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DENNIS JAMES CONCERTS 
AND SILENT FILM SHOWS 

September 18 
22 

2.3 
24 

October 1 

27 
29 

30 

31 

St. Mary's Church, Columbus, Ohio-Classic.al Recital 
Moench Auditorium, Terre Haute, Indiana

COLLEGE film 
Victory Theatre, Dayton, Ohio-COLLEGE film 
Old North Church, Boston, Mass.-Wedding 

Performance 

I.U. Auditorium, BICX>mington, Indiana-BEAU GESTE 
film 

Clowes Hall, Indianapolis, Indiana-NOSFERATU film 
Ohio Theatre, Columbus, Ohio-CABINET OF 

DR. CALAGARI 
Pelf. Arts Center, Providence, R.1.-CABINET OF 

DR. CALAGARI 
I.U. Auditorium, BlCX>mington, Indiana-CABINET OF 

DR. CALAGARI 

November U Michigan Theatre, Ann Arbor, Michigan-DON JUAN 
film with the Ann Arbor Chamber Orchestra 

19-20 Pelzel Residence, Charleston, West Virginia 

December 13-31 Shrine Auditorium, Los Angeles, California-Organist 
RADIO CllY MUSIC HALL Christmas Shows with 

Orchestra 

January 14 Ohio Theatre, Columbus, Ohio-Theatre Organ 
Concert 

28 I.U. Auditorium, BICX>mington, Indiana-IRON MASK 
film 

February 4 California Theatre, San Diego, Calif.-Concert & Films 
7 Keyboard Concerts, Laguna Hills, Calif.-Concerts 
11 Civic Auditorium, San Gabriel, Calif.-Concert & Film 
18 San Sylmar, Sylmar, Calif.-Private Concert 
24--26 Castro Theatre, San Francisco, Calif.-PHANTOM OF 

THE OPERA, HE WHO GETS SLAPPED, IA BOHEME 
silent films 

March 1 Elco Theatre, Elkhart, Indiana-COLLEGE film 
3 Municipal Auditorium, Portland, Maine-PHANTOM OF THE 

OPERA silent film show 
11 Symphony Hall, El Paso, Texas-PHANTOM OF THE OPERA 
17 Ohio Theatre, Columbus, Ohio-ORPHANS OF THE STORM 

film with Columbus Symphony Orchestra and 
Miss Lillian Gish personal appearance onstage 

24 Wagnall's Memorial, Lithopolis, Ohio-Early Music show with 
Dennis playing organ, piano, harpsichord, glass annonic.a, 
clavichord and recorder 

25 United Christian Center, Columbus, Ohio-see Mar. 24 
31 I.U. Auditorium, BlCX>mington, Indiana-NAPOLEON film with 

recorded orchestra and live organ score 
April 6 St. John's Evangelic.al, Columbus, Ohio-Classic.al Recital plus 

harpsichord, clavichord, glass annonic.a 
7 Phipps Center, Hudson, Wisconsin-Concert & COLLEGE film 
8 Rialto Theatre, Joliet Illinois-COLLEGE film 
14 Senate Theatre, Detroit, Michigan-DTOC Concert 
16 Casa Loma Castle, Toronto, Canada-Concert 
21 Mills Auditorium, Syracuse, New York-Concert & films 
25 Senior Citizens Center, Lockport, New York-Concert 

May 5 Concert Haus, Vienna, Austria-Solo Recital at 5/lU Rieger 
Concert Pipe Organ 

U Proctor's Theatre, Schenectady, New York-DEDICATION 
CONCERT at newly installed Wurlitzer pipe organ 

June 10 Bethesda Theatre, Bethesda, Maryland-Concert & Film 
15 through September 2-Ohio Theatre, Columbus, Ohio Summer 

Film Series with theatre organ overtures, intermissions & 
exits at each performance. 

July 7 OPENING CONCERT-INDIANAPOLIS NATIONAL CONVENTION 
of the AMERICAN THEATRE ORGAN SOCIElY 

20 Michigan Theatre, Ann Arbor, Michigan-ROBIN HOOD film 
with Ann Arbor Chamber Orchestra 
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American Theatre Organ Society 
These past two months have been a busy time for your president and the 

other members of the ATOS Executive Committee . I have much to bring to 
your attention , for it is always my earnest intention to attempt to keep you well 
informed of all the actions taken by your National Board and of the progress of 
our Society in general. 

Before going further , I must tell you how very pleased I am to be able to an
nounce the formation of another new chapter to be known officially as the 
Buffalo Area Chapter, ATOS. It is with considerable pleasure that I welcome 
these new members into the '1old ." Their principle activity at this time is cen
tered around the complete restoration of the outstanding Shea 's Buffalo The
atre 4128 Wurlitzer. We wish them every success and look forward to a long and happy relationship. 

As I mentioned to you in my last President's Message , a meeting of the Executive Committee was 
held in San Francisco this past January 9 and 10. Minutes of this meeting as compiled by National 
Secretary Tim Needler can be found elsewhere in this issue, so it should not be necessary for me to go 
into detail here . I do urge you , however , to look them over realizing, of course , that while the Com
mittee took action on some points of issue, in other instances recommenda tions only are being of
fered to the National Board to be considered and possibly acted upon during the Board 's annual 
meeting to be held in Indianapolis in July . 

Three areas of concern have been expressed by some members - two of these areas somewhat 
interrelated . These are 1) the fact that you have been receiving your copies of THEATRE ORGAN 
behind regular schedule , and 2) acknowledgement of receipt of payment of your National dues has , 
in some cases, been slow in coming. In the matter of THEATRE ORGAN , I can only tell you that 
there have been several contributing factors to the problem , most of which have already been ex
plained by your editor . I can add that Bob Gilbert and his staff have been hard at work to correct the 
situation and I have been given assurance that with the March i April issue we will be back on sched
ule. 

As I said , the matters of THEATRE ORGAN and the recording of membership and dues collection 
by our treasurer , Bob McGillivray, are often interrelated. The occurrence of a pile-up of dues collec
tions , including renewals , new memberships , etc. , was not entirely unforeseen. However , because 
of the change-over in the method of collection of national dues , plus limitations of time and availabil
ity of computers , this problem has admittedly turned out to be greater than expected. Dr. McGillivray 
asks that you bear with him , be patient , and he will do all in his power to address your concerns as 
quickly as possible. 

There appears to be some misunderstanding on the part of a few chapters , as well as some of our 
members , in the matter pertaining to "associates ," "friends ," etc ., of the individual chapters. These 
"Friends of .. . " CAN be accepted , but only under certain restrictions delineated in the National 
Charter Agreement. So as not to take up space here , I am writing a letter to all chapters addressing 
the matter and outlining the manner in which these individuals can be properly included . 

Now , one final thought . Our National Convention in Indianapolis , which runs from July 7 through 
12, is shaping up into what has every appearance of being a truly exceptional one . I certainly hope 
you will make plans to attend what I firmly believe will be a fun time for all. See you there! 

Cordially , 

~ \ , f 
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TIIE 
EMERYT IRE 

The Emery Wurlitzer came into be
ing when it was shipped from the 
Wurlitzer factory to Cincinnati on 
July 5, 1927, destined for the Foun
tain Square Theatre. This was a pres
tigious house seating 3069 situated on 
Fountain Square, the city's counter
part to Times Square in New York. 
The name of the theatre was later 
changed to the RKO Albee. 

The original organ, Opus 1680, was 
a 3/19 Style 260 Special instrument, 
one of 62 of this style with varied spe
cifications built by Wurlitzer. A basic 
260 was a 3/15, which in this instru
ment grew into 19 ranks by the addi
tion of an Open Diapason, second 
Vox Humana, second Tibia and a 
Tuba Mirabilis. Wiring schedule #819 
was assigned by Wurlitzer for this in
strument. Several other 260 Specials 
were built having different wiring 
schedule numbers, indicating a varia
tion in specifications from the Albee 
instrument. The Style 260 was the 
largest production three-manual 
made by Wurlitzer. The Albee instru
ment was equipped with a 15-hp 
blower, although a 10-hp unit was 
standard for a Style 260. 

In the Albee, the organ was in
stalled two chambers high adjacent to 
the proscenium arch on both sides. 
The Chrysoglott was in the Main 
chamber and the balance of the tuned 
percussions and toy counter in the 
Solo. The console was a scroll design, 
located on a lift on the left side of the 
theatre. Between the heyday of the 
late 1920's and the subsequent demise 
of theatre organs it was played by 
such notables, among others, as Lee 
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by E. S. "Tote" Pratt, Director 
Organ Restoration and Development 

Ohio Valley Chapter ATOS 

Erwin, Hy C. Geis, Johanna Gross 
and Fats Waller. 

The organ became dormant and 
was rarely used. It could not even be 
used for practice because the cham
bers were adjacent to the wall sepa
rating the Fountain Square Hotel and 
the theatre, and by court injunction 
could not be used between 11 p.m. 
and 10 a.m. when the theatre was 
closed. Several of our members, in
cluding the writer, over the years were 
able to try it for very brief periods, 
but the organ was gradually becoming 
unusable because of wind leaks, rot-

ting leather pneumatics, stiff trem 
cloth and leaky regulators. This con
dition continued until the late 1960's. 
With a steadily declining patronage 
this beautiful house became a prime 
candidate for the wrecking ball, 
another casualty in the continuing 
loss of theatrical architectural monu
ments. 

Following the policy of the RKO 
chain, a suitable recipient was sought 
to which this Wurlitzer could be do
nated. The Ohio Mechanics Institute 
was solicited, a downtown technical 
school only seven blocks away from 

Front of the auditorium, showing stage chambers. Chamber lights are colored spots controlled by a dimmer board. 
(Photo by Lodder) 
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the Albee site, but they did not know 
what to do with it. They, however,, 
had an acoustically perfect auditori
um, once the home of the Cincinnati 
Symphony Orchestra but now 
virtually unused, the Emery Auditori
um (now Emery Theatre). The OMI 
later became a part of the University 
of Cincinnati, with whom our con
tract was finally executed. We have 
nothing but grateful appreciation and 
thanks to the University for their co
operation and interest in our project. 

During the time between the deci
sion to donate the organ and the de
struction of the theatre, the Ohio 
Valley Chapter sponsored a series of 
silent movie presentations in the 
beautiful Albee Theatre, using elec
tronic organs loaned by different lo
cal dealers, with numerous external 
speakers to fill the auditorium, and 
with the good graces of Gaylord Car
ter we played to full houses every 
time. This provided two things: 
money to help the chapter refurbish 
and install the organ, and exposure to 
Cincinnati audiences of the silent 
movie phenomena and theatre organ 
in general. 

Enter the spectre of the wrecking 
ball - and OVC-ATOS, who agreed 
to install and maintain the organ in 
the Emery Theatre, at its expense. 
The contract in part allowed unlim
ited free use of the organ by ATOS 

The RKO Albee during the first Gaylord Carter con
cert in 1966 to raise money to reinstall the Wurlitzer in 
the Emery Theatre. Mr. John F. Steele and the Cin
cinnati Antique Auto Club provided the old-time at
mosphere . (Photo by Blanche Underwood) 

members, for movies, meetings and 
several concerts a year, only OVC
ATOS to be responsible for the or
gan, to approve use by anyone outside 
of the chapter, and the organ to be
come ours for $1.00 five years from 
the 1977 dedication by Gaylord Car
ter. As a result of our work and ex
ceeding the commitment to the Uni
versity, the chapter now owns the or
gan, three years ahead of schedule. 
All other contract terms are still in ef
fect. 

After the organ was removed from 
the Albee in 1969 and moved to the 
basement of the Emery complex, it 
was carefully disassembled and three 
decisions were made: (1) A complete 
renovation. It was stripped, cleaned, 
all rubber cloth replaced on trems, all 
pneumatics releathered, new magnet 
coils on relays, trems, regulators and 
other critical parts rebuilt, all pipes re
paired, cleaned, lacquered and pol
ished; (2) to prepare for increasing the 
stop list by eight ranks to result in a 
3/27 instrument (see specification), 
add eight cancel pistons, a piano, two 
trems, five regulators and four coup
lers, while not eliminating the existing 
260 Special stops and mutations, and 
(3) utilize all original Wurlitzer com
ponents in the new additions where 
possible. This meant designing and 
building a new backboard for the 
console, adding a new upper row of 
stop keys and lengthening the bottom 
row to permit more second touch and 
trem stop keys. Hesco, Inc. of Hag
erstown, Maryland, provided the new 
stop keys using original Wurlitzer 
templates. This also meant designing 
and building an auxiliary slider switch 
setter board, as the original 260 sys
tem was almost completely utilized 
for the existing stops. All of the origi
nal pneumatic combination action 
was retained, but completely rebuilt. 
The new upper row of stops on the 
backboard were equipped with a dou
ble-acting Wicks Direct Electric stop 
key action magnet system designed by 
the chapter and mounted on the back
board rail base on a shelf with alumi
num connecting rods to the stop keys. 
The action is quick, reliable and very 
quiet on the 12-volt system. 

While the materials were being col
lected and the total refurbishing 
started on the console, chests and pipe 
work, we designed our chambers and 
ordered them built by a local contrac
tor who is a member of our chapter. 
The Emery stage is shallow and wide 
and there were no chambers provided 
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in the building. Several locations were 
investigated, including the wings of 
the balcony, the lower arch area on 
each side and classrooms behind the 
stage. All were discarded for struc
tural reasons or poor egress of tone. 
The chambers were built across the 
back of the stage, heavily insulated 
with rock wool batts, with openings 
from five feet off the floor to the top 
of the chambers and all the way across 
both Main and Solo chambers. This 
provided tonal opening for the eight 
original Albee swell shade frames (88 
shades). The tone egress is almost per
fect, the only obstruction being the 
shades themselves. As can be seen 
from the photograph, the chambers 
are side by side, with a new added per
cussion chamber over the center, 
wherein all tuned percussions and toy 
counter items are located. The 
chambers are 22' wide by 24' high by 
13 ½' deep, with stage level access 
steel doors for each one and a ladder 
from the Main chamber to the Per
cussion chamber. The chambers are 
all lined with Tensolite fireproof 
panels, hard surface finish. The ceil
ing of the chambers is slanted toward 
the audience. In the rare event of leak
age on the chambers from the build
ing roof, the water would run off and 
not into the chambers. The ten trems 
are located on a platform under the 
stage with 18' to 30' wind lines. No 
trem noise is audible in the theatre. 

The left-hand shades in each cham
ber open facing right and the right-

Chambers under construction. 
(Photo by Blanche Underwood) 



hand shades open facing left, unlike 
the Albee where they all opened to
ward the audience. This meant revers
ing four sets of shades, both frames 
and shades themselves, so that stereo 
sound could be achieved as in the Al
bee where the chambers were sepa
rated. This was quite a project as the 
shades in reverse position bound and 
fit poorly, requiring much planing 
and sanding to achieve the desired re
sult. The sound permeates the theatre 
and is excellent at all seats. Best of all, 
the organist hears the sound as the au
dience does, not over the top of the 
auditorium as in proscenium installa
tions. 

The Percussion chamber shades 
were not present in the Albee Theatre 
two-chamber layout, so a set from the 
defunct Capitol Theatre, Cincinnati, 
Opus 383 Wurlitzer was obtained and 
these were hung horizontally facing 
down to project the tone into the au
dience. The results are really effec
tive. The chimes are hung diatonically 
with the long tube in the center for 
visual balance. 

Two years ago, through the gener
osity of Jack and Joan Strader, we 
were given an upright piano playable 
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from the console, which can be seen in 
the center of the orchestra pit. It is 
equipped with a spotlight which goes 
on two seconds after any Piano stop 
key is depressed. 

The first operation was to com
pletely strip and refurbish the con
sole, remove the swell shade indicator 
bars, install seven Piano stop keys in 
their places - a piano division, en
large the swell pedal opening to en
compass an extra swell shoe for the 
Percussion chamber, add seven new 
pistons for the cancel system plus a 
general cancel, build a new back
board to change from a single to a 
double row of stops for the additions 
contemplated, and to refinish the 
console and bench in polished ebony. 
The original console in the Albee was 
off-white with red trim, with the keys 
badly in need of recovering, which 
was done in genuine ivory. The refin
ishing of the console was accom
plished by member Hubert Shearin's 
company, The Manual Arts Furni
ture Company of Cincinnati, whose 
business involves service to the music 
industry. The pedal illumination units 
are Chevrolet step van shielded lights. 
The suitable bass system has been re-
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built and restored to provide help for 
neophyte organists, for film accom
paniment and to show what Wurlitzer 
designed for the silent movie era. 

The cover photograph is different 
from those in the article because two 
things have been added since May 
1983, when it was taken: The second 
piston on the right of the Solo manual 
for "All Trems On," and an extra 
stop key on the top back rail for the 
Krumet to be played on the Accompa
niment. On the Great and Solo the 
stop keys will be incorporated on the 
bow in proper sequence. The tele
phone shown in this picture connects 
with the projection booth, backstage 
and the relay room (an old dressing 
room backstage) for organ mainte
nance communication. A Sforzando 
reversible piston is currently being 
added to the console. 

The close-up photograph shows the 
new backboard and the added Piano 
division. The upper row of backboard 
stops control most of the new ranks 
added to the organ, plus the added 
Solo sub.: and super-couplers. Man
ual bow Wurlitzer logos were used on 
the backboard to show the organist 
that these are definitely first touch 
added stops. The toggle switch to the 
right of the top row selects one of two 
Solo Tibia trems, slow or fast regula
tion; change-over is immediate when 
the switch is flipped and gives the 
Tibia two distinct tone qualities. The 
Piano division occupies the space 
originally filled with blank bow fillers 
and the shade indicator bars. To the 
right of the tremolo toggle switch are 
three indicator lights: top - Master 
expression (green), below that -
Crescendo (red), and to its right -
Wind indicator (white). On the oppo
site end is a yellow indicator con
trolled by a limit switch on the 
vacuum bellows in the Piano, which 
lights when vacuum is present. Each 
Piano stop key has a dual contact 
bussed together which turns on the 
vacuum pump. As there is about a 
1. 7 5-second delay before full vacuum 
is reached, the light tells the organist 
the vacuum is actually present. Above 
was mentioned a Master expression 
indicator light. This Master expres
sion is operated by the left toggle 
switch, center backboard, and cou
ples all shades to the Main shoe, dis
connecting the Solo and Percussion 
shoes. The second toggle switch from 
the left couples the Percussion shades 
to the Solo shoe, and the third con
nects the top bank of shades to the 
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swell shoes for additional volume. 
These are normally closed if this 
switch is off. The third switch selects 
single stroke or re-it on the Xylo
phone, affecting all Xylophone stops. 

We have combined the VDO and 
VDO Celeste into one stop key on the 
Great to gain space so the Musette 
could be added in its normal position 
on the bow. A 4' Quintadena was 
added to the Great which provides 
upper-work richness. Other additions 
on the backboard original bottom 
row were an Accompaniment 8' Post 
Horn second touch, a Chrysoglott 
second touch and a super-octave Solo 
to Accompaniment coupler second 
touch which makes possible consider
able brilliance by adding such things 
as a 4' Post Horn. On the Great sec
ond touch a 16' Post Horn has been 
added and one additional trem stop, 
the Solo 2, which affects the Musette, 
Orchestral Flute and planned-for 
Krumet. On the top row we have a 
Gamba and Gamba Celeste played on 
one stop key, thus requiring no trem. 
For tuning purposes, there are two 
switches on the chest which can cut 
out the ground to each of these ranks. 

The pistons that were added (using 
Reisner modular pistons) were coun
tersunk into the piston rail, with Hes
co Wurlitzer-type piston extensions 
pre-engraved and cut off to Wurlitzer 
length cemented to the piston units so 
that the appearance matches the exist
ing Wurlitzer pistons. The new pis
tons are: Solo manual, left, Solo Can
cel and Piano Cancel, and right, 
Trems Cancel and All Tr ems On; 
Great manual, left, Great Cancel and 
Traps Cancel; Accompaniment man-
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ual, left, Accompaniment Cancel and 
Pedal Cancel, and right, General 
Cancel. The cancel system is not nor
mally indigenous to this size Wurlit
zer, and has given problems because 
of the massive air requirement when 
the General Cancel is pushed. Slight 
variances in the primary valves result
ing from high humidity, which is a 
problem in the Emery, caused some 
stops to not cancel. So our electrical 
genius crew member, Don Campbell, 
designed and built a cyclic time delay 
relay which cancels one division at a 
time, starting with the Solo stops, 
with less than a fifth of a second be
tween them, hardly noticeable but al
lowing the air to recoup in the system 
and providing 100% reliability. 

In addition to the backboard stop 
key additions, an Accompaniment to 
Pedal 8' coupler was added to the 
bow in proper order, replacing the 
Pedal division 4' Flute. This is the 
only stop key that was lost in the 
growth. 

Two toggle switches are mounted 
at the right end of the upper stop rail, 
above the Solo percussion stop keys. 
These are selectors, the one to the left 
selecting Bells or Glockenspiel when 
the stop key is depressed; the one on 
the right selects Harp, Chrysoglott, or 
both. The original 260 spec had 
Glockenspiel on one stop key and 
Bells on the other, thus we added two 
tuned percussions without adding 
stop keys or eliminating anything. 

All primary and secondary pneu
matics in the console were replaced, 
all new stop key contacts installed, 
and all key contacts and valves 
cleaned, re-adjusted and repaired. 
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The stop key mounts for the Piano di
vision were manufactured with new 
pneumatics built by the chapter and 
an additional primary box (Wurlitzer) 
installed on the inside right side of the 
console and tubed to the stop keys. 

In our master plan we envisioned 
and prepared for the addition of eight 
ranks: 8' Post Horn, 8' Gamba, 8' 
Gamba Celeste, 8' Musette, 8' Dulci
ana, 8' Orchestral Flute (inverted 
chimney Rohr Flute), 8' Krumet and 
a 32-pipe 16' Violone (metal, un
mitered). All have been accomplished 
except the Krumet, which is presently 
on order (we have the chest, stop keys 
and switches). These stops have given 
the brilliance needed and the new 
medium and soft voices so lacking in 
Wurlitzer's standard design. 

The five Fox Special 4/36 Wurlit
zer specifications, including the origi
nal New York Paramount, were used 
by our chapter as the ideal toward 
which our ultimate specification is 
aimed. When the Krumet is added 
ours will be a 3/27. The nine other 
ranks in the 4/36 are two Voxes, one 
Tibia, two Strings, one Horn Diapa
son, one French Horn, one Flute and 
one Trumpet. 

Other changes made in the basic 
Wurlitzer design were to remove the 
Main Wurlitzer Vox Humana, as our 
chambers are right next to each other 
and the need for identical Voxes on 
each side of the proscenium arch was 
no longer there. A beautiful ethereal 
Estey Vox was substituted which, 
when used with the softer Main Tibia 
as an antiphonal or accompaniment 
effect with the Solo Tibia and Wurlit
zer Vox, provides a beautiful con
trast. This Vox also blends well with 
all the medium and soft voices in the 
organ. For instance, when used in the 
Accompaniment manual at 16', 8' 
and 4', with the Musette, Dulciana 
and Orchestral Flute, it makes an un
believably beautiful sound. 

In the Albee the Solo division was 
double decked, but our chambers are 
long enough so that both solo chests 
were mounted end to end, with all 
pipe mouths at swell shade height for 
complete freedom of tone. The main 
chests are also mounted end to end. 
The chest bottoms are over four feet 
off the floor so maintenance is ex
tremely easy. In addition, all Pedal 
off-set ranks (8') are mounted off the 
floor on the walls where possible so 
that again tone egress is assured. So 
that all 16' pipes except the Bourdon 
could be on untremmed regulators, 
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five regulators were added; one for 
the Gamba/Celeste, another for the 
Post Horn (untremmed), a Violone 
regulator, a Solo 2 regulator, and a 
low pressure pizzicato relay regulator 
(5"). All main relays are on static 
pressure, which provides fantastically 
quick action with the air supply more 
than adequate, and the contact bars 
are adjusted to almost touch the relay 
fingers. 

To provide for the additions listed 
above, another Wurlitzer relay was 
sought and obtained, originally a 
Style H (235 3/11) Special from the 
Kenmore Theatre, Kenmore, New 
York (Opus 1225). Also acquired 
were a five-rank Wurlitzer chest, orig
inally from the Royal Theatre in the 
Bronx, New York (Opus 1420), an 8' 
String chest from the Regis Theatre in 
Philadelphia (Opus 1063), an 8' Post 
Horn chest of unknown origin, two 
Wurlitzer trems and the five regula
tors. 

All of this equipment was stripped, 
cleaned and re-shellacked. Magnets 
were replaced where necessary, all 
magnet caps ultrasonically cleaned 
and new armatures installed. Pri
maries and secondaries were com
pletely releathered. New cabling was 
used for the relay and chest from the 
Royal Theatre. In some cases, such as 
the Gamba and Gamba Celeste which 
were placed on Wurlitzer VDO 
chests, the lower 12 pipes would not 
fit so top boards were re-channeled 
and rack boards re-made. In the case 
of the Kenmore relay, in addition to a 
complete cleaning as above, including 
releathering all pneumatics, all new 
magnet coils (Arndt Organ Supply) 
were installed in this critical area and 
Alpha PVC 105 tubing (½" clear) 
was cut to the length of the magnet 
coil and the magnet inserted and 
locked in by the bridge, so that the 
coils are protected permanently from 
damage. It makes a beautiful, tight fit 
over the coils and completely protects 
the coil from chafing. 

No professional help, other than 
the writer who has been a chapter 
member and has directed the program 
since its inception, has been used, ex
cept for regulation and voicing which 
was done by Joe Nagle of Cleveland 
(a long-time friend of the writer), as a 
gift to us of his talents and interest in 
our project. 

The overall tone regulation was 
given optimum consideration in the 
restoration as well as in the additions. 
Retaining the original Wurlitzer 
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sound as in the Albee was essential, 
and as installed in the acoustically 
superior and smaller Emery it became 
a prime consideration to carefully 
regulate each pipe to its maximum po
tential, individually and in ensemble. 
This took nine 12-hour days, and the 
results are worth every minute of the 
time spent. As examples, the VDO 
and Celeste were slightly softened and 
the Tuba Mirabilis was opened up to a 
full rich tone. The Diaphonic Diapa-

son, though very full and powerful, 
was retained because, with the addi
tion of a fiery Post Horn, it is needed 
to fill in the ensemble to prevent an 
overpowering reed tonality in full or
gan. The tonal balance is most satis
fying. 

With the added ranks the dynamic 
tonal range is very effective. The deli
cate Dulciana (Skinner), the Orches
tral (Rohr) Flute, especially built and 
voiced by Bob Schopp to take a deep 
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Tibia-type trem accentuating the up
per partials and sounding like a soft 
metal Tibia but more delicate, and a 
Wurlitzer-scale Musette (Schopp) 
added for soft reed effects give the or
gan what is most lacking in many 
Wurlitzers, soft accompaniment 
stops without affecting the basic 
Wurlitzer ensemble sound. Now, 
from whisper soft to dynamic power 
in the Post Horn (Schopp), the 
smooth range of voices combined 
with the fabulous acoustics makes for 
a marriage made in theatre organ 
heaven. 

Over the years we have had one 
great blessing, an unselfish, dedicated 
and creative crew. There have always 
been at least ten people available to 
restore, enlarge and maintain this 
great Wurlitzer. The crew meets for 
four hours each Thursday and Satur
day morning. Although some have 
left because of health, moving away 
or other commitments, many of the 
same people have been on the crew 

since 1970. The chapter owes much to 
them all. At present we have Don 
Campbell, Glenn Marriam, Bill Ah
lert, Art Kessler, Ed Dooley, Ed Sta
delmann, Charlie Wilhelm, Ken 
Aultz, Rich Kersting, Art Havlovic, 
Joe Deifel, Phil and Blanche Under
wood, and the writer as crew chief. 

As the organ is used every weekend 
for classic and silent movies in the 
Emery, operated by the chapter on a 
totally volunteer basis, it is kept in top 
shape mechanically and is tuned each 
Friday before the show. One of 13 ca
pable chapter volunteer organists 
plays before, during intermission and 
at closing, with a guided tour of the 
chambers offered at the end of the 
shows. These willing chapter volun
teers include Rodney Barbour, Mar- . 
tin Bevis, Gordon Cornell, Jack Doll, 
Jr., Claire Lawrence, Glenn Merri
am, Gene Ostenkamp, Tote Pratt, 
Earl Reisdorff, Jack Strader, Dave 
Weingartner, Gene Wilson and Herb 
Wottle. Proceeds from the shows go 

first to the maintenance and enlarge
ment of the Wurlitzer, and second to 
help in the refurbishing of the theatre. 
The Emery is used only sporadically 
by the University, so access to the the
atre and the organ is generally avail
able. 

Current plans call for Bob Ralston, 
who has presented six concerts for us 
to great public acclaim in the past two 
years, to play our Wurlitzer for the 
Afterglow of the 1984 Convention in 
Indianapolis in July. He knows this 
instrument well and calls on all its 
many resources with excellent effect. 
Hope to see you all here. 

We cordially welcome any A TOSers 
to come, see, hear and play this Wur
litzer at any time. Just give us notice 
when you can come and we'll do the 
rest. Call me anytime at 513/861-2869 
or Hubert Shearin at 513/681-5821 
(day) or 513/542-5437 (night), or 
write me c/o OVC-ATOS, Emery 
Theatre, 1112 Walnut Street, Cincin
nati, Ohio 45210. □ 
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EMERY THEATRE 
A VERSA'flLE HOUSE 

OF THE PAST AND PRESENT 

What is an ATOS chapter doing 
operating a theatre three nights each 
weekend (most weeks) that is owned 
by a state university? That's a fair 
question. The chapter is the Ohio 
Valley Chapter. The choice of Emery 
Theatre as a home for the 3/ 19 ex
RKO Albee Wurlitzer organ was one 
of great foresight by the chapter. Em
ery has the best acoustics of any the-

by Hubert S. Shearin 

atre the city has known; its sight lines 
are such that all stage and screen ac
tion can be seen clearly from any seat 
in the theatre - no poles in anyone's 
way. 

Emery is north of the downtown 
area, which has seen a steady loss of 
theatres in the past 15 years so that to
day only Emery remains, plus Taft 
Theatre which is a downtown house 

catering to road shows. Then there is 
Music Hall, a 4000-seat gem which is 
the constantly busy home of the sym
phony, opera and ballet companies. 
There is one more small auditorium 
now being brought back to life, one 
more suited to chamber groups and 
such. All three houses are just barely 
out of the downtown area, all accessi
ble but not subject to the mid-town 
commercialism. 

Emery is like a beautiful lady, but 
in need of some cosmetic treatment. 
Academic priorities of the University 
of Cincinnati, its owner, have limited 
funds severely for refurbishing pur
poses. When the Ohio Valley Chapter 
began operations there in 1977 a com
plete refurbishing became one of our 
goals, and still is. But meanwhile the 
chapter has done so much! 

For example, Emery never had a 
dimmer board though the theatre has 
long been air-conditioned. Lights in 
the house or on stage were either 
"on" or "off," nothing in between! 
Through the talents of member Ly
man Brenneman, an electrical engi
neer employed by a nearby university 
as a physical plant administrator, the 
theatre was completely relit, and 
those charged with maintenance of 
the Emery saw lights working for the 
first time' in 17 years. Keep in mind 
this is not an ex-movie house, but was 
built to be the home of the Cincinnati 
Symphony Orchestra, which it was 
until 1926 when the orchestra moved 
to Music Hall because of its vastly 
greater seating capacity. 

The electrical work didn't end with 
relighting the house. A dimmer board 
was donated by a parochial high 
school in Akron, Ohio, and was in
stalled by Brenneman and his helpers 
to cover house lighting and reason-
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able stage lighting as well. Later the 
chapter purchased from the Universi
ty at an auction a remote-controlled 
dimmer board that is currently being 
installed. With this, house and stage 
lights can be operated from the pro
jection booth as well as from the 
stage, and the opening and closing of 
the curtains will be automated and 
controlled from the booth, using ad
ditional equipment scrounged and re
built by Brenneman. 

With lusty contributions from 
members Jack and Joan Strader, the 
theatre boasts the largest fly-type 
movie screen in Ohio. Through wise 
purchasing of 35mm Simplex projec
tors, and then having them rebuilt 
professionally with Xenon lamps, 
good movies were assured. Later 
those were augmented with the dona
tion by another local college of two 
''low mileage'' Super-Simplex pro
jectors. Among the Straders' contri
butions was a new Philips 16mm pro
jector that would take a three-hour 
show on one reel. Cinemascope lenses 
for the 35mm projectors came with 
the original purchase. 

The chapter has now shown movies 
on 226 weekends since 1978, and al
ways with only unpaid chapter mem
bers and outside volunteers. The the
atre operating staff is obtained by a 
personnel manager fondly known as 
the ''Body Snatcher.'' About 50% of 
staff are chapter members, 25% are 
members of the "Friends of OVC
A TOS,'' and the remainder are vol
unteers. Most of our non-member 
staff begin by volunteering through 
filling out a coupon on one of our 
monthly schedule bulletins passed out 
at every show. When they try it and 
like it many become "Friends"; then 
a goodly percentage submit full mem
bership applications and become 
"Actives." Our staff is a mix of peo
ple interested in movies and in theatre 
pipe organ. 

We have seven to ten persons staff
ing the house for each movie show, 
depending on our expectations for 
that night. On a really bad snowy, icy 
night it is possible to operate with a 
staff of three ... it happened once! 
Only one show was ever called off be
cause of bad weather, but customers 
showed up anyway and we never can
celled again. The staff not being pres
ent, we never knew if the customers 
came that night on ice skates, skis or 
snow-shoes. 

The organist staff, all active OVC-
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ATOS members, consists of 12 fine 
console artists, most of whom have 
professional experience. Scheduling 
is done by an organist-officer of the 
chapter. We have batted 1000, having 
never had an organist miss a date. We 
do admit to some close calls, but Em
ery Theatre and its MIGHTY WUR
LITZER are just too much a part of 
its members' lives for "play dates" to 
be missed. 

We can't pass up our concession 
stand (few of our customers can, 
either!) and the soft drinks, candy 
and popcorn popped on the spot fur
nish a goodly portion of our income. 
We also operate the stand for other 
Emery shows, with the income stay
ing with the chapter. 

Because of our arrangements with 
the University we show movies only 
when the house is not rented at full 
price for other shows. We've learned 
it is wise to close from around 
Thanksgiving through the first of the 
year because of reduced patronage in 
that period, plus the need for a break 
for our staff. 

Most of our shows are double-fea
tures. The first feature is preceded by 
a half hour of music on the Mighty 
Wurlitzer, then about 20 minutes be
tween features (during which visits to 
the concession stand are encouraged), 
and usually the organ is played again 
after the second show for those with 
real staying power and the desire to 
take a tour of the chambers and relay 
room. This gives all doubters the 
chance to see that Mighty Wurlitzers 
truly don't have speakers! 

Elsewhere in this issue is an article 
on the Emery organ itself by Tote 
Pratt. Tote is a true pipe organ pro
fessional, with 14 years experience as 
an organ designer-consultant for the 
Wicks Organ Co. Pratt began playing 
theatre organs at the age of 17. Like 
the work of all other members, 
Pratt's work has been strictly a labor 
of love. 

One effect of the movie series is 
that for a $2.50 admission charge peo
ple can see not only two movies of the 
Golden Days of Hollywood, but hear 
about 1 ½ hours of organ music. This 
much organ music has adversely af
fected box-office sales for concerts 
featuring out-of-town artists. In
cluded in the double-feature movies 
during the year are several silent 
movies accompanied by members of 
our own staff, many of whom have 
become highly proficient in this silent 
movie art. 

THEATRE ORGAN 

The chapter has been dedicated to a 
complete refurbishing of the theatre 
and organ enlargement ever since the 
organ was re-dedicated in 1977. Earn
ings of the chapter have gone not only 
for maintenance of equipment, but 
improvements and additions to the 
organ and to the theatre equipment, 
including the stage itself. The Univer
sity replaced the ceiling under the bal
cony and the ceiling above the bal
cony area. Men's and ladies' lava
tories on the main floor were rebuilt. 
Seats in excellent condition were in
stalled in 1977, having been excess at 
Music Hall following a complete re
building of that facility. The chapter 
added a movie ticket machine in the 
box office, installed lighted display 
cases on the front of the theatre, again 
something Emery had never had. 
(How can the public know what is go
ing on in a theatre if the front of the 
theatre doesn't shout it out?) 

The relationship with the Univer
sity has been one of mutual trust and 
cooperation. Both the chapter and the 
University have recognized what each 
was accomplishing. Prior to the in
stallation of the organ by the chapter, 
Emery's main uses for many years 
were for occasional union meetings, 
minor road shows, and infrequent re
ligious meetings. There was a period 
when a Baptist Church used Emery 
regularly, following a serious fire at 
their own church and a period of re
building. One thing every Baptist 
Church needs is a baptistry for im
mersion of new members. So one was 
installed under the stage and was 
made usable by removing a panel of 
the floor at stage left-center. The bap
tistry is still there and can be viewed 
from the level below the stage where 
the organ trems and blower are in
stalled. 

During Emery's period of relative 
darkness, even its very existence was 
forgotten by most of the citizenry. 
Chapter members were deluged by 
comments like: ''Emery? Is that still 
there?" and "What's Emery? Where 
is it?" 

By the frequency of our shows and 
repetitive advertising in the local 
newspapers in seven ads per week, 
spot commercials on Cincinnati's 
"Music of Your Life" station 
WMLX, and by bulletins mailed to 
several thousand persons each 
month, as well as these bulletins being 
placed in strategic spots in the busi
ness community, Emery again is pret
ty well known. Members are often 
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shocked when someone says they 
didn't know about us, and why on 
earth don't we advertise? (They 
should see the chapter's ad bills!) 

What's the future of Emery? We 
hope it will continue to be a perform
ing arts facility of the University. Its 
downtown location means local peo
ple can easily find it. Functions on the 
main University campus don't draw 
the ''locals'' as well because they find 
the campus confusing. Students and 
UC alumni know their way around 
the campus; others often hesitate. 

Emery seats 1364 persons on two 
floors. There is an unused gallery that 
if made usable would bring the house 
capacity to about 2000 seats. 

Another donation of the Straders 
was the spacious projection booth at 

Re-Release Of . .. 

the rear of the orchestra level. Auto
matically heated or air-conditioned 
year round, this now houses two ac
tive 35mm projectors, the 16mm pro
jector, and a slide projector. 

Emery's stage is wide but the instal
lation of the chambers used a lot of 
the depth. The stage has always been 
more usable for concert work than 
elaborately staged productions be
cause the wing space is very limited. 

During the six years of movies at 
Emery, the chapter has seen a steady 
growth of public support. This can 
only lead to the chapter being able to 
do more things to improve Emery, 
and eventually to participate in a 
complete refurbishing. Even though 
not built as a movie house, it is the 
only remaining theatre in Cincinnati 

built in the grand style. (The fairyland 
of lights in the ceiling and the pro
scenium arch always attract atten
tion.) Weekend parking at Emery is 
good; plenty of parallel street park
ing, and the free use of a lot across the 
street from the theatre through the 
courtesy of the Kroger Company. 

Ohio Valley Chapter edged into the 
movie series. It started on a summer 
trial of 13 weeks. It was repeatedly re
newed so that movies at Emery are 
part of downtown Cincinnati. And 
what better place can be found to hear 
a theatre pipe organ than in a large 
acoustically perfect theatre? The 
chapter feels they are fulfilling the 
purpose of ATOS by using their or
gan with movies. That's where it all 
started, isn't it? □ 

''Don Simmons 
Plays 

The Organ Grinder" 

This record, the finest of all of Don's recordings, 
recorded on the amazing Wurlitzer Pipe Organ at the "Organ Grinder," 

Portland, Oregon. (4/38) 

To quote Stu Green, "Don's music is timeless and is well worth the 
re-release." See review Nov/Dec 1983 issue "Theatre Organ." 

ORDER FROM: 

DON SIMMONS RECORDINGS 
1610 S.E. GLENWOOD STREET / PORTLAND, OREGON 97202 

$8,()() ,_, U.S. PostaBe Prepaid in USA 
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Questions and Answers 
on the 

Technical Side 
by Lance Johnson 

Do-you hove any questions? 
Send them direct to: 

QUIZMASTER 
and Organbuilder 

LANCE JOHNSON 
Box 1228 
Fargo, North Dakota 58102 

Q. Our chapter now maintains a 
2/10 Wurlitzer which formerly had 
been maintained by other hobbyists. 
From the outset, we have not been 
satisfied with the Tibia tremulant. It 
has been re-winded to its own large
size regulator and increased from 10 
to 12 inches pressure. The supply end 
is a 4" diameter and the trem air con
ductor has been increased from 2½" 
to 3" in an apparent attempt to get a 
larger beat. It runs very slow with a 
shallow beat, and when we try to 
speed it up it just stops. We then tried 
more weights on the regulator, rang
ing from zero to 100 lbs! Still, there 
was no appreciable change. Then we 
tried lengthening the trem conductor 
and still no improvement. We have 
come to the end of the road on this 
one. Can you suggest what can be 
done? 

A. I find it difficult to believe that 
someone thought they were going to 
improve the Tibia by placing it on a 
large regulator. Standard practice 
would have been to have the factory 
wind it with one other stop to a 20'' x 
30'' regulator. Your major problem is 
the regulator itself. It is too large to 
have a large trem shake the wind suf
ficiently to tremulant a wind-eater 
like a Tibia Clausa. Remember al
ways that the larger a regulator is, the 
more EFFICIENT it is. Its increased 
efficiency works AGAINST tremula-
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tion. You had best substitute a small 
regulator and set the pressure at the 
voiced pressure of ten inches. Forget 
the weights, as they will only render 
your regulator less efficient and not 
help tremulation. 

Q. I am installing a small two
manual Wurlitzer and I plan to have 
two Vox Humanas. Is there any rea
son why I could not wind both to the 
same regulator which is the small size, 
or should I get a larger one? Also, be
cause of space problems, I will have to 
wind the two Vox chests in series. Can 
this be done? 

A. Yes, your small regulator will 
take care of two Voxes very well. I see 
nothing wrong with winding your 
chests in series, provided that the con
ductor is at least 3'' in diameter and 
that the two chests are not more than 
three feet apart. 

Q. Our chapter maintains a 3/11 
Wurlitzer which has a filtering prob
lem at the blower intake. Periodically 
we have used two or three layers of 
cheese cloth over the original cloth 
which was sewed to a criss-cross fab
ric. To provide support for three 
layers of cheese cloth, we have re
placed that filter cloth with ¼" hard
ware cloth (screen), wiring it to the 
metal ring and stapling it to the fabric 
web and it is solid! However, I am 
wondering if there is a better filtering 
material than cheese cloth? We also 
have to consider the possibility of 
wind starvation in selecting filter 
material, do we not? 

A. I would abandon your cheese 
cloth completely and replace the filter 
ring with a metal disc to serve as an 
end plate for the blower tank. Then, 
construct a metal frame large enough 
to hold three 2" furnace filters in line 
which easily can be replaced and will 
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not restrict air flow. They will do a far 
better job than any cheese cloth and 
will probably receive more frequent 
maintenance. The area of the intake 
should be at least one-half the area of 
the end of the blower tank. The disc 
must be at least 16-gauge steel, with 
the filter rack being galvanized sheet 
metal of 20 gauge or thicker. Select 
the appropriate filter size at your local 
hardware store and design your rack 
accordingly. 

Q. We have recently installed a piz
zicato action on our chapter Wurlit
zer. It was painstakingly adjusted and 
after testing it at the console, we find 
that it sustains over half of the notes 
when they should be playing pizzi
cato. When we play it with a test wire 
on the action itself, it works perfectly. 
How do you account for this prob
lem? 

