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Simon Gledhill 

Although still only 20 years old, Simon Gledhill is no 
stranger to British theatre organ audiences. He has very 
rapidly made a name for himself during the past four years. 

Simon's musical awareness became apparent at an early 
age, and when he was seven, his fascination with a friend's 
toy accordion was so great that Simon decided this was the 
instrument he wanted to play. At the age of 16, he was 
runner-up in the British Under-18 Solo Accordion Cham
pionships and was the Advanced Duet Champion. 

Simon's interest in the organ developed concurrently with 
his study of the accordion, and in his early teens he began 
lessons with Michael Woodhead, one of the foremost home
organ teachers in the north of England. In 1982 he passed 
grade eight with honors in the organ examinations of the 
Southern Music Training Centre and was awarded their 
Founders Cup for achieving the highest mark of all can
didates in the country. 

John Norris, Principal of the SMTC, encouraged Simon 
to consider the theatre organ, which he did, and his interest 
developed more strongly after a suggestion from theatre 
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organist David Shepherd that he should enter the Northern 
Young Organist of the Year competition. In January 1982, 
at the age of 16, he played a theatre organ for the first time. 
Just three months later he won the Northern contest with fly
ing colors, which led to an immediate booking on the 
prestigious weekly BBC show, The Organist Entertains. 

Simon immediately scoured the country for any theatre 
organs he could find and studied intensely all aspects of the 
lore and legend of the instrument. Within a short time he was 
able to play any instrument, however peculiar, with great 
flair and confidence, and his knowledge of the whole theatre 
organ scene, both in Britain and the USA, gained him a 
reputation and status previously unknown in one so young. 

The Cinema Organ Society found Simon to be the natural 
choice to be the first holder of their annual Ian Sutherland 
Award to an up-and-coming organist. As a result, he per
formed a spectacular concert at the magnificent, Art Deco 
Grays State Theatre where he was presented to an en
thusiastic audience by famous broadcasting organist Nigel 
Ogden. 

For the past two years, Simon has been studying Natural 
Sciences at Cambridge University. All the major theatre 
organ groups have been clamoring to book him for their 
shows, but he very sensibly accepts bookings only during the 
vacations, proving that it is possible to combine university 
life with the world of theatre organ. 

''The finest theatre organ playing this side of the 
Atlantic!" This comment came from a well-known theatre 
organist after hearing one of Simon's shows. Another artist, 
at a chance meeting with Simon at another venue, said to 
him, "I know you -you're brilliant!" Simon's first record
ing, "Simply Simon," was a sell-out. He has two albums in 
the catalogs at present, "Journey into Melody" is a cassette 
featuring the Granada Walthamstow Christie and ''The 
Spirit of Youth" is a record made on the Ossett Town Hall 
Compton. 

Simon is an avid listener. "I enjoy the styles of a wide 
range of theatre organists," he says, "and I would certainly 
include George Wright, Lyn Larsen, Walt Strony, Jim Rose
veare, Bryan Rodwell, David Shepherd, Nigel Ogden, 
Sidney Torch and Quentin Maclean amongst my favorites.'' 
Hints of some of these artists filter through in Simon's play
ing, but he is in no way a clone of any of them - he has an 
identifiable style all his own, and he is clearly destined to go 
down in history as one of the small number of artists who will 
have defined the scope and range of this singular musical in
strument. 

Simon is a devotee of the American theatre organ scene. 
"I admire the professionalism shown in musicianship, 
presentation and technical standards in a great many aspects 
of American theatre organ life," he says, "and I would love 
to play some of the fine instruments that I've had the 
pleasure of hearing on records.'' 

Simon can be contacted at 13 Norton Street, Elland, West 
Yorkshire, HX5 OLU, England. 

JOHN LEEMING□ 
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American lheatre Oigan Society 

PRESIDENT'S MESSAGE 

Our newsletter, appropriately titled 
ATOS International News, is well under
way. After inviting comments from our 
members, both Tom B'hend, our newslet
ter editor, and myself have received many 
replies. The response has been most favor
able. Members have indicated that this is 
just what ATOS needed to get timely news 
items to the members, let them know 
what is going on and advise them of com
ing organ programs and other events. We 

thank you for your responses. As I told you before, we are doing this 
newsletter on a six-month trial basis. After about the fourth issue, 
your comments and recommendations will be evaluated, and the 
Board will decide whether to continue its publication. We will also 
evaluate the size of the newsletter, its content, and, most important, 
whether we can afford it. We do appreciate the donations which some 
of our members have sent to cover expenses and make it a contin
uing publication. We do not want to tum this into a subscription or to 
raise dues to pay for it. Any help you can give will be greatly ap
preciated. 

Our Young Organist Competition for 1987 is also underway. Each 
chapter president should have received a package of information, 
rules, and registration forms. If you haven't, please contact Lois 
Segur or myself. While this competition has been directed primarily 
to chapters, there may be other people out there who might want to 
compete, but who live in an area where there is no chapter. If you are 
an unaffiliated ATOS member and think you might know of a partici
pant, please let Lois Segur or myself know. We really need to get the 
young people into the world of theatre organ entertainment. 

I hope that you took some time to read the "business aspects" of 
ATOS in the last issue of THEATRE ORGAN. I refer to the minutes of 
the meetings of your Board of Directors, Executive Committee, 
General Membership and Chapter Representatives. While the print is 
small and may not be as interesting as the life of Jesse Crawford, you 
can read about what is going on throughout ATOS, and how your 
elected Board members are attempting to further the goals of ATOS. 
If you have any comments, please let me know. Also, the election of 
the Board members is coming soon. ATOS is a dynamic organization 
and could use your help. Start thinking about the possibility of serv
ing ATOS as a Board member. 

On a personal note, I have moved from Offutt Air Force Base 
(Omaha, Nebraska) to my new job with the Air Force which is at Scott 
Air Force Base, Illinois (near St. Louis). I have enjoyed receiving your 
chapters' newsletters and correspondence from members. Please 
note my new address and telephone number which you will find on 
page three where the officers are listed. I am excited about being a 
member of St. Louis Chapter and look forward to my Air Force 
assignment in my home state. 

Your officers and Board of Directors join with me in wishing each of 
you the blessings of this Holiday Season and the very best to you and 
yours in 1987. It will be an exciting time in 1987, and we are glad 
that you are part of the American Theatre Organ Society. 

Jack Moelmann 

EXECUTIVE DIRECTOR'S MESSAGE 

For more than 60% of our membership, 
this is the time of year the decision is made 
to continue for another year or drop. While 
the membership has grown for the past 
three years, the number of members who 
do not renew has remained steady and 
equals about 25% each year. Why do 
members choose to leave? With better in
formation about the reasons why mem
bers leave, we may be better able to tailor 

programs differently where possible to deal with those reasons. 
Since many of you know someone who has not renewed his/her 

membership, you could be of help to ATOS and the chapters by doing 
one thing. Ask the person why they dropped out; write their reasons 
down and send them to me. With a reasonable number of replies, a 
pattern may develop which could be helpful in reducing future 
losses. Please take a few minutes to find out why one person left. 
Write down the reasons and send them to me. Out of this we may 
come up with a plan helpful to the preservation of members and thus 
helpful to the preservation of the theatre organ. 

Sincerely, 0,, rl 
P Douglas C. Fisk 
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Renaissance 
• 
In 

Milwaukee 
In the world of the theatre organ, the River

side Theatre's Wurlitzer is in a happy minori
ty. It has known only one home since those 
master organ builders in Tonawanda, New 
York, shipped it to Milwaukee some 58 years 
ago. True, in that location it has had its share 
of ups and downs - and we don't mean those 
supplied by its lift - but, unlike many theatre 
organs of its vintage, it has never experienced 
a period of being both down and out. 

Life for this Wurlitzer began with a gala 
opening night on April 29, 1928. The Milwau
kee Journal reported the next day: ''The new 
Riverside theater, a monument to the bigger 
and better in vaudeville, was opened Sunday 
for the edification of a good part of the city's 
population. All day long the theater was filled 
to its capacity of 2900 seats and visitors ap
parently had a capital time with their looking 
and listening, mostly looking. 

''Plenty to look at has been provided in the 
new house, but the general tone is conserva
tive. Items such as a gold coffered ceiling in 
the outer lobby, black and gold marble walls, 
bronze doors, gold plated lighting fixtures, 

by Fred Wolfgram and Gordon Schwacke 

marble floors, thick rugs, draperies and what 
not may be listed, but the effort has been to 
avoid the garish. 

