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American lheatre Otgan Society 
PRESIDENT'S MESSAGE 

As outgoing ATOS President, this will 
be my final message to you. I shall be 
leaving the office with many happy 
memories and a greater-than-ever ad
miration and respect for all the fine peo
ple who make up our Society. Certainly 
you have been kind to me - a fact that 
has made the job all the more rewarding 
and pleasurable. 

I am ever grateful to the other officers 
and members of our National Board who have aided and supported 
me so capably during my tenure. And, although they are not offi
cially Board members, I extend my thanks to Bob Gilbert, who does 
a fine job of editing THEATRE ORGAN and for his dedication, and 
to our Executive Director, Doug Fisk, whose talents and ex
perience have been extremely valuable. 

I feel that we have accomplished much during the past two 
years. When I assumed office there were increasing problems with 
the recording of memberships and complaints from members not 
receiving their copies of THEATRE ORGAN. Through the efforts of 
Doug Fisk, Dale Mendenhall and Vern Bickel these problems have 
been all but eliminated. Our NATIONAL ARCHIVES have continued 
to grow under the direction of Mr. Bickel, to the extent that addi
tional space will very soon be a necessity. We are very grateful, too, 
to the generous members who have made contributions of money 
and material to the Archives. This year sees the first YOUNG AR
TISTS AWARD COMPETITION, which seems to be off to a fine start 
and which promises to be a long-term program to help and en
courage young organists. This has been an undertaking of which I 
am particularly proud. My personal gratitude to Thelma Barclay 
and her Young Artists Competition Committee, and to Director 
Jack Moelmann for his valuable contribution of time, effort and 

material to the project. This year, SEVEN NEW CHAPTERS are 
receiving Chapter Charters, reflecting, I sincerely believe, an un
precedented renewed interest in our Society and in theatre organ 
and its music and activities. Action is being taken to completely 
clarify the BEN HALL MEMORIAL WURLITZER situation and to 
provide for its future maintenance and, perhaps even more im
portantly, to insure its proper use as a benefit to our members. 

Space does not allow me the opportunity to touch on the several 
other affirmative subjects I would like to tell you about. Sufficient 
to say that I will be leaving office with the genuine feeling that the 
American Theatre Organ Society is alive and well, that the relation
ship with, and service to, our many chapters and members im
proves all the time and, while we can't exactly be termed "rich," 
our Society is FINANCIALLY STABLE AND SOUND. 

If I suffer any disappointment at all, it is that our national mem
bership has not grown to the extent I had hoped. Obviously, this is 
a situation I can't blame on our administration, as the enrolling of 
new members falls more realistically to our chapters. National's 
growth depends largely on you, our individual members. However, 
as a result of our current membership drive with its exciting AUS
TRALIA/NEW ZEALAND PRIZE COMPETITION, it is quite possible 
that our national membership can reach very close to an all time 
high by the end of this calendar year. I trust that you will all make 
every effort toward this end. 

So long for now. I am looking forward to seeing you in Chicago! 

Sincerely, 

EXECUTIVE DIRECTOR'S MESSAGE 

How quickly a year passes! Yes, ATOS 
has had an Executive Director for a year 
now. Highlights of the year for me in
clude: a) the transfer of all membership 
records to ATOS' own computer; b) 
staying on top of information requests 
that come in an indescribable variety 
from both chapters and individuals; c) 
learning the sources to tap to get infor
mation to answer them; d) visiting sev

eral chapters and thus gaining a good understanding of chapter 
operations; e) preparing a 1985 budget which led to a critical ex
amination of all expenditures necessary to bring ATOS into the 
black; and D working toward an increased membership. 

For this office to be of greater service to chapters and to work to
ward a national headquarters where the archives would be avail
able to those who wished to use them requires increased income to 
ATOS. More members are the most immediate source. Increased 
membership means spreading the cost of THEATRE ORGAN, 
where about 80% of the dues income is spent, over a wider base. 
The addition of 1000 members would drop the Journal cost to 
about 70% of dues - really quite dramatic. So, whether the mem
bership contest appeals to you or not, go get a new member. It real
ly does help! 

From a personal standpoint, I have enjoyed the year and am en
thusiastic about the potential of ATOS. It will reach its goals. 

Sincerely, ~ rl 
ti-} Douglas C. Fisk 
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AN INTERVIEW WITH 

On the occasion of his 80th birthday, a few months before his death. 

INTERVIEWER: I believe you first 
visited Blackpool Tower in 1912, 
when you were seven years old. 
REGINALD DIXON: Oh yes, I re
member that! I remember going on 
the sands with my sister. My younger 
sister wasn't born yet (that was the 
year afterwards). We used to watch 
the Punch and Judy show on the 
sands every day there. Yes, that was 
where I used to hear the roundabouts 
in those days as we went, when the sea 
receded. That was when I heard "I 
Do Like To Be Beside the Seaside," 
all those years ago. We went into the 
Tower, like a lot of people, on a very 
wet day and it was very, very crowd
ed. I remember some of the machines 
where you put a penny in the slot. 
Some of them were still there when I 
went all those years later. They were 
so intriguing. (These automatic in
struments - orchestrions, phonolist 
violinas and the like - were STILL 
there a couple of generations later. 
D1) 

I always wanted to be a concert pi
anist. I used to struggle very, very 
hard rehearsing. I used to do six hours 
a day of ''practice,'' as we called it, 
on the piano when I was in Sheffield. I 
must have driven people mad, playing 
scales for two hours. I'd be about nine 
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Transcribed by Don Thompson 

years old then. Then I had a period 
when I wasn't too well and I gave up 
for a while, then started again - I 
think I would be about 11. I had an
other teacher and then I took it quite 
seriously, and I was teaching music 
when I was about 13. I took some let
ters [a diploma] at a college which I 
shall not name, which now don't 
mean very much, and I started to 
teach . I always think it was money by 
false pretences! I was keen on the pi
ano, I still love it, my listening is the 
piano, piano concertos, I enjoy it 
somehow. There's something about it 
-there are so many ways you can at
tack a piano. I used to think that, any
how, but I was never intended to be a 
concert pianist, as we all realize now. 
I sometimes think your life is gov
erned for you. But I did enjoy those 
early days and I worked very hard. 
Then, of course, I went to Sheffield 
University for a while, studying har
mony and counterpoint. I should 
have taken the Master of Music exam, 
but unfortunately we landed right in 
the middle of a slump, a "recession" 
as it's known now, and I had to go to 
work in a cinema. 

I: Your father, of course, in Shef
field, would have expected you to go 
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and work in a steelworks I suppose, to 
be a steelworker. 
RD: He was a steel file cutter. When I 
say that to people (' 'What did your 
father do?") they look rather blank at 
me. I've seen him take an ordinary file 
without any teeth in it, and with a 
hammer and chisel make a perfect 
file. Of course, eventually the ma
chines took over and that type of 
work became redundant. But he had 
little shops around Sheffield where he 
employed women to cut files. 

I: What made you want to be a con
cert pianist; what sparked you off? 
RD: I can always remember, when I 
was five years old, crying to my moth
er because I wanted to play my piece 
on the piano, and she used to lock the 
piano because she said I would dam
age it. But eventually she gave way. 
What it must have sounded like I 
don't know! It must have been terri
ble! I've always loved music. But in 
those days, you know, you had noth
ing else; we'd no radio, po television. 

Stocksbridge Palace was where I 
started. I remember my audition. I 
played two of Debussy's Arabesques 
on the piano, and the manager (a 
grand fell ow, a little cockney) came 
down, went through a trap door in the 
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orchestra pit and as he came out he 
said "You'll do, mate!" and that was 
how I got the job. I used to go by mo
tor bike out to Stocksbridge. 

I: I understand you were inventive in 
those days and you added sound ef
fects. 
RD: Oh yes, I took the bottom on the 
piano out and when there were bangs 
coming on the screen I used to put the 
loud pedal down and kick the strings 
and do all sorts of things like that. 
The piano didn't like it very much and 
eventually suffered. They bought a 
new piano on the night I left! 

I: And then you went on to a second 
cinema in Chesterfield, I think? 
RD: Yes, I went to Chesterfield and I 
used to deputise for the musical direc
tor, who was rather an invalid. That 
gave me good experience. I used to go 
down to the Wicker cinema for two 
hours. There was a big pile of music 
on the piano. I had to read that, fol
low a violinist, and every time there 
was a tap with the bow - ''next num
ber'' - that had to be read and 
played to silent films. That was an 
education absolutely and an exper
ience. It was an entire job on its own 
and it was essential that you read and 
could at the same time look up at the 
picture and not lose your place in the 
music. In later years I got quite a big 
library together, there was special 
music written for it. I got rid of it 
eventually because it wasn't very 
good. Later, when I went to Healey 
Palace in Sheffield, we had a good or
chestra and we used to play some 
very, very good music. As they used 
to say, we used to "fit the picture." 
But in those days they had big trade 
shows with full orchestras. I remem
ber playing for the film The Four Men 
of the Apocalypse. And Intolerance, 
that was another very big film, you 
probably remember mention of that. 
I played for the trade shows. The 
trade show, as you know, was for the 
exhibitors, and they used to go there 
to see for the booking of the film. 

I: You were playing the organ then, 
weren't you, at Birley Carr United 
Methodist Church? That was the first 
organ you played, wasn't it? 
RD: I learned to play in Cemetery 
Road Congregational Church, which 
has gone now. I had another music 
teacher who taught me to play. I had 
only nine months' lessons on the or
gan, but I worked very hard. 
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I: You were only 13 when you were 
playing the organ there? 
RD: Yes, just 13. 

I: But I think you saw the talking 
coming in and were starting to think 
about other things. 
RD: Oh yes, yes. Often I didn't get 
home till one o'clock in the morning. 
You see, in those days we had an op
erator who, as we used to say in Shef
field, loved his ''bevvy,'' he liked his 
drop of "biddy," and in those days 
there was no control over the speed of 
a machine. These days it has got to be 
so many frames per second in order to 
keep in with the speed of the sound. 
By the end of the night I think he must 
have been leaning on the machine. It 
went slower and slower and slower 
and we'd be coming out of the cinema 
at one o'clock in the morning! For
tunately, where I lived there was a 
tram depot and I used to catch the last 
tram. Next morning I was down at the 
Regent Cinema rehearsing on the 
Wurlitzer at eight o'clock, in order to 
get onto the organ. 

I: That was the first Wurlitzer you 
played, wasn't it? 
RD: That was the first Wurlitzer I 
played, yes, yes. 

I: But I think you moved down to 
Birmingham for your first job on a 
Wurlitzer? 
RD: My first job was at the West End 
Cinema in Birmingham. That would 
be about 19 ... was it 27? 28? ... 
28, yes, because I went up to Preston 
in 1929 and got married. 

I: And that again was to take your 
first job in Blackpool? 
RD: I had an audition in 1930, yes. It 
was a very wild February day, we 
came on the Promenade, and I was 
frightened to death because I was out 
of a job then. I was told afterwards 
there were quite a number of entrants 
for it, but I didn't know, I thought I 
was the only one. I'd had a chance to 
go before, but my mother thought 
Blackpool was too wicked for me! 
They were Methodists, you know, 
very narrow people. 

I: The organ you were playing there, it 
was for dancing, wasn't it? It wasn't 
for the cinema anymore. What did 
that mean to you? 
RD: They asked me if I'd played for 
dancing (Mr. Jepson, our musical ad-
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visor). I said, "Oh yes." I'd played 
for one dance, at the Cutlers' Hall in 
Sheffield. I'd been sent home halfway 
through! There again, I'd had no ex
perience of playing for dancing, but I 
was desperate! So I got the metro
nome going. The very first night, the 
pianist said to me, "What was that?" 

I said, "It was a Quickstep." 
He said, "You're telling me!" 
The musical advisor, Jepson, said 

to me, "HA VE you played for danc
ing?" 

I said, "Oh yes." 
He said to me, "If you don't make 

a success of it, you '11 go, and the**** 
organ as well! '' 

And of course, there was no ampli
fication, and when you'd get a crowd
ed ballroom you couldn't hear the or
gan at the end of the ballroom, so in 
'33 or '34 we started to make a sugges
tion for another organ. 

I: You, of course, then got a new one, 
with three manuals, and grand piano, 
xylophone, and ... 
RD: Yes, and I'm responsible for that 
specification. I say that, whether they 
shoot me for it or not, but I wanted to 
have those biting reeds for dance 
work. Now, of course, they've got 
marvellous amplification and they 
can make it fill the place, can't they, 
without distortion? Things are so 
much easier than they were in the days 
gone by. I keep quoting what there 
wasn't in those days, but it's perfectly 
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true. It was pretty hard work. You'd 
no microphones to speak to the peo
ple! And I never had a heavy voice, a 
big voice. 

Before the war, I never got home 
when the season started! I'd be there 
in the morning and the afternoon, 
and then they decided to introduce me 
playing in the ballet, the Children's 
Ballet, which a lot of the older people 
will remember. So there were two 
shows in the summer, with the ballet, 
2:30 and (or was it 3:30? It doesn't 
really matter.) and 7 o'clock at one 
time, the times varied. Then we had 
two sessions and late dances, too. We 
had all the bands like Joe Loss, Ken 
Mackintosh, Jack Hylton, Ambrose. 
They used to do a week at the Palace 
in the Varieties, then come across and 
play for a late dance, and / was in for 
the interval again! They used to bring 
me a nice steak and chips at teatime! 

I: How much were you getting a week 
for this then? 
RD: Well, I started off in the winter
time at six pounds a week, and in the 
summer, nine pounds a week! 

I: Well, of course, even before the 
war, in the mid-1930s you were al
ready broadcasting, weren't you? 
RD: Yes, one August before the war I 
did eight broadcasts in one week, and 
they were all live! In those days, you 
see, you hadn't the recordings, they 
were live, and they were sent out to 
places like Canada. I often wonder if 
anybody ever heard them! We did get 
occasional letters. Sometimes these 
were 3 o'clock and 4 o'clock in the 
morning. Then later I started with Ra
dio Luxemburg. I did three nights a 
month starting at midnight. They 
wouldn't close the ballroom till 4 
o'clock in the morning. I remember 
struggling with the melody from 
"Rhapsody in Blue," the middle part 
you know. I had to announce at the 
end of it and I kept stumbling over the 
announcement. And of course, there 
again, you know, they were wax rec
ords, you hadn't tape. I had just done 
a successful one, and leaning back, I 
heard a slow handclap up on the bal
cony! It was one of my keen fans, the 
fireman! He thought he was giving 
me a bit of applause. I said, "I could 
kill you! You just ruined my record." 
I had to go through the whole lot 
again after that. 

I: As well as the broadcasting, there 
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were records you started to make in 
the '30s too, weren't there? 
RD: Yes, yes. 

I: And you were selling millions. 
These were 78s, of course. What was 
your favorite? 
RD: Well, I don't ... do you know, 
I can't really remember. 

I: "Tiger Rag" was one I think that 
had a big sale. 
RD: That was the highest selling rec
ord (in about 1934 I think it was) in 
the country, wasn't it, that "Tiger 
Rag?" I used to listen to the dance 
bands and I must have copied what 
they did. Of course, "Tiger Rag" was 
a favorite amongst all the bands. 

I consider my technique was be
cause I had rehearsed so much on the 
piano and done all types of scale prac
tice. Minor scales, major scales, dou
ble thirds, all that, which gave me a 
good technique. You see, now take 
the modern electronic organ. Your 
hands don't get strong playing one of 
those because there's no resistance in 
them is there? On a Wurlitzer you've 
got the time lag to fight, too. One fel
low once said to me, "Do you realize 
that your feet are in front of your 
hands?" I said, "No, I don't realize 
it, but I know why, 'cause it takes 
longer for the sound to go through 
that big pipe than it does through the 
shorter ones." Which is true, isn't it? 
You see, you've got to wait until the 
wind travels round. It can probably 

be only a fraction of a second, but it's 
there. So therefore, your feet have got 
to be in front and the lower the longer 
it takes. That comes automatically. 

Yes, I consider that playing the pi
ano, practicing on the piano, was re
sponsible for my technique on the or
gan. I'm afraid I couldn't do it now. 

I: The war years. You went into the 
R.A.F., I think. Went in as an Air
craftsman and came out as a Squad
ron Leader? 
RD: Acting Squadron Leader, yes. 
What happened, I tried to join up 
quietly, going to Gloucester, as a ra
dio operator, but someone found out 
and sent me to Uxbridge as a musi
cian. I had a five-piece band eventual
ly, arriving at Northolt, with 900/o Po
lish personnel. Very brave men, too. 
I've always had very great admiration 
for the Polish people. It was, as you 
know, just after the Battle of Britain 
when I joined up, and we used to try 
to play Chopin; they loved Chopin. 
There was a Polish Sergeant Pilot 
there. I was Acting Sergeant at that 
time, in the Sergeant's Mess, and he 
always used to ask me to play 
"Poeme" by Fibisch. 

I felt it wasn't a war, it wasn't what 
I joined up for. So I went in for a 
commission and eventually got one. 
They put me into movement control, 
which was connected with R TOs and 
Air Ministry movements. In fact, I 
went on all the D-Day exercises and 
finally finished up at Air Ministry 

Console of the "Dancing Queen," the 3/14 Wurlitzer Opus 2187 in the famous Tower Ballroom Blackpool, Eng
land. Designed by Reginald Dixon, it was opened by him April 10, 1935, and played by him until he retired in 1970. 
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when they were preparing for the in
vasion of Japan. Then they dropped 
the atom bomb there and eventually I 
was demobbed. I don't want to go in
to a lot of details over the war, but I 
felt I was a small cog in a very impor
tant job, that's all, and I look back 
and felt that I did something worth
while. I used to occasionally go up to 
Bangor (where the BBC theatre organ 
was housed) on my leave and do a 
broadcast. I remember on one exer
cise I was at Old Sarum where they 
were all congregating for the inva
sion, and I heard an organ as I went 
past the Nissen huts . It was Charlie 
Smart doing a broadcast that I should 
have done! I was "somewhere in Eng
land" and nobody knew where I was. 
That was prior to D-Day. Looking 
back, I wouldn't have missed that 
now, but there were times I used to 
worry, wondering if I ever would get 
back to playing. 

I: In spite of all that, you became a na
tional broadcasting figure in the real
ly big days of radio just after the war. 
RD: Yes, it was hard work. I felt it 
was hard work to come back again 
somehow, because, in five years an
other generation had sprung up, see? 
I mean now, after 14 years away from 
Blackpool, a number of people say 
"Who's Reginald Dixon?" Which is 
true. People say, "Oh, people will re
member YOU forever." No, it 
doesn't happen, does it? 

The morning broadcasts . . . it as
tounded me that, you know. Ten 
o'clock in the morning. They were 
coming in at 9 o'clock and the ball
room would be packed with people! It 
was really remarkable. I couldn't un
derstand it ... just for half an 
hour's broadcast! One of the things 
which they loved was to sing. I re
member the producer saying, "Try to 
get them singing." I said "Try! I can't 
stop them!" They'd sing anything. So 
that was the idea of the last five min
utes being a sing-along. And if it 
wasn't in I'd get letters complaining 
about it. 

I: You were awarded the MBE, but 
one of the big honors was to be al
lowed to switch on Blackpool Illumi
nations in 1956. 
RD: Yes, it was a wonderful year. 

I: You were such a tremendously 
glamorous figure then. I think, to 
cope with the fans, you had photo-

s 

graphs made that tore off like postage 
stamps, perforated like postage 
stamps. 
RD: Oh, yes, mmm. A firm in Dun
dee did them for me. They had glue 
on the back and they used to stick 
them on the corner of the autograph 
book page, inside. Yes. I'd almost 
forgotten about those! I had some of 
them at one time, but they've disap
peared like other things. 

I: You were judging the beauty con
tests, of course. 
RD: Yes, yes. You make a few friends 
there and I always think a lot of ene
mies, too! I rethember walking past, 
and there was a girl from Sheffield. It 
was a terrific walk round that stadium 
- like walking to the scaffold I 
thought sometimes. As I was walking 
past the Sheffield girl (she didn't get a 
prize), a voice said "Th'art not a very 
good picker, Reggie!" 

I: 1969 was your Ruby Wedding, and 
retirement too, after 40 years at the 
Tower. 
RD: Actually, it was '70, I thought. 

I: 1970 you actually finished? 
RD: Yes, '69 was the starting of it. In 
many ways I didn't want to leave, but 
I just felt that the strain was beginning 
to prove too much. You see, I started 
in. May, I used to supposedly have a 
day off, but the last two years I did a 
BBC program with Vince Hill on my 
day off, and then I did two series with 
Moira Anderson, and that was sup
posedly my day off. I used to get 
home at half past five! My wife would 
have a lovely meal for me, but that 
was my day off. Then there was the 
weekend, and of course, as you 
know, I did three shows on Sundays. I 
didn't play as much as I did before the 
war because I couldn't. So then I real
ized that possibly I could move 
around a bit. I was able to go over to 
Holland with my Dutch friends. 

I played the very first electronic or
gan in 1934, in the cellar in the Plaza, 
Stockport. It was a sack of potatoes, 
supposedly! It had been brought over 
against an em bar go. The man that 
told me has gone now so it won't real
ly matter. That was the first Ham
mond. They called it a Lafleur, in 
those days, to differentiate between 
the church and the cinema. The Ham
mond was the church model, and the 
same model was the Lafleur because 
some people would say, "We don't 
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want a cinema organ in our church." 
Now, of course, you more or less have 
to play a computer, haven't you? I 
could get on any Wurlitzer or a 
Compton and within a short while 
produce some sounds - a few set
tings here and there - but I could 
hesitate with an electronic organ 
because they are not the same, they 
are not alike, are they? They're all dif
ferent, they all have different posi
tions for this, that and the other . I 
think they've been a good thing 
because they do produce some bril
liant young organists, don't they? 
You might say, "Well, YOU haven't 
got an electronic organ." I haven't 
for the simple reason that they keep 
improving them! I think there's a bit 
of Yorkshire still left in me; I won't 
get one till they get the ultimate. But 
it's probably going to be too late then. 

I was looking the other day, and I 
could see the Tower. Whenever we 
used to drive back home when we'd 
been away during our holiday, I used 
to say to my wife, ''There's the office! 
Back again tomorrow!'' I still regard 
it as "the office," although it's now 
14 years since I left there. Actually, 
there's a certain amount of luck in 
life. Well, call it luck, if you like, 
maybe I'm wrong there. As I said be
fore, I sometimes think your life is 
planned out for you. I have regrets, 
but I've got a lot of very happy me
mories, VERY happy memories. D 

CLOSING CHORD 
"The flag on Blackpool Tower is 

flying at half-mast today." Thus the 
BBC announced to the world on its 
Overseas Service on May 9 that the 
world's most popular theatre pipe or
ganist, Reginald Dixon, had passed 
from the scene. Popular as many oth
er organists were, in the UK and 
USA, none were truly beloved of the 
general public as was Dixon. Gen
uinely a household name in the UK, 
Holland and throughout the British 
Commonwealth, he will be mourned 
by countless people to whom his 
name was synonymous with organ 
music; in fact, many of them could 
probably not name another organist. 
Millions danced to his music in the 
famed Tower Ballroom over the 40 
years of his residency there and count
less others listened to his many broad
casts or bought his recordings. At one 
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Reginald Dixon 

time he was broadcasting on the BBC 
up to eight half-hour programs a 
week (what a wealth of material he 
must have covered) and he remains 
the world's most prolific recording 
organist. 

He was born in Sheffield, York
shire, in 1904 and took piano lessons 
quite early in life. He taught himself 
to play the organ at Birley Carr Meth
odist Church in his home town, but 
his first job was as a pianist for the si
lent movies in an industrial town in 
England's midlands. While appearing 
at Preston he met Vera, his future 
wife, and popped the question to her 
while sitting in the balcony of the 
Tower Ballroom, long before he had 
any thoughts of playing there. 

While at the Preston theatre he 
heard that the Tower company was 
looking for an organist to play for 
dancing, and even though he had no 
experience in this kind of playing, he 
applied. To his surprise he was ap
pointed and commenced his duties in 
1930. By 1932 he was already record
ing and broadcasting with, some regu
larity, and by 1934 it was decided to 
replace the 2/ IO Wurlitzer with an in
strument more suited to Reg's ability 
and fame, so the 3/ 13 Wurlitzer was 
installed, which became world fa
mous as Dixon captured the hearts of 
the English with his infectious rhythm 
playing. 

His white suit, two-tone shoes and 
pencil-slim moustache were copied by 
countless young men of the day. In a 
much publicized newspaper poll he 
supplanted Gracie Fields as Eng
land's most popular entertainer. At 
the peak of his popularity in 1939 he 
volunteered for the RAF and was ab-
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sent from Blackpool until 1945, dur
ing which time "Squadron Leader 
Dixon and his melody sextet" enter
tained the troops from "somewhere 
in England" until he put his foot 
down and insisted on active service. 

In 1945 he returned to Blackpool, 
nervously wondering if his public 
would still want him. He need not 
have worried. His popularity was as 
great as before, so much so that 
Queen Elizabeth awarded him the 
M.B.E. He continued broadcasting, 
recording and playing for dancing un
til his retirement from the Tower in 
1970. His final performance was 
broadcast in its entirety on the BBC 
and at its conclusion he received a 
20-minute standing ovation, with 
many people openly weeping. It was 
described in the press as ''the end of 
an era." 

Dixon continued playing, however, 
and toured England giving concerts 
wherever there were pipe organs, or 

touring his own electronic organ. The 
BBC installed a 3/13 Wurlitzer (for
merly in the Empress Ballroom, 
Blackpool, whose nucleus was the 
original Tower 2/ 10) in the Playhouse 
Theatre, Manchester, so that he could 
continue to broadcast regularly. His 
final concert performance took place 
in the City Hall of his home town in 
1978 and he then returned to his 
bungalow on the outskirts of Black
pool. 

He will be fondly remembered, not 
only for his music and recordings, but 
also for the profound effect he had on 
the lives of quite a few young musi
cians, many of whom became profes
sional organists solely as a result of 
his example and inspiration. He al
ways had time to reply to fan letters or 
spend time with his fans, and contin
ued to correspond with the writer and 
off er encouragement right up to this 
year. He leaves a void which can never 
be filled. 

DON THOMPSON 0 

COUNTER MELODY 
After you have become acquainted 

with the vast variety of rhythm pat
terns available to complement your 
favorite melodies, you may wish to 
add a left-hand counter-melody to 
further enhance your arrangement. 

Let us simply define a left-hand 
counter-melody as holding down any 
note of a chord while playing a rhyth
mic accompaniment around it. A 
counter-melody improves the sound 
of a rhythmic accompaniment by 
eliminating the choppy, monotonous 
effect, while adding pretty harmony. 

The first step in learning to play a 
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counter-melody is to develop the abil
ity to sustain one finger while tapping 
the other fingers around it. We will 
call this finger independence. As a 
preparatory independence exercise, 
play a four-note chord with the left 
hand in this manner: Press the lowest 
note of the chord down firmly, then 
tap the remaining keys in the chord 
lightly and staccato. If you are per
forming this correctly, the counter
melody note predominates the others. 
Repeat this procedure using the top 
note of the chord as the counter-melo
dy. Finally, try this exercise using one 
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of the middle notes of the chord as the 
counter-melody. Sustaining a middle 
note while tapping around it is a very 
difficult technique, but can certainly 
be mastered with some careful prac
tice. 

Once your fingers have developed 
the ability to sustain any note as a 
counter-melody, you then must learn 
to select which note will sound the 
best to use. Many times there will be 
more than one good choice - trust 
your ear to decide what is most pleas
ing. The following ideas will help you 
get started in selecting a pretty coun
ter-melody. 

1. Select a note out of the chord that 
sounds best against the melody. 
Often it sounds good to select a 
counter-melody note the distance 
of a third or a sixth away from 
the melody. 

2. Do not duplicate the melody as 
the counter-melody. This does 
not create harmony. 

3. Try to form a direction or line to 
the counter-melody by keeping it 
moving in the same direction for 

several measures. 
4. Try to use the "distinctive" note 

in a chord as the counter-melody. 
For example, if the chords are F 
to F minor to C, select A (the 
third of the F chord) to Ab (the 
"distinctive" note that moved, in 
this case the minor) to G (the fifth 
of the C chord, and the note that 
completes the simple chromatic 
pattern of A-Ab-G). 

New members are the key to 
the future of ATOS! Do you 
want an expense-paid trip for 
two to Australia and New 
Zealand? See page 11 for the 
details on bow you can get 
one through participation in 
the ATOS-sponsored 
Membership Contest. This 
interesting, unusual tour is 
described below. 

A beautiful counter-melody can 
make an otherwise amateurish, bor
ing, choppy piece into a flowing, in
teresting and well-studied arrange
ment. It is one more technique you 
can develop to make your playing 
more professional. There are many 
reference books and theatre organ ar
rangements available for more in
depth study of this subject. It is a skill 
well worth the effort to develop. □ 

AMERICAN THEATRE ORGAN SOCfflTY 
presents ... 
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AUSTRALIA & NEW ZEALAND 
FEBRUARY 23 - MARCH 17, 1986 

HOSTED BY ATOS PRESIDENT - REX KOURY 

Experience a mutual admiration for the Theatre Organ as you travel 'Down Under' to Australia and New Zealand. En-
joy performances by local artists ... See Melbourne's finest Wurlitzer ... Visit New Zealand's renowned Southward 
Museum Trust and it's fine theatre ... Enjoy receptions hosted by Australian and New Zealand Society members ... 
Plus, discover the beauty of the land and friendliness of the people. 

TOUR HIGHLIGHTS INCLUDE: 
• Sydney Tour and Opera House • Melbourne City Tour 
• Organ Society Receptions • Canberra Sheep Ranch 
• Fairy Penquin Parade • Milford Sound Cruise 
• Christchurch City Tour • Jet Boat Ride 
• Whakawerawera Thermal Reserve • Maori Hangi Concert 
• Deluxe & First Class Hotels • Fully Escorted 
• Most meals • Deluxe Motorcoach Transportation 

FROM LOS ANGELES - $3,250 

For additional information call: 
Toll Free in the Continental United States - 800-782-0020 

Wrthin California - 800-421-2209 

~ pat:t:erson t:ravel 
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ATOS MEMBERSHIP CONTEST 
WITH BIG WINNERS! 

