


To the organist 
with a creative urge to 
explore new sounds 

The new Wurlitzer Professional Total Tone Con
sole Organ Model 950 is larger in tone and more 
extensive in special effects than any organ avail
able today. 

The new Model 950 is a theatre organ, an or
chestral organ, a classical organ and a jazz 
organ. It's Total 
Tone all the way. 

There is a whole 
new world of 
sounds to explore! 

The third keyboard 
Orbit Synthesizer 
creates pitches 
from 32' to 1'
plus 16 realistic 
instrumental 
effects from 
harpsichord and 
string celeste to 
brass and reeds-
including a 32' bass reed and 32' bass clarinet. 
These are also playable from the upper key
board or may be coupled to the pedals. 

Five general pistons summon preset regis
trations for the entire instrument: theatre organ 
with violin solo, strings with flute, a popular 
orchestral sound with reed solo, full organ with 
trumpet, cathedral organ with chimes. 

For frankly theatrical effects, Model 950's Tibia 
section boasts a full range of pitches (16' to 1') 
with no doubling back, all playable through the 
built-in custom Leslie Speaker System. 

The complete percussion section of the Model 
950 is an adventure in itself. With infinitely 

variable rhythm 
effects, you will find 

that the sounds 
and patterns here 
are both musical 

and realistic. 

Model 950 con
tains still other 

new sounds 
and features

instrumental per
cussion voices 

(harp, piano 
etc.), orchestral 
solo voices, the 

punctuation of Touch Response, the richness of 
Symphonic Presence-refinements virtually 
without end. 

We may never know the full possibilities of this 
new Model 950 Professional Console until we 
hear you play it. 

You have a special invitation to visit your nearest 
Wurlitzer Dealer ... and explore! 

WuRLifzER ® 
The Music People 

DeKalb , Illinois 
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It is now time to accept nominees 
for the four vacancies that will occur 
in July, 1979 on the National ATOS 
Board of Directors. The position 
of director is important. We need 
people who are willing to devote the 
time necessary to the running of our 
organization and are able to travel 
occasionally to attend various chap
ter meetings, when necessary, and 
board meetings when called. 

In general, we are looking for 
those who not only can fulfill these 
duties but will recognize this is not 
just an honorary position but carries with it responsibilities as 
well. It is also desirable to have the board members as wide
spread geographically as possible. 

If you want your name placed in nomination, send your 
letter of written consent that you would be willing to serve as a 
director, a short resume and a photo no later than April 16, 
1979. Mail information to: 

ATOS National Headquarters 
P.O. Box 1002 
Middleburg, Virginia 22117 

Remember, you, the member, elect your directors. Not 
everyone can afford the time necessary to be on the board, but 
you can show your support of those who are nominated by 
voting and returning your ballot before the deadline. 

Hope you are making your plans to attend the 1979 Con
vention in Los Angeles and San Diego. As in the past, de
tailed information about the convention is scheduled for pub
lication in the April/May issue. 

Tommy Landrum 
President 
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It was a famous old theatre, dating 
from before the birth of this century. 
Among the greats who had graced its 
stage were Pavlova, Bernhardt, Hei
fitz, Dietrich, Horowitz, Kreisler, 
Sousa's Band, Casals, Paderewski. 
Harry Lauder, Helen Hayes, Kath
erine Hepburn, and the Chicago 
Symphony Orchestra, to name a few. 
It was built to replace a previous 
theatre which had been destroyed by 
fire. Owner Frederick Pabst, of the 
well-known brewing family, decided 
to rebuild immediately. That was 
early in 1895. The new Pabst The
atre was ready for a November pre
miere. 

The new house, designed by archi
tect Otto Strack, was described as a 
grand example of "opulent Victorian 
Baroque." No expense had been 
spared to give Milwaukee a magni
ficent theatre. Its 1820 seats were 
full for the first performance, and for 

Above photo - the Pabst Theatre on Wells Street . 
This 1895 structure is not equipped with a 'bill 
board' style marque, which came much later to 
other theatres . The facade retains the turn-of -the 
century appearance . 

FEBRUARY / MARCH 1979 

M.1The k 
1 wau ee 
.Pabst 

Lives Again 
As told to Stu Green by David Olson 

Photos from Pabst Theatre Collection 

many performances thereafter. 
It did well up to the middle of the 

20th century, then those same changed 
lifestyles which had cut into theatre 
attendance everywhere resulted in 
long "dark" periods for the Pabst 
Theatre. Finally, a decision had to be 
made. That lot on Wells Street in 
downtown Milwaukee would make 
a fine parking lot - once that an
cient. shabby theatre had been re
moved. 

"Over our dead bodies!" cried a 
chorus of citizens, loud enough for 
the Mayor and City Council to hear. 
This time officialdom came through 
for the people admirably. A com
mittee was set up in the spring of 
1975 and livewire manager Alan Mc
Cracken was appointed to spearhead 
the project. 

There was much to be done to re
furbish the theatre to its former 
degree of opulence. There was car
peting. stage curtains, a replace
ment for the missing crystal chande
lier and an air conditioner (the Pabst 
had never had one). These items had 
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to be running through McCracken's 
mind when he was asked what was 
needed to restore the Pabst Theatre's 
former grandeur. 

But to Alan McCracken's ever
lasting credit. one of the items he 
listed was an organ. There had been 
an organ in the Pabst Theatre when 
it opened in 1895, a Ferrand and 
Votey of about 30 classical ranks. It 
was distinguished only by the fact 
that it was the first electrically keyed 
organ in Milwaukee. Organists who 
had played it in the 1920's described 
it as a "dog." No matter. Console 
and all pipework had vanished over 
the years; only some grime-covered 
chests and regulators remained. 

Reading about the McCracken 
specifications for the theatre in the 
Milwaukee Sentinel, ATOSers David 
Olson and Bill Klinger, decided to go 
after the contract for the organ in
stallation, hoping to insure some 
theatrical characteristics in the re
sulting instrument. They conferred 
with Alan McCracken and learned 
he had an instrument in mind which 
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would be suitable for both popular 
and classical music. There was that 
element present which saw little 
merit in compromising any classical 
facilities to theatre organ voices. Ol
son and Klinger stuck to their guns, 
pointing out how much more useful 
would be an organ playable for pop
ular entertainment, as opposed to 

strictly classicsl,I recital use. The two 
altered their original stoplist in a 
compromise to include a full Dia
pason chorus, at the loss of two the
atrical Strings and two Flutes. But 
the major theatre organ stops had 
been retained. 

For the benefit of those unfamil
iar with straight organ specifica-

Interior view during restoration taken from gallery rail, fall 1975. In foreground is main organ chamber . Across 
the theatre can be seen the solo chambers , the lower of which is two stories in height. Swell shades are in
stalled between the iron vertical posts from the cross piece just below the crown of the arch all the way down 
to below the "boxes." Top shades are horizontal , lower level shades vertical. New enlarged orchestra pit is 
under construction , with elevator . 

Interior after completion of restoration , a year later . Drapes over organ chambers are acoustically transparent 
material. 

tions, each pitch of a classical Dia
pason chorus caIIs for a set of 61 
pipes, in this case at 8'. 4'. 2-2/ 3' 
and 2' - totalling 244 pipes. Of 
course, the theatre organ can get 
much the same sound with a single 
rank of, say, 85 or 97 pipes unified 
at the desired pitches, but this ar
rangement has never satisfied the 
classical purists who insist there is a 
big tonal difference. They have a 
point; in the classical organ each of 
the four Diapasons may be differ
ent scaling, timbre and volume. And 
there's the old bugaboo about the unit 
organ's octave employing one pipe for 
the last note of an octave and the 
first note of the next, thus omitting 
two or three notes in a unified Dia
pason chorus. So the Pabst organ 
was spared this flaw, although the 
theatrical ranks are unified. 

Milwaukee was very successful in 
financing the Pabst Theatre restora
tion, first obtaining for it the status 
of a Landmark in the National Reg
ister of Historic Places. Then Mayor 
Henry W. Maier and his Common 
Council hit the federal government 
for partial funding. There was con
siderable local funding through do
nations. but no other donor sur
passed the Pabst family's $500.000 
gift. In aII, over $2.5 million was 
raised to restore the theatre. 

The Klinger Co. was awarded the 
organ job in February. 1976. First. 
Dave Olson and BiII Klinger visited 
the existing chambers, four in num
ber, two stacked on either side in 
front of the proscenium. They found 
a few remains of the original organ 
which had been installed only in the 
upper chambers on either side, with 
the bass pipes extending into the 
theatre's attic area. They detern1ined 
that the four chambers, and the 
budget, would allow for 20 ranks 
total. 10 on either side of the house. 
Here's the stop analysis agreed on by 
a II concerned: 

SOLO (Left Side) 
Tuba (to 16') 
Gamba 8' 
Tibia Clausa (to 16') 
Oboe Horn 8' 
Krumet 8' 
Clarinet 8' 
Viola8' 
Viola Celeste 8' 
Qu intadena 8' 
Vox Humana 8' 
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MAIN (Right Side) 
French Trumpet 8' 
Open Diapason 8' 
Tibia Plena (to 16') 
Octave Diapason 4' 
Twelfth (Diapason) 2-2/3' 
Fifteenth (Diapason) 2' 
Viol d' Orchestre (to 16') 
Stopped Flute 8' 
Vox Humana 8' 

Once the stoplist had been es
tablished the builders went to work. 
They obtained 18 ranks of vintage 
Moller pipework from several or
gans, but had to have the Krumet 
and French Trumpet (which has 
some Posthorn capabilities) built new 
by a pipe-making firm. They ob
tained the console (see cover) from 
the Gaiety Theatre in Trenton, New 
Jersey, a style typical of the "soloist" 
consoles installed in theatres by 
Moller in the mid-'20s. 

Because the console had to be 
"detachable" (it can be plugged into 
multi-contact connectors, one on the 
stage, one in the pit), there could 
be no air-energized stop action in the 
console. Therefore, all stop action is 
electric, plus an electronic capture 
system for the combination action. 
The orchestra pit is now on an eleva
tor, so the console may be easily 
moved from stage to pit. 

Pipe chests, regulators, blower, 
relay board and swell motors are all 
newly built. The Moller stopkey 
color code was retained, including 
blue for Strings, green for Percus
sions, red for Reeds and black for 
Couplers. Most Flutes are white. 

Much attention has been given to 
the Tremulants with general units 
for Main and Solo plus separate 
units on the Tuba, Tibia Plena, Tibia 
Oausa and the two Voxes. The French 
Trumpet has no trem. There is a 
switching system on the console 
which shifts trems from "Normal" 
(classical) to "Theatre." 

To date, percussions include a 
Harp (Main), Chimes (Solo) and two 
Cymbals (Main). There is space for 
more percussions when funds be
come available. 

The manuals follow the original 
Moller design: (from the bottom) 
Orchestral, Great, Swell, Solo. There 
is a Swell to Orchestral coupler at 
either first or second touch. 

With regard to chamber usage, on 
either side, 6 ranks have been in
stalled in the lower chambers. The 
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upper chambers contain 4 ranks 
each, plus 16' pedal extensions on 
offset chests. This distribution seems 
to provide a good balance plus a 
spaciousness in sound dispersion. 
From the beginning much attention 
was given to acoustics in the the
atre's design; for acoustical reasons 
the backs of the 592 orchestra (main 
floor) seats are not upholstered. And 
only the aisles are carpeted. 

Among the first groups to hear the 
Pabst's 4/20 Moller were members 
of the Theatre Historical Society in 
1976. It has been heard during high 

- ........ - .. . . . . . . . . . . . . . ... 

school graduations and to accom
pany a high school choir concert. Jim 
Benzmiller played a concert on it for 
the Milwaukee Area Theatre Organ 
Society in October, 1977. This year, 
David Olson, who has served as a 
consultant during the entire organ 
project, played a joint concert for the 
MA TOC and Dairyland Theatre 
Organ Society in April. 

Those who have played it have 
much praise for the instrument. Per
haps the Klinger approach has al
layed the old adage that combina
tion classic and theatre instruments 

l:d U!~ 
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The Pabst Theatre's 4-manual console, and the men who made the organ a reality. Left to right : designer David 
Olson, organ builder William Klinger, Jr ., and the Pabst's executive director , Alan McCracken . 

This chandelier replaces one long missing. Note the two balconies and the rounded walls which even in 1895 
were known to improve acoustic qualities by preventing what later became known as "standing waves" often 
encountered in rectangular structures . There are now 1388 seats. 

please neither faction. This one 
seems to cut the mustard. 

Meanwhile, Executive Director 
Alan McCracken, his restoration 
complete, has taken off for a some
what similar position in Atlanta, 
leaving some fond reminiscences 
behind. Says organist/consultant 
David Olson: 

"Alan's interest in the organ is 
responsible for this instrument's ex
istence. It's news when a theatre 
installs an organ, instead of taking 
one out. We wish Alan well in his 
new project." O 
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Recollections 
of Vic Hyde 
Veteran 
Vaudevillian 
PART I 

As told to Lloyd E. Klos 

The ATOS was honored in 1972 
by adding the name of Vic Hyde of 
Niles, Michigan , to its roster. For 
Mr. Hyde is no ordinary fellow. A 
musician of many talents, he is cap
able of playing several trumpets at 
once; piano, cymbals, drum and 
trombone at once; and several other 
combinations of instruments simul
taneously. He has toured North 
America and abroad. In short, he 's 
been around! 

But, the purpose of this feature is 
not to emphasize the novel musical 
proclivities of this amazing man, but 
to relate some of his experiences and 
observations relative to the theatre 
pipe organ. Mr. Hyde's initial letter 
to ATOS was forwarded to this writer 
by Stillman Rice , and a series of 
notes was exchanged , from which we 
extracted some interesting and en
tertaining data. 

He begins by negatively saying, "I 
don't know ifl can come up with too 
much data. I never kept records 
(except chorus girls ' phone num
bers!) and I probably met more the
atre organists than anyone, as I was 
in a different city each week. 

" In my young years, I was a pipe 
organist in a church, and when I 
perfected my novel act of playing 
two, three , then four trumpets at one 
time, I entered show business when 
theatres were yet the number one 
entertainment medium. 

"When a kid first gets into show 

◄ The one-man band poses with some of his instru 
ments. (Hyde Collection) 
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Backstage at a Kansas City theatre, Vic poses with 
the "Oh , Johnny" girl, Wee Bonnie Baker, and or
chestra leader, Orrin Tucker . (Hyde Collection) 

business, he is not aware of the finer 
things surrounding him, such as the 
fabulous architecture of the theatres, 
nor of the fantastic theatre organs 
and organists. He usually is only 
concerned about his egotistical self 
and what gal he has booked for the 
evening! 

"Now, at an older age, trying to 
recollect the beautiful things of a 
career of 44 years (15 years spent ex
clusively in theatres on one-week 
stands, sometimes more), it is a 
tough proposition because of no di
ary. I rely wholly on memory plus 
scrapbooks of press clippings. 

"As a variety-vaudeville type per
former. the sound of the rumbling 
pipe organ, which could be heard in 
the backstage dressing room, meant 
that the feature film was over, and 
the time was at hand to prepare for 
the stage show. 

"From one theatre to another, the 
sound of the organ was different, and 
quite often un-organistic in that cer
tain components of the organ were 
installed on one side of the pros
cenium, and another array would be 
on the other. So, it depended on 
where one's dressing room was lo
cated as to the sounds one would 
hear. Like putting one's ear into only 
one speaker of pure hi-fi stereo 
music. 

"While in my dressing room, I 
would sometimes hear the organ be
gin after the feature film, play only a 
half minute, then ... silence. Then, 
the room would vibrate with an or
gan fanfare and again, silence. Those 
who remember the items on a theatre 
program of those days may recall 
that following the feature film, we 
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would have Fox Movietone News 
(with Lowell Thomas), coming at
tractions, a cartoon, a Robert Bench
ley short, a Lew Lehr monkey short, 
a Fitzgerald Travelogue, and a 
Laurel & Hardy or Our Gang com
edy. Each was interspersed by the
atre organ sounds. 

"A theatre organist's job was one 
of many cues, waiting around, and 
also a lonely life, in that he was on 
his own in a secluded part of the 
theatre, usually away from the per
formers. 

"But then the organist got his turn 
as the spotlight caught the multiple
manualed console, majestically rid
ing upward on its hydraulic plat
form, the organist perched on his 
bench or tiny, movable Howard Seat. 

"The weekly change of programs 
for the organist was one of constant 
search for ideas in that he held his 
job as long as he entertained during 
his stint. This included (in the early 
thirties) the sing-alongs with pro
jected slides, and the 'bouncing-ball' 
song, coinciding with the organ ac
companiment. What I always noted 
was that very few actually sang. We 
would have a packed house, I would 
be in the wings listening, and no one 
would sing! They just watched the 
bouncing ball!" 

(Some organists had the rare abil
ity to make people really sing. Gay
lord Carter was one, and still is. But 

the organist had to project an ebul
lient personality to be successful at 
this.) 

"In my early career, I played about 
three years of amateur shows and 
taverns during the depression. As a 
piano player, I would put in six 
hours a night, nonstop from 8 to 
2 a.m. One job lasted ten weeks at 
$3 a week! And, I lived on it! During 
this period, I got a drum and beat it 
while playing the piano. Later, I 
added a trumpet with one hand, plus 
piano left hand, drum right foot and 
afterbeat cymbal with left foot. Thus, 
I had a popular thing going, and 
getting some recognition as a one
man band. 

"I've always maintained that one 
is only as big in show business as he 
is in New York City, so off to the Big 
Town I went, and arrived in the right 
place at the right time, a most im
portant formula for show business 
success. I was cast in the Olsen & 
Johnson Everything Goes road show, 
practicing in the top floor rehearsal 
hall of the Roxy Theatre. 

"The show opened in Canton, 
Ohio, and instead of the 65-minute 
revue, the opening performance ran 
two hours and ten minutes! A big 
backstage shuffling ensued, big cuts 
were made, and cut number one was 
the one-man band of mine. With no 
money in my pocket, I wanted to stay 
in show business, after seeing the 

A very young Vic Hyde poses with Olsen & Johnson backstage while on tour in Everything Goes in the thirties . 
(Hyde Collection) 



twenty-fol!r New York chorus and 
show girls! 

"I recall just hanging around, 
trying to make myself useful, when 
an opportunity presented itself. Mr. 
Olsen's valet quit, and I stepped in 
at $5 a week, sleeping in the theatre 
prop bed, used in the first scene. 
Next, always working up new ideas, 
0 & J decided to put in the escape
jacket routine. For another $5 a 
week, I was to escape from the jacket 
in three seconds. I would come onto 
the stage, the jacket would be strapped 
on, and then Go! 'One ... two ... 
2-1/2 ... 2-7/8'. I would grunt, 
twist, strain, fall, roll, writhe until 
the spotlight was taken off me, and 
I'd roll under the curtain backstage. 
After each scene I was to be spotted, 
still trying to escape in a 3-second 
glimpse. 

"Little did the audience realize I 
would go backstage quickly, get out 
of the jacket and assist Mr. Olsen in 
his many clothes changes. As a valet, 
his one demand was that there al
ways be a piece of paper in his jacket 
pocket. He had a phobia wherein he 
would panic on stage if he didn't 
have a piece of paper in his hand. 
When people were leaving the the
atre, I would be in the lobby on the 
floor, still trying to escape from the 
straitjacket! 

"The Auburn Automobile Co., as 
a means to publicize its cars, loaned 
seven convertibles to the show, and 
gave outright a yellow supercharged 
Speedster to Chic Johnson, and a 
silver supercharged Speedster to 
Ole Olsen. This type car is selling 
today at well over $25,000 in the 
antique car market. A duty of mine 
was to arise early each morning be
fore traffic hit the streets, and park 
the cars in line on the street adjacent 
to the theatre. When the show moved 
out on Thursday night, I'd drive 
Mr. Olsen's car to the next city. This 
added $5 a week to my salary , now 
up to a fabulous $15 a week in the 
depression years, which was a heck 
of a lot more than that $3 beer-joint 
salary! 

"While at the Palace in Cleveland. 
I spent my spare time while the fea
ture was playing, rebuilding my one
man band routine in the backstage 
rehearsal hall. After I worked up a 
fast and frenzied number of 1-1/2 
minutes, I showed it to Mr. Olsen 
and it went into the show. As I scan 
through my scrapbook clippings of 
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press reviews, I note headlines such 
as 'One-Man Band Riot Steals the 
Show,' but I learned in show business 
that the strongest act does not neces
sarily mean it gets the best money. 
But, was back in the lineup for sixty
seven weeks in sixty-five cities, coast 
to coast. 

"Then came the chance to make 
another $5 a week. If you recall, an 
Olsen & Johnson revue was a hodge
podge of wild inanities, aimed at 
getting laughs, usually on sight gim
micks. So, it was decided that for the 
opening of the show, a 'gorilla' (yours 
truly), would be hidden behind the 
organ console, while the organist did 
his stint. The spotlight would black 
out, a terrifying, blood-curdling 
scream would shriek over the PA. 
and with a green light focused on the 
console area, this 'ferocious ape' was 
by then climbing over the orchestra 
rail. He'd weave into the audience, a 
girl 'plant' would scream, jump out 
of her seat, and flee up the aisle with 
the 'beast' on her heels! 

"The gorilla suit was fabricated in 
the wardrobe room and was made of 
a long john _suit with hair glued to it. 
The smell of glue never left it. the 
prickly hair was most uncomfortable. 
and with the papier mache gorilla 

head, one would really want to be in 
show business to suffer thusly! 

"Anyway, this act gave me the 
opportunity to study the theatre or
ganist, as I was doing from four to 
seven shows a day . I'd be crouched 
out of sight near the console, await
ing my cue. Often, under the stage, 
I'd talk with the organists prior to 
their going on. Unfortunately, I can 
remember only three: Jesse Craw
ford, Buddy Nolan, and my friend, 
Don Baker. 

"My career began to really zoom 
in 1937. I was playing three supper 
shows a night at the Mirador Club in 
New York on West 52nd Street, 
between Broadway and Seventh Ave
nue, an upstairs white-tie-and-tails 
society spot. The interlude music 
between dance sets was done by 
Morton Downey on a small pipe or
gan whose white console was rolled 
onto the floor. Besides these three 
shows a night, I was on the Para
mount Theatre bill, playing as many 
as seven shows a day, and my fellow 
performers included Ina Rae Hut
ton's all-girl band, Phil Harris and 
his orchestra, singers Mary Small 
and Kenny Baker, the Condos Broth
ers dancers, and, of course, organist 
Don Baker. (Continued in next issue) 

Vic Hyde does a little tromboning for Red Skelton's approval, backstage in Cleveland's Palace Theatre . 
(Hyde Collection) 



Initial Conce~t 
In 13~eme~ton 

by Margaret Winters 

The newly-instaIIed 2/ 11 Wurlit
zer, Opus 537, in the new Com
munity Theatre of Bremerton, 
Washington, was featured in its 
initial concert on October 22, 1978. 
(See THEATRE ORGAN, June / 
July, 1977.) A packed house indi
cated community interest and sup
port. Two well-known local artists 
shared the program. 

Mr. Lew Wells, former theatre 
organist of the silent movie days, 
played tunes used to accompany 
movies during the twenties. His ren
dition of music used in a typical 
silent movie chase scene brought 
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◄ Lew Wells (foreground), theatre organist during the 
silent movie days, and John Nafie, a native of 
Bremerton, both performed for the inaugural con-
cert in October. (Jay Mossman Photo) 

smiles to the faces of those who 
remembered. Mr. Wells also played 
on radio and worked for Balcom and 
Vaughn in Seattle where organs are 
built and repaired. He is now re
tired. 

Mr. John Nafie, twenty-nine years 
old and a graduate of Washington 
State University with a degree in 
music, presented a different style of 
program which included some old 
and some contemporary tunes that 
demonstrated the versatility of the 
organ. John is owner of the local 
Armstrong Piano and Organ Co. and 
a Conn organ dealer. He is also or
ganist at the Bremerton First Chris
tian Church. 

The Bremerton Pipe Organ So
ciety, now grown to 28 members, 
owns the organ which was purchased 
from the estate of the late Dan Adam
son of Seattle. It was moved to Brem
erton in the fall of 1976 and installed 
in the theatre. The console origi
naliy came from the American The
atre in Walla Walla, Washington. 
Puget Sound Chapter members 
from the Seattle area, including pro
fessional organists, were in atten
dance at the concert. The Bremerton 
group is prepared to feature the or
gan at the 1981 ATOS convention in 
Seattle. D 

The 2/ 11 Wurlitzer in the Community Theatre in 
Bremerton . (Jay Mossman Photo) 



Go\den Jubi\ee 
features 

Fabulous Kimballs 
by Grant I. Whitcomb 

Photos by Robert B. Little 

Fifty years ago, on Christmas Day, 
1928, the audience at the Boyd The
atre in Philadelphia first heard the 
voice of a Kimball theatre pipe organ 
(Opus 7050) which had just been 
installed. In honor of this important 
anniversary the Dickinson Theatre 
Organ Society scheduled an extended 
weekend of theatre org:m enter
tainment on October 6, 7 and 8, 1978 
involving three Kimball theatre 
organs in the Delaware Valley area 
and featuring internationally famous 
artists. This birthday party ulti
mately turned out to be a mini-con
vention of organists and enthusiasts 
second to none. 

It was most fitting that the senior 
talent on the roster of artists - Don 
Baker - should open the show with 
his first performance on the Dickin
son Kimball. The Baker mix of old 
and new tunes, both foreign and 
domestic, gleaned from five decades 
of concertizing provided a perfect 
opportunity to show off every re
source of the organ. Because the 
instrument was in perfect condition 
and the audience attentive and en-

thusiastic, Don Baker played pos
sibly the best concert this reviewer 
has ever heard him perform - and 
that covers a good many years. The 
performance was inspired, and set 
both the mood and standard for the 
many outstanding events to follow. 

The buses departed at 8:30 a.m. 
the following morning, as scheduled, 
enroute to the Lansdowne Theatre
a medium-sized operating suburban 
theatre just outside of Philadelphia. 
This house still contains a 3/ 8 Kim
ball (Opus KPO6737). The instru
ment was first played by Leonard 
MacClain in 1927 when the theatre 
opened, and was again played by 
"Melody Mac" in 1963 when the 
instrument was restored. It has been 
playing ever since as a part of the 
theatre's program. William P. Green
wood and his associates originally 
began restoration in 1962 when he 
lived nearby. Since Bill now lives 
and works in New York City, the fact 
that this gem of the Kimball crown 
is still in fine condition is a living 
testimonial to his continued devotion 
and enthusiasm. This is the only 
theatre pipe organ to have survived 
intact in its original location in the 
greater Philadelphia area. 

Lowell Ayars was appropriately 
selected to play the Lansdowne con
cert having been a student of "Mel
ody Mac." Lowell is a most welcome 
and popular artist at theatre organ 
affairs, and has been a featured or
ganist at more ATOS conventions 
than any other artist. 

Just prior to noon the buses de
parted northwestward toward Phoe
nixville, Pa., via Valley Forge Na
tional Park, with a box lunch en 
route. The next concert was sched
uled for the Colonial Theatre which 
now proudly houses a 3/24 (origi
nally 3/ 13) Kimball installed in 1929 

Enthusiasts , gathered in the Brandywine Sheraton Lobby in front of Golden Jubilee "Welcome " display . 



in the State Theatre, Philadelphia. 
This instrument was purchased by 
Jim Breneman in 1968 and reached 
its present location by way of the 
Brookline Theatre where the con
sole was badly damaged by a flood in 
that theatre. Seeking a dryer loca
tion, Jim Breneman and Sam La
Rosa got together and reinstalled 
this beauty on stage at the Colonial, 
utiliz ing two small existing chambers 
for some additional ranks. 

Since this was to be the first major 
presentation of this "new" Kimball, 
what better artist to launch this 
prime presentation than the very 
talented Tom Hazleton? Tom had 
arrived from the West Coast a few 
days early and was able to lend his 
expertise to the final preparation of 
the instrument, which turned out to 
be truly spectacular. The sound -
especially in the balcony of this rela
tively small suburban theatre - was 
magnificent. 

Following free time in the late 
afternoon set aside for some minor 
relaxation and dinner, buses again 
departed for Dickinson at 7:00 p.m. 
for the evening concert to be played 
by Lyn Larsen. Neither the world of 
thea tre organ nor certainly anyone 
in the Dickinson group need any 
introduction to Lyn Larsen. In ad
dition to the many concerts played 
for them, he has also recorded two 
albums on this instrument. It was a 
typical Lyn Larsen program covering 
a wide spectrum of music from pop
ular to traditional to classic, all play
ed with the fine precision for which 
he is noted while still retaining warmth 
exemplified by perfect registrations 
and appropriate retards and cre
scendos. In addition to the Golden 
Jubilee crowd, the hall was nearly 
filled with "one-nighters" who had 
come just to this particular concert -
a concrete indication of Lyn's popu
larity. 

After a relaxed Sunday morning, 
the first event of the day on October 
8th was the Eddie Weaver concert on 
the Dickinson Kimball. "Mr. Pipe 
Organ" of Richmond, Va., consti
tutes a one-man variety show featur
ing sufficient console stylings and 
personality to suit all tastes. On this 
afternoon Eddie Weaver reproduced 
the big band sound, novelty tunes 
with fancy footwork, golden oldies, 
sing-along fare, silent film accom
paniment (Laurel & Hardy), and 
contrasting melodies played on dif-
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ferent manuals. Your reviewer was 
inspired to create a name for this 
double melody - "The Surrey With 
Ferde Grofe on the Bottom." Eddie 
is a great entertainer and his varied 
program was obviously enjoyed by 
all. 

A plaque was presented to Walter 
Froelich because he was instrumen
tal in originally making arrange
ments for the donation of the Boyd 
Kimball to John Dickinson High 
School. In his capacity as agent for 
the RKO Stanley Warner Corpora
tion, he was responsible for the dis
position of several of their instru
ments to worthy tax supported orga
nizations. 

A roll call of the states revealed 
that people were there from 26 states 
- a fantastic representation for a 
mini-convention. Even though the 
crowd was by now - in the words of 
Bill Lytle - thoroughly "Kimbal
lized," the crowning event of this 
affair was yet to come in the form of 
a Golden Finale at the Dickinson 
auditorium. So, buses were boarded 
for the last official event. 

In addition to the gleaming white 
3-manual Kimball on its special 
lift, the Dickinson stage now in
cluded a "straight" two-manual or
gan console connected to a some
what portative separate organ cham
ber affectionately known as the 
"Two-Ton Cottage," plus a Stein
way Grand at center stage. This 
accumulation of instruments shortly 
proved necessary to display the col
lective talents of Lowell Ayars, Tom 
Hazleton, and Lyn Larsen - single, 
double and triple! 