''The theatre has been provided with all 
manner of modern conveniences for the fussy 
variety fan and everything is agreeably ritzy. 
Slim young men in form-fitting blue uniforms 
are the ushers. They seem to know what it is 
all about and they certainly are decorative. 
They show customers to unusually comforta
ble seats. An elevator is available for the leg 
weary. 

* * * 

"Lighting in the auditorium is excellent 
and all seats, apparently, have a satisfactory 
view of the stage. The designers have been at
tentive to acoustics and the report of listeners 
is that the stage can keep no secrets. Old ivory 
and ormolu gold - the reporter is quoting 
now - make up the general color scheme, 
with touches of peacock blue. 

''The stage is wide and deep and dressed up 
handsomely as to curtain and framing. A 

massive organ is installed. It is possible, of 
course, that some detail has been overlooked, 
but if so the naked eye does not discern the 
oversight. 

* * * 

"Harry Billings, who has been managing 
the Majestic these many years, continues as 
impresario of the new house, with Anthony 
Thenee as assistant. Franq J. Wenke! is the 
organist and William Benning conductor of 
the orchestra.'' 

The theatre, whose style, some say, is based 
on French Baroque, was constructed as part 
of the Empire Building, a twelve-story office 
building with stores at street level. Kirchoff 
and Rose, a force in the Milwaukee architec
tural community of the 1920s, designed it, as 
well as the Palace Theatre in New York City 
and the Junior Orpheum (also called the Hen
nipen) Theatre in Minneapolis. 

The Riverside occupied a prestigious and 
easily accessible downtown location on the 
west bank of the Milwaukee River with the 
entrance facing Gimbel's Department Store 
across the street on Wisconsin A venue. It 
quickly became the showplace of Milwaukee. 
The combination of vaudeville, first-run si
lent movies, orchestra and theatre organ, all 
in a posh, 2500-seat (the Journal reviewer 
tn1scounted), air-conditioned house, had 
them lined up at the box office. 

Perhaps the Journal reviewer was a bit too 
enthusiastic when he called the 3/ 13 Wurlitzer 
a ''massive organ,'' but there is no denying 
that the instrument was well-chosen for its 
setting and purpose. It continued to hold au
dience interest long after the silent films, 
vaudeville, and orchestra fell victim to 
technology, changing times, and the Depres
sion. 

During the heydays of the 1930s and '40s, 
the Riverside was a mecca, first for fans of 
vaudeville, then for fans of big bands. Abbott 
and Costello worked there as relatively un
known comics; Olsen and Johnson's Hellza
poppin was born there; the big bands of Dick 
Jurgens, Wayne King, Horace Heidt, Orrin 
Tucker, Jimmie Dorsey and Tommy Dorsey 
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vied for Riverside attendance records. They 
drew people from afar, and not a few students 
played hooky when their favorites were 
booked. By the 1950s the theatre was almost 
exclusively a first-run movie house and down
town Milwaukee was the place to go to the 
movies. 

In the late 1960s, downtown was no longer 
the shopping and entertainment center it had 
been a decade earlier. Shopping centers and 
multi-screened movie houses in suburban 
areas had taken a heavy toll. By the 1970s, the 
film fare at the Riverside had descended to 
Kung Fu level. The condition of the theatre 
matched its use - it had become sadly 
neglected and dirty. The only live shows were 
occasional rock concerts, which did not help 
the condition of the theatre. Things couldn't 
get much worse. The Wurlitzer? It was hidden 
under a thrust stage which had been built to 
protect it during the rock shows. 

Enter Conrad Walters, a retired office 
worker and theatre organist. In 1972 he 
became involved with the Riverside organ, 
and through the '70s he played the Wurlitzer 
several times a week before film showings in 
the late morning or early afternoon. Conrad 
often used his own funds for critical repairs to 
keep the organ playing. When not in use, he 
kept it under lock and key. Were it not for his 
interest and dedication, the organ would have 
been silent and, perhaps. beyond repair when 
Dairyland Theatre Organ Society, a chapter 
of ATOS, came on the scene in the summer of 
1980. Dairyland had a singular purpose - to 
negotiate with Towne Realty, owners of the 
theatre and organ, and United Artists, 
operator of the theatre, an agreement to 
refurbish the faithful Wurlitzer. Towne Real
ty agreed to finance the needed materials, and 
United Artists gave Dairyland Chapter access 
to the organ. They also agreed to remove the 
thrust stage so the console could again see the 
light of day and be more accessible to the 
work crews. Conrad Walters had actually had 
to play it under the stage by the light of a 
single bare bulb hanging from a cord at the 
side of the console! 

In October 1980, restoration work began in 
earnest. After lubrication, cleaning, rewind
ing of the brake coil, and new fuses, the con
sole had its mechanical ups and downs again! 
However, extensive water damage from roof 
leaks had left only about half the ranks in 
the Main chamber playing. Work on the two 
four-rank chests and offsets included the re
leathering of secondaries, pallets and valves, 
and repacking top boards, bottom boards 
and wind trunks. Finally, the console com
bination action was releathered, and the 
organ was playable for a public concert. 

Dairyland contacted a suburban Barber
shop (SPEBSQSA) Chapter to co-sponsor 
and produce a program at the Riverside. And 
so it was that on April 26, 1981, the Meno
HAR-monee Chorus and a nationally ranked 
Barbershop quartet were on stage with Walt 

Removing the RKO vertical sign on Sunday, March 5, 
1967. The eight-ton sign was removed to "modernize" 
the theatre facade, and was done on a Sunday when traf
fic on Wisconsin Avenue was light. 

(Milwaukee Journal Photo) 
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Strony at the Mighty Wurlitzer. The show 
they presented was equally barbershop har
mony and theatre pipe organ, and the most 
amazing part of all of this was the size of the 
audience - 1600 people came, saw, heard, 
and loved every minute of it! What those hap
py people did not know was what had been 
done to prepare the Riverside for their com
ing. 

Dairyland volunteers had been at work on 
the house for weeks. Yes, the organ was 
ready, but when the switch was pulled 
backstage for the house lights, five crystal 
chandeliers remained dark. Volunteers went 
to the hoists above the ceiling and lowered the 
fixtures. Then came the long and tedious task 
of wiping off years of dust, replacing bulbs, 
checking circuits and winching the chande
liers back to their lofty positions. Then came 
the moment of truth. The switches were 
thrown, but still no light! Back to the drawing 
board. The trouble is finally found to be 
burned contactors in the switchgear. Parts are 
scavenged from the remaining light panel, 
and, at last, the big moment does arrive. The 
chandeliers are bright for the first time in 
years - only to highlight the sad condition of 
a house long neglected. What now? 

Another project is the solution. The same 
volunteers pitch in and attack the accumu
lated grime from the basement restrooms to 
the top balcony and most everything in be
tween. Later, some folks even repaint the 
main foyer. The Riverside still looks old and 
tired, but it is clean for the day of the 
Wurlitzer's second debut. 

Meanwhile, exciting things were happening 
on Gimbel's side of Wisconsin Avenue. A 
plan to revitalize downtown Milwaukee was 
taking shape, and in August 1982 the Grand 
Avenue Retail Center opened. This 70-mil
lion-dollar jewel now includes 165 shops, 
boutiques, and dining spots in four blocks of 
beautifully restored buildings all connected 
by glass-enclosed areas with skywalks bridg
ing the street crossings. 

Ironically, however, this renewed vitality 
did not extend to the Riverside. In fact, it 
went dark on Labor Day 1982 when United 
Artists let their lease expire. The apparent 
hopelessness of the situation was expressed in 
a letter from a Journal reader some months 
later: "Not long ago, at the Grand Avenue 
Retail Center, there was a display of photo
graphs of Milwaukee's movie palaces, past 
and present . . . Will someone send a pho
tographer to the Riverside Theatre, too, so 
that we can lament its destruction after it's 
too late to save it?'' The end seemed near and 
inevitable, not only to this reader, but also to 
much of the community as well. 

And the Wurlitzer? Dairyland Chapter 
events and open consoles were held through 
the dark days until one disastrous night in De
cember 1983 when the sprinkler pipes froze 
and burst, flooding the theatre's basement. 
The de organ lift motor was soaked, but mi
raculously, once dried out and lubed, the 
58-year old veteran ran just fine. Perhaps it 
presaged the soon-to-be-demonstrated fact 
that dawn can come to a darkened theatre! 
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Milwaukee's downtown resurgence be
came graphic in the financial success of the 
Retail Center, and in the spring of 1984, the 
owners of the Riverside, Towne Realty, made 
a momentous decision - they would refur
bish the theatre! Renovation would include 
re-upholstering all of the seats, replacing the 
carpeting, restoring the ornate plaster work, 
adding refreshment areas, and painting the 
entire theatre in a handsome rose and burgun
dy color scheme. Dressing rooms, rest rooms 
and the office were to be entirely remodeled, 
and the air-conditioning, plumbing and elec
trical systems were to be repaired. After 
thousands of hours of work and a $1.5 million 
investment, the theatre opened to its new era 
on November 2, 1984. 

