


From Boogie to Bach. 
Or Rags to Ravel. f · . 

The Asilomar 780 I 
does it all. :j ; 
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t last, a real-honest-to-goodness versatile organ for 
your home which runs the gamut from very theatrical 
-to very classical-and everything in between. Never 

before has any organ manufacturer designed an instrument 
like this exciting Asilomar 780 which affords a registration 
range for your every mood. Bach one minute, including a 
full range of authentic mixtures; Theatre melodies and Show 
Tunes the next, including an impressive array of lush Tibias, 
Vox Humanas, String Celestes, and Post Horns! 

You owe it to yourself to try the one organ you can grow 
into, not out of. THE NEW ASILOMAR 780 by RODGERS. 
Write for a free Asilomar 780 stoplist. We'll give you some
thing to really dream about. 

Rodgers Organ Company 
Marketing Services 
1300 N.E. 25th Avenue 
Hillsboro, Oregon 97124 

Beautiful, handcrafted pipes can be added to the Asilomar 
780 at any time, if desired. 
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American Theatre Otgan Society 

My, how time does fly! One whole year has passed since our National 
Board appointed me to the President's position - a year that has been both 
interesting and exciting. 

It has been, I think, a very good year for ATOS! 
First, it's a real pleasure to be able to tell you that our total cash assets are at 

the highest level they have been in a long, long time. This makes possible the 
funding of projects your Directors have necessarily had to place on the "back 
burner." We can now , for instance , move directly ahead with the long
planned annual Young Artist Awards Competition, as well as begin assigning 
much-needed activities and duties to our new Executive Director - duties and activities which will be 
directed toward membership growth and the creation of general public awareness of our American 
Theatre Organ Society and what it stands for , as well as a broad solicitation for additional trust fund
ing. 

This has also been a year of establishing closer relationships with our local chapters. Many letters 
have gone out from my office in answer to requests for information about a variety of relevant sub
jects - my phone has been busy indeed! I have particularly enjoyed the opportunity to meet with 
chapter officers as well as individual members on a personal level during my concert travels. 

We have welcomed two new chapters into the fold this past year and have high hopes of adding at 
least two more in the near future. Our National membership continues to grow. And in this direction , 
I have appointed a committee to mount a new aggressive membership drive for 1984185. 

There are many more good and interesting things I could tell you about if space allowed, such as 
your election of Walt Strony and Father Jim Miller to our National Board - two gentlemen we are 
looking forward to working with during the months ahead and who , I'm sure , can bring additional 
fresh ideas and inspiration to our Society. 

I hope all is going well for you and yours , and that you have a wonderful summer! 

Sincerely , 

Rex Koury, President 
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THE 
CLASSIC HOTEL 

BALLROOM ORGAN 
featuring 

the Roxy Kimball Console 
The installation of a theatre pipe 

organ in Albuquerque, New Mexico, 
began as a result of a chance visit to a 
Phoenix pizza parlor in 1979. 

Phil Maloof was attending an auc
tion of vintage automobiles in the 
hope of finding yet another classic to 
add to his collection of some 190 rare 
and unusual specimens. At the sug
gestion of a friend, he visited the pizza 

palace, heard a large theatre organ 
and decided then and there that an in
strument such as this would be the 
crowning glory of his new Classic 
Hotel, the construction of which had 
just begun in the rapidly expanding 
Northeast Heights area of Albuquer
que. This newest hotel was to be the 
flagship in the Los Pueblos Hotel 
chain owned by the Maloof family, 

which included facilities in New Mex
ico, Arizona and California. 

The first step was to actually find 
an instrument befitting the elegant 
setting which the Regency Ballroom 
at The Classic would afford. A 3/12 
Wurlitzer was located in Whiting, In-

Ballroom set up for a Halloween Phantom of the 
Opera show. Organist Terry Hochmuth arrived in the 
casket. 



diana, which Phil purchased and 
transported to New Mexico. 

Unfortunately, having an organ 
was all well and good, except for the 
fact that no one in Albuquerque knew 
anything about installing and restor
ing one of these giants. At this point, 
the former owner of the Indiana or
gan was brought to New Mexico to in
stall the organ. 

It was decided that a large instru
ment would be more suitable to ade
quately fill the ballroom, which mea
sures approximately 70 feet wide, 140 
feet long and 15 feet in height. Thus 
began the first of several buying trips 
across the United States in search of 
more instruments and parts to com
plete the Classic instrument. Among 
the purchases were a 3/10 Wurlitzer 
from the Bernie Venus residence in 
Toronto (originally from Buffalo's 
Granada Theatre, circa 1926), several 
additional ranks and parts from Ber
nie and several items from Richard 
Loderhose. Miscellaneous parts and 
equipment were purchased from 
other sources nationwide. 

As the scope of the project in
creased, it became evident that 
neither of the three-manual consoles 
would adequately handle all of the 
planned instrument, so it was decided 
to attempt to find a larger console. 
Again, Phil turned to Richard Loder
hose, and after intense negotiations, 
purchased the New York Roxy The
atre five-manual Kimball console 
which had been rescued as the famed 
house was demolished. 

Having completed this mammoth 
parts acquisition project, the job of 
piecing everything together into a 
complete instrument began. Fortu
nately, the holdings of the Maloof 
companies include several large ware
housing facilities, and a 15,000-
square foot ex-liquor warehouse was 
allocated to the organ installation and 
rebuilding project. 

While the hotel construction was in 
progress, the chamber areas of the 
ballroom were being prepared. There 
are two large chambers comprising 
one end of the Regency Ballroom. 

The Main and Solo chambers are each 
approximately 35 feet wide, 12 feet 
deep and 15 feet high. These cham
bers sit over a basement area which 
houses the five blowers and the Peter
son solid-state relay and switching 
system. Each of the chambers has its 
own specially designed system of 
maintaining proper humidity levels. 
Between the area of the two chambers 
sits the console, mounted on a plat
form equipped with a motor-driven 
ballscrew mechanism which pushes 
the console out into the ballroom, a la 
Radio City Music Hall. This system 



was designed and constructed by a 
firm in Wisconsin and installed by a 
local Albuquerque contractor. 

When all parts were amassed in Al
buquerque, it became evident that the 
person engaged to rebuild and assem
ble the organ was incapable of com
pleting the task properly, so the entire 
project was tabled for about six 
months. It appeared, at one time, to 
be potentially doomed, the chamber 
space being considered for use as a 
storage area. In the meantime, The 
Classic Hotel opened to the public 
sans organ. Within a week after the 
opening of their newest hotel, George 
Maloof, brother of Phil and the driv
ing power behind the extensive 
Maloof empire, passed away. 

In April of 1981, Hochmuth-Stan
key Pipe Organs, Inc., of New Lenox, 
Illinois, was summoned to evaluate 
the progress and condition of the 
project. It was found that nearly 60 
ranks of pipework and chests had 
been installed in the chamber areas 
with no consideration given to wind
ing, trems, regulators or any other 
necessary components. It was decided 
to remove all organ parts and take 
everything back to the warehouse/ 
shop and start all over again. After 
the parts were removed, a contractor 
was brought back in to finish the 
chamber construction. The front 
walls of the chambers had been built 
up to a point about ten feet above the 
chamber floors, leaving the remain
ing five feet completely open to the 
ballroom. These walls were never fin
ished by the original contractor, at the 
insistence of the former installer. The 
entire chamber area is masked from 
the ballroom by a full-width blue 
velvet curtain with electrical control, 
so that work could be done on the or
gan even during hotel ballroom func
tions. 
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Because of space limitations within 
the chambers, it was felt that an organ 
of 27 ranks would be more than ade
quate for the ballroom and could be 
handled easily by the five-manual 
console. From Phil's vast collection 
27 ranks of pipework and Wurlitzer 
chests were set aside, as well as the 
other necessary parts, percussions, 
etc. The rest of this enormous collec
tion (which amounted to nearly 70 
ranks of pipes and chests, along with 
every imaginable percussion) was of
fered for sale and disposed of very 
rapidly. 

The process of rebuilding all of the 
parts began December 1, 1981, when 
Terry Hochmuth moved into the 

hotel and moved his entire operation 
to New Mexico. Thus began a seven
day-a-week routine of 16-hour days 
lasting until July, 1982. Everything in 
the instrument was rebuilt and re
stored, including all chestwork being 
releathered, rewired, regasketed and 
refinished. All new primaries were in
stalled, as well as new primary valves, 
pins and leather nuts. All original 
erecting and support material was 
gone, so new pieces were fabricated. 
The large size of the warehouse/shop 
made it possible to erect the instru
ment on the floor of the shop. Phil 
Maloof spent much time in polishing 
all of the pipes and helping in any way 
he could. 



A Peterson solid-state relay and 
switching system was ordered to the 
new specifications of the organ, and 
all new wiring harnesses were made 
for the instrument using #28 Nylese 
wire. 

To save time, releathering of the 
regulators was contracted to a Cali
fornia firm which completed the task 
in good order, although the com
pleted regulators arrived in New Mex
ico less than two weeks before the 
scheduled date of the organ's debut 
and caused more than a little concern 
as to whether the project and opening 
would have to be delayed. 

Refinishing of the console was 
done in the ballroom, and involved 
stripping of several pounds of ormolu 
carvings from the console shell, which 
had been placed there by the former 
installer. The original distinctive ''R'' 
Roxy logo was kept intact, as well as 
the prominent Kimball name on each 
of the two front panels of the console. 
The console was redone in an ivorine 
color with the ormolu finished in 
gold. In the ballroom it is flanked by a 
pair of brass and crystal floor sconces 
which are believed to be from one of 
Chicago's large movie palaces. 

A gala Opening Night program was 
planned, reminiscent of the original 
1927 opening of the New York Roxy. 
This "star-studded" spectacle fea
tured such notables as Mae West, Fats 
Waller, Shirley Temple, Fred Astaire 
and others, each portrayed by "look 
alikes" who presented a full-length 
revue, complete with a chorus line of 
16 imitating the Roxyettes. 

This opening "Nostalgia Extrava
ganza" was scheduled for July 16, 
1982, to keep as close as possible to 
Phil Maloof's July 11 birthday, and 
his wish to present his new organ on 
his birthday. The local and national 
press and media coverage was exten
sive, and televis-ion crews were on 
hand to record the event for telecast. 
Each of the participants arrived at 
The Classic in one of Phil's classic 
cars and were greeted by a fully-uni
formed doorman who escorted them 
into the Grand Lobby on a red carpet. 
The front of the hotel was bedecked 
with searchlights and a crowd of over 
1000 jammed the front entrance to 
greet the "stars." After all partici
pants had arrived, the entourage 
made its way into the ballroom for the 
revue. At its conclusion, the stage was 
set for the debut of the "Roxy" or-
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gan. Just as had been done some 55 
years earlier, the ''theatre'' was 
plunged into total darkness and a 
somber voice introduced the history 
of the instrument, at which point the 
curtains parted and the console began 
slowly moving into the room, making 
its debut to the waiting Albuquerque 
aud ience. Terry Hochmuth was 
chosen by Phil Maloof to play the 
opening concert. This show was re
peated again a week later to another 
capacity audience. 

Chamber Analysis 

Main Chamber 
8' Vox Humana ......... Wurlitzer 
8' Tibia Clausa ...... Marr & Colton 
16' Tuba Horn .......... Wurlitzer 
8' Krumet .............. Wurlitzer 
16' Flute ............ . .. Wurlitzer 
4' Flute Celeste ......... . Wurlitzer 
8' Quintadena ............ Kimball 
8' Viol d'Orchestre ....... Gottfried 
8' Viol Celeste ........... Gottfried 
16' Diapason .... Morton/Wurlitzer 
8' Clarinet .............. Wurlitzer 
8' Dulciana .......... Organ Supply 
Chrysoglott ............. Wurlitzer 

Solo Chamber 
8' Vox Humana ......... Wurlitzer 
16' Tibia Clausa ......... Wurlitzer 
16' Oboe Horn ... Morton/Gottfried 
8' Solo String ........... Wurlitzer 
16' Diapason .......... . . Wurlitzer 
8' Trumpet ............. W ur Ii tzer 
16' Post Horn ....... Trivo/Morton 
8' Brass Trumpet ........ Wurlitzer 
8' Fanfare Trumpet ........ Kimball 
8' Orchestral Oboe ....... Wurlitzer 
8' Saxophone ............... Trivo 
8' Violin ................ Wurlitzer 
8' Violin Celeste ......... Wurlitzer 
8' French Horn .......... Gottfried 
8' Kinura ...... . ........ Wurlitzer 
Glockenspiel ............ Wurlitzer 
Xylophone .......... . .. Wurlitzer 
Marimba Harp .......... Wurlitzer 
Sleigh Bells ......... . . . . Wurlitzer 
Chimes ................ Wurlitzer 
Toy Counter ............ Wurlitzer 

A solid-state relay and switching 
system, combination action (four
memory) and digital replay/record 
system was supplied by Peterson Elec
tro-Musical Products. The replay/re
cord system enables the organ to be 
played without an organist present by 
using digitally-encoded tapes pre
pared on the instrument. 

The organ at The Classic Hotel is 
used for brunches, meetings and re-
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ceptions, as well as for occasional 
concerts. In the past year, such nota
bles as Rex Koury, Ashley Miller, Lyn 
Larsen, Lowell Ayars and Kay Mc
Abee have presented concerts for the 
public. Future concerts are being 
planned. 

Visitors are welcome to view the in
strument while in Albuquerque, al
though it is not always possible to 
hear or play the organ, because of 
scheduling conflicts in the ballroom 
area of the hotel. It is best to call the 
hotel to ascertain whether the organ is 
available for inspection . D 

BOOK RfVlf W 
REACHING FOR THE INFINITE, 
by three authors. 79 pages, 49 photos 
and drawings. Price of $5.95 includes 
postage and handling. First Univer
salist Church, 150 Clinton Avenue 
South, Rochester, New York 14604. 

This soft-cover book is divided into 
three sections: The story and descrip
tion of Universalism; the history of 
Rochester's First Universalist Church 
and a biography of the architect who 
designed it, Claude Bragdon; and the 
church's Hope-Jones Opus 2 organ 
and biography of its builder. 

The book is easily read, very factual 
and excellently researched. This re
viewer had a hand in the Hope-Jones 
section, making available to the seg
ment's author the early TIBIA maga
zines which contained much of the 
material found in that chapter. 

To those who have the old issues of 
TIBIA, the book will still be of inter
est, as considerable new material on 
Hope-Jones has been unearthed in the 
past 30 years. For those seeking infor
mation on the eccentric genius and the 
instruments he developed, it will also 
be helpful. Extensive notes on sources 
and several appendices are of great 
value to researchers. 

LLOYD E. KLOS □ 
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R. WILSON ROSS 
Organist and Organ Builder 

Ever since 1959, when the author's 
major interest turned to researching 
and writing the history of the theatre 
pipe organ and those who played the 
novel instrument, we frequently came 
across the name of organist R. Wilson 
Ross. 

In 1979, David Teeter, a leading 
light in theatre organ activities in El
mira, New York, informed us that the 
widow of Mr. Ross was living not far 
from Dave's home. We were assured 
that she had sufficient material and 
pictures which could be assimilated 
into a story for THEATRE ORGAN 
readers. Following an interview with 
Mrs. Edna Ross, the Old Prospector 
was once more in business. 

Robert Wilson Ross was born in 
Duluth, Minnesota on May 11, 1901. 

by Lloyd E. Klos 

When he was four, the family moved 
to Philadelphia where Robert re
ceived most of his musical training. 
His early piano lessons were a spotty 
proposition, however. They began at 
the age of 12 with a private teacher, 
but lasted only three months because 
of Robert's love of baseball and other 
outdoor sports. 

A year later, he resumed piano 
study which again lasted three 
months. This time, he became inter
ested in the infant medium of radio. 
He built a home wireless station, and 
devoted so much time to it that his 
schoolwork suffered. He was kept 
back four times in grammar school, 
which made him two years late in be
ing graduated. It was predicted by 
some that he ''would never amount to 

anything.'' 
When the United States entered 

World War I in April 1917, the gov
ernment ordered all wireless stations 
dismantled as a security measure. 
Robert's interest in music was revived 
for the third time. As some of his 
·friends were taking piano lessons in a 
nearby ragtime school, he did also, 
and in no time was playing better than 
his peers. 

He secured a pianist job evenings in 
a small Philadelphia theatre for $8 a 
week. During the day, he attended 
high school. His interest in music in
tensified and he took courses in piano 
and theory for two_ years at Coombs 
Conservatory. 

About this time, he became inter
ested in the pipe organ, and began 
studies on the instrument under local 
teachers, an endeavor which occupied 
much of his time. His instructors were 
Henry Frye, Daniel Phillipi and John 
Crist. Later, he studied under Pietro 
Yon, once organist of the Vatican. 

Still not determined on music as a 
career, Robert entered Temple Uni
versity, taking a course in business ad
ministration during the day, and play
ing organs in small theatres evenings. 
After a year of this, he got an offer 
from the Stanley Theatre Co. to play 
organ in one of their Philadelphia the
atres. At last he was convinced that 
his future lay in music. This was in 
1920. 

He served eight months at the 716-
seat Rivoli on 52nd Street, playing 
that theatre's original organ. Then, 
he was transferred to the 1000-seat 
Belmont on North 52nd. The house 
had a large Kimball, and Robert was 
there almost two years. 

In 1921, he joined the National Or
ganists Association which hosted a 
yearly convention in a major city. Ul-
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timately, he became a colleague of the 
AGO. 

There was a man in Philadelphia 
who sold Marr & Colton organs, and 
when he needed someone to play one 
of their instruments for a prospective 
buyer, he always employed Robert 
for the demonstration. 

When the Rivoli's new organ was 
dedicated, John J. Colton, chief 
voicer for Marr & Colton, attended 
the program. He was so impressed by 
Robert's playing that he induced the 
organist to work for M & Casa dem
onstrator and to open new installa
tions. In April 1924, the organist was 
sent to Maute's new theatre in Irwin, 
Pennsylvania, where he dedicated a 
2/8 Marr & Colton and stayed for two 
years. The instrument had "orches
tral bells, a harp of 49 bars, and vari
ous traps,'' according to The Diapa
son. Part of Ross' schedule was to 
play Sunday afternoon recitals, which 
is what Jesse Crawford, Basel Cristal, 
Milton Charles and others did so suc
cessfully in Chicago. 

"When the Maute was opened," 
according to Mrs. Ross, "everyone in 
the community went to see it. My 
uncle worked there, and one evening 
after attending the show with my girl 
friend, he said, 'Before you leave, 
there is someone who wants to meet 
you.' I said, 'Well, some other time.' 
He was persistent, however, and in
troduced Wilson to us. The organist 
said that he had a new car and asked if 
we'd like to see it. I said, 'Sure, some 
other time.' I wasn't overly excited 
about it. The next time I was, and our 
romance and subsequent marriage 
developed from these initial meetings. 
We were married in Pittsburgh." 

In 1926, Robert went to the 750-
seat Liberty Theatre in Carnegie, 
Pennsylvania, where he stayed for the 
better part of a year. While here, the 
October 25, 1926 issue of Movie News 
ran a review of one of his programs, 
entitled "Organist Scores in Unique 
Triumph." 

"R. Wilson Ross, organist incom
parable, played his joyous way into 
the innermost hearts of Carnegie mu
sic lovers last Friday and Saturday. In 
the process, he discovered an abiding 
loyalty to the old sweet songs of 
America's finest tradition, a loyalty 
which years of scarlet jazz could not 
bow down, a loyalty which left even 
him, a veteran of a thousand con
certs, breathless with pleasure. The 
story will bear repeating. 

"He was playing a double organ
logue of unusually tricky and whimsi
cal appeal - one of those which his 
prestige in the New York musical 
world had for months enabled Carne
gie to tie in almost simultaneously 
with Broadway - with scarcely more 
than a shadow of the applause to 
which he was accustomed. 

''Puzzled at first, a long smolder
ing ~onviction suddenly took form 
that America was fed up with the bi
zarre and racy music and that the gen
uine love and longing for the sweet 
melodies of yesteryear were once 
again coming into flower. His imagi
nation gave him the dare, and he took 
it with a will. 

''First, he inserted a slide which 
read: 'My goodness, such a small per
centage clapped that time - what's 
wrong? Don't you like this kind of 
music?' Then, a poem, 'A Jangle in 
the Jingles': 

The Victoria Theatre in Rochester, New York, where Mr. Ross opened the $30,000 Marr & Colton in February 1927. 
(Klos Collection) 

R. Wilson Ross at an unidentified console. Probably 
in a small neighborhood house in West Philadelphia. 

(Ross Collection) 

'I'm not a musician, I'll make this admission, 
I haven't a musical ear: 

But isn't it awful, it's almost unlawful, 
The terrible things which you hear. 

'From old 'Annie Laurie' to 'Lonesome 
and Sorry' 

Is quite a long jump, I'll admit, 
But how do they stand it and who would 

demand it, 
This 'Say It Again,' called a hit. 

'Now 'Animal Crackers' may have lots of 
backers, 

'The Prisoner's Song' may be fair; 
But 'Somebody's Lonely' and 'I Love You 

Only' 
Should certainly stay off the air. 

'The ditty called 'Horses' has caused more 
divorces 

Than newspapers tell you, I'm sure; 
For 'In My Gondola' and one they call 'Nola,' 

There must be some kind of cure. 

'The 'Bells of St. Mary's' some think is the 
berries, 

And 'That Certain Party' a wow; 
For 'Love Comes A-Steady' and 'That 

Certain Feeling' 
'I Wonder Who's Kissing Her Now.' 

'The music we're getting is just like 
the petting, 

It's not what it was years ago; 
It's more energetic and not so aesthetic, 

That's why they all fall for it so.' 
- Van H. Eshelman 

''This was followed by this final 
verse of Mr. Ross' own authorship: 

'If this is our motto, Let's sing obligato 
To music composed for a cause; 

And if it's appealing and strikes your good 
feeling, 

It may be I'll get more applause.' 
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"He had composed a few bars of 
music to fit the adapted poem, and an 
extra which swung with beautiful 
rhythm into the strains of 'Way 
Down South.' 

"The effect was electrical. The 
house rocked with applause. Encore 
after encore pealed out, and the old
fashioned melodies came gloriously 
back into their own. The audience 
joined in tumultuously. Without a 
whit of exaggeration, it was one of the 
most soul-stirring spectacles which 
the beautiful Carnegie Theatre has 
ever witnessed. Tears mingled with 
laughter. Restraint was thrown to the 
winds. It was the happiest party the 
old town has enjoyed for many a day, 
and many were the thanks which went 
out to good old Robert Wilson Ross, 
organist without peer, for his audac
ity in giving the people what his heart 
felt they wanted instead of what New 
York said they wanted." 

On February 15, 1927, he opened 
the $30,000 Marr & Colton in Roches
ter, New York's Victoria Theatre on 
Clinton Avenue South. This theatre 
was located on the city's street of the
atres, with several within 15 minutes' 
walking distance: Victoria, Temple, 
Lyceum, Piccadilly and Gordon. The 
Rochester was added a few months 
later, and the RKO Palace replaced 
the Gordon in 1928. 

Mr. Ross played the Victoria the 
better part of a year, being featured 
four times daily. At this time, his 
philosophy on organ playing in the
atres came to the fore in an interview 
in the September 1927 issue of Metro
nome: 

"He is strongly in favor of the legit
imate style of organ playing, and is 
still a student of the old school in this 
work. He is one of the few theatre or
ganists who use both feet in pedaling 
and can use compositions of Bach, 
Guilmant and Widor for the accom
paniment to dramatic scenes in pic
tures. He repairs and tunes his instru
ment, and at present is writing a book 
entitled 'Theatre Organists' Guide 
and Knowledge of Their Instru
ment.' " (According to Mrs. Ross, 
the book was never completed.) 

With sound pictures being intro
duced to theatres in 1928, Mr. Ross 
could see the handwriting on the wall. 
He gave his two-week notice to the 
Victoria management. (They were go
ing to let him go by then, anyway, 
they said.) Mrs. Ross remembers that 
with Ross' leaving the Victoria, a 
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M.r. R. ~~iltmn Roso 
750 Huwa.rd Bt.reet 
Llmir:-a, New York 

Dea.r oir; 

April 15, 1955 

Through th~ courtesy of the ¥1. w. Kimb~ll Company in 
Chica.go (Mr. Jlarsans} we .ruwe been assured that you are 
probe .Lly the cuuntry 1 s lecio_ing authorl t,y on the in.fortnati6n 
we seek. 

Our stuulo produces the art work for i:ncyclo1)"edia Briumnica 
and BritarmLct:t. Junio1·. 

Ont1 of our prtsent problems is a p&ge dn.v.lng demonstrating 
the nhot1 and whyt• of a PI.Pl!. ORGAN. Our l't:!~e&rch on this 
mibject had reacbt:d n.n impasse until we heP-ird of your reput
a:tbn 1;..nd the strong liKelihood: that tlm most progressive 
developments in plpa organ mechanics is &. t your disposal .. 

Our illustration is to bhovi wh!::.t ht11)ptms from the _pressing 
of th~ key-board o:n through to tht: prvcince so1md2. Natuaally 

,illi,_involves both the exterior and i::'J.teri ,.'.>r (probably crass-
~ction viewf., The m4in difficult is the inte:rior, apecifiClllly 

re lay v~l v ¾! s, stops, etc« , an tt how on(; rel a tea th the other 
in a s tep-by--step worki:ig mechnn tsm. 

Vie wr.luld very much ai>prechi..te &.ny lnfox·mation (di&Erama, 
booklets, dr;:,:wings, 6to) tluJ.t you might be able to supply us 
on this subject for 'the Bri.t1;1.nnica illuatrtttion. 

M.~y we hear front you·? 

In some quarters, Mr. Ross was considered an authority on the workings of a pipe organ, as this letter attests. 
(Ross Collection) 

A view of the Ross Multiple Piano set-up. The idea, introduced in 1933, enabled the instructor to teach a piano class 
and hear each student individually. ( Ross Collection) 



marquee sign "Closed" appeared. 
According to Rochester's leading the
atre authority, Wallace Bradley, the 
house reopened as a burlesque the
atre, but this was short-lived. The 
city's bluenoses forced the police to 
close it for good, and it was razed 
shortly after. 

Ross had a short term at Roches
ter's 860-seat Thurston, then left for 
Kane, Pennsylvania, where he played 
for another brief time. 

Mrs. Ross related a few anecdotes 
concerning her musician husband. 

"One time, he experienced failure 
of swell shutters in response to pedal 
pressure. With no one around to ef
fect repairs, Ross took off his coat, 
and the theatre manager wondered 
what was up. 'I can't play the organ 
without expression, so I shall repair 

it.' He found a loose wire to be the 
cause of the trouble. 

"In one theatre, Ross put on a pro
gram which featured a special rhythm 
number. The audience got into the 
spirit of the tempo, stomping their 
feet and clapping their hands until the 
balcony shook. The large crowd was 
no exception; he always drew big, re
sponsive audiences. The manager 
came down to the console and said, 
'Ross, slow it down; the balcony will 
come down if you don't!' 

"Ross did not have a theme song or 
any other musical number with which 
he was identified. He attended plays 
where music was featured, and used 
many of the songs from those produc
tions. He never believed in playing 
over people's heads, either. 

"One production number which 

PRlCE $1.00 

many theatre organists featured was 
'a trip around the organ,' in which all 
the stops and percussive effects were 
demonstrated to the audience. Ross 
augmented his presentation with col
ored slides, which showed each voice 
and effect. As he played them, they 
were flashed onto the screen. When 
he taught later, he used them during 
his lectures. 

"He often said, 'If you can't play 
classical as well as popular music, you 
had no reason to be in music, 
period.' '' 

In answer to a question of some fa
mous organists the couple knew, the 
names of Rollo Maitland and Leon
ard MacClain from Philadelphia were 
mentioned. C. Sharpe Minor was 
playing in Rochester in November 
1927 at the Rochester Theatre, where 
he opened the 5/24 Marr & Colton. 
"I went to hear him," said Mrs. Ross. 
"He was a real flamboyant show
man." 

An organ builder whom they knew 
was Arthur Kohl of Rochester, who 
installed a number of his instruments 
in neighborhood houses there. ''He 
built some odd-looking consoles, but 
when the organs were installed, they 
worked! He once built a five-manual 
console which controlled three ranks 
of pipes. It had to be highly unified!" 
The couple also knew David Marr 
and his wife, Nancy. 

Following the stint in Kane, Penn
sylvania, Mr. Ross said, "No more 
playing in theatres - the cream has 
gone." Mrs. Ross, who was faithfully 
at the side of her husband since their 
marriage, and the organist returned 
to Pittsburgh. He did play a small the
atre for a very short time. According 
to his widow, he never went in for 
broadcasting, saying "It was a waste 
of time." 

In 1929, he was named to the fac
ulty of Mansfield, Pennsylvania, 
State Teachers College, teaching or
gan and other musical subjects. We 
mentioned previously that Mr. Ross 
had corrected a malfunction in an or
gan he was playing. This mechanical 
talent manifested itself in the intro
duction in 1933 of the Ross Multiple 
Piano. It was mass-produced by the 
Weaver Piano Co. of York, Pennsyl
vania. Four patents on this were held 
by Mr. Ross, including those for valve 
action. 

The idea included one upright pi
ano with electric action, the keys of 
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which were visible in their up-and
down motion while being played 
from any of several remote key
boards, each connected by cable to 
the upright. The same piano was used 
as a solo instrument in class or private 
lessons. A teacher's desk with music 
stand was attached by cable to each 
keyboard, operated by a row of num
bered switches. The teacher could 
have the entire class playing the same 
composition, but have all the key
boards shut off, except the one whose 
player he wanted to hear. Thus, as the 
composition progressed, each student 
could be heard, and not be aware that 
his playing was being monitored. 

Commenting on the device, Etude 
magazine in 1934 said: "The quality 
of the touch is not exactly that of a 
piano, but the instrument points to a 
great step in advance in facilities for 
classroom instruction. The Etude 
steps aside from its historic policy of 
no mention of any kind of proprie
tary instruments in its columns, be
cause this device was invented by a 
practical teacher, and because it rep
resents a distinctly different approach 
to a contemporary problem." 

While at Mansfield, Mr. Ross got 
into the servicing and building of or
gans as a business, and in 1934, he re
signed from the college to devote his 
full time to this work. In 1935, he, his 
wife and three children established 
their home in Elmira, where he served 
as district representative of the Wicks 
Organ Co. He also established his 
own organ factory there. 

Mr. Ross kept his hand in as an or
ganist, and of interest to THEATRE 
ORGAN readers is that in 1939, he 
was organist and choir director of 
Park Church in Elmira, playing the 
Hope-Jones Opus 1, which the eccen
tric genius installed in 1906. 

The writer had an opportunity to 
see the interior of that church, thanks 
to Dave Teeter. Though the organ 
had been partially retained and main
tained, the original three-manual con
sole had been replaced by a newer 
model. But the wooden benches were 
still arranged in a semi-circle and the 
old-time aspect of the place had 
otherwise been retained. 

Dave also took us to see the original 
Hope-Jones factory. It was a wooden 
frame structure, painted gray, and 
serving as a warehouse. 

Between his work as an organ 
builder-repairman and church organ
ist, Mr. Ross found time to give re-
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When his theatre days were over, Mr . Ross successively became a teacher and an organ installer. Here he is shown 
at the console of his home pipe organ. ( Ross Collection) 

citals in churches in New York State 
and northern Pennsylvania. 

He had built his first pipe organ in 
1929. In the beginning, he worked 
summers only. His two-story factory 
on Howard Street at Mid Avenue in
cluded a supply room and a 15' x 22' 
workshop. In the latter was a 6' x 22" 
wind chest, used for testing and voic
ing pipes. 

When World War II came along, 
and theatre organs were idled, Mr. 
Ross went around to several theatres 
for parts as well as complete organs. 
Magnets and metal pipes were espe
cially desired. One organ removed 
was the 2/8 Wurlitzer in Elmira's Re
gent Theatre. 

Mrs. Ross accompanied her hus
band on these expeditions. In fact, 
she did such things as wiring in their 
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Elmira factory. Mrs. Marr did the 
same thing in the Marr & Colton fac
tory in Warsaw, New York. 

Mr. Ross did not build any theatre 
organs, of course, but he did rebuild a 
number of church instruments in the 
Elmira area. Some were rededicated 
with the technician at the console. 

As he grew older, he gave up much 
of his organ-building work and con
centrated on servicing. However, he 
still played his own pipe organ at 
home. He died on August 8, 1976. 

The writer thanks Mrs. Edna Ross 
for supplying the written material and 
pictures used in this story. To Dave 
Teeter go our thanks for setting up the 
interview and transporting us to the 
Ross residence and other points of 
theatre organ interest in Elmira. □ 
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THE INTERNATIONAL THEATRE ORGAN 
CONCERT BUREAU 

SUPPLEMENT TO 
DIRECTORY OF ARTISTS 

This directory is published through the courtesy of The In
ternational Theatre Organ Concert Bureau. Informa
tion and questions should be directed to Ralph Beaudry, 
Coordinator, at 12931 Haynes Street, North Hollywood, 
California 91606. He may be reached by phone at 213/ 
980-7544 between 4:00 and 5:30 p.m. or7:00 and 9:00 p.m. 
(Pacific Time). In the event you must leave a message, be 
sure to give your area code with your phone number, and 
the best time to return your call. 

Meaning of code: 
R ............ Artist has recordings available. 
T . ............ Audition tape available (to be returned). 
S ............. Experience playing silent movies. 
E ............. Will play electronic organ (some artists 

only on specific brand). 
P . ............ Photograph (8x10 or 5x7) available. 
PR ........... Press promotional material available. 
Anywhere, etc .. ................. willingness to travel. 

Ed Benoit 
4827 Lowell Blvd. 
Denver, CO 80221 
303/480-0256 
T S P PR - Anywhere 

Bob Beck 
cl o Palace Theatre 
505 N. Market Ave. 
Canton, OH 44702 
216/454-8172, -8101 
E - Anywhere 

Pauline Dixon 
24, Warley Ave. 
Hayes, Middlesex UB4 OOZ 
England 
T E P - Anywhere 

Blaine Gale 
10888 Shady Dell Dr. 
Sandy, UT 84070 
801 / 571-9261 
S E - Occasional 

Jay Johnson 
P.O. Box 8787 
Palm Springs, CA 92263 
S E P - Anywhere 

Stanley King 
5754 Yonge St., #1009 
Willowdale, Ontario M2M 3T6 
Canada 
416/221-6609 
R S E P PR - International 

Jerry Kinsella 
655 W. Irving Park Rd., #4301 
Chicago, IL 60613 
312/ 528-4663, 312/ 969-0359 
T S E P PR - Anywhere 

BobLegon 
26 Central Ave. 
Malden, MA 02148 
617/322-2427 
T S E P - Occasional 

Ashley Miller 
c/o Milco Music Co. 
Closter, NJ 07624 
201/768-4450, -7508 
RS E PPR - Anywhere 

Donna Parker 
P.O. Box 19367 
Indianapolis, IN 46219 
317/894-1879 
RS E PPR - Anywhere 

David Peckham 
Ormiston Road 
Breesport, NY 14816 
f/J7 /739-5443 
T S E P PR - Anywhere 

Frank E. Perko Ill 
94 Radcliff Lane 
Pueblo, CO 81005 
303/566-0037 
T E P PR - Limited 

Leonard Smith 
240 Wedgewood Lane 
La Habra, CA 90631 
714/526-1805 
T S E P PR - West Coast 

Bill Vlasak 
c/o Paramount Music Palace 
75f/J Old Trails Road 
Indianapolis, IN 46219 
317/894-1879 
R S P PR - Occasional 

Jim Benzmiller 
P.O. Box 207 
Stevens Point, WI 54481 
715/344-4434 
T S P PR - Anywhere 

Bil/yNalle 
Office Billy Nalle Music 
11 :00-4:00 Monday-Friday 
400 W. Central Ave. #2205 
Wichita, KS 67203 
316/264-2080 
R E P PR - Anywhere 

Rosa Rio 
130 Mill St. 
Huntington, CT 06484 
203/ 929-1652 
R S E P PR - Anywhere 

Tommy Stark 
c/o Dynamic Music Mgt. 
9107 Emerald Grove Ave. 
Lakeside, CA 92040 
619/561-2269 

WahStrony 
320 W. Cypress St. 
Phoenix, AZ 85003 
f/J2/ 256-7720 
R S E P PR - Anywhere 

SUPPLEMENT TO 
DIRECTORY OF 

CONCERT 
PRODUCING 

ORGANIZATIONS 

This is a continuation of the list published in the March/ April 
issue, it has been compiled with the available information. It 
is NOT complete for all the organizations and locations 
which produce "open to the public" concerts. We earnestly 
request your assistance in providing information on organi
zations which are not listed . . . we need a contact ad
dress, name and phone number. 

Where no address or phone number is indicated under 
the Program Director's name, they may be contacted at the 
address and phone listed for the organization. Where no 
Program Dire9tor's name is listed we regret we have not re
ceived information from that group. We would appreciate 
your assistance in supplying any missing information. 