The "singles" portion of the pro
gram consisted of a mini-concert by 
each of the three artists. Lowell 
Ayars began with a medley of Irving 
Berlin tunes in recognition of the 
composer's 90th birthday. Tom Ha
zleton had asked his co-artists to 
compose a brief melody of a few 
single notes. Taking these two 
"themes," he improvised them into 
a four-movement symphony on the 
spot. Lyn Larsen entertained with a 
rendition of the score from Flying 
Down to Rio plus some typically 
Larsen novelties. The trios featured 
Lowell, Lyn and Tom - a great 
performance. The Golden Finale was 
well named, incorporating multiple 
talents and instruments in a musical 
recap of the entire weekend enjoyed 
by both performers and audience. □ 
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Lining up for registration 
Dottie Whitcomb. 



As is customary for Valentine's Month, Jason and I pre
sent some choice nuggets pertaining to the lady organists 
of the great era. References were: Motion Picture World 
(MPW), Local Press (LP), Around the Town (ATT), Mo
tion Picture Almanac (MPA), and Motion Picture Herald 
(MPH). 

Sept. 12, 1927 (MPW) DORIS GUTOW, th is week at 
Chicago's Stratford Theatre, is offering a very unique ren
dition of "Are You Sorry"? 

March 1928 (LP) MAY M. MILLS at Omaha's Or
pheum Theatre, has played during the past month, ar
rangements of "Dancing Tambourine," "Moonlight on 
the Danube" and ''Rustle of Spring." 

Dec. 1928 (ATT) MARGUERITE WERNER, solo or
ganist at the United Artists Theatre in Detroit, has created 
a personal following through her feature playing and per
sonality. 

Dec. 1928 (ATT) An artiste of high quality is the feature 
organist at the Keystone Theatre in New York. MILDRED 
M. FLEMING has been there three years. She is very well 
liked, has a large following, and is very successful in fea
turing community singing, solos and novelties. She was 
with the Finkelstein and Rubin organization for ten years. 

Dec. 1928 (ATT) A reputation for being the only lady 
organist featured in New England, can be claimed by 
ELSIE ROBBINS GROSS. She is very successful at Loew's 
State Theatre in Boston, and broadcasts over WNAC and 
WEAN. She has been at the State for three years, and her 
features are received with marvelous enthusiasm by her 
patrons. Previously, she played at the Capitol Theatre in 
Springfield, Mass. 

Dec. 1928 (ATT) A popular solo organist is REGINA 
STUBLEY at the Uptown Theatre in Utica, N.Y., and she 
has created a large following. 

Sept. 1930 (MPA) ANITA DE MARS for the past three 
years has been chief organist of Chicago's Capitol Theatre. 
Educated at the Columbia School of Music in Chicago, 
she has alternately served as President and Secretary of 
the Chicago Society of Theatre Organists since 1925. 

Sept. 1930 (MPA) ELOISE ROWAN is playing organ 
novelties over station WCCO, Minneapolis. She attended 
Northwestern University in Evanston, Ill., and the Uni
versity of Minnesota in Minneapolis. 

Sept. 1930 (MPA) IRMA M. GUTHOERL is at War
ner's Million Dollar Theatre in Pittsburgh. A native of 
that city, she was organist at Loew's Pennsylvania Theatre 
in Pittsburgh until she left to open the W amer Enright 
Theatre, being featured there for forty weeks prior to her 
recent appointment to the Million Dollar. 

Sept. 26, 1931 (MPH) ESTHER LEAF at the Omaha 
Paramount has the console artistically fitted with a jew
eled-colored card upon which colored lights are permitted 
to play with decided effect. As an opening number, Miss 

Leaf plays the "Orpheus Overture." Then, as something 
individual and decidedly unique, she announces that she 
will accompany her sister, Ann, who also plays the organ. 
Her sister appears at a console in a sound film, projected 
upon the screen. The screen announcement is that Ann 
Leaf will play "Songs For the Organ." Ben Alley, who 
sings "When the Moon Comes Over the Mountain," is 
accompanied by Ann. The reception indicates that the 
customers again want the organ on the program. 

Nov. 21, 1931 (MPH) BETTYE LEE TAYLOR, who is 
billed as "Queen of Harmony" at Schenectady, N.Y.'s 
RKO Proctor's Theatre, presented a special organ solo 
entitled "Schoolology," a cleverly worked out community 
sing, especially for a teachers' convention held in that city. 

Miss Taylor orally explained the solo and "taught the 
pupils their lessons" by having them sing each study. She 
opened with "I Wanna Sing" and followed with the roll 
call, sung to the tune, "Collegiate." The English lesson was 
taught with words starting with "S", done to the tune 
"Under Your Window Tonight." The solo closed with a 
singing lesson for which the audience sang "It's The Girl" 
and "When the Moon Comes Over the Mountain." The 
house was packed with school teachers, and their appre
ciation and enjoyment were shown by the fine applause 
given Miss Taylor. 

Feb. 13, 1932 (MPH) JULIA DAWN, "The Singing Or
ganist," is at the Aztec Theatre in San Antonio, Texas. 
This golden-voiced song bird is going over in a big way, 
both in her daily offering from this Publix Theatre, and 
over KABC, located in the Texas Building. Her request 
solos are broadcast from the theatre by remote control. 
Miss Dawn recently included the following songs on a 
morning period: "Sweet and Lovely," "I Don't Know 
Why," "Just Friends," "Lazy River," "Down by the Syca
more Tree," "Blue Danube Waltz" and "Letters in the 
Sand." 

Sept. JO, 1932 (MPH) ROSA RIO is the new organist at 
the Brooklyn Fox. She is a vivacious, exotic brunette, ap
parently a thoroughly capable organist and a young lady 
who not only is pretty, but also knows how to put over her 
work. Her first solo, from a novelty standpoint, had noth
ing outstanding in it, but it was not the solo the manage
ment was selling, but Miss Rio, and from that stand point, 
they were highly successful. Besides playing three or four 
numbers for the audience to sing (and they did sing!), 
Miss Rio accompanied Mary Stewart, a local girl who sang 
"Nightfall." Miss Stewart's voice might be effective with
out the use of the mike, but when it comes to singing into 
one, she has plenty to learn. 

GOLD DUST: 12127 MAE HOSLEY, Rochester, N.Y.'s 
Victoria; CLARA OGLESBY LYMAN, Cincinnati's 
Keith's; HENRIETTA JORDAN, Chicago's Covent Gar
den; EV A WRIGHT, Milwaukee's Merrill ... 12/28 
ELSIE ADDISON MABLEY, Schenectady, N.Y.'s Proc
tor's; PHYLISS ENRIGHT, Avalon; RUTH ERWIN, 
Grove; HELEN FLAVIN, Colony; HELEN GALLA
GHER, West Englewood; BETTY GOULD and EMMA 
J. GAVERI, Oriental; GRACE GILBRETH, Terminal 
and LOUISE GRAY, Riviera, all in Chicago ... 9/31 
ROSE RICH, Brooklyn's Fox Savoy ... 10/31 MARIE 
SALES, Shea's Riviera, N. Tonawanda, N.Y. 

So long, sourdoughs! 
Jason and the Old Prospector 
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You can choose an~IQ)©for its sound alone 
Or for its advanced technology 
Or both 

The Digital Theatre Compact is the most sophisticated home 
spinet organ ever offered . Modified Digital Computer (MDC) 
tone generation is contained on a single lightweight plug-in 
board , yet rivals competitive organs costing much more. 

The MDC-20 Classic - Allen quality in a traditional console 
for about $5,000* - an incredible value. Advanced MDC tone 
generation never needs tuning or regulation. Complete with 
twelve-key transposer, 32-note pedalboard, percussions, 
Carillon, and built-in presence projectors . 
•with self-contained speakers. External speakers optional at extra cost. 

The MDC-30 Theatre-a complete console organ for less than 
some spinets . 32-note pedalboard, percussions , rhythms, all 
you need to play everything from Bach to rock! 

MDC organs, built by Allen, are proof that last
ing satisfaction in an organ lies in tonal beauty, 
not gimmicks and gadgets. First and foremost, 
an MDC organ will sound superlative. And un
der the lid, the most advanced technology in 
the industry assures that it will continue to 
sound exactly like the day it arrived. 

One of these models is just right for you. Re
turn coupon below for more information and 
name of your nearest MDC representative. 

ALLEN ORGAN COMPANY 

Dept. T- 29, Macungie, PA 18062 

D Please send free MDC literature 

Name ___________________ _ 

Address __________________ _ 

City ________ State _____ __._ip __ _ 



Manufacturers, distributors or indi
viduals sponsoring or merchandising 
theatre pipe organ records are en
couraged to send pressings to the 
Record Reviewer, Box 3564, Granada 
Hills, California 91344. Be sure to 
include purchasing information, if 
applicable, and if possible a black 
and white photo which need not 
be returned. 

660 PEACHTREE STREET, Hector 
Olivera playing the 4/42 Atlanta Fox 
Moller. E.A.R. 10285 (stereo) Avail
able from Walt Molt Management, 
364 A venue F, Pittsburgh, Penna. 
15221. Price not stated. 

There's a wide expanse of music 
here, with performances ranging 
from the sublime to the trivial. Hec
tor Olivera appears to be an organist 
with no technical problems; he can 
play anything and he knows which 
organists to borrow from (which is 
only occasionally). His jacket notes 
state frankly that he has tried to in
clude something for every taste, 
which is always a risky business; 
there must be enough for each taste 
to justify purchase of the album. In 
this case, there are a couple of tunes 
which would sound great on the cor
ner bar plug-in but which leave 
something to be desired as presented 
on pipes. Let's examine the goodies 
first. 

Hector opens with a typical upbeat 
"console riser" of his own composi
tion - "Suzette" (named for his 
seven-year old). A good start. Next, a 
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very sentimental "Evergreen" solo
ing the 4' Tibia. For some reason 
Hector uses the opening measures of 
the Bach-Gounod "Ave Maria" for 
an intro. It works. "Sweet Georgia 
Brown" exhibits the great dynamic 
range of this recording. There's an 
interesting jazz ride on a sharp 
Trumpet. "Jean" is afforded a re
spectful ballad treatment, some
what subdued and beautifully 
phrased with lots of Tibia. 

To close Side 1 Hector re-fights 
the Civil War with bravissimo ren
ditions of "Dixie" and "Battle Hymn 
of the Republic." The latter gets 
quite heavy in both registration and 
drama (as the Mormon Tabernacle 
Choir has been doing it for many 
years) and the power of the mighty 
beast is felt as "Cuhnel" Olivera 
calls for reinforcements as the cav
alry thunders by. Then Hector "ooh
oos" an unexpected open harmony 
Tibia chorus which is very pretty but 
interrupts the battle mood. When he 
gets back to it, it would seem the 
rebs have won the day (perhaps it 
was their turn anyway). We never 
tire of this ancient warhorse; it's 
still a thriller. 

Side 2 opens with another concert 
warhorse, "Toccata" from Widor's 
"5th Symphony." Hector really 
shines here; we have heard many fine 
concert organists play the bravura 
composition, both in concert and on 
records. The Olivera presentation 
ranks with the best of them. And the 
organ is right there with the legit 
sound, from the booming pedal 
melody line to the "upperwork" re
quired for the scintillating accom
paniment. Hector applies a greater 
dynamic range than most performers 
of th is "piece heroique" and all to the 
good. It seems strange to have Hee-

Hector Olivera . (Stufoto) 
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tor go into a jazzy "Easy Come, 
Easy Go" after such a stirring com
position as the "Toccata," but the 
tune is distinguished by a mutated 
combination to end all mutations -
16', 4', 5-1/3', 2-2/3', 4-4/7', and 
1-1/7' - used to carry jazz vari
ations. Weird! "And I Love You So" 
is an understated ballad featuring 
the piano. "When the Leaves Are 
Turning" is an excellent recreation 
of the Buddy Cole version, in phras
ing, mood, tempo and registration. 
Cole has long been an admitted 
favorite of Hector. Those are the 
goodies. 

The cutesy arrangement of "Bad, 
Bad Leroy Brown" would seem more 
appropriate on a Hammond, and 
the registration of "No Moon at All" 
is between heavy and thick, con
sidering the speed of the rhythmic 
tune and the hall reverb. Otherwise, 
all okay and good. 

This is the best recording we've 
heard of the Fox Moller to date. 
We haven't heard all of the Olivera 
releases, but this is the most absorb
ing of those we have auditioned. 
The organ is in fine shape, with all 
ranks sharply tuned, which makes 
us wonder why they weren't for the 
1978 ATOS Convention. Pressing 
surface is noise-free. Jacket notes 
include comments on the music by 
Hector. It would seem safe to predict 
a bright future for him as a recitalist 
on the basis of this album alone. 

DENNIS JAMES AT THE MOV
IES, played on the 4/20 Robert Mor
ton in the Ohio Theatre, Columbus. 
DJP-106 (stereo). $6.75 postpaid 
(add $2.50 for overseas delivery) 
from Dennis James Productions, 
c/o Ohio Theatre, 29 East State 
Street, Columbus, Ohio 43215. 

Dennis James has become an in
stitution at the Ohio Theatre and this 
platter provides revealing insight 
concerning his expertise in getting 
the most out of an ideal Robert Mor
ton. Dennis has proven a number of 
times that the Morton more than 
equals the better-promoted brand of 
organ in tonal facilities and over-all 
resources for recording. He does it 
again here. 

His "console riser" is a peppy 
"Great Waldo Pepper March" (Man
cini) from that 1975 movie, with 
brass band effects and registration. 
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Next an introspective and tender 
"The Way We Were," using the or
gan's mutation voices, color and solo 
reeds to obtain first a long ago, nos
talgic atmosphere, then a lovely 
Tibia-dominated chorus that does 
full justice to the mood of the tune. 

One of the most inept and ill
fitting musical scores of all time, to 
this reviewer, was Burt Bacharach's 
music for Butch Cassidy and the 
Sundance Kid (progressive jazz 
cueing 1870 scenes!). Yet, if divorced 
from the realm of film music, some 
of the tunes used in that score have 
merit standing alone. Such a title is 
"South American Getaway," which 
is somehow reminiscent of George 
Wright's "Edelma," and becomes 
more than a little haunting in the 
rhythmic James treatment. "Am I 
Blue" is nicely phrased as a ballad, 
quite in contrast with the jazzy Jim 
Melander version heard on Concert's 
Once in a Dream album. Dennis 
uses some Crawfordish Piccolo
topped flues and manages a dra
matic key change near the close. 
"March of the Siamese Children" 
is cue music which needs the image 
of Yul Brynner (as the King of Siam) 
parading his numerous offspring 
before the astonished eyes of their 
new English tutor. This will appeal 
mainly to those who can recall the 
vivid scene from either the stage pre
sentation or the memorable movie. 
It is performed with oriental splen
dor by Dennis James, although the 
final cymbal crash sounds more like 
colliding garbage can tops than the 
Zildjan tintinnabulation called for. 
Dennis closes side 1 with a ballady 
"Smoke Gets in Your Eyes" and an 
upbeat "I Won't Dance" guaranteed 
to set Fred Astaire's toes to tapping. 

Side 2 is devoted entirely to the 
Leonard Bernstein score for West 
Side Story. There have been many 
arguments concerning the wisdom of 
glorifying street gang warfare as an 
operetta theme but it is no more 
than Romeo and Juliet moved to New 
York's Puerto Rican west side and 
the mid-20th century. There can be 
no question about the musical val
ues; Bernstein's music is superb in 
its rhapsody, pointedness, fantasy 
and effectiveness in portraying the 
setting and dramatic values. The 
music is very orchestral and not easy 
to confine to the limitations of two 
hands and two feet. But given the 
top-rank facilities of the 4/20 Robert 
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Dennis James. 

Morton, Dennis James comes through 
with a faithful adaptation of the 
music. Much of it is nervous "street 
music," descriptive of the rivalry be
tween the Jets and Shark gangs, but 
there are lyrical moments of supernal 
beauty. 

Selections: "Overture," "Jet Song," 
"Cool," "Maria," "Mambo," "Prom
enade," "I Have a Love," "America," 
"I Feel Pretty," "One Hand One 
Heart," "Tonight." Missing: "A 
Boy Like That," "Somewhere" and 
"Officer Krupke." The last depends 
heavily on the words and personali
ties of the vocal performers, so may 
not be suitable for purely instru
mental presentation. 

Dennis tackles each selection as 
an individual project, giving the 
tunes the vigor or tenderness com
poser Bernstein conceived. His feel
ing for the music comes through in 
his phrasing, registration and whole 
interpretation. But best of all, the 
Dennis James interpretation of a 
work written decades after the "gold
en era" is pure theatre organ. As 
stated in the jacket notes, "He is ... 
a reverent student of the past." His 
future looks good, too. 

Jacket notes are adequate and 
recording is good. It's a goodie. 

MEMORIES OF THE FABU
LOUS FOX, Volume 1. Everett 
Nourse and Tiny James playing the 
4/36 Wurlitzer in the San Francisco 
Fox Theatre. DO 1416 (stereo). $6.95 
postpaid from Doric Records, Box 
182, Monterey, Calif. 93940. 

This is a re-issue, a very special 
one. It was originally titled "Farewell 
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To The Fox, Volume 1," released 
circa 15 years ago on the Fantasy 
label (No. 5013). Over the years it 
has become a collectors' item, sought 
after by pipe enthusiasts on several 
continents. If the reader has a press
ing of "Farewell" will he want a 
copy of "Memories?" The answer is 
an emphatic "Yes." The difference 
in the sound is as great as in the 
color values of the cover photos. The 
older album sports a rather mono
chrome tan photo of the Fox lobby 
stairway; the new album shows the 
same scene in full color. 

Doric prexy Frank Killinger is a 
specialist in organ recording. He 
made the original tapes for Fantasy 
but was never happy with the result 
in grooves. For the Doric re-issue he 
re-equalized and remastered the 
tracks, with very positive results. 
There is a range, detail and crisp
ness in the new grooves that were 
either lacking or under-emphasized 
in the old ones. 

Nourse selections: "Knightsbridge 
March" and "Oxford Street" from 
London Suite (Coates), "Ida," "An
niversary Song," "Love Letters in the 
Sand," "Evelina," "Ramona," "It 
Looks Like Rain in Cherry Blossom 
Lane." 

James selections: "The Best Things 
in Life are Free," "Wunderbar," 
"Alley Cat," "Three O'clock in the 
Morning," "Cuban Serenade" (Vic
tor Herbert), "That Naughty Waltz." 

Sty lings are in the "intermission" 
category of the '30s and '40s, the 
era when organs were still used to 
provide a touch of the more opulent 
past to otherwise canned entertain
ment. The approach of both organ
ists here is strikingly similar; to make 
the most of the few minutes allowed 
between double features without 
giving the impression of crowding. 
Emphasis is on the big organ sound 
but there is plentiful use of the huge 
Wurlitzer's solo voices and per
cussions. 

The instrument, of course, is one 
of five 4/36 Wurlitzers built for 
showcase theatres in New York, 
Brooklyn (actually a 4/37), Detroit, 
San Francisco and St. Louis. The 
instrument's 3 Tibias, aided and 
abetted by a prominent Vox Hu
mana chorus, are much in evidence 
in the lush combinations and easy 
listening approach, with much em
phasis on phrasing by both artists. 
This series of records is the last re-
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Everett Nourse. (Stufoto) 

Tiny James. 

corded sampling of a truly mighty 
Wurlitzer, one of the tonally most 
satisfying. Never again would the 
Fox organ sound out in the glorious 
acoustics of a 5000-seat house, so this 
album is especially precious. Miking 
brings out all the sounds of the organ 
in good balance. whether loud or 
soft. 

New liner notes have been pro
vided and are more to the point than 
the Fantasy label's notes, although 
the expanded version's increased 
wordage required the use of smaller 
type, which is harder to read. At the 
same time, information about each 
selection has been added. The Fan
tasy version simply listed titles, some 
inaccurate. 

In brief, much greater care has 
been taken in all facets of the pre
sentation of the re-issue. Pressing 
surfaces of the review copy were 
smooth and flaw free. It's a worthy 
sampling of the way it was. 
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PIPES IN RHYTHM. Tony Fenelon 
playing the Wurlitzer organ (ex
Regent, Melbourne) now installed in 
Pulteney Grammer School, Adelaide, 
Australia. Harlequin No. L-25263 
(stereo). $7.00 postpaid from Ken's 
Organ Loft, 41 Gawaine Lane, Roch
ester, N. Y. 14623. 

Here's an indication that you 
can't keep a good organ down. This 
Wurlitzer, a 2-manual job of un
stated ranks (so we'd venture per
haps 10 or 12), was first installed in 
the Sydney Regent. According to 
the jacket notes it was too small to 
fill the house, so it was removed, en
larged and re-installed in Melbourne's 
Regent (the downstairs Plaza) where 
it was used for many years for the
atre doings. When the Plaza closed 
in 1968, the organ was purchased by 
the South Australian Division of the 
Theatre Organ Society of Australia. 
After much restoration it was in
stalled in Wyatt Hall of the afore
mentioned grammar school in Adel
aide, a task completed in 1970. 

That's the setting for this first 
recording on the refurbished Wur
litzer to reach these shores. Tony 
Fenelon, according to Malcolm Pat
terson's jacket notes, would "be 
world acclaimed as Australia's lead
ing theatre organist." We first met 
Tony at the Home Organ Festival, 
held in 1969 at Hoberg's Resort in 
northern California. We found him 

Tony Fenelon. 
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to be a most talented organist (even 
on the plug-ins of that period), a 
commanding personality as his own 
MC (spiked with some "Blarney") 
and a first rate entertainer. A later 
session played on the then Carl Greer 
Inn (Sacramento) 4/15 Robert Mor
ton for diners, reinforced our respect 
for his musical skills. He made quite 
a "splash" among pipe fans during 
that first U.S. foray, but has main
tained a lower profile during subse
quent visits. A pity! His music can be 
a great treat in its novelty and his 
different approach to "the old chest
nuts." 

The "chestnuts" aspect may not 
be to Tony's advantage on the inter
national scene. While they may be 
welcomed by "down under" aficio
nados, such selections as "Granada," 
"As Time Goes By," "Dambuster's 
March," "Another Op'ning, Another 
Show," "Here's That Rainy Day," 
"Hernando's Hideaway" and "Ra
detsky March" are old hat to U.S.A. 
ears, having been recorded many 
times before by organists who con
certize and record in the U.S.A. 
(e.g., Helen Dell, Lyn Larsen, George 
Blackmore). Yet, Tony's treatments 
often offer novel and different ap
proaches. For example, his "Na
tional Emblem March" is harmo
nized just far enough away from the 
standard to alert auditioners to 
Tony's novel and often offbeat chord
ing. And he plays the march sans the 
usual thunder of drums. He cap
tures the U.S.A. of the '20s during a 
high-kick, Charleston-flavored "Var
sity Drag." One of the most inter
esting arrangements is built around 
"Love's Been Good to Me" during 
which Tony adds some piano color
ing apparently overdubbed. It comes 
off well. 

"Rondo Alla Turka" (Turkish 
March) by Mozart is played with 
classic restraint. "Cosi Cosa," from 
a long ago Marx Bros. movie, rounds 
out the program. All tunes are given 
careful registration and sometimes 
the arrangements are very titillating 
e.g., "Hernando." The organ sound 
is a tribute both to the restorers' 
skills and Tony's use of the facili
ties. There are lots of interest-bear
ing key changes within the tunes. 

Recording is first class and the 
review pressing smooth and noise
free. With both sides of the jacket 
bearing king-size photos of Tony 
the notes are necessarily somewhat 
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limited. Yet there's room for a well
deserved plug for the theatre organ 
clubs everywhere whose endeavor is 
to keep organs playing. Note that 
this record is available in the U.S.A. 

WURLITZER ORGAN ENCORES. 
Horace Finch playing the Black
pool Empress Ballroom 3/13 Wur
litzer. Deroy No. 1123 (Volume 61) 
in reprocessed stereo. $6. 75 postpaid 
from Stanley C. Garniss, 35 Union 
Street, North Easton, Mass. 02356. 

This is an oldie, recorded before 
the organist retired in 1962 due to a 
hand injury. It has been re-done in 
"studio stereo," which doesn't de
tract from musical values. By now, 
most readers are familiar with the 
long term project of Derrick Marsh 
to preserve on tape examples of Eng
land's theatre organists and organs 
during their prime years. This one 
was certainly worth the effort. Horace 
Finch displays a lilting, upbeat style, 
a way with ballads and an earthy 
sense of humor. His fast tunes fairly 
bubble with exuberance, no easy 
task, considering the reverb time in 
the Empress Ballroom (part of the 
Blackpool Tower entertainment 
complex). The chambers were in the 
roof area and difficult for the or
ganist to hear directly. Listening to 
the tunes on this disc one would 
never know of any such problem. 
Mr. Finch was the Empress Ballroom 
organist for many years and made a 
study of the instrument's charac
teristics. It shows. He's a perfection
ist with regard to his own playing, 
too. 

Selections are: "Annabelle Lee," 
popular rhythm medley which in
cludes: "Do Re Mi," "Ain't She 
Sweet," "Sunny Side of the Street," 
"Have You Ever Been Lonely" and 
"Yes We Have No Bananas;" "Gal
way Bay," "Mountains of Mourne," 
"Tipperary," "When Day is Done," 
Words and Music (selections), "Mid
night in Mayfair," "Riding on a 
Rainbow," "Who Were You With 
Last Night?," "If I Love You." "Ev
erybody's Doing It," "Apple Blos
som Time," "Hoots Mon," "Yes Sir, 
That's My Baby," "All the Things 
You Are," "Bye Bye Blues." 

The Finch strength is often in his 
novel treatments of such favorites as 
"When Day is Done," the novelty 
tunes "Midnight in Mayfair." and 
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Horace Finch. 

"Riding on a Rainbow." There are 
more tunes here than meet the eye. 
For example, the Words and Music 
grouping includes "Lover," "It Can't 
Be Love," "Where or When," "John
ny One Note," "Small Hotel," and 
"The Lady is a Tramp," mostly sin
gle choruses but all different in 
tempo, phrasing and registration. 
Finch favors a light pedal bass drum 
for rhythm tunes. 

Recording, considering age and 
diverse tapings over a six-year peri
od, is remarkably uniform. It's 

miked in big hall perspective (as 
opposed to close up), so intimacy is 
sacrificed for ensemble sound. Yet, 
his solo reeds come through with 
good clarity. He uses Tibia alone 
sparingly. His keen sense of humor 
is in evidence a number of times. 

This record gives a good account 
of an organist whose musical be
ginnings date back to the '20s. We 
were glad to make his acquaintance. 

- THE GLORY ROAD CORNER -

DEAN McNICHOLS AT THE 
HAVEN OF REST PIPE ORGAN. 
Image label No. VII-7740 (stereo). 
$6.50 postpaid ($7 .50 for cassette or 
8-track) from Dean McNichols, 8603 
Springer Street, Downey, Calif. 90242. 

This now 3/13 mostly Wurlitzer 
was heard by ATOS convention
eers during the 1968 confab in Los 
Angeles as a tour choice. It was then 
a 2-manual. It has been enlarged 
and is now controlled by the style 
260 3-deck console originally in the 
Hollywood Egyptian Theatre (via 
Harvey Heck's later home installa
tion). It is rather tightly installed in 
the "Good Ship Grace," a building 
resembling a boat, but there is noth-

Dean McNichols . 
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ing in the recorded sound which 
gives the impression of cramped 
quarters; the record has the desired 
impression of spaciousness, however 
it is arrived at. The Grace is the 
headquarters for an organization 
which supplies broadcast materials 
to 200 U.S., plus many foreign, radio 
stations which air religious programs 
(some around the clock). For ex
ample, there's one 250,000-watter in 
South Korea pumping hymns into 
Red China. So, much care has been 
put into honing the organ to a fine 
tonal output, much of the work di
rected by organist Dean McNichols, 
a veteran of the "hymns-with-theatre 
organ-registration" school of musi
cians, and one of the best of that 
genre. He has recorded previously, 
usually on a 2/7 Wurlitzer in his 
home area church, an instrument 
his expertise and feeling for what's 
right for TO registration, have brought 
up to concert level. 

Although the Haven organ is 
heard daily across the land and over
seas, usually played by McNichols, 
this is his initial record release on it. 
The over-all tonal characteristics 
are very theatrical, and Dean turns 
off the trems only occasionally for a 
quasi church effect. The organ has 
a Kimball Trumpet and some Mor
ton Strings. Most of the rest is Wur
litzer. 

The selections are all in the sacred 
class: "My God and I," "More 
About Jesus," "The Lord's Prayer" 
(Malotte), "Thou Didst Leave Thy 
Throne," "The Haven of Rest," 
"Sun of My Soul," "Day is Dying in 
the West," "Amazing Grace," "Ivory 
Palaces," "Beautiful Garden of 
Prayer," "Softly and Tenderly," 
"O Love That Will Not Let Me Go,'' 
"Love Divine" (Wesley), "Shall We 
Gather at the River?," "Let the 
Lower Lights Be Burning.'' 

While Dean's registration is the
atrical, he takes few liberties with 
harmony, which is quite conserva
tive, although he may add sevenths 
to five-chords to sweeten them. The 
hymns are played slowly, reverently 
and are carefully phrased. Dean pre
fers the full combination butfeatures 
occasional solo reeds, e.g., Tuba and 
Trumpet. 

There are no surprises here, just 
good solid hymn tunes, artistically 
played and registered to bring out 
the organ's theatrical qualities. Re
cording is good. D 
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~alle Videotaped t=or-Vublic TV 
For national use on Public Broad

casting Service television stations, 
Billy Nalle has videotaped in color, 
six theatre organ solo performances 
through PBS station KPTS, Wichita, 
Kansas. All were played on the Wich
ita Wurlitzer in Century II Center. 
All six were of varying lengths to 
accommodate differing time seg
ments for various programs origi
nally containing commercials. In 
PBS use, commercials are deleted, 
necessitating musical inserts to fill 
the vacant spots. Any PBS station 
can secure one or more of these in
serts on request without charge. 
These musical inserts are the first 
in the U.S.A. done on theatre organ 
for such purpose. ATOS members 
who wish their PBS stations to use 
these inserts should express their 
wishes to program directors in their 
areas. Requests from program di
rectors in turn should be sent to 
PBS Station KPTS, Broadway and 
Third Street, Wichita, KS 67203. 

The cultural complex in down
town Wichita, Century II Center, 
will celebrate its tenth birthday Sun-

day afternoon, January 7th. All per
forming arts groups based in the 
center will give informal perfor
mances to the public touring the 
cultural center with all four auditoria 
in use. A spokesman for each ac
tivity will speak to visitors and an
swer questions. Involved will be the 
Wichita Symphony, Music Theatre, 
Community Theatre, Metropolitan 
Ballet and the Wichita Wurlitzer. 
Talking informally and performing 
at the latter will be the organ's resi
dent artist, Billy Nalle. 