Improvements not visually evident to the 
layman were also included. Acoustical scrim 
material was installed in front of the organ 
chambers. Plans to carpet the entire floor, 
rather than just the aisles, were dropped when 
the designers were convinced that this would 
have a negative effect. Hard-wall surfaces 

were retained in all areas, and an acoustically 
excellent house became even better! We can 
"modestly" say that Dairyland has an en
joyable example of these acoustics in a 
cassette album, "Down by the Riverside," 
recorded by Walt Strony at the Wurlitzer in 
April 1986, in which no electronic sound 
enhancement techniques of any kind were 
employed. 

Refurbishing of the theatre was entirely 
without public subsidy. It was undertaken 
and completed by Towne Realty. Since its 
renaissance, it has been operated by a private 
corporation, and the entertainment booked 
there ranges from ballet to pop and rock and, 
periodically, there is an organ concert spon
sored by Dairyland. 

Early in 1985, there was another upgrading 
of the organ. Its specifications were complete
ly reworked, resulting in a more unified stop
list. A Post Horn and 16' Tibia were added as 
was a relay and switchstack. Solid-state lies 
somewhere in the future, The organ 's resto
ration was "quarterbacked" by Gary Han-

Reopening night, November 2, 1984. Swagging was missing from top of wall arches in balcony, but was installed some 
weeks later . (Milwaukee Journal Photo) 



son, with valuable technical assistance from 
Bill Hansen and Clark Wilson. The efforts of 
many other Dairyland members and friends 
were essential to the success of the entire pro
ject. Also, we have been pleased to present 
some fine artists on the renewed Wurlitzer -
these include Tom Hazleton, Jonas Nord
wall, Lyn Larsen, Dennis James, Rex Koury 
and two concerts by Walt Strony. 

If Wurlitzers have feelings, certainly this 
one is enjoying its new-found fame, as last 
October 13 it was heard on a network of 260 
PBS radio stations across the nation when it 
was played as part of the famous A Prairie 
Home Companion broadcast starring Gar
rison Keillor. Gary Hanson was at the console 
that evening. The Wurlitzer probably had 
more listeners than in its entire history! Who 
knows what exciting adventures are still 
waiting in the wings. We only wish that those 
master organ builders of 1928 could hear their 
Wurlitzer now ... but perhaps they can. 

Were the dreams and thousands of 
volunteer hours that went into the organ and 
the theatre renewal a good investment? You 
bet! Milwaukee now has a gem of a theatre 
and what many judge to be the Midwest's 
best-sounding theatre organ still in its original 
home. The efforts of all are rewarded each 
time that very special Wurlitzer speaks. And 
maybe, just maybe, the Dairyland Theatre 
Organ Society's efforts in those days when the 
Riverside Theatre and its Wurlitzer were 
down (but not out), helped to motivate the 
owners to this exciting renaissance, a signifi
cant contribution to Milwaukee's future as 
well as to that of the theatre organ. D 

Solo swell shades (just above plastic -wrapped 
chandelier) before acoustical scrim was hung. 

(Milwaukee Journal Photo) 



On August 28, 1961, a group of Los An
geles organ buffs met in the home of the late 
Richard Simonton in Toluca Lake to organize 
a Los Angeles Chapter of the American The
atre Organ Society. Six years earlier, ATOS 
had been founded in that same home. 

After a screening of The Phantom of the 
Opera with Gaylord Carter at the console of 
the Simonton Wurlitzer, the group was in
formed that Dick Simonton, organ buff Don 
Wallace and organist Ann Leaf had just nego
tiated an agreement with the Stanley-Warner 
Corporation to rebuild the 4/37 Kimball 
organ in the Wiltern Theatre. 

With this incentive, our chapter was born 
and immediately set to work to prepare the 
huge instrument for the ATOS National Con
vention in June, 1962. To help organize the 
work parties needed to rebuild the Kimball, 
member Tom B'hend launched what became 
The Console magazine in January of 1962. 

Now it is 1986, and we celebrate 25 years of 
preserving and presenting theatre organs to 
an increasingly aware Los Angeles public. 

by Ralph Beaudry 

Malin and Lenore Dollinger offered their 
home for our party as it would accommodate 
more than the 200 expected guests. The Doi
lingers have a magnificent 4/26 Wurlitzer in 
their spacious home. Special guest artists for 
the celebration were our chapter's youngest 
and oldest "pro" organists, Chris Elliott and 
Lloyd del Castillo. More than 225 members 
participated in the event and shared the spec
tacular anniversary cake along with the great 
music and good fellowship. 

During the afternoon, two of our "found
ers" were introduced, Tom B'hend and Lorin 
Whitney. Also present were seven of our past 
presidents: Ralph Beaudry (now serving his 
second term), Gene Davis, Sam Dickerson, 
Malin Dollinger, Bob Hill, Neil Kissel, and 
Jack Shemick. 

Not content to rest on its past laurels, Los 
Angeles Chapter is currently moving ahead 
with plans to relocate its 3/25 Ross Reed 
Memorial organ in Sexson Hall, on the cam
pus of Pasadena City College, in time for the 
1987 ATOS National Convention. □ 

Charter members Tom B'hend (left) and Lorin Whitney reminisce at the birthday party for 
Los Angeles Chapter. (Zimfoto) 



June 13, 1933. Courtesy of The Manchester Evenin_Q News. Supplied by John Potter 

America 
Women 

Praises Our 
Musicians 

MR. J.ES~E CRAWFORD. ~!,. 
world's mo~t famou5 orgnn1,-t 

who pb~ ·s at the Paramou11 
Theatre, lfonrhester, this week. i 

puuleJ. 
" I LearJ a concert ol yc,u 

B.B.C. Symphony Orchestra r., 
cently,'• he told the Manche1tl' 
Erening "'·eics to-day. " and I ,ra 
111J1)?'i5ed. and delighted. too, to M' 

at least :!O "·omen m~m~ra of tl1· 
orche!ltr : . . 

" Why 1..:: ~his? One never eee1 wom1,1 
in big American orc!iemas, except per 
haps u ha,pi!ts . . 

•· But in your orchestra there wer
women players among tho first violin" 

"We have brilliant. women ir.usiciao 
in ti~ l:"nitA."d :-tat.e~. but there ie a pre· 
pd1,e again:~ them plaving in l,1· 
orche~lra:. ~ome man,:.rrer, are prejudi<~• 
at.o:a tile apl)\'arance of women c,o 1!1•. 
platform ." 

·· 1 haH ahr . ;; <l:;;agreeJ with lookm 
opoQ the onza1i 8-3 a sul,stito~ for ai 
orche~tra. I have alwaya been inter.eitt>,, 
in the individn&lny that one finda jn the 
Wurlitzer," added llr. Crawford. 

AS NOTBDIG BL8S CAN 
.. I loot a~ •be orsan • an io•i.~/

dul cnatioa t.bat ~ jl'ocl_,. ~.e m~•
eal coleaZ that noUwqr elte a.a. 

J1r. ~~ bu 1111 Orpll at &bl 

Mr. JESSE CRAWFORD 

Paramount. in Ne"· York whieh i11 wo.tb 
.,,000 dollan. He baa hem playing iD 
ClO w.u HOce be W'U 16, llDd he ia recoc
nieed u the creale.ii. cinema pr~ Pl 
lbe :world. - . -

JESSE 
CRAWFORD 

IN 
ENGLAND 

by Dr. John W. Landon 

In 1933, with the Great Depression at its 
worst, Jesse Crawford, together with other New 
York Paramount employees, was asked to take a 
cut in salary. Crawford bridled at this sugges
tion. He knew he was an "attraction" and that 
part of the audience at the Paramount, for any 
given performance, was there to hear him play 
the organ. He, therefore, refused to take a cut in 
pay, resigned in a huff and departed on a hastily 
arranged tour of English theatres, the London 
Empire and the Paramounts as Manchester, 
Newcastle and Leeds. Helen, meanwhile, signed 
a separate contract with the New York Para
mount and continued to play there alone. 

Jesse arrived in England aboard the ocean 
linerOlympiconApril8, 1933. Hewentimme-

Newspaper article from 1933, sent by John Potter of England. 

