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WITHTHE NEW \WURLITZER CONCERT CONSOLE N THEATRE STYLING

Here is the organ that offers top billing for your talent, more music for your money. Play-today features heighten
your performance, with almost limitless possibilities . . . theatre, orchestral, classic, jazz, rock and disco.

The heart of the new D-172T, the Wurlitzer Digital Music System, brings new meaning to versatility. It's the first
Waurlitzer console organ to offer Programmable Registration™ with Memory. This single feature simplifies
o?mplex registration changes by allowing you to preset up to 12 registrations and recall any of them at the touch
of a button.

The Orbit Synthesizer™ has a multi-note capabiligf and offers 15 realistic voices plus Wah-Wah and Razz Attack.
It can be channeled through the two-speed Leslie speaker system and coupled with the upper keyboard.

String Ensemble presets produce the orchestral opulence of
Violins, Violas and Cellos. An independent Celeste enhances
other orchestral voices. There is a full range of independent
Tibia pitches as well as a coupler system for both
upper and lower ensemble voices. The pedals
are polyphonic.

An extraordinary Solo Piano can be played
throughout the upper keyboard.

Swingin’ Rhythm™ produces 15 patterns
including modern rhythms such as rock
and disco, Programmed Rhythm
Orchestra™ with Touch Tone™ and
Dancing Chords™, features exciting
sounds and patterns for variation in
easy-play accompaniment. Chord
Magic™ enlarges one-finger melodies
with automatic chords.

Dancing Fingers™ plays in many modes
of automatic arpeggiation on upper and
lower keyboard enhanced by variable and
independent sustain for all voices.

Vari Voice™ lets you create solo voicings
,  Wwith variable sustain and repeating
possibilities and a special “wow”
attack provides even more
versatility.

All of these features and more

are combined in elegant cabinetry

of Theatre Styling in Fruitwood.
Controls are color coordinated

with today's natural decorating hues.

Give your Talent Top Billing! Send
for full information on the new
Wurlitzer D-172T Concert
Console Organ.

WURLIIZER®

Wurlitzer, The Music People, DeKalb, lllinois 60115
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American Theatre Organ Society

It doesn't seem possible that | will
soon be finishing my vear as your
president. It has been unbelievably
busy, but most rewarding.

Looking back, I realize we have ac-
complished much under rather diffi-
cult circumstances. To replace the
four most important officers in our
organization at once and manage to
achieve continuity was a tremendous
task, and | applaud the efforts of all
concerned. The time so willingly
given by each of these volunteers is deeply appreciated.

My congratulations to the winning candidates for the
Board of Directors: Rex Koury and John Ledwon (both re-
elected for a second term), and Allen Miller and Richard
Sklenar, These men are all most capable and welcome to the
board. It is indicative of the growing interest shown by every-
one that you were given a choice of fifteen candidates this
vear,

As you requested, there is better communication and a
good rapport between members and the national board. We
have a very workable new set of bylaws, and in looking for-
ward. [ can report to you that our goals set forth in July 1981
are being achieved in an orderly and meaningful fashion. The
future looks encouraging and exciting. My appreciation to all
of you and sincere thanks to a loyal and hardworking board.
Lois F. Segur, President

ATOS has a problem which is cost-
ing an excessive amount in postage
and requiring an undue amount of
volunteer labor. The problem is late
membership renewals, which are
coming in at the rate of 300 to 500 a
month even as late as June.

Postal regulations require us to
supply each member with all the
issues of THEATRE ORGAN for the
membership year, which runs from
January 1 to December 31. regard-
less of when the dues are received. This means that any
issues missed because of late renewal must be sent as back
issues, costing 95 cents in postage per copy instead of 20
cents when mailed in the reqular manner, and requiring extra
labor to insert in envelopes, hand address, and take to the
Post Office.

Because we do not know at press time what the member-
ship will be, we are forced to print extra copies to be sure to
have enough. Consequently, over the years we have accu-
mulated some 30,000 back issues! It takes a great deal of
space and costs us a sizable amount to store all these maga-
zines, not to mention the cost of printing them.

To save your money and our volunteer labor, we earnestly
ask that all chapters and individual members get their dues for

1983 to the national office by December 25 at the latest;
earlier if possible. The money thus saved will be used to pro-
vide a better magazine and more service to everyone.

Dr. Robert E. McGillivray, CPA, Treasurer

I want to thank Margaret Ann Foy
and Lee Erwin for their outstanding
work on this years Nominating
Committee. Also, thanks go to the
Rocky Mountain Chapter and
Margaret Ann for counting the
ballots. There was a record fifteen
members who volunteered to run for
the National Board of Directors.

It is gratifying to receive such over-
whelming response. There were
4811 ballots mailed and 2093 re-
turned. This percentage of return is very good for a society
like ours. l urge all members to vote in future elections. Please
read the candidates’ resumes and vote for those who most
closely advocate the policies you want your Society to follow.

The final report of the 1982 Nominating Committee can be
found in another part of this issue.

Dale Mendenhall, Vice President

Keeping track of the records and
affairs of the American Theatre Or-
gan Society has been a rewarding
and challenging task this past year.
How glad | am that I learned to type
in high school!

It is vastly encouraging to work
with various people across the coun-
try as different jobs unfold. Chapters
have been most cooperative in help-
ing when asked, and individuals
have called this office to ask about
details of their membership. We have tried to be helpful to all.

This has been a most exciting vear as the new ATOS
leadership has tried to implement programs desired by the
members. Some have been accomplished already. and
others are being worked on with completion somewhere
ahead. Overall growth of ATOS is the ultimate goal, and pro-
viding tools for chapters and individuals to accomplish this is
the immediate imperative.

Speaking of goals, I have also chaired the Goals Commit-
tee which is comprised of a number of thinking people. some
board members, mostly not. These good people have fur-
nished tremendous ideas and concepts for the future of
ATOS, and a fullreport will be made to the board in Detroit. It
is hoped that the results of this committee’s efforts will be-
come apparent in the coming months as new programs take
shape and become reality for the good of our Society.

Tim Needler, Secretary

ATOS
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Chris Gorsuch not only helped rebuild the instrument, he played the dedication

concertin San Diego.

*‘Ladies and gentlemen, Chris Gor-
such!™

With that brief introduction by
Vice Chairman Connie Reardon, the
culmination of months of prepara-
tion was about to take place. The con-
cert presented by Chris Gorsuch
marked a very high moment for mem-
bers of the San Diego Chapter on that
evening of April 17, 1982.

For several years the Chapter had
enjoyed working on the 2/13 Wurlit-
zer donated by member Sandy Fleet.
The organ crew had built wind lines,
releathered parts, and held their
breaths hoping all would go well dur-
ing concerts. In general, the group
had done all that every organ crew
throughout the country had done:
sweated, muttered, . . . and prayed.

As the instrument increased in size
with later additions and as the group
became more sophisticated, a desire
to go ‘‘“first class’ developed. More
stops were required for better regis-
tration possibilities. The old relay,
which was frequently given ‘‘band-
aid’" treatment just before a concert,
was overdue to be replaced. Several

NOTE: The photos and story about
the ATOS Convention in Detroit
will appear in the next issue of
THEATRE ORGAN. The Editor
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(Photo by Bob Lee) by R. D. Lee
ranks of pipes did not speak quite
right and needed to be revoiced a bit.
And a console with a third keyboard
was voted a real necessity. Changes
were in order and were approved by
the Chapter.

Spearheaded by then-Chapter
Chairman, Tim Kreifels, a drive was
launched to locate a three-manual
Waurlitzer console. At last, through
the kindness of Mr. and Mrs. Doug-
lass C, Maxwell of San Mateo, Cali-
fornia, a three-decker was donated to

Many hands make . .
nia Theatre in San Diego.

Start ...

. notsolight . . . work as the console is eased into a moving truck on its way to the Califor-

the San Diego group. The console had
originally been installed in the Manos
Theatre in Greensburg, Pennsylva-
nia. The instrument, Opus 1391, with
a Style H console, had been com-
pleted in July of 1926. It was a long,
round-about trip by way of Maryland
(Dick Kline) and San Mateo (Bill and
Dick Taylor — then Doug Maxwell),
and it took many years to make the
journey, but the console was finally
given a permanent home in San
Diego.



-

Outside the theatre, the console and wood-bar harp are unloaded from the moving truck. Crew Chief Charlie
Porter, right, supervises.

2 =3

Bob Brooks and Steve Lee slide the pedal board up to the console inside the theatre. Pedals are keyed by reed
switches and magnets, instead of the usual contact blocks which often malfunction.

———— e

Esser pomen

No two consoles are ever refinished
in quite the same way. Differences of
opinion are always going to occur,
but with members who have a com-
mon resolve to move ahead for the
improvement of the Chapter and its
goals, these minor differences were
resolved amicably. The consensus
was in favor of an off-white finish
with gold trim. The old finish was
stripped, each part was carefully
sanded, everything was primed, and
the new finish was applied. A few
words explain what was done, but the
metamorphosis from caterpillar to
lovely butterfly took countless hours
and the concerted efforts of many
dedicated members.

The results were worth all the sore
muscles and time. What emerged is
the console seen on the front cover.
The slight, off-white color shows up
well under theatre lights and lacks the
sterile, laboratory look of a pure
white ‘‘box.”” The panels of this Style
H (235) console were painted in warm
tan color that reflects differing hues
of stage lighting in a very pleasing
manner. Hours of time were spent in
applying gold leaf and silver leaf trim.
Real gold was used in the leafing
through the generous donation of
stacks of the valuable sheets by mem-
bers Coulter Cunningham and his
wife, Mildred. The gold-leafed, wood
ormolu was provided by member Bob
Brooks.

Having as an active member the
president of a pipe organ systems
manufacturing company is a definite
asset to any ATOS chapter. This was
true for San Diego as Chris Gorsuch,
of Gorsuch Enterprises, Inc., has
been a contributing consultant for the
Chapter for several years. It was only
natural, then, that when members de-
cided to replace the weary relays with
an up-to-date, state-of-the-art elec-
tronic system, they turned to Chris,
With the new relay now installed, per-
formers can create pipe organ sounds
with much greater ease than was ever
possible before. One feature for ex-
ample, melody touch, allows the or-
ganist to duplicate on the solo key-
board the top note of any chord being
played on the great and accompani-
ment keyboards. (It’s almost like hav-
ing three hands!) Soon a Gorsuch
rhythm unit is to be added.

Credit for much of the installation
wiring must be given to John Van
Rhyn, Bruce Burkett and Bob Naill,
who climbed the chamber ladders so
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Manual key boards were carefully reguiatea by Chris
Gorsuch, assisted by Steve Lee.
{Photo by Coulter Cunningham)

often they developed muscles not
known to medical science! As the old
relays were disposed of, space was
made available for a more efficient
use of chamber flooring. Joe Forand,
Carroll Cunningham, Les Harlow
and Coulter Cunningham moved reg-
ulators and trems, rewinded chests,
installed a borrowed wood-bar harp,
and did countless other chores that
made the installation a success.
Another of these tasks was the re-
leathering and installation of an open
wood Diapason chest and pipes made
available by the generous donation of
member Bob Cochrane. To assist in
all of this labor, teenager Steve Lee
served as Head Gopher and was often
asked by other crew members to ‘‘go-
for this”” or ‘‘go-for that.” All of
these details were carefully coordi-
nated through the capable leadership
of Crew Chief Charlie Porter.

But the ladies were not left out by
any means! Connie Reardon was a
valued member of the organ crew,
holding wires, climbing the chamber
ladders to help tune, and doing a
myriad of tasks. Gold leaf was skill-
fully applied by Mildred Cunning-
ham, Millie Crowe, Daphne Hoskins,
Jeannine Lee, Evelyn Porter and
others.

In short, the success of the whole
undertaking was a Chapter-wide
event. Only a few names have been
mentioned, but many good-hearted
folks participated. Each assignment
was completed in a remarkable spirit
of cooperation and good humor.
Even as the tension built with the on-
coming hour of the dedication con-
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cert, and as one last minute problem
after another was resolved, the group
held together with exceptional tenac-
ity.

While work was being done by
others on the console and in the
chambers, Stage Director Bob Brooks
literally *‘set the stage.’” With his trio
of high school hands, David Irwin,
Jim Hauserman and Burke Stuchlik,
preparations were made for a smooth
operation of curtains, lighting and
stage equipment.

The magic hour finally came. With
Connie Reardon’s introductory
words, Chris Gorsuch, organ builder
and performing artist, stepped on

b sl

Les Harlow makes last-minute adjustments to the wood-bar harp perched high above the stage.

stage. In that moment he shared the
spotlight with the instrument he and
many others had worked so hard to
present. His opening number, ‘“This
Could Be the Start of Something
Big,”’ voiced the thinking of every ac-
tive member of the Chapter. For each
one, this really was . . . Something
Big!

Bob Lee is a former high school
teacher and school administrator who
has been working with the San Diego
Chapter on its installation of the new
console in the California Theatre. (]

EXTRA!
LAUREL and HARDY
in
*“"HOG WILD"

Hilarious antics when the boys try 1o erect a
radio aerial and OTHER SURPRISES!

In cooperation with
The Chicago Theatre Trust, Inc.
presents . . .

= emembe" RUDY VALLEE

“The Vagabond Lover” Live on Stage!

and the Chicago Theatre Orchesiral

SUNDAY, SEPTEMBER 12, 1982 — 3:00 P.M.
CHICAGO THEATRE

175 NORTH STATE STREET « CHICAGO, ILLINOIS

Tickets $7 ($8 day of show). Children under 12 $3 ($4 day of show) at theatre box office or by mail
with SASE to CATOE, P.O. Box 25. Glenwood, Illinois 60425 (312) 227-4500
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LYN LARSEN
at the 4/29 Wurlitzer!

JACK BETHARDS

recreating music first played by radio
and hotel dance bands 1927-1949
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Over Fifty-ive Years
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Organist and Pianist

by Lloyd E. Klos

When the theatre pipe organ was
enjoying its first run of popularity in
the twenties and thirties, Rochester,
New York, had a number of organists
who achieved considerable fame in
the area: Tom Grierson, Edward C.
May, Hugh Dodge, Dick Hull and J.
Gordon Baldwin, to mention the
most popular of those on the mascu-
line side.

Standing head and shoulders above
her contemporaries on the distaff side
in Rochester was attractive, talented
and personable Helen Mary Ankner.
She was a professional musician for
over 55 years.

The daughter of Mr. and Mrs.
Daniel J. Ankner, she was born in
Montour Falls, New York. The fami-
ly moved 25 miles south to Elmira
later. Her earliest efforts at music
were at the age of four when she
learned to play a one-hand arrange-
ment of ‘‘Alexander’s Ragtime
Band,” her father’s knee serving as
her piano stool. And while she
dressed dolls and made mud pies, she
hummed the minstrel tunes her father
taught her.

During her grammar school days,
she began her musical studies under
the Sisters of St. Joseph. She was
graduated from Elmira’s St. Mary’s
School in 1921, and continued her
musical studies while attending
Southside High School from which
she graduated in 1925. Later that
year, she completed a course in El-
mira College’s School of Music,
studying piano with Ethel Holt and
organ with George Morgan Mc-
Knight.

8

For about a year, she served as or-
ganist at SS Peter and Paul’s Church
in Elmira, and during the winter of
1926-27, was organist at the Majestic
Theatre. The instrument was a 2/4
Wurlitzer, Opus 1081, which had
been installed the year previous.

In 1927, she entered Rochester’s
Eastman School of Music, studying
organ and piano. Her organ instruc-
tor was Abel M. DeCaux, who had
nothing but contempt for the ““‘movee
organ,’” as he put it. Included in her
training was a six-week course for the-
atre organists, taught by Robert J.
Berentsen, who was also on the organ
staff of the Eastman Theatre. For
practical experience, she played the
4/155 Austin in the theatre, the larg-
est organ in the world at the time of its
installation in 1922.

Those were the days when the or-
gan was used for stage novelties as
well as for overtures with the or-
chestra and silent film accompani-
ment. In 1927, Democrat & Chronicle
reviewer Harvey Southgate, while
covering the First National Film, The
Gorilla, at the Eastman, had this to
say: ““The bill also brings the organ
[console] into view in a number called
‘Organ Blues,” in which Dorothy
Drakely and Kathryn Lynch rise to
view atop the organ [console] to sing
‘Blue Baby,” while Helen Ankner
plays the accompaniment. It is good
to see the organ get a chance onceina
while on an Eastman program.”’
While at the Eastman, Helen de-
frayed expenses by playing the 3/11
Hope-Jones Wurlitzer in the Regent
Theatre, a couple of blocks away.

THEATRE ORGAN

Helen Ankner at the console of the one-manual organ
in the studios of WHAM in the Eastman Theatre
Building about 1928. Make of the instrument is un-

known. {Ankner Collection)

In 1928, she joined WHAM as staff
organist and pianist. The station was
a part of the Eastman School then.
(Later, when WHAM was taken over
by Stromberg-Carlson Co., the main
studios were in the Sagamore Hotel
on East Avenue.) In those days, a
musician who could adapt to situa-
tions could really be kept busy, and
the talented Helen Ankner jumped
from place to place like a frenzied
bee. While with WHAM, Helen con-
tinued her tenure as Regent Theatre
organist.

One day she experienced the fright-
ening prospect of being late for a
radio show. She and contralto Bess
Perry had finished a program at the
Eastman Theatre, and by some cir-
cumstance, found themselves locked
in the darkened house, five minutes to
air time!

They hurried to find an exit and
opened a window on the second floor.
““Do something!*’ cried Helen. “‘Oh,
yeah?’’ said Bess. ““You're telling me!
What'll we do? Jump?’’ Four min-
utes to air time! One of them called to
a group of urchins outside the build-
ing, asking that they bring a ladder.
Three minutes to go! Down the lad-
der, down the street, up the stairs of
the Sagamore to the mezzanine
studios of WHAM ran the duo. They
made it with 30 seconds to spare!
They’d never do it today through all
that East Avenue traffic!

Some of the programs in which
Helen was a participant in the late
twenties and early thirties include:
The Arpeako Minstrels, a variety-
comedy show; Saturday Night Re-
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quest, using a pipe organ in the East-
man School studios; Odds and Ends,
a light program in which Helen pro-
vided background music for Bess
Perry, a contralto and monologist;
Browsing in a Musical Library, a
vehicle to display Helen's talents as a
classical organist; The Four Instriic-
tors, which included banjoist Arling
Newcombe, Francis “‘Sax’’ Smith,
and tuba player Deke Clemens, with
Helen playing piano; The WHAM
Concert Ensemble, a ten-piece or-
chestra, including the twin pianos of
Helen Ankner and Clyde Morse; The
Three of Us, which featured songs by
Katherine Bishop, Inez Quinn and
Helen; and The Major and the Minor,
featuring the piano artistry of Helen
Ankner and Clyde Morse.

There were other programs of vary-
ing tenure, of course. In the days of
“live”’ radio, many of the shows be-
gan as experiments and lasted until
something different came along.
Some had long tenures on the air.

For example, the three vocalists on
WHAM'’s The Three of Us were en-
gaged in other lines of endeavor.
Katherine Bishop was a secretary in
the publicity department, but some-
one discovered she had a contralto
voice. Helen Ankner, it was noted, al-
ways hummed to her playing, indi-
cating she had perfect pitch. An-
nouncers and technical men spent two
years trying to break her of the habit,
but with no success. Inez Quinn was
secretary in the program department.
In their spare time, the ladies tried
some harmonizing. Program director
Clyde Morse heard them, gave them a
spot on the air, and they were an in-
stantaneous success.

The subject of this feature gra-
ciously lent us her scrapbook, and the
contents give an idea what sort of per-
son Helen Ankner was in those days.
In telephone conversations with her in
1977 she appeared to have lost none
of her effervescence and enthusiasm.
Helen was known as the “‘Sweetheart
of WHAM,” just as another Helen
(Dell) has a similar title in her role as
Los Angeles Dodger organist. Ac-
cording to one write-up, ““Helen Ank-
ner gets so much enjoyment out of her
music that she thinks she must be self-
ish. And she’s very serious at not be-
ing that.”

According to another story, ‘‘Rain
may be just rain to you, but to Helen,
it’s something to walk through. She
walks miles every day, rain or shine.”’
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She also engaged in tennis and other
sports. Like her namesake on the
Dodgers, Helen Ankner went in for
the study of philosophy, and prob-
lems-of-the-universe discussions. A
hobby was the composing of music,
her ‘‘Blue Eyes’’ being published and
performed over the air. “‘It’s worth a
trip to the studio to see her smile,”’
said one press release.

So popular was Helen in the great
days of radio that an article was run in
a 1931 Rochester Sunday American
on the type of shoes she used in her or-
gan playing: “‘It takes all kinds of
shoes to play the organ, at least the
one in the Eastman School of Music
studios of WHAM.

““One pair Helen Ankner uses to
play a short program of jazz and
classical, another for a longer pro-
gram. The type of music has nothing
to do with the species of shoes, but the
tootsie coverings themselves must be
just so or Helen can’t manipulate the
bass pedals with her usual enthu-
siasm.

““Then again, shoes which are fitted
to the organ pedals, much in the man-
ner of foot coverings shaped to the ac-
celerator and clutch, are of the low-
heeled, ground-gripping type.

*“High heels are sometimes worn
when Helen hasn’t time to dig up her
other pairs which are in evidence all
over WHAM’s cloakroom. One pair
is resting under the water cooler;
another in the drawer which is filled
with scores and program notes; and

yet another pair over in one corner,
forlorn, as if tossed to one side.

“‘Shoe manufacturers in Rochester
are reported working overtime and
trying to convince other organists in
the country that shoes make the
music. All Helen said when told of
this was ‘Oh, shoo."' "’

In April 1932, Palace Theatre
house organist Tom Grierson, suffer-
ing from a nervous breakdown caused
by a seven-day-week schedule, was
forced into an extended period of
rest. Helen Ankner was selected to fill
in at the 4/21 Wurlitzer, and from all
reports, acquitted herself most nobly.
At that time, the organ was used for
spotlight solos and community sing-
ing. Often it was used with Russ
Kahn’s RKO pit orchestra in playing
the overtures. The Sibley Tower
Clock Program was also a vehicle on
the Wurlitzer’s daily schedule. Wrote
one reviewer, ‘‘Miss Ankner has a
crisp style of playing with a well-de-
fined rhythm which makes her lis-
teners want to sing.”’

In December 1932, Helen began an
engagement at the 3/13 Waurlitzer in
the Century Theatre, taking her into
February 1933. Like the Palace stint,
this one included programs with
music ranging from classics to mod-
ern jazz. The Century had the only
two-console theatre organ in the city,
Opus 1928.

While working at the Century,
Helen once had a frenzied four-hour
afternoon. A lover of dogs, she and
WHAM announcer Jack Lee were re-

In the early thirties, “The Three of Us,” a WHAM singing group, was guite popular. The participants (I to r) were
Katherine Bishop, Helen Ankner and Inez Quinn.

{Ankner collection)



An organ's size made no difference to Helen Ankner. Here, with daughter Connie looking on, she plays the 4/21

Wourlitzer in Rochester's RKO Palace Theatre in 1941 for a teachers’ convention.

turning to the station after a theatre
broadcast, when her pet terrier,
““Jiggs,”’ got loose at Rochester’s
busiest intersection, Main & Clinton.
Helen spent the afternoon searching
for her pet on the five floors of the
city’s largest department store, Sib-
ley’s. Meanwhile, Lee chased the elu-
sive dog through traffic in the
80-degree weather. The chase ended
in the WHAM studios, the dog seek-
ing rest under an office desk!

Another incident emphasized her
versatility as a musician. She was
playing for a wedding in a local
church, and got so engrossed in the
music that she almost forgot that she
was scheduled at the theatre very
shortly after the ceremony. She fin-
ished the wedding march and dashed
to the theatre, where she was in time
to play ‘““The End of a Perfect Day.”

In the late thirties, Helen married
William Kondolf and moved to Phil-
adelphia for four years. She taught
piano at the Richter School of Music,
and played organ at station KYW.

Upon her return to Rochester, she
resumed her career on radio. One of
the programs she played was True
Stories of the New York State Police,
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using an electronic. She also taught
for a while in the preparatory depart-
ment of the Eastman School of
Music. This began a whole new vista
for Helen, who opened a day school
for pre-school children, teaching
music through color association.

Two of Helen Ankner’s associates
from theatre and radio days have con-
tributed their impressions of her for
our narrative.

Norbert Klem, a violinist in the
Rochester area for over 60 years, re-
calls when he was playing in the Re-
gent Theatre orchestra in 1927. *‘She
acquired the habit of arriving at the
console about a minute before she
was to play with the orchestra. Occa-
sionally, in her haste to play on cue,
she’d forget to turn on the organ, and
when she did, hands on the manuals,
it created a big whoomping sound!

“Helen and 1 also played over
WHAM from the studio atop the
Eastman Theatre Building. This
studio was used by motion picture or-
gan classes for instruction, and be-
sides the 2-manual Wurlitzer, it had
complete screening equipment. |
played violin, Helen the organ, pro-
viding soft background music for a
Mrs. Webster who read poetry.
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““In later years, Helen and I teamed
up to play a number of weddings at
country clubs and the like. She was a
very competent musician, no matter
what the task.”

Anna Walker Goss, now living in
Florida, remembers Helen very well.
““We worked together at both the Pic-
cadilly and Regent theatres, and that
was so long ago. She was a very lovely
girl with great musical talent and a
sparkling personality. Everyone liked
Helen, and she had a great deal of
musical experience.

““When at the theatres, we went to
work at 1 p.m., and the orchestra
came in at two. Then, we relieved
them for their intermissions. The
same in the evening. I usually played
from 1 to 2, and in the late afternoon
from 5 to 7:30. Of course, when the
‘talkies’ came in, and the orchestras
were dropped, times were different.”

Through the years, Helen always
managed to stay extremely busy, ful-
filling engagements for clubs, associ-
ations, schools, etc. She sat in as pian-
ist for a number of local orchestras in-
cluding those of Sax Smith, Hughie
Barrett, Charles Siverson and Gene
Zacher. After World War 11, she had
a stint as organist on WHAM’s Cin-
derella Weekend show with comic
MC Ross ““Peachy’” Weller. She also
played intermission organ music on
an electronic for the East Rochester
Artists Country Playhouse for several
SUuImmers.

Though primarily a theatre and
radio musician, Helen was also a
church musician, playing the pipe or-
gans in Rochester’s Corpus Christi,
Our Lady of Good Counsel, and As-
bury First Methodist churches. For
ten years she taught music at Naza-
reth College.

One of the last musical projects in
which Helen Kondolf had a part was a
re-creation of a True Stories of the
New York State Police show, which
aired in February 1982 on WXXI-
FM. She played organ background,
just as she did some 40 years earlier on
WHAM.

Up to her death in March 1982, she
taught at her home in Fairport, New
York, and fulfilled many engage-
ments as pianist and organist. She
stated that she was grandmother for
nine children of her daughter, Con-
nie, and enjoyed the role. “‘I am flat-
tered that I've been asked for some
background concerning ‘little ol’
me.’ "’ |
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Buddy Nolan

Plays

50th Anniversary Concert

On Saturday, February 27, 1982, a
near-capacity audience helped veter-
an theatre organist Buddy Nolan cel-
ebrate his fiftieth year in the enter-
tainment business with a program in
the historic, elegant Embassy The-
atre in downtown Fort Wayne, Indi-
ana, with Buddy at the console of
that theatre’s 4/15 Page theatre pipe
organ. The program marked Nolan’s
fifteenth concert done there since he
moved to Indiana from his native
Pennsylvania following military ser-
vice in World War 11.

The Embassy Theatre Founda-
tion’s Board of Directors last year

by Robert J. Ort

honored Buddy Nolan and Bob
Goldstine for their part in creating
the nucleus of what eventually be-
came the Embassy Theatre Founda-
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tion in the early 1970s, saving the
building and its precious Page when
they were destined to be leveled. The
54-year-old Embassy with its ornate
interior restored is truly the show-
place of Indiana now, and a fitting
tribute to these two dedicated gentle-
men. It was the ideal setting for the
Golden Anniversary Concert honor-
ing Buddy’s half century in the world
of music.

Nolan’s performances are always
more show oriented than concert, us-
ing variety and surprises instead of
the production of many musical se-
lections. Repeating a feature of his

Photo: Mike Hanley / The News-Sentinel.
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last Embassy program, Buddy uti-
lized Jim Burcaw, a very talented
pianist/technician from Muncie,
Indiana, to play the Embassy lobby
grand piano from the mezzanine for
a 45-minute pre-show program, as
well as an intermission interlude.
Many lingered in the lobby to enjoy
Jim’s talents.

Buddy’s openings are always a to-
tal surprise, with this show providing
a look at Bud’s early life by way of a
series of humorous slides with back-
stage piano accompaniment. Nolan
lets his audience know that he
doesn’t take himself seriously, and
he transmits that feeling to them be-
fore he even begins his portion of the
show.

Bud’s own ‘‘Embassy Theme”
opened the first segment, in which
the selections ranged from old stan-
dards to ‘‘New York, New York,”
with some Academy Award songs
along the way. Once again, Dyne
Pfeffenberger’s elegant piano styl-
ings were an important feature of
this Nolan concert. Buddy blended
Dyne into this program by playing
Gershwin’s ‘‘Strike Up the Band’’
and ‘‘Rhapsody in Blue’’ as Dyne at

SHOW BIZ | .

the Embassy’s Steinway concert
grand lifted into view. Together they
produced an impressive medley of
popular Gershwin tunes. Piano and
pipe organ never blended better, and
the audience applauded its approval.

During the first segment, Buddy
also involved the audience by an-
nouncing that there was a talented,
young organist named Jeff Hinkle in
their midst. Nolan then invited the
ten-year-old to the console to play a
number. Young Hinkle chose *‘It’s a
Small World" for his theatre organ
debut, and the audience loved it
enough to prompt Nolan to ask him
to repeat it. Needless to say, the audi-
ence loved the young artist.

As Buddy finished his first half, a
local bearer of glad tidings who bills
himself professionally as ‘‘Jeff, The
Singing Messenger’’ rushed down
the aisle to the console and sang No-
lan a happy-fiftieth-in-show-busi-
ness telegram containing some very
clever lyrics.

Nolan began the second half by re-
calling the music and composers of
that era when he first started in the
entertainment field. Especially well
received was a medley of Victor Her-
bert’s tunes, as well as one contain-
ing songs that Buddy considered
those requested most often through
the years.

Dyne Pfeffenberger returned in
the second segment to do a tribute to
Hoagy Carmichael with an elegant
interpretation of ‘‘Star Dust.’” Bud-
dy and Dyne were then joined by Jim
Burcaw at the piano, and the three
played several ragtime tunes and

NOLAN

some novelty numbers that delighted
the audience.

The final part of segment two fea-
tured the song slide/community sing
section which is always an audience
favorite. Buddy closed with “‘I’ll Be
Seeing You'’ and “‘There’s No Busi-
ness Like Show Business.”’ The audi-
ence gave Buddy a standing ovation.
That pleased him enough to begin
work on the next fifty.

QUESTIONS
AND
ANSWERS
ON THE

TECHNICAL
SIDE

by Lance Johnson

Do you have any questions?
Send them direct to:

QUIZMASTER
and Organbuilder
LANCE JOHNSON

Box 1228
Fargo, ND 58102

« I'm having trouble voicing the
low CCC of my 16’ Wurlitzer Tibia
with the rest of the pipes. It is either
too soft or too windy, depending on
the position of the regulator valve in
the foot. If the valve is closed down
the pipe becomes soft. If it is opened
up, the pipe becomes loud and windy.
I've checked the pipe for cracks and
the usual leaks around the stopper
and glue joints and all are tight. I
would appreciate any suggestions for
getting the volume up and the windi-
ness out.