The combination public dance and 
theatre organ concert, the first of its 
kind in the United States, played by 
Billy Nalle at Century II Center in 
1976, proved such a hit with the pub
lic that the format will be used for a 
similar Concert/Dance the evening 
of Friday, April 13th this year. It 
will be sponsored by Wichita The
atre Organ. Inc. as a special extra 
event in the course of its seventh 
year of concert series on the Wichita 
Wurlitzer. Inquiries and ticket sales 
will be handled by Central Ticket 
Agency, Century II Center, Wichita. 

□ 

SHEA'S BUFFALO THEATRE 
SELECTS 

JUNCHEN-COLLINS 
This elegant theatre, designed by Chicago architects Rapp & 
Rapp, is currently undergoing one of the most comprehensive 
restorations ever undertaken, from the new custom-woven 
carpeting to the new vertical sign. And, of course, the magnifi
cent 4/28 Wurlitzer figures prominently in the restoration. 

Says Curt Mangel, executive director of Shea's Buffalo, "In 
keeping with the other restoration throughout the theatre, only 
the finest quality of workmanship could be considered for the 
restoration of the console. We felt there was only one choice -
Junchen Collins, of course." 

WHEN ONLY THE FINEST WILL DO ... 

JU NCH EN - COLLINS ORGAN CORPORATION 
743 McHENRY AVENUE• WOODSTOCK, ILLINOIS 60098 • (815) 338-7180 

THEATRE ORGAN FEBRUARY /MARCH 1979 



CANAL 

FLY FREE for a SPECIAL 14-day luxury cruise 
to the Caribbean, Mexico and South America 
too! Leaving from Los Angeles May 5, 1979. 

Experience a luxury cruise aboard the magnificent 
Liberian registered TSS FAIRSEA, largest ship regularly 
cruising the Panama Canal. You'll visit some of the 
best ports in two oceans, be pampered by a 500 
man Italian crew, and enjoy superb continental cuisine. 

SEVENTH ORGAN FESTIVAL 
AND SEMINAR AT SEA 

Organ concerts and seminars conducted by: 

*DON BAKER *GAYLORD CARTER 
*GENE ROBERSON *CHUCK WRIGHT 

Join the Organists Sea Safari group for this once in 
a lifetime cruise - Space is limited. Reserve now! 

Contact: Anne Olson/Sea Safaris 
1136 Loma Ave., Suite 204 

Coronado, California 92118 
714 - 435-6754 



ne of the greatest mysteries 
· of organ building is solder
ing pipes, especially to an 

amateur who has tried. 
The first attempt at soldering 

a pipe usually results in the tip of 
the iron going right through the 
pipe, leaving two nice round holes 
and a blob of molten metal on the 
bench. Some results have been even 
worse! To properly solder pipes takes 
a bit of patience and a steady hand, 
and a great deal of practice to give 
truly professional results, but with 
an understanding of what you are 
doing, and the proper tools and ma
terials, even a first attempt can be 
acceptable. 

One must first understand the ma
terials involved, and I recommend 
Solder . .. Its Fundamentals and 
Usage published by the Kester Sol
der Company, 4201 Wrightwood Av
enue, Chicago, Illinois, 60639, as 
a perfect reference. 

Organ pipes under four feet in 
length are made of an alloy of tin 
and lead. While the metal is in real
ity, solder, it is more commonly known 
as "pipe metal" or "spotted metal." 
Spotted metal is an alloy of approxi
mately 50% tin and 50% lead. When 
a large area of this alloy cools, there 
is some separation of the metals in
volved due to the different melting 
points, and since the melting point of 
pure tin is much less than pure lead, 
puddles of molten tin are formed on 
the surface of the cooling lead, cre
ating a spotted effect. Spots will 
form in alloys having 10% more or 
less tin, and this effect can some-
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times be seen on printed circuit wir
ing boards which have large areas of 
solder-coated conductors. 

Pipes have been made of every 
alloy from pure lead to pure tin, but 
usually so-called pure tin pipes have 
at least 10% lead, and sometimes as 
much as 25% lead. A material com
monly found in theatre organs is 
Hoyt metal which is actually a ply
metal consisting of a sheet of lead 
coated with a thin surface of tin. This 
metal used to be inexpensive, but in 
recent years has become more costly 
than spotted metal, which is con-
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sidered a better material for appear
ance and tone quality. Manybuilders 
today also use "common metal," 
which is 75% lead and 25% tin, and 
has a dull appearance much like 
Hoyt metal. 

The melting point of lead is 621 
degrees F. The melting point of tin 
is 450 degrees F. A curious thing 
happens when the two are alloyed. 
The melting point drops lower than 
either of the two pure metals. The 
lowest melting point is 361 degrees F 
when the alloy is 63% tin and 37% 
lead. This is called Eutectic solder, 
and can be bought at a slight pre
mium over the more common 60/40 
solder. 

It should now be apparent to the 
reader that soldering a pipe is really 
soldering "solder," and must really 
seem impossible. For clarification. 
let us look at the relative melting 
points of common alloys. 

Common or Hoyt metal 

Spotted metal 

60/ 40 Solder 
63/37 Eutectic Solder 
Tin, (90%) 

512°F 
(roughly) 

414°F 
(50/ 50) 
370°F 
361°F 
415°F 

It should now be obvious that 
there is some margin for error in 
temperature when soldering pipes. 
There is a 44 degree difference be
tween the melting point of spotted 
metal and common solder, which is 
just over 10%. Eutectic solder gives 
a slight edge of 53 degrees, or 13%. 
Tin has a similar margin, and Hoyt 
metal has a wide margin of differ
ence between the two melting points. 

In actuality, pipes are not soldered 
at all. In fact, they are welded, be
cause the bead of solder actually 
melts into the adjacent metal edges. 

There are two basic tricks to sol
dering pipes: 1) Keep the metal edge 
to be soldered clean and free from 
oxidation. 2) Protect the pipe metal 
from being melted by the soldering 
iron. 

The iron must be heavy enough to 
provide a constant source of heat 
during the soldering process. There 
must be some way to regulate the 
temperature of the iron. In recent 
years. it has become easy to meet 
these requirements economically. 
For most work, an iron of 250 watts 
is ideal as it has ample capacity, and 
a tip large enough to hold a reserve 
of heat long enough to draw a bead. 
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Merely plugged into a wall outlet, 
the iron would get too hot, but a 
Variac transformer or a simple solid
state light dimmer wired in series 
with the iron allows infinite control 
of the voltage and temperature of the 
iron. 

You may ask how you can possibly 
solder either a relatively flat surface 
or a pipe smaller than the tip of the 
iron without melting it completely. 
You have to protect the metal by in
sulating it from the heat of the iron. 

Enter "whiting." Whiting is ac
tually a mixture of gum arabic and 
calcium carbonate, or chalk. Gum 
arabic is a water-soluble varnish 
which holds the powdered chalk in 
suspension so that it can be painted 
onto the pipe metal, yet dries with 
the flexibility of a latex paint, and 
can be washed off with hot water 
after the soldering operation. Experi
mentation is needed to find the right 
mixture for the whiting, but a 50/ 50 
mixture is commonly used. 

One excellent form of gum 
arabic is VARN 100% Pure 
Gum Arabic Solution, avail
able from Varn Products Co., 
Inc., 175 RT 208, Oakland, 
N.J. 07436, Phone (210) 337-
3600. 

Whiting is available from Char
les B. Chrystal Co., Inc., New 
York, N. Y. 10007. 

To solder a new surface, the metal 
is usually completely painted with 
the whiting, then the edge of the 
metal at the joint is scraped off just 
prior to soldering, yielding a fresh, 
clean edge which doesn't have time 
to oxidize. The adjoining surface of 
the metal is covered with whiting, 
and is thus insulated from the heat 
to a certain extent, and the solder 
will only adhere to the clean metal, 
so the edge of the whiting forms a 
nice boundary to create a bead of 
solder. 

Since whiting is not readily avail
able. repairs and minor soldering is 
often done with a substitute. Mask
ing tape. That's right, masking tape 
is an ideal substitute for whiting for 
repairs or small work likely to be 
encountered by the amateur. Just 
apply a strip of tape either side of the 
joint, leaving space for a bead of 
solder on the seam. Observation of 
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Using masking tape to protect pipe metal while 
soldering on an ear. 

other similar seams will tell you how 
much space to leave. 

The soldering process. 
The iron should have a copper tip. 

and should be filed to give you a 
large flat working surface, unlike 
most soldering, which requires a 
pointed tip. For occasional soldering, 
a large chisel tip will work as is, but 
for doing long seams or mitering, 
you may wish to file the tip on a 45-
degree angle so that the resulting flat 
may be used as the soldering "point." 
The object is to have an area large 
enough to hold a supply of solder to 
flow onto the joint. 

Obtain solder without any flux ... 
no acid core or rosin core solder is 
acceptable in any pipe soldering! 
The common "flux" is candle wax. 
and altar candles seem to work best 
for this. The best candles are the old 
yellow ones which had a high per
centage of stearine in them, but 
these are rare these days. 

An old ceramic tile or saucer is 
useful to melt a bit of wax and blobs 
of solder into for tinning the iron 
and picking up a new supply of sol
der. Practice picking up a blob of 
solder with the tip of the iron. Start 
with the iron just hot enough to melt 
the solder and increase the voltage 
setting until the iron will just nicely 
pick up a big blob of solder. 

Proper tools for pipe soldering . 
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Scrape the metal edges of the joint 
clean with a sharp metal tool, knife 
or whatever seems suitable for the 
situation, and immediately rub the 
metal surf ace with the candle to give 
it a protective wax coating. If you are 
attaching a separate piece of metal, 
such as a broken off ear, or starting 
a new seam as in mitering, pick up a 
blob of solder with the iron and 
touch a couple of "spots" of solder 
to the ends of the seam to be made to 
tack the piece of metal in place. If it 
is necessary to move or reposition the 
piece being soldered on, you only 
need to touch the tack point to melt 
it and reposition the piece. 

Next, begin to solder the joint, 
starting at one end and working 
toward you or from left to right. 
Each time you run out of solder, pick 
up another blob and continue the 
seam. Apply additional candle wax 
as needed to keep the solder flowing 
smoothly, but don't use so much wax 
that it runs all over. 

" Drawing " a bead of solder down the seam. 

When the joint has a complete 
length of solder, it will probably be 
quite uneven and bumpy. Set the 
iron down and let it recover its heat 
a bit while you rub a bit more wax on 
the seam. Now comes the "hard" 
part! With just a small amount of 
solder on the tip of the iron, start at 
one end of the seam and draw the 
iron along the bead at a steady rate 
just fast enough to remelt the solder 
as the iron passes over the joint. If 
you go too fast, the solder won't 
melt fast enough and the iron will 
just glide over the cold bead. If you 
go too slowly, the joint will open up 
and the solder will drop inside the 
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pipe, leaving a gap in the seam which 
you will have to go back and fill up. 
At the right speed, you will leave a 
nice, even bead of solder behind as 
you move along. As soon as the bead 
is finished, take a damp cloth and 
wipe the wax off the bead. Remove 
the masking tape or wash off the 
whiting and wash any residue of wax 
or tape off the pipe. 

If the iron is not hot enough, it 
will run out of "gas" before you 
havecompleteda run down the seam. 

I have found ordinary Crayola 
white crayons to work as flux in a 
pinch, but the colored ones are not 
as desirable as they make more of a 
mess. 

Zinc bass pipes present some dif
ferent problems, but the basic tech
niques are the same. To begin with, 
heat is not critical as you will not 
melt a zinc pipe with your iron. Old 
zinc is very hard to solder because of 
the crystallization of the metal. It is 
imperative that any surface to be 
soldered be filed or scraped shiny 
clean and waxed. Very dilute m uri
atic acid is used as a flux to remove 
zinc oxides, and pipemakers usually 
dilute the acid, then dissolve pieces 
of zinc in it until the reaction be
tween the acid and zinc is very mild. 
Otherwise the acid will eat into the 
pipe. 

One special problem occurs when 
you try to solder a split seam in a 
zinc pipe or reed boot. When you get 
to the end of the new section of seam, 
the iron melts ahead into the old 
solder bead, and because the solder 
will no longer take to the oxidized 
zinc, there will be a pinhole created 
at the junction between the new and 
old bead. You should do your best to 
get a blob of solder into the pinhole, 
which requires a bit of adept hand
ling of the iron. The alternative is to 
unsolder the entire seam, scrape it 
clean, and start from scratch. 

With the large zinc bass pipes, a 
high wattage iron is a must, and even 
a 500-watt iron is not too big for this 
use, but unless you have to do work 
on long seams, the 250-watt iron will 
do. 

Resonators Broken at the Block. 
Perhaps the most common pipe 

soldering problem, other than bro
ken off ears and mitering, is when a 
reed resonator has broken off at the 
reed block. This usually occurs just 
above the original solder bead. 
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I will outline the procedure for 
making a repair to such a pipe, but 
there is one very important point to 
cover first. The length of the reso
nator is very critical, and any change 
in the length or diameter of the reso
nator at the tip where it enters the 
block will usually change the effec
tive length of the resonator dras
tically. Typically, cutting a quarter 
of an inch off the tip is equivalent to 
cutting an inch off the top of the 
resonator. This is also a point to 
consider when you miter a reed, be
cause you cut off a slight amount of 
length with each saw cut. While 
this is only the width of the saw 
blade, the several cuts necessary to 
miter a reed with the proper six 
bends can shorten a pipe enough to 
throw the tuning and voicing off 
comp letely. This is especially critical 
in pipes having resonators four feet 
or less in length. 

If you attempt to repair a broken 
reed by resoldering the broken tip to 
the block, you may ruin the pipe 
completely. The only safe way to fix 
such a pipe is to have a qualified 
pipemaker reconstruct the bottom 
part of the resonator to the original 
length and tip diameter, and you 
should specify that the repair be 
done in this manner. It is a bit more 
expensive, but well worth it! 

The procedure itself is not diffi
cult. Of course, the shallot and tongue 
must be removed from the block, 
and in the case of Wurlitzer reeds, 
the brass tuning wire sleeve must 
also be removed. Using a pair of 
tongs, the block is heated over a 
stove very carefully until the solder 
bead melts. You have to watch the 
block closely otherwise the whole 
thing will melt. When the solder 
melts, you will see a sudden shrink
ing in the surface. The surface itself 
will be like a skin and wrinkle or 
flatten out as the solder underneath 
liquefies. Quickly remove the block 
from the heat and dump off the old 
solder and the remaining piece of the 
resonator tip. 

When the block has cooled, scrape 
the chamfer where the resonator is 
soldered so that it is clean and either 
apply whiting or pieces of masking 
tape to outline the area of the solder 
bead. 

File the surface of the tip of the 
resonator for about 3/8" or so to ex
pose clean metal for soldering. Use 
dilute muriatic acid on zinc resona-
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tors and then rub on some candle 
wax. 

You need some sort of fixture to 
reassemble the pipe for soldering, 
and this will depend somewhat upon 
the length of the pipe you are work
ing with. In the factory, the pipe
maker has a small turntable which 
holds the block. A long dowel is sus
pended from above so that it is in 
exact alignment with the hole in the 
block ... which is usually off center 
with the block itself except in Gott
fried pipes. A wood cone which just 
fits over the dowel, drops into the 
top of the resonator to center it at the 
top, and the dowel itself is tapered 
at the bottom so that it fits through 
the tip of the resonator and goes into 
the hole in the block. In addition to 
providing alignment, this keeps 
molten solder from leaking into the 
shallot hole and plugging it up. 

Soldering a resonator onto a reed block. Note fix
ture used to hold resonator perpendicular to block. 

For occasional repair work, a fix
ture can be very simple as long as it 
holds the two parts in alignment and 
allows you to concentrate on the 
soldering operation. 

The only remaining trick is to heat 
up the block so that it does not draw 
all the heat away from the soldering 
iron. This is the one thing which 
most amateurs miss, and the failure 
to heat the block will always result in 
blobs of cold solder clumped around 
the tip instead of a nice smooth bead. 
The amount of heat is not critical, 
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but be careful not to melt the block. 
It should be sufficient to heat the 
block in a small oven (i.e., the toaster 
type) to about 350 degrees, but I 
have always used a stove burner or 
gas torch to apply the heat. Usually 
if the block is hot enough that it 
smokes, it is hot enough to solder. 

The soldering itself is now duck 
soup. All you have to do is rotate the 
block and resonator while you apply 
the solder and form a bead. If you 
have a very rudimentary fixture, you 
may have to move around the block 
to get even results. 

Remember to wipe the solder 
bead with a wet cloth while it is still 
hot, but not still molten, to remove 
flux and dirt from the surface. 

Obviously, there is nothing better 
than practice, and before you make 
your first attempt on a rare rank of 
pipes , experiment with some old 
scrap church organ pipes. With a bit 
of patience, practice, and the right 
tools, you should discover that sol
dering pipes is really no mystery. 

Anyone desiring professional 
repairs to pipework may con
tact the author, Allen R. Mil
ler, 5 M Sutton Place, Bloom
field, CT. 06002, (203) 242-
9381. □ 

RAY 
BOHR 
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r=rorn an ~lk§ Lodae 
in Milwaukee to a 
Valace in Ualla§ 

Opus 1033 was built in 1924, es
pecially for an Elks Lodge in Mil
waukee. It was probably the high
light of every important lodge func
tion and a source of pride to every 
lodge member. 

How many fraternal organizations 
then or now could afford their own 
3/21 Wurlitzer? 

Those must have been splendid 
times and when they ended, who 
would have guessed that this Mighty 
Wurlitzer would ever again occupy 
such an exalted position. But history 
repeated itself as splendid times 
have come again for the 54-year-old 
Wurlitzer. 

Richardson, Texas is a fashion
able suburb of Dallas. Here, at one 
of the community's nicer shopping 
centers, Gene and Freda Wood have 
turned a former cafeteria into Pipe 
Organ Pizza; as stylish a pizza res
taurant as you'll ever see. 

The Woods (and their decorator, 
Bill Calhoun) spent nine months and 
more than $400,000 building and 
furnishing their prize establishment. 
Ironwork came from New Orleans 
and rare old movie posters were 
wheedled from collectors in Las 
Vegas and New York. The entrance 
chandelier is crystal. Hundreds of 
marquee lights outline the dark 
wood columns, softly and tastefully 
carrying out the restaurant's nos
talgic movie-palace theme. 

Overlooking this 375-seat palace, 
enthroned on a fenced platform 
made of fine hardwoods and gold
toned, specially-cast iron music lyres, 
stands the old Elks Lodge Wurlit
zer. The console that used to be a 
plain-panel design is now elegantly 
French, rebuilt by Buddy Drolinger 
of Dallas and finished with ten coats 
of white lacquer. 

The multi-shuttered pipe cham
bers are enclosed in glass. Ranks 
include Post Horn, Brass Trumpet, 
Quintedena and a fine Oboe Horn. 
To the left of the console is a 1925 
Welte Mignon grand piano, which 
plays from the organ. 

Suspended in front of the pipe 
chambers are the Chrysloglott, Xylo-
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phone, Marimba, Toy Counter, 
Glock and Tuned Sleigh Bells. Be
hind the Toy Counter are the 16-foot 
Bourdon and Chimes. The complete 
system includes 1,825 pipes, 135 
stops, about seven miles of wire, and 
more than 10,000 electrical connec
tions. 

The whole system is installed so 
that its impressive inner workings 
are always on display, both to side
walk traffic and to guests at tables 
or the serving line. 

The 15-hp original Spencer tur
bine blower and the rectifier are 
painted bright red and gold in a 
circus motif. The attractive installa
tion was done by the Sandling Pipe 
Organ Company of Garland, Texas. 

Rare old pieces of Wurlitzer sales 
and instructional literature were 
donated to the Woods by the organ 
company. These have been framed 
and hung on the entranceway wall to 
inform and entertain guests waiting 
in line. 

Today, the Wurlitzer that used to 
inspire adults-only crowds to new 
heights of ceremonial enthusiasm 
and holiday merrymaking now has a 
new kind of fan. Children. Young
sters are fascinated by the bigness 
and variety of the Wurlitzer's sound. 

The Woods have given youngsters 
plenty of additional reasons to come 
to Pipe Organ Pizza. There are live, 
performing clowns, live cartoon 
characters, silent movies, an elec
tronic game arcade and bubble ma
chines (for birthday parties). But kids 
and parents alike get their biggest 
thrills when the Wurlitzer unlimbers 
its mighty pipes on something like 
the Space Odyssey theme. 

The organ is played every day by 
Jerry F. Bacon, musical director 
and senior organist, and assisted by 
Glenn Swope. Mr. Bacon has per
formed professionally in Dallas for 
more than 10 years. Mr. Swope has 
performed and taught organ for 
more than eight years, mostly in tne 
East. 

The Milwaukee Elks should be 
glad to know their Mighty Wurlitzer 
is in good hands. D 
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~iG~ ~opEs 
by John Muri 

Recently I attended a concert by 
the World Youth Symphony of the 
National Music Camp at Interlochen, 
Michigan, a group of one hundred 
and twenty-five players made up of 
superior high school age students, 
playing a difficult concert including 
Samuel Barber's Symphony No. 1 
and Respighi's "Pines of Rome." 
Such accuracy, such intonation, such 
beautiful effects! I got to wondering: 
what is going to happen to these 
gifted young people? Who will pro
vide careers for them? Then I thought: 
who is going to employ our young 
organists? What kind of training are 
they getting, since we no longer have 
assistantships that make entry into 
solo work easier? Some of our new
comers of the class of 1977 -78 are 
awkward on the solo platform: they 
talk too much, or they talk irrele
vantly. or they talk inadequately. 
Some are copying the bad habits of 
their predecessors; still worse, some 
are distorting ancient bad habits into 
unmusical nonsense. 

E. L. Manson, writing in Music 
News and Allegro, has severely criti
cized music schools for not getting 
their students ready for anything 
other than the concert stage. He 
thinks a properly trained musician 
should be able to "earn a buck" 
(his words) playing in theatres, be 
comfortable on either night club gigs 
or major studio jobs, know how to 
read the messiest manuscripts, be 
able to transpose at sight, handle 
rock and country dates, disco, or R 
and B jobs, and work effectively in 
bar mitzvah bands. The graduate 
should know how to deal with his 
union (whatever that means) and 
know how to go about looking for 
work. In all this. Manson is asking 
for several formidable additions to 
courses of study; one can offer little 
objection other than to wonder how 
many students who prepare for the 
rigors of a studio job will ever get an 
opportunity to work on one. Sight
reading and transposition for or
ganists are not much in demand 
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(they never were) but they are good to 
have on the rare occasions when one 
must accompany vaudeville acts. 
Messy manuscripts were common 
long years ago, but organists were 
not called upon to read them; the 
house orchestras got those assign
ments. Badly-written manuscripts 
are rare today. Hollywood studio 
jobs for keyboard players with or
chestra can be demanding and ulcer
producing. Manson thinks that it 
takes only a short while to learn the 
various styles that he ca1Is "pro
fessional" (I suspect that he means 
commercial), but the development of 
performers of the calibre he recom
mends is a matter of years, not weeks 
or months. One does not easily con
vert classical clarinetists. trumpeters, 
or saxophonists into facile jazz im
provisers. The same goes for or
ganis ts. There are organists who find 
it most difficult to change from their 
classical training styles into more 
flexible harmonic systems. Few suc
ceed. Also, it takes a long time to 
learn by memory the hundreds of 
commonly used pop tunes. 

In spite of Manson's concern with 
musicians' work-opportunities and 
with pleasing the public, I do not 
think that he is confusing artistry 
with showmanship. The two have 
little to do with each other. Show
manship is usually antipathetical 
to artistry. The latter is concerned 
with the integrity of the music; the 
former is concerned with audience 
manipulation. The former uses the 
music and instrument to glorify 
himself; the latter uses them to glori
fy musical conceptions. Showman
ship involves playing rapidly (cor
rectly or incorrectly) in technical 
displays, in familiarities with mem
bers of the audience, in wearing out
land ish costumes, in joking, or in 
behaving freakishly. Artistry de
mands fine choices and sequences of 
musical composition and registra
tion. It involves judicious use of har
monies and dynamics in building a 
program that has a beginning (usu-
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ally lively), a middle development in 
which musical ideas are presented in 
some kind of perceptible logical 
order, and an ending that is in keep
ing with what has preceded it. One 
doesn't play "The Lord's Prayer" 
right after "Tiger Rag" even though 
it might be called for. 

Artistry is dignified when it is 
used for sentimental purposes; it 
never loads up with phony pathos. It 
is not offensive; its loudness is musi
cal, never an assault upon the ears. 
Its technical devices are restrained; 
the Crawford roll or portamento is 
vile when played once or twice in 
every measure. Crawford never per
petrated such a monstrosity. In his 
restraint, he was an artist; he knew 
enough to make a little go a long 
way. 

Surely, any good training program 
for young people about to enter the
atre organ work will make clear the 
distinctions between art and crowd
pleasing hokum. Then the student 
must decide for himself which styles 
he will embrace. 

The neophyte theatre organist 
should consider the difference be
tween the degree of success he hopes 
for and the opportunities our theatri
cal world is willing to give him. Few 
(if any) theatre organists can make 
a living playing theatre organ ex
clusively. While there are no handy 
statistics available on_ theatre or
ganists' income, it is safe to assume 
that the great majority of organists 
are making their living in a variety of 
related activities. Following are some 
of the opportunities: 

Teaching organ, with possible music
store contacts. 

Elementary, high school, and college 
music-teaching, vocal or instru
mental. 

Arts administration. 
Theatre management. 
Museum curatorship. 
Art-agency employment. 
Sound-studio engineering. 
Church organ-playing and choir

directing. 
Music therapy. 
Nightclub and restaurant perfor

mance . 
Music-store ownership or clerking. 
Writing and performing TV and 

radio commercials. 

Some of these (like arts adminis
tration, curatorship, and electronics 
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engineering) require college degrees; 
so early decisions to enter these ca
reers are necessary. Of course, there 
are many work-areas not related to 
music that can be quite satisfying to 
the musician. 

I asked several people who have 
been able to make follow-up career 
studies what they thought about the 
prospects for young musicians. None 
felt apprehensive about the future 
for the Interlochen youngsters. I 
understand that many of them al
ready have commitments with sym
phony orchestras. It appears that 
truly superior players have (or will 
have) no difficulty getting placed in 
their chosen profession. I am not so 
optimistic about the prospects for 
fine young organists; the field is still 
quite narrow, if we except churches, 
night clubs, and teaching. 

Let us hope that popular organ 
music will again become truly popu
lar, not only as part of a youth-cult 
but among family groups, and that 
higher-quality entertainment pat
terns will evolve. It might be well if 
we could help beginning soloists 
develop poise and platform compe
tence through some kind of appren
ticeship ahead of professional ap
pearance. Our convention "cameos" 
are valuable means to such ends. 

There is a difficulty: theatre or
gan offers no steady employment. 
It remains to be seen if pizza organ 
can endure and become an art form. 
Such an eventuality seems improb
able as long as pizza operators, in 
their need for quick customer turn
over, cannot profit much by en
couraging people to sit and listen to 
first-rate playing. I suspect that 
some of the loud ptzza-organ playing 
is calculated to discourage time
consuming customer-conversation 
and lingering. Church organ work 
offers a little security. Concert organ 
with light effects. electronic hype, 
and flashy clothes have showman
ship possibilities for the short run. 

Perhaps fame, with financial re
ward, will come to some of our new 
generation of organists. The ''Walk 
of Fame" on Hollywood Boulevard 
and Vine Street is paved in bronze 
with the names of movie stars and 

Mr. Muri's opinions expressed herein 
are his own and do not necessarily re
flect the policies of ATOS or THE
ATRE ORGAN Magazine. 
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musicians, but there is only one or
ganist's name there. In front of 6522 
Hollywood Boulevard is a solitary 
star for E. Power Biggs. May there 
be more organ stars there as the 
years go by. O 

€lo~ing €borb 
John Beck died peacefully in his 

sleep on December 3, 1978. He had 
been ill with cancer for over a year 
and was fully aware that his life 
might end at any time. He refused to 
let that possibility interfere with 
living; only a few weeks before his 
death he hosted a meeting of the 
North Texas Chapter in his Dallas 
home, where the 3/15 Wurlitzer from 
the EI Paso Plaza Theatre is installed. 

John Beck. (Stufoto) 

It replaced the 2/7 Wurlitzer from 
the Kirby Theatre in Houston for 
which John had built a 25' x 80' stu
dio with a 21' arched cathedral roof. 

John was born in 1910 in Lititz, 
Pennsylvania. His father, a uni
versity professor, was organist at 
the local Moravian church. He taught 
John to play the String Bass. John 
acquired the finesse to play with a 
nearby symphony orchestra. But his 
interest in music had to make way 
for a deep attraction to aviation. By 
the time he was eleven he had helped 
rebuild such World War I planes as 
the JN-4D-2 - the famous "Jenny." 

In 1932 John graduated from Mo
ravian College in Bethlehem, Pa., 
with a Bachelor's degree in History. 
While in college John often drove to 
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New York on weekends to hear Jesse 
Crawford at the Times Square Para
mount. These experiences, plus his 
father's classical training, helped 
form John's musical taste and his 
affection for the organ. He would 
own an organ - some day, he pre
dicted. 

But the new graduate faced a 
bleak future in the depression of the 
'30s. He took a job as a barnstorming 
pilot with Joe Musteh's Flying Circus 
which performed during the cotton 
and tobacco harvesting seasons in 
the Carolinas. 

John was hired as a pilot by Amer
ican Airlines and became a full
fledged airline captain in 1941. He 
moved to Dallas in 1953. 

John retired from flying on Janu
ary 8, 1970, after a very successful 
career aloft. Then he turned to his 
hobby - music. Recalling those 
weekends at the NY Paramount, he, 
joined the North Texas Chapter and 
served as chairman for many years. 
At his last meeting with A TO Sers in 
November 1978, he was made an 
Honorary Member of the chapter. 

It should be noted that John Beck 
was also a full-fledged member ofthe 
American Guild of Organists. Al
though he was never a performing 
professional, he was welcomed into 
the AGO because of the vast amount 
of promotional work he had done 
and his devotion to the organization. 

Knowing his fate in advance helped 
John Beck make his plans. He do
nated his body for scientific research. 
He asked that no memorial service 
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be held for him, preferring that each 
friend remember him as he was in 
life. We will miss John Beck, very 
much. 

-Compiled by his friends 

Ray Ledwon, 75, father of 1979 
ATOS Convention Chairman John 
Ledwon, died on December 17, 1978, 
in Inglewood, Calif. Ray had a his
tory of heart disorder. 

