


See it in color. .. 
then hear it in color! 

Wurlitzer 950TA 
You are invited to write for a pin-up picture of the 
most beautiful electronic organ we have ever built 
. . . then visit a dealer to hear the most beautiful 
sounds Wurlitzer has ever created! 

It's our new Professional Model 950TA 
... a Total Tone organ in Theatre Styling 
... shown in Antique White with Gold, 
also available in Sable Cherry. 

Conveniently placed controls for the 
myriad of available sounds make the or
ganist at home from the start. Five gen
eral pistons, third-keyboard Orbit 
Synthesizer and couplers for the 
keyboards and pedals further enhance 
the playability. 

Pistons deliver impressive sounding pre
set registrations: theatre organ with 
violin solo, strings with flute, orchestra 
with reed solo, full organ with trumpet, 
cathedral organ with chimes. Tibias sing 
a full range of pitches (16' to l'} with no 
doubling back, all playable through a 
built-in custom Leslie Speaker System. 

For other thrilling preset combinations, 
there is the exclusive Spotlight Solo™ 
Section. New Chromatic Riff™ plays 
two-way chromatic scales at any speed 
from any note, an impressive effect. 

Percussion offers 15 rhythms combin
able in endless ways plus instrumental 
percussion voices, and arpeggiation 
that follows chord and key changes 
automatically. 

Touch Response offers a new kind of 
musical punctuation. Symphonic Pres
ence multiplies solo voices into choirs! 

Get the picture today .. . 
and dream a little! 

WuRLifZER® 
The Music People 

Send coupon for free color picture and complete stop list r-------------------------, 
I To: Wurlitzer, Dept. TO-89 , DeKalb , Illinois 60115 I I Please send my free color picture and details on 950TA I 
I Name . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . I 
I Address . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . I 
I I I City . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . I 
I State . . . . . . . . . . . . . . . . . . . . . . . Zip . . . . . . . . . . . . . . . . . I 
I D Send name of nearest dealer. I 
L-------------------------J 
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Some of the highlights of the '79 Convention were : Top right 
Conventioneers leaving Catalina Island . Top left - New Dev 
tronix console at the Great American Wind Machine in Reseda. 
Right center - console of the Austin organ at the Spreckels Or 
gan Pavilion in Balboa Park in San Diego . Bottom left - the form 
er Los Angeles Paramount Wurlitzer console, now at the Old 
Town Music Hall in El Segundo . Bottom right - originally in the 
Forum Theatre , the Kimball organ was moved to the Western 
Theatre in 1931 , later renamed the Wiltern . 
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Richard Simonton 
Feb. 1955 - Oct. 1958 

Judd Walton 
Oct . 1958 - July 1961 

Tiny James 
July 1961 - July 1964 

Carl Norvell 
July 1964 - July 1966 

Richard Schrum 
July 1966 - July 1968 

Al Mason 
July 1 968 - July 1970 

Stillman Rice 
July 1 970 - July 1972 

Erwin A. Young 
July 1972 - July 1974 

Paul M . Abernethy 
July 1974 - July 1976 

Ray F. Snitil 
July 1976 - July 1978 

Preston M. Fleet 
July 1978 - Nov . 1978 

1959 - Jesse Crawford 

1960 - Famy Wurlitzer 

1961 - Mel Doner 

1962 - Leonard MacClain 

1963 - Eddie Dunstedter 

1964 - Reginald Foort 

1966 - Dan Barton 

1966 - W. "Tiny" James 

1967 - Erwin A. Young 

1968 - Richard C. Simonton 

1969 - Judd Walton 

1970 - Bill Lamb 

1971 - George and Vi Thompson 

1972 - Stu Green 

1973 - Al and Betty Mason 

1974 - Lloyd E. Klos 

1975 - Joe Patten 

1976 - Floyd and Doris Mumm 

19n - Les and Edith Rawle 

1978 - Len Clarke 

1979 - J.B. Nethercutt 

I want to thank all of you who 
have shown support for the Society 
at the convention or by your many 
letters. As long as you have the in
terest and promotion of the organi
zation at heart, I am sure we will 
continue to grow. 

In keeping with a suggestion at 
the chapter representative meeting 
with the board of directors, I urge 
all chapter editors to exchange your 
newsletter with all other chapters. 

I am also urging each chapter to 
keep a permanent file of all perti
nent data from national headquarters to be passed on to any 
new officers. This was also suggested at the same meeting. 

Next year will mark our 25th anniversary. The convention 
will be hosted by the London and South of England Chapter. 
They have shown their support by coming to the United States 
year after year so let us support them with a large representa
tion of members from all countries. 

In answer to numerous requests from members, a seminar 
for amateurs as well as professionals has been planned for 
the last weekend in October at Wurlitzer University in De
Kalb, Illinois. For those of you who are interested in learning 
more about many phases of theatre organ from several top 
professionals, this is your great opportunity. Register im
mediately. See pages 38-39 for details. 

Tommy Landrum 
President 
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24th ATOS 

NATIONAL CONVENTION 

Los Angeles - San Diego 
JULY-1979 

By Stu Green, Don Lockwood and others. 
Photos by Bill Lamb unless otherwise indicated. 



The plans for the 1979 ATOS 
Annual Meeting called for a good 
measure of something for everyone. 
John Ledwon and his appointed 
committees put together a package 
which included theatre organs in 
theatres, homes, restaurants and a 
private museum. Programs on clas
sic organs were provided and beyond 
this, a train ride and boat trip were 
thrown in. 

Although nothing was programmed 
until the evening of the seventh, 
many familiar faces began appearing 
in the Bonaventure as early as the 
fifth. By the time the convention 
registration desk opened, it was evi
dent that an invasion of organ buffs 
had taken place. 

Even before the official program 
began, everyone was well aware that 
Southern California planned care
fully for top events, starting with a 
prelude, offering a preview of things 
to follow. 

OVERTURE 
For this, the Los Angeles Chapter 

presented a program which could 
have been titled ... 

WRIGHT ON, BY GEORGE! 
George Wright delivered a ver

itable blockbuster for the "overture" 
which was an optional event for con
ventioneers. The 3/ 16 Wurlitzer was 
played as a 3/ 14 by Wright, because 
he was unhappy with two ranks. 

Wright was in an expansive mood 
from the start. His good spirits per
meated the entire evening and there 
was good reason. During the first 
stanza, he played tunes which had 
gone over well with recent concert 
audiences. A special number, Mos
cowky's "Spanish Dance No. 2" was 
played for a dear friend who was in 
the audience, organist, Rose Dia
mond. 

He played selections from present
day stage musicals and insisted that 
"Get Out of Town" was not intended 
as a suggestion to visiting conven
tioneers. George closed "side one" 
with his famous "Roller Coaster." 

When he brought the white con
sole up after intermission, he was 
playing "Oh, Dem Golden Slippers" 
and when he turned to his audience, 
the golden slippers were on his toot
sies - glittering in the spotlight. 
His only comment was, "Wherever 
you are, Virgil Fox, eat your heart 
OU t!" 
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When George played "I'm Just 
Wild About Harry" and "Memories 
of You," a short man with a mass of 
silvery locks appeared on stage, 
George introduced the famous Hol
lywood conductor, Harry Zimmer
man. 

George: "I brought him out of 
retirement." 

Har ry: "I'm going right back in." 
He induced Zimmerman to play 

some tunes on the organ as he had at 
the Chicago, Tivoli, McVickers and 
Uptown theatres during the salad 
days. Then George added, "Too bad 
you couldn't bring your orchestra." 

Harry replied, "But, I did." 
The curtains opened and there on 

stage was Harry's 18-piece stage 
band. Their first tune was "El Con
dor Paso" with organ frippery by 
George. George goofed on an entry 
during the first chorus, so they started 
anew. It came off well, followed by 
Bobby Christian's arrangement of 
"Sophisticated Lady," a real beauty 
with George's participation at the 
organ console, now lowered to half
mast. 

George dedicated "When Day is 
Done " to our late national secretary, 
Reidel West and to those others who 
had passed away. It was played as a 
Flugelhorn (a very large Cornet) 
solo by a member of the band's brass 
section, with accompaniment by 
Georg e. The Flugelhornist added a 
few jazz variations, but played it 
relatively straight. 

But the best was yet to come, an 
arrangement, slanted for laughs, of 
"The Sheik," played by the band 
and George, with interpolations of 
"Waltz of the Flowers" and "Spring, 
Beautiful Spring" plus oriental me
lodic effects by George at the organ. 
This selection was followed by wild 
applause. An even wilder "Tiptoe 
Through the Tulips," followed. It 
incorporated snatches of "N arcis
sus," upchuck effects from the trum
pets and variations on the melody by 
George to end all variations, plus a 
bit of "Humoresque" and the tradi
tional Villain's theme, a soggy trom
bone solo and a touch of Lombardo, 
diluted by a Welkish ending. The 
audience approval was so intense 
that both had to be reprised. They 
were even better the second time 
around. 

George: "What can I do to follow 
that?" 

Harry: "We dance." 
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George played a standup bit at the 
stage piano while Harry did a sort of 
soft-shoe bit. 

George Wright's closer was a 
tribute to one of his idols, Jesse Craw
ford. He told about Fred Beeks' 
Wurlitzer roll player mechanism. 
Fred had attached it to the Wurlit
zer, and put in a roll of tunes from 
the Maurice Chevalier-Jeanette Mac
Donald starrer, The Love Parade. 
George played tunes from the 1932 
film, which included the title tune 
and the esoterica} "Dream Lover," a 
fitting conclusion to one of the most 
enthusiastically accepted organ pro
grams ever presented at the San 
Gabriel facility. 

For closing, George came out on 
stage to thank the audience (he left 
the console to a subdued spotlight 
while the Crawford roll was playing) 
and welcomed them to the ATOS 
Convention. It was a truly inspiring 
performance. 

JOHN STARTS THE SHOW 
It was a warm and clear Sunday 

morning as eager conventioneers 
boarded the buses bound for the 
kick-off concert scheduled for the re
nowned Wiltern Theatre on Los 
Angeles' Wilshire ·Boulevard. Owned 
now by an insurance company, this 
Art Deco house opened in 1931, and 
like most large downtown theatres, 
faces an uncertain future. The wreck
ing ball's aim has been blunted once. 
so far. 

The Kimball was moved from the 
old Forum Theatre when the Wiltern 
opened. Thirty-seven of the Forum's 
circa 42 ranks were used. Excluding 
the echo organ, there are 28 useful 
ranks available on the 4-manual 
console. The stopkeys have been re
arranged on the horseshoe to group 
voices with all stops of one pitch 
together, replacing the Kimball sys
tem of grouping stops according to 
tone family. 

The first organist scheduled was 
the convention chairman, John Led
won. How John, weary with the weight 
of the convention on his able shoul
ders. managed even to show up, not 
to mention play, is something of a 
miracle. But appear he did, bringing 
up the 4-deck console attired all in 
white. 

After a very orchestral "Poet and 
Peasant Overture." John turned to 
show music, including selections 
from West Side Story, and a long-

AUGUST I SEPTEMBER 1979 



time Ledwon specialty, a very intri
cately orchestrated My Fair Lady 
overture. He also included his lilting 
version of that old warhorse "Gra
nada," then delved into outer space 
with the "Star Wars March" fol
lowed by "Princess Leia's Theme." 

The venerable Kimball was a 
proper catalyst for the expression of 
the Ledwon orchestral mode of play
ing, and she behaved beautifully. 
John Ledwon and the Kimball pro
vided a good starter for our 24th 
annual celebration. 

TOM HAZLETON AND 
MRS. MOLLER 

The concert Sunday afternoon at 
the Los Angeles Shrine Civic Audi
torium got off to a late start due to 
the length of the chapter representa
tives meeting, which was rescheduled 
to an earlier-than-planned noon 
starting time. 

Conventioneers were permitted 
seating only in the balcony of the 
6000 plus-seat auditorium, said to be 
the largest indoor theatre in America. 

A few minutes before three o'clock 
Lester Pepiot, who maintains the 
giant Moller, appeared center stage, 
somewhat dwarfed by the 186-foot 
expanse on either side of him, and 
introduced the afternoon's artist, 
Tom Hazleton. 

Tom explained that his would be a 
classical orchestral concert and that 
those who expected to hear more up
tempo selections would have to wait 
and visit the electronic showrooms 
back at the hotel. 

The huge red, white and blue
bulbed crystal chandelier, hanging 
from the oval tasselled-canopy dimmed 
to a red glow (bringing oohs and 
ahhs from the audience) as he launched 
into his opener. the 17th century 
"Rigadon." 

The 4178, which he referred to as 
Mrs. Moller, is not known as an 
"easy" instrument to play, due, in 
part, to the great distance of the 
right chamber from the organist. 
Tom's program was an ambitious 
one that included Williams Wal
ton's "Crown Imperial" (written for 
the coronation of King George), 
Mendelssohn's "War March of the 
Priests" and the "Tocatta" from 
The Gothic Suite by Bowman in the 
first half. 

The loss of the combination action 
early in the concert didn't appear to 
daunt the artist in the least. 
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Left - Anna Olive - " The Little Old Lady From Pasadena" - is cornered by Bill Thompson , in , of all places. 
Pasadena , at the Crown Theatre. Center - Mr . and Mrs . Harry Koenig , from Chicago . Right - Harold Abbott, 
one of the bus captains. attired in the " costume" of the day in San Diego . 

Left - Convention Chairman John Ledwon opens the convention at the Kimball in the Wiltern Theatre . Right -
Tom Hazleton and the Shrine Auditorium organ . whom he affectionately referred to as " Mrs . Moller ." They 
made beautiful music together . 

Left - these visitors to the Convention Record Shop find lots of records to choose from . Right - the Taylor 
boys add one more to their long list of conventions attended. 



The colorful Kinura, Cor Anglais, 
Clarinet, and French Horn solo stops 
were utilized in "Melody in Mauve" 
written by Tom's former teacher, 
Richard Purvis. 

The concert happened to coincide 
with the bhihday of Tom's wife, 
Mimi, and all joined in singing a 
round of "Happy Birthday." 

The soft stops on this instrument 
were used to good advantage, in 
"Ario]" by Flor Peters, and the string 
choruses were heard in J. S. Bach's 
"Arioso." 

Also on his program was the haun
ting and very orchestral "Pavanne" 
by Robert Elmore. 

Despite the slow response of the 
instrument, the "Tocatta" from 
Widor's Fifth Organ Symphony 
brought a well-deserved round of 
applause. 

Tom's closer was Sir Walter Da
vies "Solemn Melody" that built to a 
thunderous peak, and then ended as 
softly as it had begun. 

Following his program Tom thought 
it fitting to acknowledge his page 
turner, Dr. John Atwell, visiting 
from Australia. 

REX KOURY -
MUSIC AND ART 

The Crown Theatre in Pasadena, 
California, has its original Wurlitzer, 
and that organ has been in almost 
continuous use. except when the 
house was dark. It's a 3/ 11 Wur
litzer, plus a French Trumpet with 
Posthorn overtones installed just 
before a George Wright concert a 
few years ago. But the man whose 
name is most intimately entwined 
with the organ is that of Bill Wright. 
He was assistant manager and or
ganist at the Crown (then called the 
Raymond) during the S0s and 60s, 
and managed to get some organ 
music into every show. usually dur
ing intermission. 

The evening of July 8th was Rex 
Koury's - his concert for the con
vention. Rex was introduced by ubiq
uitous Bob Hill wearing a huge som
brero in addition to other clothing. 
Rex, attired in a white suit, opened 
his program with a rather Parisian 
emphasis, "The Night They Invented 
Champagne" and "Champagne 
Waltz," leaving his audience up to 
here in the bubbly. 

Later, Rex played an overture, 
"The Merry Wives of Windsor." 
One of his effective novelties was 
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something we have never witnessed, 
a slide presentation showing some of 
Rex's paintings accompanied by ap
propriate music. There were sea
scapes, winter forests, snow-covered 
barns, an autumn landscape, an old 
mill, an ice-bound creek, boat scenes, 
forests, mountain greenery and a 
lovely sunset for which Rex played 
"When Day is Done." 

After intermission, Rex played "I 
Can't Smile Without You" and 
"New York, New York." Then he 
played a spectacular "Slavonic Dance 
No. 8" (Dvorak). After the final burst 
of applause. Rex posed at the organ 
for the many photo snappers pres
ent. Fans crowded around the con
sole as the old master Rex held court. 

The organ is a proscenium instal
lation. This results in a somewhat 
uneven sound distribution. In the 
rear of the theatre there is very little 
Tibia audible. At the console Rex 
complained that he was inundated 
with Tibia. So it goes, something to 
please or displease everyone. 

SEAL BEACH TO LONG BEACH 
Moving over 800 people from loca

tion to location, each with limited 
capac ity is an exercise in logistics. 

Gene Davis, in charge of transpor
tation, accomplished the people 
movement with such smoothness 
that no one was aware of any prob
lems, if indeed there were any. For 
example, on this day the entire con
clave was moved from one place to 
another in six groups. Each group 
saw and heard the same program. 
but at different times. There was no 
confusion, no mixups (that were 
visible) and no one was left out. A 
tribute to quality planning. No one 
can predict when airconditioning 
will cease to function (as it did a 
few times) but nobody seemed to 
complain. 

The Bay Theatre, Dick Loderhose, 
and the Paramount (Times Square) 
studio organ is an ongoing project. 
Dick has moved the instrument from 
his New York studio to the Bay The
atre. Seal Beach, Calif. 

It was impossible for him to have 
the organ ready for our meeting so 
he presented a recorded session in 
which the famous Crawford studio 
organ was involved. 

Each recording was selected to 
show off both the organ and artist's 
style. Between each playing Dick 
gave bits of history and anecdotes 
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concerning the New York music 
scene at the time of the Paramount
dominated Times Square. 

Of course, Jesse Crawford, Ann 
Leaf, Don Baker and George Wright 
were mentioned many times and ex
amples of their artistry played. A 
surprise was the offering of a very 
rare disc, featuring Helen Crawford 
playing "Let's Talk It Over" with 
none other than the great Bing Cros
by doing vocal honors. 

Although we didn't hear the Wur
litzer gem played "live," we did see 
the beautiful console and were given 
a pleasant tour down memory lane. 
Then it was off to the Koons estab
lishment. 

Everyone must, by this time, know 
about Joe Koons and the motorcycle 
shop. Seeing is believing. The Wur
litzer hybrid organ is indeed in an 
actual operating motorcycle shop. 

Joe, who installed the organ. has 
departed this life but his wife, Ida 
Mae "Spud" Koons, has kept the 
shop going and has continued the 
tradition of organ concerts in the 
shop. "Spud" is an outgoing gra
cious person and seems tothoroughly 
enjoy the confusion of many people 
around. 

MC Hiserman read a warm mes
sage from Long Beach Mayor Tom 
Clark welcoming ATOS to his city. 
Then Del Castillo, a youngster who 
has been around longer than most 
kids (it is rumored that he has col
lected social security for twenty or 
more years) led off the program. The 
music played was punctuated by 
humor, making his portion of the 
program very delightful. As stated by 
Del, his version of "Peanut Vendor" 
requires eleven fingers. He used a 
book of matches stuck between the 
keys for the extra finger. He carefully 
moved the matches at each phrase, 
to give the rendition proper orches
tration. Every selection played showed 
an element of his pixie-type humor. 

For closing he played the "William 
Tell Overture," announcing that 
because of tight time scheduling it 
had to be finished in foutieen and 
two-thirds minutes. As the playing 
progressed he began to frantically 
look at his wrist watch every few 
measures. Tempo picked up, anoth
er look, faster tempo, until the final 
chord, right on time, or so he said. 

Jerry Nagano took over the con
sole and proceeded to show that the 
newer generations have done enough 
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homework to compete with the old 
timers. 

He played man y well-known tunes 
and highlighted his program with 
"Chattanooga Choo Choo" in which 
a recently-installed locomotive bell 
was featured. 

He also played a beautiful Japa
nese ballad , the name of which we 
didn't catch. A nicely done show, 
and we predict a fine future for this 
promising young artist , as evidenced 
by the round of applause at the end 
of his portion of the program. 

BONZAI FOR MARIA 
The loaded buses headed down the 

freeway on July 9th for West Culver 
City and its theatre organ equipped 
Baptist Church. The passengers en
tered a cheerful, bright church audi
torium to find the "straight" Leet 
organ console at the right of the al
tar. The Leet name comes from a 
small organbuilder in the New Jersey 
area. This instrument is an "assem
bled" organ , employing mostly Wur
litzer ranks put together for a New 
York residence installation. It was 
brought west in the mid-60s and pur
chased by the church. The installer, 
and still the 3/ 12's mentor is Ross 
Farmer , who introduced Maria Ku
magai's concert. 

Most organ buffs are familiar with 
the history of Maria Kumagai , a 
native of Tokyo who came to the 
U.S.A. in 1969, determined to con
quer the theatre and classical organs 
and learn English. This concert 
would indicate that she has done far 
more with music than with the Eng
lish language. 

Because we could not understand 
all of her announcements on the PA 
system , we'll venture a few guesses as 
to titles. 

Maria opened with a Von Suppe
type overture and quickly established 
her mastery of the instrument and 
empathy with her listeners. Her next 
set of tunes (she prefers medleys) was 
from Jerome Kerns' Showboat score , 
and is also on her newest record, 
made on Bob Power's "Style 260" 
Rodgers electronic. 

The rapport Maria established 
with her audience solely through her 
music was solid. The listeners indi
cated wholehearted approval in th e 
usual manner. Her program con
tinued with more groupings from her 
records. Her final note unloosed a 
wave of popular approval, including 
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Rex Koury accompani ed a slide present at ion of his own 
paint ings , with appropr iate musi c at the Crow n Theatre 
Wurlitzer . A many talented artis t. 

A silent pictu re. Dick Loderhose explai ns that th e fo rmer 
4/ 42, Paramount Studio W urlitze r, now in the Bay The
atre in Seal Beach, couldn't be readied in time for the con 
vention. Some rare recordings of the organ w ere heard 
instead. 

T he two artists of the day . Jerry Nagano (L) and Del Cast il 
lio (R) show " Spud" Koons their appreciation for the op 
portunity to perform at this W urlitzer hybrid . 

A little circus mus ic, please. Del Castillio switches instru 
ments momentarily and tries a calliope at the Motorcycle 
Shop. 

The welcome sign was out at the Crown The
atre in Pasadena for our program there with 
Rex Koury. 

Convention Chairman John Ledwon makes 
announcements at the Crown Theatre . 

Maria Kumagai won the hearts of her audi 
ence at the W est Culver City Baptist Church . 
Th e most ly Wu rlitze r helped w in their appro val. 



the now rather common standing 
ovation - but this time it was meant 
with great sincerity. 

Maria mingled with her worship
pers and posed for the many photo
snappers, elated that she had pleased 
so many of them. It was also a feath
er in the cap of Ross Farmer. His 
Leet-assembled Wurlitzer had pro
vided a colorful palette for Maria's 
authoritative music. 

Back to the buses for a warm jour
ney to the next scheduled event. 

QUESTIONS AND ANSWERS -
A SEMINAR 

The long-anticipated organ semi
nar with George Wright was held at 
the San Gabriel Civic Auditorium on 
the evening of July 9th. The front 
rows near the console were loaded 
with electronic equipment, mostly 
closed circuit TV items. Bob Power 
introduced the program, then George 
rode the white console up the spot
light beam to the markers set by the 
TV crew. 

George referred to his Overture 
program on the previous Saturday 
night and added that on the strength 
of the sensational show's acceptance, 
orchestra leader Harry Zimmerman 
was considering abandoning his 
retirement (applause). 

The format of the seminar was to 
answer questions received in written 
form from conventioneers. The first 
letter read was from Rodney Bam
brick, mailed from Ireland. Bam
brick was in the audience and George 
asked him to the stage to read the 
questions. George answered accord
ing to how he felt about the matters 
under discussion, sometimes agree
ing with Bambrick's conclusions, 
sometimes not. His frankness was a 
hallmark of the entire evening. 

It should be mentioned that George 
had serious reservations about the 
entire seminar idea; he simply did 
not feel that he could hold the at
tention of an ATOS audience with
out the support of his music for an 
hour, not to mention a whole eve
ning. George was wrong in his mod
esty; he held his audience in com
plete fascination for nearly four 
hours, and with only fragments of 
music used for illustration. He ex
plained at the start that his answers 
were based on his own findings and 
opinions and might not work for 
others. 
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George demonstrated some of the 
voices of the organ, including some 
solo stops, mentioning how he used 
them. His accompaniment was on 
Chrysoglott. 

George also demonstrated some 
registration no-nos. He suggested 
leaving the Vox Humana out of full 
combinations, especially during 
rhythmic passages. He illustrated by 
playing a passage, then repeated it 
on the Vox alone to show how that 
voice could detract from the overall 
effect. As he said, it sounded like a 
herd of goats in trouble. 

Another suggestion had to do with 
the use of the Tierce {1-3/5' pitch). 
George feels that this mutation voice 
should be used only in combination 
with the Twelfth (or Nazard) at 2-2/ 3' 
pitch. His illustration clarified the 
point. 

George also offered some sug
gestions encouraging the use of the 
three manuals at once by stretching 
fingers for notes on another manual 
for sounds of another timbre which 
could compliment the music. He 
illustrated the effectiveness of this 
technique. 

At one point he explained how he 
had long ago double-tracked a tune 
for a particular "speed-up" effect by 
playing the righthand part an octave 
lower with the tape machine at half
speed then advancing the tape speed 
to normal and adding the pedal and 
accompaniment parts at normal 
speed and pitch. This results in a 
very bright and somewhat choppy 
lead. George added that he long ago 
abandoned multi-track recording for 
his pipe records, and what one hears 
now on his records is the work of two 
hands and two feet. 

George didn't have time to go 
through all the mail received due to 
the detail which he had tackled ques
tions of general interest, but he 
hoped he would have a chance to 
hold another seminar in the future. 

"Gems by George," a listing of 
some of the questions and answers, 
will appear in the October / Novem
ber issue. 

SAN DIEGO BY TRAIN 
· The idea of going from Los Ange

les to San Diego, a distance of 127 
miles , via Amtrak, created consider
able excitement as most members 
had not been near a railroad for 
many years. 
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It took a great deal of negotiating 
to get the sincere cooperation of Am
trak officials, but when this was 
accomplished, they, too, began to 
pick up eager anticipation. The re
sult was a fleet of cars from Am
trak's latest equipment was fur
nished, together with three Amcafe 
snack bar diners, equally spaced so 
that no one had to walk an excessive 
distance for snacks or libation. The 
Santa Fe Railroad cooperated by 
putting the train through with top 
priority. 

It developed that our ATOS trip 
to San Diego was the largest move
ment of a single group by Amtrak in 
its history. A total of 840 members 
rode 2½ hours each way, talking on 
our favorite subject, sleeping, or just 
enjoying the ride. 

The San Diego Chapter built their 
theme around early California days 
and all host committeemen wore 
"South of the Border" styled clothes, 
topped with a straw sombrero, mak
ing them easy to find. 

Upon arrival at the San Diego 
depot the chapter lost no time in 
getting buses loaded and off to the 
Dennis James program. 

At the California Theatre Dennis 
James had a surprise opening, a 
"Movietone" newsreel which showed 
Dennis dressed as an 1890s dandy, 
complete with straw "skimmer," 
coming out of a luxurious mansion 
and entering a chauffer-driven horse
less carriage - a Model T Ford. 
He was driven leisurely through 
streets devoid of other traffic (ac
tually Milwaukee) to the theatre. As 
he walked down the aisle toward the 
organ the reel gave way to real as 
the spotlight picked up the same 
nattily-attired Dennis, sporting his 
new Toulouse-Lautrec-style beard. 
He made straight for the console and 
opened with "The Poet and Peasant 
Overture." 

The Wurlitzer, described as a 
2/ 11, is soft-spoken and sweet
sounding. Even the added Posthorn 
doesn't change the overall tonal 
character. Originally a Style D "Spe
cial" (it had an added Oboe Horn) in 
a Northern California theatre, it 
was donated to the San Diego Chap
ter by Sandy Fleet who has since 
given the pipework and parts to 
bring the total to eleven ranks, in
cluding a second Tibia. 

Dennis' tunelist included the 
Crawford arrangement of "Dance of 
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the Blue Danube," "The Great Wal
do Pepper March," a Gershwin med
ley of five, a slide presentation show
ing the Ohio Theatre in Columbus 
where Dennis is the resident or
ganist; a tribute to his teacher, Leon
ard MacClain; a sing-along with 
slides showing "Carolina in the 
Morning" and "In the Shade of the 
Old Apple Tree;" a 1927 newsreel 
covering Charles A. Lindbergh's his
toric solo flight to Paris which intro
duced the then topical song "Lucky 
Lindy." 

Perhaps the highlight was a silent 
comedy starring Billy Bevan and 
Andy Clyde, entitled Super Dooper 
Tin Lizzies, or something close to it. 
Introduced as appropriate to a "gas
less society" it dealt with an experi
menter who invented a gasoline sub
stitute which brought the price of 
gas down to ten cents a gallon - in 
the early 20s, yet! 

Walrus-moustached Billy Bevan 
did some gas substituting, too, by 
unknowingly powering a string of 
circa 8 jalopies on a public street, 
thinking he was pushing only his 
heap. The laughs often drowned out 
Dennis' closely cued accompani
ment. 

The San Diego Chapter provided 
delicious box lunches which the visi
tors ate in their theatre seats, then it 
was walking time for the short jour
ney to the Fox Theatre and its long
silent 4/ 32 Robert Morton organ. 

Master of Ceremonies for the day in San Diego was Ernest 
Osuna , a native San Diegan , who was appointed official 
Goodwill Ambassador for the State of Californ ia in 1973 
by Governor Reagan . His great -great -grandfather , Juan 
Osuna , was the first 'Mayor' of California . 

Sleepy ATOSers make the long trek to the train , in Los Angeles' Union Station , 
as they anticipat e th e Amtr ak ride to San Diego . 

After a pleasant , nonstop ride along the coast , conventioneers arrive in San Diego . 
The Santa Fe Railroad gave the train top priority . 



On entering the auditorium the 
large white console (with 4 manuals, 
but only one row of stopkeys around 
its horseshoe) was on the main floor 
in front of the pit center. It had been 
reconnected to the organ during 
the two weeks before convention, 
after having spent two years in du
rance vile because the space it oc
cupied in the pit was needed for 
other presentations. 

San Diego MC Ernest Osuna in
troduced Ashley Miller who sat down 
at the console. reached for a mighty 
opening fanfare - and nothing! 
Someone had not remembered to 
turn on the power. This was taken 
care of in a moment and Ashley 
opened with a martial "Strike Up 
The Band" which segued into "Drums 
in My Heart," for a thrilling start. 

The short console installation time 
didn't allow for fine tuning of some 
ranks, but old pro Miller got off of 
such voices as soon as they turned up 
a sour note, so no damage. The gen
eral sound of the organ was good, 
although it lacks the versatility of 
most theatre organs due to limited 
unification. But none of this was 
apparent while listening to the im
posing selections played by Ashley. 

At one point, to show off his, and 
the organ's baroque possibilities, he 
played a twittery, high-pitched 
French composition, exhumed from 
the Renaissance with a name which 
escapes us. It wasn't really theatre 
organ music but the imposing pres
ence of Dick Loderhose as page
turner made it interesting. 

Ashley's program had a strong 
international flavor which included 
the tango "Ole Guapa" (Latin), 
"Autumn Romance" (Holland), 
"Serenade to a Wealthy Widow" 
(English), "Popsie" by Britain's 
Ernest Broadbent and a tribute to 
deceased British band leader-com
poser Ray Noble with his "Love is 
the Sweetest Thing" and "Love 
Locked Out." 

This time Ashley admitted tam
pering with Chopin's "Fantasie Im
promptu" by substituting 'Tm For
ever Chasing Rainbows" which has 
nothing to do with Chopin. It made 
a lively closer. regardless. 

SPACE THEATRE 
AND "GENESIS" 

Although the visit to the Reuben 
H. Fleet Space Theatre and Science 
Center cannot be considered an 
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organ-oriented program, it neverthe
less was a "must-see" event. 

The theatre auditorium is specially 
designed to accommcx:late a huge 
parabolic screen which curves over 
the audience. The projected image 
seems to cover at least 180 degrees of 
the circle. 

The presentation of Genesis shown 
to the ATOS group was truly mo
tion-picture film being utilized to 
its highest level, showing the forma
tion of the earth and evolution to the 
present, in motion picture form. The 
choice of photographed material, the 
editing, and the production quality 
makes the entire effort breathtaking 
to the viewer. To those with phobias 
concerning heights, flying or falling, 
it could be an overpowering experi
ence. 

The original score, accompanying 
the showing, was designed to en
hance the film with dramatic impact. 
It succeeded magnificently. 

HECTOR OLIVERA AT 
BALBOA PARK 

The famous Austin in San Diego's 
Balboa Park is a long-established 
landmark. It has been used for con
certs ever since its installation. It is 
one of very few "open air" organs; 
the absence of shelter has always 
created problems, but the concert 
schedule goes on. Its four manuals 
and 43 ranks have the romantic aura 
of the year it was first heard - 1915. 
There are plans to add some fiery 
ranks to update it, but meanwhile 
public support is focussed on just 
keeping it playing, with a complete 
overhaul somewhere in the future. 

It was after the delicious evening 
meal served cafeteria-style by chap
ter members, a meal enriched by an 
excellent, costumed Mariachi group's 
Mexican music, that conventioneers 
started trudging toward the Organ 
Pavilion. Twilight was fast approach
ing and already the strings of low
power light bulbs which border the 
semi-circular open air classic arcade 
and the stage in the center were glow
ing. At this time. there are scaffolds 
surrounding the organ chamber en
closure because of extensive repair 
work, and the console was directly 
beneath some scaffolding, which 
provided Hector with an entrance 
gimmick. 

MC Osuna provided the opening 
words. Then Hector Olivera came on 
stage carrying a hard hat. In ac-
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cents Latinesque he explained that 
the helmet was possible protection 
from falling pieces of Skylab whose 
imminent downfall was then a prob
lem. But he kept looking at the 
shaky-looking scaffolds; Hector 
knows how to amuse an audience. 

Hector bantered with his audience 
briefly, then did the thing he does 
best - purely classical counterpoint, 
the one by J. S. Bach. It was mag
nificent in the romantic-classic tra
dition, no baroque paraphenalia 
needed. His second number, he ex
plained, was a request for a tune 
called "You Needed Me." Hector 
extracted passages from the most 
beautiful moments of Wagner's 
love-opera Tristan und Isolde. The 
compelling intro and coda played on 
celested strings made it worth the 
listening. 

Hector's next selection he called 
"Deezy Feengars" and Zez Confrey 
took a purposeful pummeling. The 
tune is not suited for performance on 
a 4/ 43 Austin, but no matter, Hector 
was doing it solely for laughs. He 
played it right, he played it wrong, he 
injected "clams." he played the mel
ody in one key, the accompaniment 
in another. Getting discouraged, he 
went into "The World is Waiting for 
the Sunrise," later counterpointing 
it with a strategically-doctored "Diz
zy Fingers." The audience seemed to 
approve. Hammy, but funny. 

Patting the console, Hector said, 
"She's 65 years old, but she's beauti
ful!" He said the Balboa Park organ 
practice period was the first which 
included getting a sun tan. 

