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SHOWCASE YOUR TALENT

New Concert Console Organ by Wurlitzer

Here is the organ that offers a full outlet for your talent,
more music for your money. This “console of the
eighties” has play today features that enhance your
performance, with almost limitless possibilities ...
theatre, orchestral, classic, jazz, rock and disco. You'll
feel proud and in command seated at this console with
its multitude of beautifully styled controls.

The heart of the new D-170, the Wurlitzer Digital Music
System, brings new meaning to playability. The Orbit
Synthesizer™ has a multi-note capability. It can be
coupled with the upper keyboard or through the two-
speed Leslie speaker system.

String Ensemble pre-sets produce the orchestral opu-
lence of Violins, Violas and Cellos. An independent
Celeste enhances other orchestral voices. There is a full
range of Tibia pitches as well as a coupler system for
both upper and lower keyboards. Polyphonic pedals for
classical works.

An extraordinary Solo Piano can be played throughout
the upper keyboard.

Swingin’ Rhythm™ produces 15 patterns including mod-
ern rhythms such as rock and disco. Programmed
Rhythm Orchestra™ with Touch Tone™ and Dancing
Chords™, features more sounds and patterns for varia-
tion in easy-play accompaniment. Chord Magic™ en-

hances onefinger melodies with automatic chords.

Dancing Fingers™ plays in many modes of automatic
arpe% iation on upper or lower keyboard enlarged by
variable and independent sustain for all voices.

Vari Voice™ lets you create solo voicings with variable
sustain and repeating possibilities while a special “wow"
attack provides even more versatility.

All of these features and more are combined in elegant
cabinetry of Traditional and Mediterranean designs.
Each one features controls color coordinated with
today’s natural decorating hues.

Send for full information on the new Wurlitzer D-170
Concert Console Organ.

Al NS

WURLIIZER

The Music People
DeKalb, lllinois 60115
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PAST
PLESIDENTS

Richard Simonton
Feb. 1955 — Oct. 1958

Judd Walton
Oct. 1958 — July 1961

Tiny James
July 1961 — July 1964

Carl Norvell
July 1964 — July 1966

Dick Schrum
July 1966 — July 1968

Al Mason
July 1968 — July 1970

Stillman Rice
July 1970 — July 1972

Erwin A. Young
July 1972 — July 1974

Paul M. Abernethy
July 1974 — July 1976

Ray F. Snitil
July 1976 — July 1978

Preston M. Fleet
July 1978 — Nov. 1978

Tommy Landrum
Nowv. 1978 — July 1980

N

( HONORALY
MEMEELS

1959 — Jesse Crawford

1960 — Farny Wurlitzer

1961 — Mel Doner

1962 — Leonard MacClain
1963 — Eddie Dunstedter
1964 — Reginald Foort

1965 — Dan Barton

1966 — W. “Tiny" James
1967 — Erwin A. Young

1968 — Richard C. Simonton
1969 — Judd Walton

1970 — Bill Lamb

1971 — George and Vi Thompson
1972 — Stu Green

1973 — Al and Betty Mason
1974 — Lloyd E. Klos

1975 — Joe Patten

1976 — Floyd and Doris Mumm
1977 — Les and Edith Rawle
1978 — Len Clarke

1979 — J. B. Nethercutt
1980 — Sidney Torch

Dresident’s Message

The new bylaws of the American
Theatre Organ Society were
adopted on March 22, 1981 by a
vote of the members present at the
special meeting of the membership
at College Park, Maryland. They
are now in full force and effect.

Our National ATOS Bylaws now
conform with the new California
corporate laws for nonprofit
organizations. Nevertheless, ATOS
has come fo a crossroads. The arti-
cle beginning on page five is in-
tended to give the entire member-
ship an insight info just a few of the
many problems that we have been
faced with during the last few years and to clarify some of the
misunderstandings.

Due to our long-standing policy of not editorializing, none
of these problems have been aired in the pages of THEATRE
ORGAN. We have felt the pages of our magazine should be
devoted fo the proliferation of information pertaining to the
theatre organ, its past, present and future. The report to the
membership on the following page is a deviation from our
usual editorial policy. It is printed here only to inform you of
what has been going on.

| have done my best to preserve and maintain the standards
and ideals of ATOS and, to the best of my ability, follow what |
believed to be the wishes of the membership.

ool

Richard R. Haight
National President

J
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A REPORT TO THE MEMBERS OF ATOS

It is with sincere regret that a majority of
the present board and officers find it
necessary to break tradition and use the pages
of this publication to tell our side of an
unhappy story.

ATOS has reached a very crucial point in its life and
faces a challenge that may well change it drastically from
the organization as we now know it. Let’s review some fac-
tual material from years past that has a direct effect on our
present problems.

For most of the past 15 years, ATOS and its ad-
ministrators, have been under constant attack from a
small group of dissenters who have been nurtured and sup-
ported by The Console magazine. In 1961, The Console
was the chapter newsletter of the Los Angeles Chapter but
its distribution was not only to the chapter members but to
a nationwide paid subscription as well, in direct violation
to the Chapter Charter Agreement between the National
and the Los Angeles Chapter. This condition was brought
to a head at the Los Angeles convention in 1962 and the
chapter agreed to make the necessary changes in order to
conform. The following year, the ATOS Board of Direc-
tors made several changes in the editorial program of the
society which included the appointments of Stu Green,
editor of Posthorn, and Tom B’Hend, editor of The Con-
sole, to the editorial staff of THEATRE ORGAN. Both
Posthorn and The Console were to cease publication and
Tom B’Hend was named editor of THEATRE ORGAN.
He demanded full authority and a free hand on all policies
relative to content and make-up of THEATRE ORGAN.,
When advised that the Board of Directors would have
final control, he resigned after one issue of THEATRE
ORGAN — Spring 1964.

Since that time, the officers and directors of ATOS have
been targets of repeated attacks in The Console as to their
handling of about any matter that pertained to the society.
With a steady stream of, “*It is rumored,”” “‘It is reported
that,” **According to reliable sources,”’ etc., many excur-
sions from the truth have been spread through a segment
of our membership, apparently using the old theory of
“Tell a story often enough and people will believe it is
true.”’

During the past year, a major hassle has centered
around the Ledwon committee bylaws and the replace-
ment of John Ledwon as chairman of that committee. In
1979, the board had appointed John Ledwon to set up a
committee of five to look into revising our bylaws. The
final draft of such revisions was to be sent to Judd Walton
who would obtain OUR attorney’s approval prior to
presentation to the board.

The Ledwon committee chose to involve the chapters
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and the membership in their quest for changes — an idea
having some merit. Input was received from about half of
the 50 US chapters, and from a very small number of in-
dividual members.

Most, but not all, of the suggestions received were in-
cluded in the Ledwon bylaw draft which was presented to
the ATOS Board of Directors on July 13, 1980. These
bylaws had been approved by an attorney selected by Led-
won instead of our ATOS attorney, as instructed. Never-
theless, the board then decided to take the proposed
bylaws under consideration. When these bylaws were
turned over to our attorney, we were informed they were
sadly lacking in content to conform with the revised
California law covering nonprofit corporations. To quote
our attorney, ‘‘It appears to me, and I would recommend
to you, that because of the specific shortfalls, that the pro-
posed bylaws of the Ledwon committee should not be
adopted. They would be the cause of many problems.’’

As a matter of record, our ATOS attorney worked with
the California State Legislative Select Committee, set up
at Stanford University, to review and rewrite the state cor-
porate laws, and, as such, he is certainly highly qualified to
advise on the intent and qualifications of the law.

In view of this and the fact he had not followed the
board’s directive, the Ledwon committee was dismissed,
and a new Bylaw Revision Review Committee, chaired by
Tiny James, was appointed by President Haight on
September 8, 1980, to review the proposed bylaw changes
as to their need, compliance with California law, and how
they would improve our organization. This committee, us-
ing the material collected by the Ledwon committee as part
of its research, working with our attorney, developed a set
of conforming bylaws that were presented to the Board of
Directors at the special board meeting on February 7,
1981. After a review of each section, with our attorney
present at the meeting, the Board of Directors approved
the new bylaws (Ledwon & Segur dissenting) for presenta-
tion to the general membership for final approval at a
meeting called for March 22, 1981, at College Park,
Maryland.

After John Ledwon was relieved as chairman of the
bylaw committee, he again acted outside the board, of
which he was a member, and took his complaints to a ma-
jority of the chapters. Unfortunately, this opened a Pan-
dora’s box and several officers and directors have come
under further attack from this dissident group, providing
a field day for the vocal troublemakers as well as creating
the most serious member morale problem ATOS has ever
faced.

Another matter of concern seemed to be the tone of the
letters coming from the president’s office. Asaresultofthe
action referred to above, letters started to flow to the presi-
dent making statements and demands based on facts that
the writers had little knowledge of, and were far from be-
ing complimentary to the efforts of the board or president.
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Unfortunately, many of these letters drew a response in
the same vein from President Haight, which, in most
cases, spoke the truth, but was not the meek type of reply
that the writers expected.

The financial records of ATOS have also come under
fire from this group. The financial statement shown in the
June, 1980 issue of THEATRE ORGAN was compiled in
an effort to relate 1979 expenses to 1979 income. This
report purposely did not show the real cash flow for
1979,which in reality included 1980 dues collected during
November and December, 1979. The audited figures,
however, did show this and were the basis for our financial
reports filed with the State of California and the IRS.
Ralph Beaudry, chairman of Los Angeles Chapter, ob-
tained a copy of the CT-2 form filed with the State of
California containing the audited figures explained above
and promptly made a big issue of the difference in the
figures. On November 15, 1980, he proceeded to write the
board and all chapter chairmen, questioning the honesty,
integrity and competency of the treasurer, and threatening
the involuntary dissolution of ATOS as well as forming an
anti-ATOS organization! Some chapters did not under-
stand and continued to distribute this distorted informa-
tion in their newsletters. In addition, the Los Angeles
Chapter filed papers with the California Secretary of State
in December 1978 changing their name, and in doing so,
by incorrect statements, removed the ATOS name from
the state corporate records. ATOS Treasurer Erwin
Young discovered something was wrong and, in 1978, and
again in 1979, wrote letters to both the chapter and the
State of California, requesting them to check into the mat-
ter. No replies were received from any of these letters. In
April, 1980, our attorney contacted Sacramento seeking
an answer for the ATOS President, and at that time was
advised of exactly what was wrong. At the request of Er-
win Young the past chairman of Los Angeles, who had
signed the certificate in error, was contacted and he and his
attorney began the action necessary to correct the error.
The report of this mistake in the Beaudry letter of Novem-
ber 15, 1980, circulated to all chapter chairmen, was total-
ly incorrect. While all of this was going on, the LATOS
corporate franchise was in a state of suspension. The
ATOS name, as a corporate entity, was finally restored in
October, 1980.

The financial records of ATOS had never been audited
prior to the establishment of a national office in 1974,
There was simply no money for this. For the next three
years CPA members of ATOS inspected the books and re-
ported to the board. In 1977, an independent CPA was
asked to inspect the books and submit a report to the
board. Since 1978, an audit has been made each year by an
independent CPA who has no connection with ATOS.

While on the subject of finances, another subject that
has been incorrectly presented should be explained, name-
ly Contract Fees, as they are so named by the IRS. These
are, in most cases, only a partial reimbursement of ex-
penses resulting from ATOS work and are noi salaries as
many have been led to believe. A ruling on this has been
received based on the definition contained in section

Richard Baight; Presidenl. ... oovesmnessimss s Nothing

Lois Segur, Vice President. .. .......c.coovueverveeens Nothing
Erwin Young, Treasurer/National Office. ... .. $350.00/month
Lee Prater, Membership Secretary. . .......... $200.00/month
George Thompson, Editor Theatre Organ. . . .$200.00/issue TO
Betty Mason, Publisher Theatre Organ. . ... .. $200.00/issue TO
Stu Green, Associate EditorTO. . . .......... $150.00/issue TO
Lloyd E. Klos, Associate Editor TO. . . ....... $150.00/issue TO
Don Lockwood, Publisher’s Assistant . .. . ... $100.00/issue TO
EHTBCYOES & sttt s el el Nothing except as noted.

In the case of the National Office, Membership Office
and publisher, these above figures do not even begin to
cover the cost of automobile mileage incurred in ATOS
business, nor do they approach the expense incurred dur-
ing the past year as a result of actions by the critical group.
Some members have been incorrectly made to believe that
ATOS has a big ‘Nest Egg,’ and nothing could be further
from the truth. Dues arrive beginning in November and
lasting through March, in the larger amounts, and this is
why the audited financial report shows the large year end
figure. We try to place any amount of this that we will not
need for the first three issues of THEATRE ORGAN in
certificates to earn the interest shown. The balance, plus
what trickles in during the following months, plus adver-
tising income are used for the first three issues of
THEATRE ORGAN while the certificates are used for the
August and October issues. For several years we have had
to borrow to cover the December issue prior to the time
that the next year’s dues come in. This, then was the reason
that the membership was given the type financial state-
ment shown in the June 1980 THEATRE ORGAN. It was
not an attempt to falsify any information, merely an effort
to point up the shortfall in income at the end of the year
and the belief that it was wrong to always have to draw on
next years’ dues to cover the cost of the December issue.

The real shortage in finances began in 1978 when we had
a loss of over $9000 on the Atlanta Convention because of
the failure of the Atlanta Convention Committee to follow
the guidelines set up by national.

Checks that were issued by National Headquarters to
bail out the Atlanta Chapter from the 1978 ATOS Con-
vention deficit incurred by them are as follows:
Birmingham — Jefferson Civic Center

(rental and SUPPEIS). .. v vrnneninnenes $7996.87
Alabama Chapter for Organ Repair

(this had been included in the preconvention

BUBZEEY i s ot lat tlalr el es e ais e  Pe AR s 600.00
Attorney Fees in Atlanta

(to obtain convention records from the

ALIENta CHAPIET) - oo s s ainia wiesrasissia sty 480.00
Attorney Fees in California

(to arrange for legal representation in

TS R0 I i, S o e e S e e 88.40
Total expense for three trips to Atlanta

(These trips were made after the conven-

tion, to obtain and review the records with

the attorney by Erwin Young, who did not

charge the society for expenses incurred for

seven trips for guidance prior to the conven-

74-02A of the Internal Revenue Code of 1954. Contract O . e e e e el (O e et ea e 634.33
fees paid are reported to thz IRS by national on Form 1099 Refunds

and each individual receiving a contract fee also receives (for two members who could not attend the

form 1099 to use in filing their income tax return. Contract COMVEIEIOR): ool s o msatioms Nisalsran it siain 162.00
fees are paid to the following people in the amounts listed. TOEAL « sy S A r e s ST $9961.60
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The record store had a profit of $1835.20. The Alabama
Chapter was to have received 25 percent of that profit, but
they never did, nor was the balance accounted for. In addi-
tion the payback of the National Convention advance was
short $185.40. The following is a list of unauthorized ex-
penses paid by the Atlanta Chapter and not included in the
preconvention budget:

EastPoInt THEatne i sis e ssnieivcarsin sistesis $4087.68

(property of Joe Patten which was not

available for convention.)

LV TSAESEI (+ o i oo bl sllca ! n-abaDaiasess ) s aiiesara ey 1000.00
I BOL OO CT A b ciarersd e et sy s Maya e s 979.00
Chapter IncorporationFee .................... 609.81

Sheraton Hotel
(A suite for a nonmember, Robert McKoon,
at $130 a day plus telephone and restaurant

This followed with two special board meetings called in
1978 which cost around $3000 each in travel and
associated expenses. The first was called by newly-elected
President Sandy Fleet, in Wilmington, DE, October 8,
1978, at which time he proposed that Tom B'Hend and
The Console be taken into ATOS as an equal partner with
THEATRE ORGAN. The board deliberated on this for
several weeks and a second meeting was called in San Fran-
cisco on November 4, 1978, at which time the rejection of
the plan resulted in the resignation of Fleet as president,
who gave the board one reason for the resignation and fur-
nished The Console with another reason to print. In 1980,
the board, with the cooperation of the Wurlitzer Com-
pany, attempted to set up an organ seminar in association
with the giant Wurlitzer at Wurlitzer headquarters in De
Kalb, IL. Once again, unfavorable comments were cir-
culated by the same individuals relative to our intentions
and when the enrollment was not adequate to cover ex-
penses, the event had to be cancelled. Our expenses for this
aborted attempt were $2500, in addition to expenses in-
curred by the Wurlitzer Company. The honest mistake,
which removed the ATOS name from the State of Califor-
nia records, cost about $1000, and the latest board
meeting, demanded by many because of the bylaw con-
troversy, cost over $4000 in travel and associated ex-
penses.

And so it goes! We have had to put many thousands of
your dues monies down the drain in an effort to counter
the actions of a vocal few, and it is high time that you know
as much of the story as we can put on these few pages. We,
the ‘Old Guard,’ have tried to serve a/l of ATOS and no
special interest group, and through the years the annual
membership vote for directors has seemed to confirm our
belief that we were on the right track. Perhaps we have
been wrong. Despite the actions of the officers of Central
Indiana, Central Ohio, San Diego, Los Angeles, Southern
Arizona, Sierra, Eastern Massachusetts, Delaware Valley,
CATOE, Valley of the Sun, Motor City, Alabama, Sooner
State, Nor Cal, Garden State, and Bee Hive chapters, the
revised bylaws were adopted at the March, 1981, special
membership meeting. The above chapters all had indi-
cated that they had the full support of their members in op-
posing actions by the president and board as well as de-
manding adoption of the Ledwon bylaws even after they
had been proved to be unsatisfactory, certainly indicates a
complete lack of support for the present administration of
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ATOS. In addition, several members of the vocal minori-
ty, all backed by The Console, have run for election to the
board on repeated occasions only to fail by a wide margin
each time. This has brought the demand for limitation of
terms of office for directors and the charges that we were
dishonest in the handling of the vote count. We, the mem-
bers of the ‘Old Guard,' have always considered ourselves
to be honorable ladies and gentlemen and these charges, in
addition to being completely false, are deeply resented. All
of these facts can be verified by written proof.

We regret that our great society has reached this sad
position and feel strongly that each member must know
the true story and, as the vocal minority has for so long
demanded, place the control of the society in the hands of
the membership (where we have always thought it was).
Many of those opposing the new bylaws claim that they
deny the membership many rights, but the exact opposite
is true. The new California law places many more
demands and controls on the corporation, and just the
staff to handle all the demands that could come from this
or any similar critical group could bankrupt the society.
We have allowed a thorn to grow within our group under
the guise of membership rights until now the organization
is in a very critical condition. A few chapter officers seem
to think that a few chapters run the organization, but we
have always felt that the members ran the society and
chapters were a necessary accessory. The number of letters
we have received in the membership office from former
chapter members who have dropped their chapter affilia-
tion because of chapter politics seems to support our
theory. The vocal few seem to completely forget the 40
percent of our membership who are not members of any
chapter.

Most of us are in this organization for the fun of it and
not to have to spar with a lot of operational red tape. We
long to be able to attend a convention and enjoy the pro-
gram instead of having to battle the vocal few constantly.
The conditions covered in this article have made the effort
strictly unacceptable to us, many of whom have worked
for ATOS for over twenty years; and we hereby announce
that the following resignations will be effective June 15,
1981, and as of that date these offices will be vacant:

Sec./Tres., National Headquarters. . . . Erwin Young

Editor Theatre Organ.......... George Thompson
Publisher Theatre Organ............. Betty Mason
Membership OFfICe . < i ciwsmiamnem dom » Lee Prater

For the same reasons, the following board members,
whose terms expire this June, have decided NOT to submit
their names for renomination:

W. Tiny James Dick Schrum
Betty Mason George Thompson

It has been a pleasure to meet and work with many fine
people over the years and these memories will be our
reward for years of service. Finally, we urge your serious
consideration of all candidates for the new Board of Direc-
tors. Be sure they represent what you want ATOS to be.
The responsibility is yours.

*“The Old Guard™

The June/July issue will include the minutes of the
February 7-8, 1981 board meeting and March 22, 1981
membership meeting, as well as the new bylaws as adopted
by the membership. [l
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A Letter from
the ATOS Attorney . . .

OF

LAW OFFICES

CHARLES A. RUMMEL

2855 TELEGRAPH AVENUE
BERKELEY, CALIFORNIA 94705

Mr. Richard R. Haight, President
American Theatre Organ Society
7209 Milicrest Terrace

Derwood, Maryland 20855

RE: Proposed Bylaws of American
Theatre Organ Society
1980 Revision as submitted
by the Ledwon Committee

Dear Mr. Haight,

You have asked me to comment on the above referred
to Bylaws which, | understand, were recommended for
adoption by one of the Directors of ATOS.

Before commenting on the subject Bylaws it is
necessary to consider that the California State
Legislature, the State and County Bar Associations and a
special study committee from the Stanford Law School
had been steadily at work on the revision of California non
profit corporation laws for over a year. Up to the time of
the study, almost any Bylaws were acceptable for use in
California. Very little attention was given in many of the
Bylaws to the rights of members.

As a result of great effort, the studied input of the above
organizations and many more, the State Legislature
enacted and the Governor signed into law the New Non
Profit Corporation Law. It became effective on January 1,
1980. Radical changes were made by the new law. At-
torneys were cautioned to break the news to their clients
so that they would have the opportunity of being ac-
quainted with the problems of ““old Bylaws"* which did not
conform to the new law. Your Board of Directors was
notified of the change on January 22, 1980.

Because of the expense involved your Directors were
reluctant to immediately rush in and make changes in the
Articles and the Bylaws.

The first step was to get an up to date set of your Ar-
ticles. The result of this inquiry with the Secretary of State
developed the disturbing information that through an er-
ror, the officers of the Los Angeles Theatre Organ Soci-
ety, and/or its attorneys, had effectively removed the
name of the American Theatre Organ Society from the
records of the Secretary of State as well as the State Fran-
chise Tax Board. When the error was discovered and the
damage reviewed, every effort was made by the officers
and the attorney for the Los Angeles Theatre Organ Soci-
ety to correct their mistake. It was not, however, until Oc-
tober 27, 1980 that the damage was repaired. Needless to
say my own efforts in assisting the attorney for the Los
Angeles Theatre Organ Society, the State Franchise Tax
Board and the Secretary of State occupied a considerable
amount of my time at your expense.

It was in the above setting that the "'proposed Bylaws"’
were developed, considered and rejected by the Board of
Directors of the American Theatre Organ Society. The
Board and its officers determined that the “‘proposed”’
Bylaws of the American Theatre Organ Society as well as
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the Articles of Incorporation of the Society should be
amended to conform to the new law.

As the attorney for the American Theatre Organ Society
| noted the following deficiencies in the “proposed”
Bylaws. It appeared that their author had simply over-
looked the newly adopted Non Profit Corporation Law or
perhaps it had not been called to his attention.

The “proposed’’ Bylaws by the Ledwon Committee ap-
peared to be deficient in the following particulars which
are listed as they appear in the Bylaws and not by order of
importance.

ARTICLE Il SECTION 3 REMOVAL OF MEMBERS.

The language in the “proposed Bylaws'* falls far short of
the required language under the new law in that it fails to
protect members’ rights. It could be the basis of a lawsuit
against the corporation as well as the Directors individual-
ly.

ARTICLE Il SECTION 7 — RECALL OF A REGIONAL
DIRECTOR

The "proposed Bylaws'* appear to sanction the recall-
ing from office of a “’Regional’”’ Director for cause by a
regional recall election. There is no authority in the new
Non profit Corporation Law for removal of a Director with
or without cause. When elected a Director is serving the
whole of the membership for a term and not simply a
region.

INDEMNIFICATION PROVISIONS

Because of the ever present possibility of a suit being
brought against a Director on some complaint by some-
one, the new law follows the new laws in almost all states
to the effect that short of stealing or embezzling funds, a
Director will be offered reimbursement for any charge or
claims in protecting him as a Director in the discharging of
his duties.

The proposed Bylaws carry no similar protection for a
Director.

TELEPHONE MEETING OF THE BOARD OF DIRECTORS

In recognition of the expense of travel in holding a
Board Meeting but recognizing the importance of Board
Meetings where there is a wide dispersal of members and
Directors, the new law permits the holding of a telephonic
Board Meeting under protective provisions.

The author of the “proposed’’ Bylaws appears to have
overlooked this important feature of the new Nonprofit
Law.

It appears to me and | would recommend to you that
because of the above specific shortfalls, that the “Pro-
posed Bylaws'* of the Ledwon Committee should not be
adopted. They would be the cause of many problems.

Yours truly,

Charles A. Rummel
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AMERICAN THEATRE ORGAN SOCIETY, INC.
BALANCE SHEET (Cash Basis)
December 31, 1979

ASSETS
Current Assets:
Cash $28,445.06
Inventory 7.929.00
Advances-Convention 1,500.00
Total Current Assets $37,874.06
Other Assets:
Office Furniture 1,131.00

Total Assets $39,005.06

LIABILITIES AND NET WORTH

Current Liabilities:
MNote Payable $15,000.00
Total Liabilities $15,000.00
Net Worth:
Balance, December31, 1979 ) 24,005.06

Total Liabilities and Net Worth

AMERICAN THEATRE ORGAN SOCIETY., INC.
STATEMENT OF INCOME AND NET WORTH (Cash Basis)
For the Year Ended December 31, 1979

$39,005.06

Storage & Freight ) 591.93

Advertising Expense 1,145.64
Insurance and Bond 733.00
Accounting and Legal " 628.40
Miscellaneous 2,479.23

Total Operating Expenses $107,672.65
Operating Income: 1.1
Other Income:
Interest 949.15
Net Income: 1,270.86
Net Worth:
Balance — January 1, 1979 22,734.20
Balance — December 31,1979 $ 24,005.06

GEORGE A. ROBERSON
CERTIFIED PUBLIC ACCOUNTANT
65 GIBSON STREET
LEESBURG, VIRGINIA 22075

May 15, 1980
To the Board of Directors of
American Theatre Organ Society, Inc.