A. You have stated a common
problem concerning wood bass pipes
with which even organ builders strug-
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gle. If the pipe is tight and the cap and
languid are in the proper relationship,
the problem may be partially caused
by the room in which the pipe is lo-
cated. Standing sound waves can
cause certain pipes to behave in a
manner opposite to their normal
manner and instead of being too loud,
they are too soft. We have found this
to be true after voicing theatre organ
pipework on our voicing machine and
then have problems when the pipes
are installed in the chamber.

We have had good results by in-
stalling a bridge on the front of the
mouth, either between or on the ears.
You can pick up some closet pole
stock or a 1-3/8”" dowel and cut it to
the width of the pipe. With the pipe
speaking, turn the butterfly gate up
until the pipe is on the verge of over-
blowing. Then hold the bridge in dif-
ferent positions until the pipe sudden-
ly becomes louder and more stable.
Attach the bridge and then turn the
wind down at the butterfly gate until
the pipe matches the rest of the rank.
In most cases, this will take care of the
windiness by helping to stabilize the
wind sheet. Apply some orange shel-
lac or varnish to the bridge.

7

Q. I play a Wurlitzer 4/23 at a pizza
restaurant in which we are planning
some additions, such as another 16’
extension and a few 8’ ranks. The
blower we now use is a Spencer 712
hp, and I suspect that we are running
on marginal wind supply. As we will
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need a larger blower in order to add
ranks, would it be possible instead to
just find another blower and wind it
to our main wind trunk to act as a
booster?

A. It is possible to add a booster
blower if it is done correctly. Unless
the two blowers are identical in pres-
sure and volume, the winding of the
two in parallel will not work. The re-
sulting wind pressure may increase
slightly, but the efficiency of the two
machines winded in parallel will not
give you the desired boost in pressure
and volume. You must get a blower
with at least as large a tank and outlet
as your present machine and wind
them in series. In other words, the
booster must be winded directly to the
intake of your present blower with a
conductor as large as, or larger than,
the intake of your present blower.

The result will be that the pressures
delivered from each machine will be
additive. For example, if your present
machine will produce 15" at the regu-
lator and you add a church blower
with an output of 7°7, the result will be
22" wind. The important thing to re-
member is that you must do all your
measuring at the regulator high pres-
sure zone, NOT at the blower with the
wind trunk sealed off. You will al-
ways lose about five percent of your
static pressure from leaks and com-
pression. If you add a booster, you
must know in advance the static out-
put before you put them together or
you may end up with a tornado-force
wind that you don’t need. Do not use
a high-pressure theatre organ blower
as a booster, as it will produce too
much wind. Also bear in mind that if
the main wind trunk is not increased
in diameter, your volumetric effici-
ency will not be greatly enhanced. [J

How many times have you said to yourself, *|
would really like to play as well as Dennis
Awe or Gene Roberson or Richard Bradley
(or so and so)?* Well, you can, and it's not
that difficult any more, thanks to the all new
Mildred Alexander Approach "Easy Does It.*
The book series, published by Richard Brad-
ley, Inc. can now be combined with A NEW
CONCEPT IN VIDEO - personalized organ
instruction by Mildred Alexander in her own
inimitable style.

Maybe you have the books already. If not,
you'll probably want to get them from your
local music store, But we're not selling books
here; we're offering you an INDIVIDUALIZED
VIDEO TAPE COURSE.

Do you know that you can actually progress
at a much faster pace by observing and
hearing just what to do; then trying it for
yourself with nobody looking over your
shoulder making you feel ill at ease, or em-
barrassed, or just plain dumb!? The super
duper, overhead, over-keyboard, over-pedal-
board camera lets you SEE IT ALL and Mil-
dred Alexander, well-known and respected all
over the United States as ‘the Teacher's
Teacher,” SAYSIT ALL.

Of course, you always practice your
assignment thoroughly, so you're always
prepared when lesson day arrives. BUT re-
member the time someone misunderstood
your scheduled lesson time, and you drave all
that way for nothing? . . . and what about the
day your teacher was ill and couldn't work
you in for another week? Then there was the
time you weren't quite ready for your lesson
- you didn't feel well on Tuesday and your
spouse caught the same bug on Wednesday;
the dog needed a checkup and it was really
too hot that day anyway? NOW THERE'S
ANOTHER WAY. Learn at your own pace -
when you want and where you want, using
your own home video recorder/player.

Learn open harmony and the Chicago,
question-and-answer, and running-left-hand
styles, as well as techniques of the theatre
organ greats - just a sampling of the subjects
covered - and as you're learning, you're DE-
VELOPING YOUR OWN STYLE.

Just think. No problems finding a teacher or
traveling to a music studio or fitting your
schedule into someone else's. With Mildred
Alexander's clear and concise, step-by-step
‘Easy Does It" approach, you can play as well
as your favorite organist, yet IN YOUR OWN
STYLE. And best of all, the cost is far less -
a full BEGINNING THROUGH ADVANCED
video tape course now at a special advanced
sale price. For one low price you get six
complete two hour tapes crammed full of
lesson material you can return to over and
over again.

Now let's talk a little more about cost. How
much did that organ in your living room cost
anyway! It cost MANY THOUSANDS OF
DOLLARS, that's how much! So it must be
treated as an investment and not just another
piece of furniture, right? What percentage of
that cost should you spend on learning to use
it to its best advantage? Ten percent is a
reasonable amount, you say? Well, this pro-
gram will cost you A LOT LES5S THAN
THATI

And what about your investment in youl
Have fun. Take pride in mastering the fabu-
lous organ sound for your own amazement
and for others to enjoy. TREAT YOURSELF
to the Mildred Alexander Approach video
tape series. The regular price of these tapes
is $59.95 each - a total of $359.70 for all six.
But for a limited time only the complete set
of tapes is just $240. And if you're not com-
pletely satisfied, return the tapes within ten
days for a full refund. INTERESTED? Just
send a check or money order for 5240 plus $9
for postage and handling (and if you are a
resident of California, add $14.40 for the
governor) to: Mildred Alexander Methods,
Inc., 575-C Village Drive, M=APP, Carlsbhad,
California 92008. Be sure to specify BETA Il
OR VHS. Do it now. YOU OWE IT TO YOUR-
SELF.

P.S. If you wish, you may order the tapes in-
dividually, one at a time, at the regular price
of $59.95 plus $1.50 for postage and handling.
(California residents add $3.60 tax) Order
today!
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Closing Chord

Stillman H. Rice, past National
President of ATOS, died on April 29
in New Haven, Connecticut, after a
long illness. Born in 1902, he would
have been 80 on August 11. He re-
mained active as Connecticut Valley
Concert Chairman until about a year
ago, when a serious heart condition
forced him to curtail his activities.

Mr. Rice was the Executive Man-
ager of the Rice Sand and Gravel
Company of North Haven and had
resided in that community for the past
thirty years. He is survived by his
wife, Claire Ross Rice; one son, Still-
man H. Rice III; a brother, Jesse
Rice; three grandchildren and one
great-grandchild.

He was a member of Corinthian
Lodge No. 103, Trumbull Chapter;
past president of the New Haven
Lions Club; past president of the
Waurlitzer Organ Guild; and past
president of Connecticut Valley The-
atre Organ Society as well as past na-
tional ATOS president. A major
force in forming the New Haven
Waurlitzer Organ Guild in 1960, he
was its first president. Stillman joined
the Connecticut Valley Chapter in
1962, soon after its organization by
Allen Miller. In 1964, he served as
program chairman for the chapter,

became vice-chairman in 1966, and
began a four-year term as chairman in
1967. Among landmark events of his
administration was the chartering of
the society as a non-profit educa-
tional and charitable corporation.
Connecticut Valley became the first in
ATOS to obtain IRS tax-exempt
status. In addition, under Mr. Rice’s
chairmanship, the society rebuilt the
New Haven Paramount organ and
held its first public concert, negoti-
ated an agreement to install a theatre
organ in the Thomaston Opera
House, and initiated scholarship
awards for organ students.

His progressive and imaginative
leadership of Connecticut Valley The-
atre Organ Society attracted national
attention, and he was elected presi-
dent of the American Theatre Organ
Society at the 1970 National Conven-
tion in New York City. The following
year, he was elected to a second term
at the Seattle convention. During his
tenure of office, he was instrumental
in securing tax-exempt status for the
national organization, an important
step for ATOS and all its chapters.

Melody Hill, the Rices’ North Ha-
ven home, and its three-manual Allen
Digital Computer Theatre Organ be-
came nationally famous, and Still-

Stillman Rice.
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man and Claire’s generous hospitality
renown among organ buffs. Stillman
delighted in entertaining fellow music
lovers, and organists from all over the
country were always welcomed at
Melody Hill. It wasn’t unusual for the
Rices to host a busload from New
York or New Jersey.

It became an annual tradition for
Connecticut Valley Chapter to meet
at Melody Hill in August to help Still-
man celebrate his birthday. It was al-
ways a special occasion with an out-
standing artist in concert at the Allen.
Part of the fun was trying to guess the
identity of the day’s *‘virtuoso myste-
rioso,”’ whose name Stillman liked to
keep secret until concert time. Birth-
day cake and coffee, often followed
by a silent Laurel and Hardy comedy
as a special treat, topped off the day’s
activities.

Because he usually deferred to his
guests, it wasn’t often that he took a
turn at the console. His playing was
most often for his own enjoyment,
and occasionally he agreed to a guest
appearance as church organist. All
too infrequently, Stillman teamed up
with his brother, Jesse, and friend, Ed
Pass, and entertained as a combo
known as ““The Three Squares.”
With Stillman on organ, Jesse on sax-
ophone, and Ed on piano, their sweet
and swinging repertoire of vintage
music always gained them a standing
ovation from those fortunate enough
to be their audience.

Stillman Rice’s genial presence will
be greatly missed by all who knew
him. Those whose lives touched his
responded in kind to his unfailing and
youthful enthusiasm and his genuine
love for people. Theatre organ, and
organ music in general, has lost a
great friend.

Memorial contributions may be
made to St. James Episcopal Church
Memorial Fund, the church of which
he was a lifetime member, 62 East
Grand Avenue, New Haven, Con-
necticut.

Glen Shelley died April 30, 1982, in
Portland, Oregon, at the age of 81.
Truly a musician’s musician as well as
a popular one, Glen’s long career in-
cluded concert piano, classical and
theatre organ.

Glen started piano at the age of
four, and as a young organist opened
several major theatres in Oregon. He
continually held top jobs playing the
largest organs in the Portland area. In
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silent picture accompaniment his
enormous repertoire, inspired impro-
visation, and clever sound effects
brought him renown throughout the
Northwest. So great was his popular-
ity that when talkies replaced the or-
gan in theatres, continuous demand
kept him working in radio, TV, and
special events until 1971, when he re-
tired because of failing health and
eyesight.

Except for coast to coast radio
shows such as Truth or Conse-
quences, his activities were best
known in the Northwest. Out of con-
sideration for his wife and daughter,
Glen turned down many offers to go
on national tours or to move to other
cities. Had he done so, he would sure-
ly have become one of the nation’s
most famous theatre organists.

BUD ABEL

Lawrence C. (Larry) Bray passed
away on July 4, 1982, in Salt Lake
City. Larry, who was fifty-nine at the
time of his death, was nationally
known as the builder and owner of
the Organ Loft in Salt Lake City.

The story of Larry Bray is the story
of the Organ Loft, the story of one
man’s dedication to the restoration
and preservation of theatre organs.
His living memorial is an awesome
hybrid organ installation in what was
once a chicken coop and is today one
of America’s theatre organ show-
places.

Larry Bray’s passion for pipe or-
gans began when he was a young man
in the navy stationed in San Francis-
co, where he heard and met George
Wright and Gaylord Carter. Follow-
ing his discharge, his first project as a
civilian was to search for and pur-
chase old theatre organs in Utah. The
next two years were spent reconstruct-
ing two totally demolished Robert-
Mortons and installing them in his
uncle’s chicken coop. In 1948, he
bought the organ from the Egyptian
Theatre in Ogden and, in 1953, the
Waurlitzer from the Gem Theatre in
Salt Lake City. During this time he
gained some technical knowledge by
working as an apprentice helper on
the removal job of the immense 1915
four-manual Austin from the Mor-
mon Tabernacle and its installation at
Brigham Young University in Provo.

Larry’s dream was temporarily in-
terrupted by a return to active duty
during the Korean conflict, but he
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kept his musical interest alive by wir-
ing his ship, the USS Menard, for a
complete sound system and entertain-
ing the marines going to Korea with
recorded music around the clock.
Upon returning again to civilian
life, Larry continued to add to his col-
lection of organs, remodeling and en-
larging the chicken house at the same
time until, in 1956, he sold the entire
installation and purchased a twin-
console 3/19 Waurlitzer from the
Staten Island Paramount. Larry com-
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manual “Colossus.”

bined the twin consoles into one five-
manual console, added five Morton
strings, and continued to remodel his
chicken coop. He began to present
concerts in those years, by invitation
only, which were usually played by
either Gus Farney or Emma Street.
He could seat 200 then, and his
chicken coop became known as the
Organ Loft.

In 1960, Larry was host for the sec-
ond annual ATOE Convention. Gay-
lord Carter, Leonard Leigh and Gus
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Young Lawrence Bray stands between the two Staten Island Paramount consoles from which came the five-

Lawrence Bray, right, explains arrangement of stop tabs to nephew Larry Bray.
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Farney were the featured performers,
and a young student of Farney’s,
Scott Gillespie, entertained during
dinner. This young artist has since be-
come a staff organist for the Organ
Loft. Open console at that meeting
continued until six the next morning,
an indication that the participants at
that convention must have found the
great 5/19 Wurlitzer to be an exciting
instrument.

Over the years many famous or-
ganists have played and/or recorded
this unique organ. Artists Lyn Lar-
sen, Tony Wilson, David Reese and
Gus Farney are among those who
have recorded albums at the Organ
Loft.

Larry Bray’s interests ranged be-
yond his Organ Loft to civic projects
in the Salt Lake City area. In addition
to hosting frequent visits by school
groups to see and hear the great the-
atre organ, Larry was involved in the
attempt to save Saltair, the famous
amusement park on the shore of Salt
Lake. He also helped to maintain the
organ in the Capitol Theatre in Salt
Lake City.

The dream of Larry Bray will not
end with his death; his nephew, also
named Larry Bray, plans to continue
to operate the Organ Loft and to ex-
pand the present 5/34 Wurlitzer as
time and money allow. Staff organists
JoAnn Harmon, Scott Gillespie, and
Linda Carlisle will continue to enter-
tain during the Saturday night dinner
shows, and organ lovers from across
the continent will continue to honor
one man’s vision of a living memorial
to that unique twentieth century
phenomenon, the theatre organ. [J

For The Records

Manufacturers, distributors or indi-
viduals sponsoring or merchandising
theatre pipe organ records are en-
couraged to send pressings to the
Record Reviewer, Box 3564, Granada
Hills, California 91344. Be sure to
include purchasing information (post-
paid price, ordering address,) if appl-
cable, and a black and white photo of
the artist which need not be returned.

Magazine
problems?

If you are not receiving your
magazines, write to:

ATOS Membership Secretary
P.O. Box 3487
Irving, Texas 75061

For back issues and binders,
write to:

ATOS Back Issues & Binders
1393 Don Carlos Court
Chula Vista, California 92010
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ROSEMARY BAILEY AT THE
MIGHTY WURLITZER. Wallyn
label No. WE 101 (stereo). $8.98 post-
paid from Wallyn Enterprises, 2736
Hollyridge Drive, Hollywood, Calif.
920068.

College professor Alfred Ehrhardt
started his organ project about the
time ATOS was founded. He pur-
chased the Style 235 Special Wurlitzer
from the doomed Dome Theatre, re-
moved it to storage and started look-
ing for a residence large enough to
house a 3/15. He found one and
moved in — but not for long. It was
the era of burgeoning super high-
ways, or Freeways, as they are called
in the West. Before long the ‘‘eminent
domain’’ boys stopped by and told Al
he’d have to move — or have a free-
way running through his living room.
So, Al moved.

Al's troubles were not over; he was
also evicted from the next place he
rented. This time oil was discovered
under the house. Evicted by a de-
veloping gusher! In all, Al moved the
organ five times.
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To guard against proliferating
thoroughfares and spouting oil wells,
Al started looking for a high spot, an
eagles’ nest well above the areas eyed
by road builders and other land grab-
bers. All of this took time and the
years passed.

Al retired from teaching and de-
voted his full energy to his organ proj-
ect. He finally located an ideal home
in the Eagle Rock area of Los An-
geles. Perched high on a hillside it has
a spacious living room with a picture
window overlooking a verdant, tree-
covered residential area.

Ehrhardt is a perfectionist. He
must have invested ten years in the in-
stallation of his instrument. Every
part was cleaned, sanded, polished or
varnished, as the case may be. The re-
sult is an immaculate display of pipe-
work, with chests and regulators
looking factory fresh. Al's story
spans twenty years of dedication and
work, but the end result is something
to be proud of. The organ was first
played for Los Angeles ATOS con-
ventioneers by Ann Leaf in the late
*70s; Ann praised it. So much for his-
tory.

We first heard Rosemary Bailey
playing a promotional concert on a
Hammond at one of those regional
electronic organ gatherings spon-
sored by the commercial magazines
which plug the instruments. When she
broke into a jazz improvisation she
was simply magnificent. Jazz impro-
visation can’t be faked; the player
“‘has it”’ or he doesn’t. Experts in the
field who come to mind would in-
clude Benny Goodman, Al Hirt, Ella
Fitzgerald and the late Louis Arm-
strong. From what we have heard
from Ms. Bailey, she belongs to this
rather exclusive club.

Until she played a concert on the
San Gabriel (California) 3/16 Wurlit-
zer for the Los Angeles Chapter last
November we didn’t know she had
any interest in pipes (although her
biog states she studied classical pipes
some years ago). For one reason, jazz
is difficult on pipes, compared to the
fast attack electronics. Not many or-
ganists’ names have been associated
with jazz. Fats Waller, perhaps. And
Rex Koury. And maybe Helen Craw-
ford. Milt Herth left us many record-
ings of his trio playing jazz but his in-
strument was the lightning-fast Ham-
mond. The field isn’t overcrowded
and Rosemary is very welcome. With
all this discussion of jazz playing one
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Rosemary Bailey, A good first try.

might get the idea that Ms. Bailey is
confined to that field. Far from it!
Jazz is just one of her specialties and
organists who can do it justice are too

few. As the tunelist will indicate, the
lady is versatile.

Before discussing the selection we
must observe that, on the technical
side, this is a flawed recording. Some-
where during the recording process
far too much reverb has crept into the
tracks. This tends to reduce the crisp-
ness of attacks and generally make the
sounds run together. And it reduces
definition in registration. In some
cases it makes the high frequencies
sound harsh. This is most obvious
during the more staccato selections,
but a degree of blur permeates all of
the tracks. Stereo separation is mini-
mal. Despite this, Rosemary’s talent,
performing ability and originality
come through with power to spare.

The show opens with a sprightly
Gershwin medley which includes
“‘Fascinatin’ Rhythm,”” ““It Ain’t
Necessarily So,™ ““Someone to Watch
Over Me,” a lowdown, dirty ““The
Man I Love’ and a bouncy *‘I Got
Rhythm.’* She takes some unique lib-
erties with rhythms and harmonies
here, and they all fit the tunes well.

Another of Rosemary’s strong

points is in phrasing. This is very evi-
dent during the 1940s ballad ‘‘Stella
by Starlight,”” which Victor Young
wrote to underscore a movie dealing
with the supernatural. The Tuba car-
ries the melody in the low and middle
registers while the mostly-string ac-
companiment weaves an aura of both
mystery and romance.

For starts, ‘“Wunderbar’” has the
feel of a Viennese waltz, then it be-
comes a bright USA-style waltz with
Glockenspiel embellishment. The
lady couldn’t resist a Straussian end-
ing. A solid ear pleaser! ‘““After the
Lovin’ ”” glows with a sophisticated
slow jazz styling wherein Rosemary
proves that a 1925 instrument is quite
capable of expressing current music in
warm tones.

Side Two opens with a spirited
“New York, New York'* which oozes
showbiz references such as a stoptime
sequence to suggest tap dancers.
“Through the Eyes of Love” is the
theme from the movie Ice Castles.
Rosemary expresses every tender
nuance the composer put into the
ballad. Again she rates an “A’’ for
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phrasing while creating a romantic
mood. Ms. Bailey is right at home ex-
ploiting the full-blown charms of
pneumatic “‘Sweet Georgia Brown.”’
She uses the tune as a take-off point,
then goes into her own fantasy of
variations in a frenzy of cascading
notes which boggle the mind. Words
fail, in this case. But Fats Waller
would approve.

““All the Things You Are’’ gets a
full theatre organ treatment, with em-
phasis on strings (perhaps trem’d a bit
too fast) and reeds. The harmonic vir-
tuosity is arresting!

Rosemary isn’t as much at home
with selections from Carmen as she is
with ““Georgia.’” Her sinuous ‘““Hab-
anera’’ is plenty sexy but when she
lights into the ““Overture,”” “‘Gypsy
Dance’’ or ““March of the Torea-
dors’’ she speeds up to Keystone Kops
comedy tempo. The same applies to
“‘Smugglers Theme’’ (none of the
titles is listed). We can’t determine
what she was striving for in this
grouping. If the Carmen selections
are intended to demonstrate her speed
and digital dexterity, she succeeds (al-
though the reverb tends to run fast
passages together as in ‘‘Gypsy
Dance.”"). This one is not for opera
purists. One just can’t take the same
type of liberties with Bizet's music as
with a pop tune, Carmen Jones not-
withstanding. Yet, it’s still an interest-
ing experiment if the listener can shed
long ingrained proprieties.

The review pressing was glassy-
smooth and free of clicks. Two
photos of the attractive organist
adorn the jacket. Notes by musicolo-
gists Richard Bradley and Don
Wallace provide well-written info
about artist, organ and music.
“Wallyn’’ is a new label dedicated to
organ music. Although technical as-
pects leave something to be desired,
this pipe debut of a skilled and
individualistic organist is worth
owning.

ORGAN FANTASIA: LYN LAR-
SEN playing a special 3-manual Rod-
gers electronic organ with nine ranks
of pipes extra. MCI - 103 stereo. $7.98
postpaid from Musical Contrasts,
Inc., 415 So. Main Street, Royal Oak,
Michigan 48067.

This is the groove debut of the
long-awaited Rodgers electronic or-
gan with pipes, as played by a popular
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Lyn Larsen. Pipes, transistors and kettledrums.

artist. The instrument is a special de-
sign fabricated for St. Benedict's
Church, Highland Park, Michigan,
and is claimed to be the equivalent of
51 ranks (including the nine ranks of
real pipework). There are many
plusses and minuses here, and we are
not convinced that this recording
gives the Rodgers effort to wed pipes
to solid-state tone generation a fair
shake. For one thing, there are two
percussionists whamming away on
cymbals and kettledrums through
some of the selections. Their efforts
add nothing to the organ presenta-
tion.

Selections are: ‘‘Paraphrase on
Trumpet Tune in B-Flat™* (Johnson),
“Prelude in D Minor’’ (Bach), “The
Old Refrain’ (Kreisler), ‘‘Concerto
in A-Minor’ (Bach-Vivaldi), ‘“‘Ave
Maria” (Bach-Gounod, with synthe-
sizer ‘‘soprano’’ lead), ‘‘Psalm
XIX," Star Wars excerpt (Williams),
‘““Evening Star’’ (Wagner), and ‘*“War
March of the Priests” (Mendelssohn).

This is a very curious recording.
Fortunately, the pressing is of very
high quality. The noise level and dis-
tortion are very low, and the fre-
quency response and dynamic range
are very wide. The acoustics at first
seem to be the kind that would make
an organ builder’s mouth water.
However, on close listening at least
three “environments’ seem to emerge;
one for the percussionists, one for the
real pipes, and another for the elec-
tronics. The latter fights the other two
at times and causes a bad blur and a
clashing of different sounds. The
pedal definition is very poor and the
pedal line disappears at times.
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The first selection raises a big ques-
tion. Is the organ sound big or small?
Compared with the percussion it is
tiny. A very unsatisfactory balance
here. The opening of ‘‘Prelude in D
Minor’’ brings to mind an old Bald-
win Model 5. The attack and release
of each note is so slow that all excite-
ment is lost along with Lyn’s phras-
ing. Lyn gives ““The Old Refrain’’ the
most beautiful reading within mem-
ory. It is unfortunate this selection is
not played on a theatre organ, but the
classic Rodgers is at its best here. The
Bach-Vivaldi ‘‘Concerto’’ suffers the
same problems as the Bach “‘Pre-
lude’” plus a little too much romanti-
cism. The term ‘‘romanticism’’ here
denotes dependence on great volume
changes rather than pitch emphasis
and contrasting tonal colors for the
presentation of the selections. And
adding the 32’ pedal near the end of a
baroque piece is rather anachronistic.
The synthesizer in **Ave Maria”’ pro-
vides much tonal interest.

“Psalm XIX’’ is the most articulate
sounding of all the selections and con-
tains the least acoustical fighting of
voices. ‘‘Star Wars’ brings more
overbearing percussion and would be
far better on a theatre organ. ““Eve-
ning Star’’ features Strings and the
dynamic range is carried to its softest.
“War March of the Priests’ played
very fast is perhaps the best selection
on the disc. A Larsen favorite ever
since he heard it on the soundtrack of
““Dr. Phibes,” it is very well played
and has a minimum of acoustic prob-
lems.

Lyn’s ability has been proved on
past recordings. His style is always
clean and in good taste. Lyn’s talent
deserves a more responsive organ
than that recorded on this disc. Closer
miking might have improved clarity,
but not what sounds like a slow key
attack.

JUST PLAYIN' JANE: THE SEC-
OND TIME AROUND. Jane McKee
Johnson playing three theatre pipe
organs. JMJ-4 (stereo). $7.95 post-
paid from McKee Organ-Piano Cen-
ter, 5915 Sixth Avenue, Tacoma,
Washington 98406.

Veteran organist Jane McKee cut
her first disc a few years back; it sold
so well that it generated this second
stanza. Jane is well known in the Ta-
coma area from her pizzery stints and
theatre performances. Long ago she
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developed an affinity for the theatre
organ and knew that one day she
would own one. Not being familiar
with pipe organ mechanics, she solved
that problem by marrying a guy who
knows pipes inside out, Homer John-
son. This recording reflects the John-
son skills, starting with Jane's 3/8
(assembled) home installation. It’s a
well-balanced honey. Next heard is
the 2/9 Kimball in the Tacoma Tem-
ple Theatre, an instrument Jane used
to broadcast. She now plays occa-
sional movie premieres and intermis-
sions on it.

All of Side Two is played on the
3/17 Waurlitzer in the Tacoma Pizza &
Pipe eatery, where Jane holds forth
on Sunday nights. Each of the instru-
ments has its distinctive personality,
both tonally and in acoustic environ-
ment. Homer Johnson’s maintenance
is evident throughout the tracks. Jane
selected her repertoire with the instru-
ment used in mind. The result is a
varied program of well-played selec-
tions, some familiar, some not. We
can’t fathom whether it is the array of
organs, or simply a more emphatic
application of Jane’s artistry, but we
enjoyed this set even more than the
previous Playin’ Jane release.

The introductory notes of ‘‘Spring
Can Really Hang You Up”’ are remi-
niscent of Jesse Crawford’s early
Chicago showroom sound. This tune
and the three which follow are played
on Jane’s 3/8 home installation. It
has a glorious Tibia and Vox, plus ar-
ticulate brass for a small instrument.
The latter is used for punctuation dur-
ing ‘‘Something’s Gotta Give.”” A
mellow brass reed carries the ball for
the verse of a non-George “‘The Boy
Next Door’* while the Tibias sing the
chorus. Acoustically, the sound is in
close-up perspective. There is no evi-
dence of added reverb; it’s the resi-
dence organ sound and it is most satis-
fying. Those with playback frequency
controls may want to attenuate the
pedal bass some, for a better balance
of voices. This goes also for the lively
“Trolley Song.”” Yes, the spirit of
Judy is still very much there, both shy
and assertive.

A more spacious aura is evident in
the three selections played on the
Temple Theatre 2/9 Kimball, the first
being a loving 4:40 minute ‘‘Caprice
Viennois’’ which Jane plays nearer
the tempo of the Kreisler recording
than the “‘lazy stream of dreams”
when .it was the theme of radio
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Jane McKee Johnson shown at the 3/17 Pizza & Pipes Wurlitzer.

WLW’s Moon River series. ‘““Walkin’
My Baby Back Home"’ features spicy
Kinura enrichment with some percus-
sion glitter, all in upbeat tempo.
“Don’t It Make My Brown Eyes
Blue’” is bluesy in the Billie Holliday
way, and features very attractive reg-
istration.

Side Two is played on the 3/17 Piz-
za & Pipe Wurlitzer, the organ heard
on Jane’s previous release. It has an
even more spacious environment than
the theatre Kimball (unless recorder
Don Myers later added some reverb).
This organ has the massive array of
voices required for a brass band se-
quence such as ‘‘Strike Up The
Band,”” which is decorated with
brassy fanfares and a wealth of
counter melodies. Jane’s son, Rich
Powers, wrote the organ arrangement
of ““We’ve Only Just Begun,’’ which
features pleasant tempo and key vari-
ety. Mama Jane plays it to the hilt.

For many years then Conn-man
Don Kingston milked laughs from au-
diences with his poultry-oriented
““‘Chicken Polka.”” Jane does it with
references to some related cornpone
tunes and even adds some non-barn-
yard sound effects. The cackles all
register and no one lays an egg. Mar-
vin Hamlisch first came into the spot-
light via another composer’s resur-
rected music — remember his credits
for The Sting film score? This time
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Jane plays a tune which is wholly
Hamlisch, *““Through the Eyes of
Love,”’ an empathetic adaptation by
Jane.

The closer is a straightforward
reading of Tchaikowsky’s ““Waltz of
the Flowers,” a selection familiar to
Fantasia addicts (whether Stokowski
purists or those who accept the recent
rescoring). Jane makes no conces-
sions to schmaltz; she plays it for
Tchaikowsky, and he would easily
approve her artistry. She gives much
attention to selecting proper registra-
tion for the beloved classic; her “‘bur-
nished brass’’ during the Trio is most
orchestral. It adds up to a delightful
closer.

Don Myers’ recording, which
covers three very different acoustical
perspectives, does full justice to each.
While there is no dearth of highs, low
frequencies may need some reduction
during some of the tunes. The review
pressing had a few clicks here and
there, which doesn’t mean your copy
will have them. Jacket notes are of a
homey nature, obviously written with
pride by Jane and including com-
ments about her talented family. The
jacket shows photos of the three con-
soles.

It’s a good show for those who en-
joy theatre organ styling played by a
mistress — ooops! — perhaps ‘‘mas-
ter’” still sounds better.
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Opinions expressed in this column are those of the corres-
pondents, and do not necessarily reflect the opinions of
the editors or the policies of ATOS or THEATRE ORGAN

Letters concerning all aspects of the
theatre organ hobby are welcome.
Unless clearly marked “not for pub-
lication” letters may be published
in whole or in part.

Address:

Editor, THEATRE ORGAN
3448 Cowper Court

Palo Alto, CA 94306

Dear Mr. Gilbert:

My cup runneth over — what a
marvelous convention in Detroit, and
what a wonderful group of “‘green
vest’’ workers. Everyone was helpful
and kind.

The tape concerts arrived in record
time. The chocolate logo on the cake
at the banquet was unique, the center-
piece with treble clef in the center for
the meeting was adorable.

The boat trip, museum, Meadow
Brook, instruments and theatres, but
especially the music will always be a
cherished memory. My music room
“‘sings’’ with the sounds of the con-
vention.

