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See it in color...
then hear it in color!

Wurlitzer 950TA

You are invited to write for a pin-up picture of the
most beautiful electronic organ we have ever built
.. . then visit a dealer to hear the most beautiful
sounds Wurlitzer has ever created!

It's our new Professional Model 950TA
...a Total Tone organ in Theatre Styling
...shown in Antique White with Gold,
also available in Sable Cherry.

Conveniently placed controls for the
myriad of available sounds make the or-
ganist at home from the start. Five gen-
eral pistons, third-keyboard Orbit
Synthesizer and couplers for the
keyboards and pedals further enhance
the playability.

Pistons deliver impressive sounding pre- \
set registrations: theatre organ with
violin solo, strings with flute, orchestra
with reed solo, full organ with trumpet,
cathedral organ with chimes. Tibias sing
a full range of pitches (16’ to 1’) with no
doubling back, all playable through a
built-in custom Leslie Speaker System.

For other thrilling preset combinations, |
there is the exclusive Spotlight Solo™
Section. New Chromatic Riff™ plays
two-way chromatic scales at any speed
from any note, an impressive effect.

WURLIIZER

Percussion offers 15 rhythms combin- The Music People
able in endless ways plus instrumental . .
percussion voices, and arpeggiation Send coupon for free color picture and complete stop list

that follows chord and key changes
automatically.

To: Wurlitzer. Dept. TO-49, DeKalb, lllinois 60115

|
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Touch Réspoose offats s new kindiof | ease send my free color picture and details on 950TA

musical punctuation. Symphonic Pres- | (172 - B U SN ISR W T, |0
ence multiplies solo voices into choirs! |
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Get the picture today. . K Ray, . 10 a - Aahd - N
and dream a little! |
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Cover Photo

The keydesk of the 4/16 Page organ installed in the
1920s in the Avalon Casino on Santa Catalina Island.
The island was purchased in 1919 by Bill Wrigley, Jr.
and developed as a training location for the Chicago
Cubs. The theatre and ballroom have remained un-
changed since they were constructed over 60 years ago.
This organ will be heard by those attending the Encore
following the convention.
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PAST
PLESIDENTS

Richard Simonton
Feb. 1955 — Oct. 1958

Judd Walton
Oct. 1958 — July 1961

Tiny James
July 1961 — July 1964

Carl Norvell
July 1964 — July 1966

Richard Schrum
July 1966 — July 1968

Al Mason
July 1968 — July 1970

Stillman Rice
July 1970 — July 1972

Erwin A. Young
July 1972 — July 1974

Paul M. Abernethy
July 1974 — July 1976

Ray F. Snitil
July 1976 — July 1978

S

HONORALRY
MEMDBEDS

1959 — Jesse Crawford

1960 — Farny Wurlitzer

1961 — Mel Doner

1962 — Leonard MacClain

1963 — Eddie Dunstedter

1964 — Reginald Foort

1965 — Dan Barton

1966 — W. “Tiny” James

1967 — Erwin A. Young

1968 — Richard C. Simonton
1968 — Judd Walton

1970 — Bill Lamb

1971 — George and Vi Thompson
1972 — Stu Green

1973 — Al and Betty Mason
1974 — Lloyd E. Klos

1975 — Joe Patten

1976 — Floyd and Doris Mumm
1977 — Les and Edith Rawle
1978 — Len Clarke

Dresident’s Message

It is with regret that I must an-
nounce that, because of illness, our
National Secretary and National
Board Member Reidel West has
asked to be relieved of any further
duties.

She has always been an inspira-
tion to the team and her enthusiasm
went a long way toward organizing
the Alabama Chapter.

Inasmuch as John Ledwon re-
ceived the next highest number of
votes in the last election, the board
has appointed John to complete the
unexpired term of Miss West which ends July, 1980.

The board has appointed Betty Mason acting secretary
through July, 1979.

The annual Board of Directors meeting with chapter rep-
resentatives will be Sunday afternoon, July 8, 1979. Chapters
are urged to have an officer or designated representative pres-
ent at this meeting.

Hope to see you all at the convention.

Sincerely, /

Tommy Landrum
President

NOTE: As we go to press, word
was received of the death of Reidel
West. Her “Closing Chord” will
appear in the June/July issue.

A
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Bill Wright at his beloved 4/20 Robert Morton in the Midland Theatre, Kansas City. He played at the Midland by Bill Wright
;r::n192? to 1930, “when they didn’t figure they needed live music anymore.” Bill would meet the Morton As told to Stu Green

Our subject is one of the veteran
silent film cuers whose organ playing
career spanned the decades since the
birth of ‘‘talkies” and continues
merrily on into the present. His story
provides a view of the organ scene in
the Midwest during the “silent era,”
and the lean years that followed.
Bill never stopped playing organ,
preferably pipes, and sought out
such opportunities with exceptional
success. In fact, he's playing pipes
for pay right now.

Even close friends are unaware
that I am English by birth. Any ac-
cent is long gone. My father and
mother were a most implausable
couple. He was a British Episco-
palian and she an Irish Catholic.
Yet it all worked out beautifully for

,. . _ ==y : 48 years. Dad had two claims to
el fm’:l fame: (1) he had some royalty in his

’ L4 background (the Duke of Bilgewater,

o : e e ?MR or some such name), (2) his grand-

W father was one of the architects of
- =5 Liverpool Cathedral, which took 25
years to build.

One Sunday my father decided to
take his family to the cathedral to
show off grandfather’s accomplish-
ment. Mother wasn’t overjoyed by
the prospect but she got me and twin
brother Teddy, and older brother
George, into our blue serge suits and
stiff white collars, and off we went.

I can still remember entering that
enormous edifice and hearing the
wonderful music. Later my father
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After a disastrous bout with bistro playing, Bill went into theatre management

always managing to get

assigned to a theatre with an organ. Here he's shown broadcasting the 3/11 Wurlitzer in the Raymond Theatre
in Pasadena, Calif., which later became the Crown Theatre. Bill was on the theatre's management staff from
1943 to 1964. His next assignment was the Eastland Theatre in West Covina, Calif. It had no pipes, so Bill played

intermissions on a good quality plug-in.

complained that I had spent more
time looking over my shoulder at the
organ loft than I did at the pulpit.
He didn't fathom that 1 had been
“hooked™ on organ. Neither did 1.
My father was a stained glass ar-
tisan who plied his trade in the Liver-
pool area. One day he came home
and announced that he had a new
job — in the “promised land” —
which narrowed down to Indepen-
dence, Missouri. After the long sea
voyage and railway trip we arrived in

Independence and settled in a house
in the suburb of Fairmount Park.
That was really “out in the sticks’ in
1911, and the half-mile trek to the
street car end station got rather
sticky during the warm and humid
September of our arrival.

Father had no trouble adapting to
the new land; he went right to work
for the Kansas City Stained Glass
Co. It wasn’t so easy for mother. Like
all Europeans planning to emigrate,
her English friends had warned her

In 1928 the Loew’'s Midland Theatre orchestra numbered 25 musicians, including Bill Wright at the Robert
Morton. The conductor at this time was Gerald Carbonera. This is how they looked with the orchestra elevated

for the overture

that lions and tigers roamed the
streets unchallenged in the U.S.A.
Her particular hangup was a fear of
being scalped by “wild Injuns.”
She had read those Westerns back
home and now she was right in the
country where the savages ran wild.
No amount of explanation by my
father could budge her from the
fear that our family was in constant
danger, especially while walking
through the rather dense forest to
the street car terminal. Each small
noise terrified her.

The matter reached panic pro-
portions when a newly wed couple
moved in next door. It's unlikely
that people today are familiar with
the wedding “‘shivaree,” wherein the
newlyweds were provided a rough-
house “'serenade’ by their neighbors
at a time when they'd rather be
doing something else.

It was about S o’clock in the after-
noon when the couple took posses-
ion of their new home. My father
hadn’t yet come home from work.
Mother was preparing supper.

Then the noise started. The neigh-
bors were coming to *‘shivaree” the
couple. It was distant at first, but it
kept getting closer. There was the
sound of drums, war whoops and
gunfire. It was only the neighbors
shouting, beating on washtubs and
firing their shotguns skyward. But to
mother it meant only one thing.

“Indians! It's Indians coming to
scalp us all!”

She went white but quickly re-
covered and took command. She
locked the doors, pulled down the
shades and we all hauled furniture
to blockade the doors. That was the
scene when my father arrived. The
“serenade” next door was in full
swing and dad couldn’t enter his own
home. When he finally got in he was
somewhat testy; he was hungry and
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it took at least 15 minutes to con-
vince mother that he wasn't Geroni-
mo!

When I was 13 1 was drafted to
play the reed organ in nearby St.
Ann’s Church. The new priest, a
wonderful little Irishman named Fr.
Bob Hayes. conducted his first mass
with music sung by the ladies’ choir,
as usual — awful! After mass the
good father confided to the male
parishioners that if the music couldn’t
be better, he’d prefer none. The
ladies of the choir overheard him —
and quit. That suited the priest; he
was partial to male choruses. Fr.
Hayes was a fine musician (and
pinochle player).

With me accompanying, he soon
had an all-male choir singing for
services. The news of our singing
prowess spread rapidly., Within a
year we were invited to sing at the big
cathedral in Kansas City, where only
the best groups were heard. Thus I
was introduced to the pipe organ. It
was rather scary for me; 1 had never
even seen an organ with a pedal-
board before, but there I was, ac-
companying the choir on a pipe or-
gan with pedals. And there were
stops with strange sounding names! I
somehow muddled through and
afterwards, Fr. Hayes, while praising
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his choir, insisted that I had a talent
for organ playing and should have
lessons. I sure felt the need of lessons
after being confronted with that
puzzling pipe organ. But the experi-
ence only whetted my musical ap-
petite.

Not long afterward I skipped night
school classes and attended a movie
house showing a Western. I think the
title was When Bearcat Went Dry,
with my favorite cowboy actor, Harry
Carey. The Wonderland Theatre was
equipped with a small Estey organ
with lots of display pipes I later dis-
covered were nonspeaking dummies.
At the console was a little white-
haired lady church organist. Nat-
urally, I sat in the front row and even
screwed up the courage to talk with
her. She explained about playing for
movies and that she was paid $25.00
a week. I marvelled at the way she
could play and talk simultaneously,
something I've never been able to do.

My first engagement in a theatre
came about as a fluke. It was shortly
after World War I and Harry S. Tru-
man was a big hero in Missouri, so
Democrat “boss” Tom Pendergast
picked him to run for Judge in east-
ern Jackson County. There was a
2-party political system rampant in
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Missouri then, both Democrat fac-
tions; Pendergast’s “Goats™ and Joe
Shannon’s *‘Rabbits.” Republicans?
Few and far between. The “Rabbits"
decided to have a rally at the Fair-
mount Park Theatre. The regular
pianist at the theatre was a rare Re-
publican and wasn’t going to play
for no Democrat rally.

Dad, who favored the “‘Rabbits,”
suggested that I was a pretty good
honky-tonk piano player, so I got the
job. I played a half hour, then the
sing-along — ““A Hot Time in the
Old Town Tonight.” The “‘surprise
speaker” was no less than Harry
Truman, fresh from the battlefields
of France, decked out in his Rain-
bow Division uniform. A “Goat"
among the “'Rabbits!"" But he got a
rousing response, and later won the
judgeship easily. For my piano play-
in’ I received a salary of three dol-
lars — easy money!

My first organ job was at the Strand
Theatre in Chillicothe, Mo., playing
a great big 2/3 Robert Morton pit
organ, all pipes and noisemakers in
one swellbox. Like the lady said, I
got $25.00 for playing movies six
nights and one matinee, week after
week. The Strand was distinguished
by many nonpaying attendees —
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Bill is reunited with the ‘most wonderful Morton of them all,”* the 4/20 from the Kansas City Midland Theatre,
reinstalled in the Plantation Restaurant in Solana Beach, Calif. It was a stage installation with colarfully illumi-
nated pipework mounted behind glass panelling. It was here that he contributed several memory tunes to the
recording he and his fellow organists played on the Morton when the restaurant’s demise was imminent.

rats! When the front seats weren't
occupied I would often hear the
pitter-patter of tiny feet behind me.
I'd turn around and find myself eye-
to-eye with a huge rat chomping a
piece of discarded popcorn. Creepy!
But I never missed a musical beat.

Six months of that was enough,
after which 1 went to Kansas City
and got a playing job at the Regent
— six hour shifts, no breaks — and
no air conditioning. That must be
the place the term “‘sweatshop™ was
hatched.

I was playing in Hutchinson, Kan-
sas, when I read in the Kansas City
Star that M. B. Shanberg, owner of
the Midland Circuit, was opening a
beautiful new house in Kansas City.
I sat right down and wrote a letter to
“M.B.” Talk about luck! The next
day a telegram brought the reply:
“You're hired. Reportimmediately.”
Within a few hours I was on the
Santa Fe Chief, bound for my new
job.

When the Chief pulled into Union
Station around midnight, there was
a huge crowd waiting and a loud
band blared its brassy greeting — to
me?

Well — no, darnit. It seems that
film thespians Ramon Novarro, Ai-
leen Pringle and Charles “‘Buddy”
Rogers were on the same train, there
to assist with Loew’s Midland The-

8

atre's grand opening next day. Well,
at least I was there to assist in that
opening, too, so I waved to the crowd
before the stars detrained. A little
borrowed glory.

The 4,000-seat Midland Theatre
was really something special, and its
4/20 Robert Morton was a dream,
after some of the clunkers I'd en-
countered on the circuit. But it should
have been a 4/36 to accommodate
that huge auditorium. Little did I
know then that I would again play
the same wonderful 4/20 Morton 50
years later in Sandy Fleet’s “Olde
Plantation” restaurant in Solana
Beach, California, and find it in mint
condition. Every moment of that 4-
month engagement helped me relive
the thrills of my original engage-
ment, one of which was playing over-
tures with the 33-member Midland
Theatre orchestra.

But there were many “‘bugs” dur-
ing that first week. For the overture,
the orchestra would come up on its
elevator. The overture finished, con-
ductor Dave Rubinoff (later Eddie
Cantor’s network radio conductor)
would push the “down” button;
often nothing happened. The pro-
jectionist started the movie. The
audience took a dim view of trying to
see the movie through the still ele-
vated orchestra. Conductor Rubinoff
could be heard throughout the house
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swearing in Polish. Finally, the stage
electrician put in a new fuse, and the
orchestra sunk out of sight, accom-
panied by cheers from the audience.

The first thunderstorm revealed a
leaky roof above one of the organ
chambers, which wiped out theentire
Tibia Plena rank. The Robert Mor-
ton Co. of Van Nuys, Calif., had a
whole new rank there in one week
flat, pipes and chest.

Air conditioning was something
new in 1928 and ammonia was used
as a coolant before they developed
Freon. One afternoon I was playing
the matinee. The humidity was high
and soggy. The outside temperature
was 90 degrees F. and the audience
numbered about 1500.

Suddenly there was a terrific ex-
plosion, just below the console. It
lifted me at least six inches off the
Howard seat and in a minute the
house was saturated with ammonia
fumes. One of the compressors had
blown and I was directly above it. I
broke into the National Anthem as
1500 people scrambled for the exits,
while I sat there crying ammonia
tears. The blowers cleared the fumes
out and the audience returned, but
without the air conditioner it sure
got hot and sticky before the show
ended.

Despite the growing pains, I have
wonderful memories of the Midland,
which was one of the last refuges of
live vaudeville. Perhaps the largest
gross ever realized by the house was
the week Sousa’s Band appeared,
shortly after the opening. Jack Benny
was our master of ceremonies for a
spell and he introduced, among
others, a ventriloquist named Edgar
Bergen, and his wooden foil, Charlie
McCarthy. Bergen used to play poker
with the musicians between shows —
until they noticed that he invariably
won the stakes. Also unforgettable
were George Burns and Gracie Allen.
What a wonderful couple they were!

We had a “mutual admittance"
arrangement with the nearby Pan-
tages Theatre, so our personnel could
see their shows and vice versa. That
led to the nicest thing that ever hap-
pened to me. One night the crew
from the ““Pan" arrived to see our
show, including some mighty cute
usherettes. The littlest and cutest sat
right behind the console, and for the
rest of the evening I had trouble
trying to concentrate on accompany-
ing the movie.

APRIL/MAY 1979




Bill first encountered the Page organ in Catalina Island’s Casino when he supplied the music for-some bathing
beauty contests held there in the mid-'50s; he was always accompanied by Irene ““for my protection from those
lovelies.”” About the organ Bill says, "It has enough stopkeys for a 36-ranker but it fills the house nicely with just
16 sets — but with super unification. It's real brassy.”” This 4/16 will be heard during the ATOS Convention.

After the show, there was a date —
which lasted until 4 ayem! When I
took Irene home her pappy threat-
ened to blow my head off for keeping
his daughter out so late. Then Irene
confessed; she wasn't an usherette
but the “Pan’s” ticket seller. There
was more than a pretty face here.

I managed to calm down Irene's
dad enough to escape, but at home
things were hectic (remember, I was
only a youth!). When I told mom
about meeting Irene, the girl of my
dreams, she reminded me that I was
engaged to be married to another
local girl. In the excitement of meet-
ing Irene, I had plumb forgotten!

But 50 years later, Irene and I are
still going strong.

1930 was a sad year for pit mu-
sicians. It was difficult for us to face
the fact that we just weren’t needed
anymore. When my contract with the
Midland expired in July, I took off in
my Model T on a frantic search for
work. First stop was St. Louis, where
I found the musicians “on strike.”
This seemed most peculiar, since
they probably wouldn't be working
anyway. The St. Louis trip wasn't en-
tirely a loss. I managed to meet or-
ganist Milton Slosser and we had an
all-night session at the Ambassador
Theatre’s Wurlitzer, a 4/20, I be-
lieve.
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Next I chugged into Chicago. I
auditioned for the manager of the
Piccadilly Theatre on a 4-deck Kil-
gen. He wanted to hire me for inter-
missions but feared the Chicago
AFM local wouldn’t approve my
transfer from Kansas City. How right
he was! I visited the Chicago Local.

I was confronted with a fat little
guy with a big cigar, who talked out
of the side of his mouth — business
agent James C. Petrillo.

“Sonny, we got too many Chicago
orgin players walkin’ the streets. If
you take that job, you'll be sorry.”

I got the message — and high-
tailed it back to Kansas City. The
problem remained, a job.

After some deliberation [ de-
cided to try the bistro route. True, I
couldn’t warm up to the '30s-model
Hammonds, but I decided to give the
watering holes a try. I should have
known better.

One midnight wife Irene walked
into the bar where I was ““Hammond-
izing,” to find a big blowzy blonde
sitting on the bench with me. belting
out “Beat Me Daddy, Eight to the
Bar." As I recall, I was trying to play
something else.

I didn’t get much sleep that night,
but I did get an ultimatum.

“Make up your mind, Bill! It's
either night clubs or me. One’s gotta
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go!” I somehow gathered from her
tone of voice that playing in a barcan
be hazardous to a happy marriage.
Thus ended my bistro career.

That’s when 1 went into theatre
management, something I was hip
to, and for the next 46 years I man-
aged to get assigned to theatres
which had organs, one being the
Wurlitzer-equipped Raymond in
Pasadena, Calif. If the house had no
pipe organ, I hauled in my trusty
Conn 645, else I'd con a local music
store so I could play intermissions. I
just couldn’t fathom working in a
theatre without an organ.

As mentioned previously, after
“retirement,” I did a four month
stint at the Solana Beach ‘“‘Planta-
tion,” sharing the console with World
War II Colonel Earl McCandless,
and youngsters Ty Woodward and
Chris Gorsuch. In fact, during that
period of glory, when my Midland,
Kansas City Morton flowered briefly,
the four of us managed to cut a
record for the Doric label, Many
Melodies on the Majestic Morton.
Naturally, I contributed tunes that
reflected those wonderful days at the
Midland Theatre when I first met
Irene. Memories!

Speaking of Irene, she has very
few comments to make about my
organ playin’ career, but one of them
is:

“If Bill doesn’'t play an organ
every day — he ain’t fit to live with."

Somehow I've got to whomp up a

Irene and Bill Wright have been lovers for over 50
years. They met while Bill was playing in Kansas
City and she was the cashier at a rival theatre. This
gag photo was made on their 51st anniversary.




Bill was prominent on the roster of organists when
the Pasadena Crown Theatre enjoyed a brief mo-
ment of glory when it was renovated and the Wur
litzer put in top shape during 1977. It was the same
organ Bill had played during his theatre manager
days in the late '50s, enlarged by a French Trumpet
rank which had been added for a George Wright
concert some years previously

closer for this opus, and I think I
have it. I have a small problem, even
while playing the 3/19 mostly Wur-
litzer in the Paramount (Calif.) Ice-
land rink, where I currently provide
the music for ice skaters.

People keep approaching me and
asking whether I am related to THE
George Wright, even asking me to
autograph his albums.

My reply is usually, **Sure, George
is my father” — and it's true, despite
the fact that I have better than 20
years on the famed GW. In fact, my
family is loaded with George Wrights.
My father, a brother and a nephew
were all christened “George Wright.”
None are musicians. No one has
more admiration for organist George
Wright than I, but frankly, I'm tired
of being the wrong Wright. I guess
I'm destined always to be “That
Other Wright," as this story is head-
lined. So be it. I'm living a happy
life with “the cute little cashier,
Irene’” and I still manage to dredge
up pipe organ jobs. Who could ask
for more? O

HOME ORGAN
FESTIVAL
SEPTEMBER 10-16, 1979
Asilamar Conference Grounds
Pacific Grove, California

Inquiries: p.0. BOX 2248
ALAMEDA, CALIF. 94501

Deginald Foort Moller
Finds Safe Haven

The 5/27 thirty-ton Reginald Foort
Moller organ has finally found what
appears to be a permanent home,
after a relatively brief sojourn as a
pizza organ in San Diego. The huge
“portable” instrument probably has

the record for a total number of

moves; it was assembled and dis-
assembled 187 times during its *‘por-
table” days (1938-39) in England.
When the pizzery folded in San Di-
ego. the instrument was purchased
by J. B. Nethercutt, Chairman of the
Board of Merle Norman Cosmetics,
a well-known pipe organ aficionado
this 4/35 Wourlitzer will be heard
during the 1979 ATOS Convention
in Los Angeles). Nethercutt and his
San Sylmar Museum Curator. Gor-
don Belt, sought a safe haven for the

venerable instrument and the City of

Pasadena was interested.
On January 29th, the City accepted

the organ. issuing a long Resolution
loaded with ‘‘whereases™ giving
some history of the organ and stating
that *'same is hereby gratefully ac-
cepted.” The Resolution closed with:

“On behalf of the citizens of

Pasadena, this Board expresses

its deep appreciation to Mr.

Nethercutt for donating this

most valuable and unique in-

strument to the City of Pasa-
dena for use in the Pasadena

Civic Auditorium for the enjoy-

ment of all,”’

The Resolution was signed by the
members of the Board of Directors
and the Mayor. Bids are being sought
for the installation. It will not be
installed in time for the ATOS Con-
vention in July.

In addition to the Resolution,
Nethercutt was given a plaque com-
memorating the event.

Mayor Ellis Jones, Walter Benedict (Director of the Pasadena Civic Auditorium Operating Co.) thank J. B. Neth
ercutt (nght) on behalf of Pasadena citizens.




Another theatre organ transplant
has been accomplished. It involves
the 3/8 Wurlitzer, Opus 1492, which
was originally in the Capitol Theatre
in Worcester, Mass. and is now a
major asset in the 401-seat Eisenhart
Auditorium in Rochester, N.Y. The
story of this instrument, the build-
ings which have housed it, and the
people associated with it, is inter-
esting.

The 1884-seat Capitol Theatre was
built by Elmer R. Daniels, who had
been in the theatre business in Wor-
cester and Lynn since 1911. Among
Mr. Daniels’ closest friends was
E. M. Loew who became one of the
country’s foremost movie magnates.
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by Lloyd E. Klos

Daniels helped Loew start his empire
by selling him his first movie theatre,
the Dreamland, in Lynn in 1919. Mr.
Daniels was also part owner of Wor-
cester’s Family (later the Phillipps),
the Olympia, and Park theatres. He
managed all three simultaneously
before building the Capitol at 68
Franklin St.

In partnership with three other
men, Mr. Daniels built the Capitol
in 1926 at a cost of $1 million. He

Above Photo — July 4, 1978 was "Independence
Day" for Gale Smith as the console was moved
from his garage to Eisenhart. On truck are Bob
MacDuffie and Fritz Parker. In front (L to R) are
Tom Lockwood, John Bruton, Jerry Shaughnessy,
Gale Smith, Doug Crocker, Gary Newman and
Lloyd Klos (George Lockwood Photo)

THEATRE ORGAN

rgan Transplant

installed the city’s first theatre air
conditioning (*air-cooling,” they
called it then), a ceiling which cost
$49.500, a three-manual style E
Special Wurlitzer, costing $25,000,
and he hired a 17-piece orchestra.

The house was atmospheric: the
ceiling was a replica of the heavens.
Stars twinkled, clouds drifted, and
the moon rose on one side of the au-
ditorium, and by the time the show
was over, was descending on the
other.

Worcester's Capitol was opened on
Christmas Day in 1926. At the Wur-
litzer was Ernest H. Johnson. His
career had begun in Leominster,
Mass. in 1910, playing a nickelodeon
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over WORC. Saturday morning
kiddie shows were enhanced by his
playing for awhile, and then the
instrument fell silent for 20 years.

In December 1966, the Capitol
was closed, having been purchased
from New England Theatres Inc. of
Boston, by a Worcester accountant.
It since has been remodeled into two
theatres under the name of Paris
Cinema and operated by Esquire
Theatres of America.

According to the Worcester Tele-
gram, the organ was purchased by
Assumption College, but never in-
stalled. It then passed into the hands
of an organ repair firm, and upon
its being advertised for sale, was sold
to three members of the Rochester
Theater Organ Society. They pro-
posed installing it in the Dryden
Theatre which is adjacent to the
George Eastman House, a leading
museum of photography.

When that idea failed, Gale E.
Smith, RTOS officer, became full
owner of the organ. Its parts were
stored in several places; the console,
-~ . relays, traps and toy counter in Gale's

Fiad garage. Thus his car was forced to
) - _ _ take the very changeable Rochester
Ernest H. Johnson, organist at the Capitol in Worcester for over 20 years. In lieu of Wurlitzer name plates, the

console had colored designs on both sides. Several switch boxes were installed after the organ was in the weather. Wh_at devotion to the cause
theatre, noticeably one on the bench and one on the right jamb. fLeo Lajoie Callection) these enthusiasts possess!

-

-

whenhe rss 17, He fater moved fo.  The Zatir il Mt e e ey i ot e e e
the 1107_seat Strand Theatre in T g rquee and signs w ich were replace e nc ear { rce: B 10IC
Clinton, Mass, where he accom-
panied the silents.

“One day,” Johnson recalled,
“the Strand’s manager told me that
they were going to install a Wurlit-
zer, and I was given a month to learn
how to play one.” He traveled to
Newburyport and spent three weeks
studying the intricacies of the larger
instrument. During the last week, he
returned to Clinton and practiced
nights into the wee hours. He mas-
tered the Strand’s Style B, Opus
1293, and retained his job there.
This was in early 1926.

In late 1926, Johnson learned of
the Capitol Theatre’s opening in
Worcester. He wrote a letter to one
of the managers, Charlie French,
requesting employment, and was
hired. Johnson became synonymous
with the Capitol instrument. Movies
were of the silent variety for awhile,
and when sound came in, the organ
was used for sing-alongs and spot-
light solos. From 1927 to 1938, it
was used for broadcasting over WTAG.
Then Johnson played it until 1947
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In 1969, the idea for a new audi-
torium for the Rochester Museum
and Science Center complex evolved.
After the Columbia School announced
that it would re-locate, its three-
acre plot on Goodman St. became
available. The school’s gymnasium,
which had a small stage, lent itself to
conversion to a small auditorium
which interested museum officials.

Through the generosity of Mr. and
Mrs. M. Herbert Eisenhart, funds
became available for the purchase of
the property and conversion of the
gym. (Mr. Eisenhart, former presi-
dent of Bausch & Lomb, was a long-
time supporter of the RMSC).

Then began three years of plan-
ning, countless meetings with zoning
officials, planning committees etc.
Three sets of plans were drawn for
the auditorium (to be named for its
benefactor). The first was imprac-
tical, the second was too expensive.
Finally, with approval of the third
set, bids were submitted and work
began in October 1973. A target date
for completion was set for Septem-

ber 1, 1974,

It was seen that the interior of the
structure, due to space on either
side of the stage’s proscenium, lent
itself to the installation of a small
pipe organ, and this fact was brought
to the attention of RMSC officials
by Donald S. Hall, Director of the
nearby Strasenburg Planetarium,
and an RTOS board member. Mu-
seum officials thought it an excellent
idea, provided it didn’t increase the
cost of construction.

It was indeed fortunate that the
first two plans were rejected; they
provided for one pipe chamber on
one side of the auditorium. But when
the third set was drawn, the areas on
both sides of the stage were utilized
for chambers, thereby keeping with
accepted practice in many theatres.

The Capitol Wurlitzer was then
purchased by the Rochester Theater
Organ Society from Gale Smith, and
for the sum of $1 (which was cere-
moniously paid at the dedication)
transferred to RMSC in exchange for
its use at certain times. RTOS will
maintain the instrument as part of
the agreement.

From 1974 to 1978, the entire or-
gan was fully refurbished. Relays,
pipes, chests, pneumatics, wiring,
blower, motor, and the console were
completely gone over, and much new
material substituted for old and worn
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parts. As an experiment, half the
pneumatics were leathered, the other
half covered with Perflex to compare
the lasting qualities of each.

Due to activities commensurate
with RTOS’ Tenth Anniversary,
restoration necessarily slowed in late
1974. Thanks to some classes in
organ renovation two years before,
a trained reservoir of manpower was
tapped. Restoration was done at
Gale Smith’s home several nights a
week under his direction, and as
components were finished and as-
sembled, Saturday mornings found
another crew under Doug Crocker
and Gary Newman at Eisenhart,
installing them. Following the audi-
torium’s opening in September 1974,
work schedules there had to be al-
tered to dovetail with the schedule of
events.