England Surpris es a World
Famous Film Organist 

WE ARE DIGNIFIED, BUT LIKE JAZZ 
DF.SCRIBED as the worlcl's rhythmic jazz will be the feature 

.most famous cinema organist, of his concerts. 
Mr. Jesse Crawford is goin"' to "Eni:;J.antl has provided me with two 
make it "hot" for Mancheste~. surpr i~s. " . he said. "One is that 

To1~Y, on the occasion of _his fr:i1
g~ti~nc~

1
\
1
;

1
:l~/g;;:n 1~\1

:r1~de 
1
~h

0f~ mt VlBli to England from America, tlhey do in the Stat es, nm! are much 
when he began a week's en(l'ao-e- more demonstrative in their apprecia-
1ent at the Paramount Th~~;e, ti~~The other is that although s~Tious 
llancheater, he told an Evening music has been greatly appr eciated, 
Chronicle reporter that clean, most interest has been -shown in 
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HUMBE1~-.... ~. 
You are buying sheer value - . 
when buying a Humber. 
leer value has never be- ~ 
Ian been offered. Write us 
lorFREE ART LIST or see . . 
lhenew models at your local Humber dealers. 

rhythmic jazz selections. 
ENGLISH DIGNITY 

"English people are more clignifled 
than Americans, and I conftdcntly 
expcctell that their serious-minrled out
look would be reflected in their taste 
in mustc. Yet all along It has beer, 
the Jazz that has got most appreciation:• 

Mr. Crawford Is expecting a .. l>ig 
hnnd " In Manchester. When he 
appeared rn London he heard or parties 
makini:; the journey from Manchester 
LO hear him plny, and his postbag 
included many letters from Lancashire 
enthus iasts asking hun to make the 
journey North. 

sp ~cia1 extension or 41is permit had 
to be obtained from the Ministry or 
Labour to enahle him to do so, but t,e 
Is hoping that next year he can bring 
his wile with him to irive duets. 
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t<J make sure that the "combination or 
tone colours " ~as correct, 

~,al,d.,,w/op,ru/i/1 j,1_,,.,,,,. 
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diately to London via train and was met at 
Waterloo Station by Major Wright, manager of 
the Wurlitzer Company in Great Britain, 
Harold and Mrs. Ramsey (a Texas girl, born in 
Dallas), Reginald Poort and Sandy MacPher
son. Ramsey, Foort and MacPherson repre
sented perhaps the best-known theatre 
organists in England at the time. 

Crawford appeared in London at the Empire 
Theatre in Leicester Square on Friday, April 14, 
1933, and remained there for a full month. The 
Empire, a beautiful theatre, was the flagship of 
the MGM company in England. Designed by 
architect Thomas Lamb, it seated 3500and cost 
over three million, pre-Depression American 
dollars. The organ was the first 4/20 Wurlitzer 
to be installed outside of the United States; it 
was on a lift which included a tu rn table. 
Crawford liked this organ and, in additon to his 
personal appearance there, made several recor
dings on the HMV label and broadcast once for 
the BBC. 

Crawford's broadcast was the first occasion 
on which the Empire Wurlitzer was ever heard 
on radio. It was a 15-minute show, aired at 10: 20 
p.m. on Monday, April 24, in the midst of prime 
broadcast time. Selections heard on this show 
included "Trees," "Lullaby of the Leaves," "Try 
a Little Tenderness," "Her Name is Mary" and a 
segment of Crawford's own transcription of 
Gershwin's "Rhapsody in Blue." The broadcast 
was well-received, and Reginald Foort was 
quoted in the local press as saying that 
Crawford used ''exquisite phrasing which was 
such that one could . . . almost hear him mak
ing the organ speak the actual words . . . '' 1 Odd-

:",i . .. --~--- --·--"'1•· I 
d ~ 
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ly enough, as far as it is known, the Empire 
organ was never broadcast thereafter during the 
1930s. 2 

Just a few days after his BBC broadcast, 
Crawford recorded the first of what are his 
rarest, and probably his best, recordings. April 
30, 1933, found him again at the console of the 
Empire Wurlitzer when HMV engineers arrived 
to record the organ. Crawford, who was ac
customed to doing all of his recording and 
broadcasting in the New York Paramount 
Studios on the ninth floor of the Paramount 
Building in Times Square, was uncomfortable 
when the HMV engineers hooked up one small 
microphone to record the Empire organ. In fact, 
he protested. Victor Record engineers in this 
country had told him that large theatres simply 
swallowed up the sound. None of his Victor 
Records had been made in a theatre proper - all 
were recorded in studio settings. The HMV 
engineers assured him that one microphone 
would be adequate. The results bore them out. 
Sound recording in England was clearly more 
advanced than in America. The first of these 
records revealed this, and Crawford was ex
tremely pleased. 

All told, Crawford recorded eight sides (of 
10", 78rpm discs) for HMV. On six sides, Jack 
Plant, a popular British singer of the day, was 
featured on the vocal choruses. The first discs 
recorded were: 

HMV 4434 A Broken Rosary 
My Love Song 

HMV 4435 My Wishing Song 
The Old Spinning-Wheel 

(the above were recorded on April 30, 1933) 

On May 28, Crawford returned to the Em
pire to record four more sides: 

B 4460 Drifting Down the Shalimar 
Hold Me 

B 4461 Friends Once More United 
In the Valley of the Moon 1 

Only one of these four discs reached the 
American market, '' A Broken Rosary /My Love 
Song." The others have been heard by few 
Americans, except for some advanced collec
tors. 

Crawford considered these to be his finest 
Victor records since they were made in the 
theatre itself. The sound was rich, full and lush, 
just as he likes it. He resolved that when he got 
home he would insist on recording in the Para
mount Theatre. Alas, it was not to be. 
Crawford recorded no more material for Victor, 
and, although he did sign a contract with the 
new Decca firm, all of those discs were cut in the 
Paramount Studios. Although he was in the 
Paramount Building, on his way to the studio 
for broadcasting and recording, on many occa
sions, he never once set foot in the theatre again 
- the theatre where he had reached the apex of 
his career! 

FOOTNOTES 
1. John W. Landon, Jesse Crawford, Poet of the 
Organ: WizardoftheMighty Wurlitzer, Vestal, 
New York: The Vestal Press, 1974, p. 106. 
2. Letter from Donald L. Hickling, North
hampton, England, March 11, 1986. 
3. Recording dates were supplied by Mr. Ernie 
Bayly, editor of the British publication, The 
Talking Machine Review. □ 

It is time to nominate candidates for the National ATOS Board of Directors for the three
year term from July 1987 through June 1990. All regular ATOS members are eligible for 
nomination and may nominate themselves or be nominated by other members, in which 
case written consent of the nominee is mandatory and must be received before the 
nominee's name can be placed on the ballot. 

A nominee need have no special talent or experience in pipe organ technology or musi
cianship. However, in addition to the benefits enjoyed by Directors, one of which is the re
imbursement of certain meeting-related expenses, there are also certain responsibilities. 
Along with a willingness to participate in the administrative affairs of the society, it is most 
important that the Board members faithfully attend both Board and Committee meetings. 

The Board usually meets only once a year during Convention, so attendance of all Direc
tors is necessary if the decisions and actions of the Board are to be truly responsive to the 
membership. In addition, Directors serve on one or more committees providing valuable in
put to the Board. The chairmen of these committees are responsible for submitting a writ
ten report of their activities and recommendations prior to the annual Board meeting. 

Procedure to be observed in the nomination process is as follows: 

1. Each nominee shall furnish a small black and white photo, together with a statement, 
not to exceed 100 words, including personal data, work and theatre organ experience, 
and a short platform statement. 

2. All candidates must have their resumes and photos mailed to the ATOS Secretary, 423 
North Stafford Avenue, Richmond, Virginia 23220, no later than March 1, 1987. 

3. Your ballot and the resumes of candidates will be included in the March/ April THEATRE 
ORGAN. By voting for the candidate of your choice, you are demonstrating your in
terest in and support of ATOS objectives. 

If you have any questions, write or call Russell Joseph, Chairman, Nominating Commit-
tee, 18 Fen church Drive, Bella Vista, Arkansas 72714, or phone 501 /855-1002. □ 
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Rocky Mountain Regional: 

A WINNER! 
Friday 

As the huge 737 began its glide into Staple
ton Airport, the pilot cheerfully announced 
that snow was expected - up to eight inches 
- in Denver over the weekend. Impossible! 
Patti Simon herself had proclaimed that it 
would not snow in Denver in October, and we 
were reassured when we noted that rain was 
lightly misting the windshield of our taxi as we 
rode to the Marriott Hotel. Of course, Patti 
was right, and this was going to be a wonder
ful weekend. 

