this
year is to have a chapter organ in a
location allowing more access to the
instrument. Both amateurs and pro-
fessionals have difficulty in arrang-
ing time on local commercially used
instruments. Perhaps an angel will
smile upon our chapter.

Sunday, February 19 was a special
treat with a concert by John Muri,

Bob Vaughn (left) visits with John Muri (right) following John's concert for Nor-
Cal at Cap’ns Galley, Redwood City, in February.

{Virginia Cheshire Photo)
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Dick Bailey announces his next selection at the April Nor-Cal meeting at Ye Ole

Pizza Joynt in San Lorenzo.

1977 Theatre Organist of the Year,
at Bill Breuer’'s Capn’s Galley in
Redwood City. His California tour
closed with us and we were enriched
by his techniques and artistry. He
certainly practiced what he preaches
in his THEATRE ORGAN columns.
The hour-and-a-half continous per-
formance seemed only half that time.
Members and guests were enchanted
by his warmth, stylings and regis-
trations. His program was well-
balanced with fresh rarely-heard
selections. There was music for every
taste. It was a tribute to John that
many local professional organists
were present. The brisk record sales
of his Detroit Fox album proved our
members desired memories of this
fine musician.

On March 19, our members were
entertained by Bob Vaughn, the fea-
tured silent film organist at the San
Francisco Avenue Theatre since
1968. The location was Bill Breuer’s
Pizza and Pipes at the Serramonte
Shopping Center in Daly City. Mr.
Vaughn is well-known in the West
for his silent movie scoring. He de-
viated from this format and dis-
played the other side of his talents:
pure listening enjoyment of concert
theatre music. His program con-
sisted of a great variety of tunes,
and melodies from Victor Herbert's
Babes in Toyland to Star Wars.
Mixed in-between were Sousa
marches, themes from several silent
movies, Spanish, Irish and Gersh-
win melodies. Bob Vaughn's per-
formance was at the 1924 vintage
3/19 Waurlitzer, formerly from the
Diversey Theatre in Chicago. Follow-
ing our two hour concert, Bob con-
tinued on the bench to entertain the
pizza patrons during the normal
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(Jim Dunbar Photo ) ping Center, Daly City.
matinee performance. It was a grand
afternoon of old-time theatre stylings.

The next meeting was held in
Ye Olde Pizza Joynt in San Lorenzo
in April with Dick Bailey at the con-
sole. Dick is a well-known Bay Area
professional organist and organ
teacher, and performed to a full
house at the 3/13 Wurlitzer. There
were Latin numbers, old standards
and a smattering of light classics.
The registration of each number
was well-planned and executed. The
volume was extremely well-regulated
to fit the small room size. It was a
pleasure to listen to an artist who can
entertain without damaging the ear
drums. Dick’s program explored all
forms of music and utilized most of
the organ voices.

An engraved award was presented
to our host, Carsten Henningsen,
owner of Ye Olde Pizza Joynt, to
signify his contribution of featuring
theatre pipe organs. He was the
first person to place pipes in a pizza
restaurant and started the nation-
wide practice which has resulted
in saving so many fine instruments
and keeping them in a public place
for us all to enjoy and appreciate.
Open console followed Dick Bailey’s
performance and featured David
Peckham, visiting from Rochester.
David is a young man with a nice
flair for the pipes. Our members
who performed included Warren
White, Jerry Miller, Don Creswell,
Bill Taylor and Al Templett.

Touring professionals, desiring to
play chapter concerts in the San
Francisco area, are asked to contact
Program Chairman Jim Dunbar,
13686 Old Tree Way, Saratoga, CA.
95070. (408) 867-1095.

JIM DUNBAR

THEATRE ORGAN

Bob Vaughn in concert for Nor-Cal in March at Pizza & Pipes, Serramonte Shop-

{Jim Dunbar Phortol

NORTH TEXAS

Our Wonder Morton has arrived
and on April 16 a meeting was held
to show it off. As described in pre-
vious chapter notes, an emergency
contingent of chapter members had
to meet the vans at the warehouse
where it is stored to unload it about
two weeks before we expected it. Had
the organ arrived on schedule, a
few weeks later, it would have been
stored in a building that was hit by
a small tornado, the roof torn off,
and the contents of the building con-
siderably damaged. We’'re certainly
glad the organ arrived early and had
to be stored elsewhere. Thank the
Good Lord, it's still neatly stored in
the alternate building, some 15 miles
from where the tornado hit.

The April 16 meeting started out
with a few minutes of just wander-
ing around amongst the goodies. Re-
cently elected Chairman Charles
Evans then called the meeting to
order in the midst of all the Robert
Morton organ hardware, and an-
nounced that the first item on the
agenda would be group tours, led
by chapter members with detailed
knowledge of all the many pieces
stacked in the warehouse. There are
enough pieces there to require group
tours over a large area to see them
all. The magnificent four-manual
console, of course, attracted a lot
of attention, as did the many ranks
of pipes, with much discussion as to
which pipes were which voices.

Eric Parker, Lorena McKee and
other knowledgeable members of
the chapter continued the theatre
organ education of members through
these tours, explaining what each
component was, and giving everyone
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a good ida of the size of the task we
have set out for ourselves in the re-
furbishing, and installation of this
magnificent example of the theatre
organ builder’s art. Jim Peterson and
Gordon Wright being the most
knowledgeable concerning pipe or-
gans (Jim is a professional organ
builder), will head the reconstruction
committee. These two, as approved
by the membership some time ago,
along with the very knowledgeable
Rodney Yarbrough, are the "brains”
of the whole operation, called the
Restoration and Installation Com-
mittee in our new roster. These
members, along with a few others,
are the ones who can teach us some
skills and *‘tricks of the trade'” of
the organ builder’s craft.

Also present was David McNally,
chairman of a new ATOS Chap-
ter in the Providence, Rhode Island,
area. Dave is very knowledgeable in
organ rebuilding techniques and
gave us some good comments on just
what lies ahead.

After the tours of the Wonder
Morton, Chairman Charles Evans
called the business session to order
and while everyone's eyes kept drift-
ing over to the four-manual console,
items of chapter business were trans-
acted. He read the committee ap-
pointments for the new year and
emphasized the need for a lot of real
teamwork in the rebuilding of the
new acquisition, its’ funding and the
choice of a suitable location.

We are all getting better and
better ideas of what other chap-
ters were up against in handling
similar projects. We hope to gain
from their experience, and make
our installation an outstanding one.
We've got plenty of talent to play
it.

Speaking of the playing talent,
we are proud and happy to see that
chapter member Lew Williams (cur-

rently working on his Master’s De-
gree in Organ at Southern Methodist
University) is scheduled to appear
at the ATOS National Convention
in Atlanta. Lew is a real talent. Keep
him in mind. This young man is
going places in the field of organ mu-
sic.

Charles Evans and his Chapter
Officers and Committee members
have gotten things off to a good
start for the chapter 78-79 year.
Stan Guy is editor of the revitalized
chapter newsletter, Keraulophone.
Jan Nichols has been appointed
chapter historian. Meanwhile, plans
are going ahead for our number one
project, the reconstruction of the
Wonder Morton and the selection of
the most advantageous location for
its installation.

JOE KOSKI

OHIO VALLEY

Last year it was the natural gas
shortage, this year the coal strike —
we're not looking forward to next
winter's surprises! The coal strike
and resulting electrical cutbacks put
a crimp in the activities of our chap-
ter for several months during the
winter. The University of Cincinnati,
owner of Emery Theatre in which
our organ is installed, was put on a
sharp electrical curtailment and so
asked us to not even go into Emery
and turn on lights, much less run the
organ.