On July 4, 1978, with representa-
tives of newspapers and television
crews standing by, the console was
moved from Gale's garage to the
auditorium. Waiting for it was a
dolly which will enable it to be moved
to any location in the stage area.

Though most felt that July 4 was
“Independence Day" for Gale Smith
with the moving of the console, it
didn’t quite work out that way. RTOS
president, Tom Lockwood, stipu-
lated that the instrument would be
dedicated on October 12. Three
months of wiring-in of the console,

Don Scott at the 3/8 console prior to a practice

session (Dick Harold Phato)
voicing, tuning, elimination of air
leaks followed, with Gale Smith
merely changing his theatre of opera-
tions. joining the installation crew
several nights a week. The final rank
was activated the evening of October
11. The opening day, Columbus
Day, was symbolic. The opus of the
organ is 1492, the date always as-
sociated with that explorer.

For the dedication, RTOS chose
nearby Canandaigua organist, Don

THERE IS
ONLY ONE
BILLY NALLE|

THEATRE ORGAN

THERE IS ONLY ONE
BILLY NALLE.
AND ONLY

ONE WICHITA
WURLITZER.

Exciting memorable music includ-
ing 11 unforgettable and current
classics: “'Take the A Train,”" "' Singin’
in the Rain,"" *'| Write the Songs,"
“Touch Me in the Morning,”” *'From This
Moment On,” ““Sometimes | Feel Like a
Motherless Child,” *"That Lonesome Road,”
“'Parade Day,” "'Where Is Love?,"" "'I've
Gotta Be Me"' and "*Mannix."

Enclosed find my check for $7, which includes tax and/or
postage. Dutside the U.S.. $8.50 surface; $10 airmail

Name

Address

City State Zip
Return to: ““One Billy Nalle"" / Central Ticket
Agency / Century Il / Wichita, Kan. 67202




Interior of Eisenhart Auditorium, showing console and chamber screens. Chairs can be removed, and risers on
the rear wall folded out of the way for displays, exhibits, dancing or pizza parties. Seating is 401,

Scott. It was a natural. Don holds the
record of most concerts played for
RTOS in its 14-year history, eight.
A protégé of the late RKO Palace
organist, Tom Grierson, Don played
the final show at the Palace in 1965
when the house was slated for demo-
lition. In 1967, he performed the
first concert on the transplanted ex-
Palace 4/22 Wurlitzer in the Audi-
torium Theatre. He had also cut a

{Dick Harold Phota)

recording on that instrument, pro-
ceeds earmarked to enrich funds for
RTOS purchase of the organ.
October 1978 was proclaimed
“Theatre Organ Month in Roches-
ter’” by Kodakville's mayor, Thomas
Ryan. The first of several days of
festivities was for the media and the
workers who labored an estimated
14,000 man-hours on the project.
Other days were reserved for RTOS

Upon arrival a1 its new home, the console was placed on a dolly to facilitate movement about the stage area
Originally, it was planned to paint the keydesk grey to conform to the interior decor. but wiser heads prevailed
the old paim stripped, and the beautiful mahogany brought to a fine lustre through extensive waxing and

buffing

"

(George Lockwood Phato)

-

members, Science Center personnel,
members of the museum society, and
the public. Due to the small size of
the auditorium, each group of lis-
teners had to be handled on a pro-
duction-line basis. As one recital
finished, those listeners would leave,
and the next would be seated. All
were admitted thru advance reser-
vations, only.

Space limitations preclude men-
tion of the scores of workers who
unselfishly devoted their time and
talent to the project. So many, that to
inadvertently leave out one would be
an injustice. Suffice to say, the tal-
ents of all workers are deeply ap-
preciated, and were duly acknowl-
edged, each getting a certificate of
recognition, the work of Gale Smith,
and Douglas Crocker, the installa-
tion chief.

The new installation will be ideal
for open console sessions, master
classes, film programs, organ dem-
onstrations and special shows where
the intimate atmosphere of the 401-
seat auditorium is a factor. It will
not serve as a substitute for the RTOS
monthly concerts at the Auditorium
Theatre as long as that house con-
tinues in operation. O

Cloging Chord

William M. Gage, veteran theatre
organist in the New York Metro-
politan area, died on March 2. He
was 69.

Born in New York City, and in-
heriting a love of music from his
parents, his early experience as a
theatre organist was acquired in
houses in Montclair and Washing-
ton, N.J., and Stroudsburg, Pa. Fol-
lowing the end of the silents, he be-
came a technician for CBS, and
thereby became friends with a num-
ber of theatre organists who were
broadcasting then. Gage also worked
behind the scenes in television. He
played the final organ concert in the
Brooklyn Fox in 1970, and in recent
years, was organist at the Casa Itali-
ana, a cultural center in Newark.

Bill Gage was a familiar face at
ATOS conventions, and was an
avowed recording enthusiast. His
biography will appear in a future
issue of THEATRE ORGAN. O
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Recollections
of Vic Hyde
Veteran
Vaudevillian

PART II

As told to Lloyd E. Klos

“You may recall that in the great
band era. the show was put on the
orchestra elevator, and raised hy-
draulically. to avoid having to hire a
bigger crew of stagehands. 1 played
the Strand Theatre in New York in
1940 with Guy Lombardo’s band
performing in this fasion.

“The point I want to make is this:
With my doubling in two places. and
my act requiring a pile of parapher-
nalia, 1 literally went thru hell to
keep my schedule. 1 had to have my
equipment set up on the rising band-
stand before the show started at the
Paramount. Then when the show
ended and the console down. I would
haul my stuff out thru a tight open-
ing past the console, one piece at a
time, grab a cab to the Mirador for
the next show there, and return to
the Paramount before the film ended.
Round and round it went! I even
managed to squeeze in benefits for
flood relief. Greek War Relief and
the USO.,

“Don Baker, seeing my frenzied
activities, probably has a never-to-
be-forgotten image of this character.
Don always put on a great organ pro-
gram on the Queen Mother of all
Wurlitzers. perhaps of only five-
minute duration. and during my
stint at the Paramount, always wor-
ried that I would not get back in

Vic poses with his 3-trumpet, 4-trombone aggre

‘ gation in front of his antique Rolls Royce. An auto
maobile buff, he owns 41 classic and vintage cars
(Hyde Colfection)
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-
(Hyde Collection)

When Vic (second from left, top row] toured England in 1949, this photo was taken in London’s Casino Theatre
Seated, second from left is the Duchess of Kent with her two children. Seated at right is the Dowager Queen
Mary, and to her right, the future "My Fair Lady,” 14-year-old Julie Andrews, who was appearing in the play
Humpty Dumpty (Hyde Collection)

Vic poses with two famous actors, Charles Farrell (L) and Ralph Bellamy at the Palm Springs Racquet Club in
1939 {Hyde Collection)

time. Once he got started, the organ
console would be ascending. and it
would be impossible for me to get my
props moved in. Not long ago, Don
*alled me for old times sake.

“Speaking of hydraulic lifts. I re-
call playing the Oriental Theatre in
Chicago. where | was featured 13
times. twice more than Ted Lewis. (I
worked cheaper!) The pit is very
deep. and in its center, was an 8-foot
square section which would rise. and
my act was set upon it for its run.
One day in checking my props. I dis-
covered a valve trombone missing. |
assumed someone had stolen it dur-
ing the film. Later. we found the
gold-plated horn mashed flat. It had
fallen under the platform which
crushed it on its descent.

"1 recall the Capitol Theatre in
Washington where the orchestra and
organ console platforms were raised
to varying heights. It was customary.
besides an organ program. that the
S0-piece orchestra do a pre-show
overture. My showing was arranged
that as soon as the orchestra began
the overture. my one-man band sec-
tion of the stage would rise with my
playing ‘Tiger Rag.” Conductor
‘Happy' Phil Lamkin would stop the
proceedings and inquire as to what
I was doing. Pointing out that be-
cause of my one-man-band status,
the actors, not considering me a pro-
fessional, wouldn't allow me to per-
form with them. So, I decided to
help out with the overture. After ex-
changes of words. he decided toallow
me to do my routine in place of the
overture. | recall that Red Skelton
was on the same bill.

“At the end of the vaudeville era,
there were some theatres still trving
to hold onto weekend vaudeville.
Among them were the Comerford
Theatres in Pennsylvania. Seranton.
Wilkes Barre. Pottsville and Hazle-
ton theatres all had pipe organs. but
due to the depression, no organists.
It was my great pleasure to go to the
theatres early in the morning. and
for hours. play the organs while the
cleaning personnel were busy. With
no maintenance and not being used
daily. the instruments sounded very
wheezy. One could flick a tab for a
drum effect, and asiren would seream
instead!

“In show business, there is a con-
stant effort to present something
different. Now, I'm aware that Jesse
Crawford is in the Theatre Organists
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The great pianist, Eddie Duchin (L} talks with Vic
while on tour (Hyde Collection)

Vic Hyde also toured for the USO during World
War Il. Here he is shown with the future majority
stockholder of the California Angels, T/Sqgt. Gene
Autry (Hyde Collection)

Vic Hyde with actor John Boles at Atlantic City
(Hyde Collection)

Hall of Fame, but I wonder if THE-
ATRE ORGAN readers know that
at one time he had a ‘name’ band.
He had purchased the old Ray Rob-
inson band intact. put two white
Hammond organs in front of the
band for his wife and himself, and
went on a theatre tour. I was booked
into the Capitol Theatre in Washing-
ton as an act to work in front of this
musical aggregation, they playing for
me.

“1 recall the displeasure of the
musicians in trying to blend with the
‘mighty electronic’ organs. Nothing
made a wind instrument sound so
empty as matching volume and tone
against the two Hammonds. Not
meaning to degrade the greatness of
the Poet of the Organ. 1 quote from
Variety of August 4, 1937:

‘Wind-up is a return here (Wash-
ington) of Mr. and Mrs. Jesse Craw-
ford and their two Hammond organs.
this time backed by a 13-piece dance
band, Directing with baton while
seated at the organ, and getting up
to movable mike nearby to make
announcements, gave an informal
air which went over big in straight
organ shows, but with band. it was a
little flat. Whole show seemed to
clash between spectacular dance
tunes and soothing organ stuff. Both
were surprisingly good and house
went for them. but Crawford’s aim
tomakea unique blend, didn’t blend.
One of the best features of band por-
tion was use of quartet of euphonium
horns, which Crawford claims are
being introduced in dance unit for
first time. Big and boomy, they look
and sound plenty smart. and ar-
rangements make full use of them.
Mrs. Crawford’s solo was “Chloe,”
and Jesse gave ‘em “When Day Is
Done." both socks. Finish with hefty
flash on “Merry Go-Round Broke
Down' and applause lasted through
trailer.’

“From the Washington Post:
*The Jesse Crawfords have returned,
this time backing up their Ham-
mond organs with a fully compli-
mented dance orchestra. It's a new
and different combination, this or-
gan-orchestra affair, and turns out
a lot of music with some original
effects. We still think. though, that
Mr. and Mrs. Crawford attempt a lot
of things with those electric organs
which make mechanical noises in-
stead of tonal beauty.’

“Personally, I will never forget my

THEATRE ORGAN

Vic's name appeared on the marquee of Balti
more's Hippodrome Theatre when vaudeville was
still in business, and theatre organs were a part of
the hill (Hyde Collection)

feelings about my performing with
this electric organ-orchestral back-
ground. One of the most weakening
feelings a wind instrument performer
gets is when he tries to compete
against electronic background. No
matter how hard I tooted on those
four trumpets, the touch of the right
foot on those two organs would make
me sound like a mosquito in a bee-
hive! I suffered. but one of my slo-
gans is: Grab the money and run
like a thief!

1 have searched through six large
books of press clippings, checking
advertising and press reviews, trying
Vic poses with “Mr. Wonaful,” Lawrence Welk at

Milwaukee's Riverside Theatre. while touring with
the Champagne Music-Maker.  (Hyde Collection)




to find names of organists in the
theatres I've played: Metropolitan in
Boston; Metropolitan in Providence;
Hippodrome in Baltimore; Capitol,
Loew’s State, Paramount, Roxy and
Strand in New York; Olympia in
Miami: Palace in Cleveland; Fox
and Michigan in Detroit; Chicago,
State-Lake,  Oriental, Marbro,
Southtown and Downtown in Chi-
cago; Riverside in Milwaukee; Mil-
lion Dollar, Orpheum and Para-
mount in Los Angeles. All these

theatres used the pipe organ, yet
When the Lombardo Brothers' Orchestra appeared at New York's Strand Theatre in 1940, this photo showed very little mention is made of the

Vic with his 4 trumpets, Leibert and Carmen on drums, Victor on cymbals and Guy directing. (Hyde Collection) l‘[‘E‘lHi‘il

“During their heyday. I recall or-
ganists showing their displeasure
that they were not billed in adver-
tising. I have one 12-inch square ad
for a show at the New York Para-
mount, taken from a 1937 Daily
News. On the bottom in small print,
‘A New Popeye Cartoon’ and in
much smaller print. ‘Don Baker at
the Organ.' Perhaps the theatre
managements felt that if they gave
organists billing, they would get too
popular and then demand more
money!

“All eras come to an end; enter-
tainment complexions change. My
career began in the final years of
vaudeville. Seeing the handwriting
on the wall. I have kept abreast.
changing my act as conditions war-
ranted. | traveled with twenty-three
top name bands: Carmen Cavallaro.
Eddie Duchin, Shep Fields, Glen
Before Frank Sinatra made it big in the early forties, he and Vic Hyde shared the latter's dressing room a1 the GI'(I_\'. Ted Heath, Horace Heidt,
Metropolitan Theatre in Providence, R. |. Vic topped the bill in those days. “The worm has long since turned,"* Wl)ndl\' Hl.,"l'[‘l‘l'.ll"l. H;l]']"\-' ];l!‘l‘les. H:_l]
HE sy (Hyaealection; Kemp, Guy Lombardo, Vincent
The Chicago Theatre is one of many theatres in which Vie performed his novel act. His name appears on the ‘l._‘i\])l..‘?.. O_?,rjw Nelson, Orrin Tucker,
glittering marquee here in 1937 (Hyde Callection) I ommy lucker and Lawrence Welk,
to name some.

“Then came 10-day bookings at
state fairs for 10 years. Now, the one-
nighter, star-format is used. Then to
England (TV came later there). and
a 110-theatre tour. Next came a 6-
month tour of Australia’s Tivoli
theatres. I have visited schools and

se8 sanane

T "_"_,..-“-A--" -3 colleges for the past thirteen vears.

) : .T;_*‘j;f;-jf?hav-GCTon M'LA GLEN . . ;m.d.in 1972. toured theatres in S.t‘rlllh

____'__;':...-----"'“"""- “THIS IS MY . LET® Africa where TV has not achieved
.a_—j";yl oR BARBARA STANWYCK ;HCHAMNONS-"DONM.D DUC':' Bfl..- o g the prominence it has here.

EIJ"R N8 SKATIN e s00e o 1O LO 40 COE T e (g0 g 40 *An old vaudevillian has to adapt

o S SO e SR SER SN L ue

yIC HYDE. SIBYL BOWA

to the changes as much as the the-
atre organist had to do. The electric
organ, because of its portability,
became a breadwinner for many
theatre musicians. However. having
plaved a church pipe organ. I can
say honestly that no electronic can
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Vic poses with another trumpeter, one of the
world's greatest, Harry James, on the boardwalk
in Atlantic City. The men wore their trousers high
in the late thirties and early forties!

{Hyde Collection)

give that satisfying feeling to the
performer which the inspiring pipe
organ can. And., the two-second
delay, from the pressing of the key to
the sound in the auditorium is an
experience which only a veteran the-
atre pipe organist can feel and never
forget.

“Thanks to ATOS. some of us can
relive our past enjoyments. I should
have joined fourteen years ago! My
career, now forty-four years in show
business and still booked every day,
has me much in love with pip- or-
gans, and my one dream is to locate
one in an abandoned theatre, rebuild
it, and die sitting at the console like
the Phantom of the Opera!

"Kidding aside, as a compara-
tively new member of ATOS, 1 hope
to be of some good to the organiza-
tion. (He already has thru this contri-

bution.) Being an avid collector of

Rolls Royce automobiles (a charter
member and past director of the
Rolls Royce Club), I love to be put to
work to make a club hum with en-
joyment.” El

(ATOF
PREMIERED

100N
ARTIST

by Almer Brostrom

Here we have a talented and ver-
satile young musician, Lance Luce!
CATOE had the privilege of sponsor-
ing Lance’s debut concert last year.
Praise resounded from all in atten-
dance at this excellent concert.

Lance Luce was worth all of the
praise and congratulations bestowed.
It is always a great treat to hear a
soloist perform with ease and in full
command of the instrument. Lance
gave a beautifully balanced program.
The melodies included the popular
“Send In The Clowns,” *‘Five Foot
Two" done in skating rink style and
Lisa Minelli's song “New York, New
York.”

Lance included his 1978 Yamaha
Contest winning arrangement of
“Summertime."" The closing number
was “‘Second Hungarian Rhapsody.”
A rousing standing ovation brought
on “Trumpeter's Holiday" as an
encore.

Lance is very much at ease with
the mike and spikes his comments

e WURLITZER REPLICA CONSOLES
e WINDCHESTS, REGULATORS, TREMULANTS...
e RESTORATIONS

Gorsuch Enterprises, Inc.

8280 Clairemont Mesa Blvd. # 115, San Diego, CA 92111
Inquiries Welcome — Phone: (714) 560-4831 or 263-4893

Stop in during
Convention!
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Lance Luce at the 3/10 Wurlitzer at Downers Grove
High School {Bill Lamb Photol

with delightful humor thus enhanc-
ing his winsome personality.

His musical career started with a
guitar, but his eye soon caught the
store’s organ display where he was
taking guitar lessons. When Lance
was 10 years old an organ came home
and he was on his way. His first pub-
lic performance was for a local organ
club but he soon branched out and
played a short program for ATOS in
Washington, D.C. on pipes. He gave
many performances for clubs at both
electronic and pipe organs includ-
ing intermission interludes for three
years at the Royal Oak Theatre,
Detroit.

Lance has been heard at other
theatres in the Detroit area plus
many social functions. Roller rinks
are also part of his musical experi-
ence and he is now in his fourth year
performing at Skateworld of Troy.
He has played for regional meets of
the Roller Skaters Society. He has
added a church job to his schedule
in addition to teaching. Here is a
young chap, full of talent, who should
be heard to be more fully appre-
ciated.
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Our noisy organists are incorrigi-
ble; they insist on revving up the dec-

ibels. They can’t resist that feeling of

power, and they don’t care what all
that sound is doing to the audience’s
ears. A story is told of the once-fa-
mous organist Abt Vogler, who
played his version of ““The Storm™* so
loudly and so ferociously that for
miles around all the milk turned
sour. We learned last September that
one desperate music-hall manage-
ment was demanding that rock-band
music in the hall be played no louder
than 105 decibels and that a penalty
be levied against groups making
more noise than 105.

We could do with a lot less noise
and a lot more music. [ gave up regu-
lar concert-going years ago because
of senseless audience applause and
velling. I knew 1'd had enough the
day a man sitting next to me at a
Kirsten Flagstad concert started
velling **Kirsten! Kirsten!" after
each number. Everyone stared. Even
the soloist looked up in alarm.

I remember Saturday afternoon,
January 27, 1978. The New York City
Metropolitan Opera performed Mas-
senet’'s Thais. Directly after the
stormy first scene of the second act
comes the “Meditation,” a violinsolo
with orchestra, representing Thais’
contemplation of her sinful life. It is
a moving interlude. The “Medita-
tion.” played adequately by the Met
concertmaster, came to its close, and
before the last notes had ended. the
audience-claque began banging,
velling, and clapping. The shock was
traumatic. Was this racket a suitable
reaction to a spiritual event? If any-
thing, it called for the silence of con-
templation. Had there been that
moment of silence, I would have con-
curred and participated in the ova-
tion. but I can’t believe thatemotion-
al theatre experiences, musical or
otherwise. demand spontaneous in-
terruptions by yelling and banging
audiences. At the close of the per-
formance, the screaming would sug-
gest that one had been transported
suddenly to a madhouse, or that the
theatre had been discovered in flames.
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by John Muri

The sincerity of such behavior is
questionable.

We may applaud in sympathy for
an artist encountering special dif-
ficulties, and there is nothing wrong
with such displays of warmth and
support. But applause as a duty?! To
an artist, the finest applause occurs
in a silent theatre when its audience
sits motionless in deep attention. The
old chestnut “'you could have heard
a pin drop" describes a moment of
genuine rapport between performer
and audience. No amount of noisy
clatter can approach the richness.
the sincerity. and the beauty of such
moments.

Applause has become meaning-
less. Television people have put their
laugh and applause tracks indis-
criminately alongside the most un-
distinguished material. TV audi-
ences applaud on cue as grimacing
cheerleaders acting as masters of
ceremony nervily demand *‘a great
big hand™ for anyone who can give
his or her home address, recite some
of the alphabet, or tell how many
children there are at home. 1 have
heard of standing ovations being
given to a stenographer and to a
scrub-lady. What sort of performer
needs applause like that? A plague
on all applause-meters!

But if people don't applaud, will
the managers think that people don't
like you? Sometimes your job hangs
on applause. It did in the late twen-
ties when community singing with
organ accompaniment was the rage
in movie theatres. You had to play at
least one encore. To get none was
something to worry about. Audiences
soon caught on to the fact that they
were expected to ask for more. Most
of the time they were obliging. It was
bad going when audiences were slim.
Such groups were backward about
both applauding and singing, be-

Mr. Muri’s opinions expressed herein
are his own and do not necessarily re-
flect the policies of ATOS or THE-
ATRE ORGAN Magazine.
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cause they felt self-conscious when
not surrounded by crowds doing the
same thing. Then you had to force an
encore to fill up your allotted time.
That was embarrassing. Full houses
never gave problems. A few aggres-
sive singers always helped the or-
ganist get things going.

A good deal of our talk is noise,
too. There is the noise of idle con-
versation. We can reduce the time
required for board meetings consid-
erably by insisting on getting all the
business done first. Then and only
then will there be time for social
talk. With abandon, we throw words
around in vague or indeterminate
meanings. All through this century
we have puzzled over the meanings
of words like ambience, version,
interpolate, and artistry, we have
wondered about locutions like frame
of reference, contacl, finalize, up-
date, dialogue and empty verb-forms
like relate to and boggle the mind.
Much music criticism, particularly
the pretentious gibberish of the rock-
music crowd, makes the relatively
plain talk of theatre organ people a
model of clarity.

Aside from applause, there is un-
warranted noise in theatres. There
isn't much to be done about that
until larger audiences permit the
employment of more supervisory
personnel (all right, then — more
ushers).

Some of our music is noise. The
topic is too large to treat in a short
article; suffice it here to discuss how
to play well on badly out-of-tune or
“lousy” organs. First, make a list of
all the badly out-of-tune pipes. Then
mentally eliminate the keys in which
those notes are played. For example,
if the 16-foot diaphone low D isbadly
off. and if you think you must use
that diaphone, play only in keys in
which it will not be necessary to play
that D. The keys of D-flat, E, F-
sharp, A-flat. or B will make it easy
to avoid the ugly D. When a relay on
a two-manual organ develops a
frightful run and nobody’s around to
fix it, play on only one manual, using
open harmony. You can get by for
hours if you don't play too muddily.
In concert, while you wait for the
repairman, make a novelty or come-
dy show out of it. Do some imita-
tions, use percussions, and play
pieces that don't call for too much
organ.

Peter Shrag, in his Decline of the
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Wasp, says that our old Anglo-Saxon
culture, the one that produced the
entertainment patterns of the twen-
ties, has given up, and that the action
everywhere is being made by minori-
ties of uncouth boors. Could be.
But nothing can yet match the elo-
quence of silence after tumult. The
breathless hush that occurs when-
ever a great conflict is resolved, or
whenever a great decision or revela-
tion is made. makes all the noisy
plaudits, bangings, and uproars
sink to nothingness. In his *‘The
Four Horsemen of the Apocalypse,”
Vincent Blasco Ibanez says that
“the plaudits of the world are as a
woman's whim.” Not being a wom-
en’s libber, he might have fairly
said the same of the whims of men;
but he was dead right about the re-
lation between applause-noise and
whimsy. O

Keep in
touch with
the British
Theatre
Organ
Scene!

LN
Subscribe to
The Journal of the
Cinema Organ Society,
a quarterly publication
featuring
photos, history, stoplists,
biographies and
technical articles . . .
Plus montly newletters
of the latest theatre organ
news, events, and
record reviews.

Send $10.00 or four pounds ster-
ling for membership in The Cin-
ema Organ Society. Includes a
subscription to the Journal and
12 monthly newsletters.

Mr. L. Hudson

The Cinema Organ Society
22, Oakwood Close

Chase Road, Southgate
London, England N14 4]Y
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vOX POPY

Conducted by Stu Green

Readers are encouraged to submit in-
teresting sidelights on the organ hob-
by (exclusive of chapter news items)
material they believe will be of general
interest about local organ activities
and installations and the people who
work at the hobby. We know “there’s
VOX POPS in them there chapters”
and it only requires a 10¢ postcard to
get it to VOX POPS Editor, Box 3564,
Granada Hills, California 91344. If the
contributor can afford a 15¢ stamp,
why not include a black and white

photo which need not be returned.

Chicago Area Enthusiasts (CATOE)
have hit upon a novel way of pro-
moting their campaign to save the
Chicago Theatre — that great Amer-
jcan institution of summary edu-

cation. the bumper sticker. Lyn Lar-
sen accepted one from Dick Sklenar
to plaster on the back of his vintage
Packard. Sklenar, ChicagoLandMarks
Director, already employs one to
hold the fender on his ancient Vega.

While we are in the area of the
Windy City. there's a new pizzery
to announce. on West Peterson Ave-
nue. It is the pride and joy of Jimmy
and Mario DeLuca, especially the
2/11 Wurlitzer (soon to go 3/11).
Organists are Gary Hanson. Perry
Petta and Cindy Casper. Perry no-
ticed a plethora of phone requests
for upbeat tunes on certain nights,
always the ones when the loan com-
pany next door was open evenings.
Doing a little sleuthing. he traced
the requests to the loan company.
The employees somewhat sheepishly
admitted that the phone requests
had originated with them: they could
hear the organ through the walls
and needed bouncy tunes to keep
them from going to sleep during
evening office hours.

=t

CATOE's recent vaudeville show.
another of their pitches to keep the
wrecking ball away from the Chicago
Theatre, was so successful, reports
George Wright, that another one is
planned for the Chicago on May
20th. This one will star the Glenn
Miller orchestra and George Wright.

Dick Skienar looks skeptical as Lyn Larsen (right} suggests some possible applications for the CATOE adhesive

strip.
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A pleased Bill Brown examines his new rank of
Tuba Mirabilis pipes, a precision re-creation of a
Waurlitzer set

Bill Brown. well known organ en-
thusiast and restaurateur has been
augmenting his Wurlitzers with new
copies of some of the rarer Wurlitzer
ranks. He recently surprised organist
Ron Rhode with a new Tuba Mirabi-
lis. The new rank was installed while
Rhode was concertizing at the At-
lantic convention so that it would be
a surprise to Ron upon his return to
the Mesa Organ Stop Pizza. The new
rank was made to match a Wur-
litzer 15" pressure set by Allen Miller
of Bloomfield, Conn. Bill Brown was
so pleased with the new set that he
immediately ordered another for his
third pizza emporium. Miller has
built quite a number of new ranks
for Brown, most of which have been
copied from either rare or exception-
ally well-voiced Wurlitzer ranks. in-
cluding a Gemshorn and Gemshorn
Celeste. Solo String. Oboe Horn,

Newly fabricated set of Quintadena pipes, still on
the voicing machine. Getting the voicing right is a
Miller specialty.
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Brass Saxophone. English Horn.
Tibia treble extension pipes. as well
as two Serpent ranks which are not
copied from Wurlitzer sets. Miller
has also produced copies of the rarer
Krumet and Quintadena ranks.

Tonal consultant Allen Miller (left) discusses res-
toration of Solo Chamber pipework with Curt Man
gel, Executive Director of Shea's Buffalo Theatre.

Ever wonder where those replace-
ment ranks and single pipes came
from when a long neglected organ
is revamped for use in a new loca-
tion? There's a clue in the previous
item — the name of Allen Miller.
Since he left Austin, Al has started
his own business — copying Wur-
litzer pipes. exactly. In the past. it
was the usual practice to have a re-
placement rank fabricated by a pipe-
maker skilled in the making of church
organ pipes. using theatre organ
pipe scales for guidance. Too often
the resulting pipes missed the mark
bv miles. We know of one case where
an irate customer returned Tibias
built by a church organ specialist
three times. claiming they all sound-
ed like Stopped Diapasons. A Tibia
is a fairly simple. straight-forward
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proposition. How about the com-
plex field of Reeds?

Al Miller to the rescue. With years
of TO experience behind him. he
decided there was a wide-open field
for exact replacements. He was cor-
rect. His first Post Horn went to Gar-
rett Shanklin's 2/11 Wurli in Gro-
ton, Mass. This led to two more Post
Horns and two Serpents (a most non-
Waurlitzer voice) for Bill Brown’s
pizzeries in Phoenix. plus six new
ranks for Ron Walls" Roaring Twen-
ties pizza organ. Conventioneers in
Atlanta heard a sample of Al's work
at the Music Grinder Pizza in Mari-
etta. Georgia. He did the tonal finish-
ing on the Wurli just prior to the
Convention. All of that was in 1978.
This vear Al is building electronic
String Basses and 32' pedal units for
four new restaurant installations. He
has also revoiced and customized
several old Rodgers electronics. plus
a new “Trio,” a model he regards
as “‘a real beauty.”

It would seem that Al Miller has
found his niche. one of importance
to all who revere the theatre instru-
ment.

Bill Reeves. a sometime contribu-
tor of articles to this publication (his
most recent, “*Confessions of an Ear
Player” was a dilly). has discovered
what became of the style 235 Wur-
litzer removed from the Los Angeles
Carthay Circle Theatre many years
ago by hobbyist Harlan Helm who
started to install it in a converted
supermarket building. then gave up.
We lost track of it at that point. Bill
Reeves informs us that it was found
making music for a southern Cali-
fornia dance studio. by electronics
craftsman Sam Willey (who is noted
for his custom electronic organs).
The owner wanted to unload the pipe
organ, so Sam bought it from him
and it’s now in storage, says Bill.