Did you say I have a chance to win a trip costing 
over $6000? Hard to believe- BUTTRUE! By secur
ing new members for ATOS two lucky couples will 
make the Australia-New Zealand tour next Febru
ary-March with virtually all expenses fully paid. 

TWO WAYS YOU CAN WIN! 
There are two ways to win. One is to sign up more 

new members than anyone else in ATOS. The sec
ond methcxl is to securejust five (5) new members. 
Your name will then be part of a drawing made up of 
those who have gotten their five. From that group a 
winner will be selected. Think about it. When did you 
have a chance to win a prize of that value for such lit
tle effort and with such favorable cxlds? 

STARTS NOW! 
The contest is now underway and ends December 

31. The rules and an advertisement de.scribing the 
trip are below. One important point- be sure your 
nameassponsoraccompaniesthenewmember 
application. With some thought you can name five 
good prospects. Get them in! Get in the drawing! 

---------ATOS PIEPIBERSfflP CONTfST KUUS--------
TWO GRAND PRIZES 

Each prize is for two people. It is the full cash payment 
required of couples making the Australia-New Zealand 
tour. Based on two per room. Must accompany the tour 
group. 

See Patterson Travel Ad on page 10 

Prize I: The person securing the most new members 
during the contest period. A tie will be decided by a coin 
flip. 
Prize 2: The other winner will be based on a drawing 
from the names of everyone who secured five ( 5) new 
members during the contest period. A person's name will 
be placed in the drawing for each multiple of five (5) new 
members secured. The winner of Prize 1 will not be in the 
drawing. 

TIME Of CONTEST 
This contest began June 10, 1985 and closes with new 

memberships postmarked not later than December 31, 
1985. They must be received not later than January 6, 
1986. Winners will be notified on January 8, 1986. 

RULES 
1) All persons holding membership in ATOS on May 1, 

1985 eligible to participate. In memberships held as 
"Mr. & Mrs." either, but not both, may participate. 

2) Every new member application must be 
accompanied by the name of the sponsor when 
received at the ATOS office. NO EXCEPTIONS. 

3) Any person who has not been a member of ATOS 
during 1985 is eligible to be counted as a new 
member. The December 31, 1984 roster of ATOS is 
the guide. 

4) If a person who has paid for the trip is a winner they 
shall receive a full refund. 

RECORDS 
The ATOS Executive Director shall keep all contest 

records. Members will be notified when the records show 
five new members have been secured. No other 
information regarding numbers shall be released. All 
records will be verified by the Treasurer. Neither the 
Treasurer nor the Executive Director is eligible to 
participate in the contest. 

Contest is based on 50 paying persons on the trip. With 
a lower number the drawing prize will take precedence. 

You may use the Membership Application form on page 55 or a facsimile. 
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THE CURTIS 
SESQUICENTENNIAL 

ORGAN 

Four manuals and 162 ranks. Quite 
an organ! No, it's not a theatre organ 
like those in which we are primarily 
interested, but it is a beautiful orches
tral organ with tonal percussions; one 
which is threatened by the forces of 
''progress.'' 

The instrument is Austin Organ 
Company's Opus 1416 (1926), in
stalled in Irvine Auditorium of the 
University of Pennsylvania in Phila
delphia. It was originally built at a 
cost of $150,000 for the Sesquicenten
nial Exposition, held in Philadelphia 

Photos © 1984 W. Owen Lampe, Jr. 

to mark the 150th anniversary of the 
signing of the Declaration of Inde
pendence. Austin built and installed 
the organ in just six months! 

The Exposition was not a financial 
success and closed in November 1926. 
About a year later Cyrus H. K. Cur
tis, founder of the Curtis Publishing 
Company, was persuaded to buy the 
organ from the city and donate it to 
the University. The purchase price 
was a small fraction of its original 
cost. 

At that time the Irvine Auditorium, 

designed by the firm of Horace Trum
bauer (who also designed the Keswick 
Theatre in Glenside, Pennsylvania), 
was under construction and could be 
modified to accommodate the organ. 
The dedication of the building was de
layed almost four years because of the 
modifications and the installation of 
the instrument. 

The entire instrument was located 
on one side of the Main Exposition 
Hall at the Exposition, which largely 
accounted for the very short installa
tion time there. But Irvine Auditori-



um was designed to house an organ of 
moderate size in chambers on either 
side of the stage, and thus it was nec
essary to locate most of the Curtis or
gan elsewhere in the building. Upper 
galleries on the sides of the auditori
um, originally intended for seating, 
were converted to house the organ, 
with only the larger pedal pipes locat
ed in the original chambers. The con
sole was placed in the orchestra pit. 

Apparently, maintenance of the or
gan was minimal during its first 30 
years in Irvine, necessitating a major 
overhaul in the mid-1950s. Funds 
were provided by Mary Curtis Zim
balist, daughter of the donor, and the 
work was done in 1958-59 by Brantly 
Duddy and coworkers for Austin Or
gans. Maintenance was again neglect
ed and the organ was unplayable by 
the early 1970s. 

The Curtis Organ Restoration So
ciety was founded in the 1970s as a 
student activity to assist the Univer
sity in restoring and maintaining the 
organ. The Society is now composed 
of administrators, alumni, faculty, 
students, professional organbuilders 
and concerned friends of the instru
ment. Funds were raised to pay for 
professional rebuilding of the con
sole. Volunteer help has been releath
ering the organ (an earlier restoration 
used Perflex, which has had to be re
placed), and it is now almost fully re
stored to its original tonal and func
tional state. 

Tonally, the Curtis organ is typical 
of large concert organs built in this 
country in the 1920s, and it is one of 
the few to survive intact. It bridges the 
gap between the classical organ and 
the theatre organ. Like most organs 
of its type, it is made up largely of 
ranks of 8' pitch, with little unifica
tion or borrowing in the manual divi-
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Austin Universal Windchest for the Great and Swell divisions. 

sions. Each manual division has a 
complete 16'-8'-4' reed chorus of in
dependent ranks, and several orches
tral stops (strings, imitative flutes, 
reeds, etc.) . The Great, Choir and 
Swell divisions have independent 4' 
and mutation ranks. Especially inter
esting is the String division, contain
ing 26 independent ranks - 20 of 8' 
pitch (three 16' extensions for the 
pedal), three of 4' pitch and a three
rank mixture - which can be played 
on any manual and is enclosed in its 
own chamber. 

A 40-hp Spencer blower provides 
wind at 7" and 10" to the instrument, 
with an additional 2-hp Spencer 
boosting the 10" wind of the Solo di
vision to 20" for the Tuba Magna 
8' -4' rank. All of the organ, except 
those pipes in the original chambers, 
is winded from Austin Universal 
Windchests. The chests are enor
mous, measuring approximately 
35 x 20 x 7 feet! (For a recent fund
raiser, a cocktail party was held inside 
a chest!) 

When the console was rebuilt in the 
'70s a number of features were pro
vided which were not in its original 
design. Included among these are 
many functions controlled by 45 toe 
studs, five expression pedals which 
can be assigned to any division except 
the Great (unenclosed), a Great-to
Choir transfer reversible by which the 
functions of the Great and Choir 
manuals can be interchanged, and the 
Auditorium's Schulmerich carillon 
can now be played from the console. 
The rebuilt console was mounted on a 
movable platform on the stage, with 
sufficient new cable (supplied by Bell 
Telephone) to permit moving it to any 
part of the stage. 

In September 1984 plans were an
nounced by the Universiy to gut the 
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interior of Irvine Auditorium and re
construct it at a cost of $10 million to 
provide a small recital hall, offices 
and rehearsal and practice rooms for 
the Music Department. This would 
mean scrapping the organ! 

The Curtis Organ Restoration So
ciety immediately sought expressions 
of support for its efforts to save the 
organ and building, as well as contrib
ution of funds. The Organ Historical 
Society, the Theatre Historical Soci
ety, the American Guild of Organists 
and the Delaware Valley Chapter of 
ATOS have given support and en
couragement. Pledges of substantial 
funds have been received, which must 
be matched by the Restoration Soci
ety. As a result, the University Pro
vost has said that the University 
would restore both the auditorium 
and the organ if the Society can raise 
$1 million. 

Persons wishing to contribute, or 
to express support, may address: Kev
in Douglas Chun, President, Curtis 
Organ Restoration Society, 2031 Lo
cust Street, Suite 1502, Philadelphia, 
Pennsylvania 19103. 

Later this year a symposium on or
chestral organs is to be held in Irvine 
Auditorium. This will include several 
workshops, a Benefactors Dinner 
served in one of the windchests to 
donors of $ 100 or more, and close 
with a theatre organ concert and 
vaudeville show featuring Don Kin
nier at the console. Thomas Murray 
of Yale University will be making a re
cording of the organ in the near 
future. 

Information for this article was ob
tained in part from an article by Ben
jamin R. Epstein in the May, 1982 is
sue of The Diapason, and is used by 
permission. D 
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Specification of the 

CURTIS SESQUICENTENNIAL ORGAN 

GREAT (Unenclosed) 

16' Violone Dolce 
8' First Diapason 
8' Second Diapason 
8' Viola Da Gamba 
4' Principal 

2-2/3' Octave Quint 
2' Fifteenth 

IV Mixture {12, 15, 17, 19) 

{Enclosed) 

16' Bourdon {ext.) 
8' Third Diapason 
8' Fourth Diapason 
8' Fifth Diapason 
8' Flauto Major 
8' Bourdon 
8' Dapple Flute 
8' Clarabella 
8' Harmonic Flute 
8' Violoncello 
8' Gemshorn 

5-1/3' Quint 
4' Octave 
4' Hohl Flute 
4' Harmonic Flute 
V Mixture {19, 22, 24, 26, 29) 

16' Double Trumpet 
8' Tuba Magna {Solo) 
8' Trumpet 
8' French Trumpet 
8' French Horn 
4' Clarion 

Tremolo 
8' Harp 
8' Chimes (Solo) 
8' Marimba Harp (Solo) 

Great to Great: 16', 4' 
Great Unison Off 
Swell to Great: I 6' , 8' , 4', 2' 
Choir to Great: 16', 8', 5-1/3', 4' 
Solo to Great : 8', 4' 
String Div . to Great: 8' 

SWELL (Enclosed) 

16' Bourdon 
16' Gemshorn 
8' Open Diapason 
8' Diapason Phonon 
8' Horn Diapason 
8' Geigen Principal 
8' Rohr Flute 
8' Melodia 
8' Flute Celeste II 
8' Viola Da Gamba 

8' Viole D'Orchestre 
8' Viole Celeste Ill 
8' Salicional 
8' Voix Celeste 
4' Principal 
4' Traverse Flute 
4' Flute D' Amour 
4' Violina 

2-2/3' Twelfth 
2' Flautina 
2' Fifteenth 

1-3/5' Seventeenth 
1-1/7' Twenty-First 

I' Twenty-Second 
V Mixture (Collective: draws 12th, 15th, 

17th, 21st, 22nd) 
IV Mixture (19, 22, 26, 29) 
16' Contra Fagotto• 
16' Vox Humana (1-rk. ext.) 
8' French Trumpet• 
8' Cornopean 
8' Como D' Amour 
8' Oboe 
8' Vox Humana II 
4' Clarion• 
4' Vox Humana (1-rk. ext.) 

Tremolo 
Swell to Swell : 16', 4' 
Swell Unison Off 
Choir to Swell: 16' , 8', 4' 
Solo to Swell: 16' , 8', 4' 
String Div. to Swell: 8' 
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Irvine Auditorium, University of Pennsylvania, Philadelphia 

Austin Organ Company, Opus 1416 (1926), 162 Ranks, 10,731 Pipes, 

16' 
16' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 
4' 

2-2/ 3' 
2' 
2' 
2' 

1-3/ 5' 
I' 

III 

16' 
16' 
16' 
16' 
8' 
8' 
8' 
8' 
8' 
8' 
4' 

8' 
4' 
8' 

16' 
8' 
8' 
4' 
4' 

8' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 
2' 

16' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
4' 

8' 
4' 
4' 
4' 
8' 

CHOIR {Enclosed) 

Contra Gamba 64' 
Double Dulc iana {ext.) 
Open Diapason 
Geigen Principal 
Stopped Diapason 
Quintadena 
Concert Flute 

32' 
32' 
32' 
16' 
16' 

Flute Celeste 16' 
Chimney Flute 
Gemshorn 

16' 
16' 

Gemshorn Celeste 16' 
Viole D'Orchestre 16' 
Viole Celeste 16' 
Dulciana 16' 
Principal 
Flute D' Amour 

16' 
16' 

Dolce {ext.) 
Twelfth 10-2/ 3' 
Super Octave 
Flageolet 
Dulcet (ext. ) 
Seventeenth 

8' 
8' 
8' 
8' 

Dulcinet {ext.) 
Mixture {Collective: draws 12th, 

8' 
8' 

Sup . Oct., 17th) 8' 
Baryton 5-113' 
Trombone 4' 
Bass Clarinet V 
Cor Anglai s {ext.) 
Tromba 

32' 
16' 

Orchestral Horn 16' 
Cor Anglais 16' 
Clarinet 16' 
Orchestral Oboe 16' 
Vox Humana 16' 
Tromba Clarion 
Tremolo 8' 
Harp {Great) 
Harp {Great) 

8' 
4' 

Chimes {Solo) 
Choir to Choir : 16', 4' 4' 
Choir Unison Off 
Great to Choir: 8' 
Swell to Choir: 16', 8', 4', 2' 
Solo to Choir: 16', 8', 4' 
String Div. to Choir : 8' 

TROMBONE CHORUS 
(Enclosed) 

Trombone 
First Tromba 
Second Tromba 
First Clarion 
Second Clarion 

SOLO {Enclosed) 

Grand Diapason 
Flauto Ma j or 
Gedeckt 
Concert Flute (Choir) 
Gross Gamba 
Gamba Celeste 
Flute Ouverte 
Flute D' Amour (Choir) 
Concert Piccolo 
Tuba Profunda 
Tuba Magna 
Harmonic Tuba 
French Bugle 
Hunting Horn 
French Horn (Great) 
Bell Clarinet 
Clarinet (Choir) 
Cor Anglais (Choir) 
Orchestral Oboe (Choir) 
Tuba Clarion 
Tremolo 
Chimes 
Harp (Great) 
Xylophone 
Carillons 
Glockenspiel 
Marimba Harp 
Schulmerich Carillon 
Solo to Solo: 16', 4' 
Solo Unison Off 
Great to Solo: 8' 
Choir to Solo: 8' 
Swell to Solo: 8' 
String Div. to Solo: 8' 

PEDAL STRING {Enclosed) 

Resultant {from 16' 2nd Diap. 8' Viole V 
and 16' 2nd Bourd .) 8' Celeste V 

Double Principal (ext.) 8' Viole Ill 
Contra Violone (ext .) 8' Celeste Ill 
Contra Bourdon (ext.) 8' Viole II 
Diaphone 8' Celeste II 
First Diapason 4' Viole Ill 
Second Diapason Ill String Mixture (12, 15, 17) 
Metal Diapason Tremolo 
Violone String Organ {Collective: 
Gamba (Choir) draws all String Div. stops) 
First Bourdon 
Second Bourdon 
Dulciana (Choir) REVERSIBLES 
Lieblich Gedeckt {Swell) 
String Celeste IV Pistons and Studs: 

(from String Div. & Choir) Choir to Great 8' 

Gross Quinte (ext. 2nd Bourd .) Swell to Great 8' 

Octave (ext. 2nd Diap .) Solo to Great 8' 

Principal {ext. Met. Diap .) Great to Pedal 8' 

Gross Flote (ext. 1st Diap .) Choir to Pedal 8' 

Flauto Dolce (Swell) Swell to Pedal 8' 

String Celeste 111 (String Div .) Solo to Pedal 8' 

Violincello Celeste (Solo) Reeds Off 

Dulciana (Choir) 5-1 / 3' 16' Manual Stop Off 

Twelfth (ext. 2nd Bourd .) 16' Coupler s Off 

Octave Flute (ext. 2nd Diap.) Tutti I 

Mixture (12, 15, 17, 19, 22) Tutti II 

Contra Bombarde (ext.) Zimbelstern 

Bombarde Pistons Only: 
Trombone Choir to Swell 8' 
Trombone (Trmb. Chrs.) Swell to Choir 8' 
Contra Fagotto (Swell) Solo to Choir 8' 
Bass Clarinet (Choir) Great to Solo 8' 
Tuba Profunda (ext. Solo Choir to Solo 8' 

Tuba Magna) String to Solo 8' 
Tuba Magna (Solo) Crescendo Pedal I 
Tromba (ext. Trombone) Crescendo Pedal 11 
Tuba Clarion (ext. Solo Solo Off Cresc . Pedal 

Tuba Magna) Glockenspiel Reiteration 
Clarion (ext. Trombone) Choir/Great Transfer 
Pedal to Pedal : 10-2/3', 8' Master Swell 
Great to Pedal: 8', 4' General Cancel (2) 
Swell to Pedal: 8', 4', 2 ' 
Choir to Pedal : 8', 5-1/ 3', 4' Studs Only: 
Solo to Pedal: 8', 4' 32' Double Principal 

32' Contra Violone 
32' Contra Bourdon 
32' Contra Bombarde 

CONSOLE FEATURES 

20 General Pistons (16 dupli cated by toe studs) 
10 Divisional Pistons for Great, Choir, Swell, Solo 

and Pedal. Pedal pistons are duplicated by toe 
studs. 
General Coupler Pistons 

OTHER 

Divisional Cancel Bars 
Div . Cancel Bars Defeat 
Expression Pedal Selector Dials 

Division Location 

Great (all) . . . . . West Upper Gallery 

Swell . . . . . . ....... West Upper Gallery 

Choir . . ........... . . East Upper Gallery .. . 

Wind 
Pressure 

... 7" 

.. 7" 

. .... 7" 

Trombone Chorus .... East Upper Gallery ............ 1 0" 

Solo . . . .. East Upper Gallery .... . ... . ... IO" 

Tuba Magna .. .20" 

String . . . . . East Upper Gallery ............. 7" 

Pedal. . . . . ... .. Divided between left and right 

Pedal chamber s. 

• Repla ced during 1958-59 restoration . 
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From Boogie to Bach. 
Or Rags to Ravel. 
The Asilomar 780 

does it all. 

t last, a real-honest-to-goodness versatile organ for 
your home which runs the gamut from very theatrical 
-to very classical-and everything in between. Never 

before has any organ manufacturer designed an instrument 
like this exciting Asilomar 780 which affords a registration 
range for your every mood. Bach one minute, including a 
full range of authentic mixtures; Theatre melodies and Show 
Tunes the next, including an impressive array of lush Tibias, 
Vox Humanas, String Celestes, and Post Horns! 

You owe it to yourself to try the one organ you can grow 
into, not out of. THE NEW ASILOMAR 780 by RODGERS. 
Write for a free Asilomar 780 stoplist. We'll give you some
thing to really dream about. 

Rodgers Organ Company 
Marketing Services 
1300 N.E. 25th Avenue 
Hillsboro, Oregon 97124 

Beautiful, handcrafted pipes can be added to the Asilomar 
780 at any time, if desired. 



HOW TO TUNE AN ORGAN 
The first consideration is tempera

ture. An organ should stand for 24 
hours with the temperature at the 
same level it will be when the organ is 
being played. If installed in an audito
rium where the temperature is al
lowed to drop in cold weather, the or
gan lofts should be equipped with 
electric heaters with thermostatic con
trols to maintain a steady tempera
ture. Heat raises the organ pitch and 
cold lowers the pitch. The pitch does 
not change to the same degree 
throughout the organ. The wood 
pipes make little change while the 
metal pipes make severe changes, and 
not all metal pipes change the same. It 
will be readily understood that to lis
ten to an organ tuned at one tempera
ture and played at another can be a 
trifle dismal. 

The first step in tuning is to set a 
Temperament, but some explanation 
is necessary before we start. A chro
matic scale of one octave consists of 
12 semitones - C, C#, D, D#, E, F, 
F#, G, 0#, A, A# and B, each semi
tone increasing in vibrations per sec
ond as we go up the scale. If the low C 
vibrates at 1000 times per second and 
is tuned in unison with the next higher 
C, the higher C will be vibrating ex
actly twice as fast or 2000 times per 
second, and the two pipes sounded to
gether will sound like one pipe. The 
fifth, or G, when tuned in unison with 
C will vibrate one and a half times as 
fast as C or 1500 times per second, 
and when sounded with C will also 
sound like one pipe. These figures of 
1000, 1500 and 2000 are used only as 
an example. The actual rate of vibra
tions per second will depend on 
whether the organ is tuned to Interna
tional Pitch, American Standard 
Pitch, or somewhere in between. 

If we divide the 12 semitones exact
ly equally into the octave we would 
have a pure scale, but if we add the 
next higher C at the same rate of divi-
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This article is reprinted from 
Posthorn, April 1962. 

by Dan Barton, Organbuilder 

sion the C will not be in unison with 
the lower C. Our modern keyboard or 
octave is thus shown to be imperfect. 
To learn exactly why, you would have 
to read a history of modern music, 
but suffice it to say that the imperfect 
scale was adopted in the 14th century 
and is now in universal use through
out the world. 

To correct this peculiarity and al
low the two C tones to be in unison, it 
is necessary to slightly modify each in
terval of the pure scale. Each semi
tone is flatted. This process of flatting 
the semitones is called tempering, 
hence the word "temperament." 
When the process is complete we have 
a tempered scale instead of a pure 
scale. 

To determine exactly how much to 
flatten each semitone, we make use of 
a phenomenon that occurs in certain 
intervals when two tones are sounded 
together that are not in exact tune or 
unison. There is a conflict of sound 
waves created which produces a wave, 
pulsation or beat. If C and G are 
tuned in unison they sound like one 
pipe, but if G is either sharp or flat of 
the C, this beat becomes apparent to 
the ear. You hear a ''yow - yow -
yow" that is the beat, and it only oc
curs when the pipes are not in unison. 

There are several methods used to 
set a temperament. One method uses 
two full octaves, one an octave and a 
half and another a single octave. I will 
explain the one octave method, as it is 
used by many professional organ tun
ers. 

The equipment is a tuning fork for 
standard pitch C at 523 .3 cps 
(A = 440 cps), a narrow blade chisel 
or screwdriver and someone to hold 
the keys while you work in the organ 
loft. Use an 8' string stop for the tem
perament. Start with middle C, the 
third C from the bottom of the key
board. Tune this C in unison with the 
tuning fork . Hold this C and the fifth 
above, which is G. If there is no beat 
the pipes are in unison. If there is a 
beat, tap the scroll, which is the roll of 
metal at the bottom of the slot near 
the top of the pipe, with your tool un
til the Gisin unison with C. Now you 
flat the G until you hear a slow beat, 
about one beat per second to three 
beats in five seconds. Practice and ex
perience will tell you exactly how 
much to flat. To ascertain whether a 
pipe is flat or sharp hold the edge of 
your tuning chisel across the bottom 
of the slot directly on top of the scroll. 
This lessens the slot opening and is the 
same as rolling the scroll upward. If 
the beat increases, the pipe is flat. If 
the beat decreases, the pipe is sharp. 
Do not touch a metal pipe with your 
hands. The heat from your hand will 
raise the pitch of the pipe and destroy 
your tuning efforts. 

The following explanation shows 
how to set a temperament. You flat 
each semitone as explained in the pre
vious paragraph. 

Each tone is numbered to make the 
rotation easier to understand. The 
low C is the third C from the bottom 
of the keyboard . 

C - C# - D - D# - E - F - F# - G - 0# - A - A# - B - C 
1 - 2 - 3 - 4 - 5 - 6 - 7 - 8 - 9 - 10 - 11 - 12 - 13 

Tune the low C with tuning fork. 

Tune G to C - No. 8 to 1. Tune C# to F# - No. 2 to 7. 
Tune D to G - No. 3 to 8. 
Tune A to D - No. 10 to 3. 
Tune E to A - No. 5 to 10. 
Tune B to E - No. 12 to 5. 
Tune F# to B - No. 7 to 12. 
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Tune 0# to C# - No. 9 to 2. 
Tune D# to 0# - No . 4 to 9. 
Tune A# to D#- No. 11 to 4. 
Tune F to A# - No. 6 to 11. 
Tune C to F - No. 13 to 6. 
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Now you test - are the two C's in 
unison? Chances are good that they 
are not. It takes a pretty keen organ 
tuner to hit a temperament the first 
time through. If the higher C is flat to 
the low C you have flatted the semi
tones too much. If the upper C is 
sharp you have not flatted the semi
tones enough. Start over again, in
creasing or decreasing the flatting in 
accordance with what the unison test 
of the two C's has shown. It may be 
necessary to go over the tempering 
several times to secure a good unison 
of the two C's. You are not through 
when you secure the unison. You may 
have flatted one semitone too much 
and another not enough. These will 
average out to give a correct unison, 
but the temperament will be off. Go 
through once more to make sure the 
beats are the same for all the semi
tones. 

Tune the string pipes in octaves 
with the temperament octave in exact 
unison. Continue throughout the or
gan always in unison, except the Ce
leste stop, which is tuned slightly 
sharp. On pedal stops tune in unison 
the 16' register in octaves with the 8' 
register of the pedal stop. Take time 
to make sure the temperament is cor
rect. If you have errors in the temper
ament you will distribute these errors 
throughout the entire organ. 

Tune all stops to the String, never 
tune Flute to String, then Flute to Tib
ia, then Tibia to Tuba. If you made an 
error in tuning, this method will usu
ally multiply the error. Tune every 
stop to the String and if there is an er
ror it will be in only one rank of pipes. 

If the organ is in two lofts, set a 
temperament in each loft. Never at
tempt to tune from one loft to the 
other. 

Never blow into a reed pipe or on 
the reed after the boot has been re
moved. The moisture from your 
breath will corrode the reed. 

Flue pipes - Strings or Open Dia
pasons - are tuned by rolling the 
metal which has been cut from the 
slot. Some pipe makers cut off the roll 
of metal and use a metal cylinder fit
ted over the pipe that can be moved 
up or down to shorten or lengthen the 
slot. Open wood pipes of large scale 
have a wooden slide. Open wood 
pipes of small scale have a metal flap 
on the top of the pipe that can be 
moved up or down like a trap door to 
change the pitch. Some small-scale 
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wood pipes have a slot with a roll tun
er. Stopped wood pipes are tuned by 
moving the stopper up or down. 

Reed pipes have a tuning wire 
which rests on the reed and is moved 
up or down to shorten of lengthen the 
part of the reed which vibrates to pro
duce the tone. Some reed pipes have 
slots at the top of the pipes and some 
have a slide or collar at the top of the 
pipe. These are not used for tuning, 
but to regulate the power of the pipe. 

No musical talent or ability is used 
in tuning. A fellow who has a tin ear 
and cannot whistle a tune or sing a 
simple song can become an expert or
gan tuner. It is simply training the ear 
to recognize the beat. □ 

Manufacturers, distributors or individ
uals sponsoring or merchandising organ 
recordings are encouraged to send re
view copies to the Record Reviewer, 
THEATRE ORGAN, 3448 Cowper 
Court, Palo Aho, Ca/Homia 94306. 
Be sure to include purchasing informa
tion (post-paid price, ordering address) 
and a photo of the artist which need not 
be returned. 

AN AMERICAN IN PARIS. John 
Seng playing three theatre pipe organs 
in concert. Available at $8.95 post
paid from Pipe Organ Presentations, 
Box 20704, Castro Valley, California 
94546. 

John Seng is a perfectionist, wheth
er playing neatly arranged standards, 
or, as displayed here, music usually 
played by a symphony orchestra. 
John is versatile. His · talents range 
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from playing in restaurants to ensem
ble keyboard work in such large and 
small screen films as Magnum PL the 
new Buck Rogers, Superman and The 
Empire Strikes Back. He also pursues 
a now-and-then concert career (as 
time allows), plus a continuing asso
ciation with a major builder of elec
tronic keyboard instruments. 

We have always admired the re
cordings of John Seng, starting with 
his initial ''Beyond the Blue Hor
izon,'' and there is absolutely no truth 
to the oft-repeated story he told over 
the years that his mother took over a 
paper route to pay for its processing. 
It became something of a private joke 
with his fans. Trouble is, John has not 
recorded often enough. Most of his 
previous discs are no longer available. 
His ability deserves wider exposure . 
There are not too many organists 
whose talents range from standards to 
symphonic music. 

This recording provides ample 
proof. First, the pops, although titles 
listed here are not in playing order. 

''On A Clear Day'' is beautifully 
phrased and registered. John starts 
one chorus on a mellow set of Ti bias, 
much more fluid than ones usually as
sociated with Seng. He likes his Tibias 
sharp and articulate. There is a wide 
degree of expressiveness here, and in
teresting rhythm changes. 

"Big Bells and Little Bells" is a 
rhythmic novelty tune on the "Holi
day for Strings" pattern. The old 
"shave and a haircut" device marks 
many phrase endings. Lots of "little 
bells" (Glockenspiel, etc.) but we're 
still waiting for the ''big bells.'' Nary 
a bong nor peal. 

There are echoes of Crawford in 
John's conception of "The Song Is 
Ended," but no imitation. Again, ex
pert phrasing comes into play, with 
many registration changes. 

For "Flight of the Bumble Bee" 
John uses a high-pitched melody 
combination against accompaniment 
on mellow brass, a novel concept. 