And wonderful it was! 
A cocktail party at the hotel was prelude 

to the opening concert, and warmed by the 
welcome extended by Rocky Mountain Chap
ter's hosts and hostesses, we did not mind the 
rain at all as we walked the three short blocks 
to the Paramount Theatre. Sounds of Rag
time music drew us into the lobby where we 
found Denver's Dick Kroeckel at the grand 
piano literally playing up a storm. As soon as 
the more than 400 attendees were seated, a 
barbershop group, the Mountainaires, played 
"singing ushers" with a harmonic rendition 
of "Hi, Neighbor" that reinforced the aura 
of hospitality. A dapper David Love then ap
peared onstage and graciously welcomed us to 
the "Regional in the Rockies" before intro
ducing Jim Riggs, opening artist for the con
vention. Jim's concert sustained the we're
glad-we're-here feeling, and once again re
minded us how fortunate we are to have ar
tists of such high calibre and instruments of 
such quality for our listening pleasure. 

An unusual surprise awaited those who had 
elected to attend the post-concert Jam Session 
- we were to ride double-decker busses to the 
Organ Grinder . What an adventure! We 
learned that sight-seeing from the "second 
story'' is not without its price in stability, 
especially when turning corners. The Jam Ses
sion was opened by petite Patti Simon who is 
a staff organist at the Organ Grinder. Her vi
vacious and sprightly style set the tone for the 
other participants who followed: Ed Benoit 
(also a staff organist there), Warren Lubich, 
Don Feely, Melissa Ambrose and Kevin King. 
Jam sessions are always fun, and this one was 
no exception, and it was still raining when we 
returned to the hotel sometime after mid
night. 
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Saturday 
By Saturday morning, however, the pilot's 

prognostication had materialized - it was 
snowing. Because of the weather, the busses 
began loading a bit earlier than scheduled for 
the ride to Colorado Springs, and we ap
preciated the security of the large, comfort
able tour busses as we noted cars which had 
slid off the highway along the way. The roads 
were fairly clear, though, by the time we 
reached the Mount St. Francis Convent where 
Paul Quarino reminded us musically that this 
was going to be a "Great Day!" And a great 
day it was! Following Paul's inspiring con
cert, the busses "detoured" through the Gar
den of the Gods before delivering us to the 
Colorado Springs City Auditorium where we 
lunched to the music of Ray Young at a 3/8 
Wurlitzer augmented by a jazz combo. Our 
next stop was the Air Force Academy for a 

concert in the Cadet Chapel, an awesome 
glass and steel building which houses a 3/79 
classical organ. Joseph Galema's memorable 
program demonstrated the multifaceted 
nature of this instrument in its unique setting. 
As the busses headed back to Denver, we felt 
that no amount of white precipitation could 
detract from the musical magic we were expe
riencing. 

And it didn't! 
After dinner we walked to Trinity Church, 

a three-block hike back into another century, 
where Keith Chapman presided at the 1888 
Roosevelt pipe organ. Mr. Chapman's ar
tistry was so effective that we were still glow
ing when we returned to the hotel - this gen
tleman is truly one of the best! 

And this had most definitely been a great 
day! 
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Sunday 
Sunday morning was clear and cold, and it 

was nice to climb into a warm bus for the 
short ride to the Organ Grinder to hear Jonas 
Nordwall at the 4/37 Wurlitzer. Even had 
there been a blizzard, Jonas would have 
melted the snow with his brilliance and his 
rendition of "Finlandia" a la Nordwall. 
Traveling north to Fort Collins provided time 
for visiting and relaxing before lunch in the 
Lory Center at Colorado State University. 
The view of the Rockies from the dining room 
added a spectacular dimension to the good 
food and fellowship that prevailed during 
lunch. Patti Simon provided the afternoon's 
music on the 3/19 Wurlitzer in the Lory Stu
dent Center. Patti has a refreshing style that is 
both animated and imaginative, and a smile 
that would defy any snow to fall. 

We were back in Denver in time for a lei
surely dinner before returning to the Para
mount for the Grande Finale featuring Lyn 
Larsen and Ron Rhode at the twin consoles of 
the Paramount Wurlitzer. Piano music in the 
lobby was played by Ed Benoit, and a good
size crowd nearly missed out on their seats 
because they stayed so long to listen. 

After opening with a rousing college fight 
song, the dynamic duo recreated the type of 
program that made Jesse and Helen Craw
ford so popular in the 1920s, and the large, 
enthusiastic crowd was absolutely delighted. 
This was clearly an excellent choice with 
which to conclude the concert schedule. 

The last event on Sunday night was a gala 
reception for all of the convention artists in 
the Grand Ballroom of the hotel. A stunning 
statue of Dolly Deco dominated the scene and 
threatened to steal the show from the guests 
of honor. 

Patti Simon at the Lory Auditorium Wurlitzer at Colorado 
State University in Fort Collins. ( Don Zeller Photos) 



Monday 
The Afterglow on Monday consisted of 

tours of residences to hear mini-concerts on 
excellen home installations. Each tour in
cluded three of the five available homes. At 
Priscilla Arthur's we heard Jane McKee 
Johnson at the console of a 2/10 Wurlitzer. 
Dr. Bruce Belshaw performed on his 3/22 
Wurlitzer, and Joel Kremer played his 4/28 
Hybrid. John Lauter entertained at the Riser 
residence where there is a 3/22 Wurlitzer, and 
young Melissa Ambrose was featured on the 
3/10 Wurlitzer in the home of Dee Williams. 
This was certainly an excellent culmination of 

a convention that was first class all the way. 
Even if it did snow! 

Afterword 
Convention Chairman David Love, Rocky 

Mountain Chapter Chairman Patti Simon, 
Martin Meier of Pikes Peak Chapter and all 
of those hard-working, charming, hospitable, 
members of both chapters who were responsi
ble for this rollicking romp in the Rockies de
serve highest accolades for what will surely be 
remembered by the 400 attendees as one of 
the merriest, madcap, musical events of the 
decade. 

In spite of the snow. □ 



JARRY 
EVRJTT'S 

MAGNIFICENT 
3/18 

THEATRE: 
PIPE 

ORGAN 

by Bill Yaney 

In the heartland of northwestern Ohio, 
some 40 miles south of Toledo, lies the small, 
but thriving, city of Defiance, population 
16,000. Steeped in agriculture and industry, 
this quiet community is home to a magnifi
cent residence installation, a 3/18 theatre 
organ owned by Larry and Janet Evritt. 

Installed in a 15-room house built in 1887, 
the organ has transformed the house and the 
lives of its owners. As one approaches the 
home on Hopkins Street, the only indication 
of what lies within is a small calliope in the 
side window, one of two working calliopes on 
the organ. The polished black console sits in a 
parlor to the left of the front entrance foyer. 
The large chamber, complete with a very quiet 
shutter linkage, is situated down a narrow 
hallway in another parlor converted for this 
purpose. At the end of the hall is the piano, 
splendidly rebuilt and speaking at 16', 8' and 
4' levels. As the organ is played, the entire 
house seems to take on the acoustical pro
perties of one large chamber. Two Spencer 
blowers (5 hp and 3 hp) are located in the 

basement and power the organ at 19 (static) 
inches of wind. A second phase of the organ 
- the second half of the Accompaniment di
vision - is completed in the upstairs portion 
of the house and is ready to be wired. Also 
upstairs is a parts room and relay room. 

An interesting addition to the organ is a 
player mechanism which Larry proudly states 
was salvaged from scrap. When he puts on a 
QRS march roll, the organ becomes a giant 
marching band. Larry's ability to turn scrap 
into a finished product is a tribute to his ex
ceptional ingenuity. 

Theatre organs are no passing fancy with 
Larry; he has harbored a lifelong love for 
them. From 1966 to 1970, Larry and Janet 
were Gulbransen organ dealers in Defiance, 
and Larry's background as an aircraft 
mechanic for 25 years proved invaluable in 
the logistics of theatre organ installation. 
Larry currently manages the truck garage for 
Dinner Bell Foods, Inc., in Defiance. 