The chapter was saddened at the
sudden deaths of two of our mem-
bers, Stan Todd, and his wife Ginny,
owners of the Shady Nook Theatre
Restaurant, Stan on January 8. His
wife Ginny continued to operate the
restaurant, with as little change as
possible until her sudden demise on
April 9th. The restaurant is still open
but is now for sale. Members Herb
Wottle and Marilyn Libbin, along
with Bob Read, are playing the big

4-manual Wurlitzer on weekends in
Stan’s place. Ironically Ginny hosted
the chapter in a meeting at Shady
Nook on March 12. The program for
the afternoon was a surprise showing
of a feature film, Angel in My Pock-
et, starring Andy Griffith. In the
film, a theatre organ is moved from
an old theatre and rebuilt and in-
stalled in a church in record time.
Herb Wottle played the organ to en-
tertain those who were able to stay
for dinner following the movie. At
the meeting it was announced that
Herb will teach a course in theatre
organ to be offered by UC on our
Wourlitzer in Emery Theatre. Also
announced at the meeting was a firm
new date for our next public concert
— a re-creation of the famed WLW
late night radio program, Moon
River, to be held April 30. The pro-
gram was originally scheduled for
March 5, but the coal strike took
care of that. The show will star Lee
Erwin, organist on Moon River for
eleven years as well as chief organist
at the RKO Albee Theatre, where
our organ was originally installed.
Lee will be assisted by other per-
formers from the old radio show. All
involved are donating their talents
for the show, which will be a benefit
for the restoration of Emery Theatre.
The concert will kick off a fund drive
by the chapter to raise money for the
restoration and renovation of Emery.

Our first meeting at Emery in
several months was held on April 14.
The main purpose of the meeting
was to make final concert work as-
signments and check on ticket sales.
Henry Garcia, one of our newest
members, was featured organist.
Henry gave us a hint of his talents
when he played one number at an
open console session last year as a
new member. He has played the or-
gan professionally for a number of
years and provided an excellent pro-
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gram in fine old theatre organ style.

Six days before our April 30 show,
we were happily sold out, having run
only one newspaper ad in addition
to a small amount of other publicity.
Most ticket sales were made by
members based on word of mouth
advertising. We're hoping that this
is indicative of Cincinnati’s response
to future theatre organ shows as well.

We have leased space in Emery
Theatre from UC to provide us with
a permanent office for the chapter.
Our new chapter headquarters ad-
dress is 1112 Walnut St., Cincinnati,
OH 45210. Our phone number is
(513) 721-2741. We have the “Call
Forwarding" feature on our line
which allows calls to be transferred
to members’ homes when no one is
in the office, so the phone can al-
ways be answered. Ticket mail or-
ders for future concerts may be sent
to the above address.

MIKE DETROY

OK CITY

A considerable amount of plan-
ning, preparation and anticipation
culminated in the April 25 concert
of Hector Olivera at the 4/14 Kilgen
organ in Oklahoma City's Civic
Center Music Hall. This was Hec-
tor's second appearance here in less
than a year. This most recent event
was co-sponsored by the local arts
council as the kick-off event of the
12th Annual Arts Festival which fea-
tures many kinds of visual and per-
forming arts.

On the day of the concert Hector
and the organ were featured live on
the popular local midday TV pro-
gram Dannysday. The camera pro-
vided. some extraordinary close up
views of the organist’s hands and
feet. Hector then went outside into
the Oklahoma wind for an inter-
view with the show's co-hosts Danny

Warren Lubitch at the Scottish Rite Temple Wurlitzer at the March meeting.

Williams and Mary Hart.

Enthusiastic concertgoers were
treated well, thanks to the fine man-
ual and pedal dexterity that is a part
of Hector’s organ playing. The pro-
gram consisted of a number of tunes
in the popular vein from both past
and present. There was also a liberal
sprinkling of the artist’s witty com-
ments as well as presentation of com-
positions by Bach and Widor, Hec-
tor had much praise for the quality
of the sound produced by the organ.

During the concert Hector paid a
verbal and musical tribute to the
late Ken Wright who played the or-
gan during the entire 15 years it
was located in the studio of WKY
radio. A 1947 recording made by
Ken on the Kilgen has been reissued
through the support and efforts of
several of Ken’s friends. The pro-
ceeds of record sales will go into a
trust fund for the education of Ken's
daughter,

(Claudte V. Neuffer Photo)

OREGON

In March, we had the privilege of
hearing the popular California Bay
Area organist, Warren Lubich, at
the Scottish Rite Temple Wurlitzer.
Warren is a staff organist at the
Avenue Theatre in San Francisco
and is also heard regularly at several
of the Pizza organs in the south Bay
Area.

This organ was installed as a Style
F 2/8 in Portland’s Egyptian The-
atre in 1924. In 1936 it was moved to
the present location where a third
manual and five ranks were added.
Because there are no fiery reeds,
the tone is rich and mellow, best
suited to ballads and certain clas-
sical music.

By skillfully tailoring his selections
to this organ, Warren played an ex-
cellent program which included
tunes such as “Indian Love Call,”
“Light of My Life,” *““Sugar Blues™

- Lt
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and the seasonal *“‘Easter Parade.”

An exquisite “When You Wish
Upon a Star,” which featured a
most beautiful Tibia solo with string
and Vox accompaniment was a
special treat.

Thanks to Warren Lubich and the
Scottish Rite management for a most
enjoyable afternoon.

BUD ABEL

PIKES PEAK

The PPATOS has had a most
prosperous spring. Due to fore-
casted heavy scheduling of the City
Auditorium this summer the instal-
lation crew for the Chief Theatre or-
gan put in much overtime to com-
plete the installation. In late April
the crew scheduled the auditorium
for an entire week — 24 hours a day.
Some very long days were put in
and a major amount of the organ
was completed. With some final
touches we hope to have the organ
completed by late June, much earlier
than anticipated. Finally, Colorado
Springs will be able to hear the Chief
organ after many years of silence.

With the passing of spring we look
forward to the coming of summer
and the recital series at the Air Force
Academy. The Cadet Chapel at the
AFA is an imposing structure of
steel, aluminum and stained glass.
The apex of the seventeen spires are
99 feet above the floor. At the rear of
the chapel is the organ. The 3/79
Moller is the largest freestanding
organ in the Western United States.
The organ was installed in 1963 and
designed by Walter Holtkamp.
Crowned by the horizontal trom-
pettas and flanked by the full length
32" reeds, the organ makes a most
impressive visual impact. The recital
series begins on Sunday, July 9 at
8 p.m. and continues through Au-
gust. The recitals are performed by

internationally famous artists. Even
though somewhat out of our realm
of theatre organ, Sunday nights in-
variably find many ATOSers from
Colorado Springs and Denver pres-
ent.

Best wishes for a good summer
and the upcoming convention. We
welcome all vacationers to Colorado
this summer to stop and inspect our
projects.

SCOTT CHRISTIANSEN

POTOMAC VALLEY

The March meeting was held at
the George Washington Memorial
Masonic Temple auditorium in
Alexandria, Virginia. Over 150 mem-
bers and guests were there, with a
scattering of the general public. The
March 16 edition of the Alexandria
(VA) Gazette had included a full
page picture story of the pipe organ
installations of Jimmy Boyce and
Bob Stratton. Included was an an-
nouncement describing the sched-
uled organ concert at the Masonic
Temple.