Thanks, Motor City.

Jane Billings
Los Angeles

Dear Sir:

Some time ago I wrote a letter to
the editor which was published in
THEATRE ORGAN, in which I ex-
plained why concert organists must
request that there be no taping of their
concerts. Apparently, judging by the
letters in the March/April '82 issue,
some members did not note the infor-
mation I gave.

1 feel that a letter, such as that writ-
ten by Mr. Lyman Nellis, is a very un-
fair criticism of those concert artists
who say ‘‘No tape recording.” If the
concert artist is a member of the
Musicians’ Union, he MUST say ‘“No
tape recording,”’ or he will be violat-
ing union rules and will be subjecttoa
stiff fine.

Personally, I don’t feel that the
typical hand-held portable tape re-
corder can hurt the concert artist’s
record sale, at least not to a great ex-
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tent, as the sound quality of those re-
corders is so poor compared to pro-
fessionally recorded music. BUT, the
artist still has to say “No.”

Please, stop blaming the artists and
stop thinking they are trying to be
““upstage’’ in their attitude. They are
simply complying with union rules.
Blame the union, not the artist.

Yours sincerely,
Harry J. Jenkins
San Diego

Gentlemen:

I was born in Switzerland in 1917,
and have lived in Munich for a long
time. In 1938 I got my first theatre
organ disk with Sidney Torch at the
console, and then was always going in
search of more of these disks. Unfor-
tunately, it was very hard then to get
all the disks I wanted. My scanty
stock of organ disks was demolished
during the last war. Now, for four
years I am happy to own 70 U.S. or-
gan disks. For two years I have been a
member of your ATOS, and I must
tell you your journal, THEATRE
ORGAN, is a magnificent magazine.
I always read it from the first page to
the last.

With the disk ““Great Pipes’’ from
the Marietta Wurlitzer I became ac-
quainted with the producer of this
disk, Bob Wilkinson in Laureldale,
Pennsylvania. Our correspondence
and exchange of organ tapes has
evolved into a unique friendship. On
June 11 of this year I accepted his in-
vitation and visited Bob for three
weeks. Bob arranged the fulfillment
of my dreams to see and hear some of
these fantastic organs in person. The
summit of all was the incredible per-
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mission to play these instruments my-
self.

So I must say thanks to Bob Wil-
kinson; to Harry Linn and Robert
Dilworth of the Dickinson Theatre
Organ Society in Wilmington; Mr. R.
Hartenstine of Sunnybrook Ballroom
in Pottstown, Pennsylvania; Mr. Jim
Breneman of the Colonial Theatre in
Phoenixville, Pennsylvania; and Mr.
Bob Ney — Pianos and Organs in
Reading, Pennsylvania. I was allowed
to play all these organs and have had
the feeling of living in a dream.

I have at home in Munich a Farfisa
electronic organ, and all the time I am
working to make this instrument like
a theatre organ. I know it is im-
possible to get the mighty sound of a
pipe organ and the exact voices of a
theatre organ with an electronic, but I
hope to get the wanted voices nearly
the voices of pipes.

I congratulate you and your coun-
try to own so many of these fabulous
theatre organs. Here in Germany you
cannot find one such theatre organ.
The concert organ of the broadcast-
ing station ‘‘Norddeutscher Rund-
funk,” made by Welte, is more a
church organ than a theatre organ.

Sincerely,
Werner Scheppach
West Germany

Dear Mr. Gilbert:

I have had an intense enthusiasm
for the theatre organ for many, many
years. The November/December ’81
issue of THEATRE ORGAN has
stirred me to offer some remarks and
reminiscences. | consider myself ex-
tremely fortunate to have heard many
fine organs and organists before the
arrival of motion pictures with sound.
Those were the days when good the-
atre organ music in attractive sur-
roundings was not too far from any-
one who lived in or near an urban
area. Whether the location be New
York, Philadelphia, Chicago, Los
Angeles, etc., one could leave a the-
atre with its beautiful organ and find
another, and another, and another a
short distance away. Or one could
take a train or trolley into the suburbs
where some ‘‘movie palace’ with its
“‘grande organ’’ would entertain the
local patrons. The theatre in my town
had a Mighty Wurlitzer with four
ranks and a smashing toy counter.

In my early days my favorite was
the New York City Paramount The-
atre. Only one dollar was needed for
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transportation to New York, the
ticket to the theatre and two or three
chocolate bars to enable me to enjoy
eight to ten hours of organ music
(translate, sheer delight). The picture
— what picture? I couldn’t identify
by name who was accompanying the
picture, but the difference in playing
style was recognizable when another
organist would take over his or her
shift. The change was always done
with the console out of sight, presum-
ably at its lowest level to coordinate
with the access door from under the
stage. Often this was done with the re-
tiring organist holding a chord and
the relief organist holding the same
chord briefly while getting set to play.
Often too, the organist would play
with no lights on the console, basing
the music upon a combination of
memory and improvisation.

My fondness for theatre organ re-
sulted in my meeting many interesting
individuals, some of whom were or-
ganists. Occasionally these associa-
tions ripened into valued friendships
which continue to this day. After my
wife and I moved into New York City
in 1941, Dolph Goebel and his wife,
Mary, became our friends. You can
readily understand how pleased we
are to see the reference to Dolph. The
article by Lloyd E. Klos is excellent.
Here is a complete report, abundantly
supported by interesting photo-
graphs, documenting the musical life
of Dolph. Individuals like Dolph rep-
resented an important segment of the
history of theatre organ. For those
who lived during that era, such ar-
ticles should evoke memories. For
those who have come upon the scene
later, they should provide fascinating
history. I look foward to similar ar-
ticles to learn about organists whom I
did not have the opportunity to meet.

Dolph Goebel was a rare individ-
ual, an unusual combination of engi-
neer and musician. One might not ex-
pect a person who could construct a
Goebeltone Speaker, ham radio and
other electrical equipment, to possess
the great feeling from which would
flow delicate, melodic music. His
style of playing suggested that he was
master of the instrument and that he
expected it to respond to his wishes.
He always granted my request to play
his Hammond or mine, and often
would depart from the traditional
melodic line to engage in rollicking
improvisation. He was fun to be with.
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Despite our long association, I was
unable to get any of his recordings,
except one well-worn, scratchy disc
which is played by starting the needle
near the center and having it work its
way toward the rim. I regret that rec-
ords in even moderate quantities were
not available to preserve the artistry
of men like Goebel, Feibel, Parmen-
tier and their peers. Even Crawford
with his fame is remembered on only
a few records. Presumably the lack of
interest by the general public and defi-
ciencies in recording technique at that
time offered little or no incentive to
the artist and the record companies to
make records. Perhaps because the
real thing could be experienced in the
theatre just down the street.

An era is gone. In its stead we have
the organs of today being played by
organists, some of whom have re-
markable talent. Back then there were
no chapters of dedicated theatre or-
gan enthusiasts where an individual
could join with others and share a
common interest. In 1927, ’28, 29
and even as late as 1932 when the
Radio City Music Hall opened, we
did not realize that the theatre organ

was losing its specific purpose, and
many fine instruments were losing
their homes and sometimes their exis-
tence. For this reason it gives me a
good feeling to be reminded by the ar-
ticles and photographs in the ATOS
Journal that some of these magnifi-
cent instruments are being preserved,
to participate vicariously in the ac-
tivities of the various chapters via
their reports, and to realize that we
have available to us a fine magazine
which makes all this possible.
Sincerely,
Stanley Warzala
Wayne, NJ

Dear Sir:

From time to time I read of celebri-
ties in many walks of life who have
been silent movie pianists or organists
when very young. I was once told that
Virgil Fox’s father owned a movie
house and he played there as a teen-
ager. It was said that Elsa Maxwell
played silent movies in her youth. I
will now haunt the libraries to see if I
can find any more on it.

*“This is the luxury of music. It

touches every key of memory

and stirs all the hidden springs
of sorrow and joy. I love it for
what it makes me forget and for
what it makes me remember.

— Belle Brittain”’

Sincerely,

Esther S. Higgins

Collingswood, NJ

SHOWTIME ar e FOX

featuring the unique stylings of
DON THOMPSON

Pipe Organ Presentations Ltd. is pleased to
announce an important new recording to mark the
ATQOS convention in Detroit, featuring the incredible
wrap-around sound of the 4/36 Fox Theatre Wurlit-
This glorious instrument is captured authenti-
cally for the first time in DBX Digital Dynamic Range
Ultra Hi-Fi Stereo.

Packaged attractively in a double opening jacket
with stunning 12X12 color photos of console and
auditorium, four other photos and extensive
historical notes.

ZEer.

Jerome Kern FavoriTes ® ArriL [N Paris
Memories Or Romeerc (12 great songs)
Ricrarp Roocers Meovey ® Bice * Merry Winow MeoLey

Toronto, Ontario M5A 3]1

Price $7.99 prus $2.00 POSTAGE AND PACKING

IntTermezzo * Grocca Morra

Available from
10 Gifford Street
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Dear Editor:

Mr. Charles F. Harrison (Letters,
Nov./Dec. '81) had some good points
about recording at concerts, but he
missed some points on which I would
like to comment:

1. True, there will be background
noise; also true you cannot beat a
first-class professional recording.
However, most of us are trying to get
a complete recording of a memorable
event, so that later, in the quiet of our
home, we can relive it as it was. Dur-
ing a convention you hear so much in
a short time that you find your im-
pressions much more accurate when
you can listen to it all again at home
without pressure.

2. Most portable recorders, unless
you are fidgeting with more elaborate
equipment, are very simple to handle
and need very little adjustment. True
again, some are most unwise in using
the wrong type of cassette. As most
concerts last about 90 minutes with an
intermission half way, a 90 minute
cassette is the best choice. It is foolish
to try to continue in the second half
with a bit of tape left on side 1; it
should be turned over and ready to
start. It is in the interest of the ama-
teur recorder, as he would not lose a
nice part of the music, or bother those
around him with noise. Above all,
one can use a pen flashlight to see, us-
ing it discreetly, and unwrap all cas-
settes ready for use. If it is necessary
to flip a tape or do something a bit
noisy, do it during applause when no
one will hear you.

3. As for records, some rare ones
were available (once the artist died)
only because someone had made an
amateur recording, and thus they be-
came precious.

Real theatre organ fans will always
buy the best records. At each conven-
tion I attended I bought over $100
worth of records. Records are collec-
tor’s items because they are perma-
nent, have pictures of the artist and
console, jacket notes, etc. However,
they can also be over-rehearsed and
lack the spontaneity heard at con-
certs, mistakes or not. They can even
be disappointing and not necessarily
the best of an artist, as a record is only
a limited sampling of his regular play-
ing.

4. Finally, 1 would compare rec-
ords and amateur recording to post
cards and personal pictures you get
during a trip. You can rarely take pic-
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tures as good as the best post cards,
but your own pictures are what you
really saw and lived during that trip.

You may buy an excellent record
done some years ago, but your own
recording is what you just heard, of-
ten realizing the artist you just heard
is even more versatile and lively than
expected and may be even greatly im-
proved. We will often be so pleased
that we will watch eagerly for new rec-
ords from the artists we enjoyed
most.

5. Finally, I doubt any of us would
bother to carry all the paraphernalia
and record if a good copy could be
made available at a reasonable price,
including some profit for the artists
involved.

Mario Kent L’Espérance
Province de Québec [J
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SHORTCUTS TO CHORDS
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There are several ways of dealing
with an unfamiliar chord:

1. Skip it.

2. Substitute something that har-
monizes reasonably well.

3. Take time to find the scale, and
go from there.

4. Use a few shortcuts to find the
chord in a hurry.

The first two alternatives are cop-
outs; the third, though theoretically
sound, takes too long when you need
a chord now. That leaves us with us-
ing shortcuts.

Before using these shortcuts, you’ll
need two definitions: A half step
moves from one key to the very next
with no key in between (F to F#, A to
Ab, B to C, F to E, for example). A
whole step moves from one key to
another with one key in between (F to
G, Dto C, Bbto Ab, Eb to F, for ex-
ample). Now you’re ready. To find
any:

Major Chord
Root (the name of the chord) plus 4
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half steps higher, plus 3 half steps
higher (1 + 4 + 3).

Minor Chord
Root plus 3 half steps plus 4 half
steps (1 + 3 + 4).

Augmented Chord

Root plus 4 half steps plus 4 more
half steps (1 + 4 + 4). There are only
four augmented chords because both
intervals are the same (major thirds).
They are: F A C#; F# A# D; G B D#;
and G# C E. Change the pedal, and
you change the chord. For example,
FAC#canbe F+, A+, or C+, de-
pending on which pedal you play.

Diminished Chord

A true diminished chord consists of
three keys — Root plus 3 plus3 (1 + 3
+ 3), but most musicians who play
popular music add the sixth scale tone
for body. So the chord nowis 1 + 3
+ 3 + 3. Again, because all the inter-
vals are equal (minor thirds), there
are only three diminished chords:
FAbBD; FfACE;and G Bb Db E.
All diminished chords are possible
from these three, depending on the
pedal tone.

Dominant Seventh Chords
Add one whole step below the root.

Major Seventh Chords
Add one half step below the root.

Ninth Chords

Two steps here. 1. Add one whole
step below the root. 2. Raise the root
one whole step and play the root in the
pedal. (Example: A C chord in play-
ing position is G C E. To make a C9,
add the Bb, and play D instead of C.
You now have G Bb D E. Be sure to
play the C in the pedal.)

Major Ninth Chords

Same procedure as above, except
add one half step below the root (in-
stead of a whole step).

Whenever finding new chords, al-
ways remember to invert them to
playing position. In other words, put
the bottom note on top (or top on the
bottom) until your chord fits between
the two Fs around middle C. This will
ensure smooth playing.

For additional drill and explana-
tions on this chordal approach, see
Bradley’s Chord Course for Organ
(Books 1 and 2) by Richard Bradley
and Organ-izing Popular Music
(Book 1) by Al Hermanns. O
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THE ACOUSTICAL CONSULTANT

The Effects of Ear Design
on Pipe Performance

by R. J. Weisenberger

In previous articles I have briefly
mentioned some of the effects ears
have on pipe performance. I will now
give this aspect of pipe design the at-
tention it deserves.

Ears, if properly sized and posi-
tioned, will produce the following ef-
fects on the performance of open cy-
lindrical flue pipes:

A. The operating pressure range
will be doubled.

B. The acoustical power will be
quadrupled (+6 db).

C. The harmonic development will
be extended, as the pipe will stay in its
fundamental mode at higher pres-
sures before overblowing to its har-
monic.

The above conditions will result
when using ears, each the size of the
mouth, with their tops bordering on
the upper lip (see figures 1A and 1B).
The use of ears larger than the mouth
will do little more than flatten the
tone, while the use of smaller ears will
produce results similar to those
above, but to a lesser degree. Like-

FIG. 1A FIG. 1B
High Low
pressure pressure
flue flue

wise, if the ears are positioned differ-
ently, their effect will be lessened.

Thus, for high pressure and low
pressure pipes of a given scale to be
tonally similar, @/l of the above condi-
tions must be met.

The use of a harmonic bridge be-
tween the ears takes the above process
a step further, by permitting the pipe
to operate with stability at pressures
up to double that obtained by adding
ears alone. Naturally, for pipes using
a harmonic bridge, the ears must be
larger than normal to accommodate
the bridge. For a harmonic bridge to
give optimum results, it should be of
the same dimensions as the mouth
and carefully positioned for a stable
fundamental tone (see figures 2A and
2B). If the harmonic bridge is either
too small or too large, proper voicing
will be difficult, if not impossible.

Tests can be used to verify that high
pressure pipework designed in this
manner will possess a roughly equal
amount of harmonic development as
similarly-scaled low pressure pipe-

FIG. 2A FIG. 2B
S S
High Low
pressure pressure
string string

The correct placement and relative sizes of ears required to maintain a given tonality over a wide range of pressures

and outputs.
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work, while providing many times the
acoustical output.

Erratum:

The diameter of the toe hole given
on page 22 of the May/June '82 issue
should be 4" minimum, not A"
minimum as given, as the toe hole dia-
meter never need be as large as the
diameter of the pipe itself. However,
for those attempting to build this
pipe, it will work without the added
effort of tapering the foot.

Readers may send questions to Mr.
Weisenberger in care of THEATRE
ORGAN. Mail should be addressed
to 3448 Cowper Court, Palo Alto,
California 94306. Enclose a self-
addressed stamped envelope. O

“Personalities :
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Landon Returns to Kentucky

Dr. John W. Landon reports that
he has moved back to his former ad-
dress, 809 Celia Lane, Lexington,
Kentucky 40504. Fortunately, the
property was not sold during his short
stay in Cincinnati, so when a fund re-
duction forced the University of Ken-
tucky to curtail the program in Cin-
cinnati, John was able to return and
reinstall his 3/10 hybrid theatre organ
and 2/13 Pilcher church organ in his
house. He says, ‘‘I am anxious to
keep in touch with all my friends in
the theatre organ world.”’

Mighty Wurlitzer Given To
Colorado State University

A Mighty Wurlitzer will be in-
stalled in the Lory Student Center
Theatre at Colorado State University
this fall. The organ is a gift from
Marian Miner Cook of Beverly Hills,
California, in memory of her hus-
band, John Brown Cook.

Valued at an estimated $185,000,
the organ was built in 1928 for the
Piccadilly Theatre, Rochester, New
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CONVENTIONS SURE ARE HARD WORK! These three young fellows, plus Diane Bellamy, were dedicated
“‘go-fers” for official photographers Claude Neuffer and Rudy Frey, and their help was invaluable. They certainly
were entitled to a nap! L to r: David Palevich, David Martin, Eddie Garcia. Last row in the balcony, Michigan The-

atre, Ann Arbor, July9, 1982,

York. Originally designed as a 3/13
with twin consoles, it later was in-
stalled in the Three Coins Restaurant
in Louisville, Colorado.

The next stop for the organ was a
pizza house in Provo, Utah, where it
was expanded to 16 ranks. When that
enterprise failed, Mrs. Cook pur-
chased the organ. The organ now is
being rebuilt, restored and expanded
to 22 ranks.

In accepting the gift from Mrs.
Cook, CSU President Ralph E.
Christoffersen said: ‘““We are de-
lighted to receive this historic instru-
ment for use in our music education

{Bo Hanley phota)

programs as well as for entertainment
of students, staff and residents of the
Fort Collins community.”

The organ will be used for concerts
and classes at CSU as well as to pro-
vide music for conferences and other
activities in the student center, Chris-
toffersen said.

“CSU will be the only major uni-
versity to have such an instrument to
use for teaching,”’ said Robert N.
Cavarra, CSU music professor. He
added that CSU music students also
study on the North German organ in
the CSU music building and the
classical French organ in Fort Collins’

Taping before a live audience, Mildred Alexander demonstrates her technique for her new video home-study

course.

{Laurie Garner photo)

Saint Luke’s Episcopal Church.

Loveland resident Don Wick, a
member of the American Theatre Or-
gan Society, helped the university lo-
cate the Wurlitzer.

Mildred Alexander Offers

Video Home Study Course

Mildred Alexander, known and re-
spected throughout the United States
as “‘the teacher’s teacher,”” has just
completed a video-taped course of or-
gan instruction for use on home video
recorder/players. The series of video
tapes is a companion to the Mildred
Alexander Methods, Inc. book series
available through Richard Bradley
Publications, Inc.

Video taping under the auspices of
United States International Univer-
sity before a live audience at the
Reuben H. Fleet Space Theatre in San
Diego, California, producer Preston
M. Fleet, in conjunction with West-
ern Video, Inc. of San Diego, used the
innovative overhead keyboard cam-
era to present the complete audio-
visual teaching course from the begin-
ning through advanced levels in
Mildred Alexander’s own inimitable
style.

Of particular interest to theatre or-
ganists are the study of open harmony
and the Chicago, question-and-
answer, and running-left-hand styles,
as well as the techniques featured by
such theatre organ greats as Eddie
Dunstedter and Jesse Crawford.

The video tape series will be avail-
able soon on both Beta Il and VHS at
a special advanced sale price. For fur-
ther information, contact Mildred
Alexander Methods, Inc., 575-C
Village Drive, M-APP, Carlsbad,
California 92008.

Triumphant Tenth
Packs the House

A remarkable event occured in
Wichita, Kansas, on the evening of
May 22. Ninety-nine performers ap-
peared in the Century II Exhibition
Hall to re-create the musical variety
show made famous at the New York
Paramount Theatre, the original
home of the Wichita Mighty Wurlit-
zer. The occasion was the *‘Trium-
phant Tenth’ anniversary of the
Wichita Wurlitzer Pops Series.
Slightly over 2000 persons from
Wichita and miles around, including
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visitors from six other states, were
present.

The evening’s program was billed
as ‘‘The Musical Menu,”’ with J. C.
Combs formally dressed as a waiter
with towel as Master of Ceremonies.
Dr. Combs also conducted the
W.S.U. Faculty Big Band, composed
entirely of faculty members from the
College of Fine Arts of Wichita State
University. Two other W.S.U. musi-
cal groups, the Steel Band and the
Marimba Band, were featured on the
program. Billy Nalle blended the
“Dowager Empress’” perfectly with
the other performers.

Quoting Homer and Jane McKee
Johnson: ““Starting out was the ‘Ap-
petizer’ and the ‘Big Combination’
featuring the WSU Faculty Big Band
and Billy Nalle.

“To us, a real highlight was the
next item on the menu — ‘The Chef’s
Choice,’ featuring Billy Nalle in solo.
Never have we heard ‘Satin Doll’
played as we heard it this night. Peo-
ple in the audience started swaying
their shoulders and bodies in rhythm
to his driving beat. What a thrill, and

Back Issues, Anyone?

Aisle 1 of the ATOS Back Issues storeroom.

Wichita Wurlitzer Pop Series Tenth Anniversary: Nalle at the organ, with WSU Big Band, Steel Ba.nd, Marimba

Band and the Isely Singers in “'Center City Rag.”

what an ovation he received!

“Other items on the ‘Menu’ were
the WSU Steel Band, the WSU Ma-
rimba Band and the ‘Small Fries’ of
72 students from the fourth, fifth and

sixth grades of the Isely School doing
precision dance and song numbers —
an entertaining and charming revue
of ‘Moppet Rockettes.’

““The ‘Entree,’ of course, was Billy

Aisle 2 of the ATOS Back Issues storeroom,




Nalle soloing again on the Wichita
Waurlitzer, a superlative rendition of
‘I Got Rhythm,’ a breathtaking build-
up of tension to the climax and a re-
warding finish!

“The ‘Dessert’ was the entire com-
pany plus the truly mighty organ play-
ing Billy Nalle’s own composition,
‘Center City Rag,” which brought a
rousing ovation!

““The true Paramount sound of this
remarkable organ came through un-
mistakably and did great credit to its
installers who faithfully tried to pre-
serve the original voicing and regula-
tion. This brings to mind a statement
made to us in 1976 by the late Fred
Feibel in discussing this organ, ‘The
beauty of this organ was almost over-
whelming, especially when [ was com-
ing up on the lift — am I really playing
this?’

Just before the finale, the “‘grande
dame’ box office from the Miller
Theatre in Wichita, now completely
repainted and regilded and mounted
on wheels, made a grand entrance on-
to the hall floor from a special door
opening, with two box office atten-
dants riding in it. During its entrance
Billy Nalle played ‘‘Paramount On
Parade,’’ the music for the old Para-
mount Newsreel. The box office will
be used at future concerts so that au-
dience members can purchase record-
ings and tickets for coming concerts
right in the hall.

For 1983, the three major concerts
planned by WTO will be in the spring:
Lee Erwin will appear March 26, Lyn
Larsen on April 30, and Billy Nalle
will headline on May 21 and present a
guest artist.

Rossiter Points Out Errors

Allen W. Rossiter, Secretary of the
New York Chapter of ATOS, has
called our attention to a couple of er-
rors in THEATRE ORGAN.

The most recent, in the May/June
1982 issues, page 26, stated that Bill
Gage ‘. . . was elected chairman of
the chapter in 1966, . . .”” According
to Rossiter, Bill Gage never was
elected chairman of NYTOS, and for
the past twenty years officers have
been appointed by the Board of Di-
rectors, not elected.

Going back further, Rossiter points
out an error in a photo caption on
page 16 of THEATRE ORGAN/
BOMBARDE, Summer 1966. “Dr.
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Parmentier plays the Radio City
Music Hall organ in 1924’" should
probably read . . . in 1934,” as the
RCMH opened in December 1932.

Doc Bebko Enjoys

Show at RCMH

When organist Doc Bebko visits
the New York City area, he invariably
checks in at his old haunts such as
Radio City Music Hall where he
served in the 1939-41 era. On Memo-
rial Day weekend, he and wife Stella
attended the MH show. “I had a
four-pound lobster in Freeport, New
York, and that next to ‘Encore’ at the
Music Hall, made this trip a winner.
Rob Calcaterra and friend got a big
hand from the full house who paid
$14.75 a seat. The organs are main-
tained by Shantz Organ Co. and ap-
pear to be in great shape.

“We also attended the Ringling
Circus at Madison Square Garden. It
featured a 15-piece band. Matt Cross
was the organist. The great show was
simply beautiful.”

Ledwon’s Wurlitzer
To Be Dedicated

The reinstallation of John Led-
won’s fire-damaged Wurlitzer is near-
ing completion. The organ has been
enlarged by three ranks to now total
29. The original console has been
totally rebuilt using Bob Truesdale’s
multiplexing and digital recording
systems. The console sports all its
original ornamentation and is now re-
finished in ebony and gold leaf.

John is planning an open house on
October 24, 1982, and invites all

William Davies at the “Torch” Christie, Regal Edmonton.

ATOS members. The date is four
years and one day after the brush fire
which severely damaged the house
and organ.

London and South of England

*“‘Mini-Safari’’ A Success

The ‘‘Mini-Safari’® scheduled by
London and South of England Chap-
ter to celebrate its fifth birthday at-
tracted 14 visitors from overseas (two
from Los Angeles, two from New
York, six from Holland and four
from Ireland) for a weekend of organ
music, dining and sightseeing.

Harrow was used as headquarters
for the event, which began Friday,
April 23, with a trip to Edmonton for
dinner and a concert by William
Davies at the ““Torch’ Christie,
Regal Edmonton. This was followed
on Saturday morning by Walt Strony
at the Granada Harrow, then a trip to
Brighton for sightseeing, High Tea,
and a concert by Douglas Reeve at the
Dome Christie.

On Sunday the tour coaches headed
for the south coast again, pausing at
the Granada Kingston for music by
Len Rawle at the Wurlitzer. Then on
to Gosport for sightseeing and an af-
ternoon concert at Thorngate Hall
featuring Carolyn Ruddick and Joyce
Aldred on the Compton, followed by
the final dinner at Thorngate Ball-
room.

Earlier in April members of the
chapter occupied ten loggia boxes at
London’s Royal Albert Hall to hear
Pierre Cochereau, Carlo Curley,
Sheila Lawrence, Lyn Larsen and
Robin Richmond in a program titled
*“The Organists Entertain.”

(John Sharp photo)




{John Sharp photo)  Len Rawle at the Granada Kingston Wurlitzer. {John Sharp phota)
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Walt Strony at the Granada Harrow Wurlitzer. (John Sharp photo)  Joyce Aldred at the Gosport Compton. {John Sharp photo)

Douglas Reeve at the Dome Christie, Brighton.
Chapter members at the final banquet, Thorngate Ballroomn, Gosport. (John Sharp photo) {John Sharp phota)




Organ Factory Doing Very Well
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No, thisis not the Wurlitzer factory. Model builder S.
M. Sammarcelli, of 600 Callet Street, Palmdale, Cali-
fornia 93550, tried an ad in THEATRE ORGAN and
has received orders from all over the world. He has
set up a small-scale production line to manufacture
his miniature consoles.

Rosa Rio Students
Progress In Careers

Two students of the Rosa Rio
Studio in Huntington, Connecticut,
who won awards in the Connecticut
Valley Theatre Organ Society Schol-
arship Competition, have continued
with their studies and careers in
music.

David Scrimenti, 18, of Ansonia,
captured third place in the 1982 Renee
B. Fisher Awards for Outstanding
Achievements in Music, at a recent
competition in Westport. David, who
is blind, has appeared in concert with
Rosa at Thomaston.

Ronald Fabry, 22, of Huntington,
was graduated with a bachelor of
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music degree on May 10 from the
Westminster Choir College in Prince-
ton, New Jersey. Fabry serves as
minister of music at the Cathedral of
St. Francis of Assisi, Metuchen, New
Jersey.

Rosa made a special guest appear-
ance at St. Paul’s Episcopal Church
in Huntington, Connecticut, May 27
in ‘““‘An Evening of Music.”” The occa-
sion marked the official dedication of
a pipe organ newly rebuilt by Dr.
Garo Ray and his team. Rosa will give
two concerts on this organ, Septem-
ber 25 and 26. She is also scheduled to
play nostalgic Christmas shows with
Ted Malone of ‘““‘Between the Book-
ends’’ fame, December 4 and 5 for the
Connecticut Valley Theatre Organ
Society at Thomaston.

Chicago’s Orchestra Hall
Gets Pipe Organ

Orchestra Hall, home of Chicago’s
Symphony Orchestra, was recently
renovated, the second in its 77-year
history. The place had a pipe organ,
but in 1966 during the first rehabilita-
tion, it was removed, an electronic re-
placing it. Now, the swing is com-
plete: a new Moller has been installed,
replacing the electronic. The new pipe
organ was a gift from the family of
the late Mrs. Harold C. Smith, a gov-
erning member of the Orchestral As-
sociation. For the first time, all organ
chambers are being utilized, whereas
some had been merely empty facades.
The new instrument was dedicated
last December 7 by the Chicago Sym-
phony Orchestra under Erich Leins-
dorf, and featured organist Frederick
Swann.

Betty Gould
Still Playing in Phoenix

Betty Gould, veteran theatre or-
ganist (New York’s Radio City Music
Hall and Center Theatre among
others), is still flicking the stop tabs
and massaging the manuals. *‘I’ve
done lunches for seven years at Organ
Stop Pizza #1 here in Phoenix,” she
says. “‘Our original four-manual
Wourlitzer console, after a year of
complete overhaul, came back in
mid-May with what seems like a mil-
lion extra buttons, toggle switches,
etc. It scares me into nightmares, but I
expect to conquer it all eventually. In-
cidentally, the organ I played at the
Center Theatre in New York, reposes
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in my boss’ (Bill Brown) huge ware-
house. He’ll probably refurbish and
install it in his next Organ Stop
Pizza.”

Don Thompson — A Busy Man

Don Thompson, who has played
five hours a night, Tuesday through
Saturday, for seven years at the Or-
gan Grinder in Toronto, is embarking
on an international tour in Septem-
ber. He will play at Thursford, Nor-
folk, England, on September 7 (ex-
Odeon, Leeds, 3/19 Wurlitzer, where
his career began), on September 10 at
the Playhouse, Manchester, for the
Manchester Organ Festival and the
BBC, and at the Regal, Henley on
Thames, on September 12.

Returning to the United States,
Don will open the concert season for
the Rochester Theatre Organ Society
at the Auditorium Theatre on Sep-
tember 17. Then he goes on tour with
*“The Phantom of the Opera,’’ play-
ing at the Embassy Theatre in Fort
Wayne on October 29 and 30, and at
the Michigan Theatre in Ann Arbor
on October 31. On November 20 Don
plays at the Senate Theater in Detroit
for the DTOC. Back again in Toron-
to, he will play at the Church of the
Master on December 5.

As if all this were not enough, Don
is heard weekly on CHRE radio and
frequently on CJRT, CKQT, and the
CBC network, and has recorded the
sound track for a two-hour TV
drama. In his “‘spare’’ time he oper-
ates a Conn dealership. 1982 is his
25th year as a full-time professional
organist.