Ray was instrumental in forming 
the musical career of his son, en
couraging John from the time he 
first showed an interest in music as a 
boy. When John was in his teens, 
Ray purchased a 3/11 Wurlitzer 
organ and had it installed in the 
family home in San Fernando Valley. 
Realizing that the average home is 
inadequate from the acoustical view
point, Ray purchased a hilltop in 
Agoura, Calif., and made plans for a 
large studio home. By the time the 
studio was built, John had become 
familiar with organ mechanics and, 
over the years, enlarged the instru
ment to 26 ranks. The studio became 
a mecca for visiting organists and the 
site of many organ events. The elder 
Ledwons always maintained a low 
profile during these gatherings, but 
showed up occasionally. 

The organ and studio/home were 
partially destroyed in the Agoura
Malibu brush fire of October 23, 
1978, as reported in the December/ 
January issue of this publication. 
In fact, the photo of Ray on page 10 
of that issue may be his last picture. 
He was very active in the cleanup 
operation. The burden of his son's 
loss and the strain of the cleanup 
may have affected Ray's heart condi
tion adversely. 

On December 20, Ray's friends 
and relatives gathered to bid farewell 
to a man whose efforts had so greatly 
benefited the organ hobby. Ray is 
survived by his wife and son. 

-Stu Green 

Charles H. Sharp, former theatre 
organist in Rochester, N.Y., and for 
42 years Baptist Temple organist, 
died on December 17th. 

Following Navy service in World 
War I, he served at the old Picca
dilly Theatre and in several churches 
before going to the Baptist Tern pie 
from which he retired in 1966. He 
leaves no immediate survivors. D 
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GUESTIONS 
AND 

ANSVVERS 
ON THE 

TECHNICAL 
SIDE 

by Lance ~ohnson 

Do you have any questions? 

Send them direct to: 

OUIZMASTER 
and Organbuilder 

LANCE JOHNSON 
Box 1228 
Fargo, ND 58102 

Q • On our chapter organ in New 
Zealand, the pallets on the organ 
have the leather shiny side up. Is this 
a common practice? 

A. I have never known organ
builders to leather a pouch with the 
suede side out. The suede surface 
makes an excellent surface for glu
ing. Also, the shiny side tends to de
flect dirt and soot. 

Q • We are adding a General cre
scendo pedal. I am building a setter 
board to the original Wurlitzer specs. 
I trust that It would be correct to 
wire the setter board straight into 
the magnet pins operating the pull
downs on the relay stack? 

A. You are correct. Your organ 
should have a spreader for stops in
side of the console making your 
hookup a cinch. 

Q • We have a style 135 Wurlitzer 
piano/organ console with a 61-note 
manual above the piano keys. Can 
the stops for this console be wired 
into the 2/8 switch stack to operate 
corresponding switches? Also can 
the main cable for the Solo manual 
be wired direct to the Solo relays to 
play the 2/8 Solo department, like
wise the pedal? 

A. Yes, you can wire your piano 
console into the 2/8 relay along with 
the stops. Keep in mind that if you 
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wire in two consoles into the same 
switch stack and relay, that each 
console must play the same regis
tration. 

Q • The 88-note piano keyboard 
has key contacts under the manual 
and were wired to a set of relays and 
switches that were divided at middle 
C. Would it be possible to wire the 
three or four stops from the 2/8 
stack to the existing 88-note switches 
but instead of having the division 
and middle C playing tenor C to 
complete the 88 notes, would it be 
possible to start the wiring from the 
stop of the switch and perhaps loop 
across the bottom octaves so as to do 
away with the divided business. 

A. From what I would understand 
your situation to be, the division is 
done electrically by providing two 
stop controls per rank/pitch. I would 
not bother to wire all 88 notes of the 
piano but just the organ compass of 
61 notes. The duel stop controls can 
be consolidated into one for each 
rank/pitch. 

Q. We have a chapter owned Wur
litzer organ in which we have com
pletely rebuilt the console, case and 
all. One problem remains. The keys 
are a mixture of yellow and white 
ivory. Can these be made white again 
or should we have them recovered. 
The idea of plastic key tops on the 
beautiful theatre organ turns me off. 

A. We have a process which will 
remove about 90% of the yellowing. 
You will have to remove the key
boards from the organ. To do this, 
I would recommend cutting the 
piston cables and installing discon
nect plugs. Then unscrew the con
tact rails and remove. After you have 
removed the white keys, sand them 
with No. 100 high grade production 
paper until you are satisfied that the 
majority of yellow has been taken 
out. Then finish sanding with 220 
grit and finally No. 400. Be sure all 
sand scratches are removed. Also 
be careful not to sand hard on the 
edges and corners so as to misshape 
the edges on the ivory. The last step 
is the fun part. Get yourself a soft 
polishing disc (Divine Dico No. 26, 
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8" diameter) and put in a drill press 
and adjust to highest speed. Take 
some rouge (Dico No. PBC-J for 
plastics) and gently rub it against 
the wheel while it is turning. Be care
ful not to use too much rouge or it 
will gum up your wheel and project. 
Begin polishing your keys and look 
for a very high gloss look. Also look 
for any heavy scratches that you 
may have left from sanding and get 
them out before you finish with the 
polishing procedure. The mainte
nance crew at the Chicago Theatre 
seemed to have great success with 
this procedure too. 

Q. We have a Wurlitzer organ 
that has chronic ciphers in the com
bination chest. Stops are continually 
hanging on so we can't move them to 
"of P' or vice versa. We have tried 
to clean the magnet but it does no 
good. There is always some air noise 
at the magnet exhaust port. It seems 
like the armature doesn't lay flat 
inside the magnet making an air
tight seal. It contains the black cap 
style magnets. Any suggestions? 

A. It sounds to me like the arma
ture seat is damaged or defective. 
The seat must be absolutely flat with 
no nicks. Take an ignition file and 
grind it narrower so that it will fit 
inside of the magnet cap and on top 
of the brass armature seat. Then 
break off the file so it can lay flat. 
Then take the broken piece of file 
and grip it with a long nose pliers 
and file the seat true and flat. This 
should take care of your armature 
leaks. 

Q • We have some sets of old wood 
pipes that are in excellent condition 
except they are black with soot. Shall 
we refinish these to the bare wood or 
is there a way to restore the finish? 

A. I would suggest some light 
steelwool dipped in shellac thinner 
and scrub them clean. After the 
thinner has done its job to loosen the 
grime, wipe the pipes dry. After a 
while, the finish will re-harden so 
that you can sand them lightly, wipe 
clean again and apply new shellac 
or varnish. D 
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DO YOU WANT a 3 or 4 manual 
Wurlitzer style console for your 
pipe organ? 

DO YOU KNOW that you can 
build an electronic organ with real 
pipe organ sound for 1/3 the cost 
of a commercial organ? 

DO YOU WANT to upgrade your 
present organ with more voices? 

DO YOU WANT a custom-made 
electronic organ built to your 
specifications? 

YES? ... 
THEN CALL OR WRITE 
DEVTRONIX TODAY. 
Devtronix can assist with all 
phases of design, electronics, and 
construction of the organ that you 
have always dreamed of owning. 
Our engineering expertise, years 
of experience, new larger head
quarters, manufacturing , and re
search facilities attest to the fact 
that Devtronix is the leader in 
electronic kit and custom organs. 

AND, FOR YOUR 
LISTENING 
PLEASURE. 

Tom Hazleton 
on the 

Paramount 
Organ 

Available 

To order your album or receive com
plete details about the exciting prod 
ucts and services of Devtronix , please 
call or write : 

2998 Scott Blvd. 
Santa Clara, CA 95050 

(408) 727-2567 ~ 
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by Miles J. Rudisill, Jr. 

On Sunday afternoon, December 
10th, the Byrd Theatre in Richmond 
celebrated its fiftieth anniversary 
with a gala concert and show pre
sented by its resident organist, Eddie 
Weaver. Despite a limited amount of 
publicity, a crowd of almost eight 
hundred turned out to show their 
admiration for their favorite the
atre organist and to honor the occa
sion of the Byrd having achieved 
landmark status. 

Right from the beginning and for 
the next two hours, Eddie had the 
audience with him all the way. The 
first part of the program was given 
to pop tunes, semi-classics, and mu
sic from the films. This was followed 
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by a sing-along as only Eddie Weaver 
can do it. The old lantern slide pro
jecto rs were fired up and worked 
perfectly. After the intermission, a 
Laurel and Hardy silent was shown 
to the delight of all. Then, upon 
Eddie's signal, the theatre became a 
blaze of light as thousands of gold 
bulbs illuminated two huge gold 
trees on each side of the stage and 
big garlands that were hung from 
the ceiling to the floor. This received 
a round of applause from the already 
mind-boggled crowd who were still 
entranced by the beautiful, ever 
changing lighting effects of the the
atre. 

It was a beautiful show and a won
derful tribute to one of the all-time 
grea ts of the theatre organ, as well as 

THEATRE ORGAN 

a salute of pride to a fine old movie 
palace. Everything was neatly tied 
together by the very able manager, 
Mr. George Stitzer, who has been 
with the Byrd since it opened its 
doors on Christmas Eve, 1928. 

The 3/ 17 Wurlitzer has been well 
covered in previous issues of THE
ATRE ORGAN so no more will be 
said about that except to say that 
the main cable will be replaced short
ly. It has been giving trouble for 
years and Stitzer thinks the time 
has come to do something about 
it. So, beginning the first of the year, 
the organ will be silent for a few 
weeks so that the necessary work can 
be done. During the next few months, 
the organ will receive a major over
haul to bring it up to concert quality. □ 
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It's an Organ! 
FLUTE 

16' 8' 51/J' 4· 2213' 2· 

UPPER KEYBOARD 

It's an Orchestra! 

CLARINET 

TROM
BONE 

TRUMPET 
SAXO
PHONE 

PIAIO 

HARPSI
CHORD 

JAZZ 
GUITAR 

ELECTRIC 
GUITAR 

BAIJO FUNNY 
I 

■ FUNNY 
__ n 

HARP 

UPPER ORCHESTRA 

It's Exceptional Versatility! 
That's what you get with features like the Upper 

Orchestra section on the fabulous E-7O and E-5O 
Electone Organs. And when combined with the 

Flute section, musical marriage takes place on the 
incredible Electone consoles. The Upper Or

chestra controls on the E-7O and E-5O let you select 
up to 18 fully polyphonic, highly realistic voices. 

Color the tone of each voice by using the Bright 
control, repeat Speed and the two Transposition 

controls-each of which alters the pitch of a voice 
through four octaves. Creative mixing of these con
trols produces an almost endless variety of different 

sounds and instruments. 

The E-7O's and E-SO's Flute and Orchestra Celeste 
allows you to slightly detune flute and bass tone 

levers as well as the orchestra voices. It adds a 
natural flavor to orchestral voices, establishing new 
standards in authenticity. For example. when used 

with the Piano voice, the Celeste can create a 

perfect honky-tonk piano. And separate continu
ously-variable controls allow independent use of this 
feature with each keyboard. 

The Yamaha E-7O, E-5O and E-3O Electone con
soles. They give you uncompromising realism. 
Trumpets sound like trumpets, not an organ trying 
to sound like a trumpet. And in addition to being 
wildly sophisticated. these consoles also come with 
Yamaha's custom Auto Bass/Chord Fun Blocks, and 
Auto Rhythm Unit. That means they're as easy to play 
as any of the many Yamahas. 

What makes Yamaha's new Electone consoles so 
versatile, so realistic, so easy? It's a technology called 
Pulse Analog Synthesizing System- PASS for short. It 
makes the E-7O, E-5O and E-3O so advanced, years 
from now they'll still be years ahead of their time. Put 
wings on your music, and experience one of the new 
E-Series Electone consoles. At your Yamaha dealer. 

evAMAHA 
P.O. Box 6600, Buena Park. CA 90622 



AIABAMA 

BIRMINGHAM 
Alabama Th eatre, Third Avenue. 
4/ 20 Wurlitzer . Often . 

S . Side Baptist Church Recreation Hall . 
3/9 Kimball. Periodically . 

AIASKA 

JUNEAU 
State Office Building . 
2 /8 Kimball . Friday Noons. 

ARIZONA 

MESA 
Organ Stop Pizza #2 , 

2250 W . Southern Ave. 
3/ 25 Wurlitzer. Nightly. 

PHOENIX 
I st Christ . Chur ch Fellowship Hall. 

6750 7th A_ve. 
2/1 2 Wurlitz er . Oft en. 

Organ St op Pizza # J. 5330 N. Seventh . 
4 /29 Wurlitzer . Dail y. 

Ph oe nix Colle ge Auditorium , 
1202 W. Th o mas Rd . 

2/ 10 Wurlitzer . Wedn esda ys . 

CALIFORNIA (North) 

CAMPBELL 
Ca pn' s Gall ey #3, 1690 S . Bas c:om . 
3/27 Wurlitz er-Morton. 

Nightl y exce pt Monda y. 

CARMICHAEL 
Big Top Pizza . 5800 Winding Wa y. 
3 /20 Wurlitz er. Nightl y. 

CON CORD 
Bella Roma Pizza #2 
3 / 17 Wurlitz er. Daily. 

DALY CITY 
Capn 's Gall ey #4, Serr a Monte Ctr . 
3/ 15 Wurlitz er. Nightl y. 

Pizza & Pip es 
3 /22 Wurlitz er. Dail y. 

FREMONT 
House of Pizza . 20 Fre mont Ctr . 
217 Robert Morto n. Thur s . thru Sun . 

HEALDSBURG 
Jo hns on's Winerv. 8329 S tat e Hwv . 128 . 
2/7 Marr & Co lton. Oft en. 

MARTIN EZ 
Bella Ro ma Pizza # l , 4040 Alh a mbra AvP. 
3 / 12 Wurlit zer. Nightl v. 

MODESTO 
Pizza Mac hin e #3 , Alpha Beta Ctr . 
2 /9 Wurlitzer . Dailv . 

PINOLE 
Th e Red VPst. 
2 / 10 Wicks . Nightl v. 

PLEASANT HILL 
Pizza Machin !'. 
2 /6 Wicks . Nightlv . 

REDWOOD CITY 
Capn' s Gall ey #2 , 821 Winslow. 
4 /26 Wurlit zer-Mort on. 

Nightlv exce pt Monda y. 

RHEEM 
Pizza Juncti on. 
3 /9 Wurlitz er . NiHhtlv. 
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This is a reasonably up-to-date listing and schedule 
of use of theatre pipe organs in public locations in 
the United States and Canada. Additions, cor
rections or deletions should be reported promptly 
to Lloyd E. Klos, 104 Long Acre Rd., Rochester, 
N.Y. 14621. 

Remember: This list is for your convenience and 
we cannot keep it current if updated material is 
not sent to the above address by December 1st 
each year. 

Editor's Advice : Status and use of each installa
tion are subject to change. Inquiry is recom
mended before visiting. 

SACRAMENTO 
Ard en Pizza & Pip es, 2911 Ard en Wa y. 
4 /20 Wurlitz er. Nightl y. 

Golden Bea r Play house 
St a te Fa irgrounds . 

2 17 Wurlit zer. Periodically . 

Gra nt Uni on High Schoo l. 
1500 Grand Ave. 

4 /22 Wurlitz er. Periodica llv. 

Municipal Audit orium . 
4 /46 Estey . Periodicallv . 

S ierr a Inn. 2600 Auburn Blvd . 
4/ 16 Robert Morto n. Nigh tly. 

SAN FRAN CISCO 
Avenue Th eatr e. 2650 San Brun o AvP. 
3 /15 Wurlitz er . Frida y even ings. 

Cinema 21 , 2141 Chestnu t. 
2/6 Robert Morton. O cc asionall v. 

SAN JOS E 
Th e Thund er Mug. 

Winch es ter and William s . 
3/ 13 Wurlit ze r. Nightl y. 

SAN LORENZO 
Ye Olde Pizza Joynt. 1951 Hes perian Rd . 
3 / 13 Wurlit ze r. Wed. thru Sun . 

SAN RAFAEL 

CALIFORNIA (South) 

ANAHEIM 
Shak ey's Pizza , 1027 S . Harb or Blvd. 
2/ 10 Wurlitz e r. Fri ., Sat. and Sun . 

ARCADIA 
Arcadia High Schoo l. 
2/8 Wurlitz er. Rar e ly. 

CATALINA ISLAND 
Casino Theatr e . 
4/ 15 Pag e. Seldom . 

DEATH VALLEY 
Scott y's Castl e. 
3/ 15 Welte . Dail y. 

DOWNEY 
Shake y's Pizza, 12030 Pa ra mount Blvd . 
2/ 6 Wurlitz er. Nightl y. 

EL SEGUNDO 
Old Town Music Hall , 146 Ric hm ond . 
4 /24 Wurlit ze r . Regul arly. 

FRESNO 
Pizza & Pip es. Firs t at Shi elds. 
3 / 23 Wurlitz er. Nightly . 

Warn orTh eatr e, 1402 Fult on. 
3/ 14 Robert Morton. Periodicallv . 

FULLERTON 
Fullerton High Schoo l. 
4/22 Wurlit zer . Rar e ly. 

GARDENA 
Marin Pizza Pub . 526 Third . Roo sevelt Mem orial Pk .. 
3/1 3 Robert Mo rton. Nig htlv. 18255 S . Verm ont. 

4/ 17 Wurlitz er . Sund avs. 

SANTA CLARA GLENDALE 
Ca pn's Galle v # l . 3851 Ho mes tpad Rd . Whitn ey Reco rding Studi o . 15 16 Glenoks . 
3 /12 Wurlitz e r. Nightl y PX. Monda y. 4/ 34 Wurlitz er-Morton. Oft en. 

THEATRE ORGAN 

LEMON GROVE 
Southland Music Ctr ., 3459 Imperial Ave . 
3/ 15 Wurlitzer. Often . 

LONG BEACH 
Koons' Motorcycle Shop , 

1350 E . Anaheim . 
3/ 22 Wurlitzer-Welte . Saturday nites . 

LOS ANGELES 
Elks Lodge, 607 S. Parkview Ave . 
4/ 61 Robert Morton. Often . 

Haven of Rest Studio , 2400 Hyperion . 
3/ 13 Wurlitzer-Kimball . Daily . 

Orpheum Theatre, 842 S . Broadwa y. 
3/ 13 Wurlitzer. Seldom . 

Philharmonic Auditorium . 
4/ 80 Austin . Often . 

Pilgrimage Theatre , 2580 Cahuenga Blvd . 
2/4 Robert Morton . Occasionall y. 

Shrine Auditorium, 649 W. Jeffer son Blvd . 
4/7 3 Moller. Oc casionally . 

Universal Studios, 100 Univ . City Plaza . 
3/ 12 Robert Morton . Oc casionall y. 

Wilshire Ebell Theatr e . 
2/ 8 Robert Morton . Occ asionall y. 

Wiltern Th eatre , 3790 Wilshir e Blvd . 
4 /37 Kimball. Mo nthly . 

ORANGE 
Orange Theatr e. 
2/ 8 Wicks . Periodicall y. 

PARAMOUNT 
Iceland Amphith eatr e , 8041 Ja cks on. 
3/ 19 Wurlitz er . Regularl y. 

PASADENA 
Crown Theatr e, 129 N. Ra ymond Ave . 
3/ 14 Wurlitz er. Occasi onall y. 

RESEDA 
Th e Wind Machin e, 7500 Rese da Blvd . 
2/ 13 Wurlitz er. Nightl y. 

SAN BERNARDINO 
California Th eatr e , 562 W. Fourth . 
2/ 10 Wurlitzer . Periodically. 

SAN DIEGO 
California Th eatr e, 348 W. Mark et. 
2/ 6 Wurlit ze~. Often. 

Fox Th eatr e. 720 B Str eet. 
4 / 31 Rob ert Morton . Oft en. 

Organ Pow er Pizza # J . 
5375 Kearn ey Villa Rd . 

3/ 12 Wurlitz er. Dail y except Mond ay . 

SAN GABRIEL 
Civic Auditorium, 320 S . Miss ion Dr. 
3/ 16 Wurlitzer . Oft en. 

SANTA ANA 
Pipe Organ Pizza. 1717 Old Tus tin Rd . 
3/ 17 Wurlitz er. Nightly. 

SYLMAR 
San Sylmar Museum , 15180 Bleds oe . 
3/ 32 Wurlitzer. By appt . or thru tour. 

WESTCHESTER 
Fox Studios . 
3/ 14 Wurlitzer . O ccasionally . 

St. Rob erts Hall, Loyola College . 
2/ 10 Wurlit zer . O ccasionally . 

COLORADO 

COLORADO SPRINGS 
City Auditorium , Kiowa and Weber. 
3/ 8 Wurlitzer. Often. 

Marjorie Reed Audit., 
Cascade and Jackson . 

3/ 9 Wurlitzer. Monthl y. 
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Mt. St. Francis Audit., 
W. Woodman Valley Rd. 

2/ 8 Wurlitzer . Occasionally. 

DENVER 
Aladdin Theatre, 2010 E. Colfax Ave. 
3/ 14 Wicks. Weekends. 

Paramount Theatre, 16th St. 
4/ 20 Wurlitzer . Rarely. 

PUEBLO 
Memorial Hall, Elizabeth and Union . 
4/ 65 Austin w/ traps and perc. Rarely. 

CONNECTICUT 

THOMASTON 
Thomaston Opera House, 158 Main. 
3/ 15 Marr & Colton. Often . 

WILLIAMANTIC 
Windham Tech. School, Summit St. Ext . 
3/ 15 Wurlitzer. Periodically. 

DEIAWARE 

WILMINGTON 
Dickinson High School, 1801 Milltown Rd. 
3/ 28 Kimball. Often. 

FLORIDA 

DUNEDIN 
Kirk of Dunedin, 2686 U.S . Alt . 19. 
4/ 23 Wurlitzer. Monthly. 

MIAMI 
Andre Hall, 4150 SW 74th Ave. 
3/ 15 Wurlitzer. Often. 

Gusman Cultural Ctr., 174 E. Flagler . 
3/ 15 Wurlitzer . Periodically. 

PENSACOLA 
Saenger Theatre, 118 S. Pnox. 
2/ 8 Robert Morton . Occasionally. 

ST. PETERSBURG 
Central Music Whse ., 5175 Olmerton Rd. 
2/ 7 Wurlitzer. Often. 

TAMPA 
Pizza & Pipes, 103 E. Fowler Ave. 
3/ 25 Wurlitzer. Daily . 

GEORGIA 

ATLANTA 
Fox Theatre, 660 Peachtree St . NE . 
4/ 42 Moller. Periodically. 

Music Grinder Pizza #l, 1038 Franklin Rd. 
3/ 22 Wurlitzer. Nightly . 

HAWAII 

HONOLULU 
Hawaii Theatre, 1130 Bethel. 
4/ 16 Robert Morton . Daily . 

Waikiki Theatre, 2284 Kalakua Ave. 
4/ 16 Robert Morton . Fri. and Sat. 

IDAHO 

BOISE 
Ada Theatre, 700 Main. 
2/ 8 Robert Morton . Occasionally . 
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MOSCOW 
University of Idaho . 
2/ 6 Robert Morton. Occasionally. 

ILUNOIS 

CHICAGO 
Aragon Ballroom, 1106 W. Lawrence. 
3/ 10 Wurlitzer. Occasionally. 

Chicago Stadium, 1800 W. Madison . 
6/ 62 Barton. Often . 

Chicago Theatre, 175 N. State. 
4/ 29 Wurlitzer. Often . 

Civic Opera House, 20 N. Wacker. 
3/ 50 Skinner. Often. 

Montclare Theatre, 7133 W. Grand. 
3/ 10 Barton. Weekends. 

Moody Bible Inst ., 820 LaSalle . 
3/ 14 Kimball. Regularly . 

Oriental Theatre, 20 W. Randolph. 
4/ 20 Wurlitzer. Occasionally. 

Patio Theatre, 6008 W. Irving Pk . 
3/ 17 Barton. Occasionally. 

Sally's Stage, 6335 N. Western . 
3/ 11 Barton . Nightly . 

WGN Studios, 2501 Bradley Pl. 
3/ 11 Wurlitzer-Kimball. Often. 

DES PLAINES 
Main North High School, 9511 Harrison . 
3/ 10 Wurlitzer. Often . 

DOWNER'S GROVE 
Community High School, 

N. Grant and Main . 
3/ 10 Wurlitzer. Periodically . 

ELMHURST 
Elm Rink , Roosevelt Rd . and Route 83. 
4/ 24 hybrid . Daily. 

HINSDALE 
Hinsdale Theatre, 29 E. First. 
3/21 hybrid . Periodically . 

JOLIET 
Rialto Square Theatre , 102 N. Chicago . 
4/ 21 Barton. Saturday evenings . 

LA GRANGE 
Lyons Township High School. 

100 S . Brainard. 
3/ 21 Moller. Occasionally. 

LAKE FOREST 
Deerpath Theatre, 272 E. Deerpath Ave . 
3/ 10 Geneva . Periodically . 

LISLE 
Illinois Benedictine College. 
2/ 6 Wurlitzer. Periodically . 

NORRIDGE 
Axle Roller Rink, 4510 Harlem Ave. 
3/ 13 Wurlitzer. Daily. 

PARK RIDGE 
Pickwick Theatre, 5 S . Prospect. 
3/ 11 Wurlitzer . Occasionally . 

ROCKFORD 
Coronado Theatre, 312 N. Main. 
4/ 17 Barton . Often . 

SPRINGFIELD 
Springfield High School , 101 S . Lewis . 
3/ 11 Barton . Often . 

ST. CHARLES 
Arcada Theatre, 105 Main E. 
3/ 16 Geneva . Often . 

Baker Hotel. 100 Main W. 
3/ 10 Geneva . Periodically . 

WAUKEGAN 
Genesee Theatre, 203 N. Genesee . 
3/ 10 Barton. Occasionally . 

THEATRE 

INDIANA 

ANDERSON 
Anderson Music Center. 
2/ 6 Wurlitzer. Periodically . 

Paramount Theatre, 1124 Meridian . 
3/ 7 Page . Weekends . 

ELKHART 
Elco Theatre, 410 S . Main. 
2/ 11 Kimball. Occasionally . 

FORT WAYNE 
Calvary Temple, 2901 N. Clinton. 
2/ 7 Marr & Colton . Regularly . 

Embassy Theatre, 121 W. Jefferson . 
4/ 15 Page. Occasionally . 

Village Inn Pizza, 4224 Coldwater Rd. 
3/ 12 Barton. Nightly. 

INDIANAPOLIS 
Hedback Community Theatre, 

1847 N. Alabama. 
2/ 10 Page . Often . 

Manual High School, 2405 Madison Ave. 
3/ 14 Louisville-Kilgen. Often . 

VINCENNES 
Vincennes University Auditorium . 
3/ 14 Wurlitzer. Often . 

WHITING 
Hoosier Theatre, 1335 119th . 
4/ 11 Wurlitzer . Occasionally . 

CEDAR RAPIDS 
Iowa Theatre . 

IOWA 

3/ 14 Barton. Periodically . 

Kirkwood Co'Tlmunity College 
2/ 7 Wurlitzer. Periodically . 

Paramount Theatre . 
3/ 11 Wurlitzer. Periodically . 

DAVENPORT 
Capitol Theatre, 330 W. Third . 
3/ 10 Moller-Wicks. Periodically . 

SIOUX CITY 
Municipal Auditorium, Gordon Dr. 
3/ 12 Wurlitzer . Occasionally. 

KANSAS 

WICHITA 
Exhibition Hall, Century II Center. 
4/42 Wurlitzer. Often. 

LOUISIANA 

BATON ROUGE 
Paramount Theatre, 215 Riverside Mall. 
2/ 6 Robert Morton . Weekly . 

NEW ORLEANS 
Saenger Theatre, 1111 Canal. 
4/ 26 Robert Morton . Weekly. 

MAINE 

PORTLAND 
State Theatre. 609 Congress . 
2/7 Wurlitzer. Occasionally . 

SACO 
Old Orchard Beach High School. 
3/ 13 Wurlitzer. (Being repaired.) 

ORGAN 

MARYLAND 

FREDERICK 
Weinberg Ctr. for the Arts . 
2/ 8 Wurlitzer . Occasionally . 

ROCKVILLE 
Bailey Studio, 140 Congressional La. 
2/ 11 Moller . Often . 

MASSACHUSETTS 

GREENFIELD 
Garden Theatre . 
3/ 9 Marr & Colton . Occasionally. 

SPRINGFIELD 
Julia Sanderson Theatre, 1700 Main . 
3/ 11 Wurlitzer. Periodically. 

STONEHAM 
Stoneham Town Hall . 
2/ 14 Wurlitzer. Occasionally . 

WELLESLEY HILLS 
Knight Auditorium, Babson College . 
3/ 13 Wurlitzer. Often . 

MICHIGAN 

ANN ARBOR 
Michigan Theatre, 603 E. Liberty . 
3/ 13 Barton . Often . 

BAY CITY 
Scottish Rite Temple, 2655 N. Center Rd. 
3/ 28 Moller w/ toy counter. Often. 

DETROIT 
Fox Theatre, 2211 Woodward Ave. 
4/ 36 Wurlitzer. Rarely . 
3/ 12 Moller . Rarely . 

Redford Theatre. 17360 Lahser Rd. 
3/ 10 Barton . Often . 

Senate Theater (DTOC), 6424 Michigan . 
4/ 34 Wurlitzer . Monthly. 

FLINT 
Recital Hall , Flint Inst . of Music . 
3/ 11 Barton . Often . 

GRAND RAPIDS 
Roaring Twenties , 4515 28th St. SE. 
3/ 34 Wurlitzer . Nightly . 

GROSSE POINTE FARMS 
Punch & Judy Theatre, 21 Kercheval Ave . 
2/6 Wurlitzer . Rarely . 

KALAMAZOO 
State Theatre, 404 S . Burdick . 
3/ 22 Barton. Saturday evenings. 

LANSING 
Michigan Theatre, 215 S . Washington . 
3/ 12 Barton . Sunday evenings . 

MT. CLEMENS 
Macomb Theatre . 
3/ 9 Kilgen . Occasionally. 

MUSKEGON 
Michigan Theatre . 
3/ 8 Barton . Often. 

ROYAL OAK 
Royal Oak Theatre, 318 W. Fourth . 
3/ 16 Barton. Often . 

SAGINAW 
Temple Theatre, 203 W. Washington . 
3/ 11 Barton . Often . 

MINNESOTA 

BROOKLYN CENTER 
Cicero's Pizza #3. 
3 115 Barton . Nightlv . 

35 



EDINA 
Cicero's Pizza #2, 7101 Frances Ave. S . 
3 / 15 Barton . Nightly. 

LILYDALE 
Diamond Jim's, 801 Sibley Mem . Hwy . 
2/7 Wurlitzer. Nightly. 

MINNEAPOLIS 
Civic Auditorium. 1403 Stevens Ave . 
4/ 21 Kimball (theatre console) . 

Occasionally. 
5/24 Kimball (classic console) . 

Occasionally . 

RED WING 
Sheldon Auditorium . 
2/ 8 Kilgen . Periodically . 