Next, another impressive Bach 
work (his announcement garbled the 
title), then some pops. Hector played 
"All Day Through I Dream of You." 
''Sophisticated Lady" and "Over the 
Rainbow," tunes that are not nor
mally suitable on a classical organ, 
but the audience seemed to enjoy 
them because of the care he put into 
playing them. 

One of the last groups was a mish
mash Hector called "Themes." This 
included "In the 18th Century Draw
ing Room" and such Beatles favor
ites as "Yesterday" and "Eleanor 
Rigby." Hector played a hymn as a 
tribute to Arthur Fiedler, the Boston 
Pops conductor, whom many learned 
for the first time. had died that day. 

The buses took the somewhat 
drooping Angelinos back to the train 
(they had departed Los Angeles at 
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7:30 a.m. the same day). They ar
rived at Union Station shortly after 
midnight and boarded the buses for 
the Bonaventure. Many would forego 
the early concerts next yawning. 

CROWN REPLACES ORPHEUM 
This event was originally sched

uled for the Orpheum Theatre. Un
fortunately the chapter crew for 
restoring the organ could not get it 
ready for the convention. The group 
worked long and hard with theatre 
management cooperating, but all 
the combined efforts were not enough. 

Reluctantly the Convention's Of
ficers rescheduled Bill Thomson's 
effort to the Crown Theatre, Pasa
dena. Bill played in his usual pro
fessional manner giving each compo
sition special care using his own 
arrangements in most cases. Space 
does not permit the inclusion of all 
his finely-performed numbers. How
ever, we must list his renditions of 
"Girl From Impanema," "Dancing 
in the Dark," "Rhapsody in Blue" 
and the encore piece, "Peruvian 
Waltz," as being outstanding. The 
encore number, we understand, was 
introduced to Bill by Ann Leaf. 

Old-time ATOSers will remember 
that a much younger Bill played our 
original National get-together in 
1958. Twenty-one years have passed, 
but Bill Thomson's style is just as 
youthful and fresh as it was at that 
time. 

It should also be noted that Bill 
seems at home at any instrument. 
large pipe organ or small home spin
et electronic. His performances are 
always a joy to hear. 

NORDWALL STYMIED BY 
POWER SHORTAGE 

The Elks Building , long a cog in 
Los Angeles Chapter activities, was 
the locale for a concert by Jonas 
Nordwall on the hot and humid af
ternoon of July 11th. The audience 

Ashley Miller banters with his appreciative audience . The 
Robert Morton console had been stored backstage for two 
years , and reconnected just in time for the '79 Convention 
by its protectors , " The Terrible Seven ." (Stufoto) 

Hector Olivera , minus his hard hat , at the console of the 
Spreckels organ . He got a suntan while he practiced . 

Scaffolding around the outdoor organ's chambers prompted 
Hector Olivera to appear with a workman 's hard hat . 

(Stufoto ) 



filed into the ceremonial room, long 
ago lost to the diminishing ranks of 
the Loyal Order of Elks, to view the 
huge 4/ 61 Robert Morton console 
in the far corner of the high-ceilinged 
hall. It's a four chamber plus echo 
division organ with some theatrical 
voices, but more concert ranks, little 
unification and many couplers. 
When it's in good shape, it sounds 
good and the LA Chapter people 
had seen to it that it had been tuned 
and dead notes weeded out. 

Jonas Nordwall has earned an in
ternational reputation for his fine 
playing and now heads an organ
equipped pizza merchandising com
plex. His playing is impeccable -
but this was not his day, no fault of 
his. 

It was hot in the room when Jonas 
started, and he bid everyone a warm 
welcome. He opened with the "Polo
naise" from Tchaikowsky's opera 
Eugene Onegin. "Somewhere in the 
Night" featured a patterned percus
sion accompaniment against a fat 
flutey solo, followed by a Vox-muta
tion chorus, for a sometimes frenetic 
ballad. Lots of percussion marked 
"On the Sunny Side of the Street," 
part of a summertime medley which 
included "Those Lazy, Hazy. Crazy 
Days of Summer" in a somewhat 
Dixieland style. On the classical side, 
Jonas offered Mozart's music box
like "Fantasia" to end Part I. 

Meanwhile the organ was acting 
up. The DC generator which sup
plies keying energy had conked out 
and had been replaced with storage 
batteries. During the first part of the 
program Jonas noticed that the com
bination action was sluggish, that 
keying response was slowing. He 
called an intermission and checked 
the batteries; they were badly in need 
of charging. Reluctantly, Jonas an
nounced that his next selection had 
to be his last - no organ power. 
Jonas closed with "This is my Be
loved," a fine artist at a flawed in
strument. He rates a rehearing as 
soon as possible. 

LEANDER CHAPIN CLAFLIN: 
'A RIPSNORTER' 

The Immanuel Presbyterian Church 
in Los Angeles houses a 70-rank 
Skinner organ of 1929 vintage. The 
artist was Leander Chapin Claflin. 
known to his friends as "Biff." He 
played at the '76 convention. 
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Claflin played a program of time
tested classics beginning with Bach's 
"Toccata and Fugue in D Minor" 
which demonstrated the excellent 
romantic tonality of the well-main
tained instrument. The organist, 
who was introduced by Neal Kissel, 
was his own MC. When he intro
duced Bach's "Air for a G String" he 
stated, "If this music doesn't move 
you, you're dead." The Bach tune, 
all in one key, was given several reg
istration changes. The program in
cluded Elgar's "Pomp and Circum
stance No. 1" and Lemare's "An
dantino," better known as "Moon
light and Roses," Biffs one con
cession to pops. There followed a 
somewhat ponderous Joplin rag and 
the oft-played "Toccata" from Wi
dor's Fifth Symphony. 

After the intermission, Claflin 
played a group of Richard Purvis 
compositions, including the sen
suous "Night in Monterey" and the 
jocular "March Grotesque." The 
church program closed with Louis 
Vierne's "Finale" from the First 
Organ Symphony, described by Claf
lin as "a ripsnorter." It was. 

BANQUET 
The annual banquet was held in 

the hotel's California Ballroom. Judd 
Walton was the interlocutor; he 
started by directing incoming traffic, 
Judd introduced the prominenti 
present. among them Fr. Gerard 
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Kerr from Britain, who has become 
the regular voicer of the invocation. 

Then came pipemaker Henry 
Gottfried, the last surviving daughter 
of pioneer pipemaker Anton Gott
fried (Orlinda Mathews), organ 
builder Bob Jacobus, Toss Farmer 
and his brand new bride, and Lewis 
Irvin who came all the way from 
India to attend the convention. 

It was brought out that CATOE 
(Chicago) is working hard to save the 
Chicago Theatre. Others introduced 
were Recording Secretary Wynne 
Davis, ATOS President Tom Lan
drum, Convention Chairman John 
Ledwon and his friend Carmella, 
Mrs. Judd (Verle) Walton, Chapter 
Chairman Mike Ohman and wife 
Shari, Betty Mason (publications), 
George Thompson (publications), 
the rest of the press crew; new board 
member Dick Schrum; ex-presidents 
present, charter members (about six). 

Next was the roll call of chapters. 
The Hall of Fame, MC'd by Lloyd 
Klos, selected Tom Grierson (de
ceased) and Dean Fossler to its roll 
of honor, and George Wright was 
elected Organist of the Year. 

George gave an appropriate ac
ceptance speech. 

Honorary member chosen for the 
1979 Convention was J. B. Nether
cutt, whose Tower of Beauty mu
seum in Syl mar, Calif., preserves 
many mechanical music makers 
and also a 4/ 35 Wurlitzer. Nether
cutt was in Scotland so his program 
director for the museum, Gordon 
Belt, accepted for him. Nethercutt is 
credited with donating seven theatre 
organs. 

Attendance at the convention to
talled 840. 

Entertainment was supplied by 
the Crystal Palace Orchestra, a 
group of 12 young people, all serious 
music students, who earn extra bread 
by playing from orchestrations writ
ten between circa 1900 and 1920. 
The effect was that of an early the
atre pit orchestra, playing such tunes 
as "That's Aplenty," "Slippery Elm 
Rag," "Ain't That A Grand and 
Glorious Feeling" and "Wabash 
Blues," with all the almost forgotten 
decorative orchestral frippery that 
long ago recalls. 

The four girls and eight lads were 
enthusiastically received. 

The banquet program closed with 
a brief plug-in organ interlude played 
by Britain's Doreen Chadwick. 
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Leander Chapin Claflin 

Leander Claflin performed at the 70-rank E. M . 
Skinner at Immanuel Presbyterian . Console 
and pipework are all in the chancel area in the 
front of the church . /Don Lockwood Photo) 

Left - Banquet Chairman Patty Skelding , who introduced the entertainers for the evening , was escorted 
to the podium by an " entourage" , three of her escorts are Qel Castillio , Dick Simonton , and Bob Arendt . 
Father Kerr is seated at the head table . Right - Tom Hazleton enjoys the banquet festivities . 

The Crystal Palace Orchestra performs during the banquet . Their music included Scott Joplin and selections 
from around the turn -of -the -century . 



CANDY AND MIKE 
Mike Ohman's Great American 

Wind Machine restaurant is in Re
seda, about a half-hour bus journey 
from the Bonaventure. This was 
another day during which the con
ventioneers were divided and bus 
arrivals staggered to accommodate 
limited seating. No matter which bus 
was boarded, the traveler would end 
up at the Wind Machine to hear 
Candi Carley and Mike Ohman at 
the 3/ 11 Wurlitzer with a shiny new 
console, or Lyn Larsen playing the 
now 4/ 35 Wurlitzer in J. B. Nether
cutt's "Cloud 99" room in his San 
Sylmar Tower of Beauty, but not 
necessarily in that order. 

It was appropriate that Bob Hill 
was selected to introduce Candi 
because he has taken an active grand
fatherly interest in promoting her 
career since before her start as a pro
fessional. After Bob's words, Candi 
stepped to the organ platform and 
took her place on the bench. She was 
radiant in her green chiffon cocktail 
dress sparkling with rhinestones. 
She announced that all of her chosen 
selections were also on her records, 
her one commercial. 

For the young folks Candi played 
bouncy "I Can't Smile Without 
You" with much youthful spirit and 
a toe-tapping beat. Next, she said 
she would play "A Sunday Kind of 
hove" even though it was only Thurs
day. She then went into just about 
the sexiest rendition of the tune 
imagineable; it swayed , it undulated 
and one could almost sense the 
aroma of an expensive perfume. 
When she coaxed the final lowdown 
wiggle from the tune, one listener 
with glazed eyes wondered what 
would be different if Candi had 
saved it for Sunday. He'll never 
know! Next it was a jazzy "Sweet 
Georgia Brown" which got rather 
wild. Her closer was a group of songs 
from the Romberg score to the mid-
20s operetta, The Student Prince. 
Candi treated the selections with re
spect and much attention to detail. 
The end result was a faithful playing 
of operetta tunes in the mode of their 
time slots in history. The fact that 
ours was the fourth group of the day 
was in no way reflected in her play
ing. The group expressed their zeal 
for Candi with the usual palm beat
ing, then it was Mike Ohman's turn. 

Mike had just finished attaching 
the new console (the original was a 
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two-decker). 
Mike's overture was a bright and 

rhythmic "You." It was a sunny 
afternoon, the traffic was shizzing up 
and down Reseda Blvd., and the 
listeners sat in comfortable folding 
chairs which temporarily replaced 
the redwood tables and benches in 
the neatly maintained pizzery. The 
usual guzzlers who normally crowd 
the bar seeking refills were strangely 
absent. Candi had started the magic 
by commanding full attention; Mike 
continued it. 

His second tune was a nostalgic 
"Makin' Whoopee" which featured 
the mellifluous Tibia chorus during 
the bridge and recalled to old timers 
that the song is forever linked to the 
entertainer who popularized it, Ed
die Cantor. Next, it was "Wind Ma
chine Boogie," an untamed slice of 
musical savagery which we'll wager 
once had another title. Mike's "Mona 
Lisa" had a more winning smile 
than the subject of Leonardo di Vin
ci's painting, but so does Mike. Reg
istration included lots of treble mu
tation-packed accompaniment against 
a baritone reed (Tuba) solo. 

Mike's "Spring Fever" was a fact, 
comic novelty spawned in the early 
years of the century. He closed with a 
somewhat south-of-the-border "Den
gozo." After the bus riders had ex
pressed their appreciation, cameras 
held to eye level exploded in bright 
fireworks which illuminated Candi, 
Mike, MC Bob Hill and Ashley Mil
ler who climbed onto the bench with 
Candi at a shutterbug request. Back 
to the buses and on to San Sylmar. 

"CLOUD 99" - SAN SYLMAR 
San Sylmar is a nine-story build

ing which dominates the Sylmar ar
chitectural scene for miles around. 
Despite the nine stories, it has only 
six floors; its owner, J.B. Nethercutt, 
likes high ceilings. San Sylmar is a 
priva te museum about 30 miles from 
the Bonaventure headquarters via 
the California system of "freeways" 
(Which cost one million dollars a 
mile). 

It's an imposing building, with a 
highly decorative metal gate which 
opened courteously as conventioneers 
were whisked by "J. B. 's" collection 
of antique cars (including Rudolph 
Valentino's), up the stairways and 
balconies laden with art treasures to 
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"Cloud 99" - the most incredible 
music room ever assembled. There 
one can hear the orchestrions which 
provided music to the masses in the 
early days of the century, or Aus
trian King Franz Josef the First's 
huge Ehrbar grand piano played by 
rolls cut by famous pianists - even 
a coin-operated violin which plays on 
pitch. The waiting audience heard 
them all and were slightly dumb
founded. 

Dominating the music room is the 
four-manual console obtained from 
a famous Hope-Jones installation for 
Wurlitzer. It's on a lift in the center 
of the room, surrounded by priceless 
grand pianos and the aforementioned 
mechanical music makers. It was a 
scene of luxury and a dedication to 
our kind of music which justified the 
honor bestowed on Mr. Nethercutt 
at the banquet the previous night. 

Lyn Larsen, performing his fourth 
and final concert of the day, ad
mitted that the old vaudeville "four
a day" was not easy. He was his usual 
charming self, bantering exchanges 
with a fan in the front row, but even 
though his announcements were 
sometimes a bit garbled, his music 
was crystal-clear at all times. Lyn 
opened with a novelty tune called 
"Dainty Miss" (not the Helen Dell 
tune of that title) which smacked of 
Zez Confrey or Felix Arndt. Next was 
a wistful, dreamy "When You Wish 
Upon a Star" in support of film 
music, then a few minutes of Grieg 
for which Lyn had precut a computer 
tape on an especially rigged piano so 
he could play a duet with himself, 
adding orchestral coloring at the or
gan. It worked perfectly. 

Lyn also offered a transcendant 
"Body and Soul," some high kick 
can-can music by Offenbach, a sop
orific "That Wonderful Mother of 
Mine" and again the prerecorded 
grand piano with organ accompani
ment of pop tunes derived from Cho
pin 's music. As usual , Lyn's excep
tional musicianship and light-heart
ed MCing scored again. 

It was something of a letdown to 
leave that lovely air-conditioned 
setting and board one of the temper
mental, uncooled buses for a sweaty 
safari through the smog back to the 
Bonaventure architecture, before 
boarding the 7:30 p.m. bus for San 
Gabriel and the final official concert 
of the 1979 ATOS convention. 
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STRONY PLAYS FINALE 
The buses seemed to know their 

way to the San Gabriel Civic Audi
torium as we headed out for our 
third program there, the last sched
uled event of the convention. 

Walt Strony rode the Wurlitzer 
console up with his opener, "I Feel A 
Song Coming On." He lamented 
that this year he could no longer say 
that he was the youngest artist at the 
convention. 

The Friml tune "Indian Love Call" 
was followed by Stevie Wonder's 
"You Are The Sunshine of My Life," 
given an up tempo almost bosa nova 
treatment. Then Walt brought forth 
the lush sounds of the instrument in 
"Clair de Lune" with some inter
esting percussions added. 

Walt's lively version of Gershwins 
"Fascinating Rhythm" alternated 
between 4/4 and 3/4 time. 

Although "Londonderry Air" 
(alias: Danny Boy) seemed to be in 
contention as the most-often-played 
selection during the convention, 
Walt's version, which exhibited 
moods and tern pos not heard before, 
was perhaps the most timely of them 
all. July 12th happened to be Orange
man's Day, celebrated by the people 
of Northern Ireland who prefer 
orange to green, although that had 
no bearing on its inclusion in the 
program. 

Walt finished the first half of his 
program with "You Took Advantage 
of Me" from Busby Berkley's Pre
sent Arms and a fast-moving medley 
from Oklahoma. 

Walt clung very close to the con
sole after beginning the second half 
with "I've Got Rhythm" and men
tioned that Harold Donsey, of the 
San Gabriel organ crew, had fallen 
off the lift the night before, cracking 
several ribs. 

After only a few notes from "The 
Arabian Dance" during a medley of 
selections from The Nutcracker 
Suite, Walt bent over suddenly and 
then jumped from the bench, ex
claiming that he'd just been attacked 
by some sort of large insect, and al
though startled, was glad that the 
audience wasn't throwing things, as 
he at first feared. 

As his encore, he performed the 
"Tocatta" from the Fifth Symphony 
by Joseph Jon gen. 

Not completely satisfied with just 
one encore, the audience demanded 
a second, and the artist obliged, as 
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Artist , and owner of the Great American Wind 
Machine, Mike Ohman is proud of the new 
Devtronix console . 

Candi Carley chats with the audience during 
her program at the Great American Wind 
Machine . 

Walt Strony at the San Gabriel Wurlitzer , the 
final program of Convention '79 . 

Los Angeles Chapter member Bob Hill announced some 
of the programs . Right - President Tommy Landrum con 
ducts the National Membership Meeting at the Crown 
Theatre . 



he dedicated "The Stars and Stripes 
Forever" to magazine staffer Stu 
Green. 

The conventioneers again boarded 
the buses, many for the last time, for 
the return trip to the hotel. 

CATALINA ENCORE 
Friday morning, those who were 

taking advantage of the optional 
"encore" tour to Catalina, presented 
by the Los Angeles Chapter, left the 
Bonaventure via bus for the Catalina 
terminal in San Pedro. 

The 26-mile boat trip to Santa 
Catalina Island, due south of the 
mainland, took about an hour-and
a-half. The heavy morning fog ling
ered during the trip through two
and-a-half foot waves to the popular 
resort island in the Pacific Ocean. 

The City of Avalon is at the south
ernmost end of Santa Catalina Is
land. which boasts of only two towns 
along its 60-mile shoreline. As fore
casted, the fog began to dissipate as 
the boat approached the tiny town of 
Avalon nestled around a cove dotted 
with pleasure boats at the base of 
barren hills whose tops were still 
lost in the clouds. 

While most walked the palm-lined 
walk around Avalon Bay, some 
availed themselves of tram service to 
Avalon's world-famous casino, which 
first opened in 1929. 

The casino is 180-feet in diameter 
and replaced a former, much smaller 
structure that was moved to the is
land's interior to become the world's 
largest bird house. 

We proceeded up a series of in
terior ramps to the famous circular 
ballroom atop the 12-story casino 
complex. There, amidst the silver
chrome, rose and blue Art Deco 
decoration we enjoyed a delicious 
luncheon buffet that was expertly 
served. 

While the several conventioneers 
who had arrived aboard a later boat 
partook of the buffet, others took in 
the view of the now sunny harbor 
from the circular balcony that sur
rounds the ballroom where great 
bands still continue to play for danc
ing. 

Things were going so well, that the 
start of the afternoon program was 
moved up a half-hour to 1 :30 p.m. 
We entered the circular Casino The
atre, directly beneath the ballroom, 
and easily became ensconced in the 
plush, luxurious overstuffed seats -
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The world -famous Avalon Casino . The circular ballroom 
is on top of the theatre . 

Gaylord Carter in the Casino Theatre tells his audience 
how hard he will be working to accompany The Kid Broth 
er, part of which was filmed on Santa Catalina Island . 

Left - George Buck , from Wurlitzer headquarters in De
Kalb , relaxes on train to San Diego. Right - a visitor this 
year, Ron Rhode enjoys the Walt Strony program . 

A TOSers enjoy the morning boat ride to Santa Catalina 
Island for the Convention Encore . 



(with real springs in the seat backs, 
yet). 

We settled back and enjoyed the 
stars twinkling in the silver "sky" 
overhead, and the early Art Deco 
painting and surrealistic designs 
surrounding the perifery of the the
atre. 

Then suddenly it was show time, 
and organist Gaylord Carter ap
peared on stage and welcomed us to 
the theatre. Gaylord had chosen to 
accompany the film, The Kid Broth
er, starring Harold Lloyd. and with 
good reason. He said the movie was 
made the same year in which the 
casino was constructed, and part of 
the film, where Lloyd wins over his 
adversary aboard an abandoned 
ship, was actually filmed on the other 
side of Santa Catalina Island. 

Before beginning his overture, 
designed to let us know how hard he 
would be working in case we forgot 
he was there. Gaylord reminded the 
audience that the pipework in the 
Page organ had been made by Aton 
Gottfried. whose daughter was at
tending the convention. 

From somewhere over the pros
cenium, the lush sound of the Page 
filled the auditorium and we were off 
on our silent film adventure with 
Gaylord Carter tying it all together 
with his magic. 

As the conventioneers filed out of 
the theatre, into the bright sunshine 
there was free time to visit the many 
shops in Avalon or just stroll along 
Crescent Beach, filled with swim
mers, beach umbrellas and sunbath
ers. Some walked to the end of the 
Pleasure Pier. dating from 1910 and 
still standing, where boats. bait, 
tackle and even scuba and skin div
ing gear are rented. 

All too soon, as 6 p.m. approached, 
it was time to head for the boat dock 
for the return trip to San Pedro. The 
buses were waiting at the terminal in 
San Pedro. and one by one wisked 
conventioneers back to the Bona
venture where "good-byes until next 
year" were exchanged between old 
friends and newly-made acquain
tances. And so. the hectic, but en
joyable week had finally come to an 
end, but there would be pleasant 
memories of the Great Southern 
California Convention. D 

More Convention Tidbits 
in the October Issue. 
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The 
Electronics • • • 

Left - Allen Organ representatives Jerry Norton , Roger Lin beck and Jerry Schwab in the display room . Right 
Eminent artists Paul Wesley Bowen and Jan Bordeleau in the Eminent display room. 

THE OPTIONAL TOURS were enjoyed by many of the conventioneers. The Richard Simonton Residence 4/75 
Aeolian -Skinner was played by Ty Woodward and his 4/ 36 Wurlitzer was played by Gordon Kibbee . The Old 
Town Music Hall 4/26 Wurlitzer with dual consoles was played by Buddy Nolan . The Loyola -Marymount 3/10 
Wurlitzer was played by Doreen Chadwick. And the Tustin Pizza and Pipes 3/ 17 Wurlitzer was played by Tom 
Sheen . 

Tom Sheen Gordon Kibbee Doreen Chadwick Buddy Nolan Ty Woodward 



The ATOS National Board of Directors for 1979-80 are : (L to R) Mac Abernethy, Jr ., Betty Mason, George 
Thompson , Tommy Landrum , (president), Judd Walton, Dick Schrum , John Ledwon, Erwin Young and Bill 
Rieger . 

RESUME OF NATIONAL 
BOARD OF DIRECTORS 

MEETING'S MINUTES 
July 8, 1979 

Bonaventure Hotel 
Los Angeles, California 

These minutes are suhiect to amendments 
and corrections when read at the next Board 
meetinR. 

I. Lloyd Klos presented Hall of Fame nomi
nees. Tom Grierson and Dean Fossler: 
and. Organist of the Year . George Wright. 
Approved. 

2. Waived the reading of' the minutes. ap
proved as printed. 

3. Trea urer 's report approved and filed for 
audit. 

4. Contract fees to Anagram Corporation be 
increased to $2.400.00 per year effective 
January I. 1979. Approved. 

S. Further breakdown of disbursement. in 
financial statement approved. 

6. Directed the financial statement to be 
published in every April / May issue of 
magazine. 

7. All outstanding bills were approved for 
payment including cost of letter to mem
bers. 

8. Direct ed that future ballots will be num
bered and mailed to members with a re
turn self-addre ed envelope enclosed. 

9. Appointed Neal Kissel as chairman to set 
up committee of five to establish a set of 
standards and select a winner for an Or
gan Craftsmanship Award. \\'ith nominee 
presented to the board for tinal approval. 

John B. Nethercutt - 1979's Honorary Member 

Recognition of Mr. John B. Neth
ercutt's contribution to the theatre 
organ art and mechanical music 
makers has been established through 
the free admission exhibition of his 
collections and his philantrophic ac
tivities, including the donation of 

restored instruments and the restor
ation of organs in their original loca
tions. Perhaps the most visible of 
Mr. Nethercutt's activities is the 
Tower of Beauty musical instrument 
collection in his Sylmar museum 
which includes restored music boxes 
and orchestrions, as well as a com
posite 4/ 35 Wurlitzer theatre organ. 
He is restoring the organ in a Cali
fornia beach city school he attended 
(with his future wife), he has donated 
a theatre organ to the Oakland 
(Calif.) Paramount Performing Arts 
Center and a large concert organ to 
Pasadena for installation in that 
city's Civic Auditorium, among sev
eral others. His no-fee museum is 
amplifying ATOS efforts to reac
quaint the public with the theatre 
organ because of the thousands of 
visitors he exposes to theatre organ 
music in his museum each year. He 
has been sympathetic to ATOS aims 
over the years, and it is with pleasure 
and a sense of honor that we in 
ATOS bestow the award of Honorary 
ATOS Member for 1979 on J. B. 
Nethercutt. 0 
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10. Directed that all minutes be sent to chap
ter chairman and any non-chapter mem
bers by request. 

11. Appointed John Ledwon as chairman to 
set up a bylaw committee of five. Final 
draft of the bylaws to be sent to Judd Wal
ton who will obtain approval from our 
attorney. Anyone who wants to work on 
the bylaws should contact John Ledwon. 

12. Officers elected: 
Tommy Landrum. President 
Lois Segur. Vice President 
Wyn McDonnell Davis. Secretary 
Erwin Young. Trea urer 

13. Accepted with regret the resignation of Vi 
Thompson as membership secretary ef
fective December 31. 1979. 

14. An annual meeting on~v in 1980. (Later 
changed to London. England at members 
meeting.) 

IS. Convention information in the February / 
March issue of the magazine instead of 
April / May. 

16. J.B. Nethercutt unanimously elected Hon
orary Member for 1979-80. 

17. Appropriated $1.000.00 from Wurlitzer 
Seminar funds if profitable. for scholar
ship for student to catalog library at Elon 
College. 

18. Board action on chapter representative 
suggestions: 
(a) Turned over to the bylaw committee: 

Updating gl1als of ATOS 
Possibility of month-by-month dues 

structure 
Feasibility of a Federation 

(b) Chapters urged to keep permanent file 
of National bylaws. chapter charter 
agreement and all pertinent data . 

(c) Establish a survey to get feed-back 
from members as to what they wou Id 
like. 

19. Accepted resignation of Betty Mason as 
publisher effective December 31. 1979. 
Meeting adjourned at 7:05 p.m. 0 

RESUME OF NATIONAL 
MEMBERSHIP MEETING 

July 11, 1979 
Crown Theatre 

Pasadena, California 
After the 1978 meeting minutes were ap

proved. President Landrum informed mem
bers of action taken at board meeting . 

London and South of England requested 
they be allowed to host the 1980 convention. 
Approved. 

Richard Sklenar made a motion to ask the 
president to request resignations of Tiny 
James. Betty Mason and George Thompson as 
directors and replace them with next three 
highest vote receivers in past election: also the 
seven board members who signed the letter to 
members pay cost of same. Sixty -two voted in 
favor of the motion. Members numbering 
approximately 450 to 500 voted no. Motion 
lost. 

Motion made that minutes of board and 
membership meetings and Questions to Di
rectors section set up in magazine to include 
answers to questions contained in signed 
letters also annual financial report be pub
lished. Motion carried. 

Motion made to include Sandy Fleet's name 
to list of past presidents in masthead of maga
zine. Approved. 

Meeting adjourned at 11 :SO a.m. 0 
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New Hall of Famers 
Three inductees were enshrined in the Theatre 

Organists Hall of Fame during the Los Angeles 
Convention. They are: 

Thomas Grierson 
He played theatres in Brooklyn and Toledo prior 

to settling in Rochester, N. Y. There he served in 
several houses, culminating in his 15-year stint at 
the RKO Palace. 

Dean Foss/er 
For some time, he served as second organist 

under Jesse Crawford at the Chicago, and taught at 
a music conservatory. For a number of years, he 
played on theAmos 'n Andy radio show. 

Theatre Organist of the Year 
GEORGE WRIGHT 

Our Theatre Organist 
of the Year has had an 
illustrious career. Born in 
California in 1920, he 
grew up in a musical at
mosphere, his mother 
having been a theatre or
ganist, while Jesse Craw
ford records were played 
often at home. His hear
ing Doc Wilson play the 
Wurlitzer in San Fran
cisco's Fox, convinced 
him to become a theatre 
organist. 

In 1934, he began organ study with Inez McNeil 
in Stockton's California Theatre. During high 
school in Sacramento, Calif., George served as the 
school's organist. While holding a church position, 
he also worked in a Chinese night club in Oakland, 
Calif. 

In 1941, he joined KRFC on NBC, and also 
played at the San Francisco Fox. In 1944, he joined 
NBC in New York, doing several shows including 
one for Prudential Insurance which lasted seven 
years. He also worked at the New York Paramount, 
playing the Queen Mother of Wurlitzers, made 
famous by his idol, Jesse Crawford. 

Becoming tired of the eastern weather, he re
turned to California in the early fifties where he 
was employed on ABC's General Hospital , made 
many records for Hi-Fi and Dot labels, and played 
several farewells to the San Francisco Fox. Greatly 
in demand as a concert artist from coast to coast, 
he is sought out to play the finest theatre organs 
available. A recording star and a concert artist, he 
is greatly responsible for the rebirth of theatre 
organ music. D 
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Donald H. Baker 
Stuart Barrie 
DessaByrd 

Gaylord B. Carter 
Milton Charles 

Edwin L. "Buddy" Cole 
Bernie Cowham 

Helen A. Crawford 
Jesse J. Crawford 
William R. Dalton 

Lloyd G. Del Castillo 
Reginald Dixon 

Edward J. Dunstedter 
Lee 0. Erwin, Jr. 

Francis "Gus" Farney 
Frederick Feibel 

Mildred M. Fitzpatrick 
Reginald Foort 
Paul H. Forster 
Dean Foss/er 

John Garf 
Betty Gould 

Thomas Grierson 
Arthur Gutow 

John F. Hammond 
Etwell "Eddie" Hanson 

Henri A. Keates 
Frederick Kinsley 

Sigmund Krumgold 
Edith Lang 

Ambrose Larsen 
Richard W. Leibert 
Leonard MacC/ain 
Quentin Maclean 

Rodwell H. "Sandy" Macpherson 
Albert Hay Malotte 

Dr. Melchiore Mauro-Cottone 
Alfred M. Me/gard 
F. Donald Miller 

Charles Sharp Minor 
John T. Muri 

Henry B. Murtagh 
Dr. Milton Page 

Dr. C. A. J. Parmentier 
Edna S. Sellers 

Preston H. Sellers, Jr. 
Gerald Shaw 

Raymond G. Shelley 
Arsene Siegel 
Milton Slosser 

Kathleen 0. Stokes 
Firmin Swinnen 

Sidney Torch 
Emil Velazco 

Deszo Von D'Anta/ffy 
G. Oliver Wallace 

Jack Ward 
Edward J. Weaver 

Lew White 

1979 
Theatre Organist of the Year 

GEORGE WRIGHT 
. ~·, 
-:,;,.~ 
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NUGGETS 
l"rom the 

GOLDEN DAYS 
Pnl..,pcctcd 

by Lloyd E. K lo.., 

This time. we include some interesting ads. References 
were: Motion Picture World (MPW), Motion Picture Her
ald (MPH), Local Press (LP) and American Orf?anist (AO). 

May 1924 (MPW) Ad: Organist now in fine Pennsyl
vania house with large instrument. desires position further 
north. Prefer New York State. Minimum salary $60. Only 
houses wishing highest type work need reply. Experienced. 
Motion Picture World. New York City. 

May 1924 (MPW) Ad: Organist at liberty . First-class 
trained musician. Organ graduate of two colleges. Expert 
picture player and soloist. Experience. reputation. union. 
Splendid library. all classes of music. Play all makes. Good 
instrument essential. State particulars and best salary. 
Address: Organist. 415 Du Pont St.. Philadelphia . 

M<z,· 1926 (MPH) Ad: Wanted: Your ideas for summer 
season presentations. Have you any new organ novelties? 
SEND THEM IN! 

Au/;'. 1930 (Syracuse U. "Dai~v Ora11Re ") The Wurlitzer 
organ in the Syracuse Harvard Theatre. silent since the 
house was wired for sound over a year ago. is being heard 
again before and between shows. The organist is Notting
ham High School student. W . STUART GREEN. 

Ma_,, 9, 1931 (MPH) Ad: Feature organist at liberty. Ten 
years' experience. three solid years with Loe"''s. Featuring 
spotlight solos. first-class slide presentations and micro
phone novelties. Good instrument desired - moderate 
salary - any location considered. Also experienced man
ager. If interested. address Box No. 48. MPH. 1790 Broad
way. New York City. 

May 9. 1931 (MPH) Ad: FOR SALE New seven-stop 
Wicks theatre organ. Used six months. Bargain for quick 
cash sale. Address: Arcadia Theatre; Olney. 111inois. 

No,•. 1931 (MPH) ART BROWN. "The Maple Sugar 
Kid." is at the new Paramount Theatre in Charlottesville. 
Va. 

Jan. 9, 1932 (MPH) Ad: WANTED: Small theatre or
gan. Cheap for cash. Address Hodgson Organ Co .. 608 
Duke St .. Norfolk. Va. 

Awil 1932 (LP) GEORGE JOHNSON. "The Master of 
Melody." is at the organ of Omaha's Orpheum Theatre. 

Ma_,, 7. 1932 (MPH) Ad: Theatre manager with organ 
and booth experience desires connection in six-day Jersey 
tmrn . Address Box 144. MPH. 1790 Broach\-ay. New York 
Cit>'· 

Sept. 1932 (MPH) Dr. CHARLES HEIN ROTH, Direc
tor of the College of Music of the City of Ne\\' York. \Yas 
elected president of the National Association of Organi . ts 
at a recent meeting in Rochester. N. Y. 

Sept. 1932 (MPH) TED CRAWFORD. fea t ured or
ganist. is back at the Phoenix. Arizona Orpheum Theatre 
after a \'acation in Denver. There he found MARY DOBBS 
(TUTTLE) at the Isis. WEST MASTERS at the RKO. 

FRED MARRIOT at the Denver, ERMAINE DE LA
VERNE and CARMENZA VON DER LEZZ at the Ogden 
and MRS. LEE at the Aladdin. Ted reports that FRAN
CIS "GUS" FARNEY is slated to return to the Capitol in 
Salt Lake City. Organistically speaking. this season looks 
great in the West. 