We have examined the cash basis balance sheet
of American Theatre Organ Society, Inc. as of De-
cember 31, 1979, and the related statement of in-

Operating Income:
Dues — 1979 $60,588.41 come and net worth, prepared on the same basis,
Duas — 1960 29.663.99 § 89,152.40 for the year then ended. Our examination was
it koo made in accordance with generally accepted audit-
Bindars ! 832.00 ing standards and, a.ccordingly , included such
Bank issues 776.21 tests of the accounting records and such other au-
First Class mailing 1,246.63 16,303.89 diting procedures as we considered necessary in
Contributions 1.250.00 the circumstances
Convention — Net 1.097.50 :
N ek 180.67 In our opinion, the financial statements referred
Total Operating Income $107.994.36 to above present fairly the assets, liabilities and
new worth arising from cash transactions of
Operating Expenses: American Theatre Organ Society, Inc. as of Decem-
gg’;‘t':it i 3??’133'53 ber 31, 1979, and the operations resulting from
Postage 14.347.89 cash transactions for the year then ended, on a
Supplies 4,410.20 basis consistent with that of the preceding year.
Transportation 4,261.08
Telephone 5,103.17 George A. Roberson,
Computer Service 2,400.00 Certified Public Accountant
1980 RECEIPTS AND BALANCE 1980 Disbursements
BalanceonHand 12/31/79 $24,005.06 Contract Fees .511,450.00
Telephone 3,751.71
Receipts: Postage 13,675.63
Dues (1980) $55,140.85 Printing 50,314.45
Dues(1981) 33.672.16 Supplies 2,316.45
First Class Mailing 1,320.65 Transportation 6,036.14
Advertising 11,063.32 Legal Service 2,695.19
Binders 1,046.70 Advertising Expense 1.512.13
Back Issues TO 1,106.88 Tax Service & Audit 330.00
Savings Interest 836.63 Loan Repayment 29,991 .65
Return of London Conv. Ad 3.500.00 Convention Adv, (London) 3,600.00
Profiton London Conv. 3,.978.42 Insurance & Bond 1.073.00
Miscellanecus 441.90 Freight 191.25
$112,107.41 Storage 320.09
Mailing Service 2,366.76
Total Income Plus Cashon Hand $136,112.47 Computer Service 2,400.00
Loan — Middleburg National Bank 14,000.00 Carnegie Hall Organ Maint. 300.00
Miscellaneous 746.94
Total Funds Available for 1980 $16560,112.47 $132,861.39
Total Disbursements for 1980 $132,861.39
Balance on Hand 12/31/80 $ 17,251.08 Unaudited Figures By Erwin A. Young
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Young Organists Compete

LONDON HOLDS
ANNUAL COMPETITION

An exceptionally busy, exciting
and rewarding year of musical enjoy-
ment and fellowship was most effec-
tively concluded with two chapter
events within a few days of each
other during November and focusing
on our special objective of encourag-
ing young people in the joys of thea-
tre organ music.

The first was our third chapter-
sponsored ‘‘Young Theatre Organist
of the Year”” Competition which was
held this year for the first time at the
Granada Kingston-upon-Thames
and featuring the ever-popular 3/10
Waurlitzer — that was, in fact, the
last British in-theatre installation in
1939.

Arranged with the full coopera-
tion of Granada Theatres and good
friend Mr. Jeff Curtis, manager of
the immaculate Kingston house, the
competition attracted eight fine
young console exponents from
throughout the country: Diane
Coates (15) of Stevenage, Hertford-
shire; Martin Fowler (16) of Walsall,
Staffordshire; Lloyd Maidment (15)
of Marlow, Buckinghamshire; Nigel
Pattle (16) of Cannock, Stafford-
shire; Geoffrey Solman (14) of Sid-
cup, Kent; Amanda Stone (12) of
Poplar, London; Michael Wool-
dridge (15) of Portlade, Sussex; and
Karen Yeomans (15) of Burton-on-
Trent, Staffordshire.

The four adjudicators were:
Walter Morris, lecturer in music at
Richmond-upon-Thames College;
John Norris, principal of the
Southern Music Training C=ntre at
Bromley, Kent; Malcolm Rudland of
Chappell Music of Bond Street, Lon-
don; and top all-round keyboard ex-
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ponent William Davies — with Len
Rawle as chairman.

As at last years competition at the
Gaumont State, Kilburn, the boys
took the first two awards. Last year's
runner-up Michael Wooldridge was
first, with newcomer Lloyd Maid-
ment in second place and much-im-
proved Karen Yeomans third. All
eight competitors collected numer-
ous prizes including two LP records
each that were kindly donated by
Amberlee Records.

During the competition the good
audience was treated to an impromp-
tu demonstration of instant organ
maintenance when a faulty key con-
tact necessitated the console having
to be stripped down and reassembled
in record time. The two intervals

were filled with most professional
entertainment at the Wurlitzer by
Stephen Vincent, last year’s winner
of the handsome silver inscribed
““Chain of Office,”” and delightful
and competent runner-up Janet
Dowsett, both of whom are now re-
ceiving numerous pipe and electronic
organ concert dates.

All-in-all a thoroughly enjoyable
and satisfying day, the event was
considerably enhanced by the much-
appreciated donation towards the
competition made by our American
members Maurice and Nina Adam-
son of Sheridan, Oregon, to whom
we express our sincere thanks for
their most generous gesture to our
special cause.

Only a few days later, Stephen

Winners of the third annual competition were Michael Wooldridge, first; Lloyd Maidment, second; and Karen Yeo-
mans, third. All are 15 years old.




Other participants in the competition were: (L to R)
Diane Coates, 15; Geoffrey Solman, 14; Amanda
Stone, 12; Martin Fowler, 16; and Nigel Pattle, 16.

Vincent was the featured performer
at our last chapter club night of the
year held at Wurlitzer Lodge,
Northolt, Middlesex — the ever
favourite venue of this highly suc-
cessful series and home of our much-
loved members Edith and Les Rawle,
to whom we owe special thanks for
the privilege of sharing their superb
3/19 Waurlitzer and hospitality
throughout the year. Stephen has
developed a fine exclusive style — as
Silver Anniversary Conventioneers
who saw him at the Granada Harrow
Wurlitzer will testify.

Aptly complementing these two
‘““young generation’ events has
come the exciting news that Pauline
Dixon, winner of our first **Young
Organist’” Competition in 1978 has
accepted four theatre organ concert
dates in the Chicago area in the
spring of 1981, These are: March 28
— Fred Hermes Residence, Racine,
Wis. (5/36 Waurlitzer); April 2 —
Coronado Theatre, Rockford, Ill.
(4/17 Barton); April 4 — WGN
Broadcasting Studio, Chicago (3/11
Kimball/Wurlitzer); and April 12 —
Hinsdale Theatre, Hinsdale, III.
(3/21 mostly Kimball).

In addition, Pauline will be play-
ing various other home pipe and elec-
tronic organs. Her visit is a direct re-
sult of friendships made during the
July convention and her excellent
console appearance at the Granada,
Harrow. A great personal thrill for
Pauline, this is also most rewarding
to our chapter and in wishing
Pauline well we thank all those State-
siders for making it possible for her.

We look forward to an ever-
widening bridge of trans-Atlantic
theatre organ fraternity in the year
ahead in our earnest endeavour to
extend the international dimension
to the British theatre organ scene. [J
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Len and Les Rawle repaired the faulty key contact and reassembled the console in record time.

Parents and friends wait for the doors of the Granada Kingston-upon-Thames to open the morning of November
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PART Il
EVALUATING SPEAKERS

by Ron Musselman

The handful of loudspeakers sur-
veyed in the first article of this series
was comprised of uniformly-superb
models, all of which are up to the
task of providing natural, lifelike re-
production of music in the home . ..
whether the material is pipe organ,
dulcimer or the human voice. Listen-
ing tests conducted by the writer
have confirmed this, and those find-
ings are supported by comprehensive
tests published in several authorita-
tive periodicals. But as we noted,
many may want to listen to other
makes and models. And now that
amplifiers and receivers have been
covered, you might find it handy to
use a promising receiver in listening
to any loudspeakers you are inter-
ested in.

Of course, it goes without saying
that department stores and their
“‘appliance’’ grade stereos should be
avoided in the search for really good
audio components. Instead, focus
primarily on either major stereo
chain outlets or the audio ‘‘salons”’
that specialize in high-grade prod-
ucts and offer a great deal of person-
al attention. The latter of the two
usually employs the most knowl-
edgeable people. And watch for
clues that can help you determine the
caliber of the guy who just said: *‘Hi
. .. Can I help you?’’ It’s especially
important for the salesperson to
know the product well when the cus-
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tomer is considering laying out sever-
al hundred dollars for something
like: ““Yeah, these speakers have a
real punchy bass and a fantastic pres-
ence on vocals,”” he’s likely to be
qualified to do little more than write
up sales slips. On the other hand, if
he talks more in terms of ‘‘natural,
unexaggerated response’” and ‘‘no
major peaks or dips,”’ then you're
probably in good hands.

The room that the speaker is being
auditioned in has much to do with
the way it sounds. For evaluating the
low frequency response of the
woofer, the showroom should be
fairly large (small rooms will not
support the longer wavelengths of
low bass fundamentals). The pair be-
ing listened to should be speaking in-
to a room at least 20 feet in length,
with the listener at the far end from
the speakers. There should be only a
moderate amount of window area,
and it’s desirable that the ceiling be
solid rather than suspended. Too
many large windows and a sus-
pended ceiling tend to flex and act as
a ‘‘passive radiator’’ out of phase
with the woofers, partially canceling
them out at lower frequencies where
the real pedal power lies. The room
should not contain a sea of loud-
speakers covering two or three of its
walls. With too many systems in one
room (especially ones having large,
low-resonance woofers), the pair
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that is playing can have its sound col-
ored by all the others as their cones
are caused to vibrate through a loose
acoustic coupling. Also, the listening
room should be separate from the
main floor area to keep extraneous
noise from interfering.

One important thing to look for at
the dealer is a switching panel; one
that allows instant switching from
speaker to speaker and between re-
ceivers to compare cleanness at
higher levels (which can vary even if
two units have identical power rat-
ings). During a sustained note, you
may be able to switch back and forth
two or three times to compare the
clarity exhibited by two competing
speakers. A word of caution though:
in a showdown between two models
of different efficiencies, make sure
the volume control is adjusted ac-
cordingly to compensate. The louder
of the two can give the impression of
presenting more detail, even if it’s a
little on the gritty side. Experienced
ears have been fooled.

Before walking through the front
door of a sound emporium to listen
to that army of walnut boxes, there
are a couple of things you can do to
help in separating the wheat from the
chaff. During the weeks before you
start listening to imitators, take in
the real thing. Go to as many organ
concerts as you can and pay close at-
tention to the sound of solo stops
and familiar combinations as well as
the ensemble. Go to the coffeehouse
and listen to that unamplified singer
and her acoustic guitar. Listen to
some live jazz and make a mental re-
cording of the cymbals and the bass
and snare drums. How does the clari-
net or sax sound in the room? Listen
to people around you in church on
Sunday morning as the congregation
stands and sings a hymn. Note the
texture of all those voices singing to-
gether. Even in conversations with
people you see day-to-day, listen to
the timbre of both male and female
voices. How does resonance balance
against harmonics and breath noise?
Notice the degree of sibilance in
words like ‘‘possibilities.”” How
much nasality is present in most
voices?

Attend a symphonic performance.
How do the massed strings sound?
How much bite do you hear on the
live brass? Expose yourself to as
many live references as possible.
And then when you go to market,
take an important tool along: a
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number of records you are familiar
with . . . good, clean pressings that
cover a wide variety of music. Ideal-
ly, well recorded samples similar to
all the examples mentioned above
should be included. The single most
useful yardstick is the human voice.
More than once, I’ve started out with
a good theatre organ recording and
the speakers under scrutiny sounded
pretty good. Then the male voice on
the test record followed and the
slight ‘‘tubbiness’’ and mid-range
steeliness imposed on it dropped the
grade from a “‘B”” to a *‘C-minus.”’

I’ve come across a few records the
past few years that have been helpful
in determining the naturalness (or
lack of it) and range of unfamiliar
loudspeakers. George Wright’s two
albums on the Chicago Theatre Wur-
litzer are exceptionally clean. The
company that issued them (Century
Records) is reportedly defunct, but
you may still be able to find one or
both of them if they aren’t in your
collection already.

In Vol. I, among the things to use
as gauges are the Glockenspiel ac-
cents found in various places. They
appear to be hanging in space just in
front of the speaker and have the
crystal-clear ring of the real item. If
they assault your ears with a slightly
metallic ““clink’ on the attack or
seem to be buried back in the
chamber, cross off that speaker. In
the “*“Mickey Mouse March,’’ listen
to the percussions in the intro. The
auto horn in that cut is distant in
perspective, but all of its peculiar
raspy growl is on the recording. Note
both Xylophones in ‘‘Bojangles of
Harlem,”” several of the combina-
tions and a brief appearance of
strings in ‘‘Down in the Depths,”
and the detail of the bass-baritone
reeds in “‘Black Moonlight.”” In ad-
dition to these specific items is the
overall sense of ‘“‘you are there’”’
space captured in this record. It isn’t
necessary to attempt a description of
that essence here; when you en-
counter a properly designed loud-
speaker, the experience will be self-
explanatory. (The Cizek I is one of
the speakers exhibiting this prop-
erty.)

In Vol. 11, the 32’ Diaphones at the
opening of ““The Music Goes Round
and Round’’ will reveal how much
“bottom’’ the speaker has and tell if
the spec sheets are lying. There are a
few other recordings of 32’s around,
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but in this specimen, every pulse and
sensation of wall movement(!) is
distinct. If played through one of the
““minispeakers’” so popular these
days, you’ll hear only a muddy
throb. A number of mid-size
speakers with bass response down to
50 or 60 c.p.s. will give out a sound
similar to a plucked string bass (in
terms of resonance), but with a
somewhat ‘‘wooden’’ quality, and
the “‘throb”’ will still be significant.
With speakers whose response ex-
tends to 35-45 c.p.s., the realism is
improved somewhat. There may be a
taste of those really low fundamen-
tals, but the ear can synthesize them
from hearing the 2nd harmonic
(32-60 c.p.s.) produced by the
speaker. If response is fairly strong
down to 30 c.p.s., the top half of the
32’ octave will be relatively strong
but the bottom will be weak. Only
loudspeakers with essentially un-
diminished response to below 30
¢.p.s. can do justice to the 4 or 5 larg-
est pipes in that set.

Other things in Vol. II of use as
listening references are the cymbals
in “Truckin’.”’ They sound well into
the background compared with
everything else, but most of the har-
monics are there and they should not
sound at all muffled. In the same cut,
pay attention to the way the lighter
reeds sound. They have a lot of sub-
tle detail that many speakers will
gloss over. The same holds true for
the wide dynamic contrasts heard in
““Body and Soul,”’ which has one of
those big endings with enough push
to examine crescendo handling capa-
bility. Also, try the tremmed strings
in “‘I’m in the Mood for Love’ and
the strings near the end of “‘I'll Never
Smile Again.”” Of course, both
albums will be of even more use if
you’ve heard the instrument live.

One other theatre organ recording
I’'ve found to be a reliable standard is
Tom Hazleton’s From the Avenue,
San Francisco. The organ is a mid-
size Wurlitzer installed directly be-
hind the screen in a smallish neigh-
borhood movie house. The sound of
the record is quite direct and appears
to have been picked up from not
more than a few rows back.

“It’s D’Lovely”” is extremely
brassy but cleanly recorded. Any
speaker with a midrange peak (found
in many ‘‘rock monitors’’) will flunk
flat if this is played through it: It will
impart an unpleasant edginess to the
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sound. In “*Dancing in the Dark,”
listen to the Clarinet/Tibia combina-
tion following the intro . . . youcan
hear a lot of the Clarinet’s transient
tonal characteristics at times. ‘‘Si-
boney,”” another selection with a lot
of aggressive brass, features an ex-
tended Posthorn passage about half-
way through. Starting up fairly high
and working down to the 8’ octave,
it’s a good study of this stop in close-
up perspective. And, in “The Way
You Look Tonight,"’ there is a beau-
tifully recorded Tuba solo.

I believe the three non-organ al-
bums I use the most are out of print,
but they can still be found in the
‘‘easy listening’’ bins of larger
record stores. Chet Atkins’ The
Night Atlanta Burned (RCA
APLI1-1233) is a good source of vio-
lin, cello, mandolin, and some of the
best-recorded acoustic guitar I've
ever heard. Henry Mancini’s music
from the film score of Oklahoma
Crude (RCA APLI1-0271) features
good examples of strings and clean,
well-miked brass, along with several
solos. A good “‘sampler’’ album is
Hugo Montenegro’s People One to
One (RCA LSP-4537). It has a
nicely-recorded trombone solo and
some excellent light cymbal work. In
one cut, there is some very natural-
sounding acoustic guitar and a syn-
thesizer that starts out in both
speakers and seems to work out into

the middle of the room. In “I am, I
Said,”” look for clean definition of
all individual elements in the middle
of that arrangement; brass, strings,
voices, drums, cymbals and rhythm
guitar. If these three records can’t be
found, seek out others with similar
instrumentation. For an example of
human voice, your best bet is to find
a well-engineered local FM station
that doesn’t equalize its mics tomake
the announcers’ voices sound
bassier.

You might supplement what you
bring with the store’s records they
use for demonstration purposes.
They may even have some of the new
direct-to-disc or digital records on
hand. But 1 wouldn’t rely on any
hard rock albums as a guidepost;
many of them are gimmick-ridden
and highly processed by hands lack-
ing in competence, taste, or both.
It’s often hard to tell if the source of
distortion or coloration is the loud-
speakers or the recording itself.

As you begin to listen to various
designs, keep in mind a couple of
characteristics that all really top-
notch speakers share. When repro-
ducing material containing no heavy
bass content, the speaker should give
no hint that it is capable of extended
low-bass reproduction. Speakers
that sound bassy on almost any
material generally have a mid-bass
peak or emphasis that will get very

tiresome after a short while. If the
peak centers about an octave below
middle “*C,”" there will be a boomy
quality to the bass. If it appears
down about another octave, the
“boom” will be absent, but the
speaker will have a decidedly bass-
heavy or ‘‘tubby’’ personality. And
even if a loudspeaker’s high-end re-
sponse extends to well beyond the
range of human hearing, you should
not be aware of this unless it is being
fed program material that has
significant high-frequency informa-
tion in it, such as brushed cymbals or
strings. A gritty or “*hissy’” quality is
neither desirable or natural.

Be sure to inquire as to the grade
of cartridge and turntable being used
in demonstrations. Better gear at
that end will eliminate two more
potential weak spots. Most legiti-
mate stereo outlets use good turn-
table/cartridge combos even in their
“‘moderate’’ price rooms.

Even if you're reasonably sure
you've found a winner, you may
want to take the speakers home with
you on the trial basis some stores of-
fer. And remember, if the purchase
of this most influential and tricky
component is approached slowly and
carefully, you’ll ultimately wind up
with a pair of speakers you’ll be
satisfied with . . . permanently.

NEXT: Turntables and Cartridges.[]
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On January 31, 1981, a new thea-
tre organ career was launched. Barb-
ara Sellers, who has earned a very
comfortable living playing a plug-in
in snazzy cocktail bars in the Chi-
cago area, decided there had to be
something more and approached
CATOE member Dick Sklenar re-
garding pipe organ practice possibili-
ties. Dick arranged for her to have a
go at several area instruments, in-
cluding the now safe Chicago Thea-
tre 4/29 Wurlitzer. She liked what
she heard and wondered whether
there might not be room for one
more gal organist in the concert spot-
light. Barbara is a ‘“‘doer’’ and the
possibility of a side career on pipes
wouldn’t go away. So she gave in to
it. Not fully confident yet, she de-
cided against a possible ‘‘bomb’’ in
her own backyard, and sought an en-
gagement out of town. She visited
Fort Wayne and got permission to
try the carefully nurtured 4/15 Page
in the Embassy Theatre. She liked it
immediately. What a place to start
her pipe organ career! She found the
Embassy Theatre Foundation and
organ crew amenable, and a concert
was set up for late January. Barbara
returned to her home near Chicago
figuring she could have a nice quiet
premiere pipe concert. But no! Being
a bit new to and naive about pipe
by Elmer Fubb bobby matters, Barpara didn’t real-
ize she had ventured into a nest of the
most fanatic pipe enthusiasts outside
of ATOS. This would be no easy, re-
mote concert. When she did learn, it
was too late to back out, so she
plunged in, determined to do her
darndest.

There were a number of practice
sessions and then came concert
night. Everything was in readiness;
the theatre was immaculate and the
organ in top shape. She read her
name in big letters on the marquee.
Just before showtime she received an
encouraging phone call from Billy
Nalle. Dick Sklenar was there to in-
troduce her. Costumed in a stunning
white pants suit, she mounted the
bench and pushed the lift button and
went up into the spotlight in a burst
of energetic music.

Later she said she had better con-
trol of those opening night nerves
than she had counted on, especially
after she discovered that she had not

Photos: Roy Soughan

The 4/15 Page console and Barbara make a pretty
picture in the spotlight.
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switched the swell pedals to
““General’”’ and the Solo Chamber
wasn’t swelling. A few numbers into
the program she was fully at ease and
her monitor in the audience was
making encouraging signals. In-
cidentally, that monitor was none
other than 81-year-old Edna Sellers,
Barbara’s organist mom.

How did she do on her initial TO
excursion before an audience of 600?

Bob Goldstine, who often speaks
for the Embassy Theatre Founda-
tion, the parent organization, said,
¢ . .. she played very well. She was
a little ill-at-ease at first but she re- 45 TN
laxed after the first few numbers. I ‘ *\Qf*
think she sounds very much like
Buddy Cole — exceptionally fine
harmony.”’

From the first, Barbara Sellers had

S ™y

Tired but happy, Barbara poses with her severest
critic, her mother Edna, who was a prominent theatre
and radio organist during the “Golden Era."”

little chance of realizing the ‘‘re-
mote’’ concert she had anticipated.
For example, fans came from as far
as Connecticut and Pennsylvania. A
busload of 50 mushed in from Chi-
cago, and more than 20 from Indian-

apolis. She’s just too well known on
account of her club work.

As we went to press Barbara still
hadn’t heard her tapes of the con-
cert, so she hasn’t been able to evalu-
ate her initial effort. But as she plays

requests for her fans at the Glenview
Country Club on her trusty X66,
we'll wager she’s thinking about her

pher Roy Soughan. By now any "butterflies”” had ‘
next one — on pipes! O

departed and she was at ease at the console.

DENNIS
JAMES

‘ Barbara pauses briefly to accommodate photogra-

“Perhaps the foremost of the younger theatre
organists . . . ” Contemporary Keyboard March 1981

1980-1981 CONCERTS

September 9, 1980 Michigan Theatre, Ann Arbor, Michigan
Seprember 14, 1980 Hinsdale Theatre, Hinsdale, lllinois
October 9, 1980 Elco Theatre, Elkhart, Indiana
October 24, 1980 Michigan Theatre, Ann Arbor, Michigan
October 25, 1980 Royal Oak Theatre, Royal Oak, Michigan
October 29, 1980 Tavyior University, Upland, Indiana
October 30, 1880 Indiana University, Bloomington, Indiana
October 31, 1880 Ohio Theatre, Columbus, Ohio
November 3-17, 1980 EUROPEAN CONCERT TOUR
November 29, 1880 Indhana University, Bloomington, Incana
November 30, 1980 ATOS CONVENTION — Chicago Theatre, lllinois
December 2, 1980 Keyboard Concerts, Laguna Hills, California
December 6, 1980 California Theatre, San Diego, California
December 14, 1980 Golden Bear Playhouse, Sacramento, California
January 24, 1981 Ohio Theatre, Columbus, Ohio
February 6, 1981 United Chnstian Center, Columbus, Ohio
February 14, 1981 Indiana University, Bloomington, Indiana
February 21, 1981 Senate Theatre, Detroit, Michigan
March 15, 1981 Indiana University, Bloomington, Indiana
March 19-22, 1981 NAPOLEAN National Tour Premier, Ohio Theatre
Apnl 23-26. 1981 NAPOLEAN, Chicago Theatre, Chicago, llinois
May 2. 1981 Ohio Theatre, Columbus, Ohio
May 9, 1981 Palace Theatre, Canton, Ohio
May 7-8-10, 1981 NAPOLEAN, Fox, Atlanta, Georgia
May 17, 1881 Organ Grinder, Pontiac, Michigan
May 30, 1981 United Palace. New York City
June 6, 1981 J.D.H.S., Wilmington, Delaware
June 14, 1981 Bethesda Theatre, Bethesda, Maryland

Now Booking 1981-1982 Engagements

Dennis James Productions
The Ohio Theatre

29 East State Street

Columbus, Ohio 43215

(614) 488-9207
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Organ Enthusiasts
Save Theatre

For the past eight years, the three-
manual, thirteen-rank Barton pipe
organ in Ann Arbor’s Michigan The-
atre has been one of the busiest thea-
tre organs in the nation. Played by a
staff of three regular house organ-
ists, it has been heard every Friday
and Saturday night since November,
1972, and, in addition, has been used
for monthly open houses of the
Motor City Chapter of ATOS, con-
certs, and silent film accompani-
ments. This constant exposure has
resulted in a strong public support of
both the instrument and the building
in which it is housed. Had it not been
for this support, both organ and the-
atre might be gone by now.