A. I would assume that you have 
pressure drop in your wind supply to 
the pizzicato action, which will mani
fest itself when the organ is being 
played with trems on, etc. You should 
take pressure readings first with all 
trems off and nothing being played. 
Then have someone play the organ 
with trems and take another reading. 
This will reveal any pressure drop you 
may have. If you have a pressure 
problem and are not easily able to 
solve it, you will have to set your bleed 
screws on the pizzicato action with 
trems on and with a pedal key held 
down with all your 16' and 8' flues on. 
Then set your action with a rather 
loud registration so you can hear the 
accents over the pedal drone. The 
overall cause is likely a blower that is 
too small, improper wind regulation 
in your relay/switch stack units, or 
the main blower conductor is too 
small. □ 

Magazine 
problems? 

If you are not receiving your 
magazines, write to: 

ATOS Membership Secretary 
P.O. Box 1651 
Huntsville, Texas 77340 

For back issues and binders, 
write to: 

ATOS Back Issues & Binders 
1393 Don Carlos Court 
Chula Vista, California 92010 
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SIERRA 
CROSSTOWN 

MOVE 
by Randy Warwick 

Board meeting the decision was made 
to search for a new location for our 
Wurlitzer. 

As anyone who has tried to find a 
publicly accessible site for a theatre 
pipe organ knows only too well, the 
list of potential sites, even in a large 
city, narrows down very rapidly. In 
Sacramento, the various possibilities 
included churches (usually too many 
strings attached for secular use of a 
pipe organ) and the Community Con
vention Center Theatre (excellent 
venue and acoustics but no provision 
for chambers and difficult as well as 
expensive access for casual chapter 
use). School auditoriums also have 
too many strings, as well as layers of 
bureaucratic obstructions. Another 
possibility was the 55-year-old city
owned Memorial Auditorium, which 
does have chambers but they are filled 
with 46 ranks of beautiful pipework 

for the Estey orchestral concert organ 
that the chapter has pledged to help 
restore if and when the city of Sacra
mento supplies the necessary materi
als. 

To put into perspective the choice 
of location that was finally made, 
here is an outline of requirements ap
proximately in order of importance, 
realizing that each chapter or group 
confronted with the decision of where 
to put an organ may attach differing 
importances or have some totally dif
ferent requirements: 

1. Large enough to accommodate 
at least the entire chapter membership 
for concerts; 

2. Access to the instrument for in
dividual member practice at no or 
very low cost; 

3. Access at reasonable hours for 
maintenance; 

4. A guaranteed minimum number 
of free uses of the facility for chapter 
meetings; 

5. A building that could accept pipe 
chambers without costly modifica 
tion; and 

6. If rent must be pa id for charged 
admission events , the rent must be 
low enough that the chapt er could 
make money with reasonable ticket 
prices at reasonabl y attainable atten 
dance numbers. 

In addition to the above require
ments, there were certain other physi
cal necessities such as good acoustics 
and adequate heating and cooling. 

For several months the require-

December 1980: Sierra Chapter is 
wrapping up its seventh year with the 
Golden Bear Playhouse at Cal Expo 
(the California State Fairgrounds) as 
the home for the chapter's 2/7 Wur
litzer and as venue for most chapter 
events. Most chapter members feel 
that it is a location with mixed quali
ties, but because you don't just roll a 
Style E Wurlitzer into a van and drive 
off we are not going to disturb the 
status quo. On the plus side the Play
house (it saw maybe seven or eight 
productions of any kind during its 
seven-year existence) is just the right 
size and has excellent acoustics. The 
Style E's smooth, round ensemble 
blossomed and blended very satisfy
ingly in the concrete building with its 
wooden risers and all-wood proscen
ium and stage. Because the building is 
so infrequently used we generally get 
in on demand and pay no rental fees 
of any kind. On the negative side, 
when holding concerts, public aware
ness of an access to the Playhouse is 
terrible. Cal Expo is a kind of "no 
man's land" dropped right into the 
middle of Sacramento. When the fair 
isn't in progress, nobody goes to Cal 
Expo except for an occasional trade 
show. Our track record for concert at
tendance is dismal. Even with top
flight artists and good promotion and 
sometimes with no admission charge 
- no crowds. 

Console at center stage on its "lowboy" dolly . Chambers are less than 20' away on eit her side, so an organist has no 
problem hearing the direct sound of the pipes with no delay. 

It was with this background that in 
January of 1981 we were informed of 
plans by Cal Expo management to gut 
the interior of their "White Elephant 
Playhouse,'' changing it to a more 
viable and usable empty shell. Sierra 
might be allowed to re-install the or
gan in the stripped building, although 
we detected in this invitation an 
undertone of desired refusal of same. 
Our reply was, "Thanks, but no 
thanks." At our February, 1981, 
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ments seemed discouragingly difficult 
to meet. But in June of 1981 in the 
town of Fair Oaks while actually 
checking out a different building, 
Dale Mendenhall came across some
thing called the ''Fair Oaks Commu
nity Club House." A small, multi
purpose auditorium built by the 
WPA in 1940, the Club House, with a 
seating capacity of 400 on folding 
chairs, had a certain "woodsy" 
charm that overcame the reality that it 
was nothing like the movie palaces for 
which most theatre organs were origi
nally destined. The physical require
ments for the Wurlitzer were all there, 
including rooms off the stage that 
would serve nicely as chambers. One 
by one the other requirements were 
met and in September 1981 an agree
ment was signed with the Fair Oaks 
Recreation and Parks District Board 
of Directors. 

One week after an October 4 "Fare
well to Cal Expo'' meeting the organ 
started coming out of Cal Expo, 
much to the amazement of the gate 
guards as they observed cars and 
trucks proceeding out of the fair
grounds loaded with strange assem
blages of wood and metal. Indeed, 
many of the Cal Expo workers never 
knew the organ was there. Finally, 
one gray drizzly day in mid-December 
the guards' last sight of Sierra Chap
ter was of Les Wilmunder's imposing 
crane truck heading toward their little 
gate shack with the seven-rank main 
chest strapped to one side and the re
lay with folded-down switch stack on 
the other. 

All the while the organ was coming 
out of Cal Expo, the crew of Dale 
Mendenhall, Ray Anderson, Bob 
Longfield, Jim Carpenter and others 
were readying chambers at Fair Oaks. 
Chapter technician Dave Moreno de-

signed the majority of the installa
tion, which included putting all regu
lators and trems under the stage and 
chambers, with the blower outside the 
building in an adjacent hut. Wind 
lines come up through the chamber 
floors near their feed points into the 
chests, keeping wind lines and noises 
in the chambers to a minimum. 

Through the timely donation in the 
fall of '81 by Dave Molzahn of a 2/4 
"plus extra ranks" Wurlitzer, 
Sierra's 2/7 was enlarged to a 2/11 
two-chamber instrument. Using an 
unmatched collection of ranks often 
results in an oddball non-standard 
specification, but we feel that Dave 
Moreno worked up a specification 
that, while not totally standard Wur
litzer, is close enough to be familiar 
and has a stop rail layout done in typi
cal Wurlitzer order. The additional 
four ranks include: a Wurlitzer VDO 
serving as a Solo String; an 8' Trum
pet of unknown manufacture that 
sounds close to a French Trumpet and 
adds some needed bite and edge to the 
Style E's otherwise smooth sound; a 
Wurlitzer Vox with resonators that 
had been chopped short, which Dave 
Moreno has been able to get reason
ably close to a Kinura and is so labeled 
on the rail (to be eventually replaced 
with a real Kinura or an Orchestral 
Oboe); and an eleventh rank which 
will seem to some like putting power 
windows in a Volkswagon Beetle, but 
several influential chapter members 
have long been hooked on the sound 
of a Flute Celeste, so Sierra's basic lit
tle 2/11 has power windows. 

The Flute Celeste is in the Main 
chamber replacing the Tibia, which 
moved over to join the Trumpet, Solo 
String and "Kinura" in the Solo 
chamber. The building acoustics 
tended to attenuate bass notes in the 

16' octave, so the Solo chamber has 
an additional Bourdon that may be 
used to reinforce the Main Bourdon. 
A very nice Smith Tuba has replaced 
the Style D Trumpet of the original 
seven-rank specification. 

The total installation effort went 
smoothly and rapidly, with upward of 
30 members actually participating. 
There is no doubt that a major project 
of this type, particularly involving a 
chapter-owned organ, can really pull 
a group together and renew chapter 
enthusiasm. 

By our chapter's March 6, 1982, 
meeting the Main chamber with six 
ranks was playing. By April 4 nine 
ranks were playing for Rex Koury's 
dedication concert to an overflow 
house. The concert proceeded with 
many crossed fingers as the Solo 
chamber had been put on line only 
days before the concert and revealed 
what was to become two nagging, re
lated problems - a wind shortage 
and an overheating blower. Rex really 
showed his stuff by covering for the 
still-rough edges of the organ and its 
suffering blower in a fine opening 
concert with only keen-eared organ 
buffs able to detect that all was not 
right with the organ. 

The ensuing blower-related prob
lems were to last for 15 months, and 
are so involved as to require a sepa
rate story. The upshot of it all was 
that we now realize the wind supply 
problems that may develop when 
both radically changing the installa
tion configuration and enlarging a 
pipe organ at the same time. Chapter 
electrician Hal Wilmunder was there 
to solve the problems which seemed to 
hit one after another, including the 
building power being modified to ac
commodate air-conditioning. This 
changed available 220-volt power to 

Final testing by Bob Lucas using a voltmeter to check console wiring before plugging More combination pistons and more tabs on the backboard mark the console 
junctions onto combination action. changes. Stop tabs on the horseshoe are arranged in typical Wurlitzer order . Just vis

ible at lower left on the horseshoe is the five-position piston memory selector . 



three phase after Hal had already set 
up a converter to operate the three
phase blower on single phase. 

All through 1982 Dave Moreno was 
gradually getting a more satisfying 
sound through voicing and regulat
ing. Some would disagree with our 
approach of plunging in and using the 
organ in a somewhat rough unfin
ished condition, but this instrument is 
more the focal point of chapter activ
ity than a pure showpiece. We needed 
to have chapter events and to allow 
members individual practice as soon 
as possible .. Not only that, but an un
intended side benefit in this approach 
is that everyone who plays or atten
tively listens can really appreciate the 
improvements and refinements, so 
that organ techs receive their well
deserved kudos. 

So that the character of the original 
Style E was not abandoned, it was de
cided to resist the temptation to go to 
a three-manual console. However, to 
make the instrument as capable as 
possible we needed to expand the 
Style E's original five-piston-per
manual combination action. A Lucas 
Enterprises solid-state combination 
action, with ten double-touch Sin
dyne pistons per manual and ten set
tings per piston, has replaced the 
Wurlitzer setter boards and piston re
lays. The system is designed for up to 
16 pistons per division or manual, but 
with only 11 ranks the standard com
plement of ten per manual was deemed 
more than adequate, especially with 
the availability of ten entirely differ
ent settings for each of the double
touch pistons. The choice of one of 
five possible pistons settings is made 
first with a five-piston switch on the 
horseshoe, then inside the console a 
two-position switch will change to the 
other five settings, allowing the sec
ond five to be guarded from inadver
tent erasure. 

All housed in a 6"x8"x18" wooden 
box, the installation of the solid-state 
action was simple with its plug-in 
junctions. Because the entire system 
works on the organ's 12-volt DC 
power, it needs no 110-volt power 
supply. The wires from the stop
action magnets connect directly to the 
new combination action's terminals. 
The working condition of the original 
Wurlitzer pneumatic stop action was 
good, so it was retained. After all, 
having air to the console with its 
muted hiss greeting as one gets near 
enough gives the purists among us 
just one more sensation of that essen-
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POSITION AVAILABLE: 

EXECUTIVE DIRECTOR 
The National ATOS Board of Directors has authorized the creation of a 

new part-time professional staff position. The Executive Director will 
report to the ATOS President and Board , and will assist in the manage
ment of the programs of the national organization, with particular empha
sis on increasing membership and implementing better communication 
with ATOS members. 

Key responsibilities will be: 

1. Membership growth: 
• Plan and implement membership drive in coordination with 

Chapter efforts at the local level; 
• Develop public relations program to increase public awareness of 

ATOS, to focus media attention on ATOS, to gain new members 
for ATOS; 

• Work closely with the ATOS Treasurer in maintaining correct 
records on individual members to insure prompt and continuing 
delivery of THEATRE ORGAN and other ATOS mailed 
materials; 

• Keep Chapters fully informed on timely basis of new and renewed 
memberships in their geographical areas. 

2. Fund raising: 
• Identify areas of potential donors and specific targets for funds 

appeals; 
• Assist in identifying and developing volunteer leadership to 

achieve growth of available funds; 
• Implement coordinated program to pursue grants and funding 

from targeted sources; 
• Research and prepare proposals for major donors (individual, 

organizational and governmental). 

3. Implementation of National Programs: 
• Scholarship; 
• Library / Archives; 
• Advisory Council; 
• Organ Clearing House. 

Skills and experience in administration of nonprofit arts organizations 
including financial resource development (fund raising), constituency de
velopment (working with volunteer leadership), full working knowledge 
of computers and their application in accurate membership record keep
ing, excellence in written communications and print and audio/visual pro
duction are required. Familiarity with ATOS and / or similar musical 
organizations would be a plus. 

Position begins in mid-1984. 
Salary commensurate with experience and time involved. Apply by 

sending complete professional resume and personal letter to: 

Timothy S. Needler, Secretary 
AMERICAN THEATRE ORGAN SOCIETY 

5440 North Meridian Street 
Indianapolis, Indiana 46208 

tial element of a pipe organ - the air. 
With the completion of the new 

combination action the instrument 
was played by Rex Koury for over 300 
conventioneers during the River City 
Encore following the 1983 ATOS 
Convention. Remaining projects be
fore final completion (final comple
tion of a theatre pipe organ?) include 
more chamber openings and shades, 
and the installation of a piano do
nated by member Bob Wright. 

All things considered, this move 
across town by Sierra's Wurlitzer has 
been most worthwhile. At most we 
have sacrificed the excellent acousti
cal qualities and slightly more theatri
cal setting of Cal Expo. But we have 
gained easier and more frequent ac
cessibility both for events and indi
vidual practice. The net result is more 
people hearing and playing theatre 
pipe organ, and that is what we want 
to accomplish. □ 
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mmm rnnmlli mrnrnrnm 
Although Wurlitzer is most famous 

for theatre organs, they did design 
and build instruments for other appli
cations which were uniquely different 
in at least a few respects. Some of 
these were installed in Chicago in 
skating rinks, ballrooms, a riding aca
demy, restaurants and, of course, 
churches. 

A Wurlitzer was built for and in
stalled in the Madison Garden Roller 
Skating Rink in Chicago in 1931. The 
pipes of its eight ranks were of unusu
al scale and were voiced on 20'' wind 
pressure. They were installed in a 
case, or chamber, extending into the · 

by Leon Berry 

rink and elevated above the skating 
surface, with two large sets of swell 
shutters in front and one set in each 
end at a 45 ° angle to the front. Five 
ranks were on one chest with its reser
voir and tremulant, with the other 
three ranks adjacent to it and fed by 
another reservoir and tremulant, thus 
having all of the ranks as close as pos
sible to a tone opening. The larger 
pipes were on offsets toward the rear. 
Nowadays a roller rink can be as quiet 
as an ice rink, because of precision 
bearings and modern materials in the 
wheels, but in the '30s ball bearings 
and wooden wheels were comparable 

A Spanish doll attached to the Tambourine danced when that instrument went into play . A clown was fastened to 
the Cymbal action. The Teddy Bear, dressed as a Drum Major, kicked his foot and waved a lighted baton . During 
the Christmas season, he assumed a Santa Claus suit. Light bulbs in the drums indicated the blower was on, as well 
as dispelling humidity from the drum heads. 

to a boiler factory and the design of 
this organ was an attempt to over
come this. All eight ranks were ex
tended through a super octave; the 
Flute complete through 2' and down 
through 16', as was the Trumpet. The 
organ was furnished with a two-man
ual console. Aside from being well 
unified, a sub- and super-octave 
coupler and unison off was provided 
for each manual. Also, each manual 
could be coupled to the pedal. Tuned 
percussions consisted of a Xylophone 
and Orchestra Bells/Glockenspiel. 
There were Drums and Cymbals, 
Castanets, Tambourine, Chinese 
Block and a few other sound effects, 
but subtle effects such as Surf were 
omitted. 

The ranks in this organ consisted of 
Clarinet, Tibia, Violin, Violin Cel
este, Open Diapason, English Horn, 
Trumpet and Flute. The Clarinet, 
Strings and Diapason were of unus
ually large scale. The Tibia was small 
compared to most theatre organs, 
however it was made of very thick 
wood. The Flute was stopped from 
tenor C down; open from that point 
up, and scaled larger than the usual 
Solo Tibia. The Trumpet was har
monic from middle C, whereas the 
double length usually starts at tenor 
F# in theatre organs. Simply labeled 
English Horn, this rank out-posted 
any Post Horn ever heard, probably 
because of the 20'' pressure and the 
live acoustics of the building. 

Madison Gardens Rink ceased op
erations in about 1948. The organ was 
sold to people who were planning a 
new rink in the northwest suburbs, 
and which subsequently opened as the 
Hub in 1950 with the organ installed 
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according to the original plan, how
ever in a building twice as large. Al
though the sound was nice when the 
building was quiet, it was disappoint
ing under working conditions, at least 
to me, who had signed on as organist. 
I soon began to make modifications. 

Screens or drapes had been planned 
to hide the swell shutters. We aban
doned that idea and instead applied 
colorful paper to the individual shut
ters. Only the Xylophone had been in
stalled outside the chamber. The rest 
of the percussions were very feeble, so 
we brought them all outside and fas
tened dolls to the actions so they be
came animated from time to time. 
The sound as well as the visual aspect 
commanded much attention, and I 
might add that the nature of the music 
suitable for skating permitted free use 
of these traps. Visibility of shutter 
movement also evoked interest in the 
organ. 

At this same time I was associated 
with a local organ technician who was 
rebuilding a three-manual Wangerin 
church organ. The Doppel Flute and 
Cornopean were being discarded and 
became available to me. Although the 
Clarinet in the rink organ was of a 
larger scale than any I've ever encoun
tered, it was too dull in tone to have a 
telling effect either as a solo voice or 
in ensemble. After opening the toes to 
admit more air and recurving the reed 
tongues of the Wangerin Cornopean, 
it was installed in place of the Clarinet 
where it spoke with great authority. 
As mentioned before, the Tibia was 
of small scale and obviously intended 
to perform a minor role to the Flute, 
which in reality was a Tibia Plena. I 
began experimenting with the Wan
gerin Doppel Flute which was voiced 
on 6" pressure. By sawing tenor C in 
half and replacing the stopper, then 
reaming the toes wide open, the pipe 
then became middle C, large scale, 
with the mouths proportionately high 
cut to speak on 20" of wind, which it 
did with power enough to send a dino
saur into hiding, although with the 
harmonic structure of a Tibia Clausa. 
From middle C down, I simply pushed 
the stoppers down in the original 
pipes, tuning them a major 3rd 
higher, which also allowed them to 
speak successfully with the toes 
reamed open. Of course, this left four 
pipes lacking in the bass end, which 
were then filled in with Kimball Wood 
Diaphones. Some "purists" who 
heard about what I had done were 
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horrified at the thought of anyone 
sawing organ pipes in half and labeled 
me the' 'Pipe Butcher of Harlem Ave
nue." Nevertheless, I was quite 
pleased with the results. This all may 
sound as though the organ was dis
agreeably loud, but remember it had a 
great space to fill and a high noise 
level to overcome. Also, it spoke from 
a reasonable distance from the lis
teners. Earplugs were a must when 
tuning. Even though the String and 
String Celeste were of large scale and 
on 20" wind, they contributed noth
ing under ordinary working condi
tions. The Celeste was replaced with 
Principal pipes which were tuned as a 
12th. They created a great richness 
when combined with the Diapason. 
The Flute and Trumpet extended to 
16', and curiously were labeled 
"Double Flute" and "Double Trum
pet" on the stopkeys at that pitch. Al
though of about the same scale as a 
large Tibia, this 16' Flute was disap
pointing. We replaced it with a wood 
Diaphone with happier results. 

About this time, I used this organ 
to produce some phonograph rec
ords. "High fidelity" was just being 
introduced to the public. The records 
were given to exhibitors at a Hi-Fi 
show at the Palmer House hotel who 
used them to demonstrate their equip
ment, pointing out how well it could 
respond to the range and variety of 
sound thereon. Zenith Corporation 
made arrangements to use one of the 
selections on their own demonstra
tion record, which appeared as the 
first band on Side 1 ("Skater's 
Waltz,'' from Glockenspiels, Traps & 
Plenty of Pipes), followed by the 
Vienna Philharmusica Symphony, the 
Philadelphia Orchestra, Paul Weston 
and his Orchestra, and others. I don't 
know how many hi-fi sets this sold, 
but my records did very well. After al
most 30 years some of them are still 
being offered for sale. The Book of 
the Month Club is currently offering 
one of them (however, this particular 
one was recorded on my basement or
gan installation). Thus, the Hub Rink 
and its organ became internationally 
known . Some hi-fi fans became roller 
skaters, and many roller skaters be
came theatre organ enthusiasts. One 
young man left his wedding reception 
on a Saturday night to bring his cou
sin to the Hub to hear the organ, 
much to the chagrin of his bride. 

Realizing the value of the organ to
his business, the owner became ambi
tious to add to it and acquire a more 
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imposing-looking console. I was ap
pointed a committee of one to find 
another organ or parts. We became 
excited over a beautiful 3/11 in the 
Rena Theatre ( originally named 
Lawndale). For reasons we never un
derstood, the manager kept us dan
gling, saying he was trying to sway the 
owner, who always remained anony 
mous, to deal with us, and to call him 
again next week. This went on for 
months until eventually a fire broke 
out in the orchestra pit and the con
sole was destroyed . We never heard 
this organ because the motor was 
missing from the blower . It was 
unique in that, with only 11 ranks, it 
had two Tibias, a small-scaled one in 
the Main on the left, and a large one 
on higher pressure in the Solo. Noth
ing in the Solo chamber extended be
low 8' pitch. The only 16' extensions 
were the Bourdon and a small metal 
Diaphone in the Main. The console in 
the pit was on the right hand side. The 
cable went into a conduit which went 
into the Solo chamber on the right but 
did not terminate there; it continued 
on up to the upper regions of the 
building and mysteriously disap
peared through a fire wall well above 

NO ROOM FOR PIPES? 
BUILD A DEVTRONIX 

FOR THAT PIPE ORGAN SOUND 

5 Models To Choose From 
(3 & 4 manual consoles ) 

Broch ur e $2 .00 .. Product Ca talog $2.00 
Demo Cassette $4 .95, played by 

EVERETT NOURSE 

REV RBERATION 
FOR ORGANS 

Solid state with controls for rever
beration and room size. 
EVERY ORGAN SHOULD 
OWN ONE. 

6101 WAREHOUSE WAY, DEPT. 30 
SACRAMENTO, CALIF. 9S826 

(916) 381-6203 
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the proscenium arch. It appeared 
again at a similar location on the op
posite side of the theatre, where it 
continued down into the Main cham
ber where the relay was located. The 
cables for the Solo made a similar trip 
through another conduit back to the 
chamber on the right. I'm sure the re
lay and switch stack could have been 
put in the Solo chamber to begin with, 
but I'm glad they were not for reasons 
I will later explain. 

With the Rena down the drain, my 
quest took me to Detroit, Cleveland, 
Buffalo, Philadelphia and points in 
between where I examined many the
atre organs in various stages of decay. 
Many of them were not for sale, how
ever the theatres were willing to have a 
free appraisal. We were able to come 
to agreeable terms with the Bailey 
Theatre in Buffalo for their 3/15 
Wurlitzer which appeared to be in 
good shape although we could not 
turn the blower on; it being explained 
that electricians were doing extensive 
rewiring in the building. However, we 
were assured that the organ was 
otherwise playable. We assembled a 
work crew and returned later to dis
mantle the instrument, having ar
ranged with a moving company to be 
on hand to load it hours before the 
deadline for getting it out. The relay 
and switch stacks were in the base
ment a few feet away from the con
sole in the pit. W alkboards concealed 
the lower part of the relay, which was 
the accompaniment section. Removal 
of the walk boards revealed that water 
at one time had soaked these parts. 
The pneumatics and contact blocks 
were ruined and the magnets in bad 
shape. The owner and manager were 
no longer available for comment, but 
the janitor revealed that a water tank 
on the roof had burst, releasing a sud
den deluge which found its way into 
the relay room. However, it had all 
drained away within half an hour, 
and they didn't think it could have 
done any damage. I announced my 
intentions that night of going over 
Niagara Falls without a barrel. 

Finally moving day arrived. We 
had spent the night after the show 
closed bringing the pipes and parts 
from temporary storage backstage in
to the auditorium where the movers 
had agreed to pick them up. The ap
pointed time arrived and passed with
out their showing up. Time for the 
theatre to open for the evening per
formance grew closer as tension and 
blood pressures mounted. When he 
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finally got through to the moving 
company on the\phone, my boss was 
informed that their boss and dis
patcher were off on a five-day drunk 
and that our ptoblem was nothing 
compared to all the other problems 
they were facing. I was told that it cost 
considerably mqre than he had paid 
for the organ to get another company 
to succor our plight. The last Dia
phone made its exit as the first cus
tomer arrived to see Gone With the 
Wind. 

We decided to use the Solo section 
of the Bailey organ to augment the 
eight ranks we already had. These 
were a Diapason with the low 18 notes 
a healthy wood Diaphone, a Tuba 
complete through 16', a Solo String 
and an Oboe Horn, all on 15" wind. 
Also added were the Vibraharp, Ma
rimba, Chimes, tuned Sleigh Bells 
and several other traps. Whereas this 
Solo division had been the dominant 
section at the Bailey, it became by 
comparison the softer voices most 
useful for accompaniment ensembles 
in the new scheme. The Diaphone did 
wonders in the pedal. We now had 
two Diaphones, one Ophicleide and 
one Double Trumpet. We had previ
ously acquired 12 huge 16' Tuba 
Mirabilis pipes which were originally 
in the Hope-Jones organ in the Isis 
Theatre, Denver. These massive 
pipes, enough beautiful lumber in 
each one to build a small yacht, had 
passed through several ownerships 
before being wished upon the Hub. 
No one had been able to get them to 
speak satisfactorily; they would go si
lent or fly off pitch before coming in
to tune no matter how the reed was 
adjusted. I remembered having been 
told by a wonderful old organ service 
man a long time ago that organs built 
for Denver and other high altitudes 
required pipes of extra length to com
pensate for the rarified atmosphere. 
Reluctantly, the boss allowed me to 
apply the Skilsaw, and voila! they 
tuned to A440 in all their glory. 

After rectifying damaged and time
worn parts, we were ready to wire up 
the three-manual console and relay. 
The changeover had to be accom
plished without rendering the organ 
unplayable for each evening and 
weekend matinee skating session, 
which meant that the new equipment 
had to be wired before the old was dis
connected. This required a new main 
cable at least 200' long. The cable on 
the Bailey organ was scarcely 25'. I re-
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membered that treasure at the Rena 
Theatre, and we began to woo the 
manager again, prepared to offer at 
least several hundred dollars for the 
cable. Much to our amazement and 
delight, he suggested that since the 
console no longer existed we could 
come there on a Saturday morning 
and salvage whatever was left for the 
sum of $25. However, they couldn't 
let us in until 9 a.m., and we would 
have to be out by noon. We gathered 
together a crew and a couple of pick
up trucks and were sitting at the stage 
door by 7:30. We came out with not 
only the cable, but the Chrysoglott 
Harp, the Chimes and the metal Dia
phone complete with chest. A squad 
car with two of Chicago's Finest 
stopped and questioned the janitor, 
who tried to ease their fears. They 
nevertheless remained parked nearby, 
regarding us with baleful eyes, and I 
believe they were hoping we would 
come out with a safe, or at least some
thing they could recognize. 

I thought the Hub organ was a won
derful thing, and I thoroughly en
joyed playing it. It was also the cata
lyst responsible for my meeting many 
wonderful people who were interested 
in seeing and hearing it. Like every
thing else, it was not without some 
problems. The high wind pressure 
would bend the languids out of shape 
on some of the larger metal flue pipes, 
sometimes ripping them from the 
solder holding them in place. The 
temperature was unstable, causing 
tuning problems. We tried to main
tain 90 ° in the chamber during the 
summer months, on the theory that 
the weather would seldom exceed 
that. The chamber was practically 
suspended in the air, resting on steel 
beams that bounced up and down 
with the tremulants, especially when 
the two of them came into phase with 
each other. This condition was so se
vere in the beginning that the building 
threatened to collapse. Relocating 
one of the reservoirs directly over a 
steel post coming up from the floor 
alleviated this problem to some ex
tent. Dead notes on the Post Horn 
were sometimes caused by the pipe 
popping out of the boot because of 
the pressure. 

I chose to leave the Hub after 18 
years for greener pastures. Since that 
time many alterations and additions 
have been made to the organ, some of 
them quite bizarre, but the telling of 
those would best be left to someone 
else. D 

MARCH/ APRIL 1984 



Indianapolis' 
Queen of the 
Theatre Organ 

by Lloyd E. Klos 
A publicity photo of Dessa, taken in 1925, when she was or
ganist at the Circle Theatre. ( Byrd collection) 

When the theatre pipe organ was 
enjoying its first great era in the twen
ties and thirties, Indianapolis boasted 
a well-educated organist who was to 
achieve Hall of Fame status years 
later, Dessa Byrd. Through the coop
eration of her sister, Virginia ( also an 
organist), who sent the writer a bulg
ing dossier on the late artist, THE
ATRE ORGAN readers will derive an 
insight into the life of this talented 
and attractive musician. She was in
deed the Queen of the Theatre Organ 
in Indianapolis. 

Dessa Byrd first saw the light of 
day in 1898 in Robinson, Illinois. Her 
father was a good musician, having 
natural talent and ability without any 
formal musical training. Though he 
excelled on violin and cornet, he 
played other instruments as well. 
With this atmosphere at home, it was 
natural for the Byrd sisters to become 
involved in music. 

Dessa never forgot the first oppor
tunity offered her to play profession
ally. She was asked at the age of 12 to 
play two performances for a spring 
millinery opening, for the munificent 
sum of three dollars! At an impres
sionable age, that was a huge sum to 
her. 

However, the morning before she 
was to make her debut, she awoke 
with a swollen jaw. Her mother sus-
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pected the mumps, but Dessa wouldn't 
believe it. "If you can eat this pickle 
without making a face, you may play," 
her mother admonished. After one 
bite, the embryo star decided she did 
have the mumps, thereby cancelling 
the engagement. 

However, things were to blossom 
for her in due course, as she won a 
scholarship to the Indianapolis Con
servatory of Music, and following 
study in piano and harmony there, 
was graduated in 1918. 

Her first job was at Indianapolis' 
Alhambra Theatre on West Washing
ton Street. The organist there was 
Jesse Crane, with a Mrs. Green as re
lief organist. When the latter left, 
Dessa became Crane's assistant at the 
two-manual Moller for three months. 
(The theatre is long gone; the Hollo
way House replaced it.) 

She next moved to the Rialto The
atre on Kentucky Avenue where she 
played a small Wurlitzer. (That the
atre is also gone; the block is part of 
Merchant's Plaza.) Realizing she 
needed additional training, Dessa 
studied organ in Chicago in a sort of 
"crash course." 

In 1919, she joined the staff of In
dianapolis' 2638-seat Circle Theatre. 
The chief organist, Dorothy Knight 
Green, played a Hook and Hastings 
church organ behind the screen. 
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When Dorothy left to marry, Dessa 
was appointed her successor, but her 
lot was improved in 1922 when the 
theatre installed a 3/15 special Wur
litzer. She had a nine-year engage
ment at the Circle, featuring classics 
and song slides. 

The theatre management brought 
several touring organists to the house 
during the first year to help show off 
the organ: C. Sharpe Minor, a great 
showman; Louis Swain and Walter 
Flandorf. 

With many musicians returning 
from World War I service, the pit or
chestra was enlarged, and Dessa often 
played the overture with that aggraga
tion. Director and violinist since 1916 
was Edward C. L. Resener, and in 
1923, he married Dessa. 

By this time, newspaper advertising 
began to give the organist publicity, 
and some solo offerings Dessa played 
were "Barney Google," "Peg O' My 
Heart," "Drifting Back to Dream
land," "Indiana Moon" and "Cece
lia." 

For a time, she also played dinner 
music in an ensemble at the Claypool 
Hotel where she met Victor Herbert 
and John Phillip Sousa who were 
guests there. 

When the talkies arrived, Dessa 
continued at the Circle as a solo or
ganist until March 1929 when the 
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management moved her to the 3100-
seat Indiana Theatre. The owners had 
previously sent her to Chicago to se
lect an organ for their new theatre, 
and her choice, a 3/17 Barton, was in
stalled. She became a fixture at the In
diana, working with Charlie Davis 
and his orchestra, sometimes ref err~d 
to as "The Joy Gang." Dessa's move 
to the Indiana was a big hypo to the 
business, though she occasionally did 
stints at the Circle, one being for six 
months in 1932. Among the relief or
ganists at the Indiana were Herbie 
Koch (who later went to Louisville), 
Dale Young, William Blanchard and 
Jimmie Boyer. 

Through the years, her audiences 
not only appreciated her musician
ship, but her elegant and colorful 
satin gowns, usually sleeveless, and 
her perfectly marcelled hairdo. 

When the Circle Theatre orchestra 
was disbanded, Ed Resener joined *e 
Indiana Theatre's staff as musical di
rector. One week, he and Dessa step
ped out of their element to do a tap 
dance duet which delighted the audi
ence. 

Those were the halcyon days of the 
theatre in Indianapolis, featuring the 
organ, good movies and famous show 
people who arrived every week. Long 
lines of theatre-goers stretched 
around the corner and down the 
block as they waited to see the stars on 
film and on the stage, and to see Dessa 
Byrd rise majestically at the console. 

In a 1964 interview, she stated, "I 

In 1932, Dessa posed at the Indiana Theatre's Barton 
console. The theatre management had sent her to 
Chicago in 1926 to select an organ for the house and 
she chose this one. ( Byrd collection) 

About 1940, with theatre organs rarely used, Dessa played at the Garanty Cafe on a Hammond. 

didn't have time to feel glamorous. I 
was always wondering if I had re
membered to zip my dress, or how I'd 
ever get through some of the numbers 
with the visiting stars. 
- ''They usually arrived in town at 

the last minute and shoved under my 
nose music which I had never seen, 
just as the show was beginning. They 
expected me to play it exactly as they 
wanted it, and without rehearsing. 

"I played when Dick Powell and 
Ginger Rogers made their stage de
buts here. They just fooled around 
and had no idea what they were going 
to do. Ginger was cute and only 18. 
Dick was a friend of mine through the 
years. In fact, I had a letter from him 
just a month before he died. 

'' Another star was Durward Kirby, 
and Paul Whiteman took me home 
from parties after the show.'' 

In 1931, Dessa introduced her "kid 
sister,'' Virginia, to Indiana Theatre 
audiences, and both were featured for 
a week. "I adored my sister who was 
very petite - 4' 11" tall," says Vir
ginia. "Though our lives were differ
ent, she helped raise me and guided 
my education. She had no children; I 
have a daughter, Beverly. 

"I have been most fortunate that 
my husband, Steve, let me continue 
my musical career." Virginia is a fine 
organist and pianist in her own right, 
and for several years has been musical 
director of WISH-TV, Indianapolis. 
Her taped organ interludes are sign
ons and sign-offs for that station. 

Virginia recalls Dessa's telling her 
how she dreaded some of the meet-
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ings which took place at the Indiana 
after the opening shows. The critiques 
could get severe and sometimes num
bers were literally ''torn to bits'' by 
the reviewers in the daily press. 

Operating on a seven-day-a-week 
schedule with new performers coming 
in each week, demanded a minimum 
of rehearsals and a maximum of pro
fessionalism at show time for the or
ganist. 

There were idle hours in the sched
ule, too. There were pauses between 
vaudeville acts and the feature film. 
Dessa did needlepoint and made dolls 
during these interludes. The day usu
ally began at 1 p.m. and ended with 
the close of the last show at 10: 15 or 
10:30 p.m. 

Dessa's final appearance at the In
diana was the first week of January 
1934, and the program included a 
songfest. The house turned to double 
features, and in the sixties, Cinerama 
was installed, concealing the organ 
grilles. 

In 1934, organs in Indianapolis the
atres having become pass€, Dessa 
turned to radio for her major activity, 
playing for a number of years at 
WIRE, WFMS and WFBM. In 1935, 
the Hammond organ was introduced 
in the city and Dessa was the first 
demonstrator, working for the Pear
son Piano Co., which had the dealer
ship. In 1938, a Hammond was sold 
to the Garanty Cafe, and she played 
that spot until her marriage to attor
ney and theatre official, Leo Rappa
port. Her first marriage ended in the 
thirties. 

When her husband died in 1959, 
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she resumed her musical activities. 
She made several recordings on piano 
and electric organs with her sister. In 
1966 and 1967, she performed at the 
old Rivoli Theatre in Indianapolis for 
ATOS and AGO audiences. Selec
tions recorded at these events were 
put on a record. For years, she had a 
weekly program, taped in her base
ment studio, on WFMS-FM. 

For a period, the Mutual Radio 
Network carried a coast-to-coast live 
program called "B's at the Keys." It 
featured a very fine pianist, Harry Ba
son, with Dessa Byrd playing duets on 
piano and organ. 

"I didn't realize how much I was 
stamped with people's nostalgic 
memories until I started on my second 
career of broadcasts late at night,'' 
she said. She had turned her basement 
into a recording studio where she 
practiced endlessly, working out ar
rangements on her Allen for the two 
tapes she made weekly for Ohmit Re
cording Co. "I wanted an organ 
which resembled my old theatre or
gan, and Allen was the closest I could 
find at that time. 

"I'm a ham at heart and miss my 
audience, plus the butterflies in my 
stomach which went with it. But the 
organ is staging a rebirth and I'm de
lighted to be a part of it, even if taping 
is a silent, and lonesome, business,'' 
she continued. 

However, on March 21, 1971, Des
sa, past 72 years, played what she 

called her "swansong," appearing at 
the Rivoli Theatre in Indianapolis. 
"It was a thrilling evening to see so 
many folks turn out on a cold, snowy 
night," says Virginia. "It was stand
ing room only. 

"The last record Dessa cut con
tained this program and captured the 
thrilling sound of the Uniphone pipe 
organ in the Rivoli. The remainder of 
her records I have given to the Central 
Indiana Chapter, ATOS. Proceeds 
from their sale will be earmarked for a 
memorial fund, in Dessa's memory, 
to encourage young organists.'' 

In 1975, she was awarded the first 
lifetime membership in the Central 
Indiana Chapter, ATOS. The citation 
read: "In recognition of her out
standing contributions to the musical 
enjoyment of countless thousands of 
persons through the generous sharing 
of her unique talents as Queen of the 
Theatre Pipe Organ.'' The event was 
held at Manual High School, which 
boasts a 3/12 Louisville-Uniphone 
theatre organ. 

The highest honor she was to re
ceive was in 1976 when she was in
ducted into the ATOS Theatre Or
ganists Hall of Fame. Though in ill 
health for some time, the honor was 
gratefully received and afforded her 
the opportunity to "sniff the roses" 
for ten months prior to her death on 
May 18, 1977. The city oflndianapo
lis, and indeed all theatre organdom, 
lost something with her passing. □ 

Dessa poses in her basement studio at her Allen. She made weekly tapes here for WFMS from 1963 until 1968. 
( Byrd collection) 

ff~., ... ~ II _,,,,,,. .. ------~ . ..... .. 
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The Byrd sisters, Dessa (left) and Virginia, acknowl
edge applause at Indianapolis' Manual High School, 
September 14, 1975. Dessa received a plaque and life 
membership in the Indiana Chapter, ATOS, on this 
occasion. (Byrd collection) 
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Concert time is approaching. You 
are on the committee. You and your 
friends have spent endless hours 
working on your "pride and joy" -
the theatre pipe organ upon which the 
arriving guest artist will play for your 
audience. 

You are nervous wondering if the 
artist's plane will land on time, if the 
hotel will be satisfactory, and if there 
are any little details you have forgot
ten. 

One of your concerns is probably 
whether or not the guest organist will 
like the organ. Will he be thrilled that 
you have the only organ in the coun
try with reversible Sleighbells on toe 
stud #13? Will he be devastated that 
the bottom four notes of the Kinura 
are missing? 

Chances are the organist will be de
lighted with any special little goodies 
you have installed, and chances are 
he'll be able to work around any exist
ing problems - if he is told what they 
are. 

If the guest performer is like me, he 
is extremely happy just to be there! It 
is a great honor to have been selected 
by you and your fell ow committee 
members to be a part of your current 
concert series. 

Personally, I owe a great debt of 
gratitude to ALL the dedicated organ 
maintenance crews around the coun
try. Without them I wouldn't be able 
to support my family very well at all, 
as the bulk of our income over the 
past 15 years has been derived from 
theatre pipe organ concerts. 

(By the way, it amuses me that peo
ple sometimes think of me more as a 
player of electric organs. I suppose 
their misconception comes mainly 
from the fact that we never were able 
to feature a pipe organ on the Law
rence Welk TV show. I do have a 
Hammond Elegante in my studio in 
California, and Hammond is always 
my first choice whenever a theatre 
pipe organ is not available. However, 
the fact is that through the years I 
have performed many, many more 
theatre pipe organ concerts than I 
ever did for Thomas and Hammond 
combined .) 

UNIQUENESS 
One of the charms of theatre pipe 

organs is that each one is unique. 
Each has slightly different voicing; 
the acoustics are different in each 
hall. 

Whatever condition your pipe or
gan is in, IT'S OKAY! Neither boasts 
nor apologies are called for. You 
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Bob Ralston. 

I 
WVE 
YOU 
JUST 
THE 
WAY 
YOU 
ARE! 

An "open letter" from Bob Ralston 
to all chapters of the American The
atre Organ Society: 

should be able to meet an artist at the 
airport, look him straight in the eye, 
and say, "Welcome to our city; we're 
glad you're here. Here's a list of all 
the dead notes and other technical 
problems on the organ; we can only 
fix a few of them between now and 
concert time; which ones would you 
like us to work on first?" 

That sort of thing happens so rare
ly, folks, that when it does, it's like a 
breath of fresh air. It means that you 
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have taken the time to go through the 
organ note by note, stop by stop, and 
you have prepared a "balance sheet" 
of the exact condition of your price
less treasure. This gives the organist 
many extra hours of practice time, be
cause he doesn't have to go through a 
whole routine just to determine 
what's working and what isn't. 

Going through the organ method
ically and systematically BEFORE 
the arrival of the guest organist has 
one more benefit: you may discover 
little problems (many of them easily 
correctable) that you didn't even 
know existed. 

MUTUAL GOAL 
Surely we all share a common pur

pose in putting on a concert: we want 
to please the audience. People come 
to a concert from a long, hard day at 
work. They have problems - health, 
financial, personal, marital. What we 
want to do is to give them a lift - help 
them forget about their problems for 
a couple of hours. They should walk 
out of the theatre thinking the organ 
was absolutely wonderful and that the 
performer did a good job making 
beautiful, relaxing music to brighten 
their day. 

As I see it, the best way to accom
plish that purpose is to get as much of 
the organ working as is possible. No 
organist ever expects it to be perfect. 
You shouldn't either. 

NO APOLOGIES 
Please don't ever feel you need to 

apologize for things that aren't just 
the way you would like them to be. 
We all know that more often than not 
the maintenance crew consists entire
ly of volunteers. I am always touched 
when I realize that so many dear peo
ple drop whatever they are doing -
often taking off from their work -to 
do whatever is required for the sake of 
the organ, the artist, and the concert. 