In 1974, after an exhaustive search, the 
Evritts obtained the console, which had been 

modified to a four-manual straight organ, 
from Defiance High School. Larry converted 
the console to a three-manual, enlarged the 
organ to 18 ranks and installed electronic 
relays. The original console and accompani
ment had been installed in the Alhambra 
Theatre in Des Moines, Iowa, in 1917 and 
1921. The console, Diapason, Concert Flute 
and Vox Humana are all Wurlitzer; the 
Strings and high pressure Tibia are Estey, and 
there is a Marr & Colton xylophone, Page 
carillon harp and Robert-Morton horses 
hooves. The more than 40 toys on the toy 
counter are all operable along with two elec
tronic rhythm units and an extensive coupler 
system. An obvious rarity is the fact that every 
voice and function works perfectly, including 
the combination action. A finishing touch is a 
beautiful Chinese gong hanging in the stair
well opposite the chamber. 

Needless to say, the organ will never be 
completed if Larry has his way. He is a 
member of the Toledo Area chapter of 
ATOS, and his expertise has been invaluable 



in the installation of the chapter's organ, a 
four-manual Marr & Colton originally in
stalled in the Toledo Rivoli Theatre. 

The dream of Larry and Janet Evritt has 
become a reality, one which would rival many 
a theatre installation. Northwestern Ohio is 
very proud of its own ''Theatre Organ Wiz
ard." 

Note: Author Bill Yaney is the resident organ
ist at the Ohio Theatre in Toledo. Ohio. □ 

Manufacturers, distributors or individ
uals sponsoring or merchandising organ 
recordings are encouraged to send re
view copies to the Record Reviewer, 
THEATRE ORGAN, 4633 SE Brook
side Drive 158, Milwaukie, Oregon 
97222. Be sure to include purchasing in
formation (post-paid price, ordering ad
dress) and a photo of the artist which 
need not be returned. 

RAWLE AT THE HALL, Len Rawle at the 
Wurlitzer organ of the Free Trade Hall, Man
chester. Available from Mr. V .A. Drinkall, 4 
High Elm Road, Hale Barns, Altrincham, 
England. International money order $12.00 
postpaid airmail. 

BRAVO!! 
Rarely does an album of this calibre appear 

on the organ scene. This is one of the very few 
that could be called a definitive theatre organ 
album. 

The organ is both typical and not typical of 
British intstallations. It is typical in that it is 
well-regulated and beautifully tonally fin
ished. It is not typical because the trems sound 
more like eastern United States than England. 
It is hard to imagine this organ sounding so 
good in its original home. This reviewer is 
sorely tempted to call it virtually perfect. 
Organists will be waiting in line to record this 
one. The Lancastrian Theatre Organ Trust 
and their 4/20 Wurlitzer have made a most 
impressive mark on the theatre-organ world. 

Len Rawle - unique, creative and well-ex-

THEA TRE ORGAN 

ecuted performances and arrangements typi
fy this recording. He keeps you wondering 
what he is going to do next, and always leaves 
you wanting more. Rawle is a superb, polish
ed performer who has claimed his place as one 
of theatre organ's brightest stars. Selections 
include "Music, Music, Music," "Soft 
Lights and Sweet Music," "Fame," "Let's 
Face the Music," and more. There's not a 
weak one in the bunch. 

Microphone placement is ideal. The 
recording engineer captured the sound of a 
big organ in a big hall perfectly. The only 
thing wrong with this recording was a bit of 
extraneous background noise. Everyone 
connected with the installation of this organ 
and the production of this album should be 
very proud. See THEATRE ORGAN, July/ 
August 1986, for the complete story of this 
magnificent installation . 

Don't miss this recording. 
BOBSHAFTER 

GOSPEL ACCORDING TO PAUL, Paul 
Quarino plays Old-Time Gospel Favorites at 
the 4/44 Wurlitzer, PQ 101 Dolby Stereo 
Tape. Available from Paul Quarino Record
ings, P .0. Box 06311, Portland, Oregon 
97206. Price is $11.00 postpaid, $13.00 out
side the U.S. 

"Burnout" is considered a threat in many 
professions these days. Could it also happen 
to an organist who plays five nights a week in 
the Portland Organ Grinder, cues for silents 
at the Sherwood Oriental Theatre, serves as 
church organist, plays ATOS chapter meet
ings and national conventions, keeps AGO 
fans happy and owns his own pipe organ ser
vice company? But perhaps "burnout" is not 
a word we should use around one who has still 
another activity closer to the Pearly Gates. 
Paul Quarino has been wowing fans during 
those slack hours in his schedule (Sunday 
afternoons) playing Gospel music. This tape 
is a fitting testament to his success. 

As an opener, Quarino proceeds to warm 
up the devout with "Victory in Jesus." The 
arrangement begins harmlessly enough. But 
then the artist turns on a mechanically cycling 
rhythm section. If, as the album title says, this 
is to be "Gospel According to Paul," the 
automated Boogaloo is strictly from St. 
Elsewhere. Fortunately , the organist only 
resorts to such plastic fervor at the beginning 
of Sides I and II (plus one other tune). Re
maining selections are "Amen!" all the way. 

"In The Garden" is a wonderful evocation 
of what may well be the loveliest of the old 
Gospel ballads. Paul rolls out the Vox, Tib
ias, and Strings and lets them sing. This con
summate artist can evoke sentiment without 
bathos. One of his secret ingredients is pacing 
- not too slow. Even the half chorus on 
chimes seems eminently fitting. True, what 
Paul does is basically theatre style, but it also 
has the conviction and serious commitment 
we expect from performances of religious 
music. No tongue-in-cheek in these perfor
mances. The artist genuinely respects what he 
plays - and it shows. 

17 



Paul Ouarino ( Claude Neuffer Photo) 

Other equally fine slow hymns include 
"How Great Thou Art,', "Softly and 
Tenderly,'' "Heaven Came Down and Glory 
Filled My Soul." Registrations are pro
digiously rich but never cloying. When Paul 
uses a big finish, it is smooth and powerful 
with no rough edges. He obviously knows the 
strengths and weaknesses of the Wurlitzer, 
skillfully avoiding the "warts." Perhaps the 
most ingenius arrangement in the album is 
"Take Up Thy Cross." Lush, modern har
monies in the intro show off the masses of 
strings. The Chrysoglott and Harp are used to 
excellent effect in the accompaniment, while a 
subtle Cymbal beat gives thrust and drive to 
the musical flow of it all. In this reviewer's 
opinion, Paul Quarino brings the same sort of 
professional depth and control to theatre 
organ playing one hears from the best of the 
British School (i.e. Len Rawle). 

Upbeat tunes such as ''When The Roll Is 
Called Up Yonder" get the Glock-'n-Shlock 
treatment, spirited and happy without being 
too cute. Quarino uses the Piano for added 
zip and spice. "I'll Fly Away" is Spiritual via 
George Gershwin. The percussions at one 
point get out of hand (or is it "out of feet?"). 
Again, let us concede that the mechanical 
rhythm device probably works very well on a 
Sunday afternoon in the heat of a live au
dience response. In the living room of the re
viewer, it has the effect of a reiterating chigger 
bite. "Do, Lord," which begins Side II, can 
best be summed up with one word - don't. 

"Blessed Assurance" features full church 
organ sound in 6/8 time. Although the ar
rangement becomes somewhat introspective 
as it develops, the Gospel beat is never far 
away. A very impressive untremmed churchy 
finale. The final cut of the second side is the 
traditional "Oh, Worship The King," more 
mainstream than Gospel- but who's count
ing! It builds from quiet chamber organ 
sounds to the roar of the great cathedral. Re
cording engineering has captured the 4/ 44 
Wurlitzer with a faithfulness ranging from ex
cellent to quite good. 

This is a very impressive use of a restaurant 
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installation to interpret Gospel songs in the
atre stylings. If Paul Quarino plays this bril
liantly every Sunday afternoon, the engage
ment may last well into the next rnillenium. 

WALTER J. BEAUPRE 

HAPPY TOGETHER, Peter Holt plays the 
Compton organ at the Three J's, Gomersal. 
Available from the Organ Literature Founda
tion, 45 Norfolk Road, Braintree, Massachu
setts 02184. Cost is $9.00 plus $2.00 postage 
per order. 

Peter Holt is a talented young man who 
shows great promise. At twelve years of age, 
he demonstrates an understanding of the the
atre organ that would belie his youthfulness. 
As a British organist, he does not play in the 
typical Sydney Torch-influenced style. The 
opening medley, "Strike Up The Band/Up 
With The Curtain,'' is a well-executed pit
raiser. The most notable selection is the med
ley of ''When Sunny Gets Blue/Lullaby of 
Birdland," which is simply excellent. "I 
Know Him So Well" is also worthy of special 
mention. Most of the rest of the album is very 
good (there are 15 bands). There are, 
however, three exceptions: "Sleigh Ride," 
"The Continental," and "Orpheus in the Un
derworld Overture'' suffer from insecure per
formance and weak arrangements. 