"Cuban Cutie" is reminiscent of 
those ''the natives are whooping it up 
tonight" exotic tunes of the '50s, 
when the "Sacre du Sauvage" music, 
exploited then by the Martin Denny 
instrumental quartet, was in vogue. 
George Wright joined the band wag
on with a "Quiet Village" sync' d with 
erotic bird calls. Enough time has 
passed for a review of the genre. Em
phasis is on an engaging rhythmic pat
tern which persists throughout, even 
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where there are rests. The attractive 
melody is exploited on many changes 
of registration. One untrem'd combo 
sounds for all the world like a tone
wheel Hammond! The selection ends 
on one booming pedal note. 

"Flapperette" is a fast-action nov
elty of the ''Nola'' type. It is per
formed on an organ with a wealth of 
tonal percussions which John plays 
"up front" with such fast precision 
that it sounds mechanically ''speeded 
up." It isn't. 

"People" is that soulful tune 
which, during its initial popularity, 
was the bane of too many radio sta
tions with over plugging. In retro
spect, and divorced from Barbra, it's 
not a bad ballad. John Seng squeezes 
every last ounce of sentiment from its 
measures with expert handling of ex
pression and orchestration. Hearing 
it again played by Seng can't help but 
remind us of the long ago concert he 
played on the big Robert-Morton in 
the San Francisco Orpheum - the 
night the bench had been raised on 
blocks to accommodate the long-leg
ged player. If our memory is accurate, 
during the climactic "Pee-pul" the 
blocks gave way and the bench fell a 
few inches, enough to rattle the or
ganist. But he never let on. It was only 
later that he admitted to us a moment 
of terror. 

"Honky Tonk Train" has long 
been a Seng favorite, even before he 
started adding musical lustre to 
cooked pasta. Yes, it's authentic piz
za parlor "corn" and its obviousness 
is far beneath the subtle John Seng we 
have known for 20 years. Trouble is 
- he likes it. So here it is, complete 
with boogie-woogie rhythm, train 
whistles and manual-slapping ''choo
choos." We can only observe that he 
has never done it with more audience
grabbing precision. We must also ad
mit that the insistent rhythm is infec
tious, darn it! And pipe that Guy 
Lombardo ending! 

Now to the real "meat" of this re
cording - two extraordinary selec
tions for theatre organ presentation. 
Eleven minutes and 35 seconds of Ra
vel's "La Valse" and nearly 17 min
utes of "An American in Paris." 

One can easily visualize Gene Kelly 
dancing his fascinating quasi-ballet 
steps during the latter, a spirited and 
faithful rendition of one of George 
Gershwin's symphonic immortals. 
Seng's skill in split-second combina-
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John Seng 

tion changes is little short of amazing. 
He presents the tone picture on a rich 
variety of instrumentation which of
ten comes very close to orchestral ver
sions. Music critic Oscar Levant once 
stated that all music depicting moving 
city traffic was patterned after the 
opening segment, with or without the 
continental auto horns. And there's a 
bluesy-blues section which hits the 
depths of human despair. Our favor
ite theme is the one which melodically 
resembles the old pop, '' A Sunday 
Kind of Love." Seng must have 
analyzed several orchestral record
ings in order to formulate the fine or
chestral coloring he offers. It was 
pioneer work; to the best of our 
knowledge, it's the first effort to tran
scribe this Gershwin orchestral work 
for theatre organ presentation. The 
end result should satisfy the most fin
icky critic. And John plays it all; no 
cuts. 

The closer is a thrilling presentation 
of "La Valse." There are various 
ways to satirize a piece of music or its 
style. One is to lace it with auto horns, 
cow bells, slide-whistle schmears, 
etc., to amuse the listener as Spike 

All inquiries regarding 
membership matters should 
be addressed to ... 
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Jones did. The subtle Maurice Ravel 
took another route. He genuinely dis
liked Strauss waltzes with their steady 
"boom trap trap" accompaniments. 
But to burlesque them he wrote a 
piece far more complex than anything 
attempted by Strauss, and often with 
more ear-pleasing themes. In brief, 
it's a thing of beauty in many places, 
yet Ravel never lets the listener forget 
he's having some outrageous fun with 
the Viennese waltz style. He's espe
cially brutal with the rhythm when he 
seems to allow the ''trap-trap'' 
afterbeats to overtake and pass the 
"boom." He works in short phrases 
and his climaxes usually sound like 
trouble in the orchestra. In brief, it's 
something like the distortion of view
ing a work of art as reflected by gently 
rippling water. 

It was not easy to adapt "La 
Valse" for theatre organ presenta
tion. It required a musician with 
Seng's imagination and skills to make 
it come off properly. We have com
pared it with several orchestral ver
sions and the end result is a solid plus, 
but leaving us wondering where John 
found enough fingers and feet to 
cram in all the counter melodies, not 
to mention frequent registration 
changes. The contrasting simultane
ous rhythms are tricky. As all the mu
sic on this disc was recorded during 
live concerts, there could be no resort
ing to the on-and-off of multiple 
track taping. 

This many-hued treatment of "La 
Valse'' has great dynamics and very 
satisfying instrumentation through
out. 

This recording represents the first 
effort of a new tack taken by Don 
Thompson's Pipe Organ Presenta
tions, the management and record
ings of several notable organists. It's 
a good starter. While roughly 24 min
utes have been pressed on either side 
of the disc, the sound quality of the 
inner cuts hasn't seemed to have suf
fered (18 to 20 minutes is more usual). 
The surfaces are smooth and perfectly 
centered. 

These cuts were all made during 
John's concerts over the past few 
years and that runs the risk of audi
ence noise. Not to worry. There is no 

Douglas C. Fisk 
Executive Director of ATOS 
P.O. Box 420490 
Sacramento, California 95842 
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applause audible. If one listens close
ly he might note a couple of coughs 
but such noise is never intrusive . 
Jacket notes by John and tape editor 
Don Thompson are informative and 
intelligently written. There is a recent 
photo of John at a four-decker, but 
no hints regarding the identity of the 
three instruments heard. They sound 
like large installations and well main
tained. We understand that informa
tion about them is enclosed in the 
package sent to purchasers. 

Don't miss this one; it's one of 
John Seng' s best to date. 

ALLEN MILLS PLAYS PROC
TOR'S. Record or cassette available 
from Proctor's Theatre, 432 State 
Street, Schenectady, New York 
12305. $13.00 postpaid. 

All that glitters is definitely 
"Goldie" in this recording by Allen 
Mills out of Proctor's Theatre. 
"Goldie" is the Golub 3/ 18 Wurlitzer 
originally (1931) in the Paramount 
Theatre, Aurora, Illinois. The present 
organ transplant is a resounding suc
cess. Even the jacket photo of Proc
tor's auditorium deserves honorable 
mention. 

''Goldie'' is blessed with very re
sponsive percussions which Allen uses 
to season the rousing opener, "I Ain't 
Down Yet,'' a Meredith Willson 
march for The Unsinkable Molly 
Brown. The repetitiveness of this sim
ple ditty is nicely camouflaged under 
deft registrations and key changes. 
Although the Harp accompaniment 
for the first chorus of "Memory" 
seems halting and incomplete, Mills 
quickly woos us with a great Vox and 
Strings ensemble. The piano is in tune 
but rather lifeless. The untremmed 
Trumpet is great. A quiet Glock finish 
for this oft-played hit from Cats sug
gests that Allen has listened to the 
original cast album of the show. 

"My Buddy" is perfect theatre or
gan sound. Sweet, lush Tibias and 
Strings are just what the doctor or
dered. An authoritative final chorus 
with Crawford rolls ends with a mod
est Glock statement. ''Cecilia'' 
bounces gracefully in silken ranks se
quined with tuned percussions, Kin
ura and untremmed Trumpet. A very 
stylish Mills-designed ensemble! 

"Only a Rose" is suitably Friml-y 
in most pleasant meanderings . . . 
"down by the old Mills' dream." 
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(Sorry, couldn't resist!) There's a 
brief, lovely Tuba solo, some Oboe
plus-Tibia magic, and the reiterating 
Kettle Drum adds a skillful touch of 
drama and portent. Allen builds to a 
climax worthy of Jeanette and Nel
son. 

Side II begins with ''Washington 
Post March." Snare drums and reeds 
dominate (as they should!) with 
Glock accents. The Tibia Fife has its 
shrill moments. Again, Allen Mills 
shows us how percussions should be 
used in theatre organ playing. Return
ing twice to the seldom heard verse 
saves "They Say It's Wonderful" 
from being just another pretty Irving 
Berlin song. It's tremmed to the hilt. 
The reviewer found the chord changes 
a might weak and prosaic, but the 
tune happens to be a personal favor
ite. 

The Klaxon horn, Bird Whistles, 
Fire Gong - and whatever else is on 
the toe studs - gives Mills an excuse 

Allen Mills 
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ATOS Back Issues & Binders 
1393 Don Carlos Court 

Chula Vista, California 92010 

to have fun with "Good News." The 
big chromatic finish falters just be
fore it hits the top. Who knows? Per
haps British organist Len Rawle, the 
master of this virtuoso flourish, has 
put the hex on anyone else who tries 
it. Seriously, Mills has his own potent 
supply of keyboard witchcraft. He 
does justice to all the melodies in 
"Gold and Silver," a Franz Lehar 
waltz. In the midst of all this musical 
''loot'' a reiterating percussion may 
well signify a "gangland holdup." A 
clever heist - what with Jesse Craw
ford bank-rolls all over the place! 

"My Romance" is boldly senti
mental rather than the usual plaintive 
rendering. We get to hear "Goldie's" 
untremmed Clarinet briefly. The 
Rodgers and Hart tune has a ''love 
conquers all" slam-bang finale. 

In this album Allen Mills' playing is 
Olympic Gold quality by any stan
dard, and "Goldie" is a magnificent 
Wurlitzer installation in a theatre. 
But transmitting all of this wonderful 
music to vinyl grooves may have 
posed some technical problems. The 
reviewer heard the organ as through 
heavy gauze layers. Cranking up the 
volume added considerable recording 
noise. This may have been true only 
for the review pressing, but be fore
warned in case your copy has the 
same characteristics. 

WALTER J. BEAUPRE 

IN HOLIDAY MOOD, Brian Sharp, 
Grosvenor Records, Birmingham, 
England (available from The Organ 
Literature Foundation, 45 Norfolk 
Road, Braintree, Massachusetts 
02184; $9.00 plus $1.50 postage per 
order). 

The jacket notes coyly inform us 
that "For this LP Brian Sharp has 
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collected his bucket and spade and set 
off for the seaside!" Add to that itin
erary one tuned kitchen sink, and 
we're right on target. Seriously, the 
only things about this remarkable al
bum which could be taken to task are 
the jacket notes - and perhaps the 
front cover poolside photo which fea
tures a foreground insert of Brian 
along with what appears to be a hap
pily drowning child of ten. Holiday 
mood? Bah! Humbug! 

True, Brian Sharp has assembled 
quite an array of keyboard instru
ments for this recording at the San
ford Park Resort, Dorset, England. 
These instruments include a Christie 
theatre organ, electronic Technics 
Pro 90 and Technics E 66, Kawai 
Grand piano, an assorted collection 
of synthesizers, and ''live'' percus
sions. Honest injun! 

The sober fact of the matter is that 
Brian has what it takes to make this 
melange work wonderfully well. He's 
a first rate musician, a superb arrang
er, and has the technical skills to put 
the bits and pieces together. The end 
result is most enjoyable. Those whose 
ears are tuned to theatre pipes only 
should note that the Christie is fea
tured (never exclusively) in ''Comedi
ans Gallop," "Stardust," "Glamor
ous Night," "Radetsky March" and 
"The Lost Chord." Incidentally, 
Brian's arrangement of Michel Par
rish's "Stardust" (Hoagie claims he 
only wrote the tune!) is as creative and 
original as you '11 ever hear. ''Glamor
ous Night'' has a lovely piano/Chris
tie duet along with a host of other or
chestral effects. It's a rhapsodic 
mood piece on the order of "Dream 
of Olwen." 

This reviewer particularly liked 
"Root Beer Rag" and "Sweet Geor
gia Brown'' on Side I. Mr. Sharp has 
an uncanny ear for lifting the most 
authentic sounding orchestral instru
ments from the various electronics 
and combining them skillfully into ex
citing performances. Be warned that 
in "Can Can" and "Tickled Pink" he 
resorts to the Alvin-and-the-Chip
munks style of electronic cuteness 
which is a bit much - but good fun. 
Who knows which transistors pro
duced the convincing flute Brian uses 
for his impressive jazz solo in "Mov
ing South," but it's worth buying the 
record just to hear that elegant bit. 
Then he turns a trumpet solo in 
"Georgia" which is equally impres
sive. "Sabre Dance" is a stunning 
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tour de force and almost - but not 
quite - as good as the definitive the
atre organ recording by Dennis 
James. Of course Dennis was "lazy" 
and played it with only two hands and 
an equal complement of feet, while 
Brian's is a dubbed-over recording. 
The kettle drum touches at the climax 
of "The Lost Chord" suggest Revere 
Ware, but that's being picky. The 
Christie, when Brian chooses to fea
ture it, is just fine. 

Over-dubbing and editing of the
atre organ performances to enhance 
listening enjoyment is not new. Even 
George Wright did this at one point in 
his recording career. Brian's elegant 
mixing of pipes and transistors may 
help to break down prejudices on 
both sides. The reviewer has pur
chased - and enjoyed - many the
atre pipe organ albums which 
couldn't hold a candle to In Holiday 
Mood for sheer musicianship. So, as 
long as you know what you 're getting, 
give it a try! 

WALTER J. BEAUPRE 

WELCOME! Nicholas Martin at 
Turner's Musical Merry-Go-Round. 
Grosvenor Records, Birmingham, 
England. No. 1161 available from 
The Organ Literature Foundation, 45 
Norfolk Road, Braintree, Massachu
setts 02184. $9.00 plus $1.50 postage 
per order. 

The youthful Nicholas Martin is a 
favorite with readers of organ club 
publications in England. An earlier 
release was voted "Best Theatre Or
gan Album of 1983.'' The current LP 
exploits the Wurlitzer installed in the 
Northampton entertainment center. 
It's a reasonable guess that such an al
bum would be a popular memento of 
a pleasant afternoon or evening 
among the mechanical marvels of a 
bygone era. The very nice packaging 
job includes a panoramic view of 
Turner's along with lists of pipes and 
percussions. Curiously, the piano 
heard frequently on the record is not 
mentioned - and it's in tune! 

Martin's 26 selections provide a 
good mix of old friends (''As Time 
Goes By," "Fascinating Rhythm," 
"You Light Up My Life") and wel
come strangers (' 'Willkommen,'' 
Theme from ''Thorn Birds,'' ''Sleepy 
Shores"). He plays with gusto and ac
curacy; high energy usually takes 
precedence over subtle shadings. 
Martin does to "Tara's Theme" what 
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General William Tecumseh Sher
man's troops did to Atlanta. Black
pool stylings dominate up-tempo 
tunes. A Glockenspiel is featured in 
"Loveliest Night of the Year." 
"Loch Lomond" opens predictably 
with bagpipes. This reviewer liked 
"How Can You Buy Killarney" as a 
lovely substitute for the usual Irish 
ballads. Martin "goes for the gusto" 
in his version of Ellington's "Sophis
ticated Lady.'' The shrill registration 
is ear splitting at times, and there are 
holes in the harmonic progressions of 
the tune's difficult bridge. 

The album cover proclaims ''Dam
busters March" as the highlight of 
Nicholas Martin's performance. It 
begins with an eerie air-raid warning 
which is suddenly interrupted by the 
jolly march. Then, for artistic reasons 
known only to Mr. Martin, we hear a 
series of what sound like semi-tractor
trailer trucks rumbling through the 
performance. "The Dam Busters" is 
a wildly popular U .K. favorite. It's 
safe to say that every theatre organ in 
England is a veritable "Dam site" at 
one time or another. And, frankly, 
the performance this reviewer heard 
by David Redfern last April during 
his ''Young Theatre Organist of the 
Year" stint at the Granada Harrow 
was a ''Dam site'' more exciting than 
the one on this record. 

"RAF March Past" was stirring
if raucous - with a good big finish. 
For "Thorn Birds" we hear the Wur-
. litzer's Clarinet, Oboe and English 
Horn. If you have forgotten the 
theme from the TV mini-series, don't 
feel guilty. It's well played by Martin 
but easy to mislay. In spite of the 
shrill registrations, the reviewer liked 
"Break My Stride," a quickstep 
which rolls with the punches. The old 
Andrews Sisters hit "Bei Mir Bist Du 
Schon" was almost unrecognizable, 
and just goes to prove that it doesn't 
necessarily mean "that you're 
grand!'' Nicholas Martin redeems 
himself with a fine arrangement of 
"You Light Up My Life." He uses 
tasteful chromatic embellishments, 
and the performance has a lilt and lift. 
A playful ''Chitty Chitty Bang Bang'' 
takes some of the sting out of that 
dreadful movie version of Ian Flem
ming's charming children's book. 

Nicholas Martin's album will be 
welcome among those who prefer or
gan music with a carousel flavor. Oth
er tastes may want to pass on this one. 

WALTER J. BEAUPRE □ 
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........................ 
~ Persorialities ~ •.••..................•• 

Oakland Paramount 
Announces 1985-86 Season 

After three seasons of sell-outs, the 
Paramount Organ Pops Series has been 
expanded to four concerts, and the Moth
ers' Day afternoon program has been 
dropped in favor of all 8:00 p.m. Saturday 
night affairs. 

George Wright will open the season on 
November 16, 1985. On January 25, 1986, 
Gaylord Carter will return to accompany 
silent film comedies of Harold Lloyd and 
Buster Keaton. Billy Nalle makes his first 
appearance at the Paramount on March 
15. Closing the series on May 31 will be or
ganist Lyn Larsen with Jack Bethards and 
the Royal Society Jazz Orchestra. 

Ticket information can be obtained 
from the Box Office, Paramount Theatre 
of the Arts, 2025 Broadway, Oakland, 
California 94612, or by phone at 415/ 
465-6400. 

* * * * * 

Music Theatre of Wichita, a profession
al stage production company, celebrated 
its coming season with a gala party in Cen
tury II Center, Saturday, May 25 this year. 
The purpose was to promote information 
on and ticket sales to the five coming pro
ductions: The Wizard of Oz; Carnival; 
The Most Happy Fella; Promises, Prom
ises and Hello Dolly!. Billy Nalle was en
gaged to present five solo periods during 
the course of the afternoon, each one de
voted to the music of one of the five musi
cals. Television coverage and audience re
sponse indicated that this type of party 
promotion was a resounding success. 

* * * * * 

Bob Maes, Kansas City (Kansas) organ/ 
theatre buff, has purchased the former 
Uptown Theatre (Chicago) Style 285 4/28 
Wurlitzer from Tommy Stark, and the 
former New York City Picadilly Theatre/ 
Warner Hollywood Theatre 4/28 Marr & 
Colton. The latter instrument, donated to 
Los Angeles Theatre Organ Society, was 
scheduled to be installed in Pasadena Civic 
Auditorium until J. B. Nethercutt offered 
to donate and erect the famed five-manual 
Foort Moller. 
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LATOS subsequently gave the Marr & 
Colton to Valley of the Sun Chapter 
ATOS in Phoenix. The group was unable 
to find a suitable home for the organ and 
decided to let Maes have it. 

In partnership with Bill Brown, former 
operator of the Organ Stop pizza parlors 
in Phoenix and Mesa, Maes also pur
chased the organ parts offered by Dennis 
Hedberg in Portland. This package in
cluded the Style 260 Wurlitzer from B. F. 
Keith's Memorial Theatre, Boston. (The 
theatre was also known as the Savoy, and 
is now Sara Caldwell's Opera House.) 

Much of this purchase was sold to Rudy 
Frey and Dick Taylor in San Francisco. 
Taylor bought a 32' Diaphone to add to 
his Castro Theatre Wurlitzer. 

The Organ Grinder 
May 21 marked a memorable event at 

the Portland Organ Grinder when Dennis 
and Judy Hedberg and their son, Jay, 
hosted a champagne and pizza party in cel
ebration of their recent acquisition of the 
restaurant. The festive mood in the nearly 
full dining rooms was enhanced by music 
from the 4/44 Wurlitzer played by Andy 
Crow, Dan Bellomy, Jonas Nordwall, 
Russ Chilson and Paul Quarino. There 
was a special significance to this occasion 
for all those who look upon the Organ 
Grinder as the Mecca of Northwest organ 
lovers and who are elated that it is now in 
the capable hands of the man who in
stalled and thoroughly understands its 
magnificent music machine. 

The organ has, in fact, been the focus of 
Dennis' long association with the com
pany which built the Organ Grinders in 
both Portland and Denver. At the 1966 
ATOS National Convention in Portland, 
Dennis was cited for his excellent mainte
nance of the 3/13 Wurlitzer in the Oriental 
Theatre, the Publix #1 in the Paramount 
Theatre and the then 4/33 in the Vollum 
residence, all convention concert venues. 
Dennis subsequently acquired the Oriental 
Wurlitzer and, by the 1973 Convention, 
was installing it in the still unfinished Port
land Organ Grinder. Conventioneers 
were, however, treated to concerts by Jo
nas Nordwall and Lyn Larsen in a ''pre
view'' of what was to come. 

What-was-to-come was the console 
from the 4/26 Wurlitzer in the Metropoli
tan Theatre in Boston and additional pipes 
to bring it to its present 44 ranks. The com
pany also purchased the 3/20 Keith's Me
morial Wurlitzer from Boston, the Port
land Paramount's Publix #1 and the for
mer Portland Liberty Theatre's Wurlitzer 
from the Granada Organ Loft Club in Se
attle. By 1978 the Organ Grinder was 
ready to create another restaurant, and 
Denver was the chosen site. Dennis used 
the Publix #1 as the nucleus of the new in
stallation, and when the restaurant opened 
in 1979, the 4/37 there became a "must-
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Dennis and Jay Hedberg, new owners of the Port
land Organ Grinder. (ClaudeNeufferphoto} 

hear'' for all organ buffs traveling cross
country. 

The adverse economic trend of the 
1980s affected the pizza business to such 
an extent that the Denver Organ Grinder 
was sold, and Oregon organ devotees be
gan to worry about the fate of their favor
ite 4/ 44. It was, therefore, with a genuine
ly delighted sense of optimism that they re
ceived the news that Dennis Hedberg had 
assumed ownership of the Portland Organ 
Grinder and that the voice of the Mighty 
Wurlitzer will continue to be heard on 
82nd A venue. 

GRACE E. McGINNIS 

* * * * * 

San Antonio Pipe Organ Society is cur
rently searching for a suitable instrument 
as a replacement for the 3/24 Moller pipe 
organ that was destroyed when a severe 
fire levelled the Municipal Auditorium 
several years ago. City officials have indi
cated to the Society that if a suitable organ 
can be found and donated to the City of 
San Antonio, Texas, the city would help to 
pay shipping cost as well as installation 
and tuning costs. 

The M~ller was used on a regular basis 
for popular music as well as for classical 
organ recitals. An instrument of similar 
design would make it possible once again 
to present all types of organ programs. 

A bond issue has provided funds to re
build and refurbish the auditorium. How
ever, there was not enough money to pur
chase an organ to replace the one lost in 
the fire. P. Myron Iverson, society trea
surer, has announced that the donation of 
an organ would be classified as a bona fide 
tax-deductible gift. He also noted the or
gan would be maintained and used regu-
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larly, and its beauty of sight and sound 
would be enjoyed by tens of thousands of 
people in the years to come. Replacement 
of the organ would also open another 
venue for concert artists in the theatre 
organ field. 

The society offices are located at 134 
West Agarita, San Antonio, Texas 78212, 
and the telephone number is 512/734-6746. 

A Great Night at the 
Ballarat Memorial Theatre 

As a feature of the 1985 Ballar at Bego
nia Festival on March 14, 1985, an enthu
siastic audience which nearly filled the 
theatre was treated to a night of choral 
music by six junior choirs, interspersed 
with selections played by Tony Fenelon at 
the Compton theatre organ. 

It was a very hot night, but the audience 
of some 500 children and about the same 
number of adults maintained interest 
throughout the evening. At the end of 
each segment by a choir, Tony brought the 
Compton up to stage level and played mu
sic for the children, and waltzes, marches 
and musical comedy tunes for everybody. 
The finale featured the combined choirs 
accompanied by the organ. 

The Royal South Street Society, owners 
of the Memorial Theatre (opened in 1875 
as an opera house), and the Ballarat The
atre Organ Society, which owns the 

Compton organ, have collaborated suc
cessfully on a number of presentations 
featuring the organ. These have drawn the 
interest of the general public, as well as or
gan buffs. 

* * * * * 
For years, veteran organist Jack Skelly 

played the Aeolian-Skinner which graces 
the Westchester (New York) County Cen
ter. The place was closed down some time 
ago and Jack was out of a job. In the No
vember election, a proposition for enlarg
ing and modernizing the building ap
peared on the voting machines. Though 
the cost was estimated at about $50 mil
lion, the proposal passed. Plans are to re
move the organ, which has been in the 
Center for 55 years, and replace it with an 
electronic. The work is slated for comple
tion in 1986. 

* * * * * 

Barbara Sellers, who will play the Wur
litzer in the WON studios (also played by 
both her parents, ATOS Hall of Fame 
members Preston and Edna Sellers) during 
the ATOS National Convention in Chica
go in August, is continuing her full time 
graduate studies at the Chicago Musical 
College division of Roosevelt University. 
Following a visit to UCLA last August, 
she has decided to do her Master's thesis 

on film scoring, something she was able to 
do herself when she accompanied Wings 
at the restored Music Box Theatre in Chi
cago. In doing research, Barbara discov
ered the existence of The Society for the 
Preservation of Film Music. This group 
publishes a newsletter and journal, and 
has started an archive. Its interests include 
scores for silent films. The Society may be 
reached at 10850 Wilshire Boulevard, 
Suite 770, Los Angeles, California 90024. 

* * * * * 
The two organs in the Atlantic City 

Convention Center received considerable 
publicity in these pages about 25 years ago, 
when enthusiasts of the Garden State 
Chapter ATOS held meetings there with 
noted buff Senator Emerson Richards in 
attendance. In recent years, use of the in
struments has declined. 

According to Howard Persina, execu
tive director of the Atlantic City Conven
tion Center Authority, ''the organs are not 
played on a regular, scheduled basis. They 
are used only during conventions and spe
cial events when requested by show man
agers or promoters. We do not have a per
manent staff organist, but we employ one 
when needed. 

"The (7/455) Midmer-Losh is not being 
fully restored (in answer to rumors), but 
our staff technician, Dennis McGurk, 
works daily on maintaining and repair of 
the instrument. As for the (4/42) Kimball 

Combined youth choirs at the Ballarat Begonia Festival, with Tony Fenelon at the Compton organ. 



Cleaning is a continuous process for the Wurlitzer, and willing students are always 
available for the work. Here (behind the console) Mike Brooks and Paul Girouard, se
niors at Berlin High School, assist eighth-grader Scott Gallant, teacher Nancy Joy and 
student Randy Grondin. Randy took the responsibility for replacing the backrail pneu
matics, and Scott did most of those on the console. Mike and Paul have been instru
mental in training the younger students to be organ "technicians." Jim Martin is justi
fiably proud of this Wurlitzer and of the work his students have done to restore it to 
concert condition. 

Former Berlin Middle School students (L to R) Dave Laroche and Corey Fortier, now in 
high school, return to help teacher Jim Martin locate some dead notes on the Vox Hu
mana of the school's 2/ 10 Style H Special Wurlitzer. These two boys also helped drill 
and dowel all of the stripped screw holes in the sideboards of the tuned percussions. 
Jim's restoration project has been an integral part of the school's activities since 1981 
(THEATRE ORGAN, May/June 1984). 

in the ballroom, this is under constant 
maintenance and repair. Presently (Febru
ary) it is out of service, due to renovation 
of the ballroom. When this work is com
pleted, we expect the Kimball to be used 
more frequently." 

Ludwig Industries Donates 
Drums to Shea's Wurlitzer 

According to Maureen Wilks of Shea's 
Buffalo Theater, Ludwig Industries, man
ufacturers of percussion instruments, has 
donated $600 worth of equipment toward 
the renovation of Shea's Wurlitzer pipe 
organ. 

William F. Ludwig, Jr., President of 
Ludwig Industries, donated two 40" bass 
drum heads and accompanying equipment 
for their installation, bringing the organ 
one stop closer to its complete refurbish
ment, which was begun in the mid-1970s. 
Installation work was donated by local 
music shop owner Art Kubera. 

Also recently donated was a set of 
sleighbells, by Rudolph Frey, a former 
Buff alonian now living in California. Re
maining to be replaced are several cym
bals, one smaller drum, and a grand pi
ano. 

* * * * * 

Ever since 1972, Bert Buhrman has pre
sented annual concerts on the School of 
the Ozarks' 3/15 Wurlitzer at Point Look
out, Missouri. Proceeds were for the bene
fit of the school's scholarship fund, and 
the Jones Auditorium was generally sold 
out considerably in advance of the events. 
This year, the new president of the college 
felt that it was too much trouble for the 
school to give Bert the cooperation and 
people necessary for promoting and put
ting on the shows. Therefore, no concerts 
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in 1985 and possibly in the future. '' It has 
caused a lot of bad feeling from people 
who have been contacting me,'' says Bert. 
''They wanted to arrange their vacations 
to coincide with the events. I don't want to 
make too many waves, but at the same 
time, I feel our loyal supporters should 
know the reason why the 'no show' sign 
was hung this year." 

* * * * * 
The last mention in these pages of the 

3/27 Wurlitzer which graced the El Bom
barde Lounge of the Panama City Hilton 
Hotel was in June 1974, following its re
moval. It took our peripatetic organist, 
Doc Bebko, to discover where it is enjoy
ing a new life, while he was on a tour of 

Colombia and Panama. The ex-Atlantic 
City Warner Theatre's organ was pur
chased in 1977 by hotel chain owner and 
organ buff, Ildefonso Rionde Pena, and 
after an expenditure of over $500,000, was 
installed in the Continental Hotel, across 
the street from the Panama Hilton. 