ROSEVILLE 
Cicero's Pizza#}. Har Mar Mall. 
3/ 12 hybrid . Nightly . 

Har Mar Ballroom . 
Wurlitzer . Occasionally . 

ST . PAUL 
KSTP Studio, 3415 University Ave . 
3 / 15 Wurlitzer. Occasionally. 

MISSISSIPPI 

MERIDIAN 
Temple Theatre . 
3 /8 Robert Morton . Weekends . 

MISSOURI 

KANSAS CITY 
Russell Stover Auditorium. 

1004 Baltimore . 
3 /8 Wurlitzer. Occasionally . 

POINT LOOKOUT 
School of the Ozarks. Highway 65 . 
3/ 15 Wurlitzer. Often . 

MONTANA 

BOZEMAN 
Ellen Theatre . 
217 Wurlitzer. Regularlv . 

MISSOULA 
Wilma Theatre . 
3 / 10 Robert Mortnn . Occasionallv . 

NEBRASKA 

OMAHA 
Orpheum Theatre . 409 S . 16th . 
3 / 13 Wurlitzer. Periodically . 

NEW JERSEY 

ASBURY PARK 
Convention Hall. 
3 /7 Kilgen . Occasionally . 

ATLANTIC CITY 
Convention Hall, 

S . Mississippi and Pacific . 
7 /455 Midmer-Losh . Rare Iv. 
4/42 Kimball. Occasionallv . 

BOUND BROOK 
Brook Theatre . Hamilton St. 
2/4 Wurlitzer. Saturdav evenings . 

EATONTOWN 
Mahns Bros . Bicycle Shop . 
2/9 Robert Morton . Occasionallv . 
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GLOUCESTER CITY 
King Theatre. 
2/7 Wurlitzer. Periodically . 

MONTVALE 
Montvale Roller Rink, Chestnut Ridge Rd . 
2/ 8 Robert Morton . Daily except 

Mon . and Wed . 

NEWARK 
Casa ltaliana, 985 S . Orange Ave . 
3/ 11 Wurlitzer. Sundays. Sept . thru May . 

OCEAN GROVE 
Ocean Grove Auditorium . 
4/ 30 Hope-Jones . Occasionally . 

PITMAN 
Broadway Theatre . 
3/ 8 Kimball. Daily except Monday. 

RAHWAY 
Rahway Theatre, 1601 Irving . 
2/7 Wurlitzer . Often . 

SUMMIT 
New Hampshire House Restaurant. 
2/4 Kimball. Often. 

SURF CITY 
Surf City Hotel, Long Beach Island . 
3/ 15 Wurlitzer. Nightly, Ma y thru Sept. 

TRENTON 
Soldiers & Sailors War Memorial, 

W. Lafayette . 
3 / 16 Moller. Periodically . 

WANAQUE 
Suburbian Restaurant, Bel edere Ave. 
3 / 17 Wurlitzer. Nightly . Wed . thru Sun . 

WESTWOOD 
Pascack Theatre . 
2 /8 Wurlitzer. Periodicallv . 

NEW MEXICO 

ROSWELL 
Pearson Audit ., N. Mex . Milit. Inst. 
3 / 14 Hilgreen -Lane . Periodically . 

NEW YORK 

BINGHAMTON 
Broom Ctr . for Performing Arts . 
4 /24 Robert Morton . Periodically . 

Roberson Ctr. for Fine Art s . 30 Front. 
3 /17 Link . Monthly . 

BROOKLYN 
Long Island Univ .. 385 Fla tbush Ave . Ext . 
4 126 Wurlitzer. Often . 

Walker Theatre . 
2/ 10 Wurlitzer. Oc casionally . 

CORNWALL-ON-HUDSON 
New York Military Academv . 
4 130 Moller . Periodicall y. 

ELMIRA 

Radio City Music Hall, Rockefeller Ctr . 
4 / 58 Wurlitzer. Daily . 

United Palace, 175th St . 
4/23 Robert Morton . Sundays . 

NIAGARA FALLS 
Rapids Theatre. 
2/7 Wurlitzer. Rarely . 

NORTH TONAWANDA 
Riviera Theatre, 67 Webster. 
3/ 19 Wurlitzer. Daily. 

ROCHESTER 
Auditorium Theatre. 875 Main E . 
4/ 22 Wurlitzer . Monthly. Sept . thru May . 

Eisenhart Auditorium. 663 East Ave . 
3/8 Wurlitzer. Periodically . 

ROME 
Capitol Theatre. 218 W. Dominick . 
3/7 Moller. Occasionally . 

SYRACUSE 
Mills Bldg .. State Fairgrounds . 
3/ 11 Wurlitzer. Monthly, Sept. thru June . 

UTICA 
Proctor High School. Hilton Ave. 
3/ 13 Wurlitzer . Occasionally. 

WESTBURY 
Westbury Theatre. Post Ave . 
2/6 Midmer-Losh . Often . 

NORTH CAROLINA 

GREENSBORO 
Carolina Theatre, 310 S . Greene . 
2/ 6 Robert Morton . Periodically . 

NORTH DAKOTA 

FARGO 
Fargo Theatre . 
2/7 Wurlitzer . Weekends . 

OHIO 

AKRON 
Akron Civic Theatre. 182 S. Main. 
3 / 13 Wurlitzer . Periodically . 

CINCINNATI 
Emery Auditorium. Univ . of Cincinnati. 
3/ 20 Wurlitzer. Often . 

CLEVELAND 
Gray's Armory, 1234 Bolivar Rd. 
3/ 13 Wurlitzer. Periodically . 

COLUMBUS 
Ohio Theatre. 39 E . State . 
4/ 20 Robert Morton. Often . 

St. Joseph Girls Academy. 331 E . Rich . 
2/7 Robert Morton. Periodically . 

Clemens Perl . Arts Ctr .. S tate and Grav . LORAIN 
4/22 Marr & Colton . Peri odicallv . Palace Theatre. 

3/ 11 Wurlitzer . Occasionally. 
GOWANDA 

Hollywood Theatre . OLMSTEAD FALLS 
2/6 Wurlitzer . Occasionallv . Lamplighter Inn . 7068 Columbia Rd . 

3/ 11 Kimball. Night!y except Monday . 
LAKE PLACID 

Palace Theatr e . SPRINGFIELD 
3/8 Robert Morton . Rar e lv. State Theatre. 17 S . Fountain . 

3/7 Wurlitzer. Weekends . 
NEW YORK CITY 

Beacon TheatrP . Broadway and 7th AvP. WILMINGTON 
4 /19 Wurlitzer . Rarelv . Wilmington College . 

2/7 Wicks . Rarely . 
Carnegie Hall Cinema, 883 7th Ave . 
2 /9 Wurlitzer. Weekl y. WORTHINGTON 

Worthington High School. 
Plaza Recording Studio. Rock Pfeller Ctr . 300 W. Granville . 
3 / 14 Wurlitzer . Periodicallv . 3 / 17 Wurlitzer. Periodically . 
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OKIAHOMA 

MUSKOGEE 
Muskogee Civic Center. 
3/7 Robert Morton. Often . 

OKLAHOMA CITY 
Civic Center Auditorium. 
4/ 16 Kilgen . Often. 

Showplace Rest .. Aeromeridian Plaza. 
3/ 11 Wurlitzer . Nightly . 

TULSA 
Christ's Chapel, Oral Roberts Univ. 
4/ 21 Wurlitzer. Often. 

OREGON 

COOS BAY 
Egyptian Theatre . 
4/ 18 Wurlitzer. Saturday evenings . 

PORTLAND 
Alpenrose Dairy Park. 

6149 SW Shattuck Rd . 
2/5 Kimball. Occasionally . 

Benson High School, 546 NE Twelfth. 
3/ 18 Kimball. Often . 

Imperial Skating Rink .Union andMadison. 
4/ 18 Wurlitzer. Daily except Monday. 

Oaks Park Roller Rink. SE Spok . 
4/ 40 Wurlitzer . Daily . 

Organ Grinder Pizza, 5015 SE 82nd . 
4/ 41 Wurlitzer. Nightly . 

Scottish Rite Temple. 709 SW 15th. 
3/ 13 Wurlitzer. Often . 

SHERWOOD 
Oriental Theatre. 
5/24 Marr & Colton . Weekends . 

PENNSYLVANIA 

DORMONT 
South Hills Theatre, 3075 W. Liberty . 
2/6 Wurlitzer. Often . 

DURYEA 
The Cinema Club . 
3/ 27 Kimball . Nightly . 

ERIE 
Gannon College, 109 W. 64th . 
2/ 10 Tellers. Periodically . 

HERSHEY 
Hershey Community Theatre . 
4 /45 Aeolian-Skinner. Periodically . 

INDIANA 
Manos Theatre . 
3/ 8 Robert Morton . Often . 

KENNETT SQUARE 
Longwood Gardens . 
4 / 169 Aeolian w/ traps . Periodically . 

LANSDOWNE 
Lansdowne Theatre, Lansdowne Ave . 
3/8 Kimball. Weekends . 

MARIETTA 
Marietta Theatre. 130 W. Market . 
3/26 Wurlitzer-Page . Occasionally . 

PHILADELPHIA 
Wanamaker's Store. 13th and Market. 
6 /469 hybrid . Daily. 

PHOENIXVILLE 
Colonial Theatre . 
3/ 24 Kimball. Weekends . 

PITTSBURGH 
Keystone Oaks High School. 

1000 McNealy Rd . 
2 / 10 Wurlitzer. Often . 
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RHODE ISLAND 

PROVIDENCE 
Columbus Th ea tre , 270 Broadwa y. 
2/ 6 Wurlitzer. Occasionally . 

WOONSOCKET 
Stadium Theatre. 
2/ 8 Wurlitzer . Occasionally . 

SOUTH DAKOTA 

LEAD 
Homestake Opera House . 
2/ 5 Wurlitzer . Occasionally . 

TENNESSEE 

CHATTANOOGA 
Tivoli Theatre , 709 Broad. 
3 / 14 Wurlitzer. Occasionally . 

KNOXVILLE 
Tennessee Theatre. 604 Gav. 
3 / 14 Wurlitzer. Weekends . 

MEMPHIS 
Orpheum Theatre, 197 S. Main . 
3 / 13 Wurlitzer. Sundays . 

TEXAS 

AUSTIN 
Scampi's Organ Palace . 
3/ 11 Robert Morton . Dailv . 

BEAUMONT 
Jefferson Theatre. 345 Fannin . 
3 /8 Robert Morton . Often. 

DALLAS 
Fine Arts Theatr e. 6719 Snider Plaza . 
4 /27 hvbrid . Periodicallv . 

landmark Pipes & Pizza, 6522 E. NW Hwy. 
3/ 11 Barton . Nightly . 

FORT WORTH 
Casa Manana Theatre , 3101 W. Lancaster. 
3/ 11 Wurlitzer . Often . 

GARLAND 
Organ World Studio. 
4/ hybrid . Often . 

HOUSTON 
Pipe Organ Pizza . 

Mem . City Shopping Ctr. 
3/ 31 Wurlitzer . Nightly . 

UTAH 

PROVO 
Pizza & Pipes . 
3 / 13 Wurlitzer. Dailv . 

SALT LAKE CITY 
Capitol Theatre. Second and Main . 
2/10 Wurlitzer . Under repair . 

Organ loft . 3331 Edison . 
5 /42 Wurlitzer-Morton . Nightlv. 

Pizza & Pipes . 4400 S . State . 
3 /31 Wurlitzer. Nightly except Sundav. 

VIRGINIA 

ALEXANDRIA 
Alexandria Skating Rink . 

807 N . St . Asaph . 
4 /34 Wurlitzer . Nightlv . 

RICHMOND 
Byrd Theatre . 2908 W . Carev. 
4 / 17 Wurlitzer. Nightlv . 

Mosque Auditorium . 6 N. laurel. 
3 / 17 Wurlitzer . Often . 

WASHINGTON 

BELLEVUE 
Pizza & Pipes #3, 550 112th NE . 
3 / 17 Wurlitzer . Daily . 

BELLINGHAM 
Mt. Baker Theatre, Commercial St. 
2/ 10 Wurlitzer. Nightly. 

BREMERTON 
Masonic Temple . 
2/8 Wurlitzer . Occasionally . 

Bremerton Community Theatre . 
2/11 Wurlitzer . Often. 

BURIEN 
Big Bob's Pipe Dream . 630 SW 153rd . 
4 /42 Wurlitzer . Nightly. 

MT. VERNON 
Lincoln Theatre. 
2/7 Wurlitzer . Occasionally . 

OLYMPIA 
Olympic Theatre. 506 S. Washin!Jton . 
2/9 Wurlitzer . Occasionallv. 

PULLMAN 
Physical Sciences Bldg .. Wash . St. Univ. 
2/7 Robert Morton . Periodically . 

SEATTLE 
Haller lake Improvem ent Club. 

12579 Densmore . 
3 /8 Wurlitzer. Often . 

Pizza & Pipes #l. 100 N. 85th. 
3 / 17 Wurlitzer. Nightlv . 

Queen Anne Hi!!h School. 215 Galer . 
3 / 10 Kimball. Rarelv . 

TACOMA 
Pizza & Pipes #2, 19th and Mildred . 
3 117 Wurlitzer . Night Iv. 

Temple Theatre. 49 St. Helens . 
2 /9 Kimball. Occasionallv . 

WISCONSIN 

BARABOO 
Al Ringling Theatre . 
3/ 9 Barton . Occasionally . 

MILWAUKEE 
Avalon Theatre, 2473 S . Kinnie Ave . 
3 /8 Wurlitzer. Weekends. 

Organ Piper Pizza, 4353 S . 108th . 
3/ 28 Moller . Nightly except Monday . 

Pabst Theatre, 144 E. Wells . 
4/20 Moller. Often . 

Pipe Organ Pizza. 620 W. Oklahoma Ave . 
4/ 16 hybrid . Daily . 

Riverside Theatre. 116 W. Wisconsin Ave . 
3 / 13 Wurlitzer. Occasionally . 

CANADA 

BRITISH COLUMBIA 

VANCOUVER 
Organ Grinder Restaurant #2 . 
3 / 12 Wurlitzer -Hinners . Daily . 

Orpheum Theatre. 884 Granville . 
3/ 13 Wurlitzer. Occasionallv. 

ONTARIO 

TORONTO 
Casa Loma. 1 Austin Terrace. 
4/ 18 Wurlitzer . Month Iv. Sept. thru Mav . 

Or!Jan Grinder Restaurant # J . 
58 The Esplanade . 

3 / 13 hvbrid . Ni!Jhtlv . □ 

by John Mecklenburg, Central Indiana Chapter 

The most elaborate and largest theatre pipe or
gan ever in Indiana is about to open in a many 
splendored, multi-level, 800-seat restaurant in 
Indianapolis. The coming years will see the theatre 
pipe organ in more and more public places. These 
magnificent instruments will be playing everything 
from "Bach to Rock," seven nights a week, thereby 
further removing their novelty from this generation. 
However, being able to enjoy a great theatre pipe 
organ in a grand renovated one-time movie palace 
is becoming even more novel. 

I foresee in the years to come, and in the qui
etude of preferably the darkened theatre or the 
empty club, restaurant or pavilion, theatre pipe 
organ recording artists of the '80s seriously investi
gating the theatre console. Future theatre organ 
albums will need repertoires which, when com
pared to the nightly fare from the club or restau-

rant pipe organ, will prove to be unique. Those 
organists making albums will need to record selec
tions involving console expertise which will be cat
nip to the organist and prove to be exotic listening 
for the purchaser. 

Likewise, in future concerts the organists will 
need to be like the best of the remaining few with 
theatre experience - i.e., able to make a scintil
lating composition of most any popular selection 
(sometimes including audience requests). These 
concert organists will need to utilize theatre combi
nations like those used by theatre organists who 
were able to satisfy thousands of patrons in huge 
movie palaces, waiting for something to happen 
under those grandiose prosceniums which sepa
rated the towering grillwork from which came the 
inspiring crescendos of the unforgettable - Mighty 
Wurlitzer. 
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Ar-e ~our- Mu§ic: Tape§ 
l)e•maanetizina? 
by Col. Harry J. Jenkins 

Recently I had occasion to go 
through some of my collection of 
tapes of organ music which I had 
made or dubbed over 10 years ago. 
I was shocked to find that many of 
my cassettes were very faint. Needles 
on my tape decks barely budged off 
the zero mark and the volume on my 
amplifier had to be increased con
siderably. What had happened? 

I then checked some of my reel-to
reel collection of the same vintage 
and found their condition was better 
although some lessening in volume 
had occurred. 

These conditions worried me, as 
these collections were of value to me, 
and I hoped, to posterity. What was 
happening? Believing I may have 
made an error in their storage, I dug 
into my files, and sure enough I 
found my answer. 

When I established Grand Staff 
Records, one of the items I had pur
chased to help me in the recording 
business was a government publica
tion called Preservation and Storage 
of Sound Recordings by A. G. Pick
ett and M. M. Lemcoe of the Depart
ment of Engineering Mechanics, 
Southwest Research Institute, San 
Antonio, Texas, Library of Congress, 
1959. A 45-cent document, about 
the size of a current copy of News
week, it was available from the Gov
ernment Printing Office. 

I skipped all the material on disc 
recordings and went right to the 
section on tapes. There on page 58 I 
found my answer: "The changes 
which occur in signal during long 
time storage are demagnetization 
and the introduction of magnetiza
tion other than that originally re
corded on the tape." 

Apparently this is what had hap
pened to my tapes. Also, it appears 
that for some reason, demagnetiza
tion is more noticeable in cassette 
sizes than in regular width reel-to
reel tapes, or even the 8-track tapes. 
I do not have 8 tracks going back 
that far in years, but in those I have 
a slight indication of demagnetiza
tion. On my reel-to-reel regular width 
(1/ 4 inch), no significant demagneti
zation was noted. Again referring to 
the government booklet, "One can 
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expect a slight decrease in signal to 
noise ratio in very long time stor
age." 

The book states: "The recom
mended procedure for storing mag
netic tape is to: 1. Use only metal 
reels with an unslotted hub of N.A. 
T.R.B. dimensions (10-inch reel size). 
The flanges of these reels should be 
replaced if they are deformed out of 
plane. 

"2. Package the reels in sealed 
metal cans or sealed boxes of a ma
terial such as polyethylene, card
board, foil or polyethylene laminate. 
These boxes should be stacked ON 
EDGES in the shelves. Tape should 
not be packaged until it is in equi
librium with 70 degrees Fahrenheit. 

"3. (Paraphrasing the next sub
ject) Keep temperatures within 5 
degrees of 70 degrees Fahrenheit. 

"4. Stray external magnetic fields 
should NOT be permitted in these 
environments. 

"5. The best tape presently avail
able (1959) for storage purposes 
appears to be the 1-1/2-mil mylar 
base with some doubt existing as to 
the coating in base adhesion of this 
type of tape. 

"6. Tapes should be inspected 

THERE IS 
ONLY ONE 

BILLY NALLE 
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once in every two years measured 
from the time of the last playback, 
and rewound so that the curvature of 
the base is opposite to the direction 
of the previous curvature. This in
spection should consist of a measure
ment of the print-through - and a 
spot check at the end of each tape for 
coating adhesion or delamination 
(at the reel hub end). The benefits 
of rewind of the tape are a reduction 
of creep due to curvature and of 
print-through." 

Unfortunately this publication is 
no longer in print but might be 
found is some city libraries. 

My solution to the demagneti
zation and weakened signal was to 
dub the tape to a blank, increasing 
the volume in this way. In dubbing, 
over a period of time, due to dubbing 
from a previous dub, then from that 
dub, etc., a loss of quality is bound 
to occur, but it is a means of saving 
the contents of the tape and main
taining the proper volume. 

I am dubbing all my old cassettes 
but do not feel I have that much 
volume loss through demagnetiza
tion in my larger reel-to-reel tapP.. 

I do feel that all chapters which 
have a library of historical tapes of 
previous organ programs, the Na
tional ATOS Library, and each indi
vidual, should check for demagneti
zation of their prized tapes and take 
steps to save them. D 

THERE IS ONLY ONE 
BILLY NALLE. 

AND ONLY 
ONE WICHITA 

WURLITZER. 

Exciting memorable music includ
ing 11 unforgettable and current 

classics: " Take the A Train," " Singin' 
in the Rain," "I Write the Songs," 

" Touch Me in the Morning," " From This 
Moment On," " Sometimes I Feel Like a 
Motherless Child," "That Lonesome Road," 
" Parade Day," " Where Is Love?," " I've 
Gotta Be Me" and " Mannix." 

Endosed find my check for $7, which includes tax and/or 
postage. Outside the U.S., $8.50 surface; $10 airmail. 

Name __________ _ 

Address __________ _ 

City ____ State ___ Zip __ 

Return to: " One Billy Nalle" / Central Ticket 
Agency/ Century II/ Wichita, Kan. 67202 

L-------------------------~ 
FEBRUARY / MARCH 1979 



¥8)( P8PI 

Conducted by Stu Green 

Readers are encouraged to submit in
teresting sidelights on the organ hob
by (exclusive of chapter news items) 
material they believe will be of general 
interest about local organ activities 
and installations and the people who 
work at the hobby. We know "there's 
VOX POPS in them there chapters" 
and it only requires a 10/ postcard to 

get it to VOX POPS Editor, Box 3564, 
Granada Hills, California 91344. If the 
contributor can afford a 15¢ stamp, 
why not include a black and white 
photo which need not be returned. 

Organ popularity was reflected in 
the drugstore availability, over the 
recent Christmas holidays, of sev
eral models of reed organ with elec
tric blowers. $9. 99 would buy a table 
top "Mini-Organ" with "26 tuned 
reeds" and "authentic organ sound," 
an instrument recommended "for 
children 3 years and older" accord
ing to container markings. It's not a 
plug-in, "3 D batteries are required" 
but not included. For the more ad
vanced player there was the genuine 
but discontinued plug-in Magnus for 
$24. 99, complete with 6 chord but
tons but still a 2-octave table model. 
For the real advanced player there 
was the $49. 99 console Magnus with 
3 octaves of tuned reeds, 12 chord 
buttons and a spindly-legged bench 
which even Hector Olivera's avoir
dupois would threaten. All comewith 
playing instructions; "no lessons 
necessary." 

Dick Loderhose, who is moving his 
4/42 Wurlitzer from New York to his 

FEBRUARY / MARCH 1979 

Bay Theatre in Seal Beach (near LA), 
Calif., experienced his first "Cali
fornia rumble" on New Year's Day. 
At about 3:15 p.m. local time mother 
earth ran up a score of 4.6 on the 
Richter earthquake scale. There 
were a few seconds of "vertical shake" 
then that slithery sideways motion 
for about 40 seconds, a real nothing 
quake. Californians take such quiv
ers in stride; the thousands attending 
the Rose Bowl football game in Pasa
dena never knew there had been a 
quake, until told about it later. But 
to transplanted easterner Loderhose 
it was a new experience and it regis
tered in a peculiar way. Dick was 
working in one of his newly-built 
pipe chambers when the quake acti
vated the hammer on the organ's 
huge Chinese Gong, resulting in a 
loud "boing." A few moments after 
the quake, our phone rang. An ex
uberant Richard declared, "Hey -
Mother Nature's kicking my gong 
around!" 

While reading about John Landon 
in our last issue's Vox Pops, Dick 
Loderhose noted the photo of John's 
newly installed home console. It 
looked familiar. Long abreast of 
organ doings in the east, he recog
nized the console as part of one of 
the first organs sold out of a theatre 
by a major chain. Dick informs us 
that it came from the RKO Tilyou in 
New York's Coney Island on Surf 
Avenue, part of the giant amusement 
area. For a time, says Dick, it was 
the late Reg. Watson's home instal
lation console. All was Tilyou con
sole but the finely grained top piece 
which Dick recalls came from the 
RKO Theatre in New Rochelle. In
teresting trivia. 

The ATOS magazine staffers are 
most appreciative of the flood of 
Season's Greeting cards we received 
to brighten our holidays. One of 
the first received and most amusing 
was from Mike Candy. The reduc
tion probably obscures the items 
the carolers are concealing from the 
master - a slingshot, a lighted cig
arette, a girlie magazine, and items 
indicating similar pursuits of the 
sweet little innocents. We "maga
zine volunteers" work the year around 
in relative obscurity and it's nice to 
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~ob 3aest !}t merrp 
~tntltmtn 

learn that many of you know we 
are here - at your service. Thank 
you! 

~ 

Christmas anniversary broadcasts 
from two famous theatres with or
gans were a disappointment to those 
hoping to see and hear organ. Bob 
Hope's show from the Ohio Theatre 
in Columbus didn't even mention the 
Robert Morton. The show from 
Radio City Music Hall with Ann
Margret and 30 leggy Rockettes 
mentioned the organ - period. Ap
parently the purveyors of mass enter
tainment haven't discovered what we 
have known for years. 

~ 

The theatre-organ-playing priest, 
Father Bill Biebel, has selected a 
novel method to preach the gospel 
of love, peace and good will. He does 

Rev. Biebel. Pronounced the same as that famous 
book . (Dick Harold Photo/ 
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it by playing a most listenable type 
of music and this was amply demon
strated on November 30 before 1515 
RTOS concert goers at the Roches
ter Auditorium Theatre. "Father 
Bill" at the 4/22 Wurlitzer delighted 
the listeners with selections from 
Gershwin, Joplin and contemporary 
composers, besides regaling his au
dience with an infectious brand of 
humor. His ability to bring out the 
individual voices of the instrument 
and his interpretation of Crawford 
arrangements are other notable 
assets. He has performed before 
organ clubs and ATOS chapters in 
the east, operating from his home 
base of Erie, Pa. 

From Chicago, Dick Sklenar, who 
was largely responsible for the ex
pert planning of the 1977 ATOS con
vention, reports that organized ef
forts to save the Chicago Theatre 
are showing results. The formation 
of Chicago LandMarks Inc. by 
CA TOErs Doug Christensen and 
Bill Barry was the first step. Sklenar 
edits the organization's newsletter 
and seeks press coverage in major 
news outlets. To date, both Time and 
Variety have provided coverage of 
citizens' efforts to save an historic 
theatre- and organ. 

Tom Gnaster has been hobnob
bing with Hollywood celebrities -
luscious female type, to be exact. In 
a delayed report by June Garen we 
learn that Tom was the official or
ganist for the opening of the new 
Buffalo (N.Y.) Convention Center. 
Although the make of instrument 
was not listed in the report, it was 
obviously a "gal getter" as played by 
Tom, who attracted the admiration 
of two Hollywood glamor girls, Janet 
Leigh and June Allyson. They were 
among the personalities presented 
during the festivities, which included 
the largest parade Buffalo has ex
perienced in 35 years. 

June was quoted as saying that the 
sympathetic quality of Tom's music 
made her cry; it brought back mem
ories of her Hollywood years. Janet 
and Tom became close friends very 
quickly. Rapport was established 
during an embrace at their first 
meeting while flashbulbs popped. 

On hearing Tom's music, Janet 
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Tom Gnaster with Janet Leigh . (A. Miller Photo) 

said, "Tom, you are a truly beautiful 
talent. My congratulations." 

Whatever Tom's formula is, per
haps he could bottle it and sell it to 
us less talented aficionados. On sec
ond thought, it's probably just a 
natura l charm coupled with a wealth 
of musicality which Tom is able to 
express effe~tively. May the Force be 
with him! 

Organist Billy N alle is easily one 
of the most active enthusiasts in the 
business. Over the recent holidays his 
Pipes of Christmas PBS TV film 
was seen in Wichita on three Yule 
evenings. It's available to all PBS 
stations, so remind your local sta
tion to book the film, recorded by 

Billy Nalle. Re-released again . 
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Billy on the 4/37 "Wichita Wurli," 
for next Christmas. Billy informs us 
that Reader's Digest is readying 
more pipe platters for release soon. 
Some will be newly recorded by such 
masters as Don Baker, but Billy's 
contribution will be a set of tunes 
released twice before by RD, tunes 
Billy taped 10 years ago. Done half 
on the Senate Theater's 4/34 Wurli 
and halfon Dick Weber's 3/25Wurli 
(heard during the 1978 ATOS con
vention), the set is described by 
RCA's producer Joe Habig as a best 
seller. Wichitans seem to have taken 
the former 4/37 NY Paramount 
"Dowager Empress" to their hearts, 
if an editorial in the December 1st 
Wichita Eagle is indicative. Plugging 
Billy Nalle's concert set for May 5, 
the journal says: "The Wichita Wur
litzer is like no other musical in
strument ... Words cannot describe 
its sound and the vibrations of its 
swells and low notes. They literally 
can be felt. It's an experience that 
Wichitans appreciative of fine music 
shouldn't pass up." Amen. 

Lee Erwin reports from New York 
that "Little Mother" in the Carnegie 
Hall Cinema sounds better all the 
time - due to much tender, loving 
care. Lee has been able to get away 
from showing the perhaps too-fre
quently-run silent classics in favor of 
some rarer '20s silents such as John 
Barrymore's Raffles, Griffith's Ju
dith of Bethulia, Pabst's Pandora's 
Box, Hitchcock's The Pleasure Gar
den and Chaplin's hilarious bur
lesque of Carmen. But he'll still 
come up with a DeMille King of 
Kings for Christmas or Easter. 

Speaking of "TLC," let's not for
get that Lee was the guy whose ap
plication of that commodity to the 
Atlanta Fox 4/42 Moller did much 
toward making the '78 convention a 
musical success. And it was volun
tary, in the best ATOS tradition. 

The timing of Doc and Mrs. Beb
ko's gift trip to London couldn't 
have been more perfect. The last 
week of October was designated 
"Organ Week," and the travelers 
attended concerts at St. Paul's and 
Covent Garden, featuring Stephen 
Ridgley-Whitehouse and cinema 
organist David Shepherd. Doc talked 
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briefly with Shepherd who informed 
him that the 5-manual Compton in 
the Odeon, Leicester Square is play
able, but not used on a regular basis. 

Enthusiastic in his praise of the 
performers, Doc mentioned that in 
David Shepherd's program was in
cluded an arrangement of "All the 
Things You Are" by Billy Nalle called 
"Alles Was Du Bist" in Bach-style 
counterpoint. It fitted well as his 
program also included works of 
Bach, Coates, Tschaikovsky and 
arrangements of Mendelssohn works 
by Saar. "If anything will get me to 
make a return trip," says Doc, "play
ing the 5-manual Compton would." 
Mrs. Bebko won the trip for two in a 
contest. 

~ 

From the Ohio Valley Chapter, 
Restoration Chairman E.S. "Tote" 
Pratt describes a familiar scene; 
each Saturday a dedicated crew of 
volunteer chapter members gathers 
for a full day's labor at the Emery 
Theatre in Cincinnati. They have 
completely refurbished the style 260 
Wurlitzer (formerly in the RKO Al
bee Theatre) and have installed it in 
the Emery, in the process adding a 
16' unmitered Violone from the 
Liberty Theatre in Covington, Ken
tucky. That much is history; the new 
installation was dedicated in October 
1977. 