NORTH EAST 

Baldwin Piano & Organ Co. 
Address: 922 Seventh Avenue, New York, NY 10019, 212/245-6700 
Program Director: Jack Huff 
Electronic, four stores in NYC area 
Occasional concerts presenting artist at four stores in a four-day period 

!Monday through Thursday) 
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Clemens Center for the Performing Arts 
Address: P.O. Box 1046, Elmira, NY 14902, 607/733-5639 
Program Director: Thomas E. Weidemann 
Samuel L. Clemens Ctr., 4/25 Marr & Colton, 1650 seats 
Sept. through May !organ being rebuilt, expect to do an '85 season) 

Garden State ATOS 
Program Director: Bill Smith, 

350 Woodside Ave., Trenton, NJ 08610, 609/888-0909 
Soldiers & Sailors War Memorial, 3/16 Moller, 2000 seats 
Five concerts yearly, Sept/Oct., Dec., Feb., Mar./Apr. or May 

Kingston Theatre Organ Society ATOS 
Program Director: John H. Robson, 

7 Theresa Crescent #12, Kingston, Ontario K7K 4G2 Canada, 613/544-1991 
Church of the Redeemer, 3/21 Kimball, 280 seats 
Eight concerts yearly, Sept. through April 

Monmouth Organ Society of New Jersey 
Program Director: Mildred Davis, 

470-B Ocean Blvd., West End, NJ 07740, 201/222-8948 
Electronic !various brands available), approximately 250 seats 
Eight concerts yearly, Sept. through June 

Shea's Buffalo Theater 
Address: 646 Main Street, Buffalo, NY 14202, 716/847-1410 
Program Director: James Ihde 
4/28 Wurlitzer, 3183 seats 
Three-four concerts yearly, Sept-May 

Toronto Theatre Organ Society 
Address: c/o James Lahay, 12 Vonda Ave., Willowdale, Ontario, Canada 
Program Director: Ed Lidkie, 

136 W. Deane Park Dr., Islington, Ontario M9B 2S7 Canada, 416/622-5893 
Casa Lorna, 4/19 Wurlitzer, 225 seats 
Six concerts yearly, Oct. through May 

CENTRAL STATES 

Cedar Rapids Area ATOS 
Program Director: George Baldwin, 1017 "F" Ave. NW, 

Cedar Rapids, IA 52405, 319/362-4093 or 319/363-0201, ext. 325 
Paramount Theatre, 3/11 Wurlitzer, 1900 seats 
Two shows a year, April/May and Sept/Oct. 

Kansas City Theatre Pipe Organ, Inc. 
Address: 5111 Tracy, Kansas City, MO 64110, 913/321-3181 
Program Director: Bob Maes, 

1401 Fairfax #343, Kansas City, KS 66115, 913/321-3181 
Midland Theatre, 4/23 Robert-Morton, 2775 seats 
Granada Theatre, 3/16 Barton, 1475 seats 
Both organs being installed - anticipate concerts beginning Spring '85 

Kimball Theatre Organ Club 
Address: c/o Clark Wilson, 3141 S. Herman St., Milwaukee, WI 53207 
Program Director: Malcolm Creighton, 5179 W. Fairy Chasm Rd., 

Brown Deer, WI 53223, 414/354-3138 
Oriental Landmark Theatre, 3/38 Kimball, 1900 seats 
Being installed 

Ohio Valley ATOS 
Address: c/o Emery Theatre, 1112 Walnut St., 

Cincinnati, OH 45210, 513/721-2742 
Program Director: Hubert S. Shearin, 5300 Hamilton Ave. #310, 

Cincinnati, OH 45224, 513/542-5437 
Emery Theatre, 3/27 Wurlitzer, 1364 seats 
One or two a year in Fall or Spring 

Owl Cinema Organ Guild 
Address: 29 E. First St., Hinsdale, IL 60521, 312/325-1221 
Program Director: James W. Glass 
Hinsdale Theatre, 3/32 Wurlitzer-Kimball, 685 seats 
Six to ten concerts, Sept. through May 

Palace Theatre 
Address: 605 N. Market, Canton, OH 44702, 216/454-8172 
Program Director: Bea Constantino 
3/9 Kilgen, 1853 seats 
The Palace does NOT produce concerts but are cooperative 

with concert producers 

Phipps Center for the Arts 
Address: First & Locust, Hudson, WI 54016, 715/386-2305 
Artistic Coordinator: David V. Wickert, P.O. Box 358, Hudson, WI 54016 
3/15 Wurlitzer, 231 permanent seats plus wheelchair and movable seats 
Occasional concerts 

SOUTHWEST STATES 

Classic Hotel 
Address: 6815 Menaul Blvd. NE, Albuquerque, NM 87110, 505/881-0000 
Program Director: Terry Hochmuth, P.O. Box 157, 

New Lenox, IL 60451, 815/485-8277 
5/27 Wurlitzer, 700 seats 
Five concerts yearly - Sept., Nov., Jan., March, May 

Dallas Texas Electronic Stores 
Address: Oak Cliff Music Co. !Conn), 

612 W. Jefferson Blvd., Dallas, TX 75208, 214/734-7341 
Address: Goodman Music !Hammond), 

12801 Midway Rd., Dallas, TX 75234, 214/484-1147 
Program Director: Claude Goodman 
Address: Tyson Piano & Organ (Rodgers), 

3513 Oak Lawn, Dallas, TX 75219, 214/528-6123 
Program Director: John Ingram 
Address: Baldwin Family Music Center, 

396 Inwood Village, Dallas, TX 75209, 214/353-9295 
Program Director: Chris Climer 
Note: These firms do occasional "open to the public" concerts 

Harmony Organ Club 
Program Director: George E. Ramsay, 

17414 Appaloosa Dr., Sun City, AZ. 85373 
Sundial Auditorium, various electronic organ brands, 1400 seats 
Eight concerts yearly - not in summer months nor Dec. 
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WEST COAST 

Egyptian ATOS 
Address: 8465 Westchester, Boise, ID 83704, 208/375-3208 
Program Director: Doug Lemmon 
Egyptian Theatre, 2/8 Robert-Morton, 830 seats 
Planning four shows a year• 

Joe Koons Motorcycle Shop 
Address: 1350 E. Anaheim St., Long Beach, CA 90813, 213/591-7159 
Program Director: ''Tiny" Hiserman 
3/34 hybrid, 200 + seats 
Occasional Sunday concerts except in summer months 

Oregon ATOS 
Address: 3141 SE 90th Place, Portland, OR 97266, 503/771-8098 
Program Director: Paul Guarino 
Benson High School, 3/24 Kimball, 1745 seats 
Scottish Rite, 3/13 Wurlitzer, 900 seats 
Organ Grinder, 4/44 Wurlitzer, 300 seats 
Two to four concerts a year, usually April, June, Sept., Nov. 

Peace Arch Organ Society 
Program Director: Jeffrey Fox, 

2621 Superior St., Bellingham, WA 98226, 206/734-2608 
Mt. Baker Theatre (Bellingham), 2/10 Wurlitzer, 1600 seats 
Lincoln Theatre (Mt. Vernon), 2/7 Wurlitzer, 550 seats 
Occasional concerts 

San Sy/mar (Merle Norman's Tower of Beauty) 
Address: 15180 Bledsoe, Sylmar, CA 91342, 818/367-1085 
Program Director: Gordon Belt 
Cloud 99, 4/36 Wurlitzer, 230 seats 
Eight concerts, Jan. through Dec. (note: all concerts are private ... 

four for employees and guests and four by invitation only) 

Valley Organ Society 
Address: c/o Gould Music Co., 

1296 E. Colorado Blvd., Pasadena, CA, 213/796-8189 
Program Director: Virginia Klomp, 2243 N. Keystone, 

Burbank, CA 91504, 818/843-4453 
Hammond and Allen electronics, 120 seats 
11 concerts yearly (all months except Dec.) 

North Texas ATOS 
Address: 6910 Spanky Branch Dr., Dallas, TX 75248, 214/931-0305 
Program Director: Mrs. Lorena McKee, 

13406 Noel Rd. #254, Dallas, TX 75240, 214/233-7108 
Scottish Rite Tempie, 2/15 Wicks, 350 seats 
Half yearly, Oct. and Dec. 

Rochester Theatre Organ Society 
Address: P.O. Box 8114, Rochester, NY 14617, 716/266-8251 
Program Director: Russell E. Shaner, 

112 Sparling Dr., Rochester, NY 14616, 716/621-1981 
Auditorium Theatre, 4/22 Wurlitzer, 2574 seats 
Program Director: Dr. Paul Hoffman, 

31 N. Goodman St., Rochester, NY 14607, 716/473-0269 
Eisenhart Auditorium, 3/8 Wurlitzer, 401 seats 
Program Director: Hugh L. Ratigan, 

95 Brooks St., Hilton, NY 14468, 716/352-5425 
Monthly concerts, Sept. through May 

ADDITIONAL CONCERT LOCATIONS ... we have at
tempted to contact the following locations but have not, as 
yet, had a response. We believe the addresses are correct 
as mail sent to them has not been returned. If you have 
other information about these locations we would appreci
ate your advising us so our listing will be as accurate as 
possible. Our thanks go to several of you who have been 
kind enough to provide us with this information. PLEASE 
NOTE: these are listed in alphabetic (not geographic) order. 

Broome County Center for the Performing Arts 
Address: c/o Forum Theatre, 228 Washington St., Binghamton, NY 13901 

Cinnaminson High School 
Address: c/o Larry Ferrari, 2152 Meeting House Road, Cinnaminson, NJ 08077 

Eastern Massachusetts ATOS 
Address: P.O. Box 2691, Babson Park, Wellesley, MA 02157 

Elco Theatre 
Address: 410 S. Main St., Elkhart, IN 

Flint Theatre Organ Club 
Address: 1025 E. Kearsley, Flint, Ml 

Friends of the Fabulous Fox 
Address: c/o Greg Bellamy, 2211 Woodward Ave., Detroit, Ml 48201 

Frauenthal Center 
Address: c/o Joseph Jurick, 407 W. Western Ave., Muskegon, Ml 49440 

Great Escape Organ Club 
Address: c/o Bill Yaney, 5212 Monroe St., Toledo, OH 43623 

Hammond Castle Museum 
Address: 80 Hesprus Ave., Gloucester, MA 01930 

Hershey Educational & Cultural Center 
Address: P.O. Box 395, Hershey, PA 17033 

Leisure World Organ Club 
Address: c/o Wilma Huber, 268-C Avenida Sevilla, Laguna Hills, CA 92653 

Lockport Theatre Organ Society 
Address: c/o Lockport Senior Citizens Centre, 

33 Ontario St., Lockport, NY 14094 

Long Center for the Performing Arts 
Address: Mars Theatre, Lafayette, IN 

Longwood Gardens 
Address: c/o Audrey B. Burr, Kennett Square, PA 19348 

New Mexico Military Institute 
Address: c/o Major Bill G. Eastham, Roswell, NM 88201 

Paramount Theatre Organ Society 
Address: (either) 902 E. 27th St. (or) 1124 Meridian, Anderson, IN 46014 

Proctor's Theatre 
Address: 432 State St., Schenectady, NY 12304 

Sunnybrook 
Address: (either) P.O. Box 533, Pottstown, PA 19464 

(or) c/o Robert A. Wilkinson, 205 Bellevue Ave., Laureldale, PA 19605 D 
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US1C ... 

ur c?vfagazine 

T!ie Only§l.fagazine '%u Can Play! 
We call it SHEET MUSIC 
MAGAZINE. And that's exactly 
what it is! Each and every issue 
is filled with the most popular 
sheet music ever published, in
cluding Pop, Great Standards, 
Jazz, Show Tunes, Folk, Country, 
Tin Pan Alley, Movie Songs, 
Classics, Ragtime, Blues, and 
more. 

When you sit down at your 
piano, organ, guitar, or any 
musical instrument, we want to 
be your music book! And when 
you want to improve your own 
musical ability, we want our staff 
of writers to show you how. And 
in every issue they do just that! 
There are Keyboard Clinics, 
Guitar Workshops, Composers' 
Workshops, Sight-reading, Play
ing By Ear, Theory And Har
mony, Rhythm Workshops, and 
so much, much more. 

A single year's subscription 
brings you more than 100 great 
songs. And when you consider 
the price of sheet music these 
days, about $2.50 per song, and 
realize that Sheet Music 
Magazine provides the exact 
same thing for less than l S<t, a 
song, you can understand why it 
has more subscribers than any 
other music magazine in the 
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world today. A one-year 
subscription for $13.97 brings 
you over $250 worth of music! 

And now you can choose be
tween a Piano Edition and an 
Organ Edition. Each edition is 
specifically arranged for your in
strument, and includes feature 
articles of special interest to you. 
Also, you can choose an easy-to
play version of the piano edition 
as well as the organ edition. The 
easy-to-play editions are especially 
good for you beginners and new 
students, young or adult, who 
don't think you are quite ready 
for the standard and special ar
rangements found in our stan-

dard editions. (If you are 
undecided as to which version 
would be right for you, we sug
gest you try the Easy Edition. 
You can change at any time, at 
no cost whatsoever.) Check your 
preference on the subscription 
application. 

Let us send you your first 
issue with these wonderful 
songs . . After The Lovin' . . 
The Way We Were .. Nadia's 
Theme .. If .. Mona Lisa . . 
Theme from "The Love Boat" 
.. Didn't We .. You'll Never 
Know .. I'll Never Love This 
Way Again . . You've Lost 
That Lovin' Feeling. 

,------------------- - ---------------, 
1 C'Lee( 'll l.USl•C 'll l.Q'O.Q~ine Dept. D7-04-84, 352 Evelyn Street, P.O. Box 933 1 
I .Jfl 1Yi4 JY.IJ t,' ~. Paramus, New Jersey 07653-0933 I 
I Please enter my subscription to Sheet Music Magazine and rush me my first issue with all the I 

songs listed above. I understand that I may cancel at any time and receive a complete refund on : 
all unmailed issues. No questions asked. J 

(v) check one 
Piano/Guitar 
□Easy 
□Standard 

Organ 
□Easy 
□ Standard 

(v) check one 
□ 1 yr 9 issues $13.97 
02 yrs 18 issues $25.00 

Name ___________________________ _ 

Address __________________________ _ 

City _______________ State ______ Zip ___ _ 

DI enclose full payment of $ ______ (Make check payable to Sheet Music Magazine) 

Charge to: □Master Charge □ Visa 

Account No. ______________ Exp. Date _______ _ 
Canadian residents please add $2.00 per year extra for postage. 

L--------- - -------------------------~ 
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M LTON SLOSSER 
at the organ 

by Leon Sanders 

Milton Slosser remained a popular 
theatre organist long after the advent 
of talking pictures and after most the
atre organists had gone out of busi
ness. 

I met Milton in 1942 when he was 
playing at the Malco (formerly Or
pheum) Theatre in Memphis, Tennes
see, where his instrument was a 3/13 
Wurlitzer. I'd never heard of a theatre 
organ and as I was only 12 years old at 
the time, the silent movies I'd only 
heard about seemed like ancient his
tory. In fact, the Wurlitzer was only 
ten years old at the time, having been 
installed in 1932 as one of the last 
Wurlitzers installed in an American 
theatre. 

Now, some 40 years later, it seems 
like only yesterday when I was over
whelmed by the experience of hearing 
Slosser play the Wurlitzer and see it 
rise from the orchestra pit with the 
white console reflecting the colors of 
two spotlights. 

Milton Slosser was not an organist 
who played whiie the audience filed 
out between movies. He was the high
ly advertised star of the show that at
tracted capacity crowds to the Malco, 
located at the intersection of Main 
and Beale Streets in Memphis. The 
banners out from proclaimed "MIL
TON SLOSSER AT THE ORGAN,'' 
with no mention of Wurlitzer. 

Ben Hall's bo9k on the movie pal
aces, The Best Remaining Seats, f ea
tures Milton Slosser's picture at the 
console of a Robert-Morton organ in 
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a St. Louis theatre. Slosser was widely 
known also for his radio broadcasts 
from KMOX in St. Louis, WLW in 
Cincinnati, and WREC in Memphis 
during the early 1930's. 

A dispute between the Malco and 
the American Federation of Musi
cians local interrupted Slosser's ten
ure at the Malco for about a year, 
during which time he moved to Tulsa, 
Oklahoma, and played at the Ritz 
Thea tre. The dispute was a front page 
story in the Memphis Press Scimitar, 
with pictures of Slosser in conference 
with the Malco manager and the mu
sician's union manager. The dispute 
reportedly arose from the Malco's re
fusal to hire an orchestra to play for a 
4th of July midnight spook show. 

With Slosser's departure the Mal
co's audience dwindled to match 
those of the other downtown theatres. 
When he returned to the Malco con
sole the following summer, he at
tracted a full house for his first per
formance and was called back for sev
eral encores after his performance. 

The applause continued even after 
Slosser had left the instrument and 
the movie previews were on the 
screen. After several waves of ap
plause, chants and whistles inter
rupted the movie, the picture sudden
ly stopped, the footlights came on, 
the curtains closed and a white spot
light illuminated the empty console 
just barely visible over the banister of 
the orchestra pit. This silenced the au
dience and you could have heard a pin 
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drop in the crowded theatre as we 
anxiously awaited Slosser's return. 

He had already changed from his 
brightly colored stage clothes into a 
dark blue business suit when he came 
through the small door into the or
chestra pit and elevated the console. 
This time he did not play, and some
how we didn't expect it. He just sat, 
facing the audience on the Howard 
seat and talked, answered a few ques
tions from the audience and let us 
know that he was as glad to be back as 
we were to have him back. 

Slosser always took time to visit 
with the crowd of kids and a few 
adults who hovered around the con
sole before and after each perfor
mance, and then met him again at the 
stage door where he signed lots of 
autographs. He once invited me to ac
company him to a nearby drugstore 
where we drank a glass of orange juice 
at the soda fountain, and he answered 
a letter I wrote him when he was play
ing in Tulsa, signing it, "Musically 
yours, Milton Slosser." 

In the early 1940's, there was no 
generation gap in music. Parents, 
kids and grandparents all enjoyed the 
same music - especially when Milton 
Slosser played it. 

Those were the days of wartime 
songs like "Coming In On A Wing 
and A Prayer," "Boogie Woogie 
Bugle Boy" and "Johnny Got A 
Zero." They were the days of happy 
nonsense songs like the "Hut Sut 
Song," "Mairzy Doats," "Chickery 
Chick Cha La Cha La," and "Rose 
O'Day." And the songs of "Faraway 
Places,'' '' Managua Nicaragua,'' 
''On a Slow Boat to China,'' ''What 
Do They Do in Rio?" and "You 
Don't Have to Know the Language." 

Boogie Woogie was the rage of the 
age and gave Slosser a chance to daz
zle the audience with his pedal tech
nique. But ballads were popular, too, 
like "You'll Never Know" (which is 
still a popular organ favorite today), 
and popular songs were being written 
to familiar classical themes and 
movies based on the lives of classical 
composers. Jose Iturbi, a classical 
pianist, was popular with the general 
public and opera singer Lawrence 
Tibbit replaced Frank Sinatra as the 
star of the "Lucky Strike Hit Pa
rade" which used "This Is Your 
Lucky Day" for its theme. Jeanette 
MacDonald and Nelson Eddy could 
be heard on Sunday night radio, as 
could Phil Spitalny and the All-Girl 
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Orchestra featuring ''Evelyn and her 
Magic Violin" and the fine music of 
the Bell Telephone Hour. 

Organ music was frequently heard 
on radio then, but in less spectacular 
styling than that of Milton Slosser. 
Fred Fiebel played a morning inter
lude on CBS and provided music for 
Ernest Chappel's "Are You A 
Genius?" quiz program. Fiebel's 
theme song on this program was 
"This Whistler's Mother-In-Law." 
Other radio organists identified by 
name frequently included Lew White 
and Charles Paul, but many broad
casts featured anonymous organists. 

Slosser, who introduced many of 
us to the magic of the Wurlitzer, also 
introduced us to the Hammond when 
it first appeared on the market in 
Memphis, commenting that it could 
bring organ music into our homes for 
the price of a good piano. In the same 
performance with the Hammond, he 
also played another new instrument, 
the Storytone Electronic Piano by 
Story and Clark, and another device 
by Hammond called the Solovox 
which attached to a standard piano. 
He played two and sometimes three 
instruments at once during this per
formance, sitting astride the Ham
mond bench with one foot on the 
pedals. Not long afterwards the Ham
mond was further publicized by Ethel 
Smith's "Tico Tico," the Milt Hearth 
Trio, the Three Suns, the John Gart 
Trio and many solo performers. By 
about 1947 most good restaurants 
and cafeterias had Hammonds which 
were usually played during the peak 
lunch and dinner periods. The organ
ist at a Fort Worth, Texas, cafeteria, 
Marjean Franklin, confided that part 
of her duty was to watch the line and 
when it began getting long to play fast 
music to speed people up and when 
there was no crowded line to play slow 
music to encourage them to stay. Few 
customers noticed the significance of 
her transition tune, "Linger Awhile!" 

In 1949, a musician's strike helped 
make a top selling recording artist of 
Ken Griffin, who had been recording 
music especially for skating rink use. 
The strike did not affect a solo per
former, but banned recording by ac
companists or "side men." This in
directly affected most solo artists too, 
since a violinist or saxophone artist 
usually required accompaniment, as 
did vocalists. This left the recording 
doors wide open to an organist who 
could do his thing without the aid of 
accompanying musicians. □ 
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NOMINATING COMMITTEE 

The 1984 Nominating Committee 
was composed of Mike Ohman, 
Chairman, Brig. Gen. Murray By
water, USAF Ret., and Darlene 
Walker. 

There were 13 candidates whose 
membership and authorization were 
cleared by the Secretary and by the 
Treasurer for placement on the 
ballot. 

The ballots were carefully counted 
by Darlene Walker of the Beehive 
Chapter. The results are as follows: 

Walter Strony ............... 1192 
Fr. Jim Miller ............... 1129 
Richard Sklenar .............. 998 
Thelma Barclay ............... 951 
Allen Miller .................. 894 
Tom B'hend ................. 713 
Paul Quarino ................ 493 
Orrill Dunn ................. .483 
Rudolph O. Frey ............. .480 
Bob Dillworth ................ 473 
Marjorie Muethel ............ .452 
Vern Bickel .................. 362 
Russell Faller ................. 359 

Ballots mailed 
First mailing .............. 4651 
Second mailing ............. 267 
Total mailed ............. .4981 

Ballots returned ............. 2331 
Voided (voted for more than 4) ... 13 
Late (received after closing date) .. 11 
Total counted ............... 2307 

Expenses 
1. Stevenson's 

Genealogy Center ...... $ 617.90 
2. P.I.P. Printing Service ..... 70.16 
3. Belnap Mailing Service .... 135 .00 
4. Postage ............... 1113 .00 
Total ................... $1936.06 

We of the 1984 Nominating Com-
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mittee wish to express our apprecia
tion to all who participated in this 
year's election process. 

Respectfully submitted, 
Mike Ohman, Chairman □ 

Manufacturers, distributors or individ
uals sponsoring or merchandising organ 
recordings are encouraged to send re
view copies to the Record Reviewer, 
THEATRE ORGAN, 3448 Cowper 
Court, Palo Alto, Ca/Hornia 94306. 
Be sure to include purchasing informa
tion (post-paid price, ordering address) 
and a photo of the artist which need not 
be returned. 

THE NEW TOCCATAS & FLOUR
ISHES: Richard Morris, Organist; 
Raymond Mase, Trumpeter. Played 
on Rodgers Oxford 925 Series organ; 
recorded in Seventh Street Theatre, 
Hoquiam, Washington. R & R 102 
available from Rodgers Records, 
1300 NE 25th A venue, Hillsboro, 
Oregon 97123. $5.00 plus $1.00 for 
postage and handling ($2.00 outside 
USA) each. 

Toccatas & Flourishes is a name 
given to a touring trumpet-organ duo 
that performs throughout North 
America. Raymond Mase, who pro
vides the flourishes, is a member of a 
brass quintet and seven orchestras 
and has appeared as soloist with the 
Boston Pops, among others. He also 
serves on the faculty of three conser
vatories. Richard Morris, the "tocca
tas" part of the duo, worked with 
Virgil Fox, has appeared as soloist at 
Carnegie Hall and Lincoln Center 
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(among others), and performed dur
ing the concert series celebrating the 
inauguration of President Carter. 

Side I of "THE NEW TOCCA
T AS & FLOURISHES'' opens with a 
short but attention-getting ''Air'' 
(Telemann), a trumpet solo with or
gan accompaniment. This is followed 
by a solo by Mr. Morris in the Bach 
"Aria" (Fox/Hebble). We found this 
to be well played and nicely regis
tered, but a bit too quiet to hear all the 
lovely nuances of this piece. The 
"Trumpet Voluntary" (Boyce) shows 
off the organ trumpet in duet with the 
real thing. It was difficult to distin
guish if Mr. Mase had dubbed in a du
et with himself or not. ''Carnival of 
Venice" -(Aroaiifsnows the virtuosity 
of Mr. Mase in this seven-minute 
theme and variations. Unfortunately 
for us, the organ part, with little regis
tration change and no excitement, left 
us bored with this cut, save for the su
perb trumpeting. "Final" (from the 
Second Organ Symphony, Wider), in 
turn, displayed the very clean and ac
curate pyrotechnics that Mr. Morris is 
capable of delivering. His registration 
was varied just enough to keep it in
teresting, although we found the 
pedal a bit heavy. 

Side II opens with the "Prelude 
and Fugue in D Major" (Bach), again 
a showcase for Mr. Morris' talent. A 
most pleasurable ten minutes for lis
tening is presented here. Mr. Morris' 
interpretation in his phrasing and reg
istration during the Prelude makes it 
very worthwhile. The Fugue, how
ever, though well played, is plagued 
with inaccurate timing. In the open
ing statement, for example, Mr. Mor
ris has cut ½ beat from one measure. 
Later on, after trying very hard to 
hold the tempo he has set, Mr. Morris 
seems to trip over his feet. Don't try 
to tap yours in time to this one. Even
tually, he recovers pretty much to 
make this cut enjoyable. Side II closes 
with "Concerto in D Minor" (Albi
noni). In this cut, we hear more of the 
subtle voices of the organ, and Mr. 
Mase again shows the quality of his 
trumpet playing. This presents a 
mostly relaxing 12 minutes of music. 

Although we would like to have 
seen more cuts of shorter duration to 
demonstrate the Rodgers' subtle ca
pabilities, and although this album 
has a few problems here and there, it 
is an excellent recording and makes an 
enjoyable recital. If you are looking 
for a baroque organ recording with 
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Plan Now ... 
ATOS 

CONVENTION 

CHICAGO - PALMER HOUSE 
AUGUST 3-8, 1985 

something different, this one may be 
for you. The quality of the recording 
is excellent; no surface noise whatever 
and no flutter. Jacket notes give biog
raphies of both gentlemen and re
cording credits, but very little infor
mation on the Rodgers organ and the 
theat re in which the recording was 
made. 

SHIRLEY HANNUM KEITER 

THEATRE ORGANISTS OF THE 
PAST, a cassette available from the 
Creegan Co., 510 Washington Street, 
Steubenville, Ohio 43952. $14.95 
postpaid. 

A great service has been done to 
theatre organ enthusiasts by the re-

lease of this 60-minute, high-quality 
tape which features some of the finest 
sequences of theatre-organ playing 
ever made. 

Artists include Jesse Crawford, 
Lew White, Eddie Dunstedter, Henri
etta Kamern, Dr. C. A. J. Parmen
tier, Al Carney, Gaylord Carter, Mil
ton Charles, Quentin Maclean, Regi
nald Poort, Don Baker and John 
Hammond, ten of the above being 
Hall of Famers. Most of the se
quences were recorded in theatres and 
studios long gone: New York Para
mount studio, Roxy Theatre rotunda, 
Minnesota station WHT and Troca
dero Cinema, London. Organs in
clude Wurlitzers, Kim balls, a Moller, 
a Page, a Robert-Morton, a Welte
Mignon, and Reginald Foort's trav
eling Moller. 

The music has been transferred 
from 78 r.p.m. discs to cassette very 
successfully, with a resulting unbe
lievable sound. Each cassette comes 
in its own book-type storage album 
with photo, notes and complete infor
mation about the recordings, artists, 
dates and places. 

DR. JOHN W. LANDON □ 

Richard Morris and Richard Mase 
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by Jim Casterson 
Photos by the author 

Exterior of St. Clare's Church, Windsor, Ontario. Blower is housed in 
tower room just over main entrance. 

The Motor City Theatre Organ So
ciety has become foster parent to 
another theatre organ. This one in a 
neighboring country - Canada. The 
2/7 Wurlitzer with Chimes and Chry
soglott is in St. Clare's Church (R.C.) 
in the city of Windsor, Ontario. 

The church parish was founded in 
1924, and lost their first church by fire 
a few years later. The present church 
was built between 1931 and 1933. Up
on entering the church, one is im
pressed with the Art Deco interior and 
the rather unusual floor plan. The 
material covering the walls and pillars 
is also interesting. Everything above 
the wood wainscot is acoustic tile 
(without the holes). It has been cut 
and sculpted to simulate ceramic or 
clay tile. Even the beams across the 
ceiling are actually I-beams with some 
ducting, covered with this same mate
rial. The ceiling under the balcony is 
covered with cork. The walls have 
been painted several times, and this 
has made them a bit more reflecting. 
The only really hard reflecting surface 
is the green marble behind the altar at 
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the front. 
I first heard of the possibility of 

there being a theatre organ in Wind
sor in 1971, when we had a chapter of 
the ATOS here, but we never fol
lowed up on it as our group folded up 
the next year. It was mentioned at the 
time that St. Clare's Church was the 
possible location of this organ. 

About two years ago I asked a fel
low worker, who is a parishioner of 
the church, if there was really a the
atre organ installed in his church. He 
said he would make inquiries for me, 
and about a week later he called and 
asked me to meet him at the church to 
see the organ. Needless to say, as soon 
as I saw the console, I knew that the 
church did indeed have a theatre or
gan. The priest at that time would not 
let me enter the chambers, but did 
give me some history on the organ. It 
was originally installed in the Knick
erbocker Theatre in Detroit. It was re
possessed by the Wurlitzer factory, 
"churchified" (for want of a better 
term), and sold to the church. All col
ored stop tabs were removed and re-
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placed with white tabs with colored 
lettering. Of course, all the percus
sions and effects were removed except 
for the Chimes and Chrysoglott. This 
particular model was built between 
1927 and 1929, from what I have 
learned. It was installed in the church 
in 1934. In 1974, the church spent 
over $9000 for a complete overhaul 
on the instrument. This process ap
parently took about six months to 
complete, and the church was without 
the use of the organ during this 
period. That was the first time any 
work had been done on the instru
ment since its installation, and the last 
until now. 

Last fall, the organist, Percy Bene
teau, called me and asked if there was 
anyone in the area who could service 
the organ. I met with him a couple of 
days later at the church, and he played 
the organ for me. There were some 
dead notes, the Vox and Trumpet 
ranks were badly out of tune, there 
were some wind line leaks, and the 
Chrysoglott needed some work. But 
the organ, for not having been ser-
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View from altar toward balcony. Solo chamber on left, Main on right. Console is behind wood above clock. Swell 
shades are covered with sound deadening material. 

viced for over eight years, was not in 
too bad shape. 

Percy and I met with the priest, Fr. 
Drouillard, who was not the same 
priest I met when I first saw the organ 
two years earlier. I told them of the 
ATOS, our goals and our aims. Fr. 
Drouillard asked if we planned on re
moving the organ. I assured him that 
we pref erred to maintain organs in 
their present locations, as that was 
one of the main reasons for there be
ing an ATOS - to preserve and main
tain theatre organs in their original in
stallations. As this organ was installed 
in his church, if we did the work on 
the organ, that is where the work 
would be done, and the organ would 
remain and be maintained in St. 
Clare's Church. He asked if the 
church would be unable to use the or-

gan while the work was being done. I 
told him that from what I could deter
mine needed to be done, there was no 
need for the church to be without 
organ music. Another of his concerns 
was cost, and he wondered if it was 
going to be as costly as it was in 1974. 
He was very pleasantly surprised 
when told that we do this work on a 
voluntary basis, and that any cost in
curred would be for parts and mate
rial if required. When asked what we 
wanted for doing the work, I sug
gested that we be allowed to use the 
organ for private and public concerts 
as long as it did not interfere with any 
church programs. Fr. Drouillard was 
quite agreeable to this idea. 

I called Greg Bellamy and told him 
about the installation and what I 
thought needed to be done on the or-

Looking down from balcony. Hard surfaces are behind altar, tile floor around altar and the side wings. The aisles are 
carpeted. 

gan. About a week later, Greg, Cindy 
Geisert, Allen Fitzgerald, Ron Hatt
ner and I met with Percy Beneteau at 
the church, and we went over the or
gan. That first night some dead notes 
were restored and some wind line 
leaks plugged. Because of the holi
days coming up and other commit
ments, nothing more was done until 
after the first of the year. 

At the end of January, I again met 
with Fr. Drouillard to set up a work 
schedule and a concert date. The con
cert was set for March 13, 1983. The 
work on the organ was usually done 
on Sunday afternoons, after the last 
Mass, usually from 1 :00 to 5:00 or 
6:00 p.m. The work consisted of ad
justing primary valves, releathering 
four primary valves, rewiring a dead 
note on the Chrysoglott from switch 
to relay, restringing the Chrysoglott, 
adjusting trems and tuning various 
ranks . 

The first dead note we worked on 
was traced back to the console. As 
soon as the console top was lifted and 
the keyboards were separated, the 
note started to work. Just a piece of 
dirt on the key contact that was dis
lodged when the keyboards were sep
arated. Most of the dead or slow
speaking pipes were made playable by 
adjusting the valves. On the Vox rank 
we could not get four pipes in a row to 
speak properly. So it was decided to 
drop the bottom board to check the 
primary valve leather, and we found 
that they had been water-damaged. 
The valves were removed, releathered 
and reinstalled, and the pipes were 
speaking once more. 

About four pipes must have been 
ciphering at one time or another, for 
we found a couple of pipes with 
books stuffed in the mouths, and a 
couple of the reed pipes with tape over 
the toe holes. Amazing what people 
will do to shut things up! 

Working in these chambers was a 
"joy." I've seen closets that were 
bigger. One chamber contained the 
Vox, Tibia and Trumpet ranks and 
the Chimes, while the other contained 
the two Strings, Diaphonic Diapason 
and Concert Flute ranks and the 
Chrysoglott. Whoever designed the 
chambers and installed the organ gave 
no thought to any periodic mainte
nance work that naturally has to be 
done. The chamber with the three 
ranks in it is workable; the other 
chamber with four ranks-with more 
than two people you needed a shoe-
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horn to get out. 
The Chrysoglott just made a 

thunking noise on most notes when 
played. Upon trying to increase the 
tension of the string, it was found that 
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the string was broken in numerous 
places. It was restrung using butcher's 
twine. It worked, although there were 
still some adjustments to be made. 
The pouches on the hammers ap-
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peared to have been releathered, but 
on one hammer th~re is not enough 
leather, and as a result, the hammer 
does not strike the bar. As the Chry
soglott was installed close to the ceil
ing, it would have to be removed from 
the chamber for any other work. The 
short-leathered hammer was, natural
ly, on the upper section, and there was 
no room at all for ari.y ladder to enable 
us to make any adjustments. It was a 
good thing that Cindy was tall, for she 
had to stand on tiptoe to do the re
stringing. 

Rewiring the dead note on the Chry
soglott was another feat. The wire was 
broken between the switch and relay 
bus. I guess we were lucky in a way. 
At least the switch was on the same 
side as the relay windows. But, guess 
which way the windows faced - to
ward the wall, of course. How much 
space did Greg and I have to work in? 
About 12-14 inches! After we got the 
switch bar swung away from the stack 
and double checked to make sure the 
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wire was open between switch and re
lay, the next chore was to isolate a 
wire from the group of spares, of 
which there were plenty. Oh, for 
color-coded wires! It took a while, 
but with a meter, a wire was finally 
isolated and soldered into place. 

There was some air escaping around 
the relay windows, which we sealed 
with silicone. The room in which the 
switch stack and relay unit is housed 
was unheated and, as a result, we 
found a bit of mold on the wood of 
some switches. I mentioned this to the 
priest and suggested installing a small 
heater in the room to eliminate the 
dampness. We hoped this would be 
done soon, before the mold got any 
worse. 

1 The tremolo units, of which there 
are three - Solo, Main and Vox -
were not used very much and required 
some adjusting. The Solo trem was 
extrerp.ely noisy. It was installed in-

side the chamber, so it could be heard 
even downstairs when it was used. My 
own feeling about this was that it 
should have been installed in the 
switch and relay room and not in the 
pipe chamber. For us to do this would 
require quite a bit of work, so a box 
was built and partially lined with felt 
over the openings in the bottom to 
allow the trem to breathe. It elimi
nated some of the noise, but possibly 
completely covering the inside and the 
removable top of the box would make 
it quieter yet. 

There is second touch on both the 
Solo and the Accompaniment manu
als, but when any of the second touch 
tabs were down, the keys just had to 



be touched and it was there. So some 
contact adjustment was in order to 
make this work properly. 

During the 1974 overhaul of this 
organ, all the Wurlitzer chest magnets 
were replaced with Reisner magnets. 
There were only about a dozen black
cap Wurlitzer magnets left, and they 
are in the console at either end of the 
stop rail. 

The power supply to the organ is a 
Durst silicon-type rectifier, Model 
DO-30. The Spencer blower, Serial 
No. 18258, supplying 15" wind, is 
driven by a 550-volt, 3-hp Woods 
motor, Serial No. 26186. The blower 
is housed in a heavily insulated metal 
enclosure in a room in the tower, di
rectly above the main church en
trance. The inside of the enclosure is 
quite warm and dry, and the blower 
intake is from inside the church. On 
the floor of the enclosure sits the orig
inal generator and belt. The generator 
is from the Electric Specialty Co. of 
Stamford, Connecticut, Type R-123, 
Serial No. 62179, and supplies 10 
Volts DC at 12 Amperes, running at 
900 rpm. It appeared that the wiring 
from the generator was still intact, 
and this would be checked out to see if 
it was still serviceable, in case the rec
tifier fails. It would be nice to have the 
original generator as a backup system 
if problems do arise. 