It's an historic instrument. The
Carthay Circle was a premiere house
where such biggies as Gone Wiih
the Wind had first runs. One of the
organ’s noted pilots in those days
was Chauncey Haines.

George Wright's concert on the
London Gaumont State Theatre's
4/14 Wurlitzer, set for May 27th, has
been cancelled. and it's a heart-
breaker for George. It had to be
called off on account of the pre-

APRIL/MAY 1979




carious condition of the U.S. dollar,
At the fee he had agreed on. he would
end up as the concert’s sponsor be-
cause the once almighty buck has
since nosedived drastically on the
international market.

George was aware of some slip-
page during his concert at the Gau-
mont State last year.

“I went into a sandwich shop for
a snack. They charged me seven dol-
lars for a very ordinary tuna sand-
wich," recalls George.

He has no idea as to how many
greenbacks that sandwich would set
him back today. but if increased
costs in other areas are indicative,
George feels he couldn’t afford it.

“I hate the idea of having to can-
cel.” says George. “'London is my
favorite foreign city. and the English
are my favorite people overseas. I
am grieved to disappoint them. as
well as myself."™

The Shea'’s Buffalo Theatre has
been the object of a complete pro-
gram of restoration to its original
lavish splendor, and the 4/28 Wur-
litzer will be no exception. Friends
of the Buffalo Theatre Organ Res-
toration Committee, consisting of
Charles Koester. Curt Mangel. Har-
vey Elsaesser. Gordon Gillette, Dr.
Charles Stein. Irv Toner and Richard
Kerr. have selected Organ Consul-
tant Allen R. Miller of Bloomfield,
Connecticut, to oversee the technical
and tonal aspects of the Wurlitzer
restoration project. The stoplist has
been updated to increase the ver-
satility of the instrument and many
hours have been spent drawing up
standards and selecting materials
to be used in the restoration. Every
part of the large organ is to be re-
stored or replaced to original con-
dition or better. Sufficient funds have
been allotted to assure perfectionist
treatment of the project at all stages.

The console has been disassem-
bled down to the last board, and is
being completely refurbished by the
Junchen-Collins Organ Corporation.
A new Z-Tronies multiplex relay will
be installed. greatly reducing the
size of the console cable. and a self-
contained solid state combination
memory system will enable the con-
sole to be moved via its own dolly
to the orchestra lift. thus allowing
central placement for organ concerts
as well as its original lift position.

APRIL/MAY 1979

Chest restoration will be accom-
plished with volunteer labor under
professional guidance in a new work-
shop recently created in the base-
ment of the huge theatre specifically
for the organ restoration. Enthu-
siasts who remember this fabulous
instrument from the 1964 National
Convention will be in for a real treat
when the rebuilt organ is featured
in a grand reopening planned for
1980.

Bob Pereda, longtime friend of the
late Fred Feibel, continues to honor
the great organist. Early in Novem-
ber, Bob performed a recital at Pied-
mont College, which is 80 miles north
of Atlanta. "It is a most picturesque
setting in the foothills of the Blue
Ridge mountains. It was a most en-
joyable two days. There were also
a chapel service which was telecast,
and a taping of two half-hour radio
broadcasts. Everything was fine and
the people real hospitable. Only
snag was that 11 of the organ’s ranks
were unplayable, but enough were
working soit wasn'ttoo bad.” Among
the mostly classical numbers Bob
played was “‘Pixie Patrol’ which Mr.
Feibel composed for his daughter’s
seventh birthday.

Shirley Hannum. now Mrs. Alan
Keiter, had an opportunity to visit
the scene of some early triumphs
when business brought her husband
to Los Angeles in February. For both
it was a brief escape from the well-
frozen Philadelphia winter. It will be
recalled that Shirley’s musical career
was hyped by a record she cut for the
Malar label and a concert played for
the Los Angeles Chapter during a
1972 visit.

This time there was time for some
relaxation and sight-seeing. The
Keiters divided their leisure between
dodging the Frankenstein monster
and the Jaws shark during the Uni-
versal Studio tour. were tweaked by
Dopey at Disneyland (it didn’t rain
this time) and helped celebrate the
marriage of organist Jay and Judy
Rosenthal.

But. as always Shirley wanted to
get a whack at some of those gor-
geous pipe organs Los Angeles is
noted for. She and Alan were in luck.
The Dick Simontons opened the
doors of their 2-organ home to them.
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Shirley went west again.

Later they made it to the Great Ameri-
can Wind Machine pizzery where
Candi Carley invited Shirley to give
the excellent 2/11 Wurlitzer a work-
out, then to San Sylmar where Shir-
ley was asked to stand in during one
of the regular tours for the digital
computer recordings which tourists
usually hear played on the now 4-
manual, 35-rank organ (it was a 3-
decker last time Shirley plaved it).

They also found time to enjoy a
couple of hours at San Gabriel Civic
Auditorium for a go at the 3/16 Wur-
litzer. **A good installation, an easy
organ to play.” said*Shirley.

After almost a week of balmy
southern California, Alan and Shir-
ley arrived home in one of the worst
snow blizzards in Philadelphia his-
tory. Come to California for a re-
charge anytime, kids!

In the December issue, we revealed
how the Old Prospector cried upon
hearing his first theatre pipe organ
in a darkened theatre. Well. word
comes to us from L. Howard Regan
in Potomac., Maryland. a frequent
attendee at ATOS conventions. that
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he had a similar experience as a
small boy at the 2472-seat Olympia
Theatre in New Bedford, Mass.,
about 1925. “The film was FEast
Lynne. When a blind female was
about to fall off a cliff. and the or-
gan music got to be forcefully dra-
matic, [ started wailing en tutti sfor-
zando, and had to be removed from
the premises. My dad managed the
Olympia Shoe store next door, and
my mother parked me there and re-
turned to see the rest of the movie.
Later on, about the age of 12. we
used to attend Saturday morning
shows. the organist playing sing-
alongs. The console was painted in
glittery white. but 1 have no idea
what make it was.”

Writing in the (English) Home Or-
gamist magazine, organist Robin
Richmond states that the 4/14 Chris-
tie from the Paris Gaumont Theatre
is again for sale. Elaborate plans to
re-install it in the Paris area seem to
have fallen through. This develop-
ment must be a downer for organist
Tommy Deserre. who plaved it for
most of the years it was heard in the
Gaumont.

Perhaps a change in program for-
mat is a good thing once in awhile.
This was proved on December 31,
as RTOS observed the 50th Anni-
versary of the opening of Rochester’s
RKO Palace Theatre and its 4/22

(Dick Harold Photo!

John Muri at Rochester.
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Waurlitzer, Opus 1951. The program,
held at the Auditorium Theatre, in-
cluded organ music by John Muri;
six acts of vaudeville; a 1915 silent
short, One Night Stand with Chester
Conklin and Mae Busch: a sing-along;
and the whole program emceed by
Rochester’s gold dust twins of radio.
George Haetner and Jack Slattery.

Well advertised in all media. the
show brought an audience of 1625,
the largest RTOS turnout in over a
year. Good weather helped as over
200 lined up at the wicket for more
expensive tickets. Mr. Muri, who ac-
companied the vaudeville acts flaw-
lessly presented a segment of tunes
which Palace organist Tom Grierson
broadcast over WHAM. December
24, 1928. the first Palace program to
be heard by the public. Fourteen
birthday cakes. including one baked
in the form of the RTOS console.
were cut and pieces distributed to
patrons leaving the theatre. A grand
event, involving much preparation
and effort on the part of all con-
cerned.

That hard-to-find organ record
of the Star Wars score was taped by
John Nemo. west coast record pro-
ducer. and played by Trinity College
organist John Rose. of Hartford,
Conn. on the 28-year-old Austin in
the Cathedral of St. Joseph. It's
8.000 pipes would indicate circa 125
ranks of straight organ.

Commenting on the project to a
Hartford Courant reporter. organist
Rose said: “The Star Wars score is
really romantic-symphonic 19th
century school. and is exactly the
sort of music that can be success-
fully transcribed to the pipe organ.
Star Wars was good musical fun as
well as challenging.™

From Sullivan. Wisconsin, Matt
Smith advises that he and organist
Marty Dohm are starting restoration
work on the 3/14 Barton organ in
the Madison Civic Center.

.%.

The competition was rough but
good ol' Billy Nalle came through
with flying colors according to a re-
view in the Wichita Eagle. It was
Century II's 10th Anniversary party
and the public could wander freely
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among the various slices of the pie-
segmented complex to enjoy the
Wichita Symphony, the Wichita
Choral Society, the Dance Theatre
of Kansas. the Music Theatre, the
Community Theatre (drama), two
local jazz combos, the Trotter Pup-
pets or the Wichita Wurlitzer. The
Eagle reported that upward of 2000
were in attendance at any given time.
It also reported that the Exhibition
Hall with its 4/37 Wurlitzer piloted
by Billy Nalle “drew and held the
largest audience."”

The audience members applauded
at the close of a tune and many hot-
footed it to the box office to latch
onto a pressing of Wichita Theatre
Organ’s Album No. 1. which they
brought to Billy for an autograph.
Some danced if the mood moved
them. Quite a demonstration of the
S53-year-old “"Mother's” (and Billy's)
pulling power. considering the com-
peting attractions — Wichita's best.

Jim Paulin. who formerly played
at Radio City Music Hall, is cur-
rently playing the Wurlitzer in the
Bella. Roma pizzery in Concord,
California. 1975 ATOS conven-
tioneers heard the circa 3/14 played
by Dave Reese, reports Elbert Daw-
s0n.

About that organless Bob Hope
TV Special at the Ohio Theatre in
Columbus, Dennis James reports
that he was filmed at the 4/20 Mor-
ton console for a special opening seg-
ment “but they edited me out.” Any-
way. the $10-per-second payment
bought Dennis some new furniture.
he tells us. Dennis did a March stint
for CATOE. cueing the silent La
Boheme (a silent opera yet!) starring
Lillian Gish. who was scheduled to
be present.

The E.R.A. boosters and N.O.W.
should get a lift from the (English)
Theatre Organ Club's announce-
ment that attractive and talented
organist Doreen Chadwick has been
chosen TOC's Patron for 1979, after
competing with such able stalwarts
as Ernest Broadbent, Nigel Ogden
and Len Rawle according to the
TOC Newsletter. She replaces Arnold
Loxam. who wore the mantle during
1978. We aren’t quite sure what the
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Doreen Chadwick.

award of *‘Patron” means but we
assume that it has much to do with
the recipient’s contribution to the
English organ scene. In which case,
Doreen is a most appropriate rep-
resentative.

We reported awhile back that the
2/6 Waurlitzer, heard for many vears
in Rudy's Supper Club, Vallejo.
Calif. had been silenced. was due for
removal and would be replaced by an
electronic. That has come about:
last we heard the Wurlitzer was in
Dick Villemin's organ shop at Porter-
ville, Calif. for some work before
going to the purchaser. The replace-
ment electronic is an Allen. and is
used mostly as part of a combo. Or-
ganist Dave Quinlan. who played the
Waurlitzer says results with the Allen
are good.

What were vou doing on Friday.
November 22. 19637 People remem-
ber that fateful day. just as anyone
living on Sunday December 7. 1941
remembers it. One person who re-
calls the former date is organist
Byron Melcher. He was in Dallas,
preparing to play for festivities at
the Trade Mart, following the motor-
cade of the Kennedy entourage
downtown. According to Jim Bishop
in his The Day Kennedv Was Shot,
Byron practiced many times on an
electronic, **Hail to the Chief™" that
fateful morning. The motorcade
speeded past the Trade Mart, en-
route to Parkland Hospital. and by
then. all knew something was ter-
ribly wrong.

And still another pizza emporium
with theatre organ has opened in the
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east., Billed as ‘‘the family pizza
restaurant and ice cream parlour,”
the Paramount Music Palace opened
in Indianapolis on Januarv 30. and
will be open every day except Mon-
day. Its pipe organ, the nucleus of
which was the 4/20 Publix 1. once in
Oakland’s Paramount Theatre, was
completely rebuilt and augmented.
It is now a 4/42 with all the major
percussions and effects. According
to Dr. John Landon, the instrument
bears the marks of Lyn Larsen’s
expertise, as he spent two days help-
ing with the final touches. “*With 42
ranks. including what they call the
“Trumpet Imperial® on the back wall
above the balcony, it has plenty of
power. The entire organ. however,
is very smooth and has a finished
sound.” John adds that the manners
of the first nighters were abominable,
with loud talk drowning out sub-
leties in the music plaved by Bill
Vlasak and lovely Donna Parker.

When Chicago Chapter member
Harry Koenig visited Detroit to play
a social for the Motor City Chapter
at Ann Arbor's Michigan Theatre,
he was afforded the red carpet treat-
ment. Fred Page arranged for play-
ing visits to the Redford’s 3/10 Bar-
ton, the 4/36 Wurli in the Fox. the
3/13 Barton in the Royal Oak and
DTOC's 4/34 Wurli in the Senate
Theater.

"It was a weekend crammed with
organ music. The Fox session lasted

until four ayem, but it was all worth
losing some sleep over," writes pooped
wife Cathy.

Harry is still denying that he's 80
years old, as one reporter wrote. We
believe him; at 80 he wouldn’t have
even attempted that weekend.

Veteran theatre organist Jack
Skelly. who has attended several
ATOS Conventions of late, holds a
unique record. Currently at the
Westchester County Center at White
Plains. he says. "'l have done more
playing hours in the Broadway area
than any other organist. It's at least
20,000 hours and even surpasses the
playing time done by Dick Leibert
in his 40 years at the Music Hall.”
Though Jack's musical activities
have centered mainly around the
New York Metropolitan area. and
he has intimate knowledge of many
of the console greats of the past, he
has still to discover what happened
to ex-RKO Chester Theatre organist,
Paul De Toledo Galvao (Paul Brass)
Can anyone assist?

Bert Buhrman is planning the ump-
teenth annual summer series of pro-
grams at the School of the Ozarks,
utilizing the school’s mighty Wur-
litzer. He says the programs will be
on Sundays. July 8 and 15. They will
be instrumental. excepting four
songs bv Will Wooldridge, Bert's
“dermatologist friend and the Yul

Harry Koenig gets a whack at the DTOC Senate Theater 4/34.
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Brynner of the Ozarks." There will
also be a silent movie and sing-along.
Folks returning from the ATOS con-
vention will find it worth their while
to stop off and enjoy a program
which has become traditional in this
part of the country. Ticket infor-
mation can be had in advance by
contacting Bert at the school, Pt.
Lookout, Mo. 65726. Better order
well ahead of time; the series is al-
ways sold out.

Gary Rickert of Oak Forest, Il
is rebuilding and installing in his
home the Kimball organ which was
originally in the 1400-seat Lincoln
Theatre in Chicago Heights. The
house opened on June 23, 1921 with
three films. one an eight-reeler. An
organist who was very popular in
this theatre was Gene Alders. Aside
from the above information, Gary has
no background on either theatre or
organ. Yet his plans call for the com-
pilation of a pamphlet on the history
of both. copies to be given as souve-
nirs to visitors at his home. Can any-
body supply material or pictures to
Gary for his worthwhile project?
His address is 15224 LaPorte. Oak
Forest. 111. 60452.

Another elusive organist is one-
time Roxy organist Emil Valazco,
who recorded under several aliases
e.g. Nan Wynne and Franklyn Ferris.
Last we heard he had moved to South
America and was in music pub-
lishing.

J::::,:___~

Al Sacker informs us that the or-
gan in the Houston Pipe Organ and
Pizza Emporium is basically the
3/13 Waurlitzer originally installed
in the St. George Theatre. Staten
Island. N.Y.. enlarged to 31 ranks
with Morton. Kilgen, and Moller
ranks. This was the unidentified in-

strument heard on Al's “Music of

the '20s and "30s™ platter.

We have always admired the en-
thusiasm of North Texas Chapter's
retiring chairman. Charlie Evans.
Writing in the group’s newsletter.
The Keraulophone, Charlie waxes
warmly:

*“This has been a monumental year

26

for the North Texas Chapter of ATOS,
and 1 have very much enjoyed my
tenure as your chairman ... With
your help in the past year we have
paid off the debt on the Robert Mor-
ton, our membership has increased
from 88 to 117, and we have had
some great programs and times to-
gether. Please continue yoursupport,
and our mutual jov in the love of the
theatre organ.”

Charlie was speaking for many
ATOS officers there. but he put it
so well in so few words.

Lew Williams at the Marietta (Ga.) pizza Wurlitzer.

His star is rising {Stufotol

One of NTC-ATOS' rising stars,
Lew Williams. is getting national
attention, after his fine showing at
the Atlanta '78 ATOS convention
playing the pizza restaurant Wur-
litzer in Mariette, Georgia. In June
he will play a concert on the former
John Seng mostly Wurlitzer at the
Mundelein Seminary for CATOE,
then on to Cedar Rapids for a con-
cert for CRATOS. Gosh. we knew
him when . . .!

Another *“save the organ™ cam-
paign is looming, this time in San
Diego. Calif. Considering the mil-
lions of bucks involved in most “'save
the" projects. this one should be a
cinch. This time there’s no surround-
ing block to buy as part of the pack-
age because it's the 65-year-old open
air Austin straight organ in Balboa
Park. The goal is $100.000 in dona-
tions to pay for a major overhaul and
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a new console. The instrument was
presented to San Diego as a gift by
sugar kings John and Adolph Spreck-
els in 1914. It has been heard in con-
cert plaved by some of the world’s
great organists over the years. De-
scribed as “‘the world’s largest out-
door organ,” it is currently heard
in Sunday concerts played by Jared
Jacobsen. It is due to be played dur-
ing the ATOS 1979 Convention by
Hector Olivera.

The need for repairs is urgent. One
problem is deteriorating leather.
Another is the tendency of insects to
nest in the reed pipes. Their juices
corrode the brass tongues. Pollen
from Eucalyptus trees is inhaled by
the blower and settles in shallots.
Without the needed restoration work
the organ will soon be due for retire-
ment.

Those desiring to contribute to the
“*Save Our Spreckels Pipe Organ”
campaign can send donations to
*S8.0.8.". Casa del Prado, San Diego,
Cal. 92101.

A letter from John S. Edwards,
manager of the Chicago Symphony
Orchestra, informs us that a recent
item stating that a contract had been
signed with Neil Shaw for an elec-
tronic organ for Chicago’s Orchestra
Hall. is not true. He adds that a com-
mittee is considering a new organ
made possible by a very generous do-
nation. He expects the committee's
decision shortly. Our goof. Sorry.

S

From Warsaw. N.Y.. Irv Toner
reports he had a fine time accom-
panying nine acts of vaudeville dur-
ing the North Tonawanda Riviera
Theatre's **Old Fashioned Vaude-
ville Night' in February. Irv. who
accompanied silent films in the wan-
ing days of that genre, had never
before accompanied live acts on
stage but he reports that the 3/17
Waurlitzer lived up to its “unit or-
chestra™ designation. Irv added his
own mini-concert to the show. This
makes the second vaudeville show
since December at the Riviera.

“Perhaps the idea is catching on.”
says Irv. a bit hopefully. O
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QUESTIONS
AND
ANSWERS
ON THE

TECHNICAL
SIDE

by Lance Johnson

Do you have any questions?
Send them direct to:

QUIZMASTER
and Organbuilder
LANCE JOHNSON

Box 1228
Fargo, ND 58102

Qo Could you please tell me the
pressures required for our 2/8 Wur-
litzer as follows:

A.

Switch stack and relays . ...... 12"
CIOTISONE 5. eveivre sin biom mxasabsiars 14-15"
MainChest . . .....covvnn... 10"
Voo HUMANEA! - v s v 5 sie 6"
TEBOERG 5 e e o Siallacavaare s 107
B 01 A e e e o e 2 e e 10

Diaphone and Open Diapason. . 10"

Q. Many of our Tibia pipes and
Diapasons have lost their leather in
the upper lips. Is it correct to leather
the lips 12" up the inside of the
larger pipes and get smaller up through

Q- There are two reservoirs un-
der the main chest. What are they
for?

A. The large regulator is for the
main chest and offsets. The small
one is for relay and switch stack. If
the relay and switch stack are not in
or near the main chamber, use it for
your offset chests for the 16" octaves.

Qo On a Wurlitzer toy counter,
how does one wire up such things as
the horses hooves, castanets, Chinese
block, ete. Also, how are the reiter-
ating percussions wired?

A. There are three wiring systems
for wiring Wurlitzer percussions.

1) Percussions playable on pedal
but nowhere else on the organ.

2) Percussions playable on the ac-
companiment manual.

3) Percussions playable on the toe
studs.

1) If you have, for example, four
percussions on pedal such as the
bass drum, Tympani, crash cym-
bal and tap cymbal. you will first
notice that the wiring under the
console lid for those stops is dif-
ferent than that of the speaking
stops around it. There are two
separate wires for each percus-
sion. One wire goes to a common
buss in back of and in the bottom
section of the console called “ped-
al traps.” One wire from each
pedal percussion is wired into this
one terminal. The other wire from
each stop goes to the trap assem-
bly chest action. These traps do
not play through a relay before
going to the percussion action.
The terminal is then fed from the
common buss on the pedalboard
for that purpose.

., 2) For the accompaniment traps.
the scale? . :
the contacts under the console
lid will look like all the others on
A- Here are the vertical dimen-
sions for the C's:
8'C 4'c 2'c 1/2°¢ 1/4¢
Tibia Clausa 2-3/8" 1-1/2 1-1/4" 3/4 1/2
Diaphonic Diapason 1-1/ /4 S/8™ 7/16 1427
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nearby speaking stops. The wires
from these percussions go to the
bottom magnets of the percus-
sion assembly relay box. The out-
put on this box, which are the
terminals on the outside and to-
wards the top. go to the percus-
sion actions.

3

—

Percussions playable from toe
studs are wired directly to the
percussion actions on the trap
assembly.

Reiterating percussions  will
play only if the contact breaker on
the motor pneumatic is adjusted
so that they make contact when
the pneumatic is not filled with
air. As the pneumatic moves for-
ward to strike a percussion instru-
ment. the contact is broken. caus-
ing the pneumatic to return to its
deflated position. The system is
designed like the breaker on an
old doorbell. The contacter on the
motor pneumatic has an adjust-
ment screw which has to be very
carefully regulated for proper re-
iteration.

Q. Is it standard practice to have
couplers on the pistons? In church
organs they don’t seem to be used
very often, as I find them to be left
in the neutral position.

A- Most theatre organ builders
included all stops found on the rail
in their combination system. Cou-
plers in theatre organs. especially
the sub. unison and super couplers
are extremely useful.

Q. On our Bourdon 16’ offset
chests, I am puzzled by the size of
the wind hole. For example, the
chest for the largest pipes for the 16’
octaves is only 2Y4" in diameter,
whereas the second chest has a hole
4 in diameter.

A. Wurlitzer for some strange rea-
son never found any use for large
holes in bass chests. I suppose their
reasoning was that since these notes
were usually played one at a time on
the pedals. the wind feed hole need
only be large enough to accommo-
date one pipe at a time. Very likely
your smaller bass chest was fed by
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a 4" conductor and the two chests
were connected in tandem with the
larger pipes being fed by the smaller
chest. Wurlitzer usually bored two
holes in the medium sized chests so
that the installers could string chests
together on one common wind sup-
ply and save having to run separate
conductors to all offset chests.

Q. Is there any difference in pres-
sure for the Wurlitzer Tuba and
Tuba Horn?

Ao Wurlitzer built Tuba Horns
and Tubas are on either 10" or 15"
pressure. If you are referring to your
style F, the pressure would be 10™.

Q. I am planning to wire an elec-
trical relay into my Wurlitzer as the
pneumatic relay has no more room
for added pipework. Should I wire
the relay on one of the spare con-
tacts in the pneumatic relay or can
I wire the two relays off the same key
output wire?

A. You can just wire your new
relay off the key spreader and in that
way, your couplers will also effect
both relays.

Q- Where is the customary po-
sition for a toy counter and percus-

sions in the solo chamber on a style
F Wurlitzer?

Ac The Wurlitzer architects usu-
ally placed all percussions towards
the rear of the chambers on several
levels to save floor space. I personally
like to have the traps assembly po-
sitioned near the shades and on a
direct light-of-sight to the console
for the best affect. If you have the
small scaled tuned percussions found
on two-manual Wurlitzers (and
sometimes small three-manual), the
tuned percussions will not be very
strong. Playing the organ at half to
full power will just about completely
mask the percussions. O

Manufacturers, distributors or indi-
viduals sponsoring or merchandising
theatre pipe organ records are en-
couraged to send pressings to the
Record Reviewer, Box 3564, Granada
Hills, California 91344. Be sure to
include purchasing information, if
applicable, and if possible a black
and white photo which need not
be returned.

DON'T PROCRASTINATE!
Send in Your Registration Today.
See page 40.
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SOUNDS FROM THE SILENT
SCREEN, Gaylord Carter playing
the 3/16 Wurlitzer in San Gabriel
(Calif.) Civic Auditorium. Pelican
(stereo) No. LP 2011. $6.98 (plus
6% sales tax for Californians) post-
paid from Pelican Records, Box
34732, Los Angeles, Calif. 90034.
Also available in many record stores.

This one is addressed to silent
movie buffs. For vears veteran or-
ganist Gaylord Carter has barn-
stormed the country. presenting
silent film classics to his distinctive
organ accompaniments. He's so well-
known and respected in this field
that we'll spend no space on biog-
raphy. The instrument is fast be-
coming the most-recorded organ in
groovyes. So. to the material.

Those who contemplate purchas-
ing the record would do well to Xerox
the following title lists. because the
complete information does not ap-
pear on the record jacket. The music
selection is reconstructed from dog-
eared cue sheets and original score
piano lead sheets Gaylord has re-
tained from the premiere and ex-
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(Jim Osborn Photo)

Gaylord Carter

tended run showings of three silent
film classics at the Los Angeles Mil-
lion Dollar Theatre (Gaylord’s first
big job). All were shown there in
the mid "20s. The jacket lists only
mood titles; we tried to delve fur-
ther.

Gaylord's music for Ben Hur
(1925) varies widely from what is
heard on the soundtrack added to
the film circa 1930 for revival show-
ings. That’s because Gaylord plays
from the original cue sheet; the syn-
chronized score wandered far from
the Mendoza/Axt cue sheet. For
example. the love theme on the
soundtrack is the smooth middle
theme from Liszt's “Les Preludes.”
On this record we get the old origi-
nal.

While we don't have the Ben Hur
selection titles. those who have seen
the film will easily recall the scenes
from the music. Thus, the ponderous
accents herald the scene on the Ro-
man trireme where the galley slaves
time their rowing to the steady beat
of hammers (Gaylord has the slaves
pulling those giant oars at a speed
more reminiscent of a Harvard row-
ing team: he was in a hurry).

The story is all there in music,
the majestic opening. the sea battle.
the glory of ancient Rome. the fa-
mous chariot race. Ben Hur's ro-
mance with Esther, the growing reli-
gious feeling. return to the Holy
Land just in time to witness that
earthshaking event. This occupies
about one half of one side.

The second half is devoted to Gay-
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lord’s music for the early Garbo
starrer about a femme fatale. When
we heard the music, it awakened
many recollections, yet the titles of
the half-remembered tunes were not
provided in the jacket notes. We
persuaded Gaylord to list them for
our readers.

For The Temptress, Gaylord plays
from the Ernst Luz original score
with some inclusions from the Lan-
Franchi/Leo Forbstein additions as
presented at the Million Dollar in
1926. Under the main title we hear
“*Azora Prelude” (Henry Hadley);
later the love theme, “Love’s Sorrow”
(Zamecnik). The male lead, played
by Antonio Moreno, is identified by
“Habanero and Vaquero's Song"
(Victor Herbert). The scene where
Garbo joins the engineers’ mess is
accompanied by “La Serenata de
I’Argentina” (Harry Olsen) and
“Intermezzo” from Azora (Hadley)
cues the quarrel and breakup scene.
An Argentine paso doble, “Sangre
Terrera” accompanies a chase se-

quence and ‘‘Dramatic Agitato”
(Domenico Savino) describes the
bursting dam and flood sequence.
Titles are not necessarily listed here
in the order Gaylord plays them.

One whole side is devoted to music
for the Douglas Fairbanks Sr. starrer,
Thief of Bagdad (1924), one of the
silent screen's most ambitious and
romantic fantasy epics. For this one,
Gaylord lets his imagination soar,
departing from the cue sheet when
feels he has a better offering, al-
though many of his cues are from the
original James C. Bradford cuesheet.

The opener, ““Caliph Theme" was
adapted from a theme by Leo Delibes
by Gaylord. and the **Thief Theme™
is from Gaylord's memory of what
was used during the mid-"20s screen-
ings. “Hindoo Song" (Bemberg)
is No. 10 on the cue sheet and the
Mongol Prince theme is No. 48 —
“*Within the Walls of China’ (Lively).
Anna May Wong is shadowed by
Rimsky-Korsakoff’'s “‘Eastern Ro-
mance'’ and a Carter original, “*Or-

iental Dance,” identifies Doug’s
comic sidekick played by Snitz Ed-
wards. Music for the underwater
sequence was reconstructed by Gay-
lord from what he recalls was used at
the Million Dollar showing. The love
theme is "*Ah Moon of My Delight™
(No. 30 on the cue sheet) and the
whirlpool effect near the close is
where Doug carries off the princess
by enveloping her in the invisible
cloak. as they steal off to the magic
carpet and sail across the night sky
which comes ablaze with the truth
that the erstwhile thief learned dur-
ing his quest for the princess’ hand
— *“*Happiness must be earned.”

There’s a monumental quality in
Gaylord’s presentation, especially
with regard to the Thief scoring,
an air of authority which seems to
state "'this is the authentic version”
e.g. “‘the real stuff."”

There is also a couple of minutes
of Gaylord Carter autobiography in
his own voice. It was a big under-
taking but Gaylord has had years of

in ATOS
October
Pegional

ATOS is planning a big
regional event at Wurlitzer
World Headquarters in
DeKalb, ILL. Save the dates
of October 25th through
28th for a weekend at the
grandest Wurlitzer of
them all. The program will
be educational as well as
entertaining. Full details

in the June/July issue.