Back in 1970, members of the
Motor City Chapter, headed by Ben
Levy, John Minick and David Lau,
began work on the organ’s restora-
tion. The instrument had been se-
verely damaged by water and had not
been played regularly for several
years. The restoration was com-
pleted in June of 1972, and, after a
preview concert by Rick Shindell of
Toledo, the organ was featured in its
first public performance with Lyn
Larsen in October of that year.

The restored instrument could
have been reserved only for special
concerts or private performances,
but an unusual decision by Ann Ar-
bor members of the Motor City
Chapter led to the many years of
public appearances which made the
Michigan Theatre’s Barton famous.
Shortly after the Larsen concert of
1972, it was decided that the instru-
ment should become a regular part
of the theatre’s life. With the full co-
operation of manager Gerry Hoag,
the organ was regularly -cheduled
for a ten-minute public performance
during the intermission separating
the 7 p.m. and 9 p.m. film showing
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by Henry B. Aldridge

every Friday and Saturday night.

In the beginning, John Fischer and
Larry Gleason of Detroit took on the
job of playing these intermissions,
but it soon became apparent that the
long drive from Detroit, especially in
bad weather, was too much to ask
even of loyal volunteers! The search
then went out for Ann Arbor organ-
ists who could meet the demands of a
regular playing schedule.

Soon three local organists were
found. They were Rupert Otto, a
teacher in Ann Arbor’s Pioneer High
School; Newton Bates, a local real
estate broker; and the writer. From
November of 1972 until August 4,
1979, we played the Barton every Fri-
day and Saturday night of the year
and sometimes more often than that.
We were ably assisted during these
vears by Greg Yassick, Don Haller,
Larry Cass, and sometimes Dennis
James. Over 800 intermissions were
played on the Barton and only a

Michigan Theatre on Liberty Street. Fall, 1978,

JACQUELINE BISSET

handful were missed because of ill-
ness, an organ malfunction, or a mis-
take in scheduling. Such a record
makes the Michigan Theatre’s Bar-
ton one of the most regularly used
theatre pipe organs in the world.
Use of the Barton for intermis-
sions was similar to that of the big
Waurlitzer at Radio City Music Hall,
except not as often. One of the or-
ganists would determine the key of
the music at the end of the film and
pass the information along to the
others. Whenever appropriate, the
organist would ‘‘cue’” the picture
(play in under the closing music) and
bring the instrument up to solo level
on its Barton four-poster lift. The
projectionist always lit one of the
theatre’s two carbon-arc follow
spots and delighted us by changing
the colors of the beam to fit the
mood of our musical selections. The
manager stood in the lobby and kept
an eye on the incoming crowd. When
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{L to R) House organists: Henry B. Aldridge, Rupert Otto, Newton Bates, February, 1979.

the line at the concession stand had
diminished sufficiently in length, he
would telephone the projectionist to
buzz the organist. When the signal
came, the organist usually had sixty
seconds or so to finish his perfor-
mance. Otto often closed out his in-
termission with a theme from Gor-
don Jenkins’ Manhattan Tower
while Bates used ‘‘Goodnight,
Sweetheart.”” I usually stuck to the
University of Michigan fight song,
‘“Hail to the Victors.”

The appearance of the organ at the
end of the 7 o’clock show was eagerly
anticipated. Many members of the
audience would stay over just to hear
the organ and enthusiasts would reg-
ularly cluster about the console for a
closer look and listen. Many out-of-
town visitors from New York were
delighted to find a ‘“‘Radio City”
treat in Ann Arbor.

Over the years, we had our share
of drunks and name-callers, but they
were rare. On one occasion, a young
lady was so taken by the music that
she did an impromptu interpretive
dance in the aisle. The organist was
unaware of the activity until after his
intermission was over.

Aside from seeing the endings of
hundreds of films, the organists
gained for themselves an experience
shared by very few theatre organists
— that of playing regularly before a
theatre-going audience. They, and
the maintenance staff of Ben Levy,
Grant Cook, Jean Hicks, and David
Lau had the chance to share in the
ongoing life of a motion picture the-
atre — a situation reserved for very
few theatre organ enthusiasts these
days. It was the commitment and
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(The Ann Arbor News Photo — Larry E. Wright)

hard work of these people which
formed the basis of strength which
made possible the eventual salvation
of the pipe organ and the Michigan
Theatre itself.

In 1975, a new shopping center
opened in Ann Arbor. It contained
four mini-theatres and their effect
upon the venerable Michigan was
devastating. At the same time, veter-
an manager Gerry Hoag retired.
Without his loving care, the theatre
began to slip. Weekend crowds
dwindled to the point that organists
would sometimes play to no more
than twenty-five people. Neverthe-
less, the organ intermission tradition
continued without interruption.

In the summer of 1978, members
of ATOS in Ann Arbor heard
rumors that the Michigan’s tenants
for fifty years, the W.S. Butterfield
Company, were planning to close the
theatre. It was also learned that the
nearby State Theatre was to be
divided into four smaller theatres
and that the Michigan’s pipe organ
(owned by the Butterfield Company)
might be removed to another of their
theatres in the state. The owners of
the Michigan Theatre building itself,
the Poulos family of Ann Arbor,
were supposedly drawing up plans to
convert the 1800-seat house into a
shopping mall after Butterfield
moved out.

Acting on a confirmation of these
rumors, in November, 1978, mem-
bers began to explore ways to save
the Michigan Theatre and its pipe or-
gan. Preliminary talks with inter-
ested community leaders and repre-
sentatives of the Poulos family and

THEATRE ORGAN

'y Containing 16 Organ Solos,
Each Personally Selected And

Arranged By One Of The World’s
Greatest Organists.

'y Features A Photo And Biography
On Each Superstar.

* Intermediate To Advanced Level.
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ROSEMARY BAILEY
Amazing Grace &
Jesu, Joy Of Man's Desiring
EDDIE BAXTER
Here's That Rainy Day
RICHARD BRADLEY
Early Autumn
CHAMP CHAMPAGNE
Midnight Sun
JACKIE DAVIS
Serenade For Sara
ROGER GAUDET
Feelings
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DON KINGSTON
Chicken Polka
MARK LAUB
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EDDIE LAYTON
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ROSA RIO
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fore the theatre closed as an operating movie house.

Butterfield quickly revealed the
enormous difficulties we faced. We
learned that a disorganized group of
impoverished enthusiasts does not
constitute a negotiating unit. We al-
so saw that what lay ahead of us was
two separate negotiations, one for
the building and one for the fixtures
including the organ. We might end
up with a theatre and no pipe organ.

In February, 1979, Mayor Louis
D. Belcher persuaded the Ann Arbor
City Council to release $2,000 of
general funds to pay for the forma-
tion of the Michigan Community
Theatre Foundation, Inc. which
would negotiate for purchase of
building and organ. The Mayor’s
commitment gave hope and direc-
tion to our cause.

Meanwhile, the organ became the
focal point of publicity efforts.
School children were invited to hear

Organist Henry Aldridge plays his last intermission on August 1, 1979, for The Sound of Music just a few days be-

the instrument for possibly the last
time, and a sympathetic Ann Arbor
News published a lengthy Sunday
feature on the intermission organ-
ists. Throughout all of this, intermis-
sion performances continued and
helped to publicize the uniqueness of
the Michigan Theatre and its pipe or-
gan.

Meanwhile, negotiations between
the Michigan Community Theatre
Foundation, Inc. and the owners of
the building proceeded slowly. Final-
ly, they agreed to sell us the theatre in
June of 1979. The Butterfield Com-
pany agreed to sell us the fixtures and
donated our beloved pipe organ to
the Foundation. Our theatre had
been preserved intact just as we had
hoped.

In August, 1979, the Butterfield
Company made preparations to va-
cate the theatre. Lobby furniture dis-

The 3/13 Barton is on a four-poster lift at the left corner of the orchestra pit. The organ speaks through the grilles on
either side of the auditorium.

appeared and cleaning dropped to a
minimum. The Sound of Music was
booked for the last week, and man-
ager Barry Miller requested that the
organ be used during every intermis-
sion of the film. A last intermission
schedule was published, and our or-
ganists went ‘‘full-time’ for those
last days, sensing correctly that this
was the end of an era.

Final intermission honors fell to
Newton Bates who brought the or-
gan up for the last time on the eve-
ning of August 4, 1979. The Sound
of Music had been replaced for the
last day by Days of Heaven, and to
the strains of ““Goodnight, Sweet-
heart,”” the Michigan Theatre closed
forever as a first run motion picture
house.

The theatre remained dark for
only three weeks. The Foundation
reopened the building in September
and the first event was an organ con-
cert by Lansing’s Scott Smith. The
next week Dennis James performed
the original accompaniment for a
showing of D.W. Griffith’s silent
classic The Birth of A Nation to an
audience of University of Michigan
students. At the end of the three-
hour film, the audience (most of
whom had never heard a theatre or-
gan) gave the perspiration-soaked
Dennis James a standing ovation.

During the next few months,
bookings for concerts, lectures, and
films began to come in. For the
films, the organ was featured for a
thirty-minute overture and a short
intermission. The regular organ staff
of Bates, Otto and the writer were
soon back in business.

One year after the end of our long
“‘intermission’’ era, the Michigan
Theatre and its pipe organ are busier
than ever. The theatre has a profes-
sional manager, Mr. Ray Mesler
from the Embassy Theatre in Fort
Wayne, Indiana; some restoration
has taken place, and rental contracts
have been signed for the 1980-81 sea-
son. Thanks to one inconspicuous
pipe organ and the enthusiasm of
those who loved it, a theatre has been
saved. For many years to come, the
Barton pipe organ will be on hand to
give Michigan Theatre audiences a
very special musical treat.

Henry B. Aldridge is an Associate
Professor of Telecommunications
and Film at Eastern Michigan Uni-
versity. He has been associated with
the Michigan Theatre for ten yvears.

O
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vOX POPS

Conducted. by Stu Green

Readers are encouraged to submit in-
feresting sidelights on the organ hob-
by (exclusive of chapter news iterns),
material they believe will be of general
interest about local organ activities
and installations, and the people who
work at the hobby. We know “‘there’s
VOX POPS in them there chapters”
and it requires only a 12° postcard fo
get the message to the VOX POPS
Editor, Box 3564, Granada Hills,
California 91344. If the contributor
can sparea 18° stamp, please include
a contrasty black and white photo
which need not be returned.

Some time ago we reported the ef-
forts of a small dedicated group of
enthusiasts in Lockport, N.Y. which
hoped to install a theatre organ in the
Palace Theatre there. According to
prime mover Gregory Nellist the deal
collapsed due to complications with
the owners of the house. That is not
the end of the story. A nearby senior
citizens home recently spent $4,000
to build a pipe chamber to accommo-
date the instrument which was to
have gone into the Palace. This may
be a theatre-organ first — an install-
ation in a senior citizens home.
Watch these pages as the story
develops.

Tennessee ATOSer Lee Green
visited two original 3/13 Wurlitzer
theatre installations in his state dur-
ing November last, and found both
in very good condition and manage-
ment cooperative. The first was the
Orpheum on Main St. in Mempbhis.
The manager permitted Lee to play
before the evening show. The dome
theatre and organ were both in ex-
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cellent condition, reports Lee, except
there was no air pressure in the con-
sole so the combo buttons didn’t
change registration. Next, Lee
visited Knoxville and the Tennessee
Theatre on Gay St. He was again
treated courteously by the manager
and permitted ample time to play the
organ, which he had not experienced
since 1978. He reports that the thea-
tre, organ and the red and gold con-
sole are in remarkably good condi-
tion, adding ‘‘this has to be one of
the better installations in the country
today.”

But is it pipe organs which inspire
those long drives from Lee’s Nash-
ville home? Not entirely. The guyisa
football nut, and he goes where the
college games are played. But he ad-
mits to the added incentive for those
long drives if there are also pipes at
the end of the rainbow.

A new dimension was added to the
movie program during a showing of
Flash Gordon recently in Ogden,
Utah’s Orpheum Theatre. The inci-
dent described as ‘“The Phanton of
the Orpheum,”” but theatre and
police officers found it far from
amusing. Patrons told police that
during the movie, screams for help
were heard, coming from behind the
screen. Two police officers in the au-

BRING ME THE
EARTHLING, GORDON.

dience investigated, and found a
39-year-old tourist from Hoboken,
N.J.trappedin a walled-in opera box
at the top of a stairway. Paramedics,
employing a block and tackle, res-
cued the victim who said he was rob-
bed of $900 and beaten in the theatre
three nights previously. A broken
ankle and head cut were reminders
that the spirit of Ming the Merciless
prevailed.

"

Does anyone have a spare 3 or 4
manual Wurlitzer console they’ll sell
to a TO club in Scotland? The East
Kilbride Cinema Organ Society has
bought the 2/10 from the Edinburgh
Victoria Cinema, the last Wurlitzer
left in Robert Burns country. They
want to enlarge it by about 6 ranks
but there is no room for expansion
on the original console. The cost of a
new console would be prohibitive,
says Cyril Wood, the club’s secre-
tary, so they will opt for a used key-
desk if one is available. We’ll gladly
forward any pertinent information.

Our man in South Africa, Arthur
Hovis, informs us that the 4/14 Wur-
litzer in the 20th Century Theatre in
Johannesburg had the distinction of
being the last new Wurli to be in-
stalled in a major theatre anywhere
— 1940. Arthur says it is very highly
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unified, with most voices available at
four pitches. The design was by
South Africa’s prominent organist,
Dean Herrick. It is currently in-
stalled in a former church hall in
Knysna and is owned by Eric
Schroder.

Se

Pursuant to its policy of trying out
new ventures, the Radio City Music
Hall on January 24th, 25th, and
26th, presented a very rare film,
made in 1927, one which runs for
over four hours. It was Abel Gance’s
classic silent Napoleon, which never
achieved status due to its limited
showing originally. For the Music
Hall performances, a new and orig-
inal score was composed by Carmine
Coppola and played by the 60-piece
American Symphony Orchestra and
organist Leonard Raver of the New
York Philharmonic and teacher at
Juilliard.

Raver was loud in his praise for the
MH Wourlitzer. ‘“‘I’ve been having
the most wonderful treat, living a
dream come true. The organ is prob-
ably the last of the great theatre
organs and any organist would give
his eyeteeth to play it. With four
manuals, full pedal-board, 4300
pipes and even a grand piano built in-
to it, it is also notable for its brass
and tremolos.™

New Yorkers who heard Christ-
mas music clanging from the
Carillon in St. Patrick’s Cathedral
were actually hearing Lee Erwin, on
coded tape or live. Lee’s interest in
Carillons started when the very able
Don Schwing (who services the
ATOS 2/13 ““Little Mother’" in Car-
negie Hall Cinema) was called on to
devise an electronic system to ring
the huge bells. Don and Lee worked
together on the project and Lee en-
coded the tapes which control the
ringing mechanism. But Lee played
it live for the Christmas midnight
Mass, broadcast on national TV.

Lee says, ‘‘Interest in theatre or-
gans has some interesting side ef-
fects.”

S==

When organist David Peckham
was three weeks old in 1960, his
parents brought the infant into the
RKO Palace Theatre in Rochester to
hear the Waurlitzer as played by
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David Peckham. He attracted a larger than usual
audience.

house organist Tom Grierson. Twen-
ty years have passed since that mile-
stone in David’s life, and now he has
been making a name for himself
at consoles in upstate New York. His
latest achievement occurred on Jan-
uary 16th when he played before his
largest audience at Rochester’s Au-
ditorium Theatre. At the ex-Palace
console, he entertained 1433 devotees
in a varied program. Included was a
novel treatment of E.T. Paull’s
““The Midnight Fire Alarm’’ which
utilized photos and Currier & Ives
sketches on slides to illustrate old-
time fire-fighting. David also accom-
panied Teddy at the Throttle starring
a very young Gloria Swanson and
Wallace Beery. Even in blustery
weather, the lure of David Peckham
playing the well-maintained 4/22
Waurlitzer was a potent magnet for
folks who would otherwise have not
braved the elements.

=

Talk about troubles connected
with pipe organs! Bert Buhrman, or-
ganist of the School of the Ozarks,
has had them recently. ““The 3/15
Woaurlitzer’s reservoirs had a much
needed releathering, but the trems
got messed up in the aftermath.
We’re trying to get the fellow who
did the work, back to get them in
order.”’

While the chapel’s Skinner is
down, a Hammond is being used.
During the February Ist service, an
adapter which was hooked into the
electric line, went dead. A choir boy

THEATRE ORGAN

tried to hold the plug into the socket.
It was a Communion service with a
lot of playing. Then, the plug started
smoking. A day later, we found that
the hot plug had been laid on a cush-
ioned seat and it burned its way
through. Bert says, ‘“‘It's a wonder
we didn’t have a fire.”

The North Texas ATOS Chapter
had a bright idea; why not stage an
old fashioned movie show at old
fashioned prices? They planned it
for Dallas’ John Beck Hall which
houses the former El Paso Plaza
Theatre 3/15 Wurlitzer. Then they
talked Charlie Evans into accom-
panying the chosen feature film,
Broken Blossoms, with Lillian Gish
and Richard Barthelmes. Charlie put
alot of effort into selecting his score,
mostly from his own library. Show
night was January 30th and the film
played to a full house. The raves
which followed the performance
were another type of music. But, you
ask, how does this differ from all the
other silent movie shows described in
these pages? The difference was the
admission price — fifty cents
($0.50!). It was partly an effort to at-
tract new members, and with admis-
sion prices to movies edging upward
from $5.00 and live show admissions
gone through the roof, chances of
Success are great.

But how do they do it for half a
buck?

While visiting Utah over the
Christmas holidays, Californian El-
bert Dawson did some sleuthing for
us on local organ matters. In Salt
Lake City he learned that work on
Dr. Conrad Jenson’s home installa-
tion is progressing again after a long
delay caused by puzzling technical
difficulties. Cal Christensen is now
working on the 14-ranker (plus
piano) and has solved some major
problems. And Larry Bray has made
some changes in his Organ Loft
building to enhance the sound of the
5/34 Wurli. He has added a sound-
ing board to reflect the music so
*‘you’re really surrounded by the
organ. The chambers go right
around you. It’s more than stereo —
it's quad,’’ says Larry.

About a year ago we heard that
Joanne Harmon built a new home
but didn’t plan to install her theatre
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organ in it. So what became of the
organ? Elbert found out; it was sold
to Rudy Frey of San Bruno, Calif.

=

The elegant “‘slick”” magazine,
The Wichitan, in evaluating local
citizens, has saddled Billy Nalle with
the ‘‘Most Enthusiastic Trans-
planted Wichitan’' award. Twas but
a few years ago that the talented lad
swung his twin carpetbags aboard
the stage for Wichita after a disas-
trous decade of unmitigated success
cueing ‘‘soaps’’ in Gotham City,
which he referred to as ‘‘Nineveh on
the Hudson.”' Billy and Wichita
seem to have ‘“‘meshed” and if we
sound a bit envious it’s because we
like our longstanding two word
description of Billy better than
Wichita'’s four words. We dubbed
him *‘terminal Optimist."”’

Although CATOE was successful
in helping to save the Chicago Thea-
tre, it appears that the Oriental is
doomed. According to Variety, the
place is to be shuttered before May
3rd. The owners sought and received
the green light to terminate the lease
with the operators who have been
showing a steady diet of martial art
films and others. Also, dissatisfac-
tion over the run-down status of the
house — poor cleaning, rats in the
balcony, etc., was another reason for
closing.

The 3200-seat Oriental was open-
ed in 1926, and achieved fame as the
haven of Paul Ash and his Merry
Madcap Gang. At the 4/20 Wurlitzer
for a long period was Henri A.
Keates, the Oriental Organ Rajah,
famous for his community singing
novelties. Future plans call for a
50,000 square-foot shopping mall on
the first two stories. Above this
would be a 1600-seat theatre which
would retain the Oriental’s fancy in-
terior. Rumors have the Wurlitzer
going into a hotel ballroom which
has chambers but never had an
organ.

S

Our music reviewer, Walt Beau-
pre, writes about organist Karl Cole.
“In addition to being one of the
classiest Matinee Idols on the pizza/
pipes circuit, he has a hidden talent
for ‘instant music.” One Friday eve-
ning at the height of the college foot-
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Karl Cole. So Michigan fought in 6/8 tempo.

ball season Karl spent his ‘half time’
breaks at the jam packed Pied Piper
Pizza Peddler in Warren, Michigan,
with Betty Mason, Sally Johnson
and their guests from London,
Washington, and New England. At
one point Karl mentioned that the
fans were insisting on the ‘Michigan
Fight Song” — which he’d never
heard. Somehow, amid noise levels
approaching the threshold of pain,
Betty and Sally called out the melody
notes and chord changes while Karl
wrote them on an available napkin.
Then back to the United Artist Wur-
litzer console where cool-Karl played
the ‘Fight Song’ to the delight of the
foot-stamping, sing-along audience.
Was it the definitive version of the
college classic? Not quite. Somebody
forgot to tell Karl that the rhythm
was 4/4 rather than 6/8.”

Radio station WOR, New York,
has an afternoon talk show, hosted
by Jack O’Brien. Awhile back, ac-
cording to Mrs. Dolph Gobel,
O’Brien had as his guest, Lawrence
Bergreen who has authored a new
book on the early days of radio,
““Look Now, Pay Later.”” Reminis-
cing about radio in the twenties, Jack
recalled hearing Ted McCormick
read poetry over WLW, Cincinnati,
while a fellow by the name of
Thomas Waller played pipe organ
background music. The show aired
between one and two in the morning,
and Waller was an unknown until he
became ‘‘Fats.”’” Most people don’t
know it, but Fats Waller was a ter-
rific organist in addition to his pro-
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clivities as a jazz pianist and com-
poser. After his first experience at an
organ console, his remark was,
““Man, what a crazy pi-annal!’’

S

George Wright playing a pizzery
gig? Unusual but not without
precedents. George’s February 9th
concert was held at Mike Ohman’s
Great American Wind Machine
pasta parlor (G.A.W.M. for short)
in Reseda, Calif. Because of limited
seating (340), admission was a whop-
ping $10.00 a ducat. Customer resis-
tance was nil; the place was packed.
George, looking more robust than
we’ve seen him of late, and attired in
his almost white suit, had some sur-
prises. George, Mike and others had
reworked the organ to sound like the
type Jesse Crawford preferred. This
gave George an incentive to play
some of his recreations of Jesse’s
famous 78’s.

It also brought George into close
proximity with his audience. They
literally surrounded the console plat-
form. This gave him an opportunity
to banter with his audience mem-
bers, something he does well.

During the course of the evening
George announced that he had been
selected to premiere the Oakland
Paramount’s organ, probably in No-
vember. He also mentioned that Ken
Kukuk had winded his developing
home installation and like all first
windings it sounded mighty sour.

Then he told his audience that
Mike Ohman had donated all con-
cert receipts to further the Wright
home installation (he’s been hit by
inflation, like all of us). His closer
was his famous arrangement of the
““Stars and Stripes Forever,”’ com-
plete with Piccolo tweets during the
Trio.

One ATOS member who disagrees
with Lee Erwin’s recent statement in
the New York Times that New York
City ““wasn’t much of a theatre or-
gan town,”’ is Doc Bebko, who can
be classed as an authority on the sub-
ject, as he was active there in the
great era.

Doc says, ‘‘Let’s look at the rec-
ord. Doc Baker told me that the
Rivoli’s Waurlitzer was a ‘block-
buster.” Henry B. Murtagh’s favorite
theatre, the Rialto, had a 3/15 Wur-
litzer with much presence. The
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Capitol’s Mauro-Cottone at the Es-
tey was a great favorite of mine.
Herbert Henderson at the
Piccadilly’s 4/28 Marr & Colton; the
3-console 34-rank Roxy Kimball
with Lew White, Emil Valazco, etc.;
the Beacon’s 4/20 Wurlitzer; Hippo-
drome’s 4/28 Wurlitzer with Walter
Wild and John Priest; Brooklyn
Strand with John Hammond; RKO
Chester with Raul de Toledo Galvao
(Paul Brass); the Crawfords and Sig-
mund Krumgold at the Paramount,
plus the many broadcasts originated.

*“] skipped as many as I men-
tioned: Jack Ward, Dick Leibert,
Ann Leaf, Ashley Miller, Ray Bohr,
etc. Lee Erwin was from the South,
played there and in Cincinnati after
the big era, not in New York.”

True, but we are glad he’s carrying
the torch in New York now,

Just before the holidays, organist
Rosa Rio was observed on cable TV
covering the Housatonic Valley area,
lending her talents to the Marines’
““Toys for Tots’’ project.