God bless you all. And accept my 
deep appreciation. It means a lot 
when you share with me the status of 
the organ, telling me the specific 
problems that exist. Only then can I 
work around them so that the audi
ence will never know. 

Now, while apologies are clearly 
unnecessary, they do no harm. Boast
ing, on the other hand, can do a dis
service to all concerned. 

NO BOASTS 
Someone once said, "If your work 

speaks for itself, don't interrupt!" If 
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your organ truly is in ''mint condi
tion" with zero technical problems, 
hallelujah! Just a quiet statement of 
this fact is all that is required. You can 
bet that during the concert, in front of 
the entire audience, the organist will 
give lavish and unstinting praise to all 
who are responsible for this amazing 
feat! 

Problems are created, however, 
when the entire drive from the airport 
into town is filled with boasts about 
how great the organ is. Firstly, it's 
just plain bad manners. If you tell me 
that every guest organist you have had 
says that your organ is the finest he 
ever played, that is parallel to my tell
ing you that every place I have ever 
worked they have told me that my 
program is the finest they ever had. 

Secondly, it masks the business at 
hand. Time is often limited, and the 
guest organist should be apprised at 
the earliest possible moment of the 
way things really are, so that he can 
do his job properly. A lot of boasting 
can lull the organist into a false sense 
of security. Possibly he won't even 
take time to check out the organ sys
tematically. Then - in the middle of 
the concert - disaster! The Tuba is 
dead on Middle Bb of the Solo man-

SPECIAL CRUISE TO 

ual, and the audience hears "Rain
drops keep /// ling on my head." 
(Tell us in advance and we'll play it in 
a different key. NO PROBLEM!) 

Thirdly, it sets up t_he potentiality 
for hard feelings from both sides. If 
you try to tell me how fantastic every
thing is, I'll probably feel that I've 
heard better, and it will dampen my 
enthusiasm for giving the sincere 
praise that I otherwise would. More
over, if you tell me the organ is in 
perfect technical condition - and in 
actuality the "fix list" fills several 
pages - then we both feel resentful. 

THERE IS A TIME 
There is a time for putting our best 

foot forward. And that time is during 
the negotiation period BEFORE the 
concert is booked. At that point you 
can tell me all the wonderful features 
of your installation; this might whet 
my appetite so I'll be more eager to 
accept your offer. And, conversely, I 
will share with you my greatest suc
cesses, hoping you will picture what it 
would be like to have SRO crowds 
right there in your own community. 

But, AFTER the contract is signed, 
then we really should dispense with 
impressing each other, and we should 
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concentrate on making the best of 
what we both have to offer. I'll share 
with you my limitations, and you 
should share yours with me. Keep in 
mind our goal: the very best show that 
is possible! 

After the concert, we can sit 
around and enjoy the kudos. You can 
tell me how beautifully I played, and I 
can tell you what a thrill I got from 
making music on your magnificent 
Wurlitzer, Marr & Colton, Robert
Morton, or whatever. 

But before the concert, let's try to 
stick to facts, not opinions. Let's try 
to solve as many little technical prob
lems as we can. Remember, although 
it might be nice to have everything 
perfect, it's rarely going to happen. 
So whatever condition things are in -
just let us know. That way it'll make it 
really easy for us to LOVE YOU 
JUST THE WAY YOU ARE. 

Bob Ralston, pianist/ organist/ ar
ranger with the Lawrence Welk Tele
vision Show for 20 years, resides in 
Studio City, California, with his 
Dutch-born wife, Fietje, their two 
children - son Randy, 19, and 
daughter Dianne, 17, and a variety of 
exotic pets. □ 
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Keyboard Techniques 
by Cheryl Seppala 

I WISH I KNEW HOW TO PRACTICE 

As an organ teacher who special
izes in coaching retirement-age organ 
enthusiasts, I have given careful con
sider'ation to helping students get the 
best results in the least amount of 
time. Adults are always most anxious 
for immediate results. They want to 
make up for getting a late start, by 
learning and playing faster! But, 
please don't hurry too much. 

Why does one student progress 
faster than the next? Talent has very 
little to do with it. Most of us do not 
have an abundance of "natural" tal
ent. Learning to play a piece of music 
is a direct result of many hours of dili
gent practice. If you approach your 
practice time in a hap-hazard manner, 
that's probably how your music will 
sound when you are finished. 

Let's assume you have one hour per 
day reserved to play the organ . Let's 
divide the practice time as follows: the 
first ten minutes on technique (scales, 
chords, inversions, substitution, in
dependence exercises, pedal tech
nique, etc.); the next 30 minutes on 
songs you are currently trying to 
learn; and the last 20 minutes playing 
your oldies and reviewing just for fun 
(maybe even memorizing a little as 
you go!). 

Keep in mind these suggestions: 

1. Always practice slowly and care
fully, concentrating without interrup
tions. 

2. Practice short sections or phrases 
at a time. When you get to the hard 
part (there always is at least one) work 
especially hard on that area. 

3. Don't be afraid to mark on your 
music in pencil. Write down registra
tions that sound especially good, fin
gering in a difficult passage, counting 
in a syncopated measure, etc. That's 
not cheating! That's saving time. 
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4. Practice hands and feet separate
ly. You might try this order - right 
hand alone, left hand alone, left hand 
and pedals together, right hand and 
pedals together, and finally all parts 
together SLOWLY! 

5. Most all all, LISTEN to what 
you are doing. If you can't play and 
listen at the same time, tape your 
practice session and listen critically to 
the tape. 

This short check list may remind 
you of some important musical goals 
when practicing: 

1. Observe carefully all note and 
rest values. COUNT! 

2. Keep the tempo steady. 
3. Observe all repeated and tied 

notes. Don't tie notes that should be 
repeated. Organs are meant to be 
played legato, but don't overdo it. 

4. Be constantly aware of the key 
signature and chord progressions in 
each tune. 

5. Don't skip over the difficult 
chords. Make sure you have selected 
good inversions for all chords. 

6. Make sure you are seated com
fortably before you begin. Use a 
good, comfortable hand position. 
Take time to work out the best finger
ing for each tune and then use it! 

7. Make sure your touch is appro
priate for the type of mood you are at
tempting to create. 

8. Listen to the pedals. It does 
make a different when you hit the 
right ones. Using your heel or both 
feet can improve the sound of your 
playing and really impress your 
friends! 

9. Use the expression pedal, but 
don't pump it. Avoid having to fur
nish your listeners with motion-sick
ness remedies before they listen to you 
play. Use the swell pedal gracefully. 
Plan expression ahead and mark dy-
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namics in your music. 
10. Learn what every control does 

on your organ - then use them. Vary 
your registrations. Don't get in the 
Tibia 16, 8, 4, 2 rut. All those strings, 
reeds, diapasons and percussions cost 
a lot of money. Don't waste them! 

A beginner can produce beautiful 
sounds from an organ, easier than on 
any other instrument. Take advan
tage of those beautiful sounds. Your 
main priority is to have fun while you 
progress. Perhaps some of these sug
gestions will help you make the most 
of your practice time. 

Cheryl Seppala began her organ 
studies at age seven. She has been pre
sented in concert by many Southern 
California theatre organ and church 
groups. She and her organist-hus
band, Wayne, present piano-organ 
duet concerts, and own a piano/ or
gan store in San Diego. Cheryl was a 
staff organist for five years at the San 
Diego area Organ Power Pizza res
taurants, andf or 11 years has been or
ganist at St . John's Episcopal 
Church. Her main interest is in teach
ing organ. □ 

BOB RALSTON SALUTES JO
HANN STRAUSS, played on the 
Oakland Paramount Wurlitzer. 
Mariposa No. BR 2084. $10.00 (plus 
$2.00 postage and handling per order) 
from Rosemarie Ayres, Route 16, 
Box 1799, Fredericksburg, Virginia 
22405. 

The Lawrence Welk TV orchestra 
broke up when the maestro retired 
several years ago, and a fine group of 
musicians scattered far and wide. One 
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who didn't scatter is Bob Ralston who 
had established roots in the ''Tinsel
town" area long before he replaced 
the late Jerry Burke as Welk's organ
ist. In fact Bob is expanding his pub
lishing, recording and concert work 
by opening ::t new office to handle the 
details. He is fortunate in having the 
full support of his family. 

This disc is one result of his recent 
concert at the Oakland Paramount. 
During his tenure as conductor of the 
Hayward Symphony Orchestra he 
programmed some Johann Strauss 
Jr. selections and promptly fell in lov~ 
with the music. It was then (1977) that 
he determined to work out and record 
some organ arrangements of Strauss 
compositions. The Oakland concert 
provided an opportunity; Bob found 
Paramount manager Peter Botto and 
house organist Jim Roseveare most 
cooperative. The result is a set of se
lections which could only delight Herr 
Strauss; Bob catches the Viennese 
spirit in these presentations without 
ever having been there. However, this 
reviewer lived there for several years 
and one doesn't escape being inun
dated by Strauss music in that period 
of time in Vienna. His spirit is very 
much in the hearts of the people, and 
somehow Bob Ralston knows it. 

There may be some passages which 
will puzzle the Strauss purist. That's 
because Bob composed a few linking 
passages, or "releases" if you will, to 
avoid repetition. This is most evident 
during the "Tritsch-Tratsch Polka" 
and it's so close to the Strauss style 
that many listeners won't know its not 
Johann. However, Bob plays "On 
the Beautiful Blue Danube'' by the 
book, all of it, adding only his expres
sion and a kaleidoscope of instrumen
tation variety. It's easily the most im
pressive "Blue Danube" on organ 
records. It covers Side 1, running for 
over thirteen minutes. The piece de re
sistance is a potpourri of the most ear
catching measures from six of 
Strauss's waltzes which might be 
translated - are you ready for this? 
- Tales from an Artist's Life in the 
Vienna Woods where the Voices of 
Spring bring Roses from the South to 
You and You and the Emperor 
(waltz). There is also a snatch of 
"Vienna Blood." Old Franz Josef 
(Austria's last emperor) never had it 
so good. 

One feature which Bob Ralston 
demonstrates with much skill and un
derstanding is the tremendous regis-
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tration variety available on the Oak
land Paramount organ. It's a fabri
cated instrument built up to 27 ranks 
from the smaller Wurlitzer installed 
originally in the Detroit Capitol The
atre in 1925. After many years as a 
midwestern skating rink music maker 
it was made available to the restored 
Oakland Paramount, now a civic au
ditorium. And we shouldn't forget 
the generosity of Messrs Nethercutt 
and Fleet for making this finely bal
anced organ a reality . Bob has ob
viously invested a lot of study in the 
available combinations, and it shows. 
The only possible comparison would 
be with the George Wright premiere 
concert, the only other released re
cording of the organ to date. The 
Wright concert was taped during a 
concert and has the usual distractions 
- audience noises (coughs, applause) 
and restrictions concerning recording 
technique. The Ralston recording suf
fers from none of the possible flaws; 
it was taped in an empty house, empty 
but for the acoustic qualities of the 
Paramount. At this writing, it would 
seem that Bob demonstrates a lot 
more instrumentation possibilities 
than did George, at least in grooves. 

As we have hinted, recording is 
technically excellent, with striking 
stereo separation. The dynamic range 
is wide, but not at the expense of dis
tortion. The review pressing was per
fectly centered (no wow) but was 
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Bob Ralston at the Oakland Paramount console. 

slightly warped horizontally, 
although not enough to cause distor
tion or damage to the grooves. 

The packaging is attractive, show
ing two photos of Bob Ralston, one 
shown here. The jacket notes tell 
about Bob and the organ, and the 
dedication is to a writer /publisher of 
many stories promoting theatre organ 
over the past 20 years. We'll leave his 
exact identity to purchasers of the rec
ord - with the revelation of a little
known exploit of said journalist in the 
realm of world politics and the East
West contest (he's on our side). 

We should mention that there is a 

HOTEL 
AND 

CONVENTION CENTER 
Albuquerque, New Mexico 

HOME OF THE FORMER NEW YORK ROXY 
KIMBALL ORGAN CONSOLE 

Organ restoration by Hockmuth-Stank,y Organs, Inc., New Lenox, Illinois 

THE CLASSIC 
681 S Menaul NE 

Albuquerque, New Mexico 8 711 0 
(SOS) 881-0000 Reservations: 1-800-528-1234 

Five Manual Kimball Roxy Theatre Console with 27 ranks now owned by Phil Maloof. 
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little over dubbing involved, but not 
much. 

This is a well-performed and re
corded package. It's Bob Ralston's 
second pipe organ recording (his first 
was played on the Senate Theater 
DTOC organ) plus scores of records 
made on the electronics his sponsors 
were pushing at the time. Electronic 
or pipes, Bob Ralston maintains a 
high degree of artistry at all times. 
Somehow we pref er him on pipes, 
possibly because he has mastered the 
necessary techniques. This platter is 
among his best efforts to date and we 
predict a lot more pipe delight from 
him. 

BALLROOM MAGIC. Eric Barlow 
playing the "Wonder Wurlitzer in 
Manchester's Free Trade Hall." 
LTOT 8218 (stereo). $9.00 (plus $1.50 
per order) from The Organ Literature 
Foundation, 45 Norfolk Road, Brain
tree, Massachusetts 02184. 

It's a pity that ballroom dancing to 
organ music never caught on in the 
USA, as did skating . We are the 
poorer. The long playing career of 
now retired Reginald Dixon at the 
Blackpool Tower Ballroom organ is 
testimony to the continued interest of 
the British public's loyalty to organ
accompanied dancing. 

Please take notice that records re
leased by England's Lancastrian The
atre Organ Trust are now available 
from the Organ Literature Founda
tion, thus eliminating the internation
al money order and long delivery in
terval. 

Eric Barlow is an experienced pur
veyor of dance music, having devoted 
most of his life to it, both on organ 
and fronting his own orchestra. His 
performance within the dance styling 
parameters is very satisfying. The em
phasis is on melody and rhythm with 
accompaniment in simple basic har
mony; there are no fancy arrange-
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Manufacturers, distributors or indi 
viduals sponsoring or merchandising 
theatre pipe organ records are en
couraged to send pressings to the 
Record Reviewer , Box 3564, Granada 
Hills, California 91344. Be sure to 
include purchasing information (post 
paid price , ordering address,) if appli
cable, and a black and white photo of 
the artist which need not be returned . 

The Publix No . 1 Wurlitzer in Manchester's Free Trade Hall. It was originally in the Manchester Odeon Theatre. 

ments but there are plenty of registra
tion changes. So don't expect concert 
presentations. Most of the music is 
presented in medleys of from two to 
six titles. These consist mainly of 
choruses, usually without key 
changes. 

There are 45 titles presented in 
medleys labelled Slow Fox, Quick
step, Latin, Barn Dance, Tango, 
Two-Step, Modern Waltz, Old-Time 
Waltz, One-Step and more. 

Like most British organists, Eric 
Barlow relies heavily on US standards 
but manages to inject a representative 
number of European tunes. The pro
gram has a great range over the years. 
One tune, especially was a memory 
teaser - ''Mademoiselle from Ar
mentiers" - which was better known 
to WWI doughboys as Hinky Dinky 
Parleyvoo, with all those naughty 
verses about the little marine going 
over the top, and what he had in mind 
for Kaiser Wilhelm. But that was long 
ago. Others which stick in this re
viewers consciousness include: "In a 
Little Spanish Town," "Over My 
Shoulder,'' ''Memories of You,'' 
"It's a Long Way to Tipperary," 

THEATRE ORGAN 

"I'll See You Again," "Marta" 
(radio's Street Singer's signature), 
and "Cecelia." Others will probably 
choose different tunes from the gen
erous list, depending on age and con
ditioning. Wish we had room to list 
them all. 

The organ is a Wurlitzer rescued by 
the Trust members from the Man
chester Paramount when the house 
was "twinned." Although the size is 
not stated on the jacket, we recall it as 
a 4/20. It is in excellent shape for this 
miking and sounds fine in its current 
home, the Free Trade Hall. 

The jacket sports a good color 
photo of Eric Barlow at the console. 
Jacket notes are brief and to the 
point. The recording is tops with just 
enough reverb to squelch a dead 
studio sound. The review pressing is 
flawless. In fact we have yet to experi
ence a badly played or technically 
questionable pressing from the Lan
castrians; long may they wave! □ 

THINK: INDIANAPOLIS! 
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RAOIIJ 
CITY 

IJRGANISTS 
Story and photos by 

Dr. Edward J. Mullins 

George W. Wesner III, Robert 
MacDonald and Robert Maidhof 
played the 56-rank Wurlitzer at Radio 
City Music Hall during the 1983 ver
sion of ''The Magnificent Christmas 
Spectacular'' starring The Rockettes. 
The organ had not been played pub
licly for almost one year. It was heard 
during the 1982 Christmas show, 
when the same three organists played. 

George Wesner is the newest Radio 
City organist, playing his second 
Christmas show. He was born in New 
Jersey and started piano lessons at 
five. He heard the RCMH organ as a 

child and began playing organ at 11. 
He was playing in a church at 15, but 
formal organ instruction began in col
lege. 

Wesner holds the degrees of Bache
lor of Music from Jersey City State 
College and Master of Arts in music 
from Trenton State College. He was 
doing course work at the Manhattan 
School of Music when they received a 
call from RCMH for organists. 

He started at the Hall in 1981, when 
he played for the "America" show. 
This was his first theatre organ job. 
Prior to that, most of his work was in 

churches. Currently he is organist at 
Brookdale Baptist Church in Bloom
field, New Jersey, and director of the 
choral music program at Parsippany 
(New Jersey) High School. 

Robert MacDonald finished play
ing his fourth consecutive Christmas 
show. A native of Massachusetts, he 
has degrees from Boston University, 
New England Conservatory of Music 
and the American Guild of Organists. 

Prior to 1967 he played piano and 
Hammond organ for three years in a 
suburban Boston restaurant. He was 
a school music teacher and played in 

Robert MacDonald plays "The Magnificent Christmas George W. Wesner 111, the newest organist at RCMH, completed his second Christmas show, 1983. 
Spectacular" for the fourth time at Radio City Music Hall, (Photo by Dr. E. J. Mullins) 
1983. (Photo(JyDr. E. J. Mullins) 



churches. During the summers he 
sailed the Atlantic aboard the ocean 
liner SS Gripsholm as staff organist 
for the Swedish American line. Mac
Donald gave up popular music in 
1969, when he became Associate Or
ganist-Choir Director at Riverside 
Church in New York City. 

He was named Organist and Direc
tor of Music at the Cathedral of the 
Sacred Heart, Newark, New Jersey, 
in 1977, a position he still holds. The 
cathedral has a 4/140 Schantz organ. 

In 1980 he auditioned at the RCMH 
Wurlitzer for the two orchestra 
leaders and orchestra manager and 
was hired. MacDonald plays several 
classical recitals throughout the U.S. 
each year. He will play a recital at the 
Crystal Cathedral in Garden Grove, 
California, July 20, 1984. He has 
been engaged to play for the Aspen, 
Colorado, Music Festival for five 
weeks during the summer of 1984. He 
will play a three-manual Rodgers 
organ with five different orchestras 
during the festival. 

He will make his debut playing for 
ATOS October 20 and 21, 1984, when 
he has been engaged to give two the
atre organ concerts and accompany a 
silent movie for the Eastern Massa
chusetts Chapter. 

Robert Maidhof completed his 
fifth Christmas show January 4, 
1984, when the 99th performance 
concluded the run of the show. Maid
hof was born in New York City and 

now lives in New Jersey. In 1970 he 
heard a theatre organ for the first time 
(Ray Bohr at Radio City) and decided 
that he would be organist there some 
day. 

He has a Bachelor of Music degree 
from the Manhattan School of Mu
sic, with a major in classical organ. 
Lon Hanagan, a retired theatre or
ganist, gave him his training in theatre 
organ. During 1978-79 he toured for 
the Conn Organ Company. In 1979 
when Radio City Music Hall was 
reorganized into its present format 
they contacted the Manhattan School 
of Music. Maidhof auditioned and 
was hired, playing on and off with 
various organists. 

In 1981 he played for the '' Amer
ica" show. He also played during the 
50th anniversary "Encore" show. 
Maidhof is also organist and choir
master at Christ Lutheran Church in 
Woodcliff Lake, New Jersey. 

Both four-manual consoles were 
spotlighted in concert for 20 minutes 
before the Christmas show. Maidhof 
played the right console, MacDonald 
the left, with Wesner alternating, 
playing duets of Christmas melodies 
and solos. 

The organ was played for 99 per
formances with the orchestra during 
the overture and during the "Living 
Nativity" finale. The organist also 
played the 6000-seat house out after 
the orchestra descended into the pit. 

□ 

ATOS ARCHIVES 
NEED YOUR HELP 

by Vernon P. Bickel, Curator 

After considerable time and effort, 
an inventory of all the materials in the 
ATOS Archives has been completed. 
Each item has been assigned a num
ber and a catalog has been prepared 
for publication later this year. I want 
to let our members know what mate
rials are in the archives, and to make 
available the resources of our collec
tion. 

As of January 1984, the archives 
contained the following: 1963 pieces 
of music, 79 silent movie cue sheets, 
23 audio tapes, 23 pamphlets, 12 
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books, 148 complete sets of glass song 
slides, 288 Wurlitzer pipe organ rolls, 
408 periodicals and one glass slide 
projector. There are a total of 2141 
items in the collection. 

Our present collection is a good 
base on which to build an outstanding 
representation of the era of the the
atre pipe organ. However, sad to say, 
after over 25 years, we have very little 
material that relates directly to theatre 
pipe organs. In order to help us ex
pand the scope of our present collec
tion, I submit the following: 
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1. All theatre pipe organ recording 
artists are strongly urged to donate a 
copy of each of their recordings to the 
ATOS Archives. Chapters are en
couraged to donate tapes of concerts 
and programs presented in their 
areas. These should be carefully iden
tified. Individuals are also encour
aged to donate any theatre pipe organ 
recordings that they would like to see 
preserved in the archives collection. 

2. There is a great need for copies 
of books, pamphlets, etc., which were 
published by theatre pipe organ man
ufacturers. Advertising materials, as 
well as technical manuals, are desper
ately needed. 

3. Every theatre organist, past and 
present, should be represented in the 
archives file. I encourage all theatre 
organists, their managers, or their 
relatives to submit an approved biog
raphy and photograph for the ar
chives collection as soon as possible. 

4. Every ATOS member is encour
aged to donate memorabilia of the era 
of the theatre pipe organ. This might 
include theatre programs, newspaper 
articles, photographs, scrapbooks, 
etc. We must preserve these materials 
before they are lost forever. If you 
know of such items, please encourage 
the owner to consider donating them 
to the ATOS Archives. 

5. The archives files should have a 
section showing theatre pipe organ in
stallations around the world. This re
quires donations of clearly labeled 
photographs and diagrams, plus writ
ten text describing the organ installa
tion. Photographs should include not 
only a picture of the console, but of 
the theatre or auditorium and cham
bers. 

6. A file has been established for 
every ATOS chapter. If your chapter 
has any material to be filed in the ar
chives, send one copy only of each 
item to be filed, and it will become a 
part of our permanent collection. 

Success in this endeavor depends 
on you. I would urge each member to 
spread the word that we are actively 
seeking any type of material relating 
to the theatre pipe organ. I'm sure the 
items we need are out there. We need 
your help in rounding them up and 
seeing to it that they are given a per
manent home in the ATOS Archives. 
Remember, all donations are tax de
ductible, and should be sent to: Cura
tor, ATOS Archives, 1393 Don Carlos 
Court, Chula Vista, California 92010. 

□ 
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DIRECTORY 
OF 

ARTISTS 

This list is the information received as of January 12, 
1984. We have included contact addresses of some artists 
who have not returned their questionnaires when we were 
reasonably certain we had the correct information. We are 
continuing our efforts to obtain information from artists we 
have thus far been unable to locate. We also would appreci
ate receiving information concerning new artists. We will 
continue to publish contact information as it is received 
and, until a new edition of this listing is produced, we sug
gest you add the names to your list as they are published. 

Explanation of the headings in this list: 

RECORD ....... The artist has records available. 

AUD TAPE ..... The artist will provide an audition 
tape upon request (please note that, 
unless the artist says otherwise, au
dition tapes should be returned to 
the artist). 

SILENTS ....... The artist states they have experi
ence playing silent movies. 

ELE ORGAN . ... The artist is willing to play concerts 
on an electronic organ (please note 
that a number of artist are willing to 
play only certain brands of elec
tronic instruments). 

PHOTO ........ The artist has either 8x10 or 5x7 
photos. 

PUBLICITY ..... The artist has press clippings, etc., 
which they will supply to assist pro
moting their program. 

Your comments, questions and suggestions are earnest
ly requested ... THANK YOU! 

ARTIST 

Lowell Ayars 
72 Lincoln St. 
Bridgeton, NJ 08302 
(609) 455-0199 

Rosemary Bailey 
c/o: Don Wallace Mgt. 
2736 Hollywidge Dr. 
Hollywood, CA 90068 
(213) 465-1090 

Don Baker 
11025 Larkwood 
Houston, TX 77096 
(713) 988-5179 

Anywhere -
short trips only 

X X X X X X Anywhere 

ARTIST 

Jeff Barker 
c/o: Rev. N. Spicer Mgt. 
"Flagg House" 
117 Highwood Ave. 
Leonia, NJ 07605 
(201) 944-6742 

Dan Bellomy 
311 Rosilie 
San Mateo, CA 94403 
(415) 341-6971 

Jim Benzmiller 
P.O. Box 207 
Stevens Point, WI 54481 
(715) 344-4434 

Father Bill Biebel 
22.5 W. 9th St. 
Erie, PA 16301 
(814) 452-3911 
(814) 456-6943 

Rob Calcaterra 
154 W. 70th St. #98 
New York, NY 10023 
(212) 362-4821 

Candi Carley 
c/ o: Bob Hill Mgt. 
1855 N. Highland Ave. 
Hollywood, CA 90028 
(213) 874-8633 
(213) 874-7433 

Gaylord Carter 
1371 Paseo del Mar 
San Pedro, CA 90731 
(213) 831-6360 

Richard Cencibaugh 
1015 W. Alamos 
Fresno, CA 93705 
(209) 222.-6351 

Keith Chapman 
c/o: Organ Design Ltd. 
8525 Seminole St. 
Chestnut Hill 
Philadelphia, PA 19118 
(215) 247-2994 

Terry Charles 
c/ o: Kirk of Dunedin 
Causeway at Bayshore 
Dunedin, FL 33528 

Frank Cimmino 
100 Saratoga Sq. 
Wayne, NJ 07470 
(201) 839-8540 

RickCucchi 
23843 King Dr. 
Mt. Clemens, Ml 48043 
(313) 791-9909 
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X X XX XX International 

X X X Anywhere 

XX XX Local only 

X X XX X Usually local 
only 

X X X X X X International 

X X X X Anywhere 

X X X X X Anywhere 

X X Local only 

X X X X X Short trips only 

X X X X Anywhere 

X X Anywhere 
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Lloyd de/ Castillo X X XX West Coast HanyHeth 
2008 Preuss Road only 1247 Peden 
Los Angeles, CA 90034 Houston, TX 77CYJ6 
(213) 837-1703 (713) 527-8096 

Ken Double 
1152 N. White River 

David Hooper X X X XX Anywhere 
596 La Conner Dr. #11 

Pkwy.#610 
Indianapolis, IN 46222 

Sunnyvale, CA 94087 

(317) 638-2244 VirgHoward X X X X X X Anywhere 
6461 Whiteford Center Rd. 

Chris Elliott X X X X X X International 
P.O. Box 11571 

Lambertville, Ml 48144 
(313) 856-6104 

Santa Ana, 
CA 92711-1571 

(714) 547-4673 
Dick Hyman X X X Anywhere 
5'2JdW. 42nd St. 

Lee Erwin X X X X X Anywhere 
306 E. 15th St. 

New York, NY 10036 
(212) 594-7340 

New York, NY 10003 Dennis James X X X X X International 

Bil/Floyd X X X X X X Occasional 
7601 Fernwood Ct. #4423 travel 
Richmond, VA 23228 
(804) 266-8953 

cl o: The Ohio Theatre 
29 E. State St. 
Columbus, OH 43215 
(614) 444-2394 
(614) 469-1045 

Roger Garrett X X X X Occastional 
600 E. Main St. travel 
Clarksburg, WV 26301 
(304) 622-8823 

Hany Jenkins X X X X X Some travel 
7876 Camino Huerta 
San Diego, CA 92122 
(619) 453-3346 

Ramona Gerhard 
(Sutton) X X X X Available 7-1-84 

23812 Hillhurst Dr. thru 1-1-85 
Laguna Nigel, CA 92ffT7 
(714) 495-5460 

Donald Jenks X X X X X Local only 
5235 Red Fox Rd. 
Brighton, Ml 48116 
(313) 227-7627 

Tom Gnaster X X X X X X Anywhere 
910 Luther Lane 
Chicago Heights, IL 60411 

Jane McKee Johnson 
1911 Sunset Drive W 
Tacoma, WA98466 

(312) 755-4616 Stan Kann XX X Anywhere 
592 N. Rossmore 

Chris Gorsuch 
P.O. Box 11536 
San Diego, CA 92111 

Los Angeles, CA 90004 
(213) 871-2656 

( 619) 560-4606 Andy Kasparian XX XX XX International 
305 Burnt Hill Rd. 

Joe Gray X X X X Anywhere 
6400 SW Vermont 

Cherry Hill, PA 08003 
(609) 795-5284 

Portland, OR 97219 
(503) 244-2141 David Kelsey 

Shirley Hannum Keiter Not presently 
c/ o: Jerry Wirtane Mgt. 
P.O. Box 421281 

628 Louise Road available 
Glenside, PA 19038 

San Francisco, CA 94142 
(415) 861-0233 
(415) 821-4085 

Tom Hazleton X X X X X X International 
4825 Scotia St. 
Union City, CA 94587 
( 415) 489-6267 

Marie Kenning X XX X Anywhere 
309 Nottingham 
Richardson, TX 75080 

Tom Helms XX X X Anywhere Kevin King X X XX Anywhere 
P.O. Box 9074 14595 Locust St. 
Pensacola, FL 32503 San Leandro, CA 94579 
(904) 434-5588 (415) 351-5647 
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Harry Koenig X X X X X X Anywhere 
8101 Milwaukee Ave. 

Fernand Martel XX X X X Anywhere 
439 W. 9th St. 

Niles, IL 60648 Long Beach, CA 90813 
(312) 647-9442 (213) 436-5155 

GaryKonas X X X X Anywhere Ashley Miller 
1125 "H" St. #7 c/o: Milco Music Co. 
Davis, CA 95616 P.O. Box32 
(916) 758-7493 Closter, NJ 07624 

Rex Koury X X X X X Anywhere Father James Miller 
5370 Happy Pines Dr. 
Foresthill, CA 95631 
(916) 367-3345 

401 Davis St. 
Fenton, Ml 48430 
(313) 629-5400 

Maria Kumagai 
c/o: Bob Hill Mgt. 
1855 N. Highland Ave. 
Hollywood, CA 90028 
(213) 874-8633 

Dennis Minear 
50 Mohawk St. 
Pontiac, Ml 48053 
(313) 334-5395 

(213) 874-7433 
Jack Mosimann XX X X X Short trips 

Lyn Larsen 
c/o: Musical Contrasts, 

Inc., 415 S. Main St. 
Royal Oak, MI 48067 

P.O. Box 13106 
Offutt Airforce Base 
NB 68113 
(402) 292-7799 

John M. Lauter X X X X Anywhere Dave Moreno X Anywhere 

20141 Brentwood 3332 Mccowan Way 
Livonia, Ml 48152 Carmichael, CA 95608 
(313) 477-6222 (916) 484-7356 

Ann Leaf (Butler) X X X X Anywhere KayMcAbee X X X X Anywhere 

6155 Rockcliff Dr. 528 E. 12th St. 
Hollywood, CA 90068 Lockport, IL 60441 
(213) 466-2626 (815) 838-2610 

JohnLedwon X X X X Anywhere Dolton McAlpin 
28933 Wagon Rd. P.O. Box 867 
Agoura, CA 91301 Starksville, MS 39759 
(818) 889-8894 

Jack Loren X X X X Local only 
P.O. Box 2201 
Canyon Cntry, CA 91351 
(005) 252-8244 

Robert McDonald 
375 Mt. Prospect Ave . 
Newark, NJ 07104 
(201) 483-4316 

Warren Lubich X X X X X International 
1133 Moraga St. 
San Francisco, CA 94122 
(415) 566-2623 

Jerry Nagano X X X X X X Anywhere 
905 Alfred Place 
Montebello, CA 90640 
(213) 725-6392 

Lance Luce X X X X X International 
27200 Parkview #114 
Warren, Ml 48092 
(313) 574-0128 

BillyNalle X X X X Anywhere 

400 W. Central Ave. #2205 
Wichita, KS 67203 
(313) 264-2080 

( 11 :00-4:00 M-F) 

Un Lunde X X X X Anywhere 
423 N. Stafford Ave. Lyman Nellis X X X X USA 

Richmond, VA 23220 1114 N. Marshall St. 
(004) 358-4042 Milwaukee, WI 53202 

(414) 271-5984 
Gerry M. Marian X X X X X Anywhere 
5216 Winona St. Buddy No/an 
St. Louis, MO 63109 2002 Chartwell Dr. 
(314) 351-4901 Ft. Wayne, IN 46816 
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Jonas Nordwall Steve Sch/esing X X X X X Anywhere 
7132 SW 12th Ave. 7~7 Crouch St. 
Portland, OR 97219 Groton, CT 06340 
(!503) 244-0675 (203) 445-1485 

Everett Nourse X X X XX Local only 
113 Laurel St. 

Barbara Sellers 
cl o: Richard Sklenar Mgt. 

Vacaville, CA 95688 
(707) 448--2594 

3051 N. Clark St. 
Chicago, IL 60657 
(312) 248-5744 

Hector Olivera (312) 52~8658 

23 Wesley St. 
Newnan, GA 30263 DanSemer X X X X X Anywhere 

c/ o: CW Productions 

Garek/ Payne X X X X X X Anywhere 
1306 W. First St. 
Coffeyville, KS 67337 

P.O. Box 736 
Claremont, CA 91711 
(714) 624-5490 

(316) 251-4732 
John Seng X X X X X Anywhere 

Bob Ralston X X X X X Anywhere 
17027 Tennyson Pl. 
Granada Hills, CA 91344 
(818) 366-3637 

c/ o: David W. Sacre Mgt. 
821 Burnett #5 
San Francisco, CA 94131 
(415) 282-2326 

Ha/Randall X X X X X Anywhere 
6644 Medora Dr. 
N. Highlands, CA 95660 
(916) 332-0319 

Cheryl & Wayne 
Seppala X X X X Anywhere 

11050 Paseo Castanada 
La Mesa, CA 92042 
( 619) 464-8573 

Ron Rhode X X X X X Anywhere 
(619) 286-4633 

c/ o: Karl Warner Mgt. 
6842 E. Virginia Ave. 
Scottsdale, AZ. 85257 
(602) 946-6892 

Dick Smith X X X X X Anywhere 
3 Korado Ct. #1-B 
Baltimore, MD 21207 
(301) 655-7372 

James Riggs 
1701 N. Wilmot #228D 
Tucson, AZ 

Scott Smith X X X X X Anywhere 
6124 Haag Rd. 
Lansing, Ml 48910 
(517) 882-5115 

Ralph Ringstad X X XX X Anywhere 
100 Saratoga Sq. 
Wayne, NJ 07470 
(201) 839-8540 

Tommy Stark 
c/ o: Dynamic Music Mgt. 
9107 Emerald Grove Ave. 
Lakeside, CA 92040 

Rosa Rio X X X X X Anywhere (714) 561-2269 
130 Mill St. (seasonal) 
Huntington, CT 06484 John Steele 

774 Parkwood 
Greg Rister X Anywhere Pontiac, Ml 48058 
427 A S. Pacific 

Cst Hwy. 
JRedondo Bch., CA 90277 

WaltStrony X X X X X Anywhere 
P.O. Box 4281 

(213) 540-8354 Scottsdale, AZ 85261 
(602) 998-5611 

James Roseveare X XX X Anywhere 
1245 California St. #303 
San Francisco, CA 94109 

Bil/Taber X X X X X Anywhere 
c/ o: Akron Civic Theatre 

(415) 885-1410 182 S. Main St. 
Akron, OH 44314 

Ken Saliba 
1835 Camden #206 Don Thompson X X X X X X Anywhere 
W. Los Angeles, 2678 Arcadian Dr. 

CA90025 Castro Valley, CA 94546 
(213) 477-4907 (415) 889-9928 
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Bill Thomson 
17415 Boswell Blvd. 
Sun City, AZ 85373 
(602) 492-8676 

Irv Toner 
38 Livingston St. 
Warsaw, NY 14569 

Larry Vannqcci 
83 Woodland #28 
San Rafael, CA 94901 

Robert Vaughn 
1118 Rivera St. 
San Francisco, CA 94116 
(415) 564-6652 

Eddie Weaver 
6321 Colebrook Rd. 
Richmond, VA 23227 

Tom Wibbels 
c/o: lmpro International 

Inc., P.O. Box 1072 
Elkhart, IN 46515 
(219) 679-4061 

Lew Williams 
5109 N. 81st St. 
Scottsdale, AZ 85253 
(602) 941-9020 

X 

X 

X X 

X X X 

........................ 
~ 'Persorialities ~ .•...................... 

X 

X 

X 

Beginning in 1972, Bert Buhrman, 
organist at the School of the Ozarks 
(Pt. Lookout, Missouri), did an an
nual series of "Sunday Afternoon in 
July" concerts on the 3/15 Wurlitzer 
in Jones Auditorium. Out-of-state 
visitors were numerous, and there 
were always sell-out audiences whose 
ticket purchases raised over $60,000 
for the school's scholarship fund. 

This year, however, the powers
that-be decreed a breather, and gave 
the series a rest. Things last year got 
off to a slow start and some aspects of 
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ARTIST 

Clad< Wilson 
3141 S. Herman St. 
Milwaukee, WI 53207 
(414) 481-8896 

X X X X Anywhere 

X X Local only 
WinHrea 
"Alwin" R R#2 
Lansdowne, Ontario 
Canada KOE 1 LO 
(613) 659-2747 

X X X X X X Anywhere 

X X 

X X 

X X 

Ralph WoH X X X X Occasional 
13749 LaMaida St. travel 
Sherman Oaks, CA 91403 

West Coast 
only Ty Woodward 

2311 Park Ave. #C 
Hermosa Beach, CA 90254 

Bill Worrall 
8525 S. Passons Blvd. 
Pico Rivera, CA 90660 
(213) 949-5600 

Anywhere Bill Wright 
2437 S. Primrose 
Monrovia, CA 91016 
(818) 358-6008 

George Wright 
Anywhere c/o: Academy Mgt. 

26375 Nacco me Dr. 
Mission Viejo, CA 92691 
(714) 586-2697 

production didn't jell properly at 
first, though the concerts were sold 
out as usual. Also, Bert is very busy 
with a new enterprise, Kingsbury 
Broadcast Consultants. It is going 
well and geared to radio stations 
which have come upon hard times 
and need to change their musical for
mats to survive. 

Meanwhile, Bert hasn't ruled out 
future productions of the July organ 
programs. "What we need is newer 
music, which I intend to employ when 
and if I resume. I'll not neglect what 
the people have always liked, but I did 
newer things in 1981 and 1982. It gave 
me a lift and I believe the audience, 
too.'' 

* * * 

After 18 seasons as organist at 
Playland Casino in Rye, New York, 
Jack Skelly has semi-retired. "It was 
my decision. My right hip bothers me, 
and I believe it is what Sandy Fleet 
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X X X Anywhere 

X X X X X West Coast 
only 

□ 

said in THEATRE ORGAN, 'the or
gan bench syndrome.' I never missed 
a session in all that time.'' How many 
musicians can claim a record like 
that? Jack's future plans? Among 
them is avidly reading THEATRE 
ORGAN from cover to cover. The 
long-time theatre organist, who was 
on the staff of the New York Para
mount during the great days of Jess 
and Helen Crawford, Fred Feibel and 
Egon Putz, has been an ATOS mem
ber for years. 

* * * 
What may be the longest running 

radio show of organ music is the ''Or
gan Loft" on WZOW-FM, Utica, New 
York. Writer-producer-announcer is 
theatre organ enthusiast, Donald P. 
Robinson. The show debuted in 1962 
and is still going as strong as ever. 
Straight organ music is alternated with 
theatre organ, which makes for good 
rapport with AGOers as well as ATOS 
members. Don says that his 22nd sea-
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son recently began ''with lots of new 
material. In September, for example, 
we did a tribute to George and Ira 
Gershwin." Constantly on the look
out for interviews with organists and 
acquisition of new recordings, the Or
gan Loft's future looks very bright. 

* * * 

Just when the organ programs were 
going well at the Elmira, New York, 
Clemens Center for the Performing 
Arts, disaster struck last December. 
The place had a new roof installed in 
the fall, and the roofers failed to leave 
some flush roof drains clear. A heavy 
rainstorm caused accumulation of 
several feet of water, the manager 
cleaned the drains, allowing the water 
to rush through at once. Coming 
down inside the building, the right 
chamber got the full force. The reeds 
were rusted and the chests split. 

According to Dave Teeter, Lauren 
Peckham, wife Joyce, and son David, 
worked much of the hot summer to 
repair damage. The chamber was 
emptied, new paint applied and new 
lighting installed. New chests have ar
rived, pipework has been cleaned and 
revoiced. RTOS gave the Center a set 
of pedal Diaphones which have been 
refinished by Joyce Peckham. "They 
are beautiful, and it's too bad they 
can't be out in the open for everyone 
to see," says Dave Teeter. "When we 
will restart our organ series is un
known and though we've taken it on 

the chin, we are definitely not out of 
business." Knowing the spirit of the 
Elmirans, they will be off and running 
soon. 

* * * 

Tommy Landrum, former ATOS 
President, but still premier organ 
maintenance man in the Richmond 
area, reports on the status of three of 
that city's installations. "The Byrd 
Theatre, which closed last spring, is 
still idle. The house is under new own
ership and the 4/17 Wurlitzer stands 
unused. The 3/17 Wurlitzer at the 
Mosque is slated for complete over
haul in the near future. The work of 
installing the Wurlitzer in the Virginia 
Center for the Performing Arts (ex
Loew's Richmond) is progressing in 
spite of a myriad of delays caused by 
rehearsals and programs. Bill Floyd, 
overseeing the project, says that the 
organ should be ready in 1984." So, 
things are looking up for the theatre 
organ in Virginia's capital city. 

Pipe/Electronic Concert 
At Grand Lake 

Sunday, February 5, Tom Hazle
ton and Lyn Larsen, the "Grand 
Duo," played solo and duet selections 
on the Grand Lake Theatre 3/ 15 
Wurlitzer organ owned by Ernie Wil
son and on a new Allen two-manual 
DAC 3500 Digital Theatre Organ 
provided by J. Nelson Piano & Organ 
of Oakland and Sacramento. The 
concert was a sellout, and a success 

The "Grand Duo" at the Grand Lake Theatre, with sponsors, I tor: Lyn Larsen, Ernie Wilson, Tom Hazleton and 
John Nelson. 

from every standpoint. The Wurlit
zer, with a "new" Wurlitzer Tibia 
and a week of re-regulating by Ernie 
and Tom Hazleton, has come a long 
way with its tonal development. It 
was the public concert premiere of the 
new model Allen. In the hands of the 
two capable artists the instruments 
complemented each other. 