THE
MIGHTIEST
WURLITZER

Mightiest Wurlitzer To

Braang

14240 Fanna
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rehearsal while cueing these same
films in countless cities and ham-
lets. The quality of his performance
therefore comes as no surprise.

Miking is good. We caught a
couple of out of tune treble pipes in
places but old pro Gaylord quickly
abandoned them. Surface of the re-
view pressing is smooth but slightly
warped at the outside edge. not
enough to cause “'stylus jump.”

Even for those with no interest in
silent film cues, the music is assem-
bled in such a manner that it adds
up to a Gaylord Carter concert even
without movie references. Recom-
mended.

GOOF CORRECTION DEPT. In a
recent column we reviewed Hector
Olivera’s *'660 Peachtree Street”
album, and directed orders to Hec-
tor's manager, Walt Molt, in Pitts-
burgh. We received a loud “Haaa-
aaallllppp!!!”™ from Walt, who was
up to here in orders. but without
means of filling them. We should
have directed mail order purchases
to Atlanta Landmarks Inc., Fox
Theatre Bldg., 660 Peachtree Street
N.E.. Atlanta. Georgia 30308. Sorry,
Walt and disappointed purchasers.
We didn't mean to discomboober-
ate you.

ORGAN STOP PIZZA PRESENTS
WALTER STRONY. $7.00 post-
paid from Organ Stop Pizza, 5330
No. Seventh Street, Phoenix, Ari-
zona 85014.

This is Walter Strony's first album
played on the ex-Harvey Heck resi-
dence mostly Wurlitzer, a 4/27. It
has since been rebuilt to meet pizza
parlor needs (mainly the replace-
ment of soft accompaniment voices
such as the Dulciana). It sounds
magnificent in its current home. So
does Walt Strony. a young man we
have kept track of since he was a
small boy with a precocious interest
in theatre organs. His best known
instructor was the late Al Melgard.

Walt's program consists largely of
familiar old chestnuts given new
life through his intricate arrange-
ments. Only a couple fall into the
“over recorded” class. his opener,
“Another Op'nin’, Another Show"
and “You Light Up My Life" (which
is fast catching up with *“Lara’s
Theme'’). We assume that the selec-
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Walt Strony. A 100 percent increase in musicians
for The Stars and Stripes.

tion of tunes played here wasstrongly
influenced by pizza patron requests.
It's just good business to be able to
announce a much requested tune is
on a record “‘available here.”

“This Nearly Was Mine'" (South
Pacific) is one of the most sensitive
ballads presented here. It's in big
organ perspective and registration,
and there’s an intensity in the pre-
sentation which could become over-
bearing if extended. Here, it comes
out just right. “I've Got Rhythm™
gets a peppy playing with lots of
registration switches. Walt some-
times cuts down to Glockenspiel and
Xylophone for comedic effects. For
some reason he makes contrapuntal
allusions to *“‘Concerto in F" and
“Rhapsody in Blue"” during “Rhy-
thm.” Clever but it doesn’t improve
the music. and is of value only if the
background is known to the hearer.
The music buffs will get it. but no
matter, even disregarding the paren-
thetical inserts, it's a spirited rendi-
tion.

Walt pulls some registration magic
during “'Stardust.”” He starts out
with a “boom trap” accompani-
ment which he maintains almost
throughout. On this he superimposes
some very simple but ethereal stuff
e.g. the soloing of the Chrysoglott for
a few measures several times. also
the Tibia alone, and it's beauty. We
should mention that Walt includes
the lovely verse with melody on Tuba
accompanied by a Vox Humana
chorus. Devastating!

The bright reeds open Friml's
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“Donkey Serenade” which gets a
good standard treatment with lots
of stop changes. plus a George Wright
modulation.

Walt's treatment of Kurt Weill's
“*My Ship" is simply gorgeous. Per-
fect phrasing and registration (lots
of Chrysoglott). The setting is further
enhanced by between chorus allu-
sions to either ‘“‘Cathedrale Eng-
loutie” (Sunken Cathedral) or Ra-
vel's “La Mer.”” We can't decide
which. Either way, it's a beauty.

To us, the weakest choice is the
one classical selection. Louis Vier-
ne's “Carillon de Westminster.,”
not due to any faults in Walt's per-
formance. but the inherent weakness
of the music itself — repetitive to the
gates of Dullsville. Walt does the best
he can, considering the material.

A much brighter spot is Walt’s
closer, the familiar “Stars and Stripes
Forever" (Sousa). The organ has a
fine array of brass and traps to sim-
ulate band sounds. Especially effec-
tive is the rare Serpent. a voice sev-
eral shades keener than a Posthorn
(the organ has one of those, too).

Of course. the moment all audi-
tioners look forward to is the Trio
with its Piccolo ornamentation. Will
our hero be able to conduct the band
while making that all-important
treble frippery come alive with only
two hands on the manuals? Westand
at the converging points of our stereo
speakers with baited breath. Sorry
to report, Walt Strony doesn't at-
tempt the finger buster. Like several
recording organists before him. he
hired an unidentified piccolo player
to do the honors, but failed to admit
the substitution in the jacket notes.
Walt! Despite the 100 percent in-
crease in the number of musicians.
the “Stars and Stripes” comes through
a thriller.

But there are even better mo-
ments. such as the selections from
Star Wars. This unoriginal music.
which borrows from *“‘Born Free"
(played backwards) and the William
Walton Coronation marches, gets a
socko presentation. The opening and
march sequence compares favorably
with the one on the recently reviewed
“Contemporary Pipe Organ” disc
played by Greg Rister. Again. the
Serpent, provides a cutting edge to
an already sharp brass section for
majestic fanfares. Then there is the
Princess Leia theme. and best of all,
the jazzy music which accompanies
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the scene in the space creatures’ bar,
where the non-humans resemble
everyman’s picture of a mother-in-
law. There are good musical mo-
ments here, and Walt makes the
most of a descriptive score.

Recording is top grade, with good
miking and smooth grooves on the
review pressing. Jacket notes pro-
vide some familiar theatre organ
history (remember, pizza chompers
aren't always TO fans) and some
biog on Walt Strony.

Our only recommendation to Walt
for his next record: relax a little, and
don’t try so hard. ]
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Letters to the Editor con-
3 cerning all aspects of the

——_ theatre organ hobby are en-
~—1% couraged. Send them to the
editor concerned. Unless it's
stated clearly on the letter
“not for publication,” the ed-
itors feel free to reproduce
it, in whole or part.

Address:

George Thompson
Editor
P.0. Box 1314

% Salinas, Calif. 33902

Dear Mr. Editor,

I read John Muri's article **Trash”
(THEATRE ORGAN Oct./Nov.),
with much empathy.

Like Mr. Muri. I feel it is time we
gave the adjectives “‘fabulous™ and
“fantastic”” a break. Mr. Muri's
own writing style at least shows some
originality in the use of the English
language.

Regarding the theatre organ and
bad taste. There should be a point in
each musician's life known as ma-
turity. and that, I believe. means
knowing the difference between good
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and bad music and having the wis-
dom to apply the right sounds at the
right time. A friend once remarked
to me that “there are no such things
as bad organs — only bad organists.”
Perhaps this is something of a hard
line statement, but nonetheless con-
tains at least an element of truth.

In addition to the "‘five most hor-
rible organ cliches" mentioned in the
Muri article, I would like to add the
following two: (a) organists who per-
sist in drowning out an already full
organ ensemble with octaves and
octaves of Post Horn; and (b) or-
ganists who jiggle the crash cymbal
tab at the end of a piece. Finally.
I would like to say that I think that
theatre organ clubs, by creating a
demand for musical talent, have
done more in the last twenty or so
years to upgrade the general stan-
dard of music for the organ. than
perhaps any other influence.

Yours sincerely.
Baden Pike
South Australia

Dear Floyd and Doris:

As an ATOS member I noticed
your “Happy Holidays" greeting in
the Dec./Jan. issue of THEATRE
ORGAN, and it prompts me to ex-
press what I have thought about
stating a number of times.

The design and typesetting of this
publication are most pleasing, and
you are certainly to be commended
most highly for this superb work.
Each issue I receive causes me to
wonder just how such a fine product
could be brought out so consistently.

It seems to me there must be some
organization in the field of pub-
lications that gives recognition to
such outstanding efforts — com-
parable to the Oscar — Emmy —
or perhaps a “Wurli" — and THE-
ATRE ORGAN should have the
highest award.

Throughout my years of teaching
I've produced newsletters enough to
know how many things can go wrong
technically, and how many head-
aches there can be coordinating the
efforts of a number of contributors
in different places.

So — I want to state my greatest
appreciation for your efforts in THE-
ATRE ORGAN quality and attrac-
tiveness.

Yours sincerely.
Hugh Lineback
Siloam Springs, Arkansas
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Dear George Thompson:

In October of 1976, the National
Broadcasting Company presented
a television program to celebrate
their “‘Fifty Years" of radio and TV
broadcasting. The three-hour pro-
gram presented representative ma-
terial from everything that had been
on the air during those fifty years in-
cluding plays. symphonies, dance
bands, ‘‘soaps,” comedies. vaude-
ville. etc.. but not one mention of
theatre organ or organists, despite
the fact that theatre organs were on
the air several hours every day pre-
senting concerts and background
music for most dramatic programs.
Many broadcasting organists were as
well-known to the radio audience as
were the leading “'stars” of drama
and comedy.

Again, in October of 1977. NBC
presented “‘Fifty Years, A Closer
Look."” and again not even slightest
acknowledgement was given to the-
atre organ or organists,

In March 1978, CBS presented
their anniversary program and they,
too, completely overlooked the con-
tribution of the theatre organ to
broadcasting.

In October of 1978, there was an
anniversary broadcast from the Co-
lumbus Theatre and though the or-
gan had been used previous to the
broadcast, all we saw on TV was the
console at picture-level with lights
aglow,

In December of 1978, NBC broad-
cast a tribute to the Radio City Mu-
sic Hall."" **Ann Margaret and the
Rockettes.”” Ah — surely at last
theatre organ would receive some
exposure; but the two hour program
showed everything in the Music Hall
but its famous theatre organ. The
Mighty Wurlitzer remained hidden
behind its drapes.

[ find it hard to believe that there
has been no official protest from

FIT FOR A KING!

G The LA. Chapter
C 11 has chosen a

superb hotel for
our Convention.
ATOS conven-
tioneers will have
a “royal” time

in the luxurious
Bonaventure!

REGISTER NOW
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ATOS about this disregard of the
theatre organ’s contribution to en-
tertainment throughout the past
fifty years. There may have been a
few members who, like myself, sent
protest letters to the broadcasting
companies, but [ can't help but won-
der how we can call ourselves “the-
atre organ enthusiasts’” and not even
protest such negligence. ATOS
membership may comprise only a
very small portion of the audience
for these programs, nevertheless
sponsors still appreciate comments
about their programs. Pillsbury sent
me a very nice thank you letter for
my comment on the Radio City pro-
gram.

I believe that ATOS should send
an official protest to NBC. CBS and
the sponsors of these programs.

Robert V. Longfield
Carmichael. California

Dear Editor:

Can any THEATRE ORGAN
reader tell us the current where-
abouts of Rudy Lewis, one of the
great resident names at both the
Gaumont State and the Trocadero
Waurlitzers in London and of broad-
casting in the 1940s and 50s, and last
heard of living in Canada? We would
certainly like to extend our chapter
greetings to him.

London and South of

England Chapter

Dear George.

While reading the February 1979
THEATRE ORGAN, *"Questions
and Answers’’ by Lance Johnson |
noticed one in particular on page
31. While it was correctly answered
in one way it wasn't necessarily cor-
rect in another way.,

On a Wurlitzer Style 135. the
piano keyboard was divided at mid-
dle C because it was to an advantage
to do it that way. If a piano is wired
into an organ that is a different
method of obtaining piano with
pipes than was the Style 135. If the
organist wanted a fox trot bass on
piano. he could turn on pipes above
middle C to desired combination.
He could play his right hand down
there, then on the above keyboard
for quick change effects giving him
a “3rd keyboard.” He could feature
piano on the upper-half likewise.
He could turn on pipes on both
halves and play as a two-manual
console.
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A Wurlitzer Style 135 is hard to
find. I have never seen one. I know
of two that have been cannibalized.
If more people would keep these
scarce instruments like they are we
would have a club that is preserving
these instruments instead of just
saying that we are.

Yours very truly.
Earl G. Gilbert
Getzville, N.Y.

Dear George:

Even though THEATRE ORGAN
is already just about 99.44% perfect
for bona fide TO nuts like me. there
is one important area I wish you and
vour staff would pay a bit of attention
to. Like me, the vast majority of
ATOSers probably do most of their
theatre organ listening via records
and tapes played on home stereo
systems. This is at best a begrudgingly
acceptable substitute for the original,
but it is the only easy access many
members have to theatre organ.

I have a vague feeling — strongly
supported by ignorance of the in-
tricasies of stereo electronics — that
something needs to be done to make
my own system squeeze out more
authentic theatre organ sound. But
what can I do short of pumping pow-
er sufficient for electrocution into
speakers the size of Patton tanks?
There must be components that do
an unusually good job of re-creating
the sound and feel of theatre organ.
but my search for information has
netted only a single sentence in a
recent edition of Consumer’s Guide.
Without the time and facilities for
checking out the thousands of avail-
able components in their countless
combinations, my increasingly be-
fuddled state shows ‘*‘negatory
signs of improvement.

Experts are bound to exist among
your staff, or the remaining ATOS
membership, who could write a brief
paragraph or two from time to time
on the subject of stereo. At least,
I'm sure there are readers who have
hit on satisfying combinations of
components that they would be
anxious to brag about. Any infor-
mation. especially on standard
speakers would be very welcome so
far as I am concerned. Also. has any-
body tried a sub-woofer? What
about four-channel. particularly the
relatively inexpensive Hafler method
of capturing out-of-phase infor-
mation on a disc or tape? A similar

e
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system was described in a flier that
was included with the Malar record-
ing of Gaylord Carter at the San
Diego Fox organ (MAS-2013).

Unless I'm the only one in the
organization really interested in
stereo that provides the closest thing
possible — within the limitations of
available recorded material — to
real theatre organ, you would be
doing a service by including a stereo
section in THEATRE ORGAN.

Best regards,
Larry B. Craven
Norfolk, Virginia
Editors Note:
We have contacted audio experts
and expect (o present an article on
this subject in the near future.

Dear Mr. Thompson:

I have a record album titled The
Fantastic Raymond Shelley, record-
ed at a concert at the Fox Theatre
in Detroit in 1961. The album num-
ber is Columbia 1593.

I imagine that other selections
were recorded at the concert. how-
ever. 1 have been unable to locate
any other recordings by the late Ray-
mond Shelley.

I am most anxious to locate any
other albums/recorded tapes by Mr.
Shelley and hope that someone out
there in the organ world can help
me.

If it isn’t desirable to sell any such
recordings perhaps an arrangement
can be made to rerecord them.

Thank you very much for your
cooperation.

E.A. Benedict
Carmel. California

Dear Sirs:

I enjoyed the story covering the
history of the Wanamaker store or-
gan. You are probably aware that
the store was recently reported to
have been sold to Carter Hawley
Hale Stores as [ recall.

I wonder now. what the future
holds in store for the organ? A large
corporation must. of necessity. be
rather unsentimental when it comes
to the use of floor space. Perhaps
there was some stipulation in the
sale regarding the organ. Let us hope
S0.

Very truly yours,
Les Drew
Rio Rancho.N.M. O
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CONV ENTION '79

The Orpheum Theatre, below, is downtown Broad-
way’s only remaining showcase organ-equipped . . .
a 3/13 Wurlitzer. Movie palace decor of the Twen-
ties sets the scene for a fine concert in the 2,200
seat house.

SOME HIGHLIGHTS

Convention time is coming near...an-
other session of fine organ listening . . .
sightseeing, plus so much more. After
each day’s activities, there’ll be jam
sessions nightly in the electronic or-
gan showrooms and the Record
Shop will be filled with goodies
for listening pleasure back home.

ARTISTS

Your day to San Diego will begin with a scenic

trip on Amtfrak. .. then you'll enjoy the sounds
23 ARTISTS of three distinctly different organs ... Wurlitzer,
DEL CASTILLO Robert Morton and the outdoor 4/57 Austin Organ
in Balboa Park.
CANDI CARLEY @ in Balboa Par

LEANDER CHAPIN CLAFLIN
RAMONA GERHARD

TOM HAZLETON

DENNIS JAMES

GORDON KIBBEE

REX KOURY

MARIA KUMAGAI

LYN LARSEN

JOHN LEDWON

ASHLEY MILLER

JERRY NAGANO

BUDDY NOLAN B i R
JONAS NORDWALL SRR ML p - ¢ |

MIKE OHMAN i | [ | - . ‘

HECTOR OLIVERA Bl L et ] 8 201 iy "j““'l'm" . & & | THERE'’S

TOM SHEEN

21 ORGANS

. . Wurlitzer music will entertain you in the organ-
equipped Great American Wind Machine pizza
restaurant, at Reseda. Now a 2/10, conventioneers
should be able to see a new three manual console
in operation.

J'Jl

M

Moderne elegance is the Wiltern Theatre’s setting
WALT STRONY for its 4/28 Kimball Organ Building is a Cali-
BILL THOMSON fornia Historical site and is threatened with immi-

TY WOODWARD nent demolition. ; _— 3 Z T




CONVENTION 79

In the former lodge room of the Los Angeles Elks Club sits
a magnificent 4/61 theatre-concert Robert Morston Organ.
The console was recently painted white.

_____
"""""
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A SESSION il il
WITH — - _ e
GEORGE WRIGHT o o « - —

ADDITIONAL
ORGANS

CROWN THEATRE
3/11 Waurlitzer

® e G o

Following a tour of the amazing and beautiful San Sylmar Opened to San Diego’s populace in 1929, the Fox—movie theatre

museum, you will be treated to a concert on the 4/32 turned legit-musical operation—still houses its 4/32 Robert Morton.
Warlitzer, pictured above on Cloud 99. Below, sit in awe

as the 4/78 Moller entertains you in America’s largest
theatre, the Shrine Auditorium,

Seminar-Type Format

KOON'S CYCLE SHOP
3/34 Hybrid

s - m—_— S b ot b s R S

See Registration form
for details.

{1 7
SAN GABRIEL CIVIC

A A

3/16 Wurlitzer

BAY THEATRE
4/42 Wurlitzer

CHOICE

OPTIONALS e OF ONE

WEST CULVER BAPTIST
3/12 Waurlitzer

1) LOYOLA MARYMOUNT UNIVERSITY
2/10 Wurlitzer—Bill Thomson CALIFORNIA THEATRE '
2/13 Waurlitzer

2) OLD TOWN MUSIC HALL

4/26 Wurlitzer—Buddy Nol:
EA R e Nk IMMANUEL PRESBYTERIAN
3) PIPE ORGAN PIZZA 4/70 E.M. Skinner

3/17 Wurlitzer—Tommy Sheen

4) R.C.SIMONTON RESIDENCE
4/63 Aeolian-Skinner—Ty Woodward
4/36 Wurlitzer—Gordon Kibbee

o “ Charge If!
t ¥y | REGISTER TODAY.MAS?E'I;gGTiARGE & VISA




“Schedule of “Events

MORNING

REGISTRATION

12 Noon-8 P.M.

REGISTRATION
9A.M.-9P.M.

WILTERN THEATRE
John Ledwon

AFTERNOON

Overture

No-Host Cocktail Party

Bonaventure Hotel

5-7:30 P.M.

Gonvention ‘79

SHRINE AUDITORIUM

Tom Hazleton

Chapter Representatives
Board of Directors
Meeting
Bonaventure Hotel

EVENING

A Presentation of LATOS

SAN GABRIEL CIVIC
George Wright

CROWN THEATRE

Rex Koury

TOURS A&B:
Koons Cycle Shop
Del Castillo/Jerry Nagano
Bay Theatre

TOURS C&D:
West Culver
Maria Kumagai

TOURS A&B:
West Culver
Maria Kumagai

TOURS C&D:
Koons Cycle Shop
Del Castillo/Jerry Nagano
Bay Theatre

SAN GABRIEL CIVIC

A Session With
George Wright

COm=0 Zpw»n

CALIFORNIA THEATRE

Dennis James

Lunch
FOX THEATRE
Ashley Miller

Dinner and Space Theatre

BALBOA PARK

Hector Olivera

ORPHEUM THEATRE

Ramona Gerhard

NATIONAL MEMBERSHIP
MEETING -10:30 A.M.

ELKS BUILDING

Jonas Nordwall

IMMANUEL
PRESBYTERIAN

Leander Chapin Claflin

Banquet, plus
Crystal Palace Band
and Show

Artist Autograph
Session

TOURS A&B:
San Sylmar
Lyn Larsen
Wind Machine
Candi Carley/Mike Ohman

TOURS C&D:
Optionals

A Presentation of LATOS

Boat trip to Catalina

TOURS A&B:
Optionals

TOURS C&D:
San Sylmar
Lyn Larsen
Wind Machine
Candi Carley/Mike Ohman

“E'ncore

SAN GABRIEL CIVIC
Walt Strony

Lunch in Casino Ballroom

Casino Theatre, with Gaylord Carter and silent film

Late afternoon, free time

Dinner on your own

PROGRAM SUBJECT TO CHANGE




LOS ANGELES

SAN DIEGO

Our convention headquarters will be the Southland’s
most modern and newest hotel, providing a breathtaking
vista of greater Los Angeles either day or night. Thrill to
the eight-story atrium lobby with its numerous lakes and
fountains, while glass-enclosed elevators wisk guests to
their rooms.

Twelve food and beverage facilities operate in the build-
ing, plus room service . . . enough to satisfy even the hun-
griest. There are also food emporiums located within
walking distance of the hotel.

This year’s banquet will take place in the California
Ballroom; unusual coloring and lighting will make this
a dramatic setting, with plenty of room to wander about.
Following dinner and the annual awards, entertainment
will be provided by “The Crystal Palace Band”, plus an
autograph session with Convention '79 organists . . . then
the night is all yours,
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TRANSPORTATION: Overture package includes trip
between San Gabriel Civic and Hotel. Access to the var-
ious convention sites will also be by buses. Encore price
includes, besides lunch and concert, busing between hotel
and ocean, plus sea transportation to island and back.

PHOTOS: Picture taking at your pleasure, but please,
no flash pictures during concerts.

TAPING: To assure maximum enjoyment by all, we
respectfully request conventioneers refrain

from tape recording concerts.

TRAIN: Advance registration will include the Amtrak
train to San Diego. Late registration may require
transportation by bus.

HOME TOURS: Self-conducted tour information of
home installations will be available at
the registration desk.

QUESTIONS?? Additional information may be obtained
from Convention Chairman, 7500 Reseda
Blvd., Reseda, Calif. 91335.

Photo credits: All pictures, collection of Tom B’hend,
except San Sylmar, by Dennis Mallard; Wind Machine,
collection of Mike Ohman; and Shrine Auditorium by
John Ledwon.

Eight page convention announcement section designed
for the Los Angeles and San Diego ATOS Chapters,
hosts for the convention, by Preston J. Kaufmann.



REGISTRATION FORMS - MAIL TODAY!

RETURN RESERVATION FORM

LosAngeles Bonaventure
(213) 624-1000

WESTERN INTERNATIONAL HOTELS
P nees o iraved wih Unded Asknes

AMERICAN THEATRE ORGAN SOCIETY
July 7-13,1979

HOTEL
FORM

(PLEASE PRINT)
Arrival Date Hour* ____ Departure Date

Name
s Address City State Zip
SHARING ROOM WITH i
* Reservations subject to cancellation after 6 P.M. unless heid by a deposit or guarantee of payment
comple‘l’e [ piease hold room on a payment guarantee basis. If the reservation is not honored on the day of arrival or is not
cancelled before 6:00 P.M. on that day, the room will be billed for one night and then the reservation will be
ﬂﬂd cancelled.
PLEASE CIRCLE DESIRED ACCOMMODATIONS
cut-on
. Single $44.00
outside Twin (2 beds/2 persons) $56.00
Double (1 bed/2 persons) $56.00
of heavy

black line

IF RATE REQUESTED IS NOT AVAILABLE, NEAREST AVAILABLE RATE WILL BE ASS5IGNED.
ALL ROOM RATES ARE SUBJECT TO APPLICABLE TAXES.

Please print . . .
NAME(S)

MAIL HOTEL
RESERVATIONS TO:

BONAVENTURE HOTEL
Reservations Department
5th & Figueroa Street

Los Angeles, Calif. 90071

ADDRESS
CITY/STATE/ZIP
OVERTURE — $7.00 per person (optional) $

(NO tape recorders, "flash" photographs or movie cameras
permitted during the performance.)

CONVENTION — $110 per person $

(postmarked by June 15th, just $100 per person)

® GEORGE WRIGHT WANTS TO KNOW : OPTIONAL TOURS (select one) :
o) WHAT YOU WOULD LIKE HIM TO @ 1) Loyola @
® DISCUSS AT THE SEMINAR, BY JUNE @ 2) Old Town Music Hall :
: Ist ... jot down your ideas on a slip of paper : 3) Pipe Organ Pizza @
. and enclose with your registration form . . . . 4) Simonton Residence .
® row! ® Undecided ®
@ [ ®
BANQUET and Entertainment — $17.50 per person (optional) $
ENCORE — §25.00 per person (optional) $
MAIL CONVENTION B TOTALS ........oooooooooooooroeeeooeesicscosecessmmsmsseesnenenessesseeseerssmsesmeessassess o $
REGISTRATIONS TO:
CONVENTION '79 .
7500 Reseda Blvd. —Please CHARGE IT!
Reseda, Calif. 91335
Bill to MASTER CHARGE # (or) VISA #

Expiration Date Signature
THEATRE ORGAN APRIL/MAY 1979




CHICAGO
THEATRE

...mmore than just memories

The Chicago Theatre, mother of

all the movie palaces. is threatened
with destruction. The story is a fa-
miliar one: sagging revenues; higher
labor costs; lack of product; in-
creased demand for the land on
which the theatre is situated. But,
as has happened in other cities, an-
other chapter in an increasingly fa-
miliar story is being written. Theatre
organ enthusiasts are in the fore-
front of the preservation movement
to save the Chicago Theatre. In Co-
lumbus, Atlanta, Buffalo, Syracuse,
and Marion, Ohio. among other
cities, hobbyists who got started pre-
serving pipe organs have helped in
successful efforts to “‘recycle” vin-
tage movie palaces. Some have even
been more ambitious. ATOSers
Dennis Wilhelm and Michael Kinerk
are helping to preserve Old Miami,
an entire neighborhood.

To date no challenge has been as
great as saving the Chicago. The the-
atre is not closed. A wrecking date
has not been set. The building has
not been seized for back taxes. nor
is it part of a city renewal project,
nor has a major donor graciously
donated it to the community. Sym-
phony and opera music both have
suitable homes so the project is not
likely to become a pet project of high
society. The Chicago still operates
seven days a week from 9 a.m. to
midnight as a marginally profitable
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by Richard J. Sklenar

movie house, occupying 48,000
square feet of the primest commer-
cial space on State Street, which is
undergoing reconstruction as a pe-
destrian mall. Two alternatives have
been proposed for the building,
which is mercifully unencumbered
by other commercial space being
attached to it.

The first plan, discovered last
July, is by Plitt Theatres. present
owners of the building. It calls for
a 34-story office building replacing
the familiar buff-colored terra cotta
facade of the Chicago. Principal
tennant of the building would be
ABC. from whom Plitt bought 125
theatres (including the Chicago) in
1974 and 175 more theatres in 1978.

A second. more realistic plan. was

unveiled by realtor Arthur Rubloff

as part of his North Loop Redevelop-
ment plan last August. This plan
calls for demolition of every build-
ing in seven square blocks of down-
town Chicago, including nine movie
theatres (the Oriental Theatre. now
listed on the National Register of
Historic Places. is included in this
plan). The Chicago Theatre block
would contain a new central public
library and a parking garage.

The response of Chicagoland
citizens to these plans has been Chi-
cagoLandMarks, Inc.. the nonprofit
community-based group incorpo-
rated last July to stimulate public

THEATRE ORGAN

participation in the effort to pre-
serve the Chicago Theatre for future
use. The incorporators of CLM were
Bill Barry. former chairman of
CATOE. and Doug Christensen.
former CATOE vice chairman and
program chairman for the 1977
ATOS convention and their wives.
They all strongly believe that among
all of the distinctive features in-
cluded by Rapp and Rapp in the first
movie palace built in a downtown
area in the United States the finest

The Balaban family has given strong support to the
“Save the Chicago” movement. Cherry Balabon
Robins and son, Tony Robins, an architectural his
torian, flew from New York to meet the press and
cut the cake at a ChicagoLandMarks party for the
theatre’'s 57th birthday in October. Josie Balaban
Couture has donated the last copies of Continuous
Perfarmance, the biography of A.J. Balaban, build
er of the theatre




is the 4/29 Wurlitzer pipe organ.
Without the magnificent room which
is its home the organ would lose its
distinctive voice. a voice so unique
that, according to George Wright,
Jesse Crawford called it his favorite
organ,

ChicagoLandMarks' immediate
goals include acquainting the people
of Chicago (and the U.S.) with the
theatre as it is today. what it rep-
resents. and why it should be pre-
served. CLM is also working to fund
expert consultant studies of possible
future uses of the premier movie
palace as a popular performing arts
center, details of the building’s con-
dition, and what would be required
to restore and maintain it. Owner-
ship of the Chicago in its new role
is an open question. CLM is struc-
tured to own and operate it as a non-
profit theatre. if need be. but the
City of Chicago could also do so.

ChicagoLandMarks has taken
other steps in what it knows will be
a long, hard fight. It has applied for
tax-exemption from the Internal
Revenue Service. It has named Ri-
chard Sklenar. immediate pastchair-
man of CATOE. as a director and
newsletter editor, a position he once
held with CATOE. Three separate
successful letter writing campaigns
have been organized. Petitions have
been circulated. Booths have been
peopled at street fairs. Countless
meetings have been held with local
officials. realtors. and the present
building owners. Beauchamp Carr,
the man who helped raise $2 million
to save the Atlanta Fox, volunteered
much information. Press relations
have been established. A recent
event was a 57th birthday party for

(AN R R R RN R R R R A R NN NN

Help Save the . ..
CHICAGO THEATRE

For more information contact:
ChicagolandMarks, Inc.
3658 W. Wrightwood Avenue
Chicago, lllinois 60647
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the theatre on a rainy morning in
late October. Two separate land-
mark designations are currently
being sought for the theatre. Desig-
nation as a federal landmark, with
inclusion on the National Register of
Historic Places, is being carefully
shepherded through the maze of
paperwork by CLM volunteers.
Others are at work guiding the ef-
fort to have the structure designated
a landmark by the City of Chicago.
The group has also joined the Na-
tional Trust for Historic Preservation
and the ChicagoLandMarks Preser-
vation Council.