One word describes the 3/35 Mol-
ler, draw knob console installation,
and the acoustics in the auditorium
— fantastic. No need for a sound
system here. A stage whisper from
any part of the stage or floor carries
adequately to any point in the ele-
vated seating area. The Moller
adapts to generate a wide variety
of tonal effects. For example, a 32-
note Deagan carillon is attached to
the Moller. Sound is generated by
special rods made and tuned during
manufacture. These are struck by an
armature which is activated by a
solenoid. The sound is picked up
electro-magnetically and amplified
by a four unit, 2000-watt audio sys-
tem which feeds 16 speakers at the
top of the tower of the temple. An-
other speaker is located in the organ

Keep in
touch with
the British
Theatre
Organ
Scene!

Subscribe to
The Journal of the
Cinema Organ Society,
a quarterly publication
featuring
photos, history, stoplists,
biographies and
technical articles . . .
Plus montly newletters
of the latest theatre organ
news, events, and
record reviews.

Send $10.00 or four pounds ster-
ling for membership in The Cin-
ema Organ Society. Includes a
subscription to the Journal and
12 monthly newsletters.

Mr L Hudson
The Cinema Organ Society
22, Dakwood Close
Chase Road, Southgate
London, England N14 4JY

chamber, allowing the carillon to
be heard in the auditorium. A sec-
on set of solenoids controls dampers,
one for each note. The dampers may
be held away from the vibrating rods
by depressing a second F sharp of
the Moller pedal keyboard. However,
the organ’s player roll has additional
punchings for registration.

The carillon is playable manually
from the organ console, or through a

(201) 696-3421

== Belvedere Ave,

(201) 835-3903

Hear him at the
Suburbian Restaurant

Frank Cimmino

THEATRE ORGAN CONCERTS

80 Lions Head Dr. W.
Wayne, New Jersey 07470

Wanaque, New Jersey 07465
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Organ Stop Pizza

5330 North Seventh Street, Phoenix, Ariz. 85014
Introducing, Featured Artist, WALTER STRONY
Associate, Rob Richards

2250 West Southern Avenue, Mesa, Ariz. 85202
Featured Artist, RON RHODE
Associate, Bob Richards j
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George Johnson (left) presents Al Baldino with a plague in appreciation of his ser-

vices as chairman,

paper roll type player. The player
can be programmed to play hymns at
preset times and strike the hours and
Westminister Chimes on quarter
hours. Numerous music rolls are
available for operating the carillon
automatically.

Also of interest is another paper
roll player, made by the Moller Com-
pany. It sets in a small ante-room
near the stage, and is part of the or-
gan, for automatic play. The me-
chanics of these player attachments
are similar to the finer old-time auto-
matic player pianos, such as the Duo
Art and Ampico, with the addition
of special effects and controls. Hun-
dreds of classical and other per-
forated paper music rolls are avail-
able. These are patterned after the
conventional music roll but carry
much more information.

(We thank Leonard J. Thomas,
Sr. for making the technical infor-
mation on the Deagan carillon avail-
able to us.)

The business portion of the meet-
ing was devoted to brief reports by
Chairman Bob Stratton and others.
These included an updated review
of our Kimball restoration, well on

(Harold R; Richman Phoro) Alexandria.
the way toward the installation phase
at the University of Maryland.
George Johnson presented Al
Baldino with an impressive plaque
as a token of our appreciation for
exceptional services rendered during
Al's temm as chairman of the chap-
ter which ended December 31, 1977.

Our scheduled concert artist for
the afternoon  was  Richard
“Rick” Maryman, one of a large
group of talented members who
can always be counted on to enter-
tain us. Rick did a very creditable
job. In tune with the conditions im-
posed by a classical concert organ,
he concentrated on the better-known
classics, replete with interesting pro-
gram comments. Rick did include,
however, several classical organ ar-
rangements in theatre organ style,
We appreciate the opportunity to
have been offered the facilities of the
temple and its fine instrument in
concert.

On March 4, 1978, 186 members
of our chapter went to Radio City
Music Hall, in New York City, to
see and hear a special program spon-
sored by the New York Chapter,
prior to the closing of the theatre.

The 3/35 Moller console at the George Washington Memorial Masonic Temple in

(Harold R, Richman Photol

Neither the world-famous Music
Hall, Don Baker nor the Wurlitzer
need further introduction!

Don Baker received a warm wel-
come. At midpoint in his program he
gave a demonstration of the various
voices of the Wurlitzer. As an ad-
ditional surprise, Lee Erwin showed
up and played several selections at
the second console of the organ. The
Music Hall Easter show, with a cast
of 60 people, plus 30 Rockettes was
accompanied by an orchestra of
about 65, and the organ.

The stage show closed with the
Rockettes doing their well-known
and revered precision dance routine.
The entire program of entertainment
and technical demonstration left an
indelible impression on the audience.

HAROLD R. RICHMAN

PUGET SOUND

Puget Sound commenced the year
on January 29 by borrowing talent
from Portland once again, this time
in the person of Paul Quarino, staff
organist of the Organ Grinder. A
full house at Greenwood Pizza and
Pipes enjoyed his performance at

Karl Cole

2457 N.E. 27th Terrace
Fort Lauderdale, Florida 33305
(305) 561-4282

X
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the 3/16 Wurlitzer.

March 12 found us all at the Ta-
coma Pizza and Pipes to hear Bob
Salisbury, who is more frequently
heard at the piano accompanying the
British music hall team of Maisie
and Arden. He's not lost on pipes,
though, and even added an extra
set: bagpipes played by friend Jim
Mc Lean for a few numbers. Both
performers appeared in kilts, which
enhanced the whole effect.

By April 9, we were ready for our
first annual get-it-all-together meet-
ing at Haller Lake Clubhouse. Fea-
tured were a Show and Tell, Swap
and Sell (many record classics went
to happy new owners) snack pot-
luck, open console at the chapter
organ and a business meeting with
more membership input than is usu-
ally possible at a concert meeting.
This was followed by open house at
Genny Whitting’s to try out the 2/10
Hybrid with the Morton console up-
stairs, and Don Myers’ custom five-
manual console temporarily con-
nected downstairs. The latter has
been in the building process for al-
most 10 years, and just got eager to
play.

Other programs of interest in our
neighborhood: the Vancouver Or-
pheum has presented Ann Leaf and
Rex Koury in concert, and has other
fine artists lined up for future pro-
grams.

Big Bob’s Pipe Dream is now un-
der new ownership and has a new
name: the Pizza Works. Pipe organ
has not been a familiar feature to the
new owners, but they have quickly
learned to appreciate it, even to the
extent of presenting Jonas Nordwall
in a special concert on May 7.

Donn Clayton and Greg Smith
presented a weekend seminar at
Rosario. the charming resort in the
San Juan Islands, and Jack and
Betty Laffaw of Bellevue Pizza and

(L to R) Jim McLean and Bob Salisbury at Tacoma
Pizza and Pipes. (Dick Dauberr Photo

Pipes played host at breakfast to the
costumed members of Queen Vic-
toria’s court from Victoria B.C.,
together with members of the East-
side Convention Bureau. Dick
Schrum entertained at the Wur-
litzer.

Mother's weekend May 6 at Wash-
ington State University featured the
2/7 Robert Morton in the Physics
department open house, with a day-
long program of silent movies ac-
companied by Jim Park, interspersed
with intermission music by daugh-
ters Treta (age 11) and Heather
(age 9).