* * * 

Rosa Rio, "Queen of the Soaps," 
in radio's glamour era, continues to 
keep extremely busy. On October 9, 
she performed at the Ohio Theatre in 
Columbus, playing on piano as well 
as the 4/20 Robert-Morton in a "Sa
lute to the Thirties." Labeled "A 
Double Bill,'' the program was shared 
with veteran Ohio Theatre organist, 
Roger Garrett. On November 8, she 
performed on an electronic organ for 
the United Methodist Homes of Con
necticut. On December 3 and 4, Rosa 
joined Ted Malone ("Between the 
Bookends") for the annual Christmas 
show at the Thomaston Opera House. 
And among all this activity of 
preparation and performing, Rosa 
teaches a goodly number of students. 
"She keeps eternally young by loving 
what she does,'' says a reviewer. 

* * * 
Remember the Hartz Mountain 

Canaries? They were featured with 
organ music (Rose Diamond and Mil
ton Charles among those who played) 
in the great era. Organist Bill Floyd 
has fond recollection of an incident 
involving one pipe organ used on 
the show. "The program 'Canary 
Chorus,' originated at WOR, New 
York/Newark, for several years, 
sponsored by Hartz Mountain pet 
products. The organ was a four
manual Skinner, located in a studio in 
the center of Graceland Memorial 
Park. About 15 birds were employed, 
and aside from the lovely listening, 
the program promoted canaries and 
taught them to sing. 

''With my days as a theatre organ
ist at the New York Paramount ended, 
I played an electronic in New Jersey 
gin mills. Tommy Dowd, a co-owner 
of Graceland Park, one late Saturday 
night collected our bar patrons and 
me for a midnight bash at the ceme
tery. While I was swinging away on 
the organ, Tommy flipped some 
switches on the board which broad
cast the going-on. In minutes, police 
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cars wound their way to the building. 
It may have been the only time a 
cemetery was raided. 

"Later, I acquired the Skinner and 
with a Wurlitzer from a Newark the
atre, installed them in the 'Prome
nade,' a large restaurant-bar in New
ark. Still later, the organ was bought 
by Paul Whiteman's pianist, George 
Allen. I could have had the bird cages, 
but I left them in the studio's attic." 

* * * 

While RTOS' annual silent movie 
festival was in progress in October, 
the Eisenhart organ's maintenance 
chief, Ken Veneron, received a call on 
the final day from a distraught staff 
member of the George Eastman 
House. There was to be a benefit that 
evening, and the Eastman School stu
dent who was scheduled to play the 
Aeolian organ (being restored by an 
R TOS crew under Ken) was unable to 
perform. Could Ken line up a replace
ment - any organist? 

As Hall of Farner, Lee Erwin, 
would finish his gig at Eisenhart in 
sufficient time, he was asked to sub. 
Graciously, he agreed. The result was 
an interlude of music with sing-along 
never heard before in that staid 
Museum of Photography. Such 
swinging numbers as "Take Me Out 
to the Ball Game'' caused the walls to 
vibrate as the $50-a-head merry
makers, some hanging over the sec
ond-floor railings, participated in an 
event they won't soon forget! 

* * * 

The 3/13 Wurlitzer which has been 
restored and maintained in Omaha's 
2975-seat Orpheum Theatre by 
George Rice and his crew, was the 
center of a different sort of program 
for two evenings in October. Far re
moved from the customary theatre 
organ concerts, the shows featured 
the artistry of Canadian concert or
ganist, Hugh McLean, backed by the 
Omaha Symphony under guest con
ductor, Varujan Kojian. Reason for 
the two outings was that the sym
phony management felt that many 
would like to hear the organ played 
twice. Compositions by Berlioz, Pou
lenc, Ravel and Saint-Saens were fea
tured. The theatre pipe organ indeed 
is capable of playing classics as these 
events attest. D 
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((lo~ing C!Cborb 
Charles A. Rummel, 77, died of 

cancer on March 17, 1983. He was 
general counsel of the California 
Farm Bureau Federation and its affil
iated corporations. He also served for 
many years as counsel for the Amer- -
ican Theatre Organ Society. 

Mr. Rummel was born in Denver. 
He was graduated from the Univer
sity of California at Berkeley and 
earned his law degree at Hastings Col
lege of Law. He was active in San 
Francisco Bay Area Boy Scout work, 
a Past Master of his Masonic Lodge, 
and a member of the Rotary Club and 
the First Presbyterian Church. 

Charles A. Rummel. 

EMCATOS and New England lost 
another among its "ranks," Stanley 
F. Cahoon, of Malden, Massachu
setts, on December 4. Stan was born 
April 1, 1914, in the Brockton area, 
where his mother accompanied silents 
in the Brockton Theatre. She was his 
first organ teacher. He later enrolled 
at the New England Conservatory of 
Music. 

Mr. Cahoon played both solo and 
intermission music in theatres located 
in Brockton, Hyannis and Leomin
ster. His theatre organ career cli
maxed in the early '50s in the playing 
of intermissions at the Metropolitan 
Theatre, Boston, where resided a 
4/26 Wurlitzer, the largest in New 
England. In the '60s Stan accompa
nied a silent film series at Boston's 
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Charles Street Meetinghouse, and he 
played for the Theatre Historical So
ciety and for several of our chapter 
meetings. His latest was on October 
16, as reported in the last issue of 
EMCATOS Chapter Notes. This 
Honorary Life Member of EMC
ATOS also worked in organ repair 
and maintenance during his career. 

Private funeral services were held 
on December 6 from the Weir Funeral 
Home, Malden. 

STANLEY C. GARNISS 

John E. Carr, 91, of Kenmore, 
New York, one of Buffalo's first the
atre managers and piano player for 
the silent films, died January 13, 
1984, after a short illness. 

A native of Buffalo, Mr. Carr got 
into theatre management through his 
sister, who married Michael Shea, 
founder of Shea's Theatre. During 
the 1920s, '30s and '40s, he managed 
Shea's Hippodrome, Shea's Century 
and Shea's Great Lakes. He was in
strumental in having the first "mech
anical talking" picture brought to 
Buffalo and helped plan the construc
tion of the Shea's Buffalo. 

As the theatres closed their doors, 
Mr. Carr left the business and went to 
work for the Curtiss-Wright Co. as an 
expediter and then for the Buffalo 
City Parks Department as a parks 
manager. He retired in 1960. 

Survivors include a son, John J. of 
Kenmore; a daughter, Jean Parisi of 
Miami, Florida, and eight grandchil
dren. 

Lifelong musician Mahon Tullis 
died January 1, 1984, in Tacoma, 
Washington. Although he is most re
membered as a fine organist, he 
studied both piano and organ with 
Eddie Zollman who was featured in a 
tribute in the November/December 
1983 THEATRE ORGAN. As a 
youth he studied piano with Eddie 
Zollman's father. He also trained on 
the organ with Don Ball. 

At 17 Mahon became organist at 
the Tacoma Temple Theatre, site of 
programs hosted by Puget Sound 
Chapter during National Conven
tions. He served as chaplain's assis
tant in World War II, playing on a 
Hammond, then returned to the Seat
tle area as rink organist in the Univer
sity Village vicinity. He was affiliated 
with Balcomb & Vaughn Pipe Organs 
and taught at the Balcomb & Vaughn 
electronic organ store. He was also 
employed by KVI radio. 
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Mahon Tullis. (Photo by Ken Gallwey) 

Among his concerts were programs 
at the Bremerton Masonic Lodge, 
Seattle Paramount, the Granada Or
gan Loft in West Seattle and the 
Haller Lake Community Club on the 
Puget Sound Chapter organ. 

He is survived by his wife, Lillian, 
and his mother, Sally Mills, as well as 
many friends. 

Funeral services were held in Ta
coma at which music was played on a 
Robert-Morton by his long-time 
friend and colleague, Jane McKee 
Johnson. 

DIANA WHIPPLE 

William W. Carpenter, 74, of Au
burndale, Massachusetts, died in his 
home January 18, 1984, after a long 
illness. A memorial concert featuring 
George Faxon, retired organist of 
Boston's Trinity Church, was held on 
January 29 at Richard Knight Audi
torium of Babson College, Wellesley. 

In the words of Stuart Hinchliffe 
and Stanley Garniss, fellow EMC
ATOS members: "Anyone who had 
ever met or dealt with Bill Carpenter 
in any way, respected and admired 
him, as well as cherishing his friend
ship. Those who were privileged to 
know Bill more intimately never 
ceased to be impressed by the scope 
and magnitude of his many achieve
ments. 

''From his early service as a rail
road Pullman porter (Bill always 
seemed to cherish his days as a rail
road man) he went on through a vari
ety of skilled technical positions (in
cluding work as a movie projectionist 
and later as a sound recording engi
neer), to a period during the World 
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War II years wh~n he was engaged in 
highly responsible research and de
velopment of advanced military elec
tronics. Bill later held key positions at 
such prestigious research facilities as 
MIT's Lincoln Laboratory and Har
vard's Cambridge Electron Accelera
tor until his retirement eleven years 
ago. [Bill finally attained his long
sought engineer's rating when he 
completed his professional career at 
the Harvard laboratory.] 

"His deep and abiding love for the 
theatre organ runs back to his early 
days in New York City when he fre
quented the movie palaces there, lis
tening to the legendary theatre organ
ists of that golden era. Once aware of 
Eastern Massachusetts Chapter, Bill 
joined EMCATOS [in 1976] and soon 
became a valued member of the organ 
work crew. There may be few in the 
chapter who really know the full ex
tent of all the countless tasks and re
sponsibilities Bill willingly assumed 
for us, day in and day out, year after 
year. 

"His commitment, as he explained 
it, was simple: he wanted to repay 
what he felt was his great privilege of 
being so close to and so much a part 
of the world of the Mighty Wurlitzer. 
His gratitude at being thus involved 
was no greater than our own, in hav
ing him accede to our wish that he 
serve as our chapter president for two 
successive · terms. It was our mutual 
pleasure that Bill was the occupant of 
that post during the 1981 rebuilding 
and finishing of our chapter organ, 
and in view of his unfailing presence 
during every day of the project, it was 
his rightful honor to have been the 
presiding officer when the finished in
strument was presented to the mem
bership. 

"Bill's journey through life was not 
always as smooth or as effortless as 
some. From the beginning, he some
times found it necessary to overcome 
at least one abiding obstacle to his ad
vancement. To his great credit, he 
succeeded nobly. We who knew him 
learned much from this warm, gentle 
man. We drew constantly from his 
vast technological resources, but we 
also learned from Bill about human
ity and brotherhood. We, too, learned 
to overcome. 

"Bill will be as hard to replace as he 
will be to forget, but each of us will be 
the richer for having enjoyed the 
friendship of this unpretentious, in
telligent gentleman. 
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William W. Carpenter. 

"It was fitting that James Paulin, 
Jr. was guest organist at the Novem
ber 20 EMCATOS meeting - the last 
one Bill was able to attend. He had 
long wanted Jimmy to play our in
strument but, for various reasons, 
this was his first opportunity.'' 

In addition to his wife, Ann, he is 
survived by three sons, William D., 
Spencer F. and Peter M., a daughter 

· Phoebe Ann Carpenter, and two 
grandsons. 

"Memorials may be made to EMC
ATOS, c/o Babson College, Welles
ley Hills, Massachusetts. Love for our 
club gave Bill strength during his last 
illness and this is the only way he 
would want it.'' D 

THE HYATT-REGENCY 
INDIANAPOLIS 

FIT FOR A KING 

YOU Will Enjoy The Hyatt 
This summer At The 

ATOS 
29TH ANNUAL CONVENTION 

Register Now! 
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This is the cover of Bob 
Ralston's new album, recorded 
digitally on the Mighty Wurlitzer 
at the Oakland Paramount. 
Stu Green, Editor Emeritus of 
Theatre Organ Magazine, com
ments: '' Bob Ralston has truly 
captured the spirit of Vienna in 
his latest theatre pipe organ 
album, "A Salute to Johann 
Strauss.'' 
Bring into your own home all 
the splendor and magnificence 
of The Blue Danube Waltzes 
and other timeless masterpieces 
recreated as only Bob Ralston 
can do. Order your copy today 
by sending $10 (plus $2 post
age and handling) to: 
Mrs. Rosemarie Ayres 
President of the Bob Ralston 
Fan Club, Route 16, Box 1799, 
Fredericksburg, VA 22405. 
Please specify record, cassette 
or 8-track tape. 

Enjoy and Profit from 

THE MAGIC OF BOB RALSTON 
at Your Next Theatre Pipe Organ Concert 
Of course you know Bob Ralston from his 20 years as featured pianist/ organist/ arranger on 
the nationally syndicated Lawrence Welk Television Show. But you've never really heard him 
until you have attended one of his live SRO concerts. 
You will be amazed not only at Bob's mastery of traditional Theatre Pipe Organ stylings, but 
also at his versatility as an entertainer. His vast repertoire of songs enables him to provide 
something for everyone. Bob will plan a program tailored for your audiences that will leave 
them spellbound. 
And, with proper promotion, you'll have the largest crowds in the history of your club. This 
means greater profits for your club, too. Include Bob Ralston in your 1984 Concert Series. 
Let his keyboard magic go to work for you. 

For information on concert bookings, contact 
Bob directly. He will work with you in develop
ing a price structure to maximize your profits. 

17027 Tennyson Place • Granada Hills, CA 91344 
Phone (818) 366-3637 



Here's another "pot luck" column, bringing you nuggets 
from all over the lode. References were Local Press (LP), 
American Organist (AO), Motion Picture Almanac (MPA) 
and Motion Picture Herald (MPH). 

September 9, 1919 (LP) The leadership of the augmented 
Regent Theatre orchestra in Rochester, New York, was as
sumed yesterday by TOM GRIERSON. Mr. Grierson will 
direct the orchestra from the organ console. 

He was born in Carlisle, England, the same town from 
which emigrated President Wilson's forebears. He received 
his initial education at Carlisle Cathedral as a chorister. 
Later, he studied organ under Sir Sidney Nicholson and Dr. 
Wadley, two of the most prominent exponents of the mod
ern school of organ playing, which has as its founder, Sir 
Walter Pavatt, the king's organist. 

Mr . Grierson directed orchestras on private yachts and 
on cruises of Cunard and White Star liners in Mediterrane
an, West Africa and trans-Atlantic service. These journeys 
enabled him to gather an extensive music repertoire of the 
nations of the world. 

"I prophesy a great future for the musicians in the mov
ing picture world," said he, "particularly for the versatile 
organist who can give a musical interpretation of a picture 
without slavishly following the old trend of droning playing 
which has always been associated with organs in general.'' 

Mr. Grierson played in New York, Brooklyn, Columbus 
and Toledo before coming to Rochester. 

May 21, 1922 (LP) Indianapolis' Alhambra Theatre closed 
today. When it opened in 1913, it had a two-manual Moller 
organ, later replaced by a three-manual Smith-Geneva. Or
ganists included DESSA BYRD, LESTER HUFF and 
JESSE CRANE. The Smith-Geneva has been re-installed in 
Cadle Tabernacle. 

July 1923 (AO) PAUL D. ESTERLY, a native of Read
ing, Pennsylvania, and a student of Chicago's Frank Van 
Dusen, began organ study with Henry F. Seibert. He studied 
piano ten years, organ five years, began his career in the 
United Evangelical Church in Reading, and now is at Read
ing's Capitol Theatre. Mr. Esterly, playing his recitals from 
memory, is an advocate of using as much actual organ liter-

Lloyd E. Klos has contributed 
more than 100 features, plus book 
reviews, obituaries and numerous 
small items to THEATRE ORGAN 
sincejoining ATOS in 1959. Named 
associate editor in 1967, he launched 
"Nuggets" that year, and "The Un
affiliateds" in 1982. A free-lance 
writer-researcher, Lloyd has also 
served the Rochester (New York) 
Theater Organ Society in several ca
pacities since 1969. □ 

ature in the theatre as can be adapted with good effect; a 
wholesome step in the right direction for the theatre organ
ist profession. He is an example of a serious concert organ
ist's turning to the theatre field. 

May 1924 CARL STALLING, organist at the Isis The
atre in Kansas City, was importuned to contribute funds for 
the establishing of a new studio in Hollywood. Doing the 
importuning was a 22-year-old cartoonist, Walt Disney, 
and Stalling sent a check for $275 for the Disney Brothers 
Studio. Walt had known the organist when he was drawing 
posters for Kansas City theatres. (From "Walt Disney" by 
Bob Thomas.) 

January 25, 1925 (LP) At Rochester's Eastman Theatre 
this week, organist ROBERT BERENTSEN is playing a 
program, "Jazzing the Operas." It includes "The Prince 
Song" from Die Meistersinger, "One Fine Day" from 
Madame Butterfly, "La Donna e Mobile" from Rigoletto, 
"My Heart at thy Sweet Voice" from Samson & Delilah, 
"Habanera" and "Toreador Song" from Carmen, "Bar
carolle" from Tales of Hoffman, "Miserere" and "Anvil 
Chorus" from II Trovatore, "Sextette" from Lucia di 
Lammermoor, "Waltz" and "Soldiers' Chorus" from 
Faust. The feature movie is Love's Wilderness with Corinne 
Griffith and Holmes Herbert. 

March 20, 1927 (LP) Indianapolis' 1892-seat Lyric The
atre opened today with LESTER HUFF at the four-manual 
Marr & Colton. (Ruth Noller played this house later.) 

September 25, 1927 (LP) A special program has been ar
ranged to celebrate the reopening of Rochester's Piccadilly 
Theatre, on which decorators have been busily engaged the 
past few months. Organists J. GORDON BALDWIN and 
HUGH DODGE will present an organ-piano novelty duet. 
Double-feature movies include The Woman on Trial with 
Pola Negri and Alias, the Deacon with Jean Hersholt. 
Prices are 35 and 50 cents for matinees, and 50 to 75 cents, 
evenings. 

April 1928 (LP) Baltimore's State Theatre pipe organ, the 
largest in the city's northeast, is played by an organist of na
tional reputation, JOHN DECKER, formerly of Paul 
Specht's orchestra. H. ARNOLD PERKINS is associate or
ganist. 

July 20, 1930 (LP) With a new organist, ADOLPH GOE
BEL, at the console of the Wurlitzer, the program at the 
new Paramount in Atlanta this week promises to be one of 
the best. Goebel has been sent here from the New York 
headquarters of Publix because he ranks at the top among 
modern manipulators of keyboards and stops. He is an 
originator of novelties which are copied all over the coun
try. 

September 1930 (MPA) BOB WEST is under contract 
with Publix and has been featured organist at the Denver 
(Colorado) Theatre for three seasons; Metropolitan The
atre in Houston; and the Brooklyn Paramount. Prior to 
that, he was featured organist at the Midwest, Crawford 
and other Asher Brothers' houses in Chicago. 

January 17, 1931 (MPH) RUSS HENDERSON, in his 
fourth year in Worcester, Massachusetts, was recently ap
pointed solo organist at the new Plymouth Theatre there. 

August 22, 1931 (MPH) ART BROWN, "The Maple 
Sugar Kid," who for the past 4 ½ years has been with the 
Flynn outfit in Burlington, Vermont, has just resigned and 
will be in New York City shortly. 

Until next time, so long, sourdoughs! 
Jason & The Old Prospector □ 
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July7 
through 
July 12 

HOOSIER HOSPITALITY TO THE FORE IN '84! 

Your 1984 ATOS National Convention will begin on 
Saturday, July 7, with the Registration Table open for 
business starting at 9:00 a.m. Follow the signs to this 
area of the hotel and pick up your Convention Packet 
from one of the Hospitable Hoosier Hosts or Hostesses! 
Or, if you haven't yet registered, your friendly and help
ful Hoosiers will be happy to accept your registration 
fee and furnish you with your proper complement of 
items for your Convention Packet! Visit our spacious 
and complete Convention Record Store all day Satur
day, as well as the electronic organ display rooms 
(Allen, Conn, Kimball, Rodgers, etc.) and other manu
facturers' spaces. 

At 3:00 p.m. there will be the annual Board of Direc
tors-Chapter Reps Meeting, and at 5:00 p.m. will be the 
Opening Cocktail Reception, a no-host affair at which 
you can get re-acquainted with good friends from 
around the country and possibly meet some new 
friends as well. After dinner in a restaurant of your 
choice (we'll provide you a comprehensive list of nice 
restaurants within a three-block walking radius of the 
hotel), we'll load the busses for a short ride to Manual 
High School's Auditorium and the 8:30 p.m. Opening 

Concert by Dennis James at the 3/ 16 Louisville 
Uniphone theatre pipe organ. 

For those not too tired and not yet ready for bed, 
there will be an optional ten-minute trip from the hotel 
to the Paramount Music Palace via bus for a late-night 
jam session with the Palace's 4/ 42 Wurlitzer. We might 
entice some of our guest artists from around the coun
try to try their hands on this gorgeous instrument dur
ing this informal and fun session. Bus tickets to the 
Paramount Music Palace will be available during the 
day at the Hospitality Table in the hotel as long as the 
limited supply (250) holds out. Don't forget to get 
yours! 

Sleep in on Sunday morning or attend the church of 
your choice (Catholic and Episcopal within easy walk
ing distance from the hotel). Enjoy a leisurely brunch in 
the hotel or one of the neighboring restaurants. At 
11 :00 a.m. we depart for an hour's drive to Lafayette 
and a Tom Hazleton performance on the 3/16 
mostly-Wurlitzer-with-Morton-console in the Long 
Center for the Performing Arts, formerly the Mars The
atre. Afterward we journey a short distance across the 
Wabash River to West Lafayette, home of famous Pur-
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Manual High School - 3/16 Uniphone. 

Springdale Music Palace - 4/ 36 Wurlitzer. 

Emery Theatre - 3/26 Wurlitzer . 

Pipe Dream Restaurant - 3/ 15 Wurlitzer . 

Paramount Theatre - 3/7 Page. Console of Scottish Rite Cathedral organ . 

Hyatt Regency Hotel 
View from a room toward State Capitol. 

Hyatt Regency Hotel atrium with high
speed elevators, Indianapolis. 

Hyatt Regency HoU Lobby - Indianapolis . 

~ 
Hyatt Regency Hotel Lobby - Indianapolis . 

Pipe Dream Restaurant - Kokomo, Indiana. 

Scottish Rite Cathedral. 

Manual High School - Indianapolis . 
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Hall of Music - Purdue University 
West Lafayette, Indiana. 

Paramount Music Palace - Indianapolis . 

Paramount Theatre 
Anderson, Indiana. 

Emery Theatre - Cincinnati. 

Long Center for the Performing Arts (Mars Theatre) 
Lafayette, Indiana. 

Springdale Music Palace - Springdale, Indiana. 

Hedback Theatre - Indianapolis . 

Cardinal Music Palace - Ft. Wayne, Indiana. 



due University, where we will have an opportu~nity to 
eat lunch at the huge Purdue cafeteria (something for 
everyone!) before proceeding a block to the Purdue Hall 
of Music, a 6000-seat auditorium that rivals Radio City 
Music Hall in size. Installed here is one of the largest 
Baldwin custom-designed electronic organs, a three
manual instrument that more than fills the huge space 
with a variety of sounds. Joining Tom Hazleton, who 
will entertain us on the Baldwin, will be Jonas Nord
wall playing one of the latest Rodgers organs, and 
Dwight Beacham who will do the honors on one of 
Allen's newest creations. Individually, and jamming to
gether, these artists will provide an exciting show for 
us! 

Sunday evening back at the hotel will afford an op
portunity to attend scheduled Seminars on various 
t0pics, to visit the Record Shop or the organ display 
rooms, or to take a nap before jumping on the bus for 
another optional Paramount Music Palace jam session 
after hours (get your tickets at the Hospitality Desk -
limited to 250 as usual). 

Monday, July 9, will begin with the Membership 
Meeting/Brunch in the hotel ballroom at 9:30 a.m. Fol
lowing this we journey, divided into two sections, to the 
Hedback Community Theatre in Indianapolis with Lin 
Lunde at the 2/ 11 Page-Wurlitzer and also to the Par
amount Music Palace featuring the two well-known 
regular performers, Donna Parker and Bill 
Vlasak. Midway through the afternoon, the two 
groups will switch locations for repeats of these con
certs, with arrival back at the hotel by both groups by 
5:30 p.m. 

After a dinner break at a restaurant of your choice, 
we will be bussed a short distance (some may prefer to 
walk) to the Scottish Rite Cathedral for a most signifi
cant event - the premier performance at an ATOS 
Convention by one of America's leading composers, 
teachers, and concert artists - Richard Purvis, 
who will preside at the 1929 E. M. Skinner 5/88 roman
tically-voiced behemoth in the lavishly-appointed 
Cathedral auditorium. Tours of this magnificent build
ing will also be available before the concert for those 
who are interested in Tudor gothic architecture of the 
twenties. 

After arrival back at the hotel, there will be a final 
Paramount Music Palace late-night jam session for 
those interested in this optional event. Get your tickets 
again at the Hospitality Desk. Same limit as before, of 
course. 

Tuesday, July 10, will begin earlier than usual with 
departure at 8:30 a.m. by bus to Anderson, Indiana, 
home of the Paramount Theatre which is one of the nic
est atmospheric theatres in the midwest and has its 
original 3/7 Page completely refurbished and ready to 

entertain you under the capable fingers of Lowell 
Ayars. We then continue our journey to Fort Wayne 
where a box lunch will be served prior to the first full
length Convention appearance of Chris Elliott (re
member his cameo appearance with Lyn Larsen at the 
Detroit Convention of 1982?) who will present the ex
citing 4/37 Wurlitzer at the Cardinal Music Palace. Also 
that afternoon we wi 11 hear the artistry of Walt Strony 
at the console of the 4/ 15 Page in the beautiful Em
bassy Theatre in downtown Ft. Wayne. Serving now as 
the home of the Ft. Wayne Philharmonic, this ornate 
movie palace has been totally restored to its original ap
pearance both inside and out and has to be seen to be 
fully appreciated. 

After a sit-down dinner at the Marriott Hotel (like the 
box lunch, included in your registration fee), we return 
to the Embassy Theatre for the open-to-the-public Em
bassy Organ Series performance by Lyn Larsen and 
the Jack Bethards Orchestra! Re-creating the 
music of the big-band era, this winning combination of 
15-piece jazz orchestra and 15-rank theatre pipe organ 
in the magnificent setting of the spectacular Embassy 
Theatre is sure to be one of the Convention highlights 
which you won't want to miss. It will be a well-satisfied 
Convention crowd relaxing on the comfortable two
hour jaunt back to Indianapolis. 

We've planned Wednesday to be a relaxing day. 
Sleep in if you desire, or get up for the 10:00 a.m. round 
of seminars planned for your education and informa
tion. Browse through the Record Shop or wander into 
the Organ Display Rooms. Visit with friends over a lei
surely breakfast in the Porch Restaurant overlooking 
the hotel atrium, or shop the stores in the hotel lobby or 
the adjoining blocks. If you've not picked out an Option 
for the afternoon, see one of the people at the Hospital
ity Desk who can help you. Relax. Enjoy. 

If you've picked Option One, you'll have lunch at the 
Pipe Dream Restaurant and listen to their Wurlitzer 
under the capable hands of house organist, Bill 
Tandy. Otherwise, grab a snack or a bite of lunch and 
be ready for the departure of busses for Options Two or 
Three. 

Upon return to the hotel, you'll have plenty of time to 
get ready for the pre-Banquet Cocktail Party in the hotel 
atrium, starting at 6:30 p.m. Enjoy the music of the 
atrium orchestra as you chat with friends . At 7:30 we 
begin the Annual Banquet in the hotel ballroom with 
tables in the round for ease of conversation. You and 
your friends can reserve tables earlier in the Convention 
if you like and thus be seated together. The Hyatt
Regency is renowned in Indianapolis for its excellent 
food, and this banquet will be no exception, we pro
mise! Following the usual entertaining and informative 
festivities, there will be time for visiting with friends and 
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relaxing after a pleasant dining experience . Cocktail 
piano music will provide a restful background for this 
enjoyable banquet. 

Although the Convention officially ends with the 
Banquet, many will be continuing the fun the next day 
with the 10:00 a.m . departure by bus for the Cincinnati 
Afterglow. This delightful experience will combine the 

best of theatre organ with the sights and sounds of a 
Riverboat Cruise on the Ohio River. 

A varied assortment of artists, a wide variety of 
organs and installations, and the famous Hoosier 
Hospitality will all blend together for an outstanding 
Convention Affair. Join your friends in Indianapolis in 
'84. Y'all come! 

REGISTRATION INFORMATION 
2ath Annual ATOS Convention, July 7-11, 1984 plus Cincinnati Afterglow, July 12 

CONVENTION REGISTRATION may be accom
plished by completing the form printed on the mailing 
wrapper of this issue of THEATRE ORGAN. Please fill 
out the form LEGIBLY and COMPLETELY; it will be 
used to prepare your Name Badges and your Conven
tion Packet. Convention registration is limited to cur
rent members of ATOS, so please print or type your 
name as it appears on the address label of this issue's 
mailing wrapper. We have also provided a place for you 
to list your name as you wish it to appear on your Name 
Badge. 

Your Convention Registration fee includes admis
sion to all shows, concerts, workshops and seminars . It 
includes all transportation to and from all regularly 
scheduled Convention events, some meals, Conven
tion Brochure and other materials . Late-night trips to 
the Paramount Music Palace are optional, so there will 
be an additional small transportation charge for the 
busses with tickets available at the Hospitality Desk. All 
transportation will be on modern air-conditioned city 
and highway motor coaches. 

The Convention Banquet will be held Wednesday 
evening in the spacious hotel ballroom and will feature 
the excellent cuisine of the Hyatt-Regency, with either 
a juicy steak or thick prime-rib of beef cooked to your 
desire. The pre-Banquet Cocktail Reception will be held 
in the 20-story atrium of the main lobby, a gala dress-up 
affair in elegant surroundings! Although the Banquet is 
optional, the food will be outstanding and the evening 
promises to be one of the Convention highlights. You 
won't want to miss it. 

The CINCINNATI AFTERGLOW will be hosted by 
the Ohio Valley Chapter on Thursday, July 12. The 
AFTERGLOW price includes comfortable air-condi
tioned bus transportation to and from Cincinnati, lunch 
at the Springdale Music Palace and concert, a two-hour 
Ohio Riverboat cruise with famed ragtime pianist Jaz
zou Jones in person and a full-course sit-down dinner, 
and an evening concert at the Emery Theatre prior to 
departure. There is a limit of 275 for the CINCINNATI 
AFTERGLOW, and tickets will be allocated in the order 
of Registration receipt. 

The Registration Fees are listed below and also on 
the Registration Form. To encourage early registration, 
we are offering a $10 discount for all registrations re
ceived by June 1, 1984. All fees are refundable until 
June 15, 1984 (postmarked by that date) less a $15 han
dling charge . After June 15, 1984, there will be no re
funds . 

CONVENTION REGISTRATION FEES 
Regular Registration . .. .... . ........ .... . $120.00 
Early Registration DISCOUNT 

(if received by June 1) . .. . . . .. . .. ..... less ( 10.00) 
Convention Banquet .... . ... . ..... . ... . . ... 25.00 
Cincinnati Afterglow .. .. ... . ...... . . . .. ... . 35.00 

Make checks payable to ATOS CONVENTION '84. If 
using VISA or MasterCard, be sure to show which, in
clude your account number, expiration date and your 
signature. Mail to: Mr. Les Moses, 3725 Marrison 
Place, Indianapolis, Indiana 46205. 

Any questions you have may be directed to Les 
Moses at this address, or by calling him at 317 / 
546-1336 anytime between 8:00 a.m . and 10:00 p.m. 
Eastern Standard Time. All registrations will be prompt
ly confirmed by return mail. 

HOTEL RESERVATIONS must be made sepa
rately by using the HOTEL RESERVATION FORM 
also printed on the mailing wrapper of this issue. Taking 
care of ONE does NOT take care of the OTHER! 

SPECIAL ATOS CONVENTION '84 
ROOM RATES 

Single .. . ... ........... . .. .. .. . . ... . $48 per day 
Double .. ... ... . ... ... . ... ..... . .. . 58.00 per day 
Triple .... .. .. . . . .... . .... . . ... . . .. 68.00 per day 
(All rates are subject to 5% state tax and 5% city tax.) 

The Hyatt-Regency will honor these special Conven
tion rates until June 8, 1984. Beyond that date, no 
guarantees can be made although the hotel will con
tinue to accept reservations at the special rate so long 
as rooms are available. If you anticipate arrival at the 
hotel after 6:00 p. m., prior arrangements are required 
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to guarantee your reservation. The Hyatt -Regency will 
accept most major credit cards, and all guests will be 
asked to show a card prior to check-in as a means of 
identification. Without a major credit card as identifica 
tion, guests will be asked to pay in advance . Hotel 
check-in time is 3:00 p.m . Rooms may be available 
earlier in the day, but prior arrangements should be 
made directly with the hotel. 

The Hyatt-Regency Indianapolis is the city's finest 
and newest major hotel. It is located in the heart of 
downtown at the corner of Washington Street (U.S. 
40) and Capitol Avenue, across the street from the Indi
ana State Capitol Building. All rooms open off of the 
spectacular 20-story atrium. There are nine different 
restaurants in the hotel, ranging from a McDonald's to 
the expensive gourmet -menu'd Harrison's. For those 
driving, there is plenty of parking beneath the hotel ($4 
daily rate for registered guests) or across the street in a 
multi-storied parking garage that is connected to the 
hotel by a second-floor walkway over Maryland Street. 
Atop the hotel is the slowly -rotating Eagle's Nest, a 
cocktail lounge and restaurant that offer spectacular 
views of the entire city, especially beautiful at night. 

The Indianapolis International Airport is a short and 
convenient ten-minute cab ride from the Hyatt
Regency. Bus service is also available on a regular basis. 

OPTIONS for Wednesday, July 11: On the Registra
tion Form you are asked to select your first and second 
choice of three possible options. OPTION ONE (limited 
to the first 180 choosing it) is a lunch visit to the lovely 
Pipe Dream Restaurant in Kokomo, Indiana, an hour's 
bus ride from the hotel. The Pipe Dream boasts a 
marvelous art-deco decor, an expansive menu ranging 
from homemade soups and pastries to sandwiches and 
full-course dinners (plus pizza for those so inclined), 
and a delightful 3/ 13 vintage Wurlitzer theatre pipe or
gan, newly -refurbished and installed. At the console for 
the ATOS visit will be the house organist, Bill Tandy, 
formerly of Chicago, Illinois. Return to the hotel by 4:00 
p.m. via comfortable air-conditioned motor coaches. 
No cost for transportation, but lunch and beverages are 
on you. 

OPTION TWO: Young Artists' Presentations at 
Manual High School. Listen to five or six of the most 
outstanding and talented young artists from around the 
country at the 3/ 16 Uniphone (heard earlier during the 
opening concert by Dennis James). More than just 
cameo spots, these selected young artists will each pre
sent 20- to 30-minute "mini-concerts" for your enjoy
ment and their first professional exposure on a national 
basis. This event will last from 1 :30 until 3:30 p.m . and 
includes bus transportation to and from Manual High 
School. 

OPTION THREE: For those who are tired or organ 
music by this time, we offer a sight-seeing tour of the 

city with stops at the Indianapolis Motor Speedway, 
home of the famed "Indianapolis 500-Mile Race," 
where you can ride around the 2 ½-mile track used only 
once a year for just one race, see the place where over 
300,000 are seated each May to watch 33 race cars out
speed each other to the finish, and visit the Museum 
that houses a fine collection of antique automobiles as 
well as race cars and other memorabilia. The tour will 
also stop at the large Children's Museum of Indianapo
lis, one of the finest of its type in the country and 
possibly of more interest to adults than to children. On 
five levels, this museum houses a restored carousel, a 
vast toy train collection, fire engines and steam locomo
tives, and various exhibits and displays sure to please. 
This no-cost tour of the city, by air-conditioned busses, 
will last approximately three hours and will return to the 
hotel around 4 :00 p.m. 

For those who prefer to do nothing scheduled, the 
Hyatt -Regency is just one short block from the city's 
leading department stores, and other specialty shops 
offer easy browsing as you casually stroll around the 
downtown area. Or, visit the State Capitol Building 
across the street to see the beautifully-restored struc
ture dating from 1870's in Victorian Eastlake style with 
its stained-glass skylights and lovely woodwork . 

PHOTOGRAPHY and TAPE RECORDING. 
No FLASH, STROBE, or AUXILIARY lighting for 

photography will be permitted during the artist perfor
mance . However, there will be opportunity to photo
graph the artists after the performance. We ask your 
courtesy in this matter . No exceptions, please! 

Due to union rules and artists' requests, taping of any 
and/ or all concert performances will be permitted 
under the following conditions ONLY: 

1. A taping fee of $15 per recorder (hand-held, 
battery -operated only) will be collected at Registration . 
This entitles taping at each event, and equipment will 
be so designated by an easily-visible label to be affixed 
to the equipment. Monies collected in this manner will 
be equally split among all performers at the Convention. 

2. Each person taping must sign the disclaimer on the 
Registration Form stating that he/she is taping only for 
personal use and will not duplicate or use the tapes for 
commercial or broadcast purposes. C-90 or C-120 audio 
tapes only, please. 

3. Recorders are to be audio only, hand-held and 
battery-operated only, and must display the Conven
tion -supplied authorization label which will be in your 
Convention Packet to be picked up at the Registration 
Table upon your arrival and verification of your signed 
disclaimer . 

4. It is requested that there be NO PLAYBACK with 
speakers during concerts. There will be no Master tap
ing by the Convention of any event for sale later. 
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ATTENTION! ATOS MEMBERS 
SAVE ON YOUR AIRFARE TO INDIANAPOLIS! 

American Airlines has been designated the "Official 
Airline" of the 1984 ATOS National Convention in Indi
anapolis, July 7-12, 1984. This designation allows 
members from most areas of the country to qualify for 
SuperSaver fares that offer the greatest discounts from 
regular coach fares. If you do not qualify for a Super
Saver fare, you will at least receive a 35% reduction off 
normal coach fares if tickets are purchased by May 22. 

To find out the lowest fare from your home city to In
dianapolis, ATOS has made it possible for American 
Airlines to answer your questions - no matter where 
you live - at no cost to you. 

Just call American's MEETING SERVICES DESK 
toll-free atS00-433-1790 from anywhere in the con
tinental USA. (In Texas, call 800-792-1160; in Hawaii, 

808-523-9534. In Canada, call your local American Air
lines reservation number and ask to be transferred to 
the Meeting Services Desk.) 

Ask tor the Special File Number S-5172. This 
will identify you as an ATOS member and will enable 
American's meeting service specialists to inform you of 
special air fares available. 

American Airlines has agreed to quote you their most 
economical air fares. Even if American Airlines does not 
serve your home city, they can make arrangements for 
you on other airlines. 

FARE GUARANTEE: Tickets paid for now will be 
honored in July 1984 in spite of any fare increases. 
Should fares drop, refunds will be made at flight time. 
SO CALL TODAY! 

__ ◄I ll~ll)IIA\~A\IJ)1()ILlli I ► __ 

I dunno where in tunket the time 
goes. Out here in Cal. we aint had no 
winter to speak of, while the rest of 
the country had a heck of a winter to 
speak of, and now all of a sudden it 
gets to be Spring and all. Spring is the 
time that gets everybody all stirred up 
with the poets and the songriters and 
the painters and the sayings like for 
instant Spring comes in a-lyin and 
goes out on the lam, which dont 
sound like such a hot idea at that. And 
then the songriter he says Spring Will 
Be A Little Late This Year, but what 
does he know? I dont think riters is so 
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smart anyways. They was a riter rit a 
book with the title If Winter Comes 
Will Spring Be Far Behind? Now aint 
that a dum question. You might jest 
as well say, At the end of Summer will 
they be a Fall. 

I guess maybe on account I got a lot 
of Irish blood in me my favorite song 
is The Wearin Of The Green. Of 
course they is a lot of good Irish songs 
like Killarny and The Irish Washer
woman and Has Anybody Here Seen 
Kelly and Mother Machree and My 
Wild Irish Rose and like that there. 
One of my favorite composers is Vic
tor Herbert maybe partly because he 
was Irish like me and come over from 
the old country like me. He rit a jim 
dandy musical comedy called Eileen 
that had tunes like The Irish Have A 
Grate Day Tonite which shows his 
hart was in the rite place. And of 
course if you want to hear good old 
Irish tunes all you have to do is lissen 
to the radio on March the 17th which 

· is St. Patricks Day and they is always 
a big parade and you find out what 
the W earin Of The Green looks like as 
well as sounds like. And I dont know 
as I ought to tell you this but do you 
know they is a Deodorant soap called 
Irish Spring? I aint kiddin and I just 
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hope you dont have to use it. 
But anyways you can see that 

March aint only for the Irish but it is 
also the month that kind of leads us 
into Spring like the soap says. So now 
you get into April and then the song
riters they really cut loose. You get 
April runnin out of your ears by the 
time you been banged at with April In 
Paris and in Portugal and with 
Showers and Love and I Remember. 
Boy, do I remember. And I think 
mostly I remember George M. Cohan 
even if Cohan dont sound like a Irish 
name. Anyways he rote some dandy 
Irish songs like Harrigan and Nellie 
Kelly I Love You. Well, I guess that is 
about enuff on the Irish. I kind of got 
switched off because I know more 
about riters like V. Herbert and 
Cohan than I do about Mendelsohn 
who rote the Spring Song that is the 
most hifalutin piece I know about 
Spring. They is a nice waltz that is 
called Spring Beautiful Spring but I 
dont know who rote it so you see I 
aint much of an authority about 
Spring. And since I already rote 
everything I know about March ex
cept I could make a joke I know a lot 
of March numbers like The Stars And 
Stripes Forever I guess I better quit. □ 
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ALABAMA 

BIRMINGHAM 
Alabama Theatre, Third Avenue 
4 / 20 wurlltzer . Often . 
south Side Baptist Church Rec. Hall 
3/ 9 Klmball. Perlodlcally. 

ALASKA 

FAIRBANKS 
Steak & Pipes Restaurant , 124 N. Turner 
3/ 9 Robert-Morton . Nightly . 

JUNEAU 
state Office BUIiding 
2/ 8 Kimball. Friday noons . 

ARIZONA 

MESA 
organ Stop Pizza #2, 
2250 w . southern Avenue 
3/ 25 wurlltzer . Nightly . 

PHOENIX 
1st Christ . Church Fellowship Hall, 
6750 7th Avenue 
2/ 12 Wurlitzer . Often . 
organ stop Pizza #1, 5330 N. seventh 
4 / 29 Wurlltzer . Nightly . 
Phoenix College Auditorium , 
1202 w. Thomas Road 
2/ 10 wurlltzer. Wednesdays . 

ARKANSAS 

FAYETTEVILLE 
Media center , University of Arkansas 
2 / 8 hybrid . Periodically . 

@ CALIFORNIA <North> ~ 
CASTRO VALLEY 

cathedral of the crossroads , 
20600 John Drive 
4 / 14 Wurlitzer-Morton 
w / traps & trems . weekly . 

DALY CITY 
Capn·s Calley #4, 
146 serramonte center 
3/ 15 Wurlltzer . Nightly . 

FAIR OAKS 
community Clubhouse 
2/ 11 Wurlitzer. Perlodlcally . 

HEALDSBURG 
Johnson ·s Winery, 
8329 State Highway 128 
2/7 Marr & Colton . Often . 

MARTINEZ 
Bella Roma Pizza, 
4040 Alhambra Avenue 
3/ 15 wurlltzer 
Nightly except Monday 

OAKLAND 
Grand Lake Theatre , 
3200 Grand Avenue 
3/ 13 wurlltzer . weekends . 
Paramount Theatre , 20th & Broadway 
4 / 27 wurlltzer . Perlodlcally. 