One of the most important CLM
tasks has been fund raising. The
group is currently raising $10,000
for a consultant study. half of which
is available as a matching grant from
the National Historic Trust. In-
terested ATOS members may write
ChicagoLandMarks. Inc., 3658 W.
Wrightwood Ave., Chicago. IL 60647
and request membership informa-
tion. “‘Save the Chicago’™ bumper-
stickers are available for $1.50 each.
postpaid, from the same address.
Individual CATOE members have
been quick to respond to the plight
of the Chicago and hope that sup-

port will be generated from the na-
tional ranks of ATOS.

As the flagship of Balaban and
Katz, ABC-Great States. and now
Plitt Theatres. the Chicago has re-
ceived special care. It is in remark-
able shape considering it is about
five years older than most cineman-
sions. The building is in good enough
shape to be operated with live acts
without missing a beat of its 57-year-
old mechanical heart. This was
proved on September 24th when
CATOE and 3700 friends filled the
place for a variety revue which used
everything: stage. lights. rising or-
chestra pit. dressing rooms and or-
gan. It all worked. thanks to CATOE
volunteers. That show proved two
things: that the Chicago is still a
functional building of style and
grace. and that there is a vast, for-
gotten audience which can be at-
tracted to the Loop with imaginative.
quality programming.

Historic preservation has taken on
increased importance in this coun-
try. This is evidenced by a dramatic
increase in federal funds available
for such projects. “Adaptive reuse”
is saving many worthwhile buildings.
Movie palaces can be recycled in a
much simpler way. They need only
be put to the use they were intended
as presentation houses. not just mov-
ie houses with hot dog stands thrown
in the lobbies. ChicagoLandMarks is
proud of its unique role as the first
citizens group to raise its voice in
Chicago to say “No, we think there
are other visions for the future of
downtown Chicago.” "No. we don’t
think public money should be used
for site acquisition and clearance so
that developers may make profits

A four-foot long cake was cut by McNeil Smith (left) who was an usher on opening
day. Cherry Balaban Robins, son Tony Robins and Ward Rapp, grandnephew of
C. W. and George Rapp, architects for the theatre, were present at the 57th birth-
day party hosted by ChicagoLandMarks in October. (MegPix)

A family affair: Doug and Betty Christensen, Ann and Bill Barry, incorporators of
ChicagoLandMarks. They know the group's success will depend on a strong volun-
teer corps backing a professional staff. MegPix)
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from projects upon which they have
decided without consulting the com-
munity.” But if ChicagoLandMarks
has said “no” in those ways, it has
also said “‘ves’’ in many other ways.
It has said *‘yes’ to citizen partici-
pation in community decision mak-
ing; "yes" to an increasingly bright
future for downtown Chicago; and
“yes" to a future for the Chicago
Theatre. Chicago has a distinguished
architectural and theatrical past.
Rapp and Rapp created the movie
palace here. Balaban and Katz per-
fected movie exhibition here in those
palaces. ChicagoLandMarks has tak-
en on the large task of convincing
people that the Chicago Theatre is
more than just memories. The job is
an enormous one but this city has
been known to do the impossible.
If art, commerce. and government
come together nothing is impossible
here. O

DINNY’S

as _
transcribed "):- ;
by

Del Castillo |.

Seein as how the ATOS Conven-
shun aint so fur off, I got a few ideas
on it that I thought maybe I ought to
give the fellers who is runnin it the
benefit of. As I understand it the
idea is that they will be three days in
Los Angelees and three days in San
Diego. but that dont seem so sensible
to me. If they is to be a California
Convenshun 1 think we ought to
make it cover the state better, so the
thing to do is to have three days in
San Diego. three days in Los Ange-
lees and three days in San Francisco.
That way we can really give all the
three California cities that have a
lot of organs and a lot of organ play-
ers a whack at it. As a native Cali-
fornian. — and dont give me any
cracks about I come from Massa-
chusetts because everybody here
knows that a native Californian is
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anybody who has lived here more
than a year — I would like to see all
them Easterners who has to live in
rain and snow and blizzards all year
a chance to see what a great place
this is. Of course rite now while I'm
a-writin this the temp. has gone
down to 58 and it is stormin so hard
they is puddels on all the streets and
sidewalks, but who is perfeck?

We got this gal here who runs the
stransportashun system for the state.
her name is Ms. Gianturco and she
is a humdinger and she would like to
get people to like her better than
when she tried to let only the people
who had three in a car use the fast
lane on the freeways and that made
everybody mad. So I think we could
get her to put out a rule that every
car-that has a ATOS sticker can use
the Dimond Lane. which is what she
calls the fast lane, so it wouldnt be
no trick at all to get from San Diego
to San Francisco. Of course they is
a 55 mile speed limit but nobody
pays no attention to it so you could
whiz doen from Los Angelees to San
Diego in a couple of hours.

Then we got this Caltrans commit-
tee which is trying to keep these
Amtrack trains a-runnin, and they
are havin a bad time gettin enough
people to use them. So I think we
could get them to make up a skedule
to put on extra trains for the three
places provided they was ten pas-
sengers, which is about what they get
now. And then for a extra attrack-
shun we would get them to stop at
San Clemente, and we could probily
get Pres. Nixon to come out and say
hello to them espeshially if we would
buy his book which he will personly
ottograph for $50 a copy.

Of course if they is a policemans
strike it might be a little harder to

get around L.A. I aint sayin they will
be but it seems like the police depart-
ment in every city has to have a strike
sometime this year. and now that
Noo Orleans had their turn so they
had to turn the Mardy Grass off
why maybe they think it is L.A.’s
turn. But even if they was, now we
got the L.A. City Council workin on
bustin up the old taxicab monopoly,
you could probily get a cab easy to
get you from the Ambassador Hotel
to the Wiltern Theayter for five or
ten bucks. Or you can figure out
ahead of time how much change you
would need for a bus ride, onaccount
that if you dont have the right change
they wont let you on the bus. So you
can see we got everythin workin right
just like in a big city, excep for the
one thing that Gov Brown made
sureof, which is that we got a sur-
plus in case of a emergency like a
earthquake and Gov Brown is goin
to see that we keep it that way.
Maybe they is one thing I should
ought to warn people about and
that is to bring along there swetters
and raincoats and umbrellas. Of
course we always have perfeck weath-
er in July, but just in case. And then
of course you gotta bear in mind
that when youre in LA you gotta
find time to go to Disneyland and
when your in San Diego you have to
go to the Zoo. Organ playin is organ
playin and that’s what you come to
hear, but they comes a time some-
times when after fifteen hours of it
you want a little change. so that's
what we got Disneyland and Magic
Mountin and Knotts Berry Farm
and Sea World and the Universal
movie tour here for. So dont go back
home and complain that you didnt
know about them things. Music is
Music. but Fun is Fun. O

Money back guarantee.

(203) 238-7078

men's large sizes

12/2M 122W 13N 13M 13W 14N 14M 14W 15W

Our deluxe leather organ shoe in black, $35 per pair
postpaid, Send check, charge card no. or specify COD. Fast UPS delivery.

MEN'S whole and half sizes 6-12 N, M, W. Black, brown, white, $25. per pair ppd.
WOMEN'S whole and half sizes 4-10 N, M, W. Black, bone, red, navy, white,
rust, $23 ppd. Gold, silver, $24 ppd. (Higher heel also available.)

Qrganmaster shoes

90 Fowler Ave., Meriden, Conn. 06450
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NUGGETS

Irom the

GOLDEN DAYS

Pro wpect edd

by Llovd E. Klos

This time. Jason and I bring you another “'pot luck”
column of nuggets from all over the country. References
were Motion Picture World (MPW), Local Press (LP)
and Around the Town (ATT).

May 1924 (MPW) Standing room only was the case
when the new $15,000 Page pipe organ in the 350-seat
Gem Theatre in Newark. Ohio was recently dedicated.
WILLIAM DALTON, well known organist of the Grand
Theatre in Columbus, motored to Newark to give a spe-
cial midnight concert on the beautiful instrument. The
following day, Prof. BERTON BUCKETT. assisted by
FRANK REYNOLDS, the Gem's house organist, dedi-
cated the organ with a series of recitals.

The Gem has been crowded since the installation of

the Page, and many compliments have been paid the
proprietor for installing so exclusive an organ in such a
comparatively small theatre. Two weeks were required
to install it under the supervision of Don Maus. A ma-
rimba, xylophone and Degan chimes are included.

Jan. 1, 1927 (MPW) After one of the biggest fights in
the history of the village, Wayland. N.Y. has just gone on
record in favor of Sunday motion picture shows. 489 to
333. Theatre owners stood the expense of having ballots
printed. Overcoming opposition, the owners promised
that if the election were carried in their favor, they would
not open Sunday nites until 8:45. by which time, the
church congregations would be dismissed.

Feb. 1927 (LP) JOHNNY MC CARTNEY, new fea-
tured organist for the Grand Theatre in Centralia,

Wash.. will offer a special number with each change of

the theatre’s bill. A well known organist of exceptional
ability, he will offer added features on each program.

July 1928 (LP) ARTHUR MARTEL broadcasts weekly
over WBET, Medford. Mass., using the Metropolitan
Theatre's Wurlitzer in Boston. DEL CASTILLO is also
doing weekly broadcasts over WNAC from his organ
school.

Aug. 1928 (Syracuse U "'Daily Orange'’) Riviera The-
atre owner-manager Harry Gilbert has appointed high
school student W, STUART GREEN to assist featured
organist BARTHOLOMEW WRIGHT at the Wurlitzer
organ in the southside Syracuse nabe house.

Dec. 1928 (ATT) At the beautiful ace house of Bala-
ban & Katz, the Chicago Theatre, MILTON CHARLES
is the solo organist. Charles has long been featured with
the B&K houses. He is as versatile as he is popular, and
can feature community singing or concert numbers.
In fact, for a long time. he gave concert recitals at the
Chicago Theatre on Sunday noons, which were a tre-
mendous hit. Charles., a composer with many song hits
to his credit, also teaches organ.

Dec. 1928 (ATT) Shea’s Buffalo (N.Y.) Theatre is for-
tunate in procuring the most promising of Pietro A.
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Yon's pupils, DWIGHT BROWN, a solo organist who
has held the attention of the critical Dallas audiences at
the Palace Theatre there for seven years. Mr. Meutra
and Mr. Yon are personal friends of Mr. Brown, and the
celebrated Jesse Crawford recently sent a wire of congra-
tulations to him. He broadcasts over WGR. Buffalo,
has been very successful with his own compositions, and
features interesting novelties and slides.

Dec. 1928 (ATT) Syracuse, N.Y. has another meteor at
the B. F. Keith's Theatre in the garb of CARLETON A.
JAMES, who has been spreading his light for three years
in the form of his own compositions which have met
with decided success. He was featured in the Strand
Theatre in Syracuse for two years and is very well liked by
his patrons. Roy Marshall, since 1920, has led the 11-
man orchestra at Keith's.

Dec. 1928 (ATT) BILLY BARNES, one of the young-
est organists in the country, is featured at Loew’s State
Theatre in New York. Barnes, who plays only restricted,
high-class numbers, has personality, is a great artist,
and broadcasts over WHN. He and *'Skeet” Haithcox
recently composed a new number titled **Drifting Along,”
which is being handled by the Clarence Williams Pub-
lishing Co.

Dec. 1928 (ATT) One who has captured the fancies
of the ultra modern sophisticate is LEONARD MAC
CLAIN, solo organist at the Strand Theatre in Phila-
delphia. One of the most popular organists in the East,
with S0 pupils studying under him, he specializes in pre-
sentations and novelties for the organ. He has been with
the Stanley Co. for the past ten years and has been fa-
vored at the leading houses for many years, having
opened many of the Philadelphia theatres.

Dec. 1928 (ATT) FRANK R. WHITE is being featured
at the organ at the Tivoli Theatre in Newark, N.J. He
was formerly at the Cort Theatre in Chicago, and was
on the staff of New York's Roxy Theatre when it opened
in March 1927,

Dec. 1928 (ATT) F. DONALD MILLER. guest or-
ganist at the Fisher Theatre in Detroit, has created a
large following at that house which is billed as “The
World’s Most Perfect Theatre.” Miller combines origi-
nality, novelty and classics in his organ features and is
admirably fitted to play in such an impressive theatre.
Paul Leash directs the orchestra.

GOLD DUST: 4/25 MACK EDWARDS, Pittsburgh's
Aldine . . . 8/25 BANKS KENNEDY at Chicago’s Capi-
tol; ROBERT J. BERENTSEN. Rochester’'s Eastman
...9/25 ALBERT HAY MALOTTE. Chicago's Up-
town; JOHN PRIEST. New York's Colony; LEO TERRY,
Chicago's Capitol ... 11/26 KARL WRIGHT, Butte,
Montana's Rialto; ERNIE MILLS. Rochester. N.Y.'s
Riviera . .. 1/27 TOM GRIERSON, Rochester's Riviera
... 2/27 ROY PARKS, Toledo's Palace Marr & Colton
... In these Chicago theatres in 1928: RAMON RICH-
ELIEU MORSE. Broadway and Strand ths.; ARSENE
SIEGEL. Uptown; LEONARD SMITH. Avalon; WAL-
TER STEELY. People's; M. TATHEM. Norshore;
GEORGE VLACH, Shore; “Walter at the Organ,”
State: W. WHITLOCK, Riviera; KEN WIDENOR,
Tivoli.

That’s all for now. See you in June. Sourdoughs!

Jason & The Old Prospector
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MuSIC
For Those

Who
Cannot

See
or Hear?

We who are privileged to see and
hear, to enjoy the splendor of the
mammoth theatre organs of today.
do not perhaps realize how a great
number of our countrymen do not
enjoy this pastime.

Recently a program was put on at
Pizza and Pipes in Bellevue, Wash-
ington, for the Lighthouse of the

Feeling a pedal board opens a new world to those
who cannot see or hear

Steve Ehrlich, although deaf and sightless, can feel the vibrations of the organ

Blind, of Seattle. Past Chairman, of
the Puget Sound Chapter, Thelma
Barclay, sat at the console of the
Mighty Waurlitzer for two hours and
brought smiles and laughter to the
group, which ranged in age, from
young to old. This was great enjoy-
ment for those whose only recogni-
tion was in feeling the sides of the
console, touching the massive pipes
and feeling the pedalboard, as it was
being played. They realized a new
sensation.

Their awareness comes from the
feeling of the vibrations. Their keen
sense denotes the high and low pitch,
and they can feel the pulsing rhy-
thms.

Because of their inability to see or
hear. the pizza parlor is a place they
would not particularly choose for
entertainment. But through the
kindness of owners Betty and Jack
Laffaw. (who are also chapter mem-
bers) and their luncheon of pizza.
these people discovered a whole new
world of music.

The Wurlitzer of 10 ton, with 16
rank, with it’s beautiful white and
gold console, created for them a
wonderous presentation. Further,
the addition of the dancing puppets
created by clever Genny Whitting.
and the bubble machine delighted
these people, although they could
not see, they imagined. Their inter-
preters (mostly volunteers) and some
family, gave hand movements across
the pizza table, or for those with
slight sight, the lip movement, known
as the visible sign languages, plus
some written expressions, and tac-
tual approach was used to bring the
organ and person together.

They were particularly surprised
at the “sound” of the surf, Tonto
(the horse) and they enjoyed the siren

and other unusual sounds, of which
there were many.

Bill Carson, also a member of the
Puget Sound Chapter. and the tech-
nician for this wonderful instrument,
was there to talk and explain fur-
ther technical data through inter-
pretation.

Steve Ehrlich, the leader of this
group, works at the center, is sight-
less and has a volunteer, Ruth Cop-
persmith, who indicated that these
people enjoyed the old favorites,
just like we do. Hearing some sing-
able numbers they joined in, even if
slightly out of tune, and the smiles
told us that they enjoyed the partici-
pation.

They requested Star Wars, and the
vibration on the nearby tables where
they sat, gave them the realization
of the mightiness of this huge organ.
This Wurlitzer was built in 1925
for the Academy of Music Theatre
in New York City, and for the past
two years has been installed in this
modern and beautiful building, east
of Lake Washington and Seattle.

After the picture taking for guests
with the console background, (a
momento for them) we know they
will not forget the experience, nor
will the chapter member who exper-
ienced that heartwarming feeling of
a chance to share in this love of ours
for the memories of yesterday to the
visions of tomorrow. In addition, it
gave everlasting joy and appreciation
to those who otherwise would not
have been enlightened to the great-
ness of the mighty pipe organ. It is
hoped that similar programs will be
planned for other communities,
throughout our chapters.

It was a small, small world, made
bigger, through the efforts of those
who can see, for those who cannot.

O

Thelma Barclay talks to the group during her program




ATOS Chapter Chairmen and Sec

ALABAMA

Linda Whitmire, Chm.
2436 Wine Ridge Drive
Birmingham, AL 35244

Joan Aured, Sec'y.
423 Golf Drive
Birmingham, AL 35226

ALOHA

Frank Loney, Chm.

700 Richards St., Apt. #2703
Honolulu, HI 96813

Claire Watson, Sec'y.
1515 Ward Ave,, Apt. #1404
Honolulu, HI 96822

ATLANTA

James E. West, Chm.
319 Kings Highway
Decatur, GA 30030

Mrs. Norma Simmons, Sec'y.

Rt. #3, Highway 92 South
Fayetteville, GA 30214

BEEHIVE

Calvin E. Christensen, Chm.
5390 Emigration Canyon
Salt Lake City, UT 84108

Clarence E. Briggs, Sec'y.
1608 E. Stratford Ave.
Salt Lake City, UT 841086

BLUEGRASS

Dr. John W. Landon, Chm.
809 Celia Lane

Lexington, KY 40504

Virginia Marsh, Sec'y.
196598 Spring Station Drive
Lexington, KY 40506

CEDAR RAPIDS

Douglas A. Wiley, Chm.
4400 Deer View Road N.E.
Cedar Rapids, 1A 52401

Jeanne Kays, Sec'y.
1359 H Ave. N.E.
Cedar Rapids, 1A 52402

CENTRAL FLORIDA
Charles G. Stanford, Chm.
13401-A Quintin Lane
Tampa, FL 33618

Winona A. Sullivan, Sec’y.
3932 Eden Roc Circle W.
Tampa, FL 33614

CENTRAL INDIANA
Edward Morris, Chm.
10315 E. 42nd St.
Indianapolis, IN 46236

Mrs. Mary Drake, Sec'y,
5130 W. 11th St.
Indianapolis, IN 46224

CENTRAL OHIO

Robert Richard, Chm.
3400 Sommerford Road
Columbus, OH 43221

Robert Shaw, Sec'y.
59 Parkview Ave.
Westerville, OH 43081
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CHICAGO AREA
James B. Taggart, Chm,
60 N. Century Drive
Roselle, IL 60172

lone Tedei, Sec'y.
3322 Ruby Street
Franklin Park, IL 60131

CONNECTICUT VALLEY
Norman L. Ray, Chm.
P.O.Box 426
Seymour, CT 06483

Mrs. Lynn Price, Sec'y.
143 Hoyt St., Apt. 1-H
Stamford, CT 06905

DAIRYLAND

Gregory Filardo, Chm.
2432 W. Kilbourn Ave.
Milwaukee, W1 53233

John Scott, Sec'y.
3105 Taylor Ave.
Racine, WI 53405

DELAWARE VALLEY
Marshall C. Ladd, Chm.
220 Congress Ave.
Lansdowne, PA 19050

Robert Barraclough, Sec'y.
1305 Osburne Ave.
Roslyn, PA 19001

EASTERN MASSACHUSETTS
Royal N. Schweiger, Chm.

41 Lawndale Road
Stoneham, MA 02180

Rosalie M, Fucci, Sec’y.
158 Forest St.
Waltham, MA 02154

GARDEN STATE

Walter J. Froehlich, Chm.
448 Grove Street
Westfield, NJ 07090

Margery Vitakis, Sec'y.
404 Hamilton Road
Glen Rock, NJ 07452

GULF COAST

Tom F. Helms, Jr,, Chm,
P.O.Box 19074
Pensacola, FL 32503

Dorothy Standley, Sec'y.
381 Euclid St.
Pensacola, FL 32503

HOUSTON AREA
Richard E. Willson, Chm.
13822 Wickersham
Houston, TX 77077

Jon M. Steen, Sec’'y.
2327 Cade's Cove Drive
Spring, TX 77373

JOLIET AREA

Robert F. Verduin, Chm,
7532 Monroe Ave.
Hammond, IN 46324

Willard E. Brier, Sec'y.
Valley High, Rt. #2, Box 41
Yorkville, IL 60560

MNOTICE — These
names and addresses
are correct according
to National records. If
YOu See any errors,
please inform National
Headquarters at once.

KIWI (New Zealand)
Norman J. Dawe, Chm.
39 Hoteo Ave.
Papatoetoe, Auckland

Maollie L. Granwal, Sec'y.
17a Omahu Road
Remuera, Auckland

LAND O°LAKES

Marjorie V. Shepard, Chm.
1341 N. Kent St.

St. Paul, MN 55117

Mrs. Joan Johnson, Sec'y.
3401 Texas Ave. S,
St. Louis Park, MN 55426

LAND OF LINCOLN
Robert Schmoock, Chm.
Rt. #2 Box 12BA
Winnebago, IL 61088

Donald E. Rublee, Sec'y.
1810 Springbrook Ave.
Rockford, IL61107

LONDON AND

SOUTH OF ENGLAND
George E. Harrison, Chm,
41 Inglehurst Gardens
Redbridge, Essex,
England IG4 5HD

Les Rawle, Sec'y
47 Doncaster Drive
MNortholt, Middlesex, England

LOS ANGELES

Mike Ohman, Chm,

3865 Blackwood
Newbury Park, CA 91320

Bernice Neal, Sec'y.
4241 McLaughlin Ave. #3
Los Angeles, CA 90066

MAGNOLIA

Tommy Darsey, Chm.
2217 25th Ave,
Meridian, MS 39301

Moarl C. Cobler, Sec'y.
2617 17th St,
Meridian, MS 39301

MIAMI VALLEY

Dennis Werkmeister, Chm.
8129 Mile Road

New Lebanon, OH 45345

Lyn Phillips, Sec'y.
7207 Taffy Lane
Kettering, OH 45459

MID-AMERICA
Robert L. Foley, Chm.
1509 Blue Sage
Wichita, KS 67216

Kathryn Moore, Sec'y.
2818 River Park Drive
Wichita, KS 67203
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MISSOURI VALLEY
William F. Taylor, Chm,
3005 Joslin Lane

St. Joseph, MO 64506

W. Kirk Denton, Sec’y.
P.O.Box 72
St. Joseph, MO 64502

MOTOR CITY

Larry Gleason, Chm.
15005 Faust
Detroit, M1 48223

Miles Lilly, Sec’y.
20101 James Couzens
Detroit, MI 48235

NEW YORK

Robert J. Godfrey, Chm.
4 Avon Place

Woodcliff Lake, NJ 07675

Allen W. Rossiter, Sec'y.
P.O.Box 1331
Passaic, NJ 07055

NOR-CAL

James A. Dunbar, Chm,
13686 Old Tree Way
Saratoga, CA 95070

Mrs. Isaleen B. Nadalet, Sec’y.
3360 Georgetown Place
Santa Clara, CA 950561

NORTH QUEENSLAND
William Garlick, Chm.

3 Diprose Street
Pimlico, Townsville 4812
Queensland

Jennie Hastings, Sec'y,

3 Chubb Street

Belgian Gardens, Townsville 4810
Queensland

NORTH TEXAS

Richard Nichols, Chm.
2516 Little Creek Drive
Richardson, TX 76080

Lorena McKee, Sec'y
13406 Noel Road #254
Dallas, TX 75240

OHIO VALLEY

Hubert S. Shearin, Chm.
5300 Hamilton Ave., Apt. 310
Cincinnati, OH 45224

Blanche Underwood, Sec'y.
668 Enright Ave.
Cincinnati, OH 45205

OK CcITY

Paul N. Haggard, Chm.
916 N.W. 39th St.
Oklahoma City, OK 73118

Luella Lingenfelter, Sec’y.
2225 N.W. 56th St.
Oklahoma City, OK 73112

OREGON

Terry Robson, Chm.

540 S.W. 5th St.

Lake Oswego, OR 97034

Gerry Gregorius, Sec'y.
1633 N.E. Halsey St.
Portland, OR 97232
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PIEDMONT

E. W. Vaupel, Chm.
1645 Brightleaf Road
Pfafftown, NC 27040

James H. Thackston, Sec'y.
Box 238
Colfax, NC 27225

PIKES PEAK AREA

John Grunow, Chm.

1506 McKay Way

Colorado Springs, CO 80915

David Weesner, Sec'y.
19 Arrawanna St.
Colorado Springs, CO B0909

PINE TREE

Leon A. Carpenter, Chm.
181 South Street
Gorham, ME 04038

Robert Johnson, Sec’y.
RFD #1A
Arundel, ME 04046

POTOMAC VALLEY
Lee Prater, Chm.

7231 Arthur Drive

Falls Church, VA 20046

Richard R. Haight, Sec'y.
1602 Lewis Ave.
Rockville, MD 20851

PUGET SOUND

Ken Gallwey, Chm.
750 Hemlock St.
Edmonds, WA 98020

Pearl Nelson, Sec'y.
10334 240th Place S.E.
Issaquah, WA 98027

RED RIVER

David Knudtson, Chm.
Box 1878

Fargo, ND 58107

Sonia M. Carlson, Sec'y.
9104th Ave.S. 43
Fargo, ND 58103

ROCKY MOUNTAIN
Fred O. Riser, Chm.
9241 Monaco Blvd.
Henderson, CO B0640

Frank R. Gandy, Sec'y.
2215 W, Exposition Ave,
Denver, CO 80223

ST. LouIs

Marlin Mackley, Chm,

617 Fair Oaks

Webster Groves, MO 63119

Mrs. Betty Tyler, Sec'y.
11 Roseacre Lane
Webster Groves, MO 63119

SAN DIEGO

Tim Kreifels, Chm.
6632 Avenida la Reina
La Jolla, CA 92037

Mrs. Daphne J. Hoskins, Sec’y.

747 Van Nuys St.
San Diego, CA 92109

SIERRA

James C. Hodges, Chm.
1100 14th Street
Sacramento, CA 95814

Mrs. Betty Wilmunder, Sec'y.
P.O. Box 491
Carmichael, CA 95608

SOONER STATE

Mrs. Dorothy Smith, Chm.
5439 S. Boston

Tulsa, OK 74105

Mrs. Betty Weddle, Sec'y.
3513 S. Indianapolis
Tulsa, OK 74135

SOUTH FLORIDA
Albert W. Combs, Chm.
5010 East Palm Court
Hialeah, FL 33012

Edwin S. Pannebaker, Sec’y.
3980 SW 4th St.
Miami, FL 33134

SOUTHEAST TEXAS
Al Sacker, Chm.
1135 Liberty Ave.
Beaumont, TX 77701

Mary Louise Hollabaugh, Sec'y.

3415 Pelican
Orange, TX 77630

SOUTHERN ARIZONA
Robert S. High, Chm.
3958 E. Justin Lane
Tucson, AZ B5712

Mrs. Louise Townsend, Sec'y.
8830 Calle Bolivar
Tucson, AZ B5715

SOUTHERN QUEENSLAND
Ivan Cox, Chm.

9 Posiedon Cresent
Jamboree Heights
Brisbane, Australia

Mrs. Lyn Fedrick, Sec'y.
29 Parinari St.

TIDEWATER

Mrs. Lillian P. James, Chm.
611 Nansemond Street
Portsmouth, VA 23707

Rev. Paul W. Parker, Sec'y.
P.O.Box 6267
Portsmouth, VA 23703

TOLEDO AREA

William W. Cottle, Chm.
3664 Watson Street
Toledo, OH 43612

Mrs. Ann Moxley, Sec'y.
111 Sunset Bivd,
Toledo, OH 43612

VALLEY OF THE SUN
Ronald Rhode, Chm.
2611 N. 69th St.
Scottsdale, AZ 86257

Kay Jones, Sec'y.
7520 W, Clarendon
Phoenix, AZ 86033

WESTERN RESERVE
William Taber, Chm.
3911 Oakes Road
Brecksville, OH 44141

Carl Jenny, Sec'y.
1333 W. 61st St,
Cleveland, OH 44102

WOLVERINE

Edward Corey, Chm.
1311 N. Genessee
Lansing, MI 48901

Barry Rindhage, Sec'y.
3157 State St.
Saginaw, M| 48602 0

Algester, Brisbane, Australia

Convention Hotel Facilities

The 24th National Convention of
ATOS will be headquartered at the
new, fabulously beautiful 1500 room
Bonaventure Hotel in the heart of
Los Angeles Bunker Hill district.

Designed by John Portman, the
35 story hotel is distinguished by its
S circular bronze-tone glass towers.
The atrium-lobby is the size of two
football fields with a one acre “lake”
meandering across the lobby floor.
Registration (for both hotel and the
convention), hospitality room, rec-
ord-gift shop, and the electronic
organ showrooms are all located on
the lobby floor.

Convenient indoor parking is
available in the adjacent World Trade
Center and Arco Plaza garages. Be-
sides the five restaurants in the Bon-
aventure (from a fast food ham-
burger counter to the elegant Top of
the Five) many fast food and unique
restaurants are located in the ad-
jacent World Trade Center and “‘un-
derground city” in the Arco Plaza.
Guides to all restaurants in the vi-
cinity will be part of each conven-
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tioneer’s kit.

Guaranteed convention rates at
the Bonaventure will be $44 per day
for a single, $56 for a double (and up
if larger accommodations are de-
sired).