GENNY WHITTING

RED RIVER

We completed our seventh show
at the Fargo Theatre. in April. which
starred two of our members, Pat
Kelly and Lance Johnson. Pat han-

dled the first half with concert se-
lections, a sing-along, and the scor-
ing for a special silent animated film
as well as a Chaplin film, The Immi-
grant. Following intermission, Lance
played the feature film Peck's Bad
Boy with the irresistible child actor,
Jackie Coogan. As a special touch of
class, our own “‘Incomparable Hilde-
garde” entertained our patrons pre-
ceding the show with music at a
Steinway grand in the lobby. We
continue to attract people from
distant points to our shows and this
time from as far away as Chicago.

The first Sunday in April, Tony
Tahlman, of Minneapolis, stopped
in to visit with Lance Johnson. After
a few minutes at the theatre, where
Lance played a movie intermission,
they took a short drive to Bud's
Roller Rink in Moorhead. There,
Tony was the last person to play the
3/7 Barton-Moller for skating pub-
lic. Then it was to Lance’s home,
where Tony tried out the 2/6 Robert
Morton hybrid and heard the newest
stop — a specially-voiced reed, after
the “Serpent” sound. It'll pin your
ears back — not that it’s terribly
loud, but it is very crisp!

The next day was a time for hard
work and pangs of sadness. Steve
Stevenson of Wichita Falls, Tex.,
arrived to begin removing the roller
rink organ which he had bought a
few weeks earlier. So, Steve, along
with Lance, three of his sons, and the
writer managed to get it all stuffed
carefully into an 18 foot rental truck
in a day-and-a-half. Steve is plan-
ning a new home around this organ,
where it will get much TLC we're
sure, but it’s painful to see it leave
our area. Our family's association
with this organ started in 1958, when
Lance bought it and installed it in
our parent’s home. It has had several
homes, the first being the WDAY
radio studios in Fargo, for which it

-

N

ashley miller

Bill Perrotta — Personal Representative
160 West 73rd Street ® New York, N.Y. 10023 e (212) 877-6700

P

o

CLARK WILSON AT THE ORGAN

Associate Organists: Don Lorusso and Gary Hanson

620 W. Oklahoma Ave. * Milwaukee, Wisconsin 63215

j

Home of the Mighty
Theatre Pipe Organ

JUNE/JULY, 1978

THEATRE ORGAN

65




Chapter information table in lobby of Paramount. Note working model of pipe
organ, It plays.

was built in 1925 and played by our
own Hildegarde. Steve did leave be-
hind the lift, a gift to our chapter,
which we would like to use at the
Fargo Theatre someday.

A local Wurlitzer dealer, Music
Inc., has given our chapter a set of
Waurlitzer posters which we plan to
frame properly and display at the
Fargo. A number of us have been
attending monthly concerts at their
showroom, which featured Ron
Atkinson, Paul Street and Roy Han-
son this spring. We invited Mr. Han-
son to join us at the theatre after
hours and play the mighty Wurlitzer
for as long as he liked. There's noth-
ing like a private concert in an empty
theatre after midnight, a pipe organ
in top shape, and a personable,
talented organist to really make it
sing. A great way to end any day!

We've recently had a professional
picture taken of our chapter Wur-
litzer console by Tom Tollefson and
the 8 x 10’s of this three-manual
ebony beauty on our walls will re-
mind us of what our main goal is
here in Fargo.

SONIA CARLSON

ROCKY MOUNTAIN

Thursday, February 23 was a
gala night for just about everyone in
Denver. The Intermountain Chapter
of the National Railway Historical
Society booked the 1925 silent movie,
The White Desert, that played to a
capacity house at Denver’'s beautiful
and historic Paramount Theatre.
The plot concerned the problems
and dangers of constructing a rail-
way tunnel thru the Rockies. The
filming was done high up in Rollins
Pass on the line of the Denver & Salt
Lake RR Co. Our man, Bob Castle,
cued the film at the 4/20 Wurlitzer
organ, much to the delight of the
packed house.

Our work crew, headed by Bob
Castle, worked many hours on the
Mighty Wurlitzer to bring it into
excellent shape for the show. The
lights dimmed after a gay 20’s dance
review, and a mighty sound filled the
theatre as the gold and white twin
consoles rose from the pit. The re-
ception was deafening.

Our March program was held at
the new Wells Music Co. store in

( “A James family show
| AN is an adventure in showmanship. "
DENNIS & HEIDI

DENNIS JAMES PRODUCTIONS

29 East State Street
Columbus. Ohio 43215

Left to right: Bob Castle and Rick Dalrymple at the Paramount’s twin consoles.

Lakewood, Colorado, where we were
entertained by De Loy Goeglein.
We saw and heard the new Rodgers
electronic/pipe organ made for
church and concert work. Also on
the bill was Russ Jones who played
music on the lighter side.

Our program committee, headed
by Bill Arthur and publicity com-
mittee, headed by Ron Graham, are
really working this year to keep us all
busy, going and comirg. The new
board of directors is working to put
this chapter on the map. We have
already signed up four or five new
members since the beginning of the
year and they are very enthusiastic
about theatre pipe organs and help-
ing us maintain them.

The wiring on Fred Riser’s Wur-
litzer is about completed. The giant
trunk to connect the two chambers
will soon be hung, and with a few
minor jobs upstairs, we should have
it winded this summer.

The Aladdin Theatre crew are
scratching their heads about how
to move a seven-foot square, 14-inch
deep. several-hundred-pound com-
bination action from the boiler room

s

The Ohio Theatre
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Denver's Paramount Theatre. A capacity house
for a silent movie

to the upstairs to be connected to the
console of the 3/17 Wicks. With the
70mm screen and horns built out
over the old pit we can't get it up
through the house. The old service
stairs in the rear of the theatre now
has a two-inch gas line running right
through the center of the trap door
leading to the parking lot. Any
“ideas??? ‘Nuff said. More later when

we get the problem solved.
FRANK R. GANDY

ST. LOUIS

In the last issue of THEATRE
ORGAN there was an error in our
chapter notes on page 67. “‘Later in
the year Marc Eyestone substituted
at the Fox until the sad day in Feb-

ruary 1978 when the organ was re-
moved.” Corrected, the sentence
should have read, “Later in the year
Marc Eyestone substituted at the
Old St. Louis Noodle and Pizza
Company until the sad day in Feb-
ruary 1978 when the organ was re-
moved."" The organ has been placed
in storage.

Jim Labit arranged the February
meeting at the Ludwig Aeolian Mu-
sic Store in the new Chesterfield
Mall. Tom Thomassen, store man-
ager, played the musical part of the
meeting on a “‘top of the line” model
950 Waurlitzer. He explained the un-
limited capabilities of this fine the-
atre organ and demonstrated with
many novelty numbers and unique
registrations. Open console followed
and was especially good due to the
store's inventory of 25 organs (most
with headphones), 43 pianos and a
variety of other instruments.

Organ music, bicycles and dough-
nuts were all around us when Bill
and Delores Boals hosted the March
meeting at their Schwinn West
Bicycle Shop in Baldwin, MO. Ken
Iborg, chapter chairman, announced
that there would be some theatre
organ instruction at each meeting.
He initiated the practice by explain-
ing glissando and trill notes, and
demonstrated both during the mu-
sical portion of the meeting. His first
two selections, ‘Get Happy."' and
“Bicycle Built for Two' put every-
one in the proper mood for a fast-
moving program of delightful music.
Bill Boals gave the specs of his two-
manual Conn theatre organ, then
played his own arrangement of
“*Mexicali Rose."”