Ashley Miller Tours Australia

ATOS Director Ashley Miller left
on July 26 for a two-month concert/
workshop tour of Australia. His
schedule includes concerts on a Chris-
tie in Brisbane, on a Wurlitzer in Syd-
ney, a Christie and a Wurlitzer in Mel-
bourne, a Compton at Ballarat, an
electronic at Horsham, a Wurlitzer in
Adelaide, then back to the Christie
and another Wurlitzer in Melbourne,
winding up on September 11 with a
concert at Gold Coast.

With his regular musical duties at
the First Church of Religious Science
and Madison Square Garden in New
York City, and touring in the United
States and Canada, Ashley’s 1981/82
season has been his busiest ever. [
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by Richard J. Sklenar

ATOS Promotion Committee Chairman

The Detroit convention was an ex-
citing one for many reasons, includ-
ing the fact that the ATOS Board of
Directors formulated plans to launch
a fall membership drive under the di-
rection of the Promotion Committee.
The drive has two goals:

1. To increase the 1983 member-
ship by 25% from the 1982 level of
5200. Doing so will increase revenue
to offset a deficit budget and allow
funding of other programs in addi-
tion to the magazine.

2. To have all current members re-
new not later than October 31. Doing
so will eliminate the difficult and
costly problem of mailing back issues
to those who renew late. That prob-
lem is fully explained elsewhere in this
issue.

ATOS is soliciting the help of its
fifty local chapters and their members
in reaching these goals. Most local
membership drives will be in October
(to coincide with public shows), but
some chapters will participate at a dif-
ferent time. Chapters will be provided
support materials with sample press
releases, posters, samples of THE-
ATRE ORGAN, brochures, other in-
formation, and guidance. A system of
incentives will be suggested to reward
volunteers who solicit new members.
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ATOS dues for 1983 will be $20.
Most chapter representatives thought
that this increase of about 1%2¢ a day
was good news, as the increased in-
come will help us provide more pro-
grams for both members and chap-
ters. Patrick Shotton, of the London
& South of England Chapter, and
Howard Reagan, of the Potomac
Valley Chapter, were so pleased with
that idea that they paid their 1983
dues while in Detroit. Following their
lead will greatly help our staff volun-

PUBLIC RELATIONS
HELP NEEDED!

The ATOS board believes
one of its first priority jobs is to
attract new members. If you
have experience in marketing,
public relations or publicity
(preferably on a professional
level), the ATOS Promotion
Committee needs your help.
Contact its chairman, Richard
Sklenar, 3051 North Clark
Street, Chicago, IL 60657,
phone (312) 248-5744 days or
525-8658 evenings if you can
assist our group in this worth-
while effort.
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teers and save about $1800 a year in
extra postage.

Members are reminded that dues
paid to ATOS are tax deductible to
the extent provided by law. Your
chapter dues may also be deductible if
your chapter is tax exempt. Check
locally for this benefit of member-
ship.

The ATOS board is also interested
in chartering new chapters during the
fall membership drive. Ten or more
persons may petition to become a
chapter. Information about this is
available from the president’s office
as listed on page 3.

Those of you who are not affiliated
with a chapter have not been forgot-
ten — we need your help, too. If each
of you would sign up one new mem-
ber we could be well on our way to be-
ing the dynamic organization we
should be.

The fall membership drive is excit-
ing because of the opportunity it of-
fers us to be growing, financially
strong, innovative and forward look-
ing. More important, it is exciting be-
cause it is our first attempt at utilizing
our greatest resource — our volunteer
members — in a coordinated national
and international effort. We appreci-
ate your sharing in this group project
and we encourage and welcome your
help.
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NUGGETS

from the

GOLDEN DAYS

Prospected

by Lloyd E. Klos

Organ presentations after the silents were gone are always
of interest. Here are a few we culled from Motion Picture
Herald (MPH).

January 17, 1931 AL HORNIG, at Baltimore’s Loew’s
Century, offered a novelty organlogue during the week end-
ing January 10, entitled ‘‘Election Day in Songyville.”” With
a white spot on him at the console, he announced that he
would play three songs, each running for mayor, and that
the enthusiasm of the patrons would determine which
would be elected. Then he announced, ‘“‘Come on, you
singers and sing your votes!’” He swung into ““When It’s
Moonlight On the Colorado.” Next, he gave them some
comedy chatter and played ‘‘Loving You the Way I Do.”
More chatter, predicting that the next candidate, being
soaking wet, would get a landslide and told a joke about it.
Then he played ‘‘Sweet Adeline.”” After that, he asked for
applause from patrons as to which song had won, and
played short passages of the three, saying as the last was
played, ‘“Come on, folks, if you like this one, we’ll call it a
day!”’ He played ‘‘Sweet Adeline”’ very loud at the finish.
Words were flashed on the screen for each song.

March 28, 1931 KEN WRIGHT, at the Green Bay, Wis-
consin, Paramount, presented one of his original micro-
phone novelties, “‘Pages From a Girl’s Diary.”” Wright
opened the solo with clever and most suitable introductory
remarks regarding the first page of the diary as it would be
when she arrived in the world. At this time, Wright played
“Everybody Loves a Baby.’’ The next page, the fast-grow-
ing age, called for the singing of *‘School Days.” The fol-
lowing songs were cleverly worked into the story of this
girl’s life and were representative of the entire solo: ‘“‘Hello,
Baby,’’ “‘Give Me a Little Kiss,”” “*Can’t Be Bothered With
Me,”” “If I Had a Girl Like You,” “I’'m Yours,” ‘*‘Here
Comes the Bride,”” ‘I Love You Truly,” “Wedding
March,”” ““‘Rockabye Baby,’” ““Three O’Clock in the Morn-
ing,”” and “When Your Hair Has Turned to Silver.”” The
song titles themselves told the entire story, but the addition-
al continuity Wright spoke made the solo the most talked-of
presentation ever witnessed in this city.

March 28, 1931 EGON DOUGHERTY is at New York’s
Loew’s Astoria-Triboro. ““Let’s Sing and Be Happy’” was
the title of the singable community stunt this organist pre-
sented this week. Dougherty made no pretense of the solo’s
being anything other than a straight community singing fest
and this audience seemed to enjoy it more than the more
pretentious novelties usually offered audiences to sing. He
played the numbers in a pleasing manner and everyone in
the audience joined in singing of ‘‘Ninety-nine Out of a
Hundred,”” ‘‘Last One Left on the Corner,”” ““My Ideal,”
“River and Me,”” “When the Organ Played at Twilight,”
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and ‘‘Here Comes the Sun.”” The reception accorded this
organist is proof of his popularity.

May 23, 1931 PRESTON SELLERS, at Chicago’s Orien-
tal, has turned to the newspaper for his organ solo back-
ground on the current program. The result is an original ten
minutes of song which obviously pleases audiences. Sellers
has combed the newspapers for items referring to music or
song in any manner whatsoever. With these news clippings
reproduced on the screen for his starting point, Sellers has
written his own versions of these occurrences and set them
to the tune of popular songs. His audiences join in on the
singing of the original interpretations of the news of the
day.

September 26, 1931 RON & DON, at the Brooklyn Fox,
presented for the opening program of their second engage-
ment a special solo called “‘Our Birthday Party,”” which
commemorates the Fox Theatre’s third anniversary. Don
again was seated at the big pit console while Ron was at the
baby stage console. They opened with a specially written
lyric about the anniversary party to the tune of “‘Smile,
Darn Ya, Smile,”’ and then went into the singing of “‘By My
Side;’’ a special challenge chorus between the boys and girls
to the tune ‘“Got the Bench;’’ another special, written to the
tune ““‘Just a Gigolo;'" a whistling and singing chorus of
“Whistling In the Dark;’’ and a final chorus of ‘‘Million
Dollar Baby.”’ Just before the final chorus, Don surprised
the audience by singing a Jewish version of *‘River Shan-
non,”’ and though it was sung in dialect and in comedy vein,
the good tone quality of his voice was evident.

September 26, 1931 JACK MARTIN, at Milwaukee’s
Wisconsin Theatre, is offering ‘“Your Part of the Pro-
gram,’’ assisted by Adriona of Fanchon & Marco’s ““Let’s
Go’’ idea, who sits atop the organ console to applaud the
audience’s effort in song. Jack’s numbers include “It’s the
Girl,”” ““Many Happy Returns of the Day,”” “‘Long, Long
Trail”” and ““Wrap Your Troubles in Dreams.”’

November 28, 1931 BOB WEST, at Philadelphia’s Fox
Theatre, conducted a ‘“‘Married and Single’’ contest which
aroused great competition. The contesting parties appeared
to derive a great deal of enjoyment out of the songs which
included ‘“Maybe I'm Right,”” ‘‘Nevertheless,”” “You
Don’t Have to Tell Me,”” “‘I Wanna Sing About You," and
‘‘Please Don’t Talk About Me When I'm Gone.’’ There is
no question that West has succeeded in getting an enthusi-
astic response from the audiences in this theatre.

December 5, 1931 BILL MEEDER at the RKO Theatre,
Richmond Hill, New York, presented a comedy solo this
week entitled ‘‘Sense and Nonsense.”” The laughable and
entertaining solo was thoroughly enjoyable. But it is not the
titles or even the stories attached to his solos which the audi-
ence looks for; it is his playing of the organ, the rhythmic
style and pleasing combinations he uses which have earned
him his enviable reputation and popularity. Appreciation of
the work of the true artist is shown many times during a
solo, and it is this, the true artist, which means so much to
the audience. Interspersed with gags were the three featured
numbers, ‘“‘Faded Summer Love,”” “*Call Me Darling,”’ and
“Roll on, You Mississippi.”

That should do it until next time. So long, sourdoughs!
Jason & The Old Prospector [l

JULY/AUGUST 1982




Available for the FIRST TIME!
Theatre Organ Greats

Theatre | The Record

COroan | Not available in stores
Creats

Lam | akuv
Loy Tein
Cavhaed €an e
1ol Castilie
Loreen € hadwi k)
B Crav lorad
0okt T omnsteaiter
T Liwin

I oevinakl Toort
fex Foumy
it Now...Hear all the arrangements
st performed by the Masters of the
g ol Theatre Organ!
Don Baker Del Castillo TtEddie Dunstedter Rex Koury Lance Luce
Limehouse Blues Peanut Vendor Open Your Eyes Here's That Rainy Day Summertime
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ATOS Chapter Chairmen and Secretaries

ALABAMA (AL)
Floyd Hauffe

2236 Avanti Lane
Birmingham, AL 35226
205/979-8132

Stella D. O'Neal

Rt. 15, Box 1010
Birmingham, AL 35224
205/785-4864

ALOHA (HA)
William B. Mason
44-181-3 Laha Street
Kaneohe, HI 96744
808/235-3005

Claire K, Watson

1515 Ward Avenue, #1404
Honolulu, HI 96822
808/533-4524

ATLANTA (AT)

David Q. Tuck

125 Crogan Street
Lawrenceville, GA 30245
404/963-6449 (bus.)

Nelson E. Harris

1834 Gainsborough Drive
Chamblee, GA 30341
404/457-4731

BEEHIVE (BH)

Clarence E. Briggs

1608 East Stratford Avenue
Sali Lake City, UT 84106
801/467-5700

Wayne V. Russell

2579 Commonwealth Avenue
Salt Lake Civy, UT 84109
801/486-9098

BLUEGRASS (BL)
William Johnson
3456 Belvoir Drive
Lexington, KY 40502
606/276-2985

Pat Chadwell (Mrs.)
231 Lowry Lane
Lexington, KY 40503
606/277-6656

CEDAR RAPIDS
AREA (CR)

Elwyn H. Erickson

1100 - 18th Street NW
Cedar Rapids, 1A 52405
319/362-9815

Pat Marshall

3020 Circle Drive NE
Cedar Rapids, 1A 52402
319/363-9769

First name listed is Chapter Chairman; second name is Chapter Secretary.

CENTRAL FLORIDA (CF)
Edward F. Chapman

6140 - 39th Avenue North
St, Petersburg, FLL 33709
813/384-1854

Dorothy Bloom (Mrs.)

7512 Castleberry Court
New Port Richey, FL 33553
813/863-2264

CENTRAL INDIANA (CI)
George A. Wever

5031 North College Avenue
Indianapolis, IN 46205
317/283-3410

Barbara Atkinson (Mrs)
1527 Rogers Road
Indianapolis, IN 46227
317/786-2160

CENTRAL OHIO (CO)
Dr. John R. Polsley

146 New Haven Drive
Urbana, OH 43078
513/652-1775

Raobert Shaw

59 Parkview Avenue
Westerville, OH 43081
614/882-4085

CHICAGO AREA (CA)
John J. Peters

5506 Lincoln Avenue
Morton Grove, IL 60053
312/470-0743

Barbara Meisner (Mrs.)
480 Swift Road
Lombard, IL 60148
312/627-3245

CONNECTICUT
VALLEY (CV)

Paul Plainer

40 California Street, A-4
Stratford, CT 06608
203/378-9192

Doris Furniss (Mrs.)
Ichabod Lane, RFD 2
Burlington, CT 06013
203/583-8334

DAIRYLAND (DA)

Fred Wolfgram

8217 West Fairmount Avenue
Milwaukee, WI 53218
414/463-2365

H. Gordon Schwacke
2335 North 91st Street
Wauwatosa, Wl 53226
414/771-8522

DELAWARE
VALLEY (DV)

Harry Linn, Jr,

723 Beechwood Road
Media. PA 19063
215/566-1764

Maud M. Ladd (Mrs.)
220 Congress Avenue
Lansdowne, PA 19050

EASTERN
MASSACHUSETTS (EM)
William W. Carpenter

28 Central Street
Auburndale, MA 02166
617/244-4136

Gordon Cramer

150 Chandler Street
Worcester, MA 01608
617/754-1508

GARDEN STATE (GS)
William C. Smith

350 Woodside Avenue
Trenton, NJ 08610
609/888-0909

Michael W. Cipolletti
510 Vance Avenue
Wuyckoff, NJ 07481
201/891-1588

GULF COAST (GCQ)
Tom Helms

P.O. Box 9074
Pensacola, FL 32503
904/433-4683

Dorothy Standley

381 Euclid Street
Pensacola, FL 32503
904/433-4683

JOLIET AREA (J0O)
Norman E. Martin

28 West 324 Rogers Averiue
Warrenville, IL 60555
312/393-9201

Janice L. Challender
9 East Bradford 2 SW
Joliet, IL 60433
815/726-7665

KINGSTON (KC)

John Robson

7 Theresa Crescent. Apt. 12
Kingston, Ontario

Canada K7K 402
613/544-1991

Frank W, Prant
540 Division Sireet
Kingston, Ontario
Canada K7K 4B4
613/542-2638

KIWI (KI)

John R. Granwal
17-A Omahu Road
Remuera. Auckland 5
New Zealand
540919

Mollie L. Granwal
17-A Omahu Road
Remuera, Auckland 5
New Zealand
540-919

LAND O’ LAKES (LL)
Roger R. Dalziel

704 Hilion Street
Prescott, Wl 54021
715/262-5086

Verna Mae Wilson
1202 Margaret Street
St. Paul, MN 55106
612/771-1771

LAND OF LINCOLN (LO)
Donald L. Milne

5490 Harrison Road NW
Rockford, IL 61103
815/965-0856

Donald E. Rublee

1810 Springbrook Avenue
Rocklord. IL 61107
815/399.8536

LONDON & SOUTH
OF ENGLAND (LS)
Arthur G. Aldridge

26 Westlield Way
Ruislip MDX HA4 6HN
8956-32369

Joyce M. Tavlor (Mrs))

19 Holroyd Road

Putney, London SW15 6LN
1-788-8791

LOS ANGELES (LA)

Frank Babbitt

985 E. California Bhvd., #202
Pasadena, CA 91106
213/449-9696

Thelma Babbitt (Mrs.)

985 E. California Blvd., #202
Pasadena, CA 91106
213/449.9696

MAGNOLIA (MG)
Howard F. Evans
6129 - 16th Avenue
Meridian, MS 39301
601/482-4316

Marl C. Cobler
2617 - 17th Street
Meridian. MS 39301
601/483-3159

MOTOR CITY (MC)
David J. Lau

839 Brookwood Place
Ann Arbor, M| 48104

313/994-4992

Jo Lau (Mrs.)

839 Brookwood Place
Ann Arbor, MI 48104
313/994-4992

NEW YORK (NY)
Robert J. Godirey

4 Avon Place

Woodcliff Lake. NJ 07675
201/573-9567

Allen W, Rossiter
P.O. Box 1331
Passaic. NJ 07055
201/473-0559

NOR-CAL (NC)
Rudolph O. Frey
2050 Willow Way

San Bruno, CA 94066
415/589-6683

Arthur J. Woodworth
1000 King Drive

El Cerrito. CA 94530
415/524.7452

NORTH TEXAS (NT)
Dr. Robert E: McGillivray
2341 King's Country Drive
Iving. TX 75062
214/256-2743

Larena McKee (Mrs.)
13406 Noel Road 254
Dallas. TX 75240
214/233-7108

OHIO VALLEY (OV)
James R. Teaque
3456 Comell Place
Cincinnati, OH 45220
513/221-3387

Blanche Underwood (Mrs.)
668 Enright Avenue
Cincinnati, OH 45205
513/471-2965

OK CITY (OK)

John S. MacDonald

2703 Silveriree Street
Oklahoma City, OK 73120
40577510794

C. M. Reynolds

2628 NW 33rd Street
Oklahoma City. OK 73112
405/942-7625
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OREGON (OR)

Joe D. Gray

6400 SW Vermant Street
Portland. OR 97219
503/244-2141

Katherine Marks

706 NE 165th Avenue
Portland, OR 97230
503/253-6874

PIEDMONT (PI)
William B. Alexander
P.O. Box 608
Statesville, NC 28677
704/873-9428

Risden H. Hill

1 Rocky Brook Trailer Court
Carrboro, NC 27510
919/942-4222

PIKES PEAK AREA (PP)
Martin G. Meier
P.O. Box 2048
Woadland Park, CO 80863
303/687-6530

Letha Destefan

2114 North Rn_\.ur

Colorado Springs. CO 80907
303/633-4407

PINE TREE (PT)
Robert P. Johnson
Ri. 1, Box 1048
Arundel. ME 04046
207/967-2452

Mervin Sedler
12 ldlewild Avenue
Old Orchard

Beach. ME 04064
207/934-5788

POTOMAC VALLEY (PV)
George R. Johnson

6516 Haystack Road
Alexandria. VA 22310
703/971-4455

Leland J. Prater

7231 Arthur Drive

Falls Church. VA 22046
703/573-4138

PUGET SOUND (PS)
Jack Becvar

11617 SE 258th Street
Kent. WA 98031
206/852-2011

Diane Whipple

25234 - 136th Avenue SE
Kent. WA 98031
206/631-1669

QUAD CITIES (QC)
Rabert Adams

615 - 32nd Street
Rock Island. IL 61201
309/793-1451

Dan Lindner

1214 Hillside Drive
Bettendorl. 1A 52722
319/359-5620

RED RIVER (RR)
Lance E. Johnsan
201 NE 3rd Street
Dilworth. MN 56529
218/287-2671

June Felde (Mrs.)

1408 - 14th Street South
Moorhead, MN 56560
218/236-9217

ROCKY MOUNTAIN (RM)
Cuy €. Powell

695 South Alton Way, #4.-D
Denver, CO 80231
303/343-3930

Alice Cutshall (Mrs.)
45 South Zephyr Street
Lakewood, CO 80226
303/233-4716

SAN DIEGO (SD)
DeVer K. Warner
3150 Via Loma Vista
Escondido, CA 92025
714/489.5539

Virginia M. Barrett
3778 Granada Avenue
San Diego. CA 92104
714/692-9194

SIERRA (SI)

Randy Warwick

6204 Sligo Court
Orangevale, CA 95662
916/726-5132

Beverly Harris

5225 Rambler Way
Foothill Farms, CA 95841
916/332-2837

SOONER STATE (SS)
Lee Smith

5439 South Boston Avenue
Tulsa. OK 74105
918/742-8693

Jack Beindorf

13120 East 24th Street
Tulsa, OK 74134
918/437-2146

SOUTHEAST
TEXAS (50)
Flovd Broussard

1 Circle E

Orange, TX 77630
713/886-1609

Darnell Dolerman (Mrs.)
2384 Angelina Street
Beaurmnont, TX 77702
713/835-6533

SOUTHERN
ARIZONA (SA)
Rudolph A. Kotasek

984 North Caribe Avenue
Tucson, AZ 85710
602/296-8031

Robert Suffel

5732 North Calle de la Reina
Tucson, AZ 85718
602/299-1944

SOUTH FLORIDA (SF)
Michael Kinerk

3174 Florida Avenue
Miami. FL 33133
305/448-7361

Ed Pannebaker
3980 SW 4th Street
Miami, FL 33134
305/443-2651

ST. LOUIS (ST)
Dennis D. Smith

6045 Kingsbury Avenue
St. Louis. MO 63112
314/863-2318

Delores Boal

Route 1. Box 75

Villa Ridge, MO 63089
314/742-2385

TOLEDO (TO)
Helen Sherman (Mrs,)
2756 Medford
Toledo, OH 43614
419/382-4902

Ann Moxley (Mrs))
1171 Sunset Boulevard
Toledo, OH 43612
419/476-6885

VALLEY OF

THE SUN (VS)

Jim Becker

18458 South Dobson Road
Chandler, AZ 85224
602/963-6259

MNancy Resech

3813 North 41st Place
Phoenix, AZ 85018
602/955-0395

WESTERN
RESERVE (WR)
Rabert D. Moran, Jr

1 Landings Way

Avon Lake, OH 44012
216/933-2272

Paul Kamas
3300 Montclair Avenue
Cleveland, OH 44109

WOLVERINE (WO)
Barry M. Rindhage
3157 State Street
Saginaw, M| 48602
517/793-5418

Max & Carol Brown

4482 North Valley Drive NE
Grand Rapids, M1 49505
616/364-0354

ATOS Officers and Directors-1982-1983

PRESIDENT

Lois F. Segur

1930-301 Encinitas Road
San Marcos, CA 92069
714/727-6534

VICE PRESIDENT
Warren D. “Dale”
4428 Pennsylvania Avenue
Fair Oaks, CA 95628
916/967-5060

Mendenhall

DIRECTORS

Lowell C. Avars

72 Lincoln Street
Bridgeton, NJ 08302
609/455-0199

Preston M. ““Sandy" Fleet
12434 Cloudesly Drive
San Diego, CA 92128
714/451-2545

Rex Koury

5370 Happy Pines Drive
Foresthill, CA 95631
916/367-3345

John Ledwon
28933 Wagon Road
Agoura, CA 91301
213/889-8894
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Allen R. Miller

167 Carriage Drive
Glastonbury, CT 06033
203/633-5710

Ashley Miller

66 Demarest Avenue
Closter, NJ 07624
201/768-4450

Timothy S. Needler

5440 North Meridian Street
Indianapolis, IN 46208
317/255-8056

Richard J. Sklenar

3051 North Clark Street
Chicago, IL 60657
312/525-8658 or
312/248-5744

SECRETARY

Timothy S. Needler

5440 North Meridian Street
Indianapolis, IN 46208
317/255-8056

TREASURER/MEMBERSHIP
Robert E. McGillivray, Ph.D., CPA

P.O. Box 3487
Irving, TX 75061
214/256-2619 or
214/256-2743

PAST PRESIDENT
Richard R. Haight

212 Congressional Lane,
#201

Rockville, MD 20852
301/984-5668

ATOS Officers and Board, 1982-1983: L to R, front row: Ashley Miller, Lowell Ayars, Richard Sklenar,
John Ledwon; back row — Rex Koury, Allen Miller, Dale Mendenhall, Tim Needler, Lois Segur, Bob

McGillivray, Sandy Fleet.

(Claude Neuffer phota)
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Southeastern New England Theatre
Organ Society (SENETOS) —
Providence, Rhode Island

The Southeastern New England
Theatre Organ Society is becoming
one of the most active of the new
clubs. This is attributable to a couple
of installation projects which show
much promise.

The first is our 2/8 Marr & Colton
with Symphonic Registrator being
readied in the Jane Pickens Theatre in
Newport, Rhode Island. Formerly in
the Capitol Theatre in New London,
Connecticut, all 40 SR stops are func-
tioning. We were able to trace the fac-
tory wiring to accomplish this. In over
400 wiring connections there was only
one broken wire, which is most re-
markable as the device had not been
used for almost 50 years. Many of the
stops are unique but very beautiful.

The SR was a device to help inept
organists more easily register for
varying moods in the silent films. Not
many were built and as far as we
know, this is the only one with origi-
nal wiring still intact. We hope to
have Rosa Rio play the dedicatory
program, as she was one of those who
played it in its initial location in New
London.

In February, 1 was fortunate to be
invited by Lincoln Pratt, Bill Hansen
and Gary Hanson to see the progress
on the 5/21 Wurlitzer installation in
the Ocean State Performing Arts
Center in Providence, Rhode Island.
The console is in place on an elevator,
relays are in a room off the left cham-
ber, blower in place in the basement
and both chambers replastered and
repainted — a truly beautiful job. Bill
Hansen, who hopes to have the in-
strument playing in May, is very

34

knowledgeable in the Wurlitzer art.
He was chosen to work on the Chica-
go Theatre’s 4/29 Waurlitzer for
George Wright's direct-to-disc re-
cordings a few years ago.

The February 14 meeting of the So-
ciety was held at the Pickens Theatre.
Following the business meeting and a
raffle of prizes, open console featured
the artistry of Herb Worters, Car-
mine Broccoli, Jack Moody, Arthur
Beauchemine, Linn Murdoch, John
Pallini and the writer. John really sur-
prised and pleased with his interpreta-
tions of “‘How High the Moon’’ and a
Fiddler on the Roof medley. His
studies with his Connecticut organ
teacher are proving very beneficial to
his stylings.

ALAN D. GOODNOW

Dedicated to preseroing the sound of the
"Kirg of Instrurments”

Rochester Theatre Organ Society
(RTOS) — Rochester, New York

Making his first RTOS appear-
ance, Father Jim Miller performed at
the Auditorium Theatre’s Wurlitzer
on February 19. He describes himself
as a ““Homiletic Windbag,”’ and one
wag labeled him an ‘“*Ecclesiastical
Clown,”” simply because of his pen-
chant for constantly laughing at his
own jokes and comments. However,
he does render some listenable music,
and the silence of the house was deaf-
ening when Father Jim played touch-
ing religious themes. A standing ova-
tion at the end was his reward.

On March 19 Lew Williams played
his initial RTOS concert. Fortified by
a considerable background in classi-
cal music, the young man’s program
was largely of the soft, slow variety
with some classical selections infused.
His fine rendition of the Crawford
1926 recording of ‘‘Valencia''
brought back memories of when
practically every home had a copy on
record or sheet music. It was the first
instrumental recording which sold

THEATRE ORGAN

over a million copies.

Continuing its ‘““Weekend With
Two Waurlitzers,”” the club’s Third
Annual Silent Film Festival was held
on March 20 and 21 at the Eisenhart
Auditorium, with veteran theatre or-
ganists Doc Bebko and Dean Robin-
son doing the honors on the 3/8 Wur-
litzer for two silent comedy pro-
grams. Doc was in rare form as he ac-
companied films of W. C. Fields and
Harry Langdon, plus the 1960 classic
When Comedy Was King, a kaleido-
scope of clips containing the antics of
over 20 comedians from 1914 to 1928.
On the following afternoon, Dean ac-
companied films of Laurel & Hardy,
Charlie Chase, Ben Turpin, Harold
Lloyd and Buster Keaton. The audi-
ence included a liberal sprinkling of
youngsters. Though no longer em-
ployed as a restaurant organist, Dean
Robinson still can work up a storm,
and his audience enthusiastically
responded.

On April 17 we heard the artistry of
John Seng at the Auditorium. Noted
for his modern stylings, the high point
was reached in the second half with
his rendition of the **1812 Overture.”’
Cannon and bell sounds were fed into
the public-address system for a most
effective background. The program
was a credit to John, as the bulk of his
time is involved with arranging for
TV movies and the composing of TV
commercials.

At intermission, the 1981 Honor-
ary Member plaque was presented to
former RTOS Board member Donald
S. Hall, by RTOS prexy Stuart Mof-
fatt. Don served several years as pro-
gram chairman and on the RTOS
Board, and it was he who laid the
groundwork prior to the installation
of the Wurlitzer in Eisenhart Audi-
torium.

For over a year, a crew under Ken
Veneron has labored assiduously to
restore the 4/70 Aeolian organ in the
George Eastman House, now a
world-renowned museum of photog-
raphy. On April 19, with the entire
RTOS Board as guests, a special pro-
gram was presented to show the prog-
ress on the organ’s rehabilitation.
Eastman School student Dave Peck-
ham presented a short recital. First
selection was Gounod’s ‘““March Ro-
maine,”’ reputed to be Mr. Eastman’s
favorite composition and selected by
him as his funeral march. The indus-
trialist died in 1932.

LLOYD E. KLOS
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DICKINSON
THEATRE
ORGAN
SOCIETY

(DTOS) — Wilmington, Delaware

February brought the annual ban-
quet which featured Father Bill Biebel
at our 3/28 Kimball. Only partly a
formal concert, the artist had people
literally dancing in the aisles in the last
half. DTOS, in accordance with
custom, recognized two “‘Members of
the Year’ who have given outstand-
ing service. For 1982, they are Paul
and Aggie Pringle, who have served
as ticket chairmen for the past four
years,

The club had a ““happening’’ with
Dick Smith on March 13. Returning
for his tenth visit, Dick is one of our
most requested artists, and regardless
of one’s musical tastes, there is always
a ‘‘pleaser’’ in his program as re-
flected by the standing ovation he in-
evitably receives here. As customary,
Dick returned to the console after the
concert, playing his favorites and re-
quests. Breakfast was served for over
200 starting at 1:30 a.m. When the af-
fair ended at 4 a.m., 65 persons still
remained!

CONNIE MEAD

(NFTOS) — Buffalo, NY

On February 18 the 1200-seat Rivi-
era Theatre in North Tonawanda,
New York, was purchased by Buffalo
theatre impressario Edward H.
Bebko. If the last name sounds
familiar, he is the son of the area’s
leading theatre organist, Doc Bebko
(Eddie Baker). The Riviera boasts a
3/20 Wurlitzer and it is Edward’s aim
to encourage use of the instrument in
as many programs as are practicable.
It is played on Friday and Saturday
evenings as a lead-in to the movies,
with Doc Bebko one of those display-
ing their musical talents. Live enter-
tainment, stage shows, etc., will be a
part of the house’s new policy.
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NFTOS president Randy Piazza and
the new theatre owner are in hearty
agreement on the use of the Wurlit-
zer, and the Society will continue its
one-a-month program featuring or-
ganists on the circuit.

LLOYD E. KLOS

Empire State
theatre and musical instrument museum
Syracuse, New York

Our February program was played
by Rob Calcaterra, featured at Radio
City Music Hall. In addition to his
solo work, he presented a short silent
movie and sing-along. In March, we
presented Andy Kasparian, organist
at Albany’s Market Street Music
Hall. Both played fine programs and
attendance was good, considering the
shortage of parking because of other
events on the nearby State Fair-
grounds.

Our 3/11 Waurlitzer gets a good
share of compliments from artists and
audiences, owing to the tender loving
care it gets from Ray Linnertz and
Dave Soergel. During the past winter,
our Wednesday night crew was aug-
mented by Fred Vaeth, Carl Shea and
the writer. We hope with the advent
of spring, the crew will be larger.