The Compton organ at the Three J's is a 
fine representation of the British theatre or
gan. It tends to be bright with a strong orches
tral flavor and exceptional reeds. There were 
some tuning problems at the top of the Tibia 
that tended to make it sound shrill at times. 

The recording engineer did a good job, and 
the pressing was clean overall, with only a 
couple of stray pops in the review copy. A 
good album. 

BOB SHAFTER 

CHRISTMAS AT THE PARAMOUNT, 
John Landon playing the Page organ in the 
Anderson (Indiana) Paramount Theatre. 
Available only on cassette, $8.00 postpaid 
from the Paramount Organ Society, Inc., 902 
East 27th Street, Anderson, Indiana 46014. 

There is so small a Christmas repertoire 
that we must choose wisely to avoid repetition 
and even boredom. This year our choice is 
played by John Landon on the Page organ in 
the Paramount Theatre in Anderson, In
diana. 

In case the reader is new to the hob by, John 
Landon is a multiple talent, a lecturer, univer
sity professor (social sciences), clergyman and 
author (his biography of famed organist Jesse 
Crawford is about to be re-issued). How he 
also finds time to be an organist is a mystery 
which has intrigued this reviewer for years. 
Yet, whatever he tackles, he does well. This 
applies especially to his recorded efforts. 
There are several LPs, dating from 1965. His 
style is theatrical, but he can do a convincing 
''trems-off'' cathedral bit where called for, 
and the seven-rank Page responds beautiful
ly. 

THEATRE ORGAN 

Dr. John W . Landon 

The Paramount Page organ would seem to 
be an extension of John Landon. He discov
ered it in 1955 when he was a college fresh
man, and after some refurbishing, he started 
playing it during intermissions. He is still 
playing it 31 years later! That's devotion. The 
instrument has three manuals and a divided 
seven ranks: Flute, String, Vox and Sousa
phone are in the Main chamber and Tuba, 
Krumet and Tibia on the Solo. It is a well
balanced instrument from the tonal view
point, and very well unified (148 stopkeys for 
seven voices). It has undergone two restora
tions, one in 1965 by hobbyists Lewis Hodson 
and Rex Hoppes of Anderson, and again in 
the early '70s by Hodson, Carlton Smith and 
Bob Dunn, who still service the instrument. 

Let's examine the selections. "O Holy 
Night" starts with an attractive baritone 
melody which provides an aura of majesty as 
the volume builds - nice phrasing. "White 
Christmas;" what can we say about this more 
recent addition to the Yule repertoire? John 
plays it with a gentle, rhythmic lilt, and we can 
imagine the shade of Bing looking on with ap
proval. "The First Noel" is heard without 
added embellishment, nor does it need any. 
Expert phrasing takes care of that. John plays 
with theatrical zeal throughout this record
ing, yet manages the majesty of a cathedral 
organ with only seven well-unified ranks. No
where is this better illustrated than during "It 
Came Upon The Midnight Clear." We have 
never understood what ''The Little Drummer 
Boy" had to do with Christmas. For those 
who do, John's rhythmic version will hit the 
spot. 

"O Little Town of Bethlehem" and "Joy 
to The World" add to the festive spirit. The 
latter gets a partial ''trems-off'' treatment. 
The Page organ still sounds good un-trem'd. 
John uses full combinations, orchestral bells 
and xylophone to give a crispness to '' Jingle 
Bells." It works. "While Shepherds Watched 
Their Flocks" gets a traditional treatment, 
and trems are used sparingly. "Silent Night" 
is played with the reverence it deserves, espe
cially when the Page Tibia is featured. The ef-
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f ect is somewhat marred by a solo reed in need 
of voicing touch-up. 

A rhythmic and lighthearted "Winter" 
opens Side II with the tonal percussions 
dominating, then back to the majestic for 
" Birthday of a King" played on an auditori
um-filling registration. This is followed by 
"The Herald Angels" in an often Baroque 
style. Next, a happy "Here Comes Santa 
Claus," which is quite reminiscent of "Ain't 
We Got Fun," and pleasantly so. Then a ma
estoso "Adeste Fideles" during which that 
off-key reed is heard briefly. Then on to a 
gentle "Silver Bells" followed by "Angels 
from The Realms of Glory." "Away in A 
Manger" is given a traditional treatment for 
the verse, but the Tibia takes over for the 
chorus. A very good Tibia. The closer is, ap
propriately, Schubert's "Ave Maria," played 
very sweetly. John is in fine theatrical form 
throughout these selections. In fact, we have 
not heard him play better. 

Recording is good. The package includes 
notes about the music, the instrument and the 
organist in very fine type. Incidentally, the 
profits from this recording are spent for 
maintenance and improvement of the Ander
son Paramount organ. A good cause, and the 
cassette is well-worth the reasonable price. 

NICKELODEON THEATRE MUSIC, 
played on the Robert-Morton "Fotoplayer" 
by Dennis James. Available only on cassette; 
$10.98 postpaid (New York residents add 7% 
sales tax) from Vestal Press Ltd., Box 97, 
Vestal, New York 13850. 

The first instrument to be widely used to ac
company silent movies was the piano. For a 
while it sufficed, but was limited in supplying 
all of the emotional moods called for as film 
stories became more complex. So, additions 
were made: first, a battery of sound effects 
actuated by the pianist's muscle power, hand 
pulls which acted directly on hammers which 

whacked the cymbals, wood blocks, drums, 
etc.; then short sets of pipes began to appear, 
usually a 4' Flute or String (or Quintadena) 
with ranges of 49 to 65 notes, played from the 
full, 88-note piano keyboard. It wasn't long 
before the builders discovered that they could 
obtain a variety of pleasant effects by unify
ing the abbreviated pipework and later adding 
mutations to the Flute at 2 2/3' and 1 3/5' 
(not to mention a 2' Piccolo). Thus the range 
of the pipework began to expand, first up
ward (it was cheaper), then downward to en
compass an 8' Bass Flute. This model has 31 
orchestral bells and one chime- that's about 
where this Model 25 Robert-Morton Foto
player was in the gradual metamorphosis to 
full theatre organ status a few years later. 

Dennis James has been careful to select ( or 
improvise) music in keeping with the times of 
this model, which graced small movie houses 
( often converted stores they called ''Nickelo
deons" based on the price of admissions) in 
the first quarter of this century. At the stage 
of development illustrated here, the pipes 
were extra; the performer still depended on 
the piano as his mainstay. Thus, we rarely 
hear the pipes alone, although the piano 
could be muted. The piano lefthand provided 
the foundation while the pipes rarely soloed. 
That's the setting for this interesting look 
back to the development of the theatre organ. 
At this point, it hadn't quite arrived. 

Let's look at the selections. Side I: An im
provisation with titles which don't mean 
much, except descriptively, a melange of the 
type of music played in the early movie days 
which left nothing to the imagination. The 
titles which Dennis James has supplied are: 
"The Great Train Robbery," a Strauss-like 
main theme and a dance-hall scene (borrowed 
from Stephen Foster's "Doo-dah"); "Rag
time," "Nightingale" (a hurry), "Struggle 
Music," "Mysterioso," "Furioso," and a 
second Ragtime tune named "Bobolink." 
The moods depicted are self-explanatory. 

Side II is a bit more complex; it is rolls 

Style 25 American Fotoplayer, used for silent movies . Trap pulls operate ( L to R) sleigh bells, train whistle , tom tom, bass 
drum, cymbal , Chinese crash cymbal, pistol shot, wind, bird whistle, trolley gong or cathedral chime. Side chests also 
contain three ranks of organ pipes and other sound effects. (John J . Young Photo) 
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Dennis James , ready for the silent movies . 

punched out by some long-forgotten roll-per
forator, but with embellishments added by 
Dennis James. The titles are: "Serenade Gro
tesque," "Sorrow Theme," (organ alone 
briefly), "Implorations," "Treachery and 
Vengeance," and the closer is "Gawky 
Rube" (probably played on the screen by 
Wesley Barry who specialized in such roles in 
the 1920s). It isn't as descriptive in the "Rube 
Department" as "Goofus." 

Dennis obviously did much research in the 
legacy of such prolific silent film composers 
as J. S. Zamecnik, Otto Langey, Max Bergun
ker and Scott Joplin and Eubie Blake for the 
rags. His stylings might be described as 
"authentic." At no time does he get out of 
character. Remember, this period in silent 
film accompaniment might be described as 
the "shoot-'em-up" era when action dom
inated on the screen. Subtleties came later. 
Both the Fotoplayer and Dennis James come 
out with a large plus. 