Television played a significant
roll in the April meeting hosted by
Rich and Melba Oberle at their
home. When members filled the mu-
sic room, others were seated in the
living room and also the breakfast

area where they could observe every-
thing taking place in the music room
on closed circuit television monitors.
This setup was especially helpful
since Bob Ellison was guest organist
for the evening, and he packed them
in just as he packs them in at the
Kirkwood Holiday Inn. Bob started
his part of the program with a dis-
cussion of rhythms in a novel hand-
clapping manner. He then master-
fully played a variety of old and new
themes in the superb style that has
enhanced his vast popularity and
made him one of the busiest organ-
ists in this area.

Rich Oberle had assembled his
organ at home. It has a three-man-
ual console built to AGO standards,
32 pedals, two toe studs and two
clusters of electronic pipes over
fifteen inch speakers. In addition, it
has an RMI electronic piano, tuned
orchestra bells, chimes from a
church pipe organ and a Thomas
Band Box.

During open console at the April
meeting Fred Pillsbury and Bernard
Nordmann teamed up at the organ
and piano and were so sensational
that they were forced by applause
to encore at least a dozen times.
Their impromptu program of old
show hits was enormously enjoyed
by everyone.

SIERRA

Sunday afternoon, March 19,
found approximately 120 members
and guests at the Big Top Pizza to
enjoy Van Welch at the *“Moon
River” Wurlitzer.

It is easy to understand why this
Bay Area artist is much appreciated
by those who remember the good old
days, and music. He plays it like it
was! I don’t believe a single number
on his program would have a copy-
right date more recent than twenty-
five years old. His presentation in-

-
Rosa Rio
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cluded a Hawaiian medley, Rudolph
Friml selections, and a selection of
the best-liked Gershwin tunes. Two
good old-timers, *“You're Getting To
Be A Habit With Me'' and “‘Never-
the-less I'm In Love With You,"”
just about sums up our feeling for
Van. We’ll be looking forward to his
next visit.

Memories of the fabulous San
Francisco Fox were brought to our
April meeting by Everett Nourse,
seated at the Arden Pipes and Pizza
4/22 Wurlitzer. Everett needs no
introduction to theatre organ fans.
He has been heard in concert at
ATOS conventions, and (with Tiny
James) made the famous Farewell to
the Fox recordings. These records,
originally released in 1965, were so
popular that they are being reissued
on the Doric label. Everett’s concert
consisted of selections from these
records, plus a few more recent num-
bers, and a seldom heard Rimsky-
Korsakow, “Caprice Espanol” with
some very exciting piano fireworks.

I'm sure we have two more theatre
organ enthusiasts. The concert had
just started when a young couple
wandered in. It was immediately
obvious that they had never seen a
theatre organ, for they stopped dead
in their tracks to watch Everett play
for a couple of minutes and then slid
onto an empty bench just beside the
console. With the naivety of two
children, they become more and
more excited as they discovered that
he was using one foot for the pedal
notes, and the other foot was con-
trolling the shutters, and the various
stop tabs changed the sound and
brought in the wall-mounted per-
cussions. Whispering very quietly,
and with much demonstrative finger
movement on the table top, they
were like Alice in Wonderland.

During the intermission, our
chairman announced that Everett’s

records were for sale. This immedi-
ately brought up a discussion be-
tween them and after much urging
by his wife the young man came to
the record table to inqure the price.
When told the records were five dol-
lars, he returned to his table and
again there was a discussion with
much nodding of heads. Finally she
opened a battered bag and took from
it a small coin purse from which she
removed and straightened, one by
one, three one-dollar bills and some
small change. In the meantime he
had found a dollar and some change
in his pocket. Carefully they added
it up and were obviously overjoyed
to find they had enough for a record,
which he purchased.

When told Everett would sign it
for them, they shyly approached his
table, received the autograph and
carried the record back to their
table as though it were solid gold.
During the second half of the pro-
gram they carefully read the record
jacket notes, again with much nod-
ding of heads and finger references
to the organ console.

After the program was over, the
young couple approached me at the
door and asked how much it cost to
join the chapter. They admitted they
would like to join, but just couldn’t
afford it — they had been married a
short time, he was going to college
and holding a part time job, and a
baby was expected in the not-too-
distant future. But they thought the
theatre organ was real “cool” and
someday they would become mem-
bers. I told them that in the mean-
time they were welcome to attend our
monthly meetings. The last I saw of
them, was as they left, holding hands
and clutching a theatre organ record
that obviously had meant great
sacrifice to them.

Welcome to the club, youngsters!

KEYZANPEDALS

ALEXANDRIA ARENA
4/34 WURLITZER

dimmy Bogee

Recording Artist
Available for
Theatre Organ Concerts

4921 Seminary Road
Alexandria, Virginia 22311

Telephone (703) 931-4840 /

SOONER STATE

March and April were quiet months
for the chapter — *‘quiet’” meaning
that our meetings had no featured
artists in performance. Both sessions
were held around the 3/10 Robert
Morton at Tulsa's American Chris-
tian College, with open console fol-
lowing short business meetings.

Several members attended Hector
Olivera’s concert in Oklahoma City
on April 25. Unfortunately, the two-
and-a-half-hour drive to our state’s
capital on a Tuesday night (with an-
other two-and-a-half hours for the
return) is difficult for many of our
workin’ folks to manage — espe-
cially when the alarm clock goes off
early in the morning. Reports from
those who did attend, indicated that
Hector gave another fantastic, fabu-
lous performance.

DOROTHY SMITH

SOUTH FLORIDA

Every so often, in the wide search
for varied entertainment, we look in-
ward to our own chapter and dis-
cover a new talent. The March meet-
ing of SOFTOS was such an oc-
casion. Don Ursem, a transplant
from California, made the mistake
of taking the console at the end of
one of our many late-night work
parties. He displayed a style much
like the late Buddy Cole. Within
weeks, we had Don cutting his teeth
on this first formal club concert at
the Allen 435 in the Overbrook Or-
gan Studio, Ft. Lauderdale.

Don's program was well rounded,
touching all bases — fast/slow; new/
old; show/pop. Patterned from
many hours of listening to records,
he says. However attained, Don does
superbly and can count on many re-
turn engagements.

\ /i

68

Tom Cotne'r'
O‘rgan ist

N

* 1064 W. MAPLE AVENUE
* WAUCONDA, ILLINOIS 60084
* (312) 526-5707

J

THEATRE ORGAN

JUNE/JULY, 1978




In April, Gaylord Carter, with his
program of movies, sing-along slides
and just good music at the Mighty
Waurlitzer, opened to a sell-out crowd
at Gusman Hall. Our first formal
evening concert, sponsored in con-
junction with the Miami Herald,
was enthusiastically received by the
Miami audience. Many folks from
Palm Beach drove down to catch the
show, having been exposed to Gay-
lord in his recent King of Kings pro-
gram in the First Baptist Church of
West Palm Beach. It was a grand
way to kick off the 1978 concert
season and inaugurate the recently
restored instrument. Thanks Gay-
lord, for a great performance. You
shall return!

Thanks, also, to the unsung
SOFTOS heros and heroines who
worked so hard to make it happen.