Doc inquired about the organ and 
found the Continental's doorman most 
sympathetic. ''He contacted the right 
'open sesame' for us, and there, in the 
most elaborate setting imaginable, the El 
Sotano Lounge ('nightclub' is the better 
word), the console is the centerpiece with 
glass-enclosed chambers for viewing, and 
a piano which is near the dance floor, con
trolled from the console. 

''The installation took one year and is 

ALLEN MILLS PLAYS PROCTOR'S 

THEATRE ORGAN 

Allen Mills' spectacular new recording of 
favorite tunes. Played on the beautiful 1931 
3/18 Wurlitzer organ recently restored at 
Proctor's Theatre, Schenectady, N.Y. 

I Ain't Down Yet- Memory- My Buddy
Cecelia - Only a Rose- Washington Post 
March- They Say It's Wonderful-Good 
News- Gold and Silver- My Romance 

Your collection won't be complete without it! 
Available in record or cassette. 

$13.00 Postpaid in U.S.A. 
$16.00 Postpaid outside U.S.A. 
Order from: 

Proctor's Theatre, P.O. Box 279, Schenectady, New York 12301 

M«:A"l-~I A product of Mciver Recording 
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maintained by Bernie Kirkwood. Current 
organist is Chacho De La Rosa. The Pana
manian favorite is Pablo Herrera, who 
played there a year. The southernmost 
Wurlitzer is worth any buff's time to see 
and hear. It is Panama's biggest tourist at
traction, even though the Canal is nearby. 
I played the instrument and I can attest 
that it is a great-sounding organ." 

* * * * * 

The force of public action in 1980 pre
vented the swinging of the wrecking ball 

against Los Angeles' ·wiltem Theatre. The 
monument to Art Deco is undergoing re
hab ilitation, and it is anticipated that the 
53-year old landmark at Wilshire Boule
vard and Western Avenue will reopen in 
1985 as a performing arts center. 

The project had several strikes against 
it. Local banks refused financing, and the 
developer had to go to Chicago for it. The 
12-story office tower on the property was 
renovated first, and the building is almost 
fully leased. In June 1984, work on the 
theatre began, at an estimated $4 million. 
The effects of vandalism were serious 
throughout, necessitating top-to-bottom 
refurbishing. The original 2756 seats will 
be replaced with 2400 new seats. New 
building codes, adopted through the 
years, have to be observed, but progress is 
continuing and the owners are a deter
mined lot. Now, if a pipe organ could be 
found to replace the original Kimball ... 
Or perhaps that instrument could be re-in
stalled. 

New Rodgers 
Models Announced 

In recent months, the Essex Series 605 
and 640 and the Glasgow 740B two-man
ual organs have been announced by Rod
gers Organ Company. The Essex models 
are in the $6500 to $10,000 price range, in
tended for smaller church and home in-

The Rodgers Glasgow 7408 organ. The Essex 605 and 640 models are similar in appearance, but with a single row of 
stops, no toe studs and one expression pedal. 

stallations, while the Glasgow is in the 
$15,000 to $20,000 classical organ cate
gory. 

The new instruments feature individual 
note pitch generation, microprocessor 
control systems, programmable combina
tion actions, microprocessor self-diagnos
tics and total elimination of stop control 
contacts through the use of '' Hall Effect'' 
technology. 

The Glasgow 740B model offers, in ad
dition, separate microprocessor con
trolled individual note pitch generation for 
celeste voices, a full reed chorus with the 
addition of a Festival Trumpet and Oboe 
in the Swell division, and a 32' Contre 
Bourdon and 16' Contre Trompette in the 
complete Pedal division. The instrument's 
40 speaking voices are heard through a 
three-channel, 300-watt speaker system. 
Rodgers' LED stop tablet system used in 
the Glasgow is totally silent when actuated 
by the combination action. Two other no
table features of the Glasgow are the mic
roprocessor Continuo and Solo Couplers, 
which allow a less experienced player to 
create proper pedal bass and/ or solo mel
ody along with an accompaniment from a 
single organ keyboard. 

Included with Rodgers organs this year 
is a copy of Sonos Music's "Artists' Per
formance Collection, Volume One." The 
book includes 15 organ compositions in 
the classical vein, written by noted concert 
artists who own, or concertize with, Rod
gers instruments. It is the first book in the 
Rodgers Organ Company Library of Mu
sic, a joint effort with So nos Music Re
sources. It is available from Rodgers deal
ers and music stores at $12.95, or directly 
from Rodgers Organ Company, 1300 NE 
25th Avenue, Hillsboro, Oregon 97124, at 
$12.95 plus $1.00 for postage and hand
ling. 

A very interesting 24-page full color 
booklet, "The Rodgers Pipe Heritage," 
has recently been received by THEATRE 
ORGAN. It describes and pictures the fa
cilities and people in the company respon
sible for Rodgers' growth in pipe organs. 

Lee Erwin a Hit 
at Chaminade 

On April 12 and 13, at 8:24 p.m. "on 
the dot," the Nassau Mid-Island Chapter 
of the S.P .E.B.S.Q.A. presented "New 
York ... it's a wonderful town!" at 
Chaminade High School, Mineola, Long 
Island, New York. The barbershop quar
tet variety show had a unique touch - Lee 
Erwin at the Charninade 3/15 Morton
Austin theatre organ. 

ATOS member Bob Atkins reports that 
the 1200-seat auditorium was packed both 
nights, and the audience went wild over 
Lee's sing-alongs. Bob says the organ per
formed and sounded terrific, and is getting 
plenty of use. An article with photos on 
the organ is promised. D 
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Brings out the best! 
"One of the 1984 highlights in Boise, 
Idaho was the Bob Ralston Show. Our 
Robert Morton Theatre Pipe Organ is 
relatively small, but Mr. Ralston's per
formance made it sound ten times larger. 
It was a pleasure to have Bob in Boise. 
The 'fans' want him to return." 
Douglas Lemmon, Chairman, 
Egyptian Theatre Organ Society. 

"Having Bob Ralston heading our 1984 
Christmas program helped our attendance 
immeasurably. Our entire congregation 
was joyous with Bob's outstanding talent 
and professionalism. We've already 
booked him for our 1985 Easter program." 
Rev. John Hjellum, Pastor, Whittwood 
Baptist Church, Whittier, California. 

"Our organ program got off to a great 
start with Bob as our first guest of the 
new season (Sept. 30, 1984). I was also 
impressed with the long, long line of 
people waiting to shake Bob Ralston's 
hand and thank him for a wonderful 
afternoon at Proctor's. Bob's a reat 
showman and it will be our pleasure to 
have him back at Proctor's in the near 
future." 
Dennis Madden, Executive Director, 
Proctor's, Schenectady, New York. 

"Bob Ralston's performance was most 
memorable and entertaining ... excellent 
registration ... by far the most exciting 
program of the (1984 ATOS) Convention 
and thus a fitting conclusion." 
Grant I. Whitcomb, 
Theatre Organ Magazine, Sep/Oct '84 

LSTON 
better than ever 
and still packin' 'em in! 

Discover the magic of Bob Ralston at your next Theatre Pipe 
Organ Concert in 1985. His phenomenal performances are always 
guaranteed big crowd pleasers. Bob is ready to put on a money
making concert for your club as he has done for so many other 
delighted clients. 

Enjoy the taste of a successful Bob Ralston Concert 

"The size of the audiences at the 
Thomaston Opera House for Bob Ralston's 
4th year here (on Dec. 1 & 2, 1984) 
showed us that Bob maintains his follow
ing from his Lawrence Welk TV fame and 
continues to please his fans. This year -
as always - The Bob Ralston Show was 
a real money-maker!" 
Allen Miller, President, 
Connecticut Valey Theatre Organ Society. 

"We are eagerly looking forward to the 
10th Annual Bob Ralston Show on Feb. 9 
& 10, 1985. I announced this to our 
audiences in December of 1984 and re
ceived a good number of 'Oohs and Ahs' 
as well as a round of applause each time." 
E.O. Matlock, President, 
Organ Club of Central Aorida. 

Call Bob personally and he'll explain how you can 
have the largest cro·wd in the history of your club. 
His percent-of-the-house plan will show you how it 
will cost you nothing (not even his plane fare) if he 
cannot make money for your club. Bob profits only 
if you profit. 

17027 Tennyson Place, Granada Hills, CA 91344 
Phone (818) 366-3637 
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BECK,FRED 
Theatre organist in the Chicago 

area. Beck rented a studio complete 
with a pipe organ in the Wurlitzer 
Building in Chicago. He used it not 
only for teaching but also supplied his 
services to Radio Station W J JD, 
Mooseheart, Illinois, whenever re
quired. WJJD was in the process of 
installing an organ in their own stu
dios and so their contract with Beck 
included not only his services as or
ganist but the organ in his rented stu
dio. At different times he rented three 
different locations to supply W J JD 
with the programs they desired. 

BECK, OTIO F. 
Theatre organist in the Washing

ton, D.C., area during most of his 
professional life. Was organist of the 
Rialto Theatre in New York City in 
1922. In 1925 he joined the staff of the 
Tivoli Theatre in Washington, D.C. 
Also played the Auditorium Theatre 
in Washington that year. In 1927 he 
played the Rialto Theatre in Washing
ton in January, but spent most of his 
time as organist of the Tivoli Theatre. 
He continued at the Tivoli Theatre 
until the early 1930s. He had a mid
night radio broadcast over NBC from 
that theatre. 

BECK, R. E. 
Organist of Grauman's Egyptian 

Theatre in Hollywood, California, in 
1925. 

BECKER, REINE E. 
Theatre organist in the Los Angeles 

area. Was Vice President of the Los 
Angeles Society of Theatre Organists 
in 1923. Organist of the Ravenna 
Theatre in Los Angeles in 1925. 

BECKETT, HAROLD 
Organist of Loew's Premier The-
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by Dr. John W. Landon 

atre in New York City in 1927. Organ
ist of the Roxy Theatre, New York 
City, in the 1940s, including the post
World War II years. 

BEEBE, CHESTER H. 
Organist of Loew's Bijou Theatre 

in New York City in 1927. In Septem
ber of 1927, he became an instructor 
at the Wurlitzer Organ School in New 
York City. 

BEHREND, NETTIE 
Organist of the Lark Theatre in 

Brazil, Indiana, in 1928. 

BELLOMY, DAN 
Bellomy is a native of Houston, 

Texas, where he began playing the or
gan at age eight. He began his profes
sional career at age eleven. 

Bellomy has been active in radio 
and television work for a number of 
years, having made his television de
but at the age of eleven. In later years 
he has made solo appearances and has 
served as writer and musical director 
of several shows. He was the first resi
dent organist at the Wurlitzer of the 
Casa Manana Theatre in Fort Worth, 
Texas. 

In addition to playing concerts 
within the United States, Bellomy has 
performed in such places as Austra
lia, Europe, Hong Kong, Singapore, 
Malaysia and Indonesia. He has 
served as record reviewer for Key
board World and The Console maga
zines. He has five albums to his credit, 
including "Power Pipes," which was 
recorded on the Wurlitzer located in 
the Organ Grinder Restaurant, Port
land, Oregon. 

Bellomy currently makes his home 
in the Portland, Oregon, area where 
he teaches in addition to being a staff 
organist at the Organ Grinder Restau
rant. 
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BENDER, BURTON J. 
Born February 2, 1903, in White

house, Ohio. He studied piano for 
seven years with Flo Rakestraw and 
later with Will Hamilton, a piano 
teacher from Maumee, Ohio. He 
studied organ with Leon Idoine, and 
practiced the organ at the United 
Brethren Church on Cherry Street in 
Toledo, Ohio. From 1925 to 1928 he 
was organist at the Palace Theatre in 
Toledo, and from 1928 to 1929 at the 
Rivoli Theatre in Toledo. During 
these years, he also played at the 
Loew's Valentine Theatre, the Pan
theon Theatre and the Vita Temple 
Theatre. The advent of sound films 
put him out of employment for a 
while, but soon he was playing at the 
Press Club nightly on the Hammond 
organ. In more recent years he played 
at Ann's Restaurant in Whitehouse, 
Ohio. □ 

Keep in 
touch with 
the British 
Theatre 
Organ 
Scene! 

Subscribe to The Journal of the 
Cinema Organ Society, a 

quarterly publication featuring 
photos, history, stop lists, 
biographies and technical 
articles ... Plus monthly 

newsletters of the latest theatre 
organ news, events, and 

record reviews. 

Send $20.00 (U.S.) or 9.50 pounds 
sterling for membership in The Cin
ema Organ Society. Includes a sub· 
scription to the Journal and 12 
monthly newsletters. 

Hon. Treasurer: 
Mr. A. Hingley 
376 Wake Green Road 
Moseley, 
Birmingham B 13, OBL, England 
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Introducing the Laurens 
Hammond Models 346 and 350. A 
series so distinguished that we named it 
for the founder of our company. It 
spotlights the famous Hammond 
tonebar sound in a way that was never 
before possible. With microprocessor 
controls and digital synthesis. An 
exciting new Leslie® tone cabinet. And 
a wondrous array of new features ----
including 16 digital rhythm patterns 
and computer controlled 
synthesizer voices. 

The new Laurens 
Hammond Series is 
available in two 
distinctive models. 
The luxurious 

Model 346 designed to complement 
every room decor. And the exciting 
Model 350 stage organ (shown here). 

Ill t!~M,MgM~~e9c1!2,t'N 
"Sound that is often imitated. But never duplicated." 



ATOS Ch.apter Chairmen and Secretaries 

FIRST NAME LISTED IS CHAPTER CHAIRMAN; SECOND NAME IS CHAPTER SECRETARY. 

ALABAMA (AL) BUFFALO AREA (BA) CHICAGO AREA (CA) FOOTHILL (FO) KIWI (Kl) 
Cecil Whitmire Charles Koester James E. Shaffer Tim Johnson John R. Granwal 
1906 Chandagreen Lane 11495 Cary Road 1 73 South Rosedale Avenue 5329 La Vesta Road 1 Sixth Avenue 
Pelham, AL 35124 Alden, NY 14004 Aurora, IL 60506 Knoxville, TN 37918 Onetangi, Waiheke Island 
205/664-3606 716/ 937-3592 312/ 892-8136 615/ 687-0502 Auckland, New Zealand 

Laurie Hiam Maureen Wilke Thomas M. Balinski Wallace W. Baumann 0972-8706 

604 Green Springs Avenue 730 Perry Street 5691 West Goodman Street 3612 T aliluna Avenue SW Mollie L. Granwal 
Birmingham, AL 35205 Buffalo, NY 1421 0 Chicago, IL 60630 Knoxville, TN 37919 1 Sixth Avenue 
205/251-9492 716/ 826-2081 312/794-9622 615/ 522-9701 Onetangi, Waiheke Island 

Auckland, New Zealand 

CEDAR RAPIDS AREA CONNECTICUT VALLEY GARDEN STATE (GS) 0972-8706 

ALOHA (HA) (CR) (CV) Michael Cipolletti 
L. Lou Underhill Leonard Santon Allen R. Miller 510 Vance Avenue LANDO' LAKES (LL) 
4342 Laakea Street 1611 - 7th Avenue SE 167 Carriage Drive Wyckoff, NJ 07481 Michael E. Erie 
Honolulu, HI 96818 Cedar Rapids, IA 52403 Glastonbury, CT 06033 201 / 891-1588 154 Elm Street South 
808/ 422-4389 319/ 362-9676 203/ 633-5710 

Prescott, WI 54021 Alice E. Norris 
Claire K. Watson Lahonta Anders (Mrs. H. R.) Colver R. Briggs 421 Baker Avenue 715/ 262-5086 
1515 Ward Avenue 3938 F Avenue NW 446-B Heritage Village Westfield, NJ 07090 Verna Mae Wilson 
Honolulu, HI 96822 Cedar Rapids, IA 52405 Southbury, CT 06488 201/ 233-5121 1202 Margaret Street 
808/ 533-4524 319/ 396-5653 203/ 264-9087 

St. Paul, MN 55106 

DAIRYLAND (DA) 
GULF COAST (GC) 612/ 771-1771 

CENTRAL FLORIDA (CF) Tom Helms 
ATLANTA (AT) Edwin Lawrence 

Fred Wolfgram P.O. Box 9074 
John Tanner 

8217 West Fairmount Avenue Pensacola, FL 32503 LAND OF LINCOLN (LO) 
11755 Maria Lane N Milwaukee, WI 53218 

2195 Street De Ville NE Seminole, FL 33542 904/ 434-5588 Donald L. Milne 
414/ 463-2365 5490 Harrison Road NW Atlanta, GA 30345 813/ 397-8735 Dorothy Standley Rockford, IL 61103 404/ 634-0833 H. Gordon Schwacke 381 Euclid Street Sandra Shook 2335 North 91 st Street 81 5/ 965-0856 

Ronald H. Carter 434 Chicago Avenue Wauwatosa, WI 53226 
Pensacola, FL 32503 

219 Lake Somerset Drive Dunedin, FL 33528 904/ 433-4683 Donald E. Bissell 
414/ 771-8522 2004 East State Street Marietta, GA 30064 813/734-5721 

404/ 428-4809 HUDSON-MOHAWK Rockford, IL 61108 
DELAWARE VALLEY (DV) 

VALLEY(HM) 815/226-7075 
CENTRAL INDIANA (Cl) Joseph E. Elicker 
Tess Moses 422 South Woodbine Avenue Harry E. Onley 

AUSTRALIA FELIX (AF) 3725 Marrison Place Narberth, PA 19072 1519 Fourth Street LONDON & SOUTH 
Eric Wicks Indianapolis, IN 46205 215/ 664-4135 Rensselaer, NY 12144 OF ENGLAND (LS) 
19 Beatty Street 518/ 465-0268 Len Rawle 

31 7 / 546-1336 Earl E. Strausser Tonawanda, 132 Berry Lane Ivanhoe, Victoria 
Valley View Apts., Dorothy Waldron 

Australia 3079 Helen R. Murray 
58 Homestead Avenue Chorleywood, Herts 

497-2183 133 Hoefgen Lane Yorktown Bldg. 4 
Schenectady, NY 12304 England 

Indianapolis, IN 46225 Pottstown, PA 19464 0923-720511 
31 7 /786-3435 215/ 323-2405 518/ 370-3265 

Joyce Taylor (Mrs.) 
BEEHIVE (BH) EASTERN JOLIET AREA (JO) 29 Northcliffe Close 
David L. Massey CENTRAL OHIO (CO) MASSACHUSETTS (EM) Lee Rajala Worcester Park, 
4288 South Shirley Lane Mark Williams Richard M. Johnson 131 0 East Division Street Surrey KT4 7DS, England 
Salt Lake City, UT 84117 223 Berwick Drive, Apt. A 25 Dyer Avenue Joliet, IL 60441 01-337-0739 
801/278-5244 Urbana, OH 43078 Melrose, MA 02176 815/ 838-261 2 

513/ 652-1801 
Wayne V. Russell 617 / 662-7055 Jan Challender LOS ANGELES (LA) 
2579 Commonwealth Avenue Bob Shaw Carolyn G. Wilcox 1513 Second Avenue Patty Skelding 
Salt Lake City, UT 84109 59 Parkview Avenue 59 Macon Road Joliet, IL 60433 720 Louise Street, #309 
801/486-9098 Westerville, OH 43081 Burlington, MA O 1803 815/726 -7665 Glendale, CA 91206 

614/ 882-4085 617/272-5148 818/ 500-1207 

KINGSTON (KC) Beverly Rounds 
BLUEGRASS (BL) CHATTANOOGA (CH) EGYPTIAN (EG) Dr. B. Jamison 7708 Ben Avenue 
William H. Johnson Jon Robere Douglas Lemmon Wellesley I., R.D. 1, Box 304 North Hollywood, CA 91605 
3456 Belvoir Drive 601-1 / 2 Cherry Street 8465 Westchester Avenue Alexandria Bay, NY 13607 818/ 764-8167 
Lexington, KY 40502 Chattanooga, TN 37402 Boise, ID 83704 315/ 482-9711 
606/ 277-0327 615/265-1914 208/ 375-3208 Eric Adams MAGNOLIA (MG) 
Jane Johnson Roy Harrison Ann Loveland 636 Pimlico Place Frank Evans 
3456 Belvoir Drive 1380 Parker Street NE 1985 Cadillac Drive Kingston, Ontario 6129 - 16th Avenue 
Lexington, KY 40502 Cleveland, TN 37311 Meridian, ID 83642 Canada K7 M 5T8 Meridian, MS 39305 
606/277-0327 615/ 472-3728 208/ 888-3790 613/ 389-21 08 601 / 482-4316 
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MOTOR CITY (MC) OREGON (OR) QUAD CITIES (QC) 
Harold J. Bellamy Terry Robson Joan McFadden 
20512 Trinity Street P.O. Box 06796 1595 Hamilton Court 
Detroit, Ml 48219 Portland, OR 97206 Bettendorf, IA 52722 
313/ 535-9297 503/775-9048 319/ 359-8303 

Margaret T apler Grace E. McGinnis Arthur Felts 
9132 Hazelton Street 4633 SE Brookside Drive, #58 1126 Mark Street 
Redford, Ml 48239 Milwaukie, OR 97222 Colona, IL 61241 
313/ 533-2282 503/ 654-5823 309/ 949-2847 

MOUNTAIN STATE (MS) RED RIVER (RR) 
R. David Fortner, Jr. PIEDMONT (Pl) Lloy,d Collins 
1074 Mount Vernon Road Dr. Paul M. Abernethy 1303 - 26th Avenue South 
Hurricane, WV 25526 2264 Lakeview Terrace Moorhead, MN 56560 
304/ 757-9334 Burlington, NC 27215 701 /236-5144 

Howard I. Russell 
919/ 584-9178 

Pat Kelly 
960 Woodward Drive Mac Abernethy 321 Twentieth Avenue North 
Charleston, WV 25312 1 21 0 East Elm Street Fargo, ND 58102 
304/744-9016 Graham, NC 27253 701 / 232-6325 

919/ 578-5112 
NEW YORK (NY) RIVER CITY (RC) 
Thomas J. Stehle Ann Gableman 
1 7 East Cobb Lane PIKES PEAK (PP) 9342 Camden Avenue 
Middletown, NY 10940 David Weesner Omaha. NE 68134 
914/ 343-1756 19 Arrawanna 402/ 572-1040 

Philip Yankoschuk 
Colorado Springs, CO 80909 

Penny Markworth 
2906 - 213th Street 

303/ 632-9539 
8505 North 46th Street 

Bayside, NY 11360 Letha Destefan Omaha, NE 68152 
718/ 225-1643 2114 North Royer Street 402/ 453-7769 

Colorado Springs, CO 80907 
NOR-CAL (NC) 303/ 633-4407 ROCKY MOUNTAIN (RM) 
Lowell B. Wendell Patti Simon 
1632 Orchard Way 2700 East Fremont Place 
Pleasanton, CA 94566 PINE TREE (PT) Littleton, CO 80122 
415/ 846-3496 Robert P. Johnson 303/ 773-3124 

R.F.D. lA 
Arthur J. Woodworth Arundel, ME 04046 Alice A. Cutshall 
600 Coventry Road 207 / 96 7-2452 45 South Zephyr Street 
Kensington, CA 94707 

Dwight W. Leighton, D.O. 
Lakewood, CO 80226 

415/ 524-7452 303/ 233-4716 
(Treas.) 

NORTH TEXAS (NT) 1 60 Main Street SAN DIEGO (SD) 
Gordon L. Wright Yarmouth, ME 04096 Wayne Seppala 
551 8 Tan bark Road 207/ 846-5756 11050 Paseo Castanada 
Dallas, TX 75231 La Mesa, CA 92041 
214/ 361-1 988 

POTOMAC VALLEY (PV) 619/286-4633 (work) 

Lorena McKee (Mrs.) George R. Johnson Mary Jane Hyde 
13406 Noel Road, #254 6516 Haystack Road 1084 Park Hill Terrace 
Dallas, TX 75240 Alexandria, VA 2231 0 Escondido, CA 92025 
214/233-7108 619/7 46-3581 

OHIO VALLEY (OV) PUGET SOUND (PS) SEQUOIA (SQ) 
James R. Teague Melvin Retzlaff A. M. (Pete) Sweeney, Jr. 
2149 Raeburn Drive 3819 Pine Cone Court 2309 East Goshen Avenue 
Cincinnati, OH 45223 Bremerton, WA 98310 Visalia, CA 93291 
513/ 681-8108 206/ 373-3811 209/734 -5234 

Blanche S. Underwood Margaret Hill Ron Musselman 
668 Enright Avenue P.O. Box 534 3967 Millbrook Avenue 
Cincinnati, OH 45205 Silverdale, WA 98383 Fresno, CA 93726 
513/ 471-2965 206/ 692-0115 209/229-1081 

HERE'S YOUR CHANCE! 
Put a IiWe effort into getting new members for 
ATOS and you may win the tour of a lifetime. 

See pages 1 O and 11 for more details. 
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SIERRA (SI) TOLEDO AREA (TO) 
John P. Picco Evan Chase 
639 Rivercrest Drive 729 Hampton Avenue 
Sacramento, CA 95831 Toledo, OH 43609 
916/ 428-0646 419/ 381-6730 
Betty Wilmunder Eleanor Biggs (Mrs.) 
P.O. Box 491 306 Allen Street 
Carmichael, CA 95608 Walbridge, OH 43465 
91 6/ 485-0327 419/ 666-4858 

SOONER STATE (SS) 
TRI-COUNTIES (TC) Charles Lee Smith 
John Brown 5439 South Boston Avenue 
1 6946 T ahoma Street Tulsa, OK 74105 
Fountain Valley, CA 92708 918/7 42-8693 
714/ 963-9485 

Catherine B. Averill 
3033-E South 136 East Avenue Gregory Petty 
Tulsa, OK 74134 1817 Country Club Drive 

Redlands, CA 92373 918/ 663-9005 

SOUTHEAST TEXAS (SO) VALLEY OF THE SUN (VS) 
Floyd T. Broussard Ray Danford 
1 Circle E 14214 McPhee Drive 
Orange, TX 77630 Sun City, Al. 85351 
409/ 886-1609 602/ 972-6223 
Virginia Carpenter Lila M. Hoffman 
622 Crepe Myrtle Avenue 253 East Millett Avenue 
Orange, TX 77630 Mesa, AZ 85202 
409 / 886-27 56 602/ 969-5866 

SOUTH FLORIDA (SF) 
Hal Henry WESTERN RESERVE (WR) 
6950 SW 64th Avenue Albert J. Boehnlein 
Miami, FL 33143 15041 Crestwood Drive 
305/ 666-0770 Middlefield, OH 44062 

Edwin S. Pannebaker 
216/ 632-1278 

3980 SW 4th Street Dick A. Shepherd 
Miami, FL 33134 16001 Norway Avenue 
305/ 443-2651 Cleveland, OH 44111 

216/ 941-0572 
SOUTHWEST MICHIGAN 

(SW) WOLVERINE (WO) 
L. Diana Haskins Fred W. Page 
1500 Woodlure Drive 12070 Devoe Street 
Kalamazoo, Ml 49007 Southgate. Ml 48195 
616/ 343-6491 313/284-8882 
Evelyn Sherman Charles and Betty Baas 
715 Regency Square, #201 A 601 Parkland Boulevard 
Kalamazoo, Ml 49008 Clawson, Ml 48017 
61 6/ 344-1 438 313/ 588-7118 

ST. LOUIS (ST) 
Paul L. Coates Please send changes to: 
937 Twining Place Editor St. Louis, MO 63119 

THEATRE ORGAN 314/ 962-4900 
3348 Cowper Court 

Dolores Grebe Palo Alto, California 
4 1 7 Genoa Drive 94306 St. Louis, MO 63011 
314/ 394-5758 
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Let's see where some of the organists were broadcasting 
in the great days. Reference was Local Press (LP). 

March 15, 1923 WOC, Davenport, Iowa, is airing a 7 
p.m. organ concert, featuring JOHN W. CASTRO. 

March 24, 1923 Dr. CHARLES HEINROTH is featured 
on the Carnegie Music Hall organ over KDKA, Pittsburgh, 
this evening. 

April 15, 1923 WEAF in New York is presenting G. H. 
FEDEREIN, organist of the First Presbyterian Church in 
Montclair, New Jersey, in a recital from the Skinner Organ 
Co. Auditorium this evening for one hour, beginning at 
nine. 

July 6, 1923 WJZ, New York, is presenting J. T. NOE in 
a concert, using the Wanamaker organ, the newest and larg
est in the city, at 8 p.m. (Six days later, ALEXANDER 
RUSSELL, concert director of Wanamaker's, presented 
another recital over W JZ on that instrument.) 

February I 1, 1924KDKA, Pittsburgh, is presenting an or
gan recital this evening from the Ritz Theatre. HOWARD 
R. WEBB is the artist. 

May 8, 1924 WHAM, Rochester, will present an organ 
program tonight from the studio in the Eastman Theatre, 
with JOHN F. HAMMOND at the console. 

January 7, 1925 WCCO, Minneapolis-St. Paul, will pre
sent HUGO PH ILLER GOODWIN, Municipal Organist 
of St. Paul, in an evening recital. 

November 4, 1925 WHAD, Milwaukee, presents ED
MUND FITCH in an organ concert this evening. 

December 9, 1925 A midnight organ recital, given by 
LEO TERRY of the Capitol Theatre in Chicago, is a new 
feature of WOK. Mr. Terry is known as a musician of ex
ceptional talent, and numerous letters, complimenting him 
upon his performances, have been received from radio fans 
since the hookup of WOK with the Capitol last week. 

October 2, 1926 One of the outstanding features of the 
weekly broadcasts from the Capitol Theatre in Springfield, 
Massachusetts, by Westinghouse Station W JZ, is the period 
allotted to the organ recitals by RENE DAGENAIS, who 
has been heard since the broadcasts were inaugurated from 
this pickup point. 