REDWOOD CITY 
capn ·s Calley #2, 821 Winslow 
4 / 23 Wurlitzer 
Nightly except Monday 

SACRAMENTO 
Arden Pizza & Pipes, 2911 Arden way 
4 / 20 Wurlitzer. Nightly . 
Grant union High School , 
1500 Grand Avenue 
4 / 22 Wurlitzer . Perlodlcally . 

SALINAS 
First Baptist Church 
3 / 20 hybrid w / traps . Often . 

SAN FRANCISCO 
Avenue Theatre , 
2650 San Bruno Avenue 
3/ 20 wurlltzer . Friday evenings. 
Castro Theatre , 329 Castro at Market 
4 / 26 Wurlitzer . Nightly . 
Cinema 21 2141 Chestnut 
2/ 6 Robert -Morton . occasionally . 
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This Is a reasonably up-to-date llstlng and sched
ule of use of theatre pipe organs In public loca
tions In the United states and Canada. Additions, 
corrections or deletions should be promptly 
reported to Lloyd E. Klos, 104 Long Acre Road, 
Rochester, New York 14621. 

DEADLINE IS DECEMBER 1. 

Remember: This 11st Is for your convenience and 
we cannot keep It updated If material Is not sent 
to the above address. 

Editor 's Advice : Status and use of each installation 
are subject to change. Inquiry is recommended 
before visiting . 

SANJOSE 
The Thunder Mug , 3132 Williams Road 
3/ 13 Wurlitzer 
Tuesday through Saturday 

SAN LORENZO 
Ye Olde Pizza Joynt , 
19510 Hesperlan Boulevard 
3/ 13 Wurlitzer 
Wednesday through Sunday 

SANTA CLARA 
Capn·s Calley #1, 3851 Homestead Road 
3/ 12 Wurlitzer 
Nightly except Monday 

SANTA ROSA 
Pizza Piper , 2310 Mendocino Avenue 
2/ 6 Wurlitzer-Artisan . Dally. 

STOCKTON 
Masonic Temple 
2111 Robert -Morton . Often . 

VALLEJO 
Empress Theatre 
2112 wurlltzer . occasionally . 

@ CALIFORNIA (South) ~ 
ANAHEIM 

Anaheim High School , 
811 w . Lincoln Avenue 
3 / 1 o Robert-Morton . Perlodlcally . 

ARCADIA 
Arcadia High School , 180 campus Drive 
2/ 8 wurlltzer. Rarely. 

CATALINA ISLAND 
Avalon casino Theatre 
4 / 15 Page. Regularly . 

DEATH VALLEY 
scottv ·s castle 
3/ 15 Welte . Dally . 

EL SECUNDO 
Old Town Music Hall, 146 Richmond 
4 / 24 Wurlitzer . Regularly . 

FRESNO 
Pizza & Pipes, 3233 N. First 
3/ 22 wurlltzer . Nightly. 

warnors Theatre , 1402 Fulton 
4 / 14 Robert-Morton . Perlodlcally . 

FULLERTON 
Fullerton High School , 
780 Beechwood Avenue 
4/ 22 Wurlitzer . Rarely. 

CARDENA 
Roosevelt Memorial Park, 
18255 s. Vermont 
4 / 17 Wurlitzer. Sundays. 

LONG BEACH 
Koons· Motorcycle Shop, 
1350 E. Anaheim 
3/ 34 hybrid. Saturday evenings . 