Organist Frank Olsen, back from
Scotland where he was made Hono-
rary President of the newly formed
East Kilbride Cinema Organ Society,
tells of a concert he played for the
group in the Town Hall at Ayr. The
club had toted in an electronic while
ignoring the ancient 3/30 Lewis
straight organ slumbering in the gal-
lery. Frank says the first half of the
concert went well, but after intermis-
sion they couldn’t restart the elec-
tronic. Frank was desperate as he

Frank Olsen. An adventure in Scotland.
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Bud Taylor is very much alive.

climbed the stairs to the gallery to see
if there was any possibility of press-
ing the Lewis into service. He pushed
the start button and prayed. Outside
of one brief cipher and a Clarinet
which was permanently ‘‘on,”’ the
venerable Lewis behaved well, right
to the end of the concert. The inci-
dent aroused the interest of club
members in search of a project. It
looks as though the Lewis will be re-
stored by them.

S=

Dolton McAlpin reports that the 2/6
Robert Morton from the razed
Baton Rouge Paramount, may have
a second life yet. Recall that it was
badly damaged during a rough trans-
fer, and Dolton feared for its life.
However, reports of its demise may
have been exaggerated. It has been
purchased by organ enthusiasts Bob
and Tippy Garner for installation in
their Jackson, Mississippi home —
as soon as they can untie the knots in
the String pipes.

Another case of a passing being
exaggerated comes from organist
Bud Taylor. He wants it known that
he’s not dead. Bud first heard of his
““‘demise’’ when friends phoned and
when he answered there was a stunned
silence followed by a surprised
“‘you’re alive!”” Bud doesn’t know
how the rumor got started but wants
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it known that he is alive and well and
living in retirement in Carmichael,
California.

In the little town of Carnation,
Washington, is a tavern which looks
more like a church than a bistro. It is
called ““Goliath’s Pit,”” Goliath be-
ing a 3-manual Wurlitzer organ orig-
inally installed in a Salem, Oregon
theatre in 1926. Like its name, the
building has stirred up some goliath-
size controversies between the
owner, Kirk Whitcombe, and the au-
thorities. Such things as building
height, septic system, ramp for
handicapped, firewood stacked out-
side the front door, unpopped pop-
corn kernels on the floor, and a li-
quor license, all were seized upon,
simply because officials didn’t want
another tavern in the town. Things
have been resolved, though, and
after council meetings, the members
now adjourn to Goliath's Pit for re-
freshment. Whitcombe plans to run
for mayor next fall.

_—

The long, involved project to re-
store Shea’s Buffalo 4/28 Wurlitzer
is about one-third completed, ac-
cording to one of the workers, Dave
Vanderhoek. First, management
built a new workshop on the seventh
floor next to the elevator, complete
with tables, electric outlets, air com-
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pressor, handsaw and wood planer.
The new location is warm and dry as
compared with the old shop which
was under the Pearl Street sidewalk.
*“The right side of the six-chamber
organ is mostly rebuilt and wiring in
the telephone cable g-tronics multi-
plex system is starting. Our console
in California is refinished in dark
mahagony, and is now having the
stopkeys fitted.”’

Dave states that since the Buffalo
has been declared a performing arts
center, rock shows are included. ““On
January 26th, the sound crew was
testing a several-hundred-watt sys-
tem, and the resulting over-powering
sound explosion easily exceeded that
of the Wurlitzer as I remember it.
How do the kids stand it? They’ll

Keep in
touch with
the British
Theatre
Organ
Scene!

Subscribe to
The Journal of the
Cinema Organ Society,
a quarterly publication
featuring
photos, history, stoplists,
biographies and
technical articles . . .
Plus montly newletters
of the latest theatre organ
news, events, and
record reviews.

Send $15.00 (U.S.) or $18.00 (Ca-
nadian) for membership in The
Cinema Organ Society. Includes
a subscription to the Journal and
12 monthly newsletters.

Hon. Treasurer:

Mr. A. Hingley

376 Wake Green Road

Moseley,

Birmingham B13, OBL, England
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have hearing problems before
they’re 25.”

‘:_Qh:_.

A

Dan Semer. Sergeant Preston was there.  (Stufoto)

The name of Dan Semer will be
one to be heard with increasing fre-
quency in the years ahead. The
29-year-old artist has had a struggle
to become known in places other
than Detroit, where he played two
memorable concerts and is slated for
a third; and in Rochester where he
entertained 1205 on February 13th at
the Auditorium. He has showman-
ship as evidenced by his flashy ap-
parel, rapport with his audience, and
even more important, he knows his
way around a 4-manual console. In
Rochester, he proceeded to employ
voices and effects which haven’t
been exploited during the past couple
of years. His program included
numbers rarely heard on the circuit.
For example, he played Von Res-
nicek’s ‘‘Donna Diana Overture”’
and asked the audience to name the
radio program for which it served as
a theme. One person correctly identi-
fied ‘*Challenge of the Yukon' with
Sergeant Preston. Dan is hopeful of
launching a record, made on the
DTOC Waurlitzer, but has been frus-
trated for 10 months by processors
who insist on reducing the bass level.

One of the most embarrassing
things that can happen to an organist
is when the moment comes to start
playing and no sound comes forth
when the keys are pressed. ATOSer
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Chard Walker recalls listening to a
regularly scheduled 15-minute organ
radiocast from KGER, Long Beach,
Calif. The station had a small (ca. 7
ranks) studio Wurlitzer and the
player then (in the ’30s) was well-
known theatre organist Ira Swett.
During Ira’s opening theme the
organ simply quit. What to do? For-
tunately Ira was a resourceful man.
He stepped to the microphone and in
a voice which revealed no trace of the
confusion in the station as the techni-
cians tried to find the trouble, he
gave a l4-minute impromptu talk
about the work of his sponsor, the
Salvation Army. Chard says the re-
sult coming from his dome-topped
Philco sounded as though the pro-
gram had been planned that way. (J

ENJOY

Peace
Pipes
&
People

at the
ATOS
26th
ANNUAL
CONVENTION

in

SEATTLE

WEDNESDAY
THRU
MONDAY

JULY 1-6, 1981

APRIL / MAY 1981



<] Organ Artist’s HITE-A-MATIC

AC-5 has a contoured "designer” style seat. Selected to allow
natural free-flow movement needed during active playing. Size:
18% "Wx16"Hx18"D.

AC-5, 6, T — Base is light weight, polished aluminum which
spans 25 or 32 note pedal manuals, also any AGO specification
pedal manuals. Width is 48%" front to back is 20" with 10"
high foot rest. AC-5 & 6 adjusts from 23%:* to 30"H, the AC-7
adjusts 28" to 34%2"H,

Like the famous “Howard' EXCELLENT
organ seat, AC-7 gives full FOR

free movement and allows

graceful pivoting to ac- ELECTRONIC
knowledge applause. Gel- & THEATRE
it-all plus '80's design ap- PIPE
peal in the Mafco AC-7 seat ORGAN USE

‘Reminiscent of the
maghty theatre organ
perind but in

Inday's stylng

.l GOLD CRUSHED VE-
LOUR UPHOLSTERY.

,/ | A

HOWARD TYPE SEAT AC-7

Reminiscent of the famous Howard seat of the golden i1 FULL SEAT AC-6
days of theater organs. Combines contemporary styling ’ J Full seat comfort, 19%"W.x16"D. Upholstered in brown
|

*SPECIFY BROWN OR L
BLACK VINYL; ALSO - — —
i S—

with the Howard type split seat. The seat provides or black vinyl. The artist has unobstructed leg and
unobstructed mobility for the organist’s legs and also | arm movement allowing him to perform with ease.
swivels a full 360° for complete freedom of movement. Excellent for the professional and hobbyist.

ACT i e . $309.05 “" BCB $369.95
resld
(213)949-5600 URDER FDRM
Check/Money Order QUANTITY DESCRIPTION AND SIZE PRICE TOTAL
Mastercard

e SR B AN
caIINNERNENERENE

SPECIAL with your order of $39. or more. KEYBOARD WORLD subscription for 1 year (6 issues) only $10.
REGULAR subscription (without order) $14.50 for 1 year (6 issues). Indicate whether [INew or []Renewal.

Mail to KEYBOARD WORLD MAGAZINE, P.O. Box 4399, Downey, Ca. 90241.

NAME Sigfiare

ADDRESS

CITY STATEMNROV 1

READ KEYBOARD WORLD...for organists who take their music seriously...
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NUGGETS

Irom the

GOLDEN DAYS

Prospected

bv Llovd E. Klos

Our “‘Pot Luck”’ columns with a variety of subjects are
popular. Here’s another. Sources were Diapason (D),
Local Press (LP), Around the Town (ATT), Exhibitors’
Herald World (EHW), and Motion Picture Almanac
(MPA).

February 1923 (D) For Sale: Fotoplayer. Used three
years. In very good condition. Theatre discontinuing
business. Will sacrifice for quick sale.

January 23, 1927 (LP) TOM GRIERSON, Rochester’s
Music Master is playing favorite selections at the Riviera
Theatre’s 3/11 Marr & Colton. ‘“The best organ music in
Rochester by Rochester’s best organist,’’ say the ads.

October 24, 1927 (LP) At the Loew’s-United Artists’
Valencia Theatre in Baltimore, LESTER HUFF is at the
Waurlitzer console. Mischa Gutterson is guest conductor of
the Valencia Concert Orchestra, and on the screen, Ron-
ald Colman and Neil Hamilton are starring in Beau Geste.

January 1928 (LP) Rochester’s Monroe Theatre opened
on January 5. The theatre cost $270,000 and the 3-manual
Kohl organ cost $35,000. The first movie was The Magic
Flame with Ronald Coleman and Vilma Banky. House or-
ganist is J. GORDON BALDWIN.,

December 1928 (ATT) Another artiste of promise is ED
SCHNEIDER, a feature organist at the Earle Theatre in
Atlantic City, where he is enjoying his first year and
making the most of his opportunities. Previously, he was
at the Colonial Theatre here. He plays for pictures and is
very well liked by his patrons.

December 1928 (ATT Editorial) With the coming of
canned music, those who do not enjoy it, look with relief
toward the organ. The solo organist in the deluxe movie
palace, and the smaller house too, is more enjoyed than
ever.

Since the beginning of the moving picture era, the pa-
trons have come to love organ music. There is something
about it which blends with the soft lights, the quiet atmos-
phere, and the continuity of the picture.

The organist has come into his own and his music is a
real relief from the canned music of the talkies.

December 1928 (ATT) Detroit has another boomerang
organist in the personage of BOB CORDRAY, featured at
the Annex Theatre for two years. He is instructor of
modern theatre organ at the Webster Studio, and broad-
casts over WIR. Formerly, he was featured at the Tuxedo
Theatre in Detroit and in leading houses in Ohio and New
York. He is very well liked and is making a sensational hit
at the Annex.

December 1928 (ATT) RAY C. GRUIS, solo organist at
the Modjeska Theatre in Milwaukee, is well liked by the
patrons. This is his first year there, where he features spot-
light solos.

28 THEATRE ORGAN

December 1928 (ATT Adv.) JOHN GART Organ
School for the modern theatre organist. (Featured organ-
ist of Loew’s Metropolitan Theatre in New York.) Prac-
tice arranged free. Studio: 291 Lincoln Place, Brooklyn.
For details call NeVino 0018.

December 1928 (ATT) RAYMOND BERRY is the solo
organist at the Alamo Theatre in Chicago and is well liked
by the patrons. His specialties are original and refreshing
to hear. Paul Zimm is leader of the theatre orchestra.

January 19, 1929 (LP Adv.) Now! OGDEN at the or-
gan, in West Coast’s Criterion Theatre in Los Angeles.

January 19, 1929 (LP Adv.) Watch for the face here.
KRUPA — not a cold cure, but a real, honest-to-God or-
ganist. He is a rotating organist with special paper and bill-
ing for America’s greatest showman and chain operator,
Nikitas D. Dipson. Playing Robert Morton organs. Man-
agement: Howard Waugh.

March 16, 1929 (EHW) CARLYLE BEADEAU at the
Rialto Theatre in Marinetti, Wis., synchronized the
photoplay Wings with several sound stops and played per-
fectly the effects of aeroplanes, machine guns, etc. This
chap scored Mother Machree so well that people on leav-
ing the theatre commented on his work. He is popular for
his comedy effects and is noted for dramatizing motion
pictures in an original way, never taking his eyes off the
screen. At least, that is the opinion of several persons who
enjoy his work.

March 16, 1929 (EHW) FRANCIS KROMAR at Chi-
cago’s Diversey Theatre, used as his solo, a special ar-
rangement of popular numbers called ‘‘Continuity In
Love.”’ The numbers were ‘‘Avalon Town,'’ ““Cozy Little
Dream House," ‘““Don’t Be Like That,”’ “‘Lonely Nights
and Happy Days,’’ ‘“Marie,’”’ and ‘“As Long As I Have
You.” The audience responded very well to each, but
showed preference for ‘“‘Avalon Town’’ and ‘‘Marie.”

April 1929 (Roxy News) LEW WHITE and Dr. C. A. J.
PARMENTIER are the organists at the Roxy Theatre in
New York. On the screen is Hearts In Dixie with Clarence
Muse, Bernice Pilot and Stepin Fetchit.

September 1930 (MPA) BERNIE ARMSTRONG is the
solo organist in the Stanley Theatre in Pittsburgh.

September 1930 (MPA) LEW WHITE is chief organist

at New York’s Roxy Theatre and is also a member of the
famous Roxy Radio Gang.
GOLD DUST:10/25 DORIS GUTOW at Chicago’s Strat-
ford . . . 1928 saw the following playing in Chicago thea-
tres; FREDDIE HANSON, Sheridan; W. HENNEBRY,
Uptown; EDWARD K. HOUSE, *‘The Entertaining Or-
ganist,”” Marbro and Granada; HENRI A. KEATES, Ori-
ental; FRANCIS KROMAR, Diversey; CORNELIUS
‘““CON”’ MAFFIE, Piccadilly; L. CARLOS MEIER,
Terminal; EDDIE MEIKEL (organizer of Chicago Soci-
ety of Theatre Organists), Harding; ALLAN MORGAN,
Tower; HENRY B. MURTAGH, Chicago; HENRY
FRANCIS PARKS, United Artists; HAROLD PEARL,
Midwest; DON PEDRO, Ambassador; PRESTON SEL-
LERS, Senate. JERRY JACOBSON was at the Palace in
Cicero, Ill.

Jason and I now mush off to the Northwest lode for
nuggets to use in the June column. So long, sourdoughs!
Jason & The Old Prospector [
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the organs

PARAMOUNT THEATRE
4/20 PUBLIX #1 Original with posthorn added

CALVARY TEMPLE
3/19 WURLI-KIMBALL

TEMPLE THEATRE
2/9 KIMBALL Original

BREMERTON MASONIC TEMPLE
2/10 WURLITZER

ST. MARK'S CATHEDRAL
4/78 FLENTROP Original

SEATTLE PIZZA & PIPES
3/17 WURLITZER

BELLEVUE PIZZA & PIPES
3/17 WURLITZER

TACOMA PIZZA & PIPES
3717 WURLITZER

All three pizza organs are tonally and
acoustically different.

Paramount Theatre — 4/20 Publix #1
some of the artists F [ o a
e Tom Cotner o ey == = ===

e Andy Crow

Tom Hazleton

Jane McKee Johnson
Sheri Mael

Ashley Miller

Billy Nalle

JOI’laS NOI'dWE:lH Bellevue Pizza & Pipes — 3/17 Waurlitzer

Gearge £ Bedston Phato

THEATRE ORGAN APRIL /7 MAY 1981




|
|
1
}

The Space Needle

some highlights

Registration Day Mixer

Another Billy Nalle Blastoff

Bus THip /o BE:A ] Briidh)Columbia

Banquet with Special Entertainment

Indian Salmon Bake followed by July 4th Fireworks
Tacoma-Bremerton Trip with fabulous Ferry Ride

Gala Grand Finale
Afterglow-Awesome Mount St. Helens Tour

VANCOUVER
TRIP
CANCELLED
AT PRESS TIME

Portland, Oregon
trip planned
to take its place

In Portland
we will hear the
Benson High School
3/18 Kimball
and the
Organ Grinder Pizza
4/41 Wurlitzer
More details in
June/July issue 5 _
Washington Plaza Hotel

the afterglow

MOUNT
ST. HELENS
EXPERIENCE

APRIL / MAY 1981

All day trip by AMTRAK and bus to the spectacular Mt. St.
Helens volcano country. The route takes you through several
miles of devastation and includes the town of Toutle that ex-
perienced extensive destruction and flooding. At the informa-
tion center you will see a short comprehensive film and samples
of ash, rock and debris. Catered Iunch is included.

DON'T FORGET YOUR CAMERA!

THEATRE ORGAN
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tentative schedule

MORNING AFTERNOON EVENING

Registration
\NED Washington Plaza Hotel No-host Mixer

g a ©
JULY Board of Directors and PARAMOUNT
1 Chapter Representatives THEATRE
Meeting

— PEACE ARCH DAY —

THUR.

JUZLY BMTBB:@ A\ N@mn TB | D to st

THEATRE

BELLEVUE
FRI PIZZA & PIPES PARAMOUNT Cocktail Party

JULY SEATTLE ’ ) .
PIZZA & PIPES Membership Meeting Annual Banquet

3 Concert
Concerts and Lunch

SAT -INNERGLOW-
Free Time ST. MARK'S CATHEDRAL Boat Trip

_]ULV " . Indian Salmon

4 SEE SEATTLE CALVARY TEMPLE Bake
FIREWORKS

— PUGET SOUND DAY —

SUN.
Bus to Tacoma BREMERTON
JULY TEMPLE THEATRE MASONIC TEMPLE B AE“;’;SSNT

5 o .
Tacoma Pizza & Pipes Ferry ride to Seattle FINALE

NOTE: The trip to Vancouver, which was in the original plans, has been can-
celled just as we go to press with this schedule. A trip to Portland, Oregon has
now been scheduled in place of Vancouver. In Portland we will have a con-
cert on the Benson High School 3/18 Kimball and the Organ Grinder Pizza
4/41 Wurlitzer.

afterglow (optional)

MOUNT ST. HELENS VOLCANO AREA
AMTRAK and MOTORCOACH TOUR
LUNCH
Arrive back in Seattle 6:15 p.m.

(Limit 250 people)
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registration form

MAIL TO:

ATOS Convention '81
Pearl Nelson

Box 747

Issaquah, WN 98027

CONVENTION
CHAIRMAN:
Dick Schrum

(206) 546-6663

Downtown Airporter
Departs — Every 20
minutes from Seattle-
Tacoma Int' airport direct
to Washington Plaza

hotel.

Returns — To airport
every 20 minutes.

Fare — $3.75

APRIL / MAY 1981

Send hotel reservation with convention registration. We will for-
ward to Washington Plaza. No advance deposit for room is re-
quired. Your support of the host hotel at each convention ensures

convention facilities.
PLEASE PRINT
Name(s)

Chapter
Address

City/State/ZIP

Registration(s) at $115 each
Banquet(s) at $21 each
____ AfterGlow Adults at $37 each
_ Children at $30 each (12 and under)
TOTAL =

or money orders payable to
ENTION 81

Return Reservation Form ‘b’

AMERICAN THEATRE ORGAN SOCIETY WESTERN INTERNATIONAC HOTELS
DATES JULY 1-6, 1981 WASHINGTON PLAZA

CUT-OFF DATE JUNE 10, 1981 (206) 624-7400

Reservations Received After This Cut-Off Date Will Be Confirmed on a Space Available Basis
NAME g

ADDRESS

CITY/STATE/ZIP

ARRIVALDATE TIME AM. P.M

I am arriving after 6:00 p.m.; please hold my room on a guaranteed payment basis.
Length of stay_______nights.
PLEASE CIRCLE DESIRED ACCOMMODATION

ACCOMMODATION
Panoramic View Limited View

SINGLE, ONE PER
DOUBLE (One bed) TWO PERSONS
TWIN (Two Beds) TWO PERSONS

All room rates are subject to state sales tax. Suites Available
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N E W The Cinema and Theatre Organ . .....

REPUBLICATION A Comprehensive Description of this Instrument,

Its Constituent Parts, and Its Uses. Reginald Whitworth
Published originally in 1932 and still THE definitive work on
theatre organs. viii, 112 pages, 8 plates, 36 diagrams. $15.00

Organ Books Published by The
Organ Literature Foundation

Organ Building for Amateurs . PWHERE 2 o $15.00
How to Build a Small Two-Manual Chamber

L T8 o - T S Milne . ......... 10.00
An Outline of the Structure of the Pipe Organ .. . .Clarke ......... B.00
Maodern Organ Stops . . ..Bonavia-Hunt ... 750
A Practical Treatise on Organ Burldmg (2 \rols: .Robertson ... ... 35.00
Repairing the Reed Organ and Harmonium ..., .. Eotlninnmnnas 200
The Electric Organ . . .. .Whitworth . . .. .. 21.00
Organ Building in New York C:ty 1?00 1900 ...Ogasapian ..... 20.75
The Modemn Organ & A Biographical Sketch . .. . .Skinner ... ..... 12.00
Church, Chapel, Concert and Chamber

Organs Catalog . e R e T e 0 Roosevelt . ... .. 20.00
New England Cabinet Organ 18}'8-18?9 ...................... 3.00
Henry Erben: Portrait of a 19th Century

AmericanOrganBuilder .................. Ogasapian ..... 10.00
The Reed Organ: Its Design and Construction .. .Milne.......... 500
Vocalian Organs. Trade Reed Organ

O B e e s e SRl s s Tsa i e e 300
Duo-Art AeclianPipe-Organ ................. Audsley........ 500
American Organ MusiconRecords ........... Rowell ......... 6.00
The Cinemaand TheatreOrgan. . ............. Whitworth . .. . .. 15.00

Il. Theatre Organ Books Available from
The Organ Literature Foundation

American Photo Player Co. Catalogue ......... .. ... ... ... $ 225
Installation, Care and Operation of the

Foloplayer . . ...t iianeeens srraennnnes .. 250
From Pianoto TheatreOrgan ................Banes ........ 550
Alphabetical Primerof OrganStops ........... DelCastillo..... 200
The Cinema OIGaN .« <=« -« s rrmsssimsssrsss Foort. .oc v e 8.00
Kilgen Wonder Organ - The Voice of the

Silent Drama . A [ e = gl o - R 5.00
Jesse Crawford. Poetoi theOrgan AL e 1 e 0 M [
Link Orchestral PipeOrgan ... ............... LinkCo..:i .o 1.00
16 Facts That Clearly Define the Excellence

e S o e v 225
The Recent Revolution in Organ Buridrng ....... 7 ] L= 2 7.50
Wurlitzer Church Organs . . i P L -
Wurlitzer Music for Theatres

Supplementary Catalogue . ..........coovn covnviiannans 225
Hope-Jones Unit Orchestra. World's

Greatest Achievementete, . .....cocoivvive saiiirisisinins 5.00
Wurlitzer Hope-Jones Factory Photo Album ... .. oovvviivinnnn 3.50
Wurlitzer Theatre Pipe OrganFactBook . . ...... .......ooiaunn 250
Presenting the Wurlitzer Reproducing

| A s P T ) 3.00

AttheMightyOrgan .........c.ccoiveennes Wyant ......... 1500

IIl. Reed Organ Books Available from The
Organ Literature Foundation

Care and Repairof Reedand PipeOrgans ...... .......c.00onn $ 350
The American Reed Organ: Its History and

Restoration ..........coceiiiinieannnnnn. Gellerman ... ... 14.00
Playing the American Reed Organ

(music-methods) . e s s e sy e LA TR s v 7.00
Mason & Hamlin Organ Co

1880 Catalogue of ReedOrgans . ........... coviiinanuinns 3.50
Restoring and Collecting Antique Reed Organs . . Presley ........ 9.50
The Reed Organ: How to Give it the Proper Care . . Sears-Roeb. .... 200

The Organ Literature FHoundation

Henry Karl Baker & Son
45 Norfolk Road
BRAINTREE, MASS. 02184
Tel. (617) 848-1388

IV.Outstanding Books Available from The
Organ Literature Foundation

Organ BuildingandDesign .................. Anderson. .....§ 30.00
The Art of Organ Building(2vols). . .. .......... Audsley....... 27.00
The Contemporary American Organ et e DOITWIR . . o 16.00
The Organ Bulider (2 vols) . X .Ferguscm-Bedcs e .. 320.00
Revival of the Organ Case . o ......Blanton ....... 12.00
Walter Holtkamp: American Ofgan Burrder ...... Ferguson ..... 9.50
TheOrgan TOAY < < v« ss swss v s v sims s Norman,...... 1500
History of the Organ in the United States .. ... .. OGRS v s 22.50
TheBarrelOrgan . .............. o ...Ord-Hume . . 26.00
Organ Yearbook: Volumes 1 through 9 ......... BRCH! s 22.00
L R PN R A A 24.00
The EuropeanOrgan ...... oo vuiecnennis Williams .. .... 2500
A New History of the Organ from the Greeks
tothePresentDay ... ............0o0vnrvss Williams ...... 27.50
MOABIN OGN TUAING ..o conveminie s aoeiaamainca s s Smith ........ 5.00
Cavaille-Coll and the Musicians (2vols) ........Douglass...... 78.00
TheOrganinNewEngland ..................Owen......... 72.00
Organ Cases of WesternEurope . . . ........... Wilson........ 65.00

Qur current inventory lists over 400 books and pamphlets on the organ.