Dec. 3, 1932 (MPH) Ad: Theatre Managers. Attention! 
Combination licensed sound projectionist. organ builder. 
maintenance engineer. electrician. desires position in 
southern town. Wife a theatrical organist. Experienced. 
settled. non-union. Now employed. Box 144. (MPH). 

May 1933 (MPH) Ad: HELP WANTED. Organist for 
new London cinema. Must be a British subject. State ex
perience. salary required and last three positions held. 
Must be versatile. able to play classical and popular music. 
and either community or concert-type solos. Apply Bern
stein Theatres. 197 Wardour St.. London W.I. 

Ju~,, 1933 (MPH) Ad: POSITION WANTED. Solo or
ganist who has played in some of America's largest the
atres. desires connection in fall where requirements de
mand best in versatile ability and showmanship. HY C. 
GEIS. "World's Tallest Organist." 3547 Rosedale Drive. 
Cincinnati. Ohio. 

Ju~,, 1933 (AO) ''The innovations include a color organ 
with 900 controls. and a musical organ which can imitate 
anything from the squeek of a mouse to the roar of thun
der," says one of the New York newspapers of the new 
Music Hall in Rockefeller Center. All of which robs many 
of us of the ideals \\'e had hoped to find realized there. 

How many organists voiced a protest to Radio City over 
its attitude toward the organ? As one correspondent put 
it in his letter to the newspaper. "the musical organ can do 
all these imitations. but can it make music?" 

Perhaps a hundred thousand dollars were diYerted from 
the branches of the organ-building industry. all cultured 
men respect. because a few uninformed men were not con
versant with the opinions of men who are competent judges. 
And that situation persists because the members of the 
organ profession do not take the trouble to co-operate with 
the builders whose \\'Ork they know commands respect. 

Musically. therefore. Radio City's boasted Mu . ic Hall 
offers no encouragement for true organ literature. organ 
composers. organ recitalists. or the brand of organ-build
ing excellence we all respect. 

Sept. 1933 (MPH) Ad: POSITION WANTED. Exper
ienced organist. stage unit pianist. leader. manager. de
sires connection anywhere in United States. JOHN BURKE. 
1969 Delaware. Detroit. 

Ju(,· 1934 (MPH) Ad: Wanted to buy used Wurlitzer 
console or similar three-manual console . State price and 
condition in first letter. Box 571. Charlottesville. Va. 

Oct. 1934 (MPH) Ad: WANTED TO BUY. Cash for 
used or repossessed theatre unified organ. eight or ten 
ranks. double chamber. with three or four-rank echo and 
all traps. Installation must be contracted and guaranteed. 
Write box 455. MPH. immediately. giving complete specs. 
final price etc. Must be a bargain. 

So long. sourdoughs! 
Jason & The Old Prospector 
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PROFILE OF THEATRE ORGANIST 

BOB STRA 

The publishing of the Bill y Barnes 
biography in the December 1975 
THEATRE ORGAN prompted 
another theatre organist. Robert 
Stratton of Alexandria. Va .. to pro
vide facts of his life's story in the 
hope that "possibly mine might have 
some small interest." 

"I \\'as born in Paris. France in 
1904 of an American father and a 
French mother. At about six. 1 began 
piano study. and continued serious ly 
with this in trument until I was 
graduated from high school in Po
mona. North Carolina. 

"In 1921. I became interested in 
the theatre pipe organ. and started 
study with Bob Rodwell at the old 
Bi_iou Theatre in Greensboro. N.C.. 
""hich had a 2/ 6 American Photo
pla_ver. This instrument was replaced 
b_v a 2/ 6 Wicks (with Robert Morton 
name plates on the console). 

"The 1800-seat National Theatre 
in Greensboro ""as built about this 
time. and I became assistant organist 
to Lynwood Williamson at a 2/7 
Robert Morton. 1 also helped organ 
builder R. A. Brantley remove the 
Photoplayer from the Bi_iou and in
stall the Wicks. This is where I learned 
much of the more 'colorful' English 
language. 

"After Williamson left the Na
tional. I became first organist. The 
theatre also had a house band which 
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Edited by Lloyd E. Klos 

Bob Stratt on at the 2/ 8 Geneva console in the Broadhurst Theatre , High Point , N.C., in the late twenties . 
Though it had no pistons, it was a nice instrument to play, according to Bob . (Stratton collection) 
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After Bob removed the Robert Morton console from Danville , Virginia's State Theatre , he installed it on a 
movable platform on the stage of the Rialto where he performs on stage with his assistant , Leona Ingraham . 
The Rialto's Morton console is at the left in the pit. (Stratton collection) 

was under the direction of Vincent 
Kay. 

"We had stage shows between 
movies. usually three or four acts of 
vaudeville. The house did not have 
air-conditioning. of course, but had 
a huge exhaust fan up in the dome. 
This was driven with the aid of a flat 
leather belt with metal lacing. Every 
time the lacing passed over the motor 
pulley. it made a very audible click. 

"One time we had a very tern per
mental soprano on the bill. sched
uled to sing. among other things. 
Schubert' 'Serenade.' which i in 
6/ 8 time. This required the first. 
third and fifth notes of the measure 
to be slightly accented. The belt 
click. however. came on the first and 
fourth notes. completely upsetting 
the accompanist. After three starts. 
we had to turn off the fan. much to 
the amusement or the audience. 

"Incidentally. the National's Rob
ert Morton is the same instrument 

now owned by ex-ATOS President 
Dr. Paul Abernethy in Burlington. 
N.C. 

"1 decided to return to school and 
major in music. It was a choice of the 
Peabody Institute in Baltimore or the 
Ea tman School of Mu ic in Roches
ter. After seeing the organ depart
ment at Peabody. 1 chose Eastman. 

"My instructors there in the the
atre organ course were Robert Ber
ent . en and Harold Osborn Smith. 
Among my fellow students were 
Chester E. Klee of Rochester (now an 
Olean. N. Y. church organist); Frank 
"Gus" Clement. also of Rochester 
(now a retired teacher from R.I.T.); 
Leroy Rogers of Salt Lake City; 
George Garis of Pen Argyl. Pa.; a 
tall, thin girl named Jeannette; and a 
transfer student from the New Eng
land Conservatory of Mu. ic in Bos
ton who played beautifully as long as 
she had a score. but could not impro
vise the C scale without the notes! 

In Winchester , Virginia , Bob organized a con cert orchestra , " The Capitolians ," whi ch played often at the 
Capitol. The director is standing at upper left . The 2/ 6 Robert Morton console is at the left . (See Editors note 
at end of article). (Stratton collection) 

With the exception of George Garis, , 
I have completely lost track of the 
others. 

"The class was quite small and 
many of the straight-organ students 
became rather cross-eyed from ·look
ing down their noses at us! 

"After leaving Eastman. I went to 
Crandall's 1400-seat Strand in Cum
berland. Md .. as assistant to Edwin 
Paddock. He. too. had been a stu
dent at Eastman. a year or so earlier 
than I. The organ was a 2/ 8 Moller. 

"From Cumberland. I went to 
High Point. N.C. The Broadhurst 
Theatre there. owned and operated 
by A. B. Huff. had a 2/ 8 Geneva. Al
though it had no pistons. it still was 
a very nice instrument to play. While 
at this theatre. 1 commuted the 19 
miles daily from my parents' home in 
Winston-Salem. 

"While working at the Broadhurst. 
an itinerant organist wandered in 
one morning before the first show 
and asked if he could try the Geneva. 
I told him he could. He played rath
er well and the first thing I knew. 
Huff asked him what he'd work for. 
He replied: '$60 a week.' I was get
ting $75. Huff told me that I'd have 
to come down to $60 or he'd hire the 
itinerant. 1 quit right there. 

"The next day. while sitting on the 
porch of my parents' home. Huff 
drove up. and asked me to return to 
work. I was scheduled to start at the 
York Theatre in Washington the fol
lowing Monday - at $75. 

"It turned out that the new man 
couldn't read music at all. and had 
only a limited repertoire which ran 
out the first day. He could not ac
company any of the tage presenta
tions. either. 1 thought I had Huff 
over the barrel. and so it turned out. 
I returned to High Point - for $100 
a week. In those days. that was a lot 
of money! 

"My next stint was for the Wein
berg chain in Virginia. starting with 
the 900-seat Rialto in Danville which 
had a 217 Robert Morton. When the 
State Theatre in Danville was closed. 
I removed its Robert Morton console. 
and placing it on a movable plat
form on the Rialto's stage. wired 
it in to the main organ. As . istant or
ganist was Leona Ingraham. 

"Then came assignment to the new 
800-seat Colonial Theatre in Win
ston-Salem. having a 2/ 8 Robert 
Morton. The other organist was 
Carl Hinnant. who played very well. 
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but was a very slow reader. Whenever 
we had a stage act booked. guess who 
had all the rehearsals! 

"While at the Colonial. I met 
Billy Barnes who was playing at the 
State down the block. I substituted 
for him several times when he was 
out of town. Incidentally. he is still 
playing at the Hyatt House in Win
ston-Salem. 
"Following the Colonial stint. I was 
sent to Harrisonburg. Va. and the 
1028-seat new Virginia Theatre 
which had a 2/7 Robert Morton. 
One Saturday afternoon at the Vir
ginia. the house was packed and one 
of the customers with her brood. was 
sitting in about the middle of the or
chestra floor. The small child in her 
lap was screaming at the top of its 
lungs. The ushers had been down to 
ask her several times to keep the 
child quiet since he was disturbing 
the entire audience. 

"Finally. after no results. the man
ager. Maynard Madden. came down 
and told her that she would have to 
leave and that her money would be 
refunded. She stood up in the center 
of the aisle. looked at Madden and 
said (and this is an exact quote) 
'You're the by-goddest man I ever 
damn reckon ... You're no more 
fit to be manager is spite of hell.· 
Needless to say. she stopped the 
show. I nearly fell off the organ 
bench. the audience was hysterical. 
and Madden speechless . .. English 
as she is spoke ... 

"Then it was on to the new Capitol 
Theatre in Winchester. Va. The 
house had a 2/ 6 Robert Morton. the 
tinest I have ever heard. It was just 
right for the theatre and vice versa. 
An inspiration to play. it remained 
so for a long time. I understand that 
the theatre has been razed. but the 
organ is installed in a small Mary
land church near Dick Kline's resi
dence. (See Editor's Note at end of 
this article.) 

"Not long ago. Cap. Young and I 
drove up to Utica. Md. where the ex
Capitol Morton was in very poor con
dition and badly installed. The organ 
chamber was in the ceiling and the 
swell opening quite small. Conse
quently. the sound couldn't get out. 
Due to lack of proper maintenance. 
the instrument had cyphers and 
many dead notes. Also. the combina
tion action was only partially opera
tive. (Editor 's Note: This situation 
has been rectified. See June issue. 
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Potomac Valley Chapter Notes.) 
"While in Winchester. I organized 

a concert orchestra. composed most
ly of upper-grade high school stu
dents. They became very proficient 
and were used for numerous stage 
presentations during my stay there. 

"Known as 'The Capitolians.' we 
took some razzing because we were 
told our music stands looked like 
tombstones! However. we played 
such things as Ferde Grofe's 'Missis
sippi Suite.· Victor Herbert's 'Suite 
of the Serenades.' and Edvard Grieg's 
'Lyric Suite.· The public's musical 
tastes seemed to be much better then 
than they are now! 

"About 1930. sensing the hand
writing on the wall as far as the the
atre organ was concerned. I went to 
work for Western Electric (E.R.P.I.) 

and started installing sound equip
ment in theatres throughout the East. 
Many of the theatres were still using 
their organs for presentations at 
three. seven and nine o'clock. 

"The next three years were a little 
rough. Although I was never out of 
work. I had to alter my lifestyle 
somewhat. In 1934. I went to Dur
ham. N.C.. as an engineer and there 
I met Bob Van Camp. who. I believe. 
was attending Duke Universit y. I 
stayed in Durham until 1940 when I 
signed up with the FCC and was sent 
to Hawaii where I remained until 
1944. While in Hawaii. I wasn't near 
a keyboard of any kind. 

"Upon returning to California in 
1944. I was appointed organist and 
choirmaster at the Episcopal Church 
of the Messiah in Santa Ana. a posi-

In the late thirt ies, Bob Stratton installed a 2/ 6 Robert Morton player in the Durham Public Service Co. aud i
torium . He met Bob Van Camp while at WDNC . (Stratton collection) 



tion I held for 15 years. About 1948, 
I rebuilt the old 10-rank tubular
pneumatic Moller by electdfying the 
chests and later added 12 ranks of 
Wicks which had been donated to 
the church by Spyros Skouras. own
er of the local theatre. We therefore 
ended up with a 22-rank instrument. 
which. I believe. is still in service. 

.. After being transferred by the 
FCC to Washington. D.C. in 1959. I 
accepted several church jobs to keep 
my hand in. Among these were St. 
Paul's Lutheran Church in Washing
ton. United Methodist in Temple 
Hills. Md .. St. John's Episcopal and 
St. Barnabbas Episcopal. both in 
Annandale. Va. I was with the FCC 
until 1966. when I retired. 

"In 1970. my partner. Marshall 
Stone. and I removed a 3/ 34 Wicks 
from a Baltimore church where it 
had been badly installed. The organ 
chambers had been sunk consider
ably below the choir floor level. and 
in addition. the expression shades 
had been installed so close to the 
front grillwork that they could open 
only partly. Thus. the sound could 
never get out. 

"When we reinstalled it in the 
Christ Methodist Church in Arling
ton. Va .. it was in nice. high. shallm'" 
chambers. In addition. the rever
beration period was about six sec
onds. The Wicks is one of those in
struments which are readily adapt
able to church. concert. popular or 
jazz without any trouble. These in
struments are rare indeed. 

"In 1973. Marshall and I went to 
Antigua. Guatemala. at the request 
of the Guatemalan Government. to 
restore an organ in the Church of 
LaMerced. The instrument was built 
in 1573. and badly damaged by the 
1773 earthquake which destroyed 
Antigua. then the capital. Seat of 
government was then moved to Gua
temala Cit~·-

"When \\'e removed the side panel. 
and had a look at the tangle of pipes. 
\\'C \\'erc ready to catch the next plane 
home. However. we went to ,,·ork. 
. t raigh ted and revoicect damaged 
pipes. pa tchcct the reservoir (in re
markabl~ • good shape. considering its 
age). and got the instrument to play 
again after 200 _vears of silence. I 
mentioned to the good pact re that I 
had heard of 'maiiana.' but that this 
was ridiculous! The organ was only 
eight ranks. 54 notes. one manual 
and no pedal,;;. It took two men to 
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play it since one had to pump. The 
stop knobs were big wooden handles 
which were turned like the taps on 
beer barrels. 

''Since 1964. I have been building 
harpsichords. As of April 1976. 
Stratton Harpsichords had delivered 
39 instruments and was working on 
number 40. Number 40 was a world 
'first.' since it had no keyboards. It 
has an electro-magnetic action to 
operate the jacks. and was destined 
to be played from the Wurlitzer con
sole in Ye Olde Pizza Joynt in San 
Leandro. Cal. It is a two-rank. 85-
note instrument. playable at 16'. 8' 
and 4' on either or both front and 
back ranks on two manuals. and at 
16' and 8' on the pedal." 

At his home, Bob Stratton has a 
3/ l 2 hybrid. assembled in his shop. 
It has a 3-manual Austin console, with 
pipes by Casavant, Hinners, Austin 
and Gottfried. There are Reisner 
switches. relays and valves. "It works 
like a charm." he says. 

"I don't play much anymore ex
cept for substituting occasionally 
for church services and an occasional 
program for Potomac Valley Chapter 
meetings." In 1978. Bob was elected 
chairman of that chapter. 

THEATRE ORGAN thanks Mr. 
Stratt on for allowing its readers to 
share his experience through text 
and pictures. 

EDITOR'S NOTE: 
Since the Bob Stratton profile was 

prepared some time ago. an interes
ting update is in order. 

The organ mentioned as being 
transplanted from the Capitol The
atre. Winchester. VA to the Lutheran 
Church. Utica. Maryland has been 
re-worked by Potomac Valley Chap
ter members. ATOS. The work crew 
included George Johnson. Erwin 
"Cap" Young. Bruce Ricker. and 
others. 

The Reverend William Biebel. 
well known to east coast members. 
played a concert on the instrument 
on April 22nd for the Potomac Chap
ter and members of the church. The 
program was played to a full hou e. 
the organ performed nicely. and 
Father Bill captivated the audience. 
(See Potomac Valley Chapter Notes. 
June issue.) 

During intermission Past Chair
man Bob Stratton was presented 
with a Past Chairman's plaque. and 
the Chairman of the Ladies Auxiliary 
of Utica Church was presented with 
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a picture of their 2/ 6 Robert Morton 
pipe organ on its first night in 1929 
at the Capitol Theatre in Winchester. 
It just happened that our Bob Strat
ton was the organist who played the 
instrument that night. 50 years ago. 
(See picture on page 24.) D 
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THIE fTIRS7r 7rHIEA7rRIE ORGAN 
and the First Days of the Great Era! 

Ever since the rebirth of the the
atre pipe organ in the fifties. the 
question has been asked: "Where 
and when was the first organ instal
led in a theatre?" We may have the 
answer as supplied by Seattle's Ron 
Baggott. 

In 1907, the Estey Organ Co. of 
Brattleboro, Vermont, shipped Opus 
479 to the Sherman Clay Company 
store in Seattle, the largest music 
dealer on the coast for many years. 
The Estey, a self-contained instru
ment, was installed in Clay's concert 
auditorium for demonstration pur
poses. 

At this time, several blocks down 
the street, was the Dream Theatre, 
owned and operated by James Clem
mer. Since its opening, the Dream 
featured Oliver Wallace, accom
panying the pictures at a grand 
piano. and he had attained much 
popularity in the city for his novel 
way of picture-playing. 

One day, Clemmer heard the 
Estey at Clay's. He reasoned that if 
Wallace could play the organ, it 
would be a great asset if used to ac
company the newsreels. Clemmer re
turned to Clay's with Wallace to hear 
the organ. Ollie became intrigued 
with the instrument, and felt he 
could learn to play it. 

Clemmer ultimately purchased the 
organ. and it was installed in the 
Dream Theatre in 1908. The console 
was installed at a slight angle to en
able the organist to see the screen 
better. For many months, the organ 
was played only for the newsreel, but 
as Wallace became more familiar 
with its resources, he thought it 
could be used with the "scenics." 
This also proved successful, and the 
organ was used for the newsreel and 
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by Lloyd E. Klos 

the scenics. with Wallace returning 
to the piano for the feature picture. 

Eventually, the Estey was used for 
the entire program, and out of it 
came the use of pipe organs in other 

theatres. " As I remember it," says 
Baggott. "other instruments were in
stalled in theatres owned by Jim 
Clemmer's brother , one of which was 
in Spokane. 

Believed to be the first pipe organ in any theatre in the United States , G. Oliver W allace is seated at the Estey 
console in Seattle's Dream Theatre in this 1910 photograph . The entire unit was installed at an angle to better 
enable the organist to see the screen . The grand piano was used for the feature pictures until Wallace became 
thoroughly fami liar with the organ. 

( Picture courtesy of the Seatt le Museum of History and Industry, originally from 
the files of the Seattle Historical Society .) 



Here are the specifications of the 
Dream Theatre Estey: 

Great 
8' Open Diapason ........ 61 pipes 
8' Dulciana ............. 61 pipes 
8' Melodia ............. 61 pipes 
4' Octave .............. 61 pipes 

Swell 
8' Salicional ............ 61 pipes 
8' Stopped Diapason ...... 61 pipes 
4' Flute, Harmonic .. . ..... 61 pipes 
8' Oboe (Labial T.C.) ..... 49 pipes 

Pedal 
16' Bourdon ............ 30 pipes 
Couplers, swell shutters for swell 
organ - Crescendo-tremelo 

According to Mr. Baggott, Sandy 
Balcom 's firm did not do any of the 
service work on the organ at any 
time. However, they have been able 
to pass on some information. 

The Dream Theatre's organ was 
sold to and installed in St. Joseph 
Catholic Church in Seattle in 1914. 
It served the church until 1926 when 
the building was razed. The exposed 
pipes and casings were destroyed. 
However, a part of the organ was 
retrieved by an independent organ 
man who eventually sold the remain
ing parts to a Presbyterian church 
in Spokane. They added this portion 
to an existing organ and as near as 
Sandy Baldom's firm could deter
mine, that organ is still in existence. 

Ron Baggott continues: "I can't 
tell too much more on the growth of 
the pipe organ in theatres. When I 
was a sophomore in high school, I 
was playing the Liberty Theatre in 
Wenatchee, Wash. The house had 
a 2/7 Wurlitzer, and was owned by 
the Jensen & Von Herberg Co. who 
owned a number of theatres in Wash
ington and Oregon. 

"Because of my ability, Mr. Von 
Herberg brought me to Seattle to 
meet Oliver Wallace. At that meet
ing, it was agreed when I entered the 
University of Washington in Seattle, 
I would play under Ollie at the Lib
erty Theatre. So, for three years 
while I studied in the music depart
ment of the University of Washing
ton, I played for 30 minutes every 
hour and a half, beginning at 12:30 
and ending at 11 p.m. I was given ex
cellent instruction by Ollie, and be
came a close friend of he and his 
wife, Claire Burch Wallace, who was 
organist at the Wintergarden The
atre in Seattle. 

"One final thing. The 3/ 14 Hope-
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Jones Wurlitzer (Opus 41) in Se
attle's Liberty Theatre was per
sonally installed by Robert Hope
Jones, and as near as I can find out, 
in 1914. All pipes were installed in 
the proscenium arch, a tremendously 
successful organ because of the 
acoustics and the proper placement 
of the pipe chambers. 

"Wallace did not play the Liberty 
immediately after its opening, as he 
was playing an engagement in Cali
fornia. When he visited Seattle, he 
was so intrigued with the Liberty 
installation that he returned to the 
city for good, and achieved his great
est fame at that house." 

To Ron Baggott, our thanks for 
this insight into the first days of the 
theatre organ. □ 

To tell you the truth now I been 
ritin for two magazines the other one 
is the one called Off The Keyboreds 
by the LA Prof. Organists Club, I 
get kinda mixed up on what I rote 
for who and when. But anyways I got 
a letter from a guy who says that he 
read what I rote about how to learn 
to play the organ and they was things 
in it he never seen anywheres else 
about how to play. So that kind of 
encouritched me to give you some 
more hints on how to learn to play 
the organ. 

The first thing you have to do is 
to learn where the notes is on the 
music, and the way you do that is 
that Middle C is on the extry line 
that you can put below the right 
hand part which is the trebble clef 
or above the left hand part which is 
the base clef. Then you can find out 
where all the other notes is because 
you just count the letters of the al
fabet from A to G goin up and then 
you have to learn the alfabet back-
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wards so you can count the notes 
goin down only you have to remem
ber that you have to count the lines 
and the spaces so if you go from a 
line to a line or a space to a space 
that means you have to skip a key. So 
then when you do all of that you got 
a way to know where all the Cees is 
and it turns out that the next C up 
from middle C is on the third space 
and when you count backwards goin 
down the next C down from middle 
C on the base clef is on the second 
space and then if you keep agoin you 
find out that high C and low C is on 
the second extra line outside of what 
the book says is the Grand Staph. 

So then the next thing you do is 
to play all the scales and you gotta 
say the letters out loud to yourself 
so you get to remember where all 
the notes is, only you got to put your 
fingers in the right place and the way 
you do that is that they is seven notes 
to play before you get to the next 
seven notes and on acct. you aint 
got seven fingers you have to divide 
your fingers into threes and fours on 
acct. 3 and 4 makes 7. That works 
fine as long as you start on a white 
key but when you start on a black 
key the book says not to put your 
thum on it so that means you have 
to start on your second finger and 
you put your thum on the places 
where they is 2 white keys together 
and that keeps you from turnin your 
hand upside down to get to the next 
key. 

So you can see they aint reely any
thin hard about learnin to play the 
organ except they is too many doggon 
things that has to be done all to the 
same time. So when you got your rite 
hand on the upper keybored and 
your left hand on the lower keybored 
and your left foot on the peddles and 
your rite foot on the peddle that 
riggles up and down to make it softer 
and louder and find out where you 
can take one hand off to change the 
stops so everthin dont sound the 
same and you have to keep your eyes 
on the music because the book says 
you got to find the notes with your 
fingers and feet without lookin down 
because then you lose your place 
and pretty soon you get mixed up 
because everthin is agoin in a dif
ferent direction why you find out it 
aint as easy as you thought it was 
and the next time you learn to play 
any instroomint it is agoin to be the 
base drum. D 
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f~RING ~~~::~e~~~~~~:.~~~~s~~~ 
pipe and ceiling is adequate for pipe the top of the socket. At this point, 

by Herb Merritt 

Pipe chambers in homes almost 
never have the height of original 
chambers. Hence the hobbyist is 
sometimes faced with the task of pipe 
mitering. the most difficult of which 
is forming the gradual loop in coni
cally shaped reed pipe resonators 
(trumpets. oboes. tubas. etc.). How
ever. these miters can be made with 
minimal skills using the procedure 
outlined and require about 2 to 4 
man-hours per pipe. 

Mitering is achieved by angular cut
ting the resonator into segments. rota
ting these segments about 180 degrees. 
and rejoining them by soldering o 
that the speaking length of the pipe 
is not altered but the physical length 
is shortened. Mitering also prevents 
dirt from falling on the reed and 
strengthens the pipe body. It is im
portant to note that no segment of 
the original resonator is eliminated 
in the final pipe. All the segments 
are simply rearranged. The trick is 
to know where and how to cut the 
segments and how to rejoin them. 

Referring to Fig. 2. note that the 
four dimensions "b" do not con
tribute to the physical height of the 
mitered pipe (but do contribute to 
the speaking length). Also note that 
the loop does three retraces of the di
mension "c" but only one contrib
utes to the physical height of the 
mitered pipe. Hence. mitering shor
tens the pipe by an amount S=4b+2c. 
One must first examine the pipe 
length. chest height. and chamber 
height to determine the amount "S" 
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removal from the chest and to pre- measure the pipe diameter "d" and 
vent acoustic confining or shading of compute "b" from the formula: 
the top of the pipe. Once "S" has b = 0.577d + 0.375 
been determined. the following steps For example, supposed = 2 inches, 
detail the mitering procedure: then "b" becomes 1.53 inches. This 

1. The resonator should be cleaned formula for "b" will yield about 3/ 8 
inside and out (scrub with TSP solu- inch on segment #6 in Fig. 1. 
tion and rinse with a garden hose) 3. Resonator will be shortened by 
and placed with seam up, Fig. 1. an amount S = 4b + 2c. Solving for c: 

2. Use a grease pencil to mark the c = 0.SS - 2b 
resonator where top of socket occurs. With "b" and "c" now known. start 
Fig. 1. From this point measure up at cut #6 and mark cuts #6 thru #1 
the distance to the shortened "S" on the resonator seam with a grease 
plus about 3 inches. For example. if pencil (large dots in Fig. 1 ). 

b I 

/-w US cut 

b I s 

c + 4b 

l 
FIG. 1 

"- 1;4 cut 

TT 
c I 

4 

li 
b I 3 

=+t 
b 2 

I 1 

I 

/;J cut 

/i2 cut 

l>l cut 

t 
6 angle 
cuts at 30° 

pipe 
J .... 5 seam 

~top of 
socket 
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d • pipe diameter 
at largest cut 

solder 2 
plates 

or 
solder 
segments 
1 and 7 in 
2 or 3 
places 

.,.__ bend here slightly 
to get vertical 
alignment to socket 

FIG. 2 FIG. 3 

4 

29 



4. Now measure "e" on the pipe 
and compute the clearance "a" m 
Fig. 2 from the formula: 

a= e + 0.375 -c - 1.5b 
"a" will be about 1 inch which is ade
quate to allow access at the block for 
movement of the tuning wire. If pre
cision mitering to a specified clear
ance is desired. then some movement 
of the cut locations may be necessary. 

5. Number the resonator sections 
#1 thru #7 with a grease pencil to 
identify parts for resoldering. 

6. Starting at cut #1. make the 6 
cuts indicated in Fig. 1 with a miter 
box set at 30 degree angles. When 
used carefully. a simple miter box 
with a fine toothed saw is adequate. 
The miter box should be rigidly held 
in a vice or securely clamped to a 
workbench. Further, wood block 
shims should be C-clamped to both 
sides of the miter box to support the 
conical resonator so that its center 
line is parallel to both sides. (Photo 
#1) 

7. Use a file or knife to remove 
burrs at all edges of cuts. Tin all 
edges. Use a 75 to 100 watt soldering 
iron and low melting point solder (60 
to 63% tin) with rosin core. 

8. Now completely solder joints 
#1 and #2 and then joints #6 and #7 
as these joints will be inaccessible for 
total soldering once the loop is formed. 
As illustrated in Fig. 3. note that seg
ment #6 must be rotated very slight
ly to form the base of the loop. (Photo 
#2) 
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9. The remaining joints must be 
tack soldered on~v as segments may 
have to be moved slightly to achieve 
total al ignment. Align and tack sol
der (one spot on opposite sides of 
cut) resonator segments #5 and #6. 
rotating segment #5 very slightly to 
form the base of the loop shown in 
Fig. 3. (Photo #3) Now tack solder 
segments #2 and #3. (Photo #4) With 
segment #1 lying flat against seg
ment #7. now hold the pieces to form 
the loop shown in Fig. 2 and tack 
solder joints #3 and #4, and finally 
#4 and #5. (Photo #5) 

10. Now inspect for proper align
ment. adjust as necessary. then com-
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pletely finish solder all joints. (Photo 
#6) 

11. Add 1 or 2 zinc braces to unite 
the loop to the resonator, Fig. 2. or 
solder #1 to #7 in 2 or 3 places. (Pho
to #7) 

12. Carefully bend lower portion 
of segment #1 as necessary to get 
good vertical alignment of resonator 
to socket. 

13. Remove soldering flux with 
lacquer thinner. (Photo #8) 

14. Check miter by filling resona
tor with water and inspecting seams 
for leaks. Dry resonator and solder 
any leaks. 

15. Spray miter area and rest of 
resonator with clear lacquer to pro
tect zinc from oxidation. 

Photos #9 and #10 show the be
fore and after resu Its for the lowest 
6 notes of an 8' Kimball Waldhorn 
mitered by Dennis Werkmeister. 
ATOSer of New Lebanon, Ohio, and 
friends. The 8-foot pipe (CC) was 
shortened 38 inches. 

Sometimes a mitered pipe must be 
re-mitered to a new length. In such 
cases. it is best to saw the pipe apart 
at the miter joints and re-solder the 
segments to achieve the original 
conical pipe. Then follow the above 
procedure to re-miter the pipe. 

The author will be happy to an
swer any inquiries: Herb Merritt. 
8034 School Road. Cincinnati. Ohio 
45242. 

Editor's Note: Mr. Merritt is the 
owner of a Wurlitzer organ Opus 
1684, now a 2/ 8. It was been in his 
home since 1970. D 
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Conducted by Stu Green 

Readers are encouraged to submit in
teresting sidelights on the organ hob
by (exclusive of chapter news items) 

material they believe will be of general 
interest about local organ activities 
and installations and the people who 

work at the hobby. We know "there's 
VOX POPS in them there chapters" 
and it only requires a 10¢ postcard to 

get it to VOX POPS Editor, Box 3564, 

Granada Hills, Cal!fomia 91344. If the 

contributor can afford a 15¢ stamp, 
why not include a black and white 
photo which need not be returned. 

There are few organists as effer
vescent as Wichita Theatre Organ's 
resident talent, Billy Nalle. His en
thusiasm carries over into his writ
ing, which was one of the reasons we 
asked him to describe the April con
cert/dance impressions which came 
to him while he was playing the 
Century II's 4/ 37 Wurlitzer. Here's 
what he wrote. 

''You could taste the electricity 
in the air and the beautiful lighting 
from both ends of the big hall, yes, 
the big mirror-covered ball from the 
ceiling doing its magic too, seemed 
to urge the crowd along, not to speak 
of my playing my tailbone off for 
four hours. except for a short in
termission and a clothes change. 
'Wore two concert versions of a 
jumpsuit, the first was in burgundy 
and black, the second was in a silvery 
blue. 

"The lighting from above the con
sole and from the mezzanine turned 
both outfits into many different 
colors as also they did to the cream 
and gold console. "Queen Mother
and-Son" truly became Technicolor 
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Kids! This time we drew many more 
from the news media, the universities 
and colleges and even the chamber 
of commerce. No one came to review 
anything; all obviously came to have 
a ball, on both senses. 

"Reactions and enthusiasm ran 
rampant the whole evening until 
things began simmering down about 
the last twenty minutes. Requests 
came in a flood to have yet another 
in the future and many stopped 
WTO people to say they enjoyed the 
concert I played last May more than 
any in the WTO series to date. That 
told me I really must have provided 
the menu which reached them and, 
of course, it left me with a feeling no 
money on earth can buy!" 

We gather Billy, despite 4 hours 
hard labor, had as much fun as any 
of the attendees. 

For years veteran organist Chaun
cey Haines hoped to play a concert 
for ATOS. He was finally set for the 
Los Angeles chapter's May concert, 
then came the gasoline shortage and 
75-year-old Chauncey took to his 
bicycle for trips to the market. All 
would have gone well but for a strong 
headwind. Bucking the breeze, the 
bike chain broke and wrapped 
around Haines' ankle - snap! Luck
ily, a ready replacement was found in 
another veteran organist, Bill 
Wright, whose story, "The Other 
Wright," appeared in a recent issue 
of this magazine. ATOSers arriving 
at the San Gabriel civic auditorium 
to hear Chauncey Haines were more 
than a little puzzled to find Bill 
Wright's name heading the bill. But 

,-J 

Chauncey Haines put his foot in it . 
( Fiddle stuffer Foto) 

Chauncey hobbled out onto the stage 
on crutches, displayed his eastbound 
ankle and introduced Bill Wright. 

Bill's concert, which he had put 
together in less than a week, drew 
largely from his experiences and 
tunes played at Kansas City's Mid
land Theatre in the late '20s. A 
measure of his audience appeal 
was displayed after the concert. 
While photos were being taken, 
members of his audience gathered 
around the console and asked for 
requests. Bill played requests until 
the stagehands closed the hall. 

Meanwhile, Chauncey Haines was 
rescheduled for November on the 
Wiltern Kimball organ - but with
out his bicycle. 

The console which controls the 
San Gabriel (Calif.) civic auditorium 

Billy and the dancers . They wanted more . 
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3/16 Wurlitzer had a close call early 
in May. When the audience arrived 
for George Wright's May 11 concert, 
it was noted that the console was al
ready fully elevated. George ex
plained why. Some work was being 
done on the organ in preparation for 
Candi Carley's new record a couple 
of days previously and since the 
maintenance crew would return the 
next day, it was decided to leave the 
console up. That decision saved the 
console from a watery death. During 
the night a water pipe started leak
ing. Arriving next day, the crew 
found the sub-pit (which stores the 
console below orchestra pit level) full 
of water. It's all been fixed - but 
whew! Close! 