LOS ANGELES 
Elks Lodge, 607 s. Parkvlew Avenue 
4 / 61 Robert-Morton . Rarely. 
Haven of Rest studio , 2400 Hyperion 
3/ 13 wurlltzer -Klmball. Dally . 
Loyola Marymount university 
2/ 10 Wurlitzer . Perlodlcally . 

~~~~W~1m:~~~ft:~~ s. Broadway 

Shrine Auditorium , 
649 w. Jefferson Boulevard 
4 / 73 Moller . occasionally . 
Universal studios, 
100 Universal City Plaza 
3/ 12 Robert -Morton. occasionally. 

MONROVIA 
Monrovia High School , 
845 w. Colorado Boulevard 
2/ 10 Wurlitzer. Periodically. 

PARAMOUNT 
Iceland Amphitheatre, 8041 Jackson 
3/ 19 Wurlitzer . Rarely. 

PASADENA 
Civic Auditorium , 300 E. Green 
5/ 28 MHller . occasionally . 

SAN BERNARDINO 
Callfornla Theatre, 562 w . Fourth 
2/10 Wurlitzer. Periodically. 

SAN DIEGO 
California Theatre , 4th & c Streets 
3/ 20 Wurlitzer . weekly . 

THEATRE ORGAN 

Spreckles Organ Pavilion , Balboa Park 
4 / 53 Austin. Sundays. 

SAN GABRIEL 
Civic Auditorium , 320 s. Mission Drive 
3/ 16 wurlltzer . Often . 

SAN SYLMAR 
San Sylmar Museum, 15180 Bledsoe 
4 / 35 wurlltzer. By Appointment . 

SANTAANA 
Santa Ana High School , 520 w . Walnut 
2/ 10 Robert-Morton. occaslonally . 

SEAL BEACH 
Bay Theatre 
4 / 42 Wurlitzer . Rarely. 

WESTCHESTER 
FOX Studios 
3/ 14 wurlltzer. occaslonally . 
st. Roberts Hall, Loyola College 
2/ 10 Wurlitzer . Rarely. 

COLORADO 

COLORADO SPRINGS 
City Audltorlu'!!J<lowa & Weber 
3/ 8 wurlltzer . unen . 
Marjorie Reed Auditorium , 
cascade & Jackson 
3/ 9 Wurlitzer. Monthly . 
Mt . st . Francis Auditorium , 
w . woodman valley Road 
2/ 8 Wurlitzer. occasionally . 

DENVER 
organ Grinder Pizza, 
2370 w. Alameda Avenue 
3/ 39 Wurlitzer . Dally. 
Paramount Theatre , 16th Street 
4 / 20 Wurlitzer . Often . 

FORT COLLINS 
Lory student center Theatre , 
Colorado State University 
3/ 19 Wurlitzer . Periodically. 

PUEBLO 
Memorial Hall, Elizabeth & Union 
4/ 65 Austin w / traps & percussion . 
Rarely. 

CONNECTICUT 

CROTON 
Pizza, Pipes & Pandemonium, 
Shoppers· Market u.s . #1 
3/ 13 Wurlitzer . Nightly. 

THOMASTON 
Thomaston opera House, 158 Main 
3/15 Marr & Colton. Often . 

WILLIMANTIC 
Windham Tech. School, 
Summit Street Ext. 
3/ 15 Wurlitzer. Perlodlcally . 

DELAWARE 

WILMINGTON 
Dickinson High School, 
1801 MIiitown Road 
3 / 28 Kimball. Often. 

FLORIDA 

DUNEDIN 
Kirk Of Dunedin , 2686 U.S. Alt. 19 
4 / 43 wurlltzer. Monthly. 

MIAMI 
:mtvHua~i'(~~~OoWe~~th Avenue 

Gusman Cultural center , 174 E. Flagler 
3 / 15 Wurlitzer. Perlodlcally . 

WINTER HAVEN 
J. Burns Pizza & Pipes 12, 
1501 1st street sw 
3/ 14 Wurlitzer-Morton . Nightly . 

GEORGIA 

ATLANTA 
Fox Theiltre, 660 Peachtree street NE 
4 / 42 MOiier. Perlodlcally. 
Winn-sound warehouse, 
771 Miami Circle NE 
4 / 17 Page. Often . 
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EAST MARIETTA 
Showboat Plzzab1038 Franklin Roads 
3/ 19 Wurlitzer . ally. 

HAWAII 

HONOLULU 
Waikiki Theatre, 2284 Kalakua Avenue 
4 / 16 Robert -Morton . 
Friday & Saturday . 

IDAHO 

BOISE 
Egyptian Theatre , 700 Main 
2/ 8 Robert-Morton . occasionally . 

MOSCOW 
University of Idaho 
2 / 6 Robert-Morton . occasionally . 

ILLINOIS 

CHICAGO 
Aragon Ballroom, 1106 w . Lawrence 
3/ 10 Wurlitzer . occaslonally. 
Chicago Stadium, 1800 w. Madison 
6/ 62 Barton . Often . 

~?kc:~u~n~:re6Ne~~-State 

Civic opera House, 20 N. Wacker 
3/ 50 Skinner. Often . 
Moody Blble lnstltute

1 
820 LaSalle 

3/ 14 Kimball. Regular y_ 
Patio Theatreb6008 w . lrvlng Park 
3/17 Barton. ccaslonally. 
Pipe Organ Pizza, 3110 w. Peterson 
? Dally . 
Sally's stage 11, 6335 N. western 
3/ 11 Barton . Nightly. 
WGN Studios , 2501 Bradley Place 
3/ 11 wurlltzer -Klmball. Perlodlcally . 

DEKALB 
wurlltzer Auditorium 
5/ 65 Wurlitzer . Perlodlcally . 

DES PLAINES 
Main North High School , 9511 Harrison 
3/ 10 Wurlitzer. Often. 

DOWNER'S GROVE 
community High school, 
N. Grant & Main 
3/ 10 Wurlitzer . Perlodlcally . 

ELMHURST 
Elm Rink, Roosevelt Road & Route 83 
4 / 24 hybrid . Dally. 

HINSDALE 
Hlnsdale Theatre, 20 E. First 
3/ 21 hybrid . Per,odlcally. 

JOLIET 
Rlalto square Theatre, 102 N. Chicago 
4 / 21 Barton. Saturday evenings . 

LAKE FOREST 
Deerpath Theatre, 
272 E. Deerpath Avenue 
3/ 10 Geneva. Perlodlcally . 

LISLE 
llllnols Benedictine College 
2/ 6 Wurlitzer . Perlodlcally . 

LOMBARD 
Sally's stage 12, 800 E. Roosevelt 
3/ 10 Barton . N ghtly . 

MUNDELEIN 
st. Mary of the Lake seminary 
4 / 24 Wurlitzer-Gottfried . occasionally. 

PARK RIDGE 
PlckWlck Theatre , 5 s. Prospect 
3/ 11 Wurlitzer . Perlodlcally . 

ROCKFORD 
Coronado Theatre, 312 N. Main 
4 / 17 Barton . Often . 

SPRINGFIELD 
Sprlngfleld High School, 101 s. Lewis 
3/ 11 Barton . Often. 

ST. CHARLES 
Arcadia Theatre, 105 Main E. 
3/ 16 Geneva. Often . 
Baker Hotel, 100 Main w . 
3/ 10 Geneva. Perlodlcally. 

WAUKEGAN 
Genesee Theatre, 203 N. Genesee 
3/ 10 Barton . occasionally. 
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~---IN_D_IA_N_A _ __,.~ ~ MARYLAND 

ANDERSON 
Anderson Music center 
2/ 6 Wurlitzer . Perlodlcally. 
Paramount Theatre , 1124 Meridian . 
3/7 Page. Saturday nights . 

CARMEL 
Pasquale's Pipe Organ Pizza, 
2284 E. 116th 
2 / 8 hybrid . Nightly . 

ELKHART 
Elco Theatre, 410 s. Main 
2 / 11 Klmbal . Rarely. 

FORT WAYNE 
Calvary Temple, 2901 N. Clinton 
2/7 Marr & Colton. Regularly . 
cardinal Music Palace, 
911 w . Washington center Road 
4 / 30 wurlltzer . Dally except Monday. 
Embassy Theatre

1
121 w . Jefferson 

4/ 15 Page. occas onally. 

INDIANAPOLIS 
Hedback community Theatre , 
1847 N. Alabama 
2 / 10 Page_ Often . 
Manual High School , 
2405 Madison Avenue 
3 / 16 Loulsvllle-Unlphone . Often . 
Paramount Music Palace, 
7560 Old Tralls Road 
4 / 42 wurlltzer . Dally except Monday . 

KOKOMO 
Pipe Dream Restaurant 
3/ 14 wurlltzer . Dally . 

LAFAYETTE 
Long Performing Arts center 
3/ 13 hybrid. Often. 

MISHAWAKA 
Tweedr, Brown ·s Magical Music 
\?~~~~~~~~r1 E. Day Road 
Nlghtly except Monday . 

VINCENNES 
Vincennes University Auditorium 
3/ 12 Wurlitzer . Often . 

CEDAR RAPIDS 
Iowa Theatre 

IOWA 

3/ 14 Barton. Perlodlcally . 
Iowa Hall Kirkwood College 
2/7 Wurlitzer . Perlodlcally. 
Paramount Theatre 
3/ 11 Wurlitzer . Perlodlcally . 

DAVENPORT 
Capitol Theatre, 330 w . Third 
3/ 10 Moller-Wicks . Perlodlcally . 

MARION 
Garden Theatre , 752 10th 
2/ 10 Kllgen . Perlodlcally . 

SIOUX CITY 
Munlclpal Auditorium , cordon Drive 
3/ 12 Wurlitzer . occasionally. 

KANSAS 

WICHITA 
Exhibition Hall, century II center 
4 / 39 Wurlitzer . Perlodlcally . 

LOUISIANA 

NEW ORLEANS 
saenger Performing Arts center, 
1111 canal 
4/ 26 Robert-Morton. weekly . 

BETHESDA 
Cinema "N" Drafthouse , 
7719 Wisconsin 
2/ 10 Wurlitzer . Often. 

FREDERICK 
Weinberg center for the Arts 
2 / 8 Wurlitzer . Perlodlcally . 

ROCKVILLE 
m~Y,iJ~~:~oi:4eon~ongresslonal Lane 

~ MASSACHUSETTS ~ 
CANTON 

Oriental Cinema, Washington street 
2 / 8 Wurlitzer w / player. weekends . 

GREENFIELD 
Garden Theatre 
3/ 9 Marr & Colton . occasionally. 

SPRINGFIELD 
Paramount-Sanderson Theatre , 
1700 Main 
3/ 11 wurlltzer. Perlodlcally . 

STONEHAM 
Stoneham Town Hall 
2 / 14 wurlltzer . occasionally . 

WELLESLEY HILLS 
Knight Auditorium , Babson College 
3/ 13 wurlltzer. Often . 

MICHIGAN 

ANN ARBOR 
Michigan community Theatre, 
603 E. Liberty 
3/ 13 Barton. Often . 

BAY CITY 
Scottish Rite Temple, 
2655 N. center Road 
3/ 28 Merner w / toy counter . Often . 

DETROIT 
Fox Theatre , 2211 Woodward Avenue 
4 / 36 wurlltzer . Perlodlcally . 
3/ 12 Moller. Rarely. 
Redford Theatre, 17360 Lahser Road 
3/ 10 Barton . Often . 
senate Theater <DTOCl, 
6424 Michigan 
4 / 34 Wurlitzer . Monthly. 

FLINT 
Recital Hall, Fllnt Institute of Music 
3/ 11 Barton . Often. 

GROSSE POINTE FARMS 
Punch & Judy Theatre, 
21 Kercheval Avenue 
2 / 6 Wurlitzer . Perlodlcally . 

MT. CLEMENS 
Macomb Theatre 
3/ 9 Kllgen. occasionally . 

MUSKEGON 
Michigan Theatre 
3/ 8 Barton. Often . 

OKEMOS 
Roaring TWentles Restaurant, 
1850 Newman Road 
3/ 26 Wurlitzer. Dally. 

PONTIAC 
Theatre Organ Pizza & Pipes, 
4507 s. Boulevard 
3/ 21 hybrid. Nightly . 

ROYAL OAK 
Royal Oak Theatre , 318 w . Fourth 
3/ 16 Barton. Often . 

SAGINAW 
1,r.f~~lPoe;_tgiti~.3 w. Washington 

~----M_A_IN_E __ .......,.~ ~---M_I_NN_E_s_o_TA _ ____....,.~ 

PORTLAND 
State Theatre, 609 congress 
2/7 Wurlitzer . occasionally . 

SACO 
Old Orchard Beach High School 
3/ 13 wurlltzer. Perlodlcally_ 

EDINA 
Cicero 's Pizza 12. 7101 France Avenues . 
3/ 15 Barton. Nlghtly . 

MINNEAPOLIS 
Civic Auditorium , 1403 Stevens Avenue 
4 / 21 Klmball <theatre console>. Rarely. 
5/ 24 Kimball <classic console>. Rarely. 

THEATRE ORGAN 

Powder Horn Pk. Baptist Church , 
1628 E. 33rd 
3 / 13 Robert-Morton w / percussion . 
Often . 

MOOREHEAD 
Weld Hall, Moorehead State university 
2 / 6 hybrid. Periodically. 

RED WING 
Sheldon Auditorium 
2/ 8 Kllgen . Perlodlcally . 

ROSEVILLE 
Har Mar Ballroom 
Wurlitzer . occasionally . 

ST. PAUL 
Cicero 's H1, 2100 N. Snelling Avenue 
3/ 12 hybrid . Dally. 
Diamond Jim 's, 
801 Sibley Memorlal Parkway 
2/ 7 Wurlitzer . Nightly. 

MISSISSIPPI 

HATTIESBURG 
Saenger center 
3/ 8 Robert-Morton . Often . 

MERIDIAN 
Temple Theatre 
3 / 8 Robert-Morton. occasionally. 

MISSOURI 

POINT LOOKOUT 
Jones Auditorium , 
School of the Ozarks, Highway 65 
3/ 15 Wurlitzer . Often. 

ST. LOUIS 
Fox Theatre , 527 N. Grand Boulevard 
4 / 36 Wurlitzer . Perlodlcally . 
2/ 8 Wurlitzer. Perlodlcally . 

MONTANA 

BOZEMAN 
Ellen Theatre 
2 / 7 Wurlitzer . Often. 

MISSOULA 
WIima Theatre 
3 / 1 o Robert-Morton . occasionally . 

NEBRASKA 

OMAHA 
Orpheum Theatre, 409 s. 16th 
3/ 13 Wurlitzer. Periodically . 

NEW JERSEY 

ASBURY PARK 
convention Hall 
3/7 Kllgen . occasionally . 

ATLANTIC CITY 
convention Hall, s. Mississippi & Pacific 
7 I 455 Mldmer-Losh . Rarely. 
4 / 42 Kimball. Rarely. 

BOUND BROOK 
Brook Theatre, Hamilton street 
2/ 4 Wurlitzer. Saturday evenings . 

CINNAMINSON 
Cinnaminson High School 
3/ 17 wurlltzer . Periodically . 

EATONTOWN 
Mahns Brothers Bicycle Shop 
2 I 9 Robert-Morton . occasionally . 

GLOUCESTER CITY 
King Theatre 
2/7 wurlltzer . Rarely. 

MONTVALE 
Montvale Roller Rink, 
Chestnut Ridge Road 
2/ 8 Robert-Morton . 
Dally except Monday & Wednesday . 

NEWARK 
Casa ltallana , 985 s. orange Avenue 
3/ 11 Wurlitzer. 
Sundays, September through May. 

OCEAN GROVE 
ocean Grove Auditorium 
4/71 Hope-Jones. Perlodlcally . 
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PAGODA 
oueen Ann Theatre 
3/ 7 Marr & Colton . Perlodlcally . 

PITMAN 
Broadway Theatre 
3/ 8 Klmball. Dally except Monday . 

SUMMIT 
New Hampshire House Restaurant 
2/ 4 Klmball. Often . 

TRENTON 
war Memorlal Auditorium, 
w . Lafayette & WIison. 
3/ 16 Mtfller . Perlodlcally . 

WESTWOOD 
Pascack Theatre 
2/8 wurlltzer . Perlodlcally. 

@ NORTH CAROLINA ~ 
ELON COLLEGE 

war Memorial Gymnasium 
3/ 12 wurlltzer . Often . 

GREENSBORO 
carollna Theatre , 310 s. Greene 
2/ 6 Robert -Morton . Perlodlcally . 
Masonic Temple 
2/ 7 wurlltzer . Often . 

NORTH DAKOTA 

FARGO 
Fargo Theatre 
3/ 9 wurlltzer . weekends . 

CORVALLIS 
GIii Coliseum, Oregon State University 
2/ 8 wur lltzer . Often . 

PORTLAND 
Alpenrose Dairy Park, 
6149 SW Shattuck Road 
2/ 5 Kimball. occasionally . 
4 / 50 Skinner . occasionally . 
Benson High School, 546 NE Twelfth 
3/ 24 Kimball . Perlodlcally . 
Oaks Park Roller Rink, SE Spokane 
4 / 18 wurlltzer . Dally. 
Organ Grinder Pizza, 5015 SE 82nd 
4/ 44 wurlltzer . Night ly. 
Roseway Theatre , 72nd & sandy 
3/ 8 Robert-Morton . Often . 
Scottish Rite Temple , 709 SW 15th 
3/ 13 wurlltzer . Often . 

SHERWOOD tJ ~ Oriental Theatre , 1251st NW 
~ ..... ~ __ N_E_W_M_E_X_I_C_O __ __,f;;l ~ OHIO ~ 3/ 12 wurlltzer . weekends . 

ALBUOUEROUE 
Regency Ballroom , Classic Hotel 
5 / 27 hybrid . Often . 

ROSWELL 
Pearson Auditorium , 
New Mexico Mllltary Institute 
3/ 19 wurlltzer -Hllgreen-Lane 
Perlodlcally 

NEW YORK 

BINGHAMTON 
Broome center for Performing Arts 
4 / 24 Robert -Morton . occaslonatty . 
Roberson center for Fine Arts, 30 Front 
3/ 17 Link. Monthly. 

BROOKLYN 
Long Island University, 
385 Flatbush Avenue Ext. 
4/ 26 Wurlitzer . occaslonally . 

Walker Theatre, 6401 18th Avenue 
2/ 10 Wurlitzer . occaslonally . 

CORNWALL-ON-HUDSON 
New York Mllltary Academy 
4/ 30 Mtfller . Perlodlcally . 

ELMIRA 
Clemens center for Performing Arts , 
State & Gray 
4/ 22 Marr & Colton . Perlodlcally. 

LAKE PLACID 
Palace Theatre 
3 / a Robert-Morton . Rarely. 

LOCKPORT 
Bette Dale Bulldlng, 
senior Citizens center, 33 Ontario 
2/ 6 wurlltzer . Monthly . 

MINEOLA 
Chamlnade High School 
3/ 11 Austin. Perlodtcally . 

NEW YORK CITY 
Beacon Theatre , Broadway & 7th 
4/ 19 wurlltzer . Rarely. 
Carnegie Hall Cinema, 883 7th Avenue 
2/ 12 hybrid. weekly . 
Radio City studio, Rockefeller center 
3/ 14 Wurlitzer . Rarely. 
Radio City Music Hall, 
Rockefeller center 
4 / 58 wurlltzer. 
United Palace, 175th street 
4 / 23 Robert-Morton . Sundays. 

NORTH TONAWANDA 
Riviera Theatre , 67 Webster 
3/ 19 wurlltzer. weekly. 

ROCHESTER 
Auditorium Theatre , 875 Main E. 
4 / 22 wurlltzer . 
Monthly , September through May. 
Eisenhart Auditorium( 657 East Avenue 
3/ 8 Wurlitzer. Period cally . 

SYRACUSE 
MIiis Bulldlng, state Fairgrounds 
3/ 11 wurlltzer . 
Monthly , except January and July. 

UTICA 
Proctor High School, HIiton Avenue 
3/ 13 wurlltzer . occasionally . 

WESTBURY 
Westbury Theatre, Post Avenue 
2/ 6 Mldmer -Losh. Often. 
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AKRON ~ f;;l 

Akron Civic Theatre , 182 s. Main 
3/ 13 Wurlitzer . Perlodlcally . 

CANTON 
Palace Theatre , 605 Market Avenue N. 
3 / 9 Kllgen . Often . 

CINCINNATI 
Emery Theatre , 1112 Walnut 
3 / 26 wurlltzer w / piano . weekends . 

CLEVELAND 
Grays Armory , 1234 Bolivar Road 
3/ 13 wurlltzer . Perlodlcally. 

COLUMBUS 
Ohio Theatre , 39 E. state 
4 / 20 Robert-Morton . Often . 

DAYTON 
Victory Theatre 138 N. Main 
4 / 16 Estey-wurhtzer . Often . 

HAMILTON 
Shady Nook Theatre-Restaurant , 
879 Mlllvllle-Oxford Road 
4 / 32 wurlltzer . 
Nightly except Monday . 

LORAIN 
Palace Theatre 
3/ 11 wurlltzer. occasionally . 

MARION 
Palace Theatre 
3/ 10 Wurlitzer . Often . 

MEDINA 
county Administration Bulldlng 
3/ 6 Austin . occasionally . 

OLMSTEAD FALLS 
Santos Pizza 7068 Columbla Road 
3/ 11 Kimball. Nightly except Monday . 

SPRINGDALE 
Springdale MUSIC Palace, 
400 Yorkhaven Drive 
4 / 36 Wurlitzer . Dally. 

SPRINGFIELD 
state Theatre , 17 s. Fountain 
3/ 7 wurlltzer . weekends . 

WILMINGTON 
WIimington College 
2/7 Wicks. Rarely. 

WORTHINGTON 
Worthington High School, 
300 w . Granvllle 
3 / 17 Wurlitzer . Rarely. 

OKLAHOMA 

MUSKOGEE 
Muskogee Civic center 
3/ 7 Robert -Morton. Often . 

OKLAHOMA CITY 
Civic center Music Hall, 200 N. Dewey 
4 / 15 Kllgen. Often. 

TULSA 
central High School, 3101 w. Edison 
4 / 46 Kllgen. Perlod,cally . 
Christ 's Chapel, oral Roberts University 
4/ 21 wurlltzer . Often . 

ALLENTOWN 
19th Street Theatre 
3/ 7 Mt>ller. Often . 

CHAMBERSBURG 

~,~~~Jir:;.i~i:3 S. Main 

DORMONT 
south HIiis Theatre , 3075 w . Liberty 
2/ 6 wurlltzer. Often . 

ERIE 
Gannon College, 109 w . 64th 
2110 Tellers. Pertodlcally . 

HERSHEY 
Hershey community Theatre, 
15 Caracas Avenue 
4 I 45 Aeolian -Skinner . Perlodlcally . 

INDIANA 
Manos Theatre 
3/ 8 Robert-Morton . Often . 

KENNETT SOUARE 
Longwood Gardens 
4 / 169 Aeolian w / traps . Perlodlcally. 

MARIETTA 
Marietta Theatre , 130 w . Market 
3/ 37 Wurlitzer -Page. Often . 

PHILADELPHIA 
wanamaker'S Store , 13th & Market 
6/ 469 hybrid . Dally. 

PHOENIXVILLE 
Colonlal Theatre 
3/ 24 Kimball. weekends . 

PITTSBURGH 
Keystone Oaks High School, 
1000 McNealy Road 
2110 wurlltzer . Often. 

POTTSTOWN 
sunnybrook Ballroom 
3/ 11 United States. Often . 

RHODE ISLAND 

NEWPORT 
Jane Pickens Theatre , 49 Touro 
2 I a Marr & Colton 
Wednesday & Saturday evenings 

PROVIDENCE 
Columbus Theatre , 270 Broadway 
2/ 6 wurlltzer . occaslonally. 
ocean State Performing Arts center , 
220 weybosset 
5/ 21 wurlltzer. Often . 

WOONSOCKET 
Stadium Theatre 
2/ 8 wurlltzer. occaslonally. 

SOUTH DAKOTA 

LEAD 
Homestake Opera House 
2/ 5 wurlltzer . occaslonally . 

~---OR_E_GO_N __ ~ @ TENNESSEE 

COOS BAY 
Egyptian Theatre 
4 / 18 wurlltzer . Saturday evenings . 

CHATTANOOGA 
Tivoli Theatre, 709 Broad 
3/ 14 Wurlitzer . occaslonally . 

THEATRE ORGAN 

KNOXVILLE 
Tennessee Theatre

1
604 s. Gayl. 

3/ 14 Wurlitzer . Tw ce monthly . 

MEMPHIS 
Orpheum Theatre , 197 s. Main 
3/ 13 Wurlitzer . Sundays. 

TEXAS 

AUSTIN 
scampi 's Organ Palace, 
ssss N. Lamar Boulevard 
3/ 11 Robert-Morton . Dally. 

BEAUMONT 
Jefferson Theatre , 345 Fannin 
3/ 8 Robert-Morton . Often. 

DALLAS 
John Beck Hall 
3/ 15 Wurlitzer. Often . 
Scottish Rite Temple 
2/ 15 Wicks. Pertodlcally . 

FORT WORTH 
Casa Manana Theatre, 
3101 w . Lancaster 
3/ 11 Wurlitzer . Often. 

HOUSTON 
Pipe organ Pizza, 8539 Gulf Freeway 
3/ 19 Wurlitzer . Dally. 

RICHARDSON 
Pipe organ Plzza..r. 362 Promenade ctr . 
3/ 21 Wurlitzer. ually. 

UTAH 

SALT LAKE CITY 
capitol Theatre , sow . 200 s. 
2111 wurlltzer . occaslonally . 
The Organ Loft, 3331 Edison 
5/ 38 Wurlitzer . Saturday evenings . 

VIRGINIA 

RICHMOND 
Mosque Auditorium, 6 N. Laurel 
3/ 17 Wurlitzer . Rarely. 

WASHINGTON 

BELLEVUE 
Pizza & Pipes #3, 550112th NE 
3/ 17 Wurlitzer . Nightly . 

BELLINGHAM 
Mt. Baker Theatre, commercial street 
2/10 wurlltzer . Nightly . 

BREMERTON 
Bremerton community Theatre 
2/ 11 hybrid . Often. 
Masonic Temple 
2/ 8 Wurlitzer . occastonally . 

CARNATION 
Goliath 's Pit Tavern 
3/ ? Wurlitzer . Dally. 

MT. VERNON 
Lincoln Theatre 
2/ 7 Wurlitzer . occastonally . 

OLYMPIA 
Olympic Theatre , 506 s. Washington 
2/ 9 wurlltzer . occaslonally . 

PULLMAN 
Physical Sciences Bulldlng

1 Washington State Unlvers ty 
2/ 7 Robert-Morton . Perlodlcally . 

SEATTLE 
Haller Lake Improvement Club, 
12579 Densmore 
3/ 8 Wurlitzer-Marr & cotton. Often . 
Paramount Theatre, Ninth & Pine 
4/20 Wurlitzer. occasionally. 
Pizza & Pipes #1, 100 N. 85th 
3/ 17 Wurlitzer . Nightly . 
oueen Anne High School, 21s Galer 
3/ 10 Klmball . Rarely. 

TACOMA 
Pizza & Pipes #2, 19th & MIidred w . 
3/ 17 Wurlitzer . Nightly . 
Temple Theatre, 49th st . Helens 
2/ 9 Kimball. occaslonally . 
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VANCOUVER 
uncle MIit's Pizza company, 
2410 Grand Boulevard 
3/18 wurlltzer . Nlghtly. 

WAUSAU 
Grand Theatre, 4th & Washington 
3/ 6 Kllgen. occasionally. 

@ WISCONSIN ~ 
----------- ~ CANADA ~ 

BARABOO 
Al Rlngllng Theatre 
3/ 9 Barton . occasionally. 

HUDSON 
Phipps center tor the Arts, 
1st & Locust 
3/15 wurlltzer . Often . 

MADISON 
oscar Mayer Theatre, 
Madison Civic center 
3/14 Barton. occasionally . 

MILWAUKEE 
Avalon Theatre, 
2473 s. Kinnickinnic Avenue 
3/12 wurlltzer . occaslonally. 
Organ Piper, 4353 s. 108th 
3/28 Ml:1ller. Nlghtly except Monday. 
Pabst Theatre, 144 E. wells 
4/20 Ml:1ller. Rarely. 
Riverside Theatre, 
116 w . Wisconsin Avenue 
3/13 wurlltzer. occasionally. 

RACINE 
Theatre Gulld Playhouse 
2/7 wurlltzer. occasionally. 

@ BRITISH COLUMBIA ~ 
VANCOUVER 

Orpheum Theatre, 884 Granvllle 
3/13 wurlltzer . Rarely. 

ONTARIO 

KINGSTON 
Church of the Redeemer, 
Kirkpatrick Street 
3/ 21 Klmball. Perlodlcany. 

TORONTO 
Casa Loma, 1 Austin Terrace 
4 / 18 wurlltzer. 
Monthly, September through May. 
Organ Grinder Restaurant H 1, 
1 58 The Esplanade 
3/ 13 hybrid. Nlghtly. 0 

ATOS Financial Report 

The accompanying balance sheet of the AMERICAN THE
ATRE ORGAN SOCIETY and the related statement of income 
for the period thus ended have been compiled by me. 

A compilation is limited to presenting in the form of financial 
statements information that is the representation of the direc 
tors of the organization. I have not audited or reviewed the ac
companying financial statements and, accordingly, do not ex
press an opinion or any other form of assurance on them . 

Management has elected to omit substantially all of the dis
closures required by generally accepted accounting principles. 
If the omitted disclosures were included in the financial state 
ments, they might influence the user's conclusions about the 
company's financial position, results of operations. According
ly, these financial statements are not designed for those who 
are not informed about such matters. 

I am not serving from a position of independence as I am one 
of the officers of this organization . 

Robert E. McGillivray , Ph.D., CPA 

UNAUDITED 

AMERICAN THEATRE ORGAN SOCIETY 
BALANCE SHEET 
AS OF 12/31 /83 

ASSETS 
Current Assets : 
Cash . ....... .. .. . ..... . 
Inventory - Magazines .... . 
Convention Advances ..... . 

Fixed Assets: 
Ben Hall Organ . .......... . 
Equipment & Programs .... . 
Library Equipment ........ . 
TOTAL ASSETS ... . .... . . 

$37,406.58 
10,226.87 

2,000.00 

30,000.00 
1,156.25 

600.00 

LIABILITIES 
ORGANIZATION EQUITY 

ATOS Capital. . . . . . . . . . . . . $44,531.46 
Surplus or (Shortage) . . . . . . . 36,858.24 

TOT AL LIAB. & EQUITY . ... 

$81,389.70 

$81,389.70 

UNAUDITED 

AMERICAN THEATRE ORGAN SOCIETY 
STATEMENT OF REVENUES AND EXPENSE 

PERIOD: 01/01 /83 TO 12/31 /83 

REVENUES: 

Advertising Revenue . . .... . 

Back Issue Revenue ...... . 

Binders Revenue ......... . 

Dues Receipts ........... . 

Interest Revenue ......... . 

Return Convention Advance . 

Convention Proceeds ..... . 

Revenue - Decals ........ . 

Fees for New Charters ..... . 

Donations - Restricted .... . 

Donations - Unrestricted . . . 

TOTAL REVENUE ........ . 

HEADQUARTERS EXPENSE: 

Commissions ........... . 

Computer Charges ....... . 

Contract Services ... . . . . 

Insurance Expense ....... . 

Miscellaneous Expense .. . . . 

Office Supplies . . . . ...... . 

Postage ..... . .......... . 

Printing ............... . . 

Refunds of Overpayments .. 

Rental ........... . ..... . 

Supplies ................ . 

Telephone .............. . 

Travel ... . ............. . 

Xerox Copies . ........... . 

TOTAL HEADQUARTERS 

EXPENSE ............. . 

MAGAZINE EXPENSE: 

Freight ........... .. .. . . . 

Graphics ............... . 

Miscellaneous Expense .. . . . 

Postage ............... . 

Back Issue Postage ..... . 

Printing ................ . 

Rentals ................ . 

Storage .......... . ... .. . 

Supplies ................ . 

Telephone .... . .... . .... . 

Travel ........... . ..... . 

Xerox Copies ............ . 

TOTAL MAGAZINE 

EXPENSE ....... . ..... . 

TOT AL EXPENSES ....... . 

SURPLUS OR 

(SHORTAGE) . .... . . . . . . 

CURRENT -PERIOD 
AMT . 

$ 14,359 .21 

1,702 .15 

973.95 

92.904 .53 

3,032.07 

4,000 .00 

10,000 .00 

123 .00 

100 .00 

700 .00 

2,285.00 

$130,179.91 

$ 1,308.88 

3,383 .00 

370.00 

511 .00 

342.24 

256.44 

4,505.96 

2,393.54 

40 .00 

54.06 

1,209 .73 

4,784 .11 

12,017.06 

65 .24 

$ 31,241 .26 

$ 36.22 

132.28 

86 .57 

4,505.43 

2,763.45 

67,600 .38 

4,356 .91 

505.00 

3,929.94 

1,755.52 

662.24 

130.14 

$ 86,464.08 

$117,705.34 

$ 12,474.57 

YEAR -TO -DATE 
AMT . 

$ 14,359.21 

1,702.15 

973.95 

92 .904.53 

3,032.07 

4,000.00 

10,000.00 

123.00 

100 .00 

700 .00 

2 ,285.00 

$130,179 .91 

$ 1,308.88 

3,383 .00 

370.00 

511.00 

342.24 

256.44 

4,505.96 

2,393.54 

40 .00 

54.06 

1,209 .73 

4,784.11 

12,017.06 

65 .24 

$ 31,241 .26 

$ 36.22 

132.28 

86.57 

4,505.43 

2,763.45 

67,600 .38 

4,356.91 

505.00 

3,929 .94 

1,755.52 

662.24 

130.14 

$ 86,464.08 

$117,705.34 

$ 12,474 .57 
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tLett<M4 -to~ 
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Letters concerning al I aspects of the 
theatre organ hobby are welcome. 
Unless clearly marked "not for pub
lication" letters may be published 
in whole or in part. 

Address: 
Editor, THEATRE ORGAN 
3448 Cowper Court 
Palo Alto, CA 94306 

~ ~-=n 
~ &--= Opinions expressed in this column are those of the corres

pondents, and do not necessarily reflect the opinions of _ t_J ' ::g:~;~~rs or the policies of ATOS or TH EA TR E ORGAN 

Sir, Fahrenheit. Very thin Brown leather 
and Zephyr skin was used to cover the 
pneumatics. The facsimile chest and 
relay were built with a side window 
for observation purposes. 

The following input was important 
to the test results: (1) Relay contact 
bar was set to travel 1/16" (1/32" 
open, 1/32" closed); (2) Slack in the 
secondary chest pneumatic was made 
by cutting the flex material oversize to 
allow for 7 /64" travel of the striker 
felt before it hit the valve arm spoon; 
and (3) Magnetic travel of the magnet 
armature was set at 1/32" using a 
Wurlitzer Brass Plug magnet. 

OBSERVATIONS - The speeds 
shown on the chart were an average of 
several readings. It was discovered 
that the complete relay (both primary 
and secondary pneumatics) continued 

to operate after action had ceased on 
the pipe valve, and continued to oper
ate up to 1700 cycles/minute (28.3 cy
cles/second), the top limit of the test 
equipment. As a possible reference 
point, the speed of a Xylophone ham
mer was measured up to 700 cy/min 
(11.7 cy/sec). Bypassing its reiterating 
contact allowed it to be accelerated up 
to 800 cy/min (13.3 cy/sec) before it 
faded out. The term "faded out" re
fers to the failure of an action to fol
low the speed of the input. It was ob
served that the speed of the action 
(key contact through relay and chest) 
may be increased from 680 cy/min 
(11.3 cy/sec) to 1050 cy/min (17 .5 
cy/sec) (approximately 50%) by 
changing adjustments and pneumatic 
covering material. This fact empha
sized the importance of correct ad
justments for maximum perfor
mance. 

COMMENTS - A Wurlitzer re
lay/ chest combination operates faster 
when ultimate adjustments obtain 
and when pneumatics are covered 
with Zephyr skin. However, the time 
elapse difference is minimal (1.5 
cy/sec). 

SUMMARY - The fastest reiter
ating speed obtained by the pipe pallet 
valve in the chest, figure (a) on the 
chart, was 1150 cy/min (19.2 cy/sec). 
This was obtained by bypassing the 
relay with electrical input directly to 
the chest magnet. Zephyr skin was 
used on the primary and secondary 
pneumatics, with travel adjustments 
as noted. 

The fastest reiterating speed using 

The issue has been raised on page 
21 of THEATRE ORGAN, Septem
ber /October 1983, about the speed of 
electro-pneumatic action. The subject 
has been discussed for many years 
without positive conclusions pub
lished. A few years ago my partner, 
Bob Jacobus, and I were visiting Roy 
Emison in Kansas City, Kansas. Dur
ing a happy three-day visit this subject 
came up and as a result Roy agreed to 
set up the necessary test equipment to 
research the subject and try to estab
lish conclusions based on reasonably 
accurate test procedures. On a subse
quent visit, we three reviewed the test 
equipment and procedures that Roy 
had set up, and the results he ob
tained. We ran through the series of 
tests selecting at random to double 
check Roy's findings. We all agreed 
that the results were as accurate as the 
testing equipment could produce. 

The equipment used was: (1) Strob
otac stroboscopic tachometer used to 
measure speed without drag on the 
action; (2) Stewart-Warner magnetic 
speed indicator; (3) Veeder counter 
used for checJdng; (4) Facsimile of a 
Wurlitzer relay and chest built to scale 
by Roy from measurements taken 
from his residence-installed Wurlit
zer, Style 260, Opus 1173, originally 
installed in the Newman Theatre, 
Kansas City, Missouri; and (5) a Wur
litzer Open Diapason pipe, G# num
ber 33 on the 8' scale. It was chosen 
being near the middle of the compass 
and for its promptness of speed, a 
middle of the road choice. 

REITERATION SPEEDS OF 
WURLITZER STANDARD RELAY AND CHEST 

Wind was supplied to the facsimile 
relay and chest at 1 0'' pressure from 
the organ blower, a 10-hp Orgoblo. 
Temperature was controlled at 68 ° 
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PRIMARY 
Pneu. 
Matl. 

Br L 

Br L 
Br L 
Br L 
Br L 
Zeph 

Br L 
Br L 
Br L 
Br L 
Br L 
Zeph 
Zeph 
Zeph 

Valve 
Travel 

1/32" 

1/ l 6" 
1/32" 

1/32" 

1/16" 
1/32" 

CHEST 
SECONDARY 

Pneu. Valve Pneu. 
Matl. Travel Slack 

Br L 17/64" 1/32" 
Br L 5/32" 
Br L 7/64" 
Zeph 1/32" 
Zeph 
Zeph 

Br L 17/64" 1/32" 
Br L 5/32" 
Br L 7 /64" 
Zeph 1/32" 
Zeph 
Zeph 
Zeph 
Zeph 

THEATRE ORGAN 

RELAY SPEED 
MAXIMUM 

Pneu. Matl. 
Pri. Sec. cy/min cy/sec 

Relay by-passed 790 13.1 
1000 (b) 17.7 
960 16.0 

1050 17.5 
1030 17.2 
1150 (a) 19.2 

Br L Br L 680 11.3 
Br L Br L 800 (d) 13.3 
Br L Br L 770 12.8 
Br L Br L 810 13.5 
Br L Br L 830 13.8 
Br L Br L 980 16.3 
Zeph Br L 1000 16.7 
Zeph Zeph 1050 (c) 17.5 
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Brown leather on the pneumatics was 
figure (b) on the chart, i.e., 1050 
cy/min (17 .5 cy/sec). This finding 
definitely proves that Zephyr skin
covered pneumatics are faster. How
ever, the time elapse difference is min
imal, i.e., 1.5 cy/sec. 

Including the relay in the circuit 
produced the results as shown at fig
ures (c) and (d). The time elapse dif
ference is now much more significant, 
i.e., 4.2 cy/sec. This greater differ
ence reflects the operation time of the 
relay pneumatics and travel adjust
ments. It should also be noted that a 
combination of Zephyr and Brown 
leather in the pneumatic circuit in
creased the speed somewhat over that 
obtained using only Brown leather. 

The question raised by the above
listed findings would naturally be the 
apparent result to an organist. With 
the assistance of Mr. Gordon Kibbee, 
noted organist and organ consultant, 
it was determined by tests he made 
that a manual key could be played at a 
speed of 20 cy/sec, which extends to 
1200 cy/min. This figure was ob
tained using two fingers, one on each 
hand, striking the same key. Using 
one finger only, the result was be
tween 16 and 17 cy/sec. The differ
ences between the above and the re
lay/ chest action results indicate a 
close relationship between the de
mands of a competent organist and 
the response of the organ action. 

Dear Sir: 

Judd Walton 
Vallejo, California 

The correspondence from the late 
Dan Barton (THEATRE ORGAN, 
Nov ./Dec. '83) was most interesting. 
It is a pity that neither Mr. Haggart 
nor Mr. Barton are still around to car
ry this lively discussion a bit further. 

I would like to submit a stop list 
from an ancient Hope-Jones organ 
installed in Scotland circa 1896-7. The 
information is directly quoted from 
The Electric Organ, by Reginald 
Whitworth. This reprint from The 
Organ Literature Foundation, Brain
tree, Massachusetts, is most interest
ing from a technical standpoint. 

From Chapter 18, pages 209-10, is 
the stop list of the Hope-Jones organ 
installed in M'Ewan Hall, Edin
burgh. Quoting the author, "The or
gan in the M'Ewan Hall of Edinburgh 
University is the largest and in many 
ways the most remarkable Hope
Jones instrument existing in the Brit
ish Isles. It was built about 1896-7. It 
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is still functioning well ( 1930), thanks 
to the care bestowed upon it by 
Messrs. Scovell of Edinburgh, and re
mains almost as Hope-Jones left it. 
Only the choir organ and one solo 
stop are located in the hall itself, the 
rest of this considerable organ being 
stowed away in all sorts of odd cor
ners - in rooms, passages under
neath galleries, and so forth ... " 

A careful look at the stop list will 
tell immediately it embodied H-J 
ideals - no mixtures, very limited 
"upper work," and lots of individual 
stop colors. Whether or not much 
unification existed in this opus is up 
for grabs. It is to be assumed at least 
the Great and Swell Harmonic Flutes 
at 4' and 2' were unified. The same 
may hold true for the Quintadena in 
the same divisions. It would appear, 
perhaps, the Horn Diapason was du
plexed here. On paper the remainder 
of the organ seems of straight design. 

What is important, unification 
and/ or duplexing notwithstanding, is 
the stop list. It embodied in one place 
or another stops which would later 
appear in H-J and Wurlitzer units in 
the U.S. - at least 20 years later. 

Whatever became of this organ I 
have no way of knowing, much less 
having ever seen it. Perhaps one of 
our ATOS members in Scotland 
could let us know if it still exists, or 
was tossed in favor of a "historical" 
tracker reproduction. 

Sincerely, 
Thomas L. DeLay 
Fresno, California 

M'Ewan Hall 
Edinburgh, Scotland 
Hope-Jones c. 1896-7 

GREAT ORGAN 
Contra Tibia Clau sa .......... ......... 16' 
Diapason Phonon ....... .... .. ..... .. . 8' 
Horn Diapason .. .... . .. . . .. . .......... 8' 
Tibia Plena ......... . .. ..... . . .. ... ... 8' 
Open Diapason ........................ 8' 
Hohl Flute ........... . .... . .... .. ..... 8' 
Giegen Principal ....................... 4' 
Quintadena ... .. . . .... ........ .. .. .. .. 4' 
Harmonic Flute ....................... 4' 
Harmonic Piccolo ........ . ... ....... . . 2' 
Bombarde .. . ... . .. . .... . . ....... . ... 16' 
Trumpet ............................. 8' 
Suboctave (light wind) 

THEATRE ORGAN 

Superoctave (heavy wind) 
Swell to Great sub 
Swell to Great unison (dbl. touch) 
Solo to Great super 
Choir to Great unison 
5 compound composition keys 
3 composition pedals 
I adjustable combination key 

General Accessories: 
Stop switch 
Sforzando pedal 
5 ventil switches 

CHOIR ORGAN 
Viol d'Orchestre . ... ... .... ......... . .. 8' 
Lieblich Gedact ...... . .. .. .... .. ...... 8' 
Dulciana . ..................... . ...... 8' 
Flauto Traverso .. .......... .... . .... .. 4' 
Corno de Bassetto ......... . ........ .. . 8' 
Cor Anglais (free) .... . ................. 8' 
Superoctave 
Swell to Choir sub 
Swell to Choir unison (dbl. touch) 
Swell to Choir super 
5 compound composition keys 
l adjustable combination key 

SWELL ORGAN 
Violes Celestes (dbl. touch) .............. 8' 
Contra Viola ... . .............. . ..... . 16' 
Tibia Clausa .......................... 8' 
Horn Diapason . .. . .. ..... . .... .... ... . 8' 
String Gamba .. . . . ........ .. . . ...... .. 8' 
Quintadena ........................... 8' 
Quintaton ............................ 4' 
Gambette ... ............. .. ........ .. 4' 
Harmonic Flute ........ ... ........ . .. .4' 
Harmonic Piccolo ............. . . ...... 2' 
Double English Horn .... .. . . .. .. .. . ... 16' 
Cornopean .... .. ...... ..... . .... . .. . . 8' 
Oboe .. ...... .... ... . . ..... . ......... 8' 
VoxHumana ......................... 8' 
Clarion .............................. 4' 
Suboctave 
Superoctave 
Solo to Swell (dbl. touch) 
Choir to Swell (dbl. touch) 
Tremulant (light wind) 
Swell pedal 
4 compound composition keys 
2 composition keys for couplers 
3 composition pedals 
I adjustable combination key 

SOLO ORGAN 
Rohr Fiche ................. ..... .. .. .. 8' 
Tuba Sonora .. . ..... . ... . . .. .. . .. . .... 8' 
Tuba Mirabilis (unenclosed) ............. 8' 
Kinura ......... . .... . ............. ... 8' 
Cor Anglais (beating) .. . .. .. . . . ... . .. . .. 8' 
Suboctave 
Superoctave 
5 composition keys 

PEDAL ORGAN 
Quint. (acc. Great) .................... 32' 
Open Diapason ..... . .... .. . ..... ..... 16' 
Double (Great) . .... ..... .. . ..... . ... . 16' 
Dulciana . . ....... .. ... .... ... .. ..... 16' 
Flute (Great) .......................... 8' 
Dia phone ........................... 32' 
Diaphone ... . ..... . .. . .......... .... 16' 
Ophicleide . . . ...... . . . . .. . ......... .. 16' 
Solo to Pedal super 
Solo to Pedal 
Great to Pedal 
Swell to Pedal 
Choir to Pedal 
10 composition keys (part from above) 
l adjustable combination key □ 
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Minutes of the Executive Committee, ATOS 
January 9 & 10, 1984 

San Francisco, California 

l. President Rex Koury opened the meeting 
at 9:30 a .m., January 9, 1984. In atten
dance were Directors Dale Mendenhall 
and Allen Miller, Treasurer Bob McGil
livray and Secretary Tim Needler. Ab
sent: None. 

2. Minutes of the previous Executive Com
mittee meeting of June 30, 1983, were 
read and approved as published in the 
Sept.I Oct. 1983 issue of THEATRE OR
GAN (page 56). 

3. No Treasurer's Report was given due to 
the nearness to March l , at which time a 
complete Report will be given to the mem
bership, plus budgets for 1984 and 1985 
will be given the Committee and Board. 

4. Motion Mendenhall, 2nd Miller : The tele
phone conference of October 1983 re
garding the inclusion of categories of 
membership in the dues statement is here
with confirmed and made a part of these 
minutes. Unanimous. 

5. Following an agenda prepared by Rex 
Koury and distributed by him at the be
ginning of the meeting, the Committee 
spent considerable time discussing prob
lems of membership complaints. Recog
nizing that there are always going to be 
problems caused by the postal system's 
non-delivery of magazines, membership 
cards, and other correspondence, it was 
felt we could only improve our communi
cation with disgruntled members, not 
solve the postal system's problems. Bob 
McGillivray explained that with each 
issue of THEATRE ORGAN, he receives 
20-25 issues back whose mailing covers 
have been ripped off, thus losing the ad
dress label and rendering the magazine 
undeliverable. When he receives notifica
tion from individual members that they 
didn't get a certain issue, he verifies their 
current membership status and then sends 
whatever issue was missed without fur
ther question . Going back to mailing en
velopes would be quite expensive and 
would eliminate the obvious benefit of us
ing the mailing cover to advertise back 
issues' availability - a device that has 
greatly increased sales of back issues. As a 
means of improving communications 
with members, Bob McGillivray will com
pose and print six or seven form letters 
that address the major areas of complaint 
and will see that members receive a reply 
for whatever reason they write. It was 
pointed out that new members are being 
sent a letter of welcome from the Presi
dent as suggested during last year's Exec
utive Committee meeting. 

Direct dues mailing has resulted in 
roughly 800/o renewal thus far for 1984. 
President Koury announced that he had 
appointed Marjorie Muethel of Motor 
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City Chapter as the new Membership 
Drive chairperson. It is hoped that she can 
come up with a national ATOS member
ship brochure and other means of attract
ing new members. Few chapters are com
plaining about the dues renewal process. 
Dairyland and South Florida remain as 
problem areas, but Rex and Bob will ad
dress the questions within these chapters 
in an effort to solve any real difficulties. 

6. Bob McGillivray stated the current finan
cial condition of ATOS is in the best con
dition it has been for recent years. Our 
share of the San Francisco Convention 
profit is in excess of $18,000 and '84 re
newals are heavy. He has had to borrow 
less money each year . Details will be 
forthcoming in his March l report. 

7. On occasion deceased member's spouses 
have requested refunds of membership 
dues, and Bob McGillivray requested 
guidance. Since these requests are infre
quent and it appears only fair, Allen 
Miller moved and Koury seconded that 
dues refunds be issued for deceased mem
bers upon request of next-of-kin and pro
rated at the discretion of the Treasurer . 
Unanimous. 

8. In an effort to understand the problems 
involved in the production of THEATRE 
ORGAN Journal and to arrive at some 
workable solution to insure its on-sched
ule publication, the Committee met with 
Editor Bob Gilbert. Bob outlined his ef
forts to obtain additional editorial 
assistance from his current staff, all of 
whom pledged increased help . He has also 
enlisted the assistance of additional peo
ple who have offered to help. The major 
problem, though, appears to be clerical. 
There just are not enough hours in the day 
for Bob to handle by himself all the cleri
cal chores needed. Bob McGillivray 
pointed out that, due to occasional over
loads in the membership office, he has 
been authorized to employ outside tem
porary help and suggested this as a possi
ble solution for Bob Gilbert. Motion Tim 
Needler, 2nd Dale Mendenhall: That Bob 
Gilbert be authorized to acquire outside 
clerical help when needed at a fee com
mensurate with market conditions as he 
sees fit. Unanimous. 

9. The overseas mailing problem was dis
cussed. With only 235 members in foreign 
countries and scattered at that, we do not 
have enough to send bulk for distribution 
after arrival, a solution used by other 
larger publications. Therefore, it appears 
the feasible solution for those who com
plain about the lateness of surface-deliv
ered THEATRE ORGAN is to spend the 
extra money for Air Mail. It was sug
gested that this explanation be published 
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in the magazine with a request for alter
nate solutions should anyone have any. 

10. Bob Gilbert reiterated his firm support 
for the services of the Mumms in Livonia, 
Michigan , who do the typesetting and co
ordinate the rest of the publishing and 
printing. He did mention their complaint 
that payment checks arrive late, but it was 
determined that the Mumms assemble the 
bills from the printer , mailing service, and 
others involved and then send one bill for 
that particular issue to McGillivray for 
payment. It was suggested that it might be 
faster for ATOS to pay the printer direct
ly since that is the largest cost, and Bob 
Gilbert is to investigate this possibility as 
a solution. 

11. President Koury thanked Bob Gilbert for 
his continued efforts on behalf of THE
ATRE ORGAN and for his willingness to 
drive to San Francisco to meet with the 
Committee. The Committee, and the 
Board, is eager to do anything possible to 
improve the timeliness of THEATRE 
ORGAN publication and reiterated the 
goal of mailing the finished issue the end 
of the third week of the first month of the 
issue. 

12. Discussion was held regarding the estab
lishment of the Windy City Organ Club of 
Chicago by Board Director Richard Skle
nar and others. The discussion was 
prompted by the concern expressed by a 
number of CATOE members as to the 
propriety of Director Richard Sklenar be
ing chairman of the club. Given the stated 
purposes of the Windy City Organ Club 
as being social, not in competition with 
CATOE or ATOS, and recognizing in
dividuals ' right to organize and socialize 
freely, the matter was deemed to require 
no action by the Committee . President 
Koury will respond by letter to CA TOE 
Chairman John Peters out of courtesy 
and will explain the Committee's position 
in the matter. 

13. In accordance with the Board's directive 
to define and seek an Executive Director, 
the Committee outlined the following 
areas ofresponsibility for such a position: 
A. Maintain membership records and 

handle membership liaison. 
B. Seek to increase overall membership 

through increased contact with chap
ters and national membership drive . 
Make ATOS more well-known 
through public relations and media 
exposure . 

C. Acquire funding for specific purposes 
as established by the Board by means 
of public and private grants and aid. 

14. Known, or potential, candidates will be 
contacted to ascertain possible interest in 
being interviewed . Initial interviews will 
be handled by individual members of the 
Executive Committee as a screening proc
ess with final interviews to be conducted 
by the Board at the 1984 Annual Board 
Meeting. Potential candidates will be 
solicited by means of advertising, word
of-mouth, referrals, etc. Background and 
qualifications, education and experience 
will count heavily. Membership in ATOS 
or previous experience with ATOS will 
not be a requisite. Initially a part -time 
position is envisioned with the eventuality 
of a full-time position being feasible. 
Candidates for the position will be identi
fied, screened, interviewed and presented 
by the next Board meeting. Beth Gray will 
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be thanked for her work on this project in 
a letter by Rex Koury. 

15. With respect to the situation about organ
ist fees at Conventions, Rex Koury an
nounced that he had appointed a commit
tee of three to look into the situation. 
Those appointed are: Orrill Dunn, Bob 
Balfour and Marjorie Muethel. Lengthy 
discussion was held regarding whether or 
not conventions should be profit-making, 
and the consensus was strongly held that 
conventions SHOULD make money as a 
means toward keeping dues low to bolster 
membership and to enable ATOS to ac
complish some of its goals through the ad
ditional available money. It was also 
strongly felt that conventions should not 
make money at the expense of the per
forming artists and that fair compensa
tion should be part of the equation. Re
viewing the letter sent to the Board by a 
number of performing artists, the Com
mittee evaluated various methods of fair 
compensation and finally adopted the fol
lowing suggestions for Board considera
tion and possible action: (As a perform
ing artist, Rex Koury wishes to abstain 
from taking a position in the matter of 
artists' fees.) 
A. A base fee of $600 per artist be estab

lished, with transportation and lodg
ing expenses, registration and banquet 
to be paid by the Convention. 

B. With the first $5000 of net profit to be 
split by national ATOS and the spon
soring chapter (since they took the fi
nancial risk and deserve the first re
covery), all further net profits will be 
split among the artists, national 
ATOS, and the host chapter with each 
Convention artist receiving 20Jo of this 
final net profit figure, and the re
mainder split equally between nation
al ATOS and the host chapter. For in
stance, in a convention netting 
$15,000 profit, after the first $5000 is 
distributed, the artists would get 20Jo 
of the remaining $10,000 - or $200 
apiece. If there were 15 artists, this 
would total $3000 for the artists, with 
the remaining $7000 split equally be
tween national ATOS and the host 
chapter, or $3500 apiece. This incen
tive would encourage artists to pro
mote the convention as they tour on 
concert swings, and it would more 
fairly compensate them in accordance 
with the overall profit of the event. 

C. Regardless of public concerts with 
gate revenues, no artist would receive 
more than any other artist, nor would 
there be any percentage of the house 
accruing to an artist. All would share 
equally in the profits in accordance 
with paragraph B above. 

D. No artist would receive compensation 
for repeating a performance in order 
to accommodate the entire conven
tion. Single performance events are 
generally two hours in length, and re
peated performances are generally 
one hour in length, and this provides 
some equity in the situation. 

16. Motion Allen Miller, 2nd Bob McGilliv
ray: The Committee establishes a $200 
honorarium to be paid to each Conven
tion seminar which is to be divided equal
ly among the seminar presenters. Unani
mous. The motion is in recognition of the 
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time and effort devoted to these presenta
tions, and it does encourage continued 
professionalism in the preparation and 
presentation of these events as Conven
tion attractions. 

17. Much discussion was held concerning the 
problems with convention event record
ings. Union rules dictate that the artists be 
compensated for being recorded, pirating 
and duplication of these amateur tapes is 
widespread, and yet many convention at
tendees merely want a record of the con
vention for their own later enjoyment. In 
an attempt to pacify the union and the art
ists and yet accommodate the convention 
registrants, Dale Mendenhall moved and 
Allen Miller seconded that a recording fee 
of $15 for the entire convention be 
charged, with monies collected to be 
divided equally among performing con
vention artists; each person taping must 
sign an agreement not to use the record
ings for commercial or broadcast pur
poses, and this agreement will be made 
part of the convention registration blank. 
Unanimous. 

18. Bob McGillivray moved and Dale Men
denhall seconded that the name of the 
Competition Committee as established by 
the Board at their July 1983 meeting be 
changed to the Young Organists Compe
tition Committee. Unanimous. President 
Koury will appoint the committee. 

19. Tim Needler moved and Allen Miller sec
onded that the Committee recommend to 
the Board that $8000 of profits from the 
San Francisco Convention be put into the 
Scholarship Trust Fund with the annual 
interest applied toward a minimum $1000 
annual award to be implemented by the 
Young Organists Competition Commit
tee . Unanimous. 
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20. Bob McGillivray feels time and . finances 
now permit publication of an economical 
quantity of national member rosters to be 
sold at a reasonable price, and he will at
tempt to implement this in time for the 
1984 ATOS Convention. 

21. Allen Miller discussed the dispute be
tween Garden State and the New York 
Chapter regarding territory. In view of 
the ongoing reluctance of the New York 
Chapter to accede to the New Jersey re
quest, Bob McGillivray moved and Tim 
Needler seconded that this Committee 
recommend to the Board that Garden 
State Chapter to be awarded on an exclu
sive basis the New Jersey territory now 
stated in the New York Chapter charter. 
Unanimous. 

22. President Koury showed the Executive 
Committee the listing of the Library/ Ar
chives items by Vern Bickel, a most im
pressive undertaking indeed! Tim Needler 
moved and Rex Koury secondeq that 
Vern Bickel be highly congratulated and 
deeply thanked for his hard work on this 
cataloging project; that charges for copy
ing of any materials be instituted with fees 
to be at Vern Bickel's discretion; and that 
no book, roll, record, or any other Li
brary/ Archive item be allowed to circu
late at this time. Unanimous. Bob McGil
livray suggested that some type of com
puter-compatible numbering system be 
implemented to allow for expansion and 
easy retrieval. He will discuss this with 
Vern Bickel. 

23. Due to the continuing confusion regard
ing chapters' practice of allowing "asso
ciates," "Friends" and other such cate
gories not belonging to national ATOS, 
Dale Mendenhall moved and Tim Needler 
seconded that President Koury send a let
ter to all chapter chairmen outlining chap
ter members' rights and suggesting that 
any other non-members be made aware of 
their lack of rights and their actual status 
insofar as chapter members are con
cerned. Furthermore, President Koury 
will devote all or a portion of his Presi
dent's Message in the March/ April issue 
of THEATRE ORGAN to this topic. 
Unanimous. The members' rights that 
were defined by the Executive Committee 
include the right to vote in chapter elec
tions; the right to vote on any motions, 
questions, or other business matters to 
come before the chapter; the right to hold 
office in the chapter; and the right to serve 
on chapter committees. 

24. Due to a lack of demonstrable demand 
for the John Landon book on Jesse Craw
ford and acceding to Dr. Landon •·s re
quest that the printer's flats for the book 
be returned to him so that he might ex
plore having it reprinted, Rex Koury 
moved and Bob McGillivray seconded 
that Bob Gilbert return the flats to John 
Landon as soon as possible. Unanimous. 

25. Since there appears to be some confusion 
on the part of some Honorary Members 
regarding payment of dues and rights of 
their membership, Secretary Needler will 
send each Honorary Member a letter out
lining their status per the current Bylaws. 

26. The meeting was adjourned sine die at 
11:15 a.m. January 10, 1984. 

Respectfully submitted, 
Tim Needler, ATOS Secretary □ 
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DIRECTORY OF 
CONCERT 

PRODUCING 
ORGANIZATIONS 

This list has been compiled with the available information 
obtained on January 12, 1984. It is NOT complete for all the 
organizations and locations which produce "open to the 
public" concerts. We earnestly request your assistance in 
providing information on organizations which are not listed 
... we need a contact address, name and phone number. 
Please note that we have only one electronic organ club in 
this listing yet many artists "fill-in" their tours with elec
tronic dates - please assist us in adding the electronic 
organizations to this list! 

Where no address or phone number is indicated under 
the Program Director's name, they may be contacted at the 
address and phone listed for the organization. Where no 
Program Director's name is listed we regret we have not re
ceived information from that group (we have listed a num
ber of organizations because we are reasonably certain the 
address information is correct). We would appreciate your 
assistance in supplying any missing information. 

NEW ENGLAND STATES 

Connecticut Valley ATOS 
Address: P.O. Box 426, Seymour, CT 06483, (203) 888-4579 
Program Director: A. Colton, 

28 Evergreen Rd., Manchester, CT 06040, (203) 647-1061 
Thomaston Opera House, 3/15 Marr & Colton, 603 seats 
Six concerts yearly (each program on Sat. and Sun.), Sept. thru May 

Eastern Massachusetts ATOS 
Address: P.O. Box 2691, Babson Pk., Wellesley, MA 02157 
Program Director: Erle Renwick 
Babson College, 3/13 Wurlitzer 
Frequent 

Ocean State Performing Arts Center 
Address: 220 Weybosset, Providence, RI 02903, (401) 421-2997 
5/21 Wurlitzer 

Southeastern New England Theatre Organ Society 
Address: 48 Underwood St., Pawtucket, RI 02860 
Columbus Theatre (Providence), 2/6 Wurlitzer 