Other nearby hotels (all within
easy, safe walking distance) include
the Biltmore (515 S. Olive) $48 sin-
gle, $58 double; Los Angeles Hilton
(930 Wilshire Blvd.) $37 single, $49
double; Hyatt Regency (711 S. Hope)
$46 single, $56 double; and May-
flower (535 S. Grand) $26 single,
$30 double. Further away (a short
cab ride) are the Alexandria (Spring
at Sth) $20 single, $23 double; Holi-
day Inn (750 Garland) $28 single,
$35 double; Travelodge (1710 W. 7th
Street) $18 single, $20 double; New
Otani Hotel & Garden (120 S. Los
Angeles St.) $39 single, $49 double.

Rates quoted above are 1978
prices but the Bonaventure rates
are guaranteed as quoted! In addi-
tion, the Bonaventure convention
rates will be available from July 6th
through July 15th for those who wish

THEATRE ORGAN

to come early or stay later to take in
the other sights of Southern Cali-
fornia.

All Gray Line tours depart from
the Bonaventure Hotel and include
the following all day tours: Disney-
land, Knott’s Berry Farm, Magic
Mountain, Lion Country Safari, and
the deluxe Hollywood tours. Half
day tours are offered to Universal
Studios, NBC Studios, Los Angeles
City, Movieland Wax Museum, and
Movie Stars’ homes. Complete in-
formation and prices will be avail-
able at the Gray Line desk in the
Bonaventure lobby.

The Convention committee plans
to have the hospitality desk manned
every day. All Los Angeles/San Diego
convention personnel will have dis-
tinctive badges so they may be easily
recognized and a Convention official
will be available at the hospitality
desk to help solve any problems
which may arise. Everything is being
done to insure this will be the happi-
est, most interesting and musical
convention thus far in ATOS history.

O

47




e oot
¥ 53y

APTER NOTES
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Let us know what's
happening in YOUR Chapter!

Send Photos and News to:

GEORGE THOMPSON
P.O. BOX 1314
SALINAS, CALIFORNIA 93902

Deadlines
Jan. 1st. for Feb./Mar
Mar. 1st. for Apr./May
May 1st. for June/July
July 1st. for Aug./Sept.
Sept. 1st. for Oct./Nov.
Nov. 1st. for Dec./Jan

ALABAMA

A flurry of snow and activity ush-
ered in the New Year for the Ala-
bama Chapter. The new officers
elected at the December meeting
were introduced by outgoing Chair-
man Alleen Cole. Those assuming
their duties were: Linda Whitmire,
chairman: Gordon Nicolson. vice-
chairman; Joan Aured, secretary/
treasurer; and Ola Fee. JoAnn Ra-
due. Larry Donaldson and Alleen
Cole. directors.

Due to the illness of the outgoing
program chairman (and National
ATOS Secretary) Riedel West. the
new officers set to work a little ear-
lier than normal to organize the Jan-
uary program. Cameo performances
were presented by three of our mem-
bers. Ruth Farris. Alleen Cole and
Cecil Whitmire.

Another member was featured in
February, as Dan Liles gave us his
version of ““Fantasy Island™ center-
ing around the Alabama Theatre
and the Wurlitzer organ. The pro-
gram was followed by birthday cake
and all the trimmings as the chapter
celebrated the beginning of another
vear of activity,

An idea which has long been dis-
cussed by the chapter finally came to
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pass. Linda Whitmire has produced
a slide program on the Alabama
Theatre and organ. After writing
the script. she had it professionally
narrated. backed with theatre or-
gan music and taped on cassettes

to be used with the slides. Initially
this will be used in promoting our
spring concert on April 6th with
Dennis James and after that time,
our members across the state will be
taking it to other civic organizations
to acquaint them with our activities.

JOAN AURED
(Editor's Note: Other chapters, take
note, this is an excellent idea.)

BEEHIVE

The first meeting for 1979 was
held on February 3rd, at Larry Bray's
Organ Loft. Salt Lake City, Utah.

Past Chairman Leland Lay called
the meeting to order and introduced
the new officers for 1979. Brigadier
General Murray A. Bywater. USAF

Alabama officers for 1979 are: (front row, L to R} JoAnn Radue, Linda Whitmire, Alleen Cole, Gordon Nicolson;
and (back row, L to R} Ola Fee, Joan Aured, Larry Donaldson.

Beehive officers for 1979: (L 1o R} Clarence E. Briggs, secretary-treasurer; Calvin E. Christensen, vice chairman;
Leland Lay, past chairman and Brig. General Murray A. Bywater, USAF Ret., chairman, in front of the Organ
Loft console

THEATRE ORGAN
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Some of the loading crew in Virginia, February 7th.
L to R): George Johnson, Doug Wiley, Bob Burk-
hart and Don Smith. The lines in the foreground are
the beginning of the heaviest snowfall to hit the Vir-
ginia-Washington D.C. area in many years.

Ret., chairman; Cal Christensen,
vice chairman. and Clarence E.
Briggs. secretary-treasurer.

The meeting included a report on
the renovation of the Capitol The-
atre presented by Committee Chair-
man Harry Weirauch. A presen-
tation by Dr. Paul Hansen covered
the success that he has had in re-
cording “live” pipe organ accompa-
niment for many of his silent films.
Most of the members remained for
an evening of entertainment involv-
ing dinner and dancing. New chapter
member Steve Killebrew provided
the dinner music and Linda Peterson

handled the dance music portion of

the program.

Calvin Christensen presented a
report on the new by-laws and the
status of our pending incorporation
as a nonprofit organization.

The Capitol Theatre is now open
and virtually complete. It has been
completely renovated and is now
owned by the Salt Lake City/Salt
Lake County Bicentennial Commis-
sion for the Performing Arts. The
pipe chambers were not disturbed
during the renovation, and we hope
to have the console refinished and
connected in time for a concert next
fall.

CEDAR RAPIDS

The chapter has obtained a the-
atre organ and has an operating the-
atre available for its installation. a
combination in this day and age that
can be considered a rarity.

It all began when CRATOS mem-
ber Howard Burton told the chapter
board that a small Kilgen organ was
available in Minnesota. While the
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Erwin Young covers the Barton console for ship-
ment to lowa City

Kilgen was being evaluated. mem-
ber Bob Burkhart contacted the Eng-
lert Theatre management in lowa
City and their enthusiasm convinced
the CRATOS that a larger. more
complete instrument was called for.
A search for the proper organ was
instituted.

Ex-National ATOS President Ray
Snitil contacted Erwin Young at Na-
tional Headquarters and found out
the Barton formerly in the Virginia
Theatre, Alexandria, Va., was in
storage and could be purchased.
Negotiations were begun and re-
sulted in four CRATOS members
traveling in two 24-foot U-Haul
trucks to Virginia.

The CRATOS members were met
by three Potomac Valley members
and the organ was loaded. between
snow storms, for the journey to lowa,
The crew had left for Virginia on
February 4th, and was back in lowa
on February 10th, a round trip of
over 2.000 miles in less than ideal
driving conditions. It speaks well
for the help from Potomac Valley
members and the crews assembled
by CRATOS.

The erew from Cedar Rapids in-
cluded Doug Wiley, Bob Burkhart,
Bob Adams and Don Smith.

The Potomac chapter members
were George Johnson. Erwin "“Cap™
Young and George Mather, Jr.

The 3/11 Barton organ purchased
by CRATOS was originally installed
in the Paramount Theatre. New-
port News, Virginia. in 1931. In
1968. the organ was removed from

DON'T PROCRASTINATE!
Send in Your Registration Today.
See page 40.
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Loading crew takas a break. (L to R): Doug Wiley
(CRATOSI, Erwin Younyg (Potomac}, George John-
son (Potomac), Bob Burkhart (CRATOS), George
Mather (Potomac) and Bob Adams (CRATOS), Not
pictured is Don Smith (CRATOS!

the Paramount Theatre and rein-
stalled in the Virginia Theatre in
Alexandria. The organ was featured
at the 1972 National ATOS con-
vention in the Washington. D.C.
area. Around 1975, the organ was re-
moved from the Virginia Theatre
and placed in storage. where it has
been until the present. It was the
last Barton theatre organ to be built
and had been extensivelv overhauled
in Alexandria.

The Barton organ now owned by
CRATOS was covered in the June
1969 issue of THEATRE ORGAN.
Vol. II. No. 3.

The Englert Theatre in lowa City,
where the organ is to be installed,
was built in 1912. The seating ca-
pacity is about 900 including main
floor and balcony. The theatre is in
an excellent state of preservation. It
was used early in its career as alegiti-
mate theatre and was converted for
motion pictures at a later date. The
Englert originally was equipped (in
1927) with a 3/9 Barton organ, re-
moved about 1930. All that remains
of the initial organ installation. be-
side the memory. are two fine pipe
chambers and a blower room,

To get the organ installed and
playing as soon as possible. CRATOS
is going to need a lot of help. Any-
one interested in helping please con-
tact Doug Wiley. or Bob Burkhart.

CENTRAL FLORIDA

The chapter is proud to report the
recent purchase, by the City of Tam-
pa Arts Council, of a 3/12 Wur-
litzer organ for installation, by the
chapter. in the Tampa Theatre. As a
result of this project we were in need
of more knowledge about rebuilding
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an organ and were invited to visit pipe
organ craftsmen Klug and Schu-
macher who had installed the 3/25
Waurlitzer in J. Burns Pizza & Pipes
in Tampa. Their technical knowl-
edge has become an aid in rebuild-
ing the existing organ available to us.
Arriving at the Klug & Schumacher
Company in Lakeland, members
were treated to an enormous dis-
play of pipework and given technical
explanations of releathering wind
chests and adjusting pitch and tonal
characteristics of various pipes.
Several society members had the op-
portunity to try a small five-stop
tracker-action organ that Klug has
for sale. We were allowed to wander
through the warehouse to see the im-
maculate shop area and were very
impressed with their operation.

We were treated to an extravagant
buffet supplied and prepared by
Mrs. Schumacher and Mrs. Klug.
After the meeting everyone left fully
inspired to start work on the Tampa
Theatre organ.

Since we are a new chapter of
ATOS. we will be looking forward
to any help or information that would
aid us in putting this organ together.

WINONA SULLIVAN

CENTRAL INDIANA

For a month always brimming
with delightful holiday activities,
the December meeting was certainly
a highlight of pleasure for the 89
attendees. The Christmas spirit pre-
vailed at the Hedback Theatre as
members Mary Drake, Jack Pollock
and Floyd Perry presented a pro-
gram of beautiful seasonal music
at the 2/10 Page organ. The fellow-
ship of the members and open con-
sole following the meeting certainly
made everyone present aware of the
spirit of Christmas.

The January meeting was held at
the Wilking Musie Company ware-
house showroom A duo organ pro-
gram was presented by Sue Landes
playing a new Lowrey SCT spinet.
and Jerry Downs playing a new Low-
rey H-4 console. Sue and Jerry's
musical arrangements for the two
organs combining the Grieg A Minor
Piano Concerto with the theme from
Love Story was only one of the ex-
ceptional examples of their abilities
as professional organists. Their pro-
gram certainly made braving the
bitter cold and snow well worth-

S0

while to the 63 members present.

The most exciting happening in
Central Indiana and Indianapolis
in many years occurred with the
opening of the Paramount Music
Palace on January 30th!! The Para-
mount Music Palace, a family pizza
restaurant and ice cream parlor,
featuring the Mighty Wurlitzer the-
atre pipe organ, is taking the In-
dianapolis area by storm. This Wur-
litzer was originally installed in the
Paramount Theatre. Oakland. Cali-
fornia, in 1931. It was purchased
from the previous owner in Los Altos.
California. and taken to Los Angeles
for rebuilding. The organ was a Pub-
lix No. 1, Opus 2164. A totalredesign
of the organ increased the number
of ranks to 42. Most of the percus-
sions are located outside the cham-
bers. The enclosed main and solo
chambers have glass louvers and the
console is on a rotating elevator.
The 500-seat building was designed
and constructed around the organ.

Two exceptionally fine artists.
Donna Parker and Bill Vlassak,
share in playing this Mighty Wur-
litzer. Donna was appointed the first
official organist for the Los Angeles
Dodgers baseball team. She worked
as organist at pizza restaurants in
Phoenix. Arizona, and Grand Rap-
ids. Michigan. She still maintains
an active concert schedule. Bill also
has been organist at restaurants in
Phoenix and San Francisco. He is
assistant organist at the Ohio The-
atre in Columbus and is active in
concerts and other playing engage-
ments. As can well be expected.
members of the Central Indiana
Chapter are totally delighted to have
the Paramount Music Palace in
Indianapolis.

Robert MacNuer is the general
manager of the Paramount Music
Palace. 7560 Old Trails Road. lo-
cated at [-465 and East Washington
St. (or U.S. 40).

The February meeting was held
at the North United Methodist
Church in Indianapolis. This is one
of the older and larger churches in
the city. The original organ. which
was installed in 1931, was a four-
manual Kimball with thirty some
ranks with pipe chambers on each
side above the console behind the
pulpit. In 1960, 17 ranks were added
in the back of the church with its
own separate console, but also play-
able from the console in the front of
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the church. Tim Needler. with his
masterly proficiency of the music
and the instrument, presented a pro-
gram of two classical selections, a
popular ballad. and improvisations
on patriotic themes that gave all
those attending a chance to thorough-
ly enjoy this beautiful organ. It is
always a treat to have Tim play for
us and we appreciate his time and
work to provide us programs.

BARBARA ATKINSON

CENTRAL OHIO

No February could be brighter,
no Central Ohio event more eloquent
than a keyboard visit from Rex
Koury at the console of the Marion
Palace Theatre Wurlitzer. February
10th. Needless to say. Mr. Koury's
unique styling, renditions of nos-
talgic tunes. including the musical
accompaniment to a Harold Lloyd
movie, made for a fascinating eve-
ning. We are especially grateful to
Tom Yannitell and his group of
volunteers for enabling Central Ohio
to enjoy yet another theatre organ
in the grand tradition of yesteryear.

COTOS held their February meet-
ing in the home of Chairman Bob
Richards where, in spite of a tor-
rential downpour, some 40 members
turned out. After a short business
meeting Bob's wife Betsy regaled us
with both contemporary and classic
numbers at their Conn 651. Open
console followed.

The Worthington High School
Waurlitzer project continues to em-
phasize completion of the right
chamber air trunks. No less im-
portant however, has been the im-
mense work of verifying circuit con-
tinuity. labeling terminal strips and
completion of wiring which has been
under the able direction of Ed Law-
rence.

JOHN R. POLSLEY. M.D.

CHICAGO AREA

And suddenly it is spring. well al-
most. for we Chicagoans. What a
welcome sight after the horrible win-
ter. But CATOE keeps going.

Even though snow arrived early
this winter, a very interesting social
was held the first Sunday of Decem-
ber at St. Paul's Lutheran Church.
Their 1906. 2/15 Austin sounded
great with Ned Siebert at the con-
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sole. Ned is with the Kimball Organ
and Piano Co.. as designer for their
electronic organs. He played a well-
rounded program of classical and
Christmas music and also for some
carol singing.

Blower troubles arrived last vear
in our area. The Oriental Theatre
organ blower lost two blades during
a showing of nostalgic movies. They
were temporarily replaced for the
rest of the movie run and the new
owners said they will buy a per-
manent replacement. Then CATOE's
organ at Des Plaines North High
School had two blades crack and we
have replaced them. So all is well
again — we hope.

Weather or not. CATOE enthu-
siasts ventured out to hear David
Hamilton in concert at Downers
Grove North High School. Atten-
dance was low, but enthusiasm was
high as David gave forth an interest-
ing program He is a Scotsman with
an excellent musical background
who possesses a wide and varied
background in the music world.

The program was further en-
hanced by John Frigo. a jazz violinist,
who surprised the audience with his
versatility. David did an excellent
accompanying job and was highly
complimented. A sing-along and
good comedy completed a very in-
teresting program.

The following Sunday the CATOE
gang of over 100 attended a social
at the Deluga Brother's Pipe Organ
Pizza recently opened. Paul Swi-
derski played a varied program and
Gary Hansen. one of the establish-
ment’s organists, also showed off
the organ. Open console time was
ample as was the sociability.

Sally Rand fanned. in part. the
Chicago Theatre's last variety show
to a full house. Many requests fol-
lowed for more such shows and this
shall be. as another variety show is

scheduled for May 20th which will
be entirely different in many ways.

The 4/24 organ at St. Marys of
the Lake Seminary, Mundelein. 111.,
is being brought back to near origi-
nal by CATOE members. Missing
pipes are to be replaced as should
the smiles of many organ enthusiasts
who have long been concerned about
this organ and its former Chicago
Theatre console.

The Montclare Theatre organ left
home and landed in a pizza restau-
rant in Lombard. Sallys Stage group
did the negotiating and rumors
reach us that they will install a simi-
lar operation in North Lake.

The Pickwick Theatre (Park
Ridge) organ’s missing ranks are to
be replaced by the theatre owners.
Paul Lewis, former manager. is now
back in full charge of the theatre.
We wish him well as this theatre is
a beauty and so is the magnificent
Waurlitzer.

Pipe Organ Pizza of Milwaukee.
the Deluga Brothers, now have a
similar pizza spot in Chicago at
Peterson and Lincoln Avenues.
Scheduled organists are Gary Han-
sen and Perry Petta of Milwaukee
and Cindy Kasper of Park Ridge,
I1l. The organ is from the Sheboygan
Theatre (Wisc.). It is a 2/11 Wur-
litzer and has some interesting ad-
ditions. This organ has a superb
sound and is a welcome addition to
the north side of Chicago. Our best
wishes for success to the entire staff.

ALMER BROSTROM

CONN. VALLEY

In January. Lyn Larsen was at the
Thomaston Opera House Marr &
Colton pipe organ in concert. Some
very stiff New England winter weath-
er kept this writer. unfortunately.

from attending. Subsequent first-
confirmed

hand word. however.

that the concert was of Lyn’s usual
high order and the miserable weather
kept only a few of us of considerable
distance from attending. Lyn is very
popular at Thomaston.

Our February meeting was also at
the Opera House. As the occasion
celebrated our chapter’s eighteenth
birthday. Program Chairman Paul
Taylor, assisted by Jim Morris, had
arranged for appropriate playing of
the pipes by ATOS member Frank
Cimmino, staff organist at the Sub-
urbia Restaurant in Wanaque. N.J.
With business out of the way prompt-
ly by 3:00 p.m., Frank got on the
bench and proceeded to pipe our
celebration in fine manner. We had
glorious music then birthday cake
and coffee were served by our most
capable social committee of Eleanor
Bassett and assistants. Plenty of time
remained for open console. always a
popular feature of our meetings. Our
party was a great success. Thanks go
to all those involved. including our
guest artist.

Our 1979 Scholarship Competi-
tion will be held Sunday. April 29th
at the Thomaston Opera House.
This is an enjoyable event and the
talent uncovered promises to be
surprising.

By the time this is in print George
Wright's concerts for March will be
history, but there is still time to pub-
licize Ann Leaf’s forthcoming ap-
pearances at Thomaston Opera
House on May 19th at 8:15 p.m. and
on May 20th at 3:30 p.m.

EASTERN MASS.

At Richard Knight Auditorium.
Babson College. on January 27th,
EMCATOS had its monthly gather-
ing under Chairman Roval Schwei-
ger’s direction. Arrangements for a
bus to New York for Ray Bour's
March 25th program were announced

o
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Mark Renwick at the Eastern Mass. Chapter Wurlitzer

by Tim Holloran.

Tim brough along a Vox Humana
tremulant he and partner Tim Bjare-
by. of the Eric Andrew Organ Co..
had built along Wurlitzer lines for a
customer. He invited inspection and
questions as an educational feature
of the evening.

After an appropriate introduction,
Mark Renwick. our evening's soloist,
mounted the console bench for his
lusty opener. “'June is Bustin® Out All
Over.”” Mark, now a university stu-
dent. joined the club when reaching
the pedals was a problem. and he has
certainly grown physically as well as
musically! His variety of eleven num-
bers showed careful preparation in
his stop selection. As his finale, *'I
Love a Parade.” faded away. much
deserved applause rewarded Mark
for his thoroughly enjovable mini-
concert. Another “parade™ followed
as many playing members and friends
kept the pipes singing during open
console until both hands of the clock
were vertical.

On February 24th. at Babson,

{Paul Callahan Photol

Treasurer Al Winslow read a favor-
able advance ticket sales report for
our spring concerts with Hector
Olivera.

The entertainment of the evening
consisted of three members in “‘cam-
eo” concerts led off by Mrs. Carol
Bray Moeller, daughter of the late,
well-known “‘Flying Fingers™ Lewis
Brayv of Boston theatre organ and
teaching fame. His bright, breezy
style has “‘rubbed off" on Carol
which befit her enjovable "20s and
"30s program selection.

Organ crew chief and former
chairman. Art Goggin. followed.
with an introduction by Royal. **He
fixes. he installs. he plays.” Play he
did. showing his thorough knowledge
of our Wurlitzer with a varied pro-
gram including several Irish num-
bers.

One of our hardest working mem-
bers and organ crewman. Bill Car-
penter. our third organist. obviously
gets much pleasure at the console
and extracted some nice sounds
from our pipes.

Three distinctive styles, requiring
many registration changes. made
our 235 Special sound like three
different organs. The palette of tone
colors available from 13 ranks is
nearly inexhaustible. Each perform-
er received a very satisfying appro-
bation for the pleasure they dis-
pensed.

The evening’s entertainment was
not quite over as more good music
followed in the informal open console
period. Some of our “pros’ also took
their turns making a “joyful noise"
— just about the best around — be-
fore adieus were in order.

STANLEY C. GARNISS

GULF COAST

Nothing is more thrilling than
hearing a theatre organ play in a
theatre.

When the house lights dim. a
hush comes over the audience and
the organ starts to play. there is an
enchanting mystique that can't be
matched with any other form of en-
tertainment.

So it was when we presented our
very successful “last” program at
the Saenger Theatre. here in Pensa-
cola, Fla.

The erowd was with us all the way.
The very air in the old theatre was
charged with enthusiasm the night
we presented our “Farewell to the
Organ™ concert and silent movie.
Harold Lloyd had the audience
hanging from their seats as he hung
from the top of a building in the
classic silent film Safety Last.

We were delighted to welcome
guests Jack Goodwin., James West,
James Thrower and James Jobson
who came down from Atlanta to
hear our Robert Morton and to tape
the excellent original scoring com-
posed and played by Tom Helms of

N

Pizza Parlot in Grand R,

American
Keyboard
Management

Exciting Theatre Organ Concerts!

Gary Reseigh

Representalive

Jim Boutel
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Al Nacker

\

THEATRE ORGAN CONCERTS

Currently 29th Year at the Jefferson Theatre

Contact: Al Sacker, Jefferson Theatre

345 Fannin Street, P.O. Box 3925
Beaumont, Texas 77704
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our chapter. Lee Lanier came over
from New Orleans to join in the fun.
He is familiar with the Robert Mor-
ton in the Saenger Theatre, New Or-
leans. Lanier was enthusiastic over
our movie and the accompanying
music. He said he would like to show
it in New Orleans.

The New Orleans Saenger’s Robert
Morton has to be one of the jewels in
the crown jewels of theatre organs,
thanks mainly to the efforts of Barry
Henry. M.D. of that city.

The first of the year saw the elec-
tion of officers for the chapter: Tom
Helms. chairman; Barcley D. Rhea,
M.D., vice chairman and treasurer;
Dorothy Standley. secretary. Bob
Sidebottom and Gordon Thiel were
voted to serve on the board of di-
rectors.

Tom wears many hats in our chap-
ter. The first as chairman, then he is
crew chief for “*Lola’™ — our beloved
RM. After that he is program chair-
man. If you can fit another hat on
top of these three. it’s public rela-

tions. He arranges the publicity in
the local newspaper and radio sta-
tions plus TV interviews. This year
he had two interviews on the two
local TV stations prior to our last
performance. This was great publi-
city for our program and really
brought in the crowd.

After the performance in Febru-
ary. Tom dons his crew chief hat.
The theatre is about to begin work
on restoration and we must move the
console and the chamber to protect
them.

Dr. Rhea continues in so many
ways to help the chapter. His ad-
vice is invaluable. His expertise is
priceless. His home workshop could
be dubbed ATOS Emergency Room.
When we needed more horns for the
car scenes in our latest production
he mounted truck and *‘beep-beep™
horns that were played from the con-
sole along with our ah-oo-gah horn.
Made the chase scenes sound like
1923! What would we do without our
chief mentor? His work on the grand

-
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Chairman, crew chief for “Lola’ and program chairman, Tom Helms, at the Saenger Theatre Robert Morton.

piano that will be wired into the con-
sole will be covered later on in an ar-
ticle of its own. Right now the piano
is finished and waiting “‘in the wings"
for its stage debut.

DOROTHY STANDLEY

LAND O’ LAKES

With the strains of two recent
winter concerts still lingering, the
chapter is looking forward to a series
of spring and summer concerts.

On January 2l1st, LOL member
artist Paul Wesley Bowen played a
concert for the chapter at the 3/15
Barton at Brookdale Cicero’s. It was
Super Bowl Sunday but 96 members
and guests preferred the music bowl
and were amply rewarded.

Outstanding in a concert rich in
variety was Paul’s exciting inter-
pretation of “Caravan.” a gem from
the "30s by Duke Ellington and Juan
Tizal. It was especially appealing the
way Paul put it all together — the
snake charmer ... the rolling wag-
ons of the caravan creeping across
the desert . . . the mysterious sounds
and. under it all, the incessant rhy-
thm driven on and on with his bril-
liant pedal work.

Never relying on the trite, Paul
favored the audience with fourteen
selections — some seldom played (on
the organ) favorites and some re-
discovered melodies, running the
gamut from “In the Mood" to *Par-
ade of the Midgets." Paul’s inter-
pretation of *“Drink to Me Only
with Thine Eyes™ was unforgettable.

While it may admittedly be dif-
ficult to be objective about an artist
who is also a member of one's chap-
ter. we feel compelled to express our-
selves about Paul Bowen. To us. he
is exceptional. simply because he
produces music demanding almost
superhuman skills. endurance and
music knowledge. We have heard

RECORDING

WALTER SRONY

. a show stealer’”” THEATRE ORGAN

SPRING AND SUMMER
CONCERT DATES AVAILABLE

“Walter Strony Plays the Chicago Theatre Wurlitzer”
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Paul Bowen relaxing between numbers at the 3/15 Barton at Brookdale Cicero's.

him many times. He always satis-
fies. but at this concert Paul was at
his best.

Other activities of the chapter
included a general meeting of the
five “home groups™ to discuss pro-
grams and the addition of new mem-
bers for this active program.

The Board of Directors is again
reviving the prospects of acquiring a
chapter organ and a home for it.
This matter has varied in intensity
over the vears from ppp to ffff and,
while prospects may presently be
somewhat remote, a breakthrough

resulting from some present flurry of

activity would be very welcome.

The LOL chapter invites corres-
pondence from other chapters who
have been successful in acquiring a
“place of their own." Information on
fund drives, organ acquisitions,
costs and the like would be welcome.

In the meantime. the chapter is
taking some satisfaction in being
involved with St. Paul's Civic Center
project which will include a large

{Edwin C. Hirschoff Photo)

pipe organ installation. Chairm'm
Marge Shepard and other chapter
members are continuing to provide
important information to the St.
Paul Cultural Advisory Committee,
which has responsibility in the mat-
ter.

EDWIN C. HIRSCHOFF

LONDON AND SOUTH
OF ENGLAND

Our first major chapter presenta-
tion of the year features the great
Ashley Miller playing first at the
4/16 “Torch™ Wurlitzer at the Gau-
mont State Theatre Kilburn in North-
west London.

Ashley then goest North to play
the 4/20 “*Queen’ Waurlitzer in the
Free Trade Hall in Manchester in a
concert promotion by our good
friends of the Lancastrian Theatre
Organ Trust (LTOT).

In the meantime, chapter fellow-
ship continues to be keenly promoted
through our exceptionally enjovable
monthly club nights at “Wurlitzer

ALEXANDRIA ARENA
4/34 WURLITZER

4921 Seminary Road
Alexandria, Virginia 22311
Telephone (703) 931-4840

Lodge."” Northolt.

This year’s series began early in
January with a super “Members
Night' at the console following our
second annual general meeting.
Highlight of this delightful evening
was the welcome appearance of our
distinguished member Doreen Chad-
wick. who was in London for the
weekend for a public concert at the
5/17 illuminated Compton organ in
the prestigious Odeon Theatre in
Leicester Square.

At this event Doreen had been
confirmed as the new Patron of the
British Theatre Organ Club (TOC).

This was only a short while after
the issue of her most appropriately
titled new disc Princess of the The-
atre Organ on the Doric label. Fea-
turing the brilliant 4/14 British-
built Christie organ in the huge Re-
gal Theatre at Edmonton in North
London, a favourite venue of Sidney
Torch in the 1930s and of Vic Ham-
mett in later years, this exciting plat-
ter is exemplary of Doreen's vibrant
stvle. She also has another new disc
imminent — this time at the “Queen”
Waurlitzer which she played so often
in its original home in Manches-
ter's Paramount-Odeon cinema.

First Chapter Club night proper
at the end of January featured our
talented voung member Byron Jones
from Wales — who is himself the
proud owner of a 2/6 Compton pipe
organ formerly in the Regal Cam-
bridge. Byron was partnered by a
fine Welsh tenor Allun Davies whom
he has accompanied for several years
throughout the UK.

Our February meeting featured
Matty Ross from nearby Hillingdon
who formerly played tor the ABC cir-
cuit and at the Regal Uxbridge. Al-
though virtually blind. Matty is now
much in demand with clubs in the
West London area. where he plays
electronic organs and piano. and is

Organist
for the Ohio Theatre
Recording Artist
Available for
Theatre Organ Concerts DENNIS JAMES

PRODUCTIONS

\{6 14) 488-9207

“Master of the Silent Film”

Dennis James

B T
N .

29 East State Street
Columbus, Ohio 43215
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a particularly sensitive and stylish
player.

Now our standard practice. these
three events were all prefaced by fine
performances by the rapidly develop-
ing 16-year-old Pauline Dixon. win-
ner of our ““Young Theatre Organist
of the Year" competition held at
the Gaumont State last November at
the instigation of Mr. Bill Weir, the
imaginative and enthusiastic man-
ager there.