The organ is comprised of seven 
ranks, Trumpet - 61 pipes, Dia-

Door to Main chamber . Part of Concert Flute and 
chest blocks upper half of doorway and Main trem 
blocks lower third. 

After climbing in between chest and trem snown in 
photo on the right, one comes into this narrow space 
between the Concert Flute and the Diapason pipes in 
the Main chamber . 

phonic Diapason - 85 pipes, Tibia 
Clausa- 85 pipes, Violin - 73 pipes, 
Violin Celeste - 61 pipes, Concert 
Flute- 97 pipes and Vox Humana-
73 pipes, plus two tuned percussions
Harp/Chrysoglott with 49 notes and 
Cathedral Chimes with 18 notes. 

Each manual has five combination 
pistons. The setter board is in the 
back of the console, necessitating the 

Underside of the Chrysoglott hanging from ceiling of 
Main chamber. 

Solo chamber; from shades in, Vox Humana, Tibia, 
Trumpet and more Tibia on left . 

removal of two back panels to gain 
access. There are two swell pedals, 
and one crescendo pedal for the Solo 
and Pedal. This also has a setter 
board, which can be reached by drop
ping the hinged piston setter board. 

The concert was held on the ap
pointed day, and it was a beautiful 
day in a beautiful church to hear good 
music on a little beauty of an organ. 

stack into Solo 



Blower in its enclosure. Small tank with sprinkler above blower is a carbon tetrachlor
ide extinguisher, now empty . 

We had 226 people come out for the 
concert. A donation basket was set 
out, and a total of $120 was received, 
which will be used for further organ 
repairs as needed. 

ST. CLARE'S CHURCH 2/7 WURLITZER STOP LIST 

Our artist, 20-year-old Tony 
O'Brien, did a fantastic job. He not 
only displayed the capabilities of that 
little organ, but his own artistry as 
well. Tony has played numerous pro
grams for the Motor City Chapter, 
and if any other chapters have a 
chance to hear him, don't miss it -
he's great. 

Tony played something for every
one's taste - a Duke Ellington med
ley, a couple of hymns, two classical 
pieces, some ballads and a bit of Fats 
Wall er. He proved to Fr. Drouillard 
and his parish that they have a great 
organ, and with a bit of TLC from us, 
it will be with them for a long time. 

Those of us who worked on the or
gan - Greg Bellamy, Cindy Geisert, 
Harry Skrdla, Allen Fitzgerald, Dave 
Vincent, Ron Hattner and I - en
joyed the work, though it was ex
tremely awkward at times. We all 
think the organ is a beauty, and we 
will keep it that way. 

D.C. generator, with wiring still attached . 

PEDAL 
Diaphone .. .... . . . .... .............. 16' 
Bourdon .. . ... . .... . ........... . .... 16' 
Trumpet . ... . : ...... .. ............... 8' 
Diaphonic Diapason .... .. ... ....... .. . 8' 
Tibia Clausa ... .. ... .... ... .... . . ..... 8' 
Cello ........... . .. ... .. .. ........ .. . 8' 
Flute .......... .. .. .... .............. 8' 

ACCOMPANIMENT 
Cont re Viola (T.C.) ............. ... ... 16' 
Bourdon ............... . ............ 16' 
Vox Humana (T .C.) . . ... .. ... .... ..... 16' 
Trumpet ................ . . .. ...... .. . 8' 
Diaphonic Diapason ................... 8' 
Tibia Clausa .......................... 8' 
Violin ................................ 8' 
Violin Celeste ........ . ............. . .. 8' 
Concert Flute ... .. ... .. ...... ... ..... . 8' 
Vox Humana ........................ . 8' 
Octave . ............ . ... . . .. . . ... .... . 4' 
Piccolo ................ ... ........... 4' 
Viol ... .... . ........ . .. . . ... .. . . . .... 4' 
Octave Celeste ....................... .4' 
Flute ...... ... ..... . .... ... .......... 4' 
Vox Humana .................. . ..... .4' 
Piccolo . ... . ......................... 2' 
Harp / Chrysoglott 

TREMULANTS 
Main 
Solo 
Vox 

SOLO 
Diaphone .. . ...... .... . .... ... .. . .. . 16' 
TibiaClausa(T .C.) ................... 16' 
Bourdon ............................ 16' 
Vox Humana (T.C.) ................... 16' 
Trumpet ... ........... ... .. .......... 8' 
Diaphonic Diapason . .. ......... . . . .... 8' 
Tibia Clausa .. .. ..... .. .. .. .... ... .... 8' 
Violin ................................ 8' 
Violin Celeste ....... . ............ .. .. . 8' 
Concert Flute ......................... 8' 
Vox Humana ...... . .... . ............. 8' 
Octave ............................... 4' 
Piccolo ................ . ............. 4' 
Viol .... . .. .... ... .. ... ... .... . ...... 4' 
Octave Celeste . .... . .... . ............. 4' 
Flute . . .... ... . ..... . .. ....... . ...... 4' 
Twelfth (Tibia) . .... . .............. 2-2/ 3' 
Twelfth ... . . . .... . .... . ... ....... 2-2/ 3' 
Piccolo (Tibia) ........................ 2' 
Piccolo .. ...... . ........ ........... .. 2' 
Tierce . .. ... .... ...... . ........... 1-3/ 5' 
Cathedral Chime s 
Glockenspiel (not installed) 
Harp / Chrysoglott 
SECOND TOUCH 
Accompaniment: 
Trumpet ........... . . . ............... 8' 
Tibia Clausa . . ............ . ....... . . .. 8' 
Cathedral Chimes 
Blank tab 
Solo: 
Trumpet(T.C.) ....................... 16' 
Tibia Clausa .......................... 8' 

□ 
Box covering noisy Solo trem. 



The 
ATOS 

Archives/Library 

by Vernon P. Bickel, Curator 

With this issue we begin publica
tion of the ATOS Archives/Library 
Catalog. It will be published in sec
tions because of the length of the list. 
When completed, every member will 
have the entire catalog for reference. 
This first installment covers piano/ 
vocal sheet music. 

The ATOS Board of Directors has 
established policies governing access, 
use and copying of materials in the 
collection: 

collection. Such study must be done 
at the location of the Archives/Li
brary. 

ordered. Nothing will be copied or 
shipped until the fees have been paid 
in full. 

Photocopies of the music, pam
phlets, booklets, and selected por
tions of the books and the periodicals, 
may be ordered. The cost is 20 cents 
per page. 

Send all orders, inquiries or dona-

No materials may leave the Ar
chives/Library. 

tions to: 
Vernon P. Bickel, Curator 
ATOS Archives/Library 

Scholars and researchers of the the
atre pipe organ, and related subjects, 
may make arrangements with the 
Curator to study the materials in the 

To order copies, specify the catalog 
numbers and titles of the items you 
wish. The Curator will inform you of 
the cost to copy and ship the material 

1393 Don Carlos Court 
Chula Vista, California 92010 

or phone 
619/421-9629 between 4:00 and 
10:00p.m. (Pacific Time). □ 

•·-·• 
Piano/Vocal Music - ATOS Archives/Library 

TITLE COMPOSER 

A Bit O ' Blarne y ............... . ........... J . Fred Helf 
A Chinese Tra ged y .......... . ... . .. . .... Maurice Baron 
A Japane se Sun set. .. . ................. Je ssie L. Deppen 
A Little Birch Canoe and You ........... .. Lee S. Robert s 
A Shy Coquette ....................... Charles N. Grant 
A Springtide Ecstasy ................... Harrison Archer 
A Twilight Tale ......................... Gustav Klemm 
A Venetian Night ... . ...... . .... . ... Earl Roland Lar son 
Adeste Fidele s ..... . .. . ....... ....... . . Ja s . J. Freeman 
Adorable .... . ... . .... . ......... . ...... Ra y Wyn burn 
Af te r I Say I 'm Sorry? . .. .. .. .. ..... Donaldson & Lyman 
Agitate d Hurr y ................ .. . . ... .. .. Otto Langey 
Agitato ... ..... ....... .... ........... Walter C. Simon 
Ain 't We Got Fun . .. . ...... ... ...... Richard A. Whiting 
Alhambra ............................ George L. Cobb 
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1 0006 
1 0007 
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1 0009 
10010 
1 0011 
1 0012 
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1 0014 
1 0015 

TITLE COMPOSER 

All I Want Is a Cottage, 
Some Roses, and You ... .......... . . .. Chas. K. Harris 

All the World Will Be Jealous of Me . . .. .. ... Ernest R. Ball 
Allegro Perpetuo .. ......... . .... ..... Domenico Savino 
Allegro Scintillante . . ....... . . ... . ... Leo. A. Kempinski 
Al Tramonto .. . . . .... . .. . . . .. . ... M. Wagniere Horton 
American Military ... . . . . ..... . .. .. Hamilton S. Gordon 
American Patrol . .... . . .. .............. F. W. Meacham 
And a Little Child Shall Lead Them . . .... . Chas. K. Harris 
Andante Dramatic ... .. ....... . .. . . . . ..... Otto Langey 
Andante Pathetique No . IO .. ......... . . .... Irenee Berge 
Andante Pathetique ....... .. ... .. .. .... . . Gaston Borch 
Andante Tragico .. . . . ......... .. . ...... Boris Levenson 
An English Tune .......................... Henry Geehl 
An Old Adobe ................... Victor L. Schertzinger 
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TITLE COMPOSER 
Are You Lonesome Tonight? ......... . . Turk & Handman 
Around the Sundial . . .... ... .. . . ...... L. G. del Castillo 
Aubade Fleurie .. .. .... . . ...... ........ .. . Louis Ganne 
Au Nature} .. .... ... .. . ......... .. . .... Carl Millegram 
Babillage .......... : ............ . ...... G. de! Castillo 
Baby Your Mother Like She Babied You .... Morse & Burke 
Back at Dear Old Home Sweet Home ......... F. H. Losey 
Bagatelle No. 1 ....... .. ..... . ..... . .... Anton Dvorak 
Bambalina ........................ Youmans & Stothart 
Barcelona ..... . .... .. ... . .... ........ Tolchard Evans 
Battle Music ..... . .. . . ... . . ..... . ... . . . J. S. Zamecnik 
Beau Geste ..... . .. .... . .... .. ... . .... Hugo Riesenfeld 
Because of You ............................ Ted Fiorito 
Beside a Garden Wall ...... .... . ...... Short & Delbridge 
Blue Egypt .. . ............ . .. .... .. . ... George L. Cobb 
Bohemian Girl ....... .. . . . ........ . . Arr. by H. Cramer 
Bow Wow Blues ........... . . . . ..... . . Friend &Osborne 
Bright Eyes .. ................... ..... Motzan & Jerome 
Broadway Rose ........................ Fried & Spencer 
Brookside ............ .. ... .. . . .. ... William Schroeder 
By the Side of the Road .... .. .... . ... . . . Pilzer & Bernad i 
Calling Me Home .... ... .. ...... ... .. .. Jimmy Monaco 
Canadian Mounted Police .......... .. .... J. S. Zamecnik 
Caprice ......................... . ... . Charles Huerter 
Caprice Viennois .. ................... ... . Fritz Kreisler 
Ceremonial March ........ .. ..... . ... William Schroeder 
Chanson Argentine ... .. .... . . ........ . .. Norman Leigh 
Chant D' Avril .... ............ ......... . Norman Leigh 
Chant Des Fossoyeurs ...... . .. ....... Ambroise Thomas 
Chattanooga Choo Choo .. . ........... . .. Harry Warren 
Cherie - Answer Me ......... ... ..... Meltzer & Leaman 
Chinatown Den ... . .... .... . .. .. . . ... .. J. S. Zamecnik 
Chinese ............................ William Schroede r 
Combat ... . . ....... ....... .... .. ... .. .. Harry Norton 
Combat. ........................... William Schroede r 
Comic Hurry .... . .. ...... . . .. ..... Christopher O'Hare 
Congratulations ....... . .. . ...... Pinkard, Goetz & Stept 
Conspiracy .. ............. ... .......... J. S. Zamecnik 
Coquetry . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Norman Leigh 
Cortege of the Cyclops ......... ......... George L. Cobb 
Court Dance ......... . . .. ... . .. .. . . . William Schroede r 
Creepy Creeps .... ........ . . ....... .. ... Gaston Borch 
Dance Characteristic ................. William Schroede r 
Dance of the Maniacs ...... .... .. . ...... George L. Cobb 
Dawning . .. .... ........... . ...... .... Silver & Pinkard 
Dawning Day ........................ . . H. C. Grommel 
Days of Old ..... ........ .... ...... .. William Schroede r 
Debutante ................... .... ........ Rapee & Axt 
Dedication and Benediction . . ... . Arr. by Theo. M. To bani 
Descriptive Agitato . . ..... . .. . . ..... . Leo. A. Kempinski 
Doll Dance . . ..... . ... . ...... .... ... Nacio Herb Brown 
Dorothy ...... . .. ... ...... ....... .... .. .... E. M. Fay 
Dorothy (Old English Dance) . ............ Seymour Smith 
Down Where the Swanee River Flows .... Albert Von Tilzer 
Do You Ever Think of Me . .. . . ....... ..... Earl Burtnett 
Dramatic . ..... ... ........ .... .. ... . William Schroeder 
Dramatic Adagio .... ..................... Oscar Funck 
Dramatic Agitato ... .. .. ... ........... .. Oliver Wallace 
Dramatic Andante No. 1 . .................. Rapee & Axt 
Dramatic Hurry .................... Christopher O'Hare 
Dramatic Lamento ..... .. ... .... .... .... .. Irenee Berge 
Dramatic Mysterioso ....... . ............. Harry Norton 
Dramatic Recitative No. 3 ................. Morris Aborn 
Dramatic Tension No. 9 ................... J.E. Andino 
Dramatic Tension . .... ..... . . ..... . ..... Harry Norton 
Dramatic Tension . .. ............ . ..... . . J . S. Zamecni k 
Dreary Weather ..................... Boland & Winegar 
Drifting Leaves .. ....... .... .......... Frank E . Hersom 
Easter Parade .......... .... ..... .. .. ..... Irving Berlin 
Eleanor . ..... . . ... ...... . .... . ....... Jessie L. Deppen 
Enchantment ...... ..... .... ...... .... William H. Penn 
Fairies Dance in the Moonlight ... . .... Victor G. Boehnlein 
Fair Maiden of Seville .......... Alphons Czibulka-Tobani 
Fairy Tale . .. .................... . ....... Karl Komzak 
Farandole .... . . ........ . . .. .... . .. .. .... Raoul Pugno 
Fascinating Hour ................ .. . ..... Hans Spialek 
Feather Your Nest. ....... . ........ Brockman & Johnson 
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TITLE COMPOSER 
Fireside Fancies ................. .. ... Frank E . Hersom 
Five Foot Two - Eyes of Blue ............ Ray Henderson 
Flight of the Bumble Bee .............. Rimsky-Korsakoff 
For Me and My Gal .. . . ...... . .. .... . . . . Geo. W. Meyer 
For Your Boy and My Boy ............ Egbert Van Alstyne 
Franchette ................. .. ... .... . . Rose Petit Jean 
Friendly Tavern Polka . . ..... . ... . ...... . . Frank De Vol 
From a Lighthouse Window .. .. . . .... Edna-Mae Burnam 
From Me to Mandy Lee .. . ............. . .. Arthur Lange 
Furioso ..... ... . ..... . .. . ..... . .. ...... Harry Norton 
Furioso .... .... . .. ... .. ... ... .. .. .... . Oliver Wallace 
Furioso . ..... .. ..... . .. . .. ... .. ..... .. J. S. Zamecnik 
Furioso No. 2 .... . ...... .... ... . ......... Otto Langey 
Gaiety ....... .. . ... ......... . .... ... Domenico Savino 
Gavotte in F ....... . .............. .. ... . Padre Martini 
Give Me All of You .............. Milton E. Schwarzwald 
God Be With Our Boys To-Night ....... Wilfrid Sanderson 
Goodbye, Mother Machree . ............... Ernest R. Ball 
Grandfather's Clock .................... Louis G. Castle 
Greed . . . .. .... . . . ......... . ....... Leo . A. Kempinski 
Hawaii I'm Lonesome for You . . . .. . ...... Albert Gumble 
Hiawatha's Melody of Love ... ...... .. . . . Geo. W . Meyer 
Hindu ................................ J. S. Zamecnik 
Home Again Blues ......... ........... ... Berlin & Ak st 
Honey, If Yo' Only Knew .... ... . .. .... ... Ernest R. Ball 
Hopi Lullaby ..................... . .... Hank Patterson 
How I Love a Summer Day ................ Chas. E. Roat 
How Wonderful You Were ........ ..... ...... Joe Burke 
Hugo I Go Where You Go! .. .. . .. . .... . . .. Gilbert & Fall 
Humorous Misterioso ................... Oliver Wallace 
Hurry(ForGeneral Use) .................... M. L. Lake 
Hurry(ForGeneral Use) .... . .. ..... ... ..... M. L. Lake 
Hurry (For Battle Scenes) ... . . .............. M . L. Lake 
Hurry(ForFireScenes) ..................... M . L. Lake 
Hurry (For Exciting Scenes) . . . .. .. .......... M. L. Lake 
Hurry (For General Use) . . ... ..... ... .. ... Harry Norton 
Hurry (For General Use) . . . .. ...... ... .... Harry Norton 
Hurry (For General Use) .................. Harry Norton 
Hurry . ... .. ........ ... . .. ... ... .... . .. Harry Norton 
Hurry . ................. ... ........ .. .. Harry Norton 
Hurry .......... . . ........... ... ... .... Harry Norton 
Hurry (For General Use) ................. J . S. Zamecnik 
Hurry (For General Use) . . ........ . ...... J. S. Zamecnik 
I Always Knew I'd Find You ............... Mabel Wayne 
I Don't Want Nobody but You ................ Abel Baer 
I Miss My Swiss ................... . .... . .. .. Abel Baer 
I Used to Love You but 

It's All Over Now ....... .. ..... ... .. Albert Von Tilzer 
I Wonder How the Old Folks 

Are at Home ....... . ....... .... .. . F. W. Vandersloot 
I Wonder How the Old Folk s 

Are at Home . .. ............... . . .. F. W. Vander sloot 
I Wonder What's BecomeofSally ............ Milton Ager 
I'd Rather Be the Girl in Your Arms ......... Harry Archer 
If I Were You and You Were Me ... .. .. . ...... Joe Hortiz 
I'll Forget You . ....... ........... ... .. . . Erne st R. Ball 
I'll See You in My Dream s ..... ....... ... ... Isham Jone s 
I Love a Little Cottage ... .. . ... ... . .... Geoffrey O'Hara 
II Trovatore .. . .... ..... ..... .... . ... .. . . .... Gounod 
Impish Elves . . ... .... ..... . . . .... . ...... Ga ston Borch 
I'm Sitting on Top of the World ........... Ray Hender son 
I'm Sorry I Made You Cry .................... N . J . Clesi 
I'm Tired of Everything but You ............. Isham Jone s 
I'm Walking Around in Circles ...... ........ Fred Phillip s 
In a Cosey Corner .. ..... ..... . ... .... Kimball & Bratton 
In a Mexican Cafe ..................... Cady C. Kenney 
In Gloomy Forest .. .. .. .. .... ... . ......... William Axt 
In My Harem . ........ ...... ...... . ...... Irving Berlin 
In the Heart of a Rose . . . ... . . . . .. . . ... . . Geo . De Carme 
In the Heart of the City 

That Has No Heart ................... Jo seph M. Daly 
In the Jungle .. ..... .. .. .. ..... . ... . .... .. Otto Lange y 
In the Land of Beginning Again ......... George W . Meyer 
In the Old Sweet Way . .... .. ... . .... . . Caddigan & Stor y 
In the Sweet Long Ago . .................. Alfred Solman 
Indian Music ... ... . . ...... . .. . ......... J . S. Zamecnik 
Indian Patrol .... ...... .. . ... . ...... . .... Henr y Geehl 
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TITLE COMPOSER 

Indian War-Dance ... ... ............... ... lrenee Berge 
Indian War Dance and Wild West ...... William Schroeder 
Intermezzo D' Arlequine . ......... ..... .... . Carl Bohm 
Iroquois Fox Trot ... .. ..... . ........ ... Louis G. Castle 
It' s a Long Long Time Since 

I've Been Home ... .. .... .... ....... Josephine E. Vail 
It 's Tulip Time in Holland ............ Richard A. Whiting 
Japanese Legende ................... Leo. A. Kempinski 
Joan of Arc The y Are Calling You . ........ .... Jack Wells 
Joy ................................ William Schroeder 
Joy and Sunshine .... ... .......... ..... ... Henri Zeiler 
Ju st a Bird' s-Eye View of 

My Old Kentucky Home ..... ....... Walter Donald son 
Ju st a Little Closer .... . .... ...... . . ...... Joseph Meyer 
Ju st Like Your Eyes .. ........ . . ..... ..... Homer Grunn 
Ju st Once Again . . ........ . ..... . .. ... Donaldson & Ash 
Ju st the Same ................... ... Donald son & Burke 
Ju st You ... ....... . .... . . . ........... ... .. Con Barth 
Ka-Lu-A (Good Morning Dearie) ........... Jerome Kern 
Katinka ....... .. ....................... Henry Tobia s 
Keep Your Eye on the Girlie You Love ........ Ira Schu ster 
Kisses .................................. Lynn Cowan 
La Cinquantaine ... ..................... Gabriel-Marie 
La Morenita ... ... ..... ...... . .. . ...... Norman Leigh 
Last Night .. ............. . . .. ....... .. Halfden Kjerulf 
La Traviata .. ..... .. ........... .. ........ .. .... Verdi 
Le Chevalier Printemp s ...... ..... ... H. Maurice Jacquet 
Legend of the Sea ... . . . ... . . . . . . .. ..... . J. S. Zamecnik 
Lelawala ............. .... ............ R. S. Stoughton 
Les Jabawauks . .. . ......... . . . . ..... . Arthur Wellesley 
Let It Rain, Let It Pour . . . ........ .. .. Walter Donald son 
Let Me Linger Longer in Your Arm s ... . . .. ..... Abel Baer 
Let the Rest of the World Go By ........ . ... Ernest R . Ball 
Liebesfreud ... .. ........................ Fritz Kreisler 
Liebesleid . .. ... . ... . ........... .... .. ... Fritz Kreisler 
Light Cavalry Overture ..... . .... .... ... Franz von Suppe 
Little Boy Blue ..................... L. Melyne Latta , Jr. 
Little Miss Puck ...... . ......... .. ..... R. S. Stoughton 
London Suite ..... . ... . .. ... ............ . . Eric Coates 
Lonesome Melody O'Mine .. .. . ... . . ...... Frank Magine 
Love .............................. William Schroeder 
Love Duet . ... .. .... . ............. ... .... Henry Geehl 
Love Is Just a Little Bit of Heaven .............. Abel Baer 
Love Romance ............... . .... George F. W. Bruhns 
Love Scene ... ............... ... ..... .. J. S. Zamecnik 
Love-Song .. . . . ... . ... .. ........ ... . MinnieT. Wright 
Love Theme ............................ Harry Norton 
Loveland Day s . .. .......... . ....... ... . W . R. Williams 
Love's Longing ......................... Gu stav Klemm 
Love's Old Sweet Song .................. .. . J. L. Molloy 
Love' s Plaint ... . . .. ... ... ... ... .... .. . Werner Janssen 
Lovey-Dovey ........................ Robert A. Hellard 
Madcap October .... . ... .. .... ... . ..... R. S. Stoughton 
Mae stoso ..... .. .... .. . ... . . ........ . . . ... M. L. Lake 
Maple Leaf Rag .. . .. . ... . ............. .. .. Scott Joplin 
March Characteristic ........ .. .. .. .. . William Schroeder 
Marche Militaire ................... . ... Franz Schubert 
Marche Pomposo ................ .. .. .... Harry Norton 
Mardi-Gra s ... . .... ... ........... .. .... J. S. Zamecnik 
Marguerite ... . .. . ... . ... ... ..... .. .. Sherman & Bernie 
Meet Me at Twilight . .... . ... . . ...... .. Sydney P. Harri s 
Midnight Bells ........................... Fritz Kreisler 
Mighty Blue ... . . . ....... .. .... . ... Richard A. Whiting 
Miss Annabelle Lee . . ....... .. . Clare, Pollack & Richman 
Mister Aeroplane Man Take Me 

Up to Heaven . . ........ .. . Meskill, Conrad & Sherman 
Misterioso Dramatico ... ... .... ... . . ..... Gaston Borch 
Mon Homme (My Man) .. ... ...... ... . . .. Maurice Yvain 
Monkey-Hop ............................. Erno Rapee 
Moonlight .. . .... . .. .. .............. .. . .. Con Conrad 
Moonlit Garden ........ .. ............. . J. S. Zamecnik 
Morena Y Sevillana ... ... . . .......... . . Charles Maduro 
Mother of Pearl . .. .. ...... ... . . .. ... .... Ernest R. Ball 
Mountain Mu sic ...... . .... .... ... . ...... Gaston Borch 
My Brudda Sylvest' .. .. .... .. . . .... . ... ... Fred Fischer 
My Castle In Spain ........................ Isham Jones 
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1 0165 
I 0166 
I 0169 
I 0176 

I 0177 
I 0178 
I 0181 
I 0182 
I 0183 
I 0184 

I 0043 
I 0185 
I 0186 
I 0035 
I 0187 
I 0188 
I 0189 
I 0010 
I 0190 
I 0191 
I 0192 
I 0193 
I 0194 
1 0195 
I 0196 
I 0197 
I 0198 
I 0199 
I 0200 
I 0157 
I 0201 
I 0202 
I 0203 
I 0204 
I 0205 
I 0206 
I 0207 
I 0208 
I 0209 
1 0211 
I 0149 
I 0213 
I 0214 
I 0219 
I 0218 
I 0212 
1 0215 
I 0194 
I 0217 
I 0210 
I 0220 
I 0221 
I 0222 
I 0223 
I 0224 
I 0225 
I 0226 
I 0227 
I 0228 
I 0229 
I 0042 
I 0230 

I 0230 
I 0231 
I 0232 
I 0233 
I 0234 
I 0235 
I 0236 
I 0237 
I 0238 
I 0239 
I 0240 

TITLE COMPOSER 

My Girl Has Eye Trouble 
(I Want This! I Want That!) ... .. ......... . Ted Fiorito 

My Hour ... .. . . . ... ............ .. ..... . Ernest R. Ball 
My Lady Jazz .. .... .... .... ....... . ....... A. J. Weidt 
My Lady's Boudoir ............ . .. Victor L. Schertzinger 
My Mammy ... .... . ...... ... . ..... . Walter Donaldson 
My Own Iona ...................... Friedland ·& Morgan 
My Own Sweetheart ................... Geo. Edw. Smith 
My Sin ... ...... . .... ... . . DeSylva, Brown & Henderson 
My Sweet Adair . .... .... .. .... . .... Gilbert & Friedland 
My Troubles Are Over .................. Jimmie Manaco 
Mysterioso ................... .. .. .... . .. . M. L. Lake 
Mysterioso ............................. Harry Norton 
Mysterioso .................... . ..... .. J. S. Zamecnik 
Mystic Magic ...... . ........... . .... James C. Bradford 
Near-Beer . ..... . . ........ ..... ... ... L. G. de! Castillo 
'Neath the Desert Stars ..... ... .. .......... Henry Geehl 
Nippon ..... ... ... .. ..... .. ... .. .... .. J. S. Zamecnik 
North America Unity March ............. Maurice Zbriger 
Novelty Hurry ................. .... Christopher O'Hare 
No Wonder That I Love You ... .... ..... . .... . Joe Burke 
Ocean Waves Waltz . ... .. ....... ...... .. Wm. T. Keefer 
Oh, How I Miss You To-Night .... . . Davis, Burke& Fisher 
Oh, What a Pal Was "Whoozis" .. .. ...... .. .. Joe Burke 
One Alone ..... .... ....... .... ..... Sigmund Romberg 
One Day in June .. . ... ... .............. James F. Hanley 
One Little Dream of Love ... ..... ... . ... Westell Gordon 
Only One Love Ever Fills the Heart ..... Sigmund Romberg 
Only You ......................... Eastman&Heltman 
On the Road to Cairo ........... .... ... Bertram Srawley 
Oriental . ..... ......... ........ ..... William Schroeder 
Over the Wall of My Garden . . .. .. Bruno, Charles & Meyer 
Palesteena . . ..... . . . .... ... . ...... Conrad & Robinson 
Pal of My Cradle Days ...... . . . ....... . .. . Al Piantadosi 
Paquita ........................ . ...... Norman Leigh 
Pastorale ....... ... .. . . . .. . ........ . William Schroeder 
Pathetique ........................ . .. .. Harry Norton 
Patrol of the Pelicans ................... George L. Cobb 
Piggly Wiggly ... . .. ..... .... .. .. ...... Will Donaldson 
Pizzicato-Mysterioso ...................... Otto Langey 
Plaintive ... ............................ Harry Norton 
Plaintive Music ...... . ........ . . ... ..... J . S. Zamecnik 
Pomposo . . .......... .. .... . .. . . .... .... Gaston Borch 
Prattle ..... ... .. . ...... .... . .... . . .... . W . W. Lowitz 
Precious ........................ Pasternacki & Whiting 
Prelude to "Neutral Society Drama" .... ... Maurice Baron 
Presto . . . . ... ......... .. . . ....... ........ M. L. Lake 
Pretty Little Baby ........ .. .. ....... .... Baker & Bernie 
Priests March from" Athalia" .. . . . ........ Mendelssohn 
Quaker Army Marching Song ................. Phil Cook 
Rackety Coo! ... ... ...... . ...... .. ....... Rudolf Friml 
Reflection ......... . ...... ... .... . ...... Rudolf Friml 
Religioso ... . ..... ... ........ .. . .... William Schroeder 
Repasz Band ......................... Chas. C. Sweeley 
Rock-A-Bye Baby Days .... . .. ...... . .... Silver & Bernie 
Romance ... .... . .... . ... ..... ... ... ..... Henry Geehl 
Ro-Ro-Rollin' Along ..... ... .. ........ Murray Mencher 
Rose Marie .. .. . .. ...... ... . ........ Henderson & King 
Roses of Picardy ...... . ..... . . ...... ..... Haydn Wood 
Rosetime and You ..... . .. . . . ... ... G. Luckeyth Roberts 
Rustic Dance ..... . ...... . . .... ....... .. Norman Leigh 
Salvation Lassie of Mine ..... ... . ... ... Caddigan & Story 
Samoan Boat Song ... .. ..... .. . . . ... James C. Bradford 
Samoan Love Song ............ .... .. James C. Bradford 
Samoan Silva Dance ................. James C. Bradford 
Sea Song .. ............ . ... ....... . Christopher O'Hare 
Send Me Away With a Smile ......... Weslyn & Piantadosi 
Serenade ... .. .............................. R. Drigo 
Serenade Basque ....... .... ...... .... . .. Norman Leigh 
Serenade Mignonne .... . .... .......... .. Norman Leigh 
Shades of Night ................... Friedland & Franklin 
Shadowed! ..................... . ...... J. S. Zamecnik 
Shadowland .... ... ... .. ... .. .. .... Lawrence B. Gilbert 
Should I ... .. . ....... ............ .. Nacio Herb Brown 
Silent Sorrows ..... . .. . ... ..... ........ . Gaston Borch 
Sing Song Girl .... . . . . . .. . ... ..... .. .... Thiele & David 
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CAT. CAT. 
TITLE COMPOSER NUMB. TITLE COMPOSER NUMB. 
Sixty Seconds Every Minute ... . ...... . . . . . Davis & Santl y 
Sleepy Time Gal . . ....... . . .. . .. ... . Lorenzo & Whiting 
Slumber Boat .... . . . .. .. . . . .... .. .... L. G. del Castillo 
Smiles ....... . .. .............. . .. ..... . Lee S. Roberts 
Smiling Irish Eyes .. . .. . . . .. . . . .. ..... .. . . . Ray Perkins 
Somebody and Me .. . ............ ..... . Klages & Golden 
Song of Love .............. . .. . .. . . . Sigmund Romberg 
Sorrow .. ........ . ........... . . .... William Schroeder 
Soubrette .. . .. ... .. ............... . ... . Walter Silbert 
Southern Rose ........ . . . .. . ....... . .... .. Billy Mayerl 
Spanish .. .. . . . ..... . . . . .... .. .. . ... William Schroeder 
Spanish Lace .. . . .. . . .. . ... . .. . .. ... .. Frank E. Her som 
Spanish or Mexican Scene . ....... . .. . ... . J. S . Zamecnik 
Spooks ............ . .... . .... . .. . . ... . George L. Cobb 
Spring, Beautiful Spring .... .. .. ...... ... . .. Paul Lincke 
Spring Zephyrs . .... .. .. . ........ .... . L. G. de! Ca stillo 
Storm Music .......... . . . ....... . .. . . .. J . S . Zamecnik 
Storm Scene . . ..... . ... .. ... .. . . . . . . .. . . Harr y Norton 
Storm Scene . . ... ... .. . .......... .. .... J. S. Zamecnik 
Summer Showers ... . . . ....... . . .. Frederic Knight Logan 
Swanee .. ... . . .. . . . ........ . ..... . .. George Gershwin 
Sweet Hawaiian Moonlight . .... .... . F. Henri Klickmann 
Tannhauser .. . .. . . . . .. . .. . . . .. . . .. . .. ... . . R. Wagner 
Tears .... . . .. .... . .... . .. .. . .. . . .. .... J . S. Zamecnik 
Tears of Love ... . . . . ..... . .. . .. .. . . . .. . ... S . R. Henry 
That's Why I Love You . . .... . ... .. . . .. Donaldson & Ash 
The Big Parade ... . .. . .... . . . .. . ... . . . ... . William Axt 
The Canadian National Railway s March ..... . . M. Zbriger 
The Chase . .... . .. . . .. . . . .... . .... . .... . . Otto Lange y 
The Clock ... ... . . . . . . .. . . . .. . . . . .. ... Erne st E . Welle s 
The Confession ... . . . .. ..... . .. . . . . .... . J. S. Zamecnik 
The Crusaders . ..... . ... .. . . . . .. . ... . ... J. S. Zamecnik 
The Dam Busters March .... . .... . . . .... . ... Eric Coate s 
The Desert Song .. .... .. .. ... . . ...... Sigmund Romberg 
The Furious Mob . . ... .. . . . .... ... .. . . . . J. S. Zamecnik 
The Kingdom Within Your Eyes . ... ... ... Horatio Nichols 
The Lobster's Promenade ............... . . . Porter Steele 
The Lost Phase . .. . . .. . . . .. . . .. . ..... . Harry J. Lincoln 
The Man on the Flying Trapeze ........ . .. . Nick Manolo ff 
The March of the Susquehanna ..... . .. . Eugene R . Kenney 
The Mosquitoes' Parade ..... . ...... . .. Howard Whitne y 
The Pal That I Loved Stole 

the Gal That I Loved .. . . ...... . . .. .. . . Pease & Nel son 
The Passing Caravan . .. . . .. ..... ... . . . L. G . de! Ca stillo 
The Radio March .. ... .. . . . .. ... ... . .. William Nas sann 
The Riff Song .. . .. . . .... . .. . . . .. . . . . Sigmund Romberg 
The Sacrifice . . ... . ............... . ..... J. S. Zamecnik 
The Storm .. . .. ... .. ... . .... . ....... . .•... . . H. Weber 
The Storm in the Desert . ... . ... .. . .. . : . . ...... F. David 
The Tempest . . .. . ... . .. . . .. . . . .. . . .. ... J . S . Zamecnik 
The Three Trees . . ...... .. . . . .. . .. .. . Tom McNaughton 
The Truant Nymph .... . . . . ... .. . ..... . . Jame s P . Dunn 
The World Is Mine . . ... .. . ... .. .... . . .. . ... Byron Ga y 

1 0187 
1 0311 
1 0312 
1 0313 
1 0314 
1 0050 
1 0315 
1 0316 
1 0317 
1 0318 
1 0319 
1 0320 
1 0321 
1 0322 
1 0323 
1 0324 
1 0325 
1 0326 
1 0327 
1 0328 
1 0329 
1 0126 
1 0330 
1 0332 
1 0331 
1 0160 
1 0333 
1 0334 
1 0335 
1 0336 
1 0337 
1 0338 
1 0339 
1 0340 
1 0341 
1 0342 
1 0343 
1 0344 
1 0345 
1 0346 
1 0347 

1 0289 
1 0348 
1 0349 
1 0350 
1 0351 
1 0352 
1 0353 
1 0354 
1 0355 
1 0356 
1 0357 

There 's a Boatman on the Volga ... . Pasternacki & Whiting 
There 's a Little Blue Star 

in the Window .... .. .. . .. . ....... F. Henri Klickmann 

There ' s a Quaker Down in Quaker Town . . .. Alfred Solman 
Thinking of You .............. . . ... Eastman & Heitman 
Three Ro ses . .. . .. . .. . .......... . ..... Emmett J. Welch 
Till the End of Time .. . ................ Kaye & Mo ssman 
To -Da y . .. .. ... .. ... . .. . ..... ... .. Carrie Jacob s-Bond 
To My Valentine . .... . ... . . . ..... . ... . . Wilmot Lemon 
Too Many Partie s and Too Many Pal s . .... Ra y Hender son 
Tree s . . .. . .... .. .... . ......... . ....... O scar Ra sbach 
Triumphal March . . .... . .... . .. . ...... .. J. S . Zamecnik 
Turn Back the Univer se and 

Give Me Yesterda y ........... . ....... . . Erne st R. Ball 
Twilight Ro se .. . . . ..... . ... ... ... ... ... . Frank Magine 
Underneath the Moon .. .... . . .. . .. . Vincent C. Plunkett 
UndertheDoubleEagle ..... . ............. J . F . Wagner 
Under the Lilac s .. . . . ......... . ... . ....... . F . L. Ryder 
Venetia .............. . .. . . . . .. . ... .. .. J . S . Zamecnik 
Water s of the Perkiomen .. . . . .. . .. . . F. Henri Klickmann 
Wedding of the Wind s ........... . ......... JohnT . Hall 
What Good Is " Good-Morning " ? . . ..... Henr y W. Santl y 
When I Dream of the 

La st Waltz With You . .. . . . . . .. .. .. . ...... Ted Fiorito 
When I Think o f You ... . .... . ............ Vin cent Ro se 
When th e Great Red Dawn ls Shining . ..... . Evelyn Sharpe 
When the Mo cking Bird s Are 

Sin ging in the Wildwood .... . .. . . . . . . .... H . B. Blank e 
Wh en the Sun Goe s Do wn in Dixie ....... Alb ert Von Til zer 
Wh en You Come Back ............... . Geor ge M . Cohan 
Wh en You Look in the 

Heart o f a Ro se .................... Florenc e Meth ven 
When You ' re Away From the 

Girl You Lo ve . .. . . .. ... .. .... Hiller , Ol cott & Burtnett 

When You're in Lo ve With Someone 
Who Is Not in Love With You . . .. .. . .. . .. Al Piantado si 

When You Were Queen of the Ma y . .. .. . Marion Ra ybould 
Where'd You Get Tho se Eyes ? ... .. .. . . Walter Donald son 
Whil e We Danced Till Da wn .... . .... . .. Schu ster & Santl y 
Wh y Should I Give My Heart to You . . .. . Win Brookhou se 
Will You Remember Me? .............. Santl y & Richman 
Wi shing Moon . ... . . . ..... . .. . ..... F . H enri Klickmann 
Wi stful and Blue . . ................ .. .. Julian Da vidson 
With the Wind ..... . .... . ........... .. .. R . E . Hildreth 
Woodland Dance .. ..... . ...... . .. . .... . Norman Leigh 
You ' d Clo se the Gat es o f H eaven . . ........ Alfr ed Solm an 
Your Eyes Ha ve Told Me So .. . . . . .. .... . . Sa lter Bla ufu s 

Your Lip s Are No Man 's Land 
but Mine . ... . .. . .... . . . ...... .. McCarron & Mor ga n 

Your Lo ve ls All .. .. . . . . .. ....... . . .. ... J. S. Zam ecnik 
Za llah . .. . .. . . . ............ . ....... . . William Lor a ine 
Zoraid a .. .. .. . ............ ... .... . ... R . S. Stou ghton 
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ALDERSON, JAMES 
Organist of the Howard Theatre 

(three-manual Robert-Morton pipe 
organ) in Atlanta, Georgia. Opened 
this theatre on December 13, 1920. 