From New York, Ken Ladner in
sists he's assembling a 2/4 Wurlitzer 
in his home, but then goes on to 
describe his pipework: Trumpet, 
Bourdon / Flute and Violin by Aus
tin; Vox Humana by Moller. Other 
parts are Austin, Kimball, Skinner 
and even Wurlitzer. Should be an 
outstanding "Style 8," in North 
Tonawanda jargon . The console was 
from the 2/ 10 Wurlitzer originally 
in the Plaza Theatre, Bronx, N. Y. 
Because it was in sad shape Ken de
cided to reshape it after one of the 
Radio City Music Hall consoles. He's 
well on his way; the organ is winded 
but Ken looks to a long ordeal get
ting the console finished to resemble 
its prototype. 

After getting most of the hard 
work completed Ken comes up with 
words of wisdom all too familiar to 
those who have aspired to a similar 
project. 

"I've learned one important thing 
about rebuilding my own organ: it 
costs a fortune!" 

From time to time we catch up 
with the wanderings of organist Dan 
Bellomy, who has been doing 5-days
a-week demo-concertizing for several 
electronic organ builders for the past 
several years. Tiring of the "travel/ 
play / move on" routine, Dan has 
decided to settle down to something 
more solid - such as the Organ 
Grinder pizzery in Denver which 
opened recently with a 4/ 37 (com
bined) Wurlitzer. He writes that the 
pizzery people made him an offer 
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Dan Bellomy . A proposition he couldn't resist . 
(Stufoto) 

he couldn't resist - lead organist -
so he gave up a life of plane hopping 
for "what has to be the most perfect 
theatre pipe organ I have ever 
played." 

The deal includes time off for con
certs, so Dan is hoping to get on the 
pipe concert circuit too. Dan, we pre
dicted years ago you'd come back to 
pipes some day. 

Rochester's RTOS has mastered 
the promotional arts which result in 
full auditoriums. That was the case 
on April 21st and 22nd when Law
rence Welk's Bob Ralston appeared 
for the third time at the Auditorium 

Bob Ralston . Geritol set or not , he drew a crowd. 
(Dick Harold Photo ) 
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Theatre for RTOS. The previous 
times, Bob's practice time had been 
limited due to taping commitments 
for the Welk show. This time. he had 
several days of practice on the 4/22 
Wurlitzer, appeared on the Eddie 
Meath TV talk show, and had an 
informal session on the club's 3/ 8 
Wurlitzer in Eisenhart Auditorium. 
A total of 3653 were treated to the 
Ralston brand of playing and per
sonality, with eight bus loads of 
senior citizens (at reduced rates) a 
part of the Sunday matinee audi
ence. First half of each program was 
the playing of numbers Bob recently 
recorded on the DTOC organ. Sec
ond half was devoted entirely to re
quests. the concertgoers being in
vited to sign up for their favorites in 
the lobby at intermission. It was the 
most successful two-day event for 
RTOS since Bob first appeared in 
Kodakville in 1973. 

Organist Bill Floyd writes from 
Richmond, Va. that the now organ
less Loew's theatre will be redone for 
the local symphony orchestra, prob
ably in the Philadelphia Academy of 
Music decor. That means the sym
phony will be leaving the Mosque 
which will be sold to the university, 
and that may bode ill for the Wur
litzer. As Bill says, "I can see the 
Wurli being replaced by a rack of 
tin whistles probably imported from 
Germany." Bill feels that neither the 
Byrd nor Mosque organs would have 
been maintained nor even retained 
had it not been for the maintenance 
performed over the years by Dick 
Barlow and Tom Landrum, some
times for free. 

Organist Leon Berry writes about 
an unusual organ installation he 
discovered while perusing a library 
volume. We've heard of strange lo
cations for pipes, such as the one in 
Captain Nemo's submarine, Nau
tilus, and the one in the Phantom's 
play pen under the Paris Opera 
House (both shown with horseshoe 
consoles in the movies) but these 
were fictional. One real weirdo lo
cation for an organ was the Kilgen 
built into a circus wagon for "the 
Big Top's" street parades in the 
early years of the century. and that 
was real. 

Now Leon Berry comes up with a 
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Leon Berry . The "Beast in the Basement" organist 
looks for pipes in offbeat locations . 

reference in a book entitled Mem
ories of the Lakes which mentions a 
pipe organ installed in the big bulk 
freighter Wilpen for the entertain
ment of passengers on the Great 
Lakes steamer. It states that the or
gan was installed when the ship was 
built in 1907, and later removed (so 
was the circus Kilgen, replaced by 
the newly developed steam calliope 
about the same time). 

There's a story there, if we have 
any old sailors among our readers. 
Thanks, Leon. 

Bert Buhrman. was amused at the 
item in the December 1978 THE
ATRE ORGAN in which Bernie 
Cowham, long ago organist of the 
RKO Keith's Flushing Theatre. was 
quoted as saying he played "loud 
and louder." That organ is now used 
at the School of the Ozarks in Mis
souri by Bert. "l had never heard 
of Cowham. But I do know the Vox 
Humana had been monkeyed with 
and is not now the best stop on the 
organ. Apparently, it had been badly 
adjusted, just to make it loud. The 
Tibia was more like a Flute until 
Dave Junchen went to work on it. 
I have a hunch that the organ wasn't 
too appealing in the theatre, tone
wise. The workmen who removed it 
told me it was in a huge house (2974 
seats) with the pipes high up from 
the seating area. So it probably was 
a strain to get sufficient volume. 

"Incidentally. when we unpacked 
the organ, a note fell out of the blow
er. It was addressed to Cowham by 
Freddie Helmes, about some mainte-
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nance problem. It seemed a coincid
ence as Helmes was the chief organ 
technician at NBC, New York, in 
charge of that dreadful Kimball in 
the organ studio (originally in Lew 
White's teaching studio)." 

Marion Martin has done it again! 
Every now and then Martin stages an 
outrageous theatre organ concert 
at the "Palace Theatre" - out
rageous because there is no "Palace" 
in Whiteville, No Carolina. and Mar
tin has no theatre organ. Instead he 
stages his shows in the South East
ern Community College auditorium, 
playing a borrowed plug-in. The rest 
is imagination and Martin has reams 
of it. To read his script one is al
most convinced he's talking and 
playing in a movie palace of yester
day, complete with pipes. He must 
be convincing because the public 
pays $3.00 a head to be convinced. 
This time he even asked his aud i
ence to imagine themselves in the 
luxurious "Palace" lobby where he 
entertained briefly on the "lobby 
organ" for those waiting for the show 
to break. Once seated in the "main 
auditorium" we were treated to an 
organ overture, a somewhat jazzy 
version of Bach's "Toccatta in D 
Minor." The films shown were The 
Great Train Robberv ( 1903) and 
Laurel and Hardy's ~enerable Two 
Tars. with Martin doing consider-

able rip and tear effects as the boys 
demolish jalopies. One gets the im
pression he's having a great time, 
occasionally losing his place or going 
off on a tangent from which he 
quickly recovers and continues with 
sly humor. Could he be adding 
"clams" just to see if his audience 
is on their collective toes? Judging 
from the generous applause on a 
pirated tape made during the show, 
his listeners ate it up. This time Mar
tin played a Rodgers "Trio." It filled 
the bill. He also featured male and 
female vocalists singing such so
phisticated stuff as "When the Moon 
Comes Over the Mountain." He even 
illustrated how the "relief' organist 
took over the console in the dark 
without missing a bar. with the help 
of David Eplee. 

Despite the horsing around, 
Marion Martin has a serious purpose 
- to picture for the students (who 
are admitted free) the impact of 
yesterday's movie palaces and their 
lore, which is delivered as com
mentary, very well prepared and 
voiced. 

He's offering an important service 
by keeping important images alive. 
despite those "clams." 

1976 ATOS conventioneers will 
recall the 3/ 8 Kimball organ in the 
Broadway Theatre, Pitman, NJ., 
played in concert with much style by 
Shirley Hannum. Organist Warren 

Marion Martin and student David Eplee. Total darkness covered their bench hopping . 
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Clark sends us a flyer from the 
theatre announcing the May appear
ance of "Belmont, America's Fore
most Magician - a real, live stage 
shmv ... spectacular surprises ... 
beautiful girls ... and astonishing 
magic!" Best of all is the line 
"Wayne Collins at the Kimball Or
gan." supplying the accompaniment 
for the acts. Warren adds that the 
organ is used during most movie 
shows and for all stage shows. We 
wonder - just how dead is vaude
ville? There always seem to be acts 
available when needed. 

From Carmichael. Calif.. long
time organ hobbyist (and profes
sional puppeteer) Bob Longfield 
takes us to task concerning the item 
about Ted Malone and his "Between 
the Book Ends" poetry radiocast. 
Why. asks Bob. is Ann Leaf never 
mentioned in connection with the 
program? To drive his point home. 
Bob enclosed a Xerox copy of the 
sheet music cover for the program's 
theme composed by Ann after the 
show had been moved from Kansas 
City to New York. Malone wrote 
the words. Bob tells us he visited a 
"Between the Book Ends" broad
cast (presumably from the organ 
studio in the Paramount Theatre 
Building) as a guest of Ann in 1937. 
He met Malone and adds. " ... this 
was a very exciting afternoon for a 
young organ enthusiast." 

So. why wasn't Ann credited? 
Well. Bob. we were only reporting 
what we knew about a couple of in
cidents relative to the Malone show. 
not attempting to cover the show's 
entire history. during which a num
ber of organists were involved. An
other thing. Ann Leaf doesn't blow 
her own horn (she doesn't need to). 
The real reason for thi "sin of omis
sion" is probably because you never 
before sent in the information. 
Thanks for your addition. Bob. 

~ 

During the weekend of May 18-20 
the Rochester Theater Organ Society 
sponsored its fourth field trip. the 
third to Toronto. A total of 111, 
largest group yet, filled three Grey
hound coaches. First two busloads 
left for the Queen City on Friday 
morning, to be entertained on a 
"mystery tour" enroute, which was 
a trip thru the "African Safari" 
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near Hamilton, Ontario. The riders 
were amused by the antics of the 
monkeys which crawled over the 
vehicles and looked into the win
dows. and especially a giraffe who 
bent his elongated neck to see inside. 

In Toronto. where the Sutton 
Place Hotel served as headquarters. 
there were trips to the Ontario Sci
ence Center. zoo, Casa Loma, and 
its Wurlitzer. CN Tower. Ed's Ware
house. and on Sunday morning to 
the Organ Grinder Pizza. Tour co
ordinator Tom Lockwood played a 
cameo on the 3/ 13 hybrid. and then 
resident organist, Don Thompson 
rendered three hours of toe-tapping 
favorites. The return to Rochester 
was via the Botanical Gardens in 
Hamilton, and the Sheraton Brock 
for dinner in a room overlooking 
Niagara Falls. 

We haven't heard much from 
Canada's leading theatre organ au
thority. Clealan Blakely. since his 
marriage awhile back. Rest assured. 
he has not lost interest in the cause. 
In May. enroute to Florida. he and 

Mrs. Blakely stopped at Cincinnati 
for four days. "We had a great time 
at the Emery Auditorium. Tote Pratt 
made us feel right at home. and gave 
us a complete tour. This 3/20 Wur
litzer has to be one of the greatest 
restoration jobs I have ever seen; 
it is much better than when new. A 
new Posthorn by Schopp has been 
added, and it's a beaut: lots of fire 
on a Marr & Colton chest. The place 
has a very dedicated organ crew, 
under Tote's direction. Projection 
equipment is superb. We were given 
passes one evening to the show, and 
Jack Doll played the interludes. He 
is a good organist with a pleasing 
personality. and we really enjoyed 
it." 

Many have asked why the "George 
Wright at the Chicago Theatre, 
Volume 2" album was released by 
Century Records as a "conventional" 
recording rather than in the direct
to-disc process which distinguished 
the first release in the series. We 
knew all of George's tunes for Cen
tury had been recorded by the direct-

George Wright extends his gratitude to those 
who saw fit to elect him to the Theatre 

Organist Hall of Fame by designating him 
Theatre Organist of the Year 1979. 

-----><><=:> 

Special affectionate remembrances to 
those who assisted with events at 

San Gabriel Auditorium: 

Fred Beeks 
Harold Donze 

Ken Kukuk 
Bob Power 
Frank Sele 

Harry Zimmerman 
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Marian Cook 
Mike Hunt 
Mike Ohman 
San Gabriel Crew 
Bill Shaw 
The Big Band 
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to-disc method, so why the return to 
conventional taping? We learned 
that the direct-to-disc original had 
been damaged in handling, so the 
tape made simultaneously was sub
stituted. Besides being several bucks 
cheaper, a number of purchasers 
compared it with Volume 1 and re
ported they heard no difference in 
recording characteristics. 

"A new broom sweeps clean," 
in an old saying applied to the taking 
over an enterprise by a new operator. 
Such is the case in New York where 
the famed Radio City Music Hall has 
been undergoing changes in enter
tainment format. Even the name of 
the place has been extended: The 
Radio City Music Hall Entertain
ment Center. The Hall had a re
furbishing in what full-page ads 
described "to its magnificent art-

36 

deco splendor of opening night, 
December 27, 1932." Entertain
ment for the family is stressed: stage 
extravaganzas, film music classics, 
special events, the premier of a 
Broadway-style Snow White and the 
Seven Dwarfs in October. and the 
spectac ular Christmas show. open
ing on Thanksgiving and closing 
New Years day. Lance Luce, per
sonable 19-year-old from Detroit, 
and Chad Weirick have been en
gaged to preside at the 4/ 58 Wur
litzer. The famed 36 Rockettes have 
been retained. 

Mrs. Dolph Gobel. widow of the 
organist who once played New York 
theatre and radio stations. reports 
that on May 29th, one of the New 
York television stations presented 
a nostalgic film portrait of Loew's 
Kings Theatre in Brooklyn. The 

THEATRE ORGAN 

house, with its 4/23 "Wonder Mor
ton," opened in 1929 and now stands 
closed. "Lee Erwin played an elec
tronic organ background while the 
commentator talked about the beau
tiful theatre in its heyday and ques
tioned its future. Some people upon 
being interviewed said they heard it 
was to be razed, and anything from 
an office building, super market or 
recreation hall would rise in its 
place." At last report, the organ is 
still in storage. One prospective 
buyer refused it because of its con
dition. 

Though its organ has long been 
removed, Loew's Valencia Theatre 
in Queens still serves, but in a field 
far different than what was intended 
when the ornate 3500-seat house 
opened in 1929. The ex-movie palace 
is now the Tabernacle of Prayer for 
All People. The congregation has 
spent $250,000 to restore it to much 
of its pristine grandeur. There are 
some modifications, however. Where 
the screen was hung, a huge cross 
now is the centerpiece. The stage 
has been boxed in for better choral 
acoustics. The naked females atop 
the proscenium arch have been 
equipped with wings to simulate 
angels. Only the 2500 seats on the 
main floor are used. 

The Valencia was a gift to the 
congregation in June 1977 from the 
Loew's Corp. Originally, Loew's 
Kings had been negotiated for the 
religious body but the deal was not 
consumated, although the theatre is 
closed. Other ex-Loew's houses in 
New York include the 175th Street 
and the Pitkin which also serve as 
houses of worship, the "multipled" 
Paradise, and the Metropolitan 
which is still a movie house. The first 
four had 4/23 "Wonder Mortons" 
and all except the 175th have been 
removed. 

Credit Dave Teeter of Elmira, 
N. Y. for discovering the widow of 
a theatre organist in his area. Edna 
Ross. spouse of Robert Wilson Ross, 
who played organs in Philadelphia, 
the Pittsburgh area, Rochester, N.Y. 
and Kane. Pa .. has a wealth of ma
terial on the musician. In due course. 
THEATRE ORGAN readers will be 
regaled with a biography of one who 
worked in the great era of the instru
ment. D 
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WA~ 
THI~ 

• THE 
FIR~T 

COMMERCIAL 

ELECTRIC 
RECORDING 

Until the 1920s, all recordings 
were done acoustically. That is, the 
sound was picked up by a large horn 
or cone and the recording stylus was 
activated directly by the vibrations 
collected and transmitted through 
the horn. This was basically the 
original Edison concept. 

Needless to say, the method was 
primitive, requiring musicians to be 
placed awkwardly close around the 
sound-gathering horn, the frequency 
range was extremely limited (about 
164 cycles to less than 3000) and 
the resulting sound was thin as well 
as distorted . 

With the advent of radio, experi
ments were conducted using micro
phones and amplifiers to activate 
a magnetic recording stylus for im
proved fidelity. A number of re
search projects along these lines were 
in progress by major laboratories 
such as RCA and Western Electric. 
General Electric was experimenting 
with a light beam method. 

It was known that electric meth-
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ods could increase fidelity to 100 to 
5000 cycles. a large increase for the 
time. 

Brunswick demonstrated an elec
trically recorded sound in August of 
1924. Columbia, (in Great Britain. 
not the U.S. company) had experi
mented in the fall of 1924. 

However, at the same time an in
dependent researcher in Chicago 
by the name of Orlando Marsh was 
also working on an electrical record
ing system. 

Marsh's work is mentioned in 
Dr. John Landon's book.Jesse Craw

ford, Wizard of the Mighty Wur
litzer. 

Checking into dates, it seems that 
Mr. Marsh may have released an 
electric recording before any of the 
major companies. It is known that 
he worked with Jesse Crawford at 
the Chicago Theatre as stated in Dr. 
Landon's book. Marsh had cut some 
jazz records with Jelly Roll Morton 
and King Oliver. The dates of the 
jazz renditions have been established 
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as September, 1924. 
The Crawford Chicago Theatre 

sessions were thought to have been 
sometime earlier and if correct, it 
would mean that the first commer
cial electrical recording was done 
with a theatre organ and Jesse Craw
ford was the artist. 

It can't be stated for certain. but 
that is the way it appears. Do any of 

-our readers have additional infor-
mation? D 
Jesse Crawford in the Chicaqo Theatre . Orlando 
Marsh . on the staqe . beside a rack of amplifiers to 
the right of the conso le. 
(Photo courtesy of Dr . John Landon , Author of 
Jesse Crawford - Wizard of the Mighty Wurlitzer .) ....... -- .. ·,. : . . \ . 



IN ANSWER TO 
NUMEROUS REQUESTS 

FROM OUR MEMBERSHIP 

A Program Planned for Amateurs and 
Hobbyists as Well as Professionals! 

THURSDAY THRU SUNDAY 
OCTOBER 25TH THRU 28TH, 1979 

AT THE WURLITZER UNIVERSITY 
WURLITZER CORPORATE HEADQUARTERS, DeKALB, ILLINOIS 

AREAS OF STUDY ... 

Playing Techniques - This section will be conducted by John Muri and Low
ell Ayars. It will include various styles indigenous to theatre orgc:.n playing. 

Harmonization will be conducted by Gordon Kibbee . 

Pipe Organ Operations - The emphasis of this po rtion. conducted by Judd 
Walton and the Wurlitzer Pipe Organ Crew. will be the actual mechanics of 
the unit pipe organ. Areas to be discussed are trouble shooting. pipe repair 
and soldering, how to correctly miter a pipe, electrical wiring, how to adjust 
reservoirs. tremulants and other pneumatic - mech anical devices. and many 
other technically related subjects. 

Registration - Ashley Miller and Gordon Kibbee will conduct this in-depth 
look at registration on the theatre organ. They will cover many styles and com
binations of pipe and electronic organ sounds used in theatre playing. 

The Intimate Theatre Organ - This will be of interest to all people with home 
organs or recently moved chapter organs. Judd Walton. Ashley Miller. and the 
Wurlitzer Pipe Organ Installation Crew will discuss the possibilities and prob
lems involved in installing and playing a high pressure pipe organ in a smaller 
environment than it was originally intended. 
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Included 
• Transportation to DeKalb and re

turn to O'Hare Airport for those fly
ing. 

• All ground transportation from mo
tels to and from Wurlitzer University 
Campus during seminar . 

• Motel Lodging - Thursday. Friday. 
and Saturday nights . 

• Breakfast. Lunch and Dinner Friday 
and Saturday and Breakfast Sunday. 

• All educational material. 

• A color photograph of each student 
sitting at the console of the Mightiest 
Wurlitzer Theatre Pipe Organ. 
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A LEARNING EXPERIENCE! 

AGENDA 
THURSDAY - OCTOBER 25th 
12:00, 2:00 Buses leave O'Hare for DeKalb Hotels 
and 4:00 Dinner on your own (Bus leaves from 
(Chicago Time) outside the Baggage Claim area of 

6:30 p.m. 

7:30-8:00 
8:00-8:30 
8:30-9:30 
9:30-10:00 
10:30 p.m. 

American Airlines.) 
Buses leave Hotels for Wurlitzer Hall/ 
Registration 
Wurlitzer Welcome/Overview-G. Buck 
Organ Concert - Ashby 
Organ Tour - Buck / Ashby 
Organ Concert - Ashby 
Buses leave for Hotels 

FRIDAY - OCTOBER 26th 
7:00-8:30 Breakfast - Special Education Bldg. 
9:00-9:45 Lecture- Playing Techniques -

9:45-10:45 
10:45-11 :15 
11:15-12:15 
12:15-1:45 
1 :45-2:30 
2:30-3:15 

3:15-4:15 
4:15-4:45 
4:45-5:45 
6:00- 7:00 
7:30-8:30 
8:30-9:15 
9:30 

Muri/ Ayars 
Workshop 1A 
Break 
Workshop 1 B 
Lunch 
Organ Showcase - Ayars 
Lecture - Harmonization -

Kibbee / Miller 
Workshop 2A 
Break 
Workshop 28 
Dinner 
Open Forum 
Organ Showcase - Kibbee 
Buses leave for Hotels 

SA TU RDA Y - OCTOBER 27th 
7:00-8:30 Breakfast - Special Education Bldg. 
9:00-9:45 Lecture - Pipe Organ Operations -

9:50-10:20 
10:25-10:55 
10:55-11 :15 
11: 15- 11 :45 
11 :50-12:20 
12:20-1:45 
1 :45-2:30 
2:30-3:15 

3:15-4:15 
4:15-4:45 
4:45-5:45 
6:00- 7:00 
7:30-8:30 
8:30-9:15 
9:30 

Walton 
Elective Period 1 
Elective Period 2 
Break 
Elective Period 3 
Elective Period 4 
Lunch 
Organ Showcase - Muri 
Lecture - Registration -

Miller / Kibbee 
Workshop 3A 
Break 
Workshop 3B 
Dinner 
Open Forum 
Organ Showcase - Miller 
Buses leave for Hotels 

SUNDAY - OCTOBER 28th 
7:00 -8:30 Breakfast - Special Education Bldg. 
9:00 - 10:00 Lecture - The Intimate Theatre Organ 

(20) Installation - Walton 

10:00-10:30 
10:30-11 :30 

11 :30-12:00 
12:15 

(20) Voicing - Buck / Milligan 
(20) Playing - Miller/ Ashby 
Break 
Expanding Your Tonal Resources -

Walton / Wurlitzer 
Finale 
Buses leave for O'Hare 

Not a Regional Convention 

WORKSHOP ASSIGNMENTS 
Wurlitzer Hall 
Central - 240 cap. 
1 -A Ayars 
1 - B Muri 
2-A Kibbee 
2 - B Miller 
3-A Miller 
3-8 Kibbee 

Wurlitzer Hall 
East - 60 cap. 
1 -A Ashby 
1 - B Ayars 
2-A Muri 
2-8 Kibbee 
3-A Kibbee 
3- B Ayars 

Ex. Dining Room 
60 cap. 

Library 
80 cap. 

Wurlitzer Hall 
West - 60 cap. 
1 -A Miller 
1 - B Ashby 
2-A Ashby 
2- B Muri 
3-A Ayars 
3-8 Ashby 

1 -A Kibbee 
1 - B Miller 
2-A Ayars 
2- B Ashby 
3-A Ashby 
3-8 Muri 

1 -A Muri 

Elective Sessions 

1 -8 Kibbee 
2-A Miller 
2 - B Ayars 
3-A Muri 
3 - B Miller 

1. Combination Action - Gordon Kibbee 
2. Mitering Pipes - Bob Jacobus 
3. Releathering Pouch Pneumatics - Linda Williams 
4. Repairing Pipes - Lou Rosa 
5. Theory of Operation - Dave Ashby 
6. Trouble Shooting - Judd Walton 
7. Voicing - Bill Milligan 
8. Wiring - Ron Curran 

REGISTRATION 
Registration must be in the hands of the Registrar 
by Monday, October 1, 1979. 

Fees are $199 per person (single or double 
occupancy) limited to the first 500 registrants. 

Send your name, address, phone number, number 
attending , check and accommodations required 
to ... 

Ray Snitil, Registrar 
2849 14th Avenue S.E. 
Cedar Rapids, Iowa 52403 

Upon receipt of your check by the Registrar 
you will be sent acknowledgment of your reg
istration, complete details of our extended 
weekend program, your motel assignment and 
pre-enrollment questionnaire. 

Motel Reservations will be dispensed on a First
Come/First-Served basis with the more deluxe 
accommodations being released first. We regret 
that due to time limitations only Seminar Faculty 
will be able to actually play the Mightiest Wurlitzer. 
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by John Muri 

Misinformation usually produces 
controversy. So does hatred. Lying 
and ignorance make still more: so I 
\\'as pleased when John Simon. who 
used to be a movie critic of sorts. be
gan a series of articles in ESQUIRE 
magazine castigating college pro
fessors and English teachers \\·hose 
writing was not only incorrect but 
nonsensical. I praised him for his en
terprise. but I felt (and still feel) that 
he has been \\'histling in the \\'ind. 
Communication is getting ,\·orse. not 
better. Much musical historv. cri ti
cism. and ad\'ertising is \\'indy and 
pretentious. The effusions of the rock 
music cro\\'d are the ,nwst of all. The 
meaningless and often profanely ob
scene rock commentary nm\· getting 
into print makes one recoil from the 
image of the kind of life its writers 
li\'e. Truth is elusi\'c. Back in 1 g30. 
crust~· old H. L. Mencken said. "The 
real facts of historv arc ah, ·a, ·s lo. t. . . 

On!~· balderdash survives." One can
not help becoming sceptical about 
historical truth after spending a 
little time tr~·i ng to ct ig out facts 
about theatre organs. Much of it is 
distorted. inaccurate. and untrue. 

Bias and ignora nee ct ispla_v them
selves clear]~,. particularl_v " ·hen one 
of our younger commentators (who 
,\·asn·t alive in the t\\'enties) begins to 
pontificate about the ''old davs ... I 
listened to one of the . e again recent
ly. He was extolling the greatness of 
silent movies on "the giant screen." 
He didn't know that giant screens 
didn't appear until well into the thir
ties. long after silent movies were de
funct. Many a converted store-the
atre had screens no larger than 12 by 
16 feet. In 1g18. the average theatre 
in Chicago seated 1600 and showed 
film<; on a screen about 15 by 20 feet. 
Big screens did not come in until 
after sound movies became popular. 
Magnascope was one of the first of 
the big ones. Then came the curved 
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screens \\'hich displayed unwarranted 
distortions. Cinemascope arrived in 
the thirties. creating problems of 
focusing and photographic layout 
that have not been solved to this da_v. 
The silent-film screen was a rather 
modest-appearing thing. Built in the 
ratio of . 7S to 1.0. it did not dominate 
nor d"'a rf the building. 

Fe,\· of us organists ever got to 
play on 4 / 20's. Most of us had to play 
2/ 6's. Many an organist had only 
four rank<; to pla~, on. We ,,·ere lucky 
if \\'e got to work on a threc-nwnual. 
I can remember onJ~, six theatres; in 
Chicago (among at least 35()) that 
had larger than three manual con
sole . . None of this is surprising when 
" ·e learn from the 1 g22_3 Film Dai(,· 
Yearhook that only 4o percent of the 
rrnwie theatres in the U.S.A. had 
pipe orgam in 1 g23_ 

Misinformation centering on Rob
ert Hope-Jones. his inventions. and 
his relations to the Wurlitzer Com
pany is rampant. An attempt at 
cataloguing Hope-Jones· work was 
made as early as 1 gog in George L. 
Miller's hook. The Rece11I Revo/u-

1io11 i11 OrRa11 BuildinR. It included 
the follo\\'ing: 
( 1) The unit organ. 
(2) Large-scale ~. leather-lipped ti

bia -four varieties. 
(3) Larger windchests. providing 73 

pipes for a 61-note keyboard. 
(4) Greatly expanded use of coup

lers. 
(5) Extension of the pedal hoard up 

to G. creating a 32-note board. 
(6) Swell-shutter indicators. 
(7) The diaphone. 
(8) Wind pressures as high as 50 

inches. never less than 5. 

Mr . Muri's opinions expressed herein 
are his own and do not necessarily re
flect the policies of ATOS or THE
ATRE ORGAN Magazine. 
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(9) Movable consoles. 
(10) Stop-keys or tablets. 
( 11) Quintadena Celeste. 
( 12) Suitable Bass. 
( 13) Brick. stone. and cement swell

boxes to prevent conduction of 
sound. 

( 14) Sound-reflectors. 
( 15) Electro-magnetic actions. 
(16) Improvements to diapasons. 

permitting voicing to 30 inches. 
It's a formidable list. but it needs 

qualification. For example. item 5. 
the larger concave and radiating 
pedal board. Hope-Jones did not in
vent it. but he was the first to use all 
the characteristics together. Item 10 
would more correctlv state that 
Hope-Jones produced the first horse
shoe-style console using stop-keys. 
Item 1 S shou Id properly read "the 
first electromagnetic action that 
worked." I presume that some of 
this. if not much of it. " ·ill remain in 
dispute. 

So be it. No" ·. " ·hat about the role 
of Farney Wurlitzer in producing the 
Might~· Wurlitzers? Farney was not 
interested in getting publicity for 
himself. even though Hope-Jones 
and Rudolph Wurlitzer were out of 
the picture long before theatre or
gans were installed in large numbers. 
It " ·as Farney (born December 7. 
188J) who was the propelling inllu
encc in the theatre-organ business. 
He began \\'Ork early in the industr\'. 
and he was in on it at the finish. 
Sent by his father to Europe in 190 I 
to study coin-operated machines. he 
became a\\'are of the pot en tia Ii ties in 
theatre organs. The organ that stirred 
his ambition was the one in the Se
attle Liberty Theatre. where he ob
served enthusiastic audience reac
tions that gradually spread along the 
California coast as organs \\'ere in
stalled. It was after Hope-Jones had 
left the firm that the heavy produc
tion and selling took place under 
Farney's supervision for at least 
thirt_v years. 

Much of the argument about these 
issues is based on incomplete infor
mation. But what shall we do with a 
complete ignoramus? Such a one 
broke out in print a couple of months 
ago in a keyboard magazine sug
gesting that in 1927 there were no 
movies. radio. or automobiles. He 
doesn't knm, · that in that year many 
hundreds of theatre organs were 
operating all over the United States. 
Movies by the thousands were being 
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made and shown. and business was 
good. He said that Rudolph Wur
litzer came along with Robert Home
Jones (sic) with "a contraption called 
the movie organ." Whoever used that 
term "movie organ" is unknown to 
me; it was not used in any publi
city of the twenties. Furthermore. 
Rudolph Wurlitzer died in 1914; 
Hope-Jones left the company in the 
same year. The writer continued that 
Mighty Wurlitzers did much to de
base popular taste and fatally cor
rupt public taste for organ music. To 
the contrary. the theatre organ. 
played by a fine organist (and there 
were many such players) brought the 
only decent live mu ic that was reg
ularly available. Not every theatre 
organist played "Ja-Da'' or "The 
Darktown Strutters' Ball" while 
Little Eva was dying. 

Anyone with a small streak of 
fairness must be compelled to credit 
Hope-Jones with a good deal and not 
glibly refer to his work as a "contrap
tion." There arc other belittlers. too 
- those who say he was little more 
than an adaptor of other people's 
inventions. So where does all this 
take us? 

Jt takes us to a familiar conclu
sion: too many people are happy to 
belittle and tear down the work of 
their betters. Too man y are inclined 
to idolize somebody who has made a 
name for himself. Idols and living 
legends prove on examination to be 
verv human. Once the Hope-Jones 
idolators and detractors know speci
fically what they are talking about. 
and when those who break out in 
print know the difference between 
Rudolph and Farney Wurlitzer. we 
may begin putting more faith in the 
printed page . D 

LEW WILLIAMS AT MUNDELEIN 
by Almer Brostrom 

CATOE had the privilege of hear
ing an outstanding musician per
form in June at St. Marys of the Lake 
Seminary, Mundelein, Ill. This was 
Lew Williams and if you have any 
doubts as to Lew's ability, clear your 
mind. His technique and musician
ship are excellent. 

Some ATOS members heard Lew 
at the Atlanta Convention and also 
at the Phoenix Organ Stop Pizza. 
Bill Brown, owner / manager of 
O.S.P. seems to have a knack for 
super organists. In addition to Lew, 
Ron Rhode and Walt Strony are 
regulars and recently Lyn Larsen was 
also on the staff. 

Lew Williams' program included 
something for everyone. Variety was 
it. There was contemporary, oldies 
and classical. No, he does not have a 
disc, but perhaps after so many 
queries, he will get one started. 

Lew is a native of Lafayette, La. 
He played organ by ear at first. Then 
studied piano followed by a thorough 
classical background at Texas Chris
tian University where Emmet G. 
Smith was his instructor. While at 
TCU, Lew played the 3/ 11 Wurlitzer 
at Casa Manna Theatre before 
shows. 

After TCU, Lew studied with 
Pierre Segond at the Conservatory 
of Geneva, Switzerland. Then it was 
So. Methodist University where Dr. 
Robert Anderson was his tutor and 
Lew earned his Masters Degree. All 
this excellent training is evident in 

his performance. All diligent and 
hard work, but worth it! 

St. Mary's organ (Mundelien) in 
the auditorium was installed in 1934 
and the console was one of the twins 
at the Chicago Theatre. A CATOE 
crew is now maintaining the instru
ment and they must be doing it right 
as the organ came forth beautifully. 
It is one of the treats of our area. D 

0rgt1nmt1ster ~hoes TO ORDER 

Men's/Women's -----------
Soft, fine leather shoes for organists 
make your pedaling elegant and sure. 
Special finish on leather sole and heel 
is made to slide und hold. Heel is 
1-1 /8 inches high for playing legato 
thirds. Steel shank gives leverage. 
Shoes are ready to play - no break
ing in is necessary. 

Money Back Guarantee 
Fast UPS Delivery 

WOMEN'S whole and half sizes 4-10 N, M, W. Black, bone, red, navy, white, 

Size ____ _ 

Color 

__ Check 

__ Master Charge 

Width 

_ Money Order 
__ Visa 

Card Number ___________ _ 

Exp . Date _____ _ 

rust, $25 ppd. Gold, silver, $26 ppd. (Higher heel also available.) Name ______________ _ 
MEN'S whole and half sizes 6-12 N, M, W. Black, brown, white, $2 7. per pair ppd.

1 
Street 

Larger siLes 12½, 13, 14, 15 N, M, W. Black only, $35 postpaid. C 
,tv----------------

90 Fowler Ave., Meriden, Conn. 06450 {203) 238-7078 . State------- Zip ____ _ 
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A Silent Film Organist 
Once Again . .. 

ROBERT F. 

PART II 

As told to Bill Reed 

Several conversations with Bob 
Vaughn have been recorded rel a ting 
to his new-found career as silent 
movie accompanist at San Francis
co's Avenue Theatre. as well as at 
various universities and museums in 
Northern California . What follows 
are his mm thoughts and reminis
cences of his musical career and his 
experiences as a young theatre or
ganist in the 1920s. 