Jane Pickens Theatre (Newport), 2/8 Marr & Colton 

NEW YORK-PENNSYLVANIA-ONTARIO 

Capitol Theatre 
Address: 163 S. Main St., Chambersburg, PA 17201, (717) 263-0202 
Program Director: Gordon Madison, 

1109 Centinela Ave., Santa Monica, CA 90403, (213) 828-8938 
3/14 Moller, 614 seats 
Monthly, labor Day thru Memorial Day 

Chaminade High School 
Address: Jackson Avenue, Mineola, NY 11501, (516) 742-5555 
Program Director: Brother Bob Lahey 
Darby Auditorium, 3/15 Austin/Morton, 1150 seats 
Two to three concerts, Oct./Jan./April 

Chester County Center For The Performing Arts 
Address: 227-29 Bridge St., Phoenixville, PA 19460, (215) 935-1958 
Program Director: James R. Breneman 
Colonial Theatre, 3/25 Kimball, 753 seats 
Six to seven concerts, Oct. thru June 

Empire State Theatre El Musical Instrument Museum 
Address: Art & Home Center, New York State Fairgrounds, 

Syracuse, NY 13209, (315) 457-7059 
Program Director: Frederick W. Schamu, 

1233 Tulip St., Liverpool, NY 13088, (315) 457-7059 
3/11 Wurlitzer, 350 seats 
Ten concerts yearly, Sept. thru June 

Niagara Frontier Theatre Organ Society 
Address: 230 Jewett Ave., Buffalo, NY 14214, (716) 834-2712 
Program Director: Randy Piazza 
Rivera Theatre, 3/20 Wurlitzer, 1184 seats 
Monthly concert (3rd Wednesday) 

Pittsburgh Area Theatre Organ Society 
Address: 911 Glencoe Ave., Pittsburgh, PA 15220, (412) 921-8558 
Program Director: Shirley Flowers 
South Hills Theatre, 2/6 Wurlitzer, 900 seats 
Keystone Oaks High School, 2/10 Wurlitzer, 1200 seats 
Five concerts yearly, Sept./Nov./Jan./March/April 

Roberson Center For Arts 
Address: 30 Front St., Binghamton, NY 13905-4779 
Forum Theatre 

Rochester Theater Organ Society 
Address: P.O. Box 8114, Rochester, NY 14617, (716) 266-8251 
Program Director: Russell E. Shaner, 

112 Sparling Dr., Rochester, NY 14616, (716) 621-1981 
Auditorium Theatre, 4/22 Wurlitzer 
Eisenhart Auditorium, 3/8 Wurlitzer 
Monthly concerts, Sept. thru May 

Toronto Theatre Organ Society 
Address: c/o James Lahay, 12 Vonda Ave., Willowdale, Ontario, Canada 

MID-ATLANTIC STATES 

KB Bethesda Theatre 
Address: 7719 Wisconsin, Bethesda, MD 
2/10 Wurlitzer 

Carolina Theatre 
Address: 310 S. Greene St., Greensboro, NC 27401, (919) 275-2536 
Program Director: John C. Bell 
2/6 Robert-Morton, 1139 seats 
Five concerts, Sept. thru June 

Dickinson Theatre Organ Society 
Address: 1801 Milltown Rd., Wilmington, DE 19808, (302) 995-2603 
Program Director: Robert E. Dilworth 
Dickinson High School, 3/32 Kimball, 1184 seats 
Six concerts plus three social/concerts, Oct. thru June 
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Virginia Theatre Organ Society 
Address: P.O. Box 7082, Richmond, VA 23221 
Program Director: Linwood D. Lunde, 

423 N. Stafford, Richmond, VA 23220, (804) 358-4042 
Mosque Theatre, 3/17 Wurlitzer, 3668 seats 
Byrd Theatre, 4/17 Wurlitzer, 1380 seats 
Virginia Center, 4/22 Wurlitzer, 2000 seats (under construction) 
Two to four concerts, March/May/Oct/Dec. 

SOUTHERN 

GuH Coast ATOS 
Address: 200 W. Gonzalez St., Pensacola, Fl 32501, (904) 438-7270 
Program Director: Tom Helms, (904) 434-5588 
Saenger Theatre, 4/22 Robert-Morton, 1800 seats (organ being installed) 
Concert schedule not set yet 

Winthrop College 
Address: Oakland Ave., Rock Hill, SC 29733, (803) 323-2141 
Program Director: John C. McCall, 

118 Thurmond Bldg., Winthrop College, (803) 323-2264 
Byrnes Auditorium, 4/68 Aeolian-Skinner, 2400 seats 
Half a year, Spring and Fall 

MIDDLE WEST 

Columbus Association For The Performing Arts 
Address: c/o The Ohio Theatre, 

29 E. State St., Columbus, OH 43215, (614) 469-1045 
Program Director: Robert Freedman 
Ohio Theatre, 4/20 Robert-Morton, 2897 seats 
Four concerts yearly, Sept/Oct., Jan./Feb., March, May 

Dairyland ATOS 
Address: 8217 W. Fairmont Ave., Milwaukee, WI 53218, (414) 463-2365 
Program Director: Fred Wolfgram 
Avalon Theatre, 3/12 Wurlitzer, 1200 seats 
Riverside Theatre, 3/13 Wurlitzer 
Racine Theatre, 2/8 Wurlitzer, 400 seats 
Three concerts yearly, Feb., April, Nov./Dec. 

Detroit Theater Organ Club 
Address: 6424 Michigan Ave., Detroit, Ml 48210 
Senate Theater, 4/34 Wurlitzer 

Embassy Theatre 
Address: 1107 S. Harrison St., Ft. Wayne, IN 46802, (219) 424-6287 
Program Director: Joann P. Leal 
4/15 Page, 2750 seats 
Two to four concerts a year, Oct./Nov./March/April 

Land Of Uncoln ATOS 
Address: P.O. Box 118, Rockford, IL 61105, (815) 963-6621 
Program Director: Orrill Dunn, 

1905 N. Rockton Ave., Rockford, IL 61103 
Coronado Theatre, 4/17 Barton, 2400 seats 
Three concerts yearly, Oct./Feb./April 

Lansing Theatre Organ Society 
Address: 6124 Haag Rd., Lansing, Ml 48910, (517) 882-5115 
Program Director: Scott S. Smith 
3/11 Barton 
Inactive now but planning three concerts yearly 

Macomb Theatre Organ Club 
Address: c/o Macomb Theatre, 34 N. Walnut, Mt. Clemens, Ml 48043 
3/9 Kilgen 

North Texas ATOS 
Address: 6910 Spanky Branch Dr., Dallas, TX 75248, (214) 931-0305 
Program Director: Mrs. Lorena McKee, 

13406 Noel Rd. #254, Dallas, TX 75240, (214) 233-7108 
Scottish Rite Temple, 2/15 Wicks, 200 seats 
Half yearly, Oct. and Dec. 

Owl Cinema Guild 
Address: 29 E. First St., Hinsdale, IL 60521 
3/21 Hybrid 

Paramount Organ Society, Inc. 
Address: 902 E. 27th St., Anderson, IN 46014 
3/7 Page 

St. Louis ATOS 
Address: 3167 S. Jefferson, St. Louis, MO 63188, (314) 776-7117 
Program Director: James Grebe 
St. Louis Fox Theatre, 

4/36 Auditorium Wurlitzer, 2/8 Lobby Wurlitzer, 4000 + seats 
Indefinite 

Victory Theatre Association 
Address: 138 N. Main St., Dayton, OH 45402, (513) 228-7591 
Program Director: Virginia Pfaff 
4/13 Estey/Wurlitzer 

Western Reserve ATOS 
Address: 1234 Bolivar Rd., Cleveland, OH 44115, (216) 781-7191 
Program Director: Claude B. Hawks, Jr., 

586 Center Rd., Hinckley, OH 44233, (216) 278-7232 
Grays Armory, 3/15 Wurlitzer, 1200 seats 
Three concerts, last Sat. of Feb., April and Oct. 

Wichita Theatre Organ, Inc. 
Address: 505 Union Center, Wichita, KS 67202, (316) 263-8592 
Century II Exhibition Hall, 4/38 Wurlitzer 
Three concerts yearly, Nov./March/May 

Windy City Organ Club 
Address: P.O. Box 578121, Chicago, IL 60657 
Program Director: lone T edei, 

3322 Ruby St., Franklin Park, IL 60131, (312) 678-4339 
No location - meet in homes having organs 

WEST COAST 

Bremerton Theatre Organ Society 
Address: P.O. Box 354, Port Orchard, WA 98366, (206) 876-8984 
Program Director: Beth Adkison, 

10697 Horizon Lane W., Port Orchard, WA 98366 
Bremerton Comm. Theatre, 2/11 Hybrid Wurlitzer, 200 seats 
Three concerts yearly, Spring/Summer/Fall 

Keyboard Concert Club 
Address: P.O. Box 2788, -Laguna Hills, CA 92653, (714) 586-7434 
Program Director: Les Brewton 
Electronic, 900 seats 
About nine yearly 
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Los Angeles Theatre Organ Society 
Address: P.O. Box 1913, Glendale, CA 91209, (818) 792-7084 
Program Director: Preston Kaufmann, 

San Diego ATOS 
Address: P.O. Box 1788, Chula Vista, CA 92012, (619) 279-ATOS 
Program Director: Connie Reardon, 

P.O. Box 40165, Pasadena, CA 91104, (818) 794-7782 
San Gabriel Civic Aud., 3/16 Wurlitzer, 1492 seats 
Orpheum Theatre, 3/11 Wurlitzer, 2400 seats 
Pasadena Civic Aud., 5/28 Moller, 3000 seats 

9107 Emerald Grove Ave., Lakeside, CA 92025, (619) 561-2269 
California Theatre, 3/15 Wurlitzer, 1800 seats 
Eight to ten concerts yearly 

Wilshire Ebell Theatre, 3/11 Barton, 1200 seats (being installed) 
Six concerts yearly, Sept. thru June Sierra ATOS 

Paramount Theatre 
Address: P.O. Box 491, Carmichael, CA 95628, (916) 485-0327 
Program Director: Dave Moreno, 

Address: 2025 Broadway, Oakland, CA 94612, (415) 893-2300 
Program Director: Peter J. Botto 

3332 Mccowan Way, Carmichael, CA 95608, (916) 484-7356 
Fair Oaks Comm. Center, 2/11 Wurlitzer, 300 seats 

4/27 Wurlitzer, 2998 seats 
Three concerts yearly, Nov./March/May 

BOOK Rf VIEW 
BEHOLD THE MIGHTY WUR
LITZER: THE HISTORY OF THE 
THEATRE PIPE ORGAN by John 
W. Landon. $29.95 from Greenwood 
Press, 88 Post Road West, P.O. Box 
5007, Westport, Connecticut 06881. 

Re-assembling a story and an era 
fifty years later is no easy task, a job 
best left to the studious and the de
vout. In these areas John Landon 
more than qualifies for this undertak
ing. He is a college professor (Social 
Work), ordained minister, theatre or
ganist, recording artist and lecturer 
(often about theatre organs). In addi
tion he is a talented writer. We first 
discovered him as the weekend organ
ist at the Paramount Theatre in An
derson, Indiana. That was 28 years 
ago, yet he's still doing it as often as 
other duties allow, despite that long 
drive from his home in Kentucky. We 
might also add that John was the 
"sparker" who aroused interest in re
pairing and maintaining the 3/7 Page 
organ he plays in the Paramount. Ob
viously, John Landon leads a full life, 
even finds time to play and maintain 
the pipe organ in his home. 

This is not John Landon's first or
gan-slanted book. He previously 
wrote a 372-page biography, Jesse 
Craw/ ord, Poet of the Organ, Wizard 
of the Mighty Wurlitzer. It was the re
sult of many years of digging for al-
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Grant Union High School, 4/21 Wurlitzer, 900 seats 
Three to five concerts yearly between Oct. and June □ 

most forgotten information, photos, 
playbills, advertisements, not to men
tion numerous interviews with Craw
ford's friends and associates, even his 
widow, Lucy. The book, published 
by Vestal Press, was well-received by 
hobbyists. Unfortunately it is now 
out of print but an enterprising 
"book finder" might locate a copy 
for you. It's worth the search. 

The Crawford biography led Lan
don directly into the preparation of 
the current volume, Behold the 
Mighty Wurlitzer: The History of the 
Theatre Pipe Organ. From the titles 
of the two books one can draw the 
conclusions that: (1) Landon is ad
dicted to long titles, (2) he is def eren
tial to the brand of pipe organ with 
the most effective promotion. But let 
it be understood that he includes his
tories of most all builders of theatre 
organs, even the obscure ones. 

The only contradiction we noted is 
between the preface (by the late Regi
nald Poort - bless his heart!) and the 
Landon text. Poort stated that Hope
J ones evolved the theatre organ for 
one single purpose - ''to provide an 
accompaniment for silent motion pic
tures ... " Wrong, as any reader of 
The Recent Revolution in Organ 
Building has got to know. Hope
J ones wasn't concerned with the then 
small market for instruments to ac
company the fledgling film effort; he 
was hoping to win the entire organ in
dustry to his concept of unified or
chestral voices - as Landon correctly 
states. As Hope-Jones saw it, the the
atre organ was a by-product of his 
concepts. 

The book is arranged generally in 
chronological order, starting with 
"An Introduction" which prepares 
the scenario for the need for such an 
instrument. This is followed by a sec-
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tion entitled ''The Beginnings of the 
Theatre Pipe Organ," all of which 
funnel back to the inventions and de
velopments of Robert Hope-Jones, 
most of which date from before the 
turn of the century. It was the failure 
of his Elmira, New York, factory that 
made his developments available by 
default to the Wurlitzer Co., which 
until then was involved in the building 
and merchandising of pianos, auto
matic hurdy-gurdies and orchestrion
type instruments suitable for amuse
ment parks (especially merry-go
rounds). With the start of the fabrica
tion of organs suitable for silent film 
accompaniment, the Wurlitzer Co. 
assumed a new dignity. 

The most impressive part of the 
book is Section Three which lists the 
manufacturers of theatre organs dur
ing the "golden era" and indicates 
that even the most conservative 
builders of church organs hopped on 
the bandwagon to develop instru
ments they claimed to be theatre or
gans (mostly via the very visible 
horseshoe console) but which still 
sounded like the church organs they 
had always built - except for added 
percussions and "toy counters." 

Also brought out is the dispersal of 
key personnel - those men trained by 
Hope-Jones and faithful to his con
cepts - after the breakup of the El
mira factory, men who understood 
and appreciated the concept of the 
unified orchestral organ. They went 
to Kimball, Marr & Colton, Smith
Geneva, Wurlitzer and the company 
which became Robert-Morton. Thus 
the Hope-Jones philosophy spread 
throughout the USA - and the 
builders of "straight" organs bit their 
collective lips even while they at
tempted to study the H-J develop
ments for possible theatre organ ex-
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ploitation. 
The section which lists theatre or

ganists is the weakest because it omits 
so many memorable player/ enter
tainers of the "golden era," yet in
cludes relative newcomers. This con
dition presented a dilemma to the 
author; to include them all would 
have filled many pages more than the 
publisher was willing to print. From 
the beginning the author realized that 
because of current economic condi
tions, this volume could not be as 
large a production as the Crawford 
biography, yet the subject called for a 
larger concept. Within these limita
tions, Dr. Landon has gotten to the 
core of the subject but without em
bellishments. Just don't look for 
biogs of such worthies as Porter 
Heaps, Bernie Armstrong, "Wild Os
car'' Hill, Bettye Lee Taylor, Tiny 
James, Ken Wright, Gerhard Gregor, 
Eddie Hanson, Fred Burr Scholl, Ed
die Horton, Harry Jenkins, Horst 
Schimmelpfehnig (Germany), Stuart 
Barrie, John DeMello, "Doc" Whip
ple, Alice Blue, Gus Farney, Milton 
Slosser, Cor Steyn, Gordon Kibbee, 
Arthur Gutow, Paul Forster, Dean 
Herrick, Bill Wright, Maurice Cook 
- the list goes on. The book's author 
agrees that these organists deserve 
biographical treatment, but the pages 
required were simply not available, al
though he mentioned many of the 
names in passing in the book . On the 
plus side, the 77 brief biographies pre
sented are well-chosen. All names 
listed are deserving of recognition; all 
have contributed much to the theatre 
organ scene. In fact, many of them 
are giants of their craft. 

Landon's writing style makes easy 
reading. He sticks rather closely to 
facts and information. He doesn't in
ject much personal opinion. How he 
distilled so much useful information 
from the often shaky, ancient sources 
he had to rely on - well, that's his 
secret. 

Another area cut short by space 
limitations is the chapter covering in
stallations. Only foreign installations 
are listed. Perhaps the author be
lieved that information on USA in
stallations is readily available, such as 
Meakin Jones' Wurlitzer Factory 
shipping list. So, for example, we 
learn that there was only one theatre 
organ in Russia, a three-deck Oskalyd 
in the Odessa State Theatre. But 
what's an "Oskalyd?" 

Another omission is any mention 
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of the Los Angeles Theatre Organ 
Club's journal, The Posthorn, for a 
time (in the early '60s) the only regu
larly published TO magazine. It later 
became The Bombarde under ATOS 
auspices. The pioneer publication, 
Alden Miller's Cinema-Theatre Or
gan Digest (he kept changing the 
name) is covered, but not in the detail 
it deserves. 

Two of the most intriguing sections 
are "Demise and Rebirth" (which 

covers the advent of hobby clubs) and 
''Theatre Organ on Phonograph and 
Radio.'' Both texts are well conceived 
and utterly fascinating. The latter in
cludes the complete script of a KDKA 
(Pittsburgh) radiocast starring an or
ganist with the unlikely name of 
Aneurin Bodycombe. There are anec
dotes about the early days of electrical 
recording, including the efforts of Or
lando Marsh, the first to commercial
ly record Jesse Crawford (in the Chi
cago Theatre). Today, pressings of 
those 78 rpm discs are sought-after 
collectors' items, no matter how worn 
and scratchy they may be. 

The volume is illustrated with ten 
photos. 

Is it worth $30.00? To anyone who 
has a love of the theatre organ, to the 
old-timer whose sense of nostalgia 
can be perked up by a renewal ofhalf
forgotten names and references, to 
the newcomer in need of background 
in the hobby he has espoused, this is 
essential reading. If it is the "defini
tive" work, as claimed, that may be 
because it is the only book on the sub
ject available at this writing. Yet, it is 
a fascinating work which will have 
wide appeal to organ, theatre, radio 
and recording buffs. It may be argu
ably incomplete but it is the only book 
we have on the listed subjects. We en
dorse it. 

LINCOLN MASEFIELD □ 

eHAPTER NOTE~ 

ALABAMA 
Birmingham, Alabama 

205/979-8132 or 205/785-4864 
November and December were 

busy months for Alabama Chapter. 
Even though our beloved theatre was 
without heat and getting colder all the 
time, we still held our November and 
December meetings there. Our No
vember program was "show-off" 
time for members Gary Jones, Bob 
Rabun, Tom Bagwell, Sam Trout-
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man and Cecil Whitmire. In spite of 
the cold, everyone bundled up and we 
had a good crowd attending. We are 
amazed at the talent that is available 
right here in our own group. 

On November 18, the chapter 
hosted the Alabama Fine Arts Foun
dation for their annual program in the 
Alabama Theatre. It was a joyous 
evening, dancing, a play, ballet and 
opera. The temperature in the build
ing was a chilly 61 °, but no one com-
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plained. 
The December program has be

come an annual event with Walt 
Winn gracing the console of our 
beautiful Mighty Wurlitzer. Our 
members really enjoy this man for his 
musicianship, his showmanship and 
the special way he plays our organ to 
make our Christmas perfect. 

On December 18, the chapter, in 
cooperation with the combined Birm
ingham Ministries and the English 
Handbell Ringers, presented ''Christ
mas at The Alabama." This program 
featured choral groups, handbell 
choirs, Christmas carols, sing-alongs 
and, of course, our Mighty Wurlitzer. 
This was open to the general public 
with admission an article of non-per
ishable foodstuff to be distributed to 
the needy for Christmas. At the con
clusion of the program, we happily 
loaded twenty large cartons of food 
for the Birmingham Ministries to dis
tribute. We hope this will become an 
annual event for our city. The Christ
mas season is graphically felt when 
the entire audience, all the bellringers, 
the choirs and the organ conclude the 
program with "The Lord's Prayer." 
Albert Hay Malotte is credited with 
writing the music for this beautiful 
piece, and it was his brother, Stan 
Malotte, who reigned supreme at the 
console of our beloved organ for so 
many years. The theatre temperature 
had dropped to 56 °, but again, no one 
complained. The warmth of this spe
cial program filled the theatre with 
enough heat for all of us. 

Finally, extremely cold weather 
forced us to abandon the theatre until 
March. This was the ideal time to pull 
out and rebuild the last regulator. 
Larry Donaldson removed it and 
took it home to rebuild. 

Our January meeting was held at 
Southside Baptist Church, the home 
of a 3/6 Kimball theatre organ. This 
organ resides in their Foster Chapel 
which is used as an assembly hall. Our 
chapter assists in the maintenance of 
this beautiful instrument and, in re
turn, is allowed to use it whenever we 
wish. Mark and Cindi Landers, mem
bers of our chapter, were the featured 
artists. This multi-talented couple 
presented a terrific program of show 
tunes and pop music. Mark plays the 
organ and Cindi plays the piano and 
the flute (not at the same time!), so we 
were really given a treat. Mark and 
Cindi are far too talented to only be 
presenting programs for our meet-
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ings, and we hope to persuade them to 
go public and do a performance at the 
Alabama in late spring. 

proposed new Chapter Constitution 
and Bylaws. Election of new officers 
for 1984 was then held. 

We plan to board a chartered bus 
next month and visit the newly form
ing Chattanooga Theatre Organ Soci
ety at the Tivoli Theatre in downtown 
Chattanooga. If we're lucky, we 
might even get to have lunch at the 
Chattanooga Choo-Choo. Alabama 
Chapter is assisting this group to form 
what we hope will become another 
chapter of ATOS which will maintain 
the organ at the Tivoli. We wish them 
well! 

Following the business meeting, a 
silent movie, The Kid, featuring 
Charlie Chaplin and Jackie Coogan, 
was presented for our enjoyment by 
Paul Hansen. The accompaniment 
was played by Blaine Gale on David 
Massey's Rodgers Trio. Blaine did an 

CECIL M. WHITMIRE 

BEEHIVE 
Salt Lake City 

801/581-1387 or 801/486-9098 

Members and guests of Beehive 
Chapter met at the home of David 
Massey on November 18. Chairman 
Lowell Boberg opened the meeting by 
welcoming members and guests, and 
followed with the presentation of the 

GRACE E. McGINNIS. 
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exceptional job and our thanks to him 
and Paul Hansen for a wonderful eve
ning. After the movie, refreshments 
were served and members and guests 
were treated to the musical talents of 
the organists of our club. 

Beehive members and guests were 
once again invited to the lovely home 
of Dr. and Mrs. Conrad Jensen on 
January 21 to hear and play his mag
nificent 3/14 Wurlitzer pipe organ. In 
spite of the cold, wintry weather, we 
had a good majority of our members 
in attendance. Chairman Gene Brein
holt opened the business meeting, 
welcomed all and introduced guests. 
Secretary-treasurer Wayne Russell 
gave a financial report and then con
ducted the voting for the acceptance 
of the new bylaws, which were ap
proved unanimously. 

Harry Weirauch, chairman of the 
restoration committee of the Capitol 
Theatre pipe organ, reported that the 
organ is now in playing condition and 
that activities at the theatre consist 
primarily of minor repairs and main
tenance. At the conclusion of Harry's 
report, he was roundly applauded by 
the club and hailed as being the most 
valuable member of the restoration 
team. 

Following the business meeting we 
were treated to a mini-concert featur
ing the beautiful music of the incom
parable Scott Gillespie. Scott was also 
playing that same night at the Organ 
Loft for dancing and dining. He is a 
regular staff organist at the Loft. 

After the delightful concert, re
freshments were served and open con
sole was enjoyed by all members who 
wished to play Dr. Jensen's magnifi
cent pipe organ. Our many thanks to 
our gracious hosts. 

GENE BREINHOL T 

CEDAR RAPIDS AREA 
Iowa 

319/362-9815 or 319/363-9769 

It is our sad duty to report the Jan
uary 2 passing of Leslie R. Marshall, 
husband of CRA TOS secretary Patri
cia. Les's attendance at meetings and 
functions of the chapter was almost as 
good as that of Pat. Our sympathy is 
extended to Pat. 

As for the status report on the in
stallation of the 3/14 Barton in the 
Englert Theatre in Iowa City, we must 
emit a "signals check" or a 
"Whoops, sorry." Our chapter re-
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ceived notice in October that the the
atre management had declared a ma
jor remodeling and that we must have 
the organ out of the house within 90 
days. Substantial effort was expended 
toward finding a place to store the dis
mantled organ or negotiating a quick 
sale to eliminate storage and the in
evitable damage resulting from dou
ble handling of organ components. 
Former Chairman Craig Stratemeyer, 
who is now a member of the newly 
formed Kansas City Theatre Pipe Or
gan, Inc., was contacted. Both chap
ters quickly consummated the sale. 
We understand that the future home 
of the Barton in Kansas City may be 
either the Midland Center for the Per
forming Arts or the Music Hall. Bob 
Maes is the Chairman of the Kansas 
City group. 

The October meeting featured a 
performance by Margaret Dravis of 
Waterloo, a senior citizen with re
markable talent. This old-timer 
knows almost any tune you might re
quest and presents it in a lively and 
well-executed style. It appears that 
she, too, is in love with the 3/11 Wur
litzer in the Paramount Theatre since 
she seems to hate ending a program. 

The December meeting was the sec
ond annual Christmas party at the 
Weilers to which members were to 
bring a plate of goodies. The center of 
attention in the living room was a new 
grand piano which Joy had purchased 
two months before. The family room 
still contains the spinet piano and the 
Hammond. As if this wouldn't be 
enough, son Jeff has his Style D Wur
litzer in the basement playing to the 
extent of five ranks. Even without ex
pression, it furnished enjoyment for 
many members during the afternoon. 
Jeff, almost through the doctorate 
program in voice at Northwestern 
University, is a proficient organist 
and was a featured guest soloist with 
the Coe College Choir during their 
January tour of England and Europe. 

Jim Olver, organ maintenance 
supervisor, finally has finished the 
cold task of getting the Paramount 
Wurlitzer in shape for the February 
appearance of Hector Olivera with 
the Cedar Rapids Symphony. When 
you combine the coldest December in 
history with a relatively unused 
theatre that is none too warm at best, 
working conditions could be better. 

The coming months include a series 
of silent movie nights for which our 
George Baldwin will be the featured 
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accompanist. George is an old pro, a 
people pleaser, and will do a good 
job. 

The chapter's Spring Spectacular 
will be May 12 and will feature Rex 
Koury. Rex is no stranger to Cedar 
Rapids since he has been the featured 
performer for our chapter several 
times. When we heard that this is to be 
his last year on the road, we had to 
have him "one more once." 

We honored their request for no 
celebration, but we do feel that notice 
should be taken that Ruth and George 
Kuba celebrated their fiftieth anni
versary on February 3. Congratula
tions! 

LOREN H. FRINK 
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110.CltTY 
Tampa 

813/831-5061 or 813/685-8707 

The CFTOS membership now 
numbers about 65 individuals, includ
ing family units and single members. 
Officers and the board of directors 
have been elected for 1984, and all 
have had considerable experience 
with pipe organs and have a deep af
fection for theatre organ. 

The work on the 3/12 Wurlitzer at 
the Tampa Theatre is now entering 
the critical state. A great deal of time 
has been spent dropping the chests, 
cleaning the pallets, magnets, etc. We 
now have much less ciphering, and 
tuning and important work on the 
console should begin within the next 
few weeks. Depending upon the the
atre's and our availability, a con
trolled sound should be forthcoming 
during the summer months. 

One of our members, Ken Hunt, 
and his wife Ruth, having moved 
from the Dayton, Ohio, area, now re
side in Clearwater and are installing a 
4/ 17 Wurlitzer in their large, specially 
designed home of over 7000 square 
feet. The organ, a 260 Special, was 
originally in the Terminal Theatre in 
Chicago, and was installed by Hunt in 
his Dayton home in 1963. He hopes to 
have it playing in March of this year. 
The area for the organ, which is like a 
large, comfortable living room, is 94 
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Console of the 4/17 Wurlitzer 260 Special being installed in the home of Ken and Ruth Hunt, Clearwater, Florida. 

feet long and includes the two cham
bers. The room is 36 feet wide and 32 
feet high with a vaulted ceiling. The 
solo chamber is 24' by 24', and the 
main chamber is 18' by 24'. Each 
chamber has a ceiling height of 18 
feet. When installation is complete, 
this should be one of the finest sound
ing and appearing home theatre organ 
installations in the country, and the 
instrument should be ideal for record
ing, considering location and acous
tics. 

In addition to the Hunt organ, fel
low member Bob Foody is installing a 
2/12 Wurlitzer in his St. Petersburg 
home. Bob's home is not large, and 
he built two additional rooms for solo 
and main chambers. He hopes to add 
a third manual or find a three-manual 
console. 

Member Walt Draughon has a 3/15 
Wurlitzer in his Ft. Myers home 
which he has carefully maintained 
since about 1970. The console was 
originally two-manual with a third, 
solo, manual added later. The build
ing for that organ is about 87 feet long 
and 26 feet wide with a ceiling height 
of 15 feet. 

For those visiting Tampa, the J. 
Burns Pizza and Pipes is no longer 
operating. However, the J. Burns 
with its Robert-Morton in Winter 
Haven is still operating and is played 
nightly. It is a fine-sounding instru
ment. 
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CFTOS Vice-Chairman John Ot
terson has been hosting, since early 
November of last year, a bi-weekly 
radio show called, appropriately, 
"Theatre Organ." It is heard every 
other Saturday from 7:00to 7:55 p.m. 
on WXCR-FM, one of two classical, 
good music stations in the Greater 
Tampa Bay area. John has received 
favorable comments indicating that 
the program is building a loyal fol
lowing. Emphasis is on music, theatre 
organ, of course, with a minimum of 
chatter. 

JOHN OTTERSON 

CENTRAL 
INDIANA 
CHAPTER 

Indianapolis 
317 /283-3410 or 317 /255-8056 

Central Indiana held its December 
meeting at the Paramount Music Pal
ace. Local TV station WFYI inter
viewed and recorded the artistry of 
Tim Needler, Donna Parker, Dwight 
Thomas and Brian Holland on the 
Paramount 4/ 42 Wurlitzer. The tapes 
were aired on December 13. 

The business meeting included dis
cussion of preparations for the 1984 
ATOS Convention to be held in Indi-
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anapolis. Also, Ruth Kirkpatrick, 
chairperson of the tabulating com
mittee, announced the results of the 
balloting for the 1984 officers. 

Program chairman Virginia Rech
toris presented an outstanding pro
gram in which Dwight Thomas, Para
mount organist, and Berniece Frac
tion, lyric soprano, and the audience 
participated in a Christmas group 
sing-along. 

The January meeting was held Jan
uary 8 at the Meridian Street United 
Methodist Church. The church has a 
4/53 Casavant organ that has under
gone many changes since its installa
tion, and more ranks are planned. 
After the business meeting, Dorothy 
Scott, organist for the church, played 
a program of compositions by Vival
di, Bach, Post and others. Open con
sole followed the formal program. 

WAYNE PIPHER 

CENTRAL OHIO 
Columbus 

513/652-1775 or 614/882-4085 
Worthington High School, home 

of our 3/16 Wurlitzer, has become 
more and more the focal point of our 
activities. On October 23, forty mem
bers and guests were present to ob
serve the status of the organ restora
tion. Sadly, not much played, but 
with the board's decision to accelerate 
completion and with the acquisition 
of member Don Reighardt, great 
progress has been made. Sometimes it . 
seems one has to take a step backward 
to go two steps forward, and this was 
the case with our Wurlitzer. In order 
to make more ranks operational, 
solid state links from console to chest 
were put on the back burner, and our 
original relay cabinets and switch 
stacks were activated. With repair of 
some primaries and proper air adjust
ment, the capability of triggering 
most of our ranks was realized. By 
December 11, we proudly sat and wit
nessed in awe as seven ranks and three 
percussions filled the high school au
ditorium with Christmas music. Some 
33 members and guests attended. 

Paramount Music Palace's staff 
organists, Donna Parker and Bill 
Vlasak (a one-time Columbusite), 
were featured at Ohio Theatre's sec
ond organ concert of the year on No
vember 26. Alternately playing on the 
Robert-Morton, and at times accom
panied by the Steinway piano, they 
ably demonstrated their musical vir-
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tuosity in a repertoire of numbers 
ranging from classics to western 
music (Donna's "Hoedown"), and 
from standards of the '30s and '40s to 
contemporary tunes, all very deserv
ing of the curtain call which they re
ceived. 

Twenty-seven members met at the 
home of Tom and Ann Hamilton on 
November 20. An intriguing attrac
tion was Tom's four-manual, highly 
modified Rodgers 340 organ which is 
a combination of both pipes and elec
tronics and is soon to receive a fifth 
manual to which a synthesizer will be 
added. We wondered, as we pondered 
the versatility of Hector Olivera's 
eight-manual synthesizer, whether 
this electronic wizardry was Tom's in
spiration. 

JOHN R. POLSLEY , M .D . 

CHICAGO AREA 
Chicago, Illinois 

312/470-0743 or 312/627-3245 

CATOE and Bill Rieger jointly pre 
sented a nostalgic show at the Patio 
Theatre in Chicago last May. Three 
popular Chicago area organists were 
featured. Tickets were sold out three 
days before the show and extra chairs 
were brought in to accommodate the 
crowd. 

Chuck Schaden, an authority on 
Chicago history and radio programs 
of the past, was Master of Cere
monies. Debbie Ayotte opened the 
show with dazzling technique at the 

console of the 4/ 17 Barton. Then 
Joseph Duci Bella showed slides of 
movie palaces of yesteryear. Harry 
Koenig played several of his delight
ful arrangements and also accompa
nied the sing-along. Everybody sang 
with gusto! 

After the intermission, Leon Berry 
played several typical roller skating 
numbers. Then Chuck Wlodarczyk 
narrated one of his movies on River
view Park, Chicago's former amuse
ment center. The program ended with 
a hilarious Laurel and Hardy film 
which was accompanied by Harry 
Koenig. 

The audience reaction was enthusi
astic and there was much whistling 
and stomping as the organists per
formed. It was a fun evening and 
everyone went home happy! 

CATHERINE KOENIG 

~~1~ CONNECTICUT VALLEY 11-THEATR.ETY, INC. 

Thomaston 
203/378-9192 or 203/583-8334 

The third and fourth of December 
were the dates of our eagerly awaited 
concerts by Rosa Rio and Ted Ma
lone. Comments on these events will 
appear in the next issue. December 
also included the Christmas party 

Participants in the Chicagorama at the Patio Theatre in May: L to R, Chuck Schaden , Joe Duci Bella, Debbie 
Ayotte, Leon Berry, Harry Koenig and Chuck Wlodarczyk. ( Photo by Chuck Wlodarczyk) 
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held on the eleventh at Farmingbury 
Hills Inn in Wolcott. A fine party it 
was, starting at 2:00 p.m. with what 
else but cocktails, good spirits, that is. 
Spirits were followed by elegant, deli
cious goodies from the stockyards, 
the sea or the fowl pens, depending 
upon choice. After much good eating 
and prior to the arrival of Santa 
Claus, an official one-minute busi
ness meeting was held. Our officers 
can be brief! 

Following "business," surely 
enough, Santa did appear. Gifts were 
distributed as a genial atmosphere 
prevailed. It was an enjoyable after
noon all around and a fitting close to 
a very good year for the chapter. (A 
rumor persists that S. Claus was Ms. 
S. Claus - could it be?) 

Coming attractions at the Thomas
ton Opera House are: March 17, 18, 
Dan Bellomy; and May 19, 20, Jonas 
Nordwall. Tickets and information 
are available from Concert Tickets, 
P.O. Box 426, Seymour, Connecticut 
06483-0426. Telephone 203/888-9696. 

W .F. POWERS 

Milwaukee 
414/463-2365 or 414/771-8522 
Dairyland is planning a busy year 

for 1984. Tentative plans call for 
three concerts, one each at the Avalon 
Theatre, Riverside Theatre and the 
Racine Theatre Guild. DTOS mem
bers will also be serving as organ tech
nicians at the Oscar Meyer Theater in 
Madison when they hold their second 
annual film festival in October. 

In May, the Avalon Wurlitzer will 
be receiving a new console. Expan
sion of the organ to its present 12 
ranks caused a need for a double-bol
ster console. The owner of the Ava
lon, Fred Hermes, purchased the con
sole from Scooby's Fun Factory in 
Texas. Members will be installing this 
new console, along with an electronic 
relay, this spring. 

Our last concert of 1983, held at the 
Avalon Theatre, featured Walt 
Strony. This was his third appearance 
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in Milwaukee, and each concert seems 
more terrific than the last one. For 
many of us who didn t make it to the 
convention in San Francisco, it was a 
real treat to have one of the country's 
top organists play for us. 

BILL CAMPBELL 

Babson College, Wellesley 
617/662-7055 

Our final 1983 Babson meeting saw 
outgoing President Nick Lupo hand
ing over his ''badge'' of office, a large 
pipe stopper, with a few appropriate 
remarks to his successor, Dick John
son. Death (see Closing Chord about 
our former President Bill Carpenter 
and former theatre organist Stanley 
Cahoon), illness and other commit
ments have taken their toll, so Dick 
requested membership help wherever 
possible. 

Guest organist Dr. Alan Goodnow, 
president and one of the founders of 
SENETOS, no stranger to us, quickly 
got his program underway with a spir
ited "Say It With Music." This Alan 
did, rather than with words, for his 
planned program to his final upbeat 
"That's Entertainment." With long 
solid applause, our artist had little 
choice but to acknowledge with a re
quested "Nevertheless" - nice! 
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Richard Knight Auditorium, on 
January 7, was the site for our winter 
concert with Clark Wilson paying us a 
return visit. It was a cold night, but a 
warm, happy feeling was created after 
master of ceremonies Dick Johnson's 
introduction. Clark, an Ohio native, 
is now an Indianapolis, Indiana, resi
dent where he has been a featured or
ganist at the 4/42 Wurlitzer in the 
Paramount Music Palace. He pre
sented his listeners with clean, well
executed playing of a crowd-pleasing, 
varied program. With a musical ca
reer going back to age ten under the 
tutelage of his grandmother, who was 
a former radio and church organist, 
then professional training and two 
church positions, there was no doubt 
of his abilities. 

Elgar's "Pomp and Circumstance 
#4" was an excellent, impressive 
opener to show to advantage both art
ist and instrument. A 1923 comical si
lent, It,s a Gift, with Snub Pollard, 
received tailor-made accompani
ment. Clark's dedication of Kern's 
"01' Man River" to our then ailing 
former president, Bill Carpenter, was 
given full production treatment, and 
a great "Toccata in F" from Widor's 
Fifth Organ Symphony was his finale. 
Two long standing "O's" by a 
don't-want-to-go -home audience 
brought a like number of encores. 
Finally, the hall emptied of its satis
fied humanity with many clutching 
Clark's just-released fine recording, 
"Morton Magic," to relive some of 
the same selections he had just 
played. While young in years, this or
ganist has a grasp of, and respect for, 
theatre organ styling as it was. He has 
an engaging console personality cou
pled with imaginative arrangements 
and thorough knowledge of his in
strument. Clark Wilson deserves to, 
and will, be heard much more fre
quently in the TO concert circuit na
tionwide - a prediction! 

Member Marvin Horovitz and 
wife, Zelda, again graciously opened 
their Winchester home for our Janu
ary 22 meeting. They have a 2/7 most
ly Marr & Colton theatre organ lo
cated in a spacious former carriage 
house. This instrument is playable, 
not only from its own console, but 
also from three different types of roll 
players. Two carousel-type band or
gans are connected thereto besides a 
Chickering grand Ampico player 
piano - unique, to say the least! 

The very capable Earl L. Miller was 
our artist for the afternoon, and it 
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was evident that he enjoyed playing a 
theatre organ as much as we did lis
tening. Earl is a University of Mon
tana graduate where he studied organ 
and piano. He is an internationally 
known recitalist and recording organ
ist who specializes in literature from 
the Victorian -Edwardian period. He 
is Musical Director of the Parish of 
Christ Church, Andover, Massachu
setts, and Chapel musician for the re
knowned Brooks School in North 
Andover. Earl is also a writer for sev
eral organ publications apd an active 
memberoftheA.G .O. and the Organ 
Historical Society. Earl has credits, 
lots of them, but he enjoys theatre 
organ as well. 

The short concert included num
bers from Oliver (sung by Tracy Hor
ovitz), "Oh, Bright Evening Star" 
from Tannhauser and a fine Sousa 
march, "The Fairest of The Fair." A 
grateful audience brought us to a 
Scott Joplin rag encore during which 
Mr. Miller used the reproducing 
piano downstairs in an antiphonal ef
fect. Much good fellowship ensued as 
homemade refreshments were inter
spersed with open console and band 
organ music - a good time for all! 

STANLEY C. GARNISS 

JOLIET AREA 
Illinois 

312/393-9201 or 815/726-7665 
On a cold and brisk November 

morning, several JATOE members 
traveled to Rockford, as guests of 
LOL TOS, to hear our own Taylor 
Trimby play their 4/17 Barton in the 
Coronado Theatre. The wide variety 
of songs in his program pleased every
one in the theatre. After a short meet
ing we were given a tour of the Coro
nado from top to bottom. What a 
beautiful house! 

Country singing star Glen Camp
bell appeared at the Rialto in Novem
ber and personally requested Taylor 
Trimby to play our 4/21 Barton dur
ing intermission. Very few of the pat
rons left during intermission which 
was a great plus for the organ and 
JATOE but not for the concession 
sales for the theatre. 

The Golden Voiced Barton was al
so heard in conjunction with a stage 
play, A Christmas Carol, Pershing's 
Own U.S. Army Band concerts and 
the Joliet American Legion Band 
concerts in December. We all benefit 
from this exposure. 

Our annual Christmas party /busi-
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ness meeting was attended by one of 
the largest groups in recent memory. 
After a good, but cramped, dinner at 
a local pub, we adjourned to the 
home of Taylor and Meg Trimby for 
the meeting and social. Following the 
business meeting, Taylor played 
many Christmas tunes on his 2/7 
Marr & Colton, including a current 
favoritf, "Grandma Got Run Over 
By A lleindeer." The seasonal sing
along showed that, even after con
suming all the goodies, we could still 
sing up a storm. The continuing work 
that Taylor has been doing on the or
gan really was noticeable in the selec
tions he played. Taylor thanked 
members Jim Challender and Lee Ra
jala for their help with the work on 
the organ. Open console heard mem
bers Donald M. Walker, Larry Hen
shen, Norman Martin and Lee Ra
jala. 

On January 28 we held our social at 
the Rialto Theatre. Taylor Trimby 
played a mini-concert on the Barton 
Grande for the 35 members who 
braved the snowstorm to come to the 
theatre. Taylor played ''Theme from 
Hill Street Blues" to highlight the 
work we had just finished on the 
piano. During socializing on the 
stage, many of the members tried 
their hands at the console including 
Larry Henshen, Donald M. Walker, 
Willis Guth, Lee Rajala and new 
members Charlton Quinn, Clarice 
Engleman and Joyce Hecht. 

1984 looks to be a good year for 
JATOE and the Barton as we begin to 
replace the combination action and 
some of the missing pipework in the 
organ. The organ should sound great 
by the convention in 1985 in Chicago. 

TAYLOR TRIM BY 

-

Land O' Lakes Chapter 
/\ ME RI C/\ N TH E/\ TR E 

ORC/\ SOC IETY 

I 

LOLTOS 
St. Paul 

612/938-2974 or 612/771-1771 
With bone-chilling days in Minne

sota during December and January, 
some of our members either didn't 
budge from their homes or else headed 
for sunny and warm climates. How
ever, the evenings that Ramona Ger
hard Sutton played (December 18, 19) 
at the Phipps Center in Hudson, Wis
consin, the Center was sold out. Ra
mona, beautifully gowned, per
formed regally and masterfully on the 
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former KSTP 3/16 Wurlitzer pipe or
gan. She added an occasional tale 
about her and Bob's sailing activities 
on their yacht. 

January 29, our first LOLTOS get
together of the new year, found us at 
the Cedarhurst Mansion in Cottage 
Grove with Francis Winkels as guest 
artist. Frank, 25 years young, demon
strated his musical ability and versa
tility on both the newly installed 
eight-rank Robert-Morton theatre 
pipe organ (replacement for Goldie, 
the Mighty Wurlitzer) and the grand 
piano. He is employed by Schmitt 
Music Centers in Minneapolis in the 
Institutional Organ Division, demon
strating, selling and teaching on the 
Allen organ . Frank played a variety 
of tunes, and we were excited to hear 
the wonderful sounds from the new 
organ which was acquired from the 
Fox Theatre in Missoula, Montana. 
We do enjoy being at Cedarhurst with 
its huge ballroom where the organ has 
a prominent spot. Refreshments were 
served and everyone seemed to be in a 
gay mood, glad to be greeting and 
visiting fellow LOLTOS members. 
Open console followed the concert. 

The board has been meeting on a 
regular basis, and the Organaires, a 
small home group, has been getting 
together at various members' homes, 
playfng in a much less formal at
mosphere and enjoying each other's 
efforts at the diffen.mt organs. 

VERNA MAE WILSON 

LAND OF LINCOLN 
Rockford 

815/965-0856 or 815/399-8536 

It was a nostalgic evening, full of 
oldies-but-goodies, as an audience of 
more than 600 from the Rockford 
area braved -20 ° temperatures to cele-

Local organists Orrill Dunn, Jerry Adams and Bill Er
landson presided at the 4/17 Barton in the Coronado 
Theatre, Rockford, Illinois , on New Year's Eve. 
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brate New Year's Eve at the Coron
ado . It was the first New Year's Eve 
show at the Coronado in about 30 
years, and the Land of Lincoln The
atre Organ Society recreated the pro
gram just as it used to be back in the 
heyday of the theatre that is now a 
National Landmark. Orrill Dunn 
came out of the pit as the audience ar
rived, playing the Barton Grande with 
such favorites as "Pennies from Hea
ven" and "What Are You Doing New 
Year's Eve?" Then came an old silent 
Buster Keaton film, Cops, to put the 
audience in a hilarious mood for the 
evening. Jerry Adams brought up the 
organ again playing "Hello, Dolly" 
and led us into the feature of the eve
ning, An American in Paris, the 1951 
Academy Award musical extravagan
za starring Gene Kelly, for which he 
won a special Oscar. 

It was a first time for some and 
"umpteenth" for others, but enjoy
able for all. To bring us back down to 
earth from "Gay Paree" Bill Erland
son and the Barton came up from the 
pit for a sing-along which ended with 
"Auld Lang Syne" and balloons 
dropping from the star-studded 
"sky" as we welcomed the new year. 
The audience loved it all, and we 
heard many compliments and adjec
tives such as "Wonderful!", "Just 
Great," "Good show" and "Do it 
again next year!" LOL TOS members 
and friends enjoyed an afterglow on 
the mezzanine with a lot of good cheer 
and best wishes for a very Happy New 
Year. 

VERA WALLING 

LONDON & SOUTH 
OF ENGLAND 

8956-32369 or 1-788-8791 
Our sixth ''Young Theatre Organ

ist of the Year" competition, held for 
the third year running at the Granada 
Harrow in Northwest London and 
featuring the brilliant 3/8 Wurlitzer 
there, was, like all of its predecessors, 
a resounding success. Attracting 
seven finalists, four girls and three 
boys between the ages of 13 and 15, 
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Chairman Mike Clemence of the London and South of England Chapter presenting the 
Dean Herrick Memorial Cup to Geoffrey Solman for furthering interest in theatre or
gan. (PhotobyJohnD. Sharp) 

Winners of the Young Theatre Organist of the Year Competition: L to R, Toni Cooper, 
second place; David Redfern, first place; Julie Minter, third place. 

the assessment was made on three 
items: two free choice pieces, a tune 
of the eighties and a tune of any 
period, played in the first half; and 
one set piece, that well-known finger
buster, "Dizzy Fingers," in the sec
ond session. 

Our toughly challenged adjudica
tors, John Sharp (ex-Granada organ
ist and our photographer par excel
lence), John Norris (Principal of the 
Southern Music Training Centre at 
Bromley, Kent) and Frank Fowler 
(Managing Director of Hill, Norman 
and Beard, makers of the original 
British Christie theatre organs), 
ended their first vote needing a unique 
tie-breaker play-off between lovely 
14-year-old Toni Cooper from nearby 

Hayes and smartly turned out 
14-year-old David Redfern from 
Midlands, Derbyshire, with David 
eventually emerging as winner. Nev
ertheless, so narrow was the margin 
that, whereas David is the holder of 
the handsome silver-inscribed Chain 
of Office, Toni is being suitably re
warded as our ''First Young Lady 
Theatre Organist" of 1983. 

Next in line was talented newcomer 
Julie Minter, 14, from Stevenage, 
Hertfordshire, followed by Christo
pher Theobald, 15, from Woking, 
just south of Greater London. Fine 
performances were also given by 
11-year-old Michelle Charman and 
13-year-old Beverley Johns, both 
from South Wales, and 13-year-old 

Young Theatre Organist of the Year Competition entrants, L to R: Christopher Theobald, 15; Michelle Charman, 
11; Toni Cooper, 14; David Redfern, 14; Julie Minter, 14; Beverley Johns, 13; and Kieran Fallon, 13. All are wearing 
Dean Herrick Memorial Medallions. (Photo by John D. Sharp) 
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(Photo by John D. Sharp) 

Kieran Fallon of Hornchurch, Essex. 
After an extended interlude at the 

Wurlitzer by John Barlow of York
shire, last year's winner, while the ad
judicators deliberated, Michael 
Wooldrige, our 1980 winner, played 
an outstanding Big Band selection be
fore Mike Clemence, our genial 
Chapter Chairman and Chairman of 
Adjudicators for the day, presented 
the host of prizes on stage to all seven 
fine young console musicians. 

Two exciting bonus items then fol
lowed: First was the presentation of 
the much appreciated ATOS London 
Chapter Dean Herrick Memorial 
Trophy to Geoffrey Solman of Sid
cup, Kent, as the member of last 
year's competition who, in the con
sidered judgement of our chapter 
committee, had contributed most to 
the advancement of the theatre organ 
in the intervening 12 months. High
light of his impressive report was the 
fact that (while still in school) he pro
vides live theatre organ interludes five 
evenings a week to highly appreciative 
film audiences at the Compton illumi
nated console organ in the State Cine
ma at Grays in South Essex. Gra
ciously donated by the family of the 
late well-known American/South 
African console star, and via John 
Potter of the Lancastrian Theatre Or
gan Trust, the handsome silver cup is 
being accompanied by a photo album 
and tape of Dean's individualistic 
stylings at the 3/15 Wurlitzer origi
nally in the Metro Theatre Johannes
burg and in Dean's own home in more 
recent years, an altogether appropri
ate and enjoyable gesture with Geof
frey being a most worthy first recipi
ent who then naturally expressed his 
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Nine-year-old Rachel Francis, guest player, who 
wants to be a theatre organist. 

(Photo by John D. Sharp) 

thanks at the distinctive Harrow Wur
litzer. Additionally, all seven com
petitors also received inscribed Dean 
Herrick Memorial medallions. 

The second bonus occurred just be
fore David Redfern closed an excep
tionally happy day with a masterly se
lection from Robert Stoltz' White 
Horse Inn; our tenth performer at the 
console was eager and diminutive 
nine-year-old Rachel Francis, yet 
another of Audrey Williams' proteges 
from her South Wales academy, giv
ing us a "trailer" as the first con
testant of next year's event (with her 
pal Bev Johns setting tabs for her). 
All in all a thoroughly enjoyable and 
constructive event with names and 
styles that will doubtless delight us 
much more in the future. 

Our last formal chapter event of 
the year was our November Club 
Night at Wurlitzer Lodge, Northolt, 
where, thanks to the ever hospitable 
Edith and Les Rawle, the famed 3/19 
Wurlitzer was expertly handled by 
David Lowe, five-days-a-week resi
dent at the Streatham Ice Rink in 
Southwest London playing a Ham
mond electronic, and playing the 
State Grays Compton one evening a 
week in place of Geoffrey Solman. 
David is also well known in his native 
Yorkshire for his handling of the sole 
remaining in-theatre Conacher organ 
in the Scala Theatre at Rotherham. 
Novelties, requests and favorites old 
and new resulted in a delightful way 
to close a busy and satisfying year of 
activity for our chapter. 

DR. NORMAN BARFIELD 
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LOS ANGELES 
THEATRE ORGAN 

SOCIETY 

California 
213/792-7084 

Our annual meeting and Christmas 
party took place at San Gabriel at 
noon on December 18. For the first 
time ever, we "charged" for this 
event - an unwrapped toy from each 
person! The toys were delivered to the 
Childrens Hospital of Los Angeles 
the next day. Following a sumptious 
buffet lunch on stage, the meeting be
gan with the announcement that the 
new LATOS Bylaws had been ap
proved overwhelmingly by the mem
bership and were now in effect. 

Our first artist for 1984 was Dennis 