ALLARD, LOUIS J. 
Played the Colonial Theatre in 

Nashua, New Hampshire, in the late 
1920's. 

ASHLEY,GLEN 
Played Crandall's Apollo Theatre 

in Washington, D.C., in 1925. Played 
the Tivoli Theatre in Washington, 
D.C., in 1927. 

AUCLAIRE, EVELYN 
Played the Rialto Theatre in May

nard, Massachusetts, in 1928. 

AURANDT, DICK 
Spotlight organist of the San Fran

cisco Fox Theatre (Wurlitzer) from 
1930 until October 20, 1932. Also 
played the Warfield, Paramount, 
RKO and Orpheum theatres in San 

(John Sharp Photo) 

by Dr. John W. Landon 

Francisco, all part of the Fox West 
Coast Theatres chain. Did a consider
able amount of radio broadcasting 
for all the networks, including fur
nishing music for such broadcasts as 
The Whistler, The Great Gilder
sleeve, Wild Bill Hickock and others. 
Aurandt was also a pianist. 

AYARS, LOWELL 
Attended Philadelphia Musical 

Academy, Clarke Conservatory, Uni
versity of Pennsylvania and Trinity 
College, London, England. While 
obtaining his classical training in or
gan, he studied under Leonard Mac
Clain and Edward Shippen Barnes. 
He also studied voice under Margue
rite Barr. He began in the profession 
of accompanying silent films and after 
the introduction of sound he was or
ganist at the Stanley Theatre in his na
tive Bridgeton, New Jersey, the 
Broadway Theatre in Pitman, New 
Jersey, and the Uptown Theatre in 
Philadelphia where he broadcast over 
radio station WHAT. He also played 
some of the last silent films and spot
light solos, accompanied vaudeville 
acts short subjects, newsreels and 
sing~alongs. Later he played a series 
of daily broadcasts from his home 
over radio station WSNJ, Bridgeton. 

Ayars went on to complete a Mas
ter of Science Degree in Education, 
and for approximately 20 years he 
taught choral music at Vineland, New 
Jersey, High School. He retired from 
teaching in 197 5 . 

Ayars has performed for many 
American Theatre Organ Society 
chapters and organ clubs in the East 
and Midwest, and for a number of 
National Conventions of the Society, 
of which he is a charter member. In 
his home he has a 2/8 Wurlitzer pipe 
organ. He has made a n~~ber of ~e
cordings. He was the official orgamst 
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of the New York State Fair in 1975. 
Ayars is one of the few organists 

trained to sing while playing the 
organ. 
BACAL, DAVID 

Born in New York City, August 7, 
1908. The Bacal family moved to 
Philadelphia when David was yet a 
small boy. It was there that he at
tended public school and received his 
basic musical education. His begin
ning instruction on the piano was 
from his mother. By 1922 he had 
taken his first job as a theatre organist 
(Astor Theatre, Philadelphia), al
though he was still in high school. For 
a time he was organist of the three
manual Marr & Colton pipe organ in 
the Embassy Theatre in Easton, 
Pennsylvania. At the same time he ac
companied vaudeville acts at the State 
Theatre in Easton. 

With the coming of sound pictures 
the Embassy Theatre dropped the use 
of the pipe organ, and Bacal returned 
to Philadelphia and for a time played 
piano in the Leo Zollo Orchestra at 
the Ben Franklin Hotel. From here he 
began broadcasting on the radio as a 
pianist. 

Later Bacal moved to Chicago 
where he played piano in the pit band 
of the Oriental Theatre and played 
briefly at the Palace and Chicago The
atres on the theatre pipe organ. He 
broadcast from the pipe organ over 
radio station WCFL when the studios 
were in the Furniture Mart building, 
and then from the studios in the new 
Chicago Civic Opera House buildi~g, 
where WCFL had taken the entire 
forty-second floor. 

In late 1934 Bacal went to radio sta
tion WBBM as organist. After a 
period in military service during 
World War II, Bacal returned to 
WBBM in Chicago. In 1946 he moved 
to California and began playing the 
three-manual pipe organ in the old 
NBC studios on the corner of Sunset 
Boulevard and Vine Street. He also 
did free-lance work on the Hammond 
organ playing various night club 
dates. He continued his radio work 
including accompaniment for the 
Jack LaLanne Show (a nationally 
known health-exercise star, who en
couraged his audiences to flex their 
muscles to keep trim), and Truth or 
Consequences. 

BACON, JERRY F. 
Jerry Bacon was born January 4, 

1942, in Ada, Oklahoma. His musical 

31 



education began with choir in junior 
high school in Arlington, Texas, 
where he sang tenor. When he began 
high school in Arlington he enrolled 
in band as well as choir. The high 
school had obtained a Hammond or
gan and Bacon began to play it for 
assemblies, teaching himself as he 
went along. He learned about classi
cal organ literature at this time and 
began working on Bach's "Eight 
Preludes and Fugues" with some help 
from Agatha Patterson, organist of 
the First Methodist Church. Paul 
Lindsley Thomas of Dallas, Texas, 
was another of his teachers, although 
Bacon is largely self-taught. 

Bacon's professional career in
cludes terms as organist of the Melba 
(Capri) Theatre in Dallas (3/ 11 Wur
litzer) from 1967-72, and at the Fine 
Arts Theatre from 1972-74. At the 
Fine Arts Theatre a three-manual 
Artisan electronic was used and later 
two Pilcher church organs were com
bined into one composite instrument 
and used for entertainment purposes. 

In December of 1974 Bacon was 
appointed feature organist at the 
Landmark Pizza and Pipes in Dallas. 
The following year he was appointed 
Musical Director of the firm which 
operated other pizza parlors in addi
tion to the northwest Dallas location. 
There followed a term as organist at 
the Landmark Pizza and Pipes in 
Houston. 

In 1978 Bacon moved back to Dal
las to become senior organist and mu
sical director of Pipe Organ Pizza. 
The organ was a 3/21 Wurlitzer for
merly located in the Schnitzel Haus 
Restaurant, Milwaukee, Wisconsin. 
Bacon did the maintenance work on 
this organ as he did on each of the 
other pizza parlor organs where he 
played. The engagement at Pipe Or
gan Pizza ended in May 1981. There
after, Bacon free-lanced in the Dallas 
area. 

In October 1983 Bacon appeared at 
the Louisiana State Fair at Baton 
Rouge in an attraction called ''The 
Wondercade." In March 1984 he ac
companied a collection of Laurel and 
Hardy films called The Return of 
Laurel and Hardy at the Granada 
Theatre, Dallas. 

Bacon is presently active in organ 
maintenance work in the Dallas-Fort 
Worth area, as well as providing re
building services on band organs and 
player pianos. Bacon is also involved 
in the flea market business. 
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Gertrude Bailey 

BAGGOTT, RENALDO 
Born in Wenatchee, Washington, 

July 8, 1904, Baggott attended the 
University of Washington School of 
Music. His first theatre organ job was 
at the Liberty Theatre, Wenatchee, 
where he played during his junior and 
senior years of high school. While in 
college he did a three-year stint at the 
Liberty Theatre, Seattle. 

In 1928 he joined with Donovan F. 
Moore to form the highly successful 
team of "Ron and Don" which en
joyed a two-year run at the Para
mount Theatre, Seattle. From 1930 to 
1931 Baggott played the Paramount 
Theatre, Portland, Oregon, and ap
peared at the Paramount, San Fran
cisco, in 1931. For the next three years 
Baggott alternated between the Fox 
theatres in Brooklyn, Philadelphia 
and Washington, D.C. Then it was 
back West to join the staff of 
Warner's Hollywood Theatre, Holly
wood. 

Baggott moved to Seattle where he 
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spent seven years as organist of St. 
Paul's Episcopal Church. He trans
ferred to the Church of The Ascen
sion, Episcopal, in Seattle where, to 
date, he has served for 32 years. In 
1979 Baggott supervised the rebuild
ing of the Ascension organ by Balcom 
and Vaughn. This was done as a 
memorial to his wife. The changes 
made in the instrument permit the 
playing of more popular orchestral 
music in addition to classical-liturgi
cal music. The finished instrument 
boasts three manuals, 23 ranks and a 
special tremolo designed by Sandy 
Balcom. 

Baggott has had a parallel career in 
the insurance brokerage business. 

BAILEY, BEA 
Theatre organist in the Minneapo

lis, Minnesota, area, who teamed up 
with pianist-organist Ramona Ger
hard for radio broadcasts over station 
WCCO, Minneapolis, "Twenty Fly
ing Fingers," during the 1930's. 

BAILEY, DOUG 
Theatre organist who grew up in 

the Richmond, Virginia, area. The 
first pipe organ he ever heard was the 
Wurlitzer in Loew's Richmond The
atre presided over by Eddie Weaver. 
After a stint in military service in 
World War II, Doug Bailey moved to 
Washington, D.C., where he did a 
daily three-hour radio show on a local 
radio station from a theatre with a 2/ 4 
Marr & Colton pipe organ. He never 
lost interest in live radio pipe organ 
music and in 1965 installed a 2/ l 1 
Moller pipe organ in his advertising 
agency offices in Rockville, Mary
land, for daily broadcasts. In more re
cent years Bailey has become involved 
in television and motion picture pro
duction, and has played a daily radio 
show from his studio over nostalgia
oriented radio station WXLN. 

BAILEY, GERTRUDE 
Played the Michigan Theatre organ 

in Chicago in 1923, and in late 1924 
became organist at the Orchestra Hall 
Theatre in Chicago. Bailey was a 
pupil of and assistant to Mr. Frank 
Van Duesen. She received her bache
lor's degree in music at the American 
Conservatory in Chicago and later 
served on the faculty of the Bradley 
Conservatory, Chicago. She also held 
several church organist positions. 

BAILEY, LEIGHTON 
Was organist of the Clemmer The

atre in Spokane, Washington, in 
1926. □ 
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This is the cover of Bob 
Ralston's new album, recorded 
digitally on the Mighty Wurlitzer 
at the Oakland Paramount. 
Stu Green, Editor Emeritus of 
Theatre Organ Magazine, com
ments: "Bob Ralston has truly 
captured the spirit of Vienna in 
his latest theatre pipe organ 
album, "A Salute to Johann 
Strauss.'' 
Bring into your own home all 
the splendor and magnificence 
of The Blue Danube Waltzes 
and other timeless masterpieces 
recreated as only Bob Ralston 
can do. Order your copy today 
by sending $10 (plus $2 post
age and handling) to: 
Mrs. Rosemarie Ayres 
President of the Bob Ralston 
Fan Club, Route 16, Box 1799, 
Fredericksburg, VA 22405. 
Please specify record, cassette 
or 8-track tape. 

Enjoy and Profit from 

THE MAGIC OF BOB RALSTON 
at Your Next Theatre Pipe Organ Concert 
Of course you know Bob Ralston from his 20 years as featured pianist/organist/arranger on 
the nationally syndicated Lawrence Welk Television Show. But you've never really heard him 
until you have attended one of his live SRO concerts. 
You will be amazed not only at Bob's mastery of traditional Theatre Pipe Organ stylings, but 
also at his versatility as an entertainer. His vast repertoire of songs enables him to provide 
something for everyone. Bob will plan a program tailored for your audiences that will leave 
them spellbound. 
And, with proper promotion, you'll have the largest crowds in the history of your club. This 
means greater profits for your club, too. Include Bob Ralston in your 1984 Concert Series. 
Let his keyboard magic go to work for you. 

For information on concert bookings, contact 
Bob directly. He will work with you in develop
ing a price structure to maximize your profits. 

17027 Tennyson Place • Granada Hills, CA 91344 
Phone(818)366-3637 



NUGGETS 

GOLDEN DAYS 
Pro..,pcctcd 

b" Llo\CI F. K lo" 

Here are some reviews of organists' presentations, made 
after the era of the silents. References were Variety (V), 
Local Press (LP) and Motion Picture Herald (MPH). 

Circa 1930 (V) JESSE CRAWFORD at the New York 
Paramount, took the organ for 12 minutes, opening a 
''blue'' concert with Rhapsody in Blue and then a waltz, 
"So Blue," written by Mrs. Crawford. After the first time 
through, it was played by the pair, Mr. Crawford working 
the pit console and Mrs. Crawford handling the twin con
sole on the stage. The twin was revealed through the scrim 
drop upon which organ pipes are painted. This was hoisted 
for the finale. Big hit. 

Circa 1930 (V) CORNELIUS "CON" MAFFIE, Chica
go solo organist, formerly on staff of station WBBM, trans
fers to the theatre and will continue to broadcast for that 
station direct from the theatre. Maffie is young, good-look
ing and does such things as accompanying a feature picture 
with the Rhapsody in Blue. He should develop into an ace 
picture house man. His solo for the premiere was a demon
stration of the organ's qualities, imitating various musical 
instruments and noises and even a 60-piece band. While this 
stuff was heavily applauded, both his and the organ's best 
bet was in effects, with his version of a thunderstorm being 
the most realistic yet heard in this city. Maffie should pro
gress far. 

Circa 1930 (V) ARTHUR MARTEL, Boston organist, 
slipped a bit of humor into his work with a burlesque on the 
"Tamiami Trail" number, accompanied by screen work, 
indicating that all is not sunshine and roses, at least from a 
real estate point of view, down on the "Tamiami Trail." 

Circa 1930 (V) HENRI LE BEL, featured organist at the 
Oakland (California) Theatre, using an "elevated" organ in 
an eight-minute presentation, inaugurated a new idea by 
hooking slides and a Vitaphone record in conjunction with 
his organ. Amplification is secured through use of the house 
loudspeakers. Slides made from the original stills on Street 
Angel are projected on the screen. Vitaphone recording of 
Tito Schipa, singing '' Angela Mia,'' theme song for 
"Angel," is used with LeBel's accompanying the unseen 
singer on the organ. 

Lloyd E. Klos has contributed 
more than 100 features, plus book 
reviews, obituaries and numerous 
small items to THEATRE ORGAN 
sincejoining ATOS in 1959. Named 
associate editor in 1967, he launched 
"Nuggets" that year, and "The Un
affiliateds" in 1982. A free-lance 
writer-researcher, Lloyd has also 
served the Rochester (New York) 
Theater Organ Society in several ca
pacities since 1969. □ 

The experiment seemed to work out satisfactorily, LeBel 
demonstrating accurate accompaniment to the Italian 
tenor, perfectly synchronized. Colored slides made an at
tractive screen picture as used. Idea probably will be intro
duced in other theatres of the circuit. 

November 22, 1931 (LP) The Springfield (Massachusetts) 
Paramount Theatre introduced a new guest organist to 
movie fans today in the person of ADOLPH GOEBEL, 
who succeeds Bob Hamilton. Mr. Goebel, 31, will give a re
cital at each performance. Still single, he is the composer of 
several popular tunes such as "Let's Go to a Movie," "My 
Old Pal" and "What a Wonderful Day." He has been 
heard frequently over the radio, first from the Middle West, 
and more recently from Atlanta over NBC. 

June 18, 1932 (MPH) JIMMY DAUBERT at the Allen
town (Pennsylvania) State Theatre, has started off well 
here. His first effort to make the audience sing, met with 
good success. The title of this solo was ''Spring Frolic,'' and 
included a special continuity which gained the audience's at
tention right from the start. The singing numbers were, ''By 
the Fireside," "Lovable," "Somebody Loves Me" and 
"Snuggled." Daubert, being the only "live" organist in 
town, has an easy task before him. 

August 27, 1932 (MPH) WEST MASTERS at the Denver 
Orpheum, called his solo for the week, "Who Knows?", 
and introduced a song by a local composer, Blanche M. 
Tice. A few lines on the screen asked the question, followed 
by lines on the life of the composer. The words were flashed 
on the screen as Masters played, and a rich baritone sang the 
words. Masters, known locally, having played a number of 
Denver houses, has a large following and his organ numbers 
are uniformly popular and favorably reviewed. 

August 27, 1932 (MPH) ARMIN FRANZ at the Detroit 
Fox, lends his artistry to an advertising tieup with a local 
amusement park. The theatre's dancing school is slated for 
an excursion to the park, and Franz's solo, "A Trip to Jef
ferson Beach," serves to impress the idea. His numbers pa
rade the features of the park. The Ferris wheel song is 
"You're My Everything." The merry-go-round revolves to 
the tune of "My Mom." "My Silent Love" rides the scenic 
railway, and the roller coaster is labeled "Home." Re
sponse and applause were very good despite the exploita
tion . 

September 10, 1932 (MPH) MARLIN at the Brooklyn 
Metropolitan, continues to please the audiences with 
popular numbers for them to sing, and they certainly sing 
them! To get away from the straight community singfest, 
Marlin built his solo of popular songs composed by women 
writers and introduced them with a little talk on each. Mar
lin has been here for the past two years and he enjoys a pop
ularity exceeded by few other organists. 

September 10, 1932 (MPH) BOB MACHAT at Brook
lyn's RKO Madison, is billed as "The Friendly Organist," 
but whatever chance he has to be friendly with his audience 
is killed when he uses a megaphone to make his announce
ments. The audiences patronizing this house are naturals 
for a community organist, so Machat is having no difficulty 
making them sing. There is nothing unusual in the young 
man's novelties or playing. Both are fairly good and possi
bly with a little more judgement given to his presentations, 
he can make himself quite popular here. 

That should do it until next time. So long, sourdoughs! 
Jason & The Old Prospector □ 

34 THEATRE ORGAN JULY/ AUGUST 1984 



Now Available ... Have You Heard? 
1984 ATOS ROSTER , - -- ::::!f/!"9' ' ' r Ii I 

..... ... 
Complete Listing of 
ATOS MEMBERS 

. - ... ,,,,_ 
"_.,... .. _,... ............... . ",,,, ,, 

PRICE $5.00 

To order use the order blank that 
is on the back page of the mailing cover. Hector Olivera 

and his 9 manual 
"0-1 Orchestra" 

(National Tours Now Forming) 
You Won't Believe Your Earsl 

~~I 

I '' I ''' I '' 1,'' 1,' I ~~0iv~Ai~:S~~~~~~~~i 2081
5 

by Mildred Alexander 
KEYBOARD MANAGEMENT . INC . (301) 986-5546 

What would you do if your Mama 
had emphatically said ''NO'' to your 
going to the big, bad radio station at 
the top of the hotel? You knew some
how that you had to make it - this 
brand new show - but how? 

Came broadcast time - my mother 
is downtown shopping, and there is 
Mildred playing an organ. Can't you 
just see her heading for the radio sta
tion, probably to grab me by the 
scruff of the neck to march me out of 
there. She looks everywhere, but 
there was no Mildred. 

Someone had remembered that 
there was a little Wurlitzer pipe organ 
down in the recreational room in the 
basement of the church. That's where 
I did all of the other remotes, after 
that. 

But look at all the good we learned 
from that day: (1) If it's important 
enough, find a way; (2) It ain't what 
you got, it's what you do with what 
you got. I "doubled up" on every
thing, going for louder and quieted 
down really soft and pretty for the 
sweet things. 

The next time we used a mike for 
the console. One time I would "dou
ble up'' on Strings, and they sounded 
so pretty, and then I would turn off 
the Strings and double up on Tibias. 
That little old organ came out smell
ing like a rose. 

If you have learned your chords in 
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just one position, you will find it 
much more difficult to double up, 
and your playing will not sound near
ly as pretty as it will knowing your 
chords in ALL positions. 

If you didn't learn the CHICAGO 
THEATRE PIPE ORGAN STYLE, 

with a different inversion each beat, 
why not try it now? Just play the 
chord in the left hand, where you are 
used to playing it, then add another 
inversion, either up or down. Just 
move the top to the bottom, or the 
bottom to the top. □ 

C C
6 i C Cmi 

1----'J=i--!--f '-t I----~ -t i_t 1-t ---+----'-!7----;~71-!-----'1~1 -f""---r-f I ETC-

A happy group surrounds Millie at the console of Sandy Fleet's organ, left to right: LeRoy Davidson, Bill Appleton, 
Gene Roberson and Richard Bradley. 



ATOS CLapter CLairmen and Secretaries 

FIRST NAME LISTED IS CHAPTER CHAIRMAN; SECOND NAME IS CHAPTER SECRETARY. 

ALABAMA (AL) BUFFALO AREA (BA) CONNECTICUT VALLEY (CV) GULF COAST (GC) LONDON & SOUTH 
Cecil Whitmire Charles Koester Allen R. Miller Tom Helms OF ENGLAND (LS) 
P.O. Box 103 11495 Cary Road 16 7 Carriage Drive P.O. Box 9074 Len Rawle 
Pelham, AL 35124 Alden, NY 14004 Glastonbury, CT 06033 Pensacola, FL 32513 132 Berry Lane 
205/664-3606 716/937-3592 203/ 633-5710 904/ 434-5588 Chorleywood, Herts 

Laurie Hiam Maureen Wilke Colver "Cog" Briggs Dorothy Standley England 

604 Green Springs Avenue 730 Perry Street 446-B Heritage Village 381 Euclid Street 0923-720511 

Birmingham, AL 35205 Buffalo, NY 14210 Southbury, CT 06488 Pensacola, FL 32503 Joyce Taylor (Mrs.) 
205/251-9492 716/ 826-2081 203/264-9087 904/ 433-4683 19 Holroyd Road 

Putney, London SW15 6LN 

ALOHA(HA) 
JOLIET AREA (JO) England 

CEDAR RAPIDS AREA (CR) DAIRYLAND (DA) Lee Rajala 01-788-8791 
Philip Dooley Elwyn H. Erickson Fred Wolfgram 1 31 0 East Division Street 
725 Piikoi Street, #1202 1100 - 1 8th Street NW 8217 West Fairmount Avenue Lockport, IL 60441 LOS ANGELES (I.A) Honolulu, HI 96814 Cedar Rapids, IA 52405 Milwaukee, WI 53218 815/ 838-2612 Ralph Sargent 808/524-1863 319/ 362-9815 414/ 463-2365 Jan Challender 6478 lvarene Avenue 
Claire K. Watson Lahonta Anders H. Gordon Schwacke 1 513 Second Avenue Los Angeles, CA 90068 
1515 Ward Avenue, #1404 3938 F Avenue NW 2335 North 91 st Street Joliet, IL 60433 213/ 463-8827 
Honolulu, HI 96822 Cedar Rapids, IA 52405 Milwaukee, WI 53226 815/ 726-7665 Patty Skelding 808/ 533-452 4 319/ 396-5653 41 4/ 771-8522 430 South Sepulveda Blvd., #6 

KINGSTON (KC) Los Angeles, CA 90049 
ATLANTA (AT) George Raynes 213/ 472-2054 

CENTRAL FLORIDA (CF) DELAWARE VALLEY (DV) David Q. Tuck 
Lee Wilson Joseph E. Elicker 56 Herchmer Crescent 

2195 Street Deville NE Kingston, Ontario 
Atlanta, GA 30345 3318 San Pedro Street 422 Woodbine Road MAGNOLIA (MG) 

Tampa, FL 33609 Narberth, PA 19072 Canada K7M 2V9 H. F. (Frank) Evans 
404/634-0833 (nights) 

813/ 831-5061 215/ 664-4135 613/ 542-5862 6129 - 16th Avenue 
404/963-6444 (days) 

John H. Robson Meridian, MS 39305 
Wanda L. Carey Ms. Sandra Shook Maud M. Ladd 

7 Theresa Crescent, Apt. 12 601 / 482-431 6 
4135 Brookwood Drive 434 Chicago Avenue 220 Congress Avenue 

Kingston, Ontario Marl C. Cobler 
Austell, GA 30001 Dunedin, FL 33528 Lansdowne, PA 19050 

813/ 734-5721 215/ 626-2456 Canada K7K 4G2 2617 - 17th Street 
404/944-2571 613/ 544-1991 Meridian, MS 39301 

601 / 483-3159 
AUSTRALIA FELIX (AF) CENTRAL INDIANA (Cl) EASTERN KIWI (Kl) 
Eric Wicks Timothy S. Needler MASSACHUSETTS (EM) John R. Granwal 

MOTOR CITY (MC) 17a Omahu Road 19 Beatty Street 5440 North Meridian Street Richard M. Johnson Remuera, Auckland 5 Harold Bellamy 
Ivanhoe, Victoria Indianapolis, IN 46208 25 Dyer Avenue New Zealand 20512 Trinity Street 
Australia 3079 31 7 /255-8056 Melrose, MA 02176 AK 540-919 Detroit, Ml 48219 
497-2183 

Mary Lou Harrell 617 / 662-7055 313/ 535-9297 
Ivy Wallis 3906 Fletcher Avenue Carolyn G. Wilcox Mollie L. Granwal 

Margaret T apler 
52 Lofven Street Indianapolis, IN 46203 59 Macon Road 17a Omahu Road 

9132 Hazelton Street 
Narrini, Victoria 31 7 / 359-1994 Burlington, MA 01803 Remuera, Auckland 5 

Redford, Ml 48239 
Australia 3352 617/272 -5148 New Zealand 

313/ 533-2282 AK 278-6478 

BEEHIVE (BH) CENTRAL OHIO (CO) 
EGYPTIAN (EG) NEW YORK (NY) Mark Williams I.AND O' I.AKES (LL) Eugene E. Breinholt 

223 Berwick Drive, Apt. A Douglas Lemmon Don Johnson Dr. Claude Miller 
1447 Roosevelt Avenue 

Urbana, OH 43078 8465 Westchester Avenue 3401 Texas Avenue South 7 Park Avenue 
Salt Lake City, UT 84105 

1-513/ 652-1801 Boise, ID 83704 St. Louis Park, MN 55426 New York, NY 10016 
801/581-1387 

208/ 375-3208 612/ 938-297 4 212/ 679-7762 
Wayne V. Russell Robert Shaw 

Philip Yankoschuk 59 Parkview Avenue Ann Loveland Verna Mae Wilson 2579 Commonwealth Avenue 
Westerville, OH 43081 1985 Cadillac Drive 1202 Margaret Street 2906 - 213th Street 

Salt Lake City, UT 84109 
1-614/ 882-4085 Meridian, ID 83642 St. Paul, MN 55106 Bayside, NY 11360 

801/486-9098 
6 1 2/771 -1 771 212/225- 1 643 

BLUEGRASS (BL) CHICAGO AREA (CA) GARDEN STATE (GS) I.AND OF LINCOLN (LO) NOR-CAL (NC) 
William H. Johnson, Jr. James E. Shaffer Michael Cipolletti Donald L. Milne Lowell B. Wendell 
3456 Belvoir Drive 173 South Rosedale Avenue 510 Vance Avenue 5490 Harrison Road NW 1632 Orchard Way 
Lexington, KY 40502 Aurora, IL 60506 Wyckoff, NJ 07 481 Rockford, IL 61103 Pleasanton, CA 94566 
606/277-0327 312/ 892-8136 201 / 891-1588 1-815/ 965-0856 415/ 846-3496 

Jane Johnson Tom Balinski Alice Norris Jean Bendickson Arthur J. Woodworth 
3456 Belvoir Drive 5691 West Goodman Street 421 Baker Avenue 1 637 Greenmount Street 1000 King Drive 
Lexington, KY 40502 Chicago, IL 60630 Westfield, NJ 07090 Rockford, IL 61107 El Cerrito, CA 94530 
606/277-0327 31 2/794-9622 201/ 233-5121 1-815/ 964-6164 415/ 524-7452 
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PLEASE SEND CHANGES TO: EDITOR, THEATRE ORGAN, 3448 COWPER COURT, PALO AL TO, CALIFORNIA 94306 

NORTH TEXAS (NT) 
Irving Light 
6910 Spanky Branch Drive 
Dallas, TX 75248 
214/ 931-0305 

Lorena McKee (Mrs.) 
13406 Noel Road, #254 
Dallas, TX 75240 
214/233-7108 

OHIO VALLEY (OV) 
James R. Teague 
3456 Cornell Place 
Cincinnati, OH 45220 
513/ 221-3387 

Blanche Underwood 
668 Enright Avenue 
Cincinnati, OH 45205 
513/ 471-2965 

OK CITY (OK) 
John S. MacDonald 
2612 NW 118th Street 
Oklahoma City, OK 73120 
405/ 751-0794 

C. M. Reynolds 
2628 NW 33rd Street 
Oklahoma City, OK 73112 
405/ 942-7625 

OREGON (OR) 
Marie Briody 
1 5825 SW Alderbrook Circle 
Tigard, OR 97223 
503/ 639-9543 

Paul J. Quarino 
3141 SE 90th Place 
Portland, OR 97266 
503/ 771 -8098 

PIEDMONT (Pl) 
William B. Alexander 
P.O. Box 608 
Statesville, NC 28677 
704/ 873-9428 

Jerry W. Williams 
P.O. Box 10124 
Raleigh, NC 27605 
919/ 828-1020 (day) 
919/ 821-0361 (night) 

PIKES PEAK AREA (PP) 
Jack B. Hall 
1026 Alexander Circle 
Pueblo, CO 81001 
303/ 544-7717 

Letha Destefan 
2114 North Royer Street 
Colorado Springs, CO 80907 
303/ 633-4407 

PINE TREE (PT) 
Robert P. Johnson 
Rt. 1 A, Box 1 048 
Arundel, ME 04046 
207 / 967-2452 

Dr. Dwight Leighton 
160 Main Street 
Yarmouth, ME 04096 
207 / 846-5756 
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POTOMAC VALLEY (PV) 
George R. Johnson 
6516 Haystack Road 
Alexandria, VA 22310 

PUGET SOUND (PS) 
Tom Solberg 
1 615 Ross Circle 
Olympia, W/l; 98507 
206/352-1390 

Diane Whipple 
25234 136th Avenue SE 
Kent, WA 98031 
206/ 631-1669 

QUAD CITIES (QC) 
Martin H. Leon 
P.O. Box 413 
Savanna, IL 61074 

Ruth Felts 
1126 Mark Street 
Coloma, IL 61241 
309/ 949-2847 

RED RIVER (RR) 
Pat Kelly 
321 Twentieth Avenue North 
Fargo, ND 58102 
701 / 232-6325 

Mark Dahlberg 
421 Horn Avenue South 
Moorhead, MN 56560 
218/233-8816 

ROCKY MOUNTAIN (RM) 
Robert W. Porter 
6937 South Hill Street 
Littleton, CO 80120 
303/ 797-2232 

Alice A. Cutshall 
45 South Zephyr Street 
Lakewood, CO 80226 
303/233-4 71 6 

SAN DIEGO (SD) 
Connie Reardon 
91 07 Emerald Grove Avenue 
Lakeside, CA 92040 
619/ 561-2269 

Roger Smith 
2036 Rexford Drive 
San Diego, CA 92105 
619/ 262-4684 

SIERRA (SI) 
Randy Warwick 
6204 Sligo Court 
Orangevale, CA 95662 
916/ 726-5132 

Betty Wilmunder 
P.O. Box 491 
Carmichael, CA 95608 
916/ 485-0327 

SOONER STATE (SS) 
Charles Lee Smith 
5439 South Boston Avenue 
Tulsa, OK 74105 
918/742-8693 

SOUTHEAST TEXAS (SO) 
Floyd T. Broussard 
1 Circle E 
Orange, TX 77630 
409/ 886-1609 

Virginia Carpenter 
622 West Crepe Myrtle 
Orange, TX 77630 
409/ 886-2756 

SOUTH FLORIDA (SF) 
Michael D. Kinerk 
317 4 Florida Avenue 
Miami, FL 33133 
305/ 448-7361 

Edwin S. Pannebaker 
3980 SW 4th Street 
Miami, FL 33134 
305/ 443-2651 

SOUTHWEST 
MICHIGAN (SW) 
Ronald L. Kemper 
61 50 Devon Street 
Portage, Ml 49002 
616/ 323-3857 

L. Diana Haskins 
1500 Woodlure Drive 
Kalamazoo, Ml 49007 
616/ 343-6491 

ST. LOUIS (ST) 
Paul L. Coates 
937 Twining Place 
St. Louis, MO 63119 
314/ 968-1940 

Alice Bauer 
4548 Radio Drive 
St. Louis, MO 63123 
314/ 631-1495 

TOLEDO (TO) 
Helen E. Sherman (Mrs.) 
2756 Medford Drive 
Toledo, OH 43614 
419/ 382-4902 

Eleanor Biggs (Mrs.) 
306 Allen Street 
Walbridge, OH 43465 
419/ 666-4858 

TRI-COUNTIES (TC) 
John Brown 
1 6946 T ahoma Street 
Fountain Valley, CA 92708 
71 4/ 963-9485 

VALLEY OF THE SUN (VS) 
Thomas Fizzell 
21421 South 140th Street 
Chandler, AZ 85224 
602/ 963-0279 

Lila Hoffman 
253 East Millett Avenue 
Mesa, AZ 85202 
602/969-5866 

WESTERN RESERVE (WR) 
Albert J. Boehnlein 
15041 Crestwood Drive 
Middlefield, OH 44062 
216/632-1270 

Dick A. Shepherd 
16001 Norway Avenue 
Cleveland, OH 44111 
216/941-0572 

WOLVERINE (WO) 
Fred W. Page 
1 2070 Devoe Street 
Southgate, Ml 48195 
313/ 284-8882 

Don Cooke Charles Baas 
15300 Magnolia Street, #63 601 Parkland Boulevard 
Westminster, CA 92683 Clawson, Ml 48017 
714/ 898-7582 313/588-7118 0 

PARAMOUNT ORGAN POPS SERIES 
1984-85 SEASON 

GEORGE WRIGHT 
SAT. NOV. 3, 1984 AT 8:30PM 

"sheer charm and aristocracy" 

LEE ERWIN 
SAT. MAR. 2, 1985AT 8:30PM 
"exquisite, side-splitting fun" 

JIM ROSEVEARE 
& PETER MINTUN 

SUN. MAY 12, 1985AT 2:00PM 
"sparkling, smooth organ and piano" 

Famous, fabulous artists, great music, and the huge Wurlitzer at 
Oakland's incredible, plush art deco paradise. Subscribe now and 
get: Best seats available - 3 concerts for the price of 2 - Bonus 
coupons. Don't wait! 

SERIES PRICES: Orchestra $22; Orch. Terrace $22; Orch. Ter. Rear $16; .Gremr 
~ Dress Circle $22; Balcony $16; Balcony Rear $12. 

Name ____________ Day Phone ________ _ 

Address _______________________ _ 

CitY -------- ~tate ------ ~P --------

Please send me ____ __, ,enes tickets in ____ at S-------
QUANTITY SECTION PRICE EACH 

0 Check enclosed payable to 
Paramount Theatre Total amount _____ _ 

0 Visa 0 MasterCard 

Card # ________________ Exp ______ _ 
Please enclose a self-addressed . stamped envelope and m01l to 
Paramount Theatre . 2025 Broadway . Oakland CA 94612 0 
For further information . charge-by -phone call Paramount Box Office 465 -6400 
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Questions and Answers 
on the 

Technical Side 
by Lance Johnson 

Do you have any questions? 

Send them direct to: 
QUIZMASTER 
and Organbuilder 

LANCE JOHNSON 
Box 1228 
Fargo, North Dakota 58102 
Please include name, address 
and telephone number (with 
area code). 