"I am a silent tilm buff as you 
know. Most of the time I lived in 
smaller cities or to\\'ns and rarely 
heard any "big time" organists. I 
went to manv movies in the silent 
days but did not pay much attention 
to the musicians - they were there 
- still I had a nagging interest in 
the organist who pla yed the approxi
mately 6 or 7 rank Robert Morton at 
the old Temple Theatre in San Ber
nardino . I had heard the original 
score for full orchestra and organ at 
Grauman's Egyptian in Holl,v"'ood. 
for Fairbank's The Thief of Bag
dad. and was interested in the Tem
ple organist. his music for the film 
and a brief "atmospheric prologue" 
on the Temple Theatre's tiny stage. 
How \\'ell I recall another time \\'hen 
the Temple was full of people wait
ing for a Harold Lloyd feature. 
Grandma's B<~''· but the print was 
delayed and the organist had to till 
in for JO to 40 minutes until th e film 
finally arrived for the one sho\\' 
scheduled that night. 

"At the San Bernardino Strand 
Theatre there was an old American 
Photopla,ver organ used regular!_\' -
and. I recall. the lady organist there 
once belabored the Rimsk,v-Korsa-

42 

koff "Song of India" for a Pola Negri 
epic . The local opera house was the 
"class theatre" with no organ -
accompaniment \\'as usually by a 3-
piece orchestra. For epics such as 
The Col'ered Wagon and DeMille's 
original Ten Commandments there 
were big. really "huge" traveling 
orchestras of maybe 12 to 15 mem
bers. In 1924 the big new West Coast 
Theatre came in. with what I recall 
" ·as a 2 10 Wurlitzer. It had no big 
reeds. but the sizeable Tuba and 
sizzling Kinura came off as pretty 
hot stuff now and then. That year 
San Bernardino faded out. vvhen I 
was moved to Long Beach. I was a 
sophomore in high school then. 

"The West Coast Theatre in Long 
Beach showed good program pic
tures "'ith stage sho\\'s . The organist 
occasionally played song slide solos 
in addition to handling the fllm 
backgrounds. Solos were discon
tinued for a while. but I recall a fine 
lad_\· organist. Elfreida Orth. who 
handled the Wurlitzer for the movies 
- an excellent musician. Later. 
Iris Vining. long a favorite at the 
San Francisco Paramount. came to 
the West Coast with her new hus
band. and orchestra leader. Don 
Wilkins. Her playing of "Kitten on 
the Keys" as an opening solo \\'as 
considered a masterpiece. One of the 
big th eatres in Long Beach was 
Ho_\·t's on the "Pike" amusement 
zone. As I recall it had a small. mis
erable straight Estey organ. The 
main organist was a tine musician 
named Hart. and he got all anyone 
could from the organ. It was he who 
pla_\·ed (the first time for me) the 
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Sousa's "The Stars and Stripes." 
inserting that famous piccolo coun
ter-theme so beloved by all organists. 
Other downtown houses had mostly 
old straight organs. but the Palace 
had a small Wurlitzer in the pit. 
about an 8-ranker with no Tibia. I 
soon came to feel that a Wurlitzer 
without a Tibia was something of a 
lost soul. Bess Rudisill was the main 
organist there for years. Then. in 
1924. West Coast Theatres opened 
the rather small Imperial Theatre 
next to the big West Coast - it was 
a "class" house - most of the big 
films went there. and the organist 
was Roy L. Medcalfe. assisted by a 
rather young George Broadbent. 
The organ was a 2/ 12 Robert Morton 
- a powerhouse in this relatively 
small theatre. Roy played overtures 
and solos. but the organ. essentially 
a movie organ. was voiced to handle 
such work wonderfully. All films 
were meticulously scored. 

Roy and other theatre organists 
then were seldom trained as concert 
organists. but many of them brought 
us moviegoers our first taste of ex
cerpts from lesser-knov.n symphonic 
and opera scores. It is difficult for 
our present generation to realize we 
then had none of the music facilities 
we take for granted today - no TV. 
few symphony orchestras. and little 
large-scale music on the radio. Few 
had quality phonographs to repro
duce the old 78 rpm records. The 
conscientious film organist frequent
ly filled the void as he planned his 
film music. Still. with the advent of 
good music created for silent films. 
use of over-worked classics was 
avoided. Certainly few organists 
even then would drag in the "Wil
liam Tell Overture" or Mendels
sohn's "Spring Song" except to pro
vide humorous overtones. 

"And when I heard Roy's score for 
The Phantom qf the Opera -well
that did it! I had to ''become an 
organist." But I didn't really want to 
become a musician. I took piano and 
church organ for about six months 
from a Long Beach organist. His 
church had a fine Skinner organ 
with a fourth. or solo. manual which 
\\'as loaded with orchestral stops 
approximating the theatre organ 
sound . And. I was soundly rebuffed 
for fooling around with the church 
organ "goodies" rather than prac
ticing my lessons properly. At last. I 
could stand it no longer. I approached 
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Mr. Medcalfe who accepted me as a 
student. I arranged for practice time 
at the Palace Theatre. and they 
wanted $1.50 an hour for practice 
time. Well - $1.50 an hour for prac
tice on an organ that didn't have a 
Tibia???? Ridiculous! So I moved 
out to the Brayton. a theatre nearer 
my home and only $1.00 an hour. As 
I recall. it had a 2/ 8 Marr and Col
ton. It wasn't long before I was earn
ing my practice by playing for the 
kiddies' matinee on Saturday - who 
cared what I played? We always had 
two Westerns and a serial - and the 
organ didn't stand a chance against 
the whooping youngsters. In time I 
was also given the Sunday afternoon 
shows to play on occasion. 

"I would say that about 1926 I 
was also playing for the movies on 
weekends at the little Home Theatre. 
It had a four-rank Smith with a blas
ting Trumpet that only went down to 
tenor C and so was virtually useless 
on the pedal. But it had the sweetest 
Vox this side of heaven. I seem to 
remember there was a small financial 
advantage to playing there. And I 
was also called to play. from time to 
time. at the Dale Theatre which had 
a Moller straight organ of about nine 
ranks with a xylophone but no other 
percussions or toy counter. The con
sole was in the balcony. and the 
organ was a powerhouse in its way. 
The organist wasn't too bothered 
with the noise - he was comfort
ably far away. I also played at the 
Ebell Theatre which had a 2/7 Rob
ert Morton " ·ith a stop list by Otis 
Hoyt of the old Hoyt Theatre on the 
Pike. How he hated an organ with 
any guts: he would never permit 
such weird things as twelfth or tierce 
on the Flute rank. No Tibia. of coursP.. 

"Finally. even though I was going 
to school regularly. late in 1928 a job 
opened at the old Carter Theatre -
seven nights a week and Saturday 
and Sunday matinees. Oh yes. there 
was some time out for dinner - the 
films just ran very silently. But for 
me. what a thrill - a 2/ 8 Wurlitzer 
with full percussions and toy counter. 
Then - in 1929. sound finally reached 
out to our theatre and I was out. 
Good thing. too. between overwork 
and continuous schoolwork. includ
ing college: I wound up in bed "'ith 
pleurisy. It was stated that Long 
Beach "·as too damp for me. so after 
five years. back to San Bernardino. 

"By the time I returned to San 
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Bernardino. Fox Theatres had 
opened the California and installed 
a fine 2/ 10 Wurlitzer complete with 
English Horn. In time a very fine 
organist. Rene Becker (he spelled it 
Becquer). came to play the theatre 
and broadcast on the local radio sta
tion. He could play fine orchestral 
type classicial music. great ballads 
and really romp on pop tunes. Many 
times I sat down front during broad
casts. and when there came a chance 
for local college students to partici
pate in city activities for a day. I had 
a chance to play the California organ 
for the shows of the evening. Now -
that was a thrill. 

"Once in a while in the early 1930s 
1 would get into Los Angeles. Milton 
Charles was playing solos at the 
Paramount Theatre with Gaylord 
Carter as house organist. Carter. 

also. in this general period played 
at the Wiltern. Grauman's Egyptian 
(which had long given up stage 
shows). and he was at Warner Broth
ers Hollywood. Also. while visiting at 
the Universit y of Southern Califor
nia about 1933. it seems, I went to a 
movie at the West Coast Figueroa 
Theatre for a Saturday matinee. At 
the end of the feature I heard a 
couple of pedal notes that could only 
have come from a theatre pipe or
gan. I didn't expect anything like 
that and went racing down front. 
Sure enough. there was a Wurlitzer 
and a young boy about to pla y it. It 
\:vas a kiddie show excellently ac
companied. and the organist was a 
very young Budd y Cole . We talked 
briefly. and he invited me to come 
back the next day when he would be 
practicing. I did so: I was able to 



play the organ. and - in recollec
tion - I heard pops music played as 
I had never heard it before on an 
organ. Buddy was young. indepen
dent. not the studied musician he 
later became. but was a fantastic 
performer in the most modern style 
em bracing all he learned from other 
organists and pianists such as Art 
Tatum. To me it seems he had. ,;,,•ay 
back then. all the harmonic indi
viduality that characterized his later 
playing and recordings. Buddy gen
erously arranged for me to have the 
use of the nearby 3-manual Wur
litzer at the West Coast Boulevard 
Theatre. 

"Really. I have to go back to the 
last of the silent film period. Occa
sionally I would make it to Los Ange
les. I heard Gaylord Carter play the 
next to the last silent film to be shown 
at the old Grauman's Metropolitan 
- everything precisely timed and 
scored with music and played im
peccably. At the United Artists were 
Price Dunlavy and John Hammond. 
I never forgot one lesson from these 
t\\'O - the tilm was Ramona and 
Dolores Del Rio was mourning the 
death of her beloved Alessandro. 
Hammond took the prescribed music 
but brought it to a tremendous dra
matic climax. Dunlavy ' (who had 
been chief organist at the Forum 
Theatre at the big Kimball. later to 
go to the Wiltern) treated the same 
scene in the softe . t possible way'• 
Both treatments seemed so com
plete!>' valid and illustrated <;O vividly 
the joy· \\'e oldsters had in seeing the 
<;ame films more than once - never 
was the organ score precisely the 
same. Later John Hammond briefly 
played silent tilms at the famous Los 
Angeles Shrine Auditorium on the 
big Moller organ. A fine lady organist 

scored silent films at the downtown 
Pantag es Theatre Oater Warner's 
Downtown) - I wish I knew her 
name. She was good. Claude Reimer 
was a tine tilm organist at the down
town Loe\\''s State. 

"I have recollections of organists 
we continued to hear and sometimes 
sec after sound wiped out the silent 
film. Oliver Wa II ace played brief 
solos at the San Bernardino Fox 
California - then hopped over to 
the conductor's podium to lead the 
orches t ra for Fanchon and Marco 
stage shows. He also soloed at the 
Los Angeles Paramount and the 
Wiltern. It has always been one of 
my greatest regrets that I never heard 
Mr. Wallace play for silent films -
my teacher said he was the greatest 
,\·hen it came to manipulating themes 
and pertinent hits of contemporary 
music to point up the screen action. 

"Frank Lanterman broadcast 

from the Alexandria Theatre at 
Glendale. California. then moved to 
San Diego where he broadcast al
most daily. Although it was hard for 
us in San Francisco to give up our 
famous Fox 4 / 36 Wurlitzer. it was 
alway 1S a private source of satisfac
tion that the beauty went into the 
home of a man who had been years 
before a real honest-to-goodness 
theatre organist. I well recall in those 
hungry early 30s journeying all the 
way to San Diego to hear him play 
in person. Came solo time and he 
popped out from under the stage. 
struck three chords on the organ. 
then turned around and said to the 
audience: "Tonight I would like to 
pla,v for you on the piano." He did -
and it was all very nice - but I figure 
he still owes me one in-person organ 
solo. 

"Harold Curtis played a daily 
program from a good Morton in a 
Holl_v\\'ood radio station and was 
house organist at Grauman's Chi
nese during one of the larger presen
tations there. Price Dunlavy played 
regular!>' from Warner's radio KFWB. 
Follo"'ing Lanterman. Roy Medcalfe 
broadcast from the Alexandria The
atre da il,v then moved over to the 
ne,, ·l_v-opened cla<;<; house. the Fox 
Wil~hire. " ·here he soloed on a pick
up instrument that \\'as ba<;icall>' a]
manual Wurlitzer. Also he played an 
Este>' Minuet organ in the lobby with 
a ,·iolinist and cellist to greet the 
patrons as they' entered. Later he 
became "manager" of the Cart hay 
Circle which was dark. but he played 
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the organ for one performance a day 
necessary to sustain the lease on the 
theatre. and finally he was heard 
from Radio KGER in Long Beach. 
During the last of the silent days he 
had broadcast over Long Beach KFOX 
from both the Imperial Theatre 
and from a small Morton upstairs in 
the Middough Building. Harry Q. 
Mills broadcast from the Marr and 
Colton organ in Warner's Hollywood 
during the later silent era and played 
some of his programs while the silent 
films were on - the music very likely 
didn't follow the movie. 

"In this general period of the early 
1930s. of course. Je e Crawford and 
Ann Leaf could be heard from New 
York. and Fats Waller broadcast a 
few times from the big upstairs Para
mount Theatre organ. One of the 
fine organists coming from the East 
by radio was Francis Cronin who 
broadcast from Boston. and I w.as 
just barely able to bring in direct 
from Dalla . Texas. the Saturday 
mid night broadcasts by the famous 
Canadian organist. Harold Ramsay. 

"About 1933 I . tarted to play 
dance music with small orchestras in 
the Los Angeles area - never any
thing important. But that led in 1936 
to a nationwide tour with a traveling 
show orchestra until May. 1938. It 
took me through 38 state in the 
midst of the depression period. It 
was a rough g~. but very educational. 
During a Christmas week vacation. 
some of us made it to New York 
City for one day. For me it was Radio 
City Music Hall with Liebeti at the 
console. the Roxy - rotunda organ 
only. and Don Baker sharing honors 
with the Casa Loma Orchestra at the 
Paramount. Later. in Atlanta. Geor
gia. I heard the big Fox Moller and 
had just a few moments to play it. I 
v;as lost. of course. Returning to 
California. it seemed it would be 
more fun to settle down and eat reg
ularly. So I took the necessary ex
amination. went with the Immigra
tion and Naturalization Service in 
San Francisco and turned my back. 
I thought. on the music I had once 
found so important. 

"While I wa . not a chaplain's 
clerk during my four years in the 
Army. I \,·as on call for chapel music 
for many faiths. I would sometimes 
_join with civilian dance orchestra . 
off the post which kept my hand in 
that type of music. I got out of the 
service on New Year's Eve of 1945. 
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married Frances Nold in February. 
1946 and returned to work in San 
Francisco. In addition to my regular 
nonmusical work. I helped out play
ing piano for local USO entertain
ment. 

In an emergency. I was asked to 
play organ and lead a pick-up choir 
for Christmas services at St. Pat
rick's church in downtown San Fran
cisco. It went well. The organ was a 
fine old Ernest M. Skinner designed 
by the famous G. Donald Harrison. 
I stayed on at St. Patrick's as organ
ist and director of a men's choir for 
19 years. But in all this time no si
lent movies - no popular music 
playing - nothing really to hark 
back to the old days. 

"In 1967 circumstances permitted 
that I go out to the Avenue Theatre 
to sample the then 3/ 14 Wurlitzer 
installed on stage there. The theatre 
had been open for silent movie and 
special sound programs. but was 
then closed and the organ was on its 
way out. A volunteer group deter
mined that this should not be. The 
organ was reinstalled when I went 
out to sample it. There was a need 
for a silent movie organist. and I 

agreed to take a crack at it - after 
all. 40 years earlier I had been rather 
hard at it doing that very thing -
even dreamed of it as a career. 

As Bob puts it. "I came along too 
late to hear many of the fine organ
ists in their heyday - certainly too 
late to aspire to one of the better 
film-playing jobs in the old days. But 
I did play for most of the fine films 
in the closing days of the silent era. 
So - how wonderful it has been at 
the Avenue Theatre. What greater 
fun and reward can a fellow have 
in retirement than to be able to re
turn. in part. to that which he wanted 
to do so long ago. What a thrill to be 
at the console again week after week 
with the silent film on the screen. 
And. from the quiet. attentive re
sponse of the audience. no matter 
what age. you know "you've got 'em" 
- they're enjoying the old film clas
sics every bit as much as I am. Could 
I ask for more?" 

So for all of Bob's many fans -
we hope he doesn't permanently 
leave the San Francisco area - tour 
are okay as long as he doesn't move 
to the many places that would like 
to have him for keep . . D 
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REISNER ARK REPAIR KIT 
As in the past, REISNER has directed its' R & D towards the needs of 
the industry. The latest addition to our product line is a conversion kit 
for the Austin primary pouch magnet. The problem of releathering the 
primary pouch on these is time consuming and expensive. We have 
designated a simple adaptation of our C/8 magnet which will replace 
the leather primary valve and the valve magnet on the job in a matter of 
minutes. 

All components for this assembly come in a package refered to as the 
Austin Action Repair Kit. In ordering, specify operating voltage and 
wind pressure. Reisner Inc. 240 North Prospect Street Hagerstown, 
Md. 21740. (301) 733-2650. 
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Scaling Practices 
and Tonal Balance 
by R.J. Weisenberger 

Centuries ago it was determined 
that an organ of any appreciable ton
al range could not be built by build
ing a set of pipes all of the same 
diameter. 

For one thing, the long pipes 
would be easily overblown before the 
short pipes could barely speak. If the 
toe holes were compensated for this, 
you would end up with a rank sound
ing like soft strings in the lower regis
ter and loud flutes in the high end. 

Later it was found that if the di
ameters would also be reduced in 
proportion to the length, a given 
tonal quality and volume could be 
maintained over several octaves. 
Unfortunately, this scaling method 
was only successful for the largest 
scales of pipes of the lowest pitches. 
for the diameters required for the 
treble pipes would become so small 
that they could no longer be made to 
operate efficiently, or at all. 

Finally, scaling practices devel
oped that would allow for a gradual 
decrease in diameter, but still allow 
for the treble pipes to be large enough 
in diameter to operate. Although, 
every builder more or less had his 
own methods of doing this, and the 
most successful builders were ones 
that had a "good ear" for music. 

Later, the use of logarithmic sca
ling became widespread, and one 
could calculate the best scaling meth
ods for any given rank. General pipe
work, such as flutes and diapasons 
would often halve diameters on every 
16th pipe, while smaller scales. such 
as strings would choose every 21st 
pipe to halve their diameters. At this 
point, various tonalities reached their 
present state of development. Al
though, there was still no universal 
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way of maintaining tonal balance 
throughout each rank, other than by 
having a voicer with a "good ear" for 
his profession. 

Around the beginning of this cen
tury. builders had. for the first time 
in the history of organ building. more 
power at their disposal. due to the 
development of the electrically-driven 
blower. Builders such as Hope-Jones. 
Bation. and others began experi
menting with higher operating pres
sures and unheard-of pipe scales to 
produce a generation of organs that 
to this day. have no equal. Unfortu
nately. these builders and their in
struments were severely criticized by 
the "Back to Bach" movement origi
nated by those such as George Auds
ley and his followers. 

As sound motion pictures came. 
the builders of these magnificent in
struments. therefore no longer had a 
profitable market. for the public had 
been pre-conditioned that these or
gans were not suitable for other uses. 

It has taken two generations to 
realize differently, and we are now 
desperately trying to save the last of 
these few remaining great instru
ments. 

Today there is a growing interest 
in pipe organs, but the competition 
from electronic music is so great that 
the few surviving organ builders are 
but a handful. and most of them are 
building only "classic" instruments 
voiced on low pressure. and are not 
capable of meeting today's "heavy" 
musical demands. 

There have been recent develop
ments in organ keying and cancel 
systems using the latest digital tech
nology. but unless one is lucky enough 
to restore one of the great instru-
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ments of the theatre organ era, one 
can not imagine the sound. Too 
many people are still equating organ 
music with the sound they hear in 
church, which may or may not be 
made by a pipe organ, much less one 
of the great ones. Thanks to recent 
developments in the science of acous
tics. the design of new pipe organs 
equal to (and even superior to) any of 
the past is now possible. This does 
not mean we should lose any interest 
in saving our existing ones. 

More people must be made aware 
of what a pipe organ is. how it works. 
and its yet unexplored capabilities. 
if organ building is to remain a 
LIVING art. 

The key questions are "How does 
it work?," and "What are its capa
bilities?" 

Anyone with experience working 
on organs can tell you "how they 
work." or can they? The answer is a 
definite maybe, for all one knows 
about something is the knowledge 
gained from past experience. Areas 
that have not yet been investigated 
have no definite answers. We are in 
desperate need of many such an
swers. of which history cannot pro
vide. 

As far as knowing the capabilities. 
this is still to this day. a matter of 
personal judgement of the individual 
builder. 

Installers of sound equipment for 
theatres, auditoriums, convention 
centers. stadiums. etc. have known 

CONVENTION 
1980 
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for years, the approximate amplifier 
power required, with given speaker 
systems to produce a given sound 
level over a given area. 

Unfortunately, organ builders 
have never had any set rules as a 
guide in this area until now. 

My continuing series of articles is 
to promote a greater understanding 
of why pipes sound the way they do, 
so that future organ builders will not 
be working under this handicap. 

My next article will explore the 
dynamic capabilities of several fa
miliar ranks, based on the results of 
hundreds of actual tests. 

Enclosed is a pictorial diagram, 
drawn to scale, based on actual tests, 
of how to best maintain tonal bal
ance over a range of five octaves. 

You will note that such a scaling 
system is that of a FORMANT. in 
which the higher tones will possess 
a lower degree of harmonic develop
ment, as is the case with most organ 
stops. 

FOR FURTHER READING: 
Outline for a Course in Theatre 

Organ - 2. by John Muri. THE
ATRE ORGAN. June '75 (points 
out the need for scientific re
search). 

A Layman Looks at Pipe Scales. 
by Ben Levy. THEATRE OR
GAN. July '76 (clearly shows pipe
maker's art is based mostly on 
trial and error methods and suc
cess of past designs). 

If we continue to follow blindly in 
the footsteps of the past. and not ex
plore the physical aspects of sound 
production in pipes. we may be left 
with only our few remaining instru
ments as a reminder to a bygone era. 
Shou Id we be satisfied to save on(v 
these remaining few? 

The art of organ building has be
come almost extinct during the past 
fifty years. If we see the light before 
it's too late, we will not only succeed 
in preserving the tradition of the 
theatre pipe organ, but add a whole 
new understanding to the art of or
gan building itself. 

A scientific understanding of 
sound production in pipes will re
open this almost forgotten art to a 
new generation of people with tech
nical skills, and bring about its re
birth. resulting in a whole new gen
eration of mighty pipe organs. Should 
future generations see the pipe organ 
as nothing more than a "nostalgic 
curiousity" from the past? D 
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MAINTAINING TONAL BALANCE THROUGHOUT 
A RANK BY A VOIDING POWER LOSSES 

IN TREBLE PIPEWORK 

FIG. 1 

14:1 PIPE 
2:1 MOUTH 

To 
maintain 

consistent 
output 
NOTE 

additional 
40% 

cut-up 
for 

earless 
pipes 

FIG. 2 

60B \ 

e .I ............. 8 
) 

Note ears 
on large 
pipe 
(add up to 6 DB) 

8'C 
Open Diapason 
for 10" W.P. 
Freq.: 65.4 Hz 
Output: 108 DB at 3' 
(Free Field) 
Placing near rear 
of chamber will 
INCREASE sound 
level in auditorium 
for bass pipes 

Top pipe of rank 
(61 scale) 
( 1.3 x actual size to 
show mouth difference) 
Freq.: 2.09 KHz 
Output: 108 DB at 3' 
(Free Field) 
Placing near rear 
of chamber will 
DECREASE sound 
level in auditorium 
for treble pipes 
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(using an 8' Open Diapason, scaled 
to halve diameters every 16th pipe 
as an example) 
Note: Mouths extend 1/3 pipe cir
cumference. 

(] 
Note: Although the diameters halve 
at the 16th pipe, the cut-ups should 
halve at the 13th, (at the octave) for 
a given operating pressure and acous
tical output. As ears may double the 
operating pressure capability of a 
pipe (thus increasing the output by 
6 DB), small pipes without ears must 
raise their mouths by "2 (approxi
mately 40%) over that predicted to 
avoid being overblown. Simply re
ducing the flue will also prevent 
overblowing, but consequently re
duce the output. causing a markedly 
weaker top end. 

The reverse of this rule also ap
plies in that sub bass offset pipes 
must double their cut-up at the oc
tave below the reference pipe in 
order to maintain a constant output. 
a !though they may be acoustically 
reinforced by mounting them near 
an intersection of a wall and floor. 

Note lack of ears 
on 61st pipe 

NOTE: Ears will not 
increase output on 
CLOSED pipes 

Approximate drawing 
scale - 1 cm/ft. 
1.3 x Actual Size 

Note Relative 
Size ofToe 

✓ ORGAN PIPE RESEARCH 
R. J. WEISENBERGER 
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Manufacturers, distributors or indi

viduals sponsoring or merchandising 

theatre pipe organ records are en

couraged to send pressings to the 

Record Reviewer, Box 3564, Granada 

Hills, California 91344 . Be sure to 

include purchasing information, if 

applicable, and if possible a black 

and white photo which need not 

be returned. 

AYARS FROM THE ARMORY. 
Lowell Ayars playing the Wurlitzer 
style 240 in Gray's Armory, Cleve
land, 0. $8.50 postpaid from West
ern Reserve Theatre Organ Society 
(WRTOS), 3911 Oakes Rd., Breck
ville, Ohio 44141. 

Lowell Ayars holds the distinction 
of having performed more ATOS 
convention concerts than anyone 
else. This record does much to ex
plain why. There's something upbeat 
and cheerful in his stylings. even 
when he's presenting a heartbreak
ing ballad. On this recording. his 
second. Lowell also displays his bari
tone voice but sparingly, singing only 
two selections. 

Lowell has selected a program of 
enchanting oldies, ballads. show 
tunes and novelty selections: Annie 
Get Your Gun medley) "Kiss Waltz" 
"Something to Remember You By" 
(vocal); "I Left My Heart at the Stage 
Door Canteen;" "Fleurette" (Victor 
Herbert); "Just Like a Melody Out of 
the Sky;" "Toot Toot Tootsie;" 
"Poeme" (Moonlight Madonna); 
"If Ever I Would Leave You" (vocal); 
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"Rag Doll;" The New Moon medley; 
"I'll Be Seeing You." 

The organ is a joy. Originally a 
3/ 13 in the New Warner Theatre in 
Erie, Pa. it was moved in 1969 to 
Gray's Armory in Cleveland, a pro
ject undertaken. and completed in 
1972. by ATOS' Western Reserve 
Chapter members. It's a very late 
model Wurlitzer, having been in
stalled in the theatre in 1931. four 
years after "talkies." Much tonal 
work is evident, judging from this 
recording. A Quintadena and a 32' 
octave of Diaphones have been added. 

The recorder, Jack Renner, has 
done a remarkable job of minimiz
ing what could have amounted to ex
cessive reverberation in the very 
"live" hall, so Lowell is able to use 
small combinations in reasonably 
closeup perspective without losing 
intimacy. Even when he uses full 
combinations, there is almost no loss 
of definition; the music never "swims" 
in reverb. Lots of registration possi
bilities and Lowell takes full advan
tage. He favors solo voices, too. 

Lowell's arrangements tend toward 
doing justice to the tunesmiths' 
work, rather than adding his own 
"flash." He is especially effective 
during the show tune medleys with 
much tempo and registration changes 
during "The Girl That I Marry," 
"Doin' What Comes Naturally," 
"They Say That Falling in Love is 
Wonderful." "Got the Sun in the 
Morning," from Annie Get Your 
Gun and "Stout Hearted Men," 
"Softly as in a Morning Sunrise," 
"Lover Come Back to Me" and "One 
Kiss" from New Moon. 

Of the single selections, Victor 
Herbert's "Fleurette" is an enjoyable 
remembrance of silent movie cues 
calling for "neutral music." Nacio 
Herb Brown's "Rag Doll" is a piano 
novelty of the "Nola" type which fea
tures percussions, and Walter Don
aldson's "Just Like a Melody" is 
more Ayars than reminiscent of the 
1928 Crawford record. And there's a 
wonderfully dated "riff' during 
"Tootsie." 

There is so much musicianship, 
know-how and experience displayed 
here, it's difficult to find much fault. 
There were a few thumps in the re
view pressing grooves and we would 
like to suggest to Lowell that he 
avoid the strong melody duplication 
on the organ during his vocals, so 
the two won't be competing. Out-
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Lowell Ayars . His music "jingles." 
(Bill Lamb Photo) 

side of those - Zilch! 
Jacket notes provide comments 

about the tunes and give registration 
information. It's a neat and satis
fying package. WRTOS organ cur
a tor Claude Hawks, Chapter Chair
man Bill Tabor, the many helpers, 
and Lowell Ayars have turned out a 
fine biscuit. 

GEORGE WRIGHT'S SHOW
TIME, played on the San Francisco 
Fox 4/36 Wurlitzer organ. DO 1417 
stereo. $6.95 postpaid from Doric 
Records, Box 282, Monterey, Calif. 
93940 (additional records in thesame 
order are priced at $5.95). 

This is a re-issue of the Hi-Fi rec
ord released over 20 years ago, one 
of the series on that label which 
made George Wright known every
\\'here theatre organ is appreciated. 
Doric Records has acquired rights to 
all of the original tapes and will re
issue some of them periodically. 
They couldn't have selected a better 
opener. It was released in the late 
'S0s a. Sholl'time. The instrument is 
the late. lamented San Francisco 
Fox Wurlitzer. an instrument on 
which the Wright talents shone 
brightly. Fortuna tel~,. the original 
tapes were made in ]-track stereo. 
This gave Dorie's recording wizard. 
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Frank Killinger. some margin when 
he re-equalized and remastered the 
tracks for this release. Using equip
ment and techniques unavailable at 
the time of the Hi-Fi release. Kil
linger has extended the frequency 
range. This is especially marked in 
the new bass response. but there is 
an over-all smoothness and balance 
which a comparison will reveal. 

The selections: "There's No Busi
ness Like Show Business." "My 
Funny Valentine." "The Lady is a 
Tramp." "Little Girl Blue." "The 
Man I Love." "Just One of Those 
Things." Side 2 is devoted entirely to 
the Jerome Kern Showboat score: 
"Make Believe." "Bill." "Can't 
Help Lovin' Dat Man." "Why Do 
I Love You?." "You Are Love." 
"01' Man River." 

George Wright . 

When we reviewed the original 
Showtime. we gave it an enthusiastic 
endorsement. The new technical 
improvements and packaging (all 
new jacket notes. an area Hi-Fi rarely 
gave more than a lick and a promise) 
add to musical values and general 
attractiveness. Incidentally. the cov
er photo shows the console of the 5-
manual Vaughn Wurlitzer. the in
strument used by George for most of 
his Hi-Fi releases. This photo will 
be used to mark all the re-releases in 
the series. Doric tells us. 

Here's an opportunity to hear 
George (and a fine instrument) as he 
sounded in his early recording days. 
There is nothing in these grooves 
which date artist nor recording tech
nique. 
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GOLDEN MELODIES - 1928 -
1978, Rex Koury at "the biggest 
little Wurlitzer" in the Rahway The
atre. S7 .50 postpaid from HMR 
Records, 57 4 West Court, Scotch 
Plains, New Jersey 07076. 

A Rex Koury record release is al
ways a welcome event, because what 
he records offers so much variety in 
style from record to record. In the 
past he has recorded the Death Val
ley Scotty Welte, the San Sylmar 
"Tower of Beauty" organ, the Old 
Town Music Hall Wurlitzer, even the 
"Dowager Empress" in Wichita's 
Century II Civic Hall, so he's played 
the big ones. This time it's a little 
one, the carefully restored 2/7 Wur
litzer in the Rahway (New Jersey) 
Theatre. This album sprung from 
the theatre's 50th anniversary cele
bration, an event duly reported in a 
previous issue (Aug./Sept. '78) of 
this magazine. It was a celebration 
beyond many theatres, as they had 
"bit the dust" long before their 50th 
year, and even more remarkable for 
a theatre with its original organ. 
More amazing than that, even, was 
the return of one of the house's origi
nal organists - Rex Koury, who be
came Chester Kingsbury's assistant. 
Rex was then 14. 

The day after the anniversary show 
in 1978 Rex taped enough tunes for 
a record to further celebrate the 
event. That's the background. 

Rex is fully aware of the competi
tion from records made on larger 
instruments; some buyers feel their 
purchases should buy the sounds of 
as many ranks as possible. The fal
lacy of this assumption was proved 
by Jim Melander who prefers to re
cord smaller organs, say 8 ranks. 
The quality of his music on the small
er organ is tops. So, there was a pre
cedent for the Rahway 50th year 
project, although one not universally 
known, nor accepted. But HMR's 
Balfour, who is also manager of the 
Rahway, encouraged Rex. So Rex 
sought out the most possible regis
tration variety on the 2/7, even to 
coming up with some synthetic reeds, 
and it would appear he has won his 
case. 

The tunelist includes time-tested 
favorites over the 50 years of the 
theatre's service to patrons. Only 
one, "Tico Tico," seems out of place 
on a pipe organ record, probably 
because of over-exploitation on that 
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other instrument. The rest are care
fully selected to omit the over-re
corded tunes which clutter release 
after release. 

Included are: "Sweet and Lovely;" 
"I Write the Songs;" "When You're 
Away" (V. Herbert); "Blue Moon;" 
"Tenderly;" "I Get A Kick Out of 
You;" "Without a Song;" "Senti
mental Journey;" "One Alone" (The 
Desert Song); "You Light Up My 
Life;" "The Very Thought of You;" 
"Til We Meet Again." 

The number of combinations 
Rex coaxes from the seven ranks is 
amazing, a variety extended by the 
deft use and non-use of tremulants. 
But Rex doesn't depend on registra
tion to sustain interest. He injects so 
much interest value in the arrange
ments. one isn't looking for frequent 

Rex Koury . He made a little one sound big . 
(Stufoto) 

registration changes. The basic en
semble sound is a silvery one, Tibia 
and Diapason-dominated. There is a 
very mellow brass solo reed, and the 
previously mentioned synthetics, 
plus some small combinations heavy 
with mutations (heard during "Ten
derly"). The solo reed (Tuba or 
Trumpet) is heard in the baritone 
register during "Sweet and Lovely." 
A nice beat marks the more than 
four minutes devoted to "I Write 
the Songs" while the lovely melody 
line of "When You're Away" re
minds one of the romantic ballads of 
so long ago. There is considerable 
key changing within selections. All 
of the tunes are well phrased and the 
2/ Ts double swell shade control of 
volume is much in evidence. 
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Recording is in big hall perspec
tive. Jacket notes provide some the
atre history and credit the Garden 
State ATOS Chapter for assistance 
in producing the album. While it 
cannot be claimed that this is a great 
album. it is certainly an enjoyable 
one and a proper tribute to a theatre 
and organ which have survived SO 
years. and will span another SO or 
more if present landmarking plans 
jell. 