V. Organ Recordings Available from The
Organ Literature Foundation

The Organin SightandSound . ............... Blogs: o oou 0 $ 9.00
An Introduction to the King of Instruments . . . . . . Rose: . nannivs, 9.00
E. & G.G. Hook Documentary (Vol. 1) . .. ........ Murray......... 9.00
Boston Masterpieces(Vol.2) ... ... ....... ... Murray. ........ 9.00
Great ProtestantHymns .. .................. Fox ........... 500
The Virgil Fox OrganBook . , . . ......... S o 6.00
The Genius of Torch(2recordset) . . ........... Torch.......... 13.00
At the Mighty Wurlitzer Theatre Organ

[y e L e e Crawford . ...... 13.00
IR AN . oo e i n R s s i w1 e Wright ......... 7.00
Showtime .......c..... Sl e e e MM e 0
HORING 208 i s e R R e Wiight=xas e 7.00
ERCOMSSVOL-D) il i e et 2 el Whight .. 7.00
Plays the Chicago Theatre Organ . ............ Wright......... 9.00
The Living Legend Plays the Chicago T.0.

DirecttoDisc. ..........00ivienrrennrnns Wright .. ....... 1500
Buddy ColeRemembered . .. ................ Cole .......... 7.00
Master of the MagnificentMollerT.O. . ......... [iles1p GURTIRRNE 7.50
Music for the Silent Film Classics:

e e e o e O L0 I EONIN e i 10.00

Our current catalogue lists over 600 record titles.

Our current catalogue and addenda lists will be sent with each order.
Otherwise please send $1.00 (refundable on first order) and we will
send our current catalogue by return mail. All prices subject to
change.

All orders (books and/or records) under $100.00 please add $1.50 for
postage and handling. Foreign orders for books only, add $3.00 to
total order. Canadian and Foreign orders for recordings only, add
$5.00 for one or two recordings and $1.00 each additional recording.




ATOS Chapter Chairmen and Secretaries

ALABAMA

S.M. Troutman, Jr., Chm.
217-A Olympia Drive
Birmingham, AL 35209

Stella D. O'Neal, Sec'y.
Rt. 15, Box 1010
Birmingham, AL 36224

ALOHA

Lambreth Hancock, Chm.
6904 Kalanianaole Highway
Honolulu, HI 96825

Claire K. Watson, Sec'y.
1515 Ward Ave., Apt. 1404
Honolulu, HI 96822

ATLANTA

Mrs. Norma Simmons, Chm.
2575 Highway 92 South
Fayetteville, GA 30214

Warren H. Williams, Sec'y.
1268 Briar Hills Drive NE
Atlanta, GA 30306

BEEHIVE

Eugene E. Breinholt, Chm.
1447 Roosevelt Ave.

Salt Lake City, UT 84105

Clarence E. Briggs, Sec'y.
1608 E. Stratford Ave.
Salt Lake City, UT B4106

BLUEGRASS

Woody Crouch, Chm,
227 Summit, Box 452
Richmond, KY 40475

Pat Chadwell, Sec'y.
231 Lowry Lane
Lexington, KY 40503

CEDAR RAPIDS
Darrell Child, Chm.
1800 Brockman Ave.
Marion, 1A 52302

Pat Marshall, Sec'y.
3020 Circle Drive NE
Cedar Rapids, |A 52402

CENTRAL FLORIDA
Charles G. Stanford, Chm.
13401 A Quintin Lane
Tampa, FL 33618

Winona A. Sullivan, Sec'y.
3832 Eden Roc Circle West
Tampa, FL 33614

CENTRAL INDIANA
Robert Drake, Chm.
5130 W. 11th Street
Indianapolis, IN 46224

Barbara J. Atkinson, Sec'y.
1527 Rogers Road
Indianapolis, IN 46227

CHICAGO AREA

John Peters, Chm.

651 Piper Lane

Prospect Heights, IL 60070

Barbara Meisner, Sec'y.

480 Swift Road
Lombard, IL 60148
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CONNECTICUT VALLEY
Norman Ray, Chm.

P.O. Box 426 (91 Grand St.)
Seymour, CT 06483

Mrs, Lynn L. Price, Sec'y.
143 Hoyt St., Apt. 1-H
Stamford, CT 06905

DAIRYLAND

Jeffery B, Prod, Chm,
6524 W. Arthur Ave.

West Allis, WI 53219

H. Gordon Schwacke, Sec'y.
2335 N. 91st Street
Wauwatosa, WI 63226

DELAWARE VALLEY
Joseph Elicker, Chm.
422 Woodbine Ave.
Narberth, PA 19072

Maud Ladd, Sec'y.
220 Congress Ave.
Lansdowne, PA 12050

EASTERN MASSACHUSETTS
William W. Carpenter, Chm.
28 Central Street
Auburndale, MA 02166

Gerald A. Parsons, Sec'y.
32 Catherine Drive
West Peabaody, MA 01960

GARDEN STATE

Peter T. Panos, Chm.
109 McGregor Ave.

Mt. Arlington, NJ 07866

Margery W. Vitakis, Sec'y.
404 Hamilton Ave.
Glen Rock, NJ 07452

GULF COAST

Tom Helms, Chm.
P.O. Box 9047
Pensacola, FL 32603

Dorothy Standley, Sec'y.
381 Euclid Street
Pensacola, FL 32503

JOLIET AREA

Norman E. Martin, Chm,

Rt. 1, 28 West 324 Rogers 5t.
Warrenville, IL 60555

Janice L. Challender, Sec'y.
9 E. Bradford 2 SW
Joliet, IL 60433

Kiwi

John R. Granwal, Chm,
17A Omahu Road
Remuera, Auckland 5

Mollie L. Granwal, Sec'y.
17A Omahu Road
Remuera, Auckland 5

LAND-O-LAKES

Don W. Johnson, Chm.
3401 Texas Ave., S.

St. Louis Park, MN 55426

Verna Mae Wilson, Sec'y.
1202 Margaret Street
St. Paul, MN 65106

LAND OF LINCOLN
Donald L. Milne, Chm.
5490 Harrison Road NW
Rockford, IL61103

Donald E. Rublee, Sec'y.
1810 Springbrook Ave,
Rockford, IL 61107

LONDON AND SOUTH

OF ENGLAND

Michael J. Clemence, Chm,
7 Parton Close

Wendover, Bucks, England

Mrs. Joyce M. Taylor, Sec'y.

19 Holroyd Road
Putney, London SW15 6LN

LOS ANGELES

Eugene F. Davis, Chm.
7267 Oakdale

Canoga Park, CA 91306

Thelma Babbitt, Sec'y.
985 E. California Bivd.
Pasadena, CA 81106

MAGNOLIA

Adam Jensen, Chm.
4817 36th Ave.
Maridian, MS 39301

Marl C. Cobler, Sec'y.
2617 17th Street
Meridian, MS 39301

MIAMI VALLEY

Dennis Werkmeister, Chm,
8129 Mile Road

Dayton, OH 45345

Lynn R. Phillips, Sec'y.
7207 Taffy Lane
Dayton, OH 45459

MOTOR CITY

David J. Lau, Chm.
B39 Brookwood Place
Ann Arbor, M| 48104

Mrs. Jo Lau, Sec'y.
B39 Brookwood Place
Ann Arbor, M| 48104

NEW YORK

Robert J. Godfrey, Chm.
4 Avon Place

Woodcliff Lake, NJ 07675

Phillip Yankoschuk, Sec'y.
2906 213th Street
Bayside, NY 11360

NOR-CAL

Dan Lovett, Chm.
38 Sorrento Court
Danville, CA 94526

Art Woodworth, Sec'y.
1000 King Drive
El Cerrito, CA 94530

NORTH TEXAS

Dr. Robert E. McGillivray, Chm.
2341 King's Country

Irving, TX 75062

Mrs. Lorena McKee, Sec'y.
13406 Noel Road, Apt. 264
Dallas, TX 76240

O-K cITY

John S, MacDonald, Chm.
2612 NW 118th Street
Oklahoma City, OK 73120

C.M. Reynolds, Sec'y.
2628 NW 33rd Street
Oklahoma City, OK 73112

OREGON

Joe D, Gray, Chm,
6400 SW Vermont
Portland, OR 87219

Grace E. McGinnis, Sec'y.
4633 SE Brookside Drive #58
Milwaukie, OR 97222

PIEDMONT

Ernest N. Boyd, Jr., Chm.
121 (#2) Hearthstone Road
Blacksburg, VA 24060

Risden Hill, Sec'y.
#1 Rocky Brook Trailer Court
Carrboro, NC 27510

Sun.

January, 1981

A mailing was made to all chapters in
requesting a list of
chapter officers for 1981 to use in this
listing. As of March 1, 1981 no replies
had been received from the following
chapters; Central Ohio, Houston, North
Queensland (Australia), Ohio Valley, St.
Louis, Southeast Texas, Southern
Queensland (Australia) and Valley of the

NOTICE: These names and addresses
are correct according to National
records. Please inforrm National Head-
quarters of any errors or changes.
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Colorado Springs, CO B0904

Letha Destefan, Sec’y.
2114 North Royer Street
Colorado Springs, CO 80907

PINETREE

Robert P. Johnson, Chm.
RFD Rte. 1A, Box 257
Kennebunkport, ME 04046

Mervin Sedlar, Sec'y.
12 Idlewild Ave.
Old Orchard Beach, ME 04064

POTOMAC VALLEY

Frank Fordham, Chm.
10419 Gatewood Terrace
Silver Spring, MD 20903

Natalie Neviaser, Sec'y.
1111 University Bivd., W.
Apt. #1108

Silver Spring, MD 20802

PIKES PEAK PUGET SOUND
Stan Destefan, Chm. Mrs. Thelma Barclay, Chm.
1110 Pike Drive 10228 N.E. 24th

Bellevue, WA 98004

Mrs. Genny Whitting, Sec'y.
1223 N.E. 108th
Seattle, WA 98125

RED RIVER

Lance E. Johnson, Chm.

Box 1228

Fargo, ND 58107

Mrs. Carol Zielinski, Sec'y.
806 18th Ave,, S,
Fargo, ND 58103

ROCKY MOUNTAIN
Edward F. Wielgot, Chm.
1702 S. Magnolia St.
Denver, CO 80224

Alice A, Cutshall, Sec’y.
45 S. Zephyr Street
Lakewood, CO 80226

SAN DIEGO

E. Coulter Cunningham, Chm.

14622 Quail Haven Lane
El Cajon, CA 92021

Roger S. Smith, Sec'y,
360 N. First Street
El Cajon, CA 92021

SIERRA

Randy Warwick, Chm.
6204 Sligo Court
Orangevale, CA 95662

Cindy Carleton, Sec'y.
6553 Auburn Blvd,
Citrus Heights, CA 956610

SOONER STATE
Lee Smith, Chm.
5439 South Boston
Tulsa, OK 74105

Jack Beindorf, Sec'y.
13120 E. 24th
Tulsa, OK 74134

SOUTHERN ARIZONA

Raymond S. Chase, Jr., Chm,

2508 Indian Ridge Drive
Tucson, AZ 85715

Patricia Chase, Sec'y.
28509 Indian Ridge Drive
Tucson, AZ B657156

SOUTH FLORIDA

S. Hal Stanton, Chm.
2353 NE 9th St., B-3

Fort Lauderdale, FL 33304

E. S. Pannebaker, Sec'y.
3980 SW 4th St.
Miami, FL 33134

TIDEWATER

Mrs. Lillian P, James, Chm.
611 Nansemond Street
Portsmouth, VA 23707

Paul W. Parker, Jr., Sec'y.
P.O. Box 6267
Portsmouth, VA 23703

TOLEDO

Arthur Howard, Chm,
2936% La Grange St.
Toledo, OH 43608

Mrs. Ann Moxley, Sec'y.
111 Sunset Blvd.
Toledo, OH 43612

WESTERN RESERVE
Ernest Racic, Chm.
6579 Hathaway Road
Cleveland, OH 44125

Phyllis Merhar, Sec'y.
4481 Forest Hills Blvd.
Parma, OH 44134

WOLVERINE

Edward L. Corey, Chm.
P.O. Box 10217
Lansing, MI 48901

Barry Rindhage, Sec'y.
3157 State Street
Saginaw, M| 48602 D

NNz

= Yensolz
- Yepais 3

bv Shirley Hannum Keiter

if#

1

2T

HYMNS

Picture this: it’s 10 a.m. on a Sun-
day morning, and you receive a fran-
tic telephone call from a minister of a
local church. It seems he just heard
that his organist is ill and won’t be
able to play for the service at 11 a.m.
He knows you play — albeit a more
“‘unholy’’ type of music — and in-
forms you that you are his only hope
for any music at that service. You
really don’t want to let him down.
Adapting hymns to the organ is real-
ly not as difficult as it may seem, and
applying a traditional theatre organ
styling can turn a hymn into an effec-
tive prelude or other ‘listening"’
music. What will you do?

In this first of two parts, we will
discuss the ‘“‘how-to’s’’ of hymn-
playing for congregational use.

Assuming that you are reading
music (as opposed to playing by ear),
you first need to learn bass clef read-
ing. Just as there are slogans to help
remember the treble clef lines and
spaces, there are slogans for reading
the bass clef. For the lines (bottom to
top), say ‘“‘Good Boys Do Fine Al-
ways.”” For the spaces, it’s ‘‘All Cars
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Eat Gas.”’

All hymns are written to be sung,
and certain problems may arise in
adapting a choral style to keyboard.
There are two parts (notes played to-
gether) in the treble clef (soprano
and alto) and two in the bass clef
(tenor and bass). If you are playing
piano, just play as written. The only
musical problem that you may find is
if two of the parts are more than an
octave apart. Usually, this is found
between the tenor and bass. As an ex-
ample, let’s say the tenor is D above
middle C, and the bass is second-line
Bb. There are two options: (1) play
the D with the right hand along with
the soprano and alto, or (2) play the
Bb an octave higher. The second op-
tion is handy if there is a progression
of large intervals such as these.

On organ, there are several op-
tions. One is to follow the piano
technique, without pedals. Although
the sound will not be as full or excit-
ing as with pedals, this is a shortcut
way of learning to play hymns quick-
ly. For variety, add a 16’ stop, and
using both hands on the same
manual, play an octave higher. If
you are using pedals, duplicate the
bass part in the pedal, especially if
you are playing on a spinet organ.
The more advanced — and most
widely used — method is this: Play
the soprano and alto voices with the
right hand, the tenor with the left
hand, and the bass on the pedals.
Both hands should be on the same
manual.

If you are playing on a full console
with at least 25 pedals (2 octaves),
you might consider using your right
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foot as well as your left to maintain
continuity, When your right foot be-
gins to feel less awkward, begin ex-
perimenting with using the heel as
well as the toe. This technique is very
useful when moving in half or whole
steps. In intervals of a third or more,
alternate feet. If the bass line moves
by steps or half steps, use one foot,
heel and toe. One other important
point is this: It is not necessary to
play the bass line exactly where it’s
written; change octaves if it makes
the pedal line more continuous.
Remember — hymns were written
primarily to be sung. Organists
adapt for accompanying or leading
the singing.

Remember to play legato. This is
vitally important for a smooth or-
ganistic style. Tie all repeated notes
in the alto, tenor, and bass parts.
Soprano (melody) notes, however,
should be repeated. Also, be sure to
let the music ‘‘breathe.”’ Just as a
singer must breathe, so should your
music. Phrase the music with silence
just as sentences are phrased with
commas, semi-colons, dashes and
periods. The easiest way to phrase is
to take a half beat from the last beat
of the punctuated measure, and turn
it into a rest. In other words, a
quarter note becomes an eighth note
with an eighth rest; a half note
becomes a dotted quarter followed
by an eighth rest.

Working on these techniques will
help you to be ready for that frantic
phone call, or for impromptu hymn
sings. In the second part, we’ll dis-
cuss how to effectively apply theatre-
organ styling to hymns. 0O

37




For The Records

Manufacturers, distributors or indi-
viduals sponsoring or merchandising
theatre pipe organ records are en-
couraged to send pressings to the
Record Reviewer, Box 3564, Granada
Hills, California 91344. Be sure to
include purchasing information {post-
paid price, ordering address,) if appli-
cable, and a black and white photo of
the artist which need not be returned.

DENNIS JAMES: CLASSIC THE-
ATRE ORGAN, played on the 4/20
Robert Morton organ in the Ohio
Theatre, Columbus, and the Morton
4/24 in the Forum, Binghamton,
N.Y. DLP - 107 (stereo). $8.75 post-
paid from Dennis James Produc-
tions, 29 East State Street, Colum-
bus, Ohio 43215.

It’s been some time since we have
reviewed a Dennis James album, and
this one is a welcome addition to the
file of grooves cut by this fine artist.
Perhaps we'd best examine the tune-
list first because this is a quite differ-
ent James disc.

““March Slav’’ (Tchaikowsky),
“*Funeral March of a Marionette”’
(Gounod), ‘“None But the Lonely
Heart" (Tchaikowsky), “Waltzin E
Flat’’ (Durand), all played on the
Ohio Theatre Morton organ.
“*Marche Riligieuse’’ (Guilmant),
‘‘Sleepers Awake’’ (J.S. Bach),
““Fugue in C Major’* (Buxtehude),
““Noel Grand Jeu et Duo’’ (Daguin),
played on the Forum Robert Morton
organ.

All are classical selections, and
played on a theatre organ instead of
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a thin baroque, or better, a surviving
romantic organ. Does it make sense?
The answer is an unqualified *‘yes.”’
Let us not forget that classic-
schooled silent film accompanists
such as Arthur Gutow, Albert Hay
Malotte, and Herbert Henderson, to
name a few, included such titles both
in their film cueing and also as spot-
light solos. So there is a precedent.

In addition, the Robert Morton
organs adapt well to classical regis-
tration without losing their theatre
organ thrust, either with or without
tremulants. There are some of both
modes here. Remember, the Morton
company, which succeeded the Art-
craft Organ Co. (builders of the in-
strument which became the nucleus
of the Wanamaker store behemoth
in Philly), was initially a maker of or-
thodox instruments, until a refugee
from Hope-Jones’ Elmira factory
failure in 1910 laid out theatre organ
specs for the company, which in the
late ’teens was anxious to get in on
the demand for instruments suitable
for film accompaniment. Converse-
ly, this is not a record for those who
insist on light 32-measure tunes
played with a definite beat.

The Ohio Theatre organ has been
well-documented in past issues of
this magazine, but this, to the best of
our knowledge, is the first recording
made on the Forum organ, with its
three Tibias (one a rare Plena), two
Voxes (10 Reeds total) and extended
unification. It is played here mostly
in the classical vein, so we don’t
know what it could do when played

Dennis James.
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as a purveyor of pops and standards.
It started life as a 4/17 in the Ameri-
can Theatre in Denver and has been
rescued from a number of seemingly
desperate situations by enthusiasts
and the Binghamton Savings Bank,
which bankrolled its way into the
Forum. It would seem that the com-
bined technical efforts of Bill
Decker, Dick Ide, Andy Jarosik and
George Melnyk should be credited
for the excellence of an instrument
which has seen so many moves and
additions. It serves well as a purvey-
or of the classical themes recorded
here.

True, many of the selections, es-
pecially the more ancient ones in
counterpoint, have limited interest
value for purely theatre organ fans,
even though they demonstrate how
well a Robert Morton can register
such material. Yet, the excellence
with which they are performed
should arouse some value compari-
sons. And the more recognizable
classics, especially on Side 1, should
cinch the value offered here.

The jacket notes provide some
puffery for Dennis and information
about the organs. An insert bears
both the stop analysis and the de-
tailed stoplists for both instruments.
Comparing the two is fascinating.
Each Morton was complementary to
the hall for which it was designed,
and this is evident even after moves
and additions.

Recording is good. If the listener
has an appreciation for classical
themes registered on a versatile thea-
tre organ, this is for him.

ROB CALCATERRA playing the
4/22 Wurlitzer organ in the Audito-
rium Theatre, Rochester, N.Y.
Available by mail from S and B Pro-
ductions, 112 Sparling Drive, Roch-
ester, N.Y. 14616. Postpaid price not
supplied.

About one third of the back cover
jacket notes are devoted to telling us
how ‘“‘refreshing’’ is many talented
Rob Calcaterra. Totally unneces-
sary; his music states it most effec-
tively. We've been hearing about a
fantastic organist who has literally
“‘burst”” upon the concert scene in
the eastern USA, mostly from
charmed concert-goers who are still
very much under Rob Calcaterra’s
spell. It can’t be denied that his
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record of accomplishments is re-
markable (he became a piano teacher
at 10!). Music is not his whole exis-
tence. For example, he’s apt to show
up in Europe during the summer as a
tour guide; he speaks seven lan-
guages and he’s only 24. Here, we’ll
concentrate on his musical acumen,
and it is considerable. He is inventive
and offers a fresh approach to some
tunes while sticking to the notation
in other cases. His technique is flaw-
less and he also has a mischievous
flair which could get him into trouble
with those who don’t appreciate hav-
ing their standard favorites tampered
with. He has an analytical musical
ear which tends to match up musical
phrases which may fit together in a
snug but often illicit relationship.
For example, Rob notes that a cer-
tain phrase of the ‘“‘Poet and Peasant
Overture’’ provides a wonderful
springboard for a few measures of
““Chopsticks,’” the kind of tempta-
tion which has tempted many per-
formers (this reviewer recalls vividly
how nicely the first lines of ‘“‘Entry of
the Gladiators’ and ‘‘Ach Du Lieber
Augustin” fit so many “fill”’ re-
quirements). Does Rob resist the
urge? He does not. Bits of unrelated
tunes are jammed into at least five of
his ten selections. It’s a trick which
will appeal to the same type of con-
cert goer who thrills at the sight of
Hector Olivera thumping out *‘Bum-
blebee’’ as a pedal solo. But does this
sort of thing improve the music?

Actually, Rob doesn’t need any
gimmicks. His performance is tops
without them. This disc deserves de-
tailed examination.

““On a Wonderful Day Like To-
day’’ is Rob’s console riser. It is
played energetically and cleanly until
the final measures when it seems his
hands get out of sync and he lumbers
through a sequence akin to putting
two record player styli in the same
groove about an inch apart. Rob
calls that ‘‘double stuff’’ but the dis-
tant microphone placement runs it
into a blur. Rob also manages to
sneak in a hint of ““Yankee Doodle”’
for reasons not explained. ‘‘By the
Light of the Silvery Moon’’ has lots
of old-fashioned charm plus a sort of
counter melody fashioned from
““Dark Town Strutter’s Ball.”” Rob
fits them together with easy exper-
tise. The over-all arrangement is a
beauty, with open harmony con-
trasting with Posthorn punctuation.
““Dainty Miss”’ by Barnes is played
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Rob Calcaterra.

by the book. It’s a charming old-
fashioned little rhythm novelty
somewhat reminiscent of ““Polly.”
Rob uses thin treble solo registration
with good effect here. The Glocken-
spiel has some comments, too.

Rob has a finger technique which
make chromatics very easy for him.
And when he links two far apart
notes from ““The Desert Song’’ on
the Tibia, it seems almost like a slide
whistle, so completely does his digi-
tal skill eliminate the distinctive
pitches of keys. There is some nice
open harmony in this one.

For *‘Sweet Georgia Brown,’’ Rob
does a nice jazz bit, sometimes a
small combo, sometimes a flute solo.
His insert for ‘‘Georgia”’ is “‘Up a
Lazy River.”” They fit together well.
The wolf whistle effect, sirens and
bird tweets at the end are super-
fluous.

One quality of Rob’s playing
which will help endear him to theatre
organ traditionalists is his use of
string-heavy combinations for ac-
companiment and his occasional
melodies topped with the Orchestral
Bells, a practice frowned on by many
current generation pop organists
who use the percussers only for color
“‘plinks.”” Rob does this too but of-
fers an occasional phrase played on
bells with gusto and panache.
Sounds good as heard in ‘‘Jealousy’’
(sic). It’s a fine rendition which fea-
tures the organ’s 4° Tibia and em-
phasis brass. Then there’s more of
the ‘‘double stuff’” muddiness to
mar the normally bright final
chorus.
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Rob shoots the works for ““Stars
and Stripes Forever,” taking a few
liberties with the first Trio but play-
ing the second Trio twice to punch
the Piccolo obligato. It’s a thriller.

The inclusion of Walter Donald-
son’s “My Buddy’’ in the score of
the mid-'20s The Big Parade film
gave the impression that this won-
derful slice of 1922 sentiment was a
World War I ballad. It wasn’t but it
should have been. Rob’s setting in-
cludes effective allusions to ‘““When
Johnny Comes Marching Home”
and a low-keyed ‘‘Over There”’ frag-
ment. Despite a couple of basic mel-
ody errors (or are they ‘‘varia-
tions?’”) this is the best rendition of
“My Buddy’ on organ records yet
from where we listen, especially the
open harmony chorus.

George Gershwin’s *‘Swanee’’ is a
proper vehicle for Rob Calcaterra.
He is very adapt with show tunes.
His presentation offers a variety of
registration, including a brief inter-
val with one of Rob’s favorite de-
vices, a music box effect played on
the pitched percussers. Rob likes to
color his tunes with settings and this
scene is set with a reference to
‘““‘Swanee River.”’ Toward the con-

crete 80"
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clusion there is an unexplained repre-
sentation of a locomotive starting,
which is at least brief and more
musical than most. Never a dull mo-
ment.