Q. We have a problem with two of 
our wood Diaphones. The low CCC 
and CCC# cannot be tuned unless the 
tuning slide is all the way down, and 
even then the pipe is slightly flat. I no
tice that when the slide is brought 
down. the pipe develops a rattle and 
pounding sound and gets very loud. It 
doesn't sound anywhere near like the 
other pipes and is very annoying. 
What can we do next? 

A. The beater tongue is likely too 
long, so that the pipe wants to play 
sharp in order to establish resonance. 
I would slightly shorten the beater 
tongue in increments of 1/16" so you 
can raise the slide to dull out the reso
nance and establish more of the fun
damental. The idea is that forcing the 
beater tongue to quicken means that 
you must compensate by retuning the 
resonator to the flat side. 

Q. I have several tips missing from 
my Deagan chime action. Can you tell 
me where I can get new tips? 

A. The Deagan chimes were bought 
out by Jeff Feik, 2023 Eastern Ave
nue, Cincinnati, Ohio 45202. Contact 
him for your chime action parts. 
Many parts dating from the '20s are 
no longer available. 
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Q. I am about to add a Wurlitzer 
Chrysoglott and a Barton wood Harp 
Marimba. Can I feed both of these 
with a single 3" diameter windline 
and not worry about starving the 
wind supply? I have a 25-square inch 
Skinner regulator which I might use 
for these two units or can I just feed 
them off static pressure? 

A. You can wind your two Harps 
off the single 3" conductor, as the 
factories usually winded these any
where from 2" to 2½" in conductor 
sizes. 

Your Skinner regulator should 
work fine for winding your Harps. It 
requ ires very little wind reserve to op
erate tonal percussions, with the 
poss ible exception of the larger 
Marimba actions. Never wind a tonal 
percussion off as static source, a tur
bulence and unregulated wind will af
fect hammer performance. 

Q. My organ has a small-scale Tuba 
Horn, rather than the usual Style D 
Trumpet. Four or five pipes will not 
cooperate. Here are examples of my 
problems: 

a) Failure to speak after being 
tuned. 

b) Slow speaking and very soft, al
most hissing tone. 

c) Tone becomes very loud when 
being tuned on pitch. 

The shallots have been cleaned and 
properly reassembled and boot holes 
are reasonably round and not en
larged. HELP! 

A. Failure to speak could be caused 
by a dirty tongue or shallot, a leather 
insert coming loose, or a tongue not 
properly curved. (I hesitate to tell 
anyone but a professional voicer to 
recurve a tongue.) 

Slow speaking is probably due to 
an air leak between tongue and shallot 

THEATRE ORGAN 

when the tongue is closed. This would 
entail recleaning both pieces and if 
this doesn't help, you will need to 
have the tongue examined for possi
ble recurvature. 

To soften the pipe, push the wire 
down to the proper softness and re
tune by raising the scroll. 

It has been my experience that the 
small scale, high pressure Tuba Horn 
is the most difficult stop to voice of all 
the high pressure reeds. 

Here is a list of popular organ 
building terms, showing how these 
terms have taken on different nomen
clature in later years. 

Present Wurlitzer Factory 
Floor frame Ground frame 
Spreader, junction Union board 

board 
Toy Counter Traps assembly 
Switch stack Switch board 
Relay Relay stack 
Chest bearers (legs) Building frames 
Pizzicato relay action Pizzicato machine 
Regulator Reservoir 
Swell shades Swell shutters 
Winker Equalizer 
General cancel piston Release piston □ 

Sierra Chapter Organizes 
Second "Fresno Organ Bash" 

Building on the success of last 
year's initial effort, Sierra Chapter, 
together with NorCal, Southern Cali
fornia Tri-Counties and Los Angeles, 
have scheduled another "Fresno Or
gan Bash" for October 5, 6 and 7. 
The same locales for concerts and jam 
sessions will be used, but there will be 
a different line-up of artists. A regis
tration fee of $8.00 per person has 
been set (deadline - September 10), 
with meals, motels and transporta
tion "on your own." Those wishing 
to attend should send a check payable 
to Sierra Chapter ATOS to P .0. Box 
491, Carmichael, California 95608, 
and include a self-addressed, stamped 
envelope. Further information can be 
had by writing to the above address, 
or by calling 916/485-0327. □ 

IT'S A FACT ... 

P\PE~ ALNE \N ,~ 
CHICAGO - PALMER HOUSE 

AUGUST 3 - 8, 1985 
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The 
Fargo 

Theatre 
Celebrates 

by Sonia Carlson 

The grand celebration marking the 
re-opening of the Fargo Theatre by 
the Red River Chapter of ATOS took 
place on April 27 and 28. After taking 
over the operations in July 1983, we 
had a great deal of work to do to pre
pare for a ''really big show.'' This 
was our nineteenth production of si
lent movies with the Mighty Wurlit
zer, but it had to be something special 
with extra attractions. 

The weather gave us some concern, 
but the cold wind didn't deter the 
crowd. By 6:30 on Friday evening the 
lobby was starting to fill. Patrons 
were greeted by Scott Breivold in 
doorman attire. Excitement was in 
the air with a TV crew from WDAY 
(ABC affiliate) milling about and in
terviewing some of the principal per
formers. (On Saturday night, the 
NBC affiliate station provided TV 
coverage.) Across the street a search
light was in operation. In front, the 
local chapter of The Horseless Car
riage Club of America provided some 
beautiful vintage cars to line the 

street. In the lobby, patrons also saw 
a pictorial display of classic auto
mobiles. Meanwhile, the band mem
bers were making their entrance 
through a stage door. 

Soon it was 8:00 p.m., the seats 
were all filled, and the audience was 
ready for a special night. The opening 
chords of "That's Entertainment" 
were heard as the three-manual black 
console rose with Lloyd Collins, one 
of our chapter's major performers. 
The console then began descending as 
the large gold velvet curtains parted to 

reveal a 17-piece stage band which 
picked up the strains from the organ. 
A New York skyline silhouette with 
tiny window lights was the back
ground for the band. The stage set 
was designed by Roray Hedges of 
Moorhead State University and built 
by Lance Johnson. Boyd Christen
son, Prairie Public TV personality, 
who hosted our very first ATOS pro
gram in 1974, was Master of Cere
monies. The Harry Myers Band, 
under the direction of James Ployhar, 
an internationally known composer 
and arranger who lives in Fargo, then 
continued to recreate the sounds of 
the "Swing Era" along with the Wur
litzer. The quickly-paced program be
gan with a Duke Ellington medley of 
"Take the A Train," "Sophisticated 
Lady" and "Caravan." Then "Doll 
Dance," and you just wanted to grab 
the nearest person for a dance in the 
aisles. Harry Myers and Harriet Ol
son sang in a style reminiscent of Bob 
Eberle and Helen O'Connell, as Har
riet began with "Seems to Me I've 
Heard That Song Before,'' then 
Harry with "I'll Be Seeing You." To
gether they did ''I'm Beginning to See 
the Light" and a reprise of the first 
number. 

Steve Tweed, a local impressionist, 
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Mr. and Mrs. James Ployhar with Lloyd Collins at the 
reception, Fargo Theatre. (Sonia Carlson Photo) 

sauntered out as Jack Benny for a 
brief routine, followed by his Ted 
Lewis rendition of ''When My Baby 
Smiles at Me.'' 

Again the band was featured as 
they presented a medley of big band 
themes, including ''Hot Lips,'' 
"Sugar Blues," "Moonlight Sere
nade," "I'm Getting Sentimental 
Over You," "Cirribiribin" and a 
"That's Entertainment" reprise as 
the curtains closed. 

Now it was movie time with a slap
stick Chaplin film, The Pawnshop 
(1916), scored by Mr. Collins. 

After intermission, we saw the 
baby-faced Harry Langdon in All 
Night Long (1924), with score by 
Lance Johnson. The evening was not 
over yet. Grant Norman, a soloist 
with Red River Dance & Performing 
Company, put two specialty numbers 
together, as he tap danced in a Fred 
Astaire style to "Top Hat" with the 
band, and then sang "Be My Love" 
with organ accompaniment by our 
theatre manager, Dave Knudtson. 
Lastly, hilarious Harold Lloyd ap
peared on the screen in Number 
Please (1921), with our own Incom
parable Hildegarde (Kraus) providing 
the score. 

It was indeed a grand evening, 
showcasing all local talent and calling 
attention to the renovation of the au
ditorium with its new paint and re
stored lighting, showing off the 
streamline modern decor from the 
1930's. On Saturday night, we did it 
all again for another packed house! 

The Fargo Theatre has a long and 
proud tradition in the entertainment 
history of Fargo, and the Red River 
Chapter will carry on this tradition. □ 
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(as of March 18, 1984) 

Here is the second installment of The International Theatre Organ Concert 
Bur_eau di~ectory. ~his list of artists and their scheduled concerts is as complete as 
avatlable mformatlon would allow. Supplementary lists will be published when 
compiled. 

Artists and concert producers are invited to contribute information to The In
ternational Theatre Organ Concert Bureau, 12931 Haynes Street, North Holly
wood, California 91606. The Bureau may be reached by phone at 213/980-7544 
between 4:00 and 5:30 p.m. or 7:00 and 9:00 p.m. (Pacific Time). In the event you 
must leave a message be sure to give your area code with your phone number and 
the best time to return your call. ' 

JIM BENZMILLER 
October 13 - Michigan Theatre, 

Ann Arbor. 

REV. BILL BIEBEL 
October 27 - Grays Armory, 

Cleveland. 

CANDI CARLEY 
Spring '85 - Australia. 

GAYLORD CARTER 
August 17 - Capitol Annex, 

Juneau. 

DENNIS JAMES 
September 5 through October 9 -

Europe. October 11 - Elco Theatre, 
Elkhart, Indiana. October 13 - I. U. 
Auditorium, Bloomington, Indiana. 
October 27 - Ohio Theatre, Colum
bus, Ohio. November 3 - Michigan 
Theatre, Muskegon (tentative). No
vember 10 - Kingston, Ontario. No
vember 17 - Rochester, New York, 
TOS. December 8 through 31 -
Shrine (L.A. for RCMH Christmas 
Show). January 15, 29 and February 
1, 1985 - Paramount Theatre, Seat
tle, Washington. 

WARREN LUBICH 
October - England. 

ROBERT MacDONALD 
October 27 - Stoneham, Massa

chusetts. October 28 - Babson 
Wellesley, Massachusetts. ' 

JERRY NAGANO 
Fall - Australia (tentative). 

BOB RALSTON 

ROSARIO 
August 12 Bethesda Theatre, 

Maryland. 

KEVIN SAKY 
August 15 - Riviera Theatre, Ton

anwanda, New York. 

WALTSTRONY 
August and September - Austra

lia. 

TOMWIBBELS 
September 28 - Lockport, New 

York. November 8 - Capitol The
atre, Chambersburg, Pennsylvania. 
November 10 - Binghamton, New 
York. 

WINIFREA 
October - England. 

GEORGE WRIGHT 
November 3 - Paramount The-

atre, Oakland, California. □ 
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Musician Endangers Life 
And Limb To Play Organ 

Not many people would think that 
being a musician would endanger life 
and limb, but an LU. student discov
ered this to be a problem while play
ing in public recently. Dennis James, 
freshman, has an interest in an ob
scure instrument known as the theatre 
pipe organ. James was playing the or
gan before a movie at the Paramount 
Theatre in Anderson, Indiana, when 
he found his well-being in danger. 

He told the story this way. ''The 
console was rising from the orchestra 
pit while I was playing a George M. 
Cohan medley. I began to hear cat
calls and someone said 'Let's get him 
off the bench and throw him in the 
pit,' as about 40 high school students 
left their seats and converged in the 
front of the theatre. 

"I was prepared to play a program 
of old standards, but when I realized 
the situation, I quickly switched the 
program to 'Sunny' and 'Mrs. Robin
son.' The crowd calmed down and I 
actually heard someone say, 'Hey, I 
like that.' " "It was a case of music 
calming the savage beast," said 
James. 

(The above was taken from The In
diana Daily Student, c. 1969.) □ 

PIPES N.NE IN '8§ 

HOTEL 
AND 

CONVENTION CENTER 
Albuquerque, New Mexico 

August 12 - private concert, Den
ver, Colorado. November 22, 24, and 
25 - Civic Center Concert Hall, Bir
mingham, Alabama. December 2 -
Hawaii Theatre, Honolulu (tenta
tive). December 21 and 22 - Sara
sota, Florida (tentative). December 
31 - Walnut Creek, California (ten
tative). 

HOME OF THE FORMER NEW YORK ROXY 
KIMBALL ORGAN CONSOLE 
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Organ restoration by Hockmuth-Stankty OrgaM, Inc., Ntw Lenox, Illinois 

THE CLASSIC 
681 S Menoul NE 

Albuquerque, New Mexico 8 7110 
(SOS) 881-0000 Reservations: 1-800-528-1234 

Five Manual Kimball Roxy Theatre Console with 27 ranks now owned by Phil Maloof. 
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........................ 
~ 'Persorialities ~ ........................ 

For some time, we've heard noth
ing about the ex-Warner Bros. studio 
3/19 Wurlitzer which had been re-in
stalled in the late Joe Kearns' home in 
Hollywood. After Kearns died in 
1962, the home was rented and for a 
time was the residence of Mr. and 
Mrs. Bob Carson (she is Helen Dell, 
Dodger organist). When the rent was 
substantially raised, the Carsons 
moved out. Last November, the or
gan was purchased by the Renais
sance Theatre in Mansfield, Ohio. 
According to Brenda Golbus, chair
man of the organ committee, new or
molu will be applied to the console. If 
anyone has a picture of a three-man
ual console with this type decoration, 
the committee would be grateful to 
see it. The address is 138 Park Avenue 
West, Mansfield, Ohio 44902. 

Dan Semer A Very Busy Artist 
Judging from a recent letter, Dan 

Semer must be one of the busiest art
ists around, not only playing the 
organ as a soloist, but accompanying 
singers and directing orchestras. 

In October he played a Rodgers 340 
at the Sands Hotel in Las Vegas and 
then was asked to accompany and di
rect the orchestra for British comedi-

I. . .. • • .... 

enne/ singer Joan Turner. Later that 
month Dan and tenor Marco Valenti 
were part of a Milton Berle show at 
the Sun dome Theatre in Sun City, 
Arizona, and they appeared at an 
Italian Festa in Scranton, Pennsyl
vania, where they played for an audi
ence of 53,000 in one concert. 

Afte r a three-week tour of Florida 
in December, Semer produced a con
cert at San Gabriel Civic Auditorium 
which, in addition to his work at the 
console, featured young percussion
ists Linda Lesseing and Ron Grutta
daureo. This was followed by a solo 
appearance at the New Mexico Mili
tary Institute for the Pearson Theatre 
Organ Society, another with Marco 
Valent i at Le Papillon restaurant, a 
convention engagement at the Las 
Vegas Hilton and one as piano ac
companist for Luciano Pavarotti at 
the Riviera Hotel, Las Vegas. 

* * * 

Remember the great days when 
Radio City Music Hall's 4/58 Wurlit
zer was played for every perfor
mance, every day of the year? Not 
any more. In fact, the organ wasn't 
used last summer at all, and is played 
only occasionally these days. Accord
ing to our man in New York, Jack 
Skelly, "the Music Hall takes all 
kinds of shows now. Michael Jack
son, the current teenage heart-throb, 
was there not long ago. The young or
ganists who've been there during the 
past five years or so, haven't stayed 
very long. Quite different from Dick 
Leibert (40 years), Ray Bohr (30 
years) , Ashley Miller and Jack Ward 
also for long periods." After 51 
years, there was no "Glory of Easter" 
show. Will the traditional Christmas 
Show, which always lined up long 
rows of patrons behind police barri
cades, go the way of all flesh? As the 
Music Hall's management caters to 
the young clientele, it's beginning to 
look like it. 

Tom Wibbels Another 
Busy Young Artist 

The last weekend in April found 
Tom Wibbels on a whirlwind concert 
tour in the greater Chicago area. On 
Friday, April 27, he performed at the 
4/ 17 Barton in the atmospheric Coro
nado Theatre in Rockford, Illinois, 
for Land of Lincoln Chapter ATOS, 
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and on Saturday evening he played in 
Hammond, Indiana, for the Nu
Tones Organ Club. 

Sunday morning CA TOE Crew 
Chief Bill Barry played host so Tom 
could enjoy his 3/12 Wurlitzer home 
installation. Sunday afternoon Tom 
displayed his musicianship on the 
3/ 10 Wurlitzer at Downers Grove 
High School. On October 7 Tom will 
again be playing for the CATOE 
Chapter at the 4/24 Wurlitzer located 
at St. Marys of the Lake Seminar in 
Mundelein, Illinois. 

Tom is currently music director 
and head organist at the Cardinal 
Music Palace in Fort Wayne, Indi
ana, recently visited by those attend
ing the 29th Annual ATOS Conven
tion. 

12th National Convention of the 
Theatre Organ Society of 
Australia, Hosted by the 
Victorian Division and 
Held in Melbourne, Victoria, 
April 20-24, 1984 

Members of Sierra Chapter ATOS 
Ray and June Anderson, Charlie and 
Kathy Robinson, Chuck and Dorothy 
Schumate and Art and Lynn Thelan 
arrived in time for the Registration, 
having driven from Sydney via Can
berra, some 600 miles, in two rented 
cars. After a few initial traumas of 
driving in Sydney traffic (which can 
be quite hectic) on the opposite side of 
the road, the drivers were very pro
ficient on reaching Lygon Lodge, the 
nominated Convention accommoda
tion. 

Registration was at Cinema North, 
Reservoir, where the Victorian Divi
sion of T .O.S.A. owns a 2/9 Blackett 
and Howden organ with a white and 
gold Christie console, on a centre 
stage hoist, a feature being the unen
closed sets of chimes with a decorative 
sleeve over each chime, lit at the bot
tom, to view on each side midway 
along the theatre, and an unenclosed 
toy counter on the back wall behind 
the picture screen - a very pleasant
sounding instrument indeed. A very 
relaxed afternoon and evening "get
ting to know'' everybody between 
more or less "open console" ap
pearances by various young and semi
professional Victorian organists. The 
American visitors were introduced by 
us to Conventioneers with a banner 
on stage, and after this were in the 
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CATOE Crew Chief Bill Barry, Tom Wibbels and newly -elected CATOE Chairman J im Shaffer at Downer's Grove 
High School. ( Trudy Hernicz Photo ) 

swing of the whole show. A light din
ner of fish or chicken, sweets, tea and 
coffee was supplied by the Committee 
in the foyer of the theatre for the 275 
Conventioneers - this was a great 
chance to mingle and get acquainted. 

Saturday morning at 9:00 saw 
Cameo Spots at the same theatre, 
with organists representing their 
home States, and also a very talented 
young blind organist, Richard Hor"e, 
playing for New Zealand. New Zea
land was very well represented at the 
Convention, and they were looking 
forward to entertaining the Ameri
cans whilst they visited New Zealand. 
A basket luncheon was served very ef
ficiently by the Committee, with peo
ple keeping their seats and a chain of 
committee members passing individ
ual baskets along the rows. This was 
prior to people going to the Melbourne 
Town Hall for a concert on the City 
Organ, built by Hill, Norman and 
Beard in 1929. The organ has 6024 
pipes. The four manuals of the con-

sole are Solo, Swell, Great and Choir. 
The Orchestral is a floating organ and 
is playable on all manuals by means of 
a rocking tablet on the key cheek of 
each set of keys. The artists for the 
afternoon were Gordon Hamilton 
and Tony Fenelon, who played piano 
solos as well as organ in his segment. 
These two artists have made theatre 
organ concerts very popular on this 
instrument, playing free Sunday af
ternoon concerts, featuring popular 
theatre music, and this was under
standable as the Conventioneers ap
plauded loud and long for encores. 
The organ has some very beautiful 
theatre sounds. 

On Saturday evening the Conven
tion Banquet was held at the Rivoli, 
Ascot Vale, a theatre revamped into a 
modern reception house - this took 
the form of a dinner dance and music 
was supplied by a combo group and a 
large Conn Theatre Organ played by 
Cyril Pearl, an effervescent 70-year
old dance organist. A four-course 

Christie console at Cinema North, Reservoir, owned by the Victoria Division of 
Theatre Organ Society of Australia. (Ted Lloyd Photo) 

dinner, plenty of drinks, and a good 
time was had by the young and young 
at heart including the "Sierra Ci
phers.'' 

Sunday saw people at the New Mel
bourne Concert Hall at 10:00 a.m. for 
a concert played by John Atwell on 
the Casavant Organ, which was 
opened on August 1, 1982. In Sep
tember of that year John played the 
first popular music program on this 
instrument to an audience of 2000, 
and the Convention audience appre 
ciated his performance greatly on this 
classic instrument. We were not at 
this concert, having attended the Na
tional Meeting of delegates at this 
time. At 2:00 p.m. on Sunday two 
very popular organists, Neil Jensen 
and Ray Thornley, presented a con
cert on the Dallas Brooks Hall hybrid 
organ, made up of Wurlitzer, Aeolian 
Skinner, Compton, Christie and 
possibly Morton ranks, with a Comp
ton console, housed in a very lavish 
modern Lodge building with balcony 
seating that is superlative. These two 
organists are well known to Austra
lian audiences, having made numer
ous tours to all States, and they dem
onstrated their talents on this after
noon by finishing the program with 
the complete score of "Rhapsody in 
Blue,'' Neil on piano and Ray playing 
an Electone FX 20 electronic organ. 

Then the big moment at 8:00 p.m. 
Sunday - Lance Luce from the 
U.S.A. playing the beautiful 4/21 
Wurlitzer in Moorabbin Town Hall. 
Lance was the official National Con
vention Guest Artist, and having 
heard several of the theatre organ 
"greats" play this organ, he was cer
tainly in that league, receiving a 



Warren Lubich at the Castro Wurlitzer after a long 
night at Ye Olde Pizza Joynt the night before. 

( Rudy Frey Photo) 

standing ovation from the very appre
ciative audience. 

Monday saw the Convention 
boarding buses to go to Geelong, a 
prominent Victorian town, about 45 
miles from Melbourne, to view and 
hear the first Wurlitzer organ ever ex
ported from the U.S.A. In 1917 this 
2117 arrived in Sydney and was used 
as a demonstration instrument until 
1928, when Mr. Oswald Hearne of 
Geelong purchased it for his home 
"Montana" at Geelong, Victoria. 

Tuesday, April 24 - CONCLU
SION. A day tour of Warragul in the 
attractive West Gippsland country
side for a visit to Darnum Musical Vil
lage, a concert presented by popular 
Melbourne organist David Johnston, 
then a visit to the historical musical in
strument museum. 

A terrific 12th National Conven
tion was the opinion of all concerned, 
and a credit to TOSAVIC. 

TED & HELEN LLOYD 

Silent Films at 
Castro Theatre Feature 
James, Vaughn and Lubich 

The Castro Theatre in San Francis
co presented a series of silent films 
February 22 through March 10 which 
featured Dennis James, Bob Vaughn 
and Warren Lubich at the console of 
the Wurlitzer. 

Bert Atwood, editor of Nor-Cal 
Chapter's The Windsheet, reported: 
"February 25 I was at the Castro for 
Denn is James' accompaniment of He 
Who Gets Slapped. This was excel
lent, so I went back the next night to 
hear Dennis accompany La Boheme. 
This was even better. As Dennis ex
plained, La Boheme was filmed with 
the intent of using Puccini's music 
with it. This made it very easy to score 
and in Dennis' opinion represents the 
perfect wedding of silent film with 
musical score. I can't claim to be a 
great judge, but I can say it sure 
sounded great to me. On February 29 
I heard Bob Vaughn accompany 
Love, starring Greta Garbo. This was 
very enjoyable and I went again on 
March 3 to hear Bob accompany The 
Mysterious Lady, again starring Gar
bo. As good as Bob's performance 
was on Wednesday, Saturday was 
better. 

Castro Theatre, site of silent film festival with Dennis James , Bob Vaughn and Warren Lubich providing the accom 
paniment. (Rudy Frey Photo) 

Warren Lubich filled in for Bob 
Vaughn on March 10, as Bob was ill. 
He accompanied six Laurel & Hardy 
shorts, after playing until closing at 
Ye Olde Pizza Joynt the night before, 
substituting for staff organist Don 
Thompson, who was on tour. Imme
diately following his stint at the Cas
tro Warren left to play silents in 
Boise, Idaho. 

* * * 
Those who attended the 1970 con

vention in New York will remember a 
session at the 2673-seat Beacon The
atre. It has also been the scene of 
some memorable Flicker Fingers pre
sentations with Gaylord Carter, and 
appearances of silent film stars Gloria 
Swanson and Buddy Rogers during 
showings of their films, backed by 

Bob Vaughn, San Francisco 's longest -running silent 
film accompanist, at the Castro Wurlitzer . 

(Rudy Frey Photo) 



scores composed by Lee Erwin. Ac
cording to organist Jack Skelly, the 
''Bit of Bagdad on Upper Broadway'' 
may not be standing much longer. He 
says rumors persist that the place will 
be sold and maybe torn down. The 
Beacon is the home of the only Wur
litzer remaining on Broadway, a 
4/19, Opus 1891, built in 1928. J. 
Stuart Barrie was the first organist 
when the Warner Bros. house opened 
on Christmas Eve in 1929. 

* * * 

In the March/ April issue of THE
ATRE ORGAN Dinny Timmins 
mentioned that he didn't know who 
wrote "Spring, Spring, Beautiful 
Spring." To the rescue comes our 
musical encyclopedia, Jack Skelly. 
''The song is a good skating waltz. It 
was written by Paul Lincke, a Ger
man composer, who also wrote 'Wed
ding Dance' (also a waltz), 'Glow
worm' and 'Police Parade March.' " 

* * * 
Organ-loving San Franciscans have 

another instrument on which to lavish 
their praise. It is a five-manual, 
132-rank, 7373-pipe Ruffatti, which 
was dedicated in Louise M. Davies 
Symphony Hall on April 7. The organ 
stands two floors above the stage on 
which the San Francisco Symphony 
plays. A facade of 192 pipes is high
lighted by 61 brass pipes extending in
to the auditorium. In the center, two
thirds up the facade, one sees the 
Etoile de Matin, bells which spin on a 
gold-leaf star when played. 

The dedication featured several or
ganists with the Symphony, starting 
at 7:00 p.m. with formally-dressed 
patrons paying as much as $50. Two 
long intermissions enabled the at
tendees to drink champagne and eat 
chocolate-covered strawberries. A 
shorter concert, wherein the organists 
"let their hair down," began at mid
night for those who couldn't make the 
earlier event (or couldn't afford it), 
the price of the post-midnight affair 
being $12. 

* * * 

Lowell Ayars gets to play pipe or
gans in unusual places. In April, he 
performed a pops concert in a church 
in his hometown, Bridgeton, New 
Jersey. Later, he accompanied the si
lent film classic, La Boheme, starring 
Lillian Gish, for an arts festival at 
Glassboro State College. Previously 
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little known, Glassboro will be re
membered by some as the site of the 
summit meeting in June 1967 between 
President Johnson and Soviet Pre
mier Kosygin. Lowell performed on a 
3/40 concert organ, and it is nice to 
see that someone recognized that the 
organist is capable of performing on a 
pipe organ of large size. Too often, he 
is given a small theatre organ when 
performing at ATOS conventions, 
for example. 

* * * 

The seventh theatre organ to be 
added to the New York State Thru
way Circuit was dedicated on May 12 
by Dennis James. It is the 3/ 18 Wur
litzer, once the property of Minneso
tan Claude Newman and now installed 
in Proctor's Theatre in Schenectady. 
A capacity crowd of 2700 heard 
James in solo selections, a "Trip 
Through the Organ," and accompa
niment to the silent film classic, The 
Blacksmith, starring Buster Keaton. 
Two added attractions were the 100-
voice Mohawk Valley Chorus and the 
28-member Albany Academy Cadet 
Drill Team. Theatre buffs from all 
over the state, plus a sprinkling of 
out-of-towners, were prolific in their 
applause for the organist, and after 
three curtain calls, they were re
warded with an encore. 

* * * 

Rosa Rio can be aptly labeled the 
"Nellie Bly of the Theatre Pipe Or
gan." Her concert commitments have 
taken her all over this country and 
abroad. Take April, for example. She 
flew by DC-10 to Denver and landed 
on 13 inches of snow in extreme bliz
zard conditions. "To land in one 
piece on terra firma was a grateful ex
perience," she says. The Rocky 
Mountain Chapter, with the help of 
Ed Benoit, arranged for her to play 
the 4/20 twin-console Wurlitzer in the 
Paramount Theatre. Following that, 
she had a session at the beautiful 4/39 
Organ Grinder Pizza Wurlitzer "with 
a zillion lights twinkling. What a 
sound!" 

After visiting friends, it was off to 
San Francisco. "While rehearsing on 
a grand piano, everything, including 
the piano, began to move; I was in the 
middle of a 6.2 earthquake! It passed 
quickly, and the sunshine and appre
ciative audience at the John Nelson 
Piano and Organ store in Oakland 
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made up for the strange weather and 
earth-shaking movements." 

Thanks to Jim Roseveare, Rosa 
played the Oakland Paramount's 
4/27 Wurlitzer, which she labeled "a 
real treat.'' Following were sessions 
at the Castro Theatre 4/26 Wurlitzer, 
and a fine Wurlitzer home installation 
at Fred and Aura Edwards' home 
with a Shangri-La setting. Connecti
cut resident Rosa had one regret after 
her Wurlitzer tour: "Why can't the 
West Coast be closer to the East 
Coast?" The answer is that there are 
about 3000 miles between them! □ 

j 

(ESTMIM) - Syracuse, New York 
315/492-0465 

Rob Calcaterra returned on March 
18 from his position on a cruise ship 
to play his fifth annual concert, a type 
program which our audience enjoys. 
He is a fine musician and good show
man. The program contained a good 
variety of both pop and classical num
bers, a peppy sing-along and a short 
silent comedy, featuring a very funny 
Charlie Chaplin in One A .M. We had 
a full house which included a bus load 
from Kingston Chapter of ATOS. 
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Mike Conway organized a bus trip 
to Rochester on April 13 for the 
RTOS' Karl Cole program. We had a 
full bus of 44. RTOS President Ken 
Evans and his social committee 
greeted us and made us most wel
come. Ken had a block of very good 
seats reserved for us where we could 
see and hear excellently. We were also 
invited to the reception for the organ
ist which was held on stage after the 
program. 

We welcomed Dennis James on 
April 21, his fifth appearance since 
1970. He opened with "Repaz Band 
March," followed by "What'll I 
Do?," "Rag Doll" and then a Show
boat medley with illustrated slides. 
There was a very humorous presenta
tion of ''The Burning of Rome,'' 
"Smoke Gets in Your Eyes" and "I 
Won't Dance." Our audience likes a 
good sing-along, and Dennis had a 
great one. The first half closed with 
the silent movie, The Blacksmith, 
with Buster Keaton. The second half 
included "The Radio City March," 
Dutch novelties, some ragtime and 
some Bach. 

Our attendance has been better this 
season and the reasons for some of it 
are the groups which have come on 
chartered buses. For the James con
cert, we had a bus load from the 
senior citizens club of Ovid, New 
York. Tom Anderson is acting as host 
for most of the organists again this 
season, and doing a great job. 

CHARLIE RICH 

(LTOS) - Lockport, New York 
716/ 439-6643 

Making his first appearance at the 
Senior Citizens Center 2/8 Wurlitzer, 
Dennis James entertained a sizeable 
audience on April 25. A kaleidoscope 
of tunes was presented as only this or
ganist can play them, and the audi
ence was loud in its appreciation of 
his efforts. 

Highlight was James' accompani
ment of a silent comedy. He selected 
the 1920 classic College, starring 
Buster Keaton. The film tells of the 
attempts of a studious bookworm to 
become a popular athlete. Even 
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though the star employs extended ex
amples of racial humor, many of his 
sight gags in this film, such as use of 
the passively Victorian heroine, are 
still humorous. James played it to the 
hilt, to the enjoyment of all. 

W. HAROLD LE VALLEY 

R~OS 
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Rochester Theater Organ Society 
(RTOS) - Rochester, New York 

716/ 266-8251 

The dynamic technique of Hector 
Olivera drew 1656 to the Auditorium 
Theatre on March 24. After nine 
weeks of idleness, devoted to major 
organ repairs, the devotees of the 
"Wizard of Ahs" were in the mood 
for theatre organ music as only Hec
tor can provide. 

There are some members in RTOS 
who favor classical numbers on every 
program. Hector didn't disappoint 
them; his program was heavily larded 
with this idiom, including classical ar
rangements of more contemporary 
numbers. It is mandatory for a re
viewer to have a better-than-average 
knowledge of music titles, and it 
helped at this concert as the artist 
failed to mention the names of several 
of his renditions. 

"Dance of the Comedians," an or
chestral adaptation of the Overture to 
William Tell (the finest the reviewer 
ever heard on a pipe organ) and a 
scintillating version of Glenn Miller's 
haunting "Moonlight Serenade," 
were the highlights of the first half. 

Cleverly disguising the melody of 
several numbers in the second half un
til af ter symphonic treatment was ap
plied, "The Trolley Song," "Nola" 
and "Tico Tico" fell in this category. 
"Fiddle Faddle," the number associ
ated with the artist, "Flight of the 
Bumble Bee," which shook the dust 
from the Wurlitzer's pedalboard, 
and, following the inevitable standing 
ovation, Widor's "Toccata" wound 
up an electrifying evening. 
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Things are looking up for the Audi
torium Theatre. After several years of 
lethargic efforts in bookings, coupled 
with financial losses, the place is be
ing rehabilitated with new chair up
holstery, carpeting, painting and 
other refurbishments. Road shows 
will be the forte in the months ahead 
as a new promoter will book stage 
productions into the Auditorium ex
clusively. On April 8, almost 1400 at
tended an Open House at the Masonic 
Civic Center and Auditorium. As part 
of tours through the complex, organ
ists Ken Horrex and Winifrea Armi
stead alternated on the 4/22 Wurlitzer 
during the four-hour event. 

In 1982, Rochester radio buff Jeff 
Rolick gathered some former radio 
personalities, secured a 1938-vintage 
script of ''True Stories of the New 
York State Police," and taped an up
to-date version of the show for airing 
on WXXI. In April, Rolick garnered 
approval of the new management of 
WHAM, and another trooper drama 
was taped before a live audience of 
247 at the Eisenhart Auditorium for 
presentation later. For an hour before 
taping began, Eastman School stu
dent David Peckham played the 3/8 
Wurlitzer. He also played the back
ground music for the 25-minute 
broadcast. The joint WHAM-RTOS 
presentation wound up with segments 
of the 1940-vintage "Kendall House 
Party,'' which featured Foster 
Brooks, later to be known as the lov
able inebriate on numerous television 
shows. 

A few years ago, Karl Cole substi
tuted, practically at the last moment, 
for an artist who couldn't make his 
commitment at Niagara Frontier 
TOS. On April 13, Karl again played 
the role of pinch-hitter for RTOS at 
the Auditorium Theatre. The 1188 
concertgoers were given a program of 
40 mainly-popular numbers and 
about ten more in a sing-along. Since 
his last visit to Kodakville in 1977, 
pizza-parlor-playing Karl initiated his 
vocal talents to round out his pro
gram. His voice reminded this re
viewer of Cliff Grass, who was for 
many years a part of the Guy Lom
bardo organization. The former Syra
cusan has shown considerable im
provement in his playing, and though 
he was plagued with such annoyances 
as a cipher, lost program notes, a late
rising curtain, and curtains which 
arose too early (amateur stage help!), 
he took the whole business philosoph-
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ically and in stride, it being Friday the 
Thirteenth. 

On April 27 and 29, RTOS spon
sored bus trips to Buffalo for the re
dedication of the 4/28 Wurlitzer in 
Shea's Buffalo. A total of 126 saw the 
results of years of labor on the organ, 
which was once billed as ''the largest 
Wurlitzer between New York and 
Chicago." Lyn Larsen, aided by the 
Jack Bethards orchestra, furnished a 
program on opening night while Lyn 
performed a solo concert two nights 
later. The opening of the instrument 
brings the total of organs on the New 
York State Thruway Circuit to seven: 
those in Buffalo, North Tonawanda, 
Lockport, Rochester (2), Syracuse 
and Schenectady. 

On May 18, Chris Elliott made his 
first R TOS appearance before a rec
ord May crowd of 1483 (plenty of 
freebies for this membership event). 
The artist who has had considerable 
tutoring from Lyn Larsen and Gay
lord Carter, specialized in music 
which the average concertgoer doesn't 
hear often. It was a program of some
thing for everybody, however, with 
spirited numbers, dreamy ballads, 
and an occasional classical number. 
High point was a medley of themes 
from the silent film classic, Robin 
Hood, and one could visualize the 
swashbuckling and lovemaking antics 
of Douglas Fairbanks, Sr., cavorting 
on the silver screen. Chris learned well 
his lessons from film accompanist 
Carter. as his rendition labeled Chris 
"proteg~" of the master of this art. 

Program Chairman Paul Hoffman 
has lined up some great talent for 
RTOS' twenty-first season: Septem
ber 22, David Reese; October, artist 
not set; November 17, Dennis James; 
December 14, Buddy Nolan; January 
18, Lyn Lunde; February 22, Jim 
Roseveare; March 15, Walter Strony; 
April 20, Stan Kann; May 17, Arnold 
Loxam. 

LLOYD E. KLOS 

(TTOC) - Toronto, Ontario 
416/534-1776 

It hardly seems that ten years has 
passed since the Toronto Theatre Or
gan Society began holding regular 
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concerts at Casa Loma, but that is 
now a fact. With our February con
cert, featuring local artist Frank 
Iacino, we have now been providing a 
musical alternative for Toronto audi
ences for more than a decade. 