A copy of a five-minute documen-
tary film made “live” during this
competition by the British Govern-
ment’s Central Office of Informa-
tion for worldwide dissemination in
its *“This Week in Britain™ series
was also shown to members at the
February club night.

Pauline has also had a spot during
a recent concert featuring Len Rawle
and George Blackmore at the 3/13
Compton preserved by ourcolleagues
of the Windsor and District Theatre
Organ Trust.

We are exceptionally proud of the
unique achievement of our well-
known member Ralph Bartlett, ge-
nial and evergreen General Secre-
tary of the TOC. Originated by
Ralph as the *“Robinson Cleaver
Fan Club" in 1938, and taking its
more widely-embracing title in the
1950s, the TOC has through his
untiring efforts been the bastion of
British theatre organ enjoyment for
an incredible four decades — and
still has Ralph and *“Robbie™ Clea-
ver at the helm.

At an on-stage ceremony at the
Granada Kingston recently. with
the great Robbie at the 3/10 Wur-
litzer console. Ralph was presented
with a commemorative plaque and
a “This is Your Life” photographic
album.

Warmest congratulations. thanks
and best wishes must go to Ralph for
his quite magnificent work for the

British theatre organ cause, not
only from all of our chapter but also
from theatre organ fans the world
over.

Another most welcome if long-
awaited major event on the British
scene has been the inaugural con-
cert at the famed *“Trocadero™ 4/21
Waurlitzer now reinstalled by the
British Cinema Organ Society (COS)
in the Edric Hall of the Borough
Polytechnic in South London — only
a short distance from the original
cinema.

Like the opulent Gaumont State.
the Trocadero was built in the 1930s
for the renowned Hyams Brothers.
Made famous in the haleyon years by
the great Quentin Maclean, this
historic instrument was rededicated
by modern day keyboard wizard
William Davies — with the BBC
simultaneously cutting one side of a
new disc to complement on the other
one of the first-ever stereo broad-
casts made in Britain by Bill Davies
on this fine instrument in its first
home during the 1950s.

Our heartiest congratulations thus
go to the COS (to which most of our
chapter members also belong) for
all their dedication and hard work in
bringing a huge and difficult project
to fruition and for its future success.

Our chapter party at the 1979
Convention promises to be the larg-
est ever with almost 40 so tar booked
— and notably including Doreen
Chadwick for the first time. All will
be wearing our attractive new chap-
ter lapel badges and they will cer-
tainly be called to account at future
chapter functions.

NORMAN BARFIELD

LOS ANGELES

Our opening concert for the '79
season featured Del Castillo at the
Wiltern Kimball. After his own

L S
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Del Castillo does it again.

{Stufoto)

“Wiltern Fanfare" console riser. Del
played a medley of 6/8 march tempo
tunes. Highlights of his program
were selections from The Nutcracker
Suite, South Pacific, and a “*bouquet
of waltzes." His delightful wit in-
spired a medley of “octave melodies™
including *You Are My Lucky Star;"”
“Horses. Horses. Horses.” and
“Tara’s Theme' from Gone With
the Wind, all involving octave jumps.
Then a waltz turned upside down,
“The Danube Blues™! As his closer
Del invited non-musical sentences
from the audience and composed
instant music to ‘“‘clotheslines are
for the birds™ and “*We'll meet at
Wilshire and Western™ which be-
came a 6/8 march to round out a
memorable program, Because this
program was sponsored by several
of our chapter members. not the
chapter itself, the door donations
could go to the Ledwon Organ Res-
toration Fund. Del generously con-
tributed his entire artist's fee and
part of his sales from records to the
Fund. In all a truly memorable con-
cert which substantially swelled the
restoration fund for John Ledwon's
soon-to-be-rebuilt residence Wur-
litzer.

x
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Gaylord Carter. A“triple feature special’’ at the San

Gabriel Civic Auditorium Wurlitzer (Stuforo)

In February. Gaylord Carter's
program attracted one of the largest
crowds in LATOS history to San
Gabriel’s Civic Auditorium. It was a
“triple feature special” with the
audience roaring with laughter all
the way! First. a 2-reeler titled Thrills
and Spills composed of the wildest
chases and cliff-hangers from many
different silent comedies. Then
Laurel and Hardy in one of their
funniest movies. That's My Wife.
After intermission Buster Keaton
in Seven Chances, one of the rarely
seen and funniest of all silent com-
edies. ending with hundreds of pros-
pective brides chasing Buster all over
Los Angeles. Gaylord's accompani-
ment, as always. was in perfect tim-
ing with the films.

Del Castillo will be a featured
artist at Convention "79 at the world
famous Joe Koons Motorcycle Shop
3/34 Wurlitzer-Welte organ. Gay-
lord Carter will present a program
at the Casino 4/16 Page, Santa Cata-

lina Island for the encore program
following the National meeting. This
event is sponsored by the Los Angeles
Chapter. Los Angeles and San Diego
are both geared up to bring all
ATOSers the greatest convention
ever. See you here in July!

RALPH BEAUDRY

MOTOR CITY

Lee Erwin appeared at the Red-
ford Theatre. January 20th, at the
3/10 Barton for a concert and film
presentation. The film was the silent
classic Lilac Time which by inter-
mission had itself turned to lilac due
to an expiring projector bulb. The
film resumed after intermission until
it became apparent that the end
would be sooner than we had ex-
pected . Lee ad-libbed with the audi-
ence until all efforts to correct the
problem had failed. Lee. the pro that
he is, seemed to satisfy the audi-
ence by revealing how the picture
ended.

Lee finished his program with
several more selections and the ap-
preciative audience acknowledged
their approval. His professionalism
proved once more that the show
must go on.

In February, Hector Olivera made
a return visit to the Motor City for
a concert on the 16th at the Roval
Oak Theatre and again the following
night at the Redford Theatre. We
had learned that Friday was his
birthday.

On Friday. Harry Hadfield carried
a present and a birthday cake for
Hector down the aisle. Lance Luce
went to the piano and the audience
joined in singing “Happy Birthday.”
Hector's birthday present — John
Thompson's Teaching Little Fingers
to Play — brought many laughs from
the audience.

On Saturday night. he pretended

Pipe organ maintenance,
repair and restorations

”QQCAN\@@
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e Office 313/272-0069

Individualized service that is
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the mechanical and musical performance
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Plont 313/477-1107 /
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to use his new “‘Little Fingers™ book
he had placed on the music rack.
During the program. Bonnie and
Clyde (alias Marge and Jerry Mue-
thel) called Hector to the Redford
stage where they produced vet an-
other surprise birthday cake. at
which time Tony O’Brien went to the
Barton and again the audience sang
“Happy Birthday.”

Two fun-filled nights and a lot
of great music made our audiences
very happy.

Our fourth sixteen-week film
series began in February at the Red-
ford Theatre. Every other weekend
an average of 2000 people are en-
tertained by a popular film from the
last forty-odd years. each preceeded
by a half-hour musical overture by
a chapter member at the Barton,
who also plays during the intermis-
sions.

DON LOCKWOOD

NOR CAL

Porter Heaps provided our De-
cember program mixing a dab of
Christmas here and there to remind
us of the season. Mr. Heaps is a
resident of our area and we pried
him from AGO long enough for a
delightful afternoon in Redwood
City. A well-balanced program and
a good crowd enjoyed his humor and
his music.

Our January 21st meeting fea-
tured Warren Lubich at the Red-
wood City Wurlitzer. Warren is a
past chairman of Nor-Cal and pre-
sented a concert at the Avenue The-
atre for the 1975 National Con-
vention that many will remember.
With years of experience on the
bench, he has developed into a fine
entertainer with a unique presen-
tation of most interesting music.
Warren enjoys old and not-so-pop-
ular numbers and he did many of
these plus melodies from Victor

NOW \
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Herbert and Franz Lehar. It was a
fun afternoon with a big turnout
considering the Super Bowl was
competing.

The following officers were elected
for 1979: Jim Dunbar. chairman;
Dan Lovett, vice chairman: and re-
tained were Isaleen Nadalet as sec-
retary and Etta Nevins as treasurer.

Residents of the San Francisco
Bay Area are pleased and grateful
that there are two theatres being re-
equipped with pipe organs. The
Oakland Paramount is receiving
bids for the installation to be started
soon. The Castro Theatre in San
Francisco is receiving the 4/20 Wur-
litzer owned by the Taylor family.
[t will be awhile before music emerges
from any of these chambers, but it
is happening. We are waiting word
on the rumor that the San Jose Fox
is looking for a replacement for the
3/13 empty chambers in this house
that is being returbished. and soon
to open.

Members and guests of the chap-
ter traveled to the East Bay town of
Martinez on February I1th to hear
Jim Riggs at the Bella Roma Pizza
3715 Waurlitzer. Jim opened his pro-
gram with a rousing Fats Waller
tune. “Howdy Baby,” then a wide
variety of melodies. some of which
are rarely heard. such as *Deep
Night," *“*Spaghetti Rag."” “By A
Waterfall,” and “‘Shadow Waltz.”
To close an excellent Sunday after-
noon concert. Jim's encore was “It's
Like Looking for a Needle in a Hay-
stack.”

Jim Riggs told his audience that
he has never had an organ lesson,
and only limited instruction on the
piano. He had obtained much of his
musical background by copying a
player piano. This talented 22-year-
old artist has certainly done a lot of
listening and watching. followed by
much practicing at an organ. He has

Jim Riggs at the Bella Roma 3/15 Wurlitzer, Marti-
nez, California

been playing for Bella Roma Pizza
at Concord and Martinez since last
November.

Heard during open console time
were Warren White. Florence Lydon.
Bill Taylor and Pat Patterson, who
had enough courage to work around
the dud or mis-labelled stop tabs.

JIM DUNBAR AND
FLORENCE LYDON

NORTH TEXAS
It's been a hard winter with severe
weather. including several ice storms.

forcing postponement of some of

our meetings, but that hasn't af-
fected chapter activities tooseriously.
We've had two good pieces of pub-
licity stimulating interest in the the-
atre organ in our area. Jim Peterson
has appeared on one of our local TV
stations in a documentary discussing
theatre organ history and construc-
tion. He was shown at his shop com-
menting on various phases of theatre
organ activity and displaying various
parts and equipment involved in his
work. Jim was the ramrod behind
our acquisition of the Loew’s Won-
der Morton from Jersey City. With

programs like that TV show and the
organ installation projects he's in-
volved in, plus his active interest
in ATOS and our local chapter (of
which he's a past chairman) it's easy
to see why Jim is developing a na-
tional reputation as a real authority
on theatre organs and what makes
them speak the way they do.

Lew Williams is another chapter
member who has been doing his
share of spreading the word about
theatre organs. Lew was a guest on
radio station KERA in Dallas and
talked about theatre organ history
and potentialities. Along with his
commentary during the interview
Lew presented several excellent ex-
amples of theatre organ music be-
ginning with some good Jesse Craw-
ford oldies and ending with Lew
himself playing John Beck’s El Paso
Plaza Wurlitzer in John's home.
It was a good program and stim-
ulated theatre organ activity in our
area. Incidentally, before his re-
cent sad demise, (see John Beck
obituary in Feb./March THEATRE
ORGAN) John stipulated that the
chapter could continue to meet at
the organ room in his home and ad-
vised his heirs to work with the chap-
ter in so doing. John donated his
body to medical science and his or-
gan installation remains as a fine
memorial to a real theatre organ
enthusiast.

The ice storms we mentioned
earlier resulted in the postponement
of our February meeting at the Gor-
don Wright residence. This turned
out to be an important session with
election of officers for the coming
vear and detailed discussion of Won-
der Morton plans and progress. Our
1979-1980 officers are as follows:
Richard Nichols. chairman: Lew
Williams. 1st vice chairman; Neil
Grower, 2nd vice chairman: and
Lorena McKee. secretary;: Robert

Flicker Fingers Presemations
The Organ and the Silent Screen
Still Going Strong

5330 North Seventh Street, Phoenix, Ariz. 85014
Introducing, Featured Artist, WALTER STRONY
Associate, LEW WILLIAMS

2250 West Southern Avenue, Mesa, Ariz. 85202
Featured Artist, RON RHODE
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McGillivary, treasurer.

Chairman Richard Nichols then
began a discussion on the plans and
programming for the refurbishing
and installation of the Wonder Mor-
ton. It was apparent from Richard’s
comments that the organ committee
had really been doing its home-
work. A trip was made to the storage
warehouse the weekend before, and
all possible items inventoried with
pictures of them for the record.
Richard outlined the organizational
setup for the organ installation. The
entire project was spelled out in a
very professional manner. with Jim
Peterson as the main technical
guide, and various other chapter
people serving as parts and procure-
ment officer, finance officer, work
sessions leaders and coordinators,
instructors in various crafts and
phases of the project. architectural
officer (for planning chambers. etc.
in the auditorium where the Morton
is to be installed) and a project di-
rector to serve as coordinator for
the whole program. With this
planned program a lot of the fiscal.
administrative, procurement and
other detail has been lifted from
Jim Peterson’s shoulders and he is
thus free to devote his attention to
the technical aspects of the whole
refurbishing and installation pro-
gram, With the program outlined
by Richard, the project should pro-
ceed very well. Three work locations
have been established. namely Jim
Peterson’s Fort Worth shops. Gor-
don Wright's shop at his home in
Dallas and the shop at Gene Powell’s
Organ World in Garland. Planning
is under way to establish work times.
teams and training programs for all
interested chapter members. With
the publicity mentioned earlier and
the discussion of the Wonder Mor-
ton among chapter members, our
membership has increased con-

siderably and it looks like there will
be plenty of manpower (and woman-
power, too) available for the project.

Gordon Wright then presented
some slide pictures and pertinent in-
formation on what theatre organ
building involved. with a stereo tape
of Lee Erwin at the Kings Theatre
Wonder Morton in Brooklyn pro-
viding background music. The con-
sole for our Wonder Morton weighs
only 2600 pounds. It should be fun
moving that into place and develop-
ing a suitable lift. if a lift is possible
in the organ’s final home.

After adjournment it was open
console at the Wright's Rodgers.
while Gordon took groups of mem-
bers up to the organ chambers where
he is installing his own 20-rank Wur-
litzer. These tours with Gordon
helped many of the members not
familiar with the construction as-
pects of theatre organs see what they
were getting into in the rebuilding
and installation of our pride and joy.
the Wonder Morton.

Hopefully. as we get into spring.
the weather, available time. ma-
terials and willing workers will per-
mit us to move the North Texas
Chapter’s Wonder Morton a long
way down the road toward com-
pletion,

JOE KOSKI

OHIO VALLEY

The chapter is now in show busi-
ness on a regular basis. To bring
everyone up to date, our Wurlitzer.
originally from the RKO Albee The-
atre in Cincinnati, is now installed
in the Emery Theatre, a downtown
auditorium owned by the University
of Cincinnati. (For more details on
the installation, see THEATRE OR-
GAN. June/July. 1976, pages 17-19.)
Thanks to generous gifts to both
the university and the chapter from

members Mr. and Mrs. John I
Strader. Emery is now completely
equipped for 16 and 35 mm film pro-
jection of the highest quality. At
Emery we have the largest flying
screen in Ohio. It can be lowered
for pictures and raised electrically
for storage. stage productions and
organ-only shows. Once all this
marvelous equipment was installed,
it seemed a shame not to use it. So,
beginning late last summer we
turned Emery into a classic movie
house. Whenever Emery is not book-
ed for another attraction. which is
most of the time, we offer classic
films on Friday and Saturday eve-
nings and Sundays continuous from
2 p.m. Since we are a theatre organ
society, the mighty Wurlitzer doesn’t
sit idle at these shows. There is an
organ interlude between film show-
ings and a mini-concert featuring
the organ and spotlighted organist

just prior to the start of the film. The

organ is also played for a half hour
after the doors open before the first
show each day. In this way, we have
exposed many people to the theatre
organ who would not think of com-
ing to a silent film show or organ
concert. Attendance at our films is
growing and we have a small core of
customers who come each week.
Admissions are low — usually $2.00
or less. The theatre staff is made up
entirely of chapter volunteers. Film
booking and projection are handled
by honorary member Fred Baum.
a former theatre operator. He is
ably assisted in projection and house
management and operation by Ken
Aultz. Organists at the shows are
Marilyn Libbin. Herb Wottle. Glenn
Merriam. Jim McCormick. Jack
Tarr, Henry Garcia and Allen Ross.
At this writing, Marilyn usually
plays on Friday and Saturday nights
with the others handling Sundays
and occasional Fridays and Satur-

IS
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days. Both Marilyn and Glenn have
been the subjects of newspaper fea-
ture articles. People who come to the
films are often surprised to find
that we are actually a noncommer-
cial, nonprofit organization and that
everyone working there is a volun-
teer. Upcoming programs are on a
recorded announcement on our of-
fice telephone. If you're going to be
in Cincinnati, call (513) 721-2741
and find out what we’'ll be showing.

In the more traditional vein, we
presented two organ and silent film
feature shows last fall. Gaylord
Carter and Dennis James both ap-
peared in benefits, generously con-
tributing their time and talents to-
ward our Emery Theatre Renovation
Fund. UC has given us permission
to raise money for a much-needed
renovation of Emery. While no ma-
jor work has begun. there have been
numerous little (and some not so
little) improvements, and our pres-
ence and activities there have pre-
vented Emery from becoming an-
other parking lot. We have received
support from both the university
president and the dean of the Col-
lege-Conservatory of Music, which
controls Emery. Our weekly film
series and feature organ shows have
greatly increased public awareness
of Emery and its potential. After
bringing an organ back to life after
decades of slumber, we are going to
do the same thing with its new the-
atre-home. We are looking forward
to the future and the developments
it will bring.

Lee Erwin was in town during
October and made a record on our
Wurlitzer — the first. It has a
“Moon River™ (pre-Henry Mancini)
theme and is scheduled to be re-
leased at our “Moon River Mem-
ories' concerts on March 30th and
J1st. Lee and a number of other
original cast members from the old

WLW radio program will provide an
authentic re-creation of the famed
“Moon River" in another benefit
for Emery. The record will also be
available by mail. More details will
follow later.

At our January meeting at Emery
we were treated to a private organ
and piano concert. Marilyn Libbin
presented a number of tunes that
she plays at the weekly film series
and one of our newest members,
Heidi James. gave a fine perfor-
mance at the grand piano. Heidi
received a “‘pink slip” in the form of
her new membership card from Jack
Strader as she sat down to play. We
are happy to have her as a member.

Be sure to look us up if you're
passing through Cincinnati. Emery
Theatre is located at 1112 Walnut
Street at Central Parkway. Cincin-
nati, OH 45210.

MIKE DETROY

OKLAHOMA CITY

Our membership has been grow-
ing at each meeting, and we now
have 40 members. We started the
79 season with our first meeting
at the Civic Center console and an
explanation of the console. an organ
crawl. and visit to the shops main-
tained for the chapter by the city,
where the “‘readv-to-install’” tov
counter was displaved.

Lou Ann Rice played for the Re-
publican State Convention and cued
the entire show as if it were an old
time silent film. (However. the Re-
publicans were anything but ‘sil-
ent.”)

Curt Chambers is to bring his
Tulsa students to Civic Center on
March 23rd for an afternoon of play-
ing and demonstration of the Kilgen.

The Barber Shop Quartet state
convention is to be held at Civic
Center and Dorothy Hamilton has

been invited to play the organ. The
organization is very enthusiastic
about the Kilgen and is giving it a
great amount of publicity. along with
our chapter and its aims. and wants
to work with us on a permanent
basis.

We have an upcoming annual Arts
Festival lasting a week which not
only utilizes the Civic Center, but the
beautiful plaza in front of the build-
ing, with two stages going full blast
day and night. with everything from
rock to square dancing. One day will
be devoted to the organ. Throughout
the day, the audience will be invited
every fifteen minutes from Greg
Robertson and Wendell Boaz's super
mobile studio on the plaza. Both are
members of our chapter. Six organ-
ists will be utilized. each playing for
an hour,

Officers elected for the '79 vyear
are: Paul N. Haggard., chairman;
Jack MacDonald. Ist vice chairman
(program director); Wendell Boaz.
treasurer; David Bridges. 2nd vice
chairman (special concerts); and
Luella Lingenfelter, secretary.

Our chapter needs a bird whistle
for the toy counter. the kind that
uses oil and has a small ball inside.
(We will pay for it.) If yvou have one,
write us.

PAUL N. HAGGARD

OREGON

Our 1979 activities got off to a late
start because of snow and ice storms
during January. However. on Feb-
ruary 17th we were guests of Mr. and
Mrs. Bert Hedderly to hear Jack
Coxon play their 2/6 Wurlitzer.

As previously reported. this organ
started life in a Chicago theatre as a
2/3. with a Flute. String and Diapa-
son. Installed in its present location,
Bert has added a Vox. Trumpet and
Tibia. bringing it up to a standard

o Dan Semer

“a protégé of
Bill Thomson and Richard Purvis™
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Jack Coxon, playing Bert Hedderly's Wurlitzer
for the Oregon Chapter in February
(Claude V. Neuffer Photo)

Style D complement. Also added is a
fast-speaking electronic diaphone
and toy counter. A room on the
main floor serves as the chamber,
and speaks directly into the living
room. The sound is clear, mellow
and never overbearing.

Our artist, Jack Coxon, has an ex-
tensive background in theatre pipe
organ. starting with practice at the
Portland Paramount and Hollywood
theatres. He also played profes-
sionally at the 4/18 double Wurlitzer
in the Egyptian Theatre in Coos Bay.
and is now on the Organ Grinder
staff. He also helps out at the Oaks
Park skate rink as needed.

Jack’s program featured cleverly
linked song titles: “*‘Somebody Stole
My Gal™ and **Oh Baby Where Can
You Be?" In addition to fine play-
ing, Jack maintains an excellent
rapport with his audience. Included
in the program were: “If.”" with com-
plex and beautiful accompaniment,
“Hindustan.” complete with verse,
“Japanese Sandman.” “In A Persian
Market.”” and a very lively **Oh. By

Jingo.” This was followed by open
console.

We are grateful to Bert and Gwen
Hedderly for the opportunity to hear
and play this lovely little organ.

BUD ABEL

POTOMAC VALLEY

Our December Christmas party
meeting was held at the University
of Maryland Adult Education Center
in College Park, Maryland. Chapter
member Earl Sharits provided be-
fore and after dinner music. Chapter
member Frank Lybolt came up from
Norfolk, Virginia, to play for two
after-dinner silent films, a Buster
Keaton spoof on a blacksmith's
apprentice and a Charlie Chaplin
spoof on Carmen. The instrument
was a rather poorly-maintained
Hammond B3 provided for chapter
use by the University of Maryland.
It was fixed up by a few chapter
members for a reasonably good
Hammond sound. These same chap-
ter members are working to install
a 3/28 Kimball in the 750-seat audi-
torium at the Adult Education Cen-
ter. If all goes well, this instrument,

Ardis Sneddon entertains at the Wourlitzer Model
950 electronic organ

which was originally installed in the
Warner Theatre in downtown Wash-
ington, D.C. should be playing by
1980. The University Adult Edu-
cation Center is a complete facility
containing housing, banquet and
restaurants in a single complex.

The new chapter officers were in-
troduced by Bob Stratton, the out-
going chairman. They are: Lee Pra-
ter, chairman; George Johnson,
vice chairman; Harold Andrus,
treasurer; and Dick Haight. sec-
retary.

On a cold, wet snowy Super Bowl
Sunday. our meeting was held at the
Campbell Music Company ware-
house in Shirlington. Virginia. Chap-
ter member Ardis Sneddon was our
artist and she provided a surprising
number of guests with a nostalgic
program of songs. Ardis played the
program on a Wurlitzer, Model 950
with a built-in synthesizer.

A second artist, Campbell Music
Co. staffer Dennis Schafer, gave
those present a complete change of
pace making the Hammond Con-
cord give out with disco and other
modern sounds. Dennis also played
a Hammond *“Porta-B" version of
the staple Hammond *“B" models.
Both artists deserved and got a long
and loud round of applause at the
conclusion of the concert.

RICHARD R. HAIGHT

PUGET SOUND

Our February meeting took place
at the Bellevue Pizza and Pipes.
where we were privileged to hear
Gregg Smith at the 3/17 Wurlitzer
from the Academy of Music in New
York City. now completely refur-
bished and celebrating its second
year in this location.

Gregg Smith presented a well-
received program of varied reper-
toire. (He was a part of the resur-
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rection crew of this Wurlitzer.) His
first appearance in this field of pub-
lic pipe organ began when he was
14 years old at the Portland Con-
vention banquet in 1966. Since 1960.
he has had pipes in his home. Dur-
ing his program he mentioned that
while working on the set-up of this
installation, he was at the right
place at the right time. When the
power was first turned on he played
“Moonlight Serenade'’ as the first
number. Ironically, on this par-
ticular day, he played it again, with
“Sunrise Serenade” as his closing
number. since it was the eve of the
total eclipse of the sun here in the
Northwest.

Open console followed the meet-
ing. Our special appreciation to
members Jack and Betty Laffaw who
allowed us the privilege of our meet-
ing and concert.

This is the only pipe organ avail-
able to the public east of Seattle and
has given families with small chil-
dren, plus school children by the
busloads. an opportunity to learn

T B

about the pipe organ and its music.
We know the keeping of a beauti-
ful sounding organ is most impor-
tant. We of the Puget Sound Chap-
ter are very fortunate that we have
Bill Carson, who was not only instru-
mental in setting up this and many
other installations but has been con-
tinually on the spot whenever they
need voicing and innovations. He
was also in on the installation of the
big Tacoma Pizza and Pipes, the
Seattle Pizza and Pipes and has
traveled to California on many oc-
casions to give extra work on the
other four Bill Breuer organ instal-
lations. While this hobby is time con-
suming. it is also fun and a challenge
for him, he says. Twenty vears of un-
usual experience and learning the
voicing of organs and the making of
reeds and working with Lee Haggard
on the Wurlitzer, has given him the
knowledge and expertise. He is a
master of gimmicks and odd sounds.
all so very necessary with silent
movies at these Pizza Parlors. His
statement of the differences in the
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Gregg Smith at Bellevue Pizza and Pipes.

Bill Carson, organ installer and maintenance expert.

various organs cannot be questioned
but they are all his favorites.

Bill recalled the first installation
pains of this Bellevue 3/17 Wurlitzer
and all the help by Don Myers and
Genny Whitting on the relays and
anything else that had to be done.
plus Gregg and sister Cathy Smith,
on relays and shellacking, with his
wife, Mary, doing releathering with
sons. Howard. Don and Mike pitch-
ing in, too. Jack and Betty Laffaw
waded into the work, with their two
sons. Brian and Brad. and young
daughter Joan at the task. and even
Grandmother cooking the dinner
and bringing it down for the whole
gang. There were also many oth-
ers. but as we all know. it is never
possible to acknowledge all who have
helped at these installations, or even
name them. Each has tremendous
pride as they enjoy hearing someone
play. The “*Now™ project is the ad-
dition of an unenclosed Bass Tibia.
“This.”” Bill said. “came out of
someone’s massacre of pipes and
pieces and was added to the wall and
will further enhance the organ.” A
large dedication plaque is mounted

(201) 696-3421

Belvedere Ave.

{201) 835-3903

Hear him at the
Suburbian Restaurant

Frank Cimmino

THEATRE ORGAN CONCERTS

80 Lions Head Dr. W.
Wayne, New Jersey 07470

8 \Wanaque, New Jersey 07465

902 EAST 27 TH STREET
.ANDEHBUN, INDIANA 46014
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nearby for Bill Carson and his crew
and we feel that this is indeed only
a token of appreciation we all feel
for Bill, who, as a custom engineer,
really dedicated himself (and his
friends) to our cause so that we may
be further enriched by the music of
this beautiful white and gold Mighty
Waurlitzer. When you are out our
way, stop on Highway #40S5 at Belle-
vue and N.E. 8th and see and hear
something truly worthwhile. Dick
Schrum. Tom Cotner and Gregg
Smith take turns at the Bellevue
Pizza and Pipes, and the Seattle
Pizza and Pipes in Seattle, at 85th
and Greenwood.

[n addition to the activities of our
chapter, many of our members at-
tended a concert by the Seattle
Home Society at the Haller Lake
Club House. where Jonas Nordwall
played to a full house at a Rodgers
organ and, while not a pipe organ,
we who knew him applauded his ef-
forts. and were happy to see him.

Talking about devotion to organ
music and those who play, Dick
Schrum, of our chapter and Past
President (1966-1968) of the ATOS
was invited fo the Detroit Theater
Organ Club to concertize at their
4/34 Wurlitzer located in the Senate
Theater. This organ was built for
and originally installed in the Fisher
Theatre. We call this dedication, be-
cause it was 16 degrees below zero
when he plaved there on February
17th.

THELMA R. SMITH

RED RIVER

All spare moments these days
(and nights) are being spent at the
Fargo Theatre. where we are in-
stalling our own three-manual Wur-
litzer console and relay. in order to
have them ready for our show April
19th. Rob Richards is returning to

Red River members hoist the relay into the north
gallery at the Fargo Theatre. (Sonja Carlson Photol

play a concert and also score the
Valentino movie Son of the Sheik.
The backstage area and north
gallery at the theatre were cleaned
by our members to make way for the
relay. Much of the wiring has to be
done evenings, during regular movie
hours, so we have made a temporary
‘house” around us, in order to work
unobserved by the audience. We
have the relay connected to both
chambers and tested and we moved
the existing 2-manual Wourlitzer
console oft our lift and to the left
side of the orchestra pit, where it
was originally placed. Our console
now sits on the lift and is re-assem-
bled. It was necessary to take the
console apart since it wouldn't go
through the theatre doors. We should
have both consoles playing the same
organ (the original 2/7 Style E) later
in March. To our knowledge, this
will be the only two-console, two-re-
lay setup other than Radio City
Music Hall. Lance Johnson has

~

ashley miller

Bill Perrotta — Personal Representative
\ 160 West 73rd Street ® New York, N.Y, 10023 e (212)877-6700

donated the snappy Post Horn from
his residence organ to the chapter
and it has been used in the theatre
since this January. temporarily play-
able from the two-manual. A few
years ago, we had added a Moller
Trumpet, so currently there are nine
ranks. We hope to add more of our
own ranks as time and money per-
mit. Just after Christmas the gang
gathered at the theatre to set up an
assembly line in the dressing rooms
to releather the 8" Violin which was
the only manual chest that had not
been done out of the original seven
ranks. We managed to complete the
job in less than four hours.