The problem of broadcasting organ music with any de
gree of success, is one which has given broadcasting engi
neers a great deal of food for thought. In this particular in
stance, however, due in a large extent to the interest of Mr. 
Dagenais, the engineers of W JZ have succeeded in produc
ing organ sound of exceptional quality. Mr. Dagenais, upon 
learning of the intention to use the Capitol Theatre instru
ment, volunteered his services in the experimental work. 

The organ is a three-manual Austin of 30 stops. Through 
many years of motion picture work, this musician has at
tained an almost unlimited repertoire of standard concert 
and late popular numbers which permit him to cue the pic
tures with the minutest detail. 

Mr. Dagenais at 12 was singing in the chorus of the 
Church of the Precious Blood in Holyoke, Massachusetts. 
Under the pseudonym of Bobby Burns, he began his career 
in theatres as soloist for illustrated songs. He states that one 
of the most disconcerting experiences of those days was the 
necessity for procuring a permit from the mayors of towns 
in his circuit, because of his being under age. At the time his 
voice began to change, and unwilling to give up his contact 
with music, he began serious study of piano under circum
stances which only an indomitable spirit could overcome. 
Much of his knowledge of piano was gained from his first 
theatre position at the time when theatres used only piano 
and drums as an orchestra. This was at the old Palace in 
Holyoke, a movie house no longer existent. 

October 19, 1926 WBZ, Springfield, Massachusetts, is 
presenting ARTHUR CLIFTON from the Estey Organ Stu
dio in Boston, starting at 6: 15 p. m. 

October 28, 1926 WGY, Schenectady, New York, will 
present organist STEPHEN E. BOISCLAIRE from the 
Mark Ritz Theatre in Albany at 10:30 p.m. 

January 27, 1927 WLS, Chicago, will feature RALPH 
WALDO EMERSON and ELSIE MAY LOOK in ''Organ 
Sketches" tonight at 11:30. (Two nights later, AL MEL
GARD began a recital at 7:10 on the same station.) 

February 19, 1927 Alternating at the Eastman Theatre's 
4/155 Austin organ over WHAM, Rochester, are ROBERT 
BERENTSEN, HAROLD OSBORN SMITH and BEA
TRICE RYAN. 

May 31, 1927 Chicago's BASEL CRISTOL is the Tivoli 
Theatre's featured organist, and is heard almost every after
noon over WCBN, directly from the theatre. 

December JO, 1928 WOC, Davenport, Iowa, is featuring 
organist AL CARNEY, while WSUI in Iowa City has been 
presenting programs from the Pastime Theatre. 

August 6, 1929 Over the CBS Network tonight from New 
York, will be presented'' JESSE CRAWFORD and His Bag 
of Tricks." 

GOLD DUST: More broadcasting organists included: 
1/25 ARTHUR BLAKELY, over KHJ, Los Angeles; 
LLOYD DEL CASTILLO, WEE!, Boston; ERWIN 
SWINDELL, WOC, Davenport, Iowa; RALPH WALDO 
EMERSON, WLS, Chicago; L. CARLOS MEIER, WHO, 
Des Moines; HARRY 0. NICHOLS, WMC, Memphis; 
THEODORE IRWIN, KPO, San Francisco; DWIGHT 
BROWN, WFFA, Dallas ... 2/25 VINCENT PERRY, 
WEAR, Cleveland ... 3/25 CLEMENT BARKER, KLX, 
Oakland; EDWIN ARTHUR KRAFT, WTAM, Cleve
land ... 4/25 Dr. SHELDON, WSB, Atlanta; MARY 
VOGT, WOO, Philadelphia ... 8/25 ARTHUR HAYS, 
WOAW, Omaha ... 10/25 CLARENCE BAWDEN, 
WOO, Philadelphia ... 11/25 LOUIS CULP, Hot 
Springs; CHANDLER GOLDTHWAITE & GUY FIL
KINS, WAHG, Richmond Hill, New York; JOSEPH BEE
BE, WTIC, Hartford; WILLIAM METCALF, WTAM, 
Cleveland ... 12/25 ELMER TIDMARSH, WGY, Sche
nectady; ARTHUR CURTAIN, WBZ, Springfield; AR
THUR BROOK, WPS, Atlantic City ... 1/26 LAW
RENCE REID, KTHS, Hot Springs; KARL BONA WITZ, 
WPG, Atlantic City; GORDON NEVIN, WAHG, Rich
mond Hill, New York ... 2/26 FREDERICK WEA VER, 
WBAL, Baltimore. 

That should do it for now. So long, sourdoughs! 

Jason & the Old Prospector □ 
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(lo~ing (borb 
Jack C. Coxon of Portland, Oregon, 

passed away on April 20 following a heart 
attack; he was 63 years old. Jack, who 
loved playing theatre organ as much as his 
fans loved him, had played the closing 
shift at the Organ Grinder the night before 
he was stricken. 

Jack Coxon ( Claude Neuffer photo) 

Jack was, for 20 years, a telegrapher 
and dispatcher for the Southern Pacific 
Railroad, and, for the past 14 years, 
worked as a technical illustrator for the 
A-Dec Company in Newburg. During his 
entire adult life, however, his first love was 
the organ, and when he lived in Coos Bay 
(1962-1971), he was heard regularly on the 
Egyptian Theatre's 4/18 Wurlitzer and on 
his Hammond X77 at the Chandler Ho
tel's Sky Room. For a number of years he 
accompanied the Astoria Clowns on the 
calliope when they performed at the Rho
dodendron Festival in Florence. When he 
moved to the Portland area in 1971, he 
played his Hammond in many area night
clubs and, in 1973, joined the staff at the 
Portland Organ Grinder. In 1983, he add
ed Uncle Milt's Pipe Organ Pizza in Van
couver, Washington, to his schedule and, 
as a result, could be heard in one place or 
the other almost every night. 

Jack had a large and loyal following and 
was as greatly loved for his wonderful 
sense of humor as he was for his music. He 
had an unlimited repertoire of railroad 
stories and songs and unfailingly evoked 
smiles or laughter from his fans each time 
he made his way up to the organ. The oth-
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er staff organists at the Organ Grinder ap
preciated the fact that Jack was as close as 
a phone call and was always willing to 
come in and cover if we couldn't meet a 
shift. He was well-liked by all who knew 
him, and he will be missed. 

Jack is survived by his wife, Adabelle, 
four children and six grandchildren. 

PAUL QUARINO □ 

Note: See page 9 for the special Closing 
Chord of Reginald Dixon. 

Harry Koenig lost his battle with cancer 
on April 9, but he will be remembered for 
the happiness he brought to people with 
his music. He was a talented pianist and 
organist. He was also a warm, life-loving, 
people-loving human being. 

Harry was born in Danzig, Germany, in 
1909 and came to this country when he was 
14 years of age. His musical career started 
at age 17 when he became a professional 
organist accompanying silent films in the
atres. He was also a concert pianist and 
leader of an orchestra that performed at 
hotel weddings. Later he established him
self as an insurance consultant. 

When he became a member of ATOS in 
1973 his interest in theatre pipe organ was 
revived and he performed for various 
chapters around the country and as far 
away as New Zealand. 

In 1969 he had his first bout with cancer 
and doctors gave him three to six months. 
However, Harry was able to make a satis
factory recovery after he offered himself 
for experimental surgery. He then put his 
musical talent to work for cancer research 
and produced two stereo recordings of 
some of his piano and organ arrange
ments. These records are being distributed 

Harry Koenig 

world-wide to people who make contribu
tions to the Koenig Cancer Research 
Foundation. All of the proceeds from his 
records and his concerts are turned over to 
qualified cancer research centers. 

Characteristically, Harry willed his 
body to medical science in order that 
someone else might benefit from his exper
ience. A memorial service was held on 
Sunday, April 21, at the Sauganash Com
munity Church in Chicago. Members of 
CATOE and LOLTOS were among 
friends who attended. 

Harry knew he had a second chance and 
he used it wisely. He brought happiness to 
many people with his music. We like to 
think that now he is playing for the Angels 
in Heaven. 

CATHERINE KOENIG □ 

Questions and Answers 
on the 

Technical Side 
by Lance Johnson 

We are sorry to report that Lance 
Johnson has decided to discontinue 
his ''Questions and Answers'' col
umn. He will, however, continue to 
answer readers' questions by tele
phone. He can be reached at 701/ 
237-0477 from 8 a.m. to 5 p.m. Cen
tral Time Monday through Friday, or 
in the evening from 6 p.m. to 10 p.m. 
at 218/287-2671. 

THEATRE ORGAN 

Troubleshooting Guide 
Quiz Question 

You turn on the organ and, as the 
air is filling the chests, a cipher oc
curs. After the reservoirs have filled, 
the cipher stops. What are two prob
able causes? 

Answer on page 55. □ 
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by 
Ian 

Dalgliesh 

The stuff of which legends are made. 
Hello again. My word, 1985 is cer

tainly out to be the anniversary year. 
One of our oldest seaside resorts is 

Margate in Kent. The most famous 
cinema being the Dreamland, part of 
a 24-acre theme park started in Victo
ria times. The old silent days cinema 
with its straight organ was pulled 
down in 1934 to make way for a typi
cal super cinema of 2050 seats 
equipped with a 4/ 19 Compton which 
curiously incorporated 13 ranks from 
the Noterman straight organ of the si
lent days. Compton gave it a new con
sole and the patent Solo Cello unit, a 
real string bowed mechanically, am
plified and played from the console 
(fairly common at this period), and 
one of the greatest grand piano at
tachments you could imagine. Apart 
from being played from the console in 
the usual way, it could be made to 
play itself via a roll player, leaving the 
organist free to do his own thing with 
the pipes. 

The brilliant young organist chosen 
to become resident at this prestigious 
cinema was Lewis Gerard, who was 
lured away from the vast ABC 
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circuit's Ritz cinema in Leeds, York
shire. Friday, 22 March 1935 saw the 
great opening of Dreamland Cinema 
and Garbo decorated the screen in 
The Painted Veil. In no time, Lewis 
Gerard became a stellar attraction at 
the powerful Compton with its typi
cally British illuminated console of 
rainbow style, complete with its 
" flame effect" created by revolving 
glass mirrored drums inside the main 
glass pillars. The theatre shut for a 
period when the war came, like all cin
emas and theatres in the U .K. 

Gerard went in 1938 to another 
chain of theatres, but happily re
turned to Dreamland immediately 
after the war ended. He left for Can
ada playing the new Minshall organ 
and eventually became a leading con
cert demonstrator organist and con
sultant for Baldwin in your country, 
where he has lived ever since. A long 
time resident of Santa Barbara, 
California, he often has popped back 
to see relations and have a private too
tle on his old Dreamland organ. 

One cannot speak of the Dream
land Margate without thinking of 
Gerard, so it was with the very great-

est of pleasure that the legendary pair 
should rise once more on 24 March 
1985, 50 years after the opening. How 
many organs can boast that~ How 
many organs are still in situ after 50 
years? Not many. 

Sadly, the theatre has changed to a 
Bingo hall now, but the organ is kept 
in playing order by members of the 
Medway Theatre Organ Trust, who 
hold four concerts a year by top name 
organists who are assured of a big re
ception and one of the best attended 
venues in the U.K. It's the only the
atre organ for many miles around this 
part of bustling southeastern Eng
land. 

"Jerry" Gerard, as he is known in 
your country, recalled memories to 
the packed audience. A great many 
remembered his organ solos and 
broadcasts. He recalled how they 
were trying out the console lift just be
fore the cinema opened, when a cable 
snapped and the huge console 
dropped suddenly to the bottom of 
the pit. He held on for dear life. The 
chairman of the Dreamland, the aris
tocratic J. H. Iles, peered over the pit 
and said, '' Are you in distress, Mr. 
Gerard?" Jerry said his reply was un
printable! He played at the 50th anni
versary the same medley of tunes that 
he played in 1935, and that's real nos
talgia for you. 

A great character and a great play
er, a pro. He has made over 700 TV 
appearances in the USA and Canada 
and played in all 50 states, but it has 
amazed me that Jerry has never, to 
my knowledge, played any theatre or
gan concerts in the USA. He may be 
better known for his work with Bald
win and now with the Allen company. 
He comes from a distinguished family 
of organ builders in the U .K. Yes, 

Opus 999, a 2/6 Wurlitzer at Rye, Sussex, England, grammar school. The 60th anni- Lewis "Jerry" Gerard at the 50th anniversary concert of the Dreamland Cinema Mar-
versary of its original installation was celebrated in April. ( John Sharp photo) gate, Kent, England, 4/ 19 Compton-Noterman organ. ( John Sharp photo) 



The truly legendary Reginald Dixon M. B. E. seated at 
the Wurlitzer in the Tower Ballroom , Blackpool. 

(Dalgliesh collection) 

happily, some legends do live on. 
A grammar school hall in the pic

turesque mediaeval town of Rye in 
East Sussex may not seem a place to 
celebrate a 60th anniversary, but it 
was on 21 April when Trevor Bolshaw 
and Michael Wooldridge played a 
splendid concert on Wurlitzer Opus 
999, a 2/6 Style D, unique over here 
for being the second Wurlitzer to be 
opened in Britain. This was on 6 April 
1925, so, like Dreamland, was virtual
ly to the day again. Its original home 
was the suburban Tottenham Palace 
in north London, a converted music 
hall or variety theatre. Jack Courte
nay, a pioneer name, opened several 
of the early Wurlitzers over here. His 
brother was Alex Taylor, also a well
known organist. Both played in your 
country. 

In 1957, Mr. May, the music mas
ter of Rye Grammar School, bought 
the organ for the hall then being built 
complete with stage. The chamber 
was built at the back of the balcony 
where the projection box would be in 
a cinema. The console is placed with 
its horseshoe facing the wall at the left 
side of the balcony, possibly to stop 
pupils being too interested in the or
ganist. However, the seats are turned 
around to face the rear of the hall for 
occasional theatre organ concerts on 
this little gem with all its silent era 
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charm so different from the typical 
six-ranker of the talkie era, the golden 
era over here. Somehow, through the 
years the traps were not thought to be 
important in a school. Opinions on 
that subject have changed, I'm happy 
to say, so now they are searching for 
drums and cymbals to go with the 
chimes and a newly acquired glock, 
Nigel Spooner, the chemistry and 
physics master, told me proudly. 

Another Wurlitzer, without doubt 
the most famous worldwide, is also 
celebrating her birthday. Opus 2187, 
"The Dancing Queen" herself, the 
venerable 3/ 14 and grand piano of the 
Tower Ballroom Blackpool. 

Opened by her designer, the leg
endary Reginald Dixon, on 10 April 
1935 as a 3/13 with the console sliding 
forward on rails on the bandshell, the 
organ's fame was assured. No organ 
has been heard by so many. More rec
ords made and sold than any other -
several million-sellers, thousands of 
broadcasts since its opening, more 
money spent on its upkeep and 
known to millions who are not re
motely interested in organs, it has be
come a part of show biz lore in Eu
rope . 

After Dixon retired Ernest Broad
bent took his place; a superb player, 
but ill health forced his retirement 
from the organ and concert touring 
scene. A new change of policy has 
meant bringing in a team of younger 
players to handle the incredible daily 
schedule of this historic organ. 

Dancing is continuous in the fabu
lous ornate ballroom from 10:30 a.m. 
till 10:30 p.m. every day except Sun
days. The blower is cooled off by hav
ing a Technics organ playing for 
about 30 minutes at a time through
out the day, then the console rises on 
its fast lift to lure the dancers onto the 
magnificent sprung floor . 

Since the fire of 1956, when the 
French-style console got roasted and 
the tabs buckled in the heat as the 
floor caught fire, the console was 
mounted on a lift with sliding trap 
door cover. Its grand piano stands 
alongside the raised console and fas
cinates the public as its keys go plunk
ing up and down in the rather unkind 
manner in which Wurlitzers seem to 
treat their piano attachments! 

After the war, Mr. Dixon had the 
upright piano removed and the grand 
piano from the Opera House theatre 
Blackpool wired in its place. He also 
had the pipemaking firm of Rodgers 
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in Leeds make and fit a Solo String 
rank in place of the Vox Humana, 
and a Tuba Mirabilis rank made and 
fitted. After the fire, soot was re
moved and the console rebuilt, and he 
had the Gamba and Tuba Mirabilis 
from the Opera House Blackpool 
Wurlitzer switched in place of the 
English-built Solo String and Tuba 
Mirabilis, which went into the Opera 
House where they remain, so it's all 
Wurlitzer. A £67,000 overhaul took 
place recently, but it has been main
tained every year since it was built. It 
does earn its keep, you can't deny 
that. 

Everyone here was saddened to 
learn that Reginald Dixon died on 
Thursday, 9 May, aged 80. He had 
been in poor health for a couple of 
years, and was unable to attend the 
gala 80th birthday concert arranged 
for him at the Tower Ballroom earlier 
this year. 

Ena Baga was wartime chief organ
ist at the Tower whilst Reg was in the 
airforce, and now the great Ena Baga 
is to return again after 40 years for a 
special concert May 12. 

Chief organist today is the hugely 
popular Phil Kelsall, born in 1956. He 
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landed a record contract with EMI, 
no less, and they put out an LP every 
year nationwide. European sales, 
BBC broadcasts and winter concert 
tours have brought the organ world to 
Phil's feet. His latest LP is in strict 
tempo. Titled "Party Dance Night at 
the Tower,'' it contains 16 different 
tempo medleys of tunes like tangos, 
fox-trots, quicksteps, even the Aga
doo, a new dance. 

Dance-type strict tempo records are 
the ''in thing'' this year in the big
time theatre organ scene. In North
ampton, young ex-Tower organist 
Nicholas Martin's latest LP offering 
is "Dance Time at the Merry-Go
Round,'' recorded on the fabulous 
3/19 BAL 4 Wurlitzer of the Merry
Go-Round, a superb organ museum 
in Northampton in the midlands of 
England. The organ came from the 
old Paramount theatre Newcastle-on
Tyne originally, via a stint in an auto 
showroom where it was played for 
concerts. Jesse Crawford said it was 
the best Wurlitzer he played when on 
tour over here for Paramount's Brit
ish circuit. It remains so, in the opin
ion of many. 

One of the older members of the 
Tower Blackpool team is Arnold 
Loxam. He has just issued his finest 
LP on Grosvenor Records label called 
"At Home," a recording which gets 
away from the dance tempo and ex
ploits often better the tone colours of 
the Tower organ. He leaves the some
times overworked Tierces and Quint 
stops of the Tower organ alone, and 
we enjoy a fresher sound from this 
most English of British Wurlitzers. 

Mention must be made of Arnold 
Loxam's previous LP, also recently 
out on the Kinura label, made on the 
famous A VRO Radio station four
manual 19-rank organ in Hilversum, 
Holland. Dutch builder Standaart 
started the organ in 1935 but went 
bankrupt and Compton was brought 
in from the U.K. to finish the job. 
Standaart had built the console and 
ordered the reeds from Gottfried in 
the USA, something they always did. 
According to legend, Compton pro
vided 15 ranks of pipes. Jacket notes 
on an LP by Dutch organist Bernard 
Drukker said it was mostly Compton, 
but now we are told it does not con
tain any Compton pipework! It does 
not have the strident sound of the la
ter Standaarts (six came over to Brit
ain in the 1930s), and AVRO Radio 
has always stated that it is a Comp-
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ton. For a famous broadcasting organ 
it remains a mystery. 

All in all, it's a bumper year for Ar
nold Loxam, and anniversaries and 
organ playing keeps you young, we 
read. It must, as veteran console star 
of the Gaumont-British chain's hey
day is Bobby Pagan, who celebrated 
his 80th birthday with a concert at the 
splendid Worthing, Sussex, Assembly 
Hall Wurlitzer 3/ 10 in a joint concert 
with your talented Rob Calcaterra, 
who is highly popular over here. 
There was a ''This Is Your Life'' seg
ment. 

A lady called "Big Bertha" 
brought gasps from an audience re
cently when I presented a tribute to 
Paramount for the Cinema Organ So-

BOO« 
Encore for A Worthy Performer, by 
Daniel M. Costigan. Published by 
Rahway Landmarks, Box 755-D, 
Rahway, New Jersey 07065. $3.95 per 
copy (postpaid). 

This story of the Rahway Theatre 
graphically reminds us that each old 
movie house in this country has its 
own history and serves to keep us in 
touch with a time when the pace of life 
was less hectic and movies were still a 
kind of magic. A group of concerned 
individuals has organized Rahway 
Landmarks which is dedicated to the 
restoration and preservation of the 
Rahway Theatre and its 2/7 Style E-X 
Wurlitzer Opus 1923, and Encore was 
published to help finance this project. 
Author Daniel M. Costigan states in 
his introductory notes that this book 
is intended as a "kind of tapestry of 
interesting facts in the life and times 
of a local institution." And it is. 

Although Rahway, New Jersey, is 
not an American megalopolis, there 
were three opera houses there before 
1900, and competition for the first 
movie theatres was intense during the 
1920s. In 1928, when the Rahway 
opened, it appeared to be the winner 
of the ''great race.'' Costigan tells us 
that the $20,000 Wurlitzer was its real 
attraction, and that the "unique 
acoustics of the hall made the relative
ly small Rahway organ sound enor
mous." 

Hard times during the '30s found 
theatre owners and managers <level-
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ciety in London. I showed off all their 
British circuit houses (now Odeon 
controlled) and several famous USA 
Paramounts, like Oakland, New 
York, Portland, Seattle, Aurora, To
ledo, Denver, Birmingham (Big Ber
tha's home) and my favourite Brook
lyn Paramount. Rudy Frey and oth
ers helped me locate some lovely 
slides. 

London cinema buffs were recently 
sampling the delights of Paris cin
emas, all organless these days, includ
ing the Paramount Paris. Its 2/10 
Wurlitzer is now in a private house. 

That's all for now. Time to press 
the down button. Keep those Voxes 
chuffing merrily. 

IAN DALGLIESH □ 

Rf VIEW 
oping some rather creative promo
tions to draw patrons, and the Rah
way was no exception. In 1933, the 
theatre's management staged an elab
orate wedding on the Rahway stage 
complete with ''organist, vocalists 
and ushers from the staff." The hon
ored couple celebrated their 51st anni
versary in 1984. 

The life of the Rahway during the 
war years and the troubled economic 
times that followed parallels that of 
hundreds of great old American the
atres, but this story is special because 
of the determination of the Rahway 
citizens not to let this landmark the
atre and its Wurlitzer die. 

In 1967, when I was performing in 
New Jersey, Bob Balfour took me to 
see the theatre and invited me to play 
the organ. I was impressed with the 
way the sound filled the auditorium, 
and I agree with their claim that it is 
the "biggest little Wurlitzer." It feels 
good to know that another theatre 
and its organ will be preserved for fu
ture generations. 

Costigan's narrative is quite read
able, and the only flaw I find in the 
book is the poor reproduction of 
some of the illustrations. Encore for 
A Worthy Performer is not just an 
"encore;" it is, hopefully, a preview 
of a new life for the Rahway Theatre 
and its "biggest little Wurlitzer." To 
that end, I would recommend the 
book to theatre and organ lovers. 

PAUL QUARINO□ 
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NOMINATING COMMITTEE 
Final Report 1985 

The 1985 Nominating Committee was 
composed of Dale Mendenhall, Chair
man; Thelma Barclay, Betty Darling and 
Margaret Ann Foy. 

There is good news and bad news in this 
final report. First, the good news: The to
tal cost of the election this year was 
$838.86. This compares to an average cost 
of $2058 for the past three elections. The 
new procedures worked very well and all 
deadlines directed by the bylaws were met. 
We now have a permanent record in the 
Journal of all candidates who ran for of
fice this year. Members can ref er to the 
Journal each year at election time to see 
who ran for director the previous years. 

Now, the bad news: Only 743 ballots 
were returned this year out of 4702 insert
ed in the Journal sent to U.S. and Canada 
members and 210 airmailed overseas. This 
is a 15% return. The new procedures were 
fully explained in the Nov/Dec THE
ATRE ORGAN and a notation was at the 
top of page 28 of the candidate's resume 
page in the March/ April issue this year, 
stating that the ballot was enclosed. One 
could not miss the ballot if you checked 
the information about the election or the 
National Convention. 
Recommendation: 

Because of the tremendous cost savings, 
we recommend that this procedure be con-

Moving? 
Send your 
change 
of address 
to . .. 

ATOS 
Membership 
P. 0. Box 420490 
Sacramento, Calif. 
95842 
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tinued. Next year a reminder should be 
part of the President's message to the 
members and small reminders of the bal
lots being inserted should be included 
throughout the entire March/ April issue 
of THEATRE ORGAN, as we do to re
mind members about the National Con
vention. 
Congratulations: 

The Nominating Committee congratu
lates Mike Ohman for his suggestion on 
the procedures that saved ATOS a great 
deal of money. The National Board of 
Directors always welcomes any suggestion 
that can reduce our operating costs in or
der that more funds can become available 
for new projects. 

COSTS FOR THE ELECTION: 
No. lOoverseasenvelopes . . . . . $ 4.20 
Postage overseas . . . . . . . . . . . . 92.86 
5000 Remit envelopes (ballots) . 345.00 
Typesetting........... . . . . . . 25.00 
UPS....................... 76.50 
Tax . . . . . . . . . . . . . . . . . . . . . . . 22.20 
Resume sheet foroverseas . . . . . 63. 60 
Stuff ballots in Journal . . . . . . . 40.00 
Art Work . . . . . . . . . . . . . . . . . . 85.00 
Photos . . . . . . . . . . . . . . . . . . . . 84.50 

TOTALCOST .............. $838.96 

RESULTS OF THE ELECTION: 
Ballots mailed in the Journal 

for US and Canada . . . . . . . . . . . 4700 
Ballots mailed overseas . . . . . . . . . . 210 
Ballots requested from Doug Fisk . 2 

TOT AL BALLOTS . . . . . . . . . . . . 4912 

Ballots returned from 
US and Canada . . . . . . . . . . . . . . 700 

Overseas ballots returned . . . . . . . . 43 

Total ballots received .......... . 
Ballots disqualified 

(voted for more than 3) ....... . 

TOTALBALLOTSCOUNTED .. 

RESULTS 

743 

1 

742 

1. Lois Segur ................. 389 
2. TomB'hend ................ 317 
3. Dr. John Landon ............ 298 
4. Allen Miller ............... . 286 
5. Warren Dale Mendenhall ..... 153 
6. Thelma Barclay ............. 140 
7. Paul Quarino ............... 131 
8. Alden Stockebrand .......... 131 
9. Irving Light ................ 126 

10. Russell Joseph .............. 124 
11. Marjorie Muethel ............ 73 
12. Trudy Hernicz ............... 60 
13. Miles Rudisill ................ 42 

WRITE-INS 
1 . Leon Berry ................... 1 
2. Wm. Danford ................ 1 
3. Lloyd Klos ................... 1 
4. Lance Johnson ................ 1 
5. Jonas Nordwall ............... 1 

Dale Mendenhall, Chairman □ 
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Opinions expressed in this column 
are those of the correspondents, 
and do not necessarily reflect the 
opinions of the editors or the poli
cies of ATOS or THEATRE 
ORGAN. 

Letters concerning all aspects of 
the theatre organ hobby are wel
come. Unless clearly marked "not 
for publication" letters may be 
published in whole or in part. 

Address: . 
Editor, THEATRE ORGAN 
3448 Cowper Court 
Palo Alto, CA 94306 

Dear Editor: 
I have been asked by the National Asso

ciation of Civilian Conservation Corps 
Alumni to obtain the assistance of ATOS 
members in locating a former CCC enroll
ee who played the big Austin pipe organ in 
Balboa Park, San Diego, on the afternoon 
of June 19, 1936, for a special CCC Day 
during the Southern California Exposi
tion. 

The CCC enrollee was Wilfred Culver, 
and if he can be located, it is the desire of 
Chapter 55 of NACCCA to have him once 
more play that organ for a special CCC 
Day at Balboa Park. 

If any member has information about 
Wilfred Culver and his present address, 
please contact Col. Harry J. Jenkins, 7876 
Camino Huerta, San Diego, California 
92122. 

I hope we can locate this man if he is still 
living, and hope that he may still be play
ing the organ. 

Sincerely, 
Harry J. Jenkins 

San Diego, California 

Dear Record Reviewer: 
It is unfortunate that all the fine record

ings you review are not always obtainable 
in disc form. Some are for sale only as cas
settes. It is highly possible that having discs 
pressed is too expensive. In that case, 
probably nothing can be done. 

However, buying a pre-recorded cas
sette is always a gamble. Too many com
panies produce poor quality tapes which 
are worthless. The tapes stretch, break or 
wrinkle, and some brands lose their sound 
in from one to two years, even a couple of 
major brands. 

It is true that if you have time you can 
splice a broken tape, but you will lose 
some of the music. Worse, if the music 
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comes and goes after a period of time, all 
you can do is throw it away. 

When I am able to get a disc recording 
of some artist I can make my own tapes 
with a top quality product, and if by 
chance it too goes bad I can make another . 
I am leery of spending up to $12 for a tape 
recording that may be chewed up in a 
house or car tape deck. In cases like this, I 
must either buy another copy or forget the 
whole thing. 

Dear Sir: 

Sincerely, 
Harold B. Schneider 
Seattle, Washington 

Here is a rather interesting sequel to my 
letter in the January/February 1985 issue 
of THEATRE ORGAN regarding the fu
ture of theatre organ. 

Here in New England we have seen two 
completely different attitudes during this 
winter. 
I. Two chapters of this organization 

were offered afree 2/10 Wurlitzer theatre 
pipe organ and they didn't know what to 
do with it! Do you believe what you are 
reading in 1985, the 30th year of ATOS? I 
don't want to. 

I wasn't at the first meeting in which this 
instrument's availability was announced, 
but I was at the second and I couldn't be
lieve my ears. ''Where are we going to put 
it?" "What are we going to do with it?" 
"Who's going to pay for it being in
stalled?" was what I heard. The who is ap
parently everyone else except the groups 
discussing the matter. 