STEVE FITZGERALD

SOUTHERN ARIZONA

Our April meeting gave us the op-
portunity of hearing one of our
newer members, Bill Carr, also of the
Valley Of The Sun Chapter, in a
spot as a guest artist. We were also
playing host to a few others who are
members of both chapters. These
get-togethers are a great way to be-
come better acquainted and to form
new friendships.

The weather turned out beauti-
fully after part of a week of “slop-
over’’ rain from the extreme south-
ern California area. Lois and Larry
Seamands’ patio was well-used by
most of the 50 members in atten-
dance for our usual after-concert
luncheon.

Along with Bill Carr’s perfor-
mance we were entertained by Bea
Kotasek. Lynn Staininger and Helen
Bowers, after which we had open
console.

Several of our local members,

Rudy Kotasek, Al Begany, Ray
Chase, Ray Staininger and the writ-
er. have been journeying to Phoenix
each Saturday to attend Bill Carr's
workshop on the care and feeding of
pipe organs, in anticipation of South-
ern Arizona's installation in the
hopefully near future. So far we have
worked chamber modification, in-
stallation of chests and winding of
same, connections of spreader bars
and tuning. It has been very in-
teresting and very educational and
time very well spent. We are very
fortunate, as is Valley Of The Sun
Chapter, in having the talent and
availability of a member such as Bill
Carr to train us in this endeavor.

BOB HIGH

Brent Carr pushes stops for dad Bill on Phoenix
College Wurlitzer.

VALLEY OF THE SUN

Our area was anything but the
Valley of the Sun on March S when
chapter members arrived at Organ
Stop Pizza in Mesa for Ron Rhode's
third annual spring concert! After
receiving most of our annual rain-
fall during the first three months of
the year, the valley was pretty soaked
— but the weather didn't dampen

Ron Rhode at the Organ Stop Wourlitzer, following
his spring concert.

the spirits of the ATOSers attending
the concert. Ron presented an ex-
cellent program of organ music, with
an added bonus — Ron Rhode sang/
With Phoenix Organ Stop organist
Walt Strony accompanying him on
the 3/25 Wurlitzer, Ron began the
second portion of his program by
singing “‘Someday.” Many listeners
were pleasantly surprised. During
the intermission, Organ Stop owner
Bill Brown recognized our chapter,
and told the audience about our
restoration projects.

Our program chairman, Reynolds
Galbraith, passed away on March
8. He died of a heart attack in his
home in Mesa. At our next board
meeting, Don Reasor was appointed
to fill Galbraith's post.

Our March social meeting was
held at Phoenix College where our
chapter is currently in the process of
restoring the school's 2/9 Wurlitzer.
With a little *help™ from small sons
Ricky and Brent, chairman Bill Carr
explained the pipework in the organ.
At present. the Wurlitzer's nine
ranks include a Harmonic Tuba,
Tibia Clausa, Vox Humana, Open
Diapason, Orchestral Oboe, Clari-
net, Concert Flute, Violin, and Vio-

-

INVESTORS WANTED

FOR THEATER ORGAN ORIENTED
PIZZA PARLOR
For Perspectus Folder
Reply To Box 4048

825 Van Brunt Blvd.
Kansas City, Mo. 64124

% (_[:ap’ns Galleys - Pizza & Pipes\

WURLITZER THEATRE PIPE ORGAN

821 Winslow Street
(Downtown — Off Broadway)
Redwoaod City, Calif, Phone 365-6643

3581 Homestead Road
at (Lawrence Expressway!
Santa Clara, Calif., Phone 248-5680

1690 5. Bascom at Hamilton 100 Nowth 85th
[Hamilton Plaza Shopping Center) Inear Greanwood)
Campbell, Calif., Phone 371-5000 Seattle, Wash ., Phone 782 0360

1486 Serramonte Center 550 112tk NE

Daly City. Calif . Phone 994 2525 Bellevue, Wash  Phone 453 1444
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Fr. Jim Miller at the 3/11 Barton in the Michigan Theatre, Lansing, Mich.

lin Celeste. Not everything plays,
however. There’s still a lot of work to
be done, but we're hoping to finish
it and have a dedication concert be-
fore the end of the year. Following
Bill's talk, members participated in
open console.

Saturday, March 25, was the first
meeting of our pipe organ school,
usually held at the First Christian
Church Fellowship Hall. We are
planning on three sessions of six
class meetings each where members
can learn some of the technical as-
pects of the pipe organ. Participants
include some of our fellow ATOS
members from the Southern Arizona
Chapter in Tucson.

On April 2, some of our members
traveled to Tucson for the Southern
Arizona meeting. Bill Carr was one
of four organists to play at their
social.

It was back to Phoenix College for
our April social meeting. Our guest
artist for the evening was Dave Bro-
skowski., who presented a mini-
concert at the college Wurlitzer. His
program for the evening consisted
mainly of songs that might have been
popular when the organ was new.

Later we held a special business
meeting concerning another of our
restoration projects, the pipe organ
from the old Phoenix Paramount
Theatre. The organ now belongs to
the chapter.

MADELINE LIVOLSI

WOLVERINE

Our January meeting was held at
the Royal Oak Music Theatre starring
John Fischer at the 3/16 Barton.
John's program was basically old
favorites with some show medleys
thrown in. Our thanks to John, crew
chief Mert Harris and the MCTOS.

February found us at the Temple
Theatre in Saginaw with Fr. Jim
Miller at the 3/11 Barton. One of the
highlights of Jim's program was an
Ellington medley including *Soli-
tude™ and “‘Sophisticated Lady."”

Our First Saturday programs in
Lansing, at the Michigan Theatre,
are gaining more regular attendees
with each passing month. InJanuary,
Scott Smith was at the console of
the 3/11 Barton. Greg Yassick was
the artist in February with a widely
varied program beginning with the

s

Al acker

— THEATRE ORGAN CONCERTS —

Currently 28th Year at the Jefferson Theatre

Contact: Al Sacker
1135 Liberty Avenue

\L Beaumont, Texas 77701 / \

John Lauter, guest artist at the March meeting in the Jenk’s home.

IManone Allen Photal

theme from Silent Movie. His com-
temporary harmonies proved that
one need not play every musical note
exactly as written.

Our March First Saturday was co-
sponsored by an independant group
known as ““Da Capo, Inc.," who are
dedicated to purchasing the fifty-
seven-year-old Michigan Theatre,
with the organ intact, and restoring
it to its former elegance, as a perform-
ing arts center. Fr. Jim Miller started
at the Barton for a short (but super)
program, and concluded with an
accompaniment to Harold Lloyd's
Never Weaken. Among the speakers
in attendance were Tom O. Thomp-
son, president of *Da Capo, Inc.,”
and Drew Eberson, son of the archi-
tect, of the Strand-Michigan The-
atre, John Eberson.

DAVID L. JONES

The Brighton home of Don and
Shirley Jenks was the scene for our
March meeting. Guest artist John
Lauter presented a fine program at
the residence Rodgers 33E. Visitors
were impressed by John's dexterity
as well as the pipe-like sounds that
emerged from the electronic instru-

“\
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420 Sunrise Lane * Rockford, lllinois 61107

Member: Land Of Lincoln Theatre Organ Society )

Magical Moments in Music \
Chad Weirick

CONCERTS
e Theatre ® Classical * Silent Film
* Contemporary * Sing Alongs

Phone (815) 398-1788
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Host Don Jenks at his Rodgers 33E.

ment, which has been painstakingly
adjusted for this effect. Several of
our members took advantage of a
lengthy open console session.