Phase 2 entails the addition of a 
3/11 Style H relay and switch stack 
from the Kenmore Theatre, Ken
more, N.Y. (Opus 1225), after re
furbishing. This will permit the addi
tion of a five-rank Wurli chest in the 
Solo Chamber on which a Gamba 
and Gamba Celeste will sound forth. 
For the historians, the chest came 
from the Royal Theatre, Bronx, 
N.Y. (Opus 1420). 

Bud Schopp is fabricating a new 
Posthorn rank for the Solo Chamber, 
which is double decked with swell 
shades but with a switch to keep the 
top set of swells closed, as desired, so 
the Posthorn can be used solo with 
softer combinations. 

When complete there will be 23 
playing ranks, but with provisions 
for the addition of three more. The 
OVCATOS crew is to be congratu
lated. 

~ 
Organist Bill Floyd, for years the 

Times Square Paramount staffer, 
plans to enter the concert scene on a 
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Bill Floyd . He remembers the Times Square Para
mount . 

larger scale than he has in the recent 
past. Now living in Richmond, Va., 
Bill played a concert not long ago at 
the Byrd entitled "A Trip to Times 
Square." He's been working also on 
a book about his musical adventures 
entitled Curtain! Lights! Music! 

Bill was the last featured organist 
at the N.Y. Paramount and recorded 
the famous 4/36 Wurlitzer in its 
original habitat for the Cook label. 

~ 

In Dunedin , Florida, Terry Char
les' concerts in the Kirk have been 
sold out since the fire-ravaged build
ing and 4/ 23 organ were restored 
last year. Terry's policy is to feature 
nationally known organists between 
his own well-attended concerts. He 
scheduled George Wright in Novem
ber 1978 and Virgil Fox is set for 
February 8th and 9th. Ann Leaf will 
play on April 5th and 6th. Terry did 
a stint in January and will play con
certs on March 8th, 9th, 10th and 
again on May 10th. 

Terry Charles . He knows how to assemble paying 
audiences . 

THEATRE ORGAN 

While some clubs complain about 
lack of attendance at concerts, Terry 
Charles seems to have discovered the 
secret of filling the house with listen
ers. How about conducting classes, 
Terry? 

Although there is as yet no ATOS 
Chapter in the Capital area of New 
York State (Albany - Schenectady), 
there is no lack of organ enthusiasts, 
writes Alex Murdoch from Scotia, 
N.Y. A group called the Art Center 
Theatre (ACT) will be managing 
Proctor's Theatre, now undergoing 
a facelift as a part of a downtown re
vitalization project. 

The house once had a 2-manual 
Wurlitzer which was enlarged to a 
3/ 15 and heard over radio station 
WGY as one of the first theatre or
gans broadcast in the U.S.A. Steve 
Boisclaire, who was playing in local 
theatres at the time, was one of the 
pioneer broadcast organists. The or
gan was removed in the early '60s. 

A group of interested ATOS Na
tional members in the area have 
made a proposal to ACT about in
stalling an organ in refurbished 
Proctor's. The proposal was received 
with enthusiasm, but a lack of funds 
has so far prevented the acquisition 
of an instrument. Any donors? There 
are plenty of volunteers ready to do 
the installing. An organ going into a 
theatre is something to encourage. 

While we are considering the Em
pire State Capital area, we can add 
that a Style D (2/ 6) Wurlitzer has re
cently been installed in a local home. 
And fans rescued a 2/ 4 Wicks-Mor
ton from a doomed Elks' Club build
ing, pulling the organ only a day be
fore the wrecking ball knocked. 
Close! 

Devtronix is becoming increasing
ly active in supply parts for pipe or
gans. The California electronic organ 
builder, which recently moved from 
San Jose to larger quarters in Santa 
Clara, has been visited recently by 
such pipe enthusiasts as John Nelson , 
Bob Power, Marion Cook, Mike Oh
man and George Wright. The center 
of attraction is the firm 's accurate 
reproductions of well-known styles 
of pipe organ consoles, which seem 
to be paying off. According to the 
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firm's Ray DeVault, Mike Ohman 
left an order for a 3-manual Wur
litzer-style console for use with his 
pasta dispensary 2/11 in Reseda, 
Calif. And Ray has received an order 
from George Wright for a 4-deck 
Wurlitzer-style console for use with 
his projected home installation. 

Somehow, we know George would 
never be happy with the originally 
proposed Moller console running all 
that Wurlitzer pipework. 

~ 

On the subject of trivia, we couldn't 
resist this one which comes from 
Bill Exner of Los Angeles. While in 
Seattle, Bill was thumbing through 
the phone book's yellow pages ad
vertising section. On page 947, he 
did a double take. There was a neat 
box advertisement for ''VIRGIL FOX 
- PLUMBING CONTRACTOR." 
No, of course it couldn't be, but what 
some guys will do to be associated 
with pipes. 

~ 

Pianist Heidi James' new address 
is the Cincinnati Zoo - honest. 
They made her an offer she couldn't 
resist. No, she won't have to help 
feed the animals. Her work is in pub
lic relations. The Zoo, long the site 
of opera and other cultural presenta
tions, is fixed in the minds of Cin
cinnatians as a center of musical 
activity, so Heidi will be right at 
home. 

Another organ-equipped theatre 
is endangered - the well-known 
Rahway in that New Jersey city. Bob 
Balfour, long associated with con
certs played by many visiting or
ganists on the theatre's 2/7 Wurlit
zer, has formed Rahway Landmarks 
Inc. for the purpose of raising public 
funds to effect purchase of the the
atre, do necessary restoration and 
operate it as a performing arts cen
ter. 

The theatre had been threatened 
with conversion to a multiple screen 
complex, a move which would have 
silenced the organ. Many fund-rais
ing plans are underway, one being 
the sale of a record taped by Rex 
Koury following a recent concert in 
the Rahway. 

~ 

Many readers assume that the 
U.S.A .. Britain, Australia and New 
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Heinz Alexander . He helps keep the TO alive in 
South Africa . 

Zealand are the only centers of the
atre organ activity. Writing from 
South Africa, where he is chairman 
of the Johannesburg Theatre Organ 
Society, Arthur Hovis supplies some 
info about TO activity in his coun
try. There are chapters of SATOS 
also in Cape Town, Knysna, and one 
about to be formed in Durban. Al
though South Africa was formerly a 
part of the British Empire, all of its 
theatre organs are from the U.S.A. 
- one Estey and eight Wurlitzers. 
All were installed in theatres after 
the introduction of sound. The last 
organ used as part of a theatrical 
show was the Wurlitzer in the Jo
hannesburg Plaza in 1958, with Ken 
Espen at the console. The most 
prominent theatre organist is Dean 

Brian Tod plays concerts for the Johannesburg 
Theatre Organ Society . 
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Herrick who airs his residence Wur
litzer regularly over South African 
Broadcasting Company stations. 
There are no organs remaining in 
theatres, but there are nontheatri
cal installations which sustain the 
clubs. Familiar organists to JTOS 
members are Heinz Alexander, Mar
ius Roberts, Brian Tod and Simmy 
Yuter. 

In the November 1978 issue of 
EMCA TOS Eastern Pipes, veteran 
organist Lloyd del Castillo describes 
his feelings about cueing silent mov
ies. 

Del Castillo . Playing silent films is fully absorbing. 
(Bill Hill Photo/ 

"There's a job which stimulates all 
the musical ability you have. It calls 
on your technique, your imagination, 
your versatility, your creative skills. 
It demands alertness, enthusiasm, 
judgement and cultural background. 
It develops your musical repertoire 
in every direction and stimulates 
your musical growth." 

Del wrote those words in 1927. 
They are valid today. So is Del. 

~ 

Organist Lowell Ayars is quite an 
authority on Philadelphia's theatre 
organs and organists. Fifteen min
utes of conversation with this erudite 
enthusiast will convince anyone. For 
example, when Milton Charles 
played the sumptuous Mastbaum 
Theatre's Wurlitzer, a favorite pre
sentation involved a "battle" with 
the orchestra. After alternate play
ing, first the organ, then the orches
tra, was declared the winner. Charles 
enjoyed his 1930 stint there very 
much, and his handsome counte-
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Lowell Ayars. He's hip on Philly players . (Stufoto) 

nance really won the ladies' applause. 
Besides Charles and Leonard Mac
Clain, Philadelphia boasted the 
husband-wife organists, Viola, who 
played the Palace, and William Klaiss 
who was a fixture at the Stanley. 
Carl Bonawitz, Rollo Maitland, 
Stuart Barrie, Harry A. Crisp, C.A.J. 
Parmentier, Firmin Swinnen, Mary 
Vogt and Lew White were others 
who played in the City of Brotherly 
Love. 

Let's close on a very positive and 
encouraging note. We are all aware 
of the California brush fire that de
stroyed much of John Ledwon's 
Agoura home and organ last Octo
ber, and the "Help John Ledwon 
Fund" initiated by George Wright. 
Fund treasurer Bob Power reports 
that since we announced the fund in 
our previous issue, checks have been 
rolling in from all over the country 
(Bob was just opening an envelope 
containing a check from Terry Char
les in Florida as we chatted). Bob re
ports a total of $3100.00 to date. 

To further elevate John's morale 
(which sagged understandably after 
the death of his father, see Closing 
Chord), a group of John's friends 
(who don't want to be named) are re
building the badly singed 3/26 con
sole in the cellar of the burned home. 
Their help, and the contributions, 
will make a start toward rebuilding 
the organ. Meanwhile, John has 
noted an upsurge in orders for his 
record, Me and My Wurlitzer, which 
we reviewed with many plusses a few 
issues back. D 
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Dear Sir: 

tho 
letfiers 

1io 
1ihe 

edifiers 
Letters to the Editor con
cerning all aspects of the 
theatre organ hobby are en
couraged. Send them to the 
editor concerned. Unless it's 
stated clearly on the letter 
"not for publication," the ed
itors feel free to reproduce 
it, in whole or part. 

Address: 

George Thompson 
Editor 
P.O. Box 1314 
Salinas, Calif. 93902 

The article, "Confessions of an 
Ear Player" by Bill Reeves, was a 
very entertaining one, and it sure 
brought back memories to me when 
he mentioned the "Polish lady" and 
her "husband Sam." I know both of 
them, well. Both very nice people. 

Mr. Reeves' comment on the prob
lems of playing the correct bridge 
also was right on target. Many bridges 
are similar and it is easy when play
ing from memory to slide into the 
wrong bridge. While playing a come
dy film in the silent days, I was play
ing a popular tune which seemed to 
fit the action. Suddenly I discov
ered I was concluding the piece with 
an entirely different refrain. After 
the show I checked both pieces, won
dering what had happened to my 
memory, and found the bridges to be 
identical-except for one measure. 

Mr. Reeves telling about those un
usual keys an ear player uses, I have 
observed often. In teaching one lady, 
she suggested her husband would 
like to learn to play correctly "- as 
he only plays by ear." I had him play 
for me, and sure enough he was in 
those "black note" keys. He played 
so well that I recommended that he 
should NOT take lessons as I have 
witnessed the destruction of a player 
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who tried to convert from ear playing 
to note reading. 

Oh yes, I must close with a note for 
Dinny Timmins, the elevator man. 
That "Toccata and Fudge" he wrote 
about I always thought of as a "sweet" 
tune. Well, after that I must get 
BACH to my work. 

Dear George: 

Regards, 
Harry J. Jenkins, 

Lt. Col. USAF, Retired 
San Diego, Calif. 

ATOS lobbyists apparently aren't 
alive and well in New York and 
Columbus. I watched in vain for at 
least a few minutes of theatre organ 
during the Bob Hope Special from 
the Ohio Theatre a couple of weeks 
ago and again on the salute to Radio 
City Music Hall and the Rockettes 
last night. From the Ohio, nary a 
note nor a mention, although the 
lights on the Morton appeared to be 
burning in one distant view. Perhaps 
the organ was used, but those parts 
were trimmed from the final broad
cast tape. There was an unfulfilled 
promise from Gregory Peck that 
later attention would be paid to the 
Radio City Wurlitzer, and I caught 
three brief snatches of background 
music provided by the organ during 
Rockette's dressing room sequences, 
but those console curtains remained 
tightly drawn in every view of the 
Music Hall. 

Network telecasts from theatres 
with playable organs are few indeed. 
We A TOSers should do everything 
possible to ensure that at least a 
small bit of attention is given to the 
theatre organ when a network show 
originates from a theatre that has 
one. Aside from the nose to nose con
frontation involving local organiza
tions and TV production staffs be
fore and during taping of these spe
cials, letters from ATOS members to 
network production departments at 
the first hint of plans for a "target" 
special location could do much to get 
some theatre organ time. Further, 
the entire membership should make 
sure that any network that fails to 
showcase an available theatre organ 
for at least a few minutes is deluged 
with letters of complaint. 

I regret to say that I did not send 
NBC a letter when I heard several 
months ago that the Radio City Mu
sic Hall special was in the process of 
production, but both staffs did get 
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letters from me when the public was 
deprived of hearing the Columbus 
Ohio Theatre and Radio City Music 
Hall organs. I only hope my voice 
was not the proverbial lone one in the 
wilderness. 

Best regards, 
Larry Craven, 

Norfolk, Virginia 

Dear Mr. Thompson: 
I would like to add a footnote to 

Lloyd Klos' very fine article on the 
John Wanamaker Grand Court Or
gan and give recognition to another 
longtime Philadelphia theatre or
ganist who was associated with the 
great Wanamaker organ - Mrs. 
Agnes Woodburn. 

Mrs. Woodburn was assistant to 
Mary Vogt, who presided over the 
organ for decades. 

In addition to her duties at Wana
makers, Mrs. Woodburn has per
formed a wide variety of musical 
duties in the Philadelphia area, not 
the least of which was playing for 
silent movies at virtually every the
atre in town. She has the ability to 
play any music from pops to con
certos by sight and for many years 
demonstrated piano sheet music. 

She was the first woman demon
strator of the Hammond organ when 
it was introduced in the 1930s and 
for a period was organist at the Cir
cus Garden Roller Skating Rink in 
the Frankford section of Philadel
phia. 

Mrs. Woodburn, of course, has 
played at many churches over a long 
period. has played for weddings and 
funerals, in jazz bands and concert 
trios. for Metropolitan Opera audi
tions and in banks at Christmas. 
When last I heard, she was teaching 
music in her studio at Hatboro, a 
suburb of Philadelphia. 

When interviewed by a local paper 
in 1976. she said, "It was always an 
awesome thrill to play the Wana
maker organ, and to hear that big 
sound." 

Dear George: 

Yours very truly, 
Henry W. Yocom. 
Philadelphia. Pa. 

I have been dismayed at the wealth 
of technical misinformation which 
has appeared in the pages of THE
ATRE ORGAN over the past several 
issues. For a moment, I began to 
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wonder if my teaching and experi
ence in organ building could have 
been so different from others in the 
field. I did discuss a few points with 
other highly respected people in the 
field, especially those having dealt 
successfully with theatre organs, and 
found that I was not alone in my 
feelings. Although some of the mat
ters could be viewed in the light of 
personal preference, there are many 
variables in organ building, and 
personal preferences cannot be 
thrust upon the hobbyist as "fact." 

It is unfortunate that when infor
mation is slanted or misleading, if 
not completely incorrect, the person 
who will be hurt the most is the one 
who needs the information the most, 
and in this light, incorrect informa
tion in a magazine with the stature 
of THEATRE ORGAN can only 
harm members of ATOS. 

As we discussed in Atlanta, as 
editor , you are not in a position to 
change or delete information which 
is sent in for publication beyond 
literary criteria for correctness. For
tunately, there is room for honest 
disagreement, and through this ave
nue, there can be a bettter exchange 
of information in the end. Unfor
tunately, we who are in the business 
usually just don't have the time to sit 
down and write letters expressing 
different viewpoints. 

I am sure that many readers were 
surprised to read that weight must 
not be placed on a Wurlitzer Tibia 
regulator. Winding situations vary 
widely, but it has been my experience 
that evenly distributed weight in the 
neighborhood of 20 pounds is needed 
to get the right tremulant from a 
20" x 30" Wurlitzer regulator. I have 
seen and heard some gorgeous Tibia 
trems where there was many times 
that weight on the regulator, but it 
has been my experience that over a 
certa in point, adding weight to the 
regulator makes the tremulant un
steady and difficult to adjust over a 
reasonable range of speed and depth. 

I would like to comment on two 
technicalities in the October / No
vember issue. As originator of the 
use of Perflex Polyurethane Film in 
pipe organ pneumatics, I am well
versed in the problems encountered 
with this material. While it will be 
several years before any real conclu
sions can be made, there is reason to 
believe that some batches or lots of 
the material were more prone to dis-
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integration than others. In actuality, 
flexing and the type of pneumatic 
had no effect on the deterioration, 
and I don't think I ever saw a "blown" 
perflex pneumatic which split along 
a folding point. I have had even long
er experience with Polylon (not Ply
lon as stated in the magazine) and 
should point out that the coating on 
the nylon cloth is Polyurethane of the 
same type as Perflex, and has also 
been known to disintegrate. 

The problem of soldering pipes is 
one which always baffles the ama
teur, but a good part of successful 
soldering is a result of understanding 
the properties of the materials and 
having the proper tools and materials 
to do the job right. 

The procedure outlined in THE
ATRE ORGAN will probably get the 
amateur into a real mess. I have seen 
and repaired pipework which had 
been previously botched by poor 
soldering attempts, and usually such 
pipes cannot be salvaged. One recent 
set had been butchered so badly 
that the unknown person who tried 
to fix the pipes wound up using blobs 
of epoxy and automobile body putty 
to cover up his efforts. 

Since the subject is deserving of 
more detail than can be given in a 
letter like this, I will tackle it sepa
artely. (See page 24 of this issue.) 

When I look back to ancient issues 
of THEATRE ORGAN and Tibia 
and re-read the excellent Q & A 
covered by Judd Walton, and the 
clear, knowledgeable, and prac
tical information he wrote, I can only 
wonder how much progress we have 
made in two decades. Personally, I'd 
rather be left in the dark than be 
handed the wrong end of the candle! 

Very sincerely, 
Allen R. Miller, 

Bloomfield, Conn. D 
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eHAPTER NOTE~ 

Let us know what's 
happening in YOUR Chapter/ 

Send Photos and News to: 
GEORGE THOMPSON 

P.O. BOX 1314 
SALINAS , CALIFORNIA 93902 

Deadlines 
Jan . 1st. for Feb./Mar . 

Mar . 1st . for Apr ./ May 

May 1st . for June / July 

July 1st . for Aug ./ Sept . 

Sept . 1st . for Oct ./ Nov . 

Nov . 1st . for Dec .I Jan . 

ALOHA 

The by-laws of the Aloha Chapter 
provide for the award of Life Mem
bership to a member of at least seven 
years who has contributed in an out
standing manner to chapter activi
ties. Chapter dues are waived and 
national dues are paid by the chap
ter. 

Coincidentally, it was seven years 
ago that our first Life Membership 
was awarded, to John DeMello, a 
Hawaii theatre organist for fifty 
years. But not all members of theatre 
organ clubs are organists. It takes 
hard workers who make sure the 
business of the club is taken care of; 
that newsletters are typed , dupli
cated , and mailed; that refresh
ments and flowers have been pro
vided for; that a thousand little 
things that all add up to a successful 
organization are well in hand - and 
who step in to do whatever needs 
doing. 

even when not holding office has 
been a great help to us all. If you 
need housing for visiting concert 
artists or for a Christmas party, a 
certificate for Life Membership, 
or just a smile, just ask Claire Kirby 
Watson, the Aloha Chapter's second 
Honorary Life Member. 

ROGER ANGELL 

BLUEGRASS 

The combined regular December 
meeting and Christmas party was 
held at the home of Oscar Wilson 
and Emma Cruse. Twenty-four mem
bers and guests enjoyed the gra
cious hospitality of the hosts and the 
delicious refreshments which were 
served. For many it was the first 
opportunity to hear the former Ken
tucky Theatre 3-manual Wurlitzer 
(Lexington) in its new home. The 
music room with its antique chan
delier and beautiful new carpeting 
provides an impressive home for the 
white and gold Wurlitzer console. 
The organ sounds well in its new set-

ting. Two spacious chambers open 
into the music room but the instru
ment is never overpowering. It blends 
nicely and has just the right amount 
of natural reverberation, due in part 
to the high ceilings in the music 
room and chambers. 

There was no formal program but 
members and friends enjoyed open 
console time. Carlton Smith of Heas
ton Pipe Organs, Indianapolis was 
present to see that everything was in 
working order and to play for us. 
The instrument is not yet fully com
pleted but an inauguration in May 
is being planned. 

CEDAR RAPIDS 

Our chapter year opened on Au
gust 6th with a meeting at the Para
mount Theatre with Alan Gerber as 
the featured performer at our 3/11 
Wurlitzer. This representative of 
the Land O'Lakes Chapter provided 
us with a fine varied program fea
turing good registration which was 
well-received by a good tum-out of 
our members. 

The fact that the 50th Anniversary 
Show at the Paramount matinee 
was quite an achievement in view of 
the fact that the evening perfor
mance was SRO. This is the fourth 
appearance of Hector Olivera in 
Cedar Rapids. It was a tremendous 
occasion. As far as we have been able 
to determine, we are the only organi
zation to rent the Paramount The
atre of the Performing Arts and turn 
all proceeds back to the commis-

It is time to place names in nomina 
tion for the National ATOS Board of 
Directors for the two-year period from 
July, 1979 through June, 1981. 

All those who wish to run in this elec
tion are asked to send a photo and short 
resume . 

Written consent of the nominee is 
mandatory and must be received at 
National Headquarters before the nom 
inee's name can be placed on the ballot . 

Mai/to ... 
ATOS National Headquarters 
Post Office Box 1002 
Middleburg, Virginia 22117 

There are several people in our 
chapter who fit that description , 
but one in particular, who has been 
with us since the first days of the 
Hawaii Theatre Organ Club and 
even before that; who has served as 
secretary for innumerable terms, and 

MUST BE POSTMARKED BY APRIL 16, 1979 
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sion to assist in restoration of the 
house. 

The pride of success of the anni
versary celebration was offset by the 
news that our chapter chairman, 
Craig Stratemeyer, had been moved 
to the Kansas City area. His loss is 
a severe blow to the chapter and we 
will miss him and Helen for some 
time to come. 

The October meeting was held in 
the Paramount with performers from 
the ranks of our own chapter: Jean 
Safley and George Baldwin. Their 
contrasting styles complement one 
another very nicely and it was an en
joyable program. 

The November meeting was held 
on the 12th at Iowa Hall, Kirkwood 
College, featuring the chapter's 2/7 
Style- E Wurlitzer, Opus 778. The 
most recent restoration of this in
strument has been performed by 
Jeff Weiler and Ray Snitil. Conse
quently, who was better able to dem
onstrate the capabilities of this new 
installation than these two fellows, 
which they did. It is reported that 
their performances more than offset 
the dismal drizzly day outdoors. 

The annual membership meeting 
and Christmas party was held in 
December at Iowa Hall of Kirkwood 
College. The membership selected 
the following to direct the chapter 
through the coming year: Doug 
Wiley, chairman; Bob Adams, vice
chairman; George Baldwin, trea
surer; and Jeanne Kays, secretary; 
with Fred Longstaff, George Mc
Cord, and Jeff Weiler as directors. 

LOREN H. FRINK 

CENTRAL INDIANA 

The November meeting was held 
at Holliday Park on a quite "cool
ish" afternoon. The nomination of 
officers for 1979 was presented. 

Member Tim Needler brought up 

Ed Gaeley at Conn # 652 at the November meeting. 

the subject of the community of La
fayette, Indiana, being minus a pipe 
organ for the Mars Theatre which 
originally housed a Mighty Wur
litzer. The theatre was built in 1923 
and sustained a 3/10 Wurlitzer pipe 
organ. The organ was purchased and 
installed in a home in Michigan 
and more recently purchased by the 
Palace Cultural Arts Association of 
Marion, Ohio, for their recently 
acquired Palace Theatre. There is 
apparently no hope for retrieving 
the original organ for the Mars The
atre but there is a plea for help to 
purchase a replacement. It was voted 
for our local chapter to assist by do
nating toward a "Mighty Mo" for 
Mars. 

We again played at the Indianap
olis Zoo for the Christmas season. 
Various organists from our group 
played to enhance the holiday spirit 
for guests of all the four legged and 
feathered friends. It is a most charm
ing place to visit during the Christ
mas season. 

The entertainment of the day was 
generously furnished by Jerry Lee of 
Soundtron Music with the utmost 

cooperation of Conn Organ Co. They 
graciously furnished the three-man
ual Conn #652 set up with external 
speakers including the Conn Elec
tronic Pipes. Not only beautiful to 
hear but also to see! The artist of 
the day was Conn's own Ed Galley 
who is also director of products de
velopment and senior staff artist 
for the Conn Organ Co. Mr. Jack 
Dommer, institutional sales man
ager, was also present and delivered 
an opening presentation for the pro
gram to follow. 

Ed Galley has been playing music 
since the age of four. He studied 
piano, classical and popular organ 
at Westminster College in Pennsyl
vania. Ed recently finished a Euro
pean tour covering Germany, Eng
land and Ireland. Although he is a 
completely versatile organist, his 
personal preference is Bach. The 
repertoire for the day was varied. 
The closer was a rendition of "Lady 
of Spain" using virtually every stop 
on the organ including chimes! Our 
vote of appreciation to Jerry Lee of 
Soundtron Music and the Conn Or
gan Company. Refreshments and 
open console followed. 

BEE BUTLER 

CENTRAL OHIO 

November 26th found COTOS 
members at the Worthington High 
School auditorium clustered around 
our fondest possession, the 3-manual 
Wurlitzer. Each Saturday's labor 
has seen it speak with a few more 
voices to where on this occasion the 
Piccolo 4, Marimba, Tibias 8 and 16, 
Saxaphone 8, Oboe Horn, Quinta
dena 8, and Glockenspiel were join
ed by Castinets, Drums and Cymbals. 
Chairman Bob Richard conducted 
a short business meeting, then our 
membership keyboard artists en
joyed open console. A highlight of 

INTRODUCING TRAPPLA YER I by K.T R 
July 

Bthru 12 
• PLAYS YOUR PIPE ORGAN TRAP SECTION-AUTOMATICALLY! 
• DESIGNED SPECIFICALLY FOR PIPE ORGAN TRAPS. 
• 8 STANDARD RHYTHMS Latins, Swing , March ,¼ Jazz, Rock . 
• CUSTOM PROGRAMMING AVAILABLE - ALL STYLES 
• Individual Plug In "Rhythm Modules " For every organist 's taste. 
• START, STOP, TEMPO and INSTRUMENT VARIATION CONTROLS 

ATOS ANNUAL MEETING 
AND CONVENTION 

• TEMPO and DOWNBEAT INDICATOR - See and set tempo silently 
• MOUNTS IN CONSOLE , UNDER MANUALS , OR USE STOP TABS 

WRITE FOR FREE INFORMATION DEMO CASSETTE $3.00 

In beautiful San Diego KTR. KNOLL 'TECJ~IN] C:\ L RESO'LVRCES 
and exciting Los Angeles 2878 N. 59th St. Milwaukee, WI 53210 (414) 449-0179 
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COTOS member Tom Hobson at the Wurlitzer 
console with member Fred Schmitz looking on. 

the afternoon was a surprise visit 
by Gaylord Carter. Mr. Carter was 
in town for an evening appearance 
at the West Broad United Methodist 
Church where he played organ ac
companiment to Cecil B. DeMille's 
King of Kings. His words of praise 
and encouragement concerning our 
Wurlitzer restoration were greatly 
appreciated. 

We thrilled to the award our mem
ber Mary Bishop received October 
21st, at the Ohio Theatre Jubilee 
celebration for her efforts in fund 
raising and theatre restoration. Ex
President Jerry Ford presented the 
medal which bore the inscription: 
"All I want is a birthday party." 
Congratulations, Mary. 

CONNECTICUT VALLEY 

Our October concert this year in
troduced us to the petite Maria 
Kumagai. This young lady, to whom 
our language does not yet come 
easily, simply avoided lengthy in
tervals of verbiage and charmed us 

with music. The music was first rate, 
the audience was delighted, and on 
the spot Maria was invited to a re
turn engagement. That, overly ab
breviated, suggests the impact with 
which this artist first visited Thomas
ton and the opera house organ. 

The program, which borrowed 
heavily from light classics and Ameri
can musical comedy, captivated many 
in the audience. 

The "Poet and Peasant Overture" 
began the program and brought the 
artist her first taste of the audience's 
energetic enthusiasm. Every number 
played seemed to be a positive audi
ence pleaser. The program pro
ceeded at a pleasant pace to the 
finale, when two encores were de
manded. Thus ended one of the 
year's better concerts. 

Attending our October meeting 
were members of Eastern Massa
chusetts Chapter, New England 
Group, and The Organizers, a club 
made up of electronic organ owners. 
Afternoon open console and evening 
presentations gave all an opportunity 
to have a go at the Opera House 
Marr & Colton. Invited groups pro
vided Bob Legon, Alan Goodnow 
and Jim O'Connell as evening artists 
while David Senak represented Con
necticut Valley. 

In November, our meeting took 
place in Westport, the residence of 
Stan and Marion Barton and the 
Mechanical Music Center. 

The Center is what its name sug
gests and is a fascinating place. 
Owner Bill Edgerton was a most 
accommodating host, giving us an 
enlightening brief history of mechan
ical music makers and demonstrat
ing everything from a small music 
box to the large Wurlitzer LX Or
chestrion. Out thanks to Bill. 

At the Barton residence, following 
dinner, Chairman Norman Ray con
ducted a short business session dur-

ing which our officers for 1979 were 
elected. They are: Norman Ray, 
chairman; Paul Plainer, vice chair
man; Lynn Price, secretary; Don 
Bell, treasurer; Paul Taylor, pro
gram chairman and assisted by Jim 
Morris. 

Then it was music from the Bar
ton residence Wurlitzer pipe organ, 
courtesy of members Ev Bassett and 
Jim O'Connell who played some se
lections of their own as well as re
quests from the audience. Some 
group singing added a bit of nos
talgia. 

It was a great day and our thanks 
go to Bill Edgerton and the Bartons 
for it. 

On December 2nd at the Thomas
ton Opera House, Tom Hazleton was 
the artist in a welcome return en
gagement. He is well-known na
tionally and this performance was of 
his usual high order. He has a knack 
for programming. He is most adept 
at offering "something for every
one." 

Our annual Christmas party was 
in Waterbury at the Cordon Bleu 
restaurant. We splurged this year 
with the addition of some profes
sional entertainment to our tra
ditional dinner, organ music, danc
ing and Santa Claus features. It was 
a fitting close to our 1978 calendar 
as we look forward to an ambitious 
schedule in 1979, which includes 
George Wright at Thomaston on 
March 16th, 17th and 18th. 