It has become necessary to raise our
dues to $20 per couple, and for those
living more than 35 miles from Syra-
cuse, $12. Membership runs one year
from the date of joining. At-the-door
ticket price is $3.50 for adults, chil-

dren $1.

Our Waurlitzer (formerly in RKO
Keith’s Theatre) is the only theatre
pipe organ playing in a public loca-
tion in the Syracuse area. The Land-
mark Theatre (formerly Loew’s State
and now a performing arts center)
had a 4/20 Wurlitzer which was re-
moved in 1965 by an organ broker
and sold to a pizza parlor owner in
California. It is still in storage. The
Landmark people have never given
up hope that someday a pipe organ
will again grace the house. Mean-
while, when a silent movie is run, Ron
Squires, Director of Operations,
lends his three-manual Allen. The
speakers are located in the chambers,
with the console on the old Wurlit-
zer’s elevator.

During the four-day run of Napo-
leon, the Allen was played by Eliza-
beth Chalupka, with the Syracuse
Symphony Orchestra. In another pro-
gram, George Decker played an excel-
lent accompaniment to Phantom of
the Opera.

Syracuse’s well-known veteran the-
atre organist, Luella Wickham
(Wicky), who played hundreds of si-
lent movies and concerts, was a guest
of the Landmark at one of the
‘““Phantom”’ shows. Also interviewed
by a TV news team, she had a most
enjoyable evening. Many members of
ATOS will remember Luella, as she
attended most of the National Con-
ventions through 1977.

CHARLIE RICH (0

Savoy and many more.

NE W CASSE TTE RECORDING

Enjoy the thrillmg sounds of MIKE GRANDCHAMP on his studio Wurlitzer
pipe organ. Selections on this excellent STEREO cassette include:
Moonlight Serenade, All the Things You Are, Laura, Moonlight in Vermont,
Night Train, Misty, Don’t Get Around Much Any More, Stompin’ At The

To order, send $8.50, your name and address to:

Mike Grandchamp Entertainment
14712 South Glendale Road
Minnetonka, Minnesota 55343

FREE DESCRIPTIVE BROCHURE with each purchase.
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Lowell C. Ayars
Donald H. Baker
Stuart Barrie
Dessa Byrd
Paul Carson
Gaylord B. Carter
Milton Charles
Edwin L. “Buddy” Cole
Bernie Cowham
Helen A. Crawford
Jesse J. Crawford
Francis H. Cronin
William R. Dalton
Lloyd G. del Castillo
Reginald Dixon
Edward J. Dunstedter
Lee O. Erwin, Jr.

Ambrose Larsen
Ann Leaf

Francis *“Gus’’ Farney
Frederick Feibel

Edna S. Sellers
Preston H. Sellers, Jr.

Mildred M. Fitzpatrick Richard W. Leibert Gerald Shaw
Reginald Foort Leonard MacClain Raymond G. Shelley
Paul H. Forster Quentin Maclean Arsene Siegel
Dean L. Fossler Roderick H. ““Sandy”” Macpherson Milton Slosser

John Gart Albert Hay Malotte Kathleen O. Stokes
Betty Gould Dr. Melchiore Mauro-Cottone Firmin Swinnen
Thomas Grierson Alfred M. Melgard Sidney Torch
Arthur Gutow F. Donald Miller Emil Velazco

John F. Hammond
Elwell “Eddie’” Hanson

Charles Sharpe Minor
John T. Muri

Deszo Von D’Antalffy
G. Oliver Wallace

W. “Tiny”’ James Henry B. Murtagh Jack Ward
Henri A. Keates Dr. Milton Page Edward J. Weaver
Frederick Kinsley Henry Francis Parks Lew White
Sigmund Krumgold Dr. C. A. ). Parmentier Jean Wiener
Edith Lang Alexander D. Richardson George Wright

S e ————————

Theatre Organist of the Year
REX KOURY

Our *‘Theatre Organist of the Year’’ was born in London,
England, but moved with his family to Cranford, New Jersey,
where he attended school. In 1926 he began playing a theatre
pipe organ in the Cranford Theatre. During the *‘golden years”’
he studied with leading conductors and organists, including
Jesse Crawford. He was featured by the Radio-Keith-Orpheum
theatre chain in the early '30s, where his initials became part of
the billing as R-ex K-oury O-rganist. In 1933 he became one of
the three organists at New York’s famed Roxy Theatre. In 1938
he settled in California, where he provided music for some of
radio’s best-remembered programs. Having worked with all
four major broadcasting networks, he distinguished himself by
composing the theme music for one of radio and television’s
outstanding and long-running series, “‘Gunsmoke.’’ Since retir-
ing from NBC in 1970, Rex has traveled widely as one of the
most popular theatre organists. He has served upon and has just
been reelected to the ATOS Board of Directors. Congratula-
tions, Rex, for keeping the standards of the profession high!

ATOS HONORARY MEMBERS

1959 — Jesse Crawford
1960 — Farny Wurlitzer
1961 — Mel Doner

1962 — Leonard MacClain
1963 — Eddie Dunstedter
1964 — Reginald Foort
1965 — Dan Barton

1966 — W, ““Tiny"" James
1967 — Erwin A. Young
1968 — Richard C. Simonton
1969 — Judd Walton

1970 — Bill Lamb

1971 — George and Vi Thompson
1972 — Stu Green

1973 — Al and Betty Mason
1974 — Lloyd E. Klos

1975 — Joe Patten

1976 — Floyd and Doris Mumm
1977 — Les and Edith Rawle
1978 — Len Clarke

1979 — 1. B. Nethercutt

1980 — Sidney Torch

1981 — No selection made

1982 — Lloyd G. del Castillo

36 THEATRE ORGAN

New Members — Hall of Fame

W. “Tiny’’ James is one of the founders of ATOS
(then called ATOE), and was its third president.
Although he was officially an auditor for Alameda
County, California, he played the organ professionally
throughout the Bay Area. His easy-going listenable
style was captured in early hi-fi by Doric Records and
his subsequent recordings at the San Francisco Fox
have been considered *‘classics’’ and are still very much
in demand. As an organist, ““Tiny’’ seemed to desire to
limit his concert performances. His few appearances at
ATOS conventions, however, disclosed a consummate
artistry. ““Tiny”” was made an Honorary Member of
ATOS in 1966. His election to the Hall of Fame seems
long overdue.

Alexander D. Richardson, a native New Yorker,
had a background in classical organ playing. He was
graduated from Juilliard School of Music in 1918.
After serving in World War I he became a theatre
organist with positions at New York’s Rialto Theatre
from 1920 to 1925, the Rivoli, Brooklyn Fox in 1928,
Academy of Music from 1929 to 1932, the Roxy in 1938
and Radio City Music Hall from 1939 to 1945. He
recorded for most of the major record companies of
that period. In the concert field he appeared as organist
with the New York Philharmonic Orchestra 28 times,
four as solo organist. As a radio organist he played a
series of 250 recitals in 1934 and 1935 from Carnegie
Hall. Serving as musical director of radio station
WNYC, New York, during a period from 1945 to 1968
he gave many recitals over that station. Alexander
Richardson was truly a versatile musician — an
organist who covered all facets of the entertainment
field.
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PART VI
BASS ENHANCEMENT

Getting the Pedal Notes
Without Turning Everything Else to Mud

by Ron Musselman

In the first installment of this
series, we were introduced to several
high quality loudspeakers that can
do justice to recorded theatre organ
music, along with all other less-
demanding forms of music or sounds
which a person might be interested in
hearing.

In this concluding article, we re-
turn to the subject of loudspeakers,
but this time to cover another area.
The first time, we were concerned
only with complete speaker systems
with extended response down to at
least 32 Hz (16" pedal C) with no
modifications. Now we concentrate
on some ‘‘after-market’’ devices of
interest to those who may already
have a good pair of loudspeakers
that start to pale at about 40 Hz, but
with some assistance can produce
clean output down to lower frequen-
cies. If the bottom octave is a little
weak, why not just turn up the bass
control on the amplifier? After all,
it’s a simple solution and doesn’t
cost anything. But this action only
partly solves one problem while cre-
ating a new one. The partial solution
is that the sagging low end is picked
up, but the lift doesn’t match the
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woofer’s sag. This results in the bass
loudness being uneven from note to
note, much like a poorly-regulated
set of pipes. Another problem raised
by the typical bass boost is the
“muddying’’ of everything else. Be-
cause of the textures and spectral bal-
ance heard in many pipe organs, this
effect is not perceived quite as acute-
ly asit is with a human voice or some-
thing like a plucked string bass (espe-

cially acoustic). However, all but the
least critical of ears will spot it imme-
diately, and much of the naturalness
of the best system will be lost. With
some combinations of sounds, the
effect will be minimal, but with most
recordings, the amplifier’s bass
boost will be an unwelcome intru-
sion. Even given an excellent system
with wide, unexaggerated response,
some listeners would still choose to
crank up the bass control to any-
where from 2/3 boost to maximum.
Some untrained ears are not satisfied
until the bottom is pushed to the
point where everything has a de-
cidedly heavy, tubby quality. This
action completely destroys one of the
qualities many speaker designers
have worked hard for the past 25
years to achieve; extended bass re-
sponse without a false mid-bass em-
phasis that makes male voices sound
bassy and imparts a thick texture to
music. Such a listener will say, “I
like a lot of bass.”” That is fine if that
sort of added coloration is what they
prefer, but it is a “‘juke box in a beer
joint’’ departure from realism. This
article is not addressed to those with
such a specialized taste.

The average audiophile with good-
to-superb equipment at his disposal
would have no need to push his
speakers for more bass, for the sim-
ple reason that most musical instru-
ments produce no fundamental ener-
gy much below 50 Hz, a frequency
well within the reach of a well-
designed eight-inch woofer, even un-
boosted. And contrary to a wide-
spread belief, the lower notes of a

ATOS PAST PRESIDENTS

...February 1955 — October 1958
....... October 1958 — July 1961
.......... July 1961 — July 1964
.......... July 1964 — July 1966
.......... July 1966 — July 1968
.......... July 1968 — July 1970
.......... July 1970 — July 1972
.......... July 1972 — July 1974
.......... July 1974 — July 1976
.......... July 1976 — July 1978
..... July 1978 — November 1978
..... November 1978 — July 1980
.......... July 1980 — June 1981

Richard Simonton .............
Tudd Walton ..o sl ows osmaas
MINYIATNCS: 5/n - ereaareslan s
CarlINOEVell e e s v
DickSchrum ..................
AlMaEsON. .. ovvie i
SRR ERICE o e rrionsin mopseinammisin s
ErwiAL N OUNG J ol e nesios
Paul M. Abernethy .. ...........
RayvE:SHitil n e ai s tecsosis
PrestonM.Fleet .......ccocuuu.
Tommy Landrum..............
Richard R. Haight .............
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FiG.l, UNASSISTED WOOFER CURVE

piano do not require a speaker with
extended bass response for accurate
reproduction. Even though the ““A”’
string vibrates at 27 Hz, an insignifi-
cant amount of the resulting output
is fundamental. So many golden-
eared listeners have found happiness
with moderate-priced loudspeakers
with useful lower limits of about 40
Hz. But the pipe organ enthusiast is a
special case. He attends concerts and
is exposed to everything from sensa-
tional 16 Hz fundamentals to har-
monics up in the sonic stratosphere.
So even with the cleanest loud-
speakers, if the lowest octave-and-a-
half or two are left out, he’ll miss it.
Of course, bass response isn’t an all-
important issue, but pedal funda-
mentals, even those of a soft Bour-
don, are necessary for realism, and
the richness of that sound is just one
of the qualities that set the pipe or-
gan apart from all other musical in-
struments and make it a total listen-
ing experience.

The typical theatre organ enthusi-
ast who has invested in a quality
component system probably has a
pair of large bookshelf speakers with
10- or 12-inch woofers. A goodly
number of these modern acoustic
suspension (sealed) systems with
well-damped 10-inch woofers are
strong down to about 45 Hz. Below
that point, the response is still very
clean, but weakens as the scale is
descended. For a similar 12-inch
woofer, the lowest strong fundamen-
tal reproduced is usually around 40
Hz. Not bad, but the pedal line on
many recordings will sound sub-
dued, even if the low end was not cut
in recording. So if the bass boost on
the amplifier can’t supply a comple-
mentary curve to give the woofers
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FiG. 2. CORMECTIVE CURVE OF EQUALIZER

truly level response down to 30 Hz,
then what is the solution? Many
owners of average-sized speakers in
average-sized rooms have asked that
question, and more than one acces-
sory manufacturer has come up with
an answer; a specialized equalizer de-
signed to give a progressive boost at
low frequencies which accurately
mirrors the woofer’s sag. To inter-
face properly with the woofer, this
equalizer should have no effect on
the frequencies at or above the point
where the unassisted woofer’s out-
put begins to drop. That is precisely
where common tone controls fail as
bass extenders. Their point of maxi-
mum boost is usually 50 or 60 Hz
(and as high as 100 Hz), and extends
up to and beyond the 100 Hz region,
which is why they make human
voices and everything else in the mid-
bass area sound so unnatural. Their
50 Hz peak assists the average
woofer where it is still doing fine. So
the bass winds up being too aggres-
sive and dominates everything. But a
correctly designed and used bass
equalizer will give just enough push
to keep acoustic output undimin-
ished down to the lowest bass. The
bass curve of an average high quality
woofer, the action of a bass extender
unit, and the resulting bass response
are illustrated by Figures 1, 2 and 3.
In Figure 1, we see the graph of the
woofer’s bass response. Note that its
output is very level from the mid-
bass region down to its point of reso-
nance (indicated by ‘‘R’’), with only
a small rise at that frequency of 55
Hz. But as a sealed woofer’s output
drops at 12 db per octave below its
resonance point, this woofer will be
down about 8 db at 16’ pedal C, or
about half as strong as its mid-bass
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output. This pitch is indicated by
““Ca.”” The 12 db-down point occurs
at 23 Hz, indicated by “'2R.”” Ob-
viously, a sizable portion of the 32’
octave will be out of the picture. 32’
low C is indicated by *““C4.”" This
graph and a set of distortion readings
of less than 2% describe the perfor-
mance of a fine woofer needing only a
little help to provide extended bass
reproduction. This calls for a special
equalizer having no effect on
anything above 55 Hz but which ap-
plies a boost increasing steadily at a
rate of 12 db per octave below that
pitch. Figure 2 shows the curve of
such a device. Above 55 Hz, the lineis
flat, indicating that no boost is ap-
plied at higher frequencies. (As with
all graphs shown in this article, the
linear portion of the curve has been
raised slightly above the ‘0 db”
reference line for clarity.) Below 55
Hz, note that the curve starts to rise
and continues upward at a rate of 12
db for each octave below 55 Hz. This
boost matches the woofer’s drop
very closely. In Figure 3, we see the
result of the use of this equalizer with
the woofer described by Figure 1.
Note that its output now continues
without attenuation down to 16 Hz
(32’ low C). The rapid reduction in
output below 16 Hz is caused by the
use of a low frequency filter. It
eliminates unwanted subsonic input,
such as a loud thump caused by the
stylus dropping into the lead-in
groove at the beginning of a record,
or noise from foot traffic picked up
from the floor. With the woofers al-
ready operating near their design
limit to reproduce organ pedal tones,
the introduction of such uncon-
trolled material adds even more to
the load and could cause permanent
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damage to the woofers. It is wise to
have a subsonic filter in the circuit
for protection. In fact, several bass-
boost devices and complete sub-
woofer outfits feature filters which
begin rolling off at 20 or even 25 Hz.

Of several ‘‘electronic sub-
woofers’ available in retail outlets,
one of the finest is called just that;
*“The Electronic Subwoofer,”” by Al-
lison Acoustics. It connects to re-
ceivers or amplifiers quickly and
easily. Although designed to extend
the response of Allison loudspeakers
Slat down to 20 Hz, it will work
perfectly with a number of widely-
distributed acoustic suspension
speakers (the three turnover points
are designed for woofer resonant fre-
quencies of 45, 52 and 59 Hz). This
beautifully engineered and crafted
device sells for about $290.

Another approach to augmenting
bass-shy woofers of otherwise top-
notch performance is the use of a
ten-band graphic equalizer. Unlike
ordinary tone controls which affect
broad areas of bass and treble, this
type of equalizer can boost or roll off
relatively small parts of the total
spectrum, as it is divided into ten
separate areas, rather than only two.
In a ten-band unit, each control gov-
erns a bandwidth of about one oc-
tave. Typically, the two bottom con-
trols are centered at 30 Hzand 60 Hz.
When used with many ten-inch
woofers with resonant frequencies of
about 55 Hz, lifting the 30 Hz con-
trol up to the +6 or +8 db line will
give authoritative response down to
16’ low C. Several ten-band units are
now being made by well-known man-
ufacturers and can be found at dis-
count stores from about $150 to
$275. With their overall flexibility,
they can be a great help in making
your system sound better in a room
with indifferent acoustics, if their
controls are used judiciously.

If the reader wishes to purchase an
equalizer to extend his system’s bass
response, a couple of things must be
considered first, one of which is the
increased demand that would be
placed on his amplifier. For the
stereo buff who has at least 100 or
200 watts per channel at his disposal
in a listening room of average pro-
portions, no problems with power
limitations should be encountered.
But for those who are using an
amplifier with 40 or 50 watts per
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channel, be forewarned not to expect
very high listening levels with the
lower pedal notes. This is especially
true if you listen to recordings with
heavy fundamentals at 16’ or lower.
The reproduction of this sort of ma-
terial without breakup is possible if
you are willing to accept moderate
listening levels. But is is just out of
the question to expect 50 watts per
channel to provide anywhere near
the ““live’’ sound pressure levels of
some of the more adventurous, no-
holds-barred recordings being
pressed these days.

One other factor to consider is the
limitations of the speakers them-
selves. They should be of the acous-
tic suspension type (sealed) with a
ten- or twelve-inch woofer, although
the most rugged eight-inch woofers
may be able to provide fairly strong,
clean response to 30 Hz, such as the
Allison 5 or 6. As a general rule, the
more reputable brands such as AR,
Cambridge, Advent, EPI, Cizek,
Boston Acoustics, or many of the
earlier KLH models, will take large
amounts of low frequency boost
without distress. The main require-
ment is that the woofer be of robust
construction and low in bass distor-
tion to begin with. A marginal
woofer with limited power handling
capacity will not benefit from equali-
zation. In any case, you would do
well when shopping around to seek a
knowledgeable salesperson who has
your best interests at heart. Whether

you are just starting to select pieces
for a system or looking for an equal-
izer to add to an existing one, a truly
professional audio consultant who is
‘‘on your side’’ can help you avoid
costly mistakes.

If we all had our ‘‘druthers,”” I
suppose most of us would own im-
maculate Wurlitzers or Robert-
Mortons of at least twenty ranks
speaking into a spacious music room
attached to our homes. And, of
course, our instruments would all be
equipped with digital players to
allow the non-musicians among us to
enjoy the playing of the masters
*“live,”” anytime the mood strikes.
The cost for this ultimate ‘‘zero-dis-
tortion’” playback machine could
easily exceed $100,000, not to men-
tion ongoing maintenance costs. At
current prices, we have seen that a
wide-range top-drawer component
system with no significant perfor-
mance compromises can be assem-
bled for no more than $1500. Given
the fine gear now on the market and
the truly outstanding recordings of
the past few years, it is now possible
to re-create, with almost breathtak-
ing naturalness and impact, the
sound of a pipe organ in the living
room, whether it is of six ranks, 15,
36, or 40-plus. Considering the cost
of the real thing, the manifestation
of the hobby that most of us must
settle for turns out to be not so much
a second choice as a sensible alterna-
tive. O

Telephonic Board of Directors’ Meeting
April 29, 1982

1. The meeting, via telephone conference
call, was called to order by President Lois
F. Segur at 9:10 p.m., EST.

2. Attendance, per the roll call, was com-
prised of: Directors Lowell Ayars, Pres-
ton “‘Sandy’’ Fleet, Rex Koury, Ashley
Miller, Tim Needler (Secretary), and Bill
Rieger. Also in attendance were ex-officio
directors, President Lois F. Segur and
Vice-President Dale Mendenhall. Guests
were Treasurer Bob McGillivray and
ATOS Corporate Attorney, Elizabeth
Eisner. Absent were Directors Paul Aber-
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nethy and John Ledwon and immediate
past President, Richard Haight. These
absences were approved by the Board.

3. President Segur opened the floor to ques-
tions about the proposed new Bylaws.
Treasurer McGillivray asked why the
phrase ““Chairman of the Board™ was
used in Section 3.3 since it doesn’t appear
elsewhere. Attorney Eisner replied it was
merely a broadline form that could apply
later without having then to change the
present bylaws. The phrase, while not
now applicable and not necessary, could
be left in without causing problems, she
stated. The Board concurred.
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10.

. Director Ayars questioned the wording

and meaning of Section 3.7. The attorney
agreed to re-write this section for addi-
tional clarification.

. Director Ayars asked when newly-elected

directors would take office. Miss Eisner
agreed to add a statement saying directors
take office when notified by the Secretary
after certification of the balloting.

. Director Koury questioned Section 4.4

asking how individual terms of office are
determined. Vice-President Mendenhall
suggested that the highest vote-getter re-
ceive the three-year term, the next the
two-year term, etc. The Board concurred.
The last sentence of 4.4(b) will be deleted
as confusing.

. Director Ayars questioned why, in Sec-

tion 6.1, it was necessary to appoint two
Directors to various committees. Attor-
ney Eisner pointed out the distinction
“having the authority of the Board’’ and
said corporate statute dictates such a
committee must have two Directors. An
example of such a committee might be an
Executive Committee. Not all committees
have *‘the authority of the Board,” but
those that do must contain two Directors.

. Director Ayars said that the proposed By-

laws do not contain any requirement that
the Society publish a journal or magazine.
Attorney Eisner said the bylaws form
only a guideline for activities and felt it
was best not to restrict them. Ayars felt it
necessary to have this provision. After
discussion, it was proposed that a clause
be inserted that the Board MAY provide
for the publishing of a journal. Motion
Needler, 2nd Koury. Voting: Ayars, no;
Fleet, yes; Koury, yes; Miller abstain;
Needler, yes; Rieger, yes; Segur, yes,
Mendenhall, yes. Motion carried.

. Director Ayars questioned where the new

Bylaws state we must publish a financial
statement. Treasurer McGillivray said
this was covered by Section 7.5. Attorney
Eisner agreed to add the term ‘*financial
statement'’ to that section so there can be
no misunderstanding of this obligation.
Director Koury proposed that since
elected Directors are limited to two con-
secutive terms, appointed Directors hold-
ing the offices of President and Vice-
President be also limited to two consecu-
tive one-year terms. Ayars so moved, 2nd
Koury, and unanimously adopted for in-
clusion.

. Vice-President Mendenhall questioned

why the Board of Directors should have
the power to add candidates for the board
election. After discussion, it was agreed
that the pertinent sentence in Section 3.10
be deleted.

. President Segur requested that Section

3.10%s first sentence be changed to read
‘. . . notice to the members not earlier
than December and not later than Febru-
ary 1 of each year . . ."" Agreed.

. President Segur questioned the *‘with-

hold”’ procedure described in Section
3.10, but Attorney Eisner said this com-
plied with California law and must stay
in.

. Discussion of Section 4.12 (Quorum) re-

vealed most Directors questioned the
small quorum of three. It was decided to
make this a majority of Directors present
and voting.

20.

21.

22.

23.

. Motion Ayars, 2nd Needler:

. President Segur asked why the ATOS

Purpose was not stated in these Bylaws,
and Attorney Eisner replied it was con-
tained in the Articles of Incorporation.
When it was pointed out that most mem-
bers have never had a copy of the Articles,
Attorney Eisner said she would be happy
to insert the Purpose phrase in the new
Bylaws exactly as it now appears in the
Articles of Incorporation.

. After Attorney Eisner left the lineat 10:10

EST, Needler moved the Bylaws be ap-
proved by the Board as revised per discus-
sion. 2nd Miller. Voting: Ayars, no:
Fleet, yes; Koury, yes; Miller, yes; Need-
ler, yes; Rieger, ves; Segur, ves; Menden-
hall, yes. Motion carried.

Board-
approved new Bylaws be mailed to each
member for acceptance or rejection prior
to the annual meeting in Detroit. Unani-
mous. The tabulation of voting will be
done by Treasurer McGillivray by com-
puter.

. Motion Avars, 2nd Koury: Editor Bob

Gilbert and one assistant be reimbursed
for hotel room, transportation to and
from Convention, and Banquet. Unani-
mous.

. Motion Avyars, 2nd Koury: Since advertis-

ing manager currently receives 10% fee,
no Convention expenses will be reim-
bursed for him. Unanimous.
Motion Ayars, 2nd Koury: Lois Segur be
directed to notify Motor City Chapter
that Detroit Fox public show (with Dennis
James) not be considered part of the Con-
vention insofar as profit and loss to be
shared with or underwritten by National
ATOS. Unanimous.
Next Board meeting: 7 p.m., EDT, Satur-
day, July 3rd, Westin Hotel, Detroit,
Michigan.
President Segur asked for written com-
ment on Convention Agreement drafted
by Bill Rieger. She expressed the Board’s
deep thanks to him for his fine work on
this document.
The meeting was adjourned sine die at
10:30 p.m., EST.
Respectfully submitted,
Tim Needler, ATOS Secretary

ATOS Board of Directors' Annual Meeting

July 3, 1982
Westin Hotel, Detroit, Michigan

. President Segur called the meeting to

order at 7:05 p.m. (Eastern Daylight
Time) with the announcement that
Robert’s Revised Rules of Order would
govern the meeting.

. Officers and Directors present: President

Lois Segur, Vice-President Dale Menden-
hall, Treasurer Bob McGillivray, Secre-
tary Tim Needler, Directors Lowell
Ayars, Preston Fleet, Rex Koury, John
Ledwon, Allen Miller, Ashley Miller, and
Richard Sklenar. Absent: Past-President
Richard Haight.

. With the addition to the 1981 Board

Meeting Minutes that the ATOS National
Headquarters were moved to P.O. Box
43, Olivenhain, California 92024, these
Minutes were approved as published in
the August/September/October issue of
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12.

13.

THEATRE ORGAN for 1981. Minutes
of the 4/29/82 Telephonic Board Confer-
ence were approved as mailed.

. The Treasurer's Report was read, dis-

cussed, and accepted. Motion Ayars, 2nd
Ashley Miller: The Treasurer is autho-
rized to write off the books those few irre-
trievable and unaccountable assets from
the prior administration. Unanimous.

. It was pointed out that the Valley of the

Sun Chapter (Phoenix) had repaid the
$1,000 advance after deciding not to host
the 1983 ATOS Convention, and the
Board commends this Chapter's prompt-
ness in returning the money.

. Treasurer McGillivray was commended

by the entire Board for his excellent han-
dling of the finances and the smooth
transition he effected during the past
year.

. The following officers were re-elected by

the Board for a one-year term commenc-
ing immediately: Lois Segur, President;
Dale Mendenhall, Vice-President; Bob
McGillivray, Treasurer; Tim Needler,
Secretary.

. The Bylaws, adopted by the Board of Di-

rectors during a special telephonic confer-
ence on April 29, 1982, were overwhelm-
ingly approved by the membership vote
and are herewith in force.

. Motion Needler, 2nd Ashley Miller: The

Board accepts the report of the Election
Committee, comprised of the Nomina-
tion Report by Mendenhall and the Tally
Report of the Rocky Mountain Chapter.
Unanimous. 4811 ballots mailed, 2080 re-
turned and counted. Results: Koury —
1,366; Ledwon — 1,001; Sklenar — 807;
Allen Miller — 778. Full report filed with
Secretary for inclusion in permanent
ATOS records. Committees highly com-
mended.

. Motion Ayars, 2nd Allen Miller: Preston

Fleet and his Bylaws Committee is com-
mended for its work on the national by-
laws and, at the suggestion of Fleet, is
asked to work with all chapters to insure
their bylaws are in agreement with na-
tional bylaws wherever possible. Unani-
mous.

. Lois Segur presented the report of Elea-

nor Weaver, chairman of the Scholarship
Committee, who recommended National
give recognition to winners of regional or
chapter competitions instead of establish-
ing at this time a national competition.
The Board decided to study the matter
further before making a decision. Ashley
Miller and Allen Miller were appointed to
act as liaison members and the name of
the committee is changed to Young The-
atre Organists Award subcommittee.

It was announced by President Segur that
Dan Lovett is resigning from the Public
Relations Committee as he is Convention
Chairman for the 1983 Convention in San
Francisco. It was suggested that a replace-
ment come from within ATOS ranks if
possible. Director Sklenar suggested
name change to Promotion Committee
which would encompass both public rela-
tions and also publicity. Sklenar ap-
pointed head of Committee.

President Segur gave a report by Vern
Bickel regarding back issues of THE-
ATRE ORGAN. She and the Board high-
ly commended his efforts this past year in
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16.

17

20.

21.

22.

23.

24,

sending out by hand thousands of issues
to members whose dues were late. Motion
Fleet, 2nd Allen Miller: The Board deeply
appreciates the tireless efforts of Vern
Bickel and authorizes the rental and
maintenance of a postage meter to aid
him in sending out back issues. Unani-
mous.

. Report by Rex Koury regarding progress

helping chapters present programs led to
suggestion that a synopsis of his commit-
tee’s reports be presented in THEATRE
ORGAN. Also suggested: change name
of committee to Program Management
Committee.

. Motion McGillivray, 2nd Allen Miller:

Goals Committee report be accepted and
implemented. Unanimous. Full report,
made a part of these Minutes, will be pub-
lished in THEATRE ORGAN.,

Gifts and Funding Committee report:
Preston Fleet will author a guideline for
chapters on raising funds in local commu-
nities from philanthropic sources. It will
be available shortly.

Motion McGillivray, 2nd Allen Miller:
The report of the Hall of Fame committee
be accepted. Unanimous.

. Motion McGillivray, 2nd Allen Miller:

The Board names W. “Tiny"' James and
Alexander Richardson to the Hall of
Fame and names Rex Koury Organist of
the Year for 1982. Unanimous (with Di-
rector Koury absent at time of voting).

. Motion Fleet, 2nd McGillivray: The

Board names Lloyd del Castillo Hon-
orary Member for 1982. Unanimous.
Motion McGillivray, 2nd Ashley Miller:
Upon his recommendation, Lowell Ayars
be authorized to make certain procedural
changes in the Hall of Fame selection
process that will allow greater input from
the membership among other things. Un-
animous.

Motion Needler, 2nd Ayars: The Board
accepts the Convention Planning Hand-
book and commends John Ledwon and
his committee for their diligent efforts.
Unanimous. (This 26-page guide is avail-
able to any chapter considering hosting a
convention or regional.)

Secretary Needler reported to the Board
on his recent trip to Elon College, North
Carolina, to inspect the ATOS Archives.
They are safe and secured but uncata-
logued, and the College would like the
space back for its own use. Several sites
are under consideration, and the Board
requested the chairman of the Historical
& Archives Committee, Preston Fleet, to
investigate and take appropriate action.
Motion McGillivray, 2nd Mendenhall:
Preston Fleet and Lois Segur be autho-
rized to negotiate on behalf of the Board
of Directors to acquire a site for ATOS
functions. Unanimous.

Dale Mendenhall reported to the Board
on his thorough investigation of a group
life insurance policy for ATOS members.
It had been hoped this could be offered
for very low cost as part of membership
dues, but costs were higher than expected.
Motion Fleet, 2nd McGillivray: The in-
surance program be tabled for further in-
vestigation at a later date. Unanimous.
Motion Needler, 2nd Sklenar: The Board
expresses its full pleasure with and deep
appreciation for the outstanding efforts
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25.

26.

27.

28.

29.

30.