Not one suggestion was made that it 
should be installed in a location where 
those of us who are less fortunate might be 
able to get to a theatre pipe organ to learn, 
teach and practice without having to go 
through some of the red tape, late theatre 
hours, elitism, high fees, etc. I couldn't af
ford it myself, but together with the group 
I could help in the form of teaching, semi
nars, mini-concerts, maintenance and 
what monies I could afford. 

In our area we work as hard as anyone 
on the organs and then we are shut away 
almost forever from the very instrument 
we helped to put together. Perhaps it is this 
kind of discouragement that has led to 
what you have just read. I hope it never 
happens to you. 
II. The complete contrast to all of this is 
in Berlin, New Hampshire. Mr. James 
Martin signed on about 15 more kids this 
year, all less than 15 years of age. They 
completely rewinded the main chamber so 
the pedal 16' stops would be off-tremolo. 
The wind lines are so well done that not 
one single leak can be heard anywhere in 
the chamber. 

We had our annual Christmas program 
on December 19, and we taped a ten-min
ute demo complete with the history, silent 
movie, sing-along and current music for 
public TV of Durham, New Hampshire. It 
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was seen in three repeat programs on 
"Crossroads of New Hampshire" through
out northern New England. We also did a 
band and theatre organ selection with the 
Berlin High School Band. More programs 
are planned in 1985. 

Lastly, I will begin instruction directly 
on the ex-Albert Theatre pipe organ with a 
number of students and adults. 

The point I am making is that here in 
Berlin there is no theatre organ chapter or 
club per se. There is, instead, the most 
wonderful community spirit (unspoiled by 
TV), and a sense of the future of our fa
vorite subject in mind, so that all of these 
events are actually possible. 

Compare this to some chapters of this 
organization, whose motto is "To pre
serve the theatre pipe organ and to further 
the understanding of the instrument 
through an exchange of information.'' 
Which is, in plain English, TEACHING! 

I know I will be criticized for writing this 
letter. But I'm not going to watch this sub
ject die because of those who just don't 
care about it anymore. 

I sincerely suggest that we establish a 
series of teaching instruments across the 
country, ones that are easy to get to, and 
then we'll not only have a way to teach on 

such an organ but we will be saving instru
ments, and making use of theatre organs 
that can no longer play in their original 
theatres, and which will no longer sit in 
warehouses where they go to waste while a 
whole generation misses out on their 
sound. 

Also, let's get after the media which de
nies us access to the airwaves one way or 
another. As Roxy once said, "The public 
doesn't know what it wants. It just wants 
to be entertained. Don't give 'em what 
they want, give them something better." 
Our music has just as much right as any 
other music to be on TV and radio, by law, 
I might add. How do they, the media, real
ly know what the public wants? How can 
we show it to the public if we can't ever get 
the sound into young people's ears on an 
everyday basis, not just at concert time? 

I wish I could be happier writing this, 
but I'm doing this in defense of our favor
ite subject. I hope someone out there will 
understand what I'm saying and motivate 
our people into action. The money is no 
good without motivation. Congratula
tions to Motor City and CA TOE for sav
ing the Redford and Chicago Theatres. 
There is motivation, if I ever saw it! 

Robert Legon, 
Malden, Massachusetts □ 

eHAPTER NOTE~ 

CEDAR RAPIDS AREA 
Iowa 

319/362-9815 or 319/363-9769 
Our April 14 meeting was held at the 

Howard Burton residence in Marion. 
Many members welcomed the opportunity 
for relaxation there, and enthusiasm was 
such that Howard's two consoles, pipe 
and electronic, were often occupied simul
taneously. Newcomers were given the cus
tomary tour of the two-manual Geneva's 
chamber as well as a showing of a Chaplin 
silent. Howard's generosity was much in 
evidence and included his donation of an 
AGO-standard pedalboard to the com
munity theatre where the chapter meets in 
May. 

Tom Hazleton's Cedar Rapids Para
mount concert appearance in May repre
sented a kind of benchmark in our recent 
history. Reminiscent of the times when 
popcorn was king and standing-room
only was the rule, the concert was the first 
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since the "theatre days" before the Para
mount became a performing arts center. 
The club's concert promotion efforts have 
always been ably executed and successful, 
and two recent developments have con
tributed greatly to the cause. First, local 
radio personality Jerry Carr gave the con
cert much "talk-time" on local radio sta
tion WMT. In addition, Jerry had impor
tant duties as master of ceremonies for the 
show. Second, a new development greeted 
our patrons as they entered the Para
mount's palatial lobby. A new, informa
tive, annotative program, compiled by 
Paul Montague, is now in print and fea
tures an extensive history plus photo
graphs of the installation. 

The location of our Style E Wurlitzer is 
not often scheduled for revival program
ming, but in May there was a notable ex
ception. The first Big Band Dance was 
held in the Kirkwood College Iowa Hall 
Ballroom as a benefit for the KCC Music 
Scholarship Fund. This appearance of the 
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3/ 12 Wurlitzer in the Tampa Theatre. 

popular Jazz Ensemble featured the 
"real" music of Ellington, Goodman and 
Miller. A top-flight social event, it fol
lowed the popularity of local AM Big 
Band airplay along with KCCK's own FM 
vintage jazz formc!t. 

CENTRAL 
FLORIDA 
THEATRE 

ORGAN 
SOCIETY 

MICHAEL VANCURA 

Tampa --..... _ 

813/685-8707 or 813/734-5721 

We finally did it! The Tampa Theatre 
Wurlitzer has spoken! It was a struggle, 
with all the usual obstacles, but well worth 
it. Years of toil have rewarded us with an 
organ of which anyone would be proud. 
During the first day of rough-tuning, we 
discovered why organists who played this 
organ in this theatre years ago have said 
this was the best-sounding theatre organ in 
Florida. The acoustics of the theatre give 
the original eight ranks a brilliant sound, 
and now, with 12 ranks, the sound has cre
ated excitement for a theatre organ that we 
haven't felt in a long time. Sandra Shook 
was on hand to make the first recording, 
and, even though the rough-tuning was 
quite evident, this tape is one we will cher
ish. After we fix some stubborn dead notes 
and do more tuning, we will be ready for 
open console. The traps are back in their 
original places and are ready to be wired. 
The last project will be to wire the presets, 
and then we will be ready for concerts. 
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(Ed Szucsphoto) 

Our next project is the Polk Theatre in 
Lakeland, Florida. Although slightly larg
er, the Polk is the sister to the Tampa The
atre, but has never had an organ. How
ever, there are two large chambers that 
could hold an organ of impressive size. 
Restoration of this theatre is well under
way, but lack of funds has put plans for an 
organ in the distant future. A donation of 

CHAPTER 
CORRESPONDENTS 
PLEASE NOTE 

an organ would be greatly appreciated. 
Any person with information which will 
help us obtain an organ for the Polk The
atre, please write to Bill Couch, 1505 E. 
Private Drive, Lakeland, Florida 33803. 

BILL COUCH 

CEIVTRAL 
INDIANA. 
CHAPTER 
Indianapolis 
317/~5-8056 
or 317 /786-2160 

President Tess Moses called the April 14 
meeting to order at the Pipe Dream Res
taurant in Kokomo. Our hosts were mem
bers Jack and Carrie Elleman. When the 
meeting was adjourned, everyone pro
ceeded upstairs to hear Rob Richards play 
the organ. His sparkling personality and 
excellent playing were evident in his fan
tastic program which included ''Slaughter 
on Tenth Avenue" and music from Show
boat. While Rob played, those who didn't 
get there early enough to partake of the 
new menu, did so. It was an enjoyable 
afternoon. 

Neil Jensen, from the other side of the 
world, gave a concert on April 12 at the 
Hedback Theatre in Indianapolis . Neil, a 
talented organist, gave a fine performance 
which was well-received by the audience 

GRACE E. McGINNIS. 
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and included "My Funny Valentine," 
"I'm Always Chasing Rainbows" and 
"Root Beer Rag." 

On May 5 President Moses called the 
meeting to order after which Brian Hol
land played a concert of popular songs 
which included "Oh, By Jingo," "New 
York, New York" and "Original Rag." 
Open console was then in order. 

WAYNER . PIPHER 

CENTRAL OHIO 
Columbus 

513/652-1775 or 614/882-4085 
It was open house at Capital Uni

versity's Campus Center on April 28 to 
hear Larry Krueger's newly installed 2/12 
Wurlitzer. After a short business meeting, 
led by President Mark Williams, Larry 
filled us in on the organ's history and relo
cation. Larry, in addition to being our 
vice-president, is Assistant Dean of Cam
pus Life at Capital University. He intro
duced the featured artist for this auspi
cious occasion, Bill Taber. Bill hails from 
Cleveland where he is employed as a music 
teacher by the Lucus Music Company. 

For one hour, we thrilled to Bill's rendi
tions of vintage, pop and contemporary 
tunes which ably demonstrated his versa
tility as well as the tonal qualities of this su
perb instrument. Included in his program 
were a sing-along and a silent Laurel and 
Hardy comedy, Big Business. There fol
lowed open console with a procession of 
members and guests performing for our 
musical entertainment. We were delighted 
to welcome back an old friend, organist 
Henry Garcia, who, we are pleased to say, 
is now a member. 

The organ, originally installed in the 
Commodore Theatre in Cleveland, is a 
Wurlitzer Style 190 built in 1927, which 
eventually came to the attention of a 
friend of Bill Taber who found it in a 

COTOS Vice President Larry Krueger at his2/12con
sole. (John Polsley photo) 
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Special 
to Chapter 
Correspondents ... 

Kudos to all of you who are get
ting your copy in on time, neatly 
typed and with your pictures cor
rectly labeled. You are making our 
work a pleasure! 

We have another condition now 
that needs your attention. The 
ATOS Board of Directors has stipu
lated a limit on the number of pages 
for each issue of THEATRE OR
GAN, and we are soliciting your co
operation in meeting the new re
quirements. Here is what you can 
do: 

1. Please send copy for each issue, 
rather than a once-a-year sum
mary. One or two typed pages 
would be excellent. 

2. Keep in mind that this journal 
will be read 20 years from now, 
and your news is of historical 
significance. Avoid items of 
limited local interest, and make 
your descriptions as clean and 
precise as possible. 

3. Omit lists of songs from pro
grams unless something is out
standing. 

4. Omit material that pertains to 
chapter business (minutes of 
meetings, lists of officers, etc.). 

5. Omit all material that you 
would not find interesting in the 
year 2000. 

And please understand that if 
your copy is edited more severely 
than you like, the reason may be spa
tial rather than topical. We appreci
ate your contributions and look for
ward to some exceptional material 
from all of you! 

GRACE E. MCGINNIS□ 

Cleveland church, unused and bedecked 
with furniture. Bill purchased the organ, 
but simultaneously acquired another more 
suited to his needs so he sold it to Larry 
Krueger. Its installation at Capital Univer
sity began some ten months ago when Lar
ry, with very little outside assistance, ac
complished the Herculean task of cham
ber construction, blower and windline in
stallation, swell shade mounting, chest 
wiring, tuning and voicing, all in time for 
its premiere performance. It features a Pi
ano, Chrysoglott, Glockenspiel and Xylo
phone percussions, a toy counter and re
cent additions of a Post Horn and Kru
met. Situated in the Cabaret Room of the 
Campus Center, the console sits in front of 
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a black partition separating the listening 
area from the chambers. Located high in 
either side of the partition are paired ver
tical swell shades, while in the middle are a 
toy counter and percussion inset. The au
dience can catch a glimpse of some well-re
stored table chests and offset pipes 
through two sets of windows located at eye 
level. There is a promise of more to come, 
for sitting at the sideline is a three-manual 
Moller console destined to replace the 
present two-manual keydesk. At Larry's 
work pace, that won't take long. 

It was a thoroughly enjoyable after
noon, and our special thanks go to our 
vice-president who worked arduously to 
make this an eventful occasion. 

JOHN R. POLSLEY 

Chicago Area 

Theatre Organ Enthusiasts 
312/470-0743 or 312/627-3245 
A recent message from Chairman Jim 

Shaff er states the fortunate position we 
are in regarding theatre pipe organs. Tru
ly, there are many in playable condition 
because of the many dedicated theatre or
gan enthusiasts who are willing and able to 
do the necessary work. The results of their 
efforts will be shared with you as you at
tend the '85 Convention. 

We natives do get to see and hear some 
of the installations. Most of them are in 
auditoriums or theatres, but a few are pri
vately owned. This is the case with Mr. and 
Mrs. Jasper Sanfilippo who graciously 
opened their beautiful suburban home to 
us on March 31. The weatherman was in a 
bad mood, but that didn't deter the more 

Krueger's Capital University organ installation, right 
chamber . (John Polsley photo) 
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than 150 organ buffs who attended this 
special social. Bill Tandy did the console 
honors with a program of great diversity. 
Open console and refreshments were in
terspersed by viewing and hearing the San
filippo's collection of antique mechanical 
nickelodeons and music machines. We are 
all grateful for this rare opportunity to 
view this unique installation. 

The bus trip to Columbus, Ohio, was a 
delightful outing. Dennis James was a gen
erous host, and The Thief of Bagdad, ac
companied by the Columbus Symphony 
Orchestra, was excellent. It provided a 
glimpse of what former movie entertain
ment was. 'Tis sad that present genera
tions are missing this type of fare. This trip 
was a joint venture of five groups of organ 
buffs, CATOE, Joliet, Rockford, Nu
tones (Chicago South) and Windy City. 
The enroute lunch stop was at the Para
mount Music Palace in Indianapolis, Indi
ana, with Donna Parker accompanying 
the pizza chompers. Dennis James pre
sented the Ohio Theatre tour and slide pre
sentation as well as information to the 
open console players. We were grateful to 
Patti Patterson and Greg Simanski who 
provided rolls and coffee, and to Len 
Clarke who brought theatre organ tapes 
for the bus stereo, all combining to make 
this a super bus trip. 

On April 19 we presented Kay McAbee 
at the Arcada Theatre in St. Charles using 
their 3/ 16 Geneva theatre organ. On stage, 
Al Morgan appeared with his excellent pi
ano presentation and duo back-up. It was 
a tremendous show and well-received, in 
fact, sold out! We would like more of this! 

Mundelein was the location, and teen
ager Reid Spears was the soloist for our re
cent social and business meeting. Reid pre
sented a great program, and he will be fea
tured during the '85 Convention using the 
Mundelein 4/25 Wurlitzer/Gottfried the
atre organ. 

Sadness descended upon all of us with 
the passing of Harry Koenig in April. We 
certainly will miss this cheerful musician 
and friend. Details appear elsewhere in 
this issue. 

ALMER BROSTROM 

Milwaukee 
414/ 463-2365 

or 414/771-8522 

The Riverside Theatre was the location 
of our February concert, the first at the 
theatre since the completion of its renova
tion in November 1984. The artist of the 
day was Tom Hazleton in his first concert 
appearance for us. Tom was very im
pressed with the condition of the theatre 
and the organ. The quality fit the top
notch entertainment theme being present
ed by the management of the Riverside. 
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Gary Hanson and Clark Wilson spent 
some 400 hours rebuilding the stop list and 
doing other needed repairs. Prior to this, 
the Great stop list was mostly a collection 
of 8' stops. With the addition of another 
relay, the range of the organ has been ex
panded to include a number of 16' stops, 
previously non-existent mutations on the 
Tibia and Octave and Sub-octave coup
lers. The addition of a Post Horn has 
spiced up the stop list even more. 

The March social was held at the home 
of Harvey Kuhlman in Menomonee Falls 
on March 29. Harvey has a marvelous 
3/16 Wicks equipped with glass swell 
shades and a grand piano. Gary Hanson 
played a mini-concert followed by a short 
silent comedy. Members took turns at 
open console, and treats were provided by 
the Palate Pleaser Restaurant. 

Work on the new console for the Ava
lon Theatre should be completed by fall of 
this year. Rick Johnson has almost com
pleted the console wiring for the Z-tronics 
relay. The console is being painted antique 
ivory with gold trim. 

On May 5 we went to Barrington Hills, 
Illinois, to the home of the Sanfilippos. 
They have an impeccably installed 4/28 
Wurlitzer in a home that is a musical muse
um of reproducing machines ranging from 
band organs to a double violin player. The 
organ has a digital recording device which 
allows artists to have their playing repro
duced for playback at a later date. A bus
load of enthusiasts was treated to a won
derful afternoon of music. 

BILL CAMPBELL 

THEATRE ORGAN 

JE1&.~m~ ~CHU7 
Babson College, Wellesley 

617/662-7055 
Our first March concert at Babson f ea

tured none other than Hector Olivera. Be
fore a well-filled house, this "human dy
namo" put our Wurlitzer to the test as few 
others have done. With hands and feet fly
ing and frequent registration changes, plus 
his vivid imagination, there is nothing sta
tic in an Olivera concert. My notes say 
"electrifying - defies description," and 
what more can be said? No one can top his 
brilliant technique, musical knowledge, 
fertile imagination and infectious console 
personality. From a natural Latin tune, 
"Oye Negra," to the longest "Trolley 
Song" ride we've ever experienced, Hec
tor and our organ really had a workout! 
There were a few quiet, reflective pieces 
such as Bach's "Sheep May Safely 
Graze,'' and a Charlie Chaplin silent, Be
hind the Screen, with a loose accompani
ment by Hector. A long, standing "O" 
brought Mr. Olivera back for yet another 
"Flight of the Bumble Bee." The difficult, 
our artist makes seem easy, and it is amaz
ing to watch his manual and pedal dexter
ity. Programming is another matter, and 
this one did not contain enough true TO 
selections which the public expects. Too 
many melanges woven back and forth, 
while ingenious, make one desire some 
straightforward tunes. 

The following afternoon a more sedate 
program of easy listenin' Moon River-type 
tunes was well-played by veteran organist 
Lee Erwin on our 235. Lee has a long his
tory of TO and broadcasting experience 
and is recognized as one of the country's 
best accompanists to the silent screen. 
Lee's was the expected, informal, true the
atre organ concert that this writer used to 
hear at midnight on the 500,000-watt 
Crosley radio station, WL W, in Cincin
nati. Lee's 45-second opener, "But Not 
For Me,'' was timed for the console lift to 
reach its full height. His program included 
some Hoagy Carmichael, Gershwin and 
selections from Oklahoma. Solid, rich, 
harmonious are some adjectives which de
scribe Erwin's playing. His enjoyable in
terpretations brought such applause that 
"The Original Rag," a great "Embrace
able You" and an upbeat "Somebody 
Loves You" medley encore resulted. 
What a weekend of contrasting talents, 
neither to be easily forgotten! 

Our April 20 Babson meeting had mem
ber Len Winter scheduled to play; how
ever, he was hospitalized three days be
fore, and Program Chairman Gordon 
Creamer announced that not one, but 
three, performers were to substitute. Bob 
Legon led off with a blackboard-on-easel 
next to the console with which he gave a 
brief lesson on song composition as he 
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L to R, Michael Cipolletti, President, Mrs. Ludmila French, Bill Smith, crew chief, and 
Eddie Weaver, artist at the memorial concert for Robert Fichter. On the table are some 
of Mr. Fichter's memorabilia. 

Organist Dick Smith, on left, and Bill Smith, crew chief of Trenton War Memorial. 

jokingly called the "class to order," then 
played five tunes in demonstration. Car
olyn Wilcox followed with three well
worked-out selections. Guest Burt At
wood from Palo Alto, California, a Nor
Cal member, then mounted the bench. Af
ter three numbers, he stepped down, but 
was called back for more as his broad and 
vigorous style exploited the organ's re
sources. 

STANLEY C. GARNISS 

GARDEN STATE 
THEATRE ORGAN 

SOCIETY, INC. 

New Jersey 
317/786-2160 

or 317/255-8056 

On March 10 we presented a Memorial 
Concert in honor of Robert Fichter at the 
Trenton War Memorial. The featured art
ist was "Mr. Music," Eddie Weaver, who 
charmed the audience during the first half 
of his program. Following intermission, 
Mrs. Ludmila French, daughter of Mr. 
Fichter, gave a beautiful, stirring descrip
tion of her father who "fell hopelessly in 
love with theatre pipe organs,'' and whose 
favorite organist was Jesse Crawford, his 
close friend and organ teacher. Bob at
tended many of the concerts at Trenton, 
and his presence will be missed by all who 
knew him. He left a generous legacy to our 
chapter with the intention of supporting 
concert programs. After the concert by 
Eddie Weaver, Mrs. French and her 
brother, Robert Fichter, displayed on the 
stage their father's theatre organ memora
bilia which included pictures, books and 
memories of Jesse Crawford. This was fol-

40 

lowed by open console and a picnic supper 
with members and guests providing their 
own refreshments. 

On April 14 the last of a five-concert 
series presented Dick Smith in a return en
gagement on the 3/16 Moller in the Tren
ton War Memorial. Dick is an energetic 
organist with a pleasing repertoire, and the 
applause he received was a warm return 
welcome for him. After the program, 
there was the usual picnic on the stage and 
open console which lasted until the time 
reminded everyone to drift homeward. 
Monday was a workday. 

A special meeting was held in April at 
the John Harms Englewood Plaza Theatre 
in Englewood. When this theatre opened 
in November, 1926, it had 2000 seats, a 
$50,000 Welte-Mignon pipe organ and a 
"late Victorian luxury interior that predat
ed the art-deco of the 1930s." Through the 
years it remained a working movie house 
owned first by the Reade chain; in the 
1940s, theSkouraschain; then, in 1967, by 
United Artists until it closed in 1973. The 
pipe organ was removed and its present lo
cation is unknown. In 1976, a culturally 
active group, under the leadership of out
standing area impressario John Harms, 
brought the theatre back to life. It is now 
owned by a non-profit corporation which 
operates a regional art center. As money 
from successful concerts and donations 
was acquired, new lighting, beautiful new 
red seats and general improvements were 
made. Disaster struck when the plaster 
walls began falling down, but the interior 
has since been completely renovated. 
Though more improvements are needed, 
the interior is now extremely attractive and 
the acoustics are crisp and clear. 

At this meeting, members were given a 
tour of the theatre, including the projec
tion booth and the empty pipe chambers 
with swell shades still in place. All were im-
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pressed, and a discussion followed with 
Alan Kirk, executive director, exploring 
the possibility of installing a theatre pipe 
organ. A committee was chosen to sound 
out the membership and prepare a formal 
presentation to the John Harms Board of 
Directors. 

JINNY V ANO RE 

-

Land O' Lakes Chapter 
AMERICAN THEATRE 

ORGAN SOCIETY 

LO'LTOS 
St. Paul- Minneapolis 

715/262-5086 or 612/771-1771 

(Note: Apologies to Bob Scholer for in
advertently omitting his namefrom the list 
of crew members who renovated the 2/4 
Robert-Morton, and to Maury Lidholm 
for misspelling his name, in the 
Marchi April issue. G.M.) 

Rob Calcaterra had a very successful 
stay at the Phipps Center for the Perform
ing Arts in Hudson, Wisconsin, starting 
with seminars and concerts on March 14 
and 15 with four different groups of 200 
students each from Hudson participating. 
Rob played Friday evening to an almost 
full house, complete with a sing-along and 
a Harold Lloyd silent film. Arma Neff, 
96-year-young violinist and chapter mem
ber, made a cameo appearance and re
ceived two standing ovations. Her witty 
rapport with Rob stole the show! Com
ments were heard that this was the best 
show yet at Phipps. On March 16 Rob 
continued his workshop with approxi
mately 20 persons. 

The Organaires, small organ home 
group, met at the home of Bill and Jean 
Lundquist in Lake Elmo on March 21. Bill 
has recently installed a Wurlitzer pipe or-
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gan in his home and, with a Conn, a small 
electronic Wurlitzer and a piano, there 
was plenty of music. Bill, Joe Vaes and 
Mike Erie at the organs and Verna Mae at 
the piano, all together, played the last two 
tunes of the evening. 

April 13 found members and guests 
strolling through the new Diamond Jim's 
Mall in Mendota with owners Allan and 
Mary Steffes, chapter members, hosting 
an open house. There are several gift shops 
branching out from an old-time hotel lob
by with the "Mighty Mite" 2/4 Robert
Morton, recently renovated by a 
LO'LTOS crew, located in a prominent 
spot on the balcony. Organists Tom 
Neadle, Don Johnson, John Zetterstrom, 
Alice Rabus and Mike Erie took turns at 
the organ so there was continuous music 
all afternoon. Curious visitors asked many 
questions about the organ. 

Phipps Center sponsored a SHOW
CASE on April 14 which included, among 
the performers, our own Tom Neadle at 
the Wurlitzer playing two numbers. Tom 
was selected from a group of contestants 
in a recent audition and was thrilled to be 
part of the SHOWCASE. 

The Organaires met at Verna Mae's 
home on April 18 and, as usual, piano and 
organ duets were played as well as each 
member taking a turn at the Kimball Star
dust. 

On April 21 Ron Brownell from Minne
apolis, in organ sales at Schmitt Music 
Centers for many years and tuning pianos 
at the present, was our guest artist at the 
console of the Wurlitzer at Phipps Center. 
Familiar tunes and requests were enjoyed 
by all. On this same day, boxes of records 
and organ and piano music were hauled to 
Phipps by members for our first ongoing 
music sale. A record player was brought in 

to furnish background music of the oldies, 
and sales were brisk. 

On May 10 a group of us traveled to 
Milwaukee to attend the Lyn Larsen con
cert at the Riverside Theatre where Dairy
land Chairman Fred Wolfgram had ar
ranged for tickets for us at the box office. 
The Riverside Theatre has been renovated 
and refurbished to perfection, and it was a 
joy to see and hear Lyn Larsen at the 3/14 
235 Special Wurlitzer. The next morning, 
Fred and his wife, Carol, opened the the
atre for us, and we had an opportunity to 
play the "biggie" with Fred giving us a 
tour of the Solo chambers and the dressing 
rooms. He told us that when Sugar Babies 
was playing there recently, Mickey 
Rooney suddenly ran across the stage, sat 
down at the organ and played! How we 
wish we had a theatre and organ of our 
very own! 

T 

VERNA MAE WILSON 

LOS ANGELES 
THEATRE ORGAN 

SOCIETY 

California 
818/792-7084 

Hector Olivera was our headliner at the 
Pasadena Civic Auditorium's five-manual 
Moller on April 19. In this return engage
ment, he once again demonstrated why he 
is one of the world's top organists and the 
Moller one of the world's best theatre or
gans! 

Many noted that the 28-rank organ 
sounded brighter and fuller than ever -
and for good reason! The organ is now 
winded by two blowers! The original high
speed Spencer supplies all the wind for the 

Hector Olivera at the BBC/ Foo rt Moller console in the Pasadena Civic Auditorium. (Zimfoto) 
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Solo chamber while the new blower han
dles just the Main chamber. The city of 
Pasadena continues to upgrade the organ 
with the expert work being handled by 
Dave Junchen and Steve Adams, who 
originally installed the instrument. 

Artists for our fall season will be Ra
mona Gerhard at San Gabriel on Septem
ber 21, Keith Chapman at Pasadena on 
October 26, and Cheryl and Wayne Sep
pala at San Gabriel on November 16. 

Work continues on our Wurlitzer being 
installed in an auditorium-like warehouse 
in La Mirada, just east of downtown Los 
Angeles. We hope to have our first pro
gram on the 3/27 organ as part of our an
nual Christmas Party and Membership 
Meeting. 

RALPH BEAUDRY 

Detroit 
313/537-1133 

Our Young Artists' Concert at the Red
ford Theatre on March 2 was a break in 
tradition from our usual one-artist format 
for a public organ program and featured 
Peter Hansen, John Lauter, Rick Cucchi 
and Tony O'Brien at the 3/10 Barton. 
Ranging in age from 16 to 26, the four 
young men provided a variety of styles and 
selections that had the enthusiastic audi
ence on its feet at the end of the program. 

Peter, 16, is from Toronto where he has 
been playing at the Organ Grinder for the 
last two years. John has been featured at 
all four instruments maintained by the 
chapter and is currently playing at Theater 
Organ Pizza & Pipes in Pontiac. Rick is a 
student in organ performance at Oakland 
University, has played for our Fourth Sun
day Series and has been heard at the Pied 
Piper Pizza Peddler and Theater Organ 
Pizza & Pipes. Tony is an organ major at 
Wayne State University, is frequently 
heard at the Redford Barton and other 
chapter organs, and has played with the 
Detroit Concert Band and for silent films 
at the Henry Ford Museum at Greenfield 
Village. 

Chapter organists who played overture 
and intermission music for our biweekly 
movies series at the Redford in January 
and February were Evelyn Markey, Stan 
Zimmerman, Rick Cucchi, John Lauter 
and Tony O'Brien. 

Don Jenks made a return visit to the 
Royal Oak Theatre's Barton as the Fourth 
Sunday artist in January. Active in Wol
verine Chapter and the Detroit Theater 
Organ Club, Don is a former owner of the 
Barton organ from the Birmingham The
atre now installed in Theater Organ Pizza 
& Pipes. 

Filling in for ailing Emory Robbins at 
our Fourth Sunday concert at the Royal 
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Peter Hansen, Tony O'Brien, Rick Cucchi and John Lauter performed at Motor City's Lowell Ayars discusses his April 13 program at the Redford Theatre with stage manag-
Young Artists' Concert. (Fred Page photo) er David Martin. (Bill Vogel photo) 

Oak was Herb Head, whose program con
tained a sprinkling of the circus music for 
which he is so well known. So adept is 
Herb at circus tunes, he is asked to play the 
calliope in the annual circus parade in Bar
aboo, Wisconsin. 

Lowell Ayars appeared in concert at the 
Redford's 3/10 Barton before an enthusi
astic audience on April 13. In addition to 
traditional theatre organ favorites, Lowell 
displayed his resonant baritone voice and 
accompanied the Laurel and Hardy silent 
Should Married Men Go Home? 