Our last concert of the season was 
on May 14 and featured up-and-com
ing Chris Elliott, a young man who 
has to be heard to believe the talent. 
Chris had to play while suffering 
from a very bad cold, which often cut 
short his concert announcements, but 
it never got a chance to affect his play
ing which had the audience wanting 

more and more! 
Before our new season begins in 

October the organ will receive a good 
overhaul to put everything up to par 
once again. On July 12 our beloved 
4/19 Wurlitzer , Opus 558, celebrated 
her 62nd anniversary of the day she 
was shipped from the North Tona
wanda factory to Toronto and Shea's 
Hippodrome. 

Noted organist Horace Lapp, who 
played this organ at Shea's for a time, 
has recently been ill, but is now well 
on the road to recovery. Horace is a 
spry 85 this year, and here's hoping 
he'll have many more happy years 
with us. 

Our concert season opens on Octo
ber 15 with Lew Williams from Ari
zona, and on December 3 Robert 
Wolfe from England will be appear
ing. 

LARRY PARTRIDGE 0 

Letters concerning all aspects of the 
theatre organ hobby are welcome. 
Unless clearly marked "not for pub
lication" letters may be published 
in whole or in part. 

Address: 
Editor, THEATRE ORGAN 
3448 Cowper Court 
Palo Alto, CA 94306 

Opinions expressed in this column are those of the corres
pondents , and do not necessarily reflect the opinions of 
the editors or the policies of ATOS or THEATRE ORGAN. 

Dear Bob: 
The publication of my recent "Let

ter to the Editor" has prompted me to 
write again. I found the most recent 
issue of THEATRE ORGAN to be 
most interesting and informative. I 
am quite enthused about the expanded 
range of topics now being covered 
and, in particular, found the Rose
veare article on registration a most 
worthy effort. I would like to off er 
some detailed information and com
ments as triggered by several of the 
items in the issue. 

In the article "The Movie Palace 
that Refuses to Die,'' Dr. Landon 
presented a very thorough history of 
the Anderson Paramount and its 
Page organ. To expand a bit upon the 
history of the use of the organ: Dur
ing the period of the first restoration 
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of the organ in the early '70s I func
tioned somewhat as a house organist, 
driving weekly from Bloomington, 
Indiana (where I was an undergradu
ate student at Indiana University) to 

Anderson to play the organ at inter
missions for the weekend shows. One 
particular incident occurred involving 
some rather disgruntled patrons and 
my initial choice of music. (See item 
on page 41 of this issue.-Ed.) 

In the review of "Roger Garrett at 
... " in the "For the Record" sec
tion, the reviewer mentions "He 
(Roger) is most closely associated 
with the Ohio Theatre's big Robert
Morton which he opened (emphasis 
mine)in 1933 .... " I must report for 
purposes of historical accuracy that 
the organ was opened on March 17, 
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1928, by Henry B. Murtagh, who was 
brought into town by the Loew's peo
ple expressly for that purpose. Mur
tagh remained in Columbus for the 
following six weeks during the search 
for a suitable full-time house organ
ist. As a later article in this issue at
tests, that search resulted in the ap
pointment of Bill Dalton to the posi
tion. 

On to the article "Portrait of the 
Late Bill Dalton": I wish that the 
author had contacted us here at the 
Ohio Theatre, as we could have pro
vided a multitude of Dalton/Ohio 
Theatre stories and facts. Perhaps a 
single humorous one may add to the 
vision of that period. During his last 
visit to Columbus for an aborted per
formance at the 197 5 Regional ATOS 
Convention, Bill recalled the early 
days at the Ohio Theatre. It seems 
that live animals were often used on
stage and, for one particular show, 
elephants were employed. During a 
break between shows it was the stan
dard orchestral musicians' practice to 
place their instruments in storage in a 
room expressly for that purpose lo
cated centerstage directly under the 
stage floor. I should also note that the 
stage elevators' platforms formed the 
ceiling for this particular room and 
there were cracks all around where the 
moving surfaces matched. At this 
particular show the musicians took 
their break and the elephants, waiting 
their next performance onstage 
directly overhead, took their break, 
too. The trumpet bells were facing up 
as they sat in their racks and they took 
the main force of the ensuing deluge. 
The next show was delayed quite a 
while for the cleaning of instruments! 

In the "Pipes & Personalities" sec
tion there is a reference by Billy Nalle 
to the connection between Fats 
Waller, William "Count" Basie, the
atre organs and the Lincoln Theatre. I 
would like to add the following, 
which turned up during my research 
into that area in 1975: 

"Quite close to the Waller home 
stood the Lincoln Theatre, a cinema 
where films were shown to the accom
paniment of music from a piano and 
pipe organ, the latter a Wurlitzer that 
had cost the management $10,000. 
Even while he was still at school, 
Thomas made a habit of sitting in the 
front row of this theatre, just behind 
the pianist, Maizie Mullins, who al
lowed him to perch beside her on the 
piano stool. Then, if she felt like tak-
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ing a rest, the boy would play instead. 
Soon the organist was allowing him 
similar privileges. He became so 
adept on the Wurlitzer, in fact, that 
when the organist fell ill Thomas 
deputized for him, at the wage of $23 
a week. By a useful coincidence, the 
job suddenly became vacant, so 
Thomas found himself installed as the 
Lincoln's regular organist, a position 
he held until the theatre changed 
hands several years later. 

"It was at the Lincoln Theatre that 
Count Basie (known in those days 
quite simply as Bill Basie) first heard 
him. 'From then on,' said Basie, 'I 
was a regular customer, hanging onto 
his every night, sitting behind him all 
the time, fascinated by the ease with 
which his hands pounded the keys 
and his feet manipulated the pedals. 
He got used to seeing me, as though I 
were a part of the show. One day he 
asked me whether I played the organ. 
'No,' I said, 'but I'd give my right 
arm to learn.' The next day he invited 
me to sit in the pit and start working 
the pedals. I sat on the floor watching 
his feet, and using my hands to imi
tate them. Then I sat beside him and 
he taught me. 

''One afternoon he pretended to 
have some urgent business downstairs 
and asked me to wait for him. I 
started playing while he stood down
stairs listening. After that I would 
come to early shows and he let me 
play accompaniment to the picture. 
Later I used to follow him around 
wherever he played, listening and 
learning all the time.'' 

Yours sincerely, 
Dennis James 

Resident Organist, Ohio Theatre 

Dear Editor: 
The death of musical great Count 

Basie was very saddening to me. 
Twice in my life I was privileged to 
have had contact with this fine gentle
man. 

First, in 1934 I was playing a daily 
radio program on WHB in Kansas 
City to augment my salary as organist 
at the Midland Theatre. The Jenkins 
Music Co. had a fine three-manual 
pipe organ in a studio on the sixth 
floor, which was used for the live 
broadcasts. About a month after I 
started, a handsome young black 
man wandered into the studio and 
watched; when I was through he "sat 
in" and did the second half hour. 

I thought, well, he watched me so 
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I'll just stay and watch him, maybe 
I'll learn something. Wow, did I ever! 
My program was pops and semi-clas
sics, but he did rhythm and blues like I 
had never heard before on a pipe 
organ! 

After he was through, he said "I'm 
not an organist, I'm a piano player. 
My name is Bill Basie and I'm with a 
little band down at the Reno Club on 
18th Street. Come on down sometime 
and 'sit in.' " 

Yeah, I went down, but I didn't sit 
in. He and Benny Moten's boys were 
way out ofmy class! He was most cor
dial and we saw quite a bit of each 
other at the studio after that. 

About 15 years ago my wife and I 
were in Vegas celebrating an anniver
sary and we wandered into the Riviera 
and there was the Count and his 
whole band - in the lounge! (Re
member when some lounge shows 
were better than the main show?) The 
sad part of it was that there were more 
people in the band than there were in 
the audience. 

After the show I went backstage to 
see him and I said, "Do you remem
ber a little radio program you used to 
do in K.C. back in the '30s?" He said, 
"Yeah, and you were the guy who 
played right ahead of me!" Of course 
he was much older and heavier, but 
just as cordial as ever and after giving 
me a big hug he thanked us for com
ing to his show. 

Bill Wright 
Monrovia, California D 

cttlo~tng cttborb 
The world of theatre organ has lost 

two great, popular teachers within 
three weeks. Mildred Alexander and 
Bill Thomson are no longer with us, 
and we will all feel the loss in the 
months to come. Our intent, in Clos
ing Chord, is to honor their lives and 
their work and, if we have omitted 
any significant biographical informa
tion, we trust that this will be covered 
at some future date by those who will 
be inspired to write about them . 

Mildred Alexander passed away on 
June 19, 1984. She is survived by her 
husband, Bill Appleton, and her three 
children. Although she is nationally 
known as a concert artist, her unique 
legacy to the field of music is the 
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Mildred Alexander Method of Organ 
Mastery, and hundreds of organists, 
both amateur and professional, credit 
their proficiency to this gallant lady's 
teaching. Her most recent instruc
tional innovation is a series of lessons 
on video tapes which enable a student 
to study with her on an almost one-to
one basis (see THEATRE ORGAN, 
July/ August, 1983). 

Millie Alexander's teaching meth
od evolved from her experience as an 
educational consultant and touring 
artist for the Hammond Organ Com
pany and from her personal frustra
tion when, as a beginner, she found 
organ instruction difficult to obtain. 
Her dream was to provide a common 
sense approach to playing an organ 
which would maintain a high degree 
of interest and would accommodate 
each student's level of accomplish
ment. The manifest reality of this 
dream is a network of nearly 600 
music studios across the country 
staffed by her students who now teach 
by her method. 

Mildred's career took her from 
Durham, North Carolina, where she, 
at age 15, was hired to be music direc
tor for radio station WDNC, to 
Radio City Music Hall where she en
joyed the singular distinction of being 
the first and only lady organist on the 
staff. She subsequently arranged and 
played musical scores for a number of 
network TV shows. Teaching, how
ever, remained her primary focus, 
and she continually updated her ma
terial by adding new chapters to her 
instruction manuals and by sending 
regular newsletters to the many 
teachers who utilize her method. 
Millie was in constant demand at elec
tronic organ events and frequently 
managed to combine appearances at 
these affairs with some intensive 
learning sessions for her advanced 
students. In spite of failing health, 
this beautiful and courageous lady 
continued to play concerts even when 
she had to be Ii fted from a wheelchair 
to the console. She was, at the time of 
her death, planning two more books 
about organ techniques and had con
sented to write a regular column for 
THEATRE ORGAN. 

Any attempt to reduce to mere 
words on a page the effect of this re
markable woman's life on those who 
have known and loved her and on 
those who have learned to play the or
gan because of her would be close to a 
travesty. There is no more positive 
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Mildred Alexander and husband Bill Appleton. 

assurance of immortality than that 
which results from having given freely 
of yourself. 

GRACE E. McGINNIS 

William George (Bill) Thomson 
died on May 31, 1984, in the Ventura, 
California, Medical Center. His 
mother, Cleo Thomson, sister Bev
erly Jean Merolillo, niece Toni Mero
lillo and nephew Marc Merolillo sur
vive him. Bill's last appearance for 
the ATOS was at the 1983 National 
Convention where he played a warm
ly received concert on the Oakland 
Paramount Wurlitzer. 

Bill Thomson spent his childhood 
in St. Petersburg, Florida, where he 
studied piano and organ with Richard 
Lehman. His first organ recital, at age 
15, marked his appointment as organ
ist and choir director of Grace Luth
eran Church in St. Petersburg. Dur
ing the Korean War, Bill served in the 
Army Special Services at Fort Jack
son, South Carolina. 

Following his army service, Bill 
moved to California, attended USC, 
cut his first record and began playing 
concerts. He also played background 
music for ABC's General Hospital. In 
1966, he decided that he wanted to 
teach organ, and that he did until last 
month. A real traveling teacher, Bill 

Bill Thomson 
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drove or flew to wherever his students 
were, and this took him from Sacra
mento to San Francisco to St. Peters
burg and points between. He once es
timated that he had flown more than 
one million miles just for his students. 

One of Bill's teaching techniques 
involved the use of cassettes. He 
would send music and arrangements 
to his students which they would re
cord and return for him to critique. 
This method cut down a bit on his 
traveling time. 

Bill was equally at ease playing pipe 
and electronic organs and with classi
cal, theatre and jazz stylings. He was 
loved and respected as an artist and as 
a teacher and has left us a legacy of 
dedication to excellence which will be 
perpetuated through his students. 

GRACE E. McGINNIS 

The end of an era came on June 5, 
1984, when I received a phone call 
that Bellingham's Man of Music, 
Gunnar Anderson, had passed away. 
Mr. Anderson was born in Belling
ham, Washington, on February 23, 
1908. His musical career started at the 
age of 12 when the matinee pianist at 
the Grand Theatre failed to show and 
he was called to fill in. While attend
ing high school, he was organist for 
Bellingham's Avalon, American and 
Liberty theatres. When the lavish Mt. 
Baker Theatre opened its doors on 
April 29, 1927, he was relief organist 
to Joy Brown and remained there un
til the talkies arrived. He told me that 
it broke his heart when this happened 
as he had wanted a career playing for 
the photoplays. 

Thus, he left for Hollywood in 
1928 in search of an occupation. He 
auditioned for and was hired by sta
tion KNX which later became a Col
umbia Broadcasting System outlet. 
He was also resident pianist and or
ganist at this time for the Beverly Hills 
Hotel and provided music each day 
for lunch and dinner plus special pro
grams each Sunday evening. He then 
went to Universal Studios as record
ing organist with the orchestra which 
recorded sound tracks for films and 
cartoons. 

Mr. Anderson left Hollywood in 
the 1930's when he was awarded a 
scholarship in classical piano by the 
Cincinnati Conservatory of Music. 
Before World War II he resided in Ta
coma, Washington, and was a staff 
member of radio station KVI broad
casting for them from the Music Box 
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Gunnar Anderson at Mt. Baker Theatre Wurlitzer, 
Bellingham, Washington . 

Theatre's three-manual Robert-Mor
ton. Gunnar told me that this instru
ment had the most beautiful Tibias of 
any organ he ever played. During 
World War II he enlisted in the Navy 
and was stationed at the San Diego 
Naval Station, where he served as 
Chapel organist. After the war, Mr. 
Anderson returned to his native Bell
ingham and opened a piano/ organ 
studio where he was busy teaching un
til the time of his death. He returned 
again to the Mt. Baker Theatre in the 
'50s to provide organ music for the 
movie patrons. Also, he frequently 
played concerts at the theatre for 
many organizations. Gunnar made 
many organ tapes which were broad
cast over Bellingham's KPUG radio 
for a number of years. 

Mr. Anderson was an avid moun
tain climber and world traveler, and 
his hobby of photography brought 
him many prizes. He would hold Sun
day evening gatherings at his studio 
and share his wonderful pictures ac
companied by recordings of theatre 
pipe organ music. He was also a com
poser and member of ASCAP. A past 
member of ATOS and the Theatre 
Historical Society, he served as the 
first president of the Peace Arch Or
gan Society. 

Gunnar Anderson's memorial ser
vice was held at the Mt. Baker The
atre. Jeffrey Fox was at the theatre's 
Style 215 Wurlitzer and, for the reces
sional, played two songs composed by 
Mr. Anderson, "Come Back Tomor
row" and "Say Tenderly ." Thus, 
another theatre organist's life has· 
come to an end, but it was a good life. 
Gunnar loved his profession and the 
people who made it. I consider it a 
great honor to have known him and 
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to have worked with him in lhe musi
cal field. 

JEFFREY A. FOX 

Thelma A. Essig, professionally 
known as Jerry Delmar, died on April 
29 at the age of 82. Her career, which 
spanned more than 60 years, included 
several years with the Stanley Com
pany Oater Warner Brothers) as or
ganist-piano player in Philadelphia's 
silent movie houses, notably the Capi
tol and the Palace, where she had a 
reputation as the best slap-stick com
edy player on Market Street. Jerry 
worked with some of the great organ
ists of that era including Viola Klaiss, 
Otto Schmidt and Dorothy Parker. 

Jerry's answer to sound movies was 
to organize the first all-girl orchestra 
in Philadelphia, a jazz and swing or
chestra. This group was a favorite in 
the area until World War II when her 
musicians left her to travel with their 
servicemen husbands and Jerry had to 
"go it alone" on a Hammond organ. 
Her popularity and talent kept her ac
tive as a nightclub performer until she 
was seventy. 

Jerry Delmar was my favorite 
cousin. She gave me my first lesson at 
the Capitol one night after the show 
and started me on my career as a silent 
movie organist. I have many memo
ries of the "old days" as I look 
through our silent-movie music. She 
was an inspiration to me. 

VIOLET EGGER 

Loren C. Shisler died May 19 of 
cancer. He was a longtime member of 
Oregon Chapter ATOS and a charter 
member of the Theatre Historical So
ciety. 

Loren's interest in theatres and the
atre organs began in 1925, at the age 
of 17, with his first job - passing out 
flyers announcing the opening of 
Portland's Roseway Theatre. After 
high school, he stayed with the the
atre, opened a studio in its basement 
and began producing lobby cards 
used to promote up-coming movies. 
This led to the establishment of a 
complete studio and workshop across 
the street where Loren and his part
ner, Boyd Vaughn, produced many 
forms of poster art for most of the 
major downtown theatres. The studio 
remained in this location for many 
years until changing times took their 
toll on many small businesses, includ
ing Loren's. He then took a position 
with the U.S. Corps of Engineers as a 
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lithographer where he remained until 
his retirement in 1971. 

After retirement, Mr. Shisler con
tinued his interest in theatres and 
worked for the Blue Mouse Theatre. 
He was an active supporter of the re
installation of the organ in the Rose
way Theatre and served in an advisory 
capacity for Portland's Paramount 
Theatre restoration. At the time of his 
death, he was helping the owners of 
the Roseway with their plans for the 
theatre's 60th anniversary celebra
tion. 

Loren Shisler was a native of Fort 
Dodge, Iowa, and moved to the Port
land area in 1920. He is survived by 
his wife, Marjorie, and his three 
children. 

TERRY ROBSON 

Emilie E. (Lee) Bounds, 62, died of 
cancer on May 30, 1984, in Wilming
ton, Delaware. Mrs. Bounds was a 
professional organist and had played 
for the past 14 years at Greenhill 
Presbyterian Church. She had also 
played for various local restaurants, 
principally the Poor Richard's Inn, 
formerly in the Independence Mall in 
Wilmington. 

Lee Bounds was a member of the 
American Theatre Organ Society 
and, in 1970, was judged best theatre 
organist at the Society's annual con
vention in New York City. She won a 
national competition in Radio City 
Music Hall on the world's largest the
atre organ. Lee had become interested 
in theatre organs only a year earlier 
and had practiced many hours on the 
organ installed at John Dickinson 
High School. She was secretary of the 
Delaware Valley Organ Club and 
organ club coordinator for the Wil
mington Piano Club. 

Mrs. Bounds is survived by her hus
band, Roland, son, Roland E. of 
Newark, Delaware; mother, Meriam 
Elliot of Lock Haven, Pennsylvania; 
a brother, William B. Elliot of Love
land, Colorado; and a sister, Jane 
McAuley of Avis, Pennsylvania. 

STEVE SHYERS 

Terry Lee Anderson, organist of 
the Seattle First Baptist Church on 
Capitol Hill, was the victim of a hom
icide on March 20. Terry, who was 38 
years old at the time of his death, was 
one of the organists featured at the 
1971 ATOS Convention hosted by the 
Puget Sound Chapter. 

DIANE WHIPPLE 
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eHAPTER NOTE~ 

of the reception was the presentation 
of Chapter Charter #70, by Mr. Tim 
Needler, National ATOS Secretary, 
to Chapter Chairman Charles Koester 
and Secretary-Treasurer Maureen 
Wilke. Then, as its first official act, to 
honor Lyn Larsen's appearance as in
augural organist, the chapter pre
sented Mr. Larsen with a framed 
poster of the architect's original 
sketch showing the Main Street en
trance and facade of Shea's Buffalo 
Theater. 

BUFFALO AREA CHAPTER 
Buffalo, New York 

716/937-3592 or 716/826-2081 
The culmination of eight years of 

restoration by some 50 people oc
curred on April 27 and 29 as the 
Shea's Buffalo Theater's 4/28 Wur
litzer thrilled audiences in flawless 
performances by Lyn Larsen. The 
theatre, a 1926 movie palace seating 
3187, was filled with many out-of
town visitors who, along with local 
theatre organ enthusiasts, were there 
to "Welcome Back Wurlitzer." 

Friday evening's dedication con
cert was a black-tie affair to remem
ber. Mr. Larsen opened with "There's 
No Business Like Show Business," 
and the applause was deafening even 
before the final notes ended. It was a 
fitting tribute to the volunteers, 
whose dedication and tenacity ulti
mately transcended many and varied 
obstacles through the years, and to 
the organ, whose 20-year absence 
from the concert scene left many peo
ple wondering if it had been scrapped. 
After a medley from Girl Crazy and a 
brilliant arrangement of "Slaughter 
on Tenth Avenue," Mr. Larsen intro
duced Mr. Jack Bethards and an 
11-piece band. Together, organ and 
orchestra offered several bright selec
tions and an unusual arrangement of 
"Please" in which the organ whistled 
along a la Bing Crosby. A medley of 
Ray Noble arrangements brought the 
first half to a close. 

Intermission ended with a sprightly 
''Czardas.'' Following a stirring ar
rangement of "Rule, Brittania," 
Jack Bethards and the band again 
joined Mr. Larsen for a half-dozen 
tunes. Most regrettably, the time 
came to bring the performance to an 
end. The audience responded with 
standing ovations following each en
core selection, and Mr. Larsen 
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Edited by Grace E. McGinnis 

brought the house down with his final 
offering, "Shuffle Off to Buffalo." 

A champagne reception and buff et 
supper in the theatre's lobbies fol
lowed the performance and was at
tended by 300 people there to congrat
ulate the volunteers who worked on 
the restoration of the organ. It was 
time for hugs and handshakes and re
newing friendships that had been in
terrupted by time or relocation. For 
the 14 people who currently constitute 
the Buffalo Area Chapter, a highlight 

GRACE E. McGINNIS. 
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Although Friday evening's perfor
mance was a great success, Mr. Lar
sen's concert on Sunday was a dem
onstration of the ultimate fusion be
tween artist and audience. More than 
once, Lyn remarked, "You're my 
kind of people!" In addition to such 
numbers as "That's Entertainment" 
and ''What I Did For Love,'' which 
he dedicated to Maureen Wilke and 
Allen Miller, Lyn took the audience 
on a trip through the organ which ter
minated in a well-timed cipher. In re
covering from Murphy's Law, Lyn's 
wit and showmanship turned a dis
turbing situation into a lighthearted 
joke. The concert ended with the fa
mous ''Variations on a Theme'' and 
"Rondo in G," both of which brought 
standing ovations. 

In response to the multitude of peo
ple who have asked if Mr. Larsen will 
be back to play another concert, our 
enthusiastic reply has been, "You'd 
better believe it!" We are happy to 
say that Lyn wholeheartedly agrees. 

MAUREEN WILKE 

Tampa 
813/685-8707 or 813/734-5721 
The chapter's ongoing project, the 

installation of a 3/12 Wurlitzer in the 
historic atmospheric Tampa Theatre, 
is moving along quite well. Practically 
all ciphering has disappeared since the 
replacement of a number of arma
tures and the re-inspection and clean
ing of pallets for what seemed the 
ump-teenth time. During the summer 
months, work will continue on the 
console, the important initial tuning, 
etc. The electronics crew deserves spe
cial thanks, especially for weekend 
work, which is the only time all of 
them are available. The stalwarts are 
Bill Couch, Ed Lawrence, Ed Szucs 
and Bob Foody. 

Our April meeting at Central Music 
in Clearwater was graced by the ap
pearance and brief remarks of ATOS 
President Rex Koury. He was in our 
area, having completed a successful 
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Staff organist Bob Lillie of J . Burns Pizza & Pipes in 
Winter Haven, Florida , acknowledges applause while 
entertaining Central Florida Chapter at recent meet
ing . Organ is a 3/ 14 Wurlitzer-Morton . 

series of concerts at the Kirk of Dune
din. Rex spoke about the new dues 
system of ATOS, his hopes that the 
national membership will grow, in 
two years, from its present 6000 to 
10,000. He also mentioned the search 
for an Executive Director of ATOS. 
Following the meeting, Rex played a 
few selections on a large, three-man-

ual Rodgers. 
"Mr. Theatre Organ," Don Baker, 

has retired and is living in the Orlando 
area although he keeps busy with 
some teaching and occasional con
certs. He is now an Honorary Mem
ber of CFTOS, and we consider our
selves also honored. 

The May meeting was held at J. 
Burns Pizza & Pipes in Winter Ha
ven. It has a 3/14 Wurlitzer/Morton 
with a fine sound and good acoustics. 
After the meeting, staff er and one of 
the founders of this chapter, Bob 
Lillie, who has just rejoined us, pre
sented a brief, well-done program. 
This was followed by a nice long open 
console period, and some very nice 
theatre organ was heard from several 
of our members. The membership 
voted not to have any meetings during 
June, July and August as many of our 
members go north during the hot 
months . However, one or two ''Stop
list" newsletters will be distributed to 
keep everyone abreast of the progress 
in the Tampa Theatre. 

John Otterson's theatre organ pro
gram over WXCR in Safety Harbor 
completed 14 shows as of mid-May. It 
is heard every other Saturday from 
7:00 to 8:00 p.m. Audience reaction 
has been favorable . 

JOHN OTTERSON 

Central Florida officers and members met with ATOS President Rex Koury, (left to right) President Lee Wilson, 
Treasurer Ginny Lawrence, Rex Koury, Secretary Sandra Shook and Vice Chairman John Otterson. 

THEATRE ORGAN JULY/AUGUST 1984 



COTOS President Mark Williams takes a turn at Jim and Irene Blegen's Conn 651. Host Don Reighard at the keyboards of his 3/8 theatre organ, April 15. 

CENTRAL 
INDIANA 
CHAPTER 

Indianapolis 
317/255-8056 or 317/786-2160 

The Central Indiana chapter met 
on the call of President Tim Needler 
at the Hedback Theatre on April 8. 
During the business meeting, details 
of the Convention were discussed. 
There were about 200 persons attend
ing. The guest artist was Bill Vlasak, 
organist at the Paramount Music Pal
ace in Indianapolis. Bill performed 
some very fine arrangements on the 
Hedback's 2/11 Page/Wurlitzer. Bill 
will be one of the featured organists at 
the Convention, when he will perform 
on the Paramount Wurlitzer. 

The May meeting was held at Man
ual High School. Attendance num
bered nearly 100. During the usual 
business meeting, the possibility of a 
cassette recording of Dessa Byrd's 
last records on the Rivoli organ was 
discussed. Proceeds would go to the 
Dessa Byrd Memorial Fund. Larry 
MacPherson was the guest artist for 
the formal program. He is quite 
familiar with the Louisville Uniphone 
organ, having helped with its installa
tion. He played several delightful se
lections. 

On April 1, Paige's Music spon
sored a local Yamaha Electone Festi
val. Brian Holland, a member of 
ATOS, won first place in the Youth I 
Division. Charlie Thomas, also a 
member of ATOS, was given an 
award for a distinguished perfor
mance. Ken Double was the MC and 
guest artist at the Festival, which was 
attended by 170. 
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The first place winners competed in 
the Regional Festival on May 11 and 
12. Brian Holland won first place in 
the Youth I Division in this competi
tion. He was also awarded a Distin
guished Improvisation Award for 
making up a song in ten minutes from 
a given melodic fragment. On July 19 
Brian will compete in Los Angeles in 
the Improvisation Competition. He 
will also perform his prepared piece, 
"Copacabana," in the competition. 

WAYNER. PIPHER 

CENTRAL OHIO 
Columbus 

513/652-1775 or 614/882-4085 
The worth of any organization lies 

in its central purpose, dedication and 
fellowship, and these characteristics 
were all re-ignited at our April 15 
meeting hosted by members Don and 
Cindy Reighard. We focused on a 
special object of our affection, the 
theatre organ. In Don's two-story 
English Tudor house we found a 3/8 
organ, Wurlitzer for the most part, 
with a cleverly revamped console, a 
far cry from its electronic origin. The 
chambers occupy approximately ½ 
of a giant cathedral-ceiling living 
room with sound cascading over a 
wall partition through horizontal 
swell shades. The chambers are two 
stories high with table chests con
veniently accessible from below, even 
from a standing position. The design 
of the house was conceived with the 
organ as its centerpiece, and the po
tential for expansion to 24 ranks is 
there and awaits only Don's time, en
ergy and pipe procurement. After a 
short business meeting, our host pre
sented a mini-concert. The organ 
voicing was superb, especially evident 
in its lush reed ranks which he ably 
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demonstrated by clever registration. 
Open console followed with partici
pation by many of our capable organ
ist members. The house on the hill 
and its genial host will long be remem
bered. 

May 12 was the Ohio Theatre's last 
organ concert of the season, which 
featured the truly remarkable Jonas 
Nordwall. This was Jonas' second 
Ohio Theatre appearance, and, if we 
had any reason to forget his first, we 
certainly will never forget his May 
performance. In every selection he 
demonstrated complete mastery of 
the mighty 4/20 Robert-Morton with 
his brilliant registrations and judi
cious use of percussions. Jonas re
minded his audience of the enormous 
versatility of the theatre organ in re
producing and embellishing virtually 
any orchestral instrument and then 
set about demonstrating exactly what 
he meant. Mr. Nordwall can come 
back to Ohio anytime and find an 
eager audience waiting in line. 

COTOS converged on the stately 
home of Irene and Jim Blegen in 
Worthington, Ohio, for our May 20 
meeting. The center of attention was a 
651 Conn equipped with remote 
speakers and a Leslie which gave a re
markable stereo/reverb effect. Prin
cipal item of interest at our business 
meeting concerned the planned sum
mer installation of a more complete 
relay rack and switch stacks to better 
accommodate our 3/16 Wurlitzer's 
capability. Following the business 
meeting, we sat enraptured as a pro
cession of our gifted members enter
tained us at the keyboard. Accolades 
go to our member "caterer" Harry 
Connett, a gifted organist in his own 
right, who provided a most appetizing 
spread of goodies - from punch to 
dessert. 

JOHN R. POLSLEY 
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cmcAGO AREA 
Illinois 

312/ 470-0743 or 312/627-3245 

On the afternoon of May 20 there 
was an excellent entertainment event 
at Chicago's Patio Theatre. CATOE 
and Bill Reiger once again teamed up 
to present a lively variety show. The 
house was full because of the pro
gram's nostalgic names: Hal Pearl, 
well-known from his Aragon Ball
room days, presented a very good 
program of memorable melodies; Ed
die Hubbard, MC of station WAIT in 
Chicago, kept the program flowing as 
he interjected much humor; Frankie 
Masters was a special guest and remi
nisced about the Golden Age dance 
bands; the dance duo, Carole Conn 
and Tony Savino, performed routines 
from the waltz to contemporary steps 
(no break dancing!). The sing-along 
brought back many memories as did a 
series of theme songs of dance bands, 
each theme being augmented by Hal 
Pearl at the Barton. A Laurel and 
Hardy film added a hilarious finish to 
the day's events. Chicagorama II was 
a huge success, thanks to excellent 
planning by Charlotte and Bill Reiger 
and CATOE's diligent workers. Hal 
Pearl was extremely pleased to be pre
sented a plaque by CATOE in recog
nition of his many hours of pipe or
gan entertainment. 

Our April social at Downers Grove 
High School had Tom Wibbels beau
tifully performing at the school's 
Wurlitzer. Tom's refreshing talent 
and personality have placed him high 
on the list of soloists being considered 
for the 1985 Convention. 

The Chicago Theatre is sort of a 
political football. City Hall, the the
atre owners, various interested groups 
and CATOE are "kicking the ball 
around." When and where it will land 
is still a moot question. 

The Oriental Theatre Organ Fund 
was nicely enhanced by our March 
banquet and raffle . More is needed, 
so remember this worthwhile en
deavor. 

The Chicago area has a new pizza 
restaurant, Pipes & Pizza, in Lansing. 
This is south of Route 80 between 
Calumet and Torrence Avenues. 
Roger Tremstra of station WON, 
Chicago, is owner and operator. Dave 
Wickersham, from Arizona, is organ
ist on the 4/17 Wurlitzer which has 
traveled from Minnesota to Wiscon
sin to Lansing (Portable pipe organ?). 
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We hear this pizza spot, which is not 
open on Sundays, is being well receiv
ed, and we wish all concerned great 
success. 

Sally's Stage, on North Western 
Avenue, is open again with Don 
Springer at the console. CATOE had 
a social there opening night, and 
Windy City Organ Club also spent an 
evening there about a month later. 
Success to this new venture! We all 
wish them well! 

ALMER BROSTROM 

~ CONNECTICUT VALLEY If THmR.tm.1Nc. 

Thomaston 
203/378-9192 or 203/583-8334 

Our concert program forges on 
with three to comment on herein. On 
March 17 and 18 Dan Bellomy held 
forth at Thomaston Opera House to 
an audience most appreciative of this, 
his first visit to our chambers. A well
chosen list of selections was obviously 
appealing to our audience. Dan's 
playing added further to our pleasure 
to the extent that he is already booked 
again for November! 

Our April meeting was held in Gro
ton at Pizza, Pipes & Pandemonium 
wherein sits a very large Wurlitzer 
which was available to our member
ship for open console during the 
hours of 8:00 to 10:30 a.m. At that 
time a short business meeting was pre
sided over by Chairman Allen Miller 
and ended the formal part of our 
schedule. Food service in the restau
rant began at noon, as did organ 
music played by resident organists 
Don Wallin and Steve Schlesing, both 
familiar to our members who have 
heard them in excellent concert pre
sentations. It all made for a great 
meeting, and many stayed on into the 
late hours. 

On May 19 and 20 Jonas Nordwall 
appeared in concert at Thomaston 
Opera House. This was an unusual 
and most enjoyable evening's pro
gram featuring Jonas, Harold Lloyd 
and the Miss Susan Dancers of 
Waterbury, Connecticut. Jonas gives 
a very fine performance at the con
sole, professional in the full meaning 
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of the term. He is obviously an ac
complished organist playing first-rate 
arrangements of both classical and 
light music. His commentary is ap
propriately informative, held to a 
minimum and is not an attempt at be
ing a comedian. 

Following intermission, Jonas 
played excellent accompaniment for 
the Harold Lloyd film, Haunted 
Spooks, a bit of real humor thor
oughly enjoyed by all. Next on the 
program was the Miss Susan Dancers, 
a group of 15 who put on a most artis
tic presentation of rhythmic and tap 
dancing accompanied by Jonas at the 
console. This added a different, very 
enjoyable touch to the usual organ 
concert. Our thanks go to the Miss 
Susan Dancers. 

The evening of May 30, Jane Mc
Kee Johnson appeared in concert at 
Pizza, Pipes & Pandemonium. Many 
in the audience had not heard Jane 
before, so it was with interest and 
great pleasure, indeed, that we heard 
this artist from the West. Throughout 
the evening, Jane was warmly re
ceived by the audience thanks to her 
pleasing artistry and well thought-out 
program. All in all, it was a most pleas
ant evening, another very worthy 
event in the concert series sponsored 
by Pizza, Pipes & Pandemonium. 

Coming concerts at the Thomaston 
Opera House include: September 22, 
23, Lyn Larsen; November 3, 4, Dan 
Bellomy; December 1, 2, Bob Ral
ston. For information and tickets, 
contact Concert Tickets, P.O. Box 
426, Seymour, Connecticut 06483-
0426. Telephone 888-9696. 

W . F. POWERS 

Milwaukee 
414/463-2365 or 414/771-8522 

Dairyland members journeyed to 
Manitowoc, Wisconsin, in late Febru
ary to be treated to a social hosted by 
Chris Fireheisen at his Castle North 
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Restaurant which he built for the or
gan and runs as a hobby. Normally, it 
is only open weekends from Memori
al Day to Labor Day. We were thank
ful that Chris opened it for our bus
load of enthusiasts on a cold Sunday 
afternoon in February. Chris pre
sented a short program which in
cluded a sing-along. The organ, origi
nally from the Highland Theatre in 
Chicago, is located in two 30-foot 
long chambers with swell shade open
ings on each end which give the organ 
good separation. After a delightful 
meal, served by Chris' family, there 
was plenty of time for open console. 
This was the second in a series of bus 
trips for our club. We have found 
them to be fun and economical. They 
also give Vice-Chairman Gary Mc
Withey a chance to do double duty as 
a bus driver. 

The spring concert, held at the 
Avalon Theatre in Milwaukee, fea
tured Jim Benzmiller. This was the 
last concert to be played on the origi
nal console. After the concert, plans 
called for replacing the console with a 
larger one with a capacity of about 24 
ranks. On a very nice April after
noon, it was surprising to find such a 
large crowd there to hear an excellent 
organist in his home state. We can at
tribute some of this success to the fact 
that we have been offering reduced
price tickets at the door for senior citi
zens and children. Jim's music fea
tures big registrations accented by a 
flair for Dixieland and the Big Band 
Era rather than the more popular 
music of today. Following his con
cert, Dairyland members hosted a 
cocktail party for members and guests 
at the Riverside Theatre where many 
members took turns at the open con
sole. 

The May social featured a trip by 
bus to the Hinsdale Theatre in Hins
dale, Illinois. It was a beautiful day 
for the trip to hear Kay McAbee play 
this terrific instrument. From there, 
our group traveled to the home of 
Paul Vander Mullens to hear his 3/15 
Robert-Morton played by Clark Wil
son. This installation is also the site of 
Clark's new record. 