WALLA CE F. POWERS 

DAIRYLAND 

Our October social was held at 
the home of treasurer, Bob Leut
ner, where he has a 2/8 Barton in
stalled. Bob has been a host to many 
board meetings in the past, but this 
was the first time he had hosted a 
social. By the large number that 
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turned up at his house, we could 
call this a smashing success. 

In November, we held two socials. 
One at the home of Perry Petta, 
Menomonee Falls, and our tradi
tional hair-raiser The Phantom of 
the Opera, at Fred Hermes, in Ra
cine. Those who came heard one of 
the best young organists around give 
a concert on his Yamaha. The Hal
loween Show at Fred's house was 
attended by about 80 people. After
wards, donuts and cider were served 
to calm the nerves of those who had 
been frightened by the film. 

The project at the Racine Theatre 
Guild is about 65% complete. Our 
new project manager is Rick John
son. The bulk of the work remains 
in wiring the console. 

In the past, we have limited mem-
bership to twelve club members on 
the board. However, at our annual 
business meeting this year we de
cided to increase it to fifteen. Those 
who were nominated to ~ three year 
term were Perry Petta, Dennis Jon 
Wolfgang, Gordon Schwanke, Matt 
Smith and Art North. 

The Riverside Theatre 3/13 Wur
litzer has had some extensive repairs 
during the last few months. Under 
the direction of house organist Con
rad Walters, with help from Bill 
Hansen (CATOE), they have man
aged to repair a lot of the broken 
contacts, and nonspeaking pipes to 
a point where the organ is in good 
playing condition. This duo has also 
contacted United Artists and Star 
Date Productions regarding the 
covering over the organ, which has 
been there for the last two years. It 
looks as though it might come off 
if they could find someway of build
ing a trap door that could be re
moved for organ concerts, and then 
replaced for the rock concerts. 

Bill Hansen is also the man who 
recently reopened the Strand The-
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atre in downtown Milwaukee. It had 
been closed for two years, and could 
possibly have been torn down in a 
mad rush to redevelop the western 
part of downtown. He plans to in
stall a pipe organ and is showing 
movies like South Pacific and The 
Sound Of Music, at $2 and doing 
rather well. 

The reason for this interest in 
downtown is a huge multi-million 
dollar redevelopment, announced 
last year. If all goes as planned, these 
theatres downtown might once again 
be the showcases of the city. 

WILLIAM CAMPBELL 

DELAWARE VALLEY 

On Sunday, October 1st, members 
of the Delaware Valley (Pa.), Gar
den State (N.J.), and New York chap
ters of ATOS met once again at the 
Surf City Hotel to enjoy an after
noon of organ music provided by the 
3-manual Wurlitzer located in the 
bar at this famous resort restaurant. 
It turned out that this was the eigh
teenth year of this traditional post 
Labor Day meeting of enthusiasts , 
the first such gathering having taken 
place on -September 24th, 1961. 

For the benefit of those who have 
not visited this spot, this instrument 
was a very early "visible" instal
lation with pipes and percussions 
"under glass" existing long before 
the present era of pizza parlor pipe 
organs. The instrument was origi
nally installed by Leroy Lewis and 
Ted Campbell along one entire side 
of the large bar adjacent to the res
taurant. Leroy entertained here until 
he moved to the international scene 
with his engagement at the Panama 
Hilton. Since that time many well
known eastern organists have played 
here - but on this Sunday the organ 
belonged to everyone. 

A total of twenty-one organists 

entertained throughout the after
noon and evening, and no attempt 
will be made to list them all lest this 
report read like a roster. Suffice it to 
say Pennsylvania, New Jersey, New 
York, Connecticut and even Cali
fornia were represented. It must be 
honestly reported that the organ was 
not in very good condition, so TOSDV 
Chairman Marshall Ladd sought 
volunteers to work on this project 
in the future. 

At least it was a real live Wur
litzer theatre organ still extant, and 
the excellent food and service more 
than compensated for the dead 
notes. Our thanks to host Henry 
Crane for his continued hospitality, 
and we will expect to meet again at 
this Long Beach Island organ mecca 
in 1979. 

GRANT I. WHITCOMB 

EASTERN MASS. 

The rare treat of hearing Lee Er
win and Ashley Miller at the dual 
consoles of Radio City Music Hall's 
mighty Wurlitzer early Sunday 
morning, November 12th, together 
with Yamaha's 1978 national win
ner, Lance Luce, on pipes, attracted 
a special busload of EMCA TOS 
members and spouses. 

Two "Firsts" took place at Bab
son College, November 18th. Jimmy 
Boyce of Alexandria (Va.) Arena 
fame, played his first chapter con
cert and it was also his initial visit 
to the Boston area. Opening remarks 
were made by Chairman Royal 
Schweiger, followed by co-Concert 
Chairman Tim Holloran's brief com
ments on Hope-Jones' influence in 
T.O. building before introducing our 
artist. Jimmy Boyce is not only own
er/organist of the 4/34 Wurlitzer in 
the Arena, but is organist/choir
master of St. Christopher's Church, 
Springfield, Va. -versatile! 

... he 's a showman ... his warm personality 
got through to his enchanted listeners. 
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As part of the program Jimmy 
furnished a hilarious early Charlie 
Chaplin silent, The Rink, whose ac
companiment was "tailor made" 
and timed. This favorite great come
dian inspired Jimmy to compose 
"Charlie's Walk" a descriptive mu
sical theme that was skillfully used. 

Jimmy's brisk "The Alexandria 
March" followed intermission. Dick 
Leibert was his idol from about age 
seven and he was greatly influenced 
by Dick's playing. Our artist, in 
tribute to Dick, beautifully rendered 
a trio of his compositions. His care
ful registration and style created a 
feeling of being in R.C.M.H. with 
Dick at the mighty 4/58 Wurlitzer 
- a masterful accomplishment on 
our 3/13! 

Jimmy's smoothly-played and var-
ied program earned him a standing 
ovation. 

The following afternoon the venue 
shifted to Stoneham Town Hall with 
its 2/14 Wurlitzer audibly showing 
the results of much rebuilding by 
our organ crew and visually, the 
resplendent newly-decorated off
white console. 

After introductory remarks by our 
chairman, Jimmy swung onto the 
bench playing his bright opener. 
His program was quite similar in 
content , but with a more resonant 
hall and different instrument, it 
had a diverse quality . The classical 
voices available pleasantly surprised 
Jimmy. 

Jimmy Boyce is a fine talent who 
gave two most satisfying concerts 
using many solo stops, effective use 
of the swell, both divided and com
bined, fine pedaling and general 
orchestral use of the instrument in a 
pleasing style of his own. 

After the customary reports at 
Babson, November 25th, Program 
Chairman Tim Holloran followed as 
artist of the evening. "That's Enter-

tainment" got his listenable program 
off to a rousing start and contained 
medleys of popular, musical comedy 
and roller skating rink numbers. His 
varied mini-concert was well-re
ceived. Many availed themselves 
of open console that followed. 

Garrett and Sarah Shanklin again 
very kindly hosted the club at their 
spacious Groton home on December 
17th with approximately 80 in at
tendance. Their hospitality and their 
grand 11-rank Wurlitzer are a com
bination hard to excel! Tom Gnaster 
and Allen Miller were guest organ
ists, with Tom's varied program in
cluding appropriate Christmas 
carols, ballads and an old Polish 
lullaby. One of the most satisfying 
was his Fantasia on the Gypsy Song 
from Carmen. Allen, no stranger to 
this balanced and finished instru
ment, utilized its considerable re
sources with interesting registrations 
for his all-too-brief session. 

Garrett then gave a brief history 
of the organ, including the recent 
addition of a fully expressive Stein
way grand piano, before inviting 
members to "sample" its delights 
as others did Sarah's attractive table 
offerings. It was a nice prelude to 
the Christmas season! 

STANLEY C. GARNISS 

GARDEN STATE 

September 24th marked the open
ing of the chapter's 1978-1979 con
cert series at the Trenton War Me
morial. None other than Hector 
Olivera brought the mighty 3/16 
Moller to life for another year of 
festive activity. Obviously delighted 
with the power, versatility and varied 
tonal resources of this unique instru
ment, Hector treated the audience to 
a display not only of his famed tech
nique but of this wonderful instru
ment. The enthusiastic crowd en-
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joyed a complete array of light clas
sics, current pops and several lively 
Spanish pieces. Highlights included 
a Leroy Anderson medley, selections 
from Hector's current albums and 
many more numbers which kept the 
program moving quickly. He con
cluded the formal program with a 
rousing "Tico-Tico'' during which 
an overenthusiastic stagehand sent 
the console descending back into the 
pit before Hector was ready to finish! 
Undaunted by the experience, Hec
tor brought the console back up at 
the conclusion of the piece, stand
ing on the organ bench. From this 
unusual position, he made the an
nouncement that most of his fans 
had been waiting for - it was now 
time for the "Flight of the Bumble
bee." By the conclusion of this en
core, the audience was exuberant 
and many rushed to the console to 
congratulate Hector on his outstand
ing performance. Without a doubt, 
Hector Olivera will always be wel
comed by the Garden State Chapter. 

After this vigorous workout, the 
3/ 16 enjoyed a brief respite before 
it was called upon again to meet the 
challenge of accommodating an
other gifted artist. Dennis James 
and his Halloween show came to 
Trenton on October 27th to the de
light of silent film and organ fans. 
Dennis accompanied the horror clas
sic The Cat and The Canary, and a 
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spooky Laurel and Hardy short. 
Throughout the entire two and one 
half hour show, Dennis kept the 
audience spellbound, thus confirm
ing his billing as "Master of the 
Silent Film." Hopefully, the GSTOS 
will be honored to host another visit 
from this fine young theatre organist. 

PETER PANOS 

LAND O'LAKES 

Marjorie Shepard was reelected 
chairrna 'm of the chapter in a close 
election in November. In an effort 
to assure a good turnout an election 
party that included a turkey dinner 
and a lively program was planned. 
The result was one of the biggest 
turnouts in recent memory, with over 
100 persons attending. 

Other officers elected were: John 
Zetterstrom and Don Johnson, vice 
chairmen; Jo Ann Johnson, secretary; 
Shirley Hall, treasurer and Bob 
Scholer and Lonnie Roach, board 
members. Because of her strong and 
capable leadership, Marjorie's re
election assures another year of 
progress and growth for the chapter. 

Once again, as for the past three 
years, the chapter was favored with 
a Christmas concert by Ramona 
Gerhard Sutton in December at 
fabled Cedarhurst. Playing the 3/18 
Wurlitzer, Ramona evoked a mel
low, sentimental holiday mood. It 
was a musically bright and happy 
occasion. There was performer/ 
audience rapport that raised the 
event far above the ordinary. 

Ramona's holiday concerts in 
Minneapolis long ago became a 
tradition. Few are the organ buffs 
who have not been enthralled by her 
annual N.W. National Bank Christ
mas concerts over who knows how 
many years - enough to make her 
a legend. Extracting unforgettable 
music from an organ, she is the con-

Hear him at the 

Ramona Gerhard Sutton during her Christmas con 
cert at Cedarhurst for the Land-0 -Lakes Chapter . 
The organ is Claude Newman's 3/ 18 Wurlitzer , 
affectionately named "Goldie." 

(Edwin C. Hirschoff Photo) 

summate keyboard artist, personi
fying all that the aspiring home or
ganist dreams of becoming. 

The Land O'Lakes Chapter has 
recently become involved in a pro
ject of considerable significance to 
ATOS and its purposes. The board 
of directors has been asked to work 
out all details for the procurement, 
installation and maintenance of a 
large theatre pipe organ for a major 
civic development for downtown St. 
Paul's massive rehabilitation. 

On December 13th four members 
of the board - Chairrna 'm Shepard, 
Glen Bateman, Clyde Olson and Bob 
Scholer met with about 25 mem hers 
of the Downtown St. Paul Cultural 
Advisory Committee and discussed 
feasibility and other details. 

The project for which the organ is 
being sought is known as 7th Street 
Place, which is to include a "Gal
leria ," a glass-enclosed park about 

one block square on the third level 
of the structure. The organ would 
have a prominent place in the gal
leria. 

Although the development (called 
Project 85) is in its early stages, it 
should be of interest to ATOS be
cause it represents a breakthrough: 
the inclusion of a theatre pipe organ 
in the initial plans of a major civic 
development, as against the tra
ditional concept of preservation of a 
theatre and its instrument. Perhaps 
therein lies the more secure future of 
the theatre organ because the chron
ic economic problems of the past are 
virtually nonexistant. 

Until details are firmed up and a 
final "go ahead" is reached, the 
board will act as a temporary pro
ject committee. Eventually, it will 
become a full chapter activity with a 
permanent committee in charge. As 
more news of the project develops, 
it will be included in LOL dispatches 
to THEATRE ORGAN. 

EDWIN C. HIRSCHOFF 

LAND OF LINCOLN 

LOLTOS members were enter
tained delightfully when Harry 
Koenig provided an hour of music 
at the Coronado Theatre Barton for 
the November Social. Harry and 
Catherine Koenig had just returned 
from a trip to Arizona. It was a 
vacation with a purpose, as Harry 
presented a piano and organ concert 
at the J. C. Penney store managers 
convention in Phoenix, attended by 
about 500 persons. He also gave a 
concert for the Southern Arizona 
chapter in Tuscon. Both concerts 
were enthusiastically received -
with standing ovations for this tal
ented LOLTOS member. 

In December, about 40 mem hers 
and guests enjoyed a very festive 
holiday party at the home of Bob 
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and Murt Weirick. A lavish meal 
served by LOLTOS wives was fol
lowed with an evening of music and 
good fellowship. Paula Christianson 
gave us an interesting account of 
her visit to the Alladin Theatre in 
Denver while she was there on va
cation. 

Bob Ralston, organist on the Law
rence Welk show, returns to the 
Coronado on March 15th for an 
evening concert at the Golden-Voiced 
Barton. 

On May 10th, Hector will be at the 
Coronado Barton, and on May 11th, 
at the new 3/ 4 7 Wicks at St. Peters 
Cathedral in Rockford, Ill. 

BOB SCHMOOCK 

LONDON AND 
SOUTH OF ENGLAND 

'' Another big step on a very long 
ladder" was how one chapter mem
ber summed up our most recent ma
jor public presentation. 

This was dubbed 'The Theatre 
Organ Double Event of 1978' and 
was staged at our favourite 4/16 
'Torch' Wurlitzer in the Gaumont 
State, Kilburn in North London on 
Sunday, November 26th. It con
sisted of 'The Young Theatre Or
ganist of the Year' competition (the 
first of a new series) in the morning 
and two very fine Dutch interna
tional console stars - young Hans 
Notrott and experienced Jan van 
W eelden - in concert in the after
noon. 

A most imaginative and enjoyable 
day, it was culminated with cock
tails in the theatre followed by a 
pleasant and relaxing dinner at a 
nearby Italian restaurant for around 
60 chapter members and six col
leagues of the Nederlandse Orgel 
Federatie (NOF). Also with us were 
Mr. Bill Weir, manager of the Gau
mont State, whose idea the com-
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First prize winner (50 pounds) plus silver chain, 
Pauline Dixon, age 16 years, holds the chain of 
office for one year. Center medallion inscribed 
ATOS London Chapter, Young Theatre Organist 
of the Year, and engraved with console . 

petition was, and his assistant Pat 
Myers, who had handled much of 
the organisation. 

Promoted jointly by Rank Leisure 
Services, the proprietors of the Gau
mont State, and the chapter, the 
competition elicited seven entrants 
between 12 and 16 from widely scat
tered parts of the country. After 
several weeks of practice sessions at 
Kilburn and elsewhere, the actual 
event built up to an exciting occasion 
in which each entrant first played 
their own choice, returning after the 
interval to play two of three set pieces. 

Under the astute and searching 
scrutiny of four adjudicators - Phil 
Baldwin (editor of popular new 
magazine Home Organist and Lei
sure Music), Jan van Weelden, George 
Blackmore and Len Rawle - the 
winner emerged as 16-year-old Paul
ine Dixon from Hayes, near London. 
She was closely followed in second 
place by stylish 16-year-old Carol 
Williams of Farnham, south of 
London, with 14-year-old Jane Hil
ton of Sheffield in third place. 

First prize was a handsome en-

Entrants for final competition of Young Theatre Organist of the Year with adjudicators: George Blackmore, 
FRCO; Phil Baldwin, Editor Home Organist; Len Rawle, Director Yamaha and Jan van Weelden, Holland . 
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Jan van Weelden (center) , Hans Notrott (front ), w ith manager William Weir signing visitor's book with chair 
man George Harrison looking on. ATOS meet ing in November at Gaumont State Kilburn with Dutch artists . 

graved silver 'Chain of Office ' to be 
held for one year , plus 50 pounds 
($100) in cash. Second prize was 25 
pounds cash , third 15 pounds cash , 
with all four others - 16-year-old 
David Quentin Bellamy of Colwyn 
Bay, North Wales; 13-year-old Daine 
Coates of Stevenage , Hertfordshire; 
12-year-old Adam Finch of North
hampton ; 15-year-old Alison Law of 
Shepton Mallet, Somerset - re
ceiving 5 pounds each. Additional 
prizes were an LP record of their 
choice for each entrant from Amber
lee Records and a years free sub
scrip tion to Home Organist. 

Amberlee Records (which inter
changes with Doric) is 'sponsored by 
enthusiasts for enthusias t s' and is 
ever-present at London area theatre 
organ concerts in the very capable 
hands of our popular members John 
and Noreen Foskett (and oft-times 
John Peters). Their spontaneous ges-

ture was greatly appreciated. 
Pauline Dixon immediately began 

practising hard to make live ap
pearances at the State Wurlitzer 
for children's shows during the fes
tive season ,at the invitation of Mr. 
Weir. 

Brilliance and dexterity charac
terised the contrasting performances 
of our two Dutch guests in the after
noon. 

Twenty-two-year-old Hans Notrott 
is that country's most significant 
young newcomer - and has recently 
cut a very fine LP record at the 4/ 10 
Wurlitzer / Strunk in the Tuschinski 
Theatre in Amsterdam. 

Jan van Weelden combines the 
long experience of in-theatre play
ing in his earlier years with a 20-
year spell at The Queen Juliania 
Church in The Hague. A most ac
complished stylist and an evident 
theatre organ devotee , Jan com-

Flicker Fingers Presentations 
The Organ and the Silent Screen 
Still Go,ng Strong 

plemented his morning stint as an 
adjudicator with a rare and polished 
keyboard performance spanning a 
very wide musical repertoire and 
reminiscent of the scintillating Sid
ney Torch. 

Growing public interest has gen
erated widespread publicity through
out the past year. Most notably, 
Thames Television has featured in 
the London area a 25-minute pro
gramme based on chapter activities 
'at home' and 'in theatre' - to 
which we are proud to add that 
membership is now well over 200. 

Meanwhile, our monthly chapter 
club nights continue to be extremely 
popular. Most recently, Len and 
Judith Rawle gave a delightful or
gan and slide/film show to a ca
pacity audience at 'Wurlitzer Lodge ,' 
Northolt. 

LOS ANGELES 

In November, the chapter hosted 
a concert by Phoenixian Walter 
Strony at the San Gabriel Civic Au
ditorium, his first West Coast en
gagement. The former Chicagoan 
(and student of the late Al Melgard) 
is now playing at Bill Brown's Or
gan Stop in Phoenix, Arizona. He 
was introduced by Chairman Bob 
Power. There was something dif
ferent in Walt's appearance; his 
oversize hornrim goggles were miss
ing. He later explained that with 
his new contact lenses, he no longer 
needs the "cheaters." The effect; 
he looks even younger (the writer 
has followed Walt's playing career 
since pre-puberty years - Walt's, 
that is). 

The Strony tunelist provided a 
varied program. For an encore Walt 
repeated his very physical "In the 
Mood" during which both mitts 
slither down the three manuals for a 
somewhat devastating staccato which 
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Walt Strony . The 'cheaters' are gone but the music is fine. 

may or may not add up to music. 
At least it was spectacular visually. 

After the well-applauded concert, 
Walt Strony autographed records 
in the lobby and chatted with his 
many fans. He informed us that his 
boyhood hope to build a tracker 
theatre organ proved impractical. 

As always, Chuck Zimmerman 
was on hand shooting the "Zim
foto's" which have become a staple 
of this bimonthly report. The LA 
chapter is beholden to him. 

The chapter held a combined 
business meeting and annual Christ
mas party in December at the W ur
Iitzer-equipped Great American 
Wind Machine Restaurant in Rese
da. 

Election of officers for 1979 was 
the main business of the evening. 
In accordance with the by-laws, 
1978 Vice Chairman Mike Ohman 
moved up to the top spot for the new 
year while current Chairman Bob 
Power became Liason Chairman. 
The nominating committee's slate 
of candidates for the other spots 
was accepted unanimously: Ralph 
Beaudry, present membership sec-

(Zimfoto) 

retary, became vice chairman; Ber
nice Neal retains her post as ex
ecutive secretary while Glen Bum
gardner continues as treasurer. 
Marguerite Hendricksen was named 
program director and Harvey Heck 
fills the new post of technical di
rector. 

John Ledwon, Convention '79 
Chairman, swore in the new officers 
and opened the entertainment sec
tion of the program a selection of 
traditional Christmas melodies on 
the Wurlitzer. Some of the other 
organists heard were Rod Skelding, 
Jerry Nagano, John Brown and the 
all too rarely heard Bob Mitchell. 

Plans for the ATOS convention 
in Southern California are being 
finalized now and will be announced 
shortly. In January a Del Castillo 
concert at the Wiltern is scheduled 
with proceeds to go to the Ledwon 
Organ Restoration Fund started by 
George Wright immediately after 
the disastrous Agoura-Malibu brush 
fire on October 23rd which wiped 
out the Ledwon home and 26-rank 
Wurlitzer. 

MOTOR CITY 

RALPH BEAUDRY 
AND STU GREEN 

Our November bazaar at the Red
ford Theatre featured a myriad of 

The 50-voice Shrine High School Choir and harpist Nadia Marks in the finale at the Royal Oak. 
(Fred Page Photo ) 

Visit our new 
Pipe Organ Pizza 
in Chicago at 
3110 W. Peterson! 

CLARK WILSON AT THE ORGAN 
Associate Organists: Don Lorusso and Gary Hanson 

5 M SUTTON PLACE • BLOOMFIELD, CONNECTICUT 06002 
TELEPHONE (203) 242-9381 
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homemade gifts made by members 
and was very successful. 

Charlie Balogh appeared at the 
3/10 Barton at the Redford Theatre 
in November in what was called a 
Big Band Show. The 16-piece or
chestra, Fine Print, was featured in 
several numbers reminescent of the 
swing era. Champagne also livened 
things up during intermission, with 
proceeds going to the chapter. 

Lyn Larsen was our organist in 
December for one night at the Red
ford and an afternoon show the next 
day at the Royal Oak Theatre. Also 
on the program was Nadia Marks, 
a professional harpist and the SO
voice choir from Royal Oak Shrine 
High School. Lyn's surprise entrance 
was out of a gayly wrapped large 
Christmas present on stage, as Santa 
Claus pulled the bow. Over 2000 
people attended the two perfor
mances. 

Our general membership meet
ing and buffet supper at the Red
ford in November featured several 
chapter members at the console of 
the Barton. A slide presentation by 
Marjorie Allen and Don Grimshaw 
featured the Atlanta Convention and 
chapter activities. The business 
meeting included nominations for 

Lyn Larsen makes his entrance at the Royal Oak 
Theatre in December . (Fred Page Photo) 

NOW 
BOOKING 

the board of directors. 
Our Christmas party at the Red

ford in December featured Lance 
Luce at the console in a Christmas 
concert and sing-along, followed by 
open console. 

DON LOCKWOOD 

(Don Creswell Photo) 

NOR-CAL 

The Nor-Cal Chapter recently pre
sented its Award of Appreciation to 
Bill Breuer, owner of the Peninsula's 
chain of Cap'ns Galley Pizza and 
Pipes restaurants. The award is pre
sented to persons who have made 
outstanding contributions to the 
preservation of the theatre organ 
art. 

Bill is respected throughout the 
United States for the uniformly high 
quality of his pipe organ instal
lations. 

NORTH TEXAS 

On November 12th we met at the 
home of Past Chairman John Beck. 

John has a fine 3/15 Wurlitzer which 
came from the El Paso (Texas) The
atre, to which John has added four 
more ranks. It is installed in the 
room John added to his home just 
for the organ. The console is po
sitioned at the front of the room, 
with the pipes speaking from cham
bers built across the back. It is a 
truly fine installation. 

One of the major items in the busi
ness portion of the day was a motion 
to make John Beck an Honorary 
Member of the chapter. The motion 
carried and John became an Honor
ary Member by acclamation. A 
standing ovation indicated the chap
ter's feelings about John's many con
tributions to the success and wel
fare of the chapter. 

Other items of business included 
discussion on the overhaul and in
stallation of our Wonder Morton, 
acquired from Loew's in Jersey City. 
A loan, needed for removal and 
transportation of our 24-rank jewel, 
is well on its' way toward being paid 
off. Plans are under way for com
plete refurbishing and installation 
in a good auditorium, centrally lo
cated in the metroplex. 

Lew William's concert following 

Lew Williams makes like Jesse Crawford at the con 
sole of John Beck's Wurlitzer in Dallas . 

(Stan Guy Photo) 

Jj J)oreen 
~-

KON RHODE 
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the business session, was another 
top-notch performance. Lew in
cluded some real old-time favorites, 
with some modern numbers like 
"Star Wars Theme" included just 
to show he's not falling behind on 
some of the "goodies" from his own 
generation. Lew Williams and John 
Beck's Wurlitzer made a fine theatre 
organ team. 

On November 14th, about 20 
members showed up at Gordon 
Wright's for the pow-wow about 
the Wonder Morton. After Gordon 
outlined some of the problems, 
both technical and general (includ
ing "political") Dr. Robert McGill
ivray, a good chapter member, and 
a professor at the University of Texas 
was appointed as a committee of 
one to discuss the possibilities of in-· 
stalling the Wonder Morton in Texas 
Hall, at the university on the Arling
ton Campus. Members had visited 
the hall and observed the organ pos
sibilities earlier, with considerable 
comment that if availability and 
other factors were compatible, this 
auditorium could be a fine home for 
our prized Morton. Since UT A is 
a state university, Dr. McGillivray 
had himself, as a staff member, ap
proved by the University to represent 
both the chapter and UT A. The net 
result is a proposal for joint use of 
the Robert Morton. Of all places 
considered so far as home sites for 
the Wonder Morton, the Texas Hall 
at UT A currently shows the most 
promise, especially in terms of acous
tics, space for installation and au
ditorium seating capacity. 

The Organ Marathon, which has 
become an annual event, was held on 
November 17th at Gene and Denece 
Powell's Organ World building in 
Garland, Texas. The Marathon was 
a fine success, contributing almost 
$1500 to the chapter's organ fund, 
and permitting retirement of the cur-

rent debt for removal and trans
portation of the instrument from 
Journal Square in Jersey City to the 
Dallas-Fort Worth metroplex area 
of Texas. 

Despite previous fund raising af
fairs and specific donations for spe
cial parts of the project, it is still 
necessary. Without the fund raising, 
the materials and supplies for the 
project might become unaccess
able, so we still welcome any and all 
donations and contributions to our 
Wonder Morton fund. We're keep
ing our head above water, but we 
still have a pretty good distance to 
swim before the swell shades open 
and the Morton pipes speak. 

JOE KOSKI 

(Since this event , John Beck has 
passed away. See Closing Chord on 
page 29.) 
OREGON 

The October meeting was at the 
Portland home of Don and Arlene 

Ingram. Their 2/ 8 Wurltizer was the 
concert organ for the day. Its builder, 
Bob Burke, spent many hours mak
ing sure everything was in top shape 
and the organ has never sounded 
better. We are certainly indebted to 
Bob for the time and effort he has 
put into helping keep the instru
ments we use in concert condition. 
This was the first time the instru
ment has been heard in concert since 
the addition of the Tibia 5-1/3 stop , 
installed by Steve Bray. It was also 
a first for the Xylophone on ''single 
stroke." Our thanks to Bert Hed
derly for that job. 

The artist was our own Gerry 
Gregorius. His excellent playing is 
well-known to all our members, as 
well as many people on the West 
Coast. It was six years ago this month 
that Gerry played the dedication of 
the Ingram Wurlitzer. 

Gerry's program was certainly 
varied and always interesting. Num
bers ranged from Leroy Anderson's 

Gerry Gregorios at the 2/ 8 Wurlitzer in the home of Don and Arlene Ingram. (Claude V. Neuffer Photo) 

Concert Tours 

- OtCJClft Slop Pin.G 
Karil Colle 

2457 N.E. 27th Terrace 
Fort Lauderdale, Florida 33305 

(305) 561-4282 

5330 North Seventh Street, Phoenix, Ariz. 85014 
Introducing, Featured Artist, WALTER STRONY 

Associate, ROB RICHARDS 

2250 West Southern Avenue, Mesa, Ariz. 85202 
Featured Artist, RON RHODE 
Associate, ROB RICHARDS 
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Roland Hall, playing the Billy Wood's Special at Mary Pitt's home in Newport , Oregon, for the November meet 
ing of the Oregon Chapter . 

"Belle of the Ball" to a haunting 
"Little Boy Lost" with the sprightly 
concert waltzes, "Wedding of the 
Winds" thrown in for contrast. 

Then it was open console time. 
DON INGRAM 

In November , we journeyed to the 
beautiful home of Mary Pitts in New
port, on the Oregon coast. There we 
heard the very competent Rolland 
Hall at the 4/ 15 Wood theatre or
gan. This instrument was originally 
built for the Oaks Park Rink in Port
land and was later moved by the late 
Richard Pitts to the enlarged home 
in Newport. It speaks directly into 
the living room, and although there 
are no pistons, the four manuals 
make it easy to exploit the enormous 
variety of effects. 

Rolland Hall's fine program was 
varied and included two silent come
dies with Laurel and Hardy and 
Charlie Chaplin. Many members 

played during open console. 
The Pitts ' home is located on a 

hillside and features a picture win
dow overlooking Newport Bay. It 
was a rare treat to watch the depart
ing ships while listening to this beau
tiful organ. Most unusual was water 
skiing in the rain! 

Fortunately our meeting was in 
the afternoon, because that evening 
most of Newport was blacked out by 
an extended power failure! 

Thanks to Mary Pitts and Rolland 
Hall for a most enjoyable and un
usual afternoon. 

Our annual Christmas potluck 
dinner was held at the Odd Fellows 
Hall in Sherwood. There was a large 
turnout with loads of fine food and 
an opportunity to visit with many 
friends. Special thanks is due Glen 
and Marie Briody for organizing this 
fine dinner. It was so good to see 
Paul Quarino up and about again 
after a serious illness. 