James playing the San Gabriel Wur
litzer on February 11. Dennis accom
panied a never-before-seen-in-LA si
lent comedy, Abel Gance's Au 
Secour. Gaylord Carter will be at San 
Gabriel on March 31. He will do the 
full-length version of the 1926 silent 
Ben Hur. 

Our Barton console nears comple
tion, and erection of the pipework 
should begin by the end of February. 
Our schedule now shows the Barton 
premiere performance for early fall. 

Recently LATOS received two sub
stantial publicity boosts. The first was 
a nearly full page write-up in a recent 
issue of the Los Angeles Times about 
our rebuilding of the Orpheum The
atre's Wurlitzer. The second was a 
12-minute segment of Channel Two's 
Two on the Town program. This fea
tured the Orpheum, Pasadena Civic, 
San Gabriel Civic and San Sylmar or
gans. Gene Davis was shown playing 

the Orpheum and in a short interview. 
John West demonstrated the five
manual Merner at Pasadena Civic, 
and Candi Carley showed off her 
marvelous pedalwork at San Gabriel 
Civic and made a "pitch" for young 
people to discover the great music the
atre organs can make. 

RALPH BEAUDRY 

Detroit 
313/537-1133 

The chapter presented Charlie Ba
logh in concert at the 3/13 Barton at 
the Michigan Theatre in Ann Arbor 
on September 10. Known for his Big 
Band sound, Charlie is featured or
ganist at Roaring 20's Pizza in Grand 
Rapids. Appearing with Charlie were 
drummer Tim Froncek, baritone Hil
ry Thomas and a jazz dance group 
from Pamela's School of Dance in 
Dearborn. 

On October 1, Fr. Jim Miller ap
peared at the 3/10 Barton at the Red
ford Theatre before an enthusiastic 
audience. Also featured on the pro
gram were the New McKinney's Cot
ton Pickers, whose original counter
part was one of the most popular jazz 
bands in Detroit in the 1920's. 

Drummer Tim Froncek, baritone Hilry Thomas and organist Charlie Balogh at the Michigan Theatre in ~nn Arbor. 
(Dorothy Van Steenk,ste photo) 
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played the 3/ 13 Barton in the Michi
gan Theatre for our Second Sunday 
event there in October. 

An organist and choir director at a 
church in Brighton, Don Haller, was 
the feature artist for our Fourth Sun
day concert at the Royal Oak Theatre 
in September. 

In October, Rick Cucchi, a high 
school senior and church organist, 
appeared at the 3/ 16 Barton for our 
Fourth Sunday meeting at the Royal 
Oak Theatre. 

The chapter presented Tom Wib
bels from Elkhart, Indiana, in concert 
at the 3/16 Barton before an enthusi
astic audience at the Royal Oak The
atre on November 11. Also featured 
on the program was the Detroit No. 1 
Chapter of The Society for the Preser
vation and Encouragement of Bar
bershop Quartet Singing in America. 

Fr. Jim Miller and the New McKinney 's Cotton Pickers. The twenties revisited, at the Redford Theatre. 
(Dorothy Van Steenkiste photo) 

The annual membership meeting, 
co-chaired by Frank and Helen Doka, 
was held at the Redford Theatre on 
November 13 and featured a catered 
dinner. Entertainment included Lou 
Behm, John Lauter, Gloria Sunman 
and Stan Zimmerman at the organ 
and a four-piece combo on stage. 

in Blue." The concert was Ken's last 
in the Detroit area before moving to 
Southern California. 

Ken Saliba was featured at the De
troit Theater Organ Club's 4/34 Wur
litzer in an October 16 concert spon
sored by Fred Page. In addition to 
DTOC members and Motor City and 
Wolverine chapters, organ clubs from 
London, Chatham and Windsor, On
tario, were also in attendance. Ken's 
protege, Rick Cucchi, provided or
chestral background on the organ for 
Ken's piano rendition of "Rhapsody 

The artist for our Second Sunday 
program at the Michigan Theatre in 
Ann Arbor in September was John 
Lauter, who is also active in the res
toration and maintenance of theatre 
organs. 

Norm Keating, a professional 
musician now in semi-retirement, 

Our Christmas bazaar at the Red
ford Theatre was co-chaired by Irene 
Fitzgerald and Diane Dixon and 
netted the chapter $1950 from the sale 
of handcrafted items. 

ELECTRIC 
EXPRESSIVE PERCUSSIONS 

For Pipe or Electronic Organs 
Operates from under key contacts. 

Full concert instruments, marimbas, vibraharps, 
orchestral bells, xylophones, and pianos, 

in 2' and 4' stops. 
Only manufacturer of such instruments in USA 

A three-day bus excursion to Ohio 

PARAMOUNT ORGAN 
PREMIERE 

Recorded Live At Oakland, California 
$10 each postpaid 

Canadian , add $2 per disc - US Funds Call Collect (217-422-3247) 
for order acceptance or write: 

42nd STREET & OTHER GOODIES 

diilf~~Ti~~I 
INSTRUMENTS 
I NCOIPOIAIID 

DECATUR INSTRUMENTS • 1014 E. Olive Street 
Decatur, Illinois 62526 
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Played On The Bob Power Custom Rodgers 

$8 .95 each postpaid 

Canadian , add $2 per disc - US Funds 

SOON TO BE RELEASED . ... 
A full length recording on 

Mr. Wright's new studio organ. 

BANDA RECORDS 
P.O. BOX 392 • OXNARD, CA 93032 
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Carl Dahlke, director of the Motor City Chorus of the Detroit No. 1 Chapter of 
SPEBSQSA, and theatre organist Tom Wibbels at the Royal Oak Theatre in Novem-

Rick Cucchi (left) and Ken Saliba at the Detroit Theater Organ Club. (Fred Page photo) ber. (Fred Page photo) 

for Thanksgiving weekend was orga
nized by Fred Page and included stops 
at the Shady Nook Restaurant in 
Milleville, the Emery Theatre in Cin
cinnati, the Victory Theatre in Day
ton, the Springdale Music Palace, 
Fred Rieger's "Barn" near Waynes
ville, and the home installations of 
Dennis Werkmeister and John Gogle . 
The group was more than pleased 
with the abundant open console time 
afforded them. 

Lew Williams, currently staff or
ganist at Organ Stop Pizza in Ari
zona, was the artist for our annual 
Christmas program at the Redford 
Theatre on December 10. In addition 
to a very pleasing program, Lew mas
terfully pro vided pipe organ accom
paniment, synchronized to an orches 
tral tape, for excerpts from Tchaikov
sky's Sleeping Beauty performed by 
the Fairlane Ballet Company. 

The annual Christmas party was 

held at the Redford Theatre on De
cember 11 and featured a chorus line 
(of sorts) directed by Jeannette Dun
can, piano selections by Lou Behm 
and organ solos by Jennifer Candea. 
The choir from St. Joseph's Church 
in Trenton was directed by Jerry Skel
ly and accompanied by Tony 
O'Brien. The party was coordinated 
by Diane Dixon and Irene Fitzgerald; 
Harold Bellamy was narrator and the 
emcee was Don Lockwood. 

John Lauter played the Barton organ at the Michigan Theatre in Ann Arbor in Septem
ber. (Bo Hanley photo) 

Don Haller at the Royal Oak Theatre 's Barton organ in September . (Fred Page photo) 
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PERSONA L REPRESENTATI VE 

East Coast: 
Milco Music Co. 
P.O. Box32 
Closter , N.J . 07624 
(201) 768-4450 

West Coast: 
T / D Associates 
Mr. Don Creswell 
3328 Brittan Ave . 
San Carlos, Ca. 94070 
(415) 592-7296 

IT'S OUT! 
OUR COMPLETE 68 + PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY, IOWA 50021 
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A New Year's Eve party at the Red
ford featured a potluck dinner and at
tracted a sizeable crowd of members. 

The artist for our November Sec
ond Sunday at the Michigan Theatre 
in Ann Arbor was Scott Smith, who 
brought with him a brick from the 
stage wall of the Michigan Theatre in 
Lansing. The Lansing theatre ha& 
since been razed, and its Barton organ 
is in storage. 

The Home for the Holidays pro
gram on December 11 brought to an 
end the Second Sunday series at the 
Michigan Theatre in Ann Arbor 
which began over ten years ago. Fea
tured at the 3/13 Barton were Henry 
Aldredge, Victor Barz and Don 
Haller. Declining attendance and the 
burdensome amount of preparation 
required for each program were fac
tors in the decision to terminate the 
free monthly concerts. 

The November Fourth Sunday pro
gram at the Royal Oak Theatre was 
cancelled at the last minute because of 
a lack of three-phase power for the or
gan, although friends still turned out 
to celebrate the seventy-fifth birthday 
of organ maintenance chief Mert 
Harris. 

Upcoming events include George 
Wright in concert at the Redford The-

Scott Smith played at the Michigan Theatre in Ann 
Arbor in November. (Fred Page photo) 

Motor City's excursion to Ohio in November included a stop at the Springdale Music Palace. (Fred Page photo) 

atre on Saturday, May 12. 
For more information, write the 

Motor City Theatre Organ Society, 
17360 Lahser Road, Detroit, Michi
gan 48219. Phone 313/537-1133. 

DON LOCKWOOD 

San Francisco Bay Area 
415/846-3496 or 415/524- 7452 

The November concert was held at 
the Pizza & Pipes in Redwood City on 
November 13. This meeting was high
lighted by a program by young Chris 
Elliott from Los Angeles. The 4/23 
Wurlitzer was very traditionally 
played by Chris for an attentive audi
ence of Nor-Cal members and pa
trons of the restaurant. With the obvi
ous influence of Lyn Larsen, Chris 
presented a well-rounded program of 
popular standards and classical pieces 
transcribed for the pipe organ. Bat
tling a few organ problems over which 
he had no control, he bounced 

through such pop tunes as "Million
Dollar Baby" and "Opus One." The 
offering of Richard Purvis' "Roman
za" was the definite highlight of his 
program. Chris did a nice job of ac
companying a Laurel and Hardy 
comedy. No doubt, this is because of 
his study with one of the foremost si
lent film organists, Gaylord Carter. 
Chris made a nice presentation and 
everyone enjoyed the program. We 
look forward to hearing him again 
soon. 

Nor-Cal members Joyce and Car
sten Henningsen served champagne 
on December 7 when their restaurant, 
Ye Olde Pizza Joynt in San Lorenzo, 
celebrated its twenty-fifth year of 
operation. This is the original theatre 
organ-equipped pizza restaurant, 
having opened in 1958. House organ
ist Don Thompson led off and closed 
the festivities at the 3/ 13 Wurlitzer. 
Other organists who played, in order 
of appearance, were Jim Wagner, 
Jack Gustafson, Harvey Blanchard, 
Candi Carley, Paul Mauk, Bill Lang
ford (who spent 18 years on the bench 
there), Bill McCoy, Dan Bellomy and 
Harvey Blanchard once again. 

Congratulations to Ronald E. 

SPRINGDALE MUSIC PALACE 
400 York Haven Road 
Springdale, Ohio 45246 

KARL WARNER MANAGEMENT 
6842 E. VIRGINIA AVENUE 

SCOTTSDALE, ARIZONA 85257 
(602) 946-6892 

(513) 671-0437 
Exit #41 off of 1-275 

Featured at Organ Stop Pizza - 2250 W. Southern, Mesa, Arizona 
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Bill Langford takes a turn at the Pizza Joynt organ 
during the 25th Anniversary Party. He spent 18 years 
on this bench. (EdMullinsphoto) 

Downer who became engaged to Miss 
Alexis Miller that evening; they plan a 
June wedding. The audience that 
night looked like a Who's Who in the
atre organ circles of the Bay Area, in
cluding ATOS officers. 

Nor-Caler Martin Lilley recently 
visited Sydney, Australia, and had an 
opportunity to play the 5/127 Sydney 
Town Hall organ. The gigantic organ 

has a 64' Contra Trombone and can 
be played for a fee of 25 Australian 
dollars. It would be nice if there were 
similar opportunities in the U.S.A. 

On January 29 we had our first 
concert/meeting of 1984 at the Bella 
Roma Pizza Parlor in Martinez. Har
vey Blanchard, who plays there every 
Sunday, Monday and Tuesday, was 
our guest artist. He plays tunes of the 
twenties and thirties in old theatre or
gan style, as is his wont. He opened 
his program with ''Bo jangles of Har
lem," and one popular tune followed 
another, many in two-step dance tem
po. An interesting diversion was 
"Aloha, Aloha, How Are You?" 
played in Hawaiian-ersatz style. 
When Harvey played a Mexican 
piece, "Los Altos Tren," a lighted 
model steam locomotive made its 
journey around the ceiling of the 
establishment to the delight of all, 
particularly the railroad buffs. 

After intermission, Harvey opened 
with his rendition of Leslie Clair's 
"Hot Dog," well-heated with Sid
ney's Torch. His final number was 
"Sweet Georgia Brown," followed 
by an encore, '' I Wanna Be Loved By 
You." Everyone had a real "Boop-a
Doopy" (sic) time. Gary Miller con-

Chris Elliott played for Nor-Cal at Redwood City. 

ducted the raffle of four long-playing 
records. Open console was led off by 
David Kelsey who was off to Aloha
land to play the final concert at the 
Hawaii Theatre in Honolulu on Feb
ruary 5. 

Aura Edwards plays at the Bella 
Roma on Wednesday and Thursday 
nights . Kevin King presides at the 
console Fridays and Saturdays. 

ED MULLINS 

Don Thompson at the console , Ye Olde Pizza Joynt, San Lorenzo, California. Bill Brueur (left) , Carsten Henningsen and Don Thompson at the Anniversary Party. 

Flicker Fingers Presentations 
The Organ and the Silent Screen 
Still Going Strong 
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(Ed Mullins photo) (Ed Mullins photo) 

1371 Paseo del Mar • San Pedro, Cal1forn1a 90731 
(213) 831-6360 

THEATRE ORGAN 

CONCERTS 
Warren, MI 48092 (313) 574-0128 
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Dr. Bill Flynt , organist , and Pat Davidson , vocalist , who provided the musical program 
for the 1983 North Texas Chapter Christmas Party . 

Dale Flanery at the Wurlitzer during the North Texas Chapter Christmas Party at John 
Beck Hall. 

Dallas-Fort Worth 
214/256-2743 or 214/233-7108 

Our Christmas parties are always 
special, including bounteous tables of 
holiday sweets and treats. If any
thing, this year's celebration was ex
tra special, thanks to those who pre
pared their favorite treats for sharing, 
to hosts Gil and Sylvia Swift (who had 
the Wurlitzer in tip-top condition), 
and especially to our organist, Dr . Bill 
Flynt, and his guest vocalist, Ms . Pat 
Davidson, who prepared and ex
ecuted a most enjoyable musical 
treat. This is at least the second 
Christmas that Bill has led our festivi
ties, and this could easily be the start 
of a delightful tradition. 

Bill began his program with a rous
ing opener of Gershwin melodies. A 

Dan Sein.er 
ORGANIST -PIANIST 

"Many good wishes for your career. 
God-Speed! You are a supervirtuoso that 

commands musical sensitivity with nuance. " 
LUCIANO PAVAROTTI 

The World 's Favorite Tenor 

M&J Enterprises 
Personal Manager: Margaret Bonfiglio 

P.O. Box 633, Laverne , Calif . 91750 
(714) 596-5024 
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medley of Richard Rodgers waltzes 
followed that included "Falling in 
Love With Love,'' and we fell in love 
with Richard Rodgers and his waltzes 
as presented here. Then, in keeping 
with the occasion, there followed a 
sing-along, with projected word slides 
of the popular holiday songs, led by 
guest vocalist Pat Davidson. These 
were interspersed with vocal solos by 
Pat of "O Holy Nighf' and "The 
Christmas Song.'' Pat concluded 
with a comical parody on ''The 
Twelve Days of Christmas" called 
''The Eleven Days After Christmas.'' 
This tells of the trials of dealing with 
the unusual gifts, including the boil
ing of three French hens as a cure for 
the croup. 

Bill Flynt's prowess on the Mighty 
Wurlitzer belies the fact that in every
day life he is a practicing electronics 
and optics engineer. Pipe organ 
music, however, plays a major part in 
Bill's life. Consider that he has played 
organ in the same Garland, Texas, 
Methodist church for the past 24 
years. Six years ago he built a 16-rank 
pipe organ for this church. Talk 
about being versatile! 

Following the planned program 
and the partying, Dale Flanery an
swered the call for open console by 

presenting several beautifully per
formed selections in the holiday 
spirit. Good music! Good food! 
Good friends! What a wonderful way 
to spend a Sunday afternoon in the 
holiday season! 

After our November 20 business 
meeting in the home of Irving and 
Ruth Light, fellow member Gene 
Powell played a varied program of or
gan music on the Hammond Con
corde. Gene's playing is always a 
treat, as evidenced by the capacity au
diences he attracts. A special treat was 
his arrangement of "The Lonely 
Goatherd'' from The Sound of Music 
for which he exercised some of the 
special voices of the Concorde to 
evoke the light-hearted imagery of his 
arrangement. 

November held an unexpected the
atre pipe organ treat as the Scottish 
Rite Masons presented 'their first pub
lic concert on their 1925 2/ 15 Wicks 
theatre organ since installation was 
completed. For this concert, they 
chose to present Indianapolis organist 
Clark Wilson. Most of us here were 
ignorant of Clark's musical creden
tials before this performance; how
ever, his fine musicianship was evi
dent from his opening number, a 
rollicking "Deadwood Stage." Each 

PIAGIC ORCHESTRAL SOUNDS or DAN St:Plt:K 
Detroit Theatre Organ Club - 4/34 Wurlitzer Pipe Organ 

VRDS 10012 - STEREO 

"Congratulations and bravo "A Fantastic Organist ... " 
on your record. " - LIBERACE, pianist 

LUCIANO PAVAROTTI, tenor 

"You created an artistic masterpiece that 
permeates with ingenious imagination. " 

RICHARD PURVIS, organist 

A Grieg Fantasia • Piano Concerto in A Minor • Anitra's Dance 
Wedding Day • Peer Gynt • Tea for Two • Evergreen 

Hawaii • Miami Beach Rumba • You • And More 

$10.00 postpaid - $12.00 outside USA 
VILLAGE RECORDS • P.O. BOX 633 • LA VERNE, CA 91750 
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Jeannette Frazier, refreshment chairman for North Texas Chapter, ready with the Gene Powell plays for the North Texas Chapter November meeting at the home of lrv-
"goodies" for the November meeting. ing and Ruth Light . 

selection that followed added to the 
impression and made for a very en
joyable theatre organ experience. 
Though his selections were varied, 
they were all performed with an obvi
ous respect for traditional theatre or
gan playing. We will be pleased to 
hear this performer in a repeat. 

It is a pleasure to report that the 
original owner, Gene Wood, has re
furbished and reopened the Pipe Or
gan Pizza restaurant in nearby Rich
ardson after several dark months. Or
ganist Glenn Swope has returned to 
play the 3/19 Wurlitzer and says that 
he plans to play music that will appeal 
to adults and families. Glenn, who 
hails originally from Reading, Penn
sylvania, where he played in church 
and in supper clubs, has also per
formed in pizza parlours in Califor
nia, Houston, Arizona and Dallas. 
On a recent Saturday night we heard 
Glenn play requests that ranged from 
a Bach prelude to ballads to a Sousa 
march to Debussy's "Claire de 
Lune." How's that for variety? We 
certainly welcome this return of 
another fine opportunity to hear live 
theatre organ in our area. 

IRVING LIGHT 

OREGON 
Portland 

503/244-2141 or 503/253-6874 

On December 11 we returned with a 
large turnout to the Sheraton Inn 
Portland Airport for our annual 
Christmas party. This began with a 
social hour in the Garden Foyer with 
open console on an Allen organ. In 
addition, one of our members, Matt 
Neill, demonstrated a portable elec
tronic calliope of his own engineering 
and construction. This keyboard in
strument produces a realistic and un
canny reproduction of the real steam 
machine. 

We were summoned to the dining 
room by Gary Zenk's bugle call for 
the banquet and business meeting . 
During dinner we heard a most beau
tiful program of Christmas music 
played by top pro Marti Lynch. 
Thanks, Marti! 

After the election of officers, 
Glenn and Marie Briody, dressed in 
native costumes, projected a series of 
slides taken by Glenn during his busi
ness trip to Saudi Arabia. Sure good 
to have him back in one piece! 

We very much appreciate the time 
and labor of all our board members 
during 1983. Thank s, also, to Day 
Music Company for the organ. 

A most welcome phone call has 
come from Patrick Shotton, clear 
from England, wishing all a Happy 
New Year! 

BUD ABEL 

Matt Neill and his electronic calliope. The speaker is 
in the bench . ( Claude Neuffer photo) 

BARBARA SELLERS 

(lj 
<Tom Wibbels 
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Marie Briody in Saudi Arabian costume , Oregon 
Chapter's Christmas program. 

(Claude Neuffer photo) 

Glenn Briody provides a commentary for the slides he 
took in Saudi Arabia . (Claude Neuffer photo) 

Oregon Chapter members examining chapter scrapbooks at their annual Christmas party. (Claude Neuffer photo) 

' 

PUGET SOUND 
Seattle 

206/852-2011 or 206/631-1669 

New chapter officers and board 
members were installed following the 
annual Christmas potluck dinner at 
Haller Lake Improvement Club. Al
though no one took advantage of the 
invitation to bring portable instru
ments to join a jam session with the 
organ, we were entertained through
out the afternoon by many members 
who partook of the opportunity to 
play at open console on the chapter's 
3/7 Wurlitzer /Marr & Colton, with a 
few pianists volunteering for duets 
with the organ. 

What was otherwise a festive and 
joyous occasion was saddened by the 
news of the sudden loss of a dear 
friend, Georgia Loggeregt, on 
Thanksgiving. In addition to regular
ly hosting the annual chapter picnic, 
the Lobberegts have, for many years, 
opened their unique home and muse
um to countless groups of fascinated 
guests. At the suggestion of her fam
ily, Georgia's love of music and en
thusiasm for the ATOS and its Seattle 
Paramount organ project will be 
remembered by the initiation of a 
Paramount Organ Memorial Fund. 
At its January meeting, the board 
voted to discontinue the practice of 
sending funeral sprays in favor of 
making contributions to the fund in 
the name of a deceased member. A 
plaque bearing the names of these 
friends will be affixed to the organ 
and a notecard bearing a message of 
condolence will be designed and 
printed for this purpose. 

The owners of the Seattle Para
mount have joined the chapter in a 
maintenance/use agreement covering 
the beautiful Wurlitzer installed 
there, and the chapter has the right to 
use the organ twice a year at a 
minimal cost. Don Myers and helpers 
have been involved in the tedious, but 

: ~~~ 
' "theatre organ . . . par excellence" 

' 
Father 

James Miller 
' don wallace artist 's management 
' 2736 hollyridge drive • hollywood. ca . 90068 • (213) 465-1090 

"Father Jim" 

( 313) 629-5400 

401 Davis St. 

Fenton, Ml 48430 
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rewarding, process of repair, mainte
nance and improvement of the organ, 
and we are extremely pleased with the 
results. 

DIANE WHIPPLE 

ROCKY MOUNTAIN 
Denver, Colorado 

303/797-2232 or 303/233-4716 
On September 25 all fans of theatre 

pipe organ made the trek to Fort Col
lins for the dedication of the 3/19 
Wurlitzer, originally in the Picadilly 
Theatre in Rochester, New York. 
This concert was played by Lyn Lar
sen and Robert Cavarra, Professor of 
Organ at Colorado State University. 
This lovely instrument was designed 
by Lyn, restored by Ken Crome and 
donated to the college through the 
generosity of Mrs. Marian Miner 
Cook. Lyn's console raising "From 
This Moment On" started an exciting 
program, and every number showed 
the versatility and technically perfect 
style of this outstanding concert art-

N. Francis Cimmino 
Ralph H. Ringstad, Jr. 

Directors 

Puget Sound Chapter Officers: L to R, Roger Mc
Nair, Co-Chairman; Kip Lawton, Director; Mike 
Wallace, Director; Peal Nelson, Treasurer; Brian ln
goldsby, Director; Tammy lngoldsby, Secretary; 
Tom Solberg, Chairman; Mary Lou Becvar, retiring 
Director; Diane Whipple, retiring Secretary. Not 
present, Dan Raven, Director. (Ken Gallwey photo) 

ist. Mr. Cavarra played following in
termission and entertained the audi
ence with a variety of numbers includ
ing Schubert's "Seranade" and Clay
ton's "Grand March." An instru
ment as fine as this, installed in a col
lege, will certainly win many new fans 
for theatre organ, and Colorado is 
fortunate to have such a lovely instru
ment to enjoy. A thank you to Mrs. 
Marian Miner Cook. 

In October the club was invited to 
the home of Joel Kremer, where we 
spent a delightful afternoon listening 
to this fine musican on a 4/24 theatre 
organ installed in his home in Parker. 
Joel opened with "Hi, Neighbor," 
and we knew we were in for a joyful 
time of good music. Joel's precise 
style and well-arranged tunes brought 

favorable comments from all in atten
dance. The group included many 
young people who had never had the 
pleasure of enjoying a theatre pipe or
gan before, and they, too, com
mented favorably. Joel was staff 
organist in the 1950's at Denver's 
Paramount Theatre playing before 
the feature films. His affinity for the 
theatre organ is evident in every note. 

Approximately 250 members and 
guests enjoyed a special treat at the 
Paramount Theatre on November 13. 
Patti Simon and Eileen Lukanic came 
up on the twin Wurlitzer consoles 
with the message, "Let Me Entertain 
You" while we "Play A Simple Mel
ody" for "Me and My Shadow." 
Eileen played three beautiful selec
tions and then accompanied husband 
Bill as he sang "The Song Is You," 
''How Great Thou Art'' and a medley 
from The Sound of Music. What a de
lightful husband and wife combina
tion! Patti displayed her versatile tal
ents as she floated down the ''Blue 
Danube'' with a ''Smile'' and ac-

100 Saratoga Square• Wayne, NJ 07470 • (201) 83~8540 
HEASTON PIPE ORGAN COMPANY 

Enquires To: CARLTON B. SMITH (317) 635-7300 
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Dr. Bruce Belshaw at his beautifully restored 3/ 22 Wurlitzer in his Englewood, Col- Denver Paramount Theatre featured Patti Simon, seated, and Eileen Lukanic at the 
orado , home . ( Ed Zollman photo J twin consoles for a special program in November. ( Ed Zollman photo J 

cepted all of us "The Way We 
Were." The music lovers in the audi
ence were thrilled and appreciative of 
the talent and of the new Trivo Post
horn which was installed three days 
prior to the concert. It was a unique 
program and we thank Patti, Eileen 
and Bill for all their time and effort. 
The club is also grateful to Ed Zoll
man and Ivan Duff for the mainte
nance and care of the Paramount or
gan. Eileen and Bill Lukanic drive to 
Penrose Hospital in Colorado Springs 
each Sunday to provide the music for 
the morning service which is televised 
to the patients. I'm sure that some
one, besides the patients, smiles down 
on them for this special dedication. 

RMCATOS combined with Pikes 
Peak Chapter to finish the year on a 
festive note at the home of Dr. and 
Mrs. Bruce Belshaw where we heard 
their magnificent 3/21 Wurlitzer. At 
8:00 p.m. the lights dimmed and a 
haunting carol tune played on the 
Quintadena preceded the rising of the 
console from its special living room 
pit. Then, with a merry Christmas 
tune, Dr. Belshaw and console came 
into view. Several times he referred to 

Bean 

Early Bird 
Send in your 
Convention 
Registrations 
NOW! 
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our late beloved Dick Hull, and Dr. 
Belshaw's treatment of the organ is 
reminiscent of Dick's style and regis
trations. Following a break for sam
pling of the diverse refreshments and 
viewing of the immaculate organ 
chambers, the informal part of the 
program began. Dick Kroekel, rag
time piano player, started with several 
ragtime pieces. Following his perfor
mance, the Mighty Wurlitzer was 
played by Patti Simon, Joel Kremer, 
Bob Castle and Kevin Cain. Then a 
special presentation was made by 
RMCATOS President Bob Porter to 
Curt Mangel, manager of the Denver 
Paramount Theatre; this was the 
RMCATOS donation of a new Eng
lish Posthorn plus a check for $350. 
Matching funds will be donated by 
the Paramount Foundation and will 
be used for restoration and mainte
nance of the 4/21 Wurlitzer installed 
in the Paramount Theatre. Following 
this presentation, Patti Simon on the 
Wurlitzer and Bob Castle at the grand 
piano entertained with several duets 
of numbers requested by those at
tending this fun-filled evening. 

MARGARET ANN FOY 

THEATRE ORGAN 

SAN DIEGO 
California 

619/279-2867 or 619/561-2269 

The San Diego chapter has started 
the 1984 season with a new name. We 
have finally incorporated and will 
now be known as ''Theatre Organ So
ciety of San Diego." 

The first of our 1984 programs 
took place on January 4 with the ex
tremely talented John Led won. John 
played a uniquely versatile program 
of familiar favorites, jazz and semi
classical numbers. To add more versa
tility to his program, John accom
panied a very talented young singer, 
Todd Collins, in "Memory," a new 
show tune from Cats, and the ever
popular ''Heart.'' The second half of 
John's concert was again an audience 
pleaser with tunes such as Neil Dia
mond's "Hello, Again." Again with 
Todd, we heard "Climb Every Moun
tain." Then John diverted from his 
program to play some ''slushy-pretty'' 
ballads to hear the available soft 
sounds of our organ. At the conclu
sion of his performance, the audience 
insisted on an encore which John ful-

"'Where eating is 
only half the fun!" 

STARRING 

Don Wallin 
Steve Schlesing 

(203) 446-1510 
Groton Shoppers Mart 

U.S. Rte. 1, Groton, CT 
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filled with music of My Fair Lady. 
It was learned that John had in

jured his wrist and arm during a re
cent trip to New York, but he still in
sisted on playing for our chapter. We 
extend best wishes for a speedy recov
ery to John and thank him for his ex
cellent program. 

San Diego Chapter has now begun 
the addition of five ranks which will 
be an ongoing project for the full 
year. During this project, only one or 
two ranks will be out of commission 
at a time so we will be able to present 
programs for the entire year until the 
work on the console and the installa
tion of a computer-capture system be
gins. 

Anyone visiting in our area is wel
come to visit our chapter and try our 
organ during our Saturday morning 
jam sessions. 

CONNIE REARDON 

SOONER STATE 
Tulsa 

918/742-8693 or 918/437-2146 
Sooner State Chapter's annual 

Christmas party and planned-potluck 
dinner was held in the new home of 
Hervey and Janice Barbour in Pryor. 
Some 25 persons braved snowy, but 
passable, roads for the 50-mile drive 
from Tulsa on the Sunday afternoon 
before Christmas. The Barbour's 

Popu lar 
English Theater Organist 

$e/f$~ 
Concerts and 
Silent Films 

201 Cross Street , Apt. 8H 
Fort Lee, N.J. 07024 

201-461-9246 201-944-6742 

Todd Collins (left) and John Ledwon - a great team for San Diego's January concert . 

home is designed around their 2/ 11 
Kimball, and it is quite impressive. 
The console sits in the living room 
with its spotless two-story chamber 
behind it. The chamber is visible from 
its own viewing window set into the 
upstairs hall. We heard Christmas 
(and other) music from Phil Judkins, 
Luther Eulert, Richie Jobe, Gary 
Schaum and Dorothy Smith. 

As we were not electing officers this 
year, our January business meeting, 
held in Tulsa's Assembly of God 
Church, was brief. Chairman Lee 

Smith read the treasurer's report for 
our absent (and ailing) treasurer, Bill 
Schimpff, and reported on the prog
ress of our 3/10 Robert-Morton Vo
Tech installation. Phil Judkins an
nounced that the recent cold weather 
had thrown the church 's 4/14 Robert
Morton out of tune, but as he began 
our program of open console it be
came apparent that only the Trumpet 
needed tuning. He then invited any
one interested to ascend the ladder 
with him for an informal lesson in 
reed pipe tuning! Betty Weddle (Betty 

PRIVATE ORGAN LESSONS with ... 

In your own home - at your own pace via VIDEO TAPES!!! 

Step by step , clear , understandable instruction , plus seeing 
exactly how it's done with the innovative overhead camera. 

Eliminate hours of 
non-productive practice , 
by eliminating irrelevant, 
unuseable trivia, and 
practicing your own mis
takes . 

Lew Williams 

In addition to all aca
demics , all types of mu
sic, styles , rhythms , reg
istrations , arranging , etc. 
Mildred Alexander, the 
only woman to be on the 
Organ Staff at Radio City Music Hall, teaches Theatre Pipe Or
gan Styles such as Question and Answer, Chicago Style, Run
ning Left Hand, REAL Counter Melody, Eddie Dunstedter's 
Piano Left Hand, Jesse Crawford's pretty single-note 
melody , in addition to her new, unbelievably simple and 
more interesting Open Harmony, followed by four-part voic
ing, that she considers an extension of Open Harmony . 
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and Bob Weddle are owners of the 
Trumpet), Vic Thomas and Lee 
Smith accepted the off er. With Dor
othy Smith holding the notes, the task 
was soon accomplished. We then con
tinued our program with music from 
Phil, Dorothy, Joe Crutchfield and 
Lorene Thomas. 

IISTIIN RISIIVI 
TBl4TII DID4N 
SOCIETY, INC. 
Cleveland 

216/781-7191 

DOROTHY SMITH 

Members of WRTOS gathered on 
November 27 for the decoration of 
Grays Armory for our annual Christ
mas party. The highlight of the deco
rations was a 24-foot tree adorned 
with ornaments and shimmering nov
elties. After completing the decora
tions, we enjoyed a potluck dinner. 

Many members attended the Hec
tor Olivera concert on November 26 
for an unforgettable night of enjoy
able entertainment. 

The Christmas party on December 
3 provided a chance for us to socialize 
and get reacquainted at the close of a 
long year. Following an enjoyable 
buff et dinner, we were treated to en
tertainment by the Bob Cats, a dance 
band specializing in music from the 
'20s to the present. This group was 
also accompanied by WRTOS mem
ber Bill Taber at the console of our 
3/ 15 Wurlitzer. Open console fol
lowed the performance. 

Chapter members were present on 
December 18 when member John 
Lane rededicated the reconditioned 
2/9 Kimball for the Wade Park 
Manor residents. His program con
sisted of Christmas hymns and songs 
followed by a sing-along which was 
greatly enjoyed. 

The restoration took 18 months. 
First on the agenda was the removal 
of a thick carpet of dirt from every
thing. Then all the pipes were re
moved, carefully packed and stored 
in an adjacent room which turned out 
to be ''home'' for the duration for 
volunteers Vernon Webster, Howard 
Kast, Claude Hawks and Charles 
Powers. In a sauna-like atmosphere, 
they met twice a week. The day had 
finally come when we were invited to 
the Wade Park Manor to hear the 2/9 
Kimball "Soloist" organ for the first 
time since its restoration. John Lane 
had been scheduled to play again but 
illness prevented his appearance. Al 
Boehnlein was asked to step in and, in 
spite of the short notice, he per
formed very well from his first selec
tion, "I'll Get By" to his finale, 
"Somewhere, My Love." 

With Marge Lentz at the Sohmer 
piano and Dick Geyser at the Kim
ball, a delightful program of duets 
followed. After some patter, they de
cided in which key "Whispering" 
should be played. They ended their 
performance with an upbeat ''Some
body Stole My Gal." 

Our organ group will have the plea
sure of holding meetings at Wade 
Park Manor during the year, and 
members will play monthly concerts 
at the manor. We are grateful to 
Wade Park Manor for the opportu
nity to restore and enjoy another 
beautiful organ in our city. 

JIM SHEPHERD 

liri WOLVERINE CHAPTER 
~ of the American Theatre Organ Society 

Central & Lower Michigan 
517 /793-5418 or 616/364-0354 

On December 18, Messrs. Glenn 
Rank and Dave Voydanoff allowed 
the Wolverine Chapter to continue a 
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most wonderful tradition, "Christ
mas at Wurlitzer House." Twelve 
previous such gatherings have estab
lished the popularity of this event be
yond any shadow of doubt. This year 
at least a dozen eager pairs of hands 
reached for the keys in order to bring 
us the joyful music of Christmas. 
Meanwhile, our faithful potluck co
ordinator and her crew were busy 
carefully setting out a fabulous feast. 
How soon had a hundred or so eager 
eaters spirited it all away! 

After the feast the annual business 
meeting was called to order by out
going Chairman Max Brown, who 
swiftly took us through old business 
and the election of new officers. The 
chapter will miss Lawrie and Rose
mary Mallett who have held various 
offices in our chapter for 18 years and 
are now in the process of migrating to 
California. 

Once again our good friends, H.C. 
Scott and Gary Montgomery had the 
welcome mat out at their Theatre Or
gan Pizza & Pipes restaurant for 
members of the Wolverine and Motor 
City chapters to come and ring in the 
New Year. Those of us who weren't 
there have reason to regret that - a 
great feast and fine entertainment had 
been prepared. 

On January 22, over 60 dedicated 
Wolverines ignored the cold weather 
and the Super Bowl to come and hear 
Motor City's talented young organist, 
Tony O'Brien, treat us to a concert on 
the 3/16 Wurlitzer in the Calvary 
Baptist Church in Detroit. It was an 
organ many ATOS members had 
heard during the 1982 convention. 
Alas, inadequate maintenance, un
doubtedly due to low church budget, 
played tricks on Tony. A pernicious 
cipher could not be cured during visit
ing hours. It attests to Tony's musical 
skill that he successfully played 
around the problem. Well done, 
Tony, please play for us again soon. 

BETTY & CHARLES BAAS 

Send your change 
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CLASSIFIED ADS 
Deadlines: 

Oct. 10 for Nov./Dec. 
Dec. 1 0 for Jan./Feb. 
Feb. 10 for Mar.I Apr . 
Apr. 10 for May/June 
June 10 for July/Aug. 
Aug. 10 for Sept./Oct. 

Send Copy To: 
ATOS Advertising 
1839 Weeg Way 
Park Ridge, Illinois 60068 

NOTE: The first ten words 
of each ad are 

FREE to members! 

Rates: 20c per word 
Minimum: $2.00 

Take Advantage of this Privilege! 

FOR SALE 

Wurlitzers; 3/8 Opus 1591, Flute-Tuba-Diapa
son to 16', Violin-Celeste-Clarinet-Tibia-Vox to 
8', five percussions, toy counter, $20,000 or 
best offer. 2/7 Opus 1946 (Mpls. Arena) 16' 
Double Trumpet, 16' Tibia Plena, Post Horn
Clarinet-Violin-Celeste-Diapason to 8', 2 ½ oc
taves of Brass Piccolo, all large scale pipes, 20" 
wind, toy counter, $18,000 or best offer. 2/5 
Opus 1145, Flute 16' Trumpet-Tibia-Salicional
Vox to 8', 3 percussions, toy counter, $11,000 
or best offer. 2/4 complete, $6,500 or best of
fer. All organs complete and original. Delzer's, 
Box 1334, Bismarck, North Dakota 58502. 
Phone: (701) 223-3225. 

Bennett Post Horn $1,500. Gottfried English 
Horn $1,000. French Horn $1,000. N.Y. Para
mount 4/ M Crawford Wurlitzer Slave Console, 
restored - best offer. Mills Nickelodeon, re
stored $3,000. Delzer's, Box 1334, Bismarck, 
North Dakota. Phone: (701) 223-3225. 

FOR SALE 

Three manual Allen digital theatre organ, Sys
tem 920with tubular chimes, RMI Electra-Piano 
and other extras. Belonged to the late Stillman 
H. Rice, past-president of ATOS national. In
augurated by George Wright, the organ has 
been recorded upon by Ashley Miller and en
joyed by many luminaries in the theatre organ 
world. Price $25,000.00. Contact Attorney 
John F. Wynne, 205 Church Street, New 
Haven, Connecticut 06510. 

Allen 461, seven years old, Walnut, excellent 
condition, trem controls moved to front; three 
speakers/cabinets, etc . Moving - must sell; 
make offer . L. Costa, 8600 Concord Lane, 
Westminster, Colorado 80030. (303) 428-5454 
or (303) 428-2929. 

2/5 Wurlitzer. SASE to 1734 Poplar, Twin Falls, 
Idaho 83301. 

Jukebox Collector Newsletter . Sample $1. 
Subscription is $20 yearly. RR#5-ATOS, Des 
Moines, Iowa 50317-5099. (515) 265-8324. 

Three-manual Bennett horseshoe theatre con
sole ( 1929). All tablets controlled by Reisner 
electric stop switches (original). Solid state 
combination action possible, as well as specifi
cation changes by organbuilder, at extra cost. 
For present spec and further information con
tact : Schneider Pipe Organs, Inc., P.O. Box 37, 
Kenney, Illinois 61749-0037. (217) 944-2454 or 
668-2412. 

Bennett 8' Free Reed Clarinet, Pitman chests, 
two Harps, Voxes, Doppel Flutes (both new 
and used) and other goodies for sale. For fur
ther information, send SASE and a list of what 
you are looking for to: Schneider Pipe Organs, 
Inc., P.O. Box 37, Kenney, Illinois 61749-0037. 
(217) 944-2454 or 668-2412. 

Kimball Professional Concert Grand (6' 7") in 
Ebony with padded bench seat. Five years old. 
Will sell for $7,500.00. Write to: P.O. Box 506, 
Cape Coral, Florida 33910. 

Custom Made Excellent Rodgers Organ, with 
two large individual matching cabinet speakers. 
Three manual and full foot pedalboard. Antique 
White. Has all sound effects, separate chimes, 
one-octave pitch control, controls for ear
phones and recording. All solid state. Will 
sacrifice for $20,000.00. Five years old. Write 
to: P.O. Box 506, Cape Coral, Florida 33910. 

THEATRE ORGAN WANT ADS 
GET RESULTS - TRY ONE! 

Reedless Saxophones: Two sets; first set wood 
with Haskell Basses, other set metal. Very au
thentic voicing; high pressure . Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, Ken
ney, Illinois 61749-0037. (217) 944-2454 or 
668-2412. 

Austin church -style 3 manual console. Stop 
tongues. Combination action works well, but 
needs other help. Hobby special for a reason
able price, or we can do the work you need. 
Contact : Schneider Pipe Organs, Inc., P.O. 
Box 37, Kenney, Illinois 61749-0037. (217) 
944-2454 or 668-2412. 

Korg AT-12 Autochromatic Tuner. New, im
proved tuner replaces WT-12 model. Play any 
note on your instrument and the AT-12 instant
ly indicates the note and octave (by LED) and 
how many cents sharp or flat (by V-U meter) in 
7 octaves: C1 to B7. Generates 4 octaves : C2 to 
B5 at 2 volumes. Calibrate tuner A = 430 Hz to 
450 Hz. Quartz Crystal. Case, stand, AC adap
tor, batteries, earphone. One lb. One year war
ranty . Introductory offer: $125 ppd. ($180 list). 
Song of the Sea, 47 West Street, Bar Harbor, 
Maine 04609. (207) 288-5653. 

Eliminating miscellaneous organ parts, chests, 
different manufacturers. SASE to George 
Brown, 1734 Poplar, Twin Falls, Idaho 83301. 

Rodgers 33-E 3 manual theatre organ, 4 tone 
cabinets, metal bar Glock, setter board combi
nation action, mint condition . (805) 496-7653. 

SEND IN YOUR RESERVATIONS NOW 

FOR 
SUMMER FUN 
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FOR SALE 

Wurlitzer organ equipment, good condition. 
3/10 relay, 3/11 relay, Pizzicato action, DC 
generator, swell shade motors, organ cable. 
G.T. Merriken, 2141 Briggs Chaney Road, 
Silver Spring, Maryland 20904. 

Allen 420 digital computer theatre organ, 2 
manual, 32 note pedalboard, 52 stops, trans
poser, rhythm box, 5 presets, authentic sound, 
estate sale. $3,000. Make offer. Send SASE to 
Bob Rapp, 121 Meredith Road, Colonia, New 
Jersey 07067. (201) 381-5264. 

Wurlitzer 3/17 wired for 20 ranks. Z-Tronics 
solid state relay, Plexiglass swell shades, com
pletely releathered. Piano, Gottfried English 
Post Horn, complete percussions and toy 
counter. White and gold French style console. 
Excellent performance organ. Ned Spain, 435 
2nd Avenue, Troy, New York 12182. (518) 
273-5219. 

Kinetic low pressure blower (inop. motor), Kin
etic 10" 3HP 1 PH, Spencer low pressure (inop. 
motor), Tibia 16' extension broken set. Best of
fer. M. J. Frisinger, 1204 Rendale Road, 
Dothan, Alabama 36303. 

Receive Air Horn and Steam Whistle Enthusi
ast organization's bimonthly publication Horn 
& Whistle. $10 per year. Money back if not sat
isfied with first issue received. 140-TO Forest 
Avenue, Glen Ridge, New Jersey 07028. 

Rodgers 333 theatre organ. Must sell, no room. 
Matching tower speakers. Separate Glocken
spiel, Oak in color. Perfect for church or audito
rium. Excellent condition. Asking $16,000. 
Wayne Shepard, 1106 Claraday, Glendora, 
California 91540. (818) 914-1758 or (818) 
282-2821. 

Schober theatre organ, AGO console, 2 manu
als, 32 stops, 6 couplers, ext. speaker, $2,000. 
James Snell, 250 Park Avenue, Rochester, 
New York 14607. 

Magnificent Allen organ, digital computer 
Model 965, mint condition. Complete with T AS 
eight amps and eight speakers, computer cards 
for alternate voices. 20 pistons, twelve 
generals, transposer and rhythm unit. Demo 
tape upon request. P.O. Box 1683, Rancho 
Santa Fe, California 92067. (619) 756-2177. 

2/9 Robert-Morton, Oak console, good condi
tion, 3 HP single phase blower. Easy removal 
from home installation. Can be seen and 
played. Will sacrifice. Bert Braecher, 14391 
Highway 119, Black Hawk, Colorado 80422. 
(303) 582-5416. 

Antique Melodeon made by Taylor and Farley 
circa 1835; bellows need restoration. $400.00or 
best offer. Robert Heinzen, Wilmette, Illinois. 
(312) 256-7849. 

Robert-Morton, 2/5, Bells, Xylophone, Toy 
Counter, Vox, Tibia, String, Flute and Diapa
son. Single-phase blower, 10" wind for easy 
home installation. $2,900.00. Bob Garland, 
(916) 422-3040. 

Indianapolis 
Sat.. July 7 thru Thurs., July 12, 1984 

ATOS 29th 
Annual Convention 
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FOR SALE 

Wurlitzer belt buckles. Original logo, brass 
plated. Beautiful collectible and gift item. $6.00 
postpaid. Bob Atkins, 19 Cliff Way, Port Wash
ington, New York 11050. 

Wurlitzer 3/15 relay (260) manual chest and 
regs. about 1931 or 32. All excellent. Fred 
Hermes, (414) 632-1691 office, (414) 639-1322 
home. 

MISCELLANEOUS 

Personalized study of theatre organ or piano 
(counter melody, harmony, technique) by cas
sette tape. Write or call Rosa Rio, 130 Mill 
Street, Huntington, Connecticut 06484, (203) 
929-1652. Also stereo LP 4/26 organ record, 
$7 .00 postpaid. Everything's Coming Up Rosa. 

ORGAN HOBBYISTS - At Last! A Left Hand 
Chord Chart For Pop Organ Playing That Gives 
You A Modern, Musical, And Correct "Pro" 
Sound. Instructions Included. Send $5.00 (In
cludes Postage And Handling) for E-Z LEFT 
HAND "LETTER-CHORD" CHART To: Bill 
Fontaine, 3201 Muir Court, Antioch, California 
94509. 

RECORDINGS 

Magic In The Sky, Terry Charles plays a spec
tacular theatre styled concert recorded live on 
the immense 5/58 Ruffati organ in St. Paul 
Lutheran Church in Orlando, Florida. Selec
tions include: "Washington Post March," 
"Quiet Village," "Climb Every Mountain," 
"Hernando's Hideaway" and more! He makes 
this organ purr, coo and sting all in the same 
concert! Available in superb stereo cassettes at 
$10.00 including postage and handling from: 
Terry Charles, The Kirk of Dunedin, Causeway 
at Bayshore, Dunedin, Florida 33528. 

LATEST NALLE ALBUM REVIEWS: Fanfare: 
"Nalle is a giant talent and the recordings are 
musts. His music is marvelous, his rhythm flaw
less. Instrument and musician are magnifi
cent." Audio: "Textures let musical details 
come through. Rhythmic drive and control are 
remarkable." Three current discs: "Road to 
Wichita" and "One Billy Nalle" (Wichita); 
"Show Business" (Rochester). Each $9.00 
postpaid: Billy Nalle Music, Suite 2205, 400 
West Central Avenue, Wichita, Kansas 67203. 
(316) 264-2080. 

WANTED 

Wurlitzer Flute and Salicional Treble Pipes, 
Chrysoglott Parts, Morton Dice Boxes. George 
Brown, 1734 Poplar, Twin Falls, Idaho 83301. 

Wurlitzer Master Xylophone in rebuildable con
dition. Contact Xylophone, 3513 Oak Lawn 
Avenue, Dallas, Texas 75219. (214) 596-2632. 

Leslie Model GK100 or GK103 speaker for Rial
to K. R. Becker, 616 E. Mendocino, Altadena, 
California 91001. (818) 794-4481. 

Serious buyer seeks late model Wurlitzer, 3/15 
or larger. Mike Foley, 1212 Boston Turnpike, 
Bolton, Connecticut. (203) 646-4666. 

Wurlitzer cable 100 ft. plus, 1000 conductor. H. 
Morch, 127 Belmill Road, Bellmore, New York 
11710. 

I have an E. & G. G. Hook & Hastings 2 manual/ 
12 rank classical pipe organ. Presently it con
tains only 9 ranks. I need three more. According 
to the original stop list they are: Sesquialtera II, 
Flute 4' and Trumpet 8'. Please contact: K. S. 
Floberg, Opus 831, 1475 Noble Ave., Bridge
port, Connecticut 06610. 

THEATRE ORGAN 
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Some Traditions Last 
a Lifetime. 

It doesn 't have to be Christmas to reflect on 
traditions that last. 

We've been building our TRIO model since 
1963. And we've made only minor changes since. 

We added a real struck-bar Glockenspiel on 
the Solo Manual (it's Santa 's favorite), plus exciting 
Post Horns, RHYTHMAKER automatic rhythms, 
Computer Memory Combination Action, plus 
other goodies. 

But the best part of a RODGERS TRIO is that 
it sounds like a real organ. No gimmicks. Just 
enough honest-to-goodness fun to last a lifetime. 

r-------------------, 
I Dear Rodgers: I 
I I'd like to find out more about the TRIO . Please I 
I send me a free brochure. I 
I P.S. If you see you know who again in your I 
I factory, tell him I've been good so far this year. I 
I Nam ~--------- - ----- I 
I Address ________________ I 
: City _______ State ___ Zip ___ : 

I Phone ( ________ I 
L-------------------~ 

Please clip, place in stamped envelope, and mail to : 
RODGERS ORGAN COMPANY, Marketing Services, 
1300 N.E. 25th Avenue, Hillsboro , Oregon 97123 

THEATRE ORGAN MARCH/APRIL 1984 



Attention: Theatre Organ Readers, Organ 
Buffs! Tour the Historic Theatres of 
Saint Louis, Missouri. • • 

with the National Conclave 
Theatre Historical Society 
• • • of the 

June 1 3 - 1 7, 1 984 
■ Opening Night Poolside Carnival Bar-B-Que and Indoor Slide Bash . .. Six hours (5 - 11 pm) of fellowship, rap sessions, and 
slides galore. . . An enioyable meal circus style included in registration fee . .. A three ring night for Fun, Fraternity, and 
Food . .. Refreshments, Snacks, Lemonade, Cotton Candy, Popcorn, Open Keyboard Calliope, and-weather permitting-the 
Wehrenberg Theatres ' Hot Air Balloon. 
■ A Ride Through Downtown on a 1920 's Open-Top Double-Decker Bus 
■ Three Included Meals in Special Tour 
■ Two and One Half Hour Tour of the Fox hosted by Owner and THS Member Mary Strauss. The Fox has been called "the 
nation 's # 1 theatre ." Certainly it is one of the most successful. Not only is it one of the last remaining movie palace giants, seating 
5,000 and bigger in square feet than the Roxy, but also has been restored to its pristine splendor. The 4m/36r "Crawford 
Special " Wurlitzer was designed as and is considered by some to be the ultimate theatre organ. To hear this organ played in the 
auditorium while the lobby organ is being played in the lobby is an experience few forget. 
■ Chief Tour Guide will be Mary Bagley, English Instructor at Meramec College and the Foremost Authority on St. Louis 
Theatres. Her Recently Accepted for Publication Book, The Front Row, is all about the Theatres of Missouri-the theatres you 
will be visiting. The publishers are working full time to have The Front Row ready by conclave time. We hope we will be able to 
make it available to you 
■ $32.00 / night; single/ double special rates at the tour headquarters hotel: "The Downtown Ramada Inn" in the Theatre District. 
Hotel Information will be sent on receipt of registration fee. Cut off date for guaranteed hotel reservations is May 11. You must get 
your registration to us so we can get the hotel reservation materials to you so you can get them to the hotel by May 11. So, hurry! 
Send in your registration now . 
■ Organ Concerts 
■ Melodrama and Vaudeville on Board the Golden Rod Show Boat, a floating nineteenth century theatre, and the last of its 
kind. It was, perhaps, indirectly the inspiration for Edna Ferber's Show Boat. Be sure to read the novel before you visit the 
Golden Rod. 

( Please check the tours that fit your schedule) 
D June 13: Opening Night Slide Bash with popcorn, hotdogs, hamburgers, and open keyboard Calliope, $10.00 
D June 14: Tour One: The Theatres of Midtown, all day walking tour, reception at Fox, $25.00 
D June 15: Tour Two: The Theatres of Downtown and of the South Side, ride on double-decker, all day on buses, $25.00 
D June 16: Tour Three: The Theatres of the West End and Suburbs, all day on buses, $25.f)0 
D June 17: Tour Four: Southern Illinois and Grand Finale ~n the Golden Rod Show Boat, a!/ day on buses, $25.00 
□ Speclah all Four Tours, including sllde bash, $75.00 

Add ten dollars to registration fee if register
ing after May 11, 1984. May 11 is also 
deadline for guaranteed hotel reservations. 
You should get your reservation to us so we 
can get the hotel reservation materials to you 
and you can return them to the hotel before 
May 11. 

Special Tour Hotel Rates: 
$32.OO-Single or Double! 
St. Louis Will Be One Of 
The Most Exciting Theatre 
Related Tours Ever! 

Name: ...................................................... . 

Address: ..................................................... . 

City: . ........... . ........... State: ........................... . 

Zip: . ............. Number of Persons Registering: ................ . 

Home Phone: .............. Office Phone ........................ . 

Enclose fee for each person registering. Make checks payable to: THEATRE 
HISTORICAL SOCIETY and mail with completed registration form to: 
( Please THS Saint Louis Conclave 
Include 12539 Falling leaves Ct. 

A C d ) Saint Louis, Missouri 63141 
rea o es 
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•Floating Orchestral Division adds three-manual flexibility. 
• Independent Percussions - greater realism. 
•Real Moving Stop Tabs- we make them the old-fashioned way. 
•Double Memory Capture Combinations: 
56 of your own combinations that actually move stop tabs. 

•Self-contained AGO Console - Custom Audio System Optional. 

•For more information, return business reply card 
inside magazine. 