31

of Bob Gilbert and asks that he continue
another year as Editor of THEATRE OR-
GAN with full authority of the Board to
implement its editorial policies. Unani-
mous.

Motion Fleet, 2nd Ashley Miller: The list-
ing and addresses of all Chapter Chair-
men and the four National Officers be in
every issue of THEATRE ORGAN, and
addresses of Board Directors be listed
once a year. Unanimous.

Editor Gilbert presented a proposed
poster to be produced in full color with
pictures and text explaining ATOS and
space below for imprinting of a local ad-
dress for further membership informa-
tion. National would supply to chapters
and individuals at cost as part of pro-
posed October membership drive. Size to
be 82" x 14" for better acceptance by
posting locations selected. Concept ac-
cepted by Board. Motion McGillivray,
2nd Allen Miller: Bob Gilbert have final
responsibility for approval of text and
lay-out. Unanimous.

President Segur and Editor Gilbert pre-
sented copies of a letter from Dr. John W.
Landon regarding possible interest in
publishing his new manuscript, The
History of the Theatre Pipe Organ, and
acquiring from Vestal Press the plates for
Dr. Landon’s earlier book, Jesse Craw-
Jord, Poet of the Organ, for future re-
issuance by ATOS. The Board instructed
the Secretary to reply to Dr. Landon’s let-
ter and express its definite interest in both
projects, and to write to Mr. Harvey
Roehl of Vestal Press in acceptance of his
offer.

Much discussion was held regarding the
ongoing problems of late dues-paying.
Postal laws dictate that each member re-
ceive every issue of THEATRE ORGAN
for which the member has paid, and this
involves sending back issues to late-pay-
ing members at greatly increased effort
and expense. Three proposals were made:
1. Leave things as is and ask chapters to
do a better job collecting the dues on time;
2. Start collecting the dues October 1st for
the following vear; 3. Start memberships
the month following receipt of dues (e.g.,
if dues are received by National in Febru-
ary, the membership starts in March and
runs until the following March or twelve
months from start) and directly bill each
member from National for national dues.
Chapters would then be only responsible
for collecting local chapter dues, and Na-
tional would advise chapters periodically
from whom in their areas national dues
had been received. Motion Needler, 2nd
Sklenar: Matter be referred to the Execu-
tive Committee for decision within 30
days. Unanimous.

Motion Needler, 2nd McGillivray: The
Board appoint Preston Fleet and Rex
Koury to serve on the Executive Commit-
tee with President, Treasurer, and Secre-
tary. Unanimous.

Treasurer McGillivray presented a picture
of increased costs due to inflation that in-
fluence the publishing of THEATRE OR-
GAN and other expenses. Motion Fleet,
2nd Allen Miller: Membership dues be
raised to $20 per year. Unanimous.
Motion Needler, 2nd McGillivray: ATOS
to set up national Organ Clearing House
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32.

33,

34,

35.

36.

37.

38.

39.

to assist in placement of instruments in
venues desiring them with Michael C.
Coup of Wichita, Kansas, as Chairman.
Unanimous.

Motion Ledwon, 2nd Needler: ATOS to
institute national membership drive and
to establish a Membership Committee
with Director Sklenar as Board Liaison
member. Unanimous.

President Segur asked Allen Miller to in-
vestigate chapter territorial areas to in-
sure no conflicts exist presently. New
chapter formation is highly encouraged.
Motion Needler, 2nd McGillivray: Presi-
dent Segur write a letter to the present of-
ficers of the Potomac Valley Chapter,
with copies to each PYVC member of
record, asking these officers to become
members of National ATOS or risk
jeopardy of Chapter Charter. Unani-
mous.

Motion Koury, 2nd Ledwon: The offer of
the New York Chapter to host the 1984
ATOS Convention in New York City be
accepted pending receipt within 90 days
of chapter financial information satisfac-
tory to Treasurer McGillivray and pend-
ing receipt within 90 days of staffing and
personnel information satisfactory to
Convention Planning Committee Chair-
man John Ledwon. Unanimous.

Motion Ledwon, 2nd Ashley Miller: Con-
vention artists’ fees be increased for 1983
Convention to $250 apiece. Unanimous.
The Board agreed that should the New
York Chapter be unable to host the 1984
Convention for any reason, the conven-
tion would be given to CATOE who had
offered to host it. Otherwise, CATOE
would be offered the 1985 Convention.
The Board established a Dedicated Trust
to receive contributions whose interest
earned could be used for the furtherance
of ATOS objectives as specified by the
Board.

The Board directed Preston Fleet to in-
vestigate the establishment of an ATOS
Advisory Council comprised of influen-
tial people interested in assisting ATOS
achieve its goals.

. Motion McGillivray, 2nd Sklenar: Meet-

ing adjourned sine die at 10:10 a.m., July
10, 1982. Unanimous.

1982 CHAPTER REPRESENTATIVES
BOARD OF DIRECTORS MEETING

JULY 5, 1982

WESTIN HOTEL, DETROIT, MICHIGAN

President Lois Segur convened the meeting

promptly at 4:00 p.m. and introduced the offi-
cers and directors at the head table, giving a
brief description of the duties of each and the
committees each heads. She announced the es-
tablishment of the Organ Placement Commit-
tee and the October Membership Drive, and
asked representatives to carry this message
back to their chapters. Detailed information
on both will be forthcoming in THEATRE
ORGAN. The new membership poster was
displayed by Promotion Committee head,
Richard Sklenar, and announcement was
made of the new Membership Committee to
help the chapters increase membership.
Treasurer Bob McGillivray announced that
an increase in dues to $20.00 per membership,
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starting in 1983, had been approved by the
board. It is hoped that this increase, coupled
with increased membership, will enable ATOS
to avoid another dues increase for many years
to come. President Segur clarified the distine-
tion between chapter members and *‘friends"”
of the chapter. She asked the chapters to fur-
nish the membership office with the number
of ““friends’’ each has at present. It is to be
hoped that these people will be encouraged by
the local chapters to become members of
ATOS, Tom B'Hend suggested it be empha-
sized that ATOS dues are fully tax-deductible.
Treasurer McGillivray outlined problems of
late renewals and strongly urged the chapters
to collect the 1983 dues starting in October,

President Segur called the roll of chapters.
Thirty-seven chapters were represented and
nearly all had a report on activities within their
areas. Earl Wiltse of Central Florida claimed a
““first’’ for the Tampa Theatre which lost a
3/12 Wurlitzer years ago and recently had re-
installed the very same instrument, which is
now playing. Leo Klise of Central Ohio re-
ported their Worthington High School Wur-
litzer should be playing by Christmas. Don
Johnson of Land o’ Lakes Chapter told of the
donation to the chapter by a local radio station
of its 3/18 Wurlitzer. Bob Godfrey of New
York Chapter reported the latest ““find," a
3/9 Wurlitzer in an Elks Building in Queens.
Nor-Cal’s Rudy Frey extended a cordial wel-
come and an invitation to attend next year's
convention in San Francisco with headquar-
ters at the Palace Hotel. Harry Linn reported a
40% increase in Delaware Valley Chapter
membership this year. Puget Sound Chapter is
pleased with the nice profit from last year’s
convention and has membership over 200, re-
ported Jack Becvar. Dick Metzger of St. Louis
Chapter gave happy news of the refurbishing
of the Fox Theatre there and the renovation of
its 4/36 Wurlitzer. Harry Heth, member-at-
large, explained the problem of living in an
area that is 200 miles from the nearest chapter.
He asked for more news in THEATRE OR-
GAN and would like to see a new roster
printed.

Lois Segur then introduced the latest ATOS
chapter, the Kingston Theatre Organ Society,
of Kingston, Ontario. The chairman, John
Robson, gave a glowing report of activities in
their eastern Ontario area.

In conclusion, President Segur thanked the
chapters for their wonderful support of the of-
ficers and board of ATOS during the past
year. With such fine cooperation, she stated,
ATOS can definitely grow and become an
even finer organization. The meeting was ad-
journed at 6:00 p.m.

MINUTES — NATIONAL ATOS
MEMBERSHIP MEETING
July 7, 1982
Westin Hotel, Renaissance Center
Detroit, Michigan

The 1982 annual membership meeting of
ATOS was convened at 10:30 a.m. by Presi-
dent Lois Segur, who announced the meeting
would be conducted according to Robert's
Rules of Order. In attendance were approxi-
mately 700 members, In her opening remarks,
Lois thanked each and every member for the
tremendous help and support given to her dur-
ing the past year which she said was highly ap-
preciated and will be long treasured.

42

Members voted to accept the minutes of the
1981 Annual Meeting as printed in THE-
ATRE ORGAN. The treasurer's report was
given by Dr. Robert McGillivray, CPA, and
accepted unanimously by the membership. He
pointed out the continuing problem of late-
payving members and announced that 1983
dues will be payable October 1st. All chapters
were urged to cooperate fully in collecting
these dues as early as possible.

Lois Segur introduced THEATRE ORGAN
Editor, Bob Gilbert, who extended his thanks
to all who have helped so diligently this past
year. He outlined a few plans afoot to improve
the publication even more. Jim Taggart of
CATOE expressed the membership's appreci-
ation for the fine efforts of the THEATRE
ORGAN staff.

The president announced the results of the
balloting for directors: 4811 ballots mailed,
2080 returned and counted by the Rocky
Mountain Chapter at no cost to ATOS. Fees
for ballot printing, postage, and mailing were
$2,116.39. Elected to the Board for a two-year
term were: Rex Koury, John Ledwon, Richard
Sklenar, and Allen Miller. Lois thanked all
fifteen candidates who ran for office and
thanked the Rocky Mountain Chapter for
counting the ballots. She then introduced the
officers, all re-elected by the Board for
another term, and the members of the Board
of Directors. In addition, she outlined for the
membership how each director serves and
what committees each one handles. This de-
tailed information will be printed in a future
issue of THEATRE ORGAN.

Lois thanked the membership for the out-
standing response to the ATOS Question-
naire. To date over 4,000 have been received.
These will be tabulated by Treasurer
McGillivray, and a report will be forthcoming
in the Journal. Current membership is 5,228.
There is going to be a Membership Driveto in-
crease our membership 25% in 1983 with an
eventual goal of 10,000 members by 1985. An
Organ Placement Committee is being insti-
tuted by ATOS to assist in placing instruments
in locations desiring them. An Executive
Committee has been created, consisting of the
President, Treasurer, and Secretary, and two
additional Board members, Sandy Fleet and
Rex Koury. This is in accordance with the new
bylaws, which were overwhelmingly accepted
with only 16 negative votes from the member-
ship.

Treasurer McGillivray announced the first
dues increase since 1976. Despite the elimina-
tion of contract fees and tightening of all ex-
penses this past year, inflation dictates that
dues be raised for 1983 to $20. It is hoped that
this increase will be sufficient for a number of
years to come. All membership dues to na-
tional ATOS are deductible from federal in-
come tax standpoint, McGillivray pointed
out, and local chapter dues may also be de-
ductible if the chapter is recognized by IRS a=
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tax-exempt. Tom B'hend suggested that this
fact be publicized in THEATRE ORGAN for
all members to understand.

In response to a question from Gil Francis
of Motor City Chapter regarding the ATOS
Library, Sandy Fleet commented that we are
ina “‘hold” position currently with respect to
Elon College. Much investigation has been ac-
complished already, and the Executive Com-
mittee will be taking action within the next few
months. The Library has been recently as-
sessed personally by a member of the Board,
and the membership was assured that the con-
tents are safe and secure at Elon College.

The question was raised about the ever-in-
creasing cost of hotel rooms for annual con-
ventions. Subsequent discussion revealed that
this year’s convention rate was almost 50%
cheaper than the hotel’s normal rate, that all
hotel rates have risen drastically everywhere,
that the larger hotels have to be used to accom-
modate the numbers our conventions draw.
Rising rates are always a major problem, but
the convention rates are still relatively reason-
able in today's marketplace.

Lois Segur thanked the Puget Sound Chap-
ter, host of last year’s Seattle convention, for
their outstanding generosity in returning to
the national treasury one-half of ALL profits,
including the record shop and the Afterglow
which are normally entirely the host chapter’s
to keep, for a total of approximately $5,400.
This amount was most helpful in keeping
ATOS solvent this year.

Dick Orr of Garden State Chapter sug-
gested that Chapter Notes in THEATRE OR-
GAN contain an indication of what area that
chapter covers. Editor Gilbert stated that he
will be using chapter logos in the future with
some indication of geographical area or major
city covered by the reporting chapter.

Bob Jackson of LA Chapter informed the
membership of the practice by his chapter of
having a local telephone number and a record-
ing device to tell callers of forthcoming theatre
organ events in the LA area and suggested that
other chapters would be wise to institute some-
thing similar for improved communication
and good public relations. It was suggested
that this number could be put in the chapter
logo in the Chapter Notes for the benefit of
other members traveling to that area and de-
siring to find out about local organ events.

Publishing a national roster of members
was discussed. Bob McGillivray said it is being
studied and possibly a roster would be avail-
able within a few months at cost to interested
members. Printing it in THEATRE ORGAN
as had been suggested would be prohibitive in
terms of space and cost, and many members
would object to so many pages of the publica-
tion being used for that purpose. The last
roster, printed in 1977, was not that popular,
and many copies of it still exist in storage.

Thelma Barclay, past chairlady of the Puget
Sound Chapter, asked for the floor to publicly
commend President Lois Segur for having
done a superlative job this past vear and for
being willing to continue one more year as
President. A spontaneous and prolonged
standing ovation followed these remarks as
the membership expressed its agreement with
Thelma's remarks.

There being no further business, the Annual
Meeting was adjourned at 11:25 a.m.

Respectfully submitted,
Timothy S. Needler, Secretary
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ATOS
Committee
Reports

PUBLIC RELATIONS
COMMITTEE REPORT

The general functions of this committee
were defined as *“ . . . promoting the ATOS
objectives by introducing a larger segment of
the general public to the theatre pipe organ, its
music and tradition, and to the projects for its
preservation and restoration, with the aim of
recruiting substantial numbers of new mem-
bers to the ATOS and local chapters.”’

Several methods which have been suggested
to achieve these aims include providing video-
tapes for local chapter publicity use, providing
publicity advice, guides and posters for chap-
ter use, serving as a resource center for the
chapters, and initiating and continuing coop-
eration and dialogue with independent theatre
organ organizations. The publicity poster
project is underway and its status will be pre-
sented to the ATOS board for its considera-
tion and funding decisions.

A committee meeting was held in early No-
vember in the San Francisco area to discuss
promotional methods and general ideas. Tim
Needler of the ATOS board attended, as did a
staff member of the local Public Broadcasting
System TV station. Various aspects of the
video-tape concept were explored. The stan-
dard TV tape format is the 1’’ tape, although
%" tape is used for some hard news coverage.
It was suggested that if we were to go to the
trouble of producing a tape, it should be made
to broadcast quality and standards.

Tactics for getting the tape accepted and
aired, aside from buying time, were discussed.
It could be an interesting clip to accompany a
talk show, it could be a 7-to 10-minute stand-
alone piece tied to some program like “‘Eve-
ning Magazine,"" or it could be furnished as
filler material. H.B.O., for example, fre-
quently is looking for suitable filler or stringer
materials. If it were tied to some newsworthy
event or to some item of local appeal there
would be a better chance of acceptance.

Some thought was given to the format of
such a tape, and the idea of showing some
scene of a notable artist in concert seemed rea-
sonable. We wrote to George Wright to secure
permission to video-tape all or parts of his
Qakland Paramount premiere performance
for potential future use, without success.
However, there are tapes of other outstanding
artists in concert, such as Bill Thomson at San
Gabriel and Billy Nalle at Wichita, which
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might be available after suitable negotiation.

Radio programming is another possibility
for reaching people. Film Technology, Inc.,
has produced Alan Ashton's series *‘Pedal,
Percussion and Pipes.”” Mr. Sargent said that
they were still negotiating with National Pub-
lic Radio on these programs, and would put
our inquiry on ‘‘hold’* until these discussions
were completed. Andy Donaldson thought
that access to a series of nation-wide stations
might be available through the station with
which he is associated.

A listing of a number of independent the-
atre organ groups throughout the country was
obtained from Ralph Beaudry for reference
when we are at a position to approach these
groups.

Daniel B. Lovett, Chairman

NOMINATING COMMITTEE REPORT

The 1982 Nominating Committee was com-
posed of Dale Mendenhall, Chairman, Lee Er-
win and Margaret Ann Foy.

Fifteen members applied and met all re-
quirements stated in the bylaws and their
names were sent to the Secretary. The Secre-
tary verified their membership with the Trea-
surer and authorized their names to be placed
on the ballot.

The Secretary directed the chairman of the
Nominating Committee to have the ballots
and other election material printed and mailed
to all members. Ballots were returned to
Margaret Ann Foy of the Rocky Mountain
Chapter.

BALLOTS
Ist Mailing (4/9/82)
AR~ e R S o 207
CRIGER . rivcisoryi e B e DL 81
7 e e e A 4428
6] U2 e e i o W e 4716
2nd Mailing (4/21/82)
Canada o s T ey e 2
6502 S s el WL B 93
EORAY e e 11w e o s S G e 95
Total BallotsMailed ..............0u. 4811
COST
Postage (1st mailing) ........... $1067.40
Postage (2nd mailing) ............. 19.00
Mailingservice . ................. 148.79
L e 289.10
HEHOEN - i s s s e e 47.80
Negatives (15 @$6.25). . .......o... 93.75
TYDCSEIING o o v e snsia i aaara as 90.00
#1I0Envelopes. .. .. ooiesiaaaian 165.70
#6Envelopes.......ooovveniinnn. 144.96
I e e e A e 49.89
TORRL s 5e s s e A arar by i ass $2116.39
RECOMMENDATIONS

This year's candidates were the highest
number of highly qualified and experienced
members in ATOS history. This committee
recommends that those candidates not elected
to the Board of Directors be asked to serve on
some existing or future committees. These
members have shown their interest in further-
ing the goals of ATOS and their experience
and dedication will be of great value to the
future growth of ATOS.

Dale Mendenhall, Chairman

THEATRE ORGAN

RESULTS OF 1982
ELECTION OF DIRECTORS

The ballots were counted by members of the
Rocky Mountain Chapter, under the super-
vision of Margaret Ann Foy, with the follow-
ing results:

1l et Aot e S S ——— 1366
TOMMLEAWON . o e 1001
Richard J. Sklemar . ... ooiiavevinaens 807
Allen RVIIIEE . v v v s o6 e 778
JAck MOBIAND - ;i i vrevnis wssimeais sniiie 506
David M. Barnett. .- oo iaoas deain 497
RobertDilworth ...............cconu. 490
James B, Tageart ... oo v uiiens e ]
Yernon'F-Bickel - =i coaiaiiian 444
JamesM.Martin . .......ovviiinnnna.. 433
JOEDIGIAY < oiaiiioe issrarnseponns s e 401
Ol DInn o G e s s S S e e 305
ThomasE.McNeely .................. 260
RobertShead :rvismieaiossreoriiuss 259
Ernest N Bovd, Jr:coniisiisvissisos 193
Ballotsreturned ............ R e 2093

Void (voted for more than four) ........ 13
BallotsCOtMtetl o .ccv vy wsssimeimse 2080

Our congratulations to the top four candi-
dates, who will serve a two-year term on the
ATOS Board of Directors.

And, more importantly, our deep thanks to
all of you who ran. We hope those who did not
win will continue to stand for election in
future years. ATOS needs your contributions
of interest, time and dedication.

Timothy S. Needler, Secretary

COMMITTEE FOR
PROGRAM MANAGEMENT REPORT

The Committee for Program Planning was
formed for the purpose of establishing better
communication and rapport between ATOS
and our many chapters, as well as with other
groups.

Specifically, our committee is attempting to
provide help to any chapter or group request-
ing it to do a better job of planning, promoting
and producing more entertaining, appealing
and financially successful theatre organ pro-
gramming. This has turned out to be quite a
challenge. In addition to the experience of the
committee members, we have had the benefit
of a considerable amount of excellent input
from various chapters and interested individ-
uals. We sincerely welcome (and need) all the
help we can get, and we solicit all practical and
workable suggestions and ideas. We are most
interested in reporting on successful programs
vou have presented and how these successes
have been achieved.

While we have been busy accumulating and
cataloging this continuing input, our commit-
tee has begun to issue material to chapter
chairpeople and to those concerned with the-
atre organ programming. We plan to send out
quarterly letters and have mailed three such
letters this year, with a fourth in preparation.
The subjects we are covering are: production
(producing organ shows that are saleable),
promotion (reaching the general public), en-
gaging the artist (good music, but what else?),
scheduling of concert and artist (with consid-
eration of the possibility of setting up shows
on a tour basis), treatment of and courtesy to-
ward the artist, show pricing and artist fees,
technical information for maintenance peo-
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ple, discussions on workshops, plus other sub-
jects as interest develops. 1f you are one who
should be receiving this material, or if you are
interested in getting copies, please notify me
(my address is listed in THEATRE ORGAN)
and I will see that it is sent to you. All letters
will be hole-punched for inclusion in a note-
book which we hope will be compiled as a sort
of “bible’” and passed on from one chapter
administration to the next.

Members of the committee are taking every
opportunity to sit down with chapter groups
for dialogue on problems or ideas of interest,
and speaking informally with interested indi-
viduals.

There is one other project which 1 am at-
tempting mostly on my own. This is a roster of
theatre organists who are interested in playing
concert engagements, as complete as it is pos-
sible to compile. Any artist interested in per-
forming professionally should write to me,
giving name, address, agent (if any), phone
number and any additional information he or
she might like to have included. When this
roster is complete, copies will be made avail-
able to chapters and to other groups who
might be interested in booking these artists.

One thing we want to make clear: The Com-
mittee for Program Planning is nor trying to
tell any group how to conduct its affairs. We
are merely passing along ideas we feel might be
beneficial in producing the most successful
organ programming possible. If your group is
doing fine without our help, great! Our com-
mittee just offers whatever we can to help
where such aid is needed or requested.

Rex Koury, Chairman

COMMITTEE REPORT
ATOS ARCHIVES
JULY, 1982

BACKGROUND

In response to a number of concerns on the
part of the general membership, Sandy Fleet
was selected to look into the current status of
the ATOS archives and to develop guidelines
for acquiring and maintaining archival and
historical materials associated with the era of
the theatre pipe organ.

Over the past year, Sandy and his commit-
tee (Tim Needler, Paul Quarino, Col. Harry
Jenkins, Paul Abernethy, Charlene Berry)
gathered from a number of sources informa-
tion and suggestions which address the mem-
bership concerns — primarily access, security
and preservation.

A visit was made to Elon College in North
Carolina where the archives are now located.
The material, primarily rolls, sheet music and
orchestra scores, is now packed in sealed
boxes and housed in approximately 18 cubic
feet of space in a basement storage room in the
college library. The storage room, although
shared with the college, is behind a double set
of locked doors and is apparently rarely used
so the material appears to be safe. However,
there is no complete record of the contents,
and it is neither organized nor accessible for
member use.

In addition to the material at Elon College,
ATOS owns a Wurlitzer organ which is in-
stalled and playing at Carnegie Hall Cinemain
New York City. More information is needed
concerning this organ: specifications; terms,
date, source of donation; associated facility
agreements; related organization agreements;
maintenance arrangements; liability consider-
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ations; and costs.

The committee also gathered information
on museum/archive activities of other organi-
zations, as well as the development phases of
museums in general.

GENERAL CONCEPT

Following is a description of the five phases
of development non-profit museum/archive
projects normally go through. Each is char-
acterized by the level of public and member ac-
cess, cataloging and preservation activities,
security, staff, and cost to maintain.

Phase 1 — Storage Only
Materials usually stored in members’ homes
No access to membership or public
No cataloging, preservation or
security measures
No staff
No cost

Phase 11 — Secure Storage
Often stored in an institution
(college, library, vault)
No access to membership or public
No cataloging or preservation measures
Limited security
No staff
No cost

Phase 111 — Archivist

Stored in an institution

Limited access to specified individuals
Limited cataloging and preservation measures
Good security

Volunteer archivist and other staff

Nominal cost or no cost

Phase IV — Member Access and Service
Stored in an institution

Member access and service (service fee)
Good cataloging

Limited preservation activities

Good security

Partially paid archivist/administrator
Volunteer staff

Reasonable cost

Phase V — Professional Level

Own facility

Member access and service as
membership benefit

Public access and service (fees)

Full cataloging, preservation and
security activities

Fully paid staff plus docents

Supported by admission fees and sustained
fund raising effort

ATOS

The ATOS archives now fit into the Phase 11
category of development. The material, cur-
rently limited to rolls, sheet music, orchestra
scores and the organ, could be expanded, and
there are several potential facilities and
sources of funding which could be used.

Archival and Historical Materials,
Instruments, Equipment

Documents

Sheet music and orchestra scores

Cue and lead sheets

Books and periodicals

Engineering, architectural, and
working drawings

Photographs and prints

Posters and programs

Articles and speeches

Audio-Visual
Films and slides
Audio and video tapes
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Records
Transcriptions
Rolls

Instruments
Organs and pianos
Players and reproducers

Equipment

Cameras and projectors
Recorders — film and tape
Printers, copiers

Punchers, perforators
Monitors

Computers, miCroprocessors

Personal papers of

Organists, theatre owners and anyone active
in movies, live performance, or the building
and playing of theatre organs

Records of

Individual theatres and organizations that
built, owned and provided performers and
support staff

Types of Facilities

Home — public owned
Theatre

Library

Museum

Church

School, college, university
Bank or savings & loan vault
Commercial business

Sources of Funding
Individual donations
Foundations
Government grants
ATOS

Related organizations
Public/member fees
Commercial donations
Bank administered trusts

CONCLUSION

There have been a number of suggested lo-
cations, organizations and individuals which
members have expressed interest in approach-
ing for possible inclusion in this project:
Locations
Oakland Paramount Theatre,

Oakland, California
Wurlitzer Corporate Headquarters,

DeKalb, Ilinois
Palace Theatre, Cleveland, Ohio
Indiana University, Bloomington, Indiana
University of South Dakota,

Vermillion, South Dakota
University of Wyoming
Ohio Foundation of the Arts,

Columbus, Ohio
Lanterman Home, La Canada, California
New York Library
Library of Congress, Music Department
Chicago Library

Organizations

Western Reserve Historical Society
Rochester Theatre Organ Society
Theatre Historical Society
American Film Institute

Individuals
Mary Boles

Joe Gray

Tom Lockwood

This organization’s decision on how to pur-
sue a museum/archive project is completely
dependent upon three things: membership
support, relationship with other organiza-
tions, and funding opportunities.
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CHAPTER NOTES

Edited by Grace E. McGinnis

ALABAMA
Birmingham, Alabama
205/979-8132 or 205/785-4864

A really good act is difficult to fol-
low, and the present administration
of the Alabama Chapter has not
found it easy. However, good things
are worth working for, and *‘Big Ber-
tha,”’ the Mighty Wurlitzer in the
Alabama Theatre in Birmingham, is
good, and we are planning to let her
show her stuff twice this year. Chair-
man Floyd Hauffe has definite goals
set for this year, and with his sleeves
rolled up immediately after installa-
tion, he set out to achieve these goals.
The results began to show themselves
like crocuses in the spring.

On May 16 Walt Strony played to a
capacity audience in the Alabama. A
sing-along followed a short slide show
of the organ itself which gave the au-
dience an insight into the many intri-
cate workings and sounds of “Big
Bertha.”” A variety of selections of
all-time favorites wove their way
through the memories of the people
who sat back and enjoyed the first
half of the show, and who were
thrilled in the second half when Walt
played in accompaniment to the
Rudolf Valentino silent movie, The
Eagle.

This memorable concert was the re-
sult of many people working together
under the guidance of the concert
chairman, Glen Apperson, who also
provided a school program for all the
children of Jefferson County. This
featured Walt Strony on Friday be-
fore the concert and involved all the
teachers and principals of all the
schools in the county by instructing
all the children in what an ‘‘ole
timey”’ theatre is all about, and by
giving them a taste of what theatre
organ sounded like in years gone by.
The organ is in excellent condition
and is kept that way by Larry Donald-
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son and his Saturday work crews.

A pre-concert banquet, where over
fifty people were able to meet Walt
and enjoy excellent food, was held at
the home of Freeman Andress. And
this concert did not stop after the
three curtain calls for Walt Strony; it
will live on like his finale, “‘Dixie,”’
which brought the house down.

Our meetings are held the second
Sunday of the month. Join us.

RAY KENDERDINE

ac/atos

atlanta chapter. american theatre organ society

ATLANTA
Altanta, Georgia
404/963-6449 or 404/457-4731

Would you believe the Atlanta
Chapter is alive and thriving? Mem-
bership is up and so is attendance at
all club functions. Atlanta, for too
many years a one (Fox) theatre organ
town, now boasts three major theatre
organs. The 4/42 Fox Moller is played
occasionally throughout the year, and
the theatre runs a Family Film Festi-
val on Monday nights during the sum-
mer. Bob Van Camp is featured in
mini-concerts, which include sing-
alongs using the original lantern slides
with enthusiastic audience singing,
preceding mostly-70mm, six-channel
sound spectaculars.

On Saturday nights Atlanta enthu-
siasts gather at member Walt Winn’s
Warehouse for informal playing on
Walt’s 4/17 Page. Walt provides cof-
fee, a refrigerator, and limited seat-
ing. Latecomers are moderately com-
fortable on the floor. The policy is
Open Console, 7:30 - 8:30, and the
Pro’s from 8:30 till . . . It’s open
house and there’s no fee.

Now on the Atlanta scene is Show-
boat Pizza in the location formerly
housing the Music Grinder Pizza. The
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If you want more
than just an
electronic sound

BUILD

Create the sound

which inspires awe

YOU can build the "Rolls Royce"”

organ kits and save 60% of

retail cost.. Five models to chose
from—specializing
manual Wurlitzer Reproductions.
Multiple tone sources used for the
ultimate in true organ sound.

in 3 and 4

Devtronix can assist with all phases

design, electronics, and con-

struction of the organ that you
have always dreamed of owning.
QOur engineering expertise, years of
experience, new larger headquar-
ters, manufacturing, and research
facilities attest to the fact that
Devtronix is the leader in electronic
kit organs.

Brochure

$2.00 - Product Catalog $1.50,
Demo Cassette $4,95, played by

Everett Nourse
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FOR YOUR
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CAPTURE
® COMBINATION SYSTEMS
Dual memory-lowpower

® CONSOLES
3 and 4 manuals—
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® 32'-16’ PEDAL TONE
GENERATORS
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6101 Warehouse Way
Sacramento, CA 95826
(916) 381-6203
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organ is a 3/19 Wurlitzer removed
from Loew’s Palace in Louisville,
Kentucky, in September, 1981. It was
originally a 3/13 Style 240. Removal
and re-installation were accomplished
by Walt Winn's Warehouse crew,
Atlanta Chapter members who also
maintain the organ. The organ is
played every day for lunch and dinner
featuring staff organists Bob Van
Camp, Rick McGee, Jay Mitchell,
and Walt Winn. Showboat Pizza was
officially introduced to the club in
February with member Rick McGee
as featured organist before 80 mem-
bers and guests. Open console fol-
lowed the official program.

March found the Atlanta Chapter
at Callanwolde, the Tudor mansion
formerly owned by Charles Howard
Candler, first president of Coca-
Cola. The program featured the origi-
nal installation of a 3/15 Aeolian
residence player organ with member
Charles Walker, who helps maintain
the organ, at the player controls.

In April we made our annual tour
of Atlanta Victorian churches down
Peachtree Street. Four turn-of-the-
century churches were visited by over
fifty members. The theme was ‘‘Pipe
Organs and Stained Glass,”” and each
church presented a brief church his-
tory and organ demonstration. After
the tour, members gathered for a pic-
nic at the theatre owned by member
Charles Walker to hear his newly in-
stalled 2/4 Robert-Morton.