The closer is a well-orchestrated
version of Von Suppe’s ‘“Poet and
Peasant Overture,’” with all the con-
trasts in volume, speed and intensity
one expects from such a fine and
familiar chestnut. Again the percus-
sions come in unexpected places, but
are handled with propriety and skill.
It’s a virtuoso conclusion to a first
recording by an organist we'll be
hearing from frequently in the
future, especially after he gets his
priorities sorted.

The Rochester Theatre Organ So-
ciety’s 4/22 Wurlitzer in the Audito-
rium Theatre has been documented
previously in these pages. It was in
excellent condition for this album,
thanks to credited technicians Fred
Parker and Ron Buhlman.

The miking is in ‘“‘big hall’’ per-
spective, in contrast to the ““up
close”’ technique. This gives the lis-

=3 Cloging Chord

Dr. C.A.J. ““Cass’ Parmentier,
Hall of Famer, and a leading theatre
organist during the Great Era in the
New York City area, died of a pain-
ful bout with cancer on February 21,
1981.

Born in Belgium before World
War 1, he studied under prominent
teachers, and concertized in Eng-
land, the Netherlands and Belgium.
Arriving in the United Statesin 1916,
he became organist for Loew’s Thea-
tres, working 82 hours a day, seven
days a week, and *‘loving every
minute.”’

Married in 1918, he played Fox
theatres in Paterson, N.J., New
York City, and Philadelphia. In
1922, he was organist at New York’s
famed Capitol, and a year later was
in Philadelphia to open the Fox The-
atre there. For four years, he opened
theatres in Detroit and New York.

On March 11, 1927, he was one of
three organists to open the 6214-seat
Roxy in New York, where he stayed
for a number of years. He also had
engagements on organs in the Welte-
Mignon Studio, Wanamaker Audi-
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tener the feeling of sitting back in the
auditorium, a system which favors
full registrations but is apt to
diminish solo voices and softer
sounds. For example, the Piccolo
frippery in ““Stars and Stripes’’ is so
far off-mike that it is heard at rather
low volume — as though the musi-
cian forgot to come forward for his
solo. Also, fast heavy passages are
apt to be garbled through natural
hall reverberation. Normally, the
Auditorium Theatre’s acoustic
qualities are excellent, but Rob’s
“‘double stuff’” is just too much.
Confusion!

Rob leads the jacket note author a
merry chase with his ever-changing
registration, but the notes are
generally okay. The record surface is
smooth and pop-free, although the
review pressing was received slightly
warped but not enough to throw the
stylus to the next groove.

This album is both exasperating
and rewarding at the same time. We
have a sneaking suspicion that it's
the start of something good. O

ocans

torium, Town Hall, Carnegie Hall,
Waldorf-Astoria Hotel, and others.
In 1932, he began his broadcasting
career, by subbing for Ann Leaf on
CBS. In December 1932, he and Dick

Leibert opened the 6200-seat Radio
City Music Hall, thereby becoming
the only organist to have opened the
two largest theatres in America.

He served at the Music Hall and
nearby Center Theatre for 10 years.
A demonstrator for the Hammond
Corp., he performed at the 1939-40
World’s Fair, and in the fifties dem-
onstrated for Baldwin Organ Co.,
played swank weddings and parties,
and appeared for the United Nations
in its formal affairs.

A well known story teller as well as
a world renowned organist, Dr. Par-
mentier was named Theatre Organist
of the Year 1973 and entered in the
Hall of Fame that year. He con-
certized before the 1976 ATOS Con-
vention at the Trenton War Memo-
rial.

Dr. Parmentier, whose biography
appeared in the summer 1966 THE-
ATRE ORGAN, was interred in
Rhode Island. He is survived by his
wife and a son.

Theron G. Forbes, 72, organist
and retired school teacher, died on
January 23, 1981 in Dunkirk, NY.

A native of Chicago, ‘‘Tucker”
Forbes was graduated from the East-
man School of Music’s theatre organ
course in the same class with Rosa
Rio and the late Harold Jolles. He
also played the Euphonium.

Forbes followed organists Eddie
Weaver and the late Dick Betts into
the Lafayette Theatre in Batavia,
NY. Also a graduate of Freedonia

Dr. C.A.J. “Cass” Parmentier at the Radio City Music Hall, 1974,
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(NY) Teacher’s College, he taught in
Machias, Marion, Gowanda and
Syracuse in New York State, retiring
in 1967. A church organist, he also
served in this capacity for several
Masonic organizations.

Lela Fraser Boulter, 85, organist
in the Buffalo area, died in Febru-
ary, 1981.

In silent movie days, Mrs. Boulter
was accompanist at the Shea’s Buf-

falo and the old Century theatres in
Buffalo. For many years she was
pianist, organist and choir director
at Buffalo churches, including
Church of the Ascension, at North
Street and Linwood Avenue.

Mrs. Boulter was born in Chenan-
go County, Pa. She was a member of
the Daughters of the American
Revolution and Order of Eastern
Star. Her husband was the late Gor-
don T. Boulter. O
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Differences and Similarities
between
Theatre and Classic Organs

by R. J. Weisenberger

Other than the use of percussions
and sound effects, the basic differ-
ences between the theatre organ and
the classic organ is the quantity and
acoustical power of their pipework.

Classic organ tone is based on a
multitude of various voices and mix-
tures, each differing slightly from
the next, the emphasis being on tonal
subtlety. Each stop, in itself, is usu-
ally quite weak by theatre organ
standards, the pressures typically be-
ing from 1/3 to 1/5 those used on
theatre organs. An instrument of 100
ranks can usually do a fair job of fill-
ing a good size church or a small con-
cert hall with a respectable sound
level.

Theatre organ tone is based on a
variety of solo voices, many of which
are quite traditional, only louder.
Diapasons, flutes, bourdons, and
strings are representative of this
group. There is also an emphasis on
unified ranks.

The use of higher pressures also
made the development of larger
scales a possibility, the most notable
being the tibia family. The theatre
organ is proof that an instrument of
20-30 ranks, when unified, is capable
of a wide range of musical possibili-
ties and capable of filling a large
theatre to a level which can be felt as
well as heard (levels in excess of 100
DBc).

World renowned organist, Virgil
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Fox, has said that a good organ
should be able to handle not only the
delicate passages, but also those re-
quiring real “‘guts.”’ Technically
speaking, this means a wide dynamic
range with upper levels near 110 DBc
in the auditorium.

It is not only possible to build or-
gans capable of this range, but to
calculate beforehand the required
pressures and number of ranks. The
range of tonalities which can be
used, within reason, being subject to
the builder.

Several builders of the past com-
bined some of the features of the the-
atre organ with those of the classic
organ to produce concert instru-
ments that have since not been
equaled. A good example of this is
the recently restored E.M. Skinner in
Cleveland’s Municipal Auditorium,
which has a seating capacity in the
neighborhood of 20,000. Pressures
in this instrument range from 6"’ to
30" and are the reason for the suc-
cess of this particular installation in
an auditorium of this size.

Unfortunately, such instruments
are few and far between, for only a
handful were ever built. Our few
hundred remaining theatre instru-
ments may have been forgotten en-
tirely and buried in the rubble of de-
molished theatres if it had not been
for the dedicated efforts of ATOS.

We have saved a few noble instru-
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ments, but have forgotten the tradi-
tion, based on research and evolu-
tion, which resulted in the develop-
ment of the theatre organ. Today,
organ building has almost become a
lost art, because builders reject
newer concepts in favor of those
prior to the theatre organ.

We now have the technology to
resurrect this art to what it once was
and even beyond.

As members of the ATOS we can
do much to help reunite the various
opposing “‘schools’” of organ build-
ing by breaking down conflicting
opinions and prejudices with un-
biased proven scientific facts.

This could be the beginning of a
new chapter in the evolution of the
pipe organ as soon as we begin to
understand more about our instru-
ment by examining it at a level our
predecessors could not have even
dreamed of.

By knowing beforehand just how

Enjoy . . .
Peace, Pipes & People
at the
Washington Plaza
in Seattle!
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powerful an organ will be when using
given pressures and a given number
of ranks, pipe organs could soon be-
gin to be designed for installation in
stadiums and other very large public
structures.

The economic factor involved in
custom-designing large pipe organs
could be greatly reduced, permitting
them to compete better with elec-
tronic organs on a performance/$
basis. A single rank, efficiently
voiced at 30"’ pressure, for example,
can produce a sound level equivalent
to the full organ level of a typical 100
rank instrument voiced at only 3"
pressure, while yet retaining quite
traditional tonal characteristics, pro-
vided such a pipe can be built within
traditional scales. Tests have shown
that a tenfold increase in pressure
will normally result in a hundredfold
increase in power.

Pipe organs no longer need to be
limited to relatively intimate acous-
tical environments to produce a big
sound. We need not limit future in-
struments to a fate of living out their
useful lives in a small neighborhood
church, pizzeria, etc. to be heard and
appreciated by only a select few. In-
stead, a new generation of organs
could be installed where the general
public could rediscover an instru-
ment whose tradition began over 60
years ago with Hope-Jones, and with
the aid of modern technology, was
resurrected, continued to evolve and
re-emerged on an even grander scale
than before. We, of ATOS are the
ones who can help bring about a
NEW GOLDEN AGE of this magni-
ficent instrument.

Unfortunately, there are those
who still maintain that a low pressure
tracker organ is superior to any other
type (since this was the instrument of
Bach). There is no scientific evidence
to support such a belief. There is no
ideal universal operating pressure
for all organs. High pressure pipe-
work is not inherently inferior to that
of low pressure. When low pressure
instruments were the only type being
built, they were products of necessity
— not choice. Wind supplies had to
be hand pumped, therefore low pres-
sure designs were necessary in an or-
gan of any appreciable size or range
of tonal colors, due to the lack of
available power. (Let us remember
that although the power required to
lift 550 lbs. at the rate of one ft. per
second is only one horsepower, it’s
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quite doubtful that even ten men
could continue to work at this rate
throughout an entire performance.)

Should the myths of the inherent
superior tonal qualities of low pres-
sure organs continue to go un-
checked now that science can prove
them to be mere fallacies?

Such unsound methods of reason-
ing were born in the minds of early
critics of the theatre organ (the most
notable critic being George Ash-
down Audsley). Many builders ac-
cepted these fallacies as truth be-
cause, until recently, there was no
scientific proof to the contrary. One
of Audsley’s works, The Art of Or-
gan Building, first published in 1905
and still in copyright, is considered
by many to be the ‘“‘final word’’ on
the subject of organ building, despite
the recent scientific findings.

Perhaps Audsley’s criticisms deal-
ing with the lack of tonal variety, the
over-use of 8 pitches and poor bal-
ance between various stops could
have been justified in some cases —
straight organs no less subject than
theatre organs — if he had directed
his criticisms against the individual
instruments instead of against any
innovative concept of organ building
that differed from his own personal
opinions.

Early critics of the theatre organ
finally had to admit that this instru-
ment was by far the most popular
type of organ ever built, but they at-
tributed its success to the poor taste
of the general public. But, isn’t it
ironic that organ building in general
reached a peak during the first
quarter of this century that the world
had never seen before nor seen since?

Isn’t it time that organs should be
judged on their acoustical merits and
the public reaction toward them
rather than by how well they con-
form to any one ““school’’ of build-
ing?

Albert Einstein once stressed the
importance of scientific methods of
investigation by experiment, mea-
surement, and observation as op-
posed to mere intuition and specula-
tion in the following words: ‘‘Base
your thinking only upon those things
which can be observed in real experi-
ments. Forget questions about things
which cannot be observed. Ignore
them — they are not only unanswer-
able, they have no place whatever in
scientific thinking.”’ O
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QUESTIONS
AND
ANSWERS
ON THE

TECHNICAL
SIDE

by Lance Johnson

Do you have any questions?
Send them direct to:

QUIZMASTER
and Organbuilder
LANCE JOHNSON

Box 1228
Fargo, ND 58102

Q. How can I obtain the Wurlitzer
shipping list?

A. To my knowledge, the volume
published by Judd Walton is out of
print and the huge investment needed
for a second printing has precluded
this project.

Q. What is meant by a ‘‘keydesk.”’

A. This term is widely misunder-
stood. In today’s organbuilding, the
portion of the organ that the organist
plays is the console and the shelf that
the keyboards rest on is called the
kevdesk. However, certain theatre
organ builders referred to the entire
console as the keydesk. Over the
years, theatre organ publications
and hobbyists have begun calling the
console a keydesk.

Q. What is the difference between
a Xylophone and a Master Xylo-
phone?
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A. Larger theatre organs, espe-
cially Wurlitzer, had two Xylo-
phones, one small scaled and one
large. The larger one was called the
Master to differentiate between the
two.

Q. 1 would like to build a small
two-manual theatre organ as a starter
instrument of six basic ranks. What
ranks should these be and how should
they be distributed on the two man-
uals and pedal? (This will be a single
chamber installation.)

A. Any number of organ builders

will give you widely differing ideas as

to how this organ should be built.

Here would be my idea:

Analysis

Tibia Clausa 16’, 97 pipes, 10" wind

Trumpet (or Tiba) 8, 61 pipes,
10" wind

Vox Humana 8’, 61 pipes, 6" wind

Diapason 8’, 73 pipes, 10" wind

Viol D’Orchestra (or Salicional) 8°,
73 pipes, 10" wind

Viol Celeste 8’ tc, 49 pipes, 10" wind

Solo

Tibia Clausa 16’ tc, 8, 4%, 2-2/3", 2°,
1-3/5°, 1’

Trumpet 16°, 8°, 4’

Vox Humana 8’, 4’

Diapason 16’ tc, 8°, 4’

Viol D’Orch. 8, 4°, 2’

Viol Celeste 8’ tc, 4’

Accompaniment

Tibia Clausa 8’, 4°, 2’

Trumpet 8°, 4

Vox Humana 8, 4’

Diapason 8’, 4’

Viol D’Orch. 8, 4°

Viol Celeste 8’ tc, 4’

Pedal

Tibia Clausa 16°, 8’ (Two pressure
action to obtain soft 16’ off Tibia)

Diapason 8’, 4’

Trumpet 8’

Viol D’Orchestra 8’ (Cello)

Couplers

Solo Sub Octave

Solo Unison

Solo Super Octave

Acc to Pedal

Solo to Pedal

Tremulants

Tibia Clausa

Vox Humana

General

Note: To save switches and stop rail

space, group the Viol 8 and Celeste

on one stop key. To add later percus-

sions, consider first a Chrysoglott

and then a Glockenspiel.
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Chapter Notes Reminder...

Chapter Notes must be re-
ceived by the editor no later
than May 1st to be included in
the June/July issue.

Q. Why do church organs have
straight stop rails and theatre organs
have horseshoe-shaped rails?

A. Due to the large number of
stops found on even a small theatre
organ, Hope-Jones, the inventor of
the horseshoe stop rail, found that
the tablets could be more compact in
arrangement and closer to the
player’s hands. Some contemporary
builders of classic organs have dis-
covered the horseshoe stop rail and
are building their larger consoles
with them. Ruffati of Italy has built
several rocker tablet consoles horse-
shoe style. Some tracker builders are
using the horseshoe shape for their
numerous drawknobs.

Q. I have a seven-stop manual
chest for my Wurlitzer in which the
tremulant affecting six out of the
seven is winded into the main wind
trunk between the chest and regula-
tor. I decided to move the trem to the
other end of the chest to make more
room for service access and also to
obtain a better tremulant. (You said
I should have the trem on the oppo-
site end of the chest from the air sup-
ply.) Now the problem is, the rank
closest to the trem shakes very well
but the others have hardly any trem.
What should I do now?

A. It sounds to me like you have
forgotten to make a trem manifold
for the chest to trem conductor.
Your trem manifold will consist of
anair box 3"’ x 5’ by the width of the
chest of those effected ranks. After
you have screwed this air-tight to the
end of the chest*, you can wind your
trem off any portion of this mani-
fold. This will allow ALL ranks to be
affected by the trem to bleed air into
the manifold equally. A trem mani-
fold is necessary only when the con-
ductor for the trem is to effect two or
more ranks.

*Be sure you have an opening for air
access to the chest. O
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the
letters

the
aditers

Letters to the Editor con-
cerning all aspects of the
theatre organ hobby are en-
couraged. Send them to the
editor concerned. Unless it's
stated clearly on the letter
“not for publication,” the ed-
itors feel free to reproduce
it, in whole or part.

Address:

George Thompson
Editor

P.0. Box 1314
Salinas, Calif. 93902

Dear Sir:

I read, with interest, the article Of
Pros and Bums by Bill Reeves. I have
encountered several people in the
past who also played in that key of G
flat. One of them was a professional
piano player and was holding forth
at the Piano Bar at the Robidoux
Hotel in St. Joseph, Missouri. He
was never ashamed of the fact that he
was an ‘‘ear’’ player and was mostly
on all the black keys on the key-
board, so I won’t mind mentioning
his name. He was Jack Jackson.

Whenever I went to St. Joe I usual-
ly dropped in to hear Jack Jackson
— as he sounded good in his rendi-
tions of the pieces. Through conver-
sation with Jack, he discovered that I
was an organist. Immediately he be-
came self-conscious of the fact that
he was a ‘G flat faker’’ as he called
himself. I could see his fingers on the
keyboard and had already spotted
the fact that he seldom was on the
white keys.

The main point of this, to ease Mr.
Reeves’ thoughts, Jack had been in
professional music for quite a few
years and no one, except another
professional keyboard player, knew
that he ‘‘faked.’” He always had a
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job. On the side, as an admirer of
Eddie Peabody, Jack would spend
his spare time in his room practicing
on a banjo and emulating Eddie
Peabody. To practice the Peabody
trick of spinning the banjo horizon-
tally, Jack would stand next to his
bed so the banjo would drop on the
bed when he missed catching it after
the spin.

I have encountered two men who
played organ, and were G flat
players. They sounded quite good.
In both these cases they were explor-
ing the possibilities of taking lessons
in order to ‘‘play right.”” In both
cases I suggested that they should not
take lessons. They were able to
quickly pick up a new piece by ear
and make it sound reasonably well.
To start them on reading music, in
my opinion, would have wrecked
what they were doing and spoil the
enjoyment they were getting. Neither
wished to go into professional music.
They only wished to play for their
own enjoyment.

Mr. Reeves mentioning the way he
observed one organist taking over
from the other at the theatre by
super-imposing his fingers over the
other’s fingers (or under as the case
may be), brought to mind the
numerous times I have done this with
my fellow organists at theatres where
I worked. It became so much part of
the playing in the theatre that we did
it almost automatically.

Regarding the organist who quick-
ly picked up what the Pasadena High
School band was playing, it does not
necessarily follow that the organist
was an ‘‘ear player.”’ All that was
necessary was to catch the melody
notes, which quickly indicated the
key. Then the organist could chord
with the band. Most bands used
standard parade marches, so most
theatre organists had probably
played those marches for the news-
reels many times. One then plays
from memory. Repetition of pieces is
a great way of memorizing.

Sincerely,
Harry J. Jenkins
San Diego, California

Dear Record Reviewer,

You posed a question in your re-
view of Christmas Joy, with Frank
Cimmino at the Suburbian Wurlit-
zer. Since I have had the privilege of
substituting for Frank and am a close
friend of the family, I felt that I
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Meet “E. M. Cimmino."

would be the likely one to answer
that question, “Who is E. M. Cim-
mino?’" Aside from being Frank’s
mom and my ‘“‘Aunt Et,”’ she is a
very accomplished pianist and com-
poser. ““E. M.”” stands for ‘‘Ethel
Marie,”” who is a former church or-
ganist and has written four very well-
known songs, two of which Frank
has recorded. They are: “‘Christmas
Joy,”” ‘““‘All Because of Spring,”
““‘Summer Fun,’’ and ‘‘Blue Notes.’’
I hope this removes some of the
questions that you had about the
very talented ““E. M. Cimmino."

Ralph Ringstad
Whippany, N.J.
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Moving?

Send your
change
of address
L0

Lee Prater

ATOS Membership
Office

P.0. Box 45

Falls Church,

virginia 22046
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Let us know what's
happening in YOUR Chapter!

Send Photos and News to:

GEORGE THOMPSON
P.O. BOX 1314
SALINAS. CALIFORNIA 93902

Deadlines
Jan. 1st. for Feb./Mar.
Mar. 1st. for Apr./May
May 1st. for June/July
July 1st. for Aug./Sept.
Sept. 1st. for Oct./Now.
Now. 1st. for Dec./Jan

CENTRAL FLORIDA

The February 15th performance
by CFTOS Chairman Charles Stan-
ford at the J. Burns Pizza & Pipes in
Tampa was another success. Charles
is a staff organist at this pizzeria and
performed admirably at the 3/25
Woaurlitzer installed there. Some 250
organatics attended the hour-long
concert and heard selections such as
““No Business Like Show Business”’
and ‘*Another Openin’ '’ and varia-
tions on ‘‘Flight of the Bumblebee.””

As a belated valentine, Charles
dedicated ‘‘Secret Love’ and *‘I
Honestly Love You'' to his wife
Debbie and to their first child, who is
due in the next few months. Several
door prizes were awarded, including
an album by Ashley Miller.

Another concert is set for Sunday,
April 5th, at the J. Burns Pizza &
Pipes. Featured this time around will
be Hal Freede. Now residing in Dun-
edin, Florida, Hal is well known
and respected as an outstanding per-
former and personality, was chief or-
ganist for 35 years with NBC and was
featured at the famous organ at the
Paramount Theatre in New York
City.

We have noticed in the last year a
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general increase in interest in theatre
organ in the Tampa-St. Petersburg-
Clearwater area. We believe this in-
terest can be traced, in part, to con-
certs at the J. Burns Pizza & Pipes, to
Terry Charles’ activities at the Kirk
of Dunedin and to recent publicity
regarding the work being done to
restore and install the Wurlitzer in
the city-owned Tampa Theatre. We
will do our best to see that this inter-
est continues and hopefully in-
creases.

Recently, we have been holding
our monthly meetings in the homes
of various members. This has been
most enjoyable as it gives us a wel-
come change of scenery and allows
us to play the fine instruments these
members have in their homes.

It has come to our attention that
the Hillsborough High School is con-
templating the installation of a thea-
tre pipe organ in its 1500-seat audito-
rium. This high school has a student

body of approximately 2000. Since
they need an organ, the chapter
would welcome any suggestions or
donations (such as an organ). We
may make this our next project after
the installation in the Tampa
Theatre.

JOHN OTTERSON

CENTRAL INDIANA

Sunday, January 11th, the chapter
met in the Anderson Auditorium of
Arsenal Technical High School in In-
dianapolis. In addition to members,
faculty and music students from the
school were also present.

The writer attended this high
school, and it was thrilling then to be
able to hear this same organ, now in-
stalled in Anderson Auditorium, be-
ing played in a big gym. The organ
was dedicated on October 4, 1929
and was a gift of the student body at
that time. Chapter member and ac-
complished organist Tim Needler
played a delightful variety of selec-
tions including numbers played at
the original dedication of this Pilcher
organ made in Louisville, Kentucky.

The chapter has a number of mem-
bers who are excellent organists and
are now recording, touring and play-
ing concerts all over the country.
Among them are Rod Calcaterra and
Rick Moore. Rick, a very talented
young man, is now a substitute staff
organist for the Roaring Twenties
Pizza Parlors in Grand Rapids and
Lansing, Michigan. About mid-year

Beautiful Music V

Is Born Here

Since 1914, Reisner has been a
leading manufacturer of precision
pipe organ parts and components.
Most originate right here in our

fully-equipped machine shop — one

of the best in the country. With a
staff of top-flight engineers we

stand ready to meet any challenge.
Just let us know about your custom

requirements . . . and keep the
music playing.

Pipe organ parts and consoles by
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240 N. Prospect Street

Hagerstown, Maryland 21740
301/733-2650
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he will move on to London, Ontario,
where a new Roaring Twenties is be-
ing constructed, to perform as staff
organist.

On February 15th, approximately
140 members, friends and guests met
at the Hedback Theatre. This little
theatre is being renovated presently,
along with the Page organ housed
here which is being refurbished. It is
the home of Footlight Musicals, an
organization that has been most ac-
commodating to the chapter. We are
very fortunate to have access to the
theatre and organ.

Starting in April, a series of Sun-
day afternoon concerts will begin at
the Hedback, using the many talents
of our excellent organist members.
The renovation of the Hedback The-
atre has become such a worthy civic
project that it has received two
$100,000 endowments.

Central Indiana Chapter also likes
to work along with the Paramount
Pizza Parlor, which has the fantastic
organ from the Paramount Theatre
in Oakland, California. This spring
Tom Hazleton will be back in In-
dianapolis to play the Wurlitzer at
the Paramount Music Palace. Our
chapter is looking forward to con-
certs, bus trips and lots of other good
times when spring makes her appear-
ance.

MRS. MARY L. HARRELL

CENTRAL OHIO

The first meeting of the new year
brought a good turnout of members
and guests to the Worthington High
School auditorium on Sunday, Janu-
ary 18th. Craig Jaynes ably demon-
strated the 3/16 Waurlitzer as the
main artist for the afternoon. The
progress made by the organ crew was
highly evident in the increased list of
playable stops and a much improved
sound. Releathering and a change to
solid-state switching are the big proj-
ects currently. There are also some
wind line problems which leave the
instrument sounding somewhat asth-
matic, but crew chief Willard Ebner
assures us that all is progressing well.
It is estimated that the work is about
80% finished and no major clinkers
are anticipated as work continues.
The entire chapter anxiously antici-
pates the day when we will have a
fully-operational concert-quality in-
strument to share with the communi-
ty.