We had six participants in our first 
Young Theatre Organists Competition at 
the Redford on May 5. Colleen Feld
pausch, a tenth grade student from Farm
ington Hills, won the Junior Division, and 
Melissa Ambrose, a freshman at Oakland 
University, took top honors in the Inter
mediate Division. Melissa was chosen the 
grand winner, and a tape of her perfor
mance will be submitted to National for 
judging. Other contestants were Nordine 
Castine, Michael Oliver and Carl Lee 
Schneider in the Junior Division, and Jen
nifer Candea in the Intermediate Division. 
The two winners each received $50, and 
the grand winner $100. Organ pendant 
necklaces were given to all the girls and 
MCTOS belt buckles to the boys as gifts 
from the chapter. A reception to honor all 
the contestants was held in the inner lobby 
after the program. Chaired by Dorothy 
Van Steenkiste, committee members were 
Virginia Duerr, Gil and Penny Francis and 

Peggy Grimshaw. Judges for the event 
were Gus Borman, Nancy Brookshire, 
Dan Dembicki, Henry Hunt and John 
Steele. 

Member Gloria Sunman won first place 
in the Hobbyist Division of the local Ya
maha competition and will travel to Rock
ford, Illinois, for the regional competi
tion. 

A Club Day is held at the Redford one 
Sunday afternoon each month and gives 
members a chance to socialize and play the 
Barton. Each Club Day is preceded by an 
hour-long workshop. Steve Stephani con
ducted a workshop on open harmony 
techniques on March 3, and John Lauter 
illustrated organ registration at the session 
on March 31. 

L to R, front row, contestants Colleen Feldpausch, Norine Castine, Melissa Ambrose and Jennifer Candea, and 
judge Henry Hunt. L to R, back row, judge Nancy Brookshire, contestants Michael Oliver and Carl Schneider, and 
judges Dan Dembicki, John Steele and August H. Borman. (8171 Vogel photo) 

(IJ cvhlcy millc, 
a.a.g.o. 

IT'S OUT! 
OUR COMPLETE 68 + PAGE CATALOG 

ILLUSTRATED WITH CURRENT PRICE DATA! 
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We knew that our showing of the 3 ½ 
hour Ben Hur at the Redford on April 5 
would be a long one, but we hadn't 
planned on a 15 ½ -hour intermfasion. A 
power outage shortly after the start of in
termission put the entire theatre in dark
ness, and the remaining three reels of the 
70mm epic, including the famous chariot 
race, were shown the following afternoon. 
Credit goes to chapter members and audi
ence alike (many with penlights) for the 
safe, orderly evacuation of over 1200 
patrons. 

A fairly small group gathered at the 
Redford to celebrate the 300th birthday of 
J. S. Bach, complete with cake and the 
singing of '' Happy Birthday.'' Don Lock
wood suggested that it might be fitting to 
rename the box office in honor of the great 
composer, and a hastily made sign was 
placed above the ticket window designat
ing it "Bach's Office." 

Chapcer organists who played overture 
and intermission music for our biweekly 
movie series at the Redford in March and 
April were Grace Joslin, Stan Zimmer
man, Tony O'Brien and Don Haller. 

Barry Rindhage, who was the last staff 
organist at the Temple Theatre in Sagi
naw, was the featured artist for the Fourth 
Sunday program at the 3/ 16 Barton at the 
Royal Oak Theatre on March 24. 

Coming events include Ashley Miller at 
the Redford on September 14, Tom Wib
bels at the Redford on October 12, Fr. Jim 
Miller at the Royal Oak on November 9 
and Walt Strony and the Concordia 
Handbell Choir at the Redford on Decem
ber 7. 

For more information, write Motor 
City Theatre Organ Society, 17360 Lahser 
Road, Detroit, Michigan 48219, or call 
313/537-1133. 

DON LOCKWOOD 

MOUNTAIN STATE 
West Virginia 

As of April we have our 2/7 Style E 
Wurlitzer plus Clarinet in storage in 
Charleston, West Virginia, not far from its 
destined home in the Capitol Theatre! The 

theatre itself is under intense renovation 
with hopes of opening in late August. It is 
doubtful that it will open with the Wurlit
zer installed, but every effort will be made 
to have live organ music of some nature . It 
is estimated that we will need about 
$25,000 to make some needed repair s and 
get the Wurlitzer installed. The chambers 
will have to be extended upward seven 
feet, as the original organ was junked 
about 1950 and the roofline flattened. We 
are also planning on installing solid-state 
combination and relay. We do need extra 
shutters (5 x S's). One set came with the 
organ and Potomac Valley donated an
other. Our shutter openings are 10 x 5, 
so we will need two sets on each chamber. 

It was really exciting, and hard work, 
loading the organ in Florida, then driving 
to West Virginia. The best part of the trip 
was the wonderful Christian fellowship we 
enjoyed with each other and with the don
ors of the organ. Even though we were of 
different denominations, we all have the 
same goal , to serve the Lord first. He has 
blessed us greatly in bringing this project 
together, and with His strength and guid
ance we will do our best to get it installed. 

A more detailed article will follow soon. 
Thanks for your support and help in get
ting Mountain State Chapter off and run
ning. 

DA VE FORTNER, JR. 

NEW YORK 
THEATRE ORGAN SOCIETY 

New York 
201/573-9567 or 201/ 473-0559 

We took advantage of the Yankees be
ing out of town on April 27 and called 
upon Yankee Stadium organist Eddie 
Layton to perform in concert on the 4/31 
Moller at the New York Military Academy 
in Cornwall-on-Hudson. The organ is an 
original 1928 Moller installation, and the 
Academy, located in the scenic Hudson 
Highlands just above West Point, provid
ed a beautiful setting on a perfect spring 
day for our activities. Members had an op
portunity to play at open console in the 
afternoon. 

Although Eddie Layton is most often 

Flicker Fingers Presentations 
The Organ and the Silent Screen 
Still Going Strong 

Middletown Paramount crew chief Bob Seeley helps 
to place solo chest of NYTOS 2/10 Wurlitzer in its 
chamber. 

Eddie Layton at the New York Military Academy4/31 
Moller . 

heard at the Hammond, having been a fea
tured touring artist with that company for 
many years, he proved to be very much at 
home on the mighty Moller even though, 
as he quipped, "it doesn't have draw-

KARL WARNER MANAGEMENT 
6842 E. VIRGINIA AVENUE 

SCOTTSDALE, ARIZONA 85257 
(602) 946-6892 

Ga:r.loPd 
CarteP 

Featu re d at O rgan Stop Piz za - 2250 W. Southern , Mesa , Ar izona 
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Larry Yannucci at the 2/6 Robert-Morton at Century 21 Theatre (nee Marina). This is Bob Vaughn cued Erich von Stroheim's Greed and two other Stroheim silents during 
the only original installation in the S. F. Bay Area. ( Ed Mullins photo) the week of March 17 at San Francisco's Castro Theatre. ( David Gadd photo) 

bars." Eddie's eight years of study under 
Jesse Crawford became especially evident 
in the intricate harmonies and counter
melodies that he wove through _his ar
rangements. Opening with a rousing "'S 
Wonderful" and a medley of New York 
songs, Eddie managed to show off nearly 
every voice of the versatile MBller. He also 
tested the audience's knowledge of old
time radio themes, and they achieved a 
perfect score. He joked that George "The 
Boss" Steinbrenner was threatening to 
trade him for a power-hitting, left-handed 
organist if he didn't brush up his "Take 
Me Out to the Ball Game,' ' and he asked 
the audience to sing along while he worked 
on the music. We happily obliged, even 
without the hot dogs and beer. In all, Ed
die Layton and the NYMA Mtlller provid
ed an excellent performance for the large, 
enthusiastic audience. 

Work continues on our 2/10 Wurlitzer 
installation in the Middletown, New York, 
Paramount Theatre which will have its 
grand opening as a performing arts center 
on September 21 with a performance by 
jazz trumpeter Dizzy Gillespie. Crew chief 
Bob Seeley plans to have the Wurlitzer 
playing by that time or soon thereafter, 
and local enthusiasm for the project bodes 
well for theatre organ in the mid-Hudson 
region and for us. 

TOM STEHLE 

_. ~(~ ~ ATOi . ,• rf 
1 (,;;:Go.~l'l••:~:::~~W;: WOiiiru""i 

Theat.-e On,an ioc:ieh' 

San Francisco Bay Area 
415/846-3496 or 415/524-7452 

Larry V annucci played a concert for us 
on March 17 at San Francisco's Cinema 
21. Their 2/6 Robert-Morton is the last re
maining original installation in any Bay 
Area theatre and "Vanooch" is its master. 
Larry, a talented musician and a natural 
comedian, brought out the best from this 
instrument. He played in the ''Spirit of the 
Lost Weekend." Opening with "Bill Bai
ley," he mentioned that, as it was St. Pat
rick's Day, he would play "Melancholy 
Baby.'' He dedicated '' Come Rain or 
Come Shine" to the late Bill Thomson. 

During intermission, Chairman Lowell 
Wendell led a discussion concerning the 
acquisition of our own theatre pipe organ. 
A letter was mailed to all members notify
ing them of a special meeting on April 21 
to vote on the proposal. We all had an en
joyable time at Larry Vannucci's concert. 

Kurt von Schakel played the 4/23 Wur
litzer at Redwood City Capn's Galley Piz
za & Pipes on April 21. The Hoosier is an 
accomplished pianist and organist. He 

opened with a rousing "I've Got 
Rhythm'' and played several upbeat tunes 
including "Ten Cents a Dance" and 
"Back Bay Shuffle." C. S. Lang's "Tuba 
Tune'' was played untremmed, demon
strating von Schakel's serious side. He has 
been organist/ choir director at Our Re
deemer Lutheran Church in Indianapolis 
for 13 years. 

At a special business meeting during in
termission, the board of directors was au
thorized to purchase a chapter organ when 
a suitable instrument can be found. 

Kurt began piano lessons with William 
Eltzroth at age nine and played with the 
Indianapolis Symphony in 1974 at age 14. 
He made his debut at Carnegie Hall in 
1975. After intermission he was back on 
the bench with "Topsy," followed by a 
medley from Leroy Anderson's Goldi
locks. Other classical pieces were included, 
and his closing number was "Hora Stacca
to.'' Kurt thanked Phil Freeman for his ef
forts to bring the Wurlitzer up to concert 
condition. A Big Band rendition of "Take 
the A Train" was von Schakel's encore be
fore open console. We are grateful to Kurt 
for sharing his tremendous musical talent 
with us, and we all look forward to hearing 
him again. He was "von-derful!" 

The Oakland Paramount Organ Pops 
Series Mother's Day concert featured 
Nor-Caler Jim Roseveare at the console of 

BARBARA SELLERS 

CONCERTS 
a new experience in theatre organ concerts 

For Concert Information and Availability 
Richard J. Sklenar 

31744 Sankuer Drive • Warren, Michigan 48093 
(313) 264-6838 
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Peter Mintun, left, and Jim Roseveare relaxing in the Oakland Paramount Green Room 
after successful Mother's Day piano/organ concert. Jim also played a concert for an 

Hoosier Kurt von Schakel at the Cap n's Galley4/23 Wurlitzer. (Rudy Frey photo) AGO on-stage banquet at the Paramount on May 13. ( Ed Mullins photo) 

the 4/27 Wurlitzer and Peter Mintun at a 
Chickering concert grand piano. Their 
duets included "Zing, Went the Strings of 
My Heart'' and a tribute to Irving Berlin. 
Jim played Jesse Crawford's arrangement 
of "Call Me Darling" and such favorites 
as "Two Cigarettes in the Dark" and 
''Spring Will Be A Little Late This Year.'' 
Peter's finger dexterity was displayed in 
his "Kitten on the Keys" and Fats 
Waller's "A Handful of Keys." For an en
core, they played "The Cop on the Beat, 
the Man in the Moon and Me." Both art
ists are perfectionists, and the piano and 
organ were balanced beautifully. It was an 
afternoon of musical enjoyment and de
light. 

Roseveare is house organist at the Para
mount. Peter Mintun, a local celebrity, is 
pianist at the posh L'Etoile Restaurant in 
the Huntington Hotel on San Francisco's 
Nob Hill which is a rendezvous for celebri
ties, and Peter is an expert in playing the 
tunes of the twenties and thirties. 

The following night, Jim Roseveare 
played for the American Guild of Organ
ists' banquet that was held on the stage of 
the Oakland Paramount. He played a 
completely different program for this 
event. Jim has a penchant for Jesse Craw
ford arrangements and is the "musical en
cyclopedia" of tunes of the twenties and 
thirties as well. 

ED MULLINS 

OHIO 

VALLEY 

,\CHAPTER 

Cincinnati 
513/721-2741 or 513/721-2742 

Moon River still flows! and it flowed 
again on April 26 in Cincinnati where it 
was conceived in October 1930, and where 
it flowed for 42 years. For the third time, 
our chapter re-created this memorable ra
dio program which was heard worldwide 
when WL W operated at 500,000 watts and 
was truly "The Nation's Station." Fortu
nately, we still have some of the original 
performers with us to produce this show. 

Cincinnatians filled Emery Theatre to 
hear our Wurlitzer sound the ''Caprice 
Viennois" theme while Cecil Hale melli
fluously articulated the words, "Moon 
River, a lazy stream of dreams where vain 
desires forget themselves in the loveliness 
of sleep ... " The ageless voice of Ruby 
Wright again sang the songs we heard back 
then. We even had the last announcer for 
Moon River, Bill Myers, as the master of 
ceremonies. The man at the Wurlitzer was 
Gene Wilson, formerly of WL W-TV and 

now a staff organist at Emery. 
Before the actual Moon River re-crea

tion, there was a stage show consisting of 
the Elaine Eckstine Dancers, singer Mar
ian Spelman and organ solos by Gene Wil
son. Gene mastered the smooth, Moon 
River organ style and was lauded for his 
proficiency and versatility during his two
hours of soloing and accompanying the 
dancers, singers and poetry. Every sound 
during the revisit to Moon River was so 
rife with nostalgia that one could feel it. It 
was part of our lives for so many years. 
Welling tears of joy were in many eyes as 
the Moon River theme sounded for the fi
nale, and Cecil Hale intoned, "Float on, 
drift on, Moon River - to the sea." 

Our "Black Beauty," as Bob Ralston 
dubbed our ebony-finished console, per
formed mightily during the entire evening. 
The organ crew did their work well and 
were able to enjoy the fruits of their labors 
as they delighted in the fact that the multi
tude of magnets and pneumatics behaved 
flawlessly. Emery's new Krumet rank has 
been playing for two months and is a great 
asset to the organ. It has a bite that adds to 
the organ's registration capability. We are 
now busy getting a 4' Harmonic Flute 
ready for installation bringing the Emery 
Wurlitzer to 28 ranks. The pipes, chests 
and trems have all been donated. Because 
space on our three-manual console is limit
ed, we will use the new rank in place of the 
4' Flute which is merely an extension of the 

MAGIC ORCHt:STKAL SOUNDS Of DAN SEMER 
Detroit Theatre Organ Club - 4/34 Wurlitzer Pipe Organ 

VRDS 10012 - STEREO Dan Sein.er 
"Congratulations and bravo "A Fantastic Organist .. . " 

on your record. " - LIBERACE, pianist 
LUCIANO PAVAROTTI, tenor 

"You created an artistic masterpiece that 
permeates with ingenious imagination. " 

RICHARD PURVIS, organist 

A Grieg Fantasia • Piano Concerto in A Minor • Anitra's Dance 
Wedding Day • Peer Gynt • Tea for Two • Evergreen 

Hawaii • Miami Beach Rumba • You • And More 

$10.00 postpaid - $12.00 outside USA 
VILLAGE RECORDS • P.O. BOX 633 • LA VERNE, CA 91750 

ORGANIST -PIANIST 

"Many good wishes for your career. 
God-Speed! You are a supeNirtuoso that 

commands musical sensitivity with nuance . ,, 
LUCIANO PAVAROTTI 

The World's Favorite Tenor 

M&J Enterprises 
Personal Manager: Margaret Bonfiglio 

P.O. Box 633, Laverne, Calif. 91750 
(714) 596-5024 
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8' Flute. This stop will bring even more 
color to registrations. 

For Moon River fans, the following or
ganists played this show during the 42 
years it was on the air: Arthur Chandler, 
Jr., Lee Erwin, Burt Farber, Pat Gillick, 
Johanna Gross, Esther Hanlon, Gladys 
(Hap) Lee, Bert Little, Herschel Luecke, 
Ruth Lyons, Gene Parrazo and Fats 
Waller. 

Lee Erwin recorded an album on our or
gan in the Moon River style, sans voice 
and poetry. This album, "Moon River Re
visited," is still on sale at $9.95 plus $1.00 
mailing charge (Ohio residents add 55¢ 
tax). Make checks payable to OVC
ATOS, 1112 Walnut Street, Cincinnati, 
Ohio 45210. 

Remember the Emery organ can be 

heard weekends when we show movies of 
the Golden Era. Call 513/271-2741 for a 
recorded message giving show times, dates 
and movie titles. We also invite you to 
come and play our Black Beauty. If that's 
what you want, call Chairman Jim Teague 
at 513/681-8108. 

BILL AHLERT 

OREGON 
Portland 

503/ 639-9543 or 503/771-8098 
By way of a St. Patrick's Day celebra

tion, we were invited to an open house at 
the home of Gerry Gregorious. With a 
large turnout and the grand piano and 
three-manual Conn in almost constant 
use, it was a most enjoyable afternoon. 

Gerry Gregarious entertains at open house for Ore
gon Chapter members. (Claude Neuffer photo) 

Members brought the edibles and Gerry 
provided the coffee. Of special interest 
was the progress of a five-rank Wurlitzer 
being installed in what will be a studio in 
the basement of the house. Thanks to Ger
ry Gregorious for his hospitality and a 
wonderful time. 

An old vaudeville maxim said "Always leave them wanting more." Kurt von Schakel did just that. 

On April 13 we had a rare opportunity 
to hear Kurt von Schakel at the giant 4/ 44 
Wurlitzer in the Portland Organ Grinder. 
A Saturday morning session was required 
because the restaurant is open to the public 
in the afternoon. Kurt is a remarkable mu
sician, brilliant in classical or theatre organ 
as well as concert piano. His program 
made full use of the vast resources of this 
enormous instrument; for example, he 
used a Widor "Toccata" for a few bars as 
an introduction and created dramatic ef
fects with mass Strings and Voxes and a 
soft 32' pedal. Also included was a George 
Wright-type "Crazy Rondo," played with 
incredible speed and precision. When this 
organ is played for pizza music, it is not al
ways possible to discern its many soft, 
ethereal voices, exotic Reeds and subtle 
shadings which are available for a concert, 
so it was a great experience to hear them so 
artistically used. Thanks to Kurt von 
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DENNIS JAMES 
Resident Organist for the Ohio Theatre 

"James has to be heard to be believed. His way with the 
instrument is virtually magical. He transforms it into an 
orchestra, a brass band, a dazzling array of movie sound 
effects . It roars, it glitters, it soothes , it seduces . Without so 
much as a note of music in front of him he can whip out a big 
orchestral movement and make you think you 're listening to 
the Chicago Symphony Orchestra. " 
- Scott Cantrell, Times-Union, Schenectady , New York 
"This was to be a hallmark of what would amaze and 
delight us throughout the evening, the imaginative but 
intense preparation which goes into a James concert, 
making the most effective use of whatever the particular 
instrument may have to offer. " 
- Stuart Hinchcliffe, Eastern Massachusetts ATOS 

g DENNIS JAMES PRODUCTIONS 
The Ohio Theatre 

55 East State Street, Columbus , Ohio 43215 
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Schakel for a fine concert and to Dennis 
Hedberg of the Organ Grinder for the 
cake and coffee. 

BUD ABEL 

-- PINETREE 
Old Orchard Beach, Maine 

207 /967-2452 or 207 /846-5756 

On March 9 our regular meeting turned 
out to be a special program in the Portland 
City Hall Auditorium, a silent movie with 
organ accompaniment. The 1920 movie 
was The Mark of Zorro with Douglas Fair
banks, Sr. Dennis James, resident organist 
at the Ohio Theatre in Columbus, Ohio, 
provided the background music (score by 
Gaylord Carter) at the Auditorium's mar
velous Austin, known as the Kotzschmar 
Organ. 

Through the generosity of the late Cy
rus H. K. Curtis, the Philadelphia pub
lisher, the citizens of Portland, Maine, 
possess one of the great organs of the 
world. Mr. Curtis presented this organ to 
his native city in memory of his friend, 
Hermann Kotzschmar, a German immi
grant. 

Our April meeting was held at Loranger 

Dorothy Bromage, editor of The Pine Piper, in front 
of the Kotzschmar Austin console in the Portland 
(Maine) City Hall Auditorium . 

Junior High School in Old Orchard 
Beach. During the business meeting, dis
cussion was led by President Bob Johnson 
on the formalizing of the agreement with 
the town of Old Orchard Beach regarding 

Read about the ATOS
sponsored Tour to Australia 
and New Zealand on page 10 
of this issue. Then check the 
New Member Contest on page 
11 so that you can get in on 
this trip with your expenses 
paid. 

Bob Legon plays for his own and others' enjoyment on the Wurlitzer in the Loranger Representing theatre organ enthusiasts in general, is Earle Fenderson, 84 years 
Auditorium. young, a one-time theatre projectionist . 

Fa1ther 
James Miller THEATRE ORGAN ARTS ca 

N. Francis Cimmino 
"Father Jim" 401 Davis St. Ralph H. Ringstad, Jr. 

( 313) 629-5400 Fenton, Ml 48430 Directors 

100 Saratoga Square• Wayne, NJ 07470 • (201) 83~8540 
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Pauline Dixon accepts applause following 
Seattle Paramount Theatre concert. 

David Stratkauskas at open console at 
the Seattle Paramount organ . 

Travis Wise at open console session at the Seattle Paramount . 
(Diane Whipple photo) 

(Diane Whipple photo) 

maintenance by the chapter of the Wurlit
zer organ in the Loranger gym/auditori
um. Organists playing during open con
sole were Bob Johnson, Bob Legon and 
Dorothy Bromage. 

DOROTHY BROMAGE 

PUGET SOUND 
Seattle 

206/852-2011 or 206/631-1669 

Twenty-three-year-old Pauline Dixon 
of Hayes, Middlesex, England, played a 
concert at the Seattle Paramount in April, 
choosing a variety of styles suited to the 
theatre organ to present both old and new 

(Diane Whipple photo) 

tunes. Although the influence of British 
organists is evident in her renditions, her 
choices of American composers and her 
interest in American artists proves to be 
her strongest inspiration. One might also 
suspect, after hearing her catchy and siz
zling arrangement of' 'The Trolley Song,'' 
that she has even frequented pizza parlors 
while in the States! Also highly entertain
ing was "Swinging Shepherd Blues." Al
though fast-moving tunes seem to be her 
forte, ''Cry Me A River'' was especially 
beautiful. Modern harmonies and 
rhythms were tastefully woven into her ar
rangements, a reminder that there are 
many new avenues to be explored by 
young, aspiring, professional organists. 

During a wine and cheese reception in 

the lobby and an open console session, in
spiration combined with coincidence to 
bring forward three very young men, each 
of whom contributed to the pleasure of the 
afternoon. Travis Wise, a serious organ 
student of Lillian Houston, enjoyed his 
eagerly awaited opportunity to play the 
Paramount organ, much to the delight of 
those who have followed his steady musi
cal progress into his early teens. An organ
ist new to most everyone, David Strat
kauskas of Langley, B.C., also showed 
great promise as a future professional mu
sician. A student of Jill Last of Delta, 
B. C., David was brought by his father. A 
dedicated employee of the Paramount , 
Mike Chervenoc, provided colored light
ing during the concert, but also has con-

ELECTRIC 
EXPRESSIVE PERCUSSIONS 

For Pipe or Electronic Organs 
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.. Red Hot and Blue'' 
George Wright and his new recording organ 

- a long-awaited new L.P. record - 40 
minutes - digitally recorded - exciting new 
arrangements - organ stoplist. 

Selections from the Cole Porter show "Red Hot 
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Louis Blues - ltsy Bitsy, Teenie Weenie, Yellow 
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Waltz - Holiday for Strings - Secret Love. 

$12.00 Postpaid in U.S. 
$14.00 Canada (U.S. Funds) 
$18.00 England (U.S. Funds) 

BANDA RECORDS 
P.O. BOX 392 • OXNARD, CA 93032 
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tributed in countless other ways. Mike, in 
his early twenties, gives hours of his time 
to quietly repair and restore various items 
in the theatre and has recently begun as
sisting the organ crew. Mike loves the the
atre and wholeheartedly supports the 
chapter in its ongoing restoration project. 
He generously donated his wages for the 
day to the organ fund. 

Just hours before the concert, a major 
task was completed, that of moving the 
contents of the Main chamber back to 
their 1928 location in order to allow the 
sound to project more effectively into the 
auditorium. This involved carrying chests, 
windlines, tremulants, cables, etc., up a 
fire exit ladder and connecting them as 
well as correcting a few unexpected prob
lems. Crew chief Don Meyers was assisted 
by Jack Becvar, Mike Chervenoc, Bill Ex
ner, Dan Raven, Mike Wallace, Bob 
White and John Woodruff. These people 
also give willingly of their own time and 
often their own funds, and the chapter has 
now launched a fund-raising effort toward 
the goal of having the organ pay its own 
way. 

DIANE WHIPPLE 

On May 5 we presented Bob Ralston to 
the Quad-Cities in a performance that can 
only be described as spectacular. The show 
was held at the Capitol Theatre in Daven
port, Iowa, on the 3/12 Wicks theatre pipe 
organ which is in its original setting. Mr. 
Ralston promised us the best show we ever 
had - and he certainly kept his word! 
With 1462 people in attendance, we had 
the largest crowd at any show since our be
ginning in 1981. I cannot say enough good 
things about Mr. Ralston, as he came in 

Popular 
English Theater Organist 

$e/lf1/J~ 
Concerts and 
Silent Films 

201 Cross Street , Apt . 8H 
Fort Lee, N.J. 07024 

201-461-9246 201-944-6742 
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ATOS 

Archives/Library 
Vernon P. Bickel, Curator 
1393 Don Carlos Court 
Chula Vista, CA 92010 

619/ 421-9629 

early to help us with television publicity 
and appeared on two local television sta
tions to boost sales. We are looking for
ward to a return engagement with this 
great entertainer. 

After a hard week of rehearsals and or
gan repair, the club had a potluck-pitch-in 
at President Joan McFadden's house on 
May 3 to get to know our artist better. 
About twenty people came to spend a few 
hours with our guest celebrity. After sup
per, we gathered around the McFadden's 
Hammond to listen to Mr. Ralston play a 
few selections, and then it was open con
sole with time for everyone to play. 

We present two pipe organ shows each 
year on the first weekends of May and Oc
tober as fund-raising events, and we hold 
monthly meetings to further the love and 
understanding of the theatre pipe organ 
and its music. 

The River City 
Theatre Organ Society 

Omaha, Nebraska 
402/292- 7799 or 402/572-1040 

March was a busy month. On March 24 
we met at the home of Bob and Penny 
Markworth and saw, heard and played 
their beautiful 3/ 14 Kimball theatre pipe 
organ. Bob started the program with a 
slide presentation on the organ and its 
original theatre, the Leona in Pennsylva
nia. He also showed the painstaking work 
that went into installing the organ in his 
Omaha home. Our guest was Mr. Terry 
Forsburg, the city official in charge of 
Omaha's Orpheum Theatre which houses 
its original 3/13 Wurlitzer. We pledged 
our support to the city by agreeing to play 

the organ when needed, and he, in turn, 
offered the theatre for a couple of our 
meetings. This offer we will certainly ac
cept. Jack Moelmann played a mini-con
cert followed by a sing-along with slides, 
and then he accompanied the movie, The 
Daredevil, starring Ben Turpin. Open 
console followed with Bob and Laura 
Markworth, Tom Jeffrey, Virginia May, 
Walt Orton, Lois Thomsen, Dick Zdan, 
Jim Boston and Peter Marsh giving the 
Kimball a workout. 

On March 31, the day after a big snow 
storm, we went to the Bellevue Little The
atre (formerly the Roxy Theatre) in Belle
vue, Nebraska, where George Rice was 
our host. He is responsible for the installa
tion of a 2/5 Wurlitzer and for maintain
ing the Orpheum organ. Open console en
tertainers were Ann and Howard Gabel
man, Irene Hutch, Dick Zdan, Lillian 
White, Verne Kelso, Bob Markworth, 
Shirley Kanka and Peter Marsh. The pro
gram began with George Rice presenting 
the history of the theatre and the organ 
and followed with a slide presentation 
showing pictures of the past ATOS Con
vention in Chicago. He was very persua
sive in getting our members to attend this 
year's convention in Chicago. Jack Moel
mann then played a few selections. Donna 
Van Riper joined Jack in a organ/piano 
duet of selections by Leroy Anderson. 
This time we had the sing-along on the 
giant screen, and Jack accompanied the si
lent movie, Golf. This was a first for our 
newly formed group, to hear the theatre 
pipe organ in a theatre and see the movie 
and sing-along on a big screen. We are 
hoping our next meeting will be in the 
Omaha Orpheum Theatre with their 3/13 
Wurlitzer. 

JACK MOELMANN 

ROCKY MOUNTAIN 
Denver, Colorado 

303/797-2232 or 303/233-4716 
On March 31 we met at the home of 

Fred and Evelyn Riser to try a new idea for 
our monthly program. Prior to the date of 
the meeting, members were informed that 
there would be a structured open console 
session and were invited to prepare a num
ber or two for presentation to the member-

Lew Williams 
featured at 

Organ Stop Pizza 
Phoenix 

for concert information write or call 
5109 N. 81st Street • Scottsdale, AZ 85253 

(602) 941-9020 
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Scene in the music building at the home of Fred and Evelyn Riser, with Dick Kroeckel at the piano and Patti Simon 
at the organ. ( Ed Zollman photo) 

ship. Approximately 12 members pre
pared solos which they played for the 
members and guests. A variety of styles 
and arrangements were heard, and the 
membership enjoyed the new idea. We 
now hope to present an open console pro
gram once a year consisting of members 
preparing and playing for the other mem
bers. It encourages those who desire to try 
their hands to prepare their numbers prior 
to the meeting and provides an opportu
nity to be heard and encouraged by our 
fellow members. 