If you are passing through Atlanta,
call us because a theatre organ event
occurs in one form or another each
weekend.

BERNICE R. SLATE

@mnuELgnm
"HEATRE

Oneax
S eCIETY
CENTRAL FLORIDA
Tampa, Florida
813/384-1854 or 813/863-2264
Our April meeting was held at the
home of Everett and Eleanor Bassett
in Ridge Manor. We have held meet-
ings there in the past, and it is always a

pleasure to see and hear the Bassett’s
2/4 Robert-Morton pipe organ. Our
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surprise artist was one of our mem-
bers, Bob Foody, who entertained us
dressed as a clown. Following his pro-
gram, several members participated
in open console.

In May, John and Florence Hobbis
invited us to their home for our
monthly business meeting. One of our
members, John Otterson, presented
the program on the Hobbis’ Gulbran-
son. During the meeting a round of
applause was given to our crew chief,
Seth Evers, and liaison committee
chairman Lee Wilson who have spent
many hours on the Tampa Theatre
Waurlitzer installation. It was an-
nounced that all the pipes are in and
all four swell actions are working. All
the chests are in place. The old wiring
on the three- and five-rank chests is
out and ready to be replaced. The wir-
ing from the rectifier to the console
and from the blower to the console re-
mains to be done, also. Hopefully, we
soon can have a meeting at the Tampa
Theatre. Even though installation is
not yet complete, it will be helpful for

all the members to see what progress
has been made.

With sadness, we acknowledge the
death of Stillman Rice, a member of
our chapter and former National
President.

SANDRA SHOOK

CENTRAL INDIANA
Indianapolis, Indiana
317/283-3410 or 317/786-2160

Fox Music Company, Indianapo-
lis, was the place of our meeting for
April. Forty members and guests were
present. It was noted that the India-
napolis Symphony Orchestra is con-
templating the purchase and renova-
tion of one of the city’s old downtown
theatres, the Circle Theatre. This es-
tablishment could then again house
an organ, possibly a theatre organ, to
be used as a source of income during
the periods when the symphony is not
appearing. This action would, in all
probability, be of value to our chapter
by helping to provide additional or-

Here is how YOU can help:

obtain tickets;

Dec. 1 for Jan./Feb.

Feb. 1 for Mar./Apr.
Apr. 1 for May/June

A SPECIAL MESSAGE TO CHAPTER CORRESPONDENTS

Let us know what's happening in YOUR chapter. Our goal is to make
this section as interesting and useful as possible for all of our readers.

DO remember you have an international audience;
pay attention to deadlines—we have to meet them, too;
check the spelling of artists' names;
tell us about theatre organs in your area, public and private;
tell us about theatre restorations in your area;
tell us about your community involvement, new artists, scholar-
ships, promotional programs involving your chapter;
tell us about coming events and how visitors to your area may

tell us who is playing what organs and where;
include photos whenever possible; and
send your chapter bulletins to the editor—they are very helpful.

DON'T include the program each of your artists plays—mention, per-
haps, an outstanding arrangement;
include news that is only of interest to your local chapter, or
gossip, menus or other trivia.

SEND news, photos and chapter bulletins to:
Editor, THEATRE ORGAN
3448 Cowper Court, Palo Alto, CA 94306

All copy for Chapter Notes is to be typewritten, double-spaced, on
8% x 11 white paper, with 14" margins all around. Photos should be
black and white for best reproduction. Type each photo caption on a
separate sheet and attach to the photo.

DEADLINES

Oct. 1 for Nov./Dec.

June 1 for July/Aug.
Aug. 1 for Sept./Oct.

THEATRE ORGAN
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gan facilities for our excellent organ-
ists” performances.

Another little theatre that is pro-
gressing nicely with refurbishing is the
Hedback Theatre, home of the Page
organ and the Footlite Musicals. It is
nearly ready for the building of a new
entrance. The Footlite Musical com-
pany and the Central Indiana Chapter
are discussing combining their efforts
to give a Christmas variety perfor-
mance in 1982. This would be a great
project for both organizations.

Following the business meeting,
Mr. Rob Slayman of the Fox Music
Company played a classical number
and then presented Sue and Jerry
Downs who played duets on the Low-
rey MX-1 and Lowrey Celebration.
They also gave individual perfor-
mances. Jerry presented an arrange-
ment of ‘‘Classical Gas’* with special
combinations on the MX-1. Sue gave
us a number she had played as a
young girl.

MARY LOU HARRELL

CENTRAL OHIO
Columbus, Ohio
513/652-1775 or 614/882-4085

Two outstanding meetings accom-
panied springtime for members of
COTOS. The April meeting was held
at Fred Rieger’s ‘‘Barn’’ near
Waynesville, Ohio. The organ is a
3/41 Moller/Estey player which has
been completely restored and embel-
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Owner Dennis Werkmeister and resident arganist Carl Creagar beside Shady Nook Theatre Restaurant's Wurlitzer
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lished with additional ranks. The
chambers are a work of art and would
have been the envy of any theatre or-
gan builder in the '20s. Roomy aisles
between ranks and stairways to upper
levels make for an easily maintained
instrument and allow for the fun of
watching the organ at work from the
inside out.

About 35 members and friends
gathered at the **Barn”’ for beautiful
music, lots of fun, and enough deli-
cious food to feed a regiment. Mem-
bers Ralph and Leona Charles from
Somerset, Ohio, got their first oppor-
tunity to see this installation and com-
pare it with their beautiful instrument
in Somerset. The organists for the day
were many and varied, with such tal-
ents as Betsy Richard, Lois Hayes,
Jay Pontius, Ted Guyson, Mark Wil-
liams, and Ralph Schluttenhofer all
contributing their wealth of skill and
experience. Fred Rieger introduced
his instrument and demonstrated one
of its more intriguing characteristics
when he put a roll on the player mech-
anism. It is fascinating to watch an in-
strument the size of a theatre organ sit
there and play by itself. Other attrac-
tions of the ““Barn’ include antique
cars, a complete machine shop and a
wood shop. COTOS’ thanks to Fred
and Kay Rieger for their hospitality.

The Shady Nook Theatre Organ
Restaurant near Oxford, Ohio, was
the scene of our May meeting when 25
members met for dinner and an after-
noon of music by resident organist
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Carl Creagar and COTOS organists
Karl Saunders, Mark Williams, and
Ted Guyson during open console.
The 4/32 Wurlitzer is the pride and
joy of owners Dennis Werkmeister
and Ralph Hutchinson and is the
main attraction other than the out-
standing food in this little restaurant
alongside U.S. Route 27.

The majority of the Shady Nook
organ came from the studios of radio
station WLW in Cincinnati where it
had been the instrument on which
Cincinnati’s popular Moon River
radio program was played. The works
were acquired in 1968, and the Shady
Nook was enlarged to almost twice its
size to accommodate the organ and its
chambers. The actual job of rebuild-
ing and installing the organ took most
of 1968. While construction was un-
derway, Helen Crawford’s slave con-
sole and Jesse Crawford’s Howard
Seat from the Chicago Theatre were
acquired. The console was redesigned
to accommodate a third row of stops.
Additional pipes and accessories were
purchased to bring the Mighty Wur-
litzer up to 30 ranks with four man-
uals and 268 stops. A solid-state relay
system was designed to replace the
electro-pneumatic relay; this system is
the first and largest of its kind with
over 37,000 diodes and transistors
which respond to the pedals, stops,
and keys and control the pipes, instru-
mental attachments, swell shades,
and regulate incoming air supplied
from two huge centrifugal blowers.

The organ made its debut in the fall
of 1969, and from that time forward
equipment has been added on a regu-
lar basis. Among these additions area
61-note Harp, 16’ Celeste, Glocken-
spiel, a remote-controlled baby grand
piano, tape delay reverberation
equipment, a tinkling Zimbelstern,
and a beautiful set of custom-made
Brass Saxophones. To complete the
effect, draperies from the Capitol
Theatre in Cincinnati were added to
the stage. Stained glass exit lights
from the Capitol and New York Para-
mount Theatre were added. A motion
picture screen, high-fidelity sound
equipment and a well-equipped pro-
jection booth were acquired which are
capable of showing silent classics for
which organ equipment is scheduled.
The organ even rises from the pit on a
lift, as in days of old, to complete the
original flavor of this exciting instru-
ment.

The other activity of interest during
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the spring was the Ohio Theatre Or-
gan Series final presentation for 1982.
Len Rawle returned to the Robert-
Morton after an absence of several
years to present a highly varied pro-
gram of classical music, show tunes,
pop, and ragtime. A large crowd
thoroughly enjoyed the evening and
expressed this with a standing ovation
for Mr. Rawle, who will be returning
to his home in England having com-
pleted a tour of the United States and
Australia.

The COTOS Wourlitzer at Worth-
ington High School continues to pro-
gress. The loss of time because of the
necessity of releathering all of the
pneumatics a second time has slowed
down the restoration considerably,
but major progress is again being seen
and a fall debut of the instrument is
being discussed. Replacement of the
badly deteriorated ivory on the bot-
tom manual has been the latest chore
undertaken by crew members Oliver
Williams, Oliver Williams, JIr., Bing
King and son Duane, Jim Dunn, and
Stanley Jay. Additional dedicated
members of the effort include Mark
Williams, Bob Shaw, Willard Ebner,
and John Polsley who are working on
still other portions of the restoration
and installation.

BOB AND PATTI CLARK

CHICAGO AREA
Chicago, Illinois
312/470-0743 or 312/627-3245

St. Mary’s of The Lake in Munde-
lein was the site for our May show.
Dwight Beacham, from Allen Organ
Company, was our soloist and pre-
sented an excellent program of nostal-
gic and contemporary melodies. A
short talkie cartoon met with the ap-
proval of the large audience. This was
a trial run.

We tried a White Elephant Sale at
our April social at Downers Grove
High School using the auction rou-
tine. It worked very well, netting us
$120 (Chapters, take note!). David
Hamilton, our soloist, presented a
good program during which he in-
cluded a few classics and operatic
melodies, a pleasant change. It cer-
tainly was great to see and hear David
after too long an absence from our
group. He is back now, living in our
area and still with Conn Keyboards,
Inc.

In May we gathered at the Aragon
Ballroom for a social and board elec-
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tions. The ballroom is in fairly good
shape and is used often for large par-
ties.

The Arcada Theatre and Baker
Hotel, for brunch, in St. Charles, II-
linois, will be the spots for our June
social activities with Les Hickory at
the keyboards of the Arcada and
Baker Hotel.

Plans are being formulated for a
Chicago Theatre show in September
with Lyn Larsen at the console and a
Patio Theatre show in October with
Rob Calcaterra as soloist. We hope
for more than the best during the
coming months.

ALMER BROSTROM
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CONNECTICUT VALLEY
Thomaston, Connecticut
203/378-9192 or 203/583-8334

Our April meeting was held in
Glastonbury at the residence of Allen
Miller and Tom Gnaster. Their home
is a veritable music hall complete with
a nine-rank “*Allen Special’’ pipe or-
gan with piano in a generously-sized
second floor studio, and on the first
floor, a magnificent grand piano. On
both floors there are many and varied
items of electronic music-making, re-
cording and amplifying gear. Inas-
much as both of our hosts are very
familiar with keyboards and man-
uals, all of this musical apparatus isin
good use. The weather was pleasant,
so outdoor meandering about the
pleasant grounds of Al and Tom’s
residence was very enjoyable. Much
open console was played and heard
during the afternoon. Time was also
available for chatting with friends
and being otherwise occupied very en-
joyably.

Came the dinner hour, and local
restaurants did a fine business. Organ
enthusiasts seem always to enjoy
eating!

Back at the Miller/Gnaster studio,
Chairman Paul Plainer got us
through the business session in good
time so program chairman Bob Bailey
was able to present on schedule our
artist for the evening, member Mark
Renwick. Mark has played for us be-
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fore; the last time was on Cape Cod at
the residence of Bill Hastings and Joe
Calliano. This evening Mark played a
good springtime program of popular
songs plus some special numbers.
About midway through his program,
Mark played ‘‘Happy Birthday’’ for
June Garen and Millie Beck. Much
lusty singing honored the twentieth
birthdays of these two popular mem-
bers of our chapter. After more popu-
lar songs the program ended with an
original composition by Mark, most
pleasant but still without title.

Refreshments followed the musical
program and more organ music was
heard as others accepted Al Miller’s
invitation to play the organ. The day
ended as pleasantly as it began and
our thanks were extended to our
genial hosts for their gracious hos-
pitality.

Coming events at the Thomaston
Opera House include Larry Ferrari on
September 25, 26, and Lyn Larsen
October 22, 23, 24. Tickets and infor-
mation are available from Concert
Tickets, P.O. Box 426, Seymour,
Connecticut 06483.

W. F. POWERS

DAIRYLAND
Milwaukee, Wisconsin
414/463-2365 or 414/771-8522

Remembering that education is one
of our goals, along with entertaining
and preserving, DTOS presented two
cash scholarships to deserving stu-
dents at local colleges. Recipients

Rex Koury at the Riverside Theatre's 3/13 Wurlitzer.
(C. Nelson photo)
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Riverside Theatre marquee set for Dairyland show.

were Miss Julanne Ranek, a sopho-
more at Alverno College, and Mr.
Dale Niehaus, who will enter Carth-
age College this fall as a freshman.
We hope to have these two talented
young people play a social for us this
fall. Both are musically active in their
home churches and plan careers in
music. These scholarships were pre-
sented at our ‘““Down by The River-
side II1"* concert.

The April show at the Riverside
Theatre featured Rex Koury at the
3/13 Wurlitzer along with the Tin Pan
Allies championship barbershop
quartet and the Menoharmonee
chorus. A highlight of the show was
*“The Nostalgic Days of Radio.”” At
the suggestion of our chairman, Fred
Wolfgram, Rex drew on his radio ex-
perience and arranged a medley of old
radio show theme songs. As each was
played, an off-stage voice, Bill Park-
inson, introduced each show just as it
was done years ago. Rex wrote the
script as well as the musical arrange-
ment, and the audience loved it! The
organ, chorus and quartet joined for
the finale, ““God Bless America.”” A
cast party at the theatre followed the
show with more great musical enter-
tainment by our “‘stars.”

CARRIE NELSON

EASTERN MASSACHUSETTS
Boston, Massachusetts
617/244-4136 or 617/754-1508

After President Bill Carpenter
opened our Babson April 24 meeting,
Bill Hansen, our friend and Wurlitzer
restorer, was warmly welcomed. With
a sincere, ‘‘It's nice to be home,”
opening comment, Bill gave us a brief
progress report on the 5/21 Wurlitzer
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from the former Marbro Theatre in
Chicago which is being installed in the
Providence Ocean State Performing
Arts Center.

Carpenter then introduced Al
Winslow, our evening’s artist. As he
swung onto the bench, our *‘old pro™’
of the silent days showed no ill effects
from a bad fall this winter. A long
potpourri of old time favorites was
a typical Winslow beginning, with
snatches of both familiar and not-so-
well-known themes. One of Al’s tal-
ents is improvisation and some of his
favorites were given special treat-
ment. A highlight was his movieless
movie accompaniment complete with
characters identified by musical
themes. An appreciative audience
brought our artist back twice with a
little serious music, Baptiste’s “‘Of-
fertoire,”” and Boellman’s “‘Toc-
cata,” from the ‘‘Suite Gothique.”
Other EMCATOS members then en-
tertained during open console to
round out another satisfying meeting.

The May 22 gathering saw Bill
again in command and regrettably
announcing the resignation of Mark
Renwick as secretary because he is
moving to Florida. Program Chair-
man Bjareby introduced our organist
of the evening, Robert Love, a church
organist with a definite interest in
theatre organ. He displayed a good
flair for the instrument with nice com-
binations and solid enjoyable play-
ing. He varied his program from
waltzes to light classics to selections
from the Civil War era. One of our
guests was Steve Schlesing, from
Texas, who had just played a public
concert for SENETOS that afternoon
on the 2/6 Columbus Theatre Wurlit-
zer in Providence. He joined in open
console with two brief stints to every-
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Board member Diane Jones displays new sign designed by Bill Krueger.

(C. Nelson phota)

one’s pleasure. A real bonus! Next
weekend, Hector Olivera. What more
is there to say?

STANLEY C. GARNISS

GULF COAST
Pensacola, Florida
904/433-4683

Our chapter hosted the local AGO
Chapter in May. We gave them a tour
of our Robert-Morton under con-
struction. There were plenty of
““Oo0’s" and ‘‘Ahhh’s’ from the
group when they saw the beauty of
this console. Many of the AGO mem-
bers share the same story as other or-
gan enthusiasts; they have never seen
an organ built, only played.

Our Wonder Morton reproduction
is coming right along. B. D. Rhea,
M.D., our vice-chairman and trea-
surer, is responsible for this beautiful
work of art. Each passing day sees
more progress toward its completion,

B. D. Rhea, M.D., showing new Robert Morton con-
sole to members of AGO Chapter at May meeting.
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and we continue to have guests from
all over the country come to see our
project. Dr. Rhea’s workshop is “‘Or-
gantown, USA.”

Our chairman, Tom Helms, has
completed his studies toward a degree
at TCU and will be returning to Pen-
sacola to help with the restoration and
re-installation of our organ.

We’ll keep you informed.

DOROTHY STANDLEY

KIWI
Auckland, New Zealand
540-919

In these inflated times, tomorrow is
gone before it arrives and, with that
reasoning, it is hoped that the writer
will be forgiven for not sending chap-
ter news from No. 52 for some time.
Also, our belated congratulations to
Puget Sound for presenting us with a
most wonderful convention. It seems
only yesterday that we were treated to
so many fine concerts, so much sight-
seeing, meeting old friends and mak-
ing new ones, and above all, lots of
laughter, of which there is too little
these days. Thank you, Seattle!

KIWI is very much alive, and our
main objective, the restoration of
Opus 1475, is nearing finality. This
instrument is owned by ATOS mem-
ber Les Stenersen and, in addition to
this, Les has acquired Opus 1748, a
2/5 Waurlitzer which is one of the last
shipped from Tonawanda with piano
console that can be operated manual-
ly or by rolls. ATOS members have
been gathering each week for the past
four years, and much assistance has
been given by Aukland businessmen
with the result that both organs are
now installed in permanent positions
on either side of the Hollywood The-
atre, the main console on a lift and the
slave console on a platform. It is
hoped to have the dedication concert

Artist Barry Rindhage was assisted by singer Sandy Bresser and pantomimist Dennis Alport at the Royal Oak

Theatrein April.

later in the year, but on May 9 the
public was permitted a preview of this
undertaking for a fee. An Organ
Spectacular to raise funds toward
completion was an outstanding suc-
cess with 450 people in attendance.
We are fortunate to have in our midst
a very talented import from Austra-
lia, Margaret Mall, and she presented
a very fine program on this wonderful
music machine. She was supported by
Peter Parkinson, Bernard Stroochi,
and lan Johnson at Baldwin organs.
The latter was joined by Margaret
Massey in piano and organ duets, a
fine combination. We are lucky to
have so much talent in our small
chapter and we are grateful to ATOS
member Neville Smith of Musical
Sounds for providing the Baldwin or-
gans and piano.

Meetings are held during the year in
members’ homes, and our Christmas
party at the home of Ken and Jocelyn
Hill was a *“‘wingding.”” Not only is
Margaret Massey a fine pianist, but
she has a husband talented in the culi-
nary field and they combined to pre-
sent us with a fine, festive feast.

We have had several visitors from
overseas. They are always welcome.

NORMAN DAWE

(Fred Page photo)

rga

MOTOR CITY
Detroit, Michigan
313/994-4992

Pierre Fracalanza performed at
the Detroit Theatre Organ Club in
March in a Sunday afternoon con-
cert sponsored by member Fred
Page. Members of Motor City and
Wolverine chapters were invited to
the program which concluded with
an open console session at the 4/34
Waurlitzer. Pierre plays at Theatre
Organ Pizza and Pipes in Pontiac.

Hector Olivera’s return visit to the
Redford Theatre in March was en-
thusiastically received. His concert
at the 3/10 Barton was varied in con-
tent and enjoyed by the sizeable
crowd in attendance. Even the most
avid Olivera fan probably never

rYour Help Needed . . .

For more details see page 29.
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Grace Joslin played the Royal Oak Barton for the Motor City Chapter in March.

ceases to be amazed at Hector’s al-
most traditional ‘““Bumblebee’ en-
core.

We presented the silent film,
Wings, accompanied by Dennis
James at the console of the Redford
Theatre in April. The audience was
delighted with Dennis’ accompani-
ment to the only silent film ever to
win the Academy Award for Best
Picture.

Grace Joslin was the artist at our
Fourth Sunday show at the Royal
Oak Theatre in March. A former
piano accompanist for Detroit area

(Fred Page photo)

dance studios and a small dance or-
chestra, Grace has played at several
chapter functions at the Redford and
Royal Oak theatres.

Our April Fourth Sunday pro-
gram at the Royal Oak featured
Barry Rindhage at the 3/16 Barton.
Having performed at a number of
our Sunday get-togethers, Barry was
joined on this occasion by vocalist
Sandy Bresser and pantomimist
Dennis Alport.

Steve Stephani appeared as a Sun-
day concert artist at the Punch and
Judy Theatre’s 2/6 Waurlitzer in

made 1
= i e fg'.J -
e 4 » .
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Motor City thanked Ed and Winnie Beer with a surprise party in April for their many
years of working with artists and providing refreshments at the Royal Oak.

(Fred Page photo)

April, and at the 3/13 Barton in the
Michigan Theatre in Ann Arbor in
May. On both occasions Steve played
a variety of old standards and audi-
ence favorites.

In April we celebrated the second
anniversary of continuous monthly
programs at the Punch and Judy
Theatre held on the first Sunday of
each month. Our artist was to be
Lionel LaMay, who had played our
first concert at the Punch two years
before. Concert time arrived, but the
artist hadn’t. Enter an unsuspecting
Herb Head, there to enjoy the pro-

-

featured at the

WALT STRONY

N r
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Theatre and Classic Concerts

ORGAN STOP PIZZA
Phoenix, Arizona

Mr. Strony's Latest Recording
“MUNDELEIN 1980”

Maria Kumagai

15 available through the above address at $8.00 postpaid
For concert information write or call Bob Hill — Personal Manager
Walt Strony Productions 1855 N. Highland Avenue * Hollywood, California 90028
P.O Box 4281  Scottsdale, Arizona 85261 » (602) 998-5611 J k Telephone: (213) 874-8633 or 874-7433
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gram just like everyone else. Herb
graciously consented to perform an
impromptu concert which included
circus music for which he is perhaps
best known. An out-of-breath Lionel
LaMay soon arrived with apologies
for having been delayed in a traffic
tie-up. Lionel’s program apparently
pleased everyone, a fitting way to
mark two years of free concert offer-
ings at the suburban Detroit movie
house.

Upcoming fall programs at the
Redford Theatre include Harry Koe-
nig on September 18, and Gaylord
Carter and The General on October
16.

DON LOCKWOOD

TR Nor-Cal
ERY  Theatre
! Organ
=0 Society”
NOR-CAL
San Francisco Bay Area, CA
415/589-6683 or 415/524-7452

Nor-Cal members traveled to Fair
Oaks on Sunday, April 4, for a dedi-
catory concert by Rex Koury on Sier-
ra Chapter’s re-installed Seaver Me-
morial 2/11 Style E Wurlitzer in the
Community Club House.

A busload of Sierra members
traveled to San Francisco May 23, to
hear Walt Strony play the Castro
Theatre four-manual Wurlitzer with
eleven ranks now playing. This was
Nor-Cal’s first meeting at the Castro.
Program chairman Ray Taylor’s
sons, Richard and William, are the
owners of the organ which, when
completed will boast 26 ranks includ-
ing eight 16’ pedal stops, piano and all
the percussions. The console and re-
lay are from Wurlitzer Opus 1148,
originally installed in 1925 in the State
Theatre, Detroit, Michigan.

Walt Strony at the Castro Theatre, May 23, 1982.

Twenty-seven year old Walt Strony
is from Chicago where he began
studying piano at the age of seven.
His theatre organ teacher was the late
Al Melgard, organist at the Chicago
Stadium. Walt also studied piano
with Giulio Favario of Chicago’s
Lyric Opera, and classical organ with
Herbert L. White of the Sherwood
Music School and Karel Paukert at
Northwestern University. Strony is
currently featured organist at the Or-
gan Stop Pizza in Phoenix.

““That’s Entertainment’’ was the
console riser followed by a Gershwin
medley after which Walt stated, ““We
all really owe the Taylors and Ed
Stout a round of applause for the
sound of this instrument.”” Edward
M. Stout is the consultant and tonal
finisher of the organ. ‘““The true test
of a good organ is one that not only
can sound good loud, but can sound
really good soft. This one certainly
does pass that test.”” Walt also said,
““A beautiful job on the flute.”
Walt’s classical piece was the difficult
““Toccata” from Joseph Jongen’s

(Rudy Frey photo)

“Symphonie Concertante,’” in which
he used the 32’ resultant that really
shook the house. Dick Taylor had
wired it in earlier that week. The or-
gan should be completed in time for

the 1983 ATOS Convention.
Nor-Cal is grateful to Mel Novi-
koff, President, and Matt Fance, Op-
erations Manager, of Surf Theatres
who operate the Castro, and to Ms.
Carol Grandy, Manager, and her
assistant, Del Harvey, for permitting
us to present this concert, as well as to
the Taylors for their kindness in mak-
ing the organ available to the chapter.
ED MULLINS

OREGON
Portland, Oregon
503/244-2141 or 503/253-6874

The Pacific Northwest is fortunate
to have several of the nation’s finest
theatre organists. One of them, Andy
Crow of Olympia, Washington, was
our guest artist May 22, at Benson
High School. The 3/24 Kimball is in
two chambers located high on either

 DENNIS JAMES

Resident Organist for the Ohio Theatre

“The audience rose as one to give this briliant organist
a genuine standing ovation, one that was richly deserved.
James clearly is an enthusiast in love with the organ.™
— The Whig-Standard, Kingston, Ontano
"I cannot remember hearing a performance that was so
meticulously prepared, so expertly designed,
s0 skillfully presented. It was, in the most
literal sense of the word, impeccable.”
— Citizen Journal, Columbus, Ohio
NOW BOOKING 1982-83
APPEARANCES

| DENNIS JAMES PRODUCTIONS
The Ohio Theatre » 29 East State Street
Columbus; Ohio 43216

1614) 444-2384

East Coast:

Suite 18M

(212) 580-9286

ashley miller

PERSONAL REPRESENTATIVE

Mr. William Perrotta
211 W, B6th Street

New York, N.Y. 10019

~

a.ago

West Coast:

T/D Associates

Mr. Don Creswell
3328 Brittan Ave.

San Carlos, Ca. 94070
(415) 592-7296
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Andy Crow shows Christina Trotti how the organ
works, after the concert for the Oregon Chapter at
the Benson High School Kimball.

(Claude Neuffer photo)

side of the stage, sounding out into a
big, live auditorium. The exception-
ally fine pipe work includes plenty of
pedal to support full organ. Our
chapter is providing a work crew,
with Loren Minear in charge, to
maintain this instrument.

Andy Crow was trained as a classi-

Andy Crow on our own organat Haller Lake Community Club.

cal musician, but since the age of 17
has played theatre organ. He has
technical knowledge of pipe organs
and has rebuilt a number of them.
Andy has been staff organist for the
Rodgers Organ Company and served
asroad manager for their touring pro-
gram, which included the late Virgil
Fox. For many years he was active in
the Worth/Crow duo, playing con-
certs throughout the United States.

Andy’s program included quite a
few compositions of Irving Berlin, as
well as many contemporary com-
posers, all played with modern har-
mony and lush registration. His clas-
sical background was evident in a
masterful rendition of Bach’s *‘Toc-
cata and Fugue in D Minor.”” As a
surprise bonus he walked over to a
concert grand on the stage and dem-
onstrated that he is also an accom-
plished pianist with a fantastic tech-
nique.

Thanks to Andy Crow for this
wonderful program. We are also
grateful to Benson High School for
the use of this great organ and to our
maintenance crew for their time and
effort.

BUD ABEL

(Chris Pride phota)

PUGET SOUND
Seattle, Washington
206/852-2011 or 206/631-1669

Puget Sound Chapter has enjoyed-
a very active spring. Our April meet-
ing took us to the Mt. Baker Theatre
in Bellingham. This theatre opened in
1927, has 1600 seats, and was de-
signed by a noted Northwest archi-
tect, R. C. Reamer. The 2/10 Wurlit-
zer has a scroll console, and has a
Marimba and Harp. Wurlitzer sent
four installers who spent three weeks
putting it into its concrete chambers.
The consoleis on a hydraulic lift using
city water pressure. The concert was
played by Gunnar Anderson, who
presented a lovely and varied pro-
gram. We were especially pleased to
have many of our Canadian members
there.

For our May meeting we journeyed
by bus over beautiful Stevens Pass
through the Cascade Mountains to
the Liberty Theatre in Wenatchee.
We were most fortunate to have one
of our own members, Don Myers,
present the concert on a marvelous
Wourlitzer Style 185 which had been
installed in 1919. The organ originally

Don Myers at Liberty Theatre Wurlitzer, Wenatchee, Washington, May 16, 1982,

{Ken Gallwey photo)
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had seven ranks in one chamber on
the right side of the theatre: Flute,
Vox, Tuba, Diapason, Clarinet, Viole
d’Orchestre, and Viole Celeste, plus
five tuned percussions and a toy
counter. In 1931, the Tibia from
another organ in town was added on
the Diapason chest, then an addition-
al four ranks were installed in a small
chamber on the left side: Diapason,
Tuba, Dulciana, and a set of Voxes.
The result is a loud Kinura-sounding
rank.

Our group also went to a restaurant
for dinner and fellowship and then to
the Gellatly home for more music on
their large Rodgers organ. It was a
great day and was enjoyed by all.

We extend a warm invitation to
anyone coming our way to please
look us up. You will be welcome.
Write Christine Pride, 12564 Dens-
more Avenue North, Seattle, Wash-
ington 98133.

CHRISTINE PRIDE

QCCATOS,

Quad Cities Chapter

QUAD CITIES
Davenport, Iowa
309/793-1451 or 319/359-5620

It was showtime again on April 29
at the Capitol Theatre in Davenport,
Iowa. Everyone was excited about
our third spectacular. The houselights
dimmed as master of ceremonies Jeff
Weiler came on stage and announced
our artist of the evening, Mr. Lee Er-
win, who was seated at the console of

Lee Erwin at the 3/12 Wicks in the Capitol Theatre, Davenport, lowa, on April 29, 1982,

the 3/12 Wicks with piano. As the
console rose from the orchestra pit
Lee opened with Gershwin's ‘“‘But
Not for Me,” a favorite theme song
of his time.

Lee followed with two Irving Berlin
numbers and a trip through the organ
chambers with slides of the pipework.
The crowd was surprised at the size of
the Wicks. Then came the sing-along
followed by the first of two Buster
Keaton films, The Paleface. After a
short intermission the second half of
the show started with the other Kea-
ton film, Sherlock, Jr. He then closed
with ““Goodnight, Sweetheart.”

Lee arrived three days early and,
with the help of QCCATOS members
Harry Kelly and Dan Lindner, we
were able to draw a large audience.
Harry contacted WQAD-TV and the
station came down to the theatre the
day before the show and filmed shots
of Lee at the Wicks. They also inter-
viewed Lee and chapter Chairman
Bob Adams along with Harry Kelly.
This was seen on TV-8. Dan took care
of the news media, mailing list and
ticket sales.

At our May 7 social, Jerry Adams

from LOLTOS Chapter performed
beautifully on the 3/12 Wicks. Jerry
played for 22 visitors and members
and the music was superb.