Our April First Saturday at the
Michigan Theatre in Lansing starred
Amy Reimer at the 3/11 Barton.
Over 200 persons were in attendance
— the majority of which arrived only
minutes before showtime via bus
from Detroit. Those arriving in this
manner were taking part in the
Motor City ‘‘Poor Man’s Organ Trip
Show.” The beautiful young lady
from Muskegon entertained us with
a very well-rounded program, capped
off with one of the cleanest versions

IMarjorie Allen Phato)  Fr, Jim Miller and his 2/7 Barton, now ensconced in his home in Fenton, Mich.

of “*Dizzy Fingers” we've heard yet.
The long-awaited premiere of Fr.
Jim Miller’s recently installed 2/7
Barton became a reality on April
16. Approval of the instrument was
very high — and rightfully so. Since
being removed from the Ready The-
atre in Niles, Michigan, in late 1976,
the organ has undergone rebuilding
to the minutest detail in its new
home in Fenton, Michigan. To put
the icing on the cake, Fr. Jim ac-
quired the tonal talents of profes-
sional voicer Rick Swanson, and it
shows. Rick evened out all of the
ranks, and filled in the missing holes
with the proper scale replacements.

NS A

/ N Exciting Theatre Organ Concerts!

(i" Gary Reseigh

DAVID HAMILTON

ENGLISH THEATRE AND RECORDING ORGANIST

1560 N. Sandburg Terrace. Apt. 3108
Chicago. Illinois 60610

\ Telephone: (312) 944-3833 j (

3

Featuring

The Mighty Barton Thestre Pipe Organ
played daily at lunch except Mondays
and nightly from &6:00 pm

Qm{ Hot Pizza and other delicious foods

(Ed Corey Photo

The instrument speaks down an
open staircase with lightning speed
and great authority., This is not to
say that it parts one’s hair, as some
home installations have a tendency
to do, nor has it been muffled in any
way. It is a near perfect blend of in-
strument and installation — not to
mention the brilliant artistry of its
“keeper”” — Fr. Jim. We look for-
ward to many return trips to view
and play this mangnificent little
beast.

Our thanks to the Jenks, Amy
Reimer, Fr. Jim Miller, Da Capo,
Inc. and the Michigan Theatre staff.

SCOTT SMITH [0

Danny Ray
Musical Director

Larry Hasselbring

Associate ()rganiy

e
6522 East N.W_Highway at Abrams Dallas Texas 692-7027 )
"
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CLASSIFIED ADS

Rates: 20¢ per word

Deadlines:
Jan. 10 for Feb./Mar.
Mar. 10 for Apr./May
May 10 for June/July
July 10 for Aug./Sept.
Sept. 10 for Oct./Nov.
Nov. 10 for Dec./Jan.

Send Copy To:
ATOS Advertising
2231 North Burling St.
Chicago, lllinois, 60614

NOTE: The first ten words
of each ad are
FREE to members!

Take Advantage of this Privilege!

FOR SALE

FOR SALE

FOR SALE

“HAMMOND — C-3 with Leslie 770. Last of
the classics and recently purchased new —
and never played $2950.00.” C. Roberts,
Box 534, Port Jefferson, N.Y. 11777, (516)
473-2059.

Magnificent casefront carved of “bog oak,”
originally in the Memorial Church, Harvard
University. 30" high by 20° wide, with 16’, 8,
and 4 non-speaking facade pipes. Now avail-
able from J. Garden, P.O. Box 267, Bakers-
field, California 93302. (805) 325-7217.

Fine 4/14 Link theatre pipe organ, Anton
Gottfried pipe work. Beautiful 4-manual
double bolster console. Entire organ recently
releathered. Outstanding value at $16,500.00
For information call: Theodore C. Wood,
(518) 854-3189, RD 2, Salem, N.Y. 12865.

FINE 2/6 LINK theatre pipe organ, all per-
cussions, 2nd touch, trick couplers, etc.
Many offset chests make 8 foot installation
easy. Wired for piano. Can be played. Make
offer. Omni, Box 291, Somerville, N.J. 08876.

Waurlitzer 3-manual console — 15 ranks of
pipes plus 2 additional ranks — good con-
dition — $22,500. Art Venecia, 3690 Stewart
Ave., Miami, Florida 33133, (305) 667-2379.

/8 Robert Morton console. $1000. or best
offer. Also parts. (301) 840-1622.

2/11 Wurlitzer, Horseshoe console, the per-
fect home installation, complete, recently
releathered and ready to go. $7,500. or best
offer. Write R.C., 6576 Old Lake Shore Rd.,
Derby, New York 14047 or call: (716) 947-
9367.

Wourlitzer Pipe Organ: 3/13 Model 240. Ex-
Loew’s, Richgond, Va., American Film In-
stitute. Ornate white and gold console. Fea-
tures Brass Trumpet, Marimba Harp, Tuned
Sleighbells, etc. Complete and in storage in
Washington, D.C. area. Highest bid over
$20,000.00. Serious bidders only. Contact
Ray Brubacher, 3714 John Carroll Drive,
Olney, Maryland 20832. No phone calls.

Conn 651 theatre organ $6800./offer. Larry
Boysen, (415) 681-8352.

49 note, large scale, Deagan Marimba, Wicks
actions, rebuilt, excellent condition — $800.
61 note 8’ Barton Tuba — $250.00. Two man-
ual oak console, bench, pedals with 30 ft.
cables attached, clean nice condition —
$250.00. 15 Amp rectifier, 220 Volt input —
$50.00. Burton Solid State, 3045 3rd. Ave-
nue, Marion, lowa 52302.

Fully-restored 3/9 theatre pipe organ with
five (B) musical percussions. See, hear, play
this organ during National Convention in
Atlanta. By appointment only. Serious buy-
ers write to: M.E. Watson, P.O. Box 371, Nor-
cross, GA. 30091, for details.

“AUSTIN PIPES Lieblich Ged. 8, Fern Fl. 4,
Aeolian 8, all 61 note ranks. Also 25 note
Deagan Chimes. $400.00 for the lot or$100.00
per rank. (305) 843-1388, 1207 Yates St.,
Orlando, Florida 32804.

Raobert Morton 2/4 Tibia Vox, Diapason and
Violin Xylophone, $5,500; Rodgers Trio, four
years old, three channel, with two Rodgers
speaker systems and Leslie in solo, $8,000.00
Hear both in Dothan before or after the con-
vention, M.J. Frisinger, P.O. Box 2104, Dot-
han, Alabama 36302.

Robert Morton Opus 2304, 3/8 theatre organ.
Excellent condition. All ranks, percussions,
traps, wind supply complete. From Albany,
Georgia Theatre (near Plains). Best offer over
$18,000 by July 31. Buyer remove. J.0. Mills,
Box 522, Reynolds, Georgia 31076. (912)
847-4377 (Home) — (912) 847-3415 (Office).

Allen Digital Computer theatre organ, Model
424-ACT, 2-manual, horseshoe console,
AGO dimensions, card reader, capture com-
bination action, traps, transposer and rhythm
unit. Excellent condition, two years old.
(203) 322-7778.

Aegolian Reed Organ plays by keyboard and
by paper rolls which we have many. All work-
ing parts have been repaired, plays and looks
beautiful. Call or write: Thomas McCartney,
22108 Military, Dearborn, Michigan 48124,
(313) 561-4268.
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FOR SALE

FOR SALE

RECORDS

Rodgers Trio theatre organ, 3 manual, antique
white and gold. Two speakers, perfect con-
dition $7500.00. Jack Framke, 5633 W. Zoe
Ella Way, Glendale, Arizona 85306, (602)
928-2893.