On May 11, the Milwaukee Journal 

Theatre Organ 
Want Ads 

GET RESULTS 
Try One 
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carried a front page story on the 
restoration of the Riverside Theatre 
which has been dark since 1982 except 
for the few DTOS concerts held there. 
In the past year, the theatre owners 
didn't want to sign any contracts with 
us because of their efforts to find a 
tenant for the theatre. The lvfilwaufee 
Journal announced that the manage
ment of the Alpine Valley Music The
atre was expected to sign a 15-year 
lease on the Riverside, and that a one
million dollar renovation would be 
done which will include all new seat
ing and preservation of the theatre's 
brass and fixtures. The article cited 
the lack of another large theatre in 
Milwaukee as the reason that many 
Broadway plays and leading enter
tainers now bypass the city. The 
Riverside is to be run as a "full theatre 
with all the trappings." 

WILLIAM CAMPBELL 

~1&.~mm~ :A;:,CHUSETT~ 
Babson College, Wellesley 

617 / 662-7055 
Our past president, Nick Lupo, will 

not forget the Babson meeting on 
April 29, as President Dick Johnson 
presented him with a handsome 
mounted gavel with suitably inscribed 
brass plate honoring his services. Pro
gram Chairman Gordon Creamer 
then introduced member Tim Bjareby 
as our artist. Tim, who always has 
novel arrangements, opened with 
"Play a Simple Melody." Perhaps 
the highlight was his "In A Persian 
Market," with the theatre organ so 
suitable for proper rendition with 
traps and percussion. A double en
core brought his fine program to a 
close all too quickly. 

A rare field trip on May 6, with two 
buses and some private cars, took us 
to Pizza, Pipes & Pandemonium in 
Groton, Connecticut, where the star 
attraction is a 3/20 (and growing) 
Wurlitzer presided over by Don Wal
lin and Steve Schlesing. This is the 
mecca for the SENETOS, and an 
electronic group was also present the 
same afternoon, so the audience dis
played unusual ardor. Open console 
was encouraged, and some of the 
more adventuresome took up the 
challenge. 
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Tacoma, Washington, "exported" 
Jane McKee Johnson to us for the 
Memorial Day weekend and two Bab
son concerts on May 26 and 27. This 
was her first concertizing in the 
Northeast, and we hope for follow
ups, such is her talent. '' Just Playin' 
Jane,'' as she is known, was intro
duced by the ''phantom voice'' of our 
president from the balcony because of 
his duties in the booth manning the 
spotlight and projector. 

Jane's first-night opener was a 
medley from the durable Annie Get 
Your Gun. In her jazzy" 'A' Train" 
and '' Do N othin' Till You Hear From 
Me,'' our newly reworked Tibia trems 
made a gorgeous effect. There were 
ballads, marches, waltzes, novelties 
and a few light classics all nicely ar
ranged and played by Jane. The only 
duplication was the perfectly cued si
lent comedy, The Non-Stop Kid, star
ring Harold Lloyd. An unusual high
light was the smooth combination of 
her husband, Homer, on the organ 
and Jane seated at the Steinway baby 
grand piano playing medleys from 
My Fair Lady and Gigi. Jane also nar
rated the highlights in the life of 
"Sara Jane" with amusing piano exe
cution of Sara's awkward growing 
up, trying to learn to play the piano as 
a child, later in recital and throughout 
life. Standing "O's" and long, satis
fying applause brought a' 'New York, 
New York" encore the first night and 
a swinging "Walkin' My Baby Back 
Home" the second. Jane brought 
much pleasure to her audiences, as 
did her husband; both are very ac
complished musicians whose lives re
volve around music . Jane played for 
the 1971 ATOS National Convention 
on Tacoma's Temple Theatre's 2/9 
Kimball and has played regularly, 
since its opening in 1975, the Tacoma 
Pizza & Pipes restaurant's 3/17 Wur
litzer. With broadcasting over KVI 
from the Temple Theatre in the early 
'40s, TV work, concertizing, record
ing and sometimes tending to the 
three McKee Organ-Piano Centers, 
hers is a busy life. May it include time 
for a repeat visit to EMCATOS in the 
near future! 

We now look forward with great 
anticipation to the twin separate con
certs of Robert MacDonald on Oc
tober 27 and 28 at the Stoneham 
Town Hall 2/14 Wurlitzer and our 
own Babson 3/ 13 Wurlitzer. 

STANLEY C. GARNISS 
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JOLIET AREA 
Illinois 

312/393-9201 or 815/726- 7665 

The phrase, ''The show must go 
on,'' was held true at our March so
cial/business meeting at the Rajala 
residence. Chairman and organist for 
the day, Lee Rajala, had strained his 
back but still managed to play a de
lightful and well-planned program. 
Lee played solo on his 2/5 Kilgen and 
piano and organ duets with Andy 
Bunyan and with his player piano. 
His sing-along was great and again 
utilized his player piano. Open con
sole found Larry Henschen, Donald 
Walker, Bob Bohne, Charlton Quinn, 
Lee Lockart and Willis Guth taking 
turns entertaining the 27 members 
and guests who attended our ''Spring 
Fling.'' 

On April 8 organist supreme Den
nis James played our 4/21 Barton in 
the Rialto Theatre. Dennis accompa
nied two Buster Keaton films, The 
Blacksmith and College. The audi
ence enjoyed the movies and Dennis' 
arrangements of selections such as 
"Rag Doll" and "Gladys P. Mule
bach Boogie," written by Bill Thom
son. After the concert, about 60 folks 
went to Bruns' Restaurant in New 
Lenox for some food and fun. After a 
great dinner, a few of the folks went 
to Lee Rajala's house to jam on his 
2/5 Kilgen. 

In May we ventured to Hinsdales' 

Owl Cinema Theatre as guests of 
Dairyland Chapter to hear Kay Mc
Abee play Jim Glass' 3/24 hybrid 
pipe organ. A large group heard Kay 
play some of his favorites including 
his closing number, "Tea for Two," 
which was requested by Fred Hermes 
and Jim Challender. 

We were all saddened by the loss of 
Tony Tahlman this past March. It 
was at his concert at the Rialto The
atre in 1974 that Dorothy Mavrich 
heard about the possible demolition 
of the theatre and began her Save The 
Rialto campaign. 

The Rialto's 58th birthday was 
May 24, and open tours were given at 
2:30 and 7:30. About 150 people in 
each tour heard the Barton played by 
Terry Hochmuth and Taylor Trimby. 
The organ "concerts" were enjoyed 
by both groups, and they all wanted 
to hear more. 

TAYLOR J. TRIMBY 

-

Land O' Lakes Chapter 
AMERICA THEATRE 

ORGAN SOCIETY 

I 

LOLTOS 
St. Paul 

612/938-2974 or 612/771-1771 

On April 1 a fast-moving perfor
mance by Louise Borak, at the 3/8 
Robert-Morton at Cedarhurst, enter
tained members and friends on a 

The Matson's "barn" in Spring Valley, home of their 2/8 Wurlitzer. 
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beautiful Sunday afternoon. Louise is 
a graduate of the MacPhail Center for 
the Performing Arts, a music teacher 
and organist for the Faith Lutheran 
Church. She surprised us all with a 
snappy rendition at the piano of "I 
Didn't Know the Gun Was Loaded," 
which she sang in Sophie Tucker's 
style. 

April 7 found many of us at the 
Phipps Center for the Arts in Hud
son, Wisconsin, to hear the famous 
Dennis James play the former KSTP 
organ. A Buster Keaton silent film 
was shown, accompanied by Dennis, 
as well as a sing-along. He liked the 
organ so much that he expressed a de
sire to come back to play more of a 
concert and forget about a silent film. 

The Organaires small home organ 
group met on March 22 at the home 
of Burt and Jean Frank and on April 
26 at the home of Larry Koch's 
daughter, Judy, and lightning, 
thunder, rain and tornado warnings 
did not deter our enthusiasm as each 
of us took our turn at the Conn. May 
17 was Verna Mae Wilson's turn to 
have the Organaires, and her Kimball 
Stardust, piano, and recently ac
quired Windsor Reed pump organ 
were played amid much conviviality. 
We will resume our schedule in Sep
tember. 

For May 6 a special invitation was 
extended by Tim Wheat, a former 
CA TOE member, to hear local artists 
Karl Eilers and Mike Grandchamp 
play the 3/ 11 hybrid pipe organ that 
Tim has been working on for the past 
ten years. The organ was situated in a 
warehouse in Blaine, Minnesota, and 
Tim was eager for us to hear it before 
it was to be moved to another location 
as the warehouse management 
needed the space. The day was bright 
and sunny and, with the doors of the 
warehouse wide open, the perfor
mance was enjoyed by LOLTOS 
members and neighbors as well. Hot 
coffee and refreshments were served 
at intermission. 

Wurlwind Tours, Inc. (as in Wur
litzer - Mike Erie, Verna Mae Wil
son and Marge Shepard) conducted a 
Mystery Church Organ Crawl on 
May 12. Thirty-three passengers be
gan the tour in a school bus at 8:45 
a.m. The first stop was the Bethlehem 
Lutheran Church on Lyndale Avenue 
in Minneapolis. The staff organist is 
Maria Bucka, gracious and talented, 
who played the big Cassavant Freres 
pipe organ whose builder was from 
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Ste. Hyacinthe, Canada. Maria also 
played a small Kilgen in the sanctu
ary. The next stop was the Hennepin 
Avenue Methodist Church in Minne
apolis. The sanctuary organ was built 
by Robert Sipe, Inc., of Dallas, 
Texas, in 1979. It is a free-standing 
tracker-action instrument with 54 
stops and 7 5 ranks totaling over 4500 
pipes playable from a four-manual 
console. Our genial host at this 
church was Reverend Rich Wag
goner, a very accomplished musician 
who was eager to describe the con
struction and to play for us. The 
church was organized in 1875 and is 
huge with beautiful stained-glass win
dows. 

After the concert, we had lunch at 
Becky's Cafeteria and then wended 
our way to the First Baptist Church in 
St. Paul where we heard their staff or
ganist, Frank Steinhauser, Jr., who 
has been playing there for almost 30 
years. This is the oldest Baptist 
church in the area, founded in 1849, 
and the organ is a 34-rank hybrid. The 
last stop was the Jehovah Evangelical 
Lutheran Church in St. Paul where 
John Eggert, Minister of Music, 
played for us on the Van Dalen 
47-rank tracker in a thoroughly mod
ern architecturally designed church. 
All in all, the day was filled with in
spirational music, favorite hymns, a 
variety of compositions and four dif
ferent types of organs and churches. 
We were warmly welcomed by each 
host, and the careful selection of 
music was appreciated by us theatre 
organ buffs. The various organists in
quired about our organization, and 
promised to attend one of our events 
when possible. 

May was filled with music! We 
were invited once again by Dr. Ro
land Matson and his wife, Marilyn, to 
their "barn" in Spring Valley where 
Bob Arndt, ATOS member residing 
in Ankeny, Iowa, was our guest artist 
and played a joyful program on the 
2/8 Wurlitzer, choosing nostalgic 
tunes with lots of piano. Spring in 
Minnesota is fantastic, and the two
hour ride each way is very enjoyable. 
The concert was followed by a jaunt 
to the 7th Rib in Racine, Minnesota, 
for dinner. 

Our final event was the Music Fes
tival Weekend at Bobby Schmidt's In
dian Hills Resort at Stone Lake, Wis
consin, where Paul-Wesley Bowen 
and Bill Eden, local organists, played 
the custom Rodgers. We also heard 
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Is this Father Jim Miller? 

Sylvia Hartman on the harp, Don 
Taft and Al Schmitz performing a skit 
and a Buster Keaton film accom
panied by Don at the organ with Al 
ringing the bells. We always look for
ward to these musical weekends in a 
carefree woodsy atmosphere by the 
lake . Bob has a new Vorsetzer piano 
player, an instrument which sits over 
his grand piano keyboard and plays 
tapes by the masters - very exciting 
and authentic! 

VERNA MAE WILSON 

LAND OF LINCOLN 
Rockford 

815/965-0856 or 815/399-8536 
April Fools' Day proved to be a fun 

event, as we had the genial Father Jim 
Miller for an organ program at the 
Coronado Theatre in Rockford. Not 
only did he present a flawless perfor
mance of blues, jazz and popular 
favorites to an appreciative audience, 

Tom Wibbels at the Coronado Barton. 

THEATRE ORGAN 

It turns out to be our own local artist, Bill Erlandson. 

but his showmanship was also in great 
form. A highlight of the second half 
of the program came as the organ rose 
from the pit with a rousing melody 
and what looked like a slimmed-down 
version of Father Miller. Dressed in 
clerical robe with beard, hat and 
glasses, our own local member organ
ist Bill Erlandson turned to the audi
ence and revealed his true identity. 
This April Fools' Day prank brought 
down the house. Then Bill announced, 
"It's Miller time!" and Father Jim 
took his place at the console to finish 
the show. 

The grand old Barton was in very 
good voice when, at our April social, 
guest artist Tom Wibbels played his 
first show in an atmospheric theatre. 
Tom is a talented performer who has 
done postgraduate work in England 
after earning his Master of Music 
degree at Eastern Kentucky Univer
sity. He has performed at the Kennedy 
Center in Washington, D.C. Guests 
from Indiana accompanied Tom 

Fr. Jim Miller at the Coronado's Barton. 
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here, and others came from the Chi
cago area to hear him play. Tom is 
currently staff organist at the Car
dinal Music Palace in Fort Wayne, 
Indiana. BARBARA NICHOL 

LONDON & SOUTH 
OF ENGLAND 

8956-32369 or 1-788-8791 
Busy and enjoyable are the twin 

characteristics of all of our chapter re
ports, and the period from March to 
the end of May is no exception. 

In our chapter's prime aim to de
velop young talent to play our be
loved instruments, thus insuring they 
will continue to sing out for many 
more years to come, our March 
Chapter Night featured a brilliant 
performance by young John Barlow, 
winner of our 1982 Young Theatre 
Organist Competition. Showing a 
maturity far beyond his years, John 
provided a truly memorable evening's 
entertainment at Edith and Les 
Rawle's famed 3/19 Wurlitzer at 
Northolt in Northwest London. 

Our chapter concert at the Granada 
Harrow in early April, entitled "The 
Younger Generation," brought to
gether four contrasting artists with a 
combined age of only 63 years, two 
14-year-old young ladies, a young 
man of 15 and another of 20, each in 
their own way quite superb at the 
snappy 3/8 Style 190 Wurlitzer. First 
at the console was Julie Minter who 
won third place in our 1983 competi
tion, her style admirably demonstra-

ting that modern music can be per
formed on a theatre organ. Julie has 
since appeared at Watford Town Hall 
playing a classical item on the Comp
ton organ and a wind instrument in an 
ensemble. Toni Cooper, reigning 
''First Young Lady Theatre Organist 
of the Year," was, as always, quite 
delightful, and is noticeably improv
ing each time she plays. This program 
included a masterful rendition of 
Liszt's "Hungarian Rhapsody No. 
2." Stylish Stephen Vincent, winner 
of our 1980 competition, did us 
proud,and if one could turn back the 
clock, he could be visualized playing a 
Granada theatre organ interlude in its 
heyday dressed as he was in a white 
suit. Weespedally enjoyed his show 
selection, "Mack and Mabel," which 
the world-famous ice-dancing 
champions Torvill and Dean have 
probably made more famous than the 
show itself. Finally, came a highly tal
ented David Redfern, our reigning 
competition winner and holder of our 
handsome silver-inscribed Chain of 
Office, who gave an exhilarating ren
dition of "The Dambuster's March" 
which he dedicated to Beck Parsons, 
our new chapter vice-chairman and 
an original member of the famed 617 
"Dam busters" Squadron of the RAF 
- a very emotional moment for Beck 
and his wife who are both well-known 
Stateside Convention visitors. Other 
popular young chapter organists eag
erly helping and encouraging in
cluded Diane Coates (taking a break 
from her university studies at Cardiff 
in Wales) and Janet Dowsett and 
Mike Wooldridge who are both re
ceiving numerous concert dates 
around the country. An altogether 
satisfying event, our chapter under
standably takes pride in the achieve
ments of its many young proteges. 

In mid-April, a large chapter con
tingent participated in EPOCH '84 

cvhlcy miller, 
a.a.g .o. 

PERSONAL REPRESENTATIVE 

East Coast: West Coast: 

(Electronic and Pipe Organ Conven
tion and Holiday) at the Gunton Hall 
Holiday Centre near Lowestoft in 
Suffolk on the East Coast which 
houses the 3/6 Compton theatre pipe 
organ formerly in the State/ Granada 
cinema at Dartford in Kent, and in its 
latter years there played by John 
"Doug" Sharp, our photographer 
par excellence. Rob Calcaterra num
bered among the many well-known 
professional organists with a spark
ling performance. Our determined 
young chapter member Christopher 
Theobald won a creditable third place 
in the Young Organist Competition 
that was an integral part of this, the 
second of what will undoubtedly be
come an annual, event. Several other 
locally re-installed ex-theatre pipe or
gans were also visited with our ever
popular chapter members Doreen 
Chadwick and Nigel Ogden giving 
their usual superb performances. 

Our April Chapter Club Night art
ist was a very welcome visitor from 
the USA, Rob Calcaterra, who gave 
us a superb evening's entertainment, 
a very polished performance and 
memorable, indeed. In the audience 
were Mr. and Mrs. Erskine Macpher
son from Vancouver, Canada, who 
many of us remember with great af
fection from the Seattle Convention 
of 1981 when Erskine was the trans
port manager for all the coaches. 

The next Tuesday, Edith and Les 
had another of their delightful "at 
home" evenings. The artist, another 
welcome visitor from the USA, was 
Gene Roberson who was only in Lon
don for 48 hours - but what an eve
ning. Another great performance, but 
then it had to be so with two other top
rank American artists in the audience, 
Ashley Miller and Rob. 

The following Monday they were 
also present at the "Sight and Sound 
Spectacular of the 1983 San Francisco 

IT'S OUT! 
OUR COMPLETE 68+ PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 

SEND $4.25 TODAY 

Milco Music Co. 
P.O. Box 32 
Closter, N.J. 07624 
(201) 768-4450 

TI D Associates 
Mr . Don Creswell 
3328 Brittan Ave . 
San Carlos, Ca. 94070 
(415) 592-7296 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE - BOX 129 

ANKENY, IOWA 50021 
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Convention,'' most of which was ably 
presented by well-known British 
organ enthusiasts John Leeming and 
Tony Moss, backed up by projection
ist and sound engineer John Foskett. 
Another outstanding evening of en
tertainment at Wurlitzer Lodge was 
beautifully rounded off by Ashley 
Miller, Rob Calcaterra and our own 
David Shepherd each playing a couple 
of tunes on the Wurlitzer. 

Our chapter's Seventh Birthday 
Concert featured chapter member 
Ashley Miller at the world-famous 
4/ 15 Torch Christie organ of the Top 
Rank Club in Northeast London. At
tracting a large, enthusiastic au
dience, and supported by the superb 
theatrical effects that we have come to 
enjoy at this historic theatre, Ashley 
played widely contrasting favorites 
from his special repertoire of exquis
ite orchestral stylings, an artist/organ 
combination that we have long sought 
to bring together. 

Five days later, Ashley was our star 
guest for our Chapter Club Night at 
Wurlitzer Lodge enabling us to enjoy 
a repeat of his exclusive renderings at 
close quarters. We are indeed fortu
nate to enjoy the ever-hospitable 
home of our hosts, Les and Edith -
"Friends of the Theatre Organ" the 
world over. Blending youth with ex
perience from both sides of the Atlan
tic, it has indeed been a busy and en
joyable spring for our chapter. 

T 

DR. NORMAN BARFIELD 

LOS ANGELES 
THEATRE ORGAN 

SOCIETY 

California 
213/792-7084 

So far, 1984 has been the busiest 
year yet for LATOS! 

On January 26 LATOS was the 

Dave Kelsey and his Pure Trash group, playing at San Gabriel Civic Auditorium for LATOS. (Zimfoto) 

successful bidder at the auction of the 
3/27 Wurlitzer from the Lansing 
Roaring '20s. Our purchase of this or
gan was made possible by generous 
donations from Marian Cook and 
Bob Powers. A crew was sent back to 
Lansing in early June to dismantle the 
organ for shipment to a building in La 
Mirada (part of Vice-President Ross 
Reed's Standard Industries complex) 
where it can be erected and, hope
fully, playing by the end of the year. 

Since its removal from the Wiltern 
Theatre in late 1979, the 4/33 Kimball 
organ has been in storage on the stage 
of the Hollywood Theatre. Its owners, 
Pacific Theatres, donated this fa
mous organ to LATOS on March 14. 
Steve Ross was named to oversee its 
transfer to a storage warehouse (also 
through the courtesy of Ross Reed) in 
La Mirada. It took two trucks, a fork
lift, three weekends and 12 dedicated 
organ workers to complete the move 
of the largest theatre organ built by 
the Kimball firm. Our thanks go to 
Roy Casavant, Harold Donze, Gene 

Davis, Ernie Gerber, Hugh Hanger, 
Bob L' Abbe, Ted Lewis. Bob Pasa
lich, Ken Petersen, Ken Rosen and 
Bob Smith for supplying the 
''muscle'' for this tremendous move. 
The donation of this organ to LATOS 
had been the hope of Gene Davis and 
Cliff Schwander who were instru
mental in arranging for Harold Cit
ron of Pacific Theatres to present 
LATOS President Ralph Sargent 
with the title to the instrument. 

In the meantime, work continued 
on the installation of our Barton or
gan in the Wilshire-Ebell Theatre, 
and on June 3 a "Preview" demon
stration by Gaylord Carter was pre
sented for the members of LATOS 
and the Ebell Club. The entire Main 
chamber of seven ranks was function
ing along with some of the percus
sions. Completion of the six-rank 
Solo chamber will be accomplished 
this summer, and the "Gala Pre
miere'' is scheduled for November 24. 

Other LATOS activities and con
certs have continued on schedule, 

SPRINGDALE MUSIC PALACE 
400 York Haven Road 
Springdale, Ohio 45246 

KARL WARNER MANAGEMENT 
6842 E. VIRGINIA AVENUE 

SCOTTSDALE, ARIZONA 85257 
(602) 946-6892 

(513) 671-0437 
Exit #41 off of 1-275 Featured at Organ Stop Pizza - 2250 W. Southern , Mesa, Ar izona 
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Dave Kelsey at the San Gabriel Wurlitzer . 

too! At our March Membership 
Meeting, held at Joe Koon's Motor
cycle Shop, new member Bob Reid 
entertained with a mini-concert 
following the business meeting. Then 
it was open console time with Del 
Castillo, Jo Williams, Dick Starr, 
Donn Linton and Dick Sheafor tak
ing their turns at the famous Koon' s 
organ. Our thanks to "Spud" for her 
hospitality and to all who contributed 
to making this a fun afternoon. 

Open console at the Orpheum was 
held for LATOS members on May 13. 
This was part of an ongoing series of 
Sunday mornings which Gene Davis 
and the Orpheum crew have arranged 
for pipe buffs and electronic organ 
clubs. 

It was David Kelsey in concert with 
his great Dixieland group, Pure 
Trash, at San Gabriel on May 5. This 
was a successul and fun repeat of their 
performance at the Grand Lake dur
ing the 1983 Convention. 

Closing out our spring season was 
LA newcomer Ken Saliba at the 
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Dan Seiner 
ORGANIST-PIANIST 

"Many good wishes for your career. 
God-Speed! You are a supervirtuoso that 

commands musical sensitivity with nuance . " 
LUCIANO PAVAROTTI 

The World's Favorite Tenor 

M&J Enterprises 
Personal Manager : Margaret Bonfiglio 

P.O. Box 633, Laverne , Calif. 91750 
(714) 596-5024 

(Zimfoto) Ethel O' Leary accepts a certificate of appreciation from Marshall Korby of the local 
chapter of the Sons of the Desert at the Redford Theatre as MC Don Lockwood looks 
on. (Bil/Voge/Photo) 

Orpheum Theatre on June 10. Ken 
scored a triumph at the beautiful 3/ 11 
Wurlitzer. 

Coming in the fall, in addition to 
the Barton ''Premiere," will be Candi 
Carley at San Gabriel on August 25, a 
repeat of the Fresno Organ Bash in 
October and some great social events. 

RALPH BEAUDRY 

Detroit 
313/537-1133 

The inaugural First Sunday Club 
Day at the Redford Theatre on April 

featured the music of Gloria Sun
man and Bob Zilke. These monthly 
afternoon get-togethers are intended 
to provide an informal atmosphere 
for organ music performed by mem
bers who are not usually heard at 
other functions. 

Attendance at our biweekly Movies 
at the Redford series, featuring films 
from the past 50 years, is often close 
to capacity, but Fiddler on the Roof 
was sold out on March 23 and 24 with 
over 1600 people each night and many 
others turned away. Revenue from 
this popular series goes toward the 
purchase of the theatre and helps to 
pay our operating expenses. 

Motor City Chapter challenged the 
Dancing Cuckoos, the Detroit area 
tent (chapter) of the International 
Sons of the Desert, the official Laurel 
and Hardy fan club, to a pie fight in 
the Redford Theatre parking lot on 
the afternoon of May 3 to kick off our 
three-day silent film presentation of 
The Return of Laurel and Hardy. All 
three major television stations in the 

MAGIC ORCHESTRAL SOUNDS Of DAN SEMER 
Detroit Theatre Organ Club - 4/34 Wurlitzer Pipe Organ 

VRDS 10012 - STEREO 

"Congratulations and bravo "A Fantastic Organist .. . " 
on your record. " - LIBERACE, pianist 

LUCIANO PAVAROTTI, tenor 

"You created an artistic masterpiece that 
permeates with ingenious imagination. " 

RICHARD PURVIS, organist 

A Grieg Fantasia • Piano Concerto in A Minor • Anitra 's Dance 
Wedding Day • Peer Gynt • Tea for Two • Evergreen 

Hawaii • Miami Beach Rumba • You • And More 

$10.00 postpaid - $12.00 outside USA 
VILLAGE RECORDS • P.O. BOX 633 • LA VERNE, CA 91750 
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The Redford Theatre became the Old Redford Pie Company for one afternoon for a pie-throwing contest in the 
parking lot between the Dancing Cuckoos ' Tent of the Sons of the Desert and the Motor City Chapter. 

city couldn't resist the temptation to 
show up, and one newsman got a pie 
in the face to end his coverage of the 
event. The pie fight was coordinated 
by Peggy Grimshaw who also super
vised the production of 200 cream 
pies backstage at the theatre which be
came the Old Redford Pie Company 
for one brief afternoon. 

The Return of Laurel and Hardy 
consists of six new prints of their best 
silent comedies made from original 
negatives by John Quinn of Nu
Image Film. The films are Duck 
Soup, You 're Darn Too tin', Double 
Whoopee, Big Business, Habeas Cor-

pus and Liberty . Fr. Jim Miller did an 
exceptional job of accompanying the 
films at the Redford Barton. This 
event attracted a total audience of 
over 3500 during the three-day run. 

A framed certificate of apprecia
tion, citing the spirit of cooperation 
that exists between the two groups, 
was presented to the chapter each 
night by Marshall Korby of the Danc
ing Cuckoos. Board members Cornell 

Flicker Fingers Presentations 
The Organ and the Silent Screen 
Still Going Strong 

(Bill Vogel Photo) 

Candea and Janice Fields received the 
award Thursday night; Harold Bell
amy, Chapter Chairman, accepted on 
Friday; and on Saturday, Ethel 
O'Leary, whose voice is heard every 
Saturday morning over radio station 
W JR as she talks about upcoming 
chapter events in an on-the-air phone 
conversation with deejay "Fat Bob" 
Taylor, was the recipient. 

Tony O'Brien entertained us at the 
console of the 3/ 16 Barton as the 
Fourth Sunday artist at the Royal 
Oak Theatre in March. Tony is now 
teaching in the Detroit area and re
cently accompanied silent films dur
ing "The 1920's Great Escape Week
end" at the Henry Ford Museum at 
Greenfield Village. 

Upcoming events include Donna 
Parker at the Redford Theatre on 
September 15, Jim Benzmiller at the 
Michigan Theatre in Ann Arbor on 
October 20, Hector Olivera at the 
Royal Oak Theatre on November 9 
and John Steele and the Ford Chorus 
at the Redford Theatre on December 

Ga)llol'd 
Cartel' 

1371 Paseo del Mar • San Pedro, California 90731 
(213) 831-6360 
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8. For more information, write the 
Motor City Theatre Organ Society, 
17360 Lahser Road, Detroit, Michi
gan 48219, or phone 313/537-1133. 

DON LOCKWOOD 

Dallas-Fort Worth 
214/256-2743 or 214/233-7108 

The new year has dawned with 
great promise for our chapter aspira
tions. In January, we learned that the 
owners of the Lakewood Theatre 
were interested in our proposal to in
stall our Wonder Morton in their 
soon-to-be refurbished theatre. After 
many years of unsuccessful proposal 
submissions, you can easily imagine 
the excitement that this news caused 
among chapter members. A select 
group of chapter members with expe
rience in organ installation was called 
to assess this opportunity. Survey 
trips were made to the Lakewood 
Theatre to check out its resources for 
a pipe organ installation. This com
mittee consisted of John Beskerich, 
Buddy Boyd, E.M. and Grace John
son, Dale Flanery, Gordon Wright, 
Gene Powell, Dick Cooper, Fred 
Garrett and Mark Kenning . 

What we found was an attractive 
1100-seat neighborhood movie house 
that was soon to be restored to its 
original appearance. Having been 
built in the '30s, it never had a pipe 
organ, and no space was provided for 
chambers. Our final assessment was 

CONCERTS 
Warren, Ml 48092 (313) 574-0128 
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North Texas officers for 1984: Standing left to right: Bob Thomas, Irving Light, Lloyd Charles Evans, organist for North Texas Chapter in February, chats with chapter mem-
Hess; seated left to right: Lorena McKee, Mabel Westbay. bers at intermission. (Wally Eakins Photo) 

that the area is too limited for install
ing our Wonder Morton, but well 
suited to a smaller instrument of 8-12 
ranks. We decided to seek a smaller 
organ for the Lakewood. 

Upon learning of our chapter's 
need, Earl and Donna Jean McDon
ald responded by donating the use of 
their stored 3/8 Robert-Morton for 
our use in the Lakewood Theatre. 

This organ is in need of releathering, 
and Past Chairman Gene Powell of
fered the use of his shop and of his 
time for the project. Dick Cooper and 
Fred Garrett, Wonder Morton re
build crew members, also responded 
with offers of their time. Other mem
bers joined in with offers of time and 
funds to support the installation, and 
the work is now underway. 

Part of the SRO audience at John Beck Hall to hear Bob Goodwin in April. 

Following closely on the heels of 
the Lakewood Theatre excitement, 
we learned of another potential home 
for our Wonder Morton. This is at the 
Dallas Fair Park, home of the Cotton 
Bowl and the Texas State Fair. 
Through diligent pursuit by chapter 
member Gordon Wright, interest has 
been generated with the Fair Park 
Commission, and they have invited 
the installation of our prized Wonder 
Morton in one of the permanent 
buildings in the Fair Park. An initial 
survey by Gordon Wright has placed 
our focus on the Coliseum, the newest 
building at Fair Park. This opportu
nity is being pursued and has raised 
the hopes of NT ATOS members for 
hearing our Wonder Morton again in 
a suitable edifice. 

Though this organ installation ex
citement has dominated chapter 
thought and effort, we have not 
neglected the enjoyment of hearing 
beautiful music played on a fine the
atre pipe organ. At our annual meet
ing in February, we enjoyed a pro
gram on the John Beck Hall Wurlit
zer played by Charles Evans. In addi-

BARBARA SELLERS 

(I) 
Tom Wibbels 
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Organist Charles Evans at the John Beck Hall Wurlitzer console. Bob Goodwin played program for North Texas ATOS, April 1984, on John Beck Hall 
Wurlitzer. (Wally Eakins Photo) 

tion to being a chapter stalwart and 
past chairman, Charles is a profes
sional organist, arranger and teacher 
whose popular arrangements grace 
the music racks of many of our mem
bers who proudly identify themselves 
as students of this distinguished or
ganist. Among the many original 
Evans' arrangements on this program 
were his most recent, including two of 
the songs from the musical, La Cage 
aux Foiles. 

In April, we continued our musical 
enjoyment, again as guests of Gil and 
Sylvia Swift in John Beck Hall. At the 
console of the Mighty Wurlitzer was 
organist Bob Goodwin. Bob has con
tributed to our musical enjoyment 
many times and has ''entertained us 
nightly'' at the now shuttered Land
mark Pizza and Pipes on its 3/10 
Golden-Voiced Barton. Bob is one of 
those natural musicians who finds lit
tle use for a music rack and whose 
playing seems effortless, yet he 
achieves rich harmonies and registra
tion. Bob is a crowd-pleaser, and this 
SRO audience was no exception. 
Thank you, Bob! 

' 

We were saddened to learn that our 
1983 Vice-Chairman Buddy Boyd's 
employer is relocating him back to the 
East Coast and possibly to Germany. 
Buddy is a dedicated A TOSer who 
will likely miss his first ATOS Na
tional Convention this year if he is in 
Germany. We will miss his associa
tion and the experienced help he 
would have provided in our organ in
stallations. 

IRVING LIGHT 

OREGON 
Portland 

503/244-2141 or 503/253-6874 

Benson High School's 3/24 Kim
ball received an invigorating workout 
on April 29. The power behind all this 
exercise was Kurt Von Schakel from 
Indianapolis, Indiana. Kurt is a 
bright, imaginative artist who be
lieves that the theatre organ should be 
used as a multi-purpose instrument. 
He demonstrated his theory by using 
the pipes to accompany Kaci Cooney, 
a local cabaret singer, in several num
bers and by playing the third move-

ment of Rachmaninoff's Second Pi
ano Concerto on the grand piano with 
Gerry Gregarious, a local organist, 
providing the orchestral reduction on 
the Kimball. Judging by the audi
ence's reaction, Kurt's idea may be 
one that has found its time - again! 
More than 200 music lovers assem
bled for this event which, in addition 
to the vocal and piano/ organ num
bers, was characterized by quickly 
changing moods. This creative young 
showman never let his audience settle 
into a sustained mind-set for more 
than a few minutes as he moved them 
from the bombastic "Powerhouse" 
to a tranquil "Maybe" and a spright
ly "Temptation Rag." His encore, 
"Rollercoaster," was a most appro
priate summation of the day's selec
tions. 

During his stay in Portland, Kurt 
generously shared his time and talent 
with local chapter members who have 
home installations. One charter mem
ber, Bob Burke, who has a 3/12 Wur
litzer in his home, remarked that he 
was astonished to learn that Mr. Von 
Schakel knew the complete history 

DENNIS JAMES 

: ~~~ 
' "theatre organ ... par excellence" 

Resident Organist for the Ohio Theatre 
"The audience rose as one to give this brilliant organist 

a genuine standing ovation, one that was richly deserved . 
James clearly is an enthusiast in love with the organ." 

- The Whig-Standard, Kingston, Ontario 

' ' don walla ce artist's management 
' 2736 hollyridge drive • hollywood. ca . 90068 • (213) 465-1090 

'''''''''''''''''''''' 

"I cannot remember hearing a performance that was so 
met iculously prepared, so expertly designed, 

so skillfully presented . It was, in the most 
literal sense of the word, impeccable ." 

- Citizen Journal, Columbus, Ohio 

NOW BOOKING 1984 
APPEARANCES 

DENNIS JAMES PRODUCTIONS 
Th e Ohi o T heat re • 29 East S tate Str ee t 
Columbus, Uhio 43215 • 1ti14) 444-2394 
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Kurt Von Schakel at the Benson High School Kimball 
for the Oregon Chapter. ( Claude Neuffer Photo) 

and specifications of his organ. Kurt 
proved to be well-informed about sev
eral other installations, and his inter
est in our instruments endeared him 
to many members. Oregon Chapter 
will not soon forget this delightful 
newcomer! 

We have added a new organ to our 
roster. Under the supervision of 
Loren Minear, our chapter will main
tain the 2/9 Wurlitzer in Gill Coli
seum on the campus of Oregon State 
University in Corvallis. Their quid 
pro quo is our use of the organ. 

In May, two of our members, Paul 
Quarino and Gerry Gregorius, ac-

companied showings of The Return 
of Laurel and Hardy at Cinema 21. 
Portlanders loved both the film and 
the music and are anticipating the re
lease of more Laurel and Hardy si
lents. 

PUGET SOUND 
Seattle 

206/852-2011 or 206/631-1669 
A potluck dinner, open console ses

sion and white elephant auction were 
held in April at the Haller Lake Im
provement Club in north Seattle 
where the chapter-owned 3/11 Marr 
& Colton/Wurlitzer is housed. Pro
ceeds from the sale are added to a 
contingency fund established to cover 
moving and restoration costs if the or
gan ever has to be relocated. Occa
sional rental of the organ and coin box 
receipts from members' practice 
times cover maintenance costs. Ken 
Gallwey keeps the organ in good con
dition and, in addition to his organ 
playing, serves as auctioneer and pho
tographer for the chapter. 

Our group was invited to the Peace 
Arch Organ Club when Jane McKee 
Johnson performed at the Bellingham 
Mt. Baker Theatre later in April. 
Jane's programs are always carefully 
planned, and this was no exception. 
She included Big Band numbers, a 

transcription of "Caprice Viennois ," 
and a rousing tribute to Ethel Mer
man. Husband Homer, organ builder 
and technician, also played briefly, 
and each of them seemed to find the 
organ to their liking. The Peace Arch 
group, although not affiliated with 
the ATOS, includes organ lovers 
from northwest Washington and 
southwest British Columbia, and they 
have access to both the Bellingham 
Mt. Baker and the Mt. Vernon Lib
erty Theatre organs. 