Saturday evening, January 24th,
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Professor Robert Griffith explains the Johannes Klais organ at Ohio Wesleyan University.

found Dennis James on his familiar
seat at the Ohio Theatre’s 4/20
Robert Morton theatre pipe organ as
he presented a concert to a near-
capacity audience. Dennis celebrated
his sixth anniversary as resident or-
ganist for the Ohio Theatre by pre-
senting a selection of favorite tunes
dedicated to the various people who
are integral in making the Ohio The-
atre a continuing success. He also
demonstrated the organ’s capacity
for classical music by playing a
classical selection from his new al-
bum. The evening provided a well-
rounded program which was re-
warded with a standing ovation.

There was a most pleasant side ef-
fect of Dennis James’ concert.
COTOS had a table and display on
the mezzanine in hopes of attracting
interest in the organization from
among the throng of organ enthusi-
asts in attendance. Through the ef-
forts of Karen Boerger and Bob
Shaw nearly a dozen interested par-
ties were added to the mailing list as
prospective members.

THEATRE ORGAN

..,ndiﬂ*“” Il)num..“ h

e [ _
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The February meeting of COTOS
was held on Sunday, February 15th,
at Gray Auditorium on the campus
of Ohio Wesleyan University in Del-
aware, Ohio. A one-hour program
on the Klais 4/82 pipe organ was pre-
sented by Dr. Robert A. Griffith,
Professor of Organ, and two of his
students, both university sopho-
mores, Gail Mertz and Paul Burn-
side. The organ was built by the
Johannes Klais Orgelbau of Bonn,
West Germany, with installation in
Gray Chapel in 1980. While this in-
strument is a baroque organ it was
found to be highly versatile when ex-
ercised by COTOS members during
an open console session. The most
singularly impressive aspect of this
instrument is that it is totally self-
contained. There are no separate
pipe chambers or air chests under the
floor — the entire organ sits center
stage like a GIANT piece of furni-
ture. The operation is mechanical
(i.e., tracker) but seems quite
responsive when compared to many
other mechanical instruments. Pro-
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fessor Griffith originally wondered
why COTOS would be interested in
the baroque Klais organ. Upon fur-
ther reflection he realized that he, a
classical organist, enjoys theatre
pipe organ so why wouldn’t theatre
pipe organ fans also be interested in
his side of the street?

BOB AND PATTI CLARK

CHICAGO AREA

For most of us, spring is a wel-
come season and a time for looking
forward and an occasional look at
the past. On December 5th, we had
the Rhode Brothers at Downers
Grove High School giving us a de-
lightful program. It was our first op-
portunity to hear Chuck’s voice and
we were pleasantly surprised. And
Ron did a super job with his part of
the program.

CATOE was on one of our local
radio stations for a half hour during
which time Barbara Meisner and
John Gendvilas (board members)
were interviewed by the station’s
programmer Frank Dawson. Natu-
rally, the time was devoted to theatre
organ, CATOE’s activities and pro-
moting our Rhode Brothers show.

Our February 13th social featured
Jerry Kinsella who is music director
and instructor for Rodgers Elmhurst
Studio. Jerry gave a varied and inter-
esting program at CATOE’s Wurlit-
zer at Maine North High School, Des
Plaines, Ill.

Walter Strony’s new record Mun-
delein 1980 was available and it is an
excellent and satisfying disc.

February 22nd was a cool, moist
day, but over 100 organ buffs visited
the Oriental Theatre for the last time
to hear that grand old organ. Tim
Needler, from Indianapolis, Ind.,
gave a very good program and fin-
ished with a symphonic arrangement
of ““Auld Lang Syne.”” Then about
20 of us had a last chance at the keys

during open console. And, Edna
Sellers did us the honor of a few
tunes when she was assisted to the
bench. In the good old days, she
played this organ often. George
Wright is a long-time admirer of Ed-
na’s, saying she is one of his favorite
gal friends. The theatre space will be
a shopping mall and the organ will
stay for a while (as a place of storage)
but the when, where, why???

On April 4th we will be hearing
Pauline Dixon from England give a
special concert at the WGN studio

Pauline Dixon, scheduled for April concert in
Chicago.

organ. Pauline comes to us well
heralded as an excellent musician.
She is also scheduled to give several
programs in our area during her
visit.,

The Pickwick Theatre, in Park
Ridge, I1l., is getting attention after
much neglect. The local Jaycees and
business people are working toward
renovation of this excellent theatre.
It is a good house and possesses a
super Wurlitzer.

May Ist we are to have Gaylord
Carter accompanying The Son of

The Shiek, a Valentino silent, at the
Civic Opera House at 8 p.m. A
special dinner will precede the show
in the building’s Tower Club. You
are welcome if you can make it.
ALMER BROSTROM

CONNECTICUT VALLEY

The Connecticut Valley Chapter
completed its twentieth year on Feb-
ruary 14th. Appropriate observance
took place in a most appropriate set-
ting, the Thomaston Opera House,
scene of much chapter activity over
the years. A few front rows of seats
were temporarily removed to make
room for tables and chairs. A fine
cocktail hour helped produce a con-
genial atmosphere for our specially-
catered dinner. Through all of this,
organist Dean Robinson played love-
ly music at the Marr & Colton —
hard to beat. Following dinner,
Dean continued to play for dancing
on the stage. It turns out that we have
some unique térpsichorean talent!

Allen Miller, one of the founders,
recounted for us some of the early
events in the history of the chapter,
using some authentic recordings to
highlight particular episodes. A
number of sturdy souls put a lot of
work into preparations for this most
enjoyable celebration and we are
duly grateful to program chairman
Joe Graif and his helpers for their ef-
forts — efforts which paid off hand-
somely in terms of membership en-
joyment of the occasion.

Hector Olivera will play at the
Thomaston Opera House on May
16th and 17th. Information and
tickets are available via stamped, ad-
dressed envelope from Concert
Tickets, Box 426, Seymour, CT
06483; telephone (203) 888-9696.
Tickets should be ordered at least
two weeks ahead of time.

W. F. POWERS

DAVID
HAMILTON

ENGLISH THEATRE AND
RECORDING ORGANIST

Represented in U.S. by:
Llomac Enterprises

2341 Kings Country, Irving, Texas 75062
214-256-2619 / 2743
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DAIRYLAND

There was no postholiday season
letdown for DTOS’ers this year.
Every Saturday has seen enthusiastic
members ‘‘Down by the Riverside”’
(theatre, that is!) and work on the
Waurlitzer is progressing nicely. The
main chamber is about complete,
and the next big project is the combi-
nation action. Members have also
become involved in doing a bit of
cleaning and relamping of the house.
Though threadbare, the Riverside is
the only downtown Milwaukee
house still intact. We hope to bring
back at least a little of the former
glamour for our April show featur-
ing Walter Strony.

We did take some time out for a
social in January. Gary McWithey
played a lovely classical program at
Greenfield Park Lutheran Church.
The organ is only a 2/4 Wicks, but
Gary showed that a small instrument
can have a lot of variety, too. In-
cluded in the program was a salute to
the hostages who returned to the
U.S. that day. Thanks, Gary, for a
lovely afternoon.

DTOS’er Perry Petta recently ac-
companied two silent films at the
Oriental Landmark Theatre. Fea-
tured were A Dogs Life with Charlie
Chaplin and Lillian Gish in Intoler-
ance. Unfortunately, Milwaukee
was hit with a huge snowstorm that
day and attendance was very low.
Hopefully the theatre will have the
films and Perry back again soon.

CARRIE NELSON PROD

GULF COAST

Usually when you move away or
leave town you get out of holding of-
fice. Not so with Tom Helms. He
was re-elected chairman ‘‘in absen-
tia”’ despite living 750 miles away in
Ft. Worth, Texas. With jet travel
and telephones he keeps in close
touch with us here in Pensacola and

maintains constant interest in the re-
construction of our Wonder Mor-
ton. It is coming along beautifully
thanks to the diligence and skill of
Dr. B.D. Rhea, who is doing this
wonderful job for our chapter and
Tom. How many organists can say
they have their own organ built just
for them to their specifications?

While Tom was home for the
Christmas holidays, we held our an-
nual elections of officers. To serve
along with him as chairman, Dr.
Rhea agreed to accept the post of
vice chairman and treasurer; the
writer was tapped as secretary; and
Bob Sidebottom and Walter Smith
were elected to the board of direc-
tors.

Also while Tom was home from
his studies at T.C.U. our chapter
representatives were interviewed by
the local newspapers for a full page
article on our organ project. They
did a bang-up job on the coverage.
Now the whole town and surround-
ing area are familiar with our work.

Our business was brief at our elec-
tion meeting so all could adjourn to
the workshop and view the progress
on the console.

Oh! How anxious we are to hear it
play!

DOROTHY STANDLEY

LOS ANGELES

The 3/16 Waurlitzer in the San
Gabriel Civic Auditorium is owned
by the City of San Gabriel. Only the
maintenance of the instrument is the
responsibility of the Los Angeles
Chapter. THEATRE ORGAN re-
grets the error that appeared in the
February/March issue. (Editor)

MOTOR CITY

As an added attraction to our con-
cert season this year we presented
Charlie Balogh in a program at the

o

RECORDING

WALTER JRONY

CONCERT DATES AVAILABLE

John Lauter performed at the Punch and Judy's 2/6

Wurlitzer in January. {Bob Becker Phato]

Royal Oak Theatre on January 31st.
Charlie accompanied two Buster
Keaton silent films, The Balloonatic
and One Week, at the console of the
3/16 Barton, in addition to playing
for an audience sing-along and sever-
al pop selections. Currently staff or-
ganist at the Roaring Twenties Pizza
Parlor in Grand Rapids, this was
Charlie’s first program at the Royal
Oak.

As a Valentine’s Day treat for our
concertgoers we presented the inter-
nationally-acclaimed Detroit Con-
cert Band, under conductor Leonard
B. Smith, at the Redford Theatre on
February 14th. The only band ever to
have recorded all of the marches of
John Philip Sousa, the Detroit Con-
cert Band was chosen to provide the
film score for the recent BBC docu-
mentary The March King.

Leonard B. Smith led the Detroit
Concert Band through a stirring pro-
gram that included a cornet solo, a
mezzo-soprano and two selections
featuring chapter member Tony
O’Brien at the Barton pipe organ.
““The Stars and Stripes Forever,”
with first three piccolos and then the
entire brass section performing at the
stage apron, brought the near-
capacity house to their feet for this
rousing encore.

N

ILLUSTRATED WITH CURRENT PRICE DATA!
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SEND $4.25 TODAY

Mundelein 1980
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Our workshops are continuing at
the Redford Theatre and are held the
second Sunday afternoon of each
month. In January, Sig Ross dis-
cussed adapting piano scores to the
organ and gave several examples. In-
structor Steve Stephanie demon-
strated the use of chords, fingering
and variations at the February ses-
sion.

Our First Sunday artist at the 2/6
Waurlitzer at the Punch and Judy
Theatre in January was John Lauter,
The February program at the Punch
was to have featured Barry Rindhage
and Burt Castle, along with a vocal-
st. Unfortunately, a winter storm
stranded the trio in Saginaw and the
program had to be cancelled.

Rupert Otto was the artist for the
January Second Sunday event at the
Michigan Theatre in Ann Arbor. In
February, Stan Zimmerman de-
lighted the audience in his first pro-
gram at the Michigan’s 3/13 Barton.

Our Fourth Sunday concert at the
Royal Oak Theatre in January was
presented by Llonel LaMay at the

3/16 Barton. And John Lauter was
the featured performer at the Royal
Oak Barton for the February Fourth
Sunday program.

DON LOCKWOOD

NEW YORK

Lon Hanagan’s career has spanned
a great period in American popular
music and he culled from these glori-
ous years a diverse offering of beau-
tiful songs when he played for the
New York Chapter’s February meet-
ing at the Carnegie Hall Cinema.

The joy which music brings to this
man abounds in his playing. Also,
his enthusiasm for helping young or-
ganists was evidenced midway
through his program when he shared
his solo spotlight with Miss Jeanette
Samarelli. His student had never
played real pipes before but her
talent, several current tunes and the
Wurlitzer combined forces most
pleasurably.

Mr. Hanagan honored the memo-
ry of two treasured chapter members

{Left to Right) Bob Maidhoff, new organist at Radio City Music Hall, Lon Hanagan, who played the February pro-
gram and Bob Godfrey, chairman of the New York Chapter, at the Carnegie Hall Cinema console. {Stan Lee Photo)

who have died recently: Dr. C.A.J.
Parmentier and Peter Schaeble. For
Pete Schaeble, he played Fritz
Kreisler’s ‘“Liebesfreud,’” an appro-
priately titled melody as we remem-
ber Pete — an energetic, life-loving
friend working tirelessly for the
cause to which the society is dedi-
cated. The installation and good
working condition of many theatre
organs in this area stand as testimony
to the tremendous ability and gener-
osity Peter gave of so readily. We
miss him,

Dr. Parmentier, whose death was
announced during the meeting was
honored by a vibrant performance of
Sibelius’ “‘Finlandia,”’ a work Lon
Hanagan stated that he associated
with the late organist.

At our previous meeting, not re-
ported here, our artist-in-residence,
Lee Erwin revealed a completely new
repetoire of Broadway and popular
music during a concert played for us
in his always easy to listen to style.

Plans for hosting the "84 Conven-
tion in New York are formulating in
Chairman Robert Godfrey’s mind.
He and the board of directors
haven’t told us too much yet, but I
know they have many plans brewing.
The BIG APPLE becomes ORGAN
TOWN in '84.

MARLIN SWING

NOR-CAL

Nor-Cal’s first two meetings of
1981 were held at the Cap’ns Galley
Pizza and Pipes in Redwood City,
California, where a mighty 4/23
Waurlitzer can be heard nightly. On
January 18th, outgoing Chairman
Jim Dunbar introduced new Chair-
man Dan Lovett who presided at the
meeting.

Guest artist was Ty Woodward,
making his theatre organ concert
debut in Northern California. He
opened with a rousing fanfare using

Hear him at the

s Suburbian Restaurant

= Belvedere Ave
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the 16-foot pedal pipes in ‘‘Another
Opening, Another Show.”” His pro-
gram consisted of popular tunes in-
terspersed with semi-classical and
classical pieces, the most memorable
of which was Louis Vierne’s ‘‘First
Symphony Finale.”” Woodward’s
two-foot pedalling was remarkable.

During intermission, organ main-
tenance man Phil Freeman was in-
troduced and received appreciative
applause.

The second half consisted of show
tunes and concert numbers, includ-
ing Richard Purvis’ arrangement of
““Greensleeves.’’ Best percussion use
was heard in Leroy Anderson’s ““The
Typewriter.”’

Ty’s encore number, Charles
Marie Widor’s ““Toccata’ from the
Fifth Symphony, brought the audi-
ence to their feet. It was a remark-
able performance. Ty’s hands and
feet are heard Friday nights at the
same organ. Heis also organist at the
Peninsula Covenant Church in Red-
wood City.

On Sunday, February 15th, pro-
gram chairman Ray Taylor intro-
duced Frank Olsen, guest organist
from Toronto, Ontario, as an organ-
ist who plays with a ‘‘Scottish ac-
cent.”” Olsen moved from Glasgow,
Scotland, to Canada in 1967. Frank
is well known to organ buffs on both
sides of the Atlantic through his con-
cert engagements in the U.S., the
United Kingdom, Holland, Belgium
and France. Others may have heard
him on many of his phonograph
records.

Olsen is a showman as well as a
topflight organist. His technique is
flawless, in the British style. Medleys
included a musical Valentine,
marches, traditional old English and
Cockney melodies much reminiscent
of the 1980 London Convention.
The theatre organist’s tricks of the
trade were demonstrated during a

THEATRE
PIPE ORGAN
CONCERTS

KARL WARNER MANAGEMENT
6842 E. VIRGINIA AVENUE
SCOTTSDALE, ARIZONA 85257

(602) 946-6892

Featured at Organ Stop Pizza - 2250 W. Southern, Mesa, Arizona

Ty Woodward making his theatre organ concerl
debut at the 4/23 Wurlitzer in Redwood City for Nor-
Cal Chapter. {Sirm MeGuire Photo)

medley of pop tunes. Frank played
““The World is Waiting for the Sun-
rise’” with his left hand, using second
touch, while his right hand casually
rested on the bench; ending with
‘““Bye Bye Blackbird’ using rapid
two-foot pedalling that was a show
stopper.

The second half of the program in-
cluded a bagpipe effect leading into a
medley of Scottish songs. Olsen’s
registrations were not overpowering

Frank Olsen, "'Dean of British Organists” on Canadi-
an side of the Atlantic, at the 4/23 Wurlitzer at Red-
wood City. {Jim MeGuire Phota

making excellent use of the string
ranks not often heard on pizza or-
gans. He played tributes to Victor
Herbert, Jesse Crawford, Strauss
and Sousa including the famous pic-
colo obligato in the *“The Stars and
Stripes Forever.”” His encores re-
ceived a standing ovation.

Nor-Cal was indeed fortunate to
have Frank Olsen perform for us.
After seeing and hearing him play, it
is easy to see how he acquired the
nickname Tricky Fingers. He holds
many musical degrees and diplomas
and truly is the Dean of British Or-
ganists outside of the United King-
dom.

The ““Mystery Couple’ (see Ler-
ters to the Editor, THEATRE OR-
GAN, Dec. 1980-Jan. 1981, page 19)
have been identified as Nor-Cal
members Jean and Larry Irvin of
Novato. They have contacted A.B.
Parsons.

ED MULLINS

OREGON

Our first 1981 meeting was held
February 15th at the Scottish Rite
Temple in downtown Portland. Our
guest artist was none other than Ash-
ley Miller of Radio City Music Hall
and recording fame.

The original Scottish Rite organ
was a little four ranker which was
later combined with a 2/9 Wurlitzer.
The console has been enlarged to
three manuals, making the instru-
ment a very respectable 3/13. Al-
though the entire organ is located on
one side of the building, the excellent
acoustics reverberate the sound
throughout the large auditorium,
The ornamental grille in front of the
shutters is illuminated with colored
lights, which, together with an elab-
orate stage setting of King Solom-
on’s Temple, add a dream-like feel-
ing to the organ music.

Ashley Miller’s continuing popu-

/‘
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Asghley Miller at the 3/13 Wurlitzer in the Scottish Rite Temple in Portland.

larity is reenforced after hearing him
in person. His superb playing is evi-
dent in recordings, of course, but he
also has a friendly conversational
way of announcing his numbers that
endears him to the audience. He is
the master of unusual and artistic
registration, bringing out new and
beautiful sounds from any organ,
large or small.

(Claude V. Neuffer Photo)

Ashley’s program ranged from the
very modern to a few old standards.
We also heard many little known but
beautiful selections and magnificent
Tuba solos. *“A Flute Tune’’ and a
17th century ‘‘Trio’’ rounded out the
classical part of the program. This
last used three solo melodies played
as a trio with different voices for
each hand and pedal.

We wish to congratulate Ashley
Miller on this unforgettable concert.
Our chapter is also grateful to the
Scottish Rite Temple and staff or-
ganist Walter Miesen and crew for
making this organ available to us.

BUD ABEL

POTOMAC VALLEY

Potomac Valley’s February meet-
ing at Doug Bailey’s studio had to be
called off because of water damage
to his 2/11 Moller which could not be
repaired in time for the meeting. Ap-
parently construction work outside
his studio allowed water to get into
the chambers with disastrous effects.
We hope his Moller will be repaired
and playing soon.

To fill the void for our February
meeting, Olean and George Johnson
graciously volunteered their home
and their 2/7 Wurlitzer. This turned
into a joyous occasion for chapter
members. George’s Wurlitzer never
sounded better and many played
their favorite tunes at this open con-
sole meeting.

Among those who played were:
George Johnson, Bob Stratton, Lou
Hurvitz, Dick Haight and Lee

George Johnson, at his 2/7 Wurlitzer, saved the day
when water flooded the chambers of the Doug Bailey
2/11 Maller.

(Harold R. Richman Phato)
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Prater. At least twelve others took
advantage of the open console ses-
sion.

As you can see, the membership
took this opportunity to practice so
as to be ready when our Wurlitzer,
now being installed at George Mason
University, is playable.

FRANK FORDHAM

PUGET SOUND

The chapter was honored to have
Ashley Miller as our guest artist in
February. To the many of you who
have had the pleasure of hearing him
perform, you know of his highly-
creative arrangements. Our after-
noon was warm and sunny as Ashley
Miller broke into ““It’s a Lovely Day
Today’’ at the Bellevue Pizza and
Pipes on a 3/16 Wurlitzer. His pro-
gram was varied and much enjoyed.
His harmony was great, and he ex-
plained some of his arrangements.
His versatility was noted in his ar-
rangements of music from Okla-
homa, Porgy and Bess, and Gigi.
His “Emblem of Liberty March’’
we understand has been performed
twice on coast to coast radio,
by Paul Lavalle and his Band of
America. In addition, he has per-
formed at both the organ and the
piano with many leading orchestras,
including the New York Philharmon-
ic, the American Symphony, under
the late Leopold Stokowski, and has
just finished an acclaimed 1980
European Tour. He is the official or-
ganist at Madison Square Garden.

We all enjoyed the afternoon, and
with more than a houseful of intent
and quiet audience, we are grateful
to chapter members Jack and Betty
Laffaw, for hosting our chapter at
their Bellevue Pizza and Pipes, a
place that is on your tour agenda in
July during the national convention.

Following a short business meet-
ing, Chairman Thelma Barclay in-

Ashley Miller during his West Coast tour, at Bellevue
Pizza and Pipes.

Jack and Betty Laffaw, owners of Bellevue Pizza and
Pipes, hosted the chapter in February.

313-643-6640

PIED PIPER PIZZA PEDDLER
28400 Dequindre Road
Warren, Michigan 48092

troduced George Francis, one of our
Canadian members, who spoke
about the Canadian link of our con-
vention. As we wenl to press, notice
was received that the Vancouver ac-
tivities had to be cancelled — Editor.

A tenative schedule for the con-
vention was given. Open console
then prevailed with Jane McKee of
Tacoma, Eddie Zollman of Seattle,
Doris Miller of Vancouver, B.C.,
and Lillian Houston of Puyallup.
Lillian’s student, Travis Weiss, a
young master of the pipes, was
followed by David Stratkauskas,
another of the younger set. Don
Meyers, Warren DelLau and Merv
Vaught, ended the afternoon. Chap-
ter members are now hard at work
with their committees, to get things
in gear for the Convention July 1st to
July 6th and it will be ‘‘the Best
ever.”

You won’t want to miss this con-
vention. We have had inquiries from
Thailand, Australia and England.
We hope to see you, too.

THELMA R. SMITH

RED RIVER

Our music card library continues
to grow with typing sessions each
Saturday morning at the Fargo The-
atre. We will probably have close to
5500 cards when we finally get
through all the donated sheet music.
We have two, three and four copies
of many pieces. We are in the process
of doing another typing project also,
changing our concert mailing list to
computer cards.

January 31st was a happy day
when we moved our player piano in-
to the theatre orchestra pit, after
many months of refurbishing and re-
finishing. It plays regular piano rolls
besides being playable from our
3-manual console. There are still ad-
justments to be made, but we are all
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Sonia Carlson, wiring piano switch at the relay,
Fargo Theatre.

pleased with the results.

On one of his many climbs to the
‘‘attic’’ of the theatre, Lance John-
son discovered something he never
expected to see — the 1926 neo-
Grecian decorations of the original
walls, not seen by the public since
1937! A major remodeling job in
1937 had the auditorium gutted and
made over in art deco, and the ceiling
was lowered 4 feet. It’s this 4-foot
span that he saw, with its ornamental
plaster, gilt work, and hand-done
stenciling. It looked amazingly clean
and fresh, so he lost no time taking

Dorothy Armstrong, working on chapter music
library, Fargo Theatre.
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pictures of it. We've seen the 1926
carpeting also, just a small piece of
it, which is in the usher’s dressing
room off the mezzanine. The theatre
has been nominated for historic
landmark status, along with 50 other
buildings in and around Fargo, but it
is a very long process before any-
thing is finalized.

April 23rd is the tentative date for
our spring show. At this writing,
negotiations are still pending, but we
hope to have a silent screen actress
here to share highlights of her career.
We will also show one of her better
known films. The evening will be
patterned after the program we de-
veloped around Lillian Gish, when
she appeared here in November of
1978.

SONIA CARLSON

ROCKY MOUNTAIN

The new year started off with
much excitement for the chapter. On
January 14th, a public press party
was held at the Paramount Theatre
to make the announcement that His-
toric Denver would take an option
for six months for the theatre lease.
This six-month period will enable
Historic Denver to learn about the
theatre and its operation. This will
also give them time to get more com-
munity support to save downtown
Denver’s only remaining theatre.
The Historic Paramount has been
placed on the National Register of
Historic Buildings. Thus, if the
theatre is saved, the twin console
4/20 Wurlitzer will also be saved for
the people of Denver and all of Colo-
rado to enjoy. The chapter will con-
tinue to maintain the organ and work
is continuing on its restoration.