ANYTHING GOES. Larry Van
nucci playing the 3/13 Robert Mor
ton organ in the Marin Pizza Pub, 
San Raphael, Calif. $6.95 postpaid 
from Alameda Organ and Piano 
Studio, Box 2174, San Jose, Calif. 
95109. 

This is Larry Yannucci's first pipe 
organ record since his release played 
on the San Francisco Golden Gate 
Theatre organ 18 years ago. now a 
collector's item . Between. he has cut 
some records played on the better 
grades of electronic organ but we 
have been aware of his affinity for 
pipes ever since hearing him long 
ago playing the lamented SF Lost 
Weekend bar's 2/ 9 Wurlitzer. now 
gone. Larry is a much respected 
institution in the Bay Arca of Cali
fornia. and a very active one. organ
wisc. This recording will explain wh:v 
to newcomers unfamiliar with "the 
Yannoch" and his music. 

This release introduces an organ 
not previously heard on records. It's 
a 3/ 13 Robert Morton which Larry 
helped previous owner Dave Schutt 
remove from the Peninsula Theatre 
in Burlingame. Calif. in 1958. It is 
now in a pizzery but there's nothing 
on this release which even remotely 
suggests the pasta atmosphere. It's 
one of the most orchestral sounding 
medium size organs we've heard. 
which may be atributed in part to 
the musical acumen of the organist. 
partly to the organ craftsmanship of 
Dave Schutt who produced this al 
bum. not to mention the Morton ar
t_isans who designed and built it in 
1926. It is 13 ranks of expertly blend
ed pipework in its present instal
lation. 

Larry is not one to cram a lot of 
titles on a record; he needs room to 
expand his ideas. So this platter 
boa ts only eleven titles - but what 
treatments( Larry's artistry is mani
fested in every detail of his carefully 
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" The Vanooch " and the 3/ 13 Robert Morton. 18 years between pipe records is too long . 

orchestra tcd arrangements. Let's ex
ami nc each one. 

"Anything Goes" features a rich 
color reed ensemlile with rhythmic 
accompaniment featuring piano. 
The tune sports one very oddball but 
ear-catching harmonic progression 
built around the melody. "Aint Mis
behavin"' has the bounce and spirit 
of a Fats Waller record; Fats is one 
of Larry's idols. The current pop. 
"I Write the Songs" is expertly adapt
ed to theatre organ registration and 
styling without sacrificing its "today 
music" status. Even a dour tune 
such as "Send in the Clowns" is 
spruced up with a "Yesti la Giubba" 
(Pagliacci) intro and an "Entry of the 
Gladiators" closing - on the organ's 
calliope. "Honky Tonk Train" is a 
study in infectious boogie-woogie 
motion. The "Mahogany" theme be
comes a thing of soaring beauty in 
Larry's care. Vintage oldies include 
"You Were Meant for Me." a Glock
studded "Blue Room" and "Any
thing Goes," all played with remind
ers of the orchestrations in use when 
they were current but also with the 
modern harmony and subtle regis
tration common to Yannucci ar
rangements. especially in the elab
orate intros. He goes off on melodic 
tangents occasionally. but never to 
the detriment of the tunes. "Mem
ories of You" is in the same vintage 
class. featuring a Tuba solo, some 
piano and an accompaniment that 
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often sounds like a choir behind the 
solo voices. "Heart and Soul" is 
just as captivating. He puts special 
loving care in the "Chelsea Bridge" 
melody line, using a growly. com
plaining combination of voices and 
later a solo Trumpet and Trombone 
(actually the Tuba in both cases). It's 
vaguely reminiscent of George 
Wright's bluesy "Espanharlem." He 
successfully combines two melodies 
briefly; during "You Were Meant 
for Me" we hear a few bars of "Jeal
ous" superimposed, just for fun. 

Larry Yannucci is one of those or
ganists who resist classification. 
Although he's basically a purveyor of 
pops and standards, one can never 
predict what he'll do with them. And 
what he does is often something 
wonderful. 

The jacket shows a recent color 
photo of Larry at the Morton con
sole, plus two shots made in 1958 be
fore the organ was moved. Notes are 
brief but to the point, including a 
stop analysis which provides an in
teresting sidelight; the Main Cham
ber houses a Violin and two Violin 
Celestes, one tuned flat, the other 
sharp. This is an old trick, not often 
practiced these days, but one which 
has got to add much richness to the 
orchestral ensemble. 

Recording is good. The review 
pressing was especially smooth and 
noise free. It was worth waiting 18 
years for. D 
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€lo~tng €borb 
Joseph Robert Chadbourne, 89, 

died in May after a long illness. He 
will be remembered by thousands of 
his friends as their host at his annual 
May concerts held in the former hay
loft of his barn on a fruit ranch in 
Suisun Valley. It was known locally 
as the "Carnegie Hall of Suisun 
Valley," (pronounced Sue-soon -
an Indian word meaning "West 
Wind"). 

Joe Chadbourne . 

Associated with Joe in these many 
fine annual programs was Myrtle, 
his Wurlitzer theatre organ, Opus 
909, whose story appeared in The 
Tibia, Vol. II, No. 2, entitled, "Myr
tle, a Queen in a Barn." 

Joe, as a youngster, showed a keen 
interest in music. On the family 
ranch, he had his own hand picked 
Steinway grand. He graduated in 
music and taught in the local schools. 
He was organist for his Masonic 
Lodge for years in addition to serving 
twice as Worshipful Master. Joe also 
played in theatres throughout the 
Bay Area. 

The barn concerts started in May, 
1948, always on the first Sunday in 
May. Organists from far and wide 
came to play at these events, always 
lending their talents generously and 
without fee. The list, far too long to 
be included here, includes many 
artists still playing the concert circuit. 
Joe's guests were not "invited" -
they came from every where - neigh
boring ranchers, friends and visiting 
firemen. The last concert was held in 
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1972, as always in May. His cousin, 
Mrs. Shirley Walp, was his hostess 
at these affairs. Forced, by declining, 
health, to sell his ranch, Joe moved 
to a retirement home. The new own
ers proved to be unsympathetic to 
concerts continuing on their prop
erty, and it was necessary to find a 
new home for Myrtle in the Pizza 
Machine Restaurant, in Modesto, 
California, where she holds forth to 
this day. One of Joe's last wishes 
was that his beloved Myrtle be kept 
intact to provide music for as yet un
born music lovers - exactly what 
she is doing. 

The first Annual Meeting of the 
American Theatre Organ Society 
was held at Joe's barn in 1958, with 
Tiny James, Gordon Kibbee, Everett 
Nourse, Dave Quinlan and Bill 
Thomson as featured artists. 

A member of the American The
atre Organ Society since its incep
tion, Joe was always grateful when 
interested members would stop by 
to meet Myrtle and himself. A gra
cious host, he always had a cute 
story or saying which reflected his 
good nature. He considered his 
friends his most precious asset. Joe 
will be sorely missed, but remem
bered by his many friends. 

Judd Walton 

Billie C. Johnston was born March 
16, 1914 in West Union, Iowa, and 
died May 7, 1979 in Denver, Colo
rado. BiII played piano for silents 
for a while, then played at the Min
neapolis (Minn.) Theatre under the 
tutorship of Eddie Dunsteder. He 
also did early radio broadcasts from 
his apartment on Sunday afternoons 
locally for a year in 1950. BiII offered 

Bill at the 4/15 Page organ , Embassy Theatre . Fort 
Wayne , Indiana . 
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Music Therapy at Fitzsimons Army 
Hospital for shell-shocked patients 
from 1944-46 and it was one of the 
first programs of this nature. He was 
post organist for Fitzsimons from 
1943-1948. In his spare and off duty 
time he played at the Yucca Supper 
Club in Aurora, Colo., during World 
War II. 

Bill did SO years of church organ 
work in Iowa and Colorado, retiring 
in 1975. He was theatre organ in
structor and salesman for Gateway 
Music Co. in Aurora, Colo., from 
1967-1970 and he played the last 
concert on the Denver Theatre Wur
litzer before it was removed in May 
of 1970. 

Bill was a past chairman of Rocky 
Mountain Chapter A TOE in 1973, 
crew chief and house organist of the 
Aladdin Theatre in Denver and 
worked on many installations in 
Denver and Fort Wayne, Ind. He 
fulfilled his life-long dream in Sep
tember, 1978 of playing at the Chi
cago Theatre. He was always helping 
young people involved in building 
or playing theatre organ. Bill played 
his last concert in December of 1978 
at the Rocky Mountain Consistory 
Lodge for Christmas - a job well 
done. 

Charles Kolbik, organist at the 
Lansdowne (Pa.) Theatre and St. 
Timothy's Church in Philadelphia 
for many years, died in May at the 
age of 27. 

One of Charlie's dreams was to 
become a motorman on one of Phil
adelphia's trolley cars, but he settled 
for driving a bus for the Southeast
ern Pennsylvania Transit Authority, 
a job he enjoyed. It was through his 
choice of this career that he met his 
death. Although Charlie did not 
argue with the passenger who was 
nine cents short in his fare, he was 
stabbed 13 times with a six-inch 
knife. He managed to pull his moving 
bus over to the curb, concerned for 
the safety of his passengers. A police
man noticed the unusual movements 
of the bus, and arrested the criminal. 
Charlie was pronounced dead on 
arrival at a nearby hospital. 

Charlie will be missed as a talented 
theatre and church organist, and as 
a member of ATOS, AGO, Dickin
son Theatre Organ Society and Rail 
Fan Club of Philadelphia. 

Shirley Hannum 
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Richard C. Simonton died on 
August 22, 1979. A Closing 
Chord will be in the October / 
November issue of this maga
zine. 

Arnold Le Verenz, organist at Ta
coma's Pantages Theatre in the 
1920s and 1930s died in Tacoma in 
May. Born in Manitowoc, Wis. , he 
had lived in the Tacoma area for 
the past 64 years. In addition to his 
work at the Pantages, he also played 
at the Colonial and Rialto Theatres 
in Tacoma, and the Liberty Theatre 
in Seattle. For many years he was 
musical director for the Afifi Temple 
of the Shrine. His biography ap
peared in the August/September, 
1978 issue of THEATRE ORGAN. 
He is survived by a daughter and two 
grandchildren. 

Jut Williams died June 10th at 
Pomona Valley Hospital following a 
stroke and brain surger y. While Jut 
wasn't very active in ATOS affairs 
he was certainly a pioneer in our ef
fort to preserve the old theatre or
gans of the silent picture period. He 
purchased the 3/ 8 Wurlitzer from 
the Fox Wilshire Theatre and in
stalled it in his home in Monrovia 
many years ago and was organist at 
Monrovia High School were he 
played the 2/ 10 Wurlitzer for at least 
25 years and taught other subjects 
there as well. 

Jut was probably one of the most 
popular teachers Monrovia High 
ever had; at least that's what our 
youngest son Jack (taken by cancer 
in 1966) always said. Maybe that was 
because Jut was an old "organ
grinder" like his old man. Even after 
Jut left the high school, five years 
ago, he continued teaching organ 
and had scores of pupils in the San 
Gabriel Valley. Jut and I never saw 
a whole lot of each other through 
the years - me busy managing the
atres and playing organs and he with 
his da y and night teaching, but I 
always considered him a good friend 
and I think it would be appropriate 
and nice if ATOS and members 
would send cards to his wife Ruth 
at 503 Wildrose Avenue . Monrovia, 
California 91016. 
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Most Sincerely , 
Bill Wright □ 

AMERICAN THEATRE ORGAN SOCIETY, INC. 

BALANCE SHEET (Cash Basis) 

CURRENT ASSETS: 
Cash ... 
Inventory. 

December 31, 1978 

ASSETS 

$21,175 
7,929 

Advance - Convention . ~ 
Total current assets. 

OTHER ASSETS: 

$30,604 

Office furniture ..... 

Total assets ... 

__ _ 1_,13_1 

$31,735 

LIABILITIES AND NET WORTH 

CURRENT LIABILITIES: 
Note payable - bank .. 

Total liabilities . $ 9,000 

NET WORTH: 
Balance, December 31, 1978 

Total liabilities and net worth . 

~ 

$31,735 

1978 RECEIPTS AND DISBURSEMENTS 

RECEIPTS: 
1978 Dues Collected in 1977 . 
1978 Dues Collected in 1978 
First Class Mailing.. . . . .. . ...•... 
Advertising. 
Binders .. 
Rosters. 
Back Issues TO . . .•. . .... . .. 
Extra Membership Cards . . 
Savings Interest . 
Bal. Atlanta Conv. Account . 
Misc .. 

Total Receipts ..... . .......•.••. 
Loan. Middleburg Nat. Bank 

TOT AL OPERATING FUNDS FOR 1978 . 
TOTAL DISBURSEMENTS FOR 1978 . 

OPERA TING PROFIT IOeficitl FOR 1978 . 

$31,886.83 
56,887.55 

999.18 
12,470.60 

912.50 
9.00 

1,473.00 
7.00 

1,018.56 
2,418.55 

323.93 
$108,406.70 

9,000.00 

$117,400.70 
124,833.15 

($ 7,426.451 

NOTE: 1978 receipts were slightly above the budget estimates for the year but 
the several large unexpected expenditures listed below were responsible 
for the operating deficit shown. 

Loss on 1978 Atlanta Convention. . .... 
Transportation to Wilmington Board meeting . 
Transportation to SF□ Board Meeting .... 
Purchase of binders for Theatre Organ . 

1978 RECEIPTS AND BALANCE 

CASH ON HAND 111n 0 

RECEIPTS: 
Dues (1978). 
Dues (1979) .. 
Dues (1980) .. . ......... . 
First Class Mailing . 
Advertising . . 
Binders . 
Rosters . 
Back Issues TO. 
Extra Membership Cards. 
Savings Interest . . ........• 
Bal. Atlanta Conv. Account 
Misc .. 

TOTAL INCOME PLUS CASH ON HANO . 
LOAN MIDDLEBURG NAT. BANK . 

TOTAL FUNDS AVAILABLE FOR 1978. 
TOTAL DISBURSEMENTS FOR 1978 

BALANCE ON HAND 12/31/78 ... 

DISTRIBUTION OF FUNDS 

Middleburg National Bank Checking 
Middleburg National Bank Savings . 
Savings Certijicate .. 
Bank of America Checking. 
Salinas Checking . 
Livonia Checking . . 

$56,887.55 
28,479.00 

15.00 
999.18 

12,470.60 
912.50 

9.00 
1,473.00 

7.00 
1,018.56 
2,814.55 

323.93 

$31,597.48 

$105,409.87 

$ 2,408.90 
576.67 

5,000.00 
11,493.75 

75.88 
~ 
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$8,596.87 
2,222.37 
1,228.83 
3,960.00 

$16,008.07 

$137,007.35 
9,000.00 

$146,007.35 
124,833.15 

$ 21,174.20 

1978 DISBURSEMENTS 

HEADQUARTERS: 
Contract Fees . . .. . •... • ..•.. . ..• 
Telephone . .. .......... . 
Postage. 
Printing ...... . ...• 
Supplies . 
Transportation . 
Misc .. 

MEMBERSHIP: 
Contract Fees . .. . ..•.. . •... . .•.. 
Computer Service ...........•. 

Telephone . . 
Postage .. 
Printing. 
Supplies . 
Binders. 
Transportation . 
Misc. 

President: 
Telephone . 
Postage .. 
Printing .. 
Supplies ............... . 
Transportation . . . ... . .. . . 

THEATRE ORGAN: 
Contract Fees ........... . 
Telephone .... .. . . .. . .. . ..•. 
Postage. 
Printing. 
Freight ........ . . . 
Supplies 
Storage. 
Transportation . 
Advertising Expense . 
Misc . . 

Insurance and Bond. . ... . 

$4,200.00 
2,296.70 
1,119.87 

377.60 
412.75 

1,050.17 
214.06 

$1,800.00 
1,500.00 

161.08 
3,517.10 
1,419.12 
1,667.81 
3,960.36 

276.00 
297.00 

$ 86.12 
36.03 

367.28 
23.11 

598.00 

$ 5,098.00 
901.58 

6,966.02 
60,650.15 

469.07 
1,222.59 
581.60 

1,765.15 
1,315.01 
1,687.00 

1978 Convention Advance ATL Chapter ............. . . 
1979 Convention Advance LA Chapter. 
1983 Convention Advance Valley of The Sun Chapter .. 
Elon College Scholarship Fund .. . 
Loss on 1978 Atlanta Convention ....... . ..... . 
Transportation to Special Board Meeting at Wilmington. 
Transportation to Special Board Meeting at SF□ . 
Tax Prep. Service ............. . ... . 
Legal Service ... 

TOTAL DISBURSEMENTS FOR 1978 

INCOME: 
Dues 15800 at $15.00I. 
Advertising .... 

1979 ESTIMATED BUDGET 

Back Issues TO . . . • .. • .... 
Interest .............•. 
Binders. 
Misc ..... 

EXPENSES: 
Theatre Organ Printing . . ... . . .. ... . 
Theatre Organ Mailing .. 
Contract Fees . 
Postage ...... . . . ..... . 
Telephone . ... . .......... . 
Loan Repayment. .. . ......• . .•.. 
Computer Service . 
Misc .. 

87,000.00 
13,000.00 
1,500.00 
1,500.00 
1,000.00 
5,000.00 

65,000.00 
8,000.00 

13,000.00 
5,000.00 
4,000.00 
9,000.00 
2,400.00 
2,000.00 

$10,371.15 

$14,598.47 

$1,110.54 

$80,656.17 
793.00 

1,500.00 
2,000.00 
1,000.00 
500.00 

8,596.87 
2,222.37 
1,228.83 

150.00 
105.75 

$109,000.00 

$108,400.00 □ 
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A Dedicated Teach er ... 

JACK OLANDER 
by Cathy Koenig 

Jack Olander. a long-time member 
of CATOE. is director of choral. 
kevboard and theory classes at Maine 
N~rth High Schooi in Des Plaines. 
Ill. His education in music was quite 
formal and he has academic degrees 
in piano and organ from the Chicago 
Conservatory College. but his meth
od of teaching is quite informal. 
He believes in stimulating student 
interest by introducing new projects. 
For example. the keyboard class is 
building a two-manual harpsichord 
from a kit. and they are also restor
ing old pianos - and enjoying it. 

During the past two years Jack has 
al. o been teaching a course in theatre 
organ techniques. This class meets 
on Monday evening in the auditor
ium of Maine North where the CATOE 
3/ 10 Wurlitzer is installed. Tuition 
is $20.00 for ten weeks and CATOE 
members are entitled to a reduced 
rate. Students get a weekly lecture-
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demonstration and a 45-minute 
practice session during the week at a 
pre-arranged time. 

"The uniqueness of the course." 
Jack says. "is demonstrated by the 
fact that nationwide only about a 
half-dozen high schools have theatre 
organs. and of these. only the one at 
Maine North is being used for clas
ses." 

He goes on to say. "Having the 
organ available for study in the high 
school has been an inspiration to 
the kids. and we have three young 
students who are already good or
ganists. They practice two or three 
times a week and often play in pro
grams." 

In addition to his teaching at the 
school. Jack is also music director at 
Holy Trinit_v Church in Glenview. 
Illinois. and ,ms consultant for the 
new 32-rank Casavant organ recently 
installed. D 
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Dear George. 

tho 
lottiers 

to 
tiho 

edifiers 
letters to the Editor con
cerning all aspects of the 
theatre organ hobby are en
couraged. Send them to the 
editor concerned. Unless it's 
stated clearly on the letter 
"not for publication," the ed
itors feel free to reproduce 
it, in whole or part. 

Address: 

George Thompson 
Editor 
P.O. Box 1314 
Salinas, Calif. 93902 

In the June/July issue of THE
ATRE ORGAN, a letter from In
diana native John Mecklenburg 
further confirms the increasing pop
ularity of theatre organs in restau
rants and other non-theatre public 
locations. Those whose vision and 
appreciation of music are far less 
"versatile" than the theatre organ 
itself lament and carp at this. They 
point to pizza palaces that use their 
organs, as theatre folk say, on the 
"grind" basis, the instruments, 
being played like Army tanks ad
vancing in warfare. However, Meck
lenburg speaks of the other empori
ums which employ serious. first class 
musicians who give the patrons mu
sical music. These last places can. 
and are doing. tangible good in pro
viding the theatre organ to be a mu
sical instrument, not a monster cal
liope. 

Like this Indiana man. I also have 
stopped to observe and listen in a 
variety of installations around the 
country. in most cases purposely 
undetected by performers and own
ers. In an encouraging majority of 
cases. the music has broken par. or 
better. with reactions of children. 
teenage and college people. these 
particularly. making it obvious that 

53 



they were being won to the instru
ment. Yes. there are some clowns 
hither and yon who "carry on" with 
high wire acts at low level (low in 
more than altitude!) and. of course. 
they delight those who prefer their 
circus under a hardtop. If the total 
scene were left to these last, the 
fatality of theatre organ would be 
assured! However. thank God, there 
are the others. owners and musicians, 
who are not allergic to thinking and 
caring. Their combined contribu
tions indeed are winning a new audi
ence. 

Herc in m_v home base in Wichita. 
the Wichita Wurlitzer has won stead
ily more and more people at a variety 
of occasions. being presented in 
terms as to increase respect for. and 
serinus interest in. theatre organ. 
Among these have been two public 
dances. two television specials. mu
sica I solos for TV inserts and on 
September 15th Peter Nero and 
group "·ill join me in concert. A full 
concert last Januar_v \,·a divided in
to four ~ections. with sufficient time 
bet\,-cen scctiom for the audience 
and me to _ia\\'bone hack and forth 
on both music and instrument. Chil
dren sat on the auditorium floor near 
the platform and others came onto 
the platform itself during numbers 
and to ask questions. The whole 
presentation was unorthodox and. 
no doubt. caused chagrin within 
those whose prejudices make them 
stiff at both ends. The results then. 
and since, speak for themselves. 

There are many who profess love 
for the theatre organ who might take 
Mecklenburg's warmhearted. ob
jective approach and look beyond 
just one pattern and place of usage 
and realize that any musical instru
ment. including the youngest of all 
the major ones. cannot remain static. 
either musically or geographically. 
and hope to have a future that mat
ters. Those who can be as big as 
the instrument will need to work at 
it because responsibility for theatre 
organ's future lies equalf\' on hotlr 
sides of the footlights. 

Dear Editor: 

Billy Nallc 
Wichita. Kansas 

All members of ATOS belong to 
the organization for one basic rea
son, a great love the theatre pipe 
organ and its unparalleled sound. 
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Within the local chapters is a rela
tively small group of members who 
give u nselfishly of their time and 
talents to present programs at chap
ter activities for the enjoyment of 
their fellow members. These artists, 
professional and amateur alike, are 
rarely paid for these chapter pro
grams. 

I was recently invited to present a 
program for the Wolverine Chapter 
at the Detroit Theater Organ Club 
4/ 34 Wurlitzer. Even though I am 
thoroughly familiar with this instru
ment. I devoted many hours of prac
tice ti me to careful preparation of 
my program to insure a good show 
for my audience. It had not entered 
my m ind to prepare for the actual 
experi ence. 

Upon finishing my opening num
ber I stepped to the microphone and 
discovered. to my horror, that I had 
a heckler in the front row. Although 
this heckler did not create a scene 
for th e audience, his comments and 
his actions had an unnerving effect 
on me. Waiting for the next taunt 
was like waiting for the other shoe to 
drop. A review of the tape after the 
program told me how his presence 
had degraded my performance. 
Sadly , this heckler had been a pro
fessional theatre organist for many 
years and should have known better. 

Audiences at ATOS functions are 
the best in the world. It might be 
well, however, to remind members 
and guests that many of the artists 
who appear in performance for 
chapter activities are not accustomed 
to performing in formal concerts 
regularly. Even though they may 
appear to be cool, calm and col
lecte d, a seemingly harmless com
ment or funny face may be just 
enough to cause a disaster. No artist 
wishes to put on a bad concert. No 
audience wishes to see that happen. 

Professional or amateur, any artist 
is under stress when performing. 
Lets make his performance enjoy
able for him and a memorable ex
perience for the audience. 

Dear George; 

Donald W. Jenks 
Brighton, Michigan 

I think I should call your attention 
to th e fact that Stu Green had sev
eral lapses of memory in his review 
of the new Moon River recording 
whic h appeared in the last issue of 
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THEATRE ORGAN magazine. 
1. The E.J. Quinby organ in Sum

mit, N.J .. which we used for the 1955 
Moon River Music recording, was a 
lot more than an 8-rank Moller. In 
addition to the Moller, there was. in 
a second chamber. a 5-rank Wur
litzer and in a third chamber several 
ranks of U.S. Pipe Organ. The in
strument is still intact and Com
mander Quinby has it sounding 
better than ever! If the original 
Moon River album didn't have the 
"sexy voices" that Stu Green felt 
were missing, it was the fault of the 
old mono recording. not the Quinby 
organ. -

2. There certainly was no such 
thing as an "authentic" Moon River 
style tune or composition. although 
Stu seems to think there was. We 
played everything from Bach to the 
latest pop tunes of the day. By a very 

Keep in 
touch with 
the British 
Theatre 
Organ 
Scene! 

Subscribe to 
The Journal of the 

Cinema Organ Society, 
a quarterly publication 

featuring 
photos, history, stoplists , 

biographies and 
technical articles .. 

Pl us montly newletters 
of the latest theatre organ 

news , events , and 
record reviews . 

Send $10 .00 or four pounds ster
ling for membership in The Cin
ema Organ Society. Includes a 
subscription to the Journal and 
12 monthly newsletters . 

Mr. L. Hudson 
The Cinema Organ Society 
22, Oakwood Close 
Chase Road, Southgate 
LonJon, England N 14 4J Y 
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strange coincidence. Gene Perazzo. 
the pianist-organist who used to play 
the Moon River program on my 
night off. was in the audience last 
night at the Vagabond Theatre here 
in Los Angeles where I am playing 
the Keaton, Chaplin, Lloyd Film 
Festival. I had not seen him for 
years so there was much to talk 
about after the show. including the 
type of music we used on the Moon 
River program. Gene said. "We 
played anything we wanted to play. 
I remember specifically one night 
when you played compositions by 
Vierne and Tournemire!" Perazzo, 
by the way. is living in Los Angeles 
and is as busy as he ever was, play
ing solo piano and accompanying 
opera singers. I am sure that many 
readers of THEATRE ORGAN will 
remember him from his WL W days, 
and later on. in New York. where he 
played music for most of the original 
mystery shows on radio. 

3. Stu's memory also was not 
"perking" if he thinks he ever heard 
a taped version of the Moon River 
Theme "Caprise Viennois" with 
"jangling sound effects." I did use. 
at many concerts. a tape of the voice 
of Ted Creech reading the Moon 
River poetry in authentic style. over 
the live organ music theme. Any 
sound effects on the tape at concerts 
were reserved for music of the Beatles 
or other "far out" poetry. 

I would like to remind Stu that not 
only are there five or six former 
Moon River organists alive and well. 
and still performing. there are also 
millions of Moon River listeners still 
around! And they attend concerts 
and silent film presentations every
where. At a recent concert where we 
did a "Moon River Revisited" pro
gram as part of the show. we had 
several thousand former fans. After 
the show. one lad y said. "I've been 
waiting for over 30 years to get your 
autograph and now that I have it 
on your new album. I'm going to 
give you the pen that you used just 
for luck - you'll sell a million al
bums!" I hope she's right. I'm cer
tainly going to guard that pen. 

Best wishes to all the THEATRE 
ORGAN staff. Sorry that I was so 
busy playing at the Vagabond The
atre here in Los Angeles during the 
convention that there was almost no 
time to visit with everyone. 

Sincerely. 
Lee Erwin D 
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eHAPTER NOTE~ 

Let us know what's 
happening in YOUR Chapter! 

Send Photos and News to: 
GEORGE THOMPSON 

P.O . BOX 1314 
SALINAS , CALIFORNIA 93902 

Deadlines 
Jan . 1st. for Feb./Mar . 

Mar . 1st . for Apr ./ May 

May 1st . for June / July 

July 1st . for Aug ./ Sept . 

Sept . 1st . for Oct ./ Nov . 

Nov . 1st . for Dec ./ Jan . 

BEEHIVE 

Chapter members and their guests 
were hosted by Annette and Cal 
Christensen, chapter chairman. at 
their Emigration Canyon home on 
the evening of Sunday May 27th. 

Jo Anne Harmon, staff organist 
at the Organ Loft for many years, 
played the original score for the 
silent feature Sal{v of The Sawdust, 

Jo Anne Harmon (seated here at her Conn 651) 
played the Christensen Wurlitzer at the May meet 
ing . 

a 1925 D. W. Griffith epic starring 
Carole Dempster and W.C. Fields. 
The 2/7 Wurlitzer, originally in
stalled in the Colorado Theatre, 
Pueblo. Colorado, never sounded 
better. 

Console of the Cal Christensen residence Wurlitzer at Emigration Canyon . Tone chute from basement chamber 
is at right . 
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After the movie, refreshments 
were served and open console was in 
order. 

Harry Weirauch reported on the 
progress being made on the restora
fam of the Capitol Theatre organ. A 
great boost came as a result of the 
Telephone Pioneers Club, Mountain 
Bell and Western Electric. They 
have donated cable and connectors 
to replace the fifty-year-old cable 
that had to be removed for the re
modeling. They also will assist in 
hanging the cable and hooking up 
the color-coded wires. We are fortu
nate in having civic-minded orga
nizations such as these who are able 
to help us in this project. 

CLARENCE E. BRIGGS 

CENTRAL FLORIDA 

Our members during the past few 
months have been participating in 
Tampa in work sessions restoring 
many parts of the 3-manual Wur
lizter pipe organ ranks. Five ranks 
have been completed, and the focal 
point for the Tampa Theatre is a 
beautiful instrument replaced there 
for the enjoyment of all. 

Our chapter is most fortunate to 
have the services and expertise of 
Seth Evers, who is a fine craftsman 
who participated in the removal of 
the original pipe organ from the 
Tampa Theatre. Our group is also 
very happy to have included as a 
member and chairman of our chap
ter, Charles G. Stanford. He is pres
ently the staff organist at J. Burns 
Pizza and Pipes in Tampa. When 
J. Burns first opened in March, 1976, 
the staff organist was Don Baker. 

One day he called Stanford and 
asked him if he would like to try out 
the pipe organ. "I didn't know it 
then but that was my audition," 
Charles recalled. 

Charles Stanford is no newcomer 
to music. He learned to play the or
gan twelve years ago from his father , 
Ewell 0. Stanford, Jr. (also a chapter 
membe r). The elder Stanford was 
once billed as the youngest theatre 
organis t in the South when he ac
companied silent movies in the 20s 
and 30s. Tampa Theatre has a 
monthl y film club schedule , On the 
Silver Screen and is billing Mr. E.O. 
Stanford as accompanist for such 
silent movies as The Mark of Zorro 
at the electronic organ. 

There is always an open invitation 
awaiting anyone vacationing or 
visiting Tampa, whether or not we 
are busy - we are not too busy ever 
to share our enthusiasm and hospi
talit y. 

WINONA A. SULLIVAN 

CENTRAL INDIANA 

May started off with a very special 
weekend for CIC. Along with Foot
lite Musicals, Inc., we had Ron 
Rhode in concert on May 6th and 
7th at the Hedback Theatre. Ron 
presented an interesting and varied 
program along with the silent film , 
starring Laurel and Hardy, Making 
Whoopee. We are always glad to 
have the chance to hear Ron , and he 
did a beautiful job showing what the 
2/ 10 Page pipe organ can do. 

What made this a special weekend 
was a group from CATOE that came 

down to Indianapolis on Saturday 
afternoon. Their bus brought them 
first to Manual High School where 
the CATOE members and our group 
heard Kurt Von Shakel play the 3/ 16 
Louisville Uniphone pipe organ. 
Nine of the original Louisville ranks 
are in the organ and the other seven 
are hybrid from various organs. We 
appreciated Kurt playing for us so 
very much. There was open console 
time afterwards. 

The CA TOE people attended the 
concert at Hedback that evening. 
We were so glad that they could at
tend an after-the-show get-together 
with us as it gave us an opportunity 
to visit with them. 

On Sunday morning, the CATOE 
group and our members were priv
ileged to have an early morning con
cert at the Paramount Music Palace 
with Donna Parker and Bill Vlasak 
each outdoing themselves. Bob Mac
Nuer and John Ferguson and the 
staff at the Paramount made it pos
sible. We are very proud to have the 
Paramount Music Palace and these 
two talented artists in Indianapolis. 

On Sunday afternoon , we toured 
the Scottish Rite Cathedral. Before 
entering, we were serenaded by Fred 
Kortepeter on the carillon. Mr. 
Kortepeter gave us a brief tour, then 
we heard Ned Siebert at the mag
nificent 5/ 100 Aeolian-Skinner pipe 
organ in the cathedral. Open console 
followed for those who so desired. 

It was only a short distance to the 
Meridian Street United Methodist 
Church , where we heard a 1953 
4/ 52 Casavant pipe organ. The Ca
nadaian-built organ is prepared for 
additional ranks which will make it 
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a 60-rank instrument. We were 
privileged to hear Mrs. Dorothy 
Scott in a truly beautiful program. 

It is so easy to take our ATOS 
membership for granted along with 
all of the beautiful music we are able 
to hear as members . Many people 
all over the world enjoy these op
portunities through the work and 
efforts of many members. How fortu
nate can we be? 

The May meeting was held at the 
Gethsemane Evangelical Lutheran 
Church with 45 attendees. The or
gan is a 1952 - 2/ 4 M.P. Moller , 
Opus 8342. We were happy to have 
Larry MacPherson play the organ for 
us. Open console time followed. 

The June meeting was held in the 
home of James (Mike) and Lil Trinkle 
in the rolling hills just outside of 
New Albany, Indiana. The woods 
and small private lake was further 
enhanced by a perfect spring day. 
The 47 present had the privilege of 
playing or listening to the 2/7 Welch , 
West Virginia Wurlitzer pipe organ. 

After a delicious meal, Mike led 
the way to the Graceland Southern 
Baptist Church , where we heard and 
played the 3/ 13 Wurlitzer that Mike 
has been diligently working on for 
three years. The organ was originally 
housed in the Astor Theatre in New 
York City. 

CENTRAL OHIO 

Kay MacAbee presented a sum
mer concert in the star-studded 
grandeur of Marion 's Palace The
atre, in June. The 3/ 10 Wurlitzer 
responded to his artistry as he pre
sented a variety of selections which 
proved pleasing to an audience of 
young and old alike. The nostalgia 
of "Clair de Lune " gave way to a 
medley of perenial favorites. Kay's 
organ accompaniment to silent film 
stars Charlie Chaplin and Charlie 
Chase was the artist at his best. His 
encore , "Dizzy Fingers ," was a flashy 
finale to an appreciative audience. 

Our annual potluck outing at 
Ginny and Ed Lawrences took place 
in June. Chairman Bob Richards 
conducted the business meeting 
during which Willard Ebner an
nounced, with just pride, that the 
air line assembly in the left chamber 
of the Worthington High School 
Wurlitzer was virtually complete. 
This will permit wiring and pipe in
stallation to proceed. The customi
zing of the air line to contour with 
chamber dimensions has been a 
time-consuming task. 