“The Coronado Story,” a 20 page book filled
with pictures, information and facts about
the Coronado, Rockford’s Wonder Theatre.
Just $2.50, postpaid. LOLTOS, ¢/o Coronado
Theatre, P.O. Box 118, Rockford, Ill. 61105.

WEBER AEOLIAN DUO-ART reproducing
grand piano from Hudson River mansion.
Superbly restored and refinished. Gorgeous
mahogany 5° 10" case. Have photo. $5200.
Also 87 long play and 95 standard size Duo-
Art rolls. Many very rare, some Audiographic.
$900. Piano and rolls not sold separately.
George Allen, 50 N. Main, Medford, N.J.
(609) 654-0548.

8' BRASS TRUMPET by Organ Supply, 61
reeds, looks just like a Wurlitzer. Best offer.
Hammond CV with Leslie 31A and Hammond
DR20 speakers. $2300 or best offer. Junchen-
Collins Organ Corp., 743 McHenry Ave.,
Woodstock, IL 60098.

Baldwin Mode! 5 full manuals, 32 pedals, 3
large speaker cabinets, 2 amps. $1650. Oak
gothic organ case with display pipes 20' wide
6' deep 13’ high, $750. (312) 639-4700.

HAMMOND NOVACHORD, good condition,
$1995.00. Fred Northrup, 1100 West Dans-
ville Road, Mason, Michigan 48854.

E.M. Skinner Organ (1927) 10 chests with off-
sets for 60 ranks of pipes, regulators, two sets
of swell shades with actions, one 20 hp
blower with new motor, two tremolos, 16
and 8" Pedal Open Wood. Excellent — now
in storage. No console. Write: J. Garden,
P.O. Box 267, Bakersfield, California 93302.
(805) 325-7217.

3/15 Wurlitzer theatre organ in daily use.
Asking $20,000. Serious inquiries only.
Brandenburg — (312) 252-4021.

MISCELLANEOUS

Interested in player pianos, nickelodeons and
other paper roll operated instruments? Join
the Automatic Musical Instrument Collec-
tors’ Association. News Bulletins produced
10 times a year with feature articles on: Rolls
& Music, Instruments, Biographical Sketches,
Technical Information, International and
chapter news. Write: AMICA headquarters,
824 Grove Street, San Francisco, CA 94117
for additional information.

From
Junchen —
Collins,

a deluxe
3/12 Barton.
superbly
restored
and ready
for
immediate
installation,
sale, or
lease.
Loaded
with extras,
including

AVAILABLE NOW

piano with nickelodeon feature, marimba, pizzicato, for 16's,
new post horn, Barton four-poster console lift, etc.

JUNCHEN - COLLINS ORGAN CORPORATION
743 McHENRY AVE. WOODSTOCK, ILL. 60098 (815) 338-7180
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Bob Coe has recorded a new album, “Cor-
onado Dreams,” on the Coronado’s Golden-
Voiced Barton. A beautiful record, in the style
of the 20's. $7.00 postpaid, from LOLTOS,
P.O. Box 118, c/o Coronado Theatre, Rock-
ford, lllinois 61105.

We have a few left. Chicago Theatre Wur-
litzer recording. Walter Strony Plays the
Chicago Theatre Wurlitzer. “Highly recom-
mended” June review. $6.75 postpaid. 5138
E. Monte Vista Road, Phoenix, Arizona
85008.

Dean Herrick At Home, Wurlitzer organ from
Metro Theatre, Johannesburg, South Africa,
Deroy Vol. 38. Former Chicago organist
plays smooth 3/13 ten selections including
“Gigi,”” "Our Waltz,” “Tara’s Theme.”
Full stereo, $5.50 postpaid. Exclusive U.S.
Distributor, Stanley C. Garniss, 35 Union
Street, North Easton, Mass. 02356.

“Me And My Wourlitzer” recorded by John
Ledwon on his 3/26 Waurlitzer. See review in
Feb./March '78 THEATRE ORGAN. $6.50
postpaid from Alpha Records Box 115, New-
bury Park, CA 91301.

WANTED

Two Wourlitzer 20" x 30" Regulators — one
large Wurlitzer Trem — state condition. E.S.
Pratt, chairman, Emery Organ Restoration
Committee, 855 Dunore Road, Cincinnati,
Ohio 45220. Phone; (513) 861-2869 — Eve-
nings.

ROBERT MORTON, 3-manual console and
relay, Violin Celeste, Flute, Kinura, Tuba and
other Morton pipework, chests and parts.
Craig Hudson, 810 Stratford Drive # 10,
State College, PA 16801. (814) 234-8B614.

Want pictures of Pizza Parlor (or similar)
glass enclosed pipe organ installations show-
ing chambers and console. Will pay for clear
shots, black and white or color. Phil Dooley,
725 Piikoi St., Honolulu, HI 96814,

BARTON LIFT, John Robson, 247 Bath
Road, Apt. 110, Kingston, Ontario, Canada,
K7M 2X9. (613) 544-1991.

TOY ELECTRIC TRAINS — pre-WW?2 Lionel,
American Flyer, lves "“0" or “Standard”
gauge. Will pay cash or generous trade on
DEVTRONIX ORGAN components for that
old train set stored in your attic. Contact Ray
DeVault, 5872 Amapola Drive, San Jose,
CA 95129 — with details.

Stop action magnets, Reisner C3-1E 32%or
equal. Relays and switches. Seucenbaugh,
678 Chimalus Drive, Palo Alto, Calif. 94306.

WANT ADS
GET RESULTS
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Featuring . . . .

The Following Organ Manufacturers and

Their Top Artists and Clinicians

Allen - Baldwin Concerts
Conn - Eminent
Farfisa - Gulbransen b Y the Pros
Kawai - Kimball
Hammond - Lowrey ®
Rodgers - Thomas ot
WaurliTzer - Yamaha SOClallzmg
— also —
Leslie Speakers B
Plan Now Hal Leonard Publications ’
To Attend Hansen Publishing Company ~ Jam Sessions

Keyboard World

THE GREATEST R e 17 x
ORGQN SHOW and others . . . . Dancing
ON EARTH
at Costume Parade - A.A.H. - Workshops

ﬂS"_OMBR All Roads Lead o Asilomar
Pacific Grove, Calif. g R

Monterey Peninsala
Septemben 12 thre 16, cucl.

Register Early . . .

Avoid Disappointment!

September 12 Thru September 16

; ASILOMAR — THE ORGAN EVENT OF THE YEAR
Director

e presented by
W. “Tiny” James .
THE PACIFIC COUNCIL FOR ORGAN CLUBS, INC.

Assistant Directors
Ken Skoonberg
Jack Hale

CALL OR WRITE — REGISTRAR: HOME ORGAN FESTIVAL
P.0. BOX 2248, ALAMEDA, CA 94501, (415) 522-2962




Built August 15, 1925
Excellent condition

Now located and in operation

in the Meyer's Mansion . . . the
largest single, Mediterranean

style, residence in the United States.

e This organ was originally in the
Fox Paramount in Sacramento, California.

e Asking price. .. $55,000.00

GRAND ISLAND CORPORATION
Route 1, Box 134
Walnut Grove, California 95690

Phone: (916) 775-1705




ANORGAN
THAT'SNOT
FOR EVERYONE.