Since the future of the Fargo The-
atre is important to the community
as well as to us, we approached the
owners about securing historic land-
mark status and they were agree-
able. We authorized Ron Ramsey.
an instructor of architecture at
North Dakota State University in
Fargo. to proceed in having it nomi-
nated as a historic place. Mr. Ram-
sey has had considerable experience
in such projects.

After our January business meet-
ing at the home of Jerry Schjelderup.
Lance presented a slide show and
description of the International So-
ciety of Organbuilders Congress
which he attended in Amsterdam
last September. Then we had an op-
portunity to see and hear the piano
recently restored by Jerry, a cabinet
maker, and Craven Nichols, a piano
and organ technician. These twomen
are currently restoring an Ivers &
Pond baby grand. discovered under
dirt and props backstage at the the-
atre, for use in the theatre lobby.
Jerry is also working on a 2/7 Kim-
ball for installation in his home. The
program following our February
meeting was provided by Mike Nel-
son who had a slide show on Euro-
pean organs with an example of each

N
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on tape. Mike spent a year or so in
Vienna studying organ and com-
position.

SONIA CARLSON

ROCKY MOUNTAIN

Our December business meeting
was held on November 19th. be-
cause of the holidays and members
being away from home. We met at
Bill and Pricilla Arthur's home, had
great food and were entertained
by Lenny Baylinson, organist and
entertainer who really put out a great
program at Bill's Rodgers theatre
organ.

Our work crew, headed by Dick
Lewis. finished the work on the 3/19
Kimball organ. The chapter gave the
Masonic Lodge a Christmas pro-
gram with Bill Johnston, Bill Arthur
and Frank Gandy at the console.
We also had a lovely dinner before
the concert courtesy of the Rocky
Mountain Consistory Lodge.

The Paramount Theatre, now fully
refurbished, opened on February
3rd. 1979 with the showing of the
original The Phantom of the Opera
with Bob Castle at the console of the
Waurlitzer. On February 21st there
was a showing of The Iron Horse,
sponsored by the National Railway
Historical Society. On February
22nd The White Desert, filmed in
Colorado. was shown with an after-
noon and an evening performance.
Both of these great films were ac-
companied by Bob Castle. Needless
to say, it was a sellout.

The Organ Grinder Restaurant is
officially open here in Denver, Col-
orado. It really is a thing to behold.
According to Peter Wiley, vice presi-
dent of personnel and marketing,
this is the biggest one in their chain
and very lavish. The outside is cover-
ed with natural wood applied on a
slant. The edges of the building are
bordered with 10 watt clear theatre

Lenny Baylinson at Bill Arthur's Rodgers.

marquee lights. The interior is also
covered with natural wood and the
low wattage bulbs are all over the
place. A special effects switchboard
by the organ console. controls the
chamber lights, house lights, silent
movie projector, and all of the spots.
The organ was installed by their own
crew, from Portland, Oregon. headed
by Dennis Hedberg. The restaurant
is advertised as the home of the
world’s largest theatre pipe organ.
Mr. Hedberg. commented that the
organ, as it now stands. is a 4/37
Waurlitzer. circa 1927. and was in-
stalled in the Portland Theatre (later
called the Paramount) in 1928. (Ed-
itor's Note: The organ was a 4/20
Publix #1, Opus 1831.) The organ is
mostly the original Paramount or-
gan minus the Dulciana, Horn Dia-
pason with various other changes.

The entire solo brass and foun-
dation division is out of the Liberty

Theatre in Portland. The 32" Dia-
phones are from the Broadway The-
atre in New York, except for the low
CC which came from Grauman's
Chinese Theatre in Hollywood. The
16" Tibia in the main chamber is
from a Robert Morton church organ.

The Glock and Chrysoglott are
off in pitch by 440-435 to make it
sound like a giant music box. The
Glock is 440 and the Chrysoglott is
435 and it really sounds great.

The 2/6 Wurlitzer we bought from
Almosa. Colorado. is in storage right
now. As soon as we have Fred Riser’s
2/6 Waurlitzer playing, we will start
overhauling this one. We have two
organizations offering a home for it.
Don Wick, technical chairman. is
working on this and when it is fi-
nalized. we will announce the fortu-
nate organization and where it will
be installed.

FRANK R. GANDY

... he's a showman ... his warm personality
got through to his enchanted listeners.
— Theatre Organ Magazine

J ay Mitchell

P. O. Box 6985
Marietta, Georgia 30065
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ST. LOUIS

Members of the St. Louis Chapter
and the Metropolitan Organ Club
were guests of the South County
Ludwig/Aeolian Music Center for
the premier showing of the new Kim-
ball K800 **Fascination' theatre or-
gan on January 28th. The organ was
set up in the center of the shopping
mall and two staff members, Norm
Kramer and Gene Sederquist. played
music ranging from *‘Stardust™ to
“Mickey Mouse."” Refreshments and
open console on a variety of instru-
ments followed a musical program
that demonstrated the versatility of
the new organ.

Ice hockey enthusiasts are quite
familiar with Norm Kramer’s style
as he was stadium organist many
vears for the St. Louis Blues and
traveled all over with them from
Madison Square Garden to Texas.
He was featured in Sports Ilustrated
as a necessary and all-important
“seventh player"” of the hockey team.
Norm at one time purchased a 2/9
Waurlitzer theatre organ from the old
Majestic Theatre and worked for six
months along with seven girls in an
effort to de-install it. Finally, decid-
ing it was too much for him, he sold
it to the St. Louis Chapter and the
installation of that organ in the
Kingsland Theatre is now our pet
project.

Former Chairman Ken Iborg
hosted our February meeting in his
home and played a fast-moving pro-
gram of show tunes on a two-manual
Conn electronic. Ken concluded an
outstanding performance with “Mo-
bile Mud"” composed in the mid-
twenties by Wilbur Robison and this
he played in an early theatre organ
style using the Tibias for counter
melody in a brilliant expression of
musical interpretation. Ken's mother
decorated two huge cakes for re-

Norm Kramer. Hailed as the seventh player on St.
Louis Blues hockey team.

Ken Iborg entertains St. Louis members at his Conn
electronic.

freshments and these beautiful crea-
tions proved artistic achievement has
many facets in the Iborg family.

BILL ANTHONY

SAN DIEGO

The first big event in 1979 for our
chapter was the presentation on Jan-
uary 28th of Ramona Sutton Ger-
hard at our Style D Wurlitzer in the
California Theatre. Ramona’s varied
and well-rounded program brought
forth enthusiastic applause from the
audience. As always. her selections
were tastefully registered and flaw-
lessly executed. A big “‘thank you™
to the dedicated and hard-working
organ crew as well as everyone else

THEATRE ORGAN CONCERTS

K 301 Merrell Rd., Syracuse, N.Y. 13219, Phone: (315) 475-2089 j

who pitched in to make this concert
a wonderful success.

Our February membership meet-
ing was held on February 25th in the
California Theatre. After a short
business meeting, it was time for
fellowship and fun with an open con-
sole session.

Work is progressing at a steady
rate on the six additional ranks being
installed on our Style D Wurlitzer.
Due to limited resources, our chap-
ter is in need of a regulator and trem-
ulant in order to complete the instal-
lation. Eventually, we will also re-
quire a 3-manual console to accom-
modate the additional ranks of pipes.
Anyone interested in donating these
items is urged to contact the writer,
Tim Kreifels, by calling (714)
459-9569. All donations are tax-
deductible.

**San Diego Day” promises to be
a truly unforgettable experience
for those who will be attending the
1979 National Convention. Many
members of the San Diego Chapter
are working diligently on plans to
insure that this segment of the con-
vention will be a highly noteworthy
event.

TIM KREIFELS
TOLEDO

Wonderful. wonderful! These
words can best describe the Dave
Ring concert held January 20th at
St. Hedwig's Cultural Center (the
old Ohio Theatre) in Toledo. TATOS
is very proud that Dave is a mem-
ber of our society and the restora-
tion chairman for our Marr & Col-

ton project.
Dave's colorful styling, true or-
chestral arrangements and exact

pitch have earned him the name of
the Pied Piper of the organ field. He
started. studying at the tender age of
five and for eight years appeared on
a very popular weekly radio and TV

N
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program, Uncle Jules' Kiddie Carni-
val. At age 20, Dave appeared in
concert in Phoenix. Arizona. where
he also dedicated several church pipe
organs. Dave rebuilt the Michigan
Theatre pipe organ in Muskegon,
Michigan, and assisted in the restor-
ation of the Paramount pipe organ in
Phoenix. Besides playing in local
night spots and churches. Dave is
staff organist for the Family Motor
Coach Association of Cincinnati.
He is presently engaged in the restor-
ation of the old Eastwood Theatre
Barton pipe organ in a residence.

b
-

Dave's concert was superb. His
soft, mellow tones made him an in-
stant success. He started his concert
with a show-stopping arrangement of
“Begin the Beguine." His concert
brought forth a variety of song styles
featuring show biz songs and Hawai-
ian songs, complete with the sounds
of surf and sea gulls. The audience
stomped their feet and rhythmic
clapping filled the theatre when Dave
saluted the neighborhood with sev-
eral polkas.

The highlight of the evening was
Dave's playing of *76 Trombones."

.ty .
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Dave Ring, Toledo's own Pied Piper of the organ field

His electronic theatre organ was tied
into one rank of the old Rivoli the-
atre organ, and we got to hear a part
of this magnificent organ speak for
the first time in many, many moons.
We at TATOS thank our assis-
tant restoration chairman, Art How-
ard, for working long hours to make
this all possible. A very special thanks
to Dave Ring who carried on in the
old show biz tradition "The Show
Must Go On.” Dave spent the two
weeks before his concert in the hos-
pital, getting out just in time to per-
form. With courage and performance
like this. we know our Marr & Colton

will soon be a reality.
ANN MOXLEY

SOONER STATE

Our news goes back to include the
Christmas party held early in Decem-
ber last year at the home of Bruce
and Martha Wilson in rural Clare-
more. As always, the Wilsons were
gracious hosts. The “‘planned pot-
luck™ supper was delicious. the fire
was cozy, the decorations were beau-
tiful, and impromptu music on the
2/12 Hillgreen-Lane was delightful.
Bruce has sold the Hillgreen-Lane to
new member John Price. and plans
to replace it with a 3/12 Kimball.

In January we met in Christ Chap-
el at Oral Roberts University for a
Sunday afternoon concert presented
by Chad Weirick at the 4/21 Wur-
litzer. Special guests attending were
Paul Haggard. chairman. and Jack
MazDonald. vice chairman. of the
Oklahoma City Chapter. Chad’s
program included many well-known
favorites, ranging from “When You
Wish Upon a Star” to “"How Great
Thou Art.”” We have since learned
that he was playing a farewell concert
for us. as he has left ORU and re-
turned to his home in Rockford,
Ilinois.

\
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The principal business of our Feb-
ruary meeting, held in Bill Roberts’
piano store, was election of officers
for the coming year. Phil Judkins, re-
tiring chairman, presided.

Phil spoke briefly on the accomp-
lishments of the chapter these past
few years, pointing out that not only
did the chapter itself have a pipe or-
gan of its own, but that there were
now seven other pipe organs owned
by individual members as well. He
told of plans to start a series of tech-
nical sessions, designed especially to
aid those with still-not-installed or-
gans, but open to all interested mem-
bers. The sessions are to be presented
by our own technical experts.

Officers elected for the coming
year are Dorothy Smith, chairman;
Lee Smith, first vice chairman; Harry
Rasmussen. second vice chairman;
Bob Weddle. treasurer; and Betty
Weddle, secretary. Phil Judkins will
serve as program chairman.

Our first priority for the immedi-
ate future is to find a home for our
3710 Robert Morton; second priority
is to enlarge our membership. We
hope to do both!

The meeting closed with refresh-
ments provided by our host. and
open console at the music store's
Gulbransen.

DOROTHY SMITH

SOUTHERN ARIZONA

The first meeting of the year was
in February at the residence of Lois
and Larry Seamands. After a short
business meeting, members and their
guests were treated to an organ con-
cert by member Ralph Cloos at the
Seamands’ Conn 650 organ. A fine
assortment of well-known classics
and organ ‘“‘oldies” made for a very
entertaining program. Open console
and a delicious buffet dinner fol-
lowed the concert.

ALBERT J. BEGANY

Ralph Cloos at the Seamands’ Conn 650 organ.

WOLVERINE

Sunday, January 21st found about
35 Wolverine members and friends
gathered at the Rochester home of
Lawrie and Rosemary Mallet. Al-
though the weather outside was blus-
tery and cold. the atmosphere inside
was warm and congenial with lots of
hot coffee and refreshments. The
Malletts’ 3/9 Wicks hybrid was in
good voice as several took a turn at
the console. The *‘low pressure™ (3"
to 8" wind) organ is still under con-
struction as Lawrie continues to
make refinements. The instrument
began as a tubular pneumatic church
organ with straight stop rail console.
Wicks later converted it to direct
electric action. Lawrie added five
ranks, three tuned percussions, and
rebuilt the console into a horseshoe
style. The organ now utilizes direct
electric and electro-pneumatic ac-
tions and a recently further rebuilt
console with three manuals.

The February meeting was held at
the Dearborn residence of Dave
Brewer and his mother. Dave's 3/16
“Marr & Barlitzer” was assembled
from parts of several organs — some
with interesting history. A specially
designed high-hat cymbal is one of
several of Dave’s own unique innova-
tions. The Brass Trumpet and Brass
Saxophone are said to have started

o
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out in the very famous Chicago The-
atre. Dave's second Tibia is a Barto-
lina which was originally in a Bartola
Pit Organ.

Our First Saturday Series is con-
tinuing at the Michigan Theatre in
Lansing under the direction of Scott
Smith. In January, we featured Jim
Boutell from Detroit and in Febru-
ary, John Putnam of Lansing plaved

the 3/11 Barton. John usually MC’s
these productions, but was convinced
to apply his playing talents for a
change. Both artists were well-re-
ceived and this program continues to
be a great way to keep the public in-
formed about our activities in the
theatre organ world.

It looks like a very interesting year.
April 22nd will find us at the Detroit

4\\

Dave Brewer at the console of his 3/16 “"Marr &
Barlitzer."” (Ed Corey Photo)

Theater Organ Club for a party
hosted by Wolverine Chairman Ed
Corey with Vice Chairman Don
Jenks at the 4/34 Wurlitzer; on May
20th we will visit Meadowbrook Hall
and its large 3-manual Aeolian with
an artist to be announced; and. June
10th will be another visit to John and
Louise Rinn’s St. Clair home with
2/9 Wurlitzer. It any ATOS mem-
bers are in our area when we're hav-
ing a meeting. please feel free to join
us. We're always glad to have guests
from near and far.

ED COREY &
BARRY RINDHAGE [

(Ed Corey Phota)

/ THEATRE ORGAN \
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¢ Wurlitzer and Robert
Morton Replica Parts

* Custom Built Chests
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* Michel Electronic Tuners
* Custom Millwork

* Percussion and Traps
Actions
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and assemblies, and “Slim-line” Chests for tight spaces

We Deliver — You won'’t wait months for us!!
Most items built and shipped in 30 days. When
you deal with us you deal with the manufacturer,
not a sales organization.

We have two Wurlitzer and one Robert Morton organ
in stock to use as patterns to assure authenticity
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CLASSIFIED ADS

Rates: 20¢ per word

Deadlines:
Jan. 10 for Feb./Mar.
Mar. 10 for Apr./May
May 10 for June/July
July 10 for Aug./Sept.
Sept. 10 for Oct./Nov.
Nov. 10 for Dec./Jan.

Send Copy To:
ATOS Advertising
2231 North Burling St.
Chicago, lllinois, 60614

NOTE: The first ten words
of each ad are
FREE to members!

Take Advantage of this Privilege!

FOR SALE

FOR SALE

FOR SALE

Gottfried French Horn, Cornopean, Trumpet,
Tierce with chest, Pedal Bourdon with chest,
and more. Send SASE to Howard Burton,
3045 3rd Avenue, Marion, lowa 52302.

Allen theatre deluxe 3-manual, Serial No.
40946, Three speaker cabinets, A.G.0. pedal,
five presets both manual and toe pistons.
Two cancel buttons, traps, 60 voice tabs, 19
assorted other trems, toy counter, general
and coupler tabs. New condition. $7500.
Leroy R. Stout, Rt. 179, Lambertville, N.J.
Phone: (609) 397-0880.

Rare pipe organ, "Wangerin’" with unigue
built in player mechanism, plays standard
88 note rolls, “very good condition.'” Price:
$4500. Five compact ranks, easily removed
and mitred pipes. Will consider as part trade
— newer Wurlitzer juke box — modern
player organ — good rebuilt player piano.
Listing of Ranks: 6 Pistons. Pedal Organ:
16ft. Bourdon and 8 ft. Bass Flute. Swell
Organ: 8 ft. Stopped Diapason, 8 ft. Sal-
icional, 8 ft. Vox Humana, 8 ft. Dulciana, 4 ft.
Flute O’Amour, 4 ft. Vox Humana and Tremu-
lant. Great Organ: 8 ft. Stopped Diapason,
8 ft. Salicional, 8 ft. Vox Humana, 4 ft. Flute
O'Amour. Serious inquires to be made to
MNancy Stedron, G-5275 Beecher Rd., Flint,
Mich. 48504. Telephone: (313) 732-3443.

Building Plans and Voicing Tips on the 97
pipe Wourlitzer Military Band organ, Model
104/105, complete with drums. lllustrated.
$35 PPD, R. Stanoszek, 16004 Ramage Ave-
nue, Maple Heights, Ohio 44137,

Organs — Gulbransen Model-E theatre or-
gan. Excellent first class mint condition. Best
offer over $1,000. Estey electric reed organ
1939, very good condition $250.00. S.G.
Sears, 352 High Street, Milford, Conn. 06460.

Because of health must sell partially installed
hybrid organ, mostly 4/15 Austin. Has Kim-
ball, Barton, and custom built parts. Also
some unrelated parts. No relays. Buyer take
everything as is. Located southwest subur-
ban Chicago. Call: (815) 838-1227 for appoint-
ment to inspect.

Beautiful Conn 3-manual, 32 pedal, deluxe
theatre organ, Model 650, Walnut. Delray
Beach, Florida 33444. Phone: (305) 278-
3632.

16" Trombone, 12 pipes with chest $300.
Robert Morton Trumpet 8, 49 pipes $350.
Duane Dennis, Box 249 B, Newark, New York
14513. Phone: 1 (315) 331-4113.

Artisan Imperial 3-manual theatre organ with
Orchestra Bells, Vibra-chord and Leslie.
Highly ornamented console. Playable, but
needs work. Cox Music, 7203 Woodlawn
Ave,, N.E. Seattle, Washington 98115.
Phone: (206) 523-7200. Price only $2,500.00.

3-manual, 8 rank Robert Morton. All playing
and in good condition. Beautiful oak console
with room for additions. $15,000.00. Can be
seen and played at 10617 Sharon Valley Rd.,
Brooklyn, Michigan. Please contact: C.A.
Bentschneider at (517) 536-4208.

4' Diapason, 8’ Salicional, 8' Gamba, 8" Dul-
ciana, 8 Vox Humana, Six rank duplex chest,
32 note pedalboard, remote coupler relay,
manual slides by Reisner and Kilgen, and Key
holding machine. Send SASE for list. John-
son Organ Co., Inc., Box 1228, Fargo, North
Dakota 58107. Telephone: (701) 237-0477.

2/6 Style D Wourlitzer without horn, with
Chimes and Chrysoglott, no Toy Counter.
Hamilton Square Baptist Church, 1212 Geary
Street, San Francisco, California 94109.
Telephone: (405) 673-8586.

2/10 Wourlitzer, Style H, complete. Needs
work. Telephone: (201) 782-0186. J.F. Hally,
Box 245 B., R.D. #1, Ringoes, New Jersey
08551.

Gulbransen Rialto theatre organ with Select-
A-Rhythm and separate Leslie tone cabinet
$1750. Phone: (215) 572-0342.

2/6 Barton theatre organ. Ranks are: Tibia,
String, Vox, Tuba, Flute, and Kinura. Also
Chrysoglott, Chimes, Xylophone, 3 H.P.-
230/60/1 Spencer Blower, second touch,
combination action, swell shades, and more.
Will also throw in extra Barton String and
Diapason. Will take best offer. Send offers
to John Petersen, R.R. 2 Box 50, Dysart,
lowa 52224,

2/11 Marr & Colton console and relay $1400.
Wourlitzer items are as follows: large toy
counter, $800; chime action, $75; Glocken-
spiel, $300; 16' Diaphone, $650, and more.
Send SASE to John Petersen, 7326 Larch,
1.5.U., Ames, lowa 50013.

Conn 650 transistorized theatre, 3-manual-
AGO ped with set external Leslie and string
cabinets. $11,500 firm. Phone: (804) 266-
8953.

Seven rank Wurlitzer releathered and in good
operating condition. Price $12,500. Does not
include blower, bench or Swell front, Delivery
extra. Wicks Organ Company, Highland,
lllinois 62249.

Wicks 1925 ten rank theatre instrument, com-
pletely restored except for combination
machinery. Price $16,900. Does not include
freight, installation or Swell fronts. Instru-
ment is set up and can be seen and played.
Write for further details. Wicks Organ Com-
pany, Highland, lllinois 62249.
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FOR SALE

MISCELLANEOUS

2/7 Whurlitzer totally rebuilt, full toy counter,
percussions, Aeolian upright piano. Prefer
to sell as total package including installation.
Call: (313) 272-0069.

Rodgers Trio w/Rodgers and Leslie cabinets,
Gulbransen Select-a-Rhythm. Walnut, ex-
cellent condition. $6000. Charles Coe, 217
Juneway Dr., Chittenango, N.Y. 13037.
Phone: (315) 687-3524.

Beautiful Wurlitzer 2/8 Model “F" special
with full toy counter and percussions. Re-
stored by Westervelt with piano stops added
4, 8, 16, on all keyboards. Original equip-
ment. Cathedral chimes, tuned sleigh bells,
Glock, Xylophone, Chrysoglott, plus much
more. Special price, owner must sell. Ready
for shipment. Warner, Box A.R. Amity Sta-
tion, Woodbridge, Conn. 06525, Phone:
(203) 393-3913.

MISCELLANEOUS

Personalized study of theatre organ (theory,
harmony, registration) by cassette tape with
active concert artist. Write or call Rosa Rio,
130 Mill Street, Huntington, Conn. 06484,
(203) 929-1652. Everythings Coming up Rosa
stereo LP 4/26 organ, $6.50 postpaid.

Music-T-Shirts — 38 instruments including
organ pipes, keyboard, piano. Three styles,
assorted colors. SASE for details. Melody
Lines, Box 273T, Villanova, PA 19085.

Bournsmouth, England. South Coast holi-
day resort. Two bedroom luxury house over-
looking Poole Harbour to let to responsible
family. July-August. ATOS member — John
Chalmers, 2 Gardens Crescent, Poole, Dor-
set. Telephone: 0202-709269.

RECORDS

Horace Finch, Empress Ballroom, Blackpool,
Deroy Vol. #61. Beautiful 3/13 Wourlitzer,
supberb accoustics, unique style. Selections
include “Galway Bay,” “If | Love You,” “Ap-
ple Blossom Time,"” “Bye Bye Blues' (see
Record Review February issue). $6.75 each
postpaid, Exclusive U.S. Distributor, Stanley
C. Garniss, 35 Union Street, North Easton,
Mass. 02356.

WANTED

A complete Wurlitzer Violin, 73 pipes, com-
pass CC (low 8 C) thru cb (top c of the 4°
octave). Also — a complete Wurlitzer Violin
Celeste, 61 pipes, Compass C (tenor C) thru
c5 (top ¢ of the 4’ octave). Please state con-
dition (accurately please) and price. Judd
Walton, 227 Texas Street, Vallejo, California
94590. Telephone: (707) 552-3636.

Fabulous getaway — Rent Brand New —
Chinook Concourse luxury motorhome —
tour organs and great scenery of Bay Area
and Northern California. All extras including
organ tapes for stereo, TV, CB, etc. Drives
like a car. Jet or drive to Redding. Please call:
(916) 547-4547 evenings.

2-manual or 3-manual Austin console. C.A.
Bentschneider, 10617 Sharon Valley Rd.,
Brooklyn, Michigan 49230.

Wourlitzer Post Horn — premium price. Call:
R. Ward collect. Telephone: (813) 922-3063,
349-2459 (E & W).

TEE—SHIRTS
WURLITZER®

3 Manual Waterfall Console

Adults: White-$4.50 Color-$5.50
Size: 5.34 36, M.38 40, L.42 44, XL.46-48

Children: White-$3.75 Color $4.50
Size: 5.6-8, M. 1012, L.14 16, XL.18 20

Colors: Yellow, Red, Black,
Navy, Lt. Blue, (Dk.Blue)

Adults Oniy

Add $.75per shirt for Postage & Handling

LYMAN ENTERPRISES

400 S.O.M. Center Rd.
Mayfield Village,
Ohio 44143
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THEATRE ORGAN

DO YOU WANT a 3 or 4 manual
Wurlitzer style console for your
pipe organ?

DO YOU KNOW that you can
build an electronic organ with real
pipe organ sound for 1/3 the cost
of a commercial organ?

DO YOU WANT to upgrade your
present organ with more voices?

DO YOU WANT a custom-made
electronic organ built to your
specifications?

YES?...
THEN CALL OR WRITE
DEVTRONIX TODAY.

Devtronix can assist with all
phases of design, electronics, and
construction of the organ that you
have always dreamed of owning.
Our engineering expertise, years
of experience, new larger head-
quarters, manufacturing, and re-
search facilities attest to the fact
that Devtronix is the leader in
electronic kit and custom organs.

AND, FOR YOUR
LISTENING
PLEASURE. ..

Tom Hazleton
on the

Paramount
Organ

Available
only by mail
Albums @ $5.95 + tax
Cassettes @ 56.95 + tax

For US postage & handling add $1.00

To order your album or receive com-
plete details about the exciting prod-
ucts and services of Devtronix. please
call or write:

ORGANS, INC.

6101 Warehouse Way
Sacramento, CA 95826 i

&\ ((916) 381-6203
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M is for modified. Allen took its
patented digital computer tone
generation (introduced in 1972)
and modified it to simplify cir-
cuitry and reduce costs, thus
bringing many of the benefits
of this highly advanced tech-
nology to lower price brackets.

D is for digital. Everything elec-
tronic is going digital these
days and musical tone produc-

C is for computer. Computers
are famous for their ability to
produce and recall data. So

does ours, but it also helps you
produce beautiful music!

b

BY ALLEN

tion is no exception. Allen,
with a years ahead lead in
digital microcircuitry, is by far
the most digitally oriented
musical instrument manufac-
turer today. The advantages:
better performance, greater re-
liability, easier maintenance,
and lower costs.

DC

ORGANS
Fad

MDC models look like an organ, sound
like an organ, and play like an organ. No

catchy new word names here: Simply tell
it like it is. Choose between Classic or
Theatre full console models, or spinet-
sized Digital Theatre Compact.

Builders of fine electronic organs since 1940,
the list of Allen achievements reads like a
checksheet for the development of electronic
organs. MDC organs are the latest example in
nearly forty years of leadership.

Allen Organ Co. Dept. TO-49

Macungie, Pa. 18062
Send MDC information to:

Return coupon for more
information on this
distinguished new line

of economical
electronic instruments.

©n9719



LHIHLHLLLILL

INSTRUMENTS

PLAY REAL INSTRUMENTS

FROM YOUR

Organ Keyboard

A SENSATION...
As shown at the ATLANTA and CHICAGO NAAM SHOWS

d" DECATUR

EXPRESSIVE Electric PERCUSSIONS

for
HOME and RESTAURANT ENTERTAINMENT

CALL “COLLECT, Person to Person,” Barney Ephraim (312) 275-1328
Real Instruments played directly from your organ keyboard
WITH TOTAL EXPRESSION FROM SWELL PEDAL
PLAYS: Marimbas, Xylophones, Vibes, Orchestra Bells, Celestes, and the PIANO—
ALL in 4 and 8 foot pitches.

INSTRUMENTS ARE IN THE OPEN—
No chambers — no swell shades. No muffled sounds — NO PIPES, NO AIR!

ADD THE REAL SOUND TO YOUR ORGAN—

pneumatic or electronic. Makes an electronic organ

sound like the theater equivalent but BETTER.

Converts any hand-played instrument CATU R
to expressive-electric action.

Plays in single or re-iterated modes—
in organ stop switching.

Manufacturers of Marimbas, Xylophones, Orchestra Bells, Vibraharps, l N S T R U M E N T S
Chimes and “‘expressive electric’’ keyboard-played percussion instruments. I NCORUPOORATED
QUALITY AND TONE EQUALS DEAGAN, MUSSER, SLINGERLAND. Write, Wire or Phone (217) 422-3247

PHOTO: John Muri, organist, playing instrument ensemble at the Peachtree Plaza.
June 1977 NAMM Convention 1014 E. OLIVE STREET
DECATUR, ILLINOIS 62526




THIS IS A

SIOIRY

There once was a dad. Who bought an expensive toy.
Mom wanted him to play the tunes they knew when
they fell in love! Dad felt like a star. Daughter made a
bowl of popcorn. Got out her guitar. And they danced.
And sang. And had fun remembering the good ol
days.

Dad even fried some “funky music.” It sounded great.
He pressed lighted pistons. Hit handsome silver toe
studs which instantly changed registrations. He
sounded like a million bucks!

You know what? Not one of them played worth beans.
But don‘t say anything. They're having the time of their
lives.

Now daughter says she hopes her parents will re-
member her someday by giving the organ to her. She
wants her kids to grow up with music, foo.

Sound like a fairy tale? This story could happen to you.
Have you considered trading up to a Rodgers Trio?
Next time you sit down to play, think about the added
versatility and excitement that a RODGERS TRIO could
bring.

RODGERS. Helping others live happily ever after.
What's your story? Please tell me more. Send literature on the
new Trio to:

Name
Address.
City
Phone

clip and mail coupon to:
Director of Marketing. Rodgers Organ Company
1836 N.W. Couch Street, Portland, Oregon 97209

RODGERS
ORGRANS