The business meeting was follow
ed by a delightful program ofCOTOS 
talent which featured artist Charlie 
Prior at Ed's Conn 650. Organ se
lections included " Dreamsville, " 
"Music Box Dancer " and "On 
Broadway." Open console followed. 

The superb food, the comarade , 
the hospitality of the Lawrences all 
combined to make this meeting 
special. 

JOHN R. POLSLEY 

work over a good stretch of time. It 
takes a lot of coordination from all 
concerned to bring one of these af
fairs off correctly. 

George Wright headed the bill at 
the marvelous Wurlitzer. There were 
a few hitches , but finally all went 
well and George gave a memorable , 
varied and interesting program. 

Al Morgan with his musical group 
performed excellently and was en
thusically received . His "menu " 
included many old favorites which 
the audience loved. 

Glenn Miller 's orchestra , con
ducted by Jimmy Henderson , con
sisted of 16 red-jacketed musicians 
and 6 vocalists. Their section of the 
program was also super and much 
appreciated. 

From the Detroit Fox 130 organ 
buffs came via Amtrak to be with us 
plus a group from Rockford, Ill., and 
the Central Indiana Chapter. 

CATOE's hospitality gals were 
on hand to give information and as
sistance to the crowd of about 2900. 
Jack Olander was at the lobby piano 
doing a wonderful job providing 
atmosphere before the show and 
during intermission. 

George Wright concluded this de 
lightful program with his beautiful 
rendition of "The Lord's Prayer." 
So now thoughts are turning to the 
next program for the Chicago The
atre. Could be very soon! 

Our board of directors election is 
now past resulting in two changes: 
Barbara Meisner is secretary, re
placing Ione Tedei, and Herb Ingram 
replaces Bill Benedict who also de
cided to withdraw. The rest of the 
board remains the same. 

On Sunday , June 10th , the Para
mount Music Palace presented an 
inaugural concert with the musical 
showmanship of Lyn Larsen at the 
Mighty Wurlitzer. His performance , 
a blending of warmth and vibrant 
personality , along with his dynamic 
and aggressive approach to the key
board, was enjoyed by those fortu
nate enough to have purchased their 
ticket before they where sold out. 
We are aII very happy to have the 
Paramount Music Palace in our 
communit y! 

CHICAGO AREA 
The Central Indiana Chapter 

hosted a bus load of CATOERs in 
May for a weekend outing. Tim 
Needler had a super program of a 
Ron Rhode concert at the Hedback 
Community Theatre , a morning at BARBARA ATKINSON 

Our second Chicago Theatre 
Spectacular occurred May 20th with 
success all the way. This was the re
sult of many hours of planning and 
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the Paramount Music Palace and a 
trip through the exclusive Scottish 
Rite Cathedral including a concert 
on their auditorium organ. The 
finale was at the Meridian Street 
Methodist Church where their or
ganist, Mrs. Scott, gave a beautiful 
concert. Ione Tedei arranged the 
bus trip which was very well-done 
and all expressed their deep gratitude 
for the planning and work of all. 

We all feel honored to know that 
two of CATOE's youth won the Mid
west Yamaha Regional. Greg Mack
intosh won the Senior Division I, and 
Scotty Striker topped the Youth 
Division II. We all wish them the 
best. 

The Central Indiana Chapter 
visitors who were with us for the 
Chicago Theatre Spectacular were 
busing around the day before the 
show and stopped at St. Marys of 
the Lake, Mundelein, where Fr. Tom 
Franzman showed off the theatre 
organ, part of which was once in the 
Chicago Theatre. This group really 
gets around and we were happy to 
have them with us. 

Our Paul Swiderski is chief or
ganist at the Elm Rink, not the Hub 
Rink, as was stated in the past June / 
July issue; my fault. 

CHICAGO NEWS BITS: 
The Pipe Organ Pizza formerly 

on Chicago's N. W. side, Peterson 
Avenue, decided to close and has 
sent its organ to N. W. Milwaukee 
for installation in an eatery there. It 
will be well used. 

Dave Junchen bought a 57 rank 
Moller in Columbus, Ohio. It won't 
be silent too long. 

Mr. and Mrs. Russ Joseph moved 
to Bella Vista, Ark., an area with 
many organ clubs. These clubs are 
electronic deals, but soon they will 
be hearing pipes. Russ was very 
active in CATOE for several years. 

He will keep out of mischief in Ar
kansas. Russ was pleasantly sur
prised to hear the quality of Frank 
Renaut's musicianship at a Lowrey 
concert he attended. Oh yes, there 
are good ones at those electronic 
keyboards. 

Ex-CATOEr Dennis Minear, now 
living in San Francisco, is selling 
organs and is ad rep. for Keyboard 
World. 

Dave Hamilton is convalescing 
at home after a rather serious opera
tion. A recent visitor, Ione Tedei was 
so happy to hear him at the key
board when she approached his 
door. We wish him a quick recovery. 

ALMER BROSTROM 

CONNECTICUT VALLEY 

The April meeting of the Con
necticut Valley Chapter was held at 
the home of Don and Lois Reed in 
Longmeadow, Massachusetts. 

On May 19th and 20th, Connecti
cut Valley Chapter presented Ann 
Leaf in concert at the Thomaston 
Opera House, and the lady really 
packs a wallop. The diminutive 
artist's prowess at the console and 
its impact at the Opera House were 
considerable. Her approach to the
atre organ is basically orchestral. 
She is the concert master, the con
ductor of the orchestra, maintaining 
the musical blend, but giving each 
section of the orchestra, each voice 
of the organ, its due as soloist at 
some interval during the orches
tration. Ann's musical skill is also 
enhanced by her pixie sense of 
humor in poking fun at the works 
of some serious composers. After one 
of her improvisations, she laughingly 
said that a number of "old boys" 
must be rolling over this evening, 
and she hoped they were enjoying it. 

Our charming guest artist made 

ALEXANDRIA ARENA 
4/34 WURLITZER 

an attractive and colorful picture in 
vivid green satin evening pants 
topped by a long sparkling silver 
tunic. She's much prettier than her 
pictures which don't show those 
dancing dark eyes that are her out
standing feature. 

For her second encore, Ann Leaf 
said "good night" as she must have 
done so many times in her radio 
days, with the lovely strains of her 
theme which she composed - "In 
Time." Time has certainly been kind 
to Ann Leaf - she isn't getting older 
- she's just getting better. 

JUNE L. GA REN 

In June we had our membership 
meeting at the fascinating home of 
Irving and Anita Twomey in Man
chester, CT housing a 2/7 Wurlitzer 
Style "E" pipe organ, along with 
pianos, player pianos, all sorts of 
music making machines, an astound
ing collection of historic cash reg
isters, and the charm of Irv and 
Anita's homemaking. It is a mar
velous place for a meeting of organ 
enthusiasts. It has been made avail
able to us a good number of times 
and we are most grateful to our host 
and hostess for their extraordinary 
hospitality. 

After an afternoon of open con
sole, a break for dinner, and a short 
business meeting. Program Chair
man Paul Taylor introduced our 
artist for the evening, member Joe 
Graif. Joe has given some thought 
to playing professionally and pre
sented a very enjoyable program 
made up of well-known popular 
songs, some motion picture scores, 
including some of May Steiner's 
Gone With the Wind, and "A Little 
Bit of Johann (Bach)." The reception 
of this program by the assembled 
members must have been encour
aging to Joe. 

Jimmy Boyce 
Maria Kumagai Theatre and Classic Concerts 
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Our August meeting is scheduled 
in North Haven, CT, and in Sep
tember we may journey again to No. 
Truro on Cape Cod, travel con
ditions permitting. There, Bill Hast
ings and Joe Colliano have a fine 
Wurlitzer installation that formerly 
was called the State Theatre in 
Waterbury, CT. 

Our next concert at our fine Marr 
& Colton in the Thomaston Opera 
House, will be September 22nd and 
23rd when Rex Koury will preside 
at the console. In October, the 20th 
and 21st, Jim Bensmiller will be at 
Thomaston. All are welcomed. Tick
et information is available from Con
cert Tickets, Box 426, Seymour, 
CT 06483, telephone: 888-9696. 

WILLIAM F. POWER 

DAIRYLAND 

The 50th Anniversary of the Ava
lon Theatre, held on May 9th, was a 
smashing success. Planning for this 
concert began in January when the 
board decided something had to be 
done to improve the quality of our 
concerts. 

In a January board meeting, we 
tossed around the idea of holding a 
spring concert at the Pabst Theatre. 
No action had been taken at that 
time because we wanted to discuss 
the possibility of cosponsoring a 
concert at the Pabst with Wisconsin 
Heritages, a local nonprofit organi
zation involved in restoring the Pabst 
Mansion as a Milwaukee landmark. 

Wisconsin Heritages, however, 
was undergoing some reorganization 
and their newly-hired director felt 
the group could not afford such a 
venture at this time. Furthermore, 
the organ at the Pabst is not the
atrical in design and probably would 
be a poor substitute for the Avalon's 
Wurlitzer. 

ROH RHODE 
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Dennis James at the Avalon Wurlitzer (Milwaukee) . Local TV station filmed his entrance prior to his program . 

So, in February, we decided to 
keep our concerts at the Avalon for 
the foreseeable future. This was no 
simple matter, for in the last year, 
the theatre has been threatened with 
closing, suffered severe water dam
age in the left chamber, and more 
recently, possible removal of the or
gan. We all are indebted to Fred 
Hermes for buying the organ and 
leaving it in the theatre for us to use. 
It was only through Fred's friendship 
with John Hill that there even was a 
50th Anniversary Concert. 

The idea of splitting up into small
er committees to concentrate on 
certain areas within a concert really 
paid off. The publicity committee 
persuaded two of the three com
mercial TV stations here to do some 
very good concert coverage. 

The local NBC affiliate, WTMJ
TV, gave us some good air time the 
morning of the concert. Unfortu
nately, the live transmission from the 
theatre was blocked by some tech
nical difficulties. 

WISN-TV, Milwaukee's ABC af
filiate, filmed the entire concert and 
presented a half-hour special on 
their Sunday news program. 

The publicity committee also in
vited many public officials with an 
acceptable amount of success. Com
mittee member Bill Campbell came 
up with an idea of making a news
reel-style movie for Dennis James' 
entrance. It would start out with 
Dennis practicing "Avalon" on a 
piano at Greg Filardo's stately old 
mansion. He would walk down the 
grand staircase, into a waiting car 
and be driven past several Milwau
kee landmarks to the Avalon. After 
walking through the lobby and in
to the theatre, Dennis would be hit 
by a spotlight and proceed to the 
orchestra pit, climb on the organ 
bench and start playing. 

The movie at first seemed like an 
impossible idea, but with the help 
of Greg Filardo, the Channel 12 film 
crew and Carry Nelson-Prod, and 
of course Dennis James, the film 
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was made. 
The night of the concert as 8 p.m. 

arrived, the house lights dimmed 
and the movie began. The audience 
soon realized that it was a film of 
th~ artist actually coming to play 
this concert. By the time he was hit 
with the spotlight, people were ap
plauding. 

Dennis James' concert was a mas
terpiece in itself, and he played no 
music that was written later than 
1929. He wore his straw hat through
out the concert. 

He began with "Avalon" and his 
selections included "Butterflies in 
the Rain," "Poet and Peasant Over
ture" and music from Jerome Kern's 
Showboat. 

During intermission, manager 
Tony Grough was presented with an 
award by the City of Milwaukee for 
the Avalon's SO years of service to 
the city. And even though his health 
was failing, the manager of the Ava
lon Theatre on opening night was 
our very special guest of honor. 

After the concert, people were 
buzzing about what D.T.O.S. was 
doing. Several people joined our 
chapter, and one elderly woman 
said, "anytime you have another 
concert here, I will buy tickets, no 
matter what the cost." 

Without the dedication of the or
gan and house committees this show 
would not have been possible. 

Our next concert will be in Octo
ber with Rex Koury at the Avalon. 

WILLIAM CAMPBELL 

EASTERN MASS. 

Spectacular, dynamic creative, 
artistic and, above all - musical. 
describes our Hectic Hector week
end! Hector Olivera returned to 
EMCA TOS for his fourth and best 
concert series beginning May 18th 

at the much improved Stoneham 
Town Hall 3/14 Wurlitzer. 

Hector fairly flew up the steps on 
the new steel custom-made console 
platform, designed and built by Pat
sey Fucci with some membership as
sistance. A rousing "That's Enter
tainment" got things under way 
while his young daughter, Suzette, 
was remembered in an elaborate, 
tender ballad "He Needed Me." 

Hector played ballads, Bach, and 
Boogie W oogie (the latter with sound 
pyrotechnics). He played slowly and 
with lushness; at other times with 
"finger-busting" speed and un
tremmed full organ. There was 
something for everyone from a gor
geously registered Debussy's "Claire 
de Lune" to an above the speed limit 
"Tico Tico. '' Hector's rewarding 
encore and finale was "My Way," 
done his way- beautifully. 

May 19th Hector appeared at 
Babson at our own 3/13 Wurlitzer, 
commenting, in his inimitable man
ner, that this was his fourth chance 
to be with her (the organ) and he felt 
very lucky to be returning for his 
fourth time. He repeated some of 
most spectacular offerings to every
one's delight, but much was new. 

Both nights Hector commended 
Arthur Goggin, organ crew chief, 
and his dedicated group for their 
efforts on both instruments. "Or
gans need people in order to live," 
he explained. Hector closed with "76 
Trombones" interspersed with a 
medley of Music Man selections. As 
the last note died all rose with wild 
appl ause which demanded more. 
Hector will return, again and again! 

As a very special bonus, our chap
ter sponsored Hector for yet a third 
concert, open to the public, on Sun
day afternoon, the 20th, at historic 
Trinity Church, Boston, at the gor
geous 117-rank Aeolian-Skinner 

organ. George Faxon, organist/ 
choirmaster and chapter member, 
made this dream come true! Here 
was a rare combination of a the
atre / classical/jazz organist. Hector 
is never far from the classics, and 
they are skillfully woven into the 
fabric of his every program. 

The May meeting was held in 
Stoneham Town Hall on a Sunday 
afternoon. Chairman Royal Schwei
ger announced Pat Fucci had sold 
500 tickets. His sales efforts, received 
a good round of applause as did his 
work on the new console platform. 

Our program chairman then in
troduced the artist of the day, long
time member, Lenny Winter. Len's 
playing goes back to featured or
ganist at several North Shore the
atres, notably the Salem and Lynn 
Paramount Wurlitzers, so he has 
"that touch." He is no stranger to 
the huge 145-rank concert organ in 
Hammond Castle near Gloucester, 
plays church organ and makes his 
living playing his Hammond X-66 
in a leading restaurant's pub. 

Len makes good music with his 
cheery personality reflected in his 
playing. Customary open console 
attracted a number of volunteers, in
cluding two of our newest and young
est members, Mary Jane Jackman 
and Billy Moore, undaunted by pipes 
and people. It was a relaxing Sunday 
afternoon and the Wurlitzer was still 
in top concert voice - who could ask 
for anything more? 

The last regular gathering before 
fall was held at Babson, June 23rd. 
Royal remarked that we may con
sider more alternate locations this 
coming season to better equalize 
travel distances because of gas short
ages. Bob Legon gave a glowing re
port on the "new" Radio City Music 
Hall with the use of the twin con
soles. Announcement was made of 
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the resignation from the board of 
directors of Garrett Shanklin with 
Tim Bjareby moving to full director 
and Dick Johnson as an alternate. 

Tim Holloran then presented our 
evening's organist, Mark Renwick, 
who will be attending Syracuse Uni
versity in the fall , thus his "farewell" 
concert. Mark stated that his pro
gram would consist of mostly music 
of the 20s, 30s and 40s era. He al
ways prepares his music well and 
tries for the more obscure, yet color
ful numbers. Open console closed 
the evening's activities , but not be
fore more good Wurlitzer music was 
enjoyed. 

Sunday , June 24th was the oc
casion for what has become an an
nual outing at Rosalie and Pat 
Fucci 's Waltham residence. The 
cookout attracted about 70 to the 
high land above their home with its 
picnic tables , shade trees, cool breezes 
and mouth-watering food , to say 
nothing of our hosts' friendly hos
pitality. 

With the "inner man " satisfied, 
Pat's 4/ 19 Robert Morton beckoned 
all present to enjoy Tim Bjareby, 
Lenny Winter, Bob Legon and others 
at the impressive white and gold 
console. One of Charlie Clarke 's 
silents with organ articulation added 
interest. 

This annual is always "Food, Fun 
and Friendship - at Fucci's," to 
quote Stuart Hinchliffe, editor of 
our paper, Eastern Pipes. It never 
fails! 

STANLEY C. GARNISS 

GARDEN STATE 
The last several months have been 

hetic indeed for the chapter 's Tren
ton work crew. A wide variety of pro
grams have been presented at the 
War Memorial Auditorium featuring 
the beautiful 3/ 16 MoIJer. 
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An unusual presentation on March 
4th featured the Moller in combina
tion with the trumpet and jazz band 
of Joe Scannela. Local organist Tony 
Santucci, first try at theatre pipes, 
managed to get some rather inter
esting sounds from the pipe cham
bers, and was well-rewarded by the 
crowd for his efforts. At one point, 
dancing in the aisles ensued, thus 
demonstrating the enthusiasm of 
Trenton audiences for this type of 
program. 

On Sunday afternoon , April 29th , 
Lyn Larsen brought the concert series 
to a fitting close. New Jersey audi
ences had long awaited Lyn's appear
in this state, and no one was dis
appointed. Selections from light 
classics to modern novelties kept the 
audience spellbound while he spun 
his musical magic. Fortunately, the 
Moller obviously appreciated being 
handled by a master, and responded 
by behaving perfectly for the entire 
concert. The prolonged standing 
ovation at the conclusion of his pro
gram should have been ample evi
dence for Lyn Larsen that he is al
ways welcome in the Garden State. 

The May meeting was held at The 
Immaculate Heart of Mary Chapel 
in North Bergen, N.J., where the "St. 
Joe" crew is presently restoring a 
3/ 12 Moller in what used to be the 
Broadway Theatre. It was unani
mously agreed at that time to make 
June, I 979 Open Console Month in 
New Jersey. Open consoles were 
scheduled for June 3rd at the Pa
sack Theatre in Westwood; June 
10th at the Olde Rahway in Rah
way; June 17th at The Casa Italiana 
in Newark, and June 31st (actually 
July 1st!) at the Trenton War Me
morial. 

June 3rd turned out to be another 
"bummer" Sunday, weather-wise , 
but in spite of the heavy rain and 
flooding, 18 hearty enthusiasts show-

Send your chang e 
of addr ess 
to .. . 

ed up at the Pascack to play, or 
listen, to the 2/8 Wurlitzer. It was 
with a little sadness that we filed out 
of the theatre at 1 p.m. when the 
"little people" started trooping in 
for the matinee show. Our thanks to 
the wonderful people who manage 
the Pascack for allowing us to enjoy 
a fine open console session, despite 
the awful weather. 

The June 10th open console at the 
Olde Rahway was attended by 16 
members who showed up with sheet 
music and tape recorders for a pleas
ant morning of playing and listening. 
Although the sky was cloudy and 
threatening to rain , there was lots of 
sunshine, good music and camarad
erie inside. 

June 17th, Fathers Day, started 
out beautifully, but the clouds moved 
in once again! Walt Froelich was a 
bit late getting there to open up , 
arriving with Mssrs. Ron Buhlmann 
and Russ Shaner, visitors from 
R.T.O.S. Attendance started out 
slowly, but soon we had 35 members 
and friends either playing or listen
ing to the 3/ 15 Wurlitzer , or taking 
the backstage tour. As was expected, 
the clouds opened up , and the ques
tion was passed around as to who 
might head up a construction crew 
to build an ark. 

PETER PANOS & 

DON PLENKERS 

LONDON AND 
SOUTH OF ENGLAND 

It is with immense pride that to 
the ever-growing list of top-line in
ternational organists which our 
chapter is bringin g to England our 
first addition this year should be the 
great Ashley Miiler - making his 
first appearance on this side of the 
Atlantic. 

Ashley 's first date, sponsored by 
our chapter , was at our prime and 

United States 
Pipe Organ Company 
121 N . 18th Street , 
Phila., Pa 19103, 215-563-2227 

VI THOMPSON 
THEATRE ORGAN 
P.O . BOX 1314 
SALINAS 
CALIF . 93902 

R eb uildinA specia lis ts in Pneumatics. Reser 11nirs, 
Swe ll S hade A ct inns, Tremu lants, Conso les. and 

R elays . Nn jnh tnn sma ll and nn ly the finest 
mater ia ls are used. Call nr wri te fnrinb quota tions. 
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favourite venue, the Gaumont State. 
Kilburn in Northwest London, where 
an audience of nearl y 700 enjoyed 
an immaculate performance at the 
4/ 16 'Torch' Wurlitzer. 

Ashley's very fine registrations 
anq orchestral stylings were com
plemented by his relaxed personality. 
A large group of chapter members 
were able to enjoy an 'afterglow' of 
dinner and music at 'Wurlitzer 
Lodge,' Northolt, the ever-convival 
home of Edith and Les Rawle. 

Ashle y then fulfilled engagements 
in Holland. These were followed by 
an exemplary performance on the 
4/21 'Queen' Wurlitzer in the Free 
Trade Hall in Manchester under the 
sponsorship of the Lancastrian The
atre Organ Trust (L TOT). 

Coinciding with Ashley's visit was 
the exciting presence of Hector Oli
vera in the UK for a wide-ranging 
electronic organ trade tour. 

Hector 's uniquel y sparkling per
formances were first witnessed by 
many chapter members - notably 
at Guildford in Surre y where about 
20 of us foregathered. Soon after his 
arduous tour was over he came to 
Wurlitzer Lodge to relax. 

To our great satisfaction , both 
Ashley and Hector are our most wel
come new chapter members. 

Only a few days later about ten 
chapter members journe yed to 
Southampton to hear our own very 
great Reginald Porter-Brown at the 
famous dual-purpose Compton or
gan in the Guildhall there. Thus we 
had had the unique experi ence of 
seeing and hearing thre e world class 
console stars inside of one week. 

Phil Baldwin, genial edi tor of the 
highly-popular monthl y magaz ine 
Home Organist was in fine form at 
the 3/ 19 'Granada' Wurlitzer in 
March and young Bernard Tille y 
produced a bright and enter taining 
evening in April. 

New -generat ion thea t re org an talent in London . 
Hector Ol ivera with Londo n's own high ly-pro
ficient prod igy 17-year -old Paul ine Dixon - seen 
toge ther at 'Wu rlitze r Lodge' du ring Hector ' s re
cent visi t to the UK . 

As usual , our 'Young Organist of 
the Year' Pauline Dixon opened both 
evenings. With hard practice, an in
creasing diary of concert dates and 
plenty of encouragement , Pauline 
is proving to be a most accomplished 
musi cian and dedicated theatre or
gan fan of whom we are immensely 
proud. 

An extra attraction in early April 
to help swell chapter funds was a 
special musical evening with Len 
Rawle at the 4/25 (ex-MGM 'Em
pire' Leicester Square) Wurlitzer in 
his delightful home at Chorleywood. 

Both Phil Baldwin and Pauline 
Dixon, with her talented drummer 
twin sister Jacquie, at very short 
notice took part in a Pipes , Piano 
and Yamaha electronic show at the 
Gaumont State organised by Len 
Rawle for the Cinema Organ Societ y 
(COS ). The planned presentation on 
Easte r Monday had to be cancelled 
because of the organ lift being out of 

action, but Les nevertheless featured 
the Wurlitzer playing from 12 feet 
below stage level! 

Also on Easter Monday the tra
ditional afternoon concert at St. 
Mary's Roman Catholic Church at 
Hornchurch in Essex, sponsored by 
our well-known and ever-enthusiastic 
member Father Gerard Kerr, fea
tured Bernard Tilley at the Compton 
theatre pipe organ now installed 
there. 

One of our bright and earnest 
young stars, and basically trained on 
the theatre organ, Bernard is sales 
manager for a nearby piano and or
gan studio and already has a fine 
recording on a Baldwin electronic 
to his credit. 

We are also particularly pleased 
that popular theatre organ recitals 
are to be revived at Father Kerr's 
former Church, St. John Vianney, 
Clayhall, Ilford, where the fine 3/ 6 
Compton , formerly in the 'Ritz' 
Nuneaton in the Midlands, is in
stalled in a perfect acoustic setting. 

Our second birthday presentation 
at the end of May was a new venture 
combining pipe and electronic or
gans. Staged at our prime concert 
venue, the Gaumont State Theatre, 
Kilburn in Northwest London, this 
'Pipe and Plug-in Organ Bonanza' 
featured welcome stateside favourite 
Dennis James at the 4/ 16 'Torch' 
Wurlitzer on its turntable lift with 
Britain's own keyboard master, 
Brian Sharp, at the fantastic 'Riha 
Orchestra ' console placed on the 
theatre's main orchestra lift. 

Stemming from an idea of ever
enthusiastic manager Bill Weir, this 
bold experiment was a complete 
success with both artistes providing 
exemplary performances - sep
arately and, in the finale, together. 

Pauline Dixon's continues with 
great pace and enthusiasm. Most 
recently she shared a fine concert 

Dan Sein.er 
"a prot§ge of 

Bill Thomson and Richard Purvis" 
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Dennis James and stewards at Gaumont State Kilburn. 

with veteran Gaumont British Star 
Alan Cornell at the vintage Compton 
theatre organ at St. Mary's Roman 
Catholic Church at Hornchurch in 
Essex. After only a very short period 
of familiarisation, she typically ac
quitted herself exceptionally well. 

The 41-year-old Kilburn Wur
litzer continues in fine voice, thanks 
to a steady programme of main
tenance work by chapter members. 
Further restoration is just beginning, 
initially with the recovering of the 
Howard seat. soon to be followed by 
redecoration of the distinctive con
sole and some rearrangement of the 
percussions in the chambers. 

Ashley Miller recorded the Wur
litzer for the Amberlee label during 
his visit earlier this year and several 
more broadcasts have also since been 
made. 

Our May chapter club night at 
Wurlitzer Lodge featured Dennis 
James and the June event the ever
popular veteran Bobby Pagan (who 
had a notable period of residency at 
the Gaumont State Wurlitzer in its 
heyday). In a career spanning the 
years of silent films through to his 
newest assignment as current host of 
our famous radio programme The 
Organist Entertains, Bobby is one of 

THEATRE OR 

(John D. Sharp Photo) 

the all-time great and much-loved 
names of the British theatre organ 
scene and it was a great joy to have 
him with us. 

Paul and Hazel Kirner have just 
inaugurated the (slightly enlarged) 
Compton theatre organ formerly in 
the Odean W ealdstone (near Lon
don) in their home at Stony Stanton 
in Leicestershire. 

All-in-all, we are happy to report 
a most satisfying and enjoyable 
programme of activities - with 
frequent overseas guests to add to 

Ron Rhode at the Wiltern Theatre Kimball . 

the exceptional fellowship and enjoy
ment of our chapter federation, as 
we enter our third exciting year. 

LOS ANGELES 

April ended on a musical note 
here in Los Angeles with Ron Rhode 
playing the Wiltern 's magnificent 
Kimball organ. Ron's well balanced 
program featured some of the lesser 
known musical numbers from the 
'20s such as "Moonbeam Kiss Her 
For Me," a genuine 1926 arrange
ment of "Am I Blue?" and "Red 
Lips Kiss My Blues Away," but Ron 
proved he's right up to date with "I 
Write the Songs," "Come Touch the 
Sun" from Butch Cassidy and the 
Theme music from Monty Python's 
Flying Circus. Ron's captivating per
sonality matches his musical artistry 
- a winning combination! Coin
cidently, on the day of Ron's concert 
the LA Herald Examier published a 
special full color magazine section 
titled "Save the Wiltern." Copies 
were distributed free to the concert
goers. 

After publicizing Chauncey Haines 
as our May artist, a bicycle accident 

(Zimfoto) 
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resulted in a broken ankle and a 
substitute organist. Bill Wright, re
cently featured in THEATRE OR
GAN Magazine, gladly and beauti
fully filled in for his friend Chauncey. 
Bringing San Gabriel's Wurlitzer 
up .with "Keep Your Sunny Side 
Up," Bill proceeded to keep his 
sunny side up for the next two hours 
playing everyone's favorite melodies. 
Being one of the few organists from 
the days of the silents who has work
ed continuously. Bill's repertoire is 
nearly inexhaustable! He even played 
a medley of "ice skating music" just 
as he does every night at the Para
mount Ice Rink. 

RALPH BEAUDRY 

NOR-CAL 

The May 20th meeting was held at 
the New Bella Roma in Concord, 
where the staff served brunch to 151 
members and guests. 

Dave Reese at the Bella Roma II in Concord, California . 

Dave Reese's concert began at 
11 a.m. with a rousing "Music Box 
Dancer," with dancing puppets 
keeping perfect time to the music. 
The puppets are a new installation 
at Bella Roma, and created by Ken 
Simmons, situated on their own 
stage up on the east wall. At a touch 
of a button on the organ, the velvet 
drapes part to show three com
puterized zany characters three feet 
tall. When the organist depresses a 
pedal. the puppets' left feet go up, 
when any note is touched on the ac
companiment manual, the puppets' 
raise their right foot - very clever 
and original. Dave reports that the 
puppet show is a big hit with the 
children who visit Bella Roma. 

Dave Reese, who formerly played 
at Salt Lake City's famous Organ 
Loft. before coming to Bella Roma 
I in Martinez, is now at the Bella 
Roma II in Concord. As he showed 
us in his program, he is a very tal-

ented young man who can play any 
kind of music and do it full justice. 

Our thanks to the owner of the 
Bella Roma restaurants, Frank 
Ciaramitaro, for hosting the chapter, 
and for having the 3/16 Wurlitzer 
finely tuned. 

FLORENCE LYDON 

NORTH TEXAS 

Once again the chapter returned 
to the beautiful home of Drs. Robert 
Lloyd and Bob McGillivray for our 
June meeting. The beauty of the lush 
green grounds nestling around an in
viting swimming pool was quite a 
contrast to our last visit to their 
home when these same surroundings 
were snow-sprinkled, making it a 
glittering scene for our Christmas 
gala. Now, in June, in spite of the 
warm weather and an acute gas
oline situation, a fine attendance 
was on hand to enjoy the great fel
lowship that pervades our chapter, 
and to enjoy, for the last time, the 

FlicKer Fingers Presen tations 
Th e Organ and th e Silent Screen 
Still Going Strong 

magnificent installation of their 
652 Conn, installed by Gene Powell 
and Dick Nichols. The instrument 
has been augmented to make it the 
equivalent of a 3-manual, 17-rank 
pipe organ, according to Lew Will
iams. It has a total of 51 speakers 
and 12 35-watt amplifiers. In ad
d it ion, it has 12 toe studs. six at
tached to the general combinations, 
and six to percussion. A crescendo 
pedal has been added and the organ 
has been changed from a 3-channel 
to a 4-channel organ. The setting of 
the console is against a floor-to
ceiling brick wall with six electronic 
pipe units placed attractively above 
the console, effecting a beautiful 
setting for a performance. In ad
dition, six Leslie units are hung near 
the ceiling of the large music room 
and two Leslie speakers are on the 
floor. 

A short business meeting brought 
forth current progress reports from 
our project director, John Beck
erich, concerning the refurbishing of 

DAVTID 
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our Robert Morton. The up-to-date 
report from the Ft. Worth workshop 
at Jim Peterson's shop and the Gar
land workshop at Gene Powell's Or
gan World was enthusiastically re
ceived by the members. Fund raising 
plans were discussed by Bob Mc
Gillivray, treasurer, to insure further 
funds will be available for completion 
of the work being done on the Robert 
Morton. Chairman Nichols dis
cussed the proposed "caravan" trip 
being planned to make arrange
ments for several chapters to travel 
together to the "Mightiest Wurlit
zer" opening in October. 

The highlight of the meeting was 
Bob McGillivray's "Swan Song" 
concert which he designed as a tri
bute to the chapter, his last for a 
long time, as he has accepted a pro
fessorship as head of the account
ing area in the College of Business 
at Loyola University, New Orleans. 
He will continue as treasurer of our 
chapter. 

Bob opened his concert with a 
rousing "From This Moment On" 
which was a perfect introduction for 
the brilliant program that followed, 
pleasing everyone with old stan
dards, up tunes, show tunes and 
three production numbers that were 
really finger busters, displaying his 
dexterity at the keyboard. Bob's de
lightful program drew two standing 
ovations and his program left us 
hopeful that he will return from time 
to time to play another one. 

LORENA McKEE 

OKLAHOMA CITY 

Betty Yetter began Theatre Or
gan Day, at the annual Arts Festival, 
and our 4/15 Kilgen got a good 
workout. A steady stream of ap
preciative listeners furnished in
spiration to the six members of our 
chapter during the afternoon and 

NOW BOOKING CONCERTS 

Bean 

EARLY BIRD 

and 
Photos 
Early! 

~~ 

evening, and quite a few attended 
the entire session. 

Following Betty, Billy Burke, a 
theatre organist from the early days, 
now a teacher and entertainment 
organist, gave us some memorable 
Jesse Crawford ballads. 

Starting the third concert, Lou 
Ann Rice, of the Rice Family Society 
Orchestra, changed pace with big 
band era atmosphere. 

Curt Chambers, long-time or
ganist, teacher, and entertainer, 
spiced things with his own arrange
ments that have become well-known 
throughout the state. 

Dorothy Hamilton, capable of any 
call from classical to Western. put 
us back in the days of films with her 
renditions of many scores, plus 
"Dizzy Fingers." 

Mickey Reynolds, radio organist. 
band leader and one of OK C's long-

time entertainers, played some of the 
old, and a lot of new, modern ar
rangements as only Mickey can do, 
to round out the six-hour program 
which ended at 8 p.m. 

Members Wendell Boaz, our trea
surer, and Greg Robertson of Audio 
Associates who produced the Ken 
Wright memorial record, operated 
their Communications Center for the 
Festival, playing organ music and 
making announcements preceeding 
each concert. 

One thing that had been noticed, 
in the romantic softness of the audi
torium lighting during the concerts, 
was the 'fading out' of the console, 
except for the keyboards, lights and 
stop tablets, because the casework 
was ebony black. One of our mem
bers, Robert Shead, a professional 
interior decorator of long standing, 
and a theatre organist 'back when,' 
noticed this in particular. We are 
now restoring all of the silver trim 
and adding a Shead-designed "K" 
to each of the two panels on the 
cheeks of the console. An appropriate 
logo is also in the making for the 
music rack; all a gift from Robert 
Shead. 

PAUL N. HAGGARD 

OREGON 

On a beautiful Sunday afternoon, 
May 20th, we again had the honor of 
hosting the chapter at our home in 
Milwaukie, a suburb of Portland. 
Over 50 members turned out to hear 
the organ with one pipe: a 3/ 1 Conn 
650. The "1" stands for a single rank 
of generators, amplified out into 
eight speakers including two Leslies. 
Each has independent phase shift 
to produce a multi-rank chorus and 
tremulant effect. The one pipe is a 
16' wood powered by a 15" woofer 
to provide very heavy bass at the bot
tom of the pedalboard. The con-
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sole speaker s are silent; the others 
are located in a loft over the living 
room. 