PRIVATE ORGAN LESSONS with ... 

On April 21 we combined with Pikes 
Peak Chapter for a trip to Fort Collins 
where the program was at Colorado State 
University on the 3/19 in Lory Student 
Center. Following a potluck lunch at the 
home of Bob and Barbara Cavarra, the 
members and guests went to the University 
where Kevin Utter presented the program. 
Kevin, who will soon graduate with a de
gree in organ performance, opened his 
program with a rousing ''National Em
blem March." He also included a beauti
fully played ''Moonglow'' and a medley 

of spring tunes. Kevin, who is blind, will 
pursue his Masters Degree following grad
uation, and we hope the ATOS will hear 
more from this talented young man. 

The best news we have to share is that 
the Organ Grinder Restaurant reopened 
on April 20 with new owners and new rec
ipes and a great deal of enthusiasm for its 
success. The organists are Patti Simon, Ed 
Benoit and Keith Kendall. The beautiful 
4/37 Wurlitzer plays again! 

PATTI SIMON 

SIERRA 
Sacramento 

916/726-5132 or 916/332-2837 

The Sacramento Valley Live Steamers 
Club joined us on February 3 for "Rail
road Day at Fair Oaks'' which combined a 
display of actual steam-powered ''minia
ture'' trains and railroad-theme silent 
films with the dean of Northern California 
movie organists, Bob Vaughn, at the 2/11 
Wurlitzer. Railroad steam-engine enthusi
asts and theatre organ enthusiasts have a 
common thread in their respective fascina
tion with monstrous steam or wind
breathing machines, and there was an ac
tive exchange of hobbies that was interest
ing to members of both clubs. 

On March 10 the Roseville Theatre's 
management group and Sierra jointly pre
sented Bob Vaughn accompanying Ca
mille, starring Rudolph Valentino. Bob 
played an Allen 4500 loaned by J. Nelson 
Organ Company. We are in the process of 
evaluating this last remaining Sacramento-

Have You Heard? 
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In your own home - at your own pace via VIDEO TAPES!!! 

Step by step, clear, understandable instruction, plus seeing 
exactly how it's done with the innovative overhead camera. 

Eliminate hours of 
non-productive practice, 
by eliminating irrelevant, 
unuseable trivia, and 
practicing your own mis
takes . 

In addition to all aca
demics, all types of mu
sic, styles, rhythms, reg
istrations, arranging, etc. 
Mildred Alexander, the 
only woman to be on the 
Organ Staff at Radio City Music Hall, teaches Theatre Pipe Or
gan Styles such as Question and Answer, Chicago Style, Run
ning Lefl Hand, REAL Counter Melody, Eddie Dunstedter's 
Piano Lefl Hand, Jesse Crawford's pretty single-note 
melody, in addition to her new, unbelievably simple and 
more interesting Open Harmony, followed by four-part voic
ing, that she considers an extension of Open Harmony . 

SEVEN TAPES at $62.50 each or $450.00 per set 

MILDRED ALEXANDER PROMOTIONS & PRODUCTIONS 
3124 Camino Crest Drive • Oceanside, California 92056 

Hector Olivera 
and his 9 manual 
"0-1 Orchestra" 

(National Tours Now Forming) 
You Won't Believe Your Ears! 

~~I 
\ ~ ~ \ ~ ~ ~ \ ~ ~ \ ~ ~ ~ \ ~ ~ \ ~;,0iv~~~:S~~~~~H~~~ 20815 
KEYBOARD MANAGEMENT , INC . (301) 986 -5546 
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This is not an optical illusion. That is a full size upright piano only about two feet be- "Engineer" Bob Vaughn at the console after accompanying a bevy of steam engines 
hind the caboose. Railroad Day at Fair Oaks featured a display of trains from the Sacra- across the silent screen. (Lou Rah/in photo) 
mento Valley Live Steamers Club. (Lou Rah/in photo) 

area 1920s house, still with chambers, as a 
possible site for installation of a second 
chapter organ. 

On April 7 Don Croom entertained a 
surprisingly large crowd on our Fair Oaks 
2/11 Wurlitzer. Don was organist at Fres
no Pizza & Pipes for seven years before de
ciding to totally change direction and go 
into computer sales. Northern California 
theatre organ enthusiasts bemoan the fact 
that there apparently isn't the satisfaction 
or monetary reward to keep an organist of 
Don's caliber at the console. 

May 5 was our Theatre Organ Talent 
Showcase at the Fair Oaks Wurlitzer fea
turing four teenage organists each playing 

a 15-to 20-rninute concert. The four were 
Sam Haymart, 16, of nearby Roseville; Ja
son Poteet, 14, of Lodi; Arthur Ellis, 16, 
from San Mateo; and, from 100 miles to 
the north, Stacy Piontek, 16, of Orland. 
Tapes made earlier were submitted to a 
panel of judges who chose Jason Poteet to 
be entered in the National Young Organist 
Competition. The judges were Diane Fos
ter, a prominent local teacher; Stu Boyer 
who, in his 13th year at Arden Pizza & 
Pipes, probably holds the title for Sacra
mento's longest theatre organ gig; Gary 
Konas, a fine theatre organist currently 
writing a biography of Frank Loesser; and 
two men who were professional theatre or-

ganists in the '30s and '40s, Bud Taylor 
and Tiny James. 

All four young organists performed ad
mirably. For Sam Haymart and Stacy 
Piontek it was the first time either had ever 
played a theatre pipe organ. Arthur Ellis 
displayed very promising compositional 
talent by including in his program his own 
"Waltzin' Around." It was a most satisfy
ing afternoon to realize that, at least, we 
have four more young people who may 
now have a lasting interest in playing the 
theatre organ. Each of the four received a 
$200 honorarium from the chapter's 
Clyde Derby Memorial Fund. The compe
tition and show were produced and direct-

Jason Poteet, Stacy Piontek, Arthur Ellis and Sam Haymart, competitors in Sierra Chapter's Young Organist Competition. Jason Poteet was the winner. (Lou Rah/in photo) 
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NOW BOOKING 
FOR 1985 

CONCERT SfASON 

ORGANIST / PIANIST 

STAFF MUSICIAN 
PHILLIPS RESTAURANT 
HARBOR PLACE 
BAL Tl MORE, MD 

3 KORADO COURT 
APT. 18 

BALTIMORE, MD21207 
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ed by Art Phelan and his committee, Kay 
Ruland, Helen Naschke and June Ander
son. 

RANDY WARWICK 

SOONER STATE 
Tulsa 

918/742-8693 or 918/ 437-2146 

Our March meeting, which was delight
ful, was held at the home of Vic Thomas. 
After a short business meeting, Vic's Conn 
652 was open to anyone who wanted to 
play. We heard from Phil Judkins, Lynda 
Burns, Dick Van Dera, Gary Schaum, Bill 
Schimpff and Dorothy Smith. 

Dick Van Dera presented a program for 
our April meeting on the 4/14 Robert
Morton in Tulsa's Assembly of God 
Church. With the help of resident-expert 
Betty Weddle, your reporter did get the 
names of all his selections written down! 
He played many old-time standards such 
as "Tea for Two," "Baby Face" and 
"Jada Jada Jing Jing Jing" (that's what 
Betty said it was!). We especially enjoyed 
playing "Name That Tune" during his 
college-fight-song medley. Dick's pro
gram always includes "Chopsticks," and 
he didn't disappoint us. A lovely touch 
was "What A Friend We Have in Jesus" 
and ''How Great Thou Art,'' dedicated to 
his mother who recently passed away. At 
open console we heard from Phil Judkins, 
Hervey Barbour (this had to be a first!), 
long-time member Sam Collier (we hadn't 
seen him in ages - he and his wife, Ruth, 
have moved back to Oklahoma) and Dor
othy Smith. And then, after everyone had 
left, Dorothy, at the organ, and Dick, at 
the grand piano, made that church re
sound with some favorite hymns. 

May 8 was a milestone in the installation 
of our Robert-Morton at Tulsa's Vo-Tech 
High School. The school electricians had 
mounted our electrical switches and relays 
to the wall and connected the blower mo
tor. After Phil Judkins and Vic Thomas 
had checked the wiring with a voltmeter, 
they threw the main switch . . . and our 
big blower came to life! The sound of wind 
rushing into the chambers was welcome in
deed! It had been seven years! There were 
a few minor leaks in the windlines, but 

there were no ciphers! A few of the notes 
were manually tripped and every one 
worked. The sound in the auditorium was 
fabulous! 

Hervey Barbour has finished his job of 
laying out the console requirements for the 
multiplex relay, and the material is now on 
order. It will cost a little more than we 
originally thought, but we should have 
more flexibility in playing the organ as well 
as for adding more ranks if we decide to do 
so later. Since Hervey is the only one who 
knows how to do it, plans are to move the 
console to his home in Pryor where he can 
do the wiring. Some crew members will 
journey to Pryor to help as they can. 
Meanwhile, we are about to begin wiring 
in the chambers. We're getting there! 

DOROTHY SMITH 

,,-.QLEDO Area 
.Lheatre Organ 
SOCIETY, INC. 
Ohio 

419/381-6730 or 419/666-4858 

We have been busy lately! In March we 
met at a church to hear an excellent classi
cal concert on their Schantz pipe organ. 
April brought us to Defiance, Ohio, and a 
spectacular meeting and program at the 
home of Mr. and Mrs. Larry Evritt. Larry 
is the proud owner of a 3/18 mostly-Wur
litzer. Well-known concert artist member 
Tom Wibbels made the most of this fine 
theatre organ by playing an enjoyable pro
gram . A superb lunch was served by our 
hospitality staff, and, as an added treat, 
four new members joined! Now, that's 
what we call a perfect day. 

Work continues at an accelerated pace 
on our installation at Toledo's Ohio The
atre. We are planning to have the Marr & 
Colton playable for our May meeting. 

Lots to do in our area - the dedication 
of the Wurlitzer in the Mansfield, Ohio, 
Renaissance Theatre; a program at the 
Kalamazoo, Michigan, State Theatre on 
their 3/12 Barton, and a bus trip to the 
Ohio Theatre in Columbus, Ohio, to hear 
Dennis James at the 4/21 Robert-Morton. 

American 
Theatre Organ 

Society 
VALLEY 
OFTHE 

SUN 
CHAPTER 

Phoenix 
602/972-6223 or 602/278-9107 
We are very fortunate this year to have 

Walter Strony as our program chairman. 
He searched high and low to find us a fit
ting artist to start the year, and the result 
was an excellent program featuring him
self and tenor Don Morgan at the Phoenix 
Organ Stop restaurant on January 13. He 
didn't have to look far for these two super 
talents! 

On February 10 we had the opportunity 
to listen to an organist who many of us had 
not heard before. David Junchen present
ed a most interesting program on the Wur
litzer at the Valley of the Sun Religious 
Science Center. David is better known for 
his work behind the console than for his 
performances in front. His opening num
ber, Cole Porter's "Another Openin', 
Another Show,'' was followed by several 
other show tunes. We really enjoyed this 
fine program. 

The March meeting was held on St. Pat
rick's Day at the home of Chairman Ray 
Danford. He and his wife, Ione, wel
comed about 40 members and guests for 
an afternoon of music on their 2/ 8 Wurlit
zer, a player piano and an electronic or
gan. There was no featured organist that 
day, just several people enjoying open 
console and yummy snacks provided by 
our hosts. 

Chris Gorsuch of San Diego was a sur
prise artist at our April 14 meeting at the 
Mesa Organ Stop restaurant. Chris played 
a variety of numbers, including a medley 
from Porgy and Bess and some Mozart. 

Currently, we are all very excited about 
our plans for a regional convention to be 
held in Phoenix over the Thanksgiving 
weekend. More about that in the next 
issue. 

MADELINE LIVOLSI □ 

Historical renovations or modifications ATTENTION ORGANISTS AND ORGAN CLUBS! 

For your important custom reco rding, DON'T 
rely on ama teurs, consult the professionals 
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Engineering Installing Tonal finishing 
Wurlitzer components faithfully duplicated 

Lanee E. Johnson 
Theatre Organ Builder 

JOHNSON ORGAN CO., INC. 
(701.) 237-0477 

806 NP Ave./Box 1228/Fargo, ND 58107 

World's leading producer of theatre organ recordings Using 
only the finest imported materials . Audiophile pressings at 

highly competitive prices , d1stribut1on Product absolutely and 
uncond1t1onally guaranteed 

(475) 889-99 28 
P.O BOX 20704 / CASTRO VALLEY, CALIFORNIA 94546 
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llf t.'J we ikt►oauce ... PETE SCHWEITZER 

Pete Schweitzer and teacher Bill Blunk at the console of the Organ Grinder Wurlitzer. (Claude Neuffer photo} 

A 1985 graduate of Marshall High School in Port
land, Oregon, Pete Schweitzer first performed in 
public when he was 11 years old and sat on the bench 
beside organist Bill Blunk who let him play 
"Charge" for the Portland hockey fans. Since that 
time, Pete has studied organ with Bill and is now 
heard at Uncle Milt's Pipe Organ Pizza Company in 
Vancouver, Washington, at the Portland Organ 
Grinder and at the Portland Winterhawks' hockey 
games and Beaver baseball games. He will enter Mt. 
Hood Community College this fall with a scholar
ship in vocal music. 

Pete's first musical instrument, at age 7, was the 
accordion, but when he was 11 he "discovered" a 
Hammond M3 in his local Boys Club and convinced 
his parents that he had to own it. Pete credits his in
terest in theatre organ to Bill Blunk who owns a 5/24 
Marr & Colton on which he was encouraged to prac
tice until he was ready to play fill-in numbers on the 
Custom Rodgers at the Coliseum. Bill recalls that 
Pete's only comment after playing his first solo at a 
game was, "My legs turned to Jello!" Bill, who is a 
charter member of ATOS, is understandably proud 
of his young protege who, he says, ''is a determined 
and persistent young man." 

Music has been the focus of Pete's high school ca
reer. He played the baritone and the tuba in the band 
and was a member of both the Madrigal and Concert 
Choirs. In addition, he has spent most of his spare 
time and vacation time working on and playing or
gans. He tells us that the two organists he most ad
mires are George Wright and Jonas Nordwall, that 
he spent the summer of '82 helping Jonas work on 
the organ at First United Methodist Church and that 
Jonas, in turn, let him play the huge 4/44 Wurlitzer 
at the Organ Grinder. The summer of '83 was spent 
traveling cross-country with Bill Blunk and visiting 
the Wicks Organ Company, the pizza parlors in In
dianapolis and the Denver Organ Grinder. Pete cur
rently tunes and maintains a small Wurlitzer in the 
Cathedral of the Pines in Milwaukie, Oregon. He 
plans to continue in this field through college and to 
one day be a high school band teacher. 

When asked what he liked most about playing the
atre organ, Pete's reply was, "It's almost like an or
chestra - like you 're the director and you have a 
200-piece orchestra.'' 

Pete lives with his parents at 2609 SE 80th Street, 
Portland, Oregon 97206. 

PAUL QUARINO and GRACE McGINNIS□ 
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CLASSIFIED ADS 
Deadlines: 

Oct. 10 for Nov./Dec . 
Dec. 1 0 for Jan./Feb. 
Feb. 10 for Mar./Apr . 
Apr. 10 for May/June 
June 10 for July/Aug. 
Aug. 10 for Sept./Oct. 

Send Copy To: 
ATOS Advertising 
1839 Weeg Way 
Park Ridge, Illinois 60068 

NOTE: The first ten words 
are FREE to members/ 

Rates: 20c per word 
Minimum: $2.00 

Take Advantage of this Privilege! 

FOR SALE 

Organ record collection of the late Mel Doner, a 
founder of ATOS. Hundreds of recordings in 
good condition by famous classical and theatre 
organ organists. Send for free catalog. Bids will 
be accepted and considered. For further infor
mation write: Mrs. Mel Doner, 1426 D McNally 
Drive, Winona, Minnesota 55987. 

The Mighty Wurlitzer 4/20 originally installed in 
the Toledo Paramount Theatre, Toledo, Ohio. 
Organ ensemble complete. In one page or less 
describe intended use. Donation to tax exempt 
foundation would be considered. Write: Gary 
J. Brookins, 20720 Germantown, Fairview 
Park, Ohio 44126. 

-1Ht 
lflSSIC 

FOR SALE 

Allen Theatre Organ model #436. All available 
extras. Want an Allen #675 Theatre. V. Parker, 
463 Chase Road, Lunenburg, Massachusetts 
01462. 

George Audsley's two-volume set, "Art of Or
gan Building." Current price $40.00. Make of
fer . Fred Nitzschke, 228 Gordon Street, Rox
boro, North Carolina 27573. 

Wurlitzer 2/5 relay, excellent late; direct elec
tric pedal relay; misc. home installation surplus. 
Best offer, cash or trade. SASE for list. Dave 
Geiger, 1401 Cottonwood Drive, Columbus, 
Ohio 43229, 614/888-9809. 

New three-manual double bolster Wurlitzer 
console shell. Includes manuals, pedals, 
bench. Walnut finish, perfect for Devtronix. 
$2250. New York area. 516/944-8706. 

2/ 12 Wurlitzer-Skinner. Wurlitzer mahogany 
console with 6 rank Wurlitzer chest and offsets 
Model D, Trumpet, Diapason, Tibia, Salicional, 
Flute, Vox, 16' Bourdon, 16' Diaphone, etc., 
playing in home. Also has Haskellized Saxo
phone (85 note) plus 5 rank Skinner chest in
cluding matched Celeste Strings, Quintadena, 
Salicional Diapason, Harmonic Flute plus 16' 
Lieblich Gedekt, Glockenspiel and 61 note Met
al Harp and two sets of shutters. $9,500. Rob
ert Foody, 2231 46th Street So., St. Peters
burg, Florida 33711. Phone: 813/321-1823. 

Price Reduced!! Allen three-manual custom 
designed theatre organ, computer combination 
capture, digital delay reverb., 18 toe studs, di
vided expression, Crescendo, Sforzando. Five 
tone cabinets plus elevated platform for con
sole. Authentic sound. $9,500. Mike Robinson, 
63 Bristol Drive, Dayton, Ohio 45459. 513/ 
433-0256. 

HOTEL 
AND 

CONVENTION CENTER 
Albuquerque, New Mexico 

HOME OF THE FORMER NEW YORK ROXY 
KIMBALL ORGAN CONSOLE 

Organ restoration by tfockmuth-Stankey Organs. Inc., New Ltnax, Illinois 

THE CLASSIC 
681 S Menaul NE 

Albuquerque, New Mexico 8 7110 
(SOS) 881-0000 Reservations: 1-800-528-1234 

Five Manual Kimball Roxy Theatre Console with 28 ranks now owned by Phil Maloof. 
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FOR SALE 

Karg AT-12 Autochromatic Tuner. Play any 
note on your instrument and the AT-12 instant
ly indicates the note and octave (by LED) and 
how many cents sharp or flat (by V-U meter) in 
7 octaves: C 1 to B7. Generates 4 octaves: C2 to 
B5 at 2 volumes. Calibrate tuner A 430 Hz to 
450 Hz. Quartz crystal. Case, stand, AC adap
tor, batteries, earphone. One lb. One year war
ranty. Introductory offer: $125 ppd. ($180 list). 
Song of the Sea - Dept. ATOS, 47 West 
Street, Bar Harbor, Maine 04609, 207 /288-
5653. 

Rodgers theatre organ Model 33-E. Call 609/ 
461-8379. 

One of the largest collections of theatre pipe or
gan parts. Over 50 ranks of choice pipework in
cluding Tibias, Musettes Kinuras, Wood Dia
phones, Bombardes, Strings, etc . Windchests 
of all kinds, tuned percussions, sleigh bells. 
Wurlitzer four-manual console, Marr & Colton 
four-manual console. Regulators, trems, glass 
swell shades, blowers. Crating and shipping 
available at additional costs. Contact: Bob 
Maes, 1401 Fairfax, Suite 343, Kansas City, 
Kansas 66115. Phone: 913/321-4507 (office) or 
913/281-5121 (home). 

1918 - 3/7 Robert-Morton theatre pipe organ. 
In storage complete, working when dismantl
ed. Deacon Xylophone, Chimes, Glockenspiel, 
Bass Drums, Snare Drum and more. Call 303/ 
247-2266 or 303/259-3223 or write Box 2242, 
Durango, Colorado 81302. 

Two-manual Robert-Morton oak console, 57 
note Tibia, Vox, Oboe Horn, Horn Diapason, 
Harp, Xylophone, 2/7 Wurlitzer relay, blower, 
swell shades, extra chests. Marty Stuhler, 7591 
Central Avenue, Lemon Grove, California 
92045, 619/464-1294. 

NEW WURLITZER CONSOLES, benches. Re
pair or convert two-manual to three-manual. 
Contact Tony Ortiz, 4506 Leaf Court, Denver, 
Colorado 80262. Phone: 303/296-8283. 

Read about the ATOS· 
sponsored Tour to Australia 
and New Zealand on page 10 
of this issue. Then check the 
New Member Contest on page 
11 so that you can get in on 
this trip with your expenses 
paid. 
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FOR SALE 

Fabulous Minnesota Theatre/ Delzer 4/21 Pub
lix Wurlitzer, showroom condition, must see 
and hear! $75,000; Wurlitzers: 3/8 - $12,000; 
2/5 - $8,000; 2/4 - $4,000, all original and 
complete; Post Horn rank $1,000; French Horn 
$600, Mills Jukebox $2,000: Phone 701 /223-
3225, Box 1334, Bismarck, North Dakota 
58502. 

2/8 Barton with Wurlitzer console. Full toy 
counter. Out of Linwood/LaSalle Theatre De
troit. Now playing home. Asking $4800. Locat
ed in Tennessee, 615/526-1157. 

THEATRE PIPE ORGAN, Welte-Wurlitzer 3/9. 
Tfbia, Flute, Diapason, 2 Strings, Vox, Clarinet, 
Oboe, Trumpet. Toy counter, Marimbaphone, 
Orchestra Bells, Chimes, 49 note . In good con
dition, now playing. Write M. Counts, 4113 
Ashwood Court, Ventura, California 93003, or 
call 805/644-4342, mornings or evenings. 

NOW AVAILABLE: Two models of state-of
the-art musical tuning standards. These units 
are American-made, using technology of the 
'80s. Superior features, plus ten times more ac
curate than units made for the mass band in
strument market, these units are made for the 
most demanding musical people. For informa
tion and specifications write: J. P. Electronics 
Company, Attn.: P. Kline, 825 Elmsford, Claw
son, Michigan 48017. 

Back issues of THEATRE ORGAN, Bombarde, 
Keyboard magazines; $1 . 00 each postpaid. No 
list; send your wants. C. Vallette, 1026 Claire, 
Huntingdon Valley, Pennsylvania 19006. 

Troubleshooting Guide 
Quiz Answer 

from page 31 

I) Spring is off secondary, so that 
full wind is needed to close valve, 
which hangs open with no wind. 
2) Secondary valve wire too tight into 
pneumatic, so that full wind is re
quired to push valves completely 
down to close secondary. □ 

FOR SALE 

Twenty rank Aeolian. 3M Reisner console. 
Chimes and Harp. Will help dismantle. $9000. 
H. Bateman, 202 Garner, Oxford, Mississippi 
38655. 601 /234-1201. 

Baldwin Cinema 11214 DL electronic theatre or
gan. Five years old. 32 pedalboard, rhythm, 
percussion, horn, siren. Excellent condition. 
Selling due to purchase of classical organ. 
$4000. 312/960-4358. 

MISCELLANEOUS 

Personalized study of theatre organ or piano 
(counter melody, harmony, technique) by cas
sette tape. Write or call Rosa Rio, 130 Mill 
Street, Huntington, Connecticut 06484, 203/ 
929-1652. Also stereo LP 4/26 organ record, 
$7.00 postpaid. Everything's Coming Up Rosa. 

RECORDINGS 

Bill Y LIVE AT WICHITA POPS 
Brilliant new recording puts you in the audience 
for an experience you long will remember from 
Billy Nalle and the great Wichita Wurlitzer. 
Postpaid: USA, $11.00/Canada, $12.50/Brit
ish Isles, $14.00/Europe, South America, 
$16.00/New Zealand, Australia, $17.00. Still 
available: "Show Business" ( Rochester Wurlit
zer) $9.75 postpaid. Billy Nalle Music, Suite 
2205, 400 West Central Avenue, Wichita, Kan
sas 67203. 316/264-2080. 

Allen Mills Plays Proctor's. Your collection 
won't be complete without it! Played on Proc
tor's spectacular 1931 3/ 18 Wurlitzer. "I Ain't 
Down Yet", "Memory", "Washington Post 
March", "Good News", "My Romance" and 
more. Record or cassette. $13.00 postpaid in 
U.S. $16.00 outside U.S. Proctor's Theatre, 
P.O. Box 279, Schenectady, New York 12301. 

WANTED 

Wurlitzer chest, one, two or three rank. State 
condition, original ranks, price to: Williams, 
1925 S. Macon Way, Aurora, Colorado 80014, 
303/671-8848. 

Three hp, 15 inch static pressure blower, Spen
cer. Prefer single phase but will accept three 
phase. John Schellkopf, 1344 Goucher Street, 
Pacific Palisades, California 90272. 

ATOS MEMBERSHIP APPLICATION FORM 
(see page 5 for instructions) 

Name(s), __________________________ _ 

Address, __________________________ _ 

City/State/Zip, _____________________ _ 

Sponsor's name, _________________________ _ 

Address, ______________ Phone __ ~.__ _______ _ 

City/State/Zip, ______________________ _ 

ATOS Dues are $20 for 12 months from the date received. 

Send completed form and remittance to: 
ATOS Membership 

P.O. Box 420490 
Sacramento, California 95842 

THIS FORM MAY BE COPIED TO AVOID CUTTING THE PAGE. 
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AD SPACE SIZES 
AVAILABLE 

Width Height 
Full Page (Bleed) . .. . .. 8½" 11" 
Full Page (Regular) .... 71/a" 9¾" 
% Horizontal (3 col.) . . .. 71/a" 6½" 
2/3 Vertical (2 col.) . .... . 4%" 9¾" 
½ Horizontal (3 col.) .... 71/a" 47/a" 
½ Vertical (2 col.) . ..... 4%" 73/e" 
% Horizontal (3 col .) . ... 71/a" 3¼" 
3/3 Horizontal (2 col.) .. .. 4%" 47/e" 
3/3 Vertical (1 col.) ...... 21/a" 9¾" 
¼ Horizontal (3 col .) .... 71/e" 23/e" 
¼ Horizontal (2 col .) .... 4%" 3%" 
¼ Vertical (1 col.) .... . . 21/a" 7¼" 

*¼ Special .... . ... . ... 3½" 41/a" 
1/e Horizontal (2 col.) .... 4%" 23/e" 
1/e Vertical ( 1 col.) . ..... 21/a" 47/e" 
1/8 Horizontal (2 col.) .... 4%" 17/e" 
1/8 Vertical ( 1 col.) ... . . . 21/a" 3¾" 
Professional Ads ...... 3½" 2" 

*¼ Special size limited to 
Professional Card pages. 

Camera-ready copy is requested as the publi
cation is printed offset . Typesetting, photo 
reproduction , layout , proofing , cropping , re
versing, bleed layout and any other mechani 
cal costs requested by the advertiser or agen
cy will be charged by the publisher at nominal 
rates . 

ADVERTISING RATES 
Black & White, one time 

Front Cover - not sold 
Fourth Cover .. .. ... .. .... . . $280.00 
Inside front cover . . . . . . . . . . . 250.00 
Inside back cover ....... .. .. 250.00 
Page ... . .. . . ... . .... . ..... 225.00 
% Page . ... .. . ... . .. . .. ... . 155.00 
½ Page (Horiz . or Vert.) . . . . . . 140.00 
1/3 Page(Horiz.orVert.) . ... .. 100.00 
¼ Page (Horiz ., Vert. 

or Special) ... . .. . ..... . 
1/,. Page (Horiz. or Vert.) .... . . 
1/ePage(Horiz.orVert.) .. ... . 
Column inch ...... . .. . . .. . . 

FOUR-COLOR 

85.00 
75.00 
68.00 
25.00 

Full Page .. . .... . ... ... .. Net 550.00 
Bleed: Bleed accepted for full page 
advertisement only. 
Special positions available at 15% 
above space rate. 

PROFESSIONAL CARDS 
3 ½ " Wide x 2" High 

6 Issue Contract . ... ......... $75.00 
2 Issue Trial . . . . . . . . . . . . . . . . . 35.00 
( Payment must accompany order .) 

CLASSIFIED: 
20 cents per word per insertion. 

Minimum $2.00. 

MECHANICAL 
REQUIREMENTS: 

Trim size .. . .... .. .. . .... . 8½" x 11" 
Gutter Margins .. . . ... .... .. .... 11/,8 

Top & Bottom Margins . . .... . .. .. % 
Outside Margins .. . ... . .. . ... ... 11/,,. 
Bleed: Add 1/e" to top, bottom and 
outside margins for trim. Keep reading 
material at least¼" inside the trim. 
Page: 71/8 " x 9¾" 
Bleed 8½" x 11" 
(without allowance for trim) 
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Think Big: ADC-6500 
Sooner or later, nearly everyone wants an Allen. So, why work your 
way through brands and models? Start at the top! 

Just look at it - immense tonal resources waiting for you. Traditional theatrical voices and percussions 
delivered in digital realism. And beyond what you can see, you get the Alterable Voice with card reader 
bringing you hundreds of stops in addition to those 
included with the organ. 

Tonal variety of the ADC-6500 will musically absorb you 
for a lifetime. Start now - at the top. And think big! 

See our business reply card in the binding of 
this magazine for literature and recording offer. 

MACUNGIE PA 18062 
COPYRIGHT © 1985 