Dick Schrum was featured organist 
at the new Pantages Performing Arts 
Center in Tacoma for a Rudolph Val
entino film night in May. Although 
there is no pipe organ installed there, 
the occasion was otherwise complete 
with searchlights spotlighting patrons 
entering in vintage autos and dress of 
the '20s. The historic Pantages has 
been meticulously restored, and its 
completion was the first in a series of 
impressive accomplishments by a 
small, but progressive, city. 

The Neptune Theatre in Seattle's 
University District hosted a week
long Laurel and Hardy Festival, and 
Don Myers and Brian lngoldsby 
shared in pre-film entertainment and 
accompaniment. Although there are 
spacious chambers in this theatre, a 
Hammond was used for these pro
grams. 

ELECTRIC 
EXPRESSIVE PERCUSSIONS 

For Pipe or Electronic Organs 

Operates from under key contacts. 
Full concert instruments, marimbas, vibraharps, 

orchestral bells, xylophones, and pianos, 
in 2' and 4' stops. 

Only manufacturer of such instruments in USA. 

Call Collect (217-422-3247) 
for order acceptance or write: 

dii,~~Ti~~I 
INSTRUMENTS 

DECATUR INSTRUMENTS • 1014 E. Olive Street 
Decatur, Illinois 62526 

PARAMOUNT ORGAN 
PREMIERE 

Recorded Live At Oakland, California 
$10 each po stpaid 

Canadian , add $2 per d isc- US Funds 

42nd STREET & OTHER GOODIES 
Played On The Bob Power Custom Rodgers 

$8 .95 each postpaid 

Canadian , add $2 per disc - US Funds 

SOON TO BE RELEASED .••• 
A full length recording on 

Mr. Wright's new studio organ. 

BANDA RECORDS 
P.O. BOX 392 • OXNARD, CA 93032 
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Ken Gallwey at the Puget Sound Chapter Marr & Colton/Wurlitzer, which he plays Jane and Homer Johnson at the Bellingham Mt. Baker Theatre, following Jane's pro-
and maintains. (Katy Gallwey Photo) gram for the Peach Arch Organ Club. (Jack Becvar Photo) 

We were saddened to learn of the 
loss of Mae Frances, wife of long
time active member George Frances 
of Maple Ridge, British Columbia. 
Her courageous spirit and friendly 
smile will be remembered by her 
many friends. 

DIANE WHIPPLE 

ROCKY MOUNTAIN 
Denver, Colorado 

303/797-2232 or 303/233-4716 
On April 29, a sunny Sunday morn

ing and a beautiful day for a drive in 
the mountains, approximately 25 
RMCATOS members and guests 
drove from Denver to Estes Park, a 
lovely mountain resort community 
about 65 miles northwest of Denver. 
Here sits the Stanley Hotel, built in 
1906 and now restored to its early ele
gance. After a delicious brunch in the 
dining room, the guests moved to the 
lounge to hear Ray Young entertain 
with his imaginative style, strongly in
fluenced by good jazz, on a Yamaha 
electronic organ. Ray, who formerly 
played at the Three Coins Restaurant 

in Louisville (which organ is now at 
Colorado State University) and at the 
Denver Organ Grinder, provided a 
delightful afternoon for those who 
enjoyed his toe-tapping style. 

On May 8, the Paramount Theatre 
and Golden High School sponsored 
the presentation of the Al Fike Show 
followed by the showing of Wings ac
companied by Ed Benoit. The Al Fike 
Show, currently at the Denver Organ 
Grinder, features Al Fike, a vaude
ville-style performer whose enthusi
asm for what he does is contagious 
and pleasing to his audience, and in
cludes ragtime piano player Dick 
Kroeckel, vocalist Jeanette Shear
wood, pianist Jimmy Roberts, Organ 
Grinder organist Ed Benoit and Ed's 
students, Frankie Perko and Helen 
Bingham. 

On May 20, RMCATOS members 
had to choose between two good 
functions inadvertently scheduled on 
the same day. Approximately 50 
members of Rocky Mountain and 
Pikes Peak chapters ventured north 
to Fort Collins for a potluck lunch at 
the home of Robert and Barbara Ca-

varra and then adjourned to Colo
rado State University for a program 
on the 3/ 19 Wurlitzer recently do
nated by Marian Miner Cook and re.,. 
designed by Lyn Larsen. Robert 
Cavarra, organ professor at CSU, 
played first followed by his student, 
Kevin Utter, who is a classical organ 
major and, also, the college's first 
theatre organ student. Kevin's offer
ings included a medley of exciting 
marches which thoroughly pleased his 
audience. Bob Cavarra then invited 
those who were interested to play at 
open console, and his generous invita
tion was accepted by Patti Simon, 
Mike Gregorich, Ed Zollman and 
others. This was a rare opportunity as 
the auditorium is almost always in use 
making the organ unavailable except 
for concerts. Members of ATOS sin
cerely thank Bob Cavarra for this gen
erous opportunity. 

Also scheduled on May 20 was Bob 
Castle, who played a beautiful con
cert at the home of Dick and Ruth 
Lewis on their 3/8 Marr & Colton. 
Bob's expertly prepared program dis
played good taste and excellent tech-

Fa1rher 
James Miller THEATRE ORGAN ARTS CO. 

"Father Jim" 

( 313) 629-5400 

JULY/AUGUST 1984 

401 Davis St. 

Fenton, Ml 48430 

N. Francis Cimmino 
Ralph H. Ringstad, Jr. 

Directors 

100 Saratoga Square• Wayne, NJ 07470 • (201) 839-8540 
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nical facility. Especially enjoyed were 
his arrangements of "Ragging the 
Scale" and "Here's That Rainy 
Day." Bob, who is a staff organist at 
the Paramount Theatre, gave his au
dience some musical history about 
himself which included his involve
ment with the Paramount Theatre's 
Mighty Wurlitzer, beginning in 1947. 
Bob is an excellent musician who al
ways pleases his listeners with well
prepared selections registered and 
played beautifully. It was a pleasure 
to hear him again. 

PATTI SIMON 

ST. LOUIS 
Missouri 

314/968-1940 or 314/631-1495 
The St. Louis chapter made a week

end trip to Springfield, Missouri, to 
hunt for a "mystery organ" and 
found it at the home of Weldon King. 
Weldon has added a two-story room 
to his house for his 2/8 Robert
Morton pipe organ, pipes and stage 
equipped with an automatic movie 
screen. The Morton was originally in
stalled in the Empress Theatre in Fort 
Collins, Colorado, in September, 
1927. During installation the theatre 
was renovated, named the New 
America Theatre and opened featur
ing the Morton. The organ was later 

installed in a church in Lexington, 
Nebraska, from which Weldon pur
chased it in 1968. It sounds more like 
a 16-rank organ. Weldon played a 
most entertaining program and then 
offered open console. He also hosted 
a wonderful barbecued rib dinner and 
open bar for all the guests. On Sunday 
morning, before returning to St. 
Louis, we resumed open console. The 
hunt for the "mystery organ" was 
well worth the trip and was enjoyed 
by all. Weldon King is a professional 
photographer who travels all over the 
world. Music is purely his avocation. 
He is a member of the St. Louis chap
ter. 

In March, the club held their meet
ing in the restored Fox Theatre and 
enjoyed open console on the 4/36 
Mighty Wurlitzer. Marlin Mackley, 
who was in charge of restoration of 
the organ and is now restoring our 2/9 
Wurlitzer in the lobby of the theatre, 
demonstrated the progress on our or
gan. Two of our members are volun
teer tour guides at the theatre and 
were allowed to give tours to all mem
bers and guests. Many people had the 
thrill of playing the Mighty Wurlitzer, 
thanks to the generosity of the Fox 
Associates. 

Chairman Paul Coates was fea
tured on P.M. Magazine, a St. Louis 
TV show, with his pipe organ which 

plays a real violin, accordion, nickel
odeon-piano, reed organ and other 
instruments. 

ALICE BAUER 

SAN DIEGO 
California 

619/279-2867 or 619/561-2269 
The Theatre Organ Society of San 

Diego set a new attendance record at 
its May program. In an effort to pre
sent outstanding programming, we 
combined our efforts with those of 
the San Diego area Sons of the Desert 
Saps at Sea Tent (the Laurel and 
Hardy fan club) to present An Eve
ning With Mr. Laurel & Mr. Hardy. 

The fabulous evening began in a 
panic when the line at the box office 
began to grow, and at curtain time the 
line was so long that the show was 
held up for 15 minutes to seat the 
more than 1200 people attending this 
unusual event. At the demand of the 
audience, the curtain rose at 7 :45, and 
organist Tommy Stark went to the 
console and proceeded with his over
ture. Following the overture, the MC 
introduced the program for the eve
ning which consisted of six Laurel and 
Hardy short comedy films, From 
Soup to Nuts, Finishing Touch, 
Wrong Again, That's My Wife, 
Bacon Grabbers and Two Tars. Be-

uWhere eating is 
only half-the fun!" 

PRIVATE ORGAN LESSONS with ... 

Popular 
English Theater Organist 

$ef/$~ 
Concerts and 
Silent Films 

201 Cross Street , Apt. 8H 
Fort Lee, N .J . 07024 

201-461-9246 201-944-6742 
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STARRING 

Don Wallin 
Steve Schlesing 

(203) 446-1510 
Groton Shoppers Mart 

U.S. Rte. 1, Groton, CT 

In your own home - at your own pace via VIDEO TAPES!!! 

Step by step, clear, understandable instruction, plus seeing 
exactly how it's done with the innovative overhead camera. 

Eliminate hours of 
non-productive practice, 
by eliminating irrelevant , 
unuseable trivia, and 
practicing your own mis
takes . 

In addition to all aca
demics, all types of mu
sic, styles, rhythms, reg
istrations, arranging, etc. 
Mildred Alexander, the 
only woman to be on the 
Organ Staff at Radio City Music Hall, teaches Theatre Pipe Or
gan Styles such as Question and Answer, Chicago Style, Run
ning Left Hand, REAL Counter Melody, Eddie Dunstedter's 
Piano Left Hand, Jesse Crawford's pretty single-note 
melody, in addition to her new, unbelievably simple and 
more interesting Open Harmony, foIIowed by four-part voic
ing, that she considers an extension of Open Harmony . 

SEVEN TAPES at $62.50 each or $450.00 per set 

MILDRED ALEXANDER PROMOTIONS & PRODUCTIONS 
3124 Camino Crest Drive • Oceanside, California 92056 
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An MGM Studio stage set was simulated to introduce Jean Harlow's double, Penny Shortly before curtain time, orgainst Tommy Stark rests for a moment on the Jean 
Bunker . Thunderous applause more than approved the clever theatrics . Harlow set. 

tween each film a pair of Laurel and 
Hardy look-alikes presented skits 
from each movie. 

During the second half of the eve
ning, two very special guests were in
troduced. Stan Laurel's daughter, 
Lois (Mrs. Toni Hawes) gave some 
history of her father's days in the 
movies, and as an added surprise, San 

Tommy Stark poses at San Diego Chapter 's 3/ 15 
Wurlitzer after a most successful show . 

Diego's own Penny Bunker was pre
sented on stage when the film, Two 
Tars, was introduced. Jean Harlow 
co-starred in that film, and Penny was 
Jean's stand-in/double during her ca
reer. In fact, Penny completed Har
low's last film, Saratoga, with Clark 
Gable when Jean died before the final 
shooting on the picture. 

San Diego Chapter anxiously 
awaits the opportunity to work again 
with the Laurel and Hardy group in 
what we hope will be an even greater 
show next year. 

CONNIE REARDON 

SOONER STATE 
Tulsa 

918/742-8693 or 918/ 437-2146 
Sooner State Chapter's April meet

ing was canceled. It was a victim of 
the fact that the third Friday was 
Good Friday, that the chapter news
letter didn't get sent out because the 
editor was out of town and that the 
program chairman was extra busy 
and didn't get a meeting arranged. 

We more than made up for it with 
our May meeting, however, when 

Lew Williams 
featured at 

Organ Stop Pizza Restaurants 
Phoenix and Mesa, Arizona 

for concert information write or call 
5109 N. 81st Street • Scottsdale, AZ 85253 

(602) 941-9020 
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once again we met at Tulsa's Central 
Assembly of God Church for a pro
gram on the 4/ 14 Robert-Morton pre
sented by our own Dick Van Dera. A 
former professional, who hasn't 
played in a long time, Dick very aptly 
demonstrated that playing theatre or
gan is like riding a bicycle - "You 
never really forget how .... " Dick's 
music is delightful, with a fresh
sounding style all its own. We enjoyed 
his varied selections from ''Till There 
Was You" to "There's No Business 
Like Show Business." He played 
"one page" of Widor's "Toccata" 
from the Fifth Symphony. "That's all 
I know," he quipped. He closed with 
"How Great Thou Art" and "Good
night, Ladies." Open console fol
lowed with music by Gary Schaum 
and organ and piano duets with 
Dorothy Smith at the organ and Dick 
at the piano. 

The installation of our 3/ 10 Rob
ert-Morton at Tulsa's Vo-Tech High 
School is moving ahead rapidly. Set
ting up of all the chests and pipes is 
nearly complete, and we are about 
ready to begin winding and wiring. 
New member Taylor Brown has been 
added to the crew. 
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We have had considerable discus
sion about replacing our outdated, 
trouble-prone 1928 relay with a mod
ern multiplexed one. Since we are a 
small group, the prospect of raising 
the necessary $3900 is somewhat over
whelming. Chairman Lee Smith was 
heard to exclaim, "There ain't that 
much money in the whole world!'' 
Several avenues have been suggested, 
one of which was a plea to other 
ATOS chapters for assistance. If any
one would like to respond, all contri
butions would be gratefully received. 
Checks for any amount can be made 
out to Sooner State Chapter ATOS 
and sent to Chairman Lee Smith, 
5439 South Boston Avenue, Tulsa, 
Oklahoma 74105. 

DOROTHY SMITH 

or 
305/ 443-2651 

The South Florida chapter enjoyed 
a program by Walt Strony on April 30 
at Andre Hall where he played the 
4/15 Wurlitzer which was restored by 
Bob Andre several years ago. Strony 
played a varied program, ranging 
from music by Gershwin to a stun
ning Jongen toccata. He topped off 
the program with two encores. 

South Florida Chapter plans an 
open console/work session in June at 
Miami's Gusman Cultural Center. 
The hall boasts a splendid Wurlitzer, 
a sister instrument to the one at Andre 
Hall. 

There will be a two-month break in 
chapter activities during July and Au-

gust. Chapter President Michael Kin
erk urges all members to attend the 
National Convention in Indianapolis 
in July. 

WESTERN BESERVI 
TBUTRI DRl4N 
SOCIETY, INC. 
Cleveland 

216/781- 7191 

JO WERNE 

Western Reserve Chapter pre
sented Father William Biebel in con
cert at the 3/15 Wurlitzer on April 28. 
''Father Bill,'' as he is known, opened 
the show with an upbeat ''Sunny Dis
position," and continued with selec
tions that included Virgil Fox's "At 
Peace with the World" and "Holy 
City." Following a standing ovation, 
his encore was the "Mickey Mouse 
Theme" played in a 'round-the-world 
style. 

Our April social gathering occurred 
at the home of member Bob Letherer, 
where we were treated to open console 
on his 2/8 Wurlitzer. 

Many WRTOS members attended 
the Three-Star Concert held on the 
3/10 Mighty Wurlitzer at the Lorain 
Palace Theatre on May 12. Artists 
George Krecji, Pete Schneider and 
member Bill Taber shared the spot
light entertaining us with their diverse 
styles. Pete Schneider served "double 
duty" and accompanied Bill Taber in 
several duets at the piano including 
the grand finale of Irving Berlin's 
"God Bless America," complete with 
a stage-size Old Glory. 

Many members also met at the Ak
ron Civic Theatre which presented 
Gaylord Carter in a concert featuring 
the silent film classic For Heaven's 
Sake, starring Harold Lloyd. 

JIM SHEPHERD 

liri WOLVERINE CHAPTER 
M of the American Theatre Organ Society 

Central & Lower Michigan 
313/284-8882 or 313/588- 7118 

For the Wolverines' April gather
ing the welcome mat was out again at 
the fascinating home of Roger and 
Sue Mumbrue. One goes to the Mum
brues' not just to attend a meeting; 
one goes there to learn what Roger 
has done to the organ in the past year, 
to enjoy the 1920-40's atmosphere 
they have created in their music room, 
to hear how our young friend, John 
Lauter, has furthered himself in the 
mastery of the organ. An increasing 
number of members have discovered 
the joy of an afternoon at the Mum
brues', and about 70 of them enjoyed 
the famous Mumbrue hospitality. It 
was pleasing to find that all but a few 
of them joined us for an afterglow at 
Theatre Organ Pizza and Pipes where 
we enjoyed good food, good music by 
John Steele and the "silenced" movie 
which he accompanied. 

After such a success in April, what 
for an encore in May? Well, we went 
from one extreme to another, from a 
4/37 Wurlitzer theatre organ in a 
lovely music room to a 40-rank Aus
tin romantic-style classical organ in 
an old church. True, the church had 
been abandoned by its original con
gregation, but the new owner, Dr. 
Charles Summers, has done a marve
lous job of restoring the front half of 
the empty shell to a chapel which is 
now available for wedding cere
monies of all denominations. The 
Austin came from a church in Ann 
Arbor, Michigan. The show pipes in 
front of the Swell, Chet proudly 
pointed out, came from Ohio Wes
leyan University as did the paneling 
behind the console. The back half of 
the church is a residence which radi-

oRGcll\1-1211\lG 
NOW BOOKING 
FOR 1984-1985 

CONCERT SEASON 
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POPULAR MUSIC 
by 

tlb tteRMBNNS 
A complete course in Keyboard Harmony 
and arranging popular music for Organ. 

AVAILABLE AT MUSIC STORES OR DIRECTLY FROM 

AL HERMANNS 

ORGANIST / PIANIST 

1398TEMPLE STREET CLEARWATER, FLORIDA33516 

STAFF MUSICIAN 
PHILLIPS RESTAURANT 
HARBOR PLACE 
BALTIMORE, MD 

3 KORADO COURT 
APT.18 

BALTIMORE, MD21207 
(301 ) 655-7372 
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Tony O'Brien at the harpsichord in the home of Dr. and Mrs. Chester Summers . John Lauter at the console of the Mumbrue's organ, for Wolverine Chapter. 
(Fred Page Photo) (Fred Page Photo) 

ates a love for the finer things in life. 
These include a grand piano and a 
beautiful harpsichord. How fortu
nate that Tony O'Brien was present to 
help resident organist Chet demon
strate both the Austin and the harpsi
chord. The major attraction of Chet's 
presentation was his introduction of 
some of his key ranks individually. As 
prime example, he played ''The Old 

Church of the Second Spirit, Fowlerville, Michigan, 
homeoftheSummers' Austin. (C. Baas Photo) 

&,cbneiber 

Rugged Cross" on Vox Humana, and 
''The Song Is Ended - But the Mel
ody Lingers On" (so appropriate for 
the setting) was played strictly on 
strings. Unfortunately, Wolverine 

Dr. Summer at the console of the Austin, with wife Sandy . 

WORKSHOP & SERVICES, INC. 

"Schnelder Orgelbauwerkstatt" 
ORGAN BUILDERS 

New Instruments, Re-Building, Re-Voicing 
Mechanical-action organ specialists 

RICHARD SCHNEIDER 
President 

Office: (217) 668-2412 

(24 HOUR ANSWERING SERVICE) 
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Mfg. Workshops : 
41-43 Johnston St. 

P.O. Box 37 
Kenney, IL 61749 

(217) 944-2454 
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Father Jim Miller couldn't be present 
because he was playing an organ con
cert in the McArthur Recital Hall of 
Flint, Michigan. 

CHARLES AND BETTY BAAS □ 

( Fred Page Photo) 

Send your change 
of address 
to . .. 

ATOS 
Membership Secretary 
P.O. Box 1651 
Huntsville, Texas 77340 
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CLASSIFIED ADS 
Deadlines: 

Oct. 10 for Nov./Dec. 
Dec. 10 for Jan./Feb. 
Feb. 10 for Mar./Ap•r. 
Apr. 1 0 for May/June 
June 10 for July/Aug. 
Aug. 10 for Sept./Oct. 

Send Copy To: 
ATOS Advertising 
1839 Weeg Way 
Park Ridge, Illinois 60068 

NOTE: The first ten words 
of each ad are 

FREE to members! 

Rates: 20c per word 
Minimum: $2.00 

Take Advantage of this Privilege! 

FOR SALE 

PRICES REDUCED! Wurlitzers; 3/8 Opus 
1591, Flute-Tuba-Diapason to 16', Violin
Celeste-Tibia-Vox to 8', five percussions, toy 
counter, $14,000: 2/5 Opus 1145, Flute 16', 
Trumpet-Tibia-Salicional-Vox to 8', three per
cussions, toy counter, $8500: 2/4 complete 
$5000: All organs complete and original: Extra 
Goodies; Bennett Post Horn $1200; French 
Horn $800; Barton Lifts $500; Mills Nickolson 
restored $2500: Delzer's, Box 1334, Bismarck, 
North Dakota 58502. Phone 701 /223-3225. 

2/8 Wurlitzer with beautiful Wurlitzer Clarinet 
rank. Good condition. Ridley Ward, 2392 Fiesta 
Drive, Sarasota, Florida 33581. 813/921-6909 
or 921-7211. 

Peterson relay, new, set up for 4 manual, 23 
ranks. Best offer over $2000. Three manual 
Wurlitzer console, single bolster, unique art 
deco, excellent shape $1000. Barton 4 poster 
lift, $500. Wurlitzer 16ft. Bourdon, $75. Kimball 
regulator, $150. M~ller 16 ft. Tuba Mirabilis 
with chest, $1200. Barton relay, 3 manual, 11 
ranks, $250. Wurlitzer Diapason, 8 ft., $150. 
Wurlitzer Diaphonic Diapason, 16ft. up, $1500. 
Contact Bob Maes, 1401 Fairfax, Rm. 343, 
Kansas City, Kansas 66115 or phone 
913/321-3181 or 913/788-9768. 

Allen organ, Model S-12, Serial No. 5595, two 
61-note manuals, 32-note pedal, excellent con
dition, $3500 or best offer. 415/345-3178. 

One rank Zimmer, Opus 183, 4 stop console, 
some missing pipes, would make good prac
tice organ, or for a small church. $4500 or best 
offer. S.H. White, Jr., 706 Delapp Dr., Knox
ville, Tennessee. 615/688-6830. 

Wurlitzer D Model, 6 ranks, beautifully re
stored, includes Bells, Harp, Xylophone, 
Chimes, Drums and many extras. $15,000. Call 
616/878-1551 or 878-3270. 2480 84th St. SW, 
Byron Center, Michigan 49315. 

Two large Wurlitzer tremolos $100 each. Kim
ball 8' Clarinet 61 pipes, clean $350. Morton 4' 
Viol. 49 pipes $150. John Ledwon, 28933 
Wagon Road, Agoura, California 91301. 
818/889-8894. 
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FOR SALE 

2/5 Wurlitzer. SASE to 1734 Poplar, Twin Falls, 
Idaho 83301. 

Jukebox Collector Newsletter. Sample $1. 
Subscription is $20 yearly. RR#5-ATOS, Des 
Moines, Iowa 50317-5099. 515/265-8324. 

Wurlitzer 3/17 wired for 20 ranks. Z-Tronics 
solid state relay, Plexiglass swell shades, com
pletely releathered. Piano, Gottfried English 
Post Horn, complete percussions and toy 
counter. White and gold French style console. 
Excellent performance organ. Ned Spain, 435 
2nd Avenue, Troy, New York 12182. 
518/273-5219. 

Receive Air Horn and Steam Whistle Enthusi
ast organization's bimonthly publication Horn 
& Whistle. $10 per year. Money back if not sat
isfied with first issue received. 140-TO Forest 
Avenue, Glen Ridge, New Jersey 07028. 

Schober theatre organ, AGO console, 2 manu
als, 32 stops, 6 couplers, ext. speaker, $2000. 
James Snell, 250 Park Avenue, Rochester, 
New York 14607. 

Catalogue R (books-records) $1.00. Organ Lit
erature Foundation. Braintree, Massachusetts 
02184. 

Rodgers Century 340. Owner . 179 Viewcrest 
Drive, Hendersonville, North Carolina 28739. 

Gulbransen Rialto II theatre organ. Five years 
old. Must sell. Excellent condition. Asking 
$3000. George Miller, 4530 Vincent Ave. N., 
Minneapolis, Minnesota 55412. 612/ 529-4767. 

Wurlitzer 2/7 Opus 1861. Complete with all 
pipes and toy counter. Console restored. Now 
in private residence. $18,000. Jim Sheridan, 2 
Kingwood Park, Poughkeepsie, New York 
12601. 914/462-5807. 

Korg AT-12 Autochromatic Tuner. New, im
proved tuner replaces WT-12 model. Play any 
note on your instrument and the AT-12 instant
ly indicates the note and octave (by LED) and 
how many cents sharp or flat (by V-U meter) in 
7 octaves: C1 to B7. Generates4 octaves: C2to 
B5 at 2 volumes. Calibrate tuner A = 430 Hz to 
450 Hz. Quartz Crystal. Case, stand, AC adap
tor, batteries, earphone. One lb. One year war
ranty. Introductory offer: $125 ppd. ($180 list). 
Song of the Sea, 47 West Street, Bar Harbor, 
Maine 04609. 207 /288-5653. 

Kilgen Console. 1947. All Electric. Two manual. 
Stops: 12ped; 20gt; 11sw. 5 generals; 5 great; 5 
swell pistons. Very good condition. $500 or 
best offer. Bob Edmunds, 1110 Yuma Trail, 
Georgetown, Kentucky 40324. 502/863-3296. 

Two organs in my living room, Rodgers 33-E 
must go. Excellent condition, four speaker 
units, metal bar Glock. Reasonable offer. 
805/ 496-7653. 

Welte Organ Roll Player. 10 roll changer. Two 
call boxes. 72 rolls. All rolls good condition and 
good titles. All remote machines. Entire unit in
stalled and operating. Will not split machine 
and rolls. $30,000. 614/267-9564. 

Professional Yamaha organ, Model EX-42 with 
two matching external speakers. Best offer 
buys this excellent organ. Max Gordon, 2N125 
Diane, Glen Ellyn, Illinois 60137. 312/653-0034. 

THEATRE ORGAN 

FOR SALE 

Wurlitzer Model 4600, Serial 183033. Two full 
manuals, 25 pedals, bench. Needs some repairs 
but fully restorable. Tom Pulsifer, 1751 Wil
shire, Xenia, Ohio 45385. 513/ 372-9868 be
tween 6 p.m. - 9 p.m. 

Three manual, 17 rank, Aeolian Votey organ 
complete. Ten rank, 2 manual, converted tubu
lar pneumatic Hillgreen-Lane organ complete. 
Class A Deagan Chimes with action (20 notes). 
Two manual Kilgen console . Several manual 
chests of eight ranks and less. Many ranks of 
pipes including two 16' Open Diapason. Many 
other organ components. Reasonably priced. 
James E. Dunnavant, Route 9, Box 328, 
Athens, Alabama 35611. Telephone: 
205/232-5421 . 

Wurlitzer chests, ranks, trems, regulators, etc . 
Brass trumpet. Morton Post Horn, percus
sions, misc. equipment. Some special goodies. 
Call Landmark Theatre Organ Arts Co., 
1-201 /839-8540. 

Wurlitzer Centura professional organ, Model 
805, with Orbit Ill synthesizer keyboard, two 66 
note keyboards, 25 bass pedals, internal Leslie 
speaker system, cassette deck, beautiful wood 
cabinet. Like new condition. Reasonable offer 
will be accepted. J. Larson, 918 Bradford, 
Schaumburg, Illinois 60193. 312/ 952-5104 or 
529-1238. 

ELECTRONIC ORGANS 
Kit, or Custom Built 

Kits for electronic or pipe organ 
renovation. 

• Microprocessor-controlled, modular cir
cuitry for ease of construction 

• Authentic pipe organ voicing using 
active filter circuitry. 

• Built-in capture system. 
• Self-financing purchase plans. 
• 7 basic models: 3 Church, 4 Theater, in 

2- , 3- , and 4-manual sizes. 

Attn: PIPE ORGAN BUILDERS 
Incorporate, or replace, your stacks of 
switching relays with µ,P-controlled 
latches. System will control up to 
16,000 pipes and/or oscillators. 

Write for quotation. 

ARTISAN INSTRUMENTS, INC. 
6450 N.E. 183 

Seattle, WA 98155 
PH: (206) 486-6555 TLX: 4998676 ARTSN 
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FOR SALE 

Austin church-style 3 manual console. Stop 
tongues. Combination action works well, but 
needs other help. Hobby special for a reason
able price, or we can do the work you need. 
Contact: Schneider Pipe Organs, Inc., P.O. 
Box 37, Kenney, Illinois 61749-0037. 217 / 
944-2454 or 668-2412. 

1924 Marr & Colton theatre pipe organ "guts." 
Complete organ parts, but no console. Flute, 
Tibia, Vox, Open Diapason, Bourdon. All but 
pedal chests newly wired. Work needed. $700 
or best offer. 301 /373-5953 or 373-5610. 

Reedless Saxophones: Two sets; first set wood 
with Haskell Basses, other set metal. Very 
authentic voicing; high pressure. Contact: 
Schneider Pipe Organs, Inc., P.O. Box 37, 
Kenney, Illinois 61749-0037. 217 /944-2454 or 
668-2412. 

Barton 2/7 Theatre Pipe Organ. Complete as 
professionally removed and restored from 
original theatre installation. (No Butchery.) In 
excellent playing condition. Impending 
residence sale forcing organ sale. $16,000 or 
reasonable offer . 216/871-5768 evenings. 

Plan Now ... 
ATOS 

CONVENTION 

PIPE~ NNE JN '&> 
CHICAGO - PALMER HOUSE 

AUGUST 3-8, 1985 

Three-manual Bennett horseshoe theatre con
sole (1929). All tablets controlled by Reisner 
electric stop switches (original). Solid state 
combination action possible, as well as specifi
cation changes by organbuilder, at extra cost. 
For present spec and further information con
tact: Schneider Pipe Organs, Inc., P.O. Box37, 
Kenney, Illinois 61749-0037. 217 /944-2454 or 
668-2412. 

Artisan Model 210 2-manual church organ with 
11 tone cabinets (27 speakers), 12 channels of 
audio. Has electronic chimes. Special terms on 
price of $9000. Red Carlson, phone 206/ 
486-6555. 

Bennett 8' Free Reed Clarinet, Chests, Harp, 
Voxes, Gross & Doppel Flutes (both new and 
used) and other goodies for sale. List by De
cember, 1984. Send SASE and state needs and 
if you would want a list when published. Con
tact: Schneider Pipe Organs, Inc., P.O. Box37, 
Kenney, Illinois 61749-0037. 217/944-2454 or 
668-2412. 

New List! Theatre organ chests, pipework, per
cussions, miscellaneous parts; Wurlitzer, Mor
ton, other manufacturers. Plus playing 2/5 
Wurlitzer. SASE to George Brown, 1734 Poplar 
Avenue, Twin Falls, Idaho. 208/734-1822. 

1930 Wurlitzer 2/7, good condition. Playable. 
Church model horseshoe console. Vox and 
Main trems. Buyer to remove by Dec. 1, 1984. 
Make offer by Oct . 1st. For details contact : 
Business Manager, Presbyterian College, Clin
ton, S.C. 29325. Phone 803/833-2820. 

JULY/ AUGUST 1984 

FOR SALE 

Exceptional record collection of many years, in
cluding 78s, organ and mechanical instru
ments. Over 700 records. $1,000 or best offer. 
Many autographed. Serious buyers send $1.50 
for 29 page list. Joe & Laura Thomas, 3534 
Bowen Rd., Lancaster, New York 14086. 
716/683-3488. 

Kimball theatre organ, 3/8, includes Chryso
glott, no other traps. Organ is presently in use. 
We are awaiting installation of new organ. Ask
ing $4,000. Trinity Lutheran Church, Enderlin, 
North Dakota. 701/437-2433 (business hours), 
701/437-5764 (anytime). 

Two manual seven rank Wicks theatre organ 
built early this century. Moved from theatre to 
home and rebuilt in '50s. Original oak console 
with roll top. Deagan bar Harp, Xylophone and 
Glockenspiel. Bass and snare drums, cymbal, 
tambourine, castanets, wood block, drum. 
Original fan. Excellent condition. Dave Camer
on, 507 St. George Ave., Portage la Prairie, 
Manitoba, Canada R1 N 0T4. Phone 1-204/ 
857-3198. 

Quality Wurlitzer copies, rebuild or repair. New 
20 x 30 regulators, $300each. Releather20x30, 
$150 each. Itemize your needs for prompt esti
mate. Vandy Enterprises, 515 S. Esquire Way, 
Mesa, Arizona 85202. 602/967-6901. 

Rodgers Trio with metal bar Glockenspiel and 
separate Leslie/Main tone cabinet. Walnut fin
ish. Excellent condition. Can crate and ship. 
$8500 or best offer. Also: Hammond console, 
Model CV with Leslie. $1500 or best offer. 
Phone 612/344-8914 office, 612/934-2500 
home. 

Wurlitzer parts. No trems or regs. Just about 
everything else. For list and prices, SASE to Or
gan Parts, Box 521, Hobart, Washington 
98025. 

Bids being accepted on the 4-manual multi
rank custom-designed pipe organ by Hector 
Olivera (featured in the October/November 
1979 and December 1979/ January 1980 issues 
of THEATRE ORGAN magazine) installed in his 
former manor, Pennsylvania residence. Please 
direct inquiries to: Walt Molt Management, 364 
Avenue F, Pittsburgh, Pennsylvania 15221. 
412/823-3163. 

2M Wurlitzer horseshoe console with bench, 
pedalboard and music rack. Presently ready to 
accept electronic circuitry, asking $1000. Aus
tin 4 manual keyboard assembly, asking $500. 
AGO Special 32 note pedalboard, asking $500. 
All items in excellent condition, all offers con
sidered. Call or write : George Attison, 601 Ken
more Avenue, Copiague, New York 11726. 
516/842-7106. 

MISCELLANEOUS 

ORGAN HOBBYISTS - At Last! A Left Hand 
Chord Chart For Pop Organ Playing That Gives 
You A Modern, Musical, And Correct "Pro" 
Sound. Instructions Included. Send $5.00 (In
cludes Postage And Handling) for E-Z LEFT 
HAND "LETTER-CHORD" CHART To: Bill 
Fontaine, 3201 Muir Court, Antioch, California 
94509. 

Personalized study of theatre organ or piano 
(counter melody, harmony, technique) by cas
sette tape. Write or call Rosa Rio, 130 Mill 
Street, Huntington, Connecticut 06484, 203/ 
929-1652. Also stereo LP 4/26 organ record, 
$7.00 postpaid. Everything's Coming Up Rosa. 

THEATRE ORGAN 

RECORDINGS 

"THEATRE-RADIO ORGANISTS REVIS
ITED" Bill Floyd IN CONCERT(4/21 Wurlitzer), 
recalls the themes and favorites of 32 organists 
from the 20's-30's. 42 titles. A magnificent 
Wurlitzer, the ambiance of a great theatre, the 
warm response of an appreciative audience and 
a truly inspired artist. 90 minute cassette tape 
with descriptive program notes. $10.95 (USA). 
Bill Floyd, c/o Amart, P.O. Box 29905, Rich
mond, Virginia 23229. 

WANTED 

"High E" Wurlitzer Sleigh Bell strap. Ninth note 
from high end. Should contain five bells, will 
consider less. G.W. Vandiver, 515 S. Esquire 
Way, Mesa, Arizona 85202. 602/967-6901. 

ARTIST'S MANAGER. Negotiate and advise 
regarding contracts; supervise record album 
production (recording experience essential); ar
range tours; manage finances. Two years fi
nancial management experience. Salary $1850 
per month. Send resume to P.O. Box 20704, 
Castro Valley, California 94546. 

Accessories for Artisan E3 organ, vacuum tube 
type. Russ Kuhn, 109TesinyCircle, Bridgeport, 
Connecticut 06606. 

Will buy feature length 8/S8 silent films. Titles, 
prices to George Grim, 607 Ocean Drive, Key 
Biscayne, Florida 33149. 

Gus Farney, Warner Bros. WST 1409. Para
mount Organ, United Artists 5059. Also, clas
sical RCA's and Mercury's from early 60's. 
ATOS Advertising, Box 100, 1839 Weeg Way, 
Park Ridge, Illinois 60068. 

NO ROOM FOR PIPES? 
BUILD A DEVTRONIX 

FOR THAT PIPE ORGAN SOUND 

5 Models To Choose From 
(3 & 4 manual consoles) 

Brochure $2.00 . . . . . Product Catalog $2 .00 
Demo Cassette $4 .95. played by 

EVERETT NOURSE 

REVERBERATION 
FOR ORGANS 

Solid state with controls for rever
beration and room size. 
EVERY ORGAN SHOULD 
OWNONE. 

6101 WAREHOUSE WAY, DEPT. 30 
SACRAMENTO, CALIF. 95826 

(916) 381-6203 
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,,Atll~n oW!lns 
MACUNGIE PA 18062 
COPYRIGHT @ 1984 

•Floating Orchestral Division adds three-manual flexibility. 
• Independent Percussions - greater realism. 
•Real Moving Stop Tabs- we make them the old-fashioned way. 
• Double Memory Capture Combinations: 
56 of your own combinations that actually move stop tabs. 

•Self-contained AGO Console- Custom Audio System Optional. 

•For more information, return business reply card 
inside magazine. 