BOB ADAMS

RED RIVER
Fargo, North Dakota
218/287-2671 or 218/236-9217

Our first meeting at Weld Hall,
Moorhead State University, Moor-
head, Minnesota, since the installa-
tion of our new 2/6 chapter organ was
held April 18. Following the business
meeting we joined the public for a
viewing of Girl Shy, starring Harold
Lloyd. Our past chairman, Dave
Knudtson, scored the movie. Our
members then had a chance at open
console, and we are all very pleased
with our new instrument! During the
summer a family film series of classic
films and vintage cartoons will be
shown at Weld Hall on Monday eve-
nings. Three of the ten features will be
silent movies making use of the or-
gan, and the others will have half
hour organ prologues.

Everything was perfect, even the
weather, for our spring silent movie

Belvedere Ave.
Wanaque, New Jersey 07465
!2011 835-3903
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RESTAURANT and COCKTAIL LOUNGE

3/17 WURLITZER
Theatre Pipe Organ

FRANK CIMMINO

\

Organist
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Dan Semer

“Many good wishes for your career.
God-Speed! You are a supervirtuoso that
commands musical sensitivity with nuance.”
LUCIANO PAVAROTTI

The World's Favorite Tenor

Personal Manager: Margaret Bonfiglio
P.0. Box 633, LaVerne, Calif. 91750
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ME&J Enterprises

(714) 596-5024
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Harvey Gustafson (with punch cup) and friends following concert at Fargo Theatre.

night at the Fargo Theatre, April 22.
Our guest artist, Harvey Gustafson,
played a wonderful concert for a full
house. Following intermission was
the silent movie, The Kid, starring
Charlie Chaplin and Jackie Coogan.
Pre-show and intermission music was
provided by Hildegarde Kraus on the
chapter grand piano in the lobby.
During the reception, Harvey was
greeted by a number of people who
hadn’t seen him since his move to
Minneapolis in the late 1960s where
he is a full-time organist, teacher and
performer.

For our fall program we have
picked the movie, /t, with Clara Bow,
to be scored by Lance Johnson.

Our last meeting before summer re-
cess was held at the home of Melita
Nelson where we were treated to a
performance by two of her organ stu-
dents. Following the business meet-
ing, Pat Kelly, Hildegarde Kraus, and
Lance Johnson got together for a jam
session on the two Lowrey organs and
the Baldwin piano. Because it was

a warm evening, the windows and
doors were open and soon a group of
neighbors gathered by the front door
to listen.

On June 17, the movie, Annie, will
premiere at the Fargo Theatre. The
evening will cost twenty-five dollars a
couple and will include food and
champagne. Our chapter will be in-
volved in the opening night as Lance
Johnson will play the Wurlitzer prior
to the movie. The proceeds will go to
the local public television stations
through an arrangement PBS has
with Columbia Pictures.

SONIA CARLSON

ROCKY MOUNTAIN
Denver, Colorado
303/343-3930 or 303/233-4716

People stood in line from the box
office out to the sidewalk, up the
street for half a block and around the
corner at the Denver Paramount The-
atre for our last concert on Saturday,
May 8. The doors finally opened for

DAVID
HAMILTON

ENGLISH THEATRE AND
RECORDING ORGANIST

Represented in U.S. by:

Llomac Enterprises

2341 Kings Country, Irving, Texas 75062
214-256-2619 / 2743 /

the wild horde. Hostesses, gracious
ladies of the chapter spearheaded by
Ruth Powell, met these music-loving
folks head-on in the lobby and up-
stairs in the balcony. They handed out
programs and sing-along sheets to all
who came their way. The ladies
looked charming in their formals and
put the job of Greeters over with a
bang. They were cool, calm and col-
lected during the melee, but you could
tell they were tired and glad to sit
down.

The concert was a sell-out. The
lights dimmed, the audience grew
hushed with anticipation, and then
two spotlights shone on both sides of
the orchestra pit, and the mighty
sound of the twin-console Wurlitzer
organ filled the theatre with a stirring
military march accompanied by thun-
derous applause from the house.

When the consoles reached their
top stopping point and the two artists
turned to acknowledge the greeting,
we saw Father Jim Miller on the mas-
ter console and Patti Simon on the
slave. They shared the consoles in
solo mode and played many songs to-
gether. The silent film was a good old
Buster Keaton comedy which Fr.
Miller accompanied, much to the de-
light of the crowd.

After intermission we had a sing-
along of oldies-but-goodies played by
both Fr. Miller and Patti Simon. Patti
holds forth at the Denver Organ
Grinder where she is a featured organ-
ist, and Fr. Miller was **found’’ at the
convention last summer by our group
that attended the concerts and imme-
diately fell in love with his style and
personality. Needless to say, he
brought the house down several times
with his great wit and humor.

After the concert, the chapter
served cookies and punch to everyone
and had a grand reception for the two
artists. Plans are underway for next
year, which we are certain will be as

“\
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Patti Simon and Father Jim Miller at the Denver Paramount Theatre, May 8, 1982,

successful as this one. The organ was
in great shape, thanks to Ivan Duff,
Don Wick, and Ed Zollman. The tun-
ing and voicing were tops, and the
white and gold consoles were beau-
tiful.

On April 11 we had a business
meeting at which our young friend
from Illinois, Phil Silberhorn, played
a concert for us and, as usual, he was
just great. Open console for the brave
was held afterward. Then Phil was
joined by our Ed Benoit for a duet
which turned out just like they re-
hearsed it, which, we found out later,
they didn’t.

The Aladdin Theatre 3/12 Wicks is

pammmemﬂemm‘ﬁen.Mﬁg /

{Sieg Benson photo)

now in use with the newly purchased,
redecorated theatre now presenting
live musicals with an orchestra in the
pit. Work is still being done on the or-
gan because of little “‘drive-ya-crazy”’
problems that pop up when the the-
atre is closed. It will be in perfect con-
dition yet, by golly.

FRANK R. GANDY

SIERRA
Sacramento, California
916/726-5132 or 916/332-2837

On Sunday, April 4, blue skies and
the allure of the pipe organ music of
Rex Koury wafting through the idyllic
setting of the Fair Oaks Community

Club House brought a turn-away
crowd of over 400 to the premiere
concert of Sierra’s George Seaver
Memorial Wurlitzer re-installation.
The instrument, playing with nine of
a planned eleven ranks, responded
well to Rex’s always fine artistry.

Installation of new, heavy stage
curtains only an hour before concert
time added a nice visual touch but
dampened the sound of the on-stage
pipes. Chapter voicer Dave Moreno
has since opened up the high end to
compensate for the drapes and for
large crowds. A “‘new’’ used blower is
being sought because the new installa-
tion with more ranks, regulators, and
windlines, plus a phase converter, has
so taxed the already-marginal 50 cycle
Orgoblo that the organ showed some
signs of wind shortage.

These few minor items, however,
could not dampen our enthusiasm
about the excellent turnout and the
fine quality of the installation. The
total project of re-installing the chap-
ter’s organ involved upwards of thirty
members pitching in at one time or
another, including the *‘Big Three,”
Dale Mendenhall, Dave Moreno and
Ray Anderson. Others deserving
special mention are Bob Longfield
and Jim Carpenter; also, kudos to
Hal Wilmunder for the electrical
hookup.

On May 7, Sierra members were
treated to an informal ‘“‘Members
Performance’’ concert at Fair Oaks.
The program featured the playing of
Dave Molzahn, his first before a
crowd, and of Gary Konas who is
Sierra’s undiscovered great talent. It
also featured the organ-piano duet of
Art Phelan and Chuck Shumate, aka
““The Blooming Idiots,”” and guest
artist from AGO, Chris Lund. As one
might surmise from the list of per-
formers, we had a little of everything
from the sublime to the ridiculous.

7

Frank Cimmino
Palph Linestad

Theatre Organists
Concert Dates Available

100 SARATOGA SQUARE
WAYNE, N.J. 07470 = PHONE: 201-839-8540

Artists Management
P.O. BOX 19367  INDIANAPOLIS. IN 46219
é (317) B94-1879
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Behind the curtain on stage at the Fair Oaks Clubhouse, with main chamber in the

background.

Everyone had great fun, especially
Art and Chuck.

May 23 Sierra chartered a bus and
journeyed to the Castro Theatre in
San Francisco as guests of Nor-Cal
Chapter for their presentation of
Walt Strony. The seven o’clock Sun-
day morning departure was well-justi-
fied, as the combination of Walt
Strony, eleven ranks of what will
eventually be one of the finest big
Waurlitzers anywhere, and excellent
acoustics, all in the setting of the
beautiful Castro, made for really
thrilling theatre organ. We thank
Nor-Cal Chapter for inviting us to
this sampling of what will surely be
many years of theatre organ concerts
at the Castro.

RANDY WARWICK

SOONER STATE
Tulsa, Oklahoma
918/742-8693 or 918/437-2146

News from Sooner State Chapter
has some catching up to do! We'll
start by going way back to last De-
cember and a program of Christmas
music on the 4/14 Robert-Morton in-

stalled in Tulsa’s Assembly of God
church. Featured artist was Larry
Jones, whose program was a truly
beautiful beginning to the Christmas
season.

Our December meeting was our an-
nual Christmas party, held this year at
the home of Tom and Lee Seaton.
Since Tom’s Wurlitzer was still not
ready for its debut, music was avail-
able as open console on his custom
Rodgers. We heard many talented
musicians and the dinner was deli-
cious.

January found us at Bill Roberts’
piano store for our annual business
meeting. By way of saying ‘‘Thank
You’’ to Bill for his many hours of be-
hind-the-scenes assistance sharing his
knowledge and expertise concerning
pipe organs, we presented him with a
plague naming him Honorary Mem-
ber for 1982. The plaque was made by
Bruce Wilson from a section of a swell
shade not used in his 1923 Kimball.

Early in February we returned to
Central Assembly of God church for
another concert on the Robert-
Morton, again with Larry Jones at the
console. After several numbers on the

A happy group at Sierra Chapter dedication. Crew Chief Dave Moreno, Chapter Chair-
man Randy Warwick, artist Rex Koury, and ATOS Vice President Dale Mendenhall.

{Rudy Frey photo)

organ, he introduced Meiko Naka-
gami, pianist. The duet they played,
““Praise The Name of Jesus,” was
spine-tingling! He then announced
open console and we heard from Phil
Judkins, Joe Crutchfield and John
Barhydt. But the grand piano-with-
organ was too good not to hear more
of, so Meiko returned to the bench
and, with Larry at the organ, played
two more numbers. Bravest per-
former of the evening was twelve-
year-old Richie Jobe, a neighbor of
Hervey Barbour’s in Pryor. Richie
has studied piano for several years
and is just beginning to study organ.
We think we heard a future theatre
organist!

The grand piano still beckoned. We
heard more duets with Larry at the
piano and Phil at the organ, Joe at the
piano and Larry at the organ, then
Richie at the piano with Larry at the
organ. Larry closed with ‘‘A Mighty
Fortress Is Our God,” on the organ
alone.

Our regular February meeting was
held in another church, Christ Metho-
dist in Tulsa, around the newly-in-
stalled thirty-five rank Reuter pipe or-
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gan housed in the sanctuary. Our own
Dr. Jim Routsong was involved in de-
signing and obtaining this instru-
ment, and he proudly demonstrated it
for our enjoyment. Its three-manual
console has been modified to give it
an artificial tracker touch, which
makes for interesting playing.

Hervey and Janice Barbour hosted
our March meeting at their home in
Pryor. The 2/11 Kimball concert or-
gan certainly reflects the loving care it
has had in Hervey’s hands. We en-
joyed music played by Hervey, Richie
Jobe, Phil Judkins, John Barhydt,
Joe Crutchfield, Jack Beindorf, and
Dorothy Smith.

April found us at the home of John
and Charlene Roberts in Tulsa for a
program of taped organ music on
John’s superb sound system. One
tape was of the late Ken Wright play-
ing the radio station WKY studio
4/16 Kilgen in Oklahoma City. Other
tapes were of Larry Jones playing
Phil Judkins’ 3/8 Wicks home instal-
lation, the Phelps tracker concert or-
gan and 21-rank Wurlitzer housed in
Christ Chapel of Oral Roberts Uni-
versity, and the February concert at
Central Assembly of God church.

In May we returned to Central As-
sembly of God Church. As we were
without a formal program this time,
we enjoyed open console on the 4/14
Robert-Morton by several of our
playing members. Harry Rasmussen
and Phil Judkins have done some
work on the organ, principally wiring
the swell shades so they will open into
the front of the church, with a control
tab on the console. This gives a much
fuller sound to the instrument when
the organ is being used alone.

June found us at Harvey Young’s
““Island’’ on the grounds of his air-
port for our annual picnic. For a
wonder the weather was beautiful —
which can be a rare occurence this
time of year in Oklahoma. Music

MACHINE

Y Minnetonka, Minnesota 55343
e 612-934-2500 -
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e Exciting, Fun, Family Concerts

e Featured On PM MAGAZINE
>

¢ Money-making Opportunities
for Your Club

* Promotion, Records, Tapes
Available

e For Program & Details, Write:
14712 South Glendale Road

afterwards was on Harvey’s Conn
652 for those who stayed.

In July we met in the backyard
patio of Harry and Beth Rasmussen.
Our business meeting included news
that the plans to install our club-
owned 3/10 Robert-Morton in the au-
ditorium of the new Vo-Tech high
school campus are nearly complete,
and construction is beginning.
Hervey Barbour told us of his recent
pipe-organ tour of Southern Califor-
nia, in the company of Lois Segur,
ATOS president. Chairman Lee
Smith discussed the progress made on
plans for a fall concert on the 4/21
Waurlitzer in Christ Chapel at Oral
Roberts University. We are in the
final stages of arranging this, and feel
it is another step in realizing our goal
of bringing theatre organ music back
to Tulsa. Music for the evening cen-
tered around Harry’s 3-manual com-
pletely-unified Artisan organ. Harry
has 71 stops playing from 12 ““ranks”’
of tube generators, and plans to add
30 more stops.

We have been busy!

DOROTHY SMITH

WESTERN RESERVE
Cleveland, Ohio
216/933-2272

Our April meeting was held at the
Lorain, Ohio, Palace Theatre. Our
soloist, playing the 3/10 Wurlitzer,
was Charles Merhar, an active mem-
ber of our chapter whose selections
were all of the theatre organ era.

April 24 was the tenth anniversary
of the first concert on the 3/13 Wur-
litzer in the Grays’ Armory. Keith
Chapman duplicated his dedicatory
concert on this organ. Dr. Chapman
has always been ready to lend his time
and considerable talent to keep the
theatre organ alive and well in the
northeast Ohio area. His selections
included the ‘1812 Overture,”’ with a

¢

KARL WARNER MANAGEMENT
6842 E. VIRGINIA AVENUE
SCOTTSDALE, ARIZONA 85257
(602) 946-6892

Featured at Organ Stop Pizza- 2250 W. Southern, Mesa, Arizona

600-watts-per-channel Crown sound
system with four six-foot-high sound
cabinets for the Carillon bells and two
12-gauge shotguns which fired blanks
producing a unique effect.

Our piano, installed in a separate
chamber, was dedicated on this anni-
versary. Dr. Chapman’s song for the
dedication was a fitting “‘Kitten on
the Keys.”” Charles Power and Ver-
non Webster had spent ten years re-
pairing the piano, which included
straightening the main frame and re-
wiring it. After the concert, the piano
chamber was opened for the audience
to inspect; Charles and Vernon were
in the chamber to answer any ques-
tions.

Our May meeting was held at the
Cleveland Grays' Armory. Perform-
ing at the console of the 3/15 Wurlit-
zer was member Bill Taber. Opening
with a medley of three Jesse Crawford
tunes, he continued with many of our
favorites. He featured our recently in-
stalled piano with “‘I Love A Piano.”’

Western Reserve will present Bill
Taber in concert at this 3/15 Wurlit-
zer on October 30. Tickets can be
ordered from WRTOS, Inc., 1234
Bolivar Road, Cleveland, Ohio
44115.

JIM SHEPHERD

@ WOLVERINE CHAPTER

of the American Theatre Organ Soclety

WOLVERINE
Central & Lower Michigan
517/793-5418 or 616/364-0354

April 18 was a lovely spring day for
a nice group of Wolverines to turn out
for an enjoyable afternoon of good
music at the home of Roger and Sue
Mumbrue in Bloomfield Hills. The
center attraction in the Mumbrue’s
home is a 3/32 hybrid theatre pipe
organ in their basement music room.
They have recently added eight of

THEATRE
PIPE ORGAN
CONCERTS
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cluding a demonstration of its unique animated features.

these ranks, various traps and toys,
and have enlarged the blower. Several
visual (animated) effects have also
been added, such as a large parrot
that flaps its wings in time to the
music and even lays “‘eggs,”” and a
smaller parrot that blows up a bal-
loon. There is also a gorilla that beats
on a garbage can lid with a tin cup in
time to the music. Such creativity!
John Lauter provided us with a
varied program ranging from up-
tempo tunes to beautiful ballads. He
also played medleys of some of the
lesser known tunes from Annie,
Camelot, and Hello, Dolly. John also
demonstrated some of the animated
features of the installation, much to

(Ed Coreyphoto)  installed in their home.

our delight! Our thanks go to John
Lauter for such a nice concert, and a
very special ‘“‘thank you’’ goes to
Roger and Sue Mumbrue for so gen-
erously sharing their terrific pipe or-
gan installation with all of us for the
afternoon.

A good time was had by all who
came out on a gorgeous day, May 15,
to our meeting at the Hohner resi-
dence in Mt. Clemens. Our warm and
congenial hosts were Fred and Bethel
Hohner, and we certainly thank them
for sharing their home and organ with
us that afternoon. Actually, the 3/10
Robert-Morton belongs to their son,
Lee, who was unable to be with us
that afternoon, to our regret. The or-

{Carol Brown photo)

gan console is a real beauty, and the
pipe installation sounds marvelous as
it speaks out into a special addition to
the home with a 16’ ceiling.

Several of our members took turns
playing the organ for us, putting
everyone in a very relaxed and happy
mood. A real highlight of the day was
when we were treated to piano and or-
gan duets with Bethel Hohner at the
piano (how she can play!) and John
Lauter at the organ. Everyone en-
joyed that so much that the duets
turned into a sing-along as well. Allin
all, it was a very satisfying day,
musically and socially, and we cer-
tainly appreciated the Hohner’s
hospitality. O
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Voted . .
“Fifth most unusual restaurant — 1981

INDIANAPOLIS® MOST
UNUSUAL RESTAURANT

\

by Restaurant News Magazine

MUSIC DPALACE

FAMILY PIZZA RESTAURANT
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Mighty WurliTzer Theatre Pipe Organ
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CLASSIFIED ADS

Rates: 20¢ per word

Deadlines:
Oct. 10 for Nov./Dec.
Dec. 10 for Jan./Feb.
Feb. 10 for Mar./Apr.
Apr. 10 for May/June
June 10 for July/Aug.
Aug. 10 for Sept./Oct

Send Copy To:
ATOS Advertising
1839 Weeg Way
Park Ridge, lllinois 60068
NOTE: The first ten words
of each ad are
FREE to members!

Take Advantage of this Privilege!

FOR SALE

Zephyr Blower, 5" wind, 400 cfm, 110/220
volts, 1/4 hp, 1750 rpm. P. Parker, Box 6267,
Portsmouth, Virginia 23703.

Conn 651 three manual theatre organ —
$8,000.00. Call (517) 539-6153. Vincent
Sapulski, 5810 N. Coolidge, Harrison, Michi-
gan 48625,

Estey Grand Minuette, walnut (birchwood)
case, 3 ranks. Once owned by Rudy Vallee.
Can be documented. Assembled. Complete
with blower. $3,250.00. Laurence W. Leo-
nard, 17 Winnicooash Street, Laconia, New
Hampshire 03246. (603) 524-4418 evenings.

FOR SALE

FOR SALE

Three manual theatre organ console, French
style Wurlitzer replica, antique white, ornate
gold moldings, with installed keyboards, pis-
tons, expression pedals, crescendo, sforzan-
do; matching bench and pedalboard. All new.
$6,000 value. Asking $4,500, M.D. Stanfield,
18 Olsen Drive, Warren, New Jersey 07060.

3/16 Wicks Theatre Organ. Built 1958. Now
playing in home. Like new. Many features that
no other organ has. Asking $37,500. Write
Faye Wheeler, 1052 8th Street, Lockport, II-
linois 60441,

8' Diapason, 12 wooden pipes and chest,
Moller, $100.00. P. Parker, Box 6267, Ports-
mouth, Virginia 23703.

Devtronix “Paramount” 3 manual console
(Wurlitzer Scroll), matching bench and pedal
board. Finished in antique white by Devtronix.
Two double & one single touch keyboards in-
stalled. Following unmounted parts included:
Two exp & 1 crescendo pedals, 164 dual mag
stop switches, 32 mag pedal switches, 38 pre-
set & one Sfd pistons, 164 authentic Wurlitzer
tabs (engraved), 14 Wurlitzer tags, 13 stop rail
separators, red felt. Stop list, drawings,
photos, etc. $6,500 (present value $10,000).
Call (617) 356-5693 evenings & weekends.

Schober recital organ, combination action,
Percussion, Reverb, AGO Console, remote
new 15" speaker, excellent condition, $1,400.
M.D. Stanfield, 18 Olsen Drive, Warren, New
Jersey 07060, (201) 647-2435.

Now Available: A Pipe Organ Rhythm Con-
troller with 32 rhythm patterns. It will control
as many as 12 drums or traps. Any or all pat-
terns can be changed or customized. Outputs
will switch any pipe organ magnet. For specifi-
cations and price, send SASE to: Paul E.
Kline, 825 Elmsford, Clawson, Michigan
48017.

Conn 2 manual Theatre Organ (644) plus Les-
lie speakers 720 and 540. Excellent condition,
D. Steiner, P.O. Box 247, Baltic, Ohio 43804.

3-manual 11-rank hybrid. Custom built con-
sole. Pictures sent on request. Lots of spare
parts. Two blower motors, two 14 volt genera-
tors. Construction of this organ had to be
halted for health reasons. The monetary in-
vestment in this organ is very low and will be
passed along to the deserving organ lover that
acquires it. All this for only $4500.00. Don't let
the low price fool you. George R. Ferguson,
Route #10 Box 370, Gadsden, Alabama 35901.
(205) 442-2002.

12 sets of pipes, some pipes missing, $300.00
all, SASE. P. Parker, Box 6267, Portsmouth,
Virginia 23703.

2/3 Louisville Pipe Organ with roll player. Re-
stored but needs some work. Great for resi-
dence or small church. $5,000.00. Hammond
Model XTP Spinet Organ with detachable
speakers and rhythm. $2,000.00. Chris
Timme, 507 Elizabeth Drive, Orange, Califor-
nia 92667. (714) 538-2958.

Keep in Touch

Subscribe to “The Journal of the Cinema Organ Society,”’
a quarterly publication featuring photos, history, stoplists,
biographies and technical articles . . . Plus monthly
newsletters of the latest theatre organ news, events,
and record reviews.

Send $15.00 (U.S.) or $18.00 (Canadian) for membership in “The
Cinema Organ Society.” Includes a subscription to the Journal and 12

monthly newsletters.

Hon. Treasurer:

Mr. A. Hingley

376 Wake Green Road

Moseley,

Birmingham B13, OBL, England
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FOR SALE

8’ reedless Oboe, Moller, $125.00, P. Parker,
Box 6267, Portsmouth, Virginia 23703.

Allen — 3 manual Horseshoe Console Theatre
Organ. 18 general pistons and studs. Black
ebony. $12,000.00 Firm. Call (205) 546-0774 or
write 200 So. 8th Street, E. Gadsden, Ala-
bama 35903.

Rodgers Trio — Leslie and Rodgers Cabinets.
Excellent Condition. 12 years old, walnut
finish. $4,650 — Charles Coe, (315) 687-3524.
8’ Tibia, Wurlitzer, 12 bass pipes, $300.00. P.
Parker, Box 6267, Portsmouth, Virginia 23703.

—THEATRE PIPE ORGAN —
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3/9 Marr and Colton, 1928
Completely rebuilt 1964

— RANKS —
Tibia Clausa * Tibia Celeste * Viol d'Orchestre
Flute ® Diapason ® Vox Humana ® Tuba Sonora ® Kinura

FOR SALE

FOR SALE

Rodgers Classical Organ, Model 220-1l, two
manual, tracker-touch, drawknob AGO con-
sole, walnut, six channels, main & echo, 56
external speakers in custom tone cabinets,
divided expression, crescendo, 32’ pedal, full
reed chorus in Swell, Flute and string Cel-
estes, super and sub couplers, capture combi-
nation action. Excellent condition, used in pri-
vate home for five years. Price $10,000 firm
{equivalent new organ $25,000 to $30,000).
Buyer must remove. Organ may be seen and
played. Southern California area. Phone (213)
254-2471 evenings and weekends.

— DEAGAN TUNED PERCUSSIONS —
Bar Harp ¢ Glockenspiel ® Xylophone e Chimes

— TRAPS —
Bass and Snare Drums ® Cymbal ® Wood Block
Tambourine ® Castanets ® Triangle ® Chinese Gong

* 5 Presets each manual.

e Easy removal. Buyer to
remove and ship. Removal
can be contracted.

* 714 hp motor and Spencer
Orgoblo, 220 V.

* Photos, spec sheets and tapes
to serious buyers.

Priced $19,500
Offers Considered.

ELEANOR and HAROLD WEAVER
664 Litchfield Turnpike * Bethany, Connecticut 06525
Phone (203) 393-1669

Ideal for pizza parlor,
restaurant or home.
Console — mahogany and
mahogany veneer.
Console, pedalboard and
bench all original.
Original nameplates.
Most stop tabs original.

Woaurlitzer Relay 4-20 with piano and pizzicato,
Very good condition. $3,750. California Bay
Area. B. Atwood, (415) 897-0694 evenings,
(415) 543-9360 days.

Compton Theatre Organ 3/ 11 rank plus Melo-
tone, Solo Cello and Phantom Grand Piano.
Ex. Gaumont, Finchley. Situated Plough
P.H., Great Munden, Ware, Herts. England.
Price £ 25,000. Carrington, The Causeway,
Furmneux Pelham, Buntingford, Herts. Tele-
phone Brent Pelham 592,

Howard Seat: maroon velvet upholstery, ex-
cellent condition, $150.00. Carlton Smith,
(317) 926-1466 before 9:00 a.m.

MISCELLANEOUS

Simplified study of theatre organ (theory, har-
mony, registration) by cassette tape with ac-
tive concert artist. Write or call Rosa Rio, 130
Mill Street, Huntington, Connecticut 06484,
(203) 928-1652. Everything's Coming up Rosa,
stereo LP 4/26 organ, $6.50 postpaid.

Waurlitzer Cloisonne lapel pin/tie tack. Minia-
ture replica of the console identification plate.
$4.00 each + .50 postage. Jim Boutell, 31716
Staman, Farmington Hills, Michigan 48018.

RECORDS

‘A Nalle album is always a musical event”
(British & American reviews). New: Road to
Wichita, $8.50. Two stunning albums still
available: Show Business, (Rochester Wurlit-
zer) $8.00, Only One Billy Nalle, (Wichita Wur-
litzer) $8.50 (now in second pressing). Billy
Nalle Music, 400 West Central Avenue, Suite
2205, Wichita, Kansas 67203.

Doreen Chadwick, Deroy Vol, #62, 4/14 Wur-
litzer, Gaumont Cinema, Manchester. 15 se-
lections including "It Had to be You,"” “West
Side Story-Sel.,” “Pretty Baby,” ‘““Under
Paris Skies.” One of 48 American/British/
Canadian organists on Deroy label, all theatre
pipe organ, many vintage LP’s. $7.00 each,
postpaid from U.S. Distributor, Stanley C.
Garniss, 35 Union Street, North Easton,
Massachusetts 02356.

The Sound Of A Grand Amen featuring Terry
Charles with spectacular masses of theatre
organ strings, Voxes, Tibias, bells like you've
never heard. Selections include “The Lost
Chord,” "The Holy City,”" “A Mighty For-
tress,’’ recorded at the Kirk of Dunedin. Avail-
able on album or cassette. $9 each postpaid
from Terry Charles, ¢c/o The Kirk of Dunedin,
Causeway at Bayshore, Dunedin, Florida
33528.

WANTED

Photos of Loew's State Theatre, White
Plains, New York. Ira Freedman, 46 Bailey
Avenue, Latham, New York 12110.

3 manual Wurlitzer relay/switch stack for at
least twelve ranks. Johnson Organ Co., Inc.,
Box 1228, Fargo, North Dakota 58107, (701)
237-0477 Mon, thru Thurs., 8-5 p.m.
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AND IT’LL SOUND LIKE IT LOOKS

The Allen System of Digital Tone Generation gives you the sound behind the
appearance., We have made digital recordings of actual organ pipes. Data from these
recordings is stored inside your Allen Digital Computer Organ. You get the sound —
like it looks!

‘\ e - [ Send literature
~ l[lp ﬂﬁ ULL]_IH]S) [J BEACHAM 620 Record (Enclose $4.00 Check or Money Order)

Name
...for sound reasons Addsc

Macungie, Pennsylvania 18062 City
(215) 966-2202
COPYRIGHT © 1982

State Zip
Allen Organ Company, Dept. 782 Macungie, PA 18062
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NOW REAL PERCUSSIONS for ORGANS
with Expressive-Electric Action!

Marimba
A four-octave concert instrument
with genuine Honduras rosewood bars
playing in single or double stop modes

— no dampening system is required. Single or
re-iterating strokes being selected from the
organ tab board. The resultant sound from
soft to loud being controlled through the
organ's swell-pedal.

Real professional — Real concert instruments (No electronic synthetic
sounds) — The Marimba, Vibraharp Xylophone. Orchestra Bells, Celeste and
the Piano ALL CAN NOW BE PLAYED DIRECTLY FROM ANY KEYBOARD-
INSTRUMENT through "Expressive-Electric" solenoid drivers

MARIMBA ¢ XYLOPHONE = VIBES « ORCHESTRA BELLS « CELESTE and PIANO
You get all the pipe organ options without the pipes!

Makes all concert marimbas sound just like theatre kind, only better!

All instruments are in the open — no swells, no chambers, no muffled
sounds, no pipes, no air. Just real instrument sound right from your organ!

Converts other hand-played instruments into electronic sound centers, too.

Truly the greatest musical creation of our time, and one you've got to see and hear to believe!

MUSIC INSTRUMENT MANUFACTURERS
ii DEC ATU R Marimbas ¢ Xylophones « Vibraharps
Orchestra Bells » Glockenspiel
nm "”
!A 11 :!H+H~~ Call collect (217) 422-3247 for order acceptance

I N STRUMENTS or write DECATUR INSTRUMENTS
I N CORGPOGRATTED 1014 E. Olive St., Decatur, IL 62526




Can you afford
not to own a Conn organ?

If you're serious about the
quality of sound that pulsates
through your home, you have
but one choice in organs. A
Conn.

This is especially true when
you're trading up, and when
sound itself is your major
consideration.

Then you owe it to yourself
to visit your nearby Conn
Keyboards dealer, and listen
to the incomparably luxurious
sounds you can produce on

the Deluxe Caprice, the
Trinidad, the Tampico
Theatre, or the ultimate trade-
up, the magnificent Conn 3-
Manual Theatre organ.

The question is not: **Can I
afford to own a Conn?"’ But
rather: *‘Can I afford not to
own a Conn?"’

Conn Keyboards
350 Randy Road, Carol Stream, 1L 60187
(312) 653-4330

Displayed at the 82 ATOS Convention.
Also featured on the private moonlight
cruise aboard the steamer ‘‘Columbia.”