Our program was played by Ter ry 
Rob son, chairman , and board mem
be~s Bert Hedderl y, Gerr y Gregorius, 
Glen Briod y, Joe Gra y and the writer. 
This was followed by open console, 
with man y members participating. 
We were fortunate to hear top pro
fessionals Marti Lynch and Gerr y 
Gregorius. 

On June 17th we saw a special 
silent film showing at the Sherwood 
Oriental Theatre near Portland . To 
the man y of us who love steam loco
motives as well as theatre pipe or
gans, this program had it all! It 
started with a silent Laural and 
Hard y comed y followed by a gen
erous selection of solo numbers pla y
ed by Bill Blunk at his 5/2 4 Marr & 

Bill Blunk at his 5/24 Marr & Colto n in t he Sher
wood Oriental Theatre . (Claude V. Neuff er Photo ) 

Oregon meeting at the home of Bud A bel. L to R, Glenn Briody, M rs. Bud A bel, Bud A bel and Joe Gray . Th e 
organist is unidentifi ed . (Claude V. Neuffer Photo) 
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Colton. Then came the civil war 
classic, The General, a full length 
feature. Bill is far too young to have 
accompanied silents during the 20s, 
but his full use of all five manuals, 
precise timing, and inspired im
provisation make him sound like a 
veteran. 

Thanks to Bill Blunk, Bob Ros
child and Gene Stoller of the Sher
wood Oriental. 

BUD ABEL 

POTOMAC VALLEY 

Rosa Rio packed 'em in on Satur
day night, May 26th, at the Wein
berg Center for the Performing Arts 
in Frederick, Maryland. This was a 
paid concert to obtain funds to com
plete the installation of the Potomac 
Valley Chapter's own 3/28 Kimball 
at the Adult Education Center of 
The University of Maryland. As 
there was excellent pre-concert pub
licity, the general public came out in 
force as well as us A TOSers. As Rosa 
commented, there were a good num
ber of young people in the audience. 
Rosa was excellent, treating every
one to the nostalgia of the radio 
themes with which she had been as
sociated. Bill Yeoman, Rosa's hus
band, narrated some slides they had 
brought along showing the people 
who were the performers on these 
old programs. 

The organ itself, a fire engine red 
2/ 8 Wurlitzer, is in fine shape and 
its voices separated so well that the 
1920 stereo effect is sensational. 
Rosa made the 8 ranks sound like 
50. 

As a change of pace, our gal left 
the organ console and went to the 
grand piano and did a masterful 
rendition of "The Butterfly" and a 
Fritz Chrysler (yes, the violinist) 
piano arrangement of "Midnight 
Bells." 

repair and restorations~ 
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Rosa Rio. (Harold Richman Photo ) 

And there was a silent film, Laurel 
and Hardy in The Finishing Touch 
and Rosa's accompaniment was 
superb. 

An encore of W.C. Handy's "St. 
Louis Blues," ended the evening in 
fine fashion. 

Our June meeting was held at the 
residence of Olean and George John
son in Alexandria, Virginia. Be
cause of the small space available 
for seating, the concert, played by 
chapter member Lou Hurvitz was 
split between Saturday night and 
Sunday afternoon. Lou played the 
2/7 augmented Wurlitzer in a superb 
fashion. His finger dexterity was 
amazing, and it was apparent that 
he is a professional theatre organist 
in every sense of the word. Lou's 
concert contained something for 
everyone. 

Open console followed with several 
chapter members playing and en
joying the well-maintained Wurlit
zer. 

The last week of June, Bruce Rick
er, Tommy Landrum (ATOS presi
dent) and Cap Young (ATOS di-

rector) completely restored the 50-
year-old console cable in the Byrd 
Theatre Wurlitzer in Richmond, 
Virginia. The cable had been giving 
some trouble from being flexed for 
all these years by a lift which rises 
about 15 feet each time the organ 
comes up. Congratulations and 
thank you to those who worked on 
this project. This instrument is one 
of the few that is played daily and its 
concert master is that wonderful 
musician Eddie Weaver. 

RICHARD R. HAIGHT 

PUGET SOUND 

On Fathers Day, members of the 
chapter boarded a ferry for the de
lightful hour-long trip across Puget 
Sound to Bremerton, Washington, 
the home of the Bremerton Com
munity Theatre, owned by the Brem
erton Park Dept. Inside sits a beauti
ful organ, perhaps more valuable to 
us, than the "Mighty Mo" which 
is docked at Bremerton. This was the 
scene of our concert by Tom Cotner. 

The theatre restoration was fi
nanced by public grants and private 
pledges and there is a nostalgic feel
ing about this 200-seat theatre. The 
stage rigging came from the Seattle 
Orpheum Theatre, torn down to 
accommodate Seattle's new Wash
ington Plaza Hotel, and the seats 
are from the Seattle Music Hall. 

The organ is owned by the Brem
erton Pipe Organ Society, and they 
have every right to be proud of it. It 
was formerly owned by the late Don 
Adamson, a well-known organist 
and technician. Many volunteers 
have given of their time and exper
tise to make it the beautiful instal
lation it is. The organ has a 2-man
ual Wurlitzer console and 11 ranks 
of pipes. 

Tom Cotner's ability and knowl
edge of the pipe organ was quite 

Concert Tours 

IK.arll Colle 

Tom Cotner played the June concert in the Brem • 
erton Comm un ity Th eat re. Th e organ is own ed by 
the Breme rton Pipe Organ Society . 

evident, and his concert proved so 
enlightening, that we almost missed 
the ferr y. 

THELMA R. SMITH 

RED RIVER 

After our April concert at the Far
go Theatre, and with the extra labor 
necessary for that show, we have 
pretty much taken time off from our 
organ project for the summer. No 
regular meetings are scheduled until 
September. 

Aside from our organ work, we 
are progressing with the restoration 
of the stage area of the theatre, 
which apparently hasn't seen use 
since the late 1940s. We unearthed 
some posters and handbills dating 
back thirty years while cleaning out 
old props and ropes. Plitt, Inc., gave 
us permission to fly the screen and 
now there are many possibilities for 
stage use in the near future. We want 
to continue to reacquaint the public 
with the capabilities of this wonder
ful old theatre. Plans are underway 
for our fall show in early November. 

5100 DuPont Blvd., 6K 
Fort Lauderdale, Florida 33308 
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Rob Richards signs programs after his April concert 
at the Fargo Theatre. (S. Carlson Photo) 

The new three -manual console for the Fargo The 
atre . (S . Carlson Photo) 

This spring two visitors to our area 
stopped by the theatre to play the 
Wurlitzer. which boasts a new 3-
manual console. Fred Bock was here, 
as was Bob Ralston. who was ap
pearing at Concordia College in 
Moorhead, Minn. 

On Sunday, July 1st. KTHI-TV 
presented "A Tribute to Mary Pick-

ford," and showed her silent film 
Sparrows with an organ score re
corded by Lance Johnson at the Far
go Theatre during one of our silent 
movie nights. 

SONIA CARLSON 

ST. LOUIS 

Information was received that 
Chicago radio station WENR's Wur
litzer, which is now located in Web
ster Groves, Missouri, was used on 
the Amos 'n' Andy Show by Dean 
Fossler, not by Gaylord Carter as 
we had reported in the last issue. 
Our apologies to Mr. Fossler, a truly 
great organist, and our thanks to 
Len Clarke for the correction. (Re
ference: THEATRE ORGAN BOMB
ARD, June and August 1969.) 

An outstanding May meeting in 
Alton, Illinois, was hosted by Ethel 
McGinnis and Ethel and Clarence 
Budde. They treated the entire St. 
Louis, membership to a delicious 
supper and a fine musical program 
on a Conn Deluxe theatre organ. 
Dale Lockard, a well-known Alton 
public school teacher, church or
ganist and choir director played a 
delightful medley of wedding music 
and concluded by singing "Ah Sweet 
Mystery of Life" to his own accom
paniment. Then Mrs. Bert Loyet, 
an organ teacher from Highland, 
Illino is, played a wide variety of show 
tunes . Participation in open console 
was lessened by second and third 
trips back to the supper table which 
was constantly being replenished by 
our genial hosts. 

Chuck Wiltsch, organist at St. 
Francis Xavier College Church in 
St. Louis. demonstrated his virtuosity 
as he played a classical program at 
the church's magnificent sixty-rank 
Kilgen during our June meeting. 
Open console was a thrill to many 
who had never experienced such 

power and beauty at their finger
tips. 

BILL ANTHONY 

SIERRA 

The chapter has been very active 
the first months of this year but we 
just haven't sent in our column, so 
we'll remedy the situation now. 

Jim Riggs played for us at our Cal
Expo organ in January. He plays ex
cellent organ and goes for the good 
old ballads which he plays in the 
good old theatre organ style. 

Our February meeting was held at 
Arden Pipes and Pizza and Warren 
Lubich came up from San Francisco 
to once again give us a very musical 
afternoon. He is a pizza, concert and 
theatre organist, the latter at the 
Avenue Theatre in San Francisco. 

For our March meeting, Jim Paul
in played up a storm for us at the 
Grant High School organ. The form
er RCMH organist is one of those 
who 'play' stops almost as fast as 
keys and the poor Wurlitzer was 
really panting for air by the time Jim 
had played a program with two 
ovations. 

Ed Smith played our April concert 
at the 3/17 Wurlitzer at Big Top 
Pizza and Pipes and his long and 
varied experience as both a radio 
and theatre organist was very evident 
in the choice and presentation of 
his numbers. 

Our May concert was played by 
the ever-popular Koria Pandit at our 
Seaver Memorial organ in Cal-Ex
po's Golden Bear Theatre. This was 
one of the yearly concerts for which 
we sell tickets to the public and it 
was a great success. Koria still has 
the drawing power he had when he 
was "that hypnotic Hindu" in the 
early days of TV. Our Golden Bear 
Theatre has several new sets of 
curtains. and the old steel folding 

Hear him at the 
Suburbian Restaurant 

Frank Cimmino Bill ,~ ~ ,.. 
Fl d ,-;:'~ ·,~ \ 
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chairs have been replaced with beau
tiful upholstered permanent seats 
finished in dragon-red to match the 
theatre decor. As usual, Rod Daggett 
and John Carleton had the Wurlit
zer in top condition. 

We closed our activities for the 
summer with open console and a 
business meeting, again at Cal-Ex
po. We plan to make this an annual 
event to permit the membership to 
make known its ideas and desires. 
Our former chairman, Art Phalen. 
started open console, and each play
er was limited to six minutes . Herb 
Dunkley followed and asked Sue 
Lang to join him at the piano for a 
lovely duet of "Tenderly. " 

Gary Kronis, who is studying to 
be a professional organist , proved 
that he will be a good one. Chair
man Jim Hodges then called the 
board to a long table on the stage 
and a question and answer session 
lasted for approximately thirty min
utes. After a brief intermission 
Randy Warwick, Burt Kunz, Ed 
Smith and Sue Lang took their turns 
at the console. 

BOB LONGFIELD 

SOONER STATE 

Oklahoma's Pipe Packin' Platoon 
has been busy again! Bristow is 
about forty miles down the turn
pike from Tulsa, and the Presbyterian 
church there had agreed to sel1 its 
3/ 14 Kimball to Bruce and Martha 
Wilson of Claremore. (The church 
replaced the Kimball with a new 
Moller) . Since the Wilsons could 
have the organ as soon as Easter was 
over, they planned a week's vacation 
to get started on the little stuff, but 
sent out a call for the Pipe Packers 
to help with the rest on the last Satur
day in April. 

Responding to the call were Phil 
Judkins , Hervey Barbour , Jim Reel, 

Bob and Betty Weddle, the writer 
and her husband, Lee Smith. 

This time there was an obstacle 
course of organ chambers with open
ings above seven-foot high walls 
(where the swell shades had been), 
a long narrow hallway, and a thir
teen-step stairway. Bruce and Martha, 
with John Price's help, had already 
stacked as much as they could in 
a large reception room at the top of 
the stairs. The largest speaking 
pipes, as well as the chests (one a 
six-rank), regulators, relay board, 
and switch stack - had to come out 
up over those seven-foot walls. Kim
ball certainly believed in building 
solid pipe organs! And then every
thing - including the console -
had to come down that thirteen-step 
stairway. We bucket-brigaded for 
hours, sliding parts down those stairs 
and stacking them outside. With the 
brown-painted duct-work pipes 
strung out all over the grass it looked 
like we were taking an elephant 
apart! The blower was in the base
ment, where the only way out was 
through the church kitchen. It took 
about ten hours to get it out and 
loaded on the truck. 

And then they wanted to know 
who could come to Claremore (about 
thirty miles northeast of Tulsa) the 
next day to help unload the truck! 
Well, he could never do it without 
help, so we set out again. Bruce, 
Martha, and Martha's brother, Gene 
Waldorf, had already taken out all 
they could, but all the big (and 
heavy!) pieces were left. He plans to 
spend the next year (or two?) rein
stalling it in the garage loft. And 
again , the only way to get the console 
into the living room was the way 
we'd got the old one out: through the 
front windows, removed for the oc
casion, up and over a two-foot-high 
rock wall. 

Our May meeting was held out-

doors in Harry and Beth Rasmus
sen's cool backyard driveway-patio. 
Entertainment was open console on 
Harry's Artisan installed in his 
garage, with refreshments provided 
by our hosts. 

Bill Roberts hosted, and substi
tuted for Phil Judkins as instructor, 
at our May technical session. Bill 
explained the difference between a 
"straight organ" and a "unified or
gan;" Bruce Wilson continued with 
a discussion of the electrical wiring 
differences between the two. 

June found us back at Harvey 
Young's "Island" on his airport 
property for our annual potluck
picnic. We enjoyed good conver
sation, fishing and announcements 
about some possible future activities 
with the Oklahoma City Chapter. 
Afterwards, Harvey invited us to his 
house for open console on his Conn 
652. 

DOROTHY SMITH 

SOUTHEAST TEXAS 

The chapter has been incorpo
rated as a nonprofit organization 
under the laws of the State of Texas. 

For the April meeting a Ham
mond Concorde electronic organ was 
brought onto the stage of the Jef
ferson Theatre in Beaumont for a 
confrontation with the 3/ 8 Robert 
Morton. Nobody's mind was changed. 

The Jefferson Theatre Preser
vation Society has employed Taft 
Associates to design a restoration 
proposal for the Jefferson. The Pres 
ervation Society has asked the citi 
zens' committee, advising Beau
mont city council members on 
spending redevelopment funds, for 
$100,000 for next year for restoring 
the theatre. Last year $50,000 was 
approved through this means. At the 
Preservation Hall membership bash 

.. . he 's a showman . . . his warm personality 
got through to his enchanted listeners . Rosa Rio - Theatre Organ Magazine 

P. 0 . Box 6985 
Marietta , Georgia 30065 
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on June 2nd, Vice Chairman Ralph 
Lindholm accompanied a silent 
movie; this was only the second time 
in thirty years that anyone other than 
chairman Al Sacker had presided at 
the console for a public performance. 

We sponsored Miss Teresa Tra
han as a Princess in the 1979 Neches 
River Festival, an annual affair in 
Port Arthur. 

With the help of car-pooling, the 
chapter held its May meeting at the 
Fun Factory pizza parlor in Greens
point Mall on the north side of Hous
ton. Both staff organist Jon Steen and 
our own members played the com
pletely restored Wurlitzer there. 
Thanks to Fun Factory's Charles 
"Bud" Yeoman. 

In June the chapter met at the 
home of members Mr. and Mrs. 
Arthur Howell , who are dealers in 
musical antiques. The center of in
terest was a 1911 Welte automatic 
organ, originally purchased for their 
Michigan mansion by the Packard 
family, after whom the automobile 
was named. It is about 10 feet high, 
8 feet wide and 4 feet deep and con
tains eight ranks of pipes, all played 
from rolls that provide complete con
tro 1. We heard on 1 y a small portion 
of the 20 hours of programming pro
vided by the Howells' 128 rolls. 

IRA M. WILLIAMSON 

VALLEY OF THE SUN 

With the advent of warm weather, 
the chapter moved outside for most 
of the May meeting. Held at the 
home of chapter member Jay Hein, 
the first part of the evening included 
swimming and a delicious potluck 
dinner. Following a short business 
meeting, we moved inside and Jay 
demonstrated a few numbers at his 
Allen digital computer organ, then 
invited members to participate in 
open console. 

Ron Rhode resigned as chapter 
chairman as of June 1st, due to time
consuming professional activities. 
In accordance with our by-laws, Vice 
Chairman Charles Creighton as
sumed the office. 

Ron Rhode and Lyn Larsen played duo concert 
for Valley of the Sun Chapter in June . 

Sunday, June 3rd, our chapter 
sponsored a duo concert at Phoenix 
College to raise money for our Wur
litzer restoration project there. Our 
featured artists for the program were 
Lyn Larsen and Ron Rhode. Per
forming at a Gulbransen Rialto II, 
each organist played three solo num
bers. Then, with Lyn at the organ 
and Ron at the grand piano, we 
heard "Play A Simple Melody." Lyn 
played "Caprice Viennois" as a 
piano solo, and Ron's talent at the 
piano was evident when he played 
"Kitten On The Keys." With Lyn 
at the piano and Ron at the organ, 
we heard "The Militaire Polonaise," 
then they changed places for the 
"Polonaise in A Flat Major." A 
standing ovation brought Larsen and 
Rhode back for an encore. 

Later that evening, several mem
bers were able to hear Lyn Larsen 
at the organ again as he accompanied 
three singers in a tribute to the 
American musical theatre. This 
program was presented by the Del 
Webb Corporation at the Open air 
Sun Bowl in Sun City. The program 
was narrated by member Dave Lind
say, who has written lyrics for several 
Lyn Larsen compositions and is him
self a talented organist. 

Meanwhile, chapter members 
keep busy on the Phoenix College 

DONALD ANDERSON, Executive Vice President 
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Wurlitzer restoration project. We 're 
hoping to have a dedication concert 
on the finished instrument before 
the year is over. 

MADELINE LiVOLSI 

WOLVERINE 

Our May gathering at the beauti
ful Meadow Brook Hall was at
tended by 40 members and guests 
who witnessed one of John Muri 's 
very fine programs. His playing of 
"Scheherazade" displayed the kind 
of music that was often played on 
the Aeolian residence pipe organs. 
And his Unbegun Symphony by 
P.D.Q. Bach - well, one could say 

Memb ers gat her at M eadow Brook Hall , in Roch
ester, w here W olver ine held th e May meetin g. 

(Ed Corey Photo/ 

the inspirations for the various move
ments of the selection were that kind 
of music, too. As always John Muri's 
program was delightful and taste
ful. The dinner in the Wilson Room 
was very much appreciated. The 
management of Meadow Brook Hall 
was most pleasant and cooperative 
in planning this event. 

In June. John and Louise Rinn 
and Robert and Vickie Clifford co
hosted the Wolverine bunch at the 
Rinn residence. John's Wurlitzer 
came to him from the Stratford The
atre in Detroit with time spent as 
a church installation in between. 
Originally, the organ had no Tibia 
when installed in April, 1916. John 
added a Tibia, a Xylophone, and 
Orchestra Bells shortly after he 
acquired the organ in 1959. All the 
percussions and traps had been re
moved prior to the church instal
lation. There is a 16' wooden String 
in the organ that is believed to be 
original. Clair Dunham, who once 
worked for Wurlitzer, helped install 
this organ when moved from the the
atre to the church and again when it 
was moved to the Rinn residence. 

Past-Chairman, Scott Smith was 
recently named to the Board of Di
rectors of DaCapo, the group with 
the goal of purchasing and restoring 
the Michigan Theatre in Lansing. 

The 
Killiam Collection 

,111, 

THE FINEST SOURCE 
0 F RESTO RED SILENT FILMS 

IN THE WORLD 

'Ill' 
Excellent quality 16mm and 35mm prints 
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Chaplin. Keaton, Fairbanks. Pickford. Mix. 

,I 

,I 

i 

Feat urin g 

Scott was the liaison between the 
Wolverine Chapter and DaCapo 
since the formation of the latter 
group whenever we wished to make 
use of the Barton theatre pipe or
gan installed there (and that is quite 
often). 

The summer season holds many 
theatre organ events for us to travel 
to, both near and far. If the gas holds 
out, we will all have many opportuni
ties to enjoy and pass the word on 
to others not yet involved with the
atre organ. If you are traveling in 
our area this summer (or any other 
time) look us up; we have lots of 
theatre organs to show you. 

ED COREY & BARRY RINDHAGE 

□ 

J ohn and Louise Rinn and their 2/ 8 Wurlit zer. 

.r ✓ 
.r 

.r ' 

I 

(Ed Corey Photo) 

Don Baker 
Mu . ica l Dir ec tor Valentino and many others. 
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CLASSIFIED ADS 
Rates: 20¢ per word 

Deadlines: 
Jan . 10 for Feb ./ Mar . 
Mar . 10 for Apr ./ May 
May 10 for June / July 
July 10 for Aug ./ Sept. 
Sept. 1 0 for Oct ./ Nov . 
Nov.10forDec ./ Jan . 

Send Copy To: 
ATOS Advertising 
2231 North Burling St . 
Chicago, Illinois, 60614 

NOTE: The first ten words 
of each ad are 
FREE to members! 

Take Advantage of this Privilege! 

FOR SALE 

Console, 2-manual Barton , pedals and bench . 
54 stop tablets . All in good condition . $400 .00. 

Must be picked up . C.A . Bentschneider , 
Brooklyn , Mich . (517) 536-4208. 

Conn 651, 3-manual. Walnut, 4 years old . 
$10,000. or best offer . Forbes Macfarlane, 
(312) 798-5439. 

3-manual Robert Morton , 8 ranks. All play
ing and in good condition with very fine oak 
console and plently of room for additions . 
Was originally installed in the Strand The 
atre, New Orleans, Louisiana . Can be seen 
and played at 10617 Sharon Valley Road, 
Brooklyn , Michigan . Asking $15,000.00. 

3/ 11 Robert Morton , double stoprail. Ori
ginally set up for large food concession vil 
lage; with spare tabs to eventually go to 
about 4/ 16: - 10 hp Orgoblo , removed '79 , 
playing, $9500.00. Also 8 low pressure ranks 
with 16' Bourdon , etc . for additions , display 
or small organ . Kinetic blower . Contact 
C. Garland, 1 (916) 422-3040 or write: 6669 
Gloria Drive , Sacramento , Calif . 95831. 

2/8 Wurlitzer complete , now playing , walnut 
console, easy access, buyer remove . $10,000. 
Delaware Organ Co., Inc ., 252 Fillmore Ave ., 
Tonawanda, New York , 14150, (716) 692-
7791. 

2/ 6 Marr & Colton theatre pipe organ , com 
pletely restored and playing. Trumpet , String , 
Flute, Vox , Tibia , Diapason , Glock, Xylo 
phone , Harp , full Toy Counter, horseshoe 
console refinished , couplers. Asking : $8000. 
Easy removal from home installation . Don 
Reed, 22 Wheelmeadow Lane, Longmeadow, 
Mass. 01106, (413) 567-8823 or (413) 786-
4938. 
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FOR SALE 

M .P. Moller pipe organ disassembled in stor 
age in Colorado . Pneumatic, beautiful scroll 
work . Due to health , must sell. Will trade . 
Bob Greybar , Kirwin, Kansas 67644, (913) 
646-9793. 

3-manual Wicks console, 3 pistons each. 
Pedal 9 stops plus chime . Swell 15 stops plus 
chime. Great 16 stops plus chime with electro 
magnetic relay control board. First United 
Methodist Church, 1660 Arbor Ave., Turlock , 
Calif. 95380, (209) 632-2238. 

Conn organ. Two 61 note independent man
uals, 25 note pedalboard , walnut, contem
porary . Need space. No reasonable offer re
fused. Barbara G. May, Emerson Ave ., 
Hampstead , N.H. 03841, (603) 329-5823. 

Baldwin PR-200, first class condition , pro 
fessionally owned . An organist's organ , great 
theatre sound , regularly maintained by Bald
win technician . $3000. Buyer to collect . 
Blake, Box 408, Lynchburg, Va . 24505, Tele
phone evenings, (804) 384-6871. 

Theatre Organ for sale: large custom Rodgers 
3m, full AGO pedal ; walnut console ; includ 
ing imported Hohner autorhythm player . 
4-50w amplifiers , 48 speakers in 4 cabs , in
cluding 2 handsome Bozak hi-fi cabs useable 
also as your stereo . One of a kind , only 12 
years old . Moving, must sell; principals only . 
Mr . Paul Berlin, (212) 246-1100, or (914) 
358-4231 eves. N.Y.C. area. 

2/7 M .P. Moller , original and hybrid . Partially 
installed. Selling my home . $1,200. H.E. 
Barnes, Brooklyn , Mich . 49230, 1 (517) 592-
8037. 

Rodgers Trio, Model 351 theatre organ. 3-
manual , walnut finish , three speakers , mint 
condition . R.L. Vreeland, 2531 Neptune 
Place, Port Hueneme , Calif. 93041, (805) 
483-6882. 

Beautiful 2/8 Morton theatre organ with 
Chimes , Harp, Glock and Toy Counter . Play
ing in Eugene, Oregon, area. Easy removal 
by buyer . Asking price, $11,850. Details on 
request. Call or write Betty Koepp , 88497 
Elmira road, Veneta, Oregon 97487, Tele 
phone: (503) 935-3472. 

4 rank unit Marr & Colton "New Era" organ , 
encased 33" deep by 62" high by 79" long . 
No pedal and partial console . Not playing . 
$1,000. Casavant VDO and Celeste, 6" wind , 
$350. Estey grand minuette curved stop 
rail and manuals . $300. L.W . Leonard , 17 
Winnicooash St ., Laconia , N.H. 03246. 

THEATRE ORGAN 

FOR SALE 

Reed organ , two -manuals, five octaves . 
Straight pedalboard, 2 ½ octaves . Huling, 
7797 Southridge, Madison, Ohio 44057, (216) 
428-7274. 

3/ 8 Robert Morton, complete . Installed and 
playable in private residence . Easy removal. 
Best offer over $12,500.00. Contact: Warren 
Thomas, (301) 840-1622 after 6:30 p.m. 

Hard to find Conn 650, 3-manual theatre or 
gan with AGO pedalboard - $4495.00. Also , 
latest model Conn 3-manual Theatrette 
all wanted features in a small space -
$2995.00. Call (614) 261-0303. 

One-half-year-old 752, 3-manual, 32 pedal 
theatre Conn with transposer and pipes and 
Leslie cab. Asking $17,000. Frank St. Onge, 
Rochester , Michigan, Call: 1 (313) 651-3370. 

Large brick home complete with 2/ 6 theatre 
organ . House and location ideal for music 
teacher , located near the University of Ala 
bama . Will sell organ separately. Organ now 
playing . For details call : (205) 339-3183. 

Rodgers Trio w / Rodgers and Leslie cabinets, 
Gulbransen Select -a-Rhythm . Walnut, ex
cellent condition . $6000. Charles Coe, 217 
Juneway Dr., Chittenango , N.Y. 13037. 
Phone : (315) 687-3524. 

Rodgers Olympic 333 theatre organ (walnut) . 
Glockenspiel, built in rhythm unit, 2 custom 
speakers, like new, 3 years old. $18,950. Joe 
Tripoli Jr ., Burbank, California , (213) 848-
9936. 

Its going to be England in 1980! 

Rodgers Topper organ . Full console, pistons, 
transposer , toe studs , and rhythm . One and 
one half years old. $7750.00. Betty Mason, 
(313) 478-0241. 

MISCELLANEOUS 

Personalized study of theatre organ (theory, 
harmony , registration) by cassette tape with 
active concert artist . Write or call Rosa Rio, 
130 Mill Street, Huntington, Conn . 06484, 
(203) 929-1652. Everythings Coming up Rosa 
stereo LP 4/ 26 organ, $6.50 postpaid . 

Fabulous getaway - Rent Brand New 
Chinook concourse luxury motorhome 
tour organs and great scenery of Bay Area 
and Northern California . All extras including 
organ tapes for stereo , TV , CB, etc. Drives 
like a car . Jet or drive to Redding . Please call : 
(916) 547-4547 evenings . 
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MISCELLANEOUS 

Music -T-Shirts - 38 instruments including . 
organ pipes, keyboard, piano. Three styles , 
assorted colors . SASE for details. Melody 
Lines, Box 273T, Villanova, PA 19085. 

RECORDS 

Don Thompson , " The Big Sound", Deroy 
Vol. ID. Stereo concert excerpts 1976 tour 
Kimball Wiltern Theatre , Hollywood "Fin 
landia" ; Wurlitzer DTOC Senate Theater 
"Puttin' on the Ritz" , " Butterflies in the 
Rain" etc. ; Wurlitzer L.I.U "Bill Bailey" , 
"Crown Imperial March", etc .; 4/ 60 Skinner 
St . Paul's Church , San Diego " Von Himmel 
Hoch." Don exploits full tonal range con 
cert -ready instruments. $6.75 postpaid , Ex
clusive U.S. Distributor , Stanley C. Garniss, 
35 Union Street , North Easton, Mass. 02356. 

Len Rawle - A limited quantity of Pizza and 
Parlour , recorded on 4/ 20 + Rawle Wur 
litzer and B. Breuer Captains Galley Pizza. 
$7.00 postpaid U.S. from Ken's Organ Loft , 
41 Gawaine Lane, Rochester , N.Y. 14623. 
N.Y. residents add sales tax. 

Bob Ralston - A Pipe Organ Concert re
corded on the Detroit Theater Organ Club 
4/ 34 Wurlitzer with Lyn Larsen as musical 
consultant . $6.00 postpaid U.S. from Ken's 
Organ Loft, 41 Gawaine Lane, Rochester , 
N.Y. 14623. N.Y. residents add sales tax. 

Vintage theatre organ records . Mint con 
dition , $1.80 each . Send SASE for list. Rud
dell , 920 Sherman Street, Toledo , Ohio 

43608. 
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RECORDS 

Tony Fenelon - sorry but temporarily out of 
Pipes In Rhythm (reviewed in Feb./ March 
T .O.). More are on their way from Australia . 
Still have three other pipes and two elec
tronic's by Fenelon . All postpaid U.S . $7.00 
from Ken's Organ Loft , 41 Gawaine Lane, 
Rochester, N.Y. 14623. N.Y. residents add 
sales tax . 

R.T.O.S. Reissue - Allen R. Mills , Front 
And Center. Available $6.50 postpaid U.S . 
from Ken's Organ Loft , 41 Gawaine Lane, 
Rochester, N.Y. 14623. N.Y. residents add 
sales tax . 

WANTED 

Page Organ Parts; 3 regulators , 2 trems ., 
1 Xylophone , 1 Glockenspiel , 61 note Kinura 
(Krumet) , 85 note Tibia Clausa, console hard
ware , stop tabs (untuned perc ., etc .) Carl
ton B. Smith, 404 Wheeler Ave ., Anderson , 
Indiana 46016, (317) 644-3262. 

2 Wurlitzer trems ., 2 large scale; or 1 large 
scale and 1 medium sized. A .D. Burnett , 
Halstead , Kansas 67056. (316) 835-2920; 
Wk. (316) 835-2241. 

Barton Organ Lift . Do you have one for sale? 
If not , can you send information on avail 
ability of one? Carroll Copeland , Lafayette , 
IN 47905. Phone : 1 (317) 423-1264. 

Wurlitzer Post Horn - premium price. Call: 
R. Ward collect . Telephone : (813) 922-3063, 

349-2459 (E &W) . 

Next 
Summer 
It's 
ENGLAND 
for 
Our 
25th 
Annual 
ATOS 
Conventit1n 

THEATRE ORGAN 

DO YOU WANT a 3 or 4 manual 
Wurlitzer style console for your 
pipe organ? 

DO YOU KNOW that you can 
build an electronic organ with real 
pipe organ sound for 1/3 the cost 
of a commercial organ? 

DO YOU WANT to upgrade your 
present organ with more voices? 

DO YOU WANT a custom -made 
electronic organ built to your 
specifications? 

YES? ... 
THEN CALL OR WRITE 
DEVTRONIX TODAY. 
Devtronix can assist with all 
phases of design , electronics , and 
construction of the organ that you 
have always dreamed of owning . 
Our engineering expertise , years 
of experience , new larger head
quarters , manufacturing , and re
search facilities attest to the fact 
that Devtronix is the leader in 
electronic kit and custom organs. 

AND, FOR YOUR 
LISTENING 
PLEASURE. 

Tom Hazleton 
on the 

Paramount 
Organ 

A vailable 

To order your album or receive com 
plet e details about the exciting prod
ucts and servic es of Devtronix , please 
call or write : 

6101 Warehouse Way 
Sacramento, CA 95826 

((916) 381-6203 ~ 
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Mis for modified. Allen took its 
patented digital computer tone 
generation (introduced in 1972) 
and modified it to simplify cir
cuitry and reduce costs, thus 
bringing many of the benefits 
of this highly advanced tech
nology to lower price brackets. 

Dis for digital. Everything elec
tronic is going digital these 
days and musical tone produc
tion is no exception. Allen, 
with a years ahead lead in 
digital microcircuitry, is by far 
the most digitally oriented 
musical instrument manufac
turer today. The advantages: 
better performance, greater re
liability, easier maintenance, 
and lower costs. 

ORGANS 

C is for computer. Computers 
are famous for their ability to 
produce and recall data. So 
does ours, but it also helps you 
produce beautiful music! 

MDC models look like an organ, sound 
like an organ, and play like an organ. No 
catchy new word names here: Simply tell 
it like it is. Choose between Classic or 
Theatre full console models, or spinet
sized Digital Theatre Compact. 

Builders of fine electronic organs since 1940, 
the list of Allen achievements reads like a 
checksheet for the development of electronic 
organs. MDC organs are the latest example in 
nearly forty years of leadership. 

r-------------------------7 
I I 

Allen Organ Co. Dept. T0-89 
Macungie, Pa. 18062 

Send MDC information to: 

I Name ___ ~-- _______ _ 

I 

1 
Street ____________ _ 

: City _____ State ___ Zip ____ : 
L _____________________ J 

Return coupon for more 
information on this 
distinguished new line 
of economical 
electronic instruments. 

©1979 



That theatre organ sound 
is no longer a pipe dream! 

Thanks to electronic genius, Decatur Expressive 
Electric Percussions lets you play al I these 
instruments right from your organ keyboard: 

• marimba 

• xylophone 

• vibes 

• orchestra bells 

• celeste 

• and piano! 

You get all the pipe organ 
options without the pipes! 

Makes pneumatic or elec
tronic organs sound just 
like the theatre kind, 
only better! 

All instruments are 
in the open - no swells, 
no chambers, no muffled 
sounds, no pipes, no air. 
Just real instrument sounds 
right from your organ! 

XYLOPHONE 

MARIMBA 

ORCHESTRA BELLS 

Converts other hand-played 
instruments into electronic 
sound centers too! 

CELESTE 

Truly the greatest musical 
creation of our time, and 
one you've got to see 
and hear to believe! 

dn ,~~~~!~ ,~1 
INSTRUMENTS 
I NCOR,ORATE0 

Decatur Instruments is now featuring 
the all-new TILT TELESCOPIC VIBRA
HARP! The first improvement on vib
raharps in this century! 

Call (312) 275-1328 or write Decatur Instruments, 1014 E. Olive Street, Decatur, Illinois 62526. 