After dinner we walked around 
the corner to hear and play the mighty 
5/24 Marr & Colton in the Sherwood 
Oriental Theatre. Our scheduled 
artist, Paul Mauk, was unable to 
appear, but thanks to Gerry Greg
orius and owner Bill Blunk, we had 
a fine professional program. This 
was followed by open console with 
several members participating. 

This little gem of a theatre is op
erating on Friday and Saturday 
evenings and features the organ. 

BUD ABEL 

POTOMAC VALLEY 

October 22nd, 1978 the Potomac 
Valley Chapter met for special en
tertainment of pipe organ music at 
the Alexandria Arena, Alexandria, 
Virginia. Jimmy Boyce, at his 4/34 
Mighty Wurlitzer was our host. 
Jimmy played an enthusiastically 
received introductory program of 
variety pieces, then turned the con
sole of his intriguing Wurlitzer over 
to the members at large to play a 
leisurely session of open console. 

Our talented local artists, though 
unfamiliar and inexperienced in the 
complexities of the large console , 
demonstrated individual styles and 
skills. Jimmy stood by to assist with 
registration setups. Those who en
tertained us included: Mike Britt, 
Peter D' Anna, Henry M. Bussey 
III, Ron Kragler, Phil Pensyl , Ken 
LaCapria , Norm Thibeault, Don 
Dewey and George Mather. 

Our thanks again go to Jimmy 
Boyce for use of his Wurlitzer and 
to Tom Brown, manager of the 
arena, for providing us a prime 
meeting place. 

November 19th, brought us back 
to the Weinberg Center for the Arts, 
Frederick, Maryland, for a formal 
concert by the renowned theatre 
organist Ashley Miller. The Center's 

Exciting Theatre Organ Concerts! 

Gary Reseigh 
Now performing at the Roanng '20 's 
Pizza Parlor ,n Grand Rapids . Mich 

"Master of the Silent Film" 

Dennis James 
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2/8 Wurlitzer responded and sound
ed both hearty and mellow as di
rected under the light touch, nimble 
fingering and precise, professio?al 
perfection of the gentleman artist. 
Ashley gave us a fantastic show of 
flying fingers, quick c~ange !eg
istration, and full tonal 1mpress10ns 
such as are seldom seen and heard. 

In addition to the heavier orches
tral sounds, Ashley included foot
tapping lighter tunes; a~ ingenious 
arrangement of a classical gro~p 
for flute and piccolo; nostalgia; 
contemporary jazz, followed by con
temporary for "the young people of 
our day." 

Ashley's top-notch performance 
culminated in a spontaneous stand
ing ovation from a thoroughly ex
cited and delighted audience. 

HAROLD R. RICHMAN 

PUGET SOUND 

Our exploration of the small the
atres with original organ installatio~ 
up and down Puget Sound culmi
nated Sunday November 5th at the 
Tacoma Temple Theatre. Here we 
enjoyed a concert at the Kimball 2/ 8 
by Richard Powers, son of Jane 
McKee Johnson, who was featured 
at the same organ during the 1971 
convention. Open console followed 
and included Mahon Tullis who had 
opened at the Temple SO years ago 
to the day; Eddie Zollman and Gun
nar Anderson and, of course, Jane 
Johnson, who had all played at !he 
Temple during the early days; Dick 
Schrum who grew up in Tacoma; 
Dave Hamilton of England, who was 
passing through town took a turn 
along with his host, new member 
Tom Cotner. 

We proceeded from there to ~he 
McKee Organ and Piano Studtos 
to try out various electronic instru
ments and then on to Pizza -and 

Miss Lillian Gish signs programs at the Fargo 
Theatre. 

Pipes for more open c_onsole and 
food and beverage ad hb. At 5:00 
p.m. Jane Johnson appeared for the 
evening stint at the console. 

An informal farewell was staged 
at Pizza and Pipes Bellevue Sunday 
evening, November 26th for Patti 
Simon, who will be joining the staff 
of the Organ Grinder to be featured 
at their new Denver installation. Re
placing her here will be Tom Cotner. 

The final meeting of the year, 
Sunday, December 3rd, our annual 
Christmas party, took place at Haller 
Lake Clubhouse. It featured our 
chapter organ played by Dick Schrum 
and augmented by Gene Ellison on 
drums, and Wayne Simon alternately 
on trumpet, clarinet and sax. There 
was also time for open console and 
songs by member George Francis, 
spotted throughout the afternoon. 

New officers are: Ken Gallwey, 
chairman; Thelman Barclay, vice 
chairman· Pearl Nelson , secretary; 
Bill Bro~ning, treasurer; Austin 
Nelson and Dick Dickerson, board 

members. GENNY WHITTING 

" The Incomparable Hildegarde " Kraus at the 
Steinway in the Fargo Theatre lobby . 

RED RIVER 

November 2nd , 1978 was the night 
for excitement and magic when Miss 
Lillian Gish , one of the greatest si
lent screen actresses the American 
cinema has known, appeared on the 
stage of the Fargo Theatre. She in
troduced scenes from some of her 
well-known movies and related 
stories of her early days in cinema. 
The feature film of the program was 
her very famous movie, Way .po~n 
East, preceded by her descrtpt!on 
of the hardships encountered durmg 
filming. There were no stand-ins 
then , and she did all the difficult and 
dangerous scenes herself - most 
people will recall the perilous mo
ments when she floated on ice chunks, 
heading for the falls, finally to be 
scooped up into the arms of her hero 
in the knick of time! 

Getting the patrons in the mood 
before the show, Hildegarde Kraus 
(The Incomparable Hildegarde) pro
vided piano music at a Steinway 
grand in the theatre lobby. 

There were broad smiles of a p-

Q~Qt~ 
repair and restorations 

111 IUJIUilllll 
Individualized service that is 

responsive to your needs as well as 
the mechanical and musical performance 

of your pipe organ. 

15005 FAUST AVENUE - DETROIT. MICHIGAN 48223 
Office 313/272-0069 Plant 313/477-1107 

RESTAURANT and COCKTAIL LOUNGE 

3/17 WURLITZER 
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The Fargo Theatre 

proval as the Wurlitzer console rose 
on our newly-installed lift with Lance 
Johnson playing "That's Entertain
ment." Before Miss Gish came on 
stage, he played background music 
for a slide presentation of her unique 
career narrated by Doug Hamilton. 
Lance also provided the accompa
niment for the feature . Imagine the 
thrill of doing an original score for 
a movie with the star sitting in the 
audience! 

Many heart-wanning comments 
were heard as the people went through 
the lobby into the balmy night air. 
It had been an unusual day weather
wise, too, as it reached 73 degrees . 
At this time last year, a blizzard 
postponed our show. A special cham
pagne reception for chapter mem
bers and guests followed on the mez
zanine. We all pressed in line for 
autographs and pictures of Miss 
Gish , and she graciously took time 
for everyone. 

Earlier that day , Miss Gish granted 
interviews with four TV stations, a 
newspaper , and Minnesota Public 
Radio (KCCM) at the theatre and 

kept them all on their toes as she 
asked them questions and discussed 
camera angles. 

Saturday, December 2nd, we be
gan a series of radio programs called 
Theatre Organ Perspective with 
Lance Johnson as host. They are 
aired each Saturday at 2 p.m. on 
Minnesota Public Radio (KCCM-
91.lFM) for half an hour. The first 
show was a brief history of the pipe 
organ as a theatre instrument. The 
second featured the Minneapolis
St. Paul area theatre organs and or
ganists, notably Leonard Leigh and 
Eddie Dunstedter. For the third, 
several kinds of player instruments 
were heard - the photoplayer, 
orchestrion, band and fair organ, 
and street organ. Christmas music 
played by Dick Leibert and Jesse 
Crawford was the December 23rd 
program. 

SONIA CARLSON 

ST. LOUIS 

Frieda and Erwin Oehlert hosted 
the November meeting which in
cluded the annual elections. New of
ficers are: Marlin Mackley , chair
man; Chuck Wiltsch, vice chair
man; Jim Labit, treasurer; Betty 
Tyler, secretary. Joe Barnes and Jim 
Grebe were elected to the board to 
serve with present members Paul 
Coates and Joe Dallavalle. The mu
sical part of the meeting was pre
sented by Erwin Oehlert who is a 
concert violinist and member of the 
Florissant Valley College Symphony. 
He played a beautiful program of 
music by Scott Joplin on his violin 
accompanied , via tape, by the late 
E. Power Biggs on a harpsicord. 
Scott Joplin's popularity has soared 
since the film The Sting was released 
especially in the St. Louis area where 
he spent a large part of his life and 
was a regular customer at the music 

store operated by Fran Anthony's 
father. 

Our Christmas party, traditionally 
held at the Paul Coates' home, was 
again a huge success with good food, 
music and gaiety. Besides demon
strating some of his antique musical 
instruments, Paul played all of the 
numbers for a musical quiz. The 
highest scores received fruitcakes. 
Everyone enjoyed open console and 
all are happy with the progress Paul 
has made in upgrading his organ. 
Presently he has a four-manual 
Kilgen console, thirteen ranks of 
Kilgen and Wurlitzer pipes plus 
tuned Sleighbells, Harpsicord, 
Drums , Tambourine, and Xylo
phone. His goal is 40 ranks plus toys. 

BILL ANTHONY 

SAN DIEGO 

December 3rd was our annual 
meeting and Christmas party, held 
at the California Theatre in San 
Diego where our Style D Wurlitzer 
is installed. 

The console was gaily decked 
out in Christmas tinsel and a beau
tiful big red bow. The stage was also 
appropriately decorated. The big 
screen was down and all we could 
see was the organ console during 
the meeting. After the usual business 
matters were attended to, the slate 
of nominees for the 1979 board was 
presented by the chairman. There 
being no nominations from the floor, 
the secretary was instructed to re
cord a unanimous vote for the slate: 
Tim Kreifels, chairman; Coulter 
Cunningham, vice chairman; Da
phne Hoskins, secretary; Ray La
New, treasurer; Charlie Porter, pro
gram chairman, Myra Gentner, 
publicity chairman; and Connie 
Reardon, membership chairman. 

The new officers were installed 
by the outgoing chairman with the 

~LTER 5TRONY 
" .. . a show stealer" THEATRE ORGAN 
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Gaylord Carter, at the opening concert at the California Theatre , San Diego. 

presentation of the organ pipes 
with gold plaques indicating the title 
of the office of each board member. 

Then Col. Harry Jenkins came to 
the console. After a rousing march, 
Christmas carols were flashed on the 
screen and Harry got us off to a sing
along. As the final "Merry Christ
mas" appeared on the screen, it was 
slowly raised and we could see the 
candlelighted and cheerfully deco
rated tables laden with Christmas 
''goodies.'' 

Everyone gathered on the stage 
for refreshments and open console. 
Our new chairman, Tim Kreifels, 
a talented organist, started things 
off and from there on everyone who 
wanted to, played the organ, happy 
in the thought that it is our own 
organ - a truly significant accom
plishment in the short time of our 
existence as a chapter. 

With the success of our opening 
concert, featuring Gaylord Carter, 
in October still fresh in our minds, 
we basked in the glow of a note
worthy 1978 and are looking for
ward to 1979 with great anticipation. 

MARJORIE GREER 

SOUTHEAST TEXAS 

The console of the 3/8 Robert 
Morton organ in the Jefferson The
atre in Beaumont, home of the chap
ter, has been reinstalled after being 
completely disassembled and re
finished to its original mahogany. 
Ralph Lindholm, of Silsbee, did 
most of the refinishing. 

Dick Jones, of Beaumont, has re
ceived a 2/7 Wurlitzer for instal
lation in his home. 

The chapter enjoyed a Christmas 
party at the home of Thelma Debes. 
A wide variety of musical styles were 
demonstrated on her Baldwin Cin
ema II by Tim Hart, another Cin
ema II owner; Gail Hicks, who is 
organist at Scampi's in Austin, 
Texas; hostess Thelma Debes; 
Chairman Al Sacker; and former 
theatre organist Ruby Holleman 
Monroe. 

IRA M. WILLIAMSON 

SOUTHERN ARIZONA 

November 8th, we were privileged 
to hear the paino and organ styling 

of Harry Koenig of Niles, Illinois, 
a member of the CATOE Chapter. 
We have opportunities aplenty to 
hear classical church type music so 
it is an extreme pleasure to hear a 
theatre organist such as Harry Koe
nig, and those few of our members 
who were unable to attend missed 
a great opportunity. We thank the 
Koenigs for their visit to Tucson. 

On December 3rd, the Christmas 
social party was held at the El Do
rado Townhomes Clubhouse in 
Tucson. As usual, this event was a 
happy affair. The organ used was a 
Wurlitzer 'Centura' - 2-manual 
electronic. As we now have our non
profit status established with both 
the Arizona State Corporation Com
mission and the Internal Revenue 
Service, we are in the process of 
planning for the installation of a 
pipe organ very soon. 

At our last meeting the election of 
officers was held and the resu Its 
were: Bob High, chairman; Ray 
Chase , vice chairman; Louise Town
send, secretary; Wm (Bill) Wilson, 
treasurer; Lois Seamands , program 
chairman; and Helen Staininger, 
statutory agent. 

The chapter thanks outgoing 
Chairman Rudy Kotasek for an out
standing job in the acquisition of our 
new legal status which required a 
lot of time and effort. 

BOB HIGH 

TOLEDO 

Lots of nice things are happening 
here in Toledo. Our very able and 
devoted Chairman, William Cottle. 
planned a number of successful 
events to close out a great year and 
to help earn some of the money 
needed to reach our goal, the res
toration of our Marr & Colton the
atre pipe organ in the old Ohio The
atre, now known as St. Hedwig's 

ALEXANDRIA ARENA 
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Culture Center. TATOS had a con
cert on October 28th, sponsored by 
Love Music Inc., featuring Bill Thom
son playing the Yamaha E 70. Mr. 
Thomson's talent and wit made for 
a most enjoyable and successful 
event. 

A concert on November 9th was 
sponsored by Howard's Pianos and 
Organs and featured nationally 
known talent ... Mr. Glen Der
ringer performing at the Wurlitzer. 
Mr. Derringer's concert was per
fect in every way and a highlight was 
his rendition of "Tico-Tico" in fugue 
styling. 

On December 3rd, our Christ
mas party meeting was held at the 
Dark Horse Supper Club. We were 
entertained by Hal Bilger, a very 
gifted organist. His pleasant style 
is so easy to listen to. 

T ATOS is very fortunate to have 
the privilege of housing our pipe 
organ in St. Hedwigs Culture Center. 
We wish to extend our very best to 
Fr. George Rinkowski, pastor of 
St. Hedwigs Parish and a member 
of T ATOS. He was recently named 
National Chaplain of the Veterans 
of Foreign Wars. He served in the 
Phillipines, Japan and in the Air 
Force in the U.S. and Korea. We 
wish to extend a warm welcome to 
ATOS members everywhere. 

ANN MOXLEY 

-n-
Rob Richards presented program at Mesa Organ 
Stop for LATOS and Valley of the Sun members. 

VALLEY OF THE SUN 
November and December were 

full of activities for the Valley of the 
Sun members. 

We got off to an early start at 
7:00 a.m. on Saturday, November 
4th, when a busload of Los Angeles 
ATOS'ers arrived for a weekend 
visit. Following breakfast, we led 
them on a short sightseeing tour of 
Phoenix, which included Del Webb's 
Townehouse, convention hotel for 
the 1983 National ATOS Conven
tion. The weekend was full of organ 
music - Rob Richards presented 
a morning program at the Mesa 
Organ Stop Pizza restaurant, then 
we had lunch at the Phoenix Organ 

Valley of the Sun members Barbara and Bill Brown, 
and Ron Rhode at Brown's home . 

Stop and listened to Betty Gould. 
The afternoon found us at Bill Brown's 
home for a mini-concert by Ron 
Rhode on Brown's residence Wur
litzer. Several VOTS membersjoined 
the L.A. group to hear more of Ron's 
music during his regular working 
hours at Organ Stop that night. 
Sunday morning, Walt Strony pre
sented a concert for our visitors at 
the Phoenix Organ Stop, then we 
took them to the home of VOTS 
members Cora and Clarence Creigh
ton, who are in the process of in
stalling their own residence pipe or
gan. 

We held our election for 1979 of
ficers at Phoenix College in Novem-

THEATRE ORGAN 
PARTS 

CONCERTS 
RECORDING 

• Michel Electronic Tuners 

• Custom Millwork 

• Percussion and Traps 
Actions 

• Wurlitzer and Robert 
Morton Replica Parts 

• Custom Built Chests 

• All types of custom and standard theatre organ parts 
and assemblies, and "Slim-line" Chests for tight spaces 

We Deliver - You won't wait months for us!! 
Most items built and shipped in 30 days. When 
you deal with us you deal with the manufacturer , 
not a sales organization. 

" ... novelty of arrangements from the 30's to the classics, 

performed with registration wizardry and superb footwork 

... Paul plays straight from the heart . .. " 

We have two Wurlitzer and one Robert Morton organ 
in stock to use as patterns to assure authenticity 

Fr1c 
Anarew - Land O'Lakes ATOS -

m0w ffi ~m□DmlliD0 [fu]n□0rum□Dr7 
orC)ah company 

CONTACT: MUSICONCERTS. LTD. 
2928 W . 66th St . • MPLS, MN 55423 • (612) 861-1663 

"New England's Pipe Organ People" 

2 Abell Ave., Ipswich, MA. 01938 (617) 356-0208 
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Phoenix Organ Stop featured organist Walt Strony 
after November concert for L.A. visitors. 

ber. Board members for the new year 
are: Ron Rhode, chairman; Charles 
Creighton, vice chairman; Gerold 
Howard, treasurer; Kay Jones, sec
retary; Don Reasor, program chair
man and Julie Baker, statutory 
agent. We're looking forward to a 
good year. 

Several chapter members heard 
Virgil Fox in concert at North Phoe
nix Baptist Church on November 
19th. Though it was not a theatre 
organ concert, we enjoyed his style. 

The sixth annual Organ Stop 
Christmas concert was held Decem
ber 10th. As always, there were many 

ATOS members in attendance. Be
fore the program began, owner Bill 
Brown recognized our VOTS chap
ter, told about our newly-acquired 
Marr & Colton pipe organ and the 
1983 convention. Featured artist 
for the afternoon was Walt Strony, 
who presented a two-hour program 
for our enjoyment. We even had a 
visit from Santa Claus! (Really, now 
... just who was that bearded man 
in the bright red suit?) 

Our chapter Christmas party was 
the last group activity for the year. 
It was a special treat this year be
cause it was held at Lyn Larsen's 
newly-opened Tivoli Gardens Res
taurant in Sun City. Though his 
pipe organ installation is not yet 
complete, Lyn gave us a demon
stration of what was already playing. 
Following luncheon and Lyn's pre
view of the organ, we saw a silent 
movie, and then there was general 
socializing. 

MADELINE LIVOLSI 

WOLVERINE 

Our November First Saturday was 
ably performed by one of the Mid
west's best and most unknown or
ganists - Steven Brown. Steve 
started out a few years ago as a teen 
who cranked out perfect copies of 
Liebert and Wright arrangements, 

The 
Killiam Collection 

,111, 

THE FINEST SOURCE 
OF RESTORED SILENT FILMS 

IN THE WORLD 

Excellent quality 16mm and 35mm prints 
of Features and Shorts available for rental. 

Featuring such stars as 

,I 

,i 

i 

Featuring 

when those albums w~re first avail
able to the public. 

Steve's love for the theatre organ 
stops not with playing them, but is 
quite capable of maintaining and 
restoring them as well. He is, in fact, 
employed as a flue voicer with the 
Schantz Organ Co., in Orrville, 
Ohio, where he resides. He is one 
chiefly responsible for the resto
rations of the 3/14 Wurlitzer in the 
Tennessee Theatre, Knoxville, Ten
nessee, and the 3/9 Kilgen in the 
Palace Theatre in Canton, Ohio. He 
is definitely one of those who fit 
into the category of "the best or
ganists can fix 'em, too." 

Our Super-Special Christmas 
was held on our First Saturday in 
December, complete with Santa 
Claus doing the honors of passing 
out specially chosen gifts for each of 
our organists. Namely, they were 
Gary Wick, Greg Yassick and Fr. 
Jim Miller, and what a concert it 
was. 

The annual Christmas dinner and 
membership meeting was held, as 
usual, at "Wurlitzer House," the 
Detroit home of David Voydanoff 
and Glenn Rank. New officers for 
the coming year are: Ed Corey, 
chairman; Don Jenks, vice chair
man; Lawrie Mallett, treasurer; 
and Barry Rindhage, secretary. 

SCOTT S. SMITH 0 

,I ✓ 
,I 

.{ ' 

I 

.; 

Ji 

Don Baker 
Musical Director 

Chaplin, Keaton, Fairbanks, Pickford, Mix, 
Valentino and many others. 

SPECIAL RATES FOR ORGAN CONCERTS 

For Cata/of?. Write or Call: 

The Mighty Barton Theatre Pipe Organ 
played daily at lunch except Mondays Warren Zorn 

Bob Goodwin 
Resident Organists 

and nightly from 6:00 pm 

Piping Hot Pizza and other delicious foods 

THE KILLIAM COLLECTION 
6 East 39th Street • New York. NY 10016 • (212) 684-3920 

( 6522 East N.W. Highway at Abrams Dallas Texas 692-7027 ) 
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CLASSIFIED ADS 
Rates: 20¢ per word 

D8lldlines: 
Jan . 10 for Feb ./ Mar . 
Mar. 10 for Apr ./ May 
May 10 for June / July 
July 10 for Aug ./ Sept. 
Sept . 1 0 for Oct ./ Nov . 
Nov . 10 for Dec J Jan . 

Send Copy To: 
ATOS Advertising 
2231 North Burling St . 
Chicago, Illinois, 60614 

NOTE: The first ten words 
of each ad are 
FREE to members! 

Take Advantage of this Privilege! 

FOR SALE 

Rodgers Trio theatre organ. Three manuals 
with Rodgers and Leslie external speakers . 
Used only in home and in excellent con 
dition . $5500.00, F.O.B. Columbus , Ohio. 
Telephone : (614) 866-9907. 

Marr & Colton 2-manual theatre organ mod i
fied for church use. Organ Supp ty chests . 
Purchaser to remove Spring of 1979. Con
tact : Joseph S. Thomas, 4E Oak Hills, Scar
borough , Maine 04074. Telephone: (207) 
883-9994 or Stephen Garvin: (207) 883-6517. 

Beautiful 2/8 Wurlitzer with full toy counter 
ready for shipment . Contact: (203) 393-3913. 

Rodgers Model 33E like new . Fourth manual 
Roland SH2000 Synthezier. 7 cabinet speak
ers and 7 Conn pipes. Two rhythm machines . 
Roland and Thomas Band Boxes. One Ham
mond cassette recording mach ine. One Rith
mate Chamberland sound effect machine. 
All above connected to Rodgers . $35,000.00. 
Fernand Martel, 439 - 9th St ., Long Beach, 
California 90813. Telephone: (213) 436-5155. 

2/ 6 Morton , chimes , toy counter , remote 
piano. $11,500.00. Ray Sawyer , 1485 W . 4th 
St., Reno, Nevada 89503. 

Wurlitzer pipe organ , 2/ 10 Sty le H, complete. 
Needs work - $5,900.00. Also Knabe Re
producing grand piano, playing - $3,000.00. 
Telephone: (201) 782-0186. J .F. Hally, Box 
245 B, R.D. 1, Ringoes , New Jersey 00551. 

Toy Counter; Wurlitzer on reservoir , rebuilt 
- $1,250.00 and much , much more . Call: 
m 6) 334-6408 or send SASE fo r list . Ken 
Veneron , 41 Gawaine Lane, Rochester, N.Y. 
14623. 
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FOR SALE 

Pilcher church pipe organ. Call: (414) 694-
9191. Write: R. Wittenmeir, 6432-127 St., 

Kenosha, Wisconsin 53142. 

4' Diapason, 8' Salicional, 8' Gamba, 8' Dul
ciana, 8' Vox Humana, Six rank duplex chest, 
32 note pedalboard, remote coupler relay, 
manual slides by Reisner and Kilgen, and Key 
holding machine. Send SASE for list. John
son Organ Co., Inc., Box 1228, Fargo, North 
Dakota 58107. Telephone: (701) 237-04n. 

Large group of pipe organ parts for sale. May 
be seen at Mentone, Alabama by appoint
ment. R.L. Hall, P.O. Box 38, Ashville, Ala
bama 35953. 

2/6 Style D Wurlitzer without horn , with 
Chimes and Chrysoglott , no Toy Counter. 
Hamil ton Square Baptist Church, 1212 Geary 
Street, San Francisco , California 94109. 
Telephone: (405) 673-8586. 

Project complete, selling surplus . Kilgen 
switch stack and relay for 2/ 8 theatre organ , 
$200. 1 ½ hp, 8 ½" , 110/220 Zephyr blower , 
$250. Three · magnet supplies, 20 ranks of 
Moller and Pilcher pipes. Julian Wilson: 
(404) 432-3852. 

Wurlitzer pipe organ console , Model B 2-
manual, with pedal board and bench. Tele
phone : (213) 335-9458. 

3/8 Robert Morton, complete and playable. 
Has 16' wooden Diaphone, complete Toy 
Counter , Tibia, Vox, Diapason , Trumpet , 
Violin , Violin Celeste, Kinura, and Flute. 
Asking $12,500. Also spare console $500. 
Moller player unit $200. Spare key relays, 
$200. Contact : Warren Thomas , (301) 840-
1622. 

3-Manual Moller Horseshoe Console with 
relay. $1,000.00, F.O.B. Dallas. Contact: 
Rosie Truax, 7150 San Mateo # 182, Dallas, 
Texas 75223. Telephone: (214) 324-5196. 

2 (Two) MP Moller Church Pipe Organs, 
6 ranks, 2 keyboards , currently in operation, 
excellent condition . $1800.00 and $2300.00 
respectively . Telephone : (717) 346-8150 or 
(717) 343-2137. 

Shakey's Pizza Parlor near Disneyland is 
remodeling : Fine 2/ 10 Wurlitzer for sale. In
cludes Mar imbas, Sleigh Bells, Xylophone, 
Harp Bells, Percussions, etc. , A great organ. 
Come and see and listen. MUST SELL. Con
tact Craig Clausen, 2795 W . Lincoln Ave., 
Suite F .• Anaheim , California 92801. Tele
pho ne: !714} 827-1553. 

THEATRE ORGAN 

MISCELLANEOUS 

Personalized study of theatre organ (theory, 
harmony, registration) by cassette tape with 
active concert artist. Write or call Rosa Rio, 
130 Mill Street, Huntington, Conn. 06484, 
(203) 929-1652. Everythings Coming up Rosa 
stereo LP 4/26 organ, $6.50 postpaid. 

Fabulous getaway - Rent Brand New 
Chinook Concourse luxury motorhome 
tour organs and great scenery of Bay Area 
and Northern California. All extras including 
organ tapes for Stereo, TV, CB, etc. Drives 
like a car. Jet or drive to Redding. Please call: 
(916) 547-4547 evenings. 

RECORDS 

Doreen Chadwick, Gaumont Cinema, Man
chester, Deroy Vol. # 62. Melodic, snappy 
style artistry on 4/14 Wurlitzer. Enjoy lesser 
heard "Parade of the Sunbeams," "Luxem
bourg Polka," "Rum-Ba-Ba" (Samba), "The 
Stroller," "Under Paris Skies" plus six ad
ditional selections. $6.75 (Vol. # 51 on) and 
$6.00 (Vol. # 1-50 inclusive), postpaid. Ex
clusive U.S. Distributor, Stanley C. Garniss, 
35 Union Street, North Easton, Mass. 02356. 

Organ Tapes. Albums of Harry J. Jenkins and 
others on 8-Track or Cassettes. New ad
ditions. Send stamped envelope for list. 
Tapes $5.00 each. H.J. Jenkins, 7876 Camini
to Huerta, San Diego, California 92122. 

WANTED 

4 experienced Theatre Organists. Excellent 
working conditions, good hours and top 
salary. Send resume and photo to: Gene 
Wood, c/o Pipe Organ Pizza, 245 Memorial 
City, Houston, Texas 77024. 

A complete Wurlitzer Violin, 73 pipes, com
pass CC (low 8' C) thru c5 (top c of the 4' 
octave). Also - a complete Wurlitzer Violin 
Celeste, 61 pipes, Compass C (tenor C) 
thru c5 (top c of the 4' octave). Please state 
condition (accurately please) and price. Judd 
Walton, 227 Texas Street, Vallejo, California 
94590. Telephone: (707) 552-3636. 

175 used Reisner C3 Stop Action Magnets, 
Wurlitzer Viol d'Orchestre rank. Robert A. 
Koch, Box 252, Grand Island, New York 
14072. 

10 Theatre pipe organs. Must be Wurlitzer. 
Nothing under 15 ranks and complete per
cussions, toy counter, etc. Send specifica
tions and all available photographs. Will Pay 
Cash. Gene Wood, c/o Pipe Organ Pizza, 
245 Memorial City, Houston, Texas 77024. 
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PLAY REAL INSTRUMENTS 
FROM YOUR 

Organ Keyboard 
A SENSATION • •• 

As shown at the ATLANTA and CHICAGO NAAM SHOWS 

EXPRESSIVE Electric PERCUSSIONS 
for 

HOME and RESTAURANT ENTERTAINMENT 
CALL "COLLECT, Person to Person," Barney Ephraim (312) 275-1328 

• Real Instruments played directly from your organ keyboard 
WITH TOTAL EXPRESSION FROM SWELL PEDAL 

• PLAYS: Marimbas , Xylophones , Vibes , Orchestra Bells , Celestes , and the PIANO
ALL in 4 and 8 foot pitches. 

• INSTRUMENTS ARE IN THE OPEN-
No chambers - no swell shades. No muffled sounds - NO PIPES, NO AIR! 

• ADD THE REAL SOUND TO YOUR ORGAN-
pneumatic or electronic . Makes an electronic organ 
sound like the theater equivalent but BETTER. 

• Converts any hand-played instrument 
to expressive-electric action. 
Plays in single or re-iterated modes 
in organ stop switching . 

Manufacturers of Marimbas, Xylophones , Orchestra Bells, Vibraharps, 
Chimes and "expressive electric" keyboard -played percussion instruments . 
QUALITY AND TONE EQUALS DEAGAN, MUSSER, SLINGERLAND. 

PHOTO: John Mun; organist, playing instrument ensemble at the PeachtreB Plaza. 
June 1977 NAMM Convention 

diiDECATUR 
INSTRUMENTS 
I NCOIPOIATtD 

Write, Wire or Phone (217) 422-3247 

1014 E. OLIVE STREET 
DECATUR, ILLINOIS 62526 
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