During the holidays, another of
Denver’s theatres, the Aladdin, pre-
sented a series of musical classic
movies, which opened with the beau-
tiful My Fair Lady. Our own Frank

Gandy was on hand opening night,
and every weekend thereafter to play
the 3/13 Wicks. This organ is also
being restored and members of the
chapter are diligently working on
this project. Those who especially
worked very hard to get the organ
ready for the holiday classic movies
were Frank Gandy, Charlie Herman
and Guy Powell. The organ was fea-
tured Friday, Saturday and Sunday
nights and Sunday afternoon for
eight weekends. This series and the
organ were well received by Denver,
and everyone is looking forward to
the next holiday season.

The 1981 officers for the Rocky
Mountain Chapter are: Ed Wielgot,
chairman; Guy Powell, vice chair-
man; and Alice Cutshall, secretary-
treasurer.

We are looking forward to a very
exciting year in this chapter. With
the projects that are now in progress:
the restoration of the Paramount
and Aladdin organs, our club organ
and the upcoming programs, this
promises to be a very busy year. Our
membership is growing and new
ideas are coming in.

OWANAH N. WICK

SIERRA

January 18th, a mild, sunny Sac-
ramento Sunday, marked the ap-
pearance of Ken Simmons at Sierra’s
2/7 Wurlitzer in Cal Expo’s Golden
Bear Playhouse. The organist at
Bella Roma Pizza in Concord, Ken
surprised everyone by announcing
that this was his first concert on a
pipe organ in a theatre style setting.
His performance was a delight with
all those hours of pizza playing al-
lowing him to be at ease with pipes.

Our chapter maintenance crew,
headed by Rod Dagget, Dave
Moreno and John Carleton, has re-
cently completed rebuilding and re-
wiring the manuals on the Cal Expo
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Wourlitzer. What a difference!

At Grant High School, on Febru-
ary 8th, Sierra joined with J. Nelson
Piano & Organ Co. to present Tom
Hazleton at two instruments, the
Grant High 4/21 Wurlitzer and the
Allen 920 with Wurlitzer replica con-
sole, nine amplification channels
and many, many speakers. Sierra
member Vern Betourne had recently
purchased the Allen which, after
another concert by Tom Hazleton at
the Oakland Civic Auditorium, was
installed in his home. At the Grant
High concert Tom alternated back
and forth, a few numbers at a time at
each instrument, which provided in-
teresting contrasts between pipes and
a large and very rare electronic.
Tom’s easygoing, casual demeanor
provided another contrast with his
seemingly total mastery of the organ
and of all styles of music.

The Sacramento-Stockton public
television station aired Arts In Ac-
tion on February 19th and again on
the 2Ist featuring a seven-minute
segment about the theatre organ.
Taped a week earlier at Grant High
and Cal Expo, the program featured
Sierra member Gary Konas playing
the Grant Wurlitzer as well as talking
about theatre organ history, design
and why we love it. Interior chamber
shots were taken at Cal Expo’s floor
level, walk-around chamber. For
someone who knew very little about
theatre organ, KVIE’s Chris Coch-
ran put together an excellent presen-
tation, through his editing and nar-
rating, of the best of the nearly one
hour of taped material shot at both
locations.

Sierra’s ‘‘Theatre Organ Talent
Showcase’” is proceeding towards
the May 17th performance date
when the six selected teenage organ-
ists will each play a short program on
the Cal Expo Wurlitzer and receive a
$100 honorarium from the chapter’s

Clyde Derby Memorial Scholarship
Fund. Contestants are being chosen
by the performance quality demon-
strated on three-and-a-half-minute
tapes recorded during March and
April on the Wurlitzer.

Dave Moreno, an accomplished
pipe organ technician and voicer
with a great knack for being able to
communicate his knowledge, is hold-
ing monthly maintenance and re-
building classes for all interested
ATOS members. Most of the ses-
sions are at Cal Expo with emphasis
put on class attendees actually ac-
complishing tasks and projects.

Through the help of Brother An-
drew Corsini of the Theatre Histori-
cal Society, Sierra recently found
and purchased four of the last re-
print copies of Ben Hall’s Best Re-
maining Seats for donation to the
libraries of the four campuses of the
Sacramento area's Los Rios com-
munity colleges. When preparing to
pay for the hard back binding of the
four copies at Cal-Na Bindery, chap-
ter jack-of-all-trades and publicist
Carroll Harris was surprised to see
“no charge’’ on the bindery invoice.

RANDY WARWICK

SOONER STATE

The first chapter meeting of 1981
was held at Roberts’ Piano Store,
Tulsa, hosted by owner Bill Roberts.
Since January has been designated
for our annual business meeting, the
main activity of the session was elec-
tion of new officers. Vice chairman
Harry Rasmussen presided. Elected
to serve for two-year terms were Lee
Smith, chairman; Bruce Wilson and
Bob Busby, vice chairmen; Jack
Beindorf, secretary; and Bob Wed-
dle, treasurer. Appointed officers
are Phil Judkins, program commit-
tee chairman; Betty Weddle, mem-
bership roster; Harry Rasmussen

and John Roberts, public relations;
and immediate past chairman
Dorothy Smith, newsletter (The
Windline) editor and THEATRE
ORGAN Magazine reporter.

February found us at the home of
Phil and Laura Judkins. Lee Smith,
our new chairman, presided. We are
looking forward to a great future!
Lee talked about his ideas for our
continued growth: we need to in-
crease our membership, and we es-
pecially need to get our 3/10 Robert
Morton installed and playing. He
also wants to establish not only an
active public relations committee,
but also an educational committee to
work with the public and private
schools in Tulsa for the promotion
of theatre organ. Our vice chairmen
have been given some specific duties:
Bruce Wilson has been asked to com-
pile a folder on where to find infor-
mation about theatre pipe organs, as
well as to think about putting to-
gether a technical demonstration for
the use of our educational commit-
tee. Bob Busby will work on an or-
gan-moving kit for our ‘‘Pipe
Packers Platoon’’: he will find out
““who’’ has ‘“what’’ tools and equip-
ment we can borrow for organ dis-
mantling and moving, or see about
assembling the actual items them-
selves for ownership by the chapter.
He will also collect and maintain cur-
rent information on where to find
available organ ranks and other
parts, especially among our own
members.

The meeting was preceded by a
technical session conducted by Phil
Judkins. Phil talked about the stan-
dard design of theatre organs as
assembled by the Wurlitzer com-
pany. He told us that Wurlitzer
started with a basic 4-rank instru-
ment consisting of a Diapason,
Flute, String, and Vox Humana, and
then told us which ranks would be

7
Dan Semer

“the elite breed of organist that has
brought the theatre organ to a position
where it stands as a full blown concert
instrument.””
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added as the size of the organ was ex-
panded. The Tibia wasn’t included
until the organ was manufactured as
a 6-rank instrument — the “‘Style
D.!!

Progress on our chapter-owned
Robert Morton is slow: the man-to-
see about the installation in the
Evangelistic Temple has been out of
the country, but there are architect’s
plans drawn and waiting for ap-
proval.

Bob and Betty Weddle’s Robert
Morton is coming along nicely. Cold
weather forced the work crew in-
doors for a few weeks (but the con-
sole needed some work done on it
anyway); now the insulation is going
up in their garage. Dorothy and Lee
Smith have an estimate on the cost of
concrete and lumber for their home
addition — which includes the cham-
ber for their 2/6 Wurlitzer. And
Tom Seaton has purchased a little
2/4 Wurlitzer (with plans to add to
it) and, with the help of Hervey Bar-
bour, it is about ready to play!

We were saddened by the death of
long-time member Frank B. Frank

early in January. Frank was a quiet
man but a music lover of many years
and we shall miss him.

DOROTHY SMITH

SOUTH EAST TEXAS

The artist scheduled for the spring
concert at the Jefferson Theatre in
Beaumont on Sunday afternoon,
March 15th, was Jim Doleman. Jim,
a member of the chapter, has played
at Radio City Music Hall. He is thor-
oughly familiar with the Jefferson’s
3/8 Robert Morton organ and can
bring out its best. His presentation,
“A Walk Down Memory Lane,”’ is
an experience to remember for all
lovers of the theatre organ sound.

IRA M. WILLIAMSON

SOUTH FLORIDA

South Florida was treated recently
to two stellar performances by
world-famous organist and com-
poser Searle Wright. On Monday,
January 26th, Searle packed 'em in
at Miami’s Andre Hall, where Searle
played a full theatre organ concert

Jim Doleman at the console of the 3/8 Robert Morton organ in the Jefferson Theatre, Beaumont, Texas.

(George R. Hockmeyer Photo)
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plus accompanying a Gloria Swan-
son silent, Teddy at the Throttle.

The following Wednesday, Searle
performed a superb classical pro-
gram at Trinity Cathedral in down-
town Miami. The cathedral has an
E.M. Skinner instrument which was
rebuilt and augmented in the 1960s
by Aeloian-Skinner. At the cathedral
Searle did everything from Bach to
Maessian, with Liszt thrown in for
good measure.

His theatre program was more
heavily tilted toward Gershwin and
Kern, however. The two programs
were jointly promoted by the Miami
Chapter of American Guild of Or-
ganists (AGO) and South Florida
Chapter (SFTOS). There were many
““new’’ faces at both programs, due
to this cross-over publicity. Our
chapter gained several new members
as aresult of this program. It was the
first time in recent history that
SFTOS and the AGO have worked
together on joint ‘programs. It was a
great success from all perspectives.

At the Andre Hall program, on the
mighty Wurlitzer, Searle opened
with *‘Roller Coaster’” — always a
crowd pleaser, especially when
played by someone with the tech-
nique and musicianship of this man,
a past-AGO National President and
a respected member of the AGO
Examination Committee . . . he
doesn’t miss a note.

After the opener, Searle pro-
ceeded to reel off tune after tune
before introducing the silent film.

The second half opened with
‘“‘How Long Has This Been Going
On,”’ followed by a very short silent
subject, Ghosts Before Breakfast, a
surrealistic study by German film
maker Hans Richter.

The crowd was brought back to
reality with a musical valentine (anti-
cipating February’s popular holi-
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day), featuring ‘“‘My Funny Valen-
tine,”” and other typical valentine
numbers.

Searle also performed ‘‘Dizzy
Fingers,”” some Eddie Cantorera
tunes, plus Jerome Kern tunes.

It was quite a tour-de-force from a
man who only plays theatre organ
for fun. Searle confided to several
chapter members that he enjoys the
theatre organ work the most. “‘It’s
the icing on the cake,” he said,
smiling. A special guest for the pro-
gram that night was Ed Link, inven-
tor of the Link Organ and a myriad
of other devices unrelated to the or-
gan, such as the Link Trainer for
plane pilots. Link winters with his
family in South Florida and the
whole family made a trip to Miami to
hear Searle. Both are long-time
residents of the Binghamton, NY,
area.

P.M. KINURA

SOUTHERN ARIZONA

Our February chapter meeting was
held at the Tucson Organ Stop Pizza
Parlor. Our first meeting to be held
there was very interesting and educa-
tional as well. Ray Chase, our chair-
man, held this meeting with no busi-
ness, just the program which was a
rundown of the different ranks and
stops played individually and in cer-
tain combinations by the assistant
staff organist, Dave Wickerham.
Afterward Dave played several
numbers for us. Jim Connors, the
staff organist, played a few numbers
followed by open console in which
several of our members participated.

At 5 p.m. the restaurant opened
for the general public and the eve-
ning program began at 5:30 with
David Wickerham at the console.

Members and guests numbered 50.
We all thank Jim Guanci, the
manager for his hospitality.

BOB HIGH

VALLEY OF THE SUN

Saturday, January 10th, several
Valley of the Sun chapter members
were among the guests at the grand
opening celebration of Bill Brown’s
new Tucson Organ Stop restaurant.
We enjoyed hearing organists Jim
Connors and Dave Wickerham play
alternating sets at the Wurlitzer.

Our February 15th meeting was
held at the Phoenix College Audito-
rium. Now that the building has been
refurbished, we are working towards
getting the college organ into condi-
tion again for concerts.

Our goals for this year include
commencing work on the chapter’s
Marr & Colton, and increasing mem-
bership.

MADELINE LiVOLSI

WESTERN RESERVE

The members of WRTOS wel-
comed 1981 with a meeting at Lukas
Music Store on January 18th. Mem-
ber Bill Taber, eager to present aspir-
ing young organists, introduced one
of his students, 11-year-old Sharon
Geil, who played ‘‘Midnight
Cowboy’’ and ‘““Under the Double

SEE PAGES 29-34
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Eagle.”’ Bill Taber, George Lukas
and Jim Cutler used the balance of
the program to demonstrate the new
Hammond Elegante.

Our February 15th gathering took
a more formal atmosphere as mem-
bers met at the Lakewood Christian
Church. John Lane, talented at
popular, classical and church music,
demonstrated the 1953 2/16 Schantz
pipe organ. Open console time
followed along with a tour of the two
pipe chambers, both located on one
side of the church. Some favorite
hymns took a new twist when mem-
bers found out what happens when
you turn on the tremulants.

Members and friends are helping
Dick Geyser disassemble and move a
4/40 Austin to augment his 3/13
Moller which he hopes to build up to
a4/20. He has a 25’ x40’ auditorium
with an orchestra pit and a hydraulic
lift.

The president and the board of
trustees of the Cleveland Grays
thanked WRTOS members John
Lane, Marge Lentz, Eric Rossin,
Dick Geyser, Bill Taber and Bob
Moran for the donation of their
talents playing the mighty Wurlitzer
at Cleveland Grays’ programs dur-
ing 1980.

The Tuesday night work group is
working on the Wurlitzer at the
Cleveland Grays’ Armory. The por-
tion of the organ that is receiving
present attention is the piano, with
the wiring almost complete and the
winding due to start soon. They hope
to have it playing for the April con-
cert by Larry Ferrari.

JIM SHEPHERD

WOLVERINE

On January 18th, at the Pied Piper
Pizza Peddler in Warren, we were in
for the proverbial “*good news and
bad news.” The bad news: Lance

“\
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Jack Dommer at the Detroit Theater Organ Club 4/34 Wurlitzer.

Luce, music director, was on vaca-
tion and unable to play for us. The
good news: we were to be treated to
the artistry of none other than Lyn
Larsen. Added to this was the artistry
of Pied Piper organist Karl Cole who
came in just to play for us (he usually
has Sunday afternoons off). Now,
that’s some program! Both Karl and
Lyn presented many theatre organ
selections just for us, mixed in with
their pizza musical fare. Karl sang a
few selections with his own accom-
paniment; and very well done, too.
Midway through the afternoon we
were treated to an unrehearsed duet
(only the titles had been prear-

Lyn Larsen played and Karl Cole sang at the Pied Piper Pizza Peddler's beautifully

(Ed Corny Prioto) scenic Wurlitzer console.
ranged). Lyn played and Karl sang.
Only two artists of this calibre could
pull this off with such finesse! We
are very grateful to Pied Piper
owners Henry Hunt and Ken Saliba
for their hospitality, and to Karl
Cole and Lyn Larsen for their ar-
tistry.

Another grand afternoon was
spent by our members at the Senate
Theater as the Detroit Theater Organ
Club opened their facility and organ
to Wolverine members. Wolverine
member Jack Dommer gave a *“fare-
well’” performance at the mighty
Waurlitzer. He and his wife, Delores,
are moving to New Jersey. The pro-

(Ed Corey Photo)

gram was well varied from a West
Side Story medley to the **Anchors
Aweigh’’ encore. Jack brought out
some of the infrequently heard
sounds of this Wurlitzer. His use of
minor keys and the use of piano as an
accompaniment were much appreci-
ated. His familiarity with the organ
in the Fisher Theatre, where it was
originally installed, showed in his
registrations and their efficient
changes. Jack’s concert was fol-
lowed by an open console session
featuring members and guests. It was
a great afternoon.
BARRY M. RINDHAGE AND
SANDY BRESSLER
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CLASSIFIED ADS

Rates: 20¢ per word

Deadlines:
Jan. 10 for Feb./Mar.
Mar. 10 for Apr./May
May 10 for June/July
July 10 for Aug./Sept.
Sept. 10 for Oct./Nov.
Nov. 10 for Dec./Jan.

Send Copy To:
ATOS Advertising
1839 Weeg Way
Park Ridge, lllinois 60068

NOTE: The first ten words
of each ad are
FREE to members!

Take Advantage of this Privilege!

FOR SALE

25 years of Journals, 14 years of Console, 9
pipe text catalogs, etc. Frank J. Ulijohn, N.
2012 Standard St., Spokane, WA 99207,
(509) 487-6644.

For Sale — three manual Wicks pipe organ,
horseshoe oak roll top console, 15 ranks plus
Chimes, Harp, Orchestra Bells, Xylophone,
Drums & Cymbal. Three stage blower, 2 h.p.
motor, 750 CFM at 5 pressure. Will sacrifice
at $6,500.00 or best offer. For more informa-
tion and appointment call (517) 676-9729,
Mason, Michigan.

Robert Morton 3/11 console and relay. Con-
sole has double stoprail, Needs some work.
$3,000. (415) 897-0694.

Howard Seat, like new, Keyboard Intertain-
ment Product, red seat, adjustable back,
white cast iron, adjustable height. $295.00.
(607) 797-3643. George Losinger, 3828 Pem-
brooke Lane, Vestal, N.Y. 13850.

Best offer gets this 2/6 Barton with single
phase blower and more. For further informa-
tion contact: Ron Willfong, 3005 Pioneer,
Oklahoma City, Oklahoma 73107. (405)
943-1980.

1913 26-rank Aeoclian pipe organ, automatic
player, excellent condition, pistons, black
walnut console, $19,000.00. HP, Box 88, Con-
cord, CA 94522, (415) 825-8259.

16" Lieblich Gedeckt with chest, several sets
of Dulcianas, Gambas and Vox Humanas, off-
set chests of all sizes, two manual console
complete, Reisner gang switches, large cone
valve reservoir, rectifiers, shade action for in-
dividual shades, manual slides and low pres-
sure blowers. Send SASE for list to Johnson
Organ Company, Box 1228, Fargo, ND 58107.
Phone: (701) 237-0477.

FOR SALE

MISCELLANEOUS

Howard Seat (top grade reproduction) about
five years old, in fine condition. Gold uphol-
stery. Adaptable to either electronic or pipe
organ. Original cost approximately $200. Will
take best offer over $75, F.0.B. Milwaukee,
Wisconsin. Telephone (414) 691-2004 (eve-
nings, weekends).

One rare 36E Custom Rodgers Organ. One
Leslie, two RW4 speakers and one pedal
cabinet. One Gulbransen Rialto Theatre Or-
gan with factory installed piano and two Iso-
monic Leslie speakers. Both instruments are
American walnut and seldom played. Please
address all inquiries to “Organs’’ ¢/o Subur-
bian Restaurant, Belvedere Ave., Wanaque,
New Jersey 07465 or call (201) 835-3903.

Conn 652 like new 2 years old, Original owner.
$11,900. Also two sets 5 ft. pipes. $300.00.
(203) 372-9440.

3/11 Marr & Colton. Philadelphia, Pa. 1925.
Mint Condition! Complete with player piano.
Asking $29,500. (803) 842-4400.

Escape to Colorado. Quality built English
Tudor home built around a 28x36 auditorium.
Complete with cathedral ceilings, organ
chambers (two rooms, 12x14 with 17 crest)
completely sound proofed blower room with
space for reservoirs and tremolos underneath
and a 28x35 workshop — an organist’s dream
house. OWC terms. $289,000.00 — far below
replacement cost. Organ not included. Call
Bunny Fotopulos, Horton-Cavey, (303)
841-3151 or (303) 841-3240 (eves.).

Waurlitzer style D 2/7 console, completely
releathered and repaired by major pipe organ
factory, mahogany wood, late model.
Keyboards excellent with double touch on
both, Main and Solo expression pedals, lights
in good order, needs refinishing, should have
new Hesco stopkeys but none are broken.
Have matching relay, but needs releathering
and rewiring. Also have six (6) new, never
used, Wurlitzer large size tremolo copies, with
on-off magnet boxes and mufflers, inlet for 3"
conductors, natural finish, built by same ma-
jor pipe organ factory. Make offer for any or all
of the above to W. Flanagan, 2613 Webster
Court, Plano, Texas 75075, (214) 596-2632.

Rodgers 33E Theatre Organ (Walnut) Perfect.
Custom Deluxe Speakers, Home Entertain-
ment Center, Computer Capture. Like New
$15,000. Don Huelke (313) 663-6788.

Complete Tibia and Theatre Organ journals
from Fall, 1955 through March, 1981. Make an
offer. Phone (507) 452-3097 or write Mrs. Mel
Doner, 1426 D McNally Dr., Winona, Mn.
55987.

Chicago Theatre Note paper and prints. Beau-
tifully done from original drawing by Sergio
Alvarado. Note paper, 10 to a pack $3.00 and
11 x 14 prints $11.50 postage paid. Proceeds
to Chicago Theatre Trust, Inc., 3051 N. Clark
St., Chicago, IL 60657.

Simplified study of theatre organ (theory, har-
mony, registration) by cassette tape with ac-
tive concert artist. Write or call Rosa Rio, 130
Mill Street, Huntington, Connecticut 06484,
(203) 929-1652. Everything’s Coming up Rosa,
stereo LP 4/26 organ, $6.50 postpaid.

Catalog N 1,000 + items. (Refundable 1st
order.) $1.00. The Organ Literature Founda-
tion. Braintree, Mass. 02184,

RECORDS

Ayars from the Armory, featuring Lowell
Ayars at the 3/14 Wurlitzer in Grays Armory,
Cleveland, Ohio. Reviewed in TO, Aug./Sept.
79. $8.50 postpaid. Western Reserve Theatre
Organ Society, 3911 Oakes Rd., Brecksville,
Ohio 44141.

Great Pipes, a stereo LP record of the Marietta
Theatre’s giant Page-Wurlitzer 3/36 (3,500
pipes) organ. Glenn Hough at the console
plays 13 selections of oldies but goodies, with
lots of enthusiasm and big combinations for
pleasant listening. $7.50 postpaid in U.S.
Write Bob Wilkinson, producer. P.O. Box
3605, Laureldale, PA 19605.

WANTED

Want to buy wood Diaphone 16, 12 or 18
notes preferably Wurlitzer. No junk please.
Johnson Organ Company, Box 1228, Fargo,
ND 58102. (701) 237-0477.

Barton parts: Tibia, Reeds, Unit Chests, Toy
Counter, Percussions, and 3 or 4 manual con-
sole. Send description and price to: Martin
Meier, 63 S. Logan, Denver, CO 80209. (303)
778-6003.

Wanted: One copy of James Ingall Wedge-
wood’'s Dictionary of Organ Stops — either
original or reprint. Please state condition and
price. William R. Milligan, The Wurlitzer Com-
pany, 403 East Gurler Road, DeKalb, IL 60115.
Phone: (815) 756-2771, ext. 268.

Theatlre Organ
Want Ads
GET RESULTS
Try One
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NOW REAL PERCUSSIONS for ORGANS
with Expressive-Electric Action!?

l.‘
- gl
il ]

Xyilophone

A three octave instrument with genuine Honduras rose-
wood bars also playing in two or four-foot stops — in single

or re-iterating mode and being controlled through the
organ's swell-pedal.

Real professional — Real concert instruments (No electronic synthetic
sounds) — The Marimba, Vibraharp Xylophone. Orchestra Bells, Celeste and
the Piano ALL CAN NOW BE PLAYED DIRECTLY FROM ANY KEYBOARD-
INSTRUMENT through "Expressive-Electric’ solenoid drivers

MARIMBA ¢ XYLOPHONE e« VIBES « ORCHESTRA BELLS * CELESTE and PIANO
You get all the pipe organ options without the pipes!

Makes all concert marimbas sound just like theatre kind, only better!

All instruments are in the open — no swells, no chambers, no muffled
sounds, no pipes, no air. Just real instrument sound right from your organ!

Cconverts other hand-played instruments into electronic sound centers, too.

Truly the greatest musical creation of our time, and one you've got to see and hear to believe!

MUSIC INSTRUMENT MANUFACTURERS
dii DECATUR Marimbas ¢ Xylophones e« Vibraharps

Orchestra Bells = Glockenspiel
lll[ll'lll II Ill
TILHI L T Call collect (217) 422-3247 for order acceptance
| N S RUMENTS or write DECATUR INSTRUMENTS

| R P ORATED 1014 E. Olive St., Decatur, IL 62526




Introducing The Total Fantasy.

The stunning, new Lowrey MX-1.

There's never been an electronic organ like the
MX-1 before. An instrument designed to create an endless
adventure in beautiful sounding musical fantasies.
Automatically.

Super sophisticated micro-processor technology
plays with you, to provide an unheard-of variety of musically
accurate orchestral and solo voicings, accompaniments,
and rhythms.

And Lowrey's exclusive, new feature-of-the-future,
Orchestration Plus™ provides twelve fully-orchestrated
accompaniments so complete, you have to hear it all
happen to believe it.

Best of all, it all begins to happen at the touch of a
button or two. Even for beginners.

The total musical fantasy of the future—the incredible,
new MX-1—is only available at your Lowrey Dealer.

You really have to see it and hear it to believe it.

Take it from the top.
/LOWREY

707 Lake Cook Road, Deerfield, lllinois 60015

A division of Norlin Industries @ 1980