Incidentally, this music was first released 
on an LP disc by Concert Recording some 
years ago. It's worth a second hearing. We 
might add that this tape is being issued as a 
companion piece to the new book, Nickelo
deon Theatres and Their Music, by David 
Bowers, a noted authority on such instru
ments . The book is also published by Vestal 
Press. 

RHAPSODY IN TWO, Howard Beaumont 
and Byron Jones play the Wurlitzer Style Fat 
the Mechanical Music Museum at Cotton. 
Available from the Organ Literature Founda
tion, 45 Norfolk Road, Braintree, Massachu
setts 02184. Priced at $9.00 plus $2.00 postage 
per order. 

In a two-hundred-seat, authentic cinema at 
the Mechanical Music Museum at Cotton, a 
2/8 Wurlitzer Style F has found a good home. 
Originally from the Leicester Square Theatre, 
it has been modified by the addition of a 
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piano and the replacement of the Tuba with a 
Trumpet. The installation and the environ
ment have made this organ sound like much 
more than eight ranks - a truly superb Wur
litzer. Both artists know how to get the best 
from this instrument. 

Side I: Howard Beaumont. While being a 
rather traditional theatre organist, Mr. Beau
mont brings flair and life to his performances. 
There are, however, three selections that have 
weak chord progressions which detract from 
his solid style. 

Side II: Byron Jones. As outstanding a 
ballad organist as you might want to hear, 
"Always" has never been played better, and 
''L'Amour, Toujours L'Amour'' is truly out
standing. Ballad organists are not often ex
citing, but Byron Jones certainly is! 

The recording is excellent, and the pressing 
is good. This album is a must! 

BOB SHAFTER 

COUNTRY GARDENS, Nigel Ogden at the 
organ of Tatton Hall, Knutsford, Cheshire. 
Available from Mr. V .A. Drinkall, 4 High 
Elm Road, Hale Barns, Altrincham, Che
shire, England. International money order 
$12.00 postpaid airmail. 

Originally built by Henry Willis and Son in 
1935, and modified considerably by Alfred E. 

Davies in 1938 and 1950, this 3/34 is an inter
esting example of English residential Roman
tic/Orc hestral organ building. Restoration 
began in 197 5, by the Lancastrian Theatre Or
gan Trust, and was completed in 1977. This 
organ has some incredible lush sounds, but 
the upper work screams - partly because it is 
not in tune and partly because it is just too 
loud. 

Mr. Odgen's credits are many and varied, 
but here it will suffice to say that he has a thor
ough understanding of classical, orchestral 
and theatre music. His performances are 
flawless and tasteful, and he utilizes the re
sources of this organ to their best advantage. 
His program is, as the title of the album sug
gests, ''The Flower Dance,'' ''My Wild Irish 
Rose," "We'll Gather Lilacs," "Country 
Gardens," etc. 

The recording engineer slipped up a bit 
here. The recording sounds as though the 
microp hone was placed too close to the or
gan, and that it was recorded too loud. It ac
tually distorts in a couple of places, and there 
were a couple of rather loud, annoying pops 
on the review copy. 

This album would make an interesting ad
dition to a collection because of the unique
ness of the instrument, or if you happen to be 
particu larly fond of the type of music pre
sented. 

BOB SHAFTER 

BIOGRAPHICAL 
DICTIONARY 

OF 
THEATRE ORGANISTS 

BURCHARD, E. (MRS.) 
Vice President of the Cleveland Theatre 

Organist's Club in 1923. 

BURKETT,BURTON 
Organist of the Strand Theatre in Muncie, 

Indiana, in 1924. 

BURLAND, HERBERT W. 
Organist of the Rialto Theatre in Los Ange

les, California, in 1922 and 1923. 

BURNHAM, FRED 
Organist of the Irvington Theatre in Port

land, Oregon, in 1927. 

BURICH, S. J. (Mrs.) 
Broadcast over Radio Station WOC, Dav

enport, Iowa, in 1922. 
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by Dr. John W. Landon 

Herbert Burland ( Photo from Larry Widman) 

BURNS, ROBERT ("Bobby") 
West Coast organist in the 1920s. Organist 

of the Liberty Theatre in Seattle, Washing
ton, in 1926 and organist of the Broadway 
Theatre in Portland, Oregon, in 1927. 

BURRASTON, PERCY 
Organist in the Salem, Oregon, area, who 

opened the Elsinore Theatre in Salem in 1926 
and remained there as organist. 

BURRIES, MAY W. 
Organist of the Broadway Theatre in Rich

mond, Virginia, in 1925. 

BURRIS, DOROTHY 
Organist of the Pekin, Illinois, Theatre in 

1930. 

BURROUGHS, W. RAY (Wesley) 
Organist of the Regent Theatre in Roches

ter, New York, in 1914. Organist of the Madi
son Theatre (Wurlitzer) in Rochester, New 
York, and Lyndhurst's Kohl organ in Roch
ester in 1927. Later Contributing Editor to 
Diapason, where he wrote articles and sub
mitted news clips on the theatre organ to that 
periodical. 

BURTON, HOWARD 
Born August 6, 1901, near Woodburn, 

Iowa, in Clark County. Burton began playing 
the piano and organ for silent movies at the 
Strand Theatre in Creston, Iowa, in Novem
ber of 1923. He played a winter engagement at 
the Rex Theatre in Geneseo, New York, in 
November 1926, then returned to the Strand 
Theatre in Creston, playing there until Au
gust 1929. He then entered the Knauss School 
of Theatre Organ Playing at Allentown, 
Pennsylvania, for an advanced seven-month 
course in theatre organ study. He broadcast 
over Iowa radio stations KMA in Shenan
doah and KSIB in Creston. He played for 
many special events such as horse shows, 
clubs and dances. Burton's last theatre en
gagement was at the Paramount Theatre in 
Cedar Rapids, Iowa, where he was featured 
soloist on the Wurlitzer from November 1958 
to 1961. 

BURTON, MARTHA 
Played the Rembert Theatre in Longview, 

Texas (a 1/ 4 Seeburg combination piano
organ). 

BUSHONG, ERNEST 
Played the Ligonier Theatre in Ligonier, 

Indiana, in 1926. 

BUSWELL, BILL 
Buswell started his professional career at 

the age of 16, at the Comerford-Publix 
Roosevelt Theatre in Scranton, Pennsyl
vania, where he was billed as "Scranton's 
Youngest Organist,'' and where he gave daily 
radio broadcasts from the organ console of 
the Masonic Temple. For 15 years he played 
intermission solos at theatres in Newark and 
Irvington in New Jersey, and at Cleveland, 
Ohio. When sound movies displaced theatre 
organists, he turned to playing and selling 
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Howard Burton at the 3/11 Wurlitzer, Paramount 
Theatre, Cedar Rapids, Iowa, 1958-1961. 

electronic instruments in the Pocono Moun
tain resorts, in Baltimore and Cleveland. One 
engagement had Buswell playing piano and 
organ simultaneously each evening for ten 
years. At the same time he was Staff Organist 
at Radio Station WGAR with his own shows, 
Top of the Morning, and Give Billy a Hand. 
Baseball fans enjoyed his artistry at the Cleve
land Municipal Stadium for two seasons. In 
1957 he joined the sales staff of the J. L. Hud
son Company of Detroit in their piano and 
organ salon and subsequent engagements 
have been in hotels, clubs and restaurants in 
the Detroit area. He played several concerts 
for the Detroit Theater Organ Club and for 
the Motor City Chapter of the American The
atre Organ Society. 

BUTLER, EDDIE 
Born in Council Bluffs, Iowa, Butler began 

studying piano at the age of four at St. Fran
cis' Academy in Council Bluffs. At age seven 
he learned the rudiments of playing the organ 
and by 11 years of age he began accompany
ing silent films at the old Liberty Theatre. At 
the same time he was taking organ lessons in 
Chicago once a week. His father worked for 
the railroad, so Eddie Butler used his father's 
pass, took the seven o'clock sleeper on Friday 
nights, and awakened the next morning in 

Franklin Butte at the Kimball Organ, 20th Century 
Theatre, Juneau, Alaska, 1954. ( Franklin Butte Photo) 

Chicago, ready for his lessons. 
Butler's career has taken him around the 

world. He has performed at church and the
atre organs in Rome, Paris, London, Vienna, 
Madrid, Prague, Budapest, New York City, 
Mexico City and Los Angeles. In 1969 he gave 
a private recital before Pope Paul VI at the 
Sistine Chapel in the Vatican. He has record
ed with Mario Lanza and Andre Segovia, 
classical guitarist. He served for a time as offi
cial organist for the Academy of Motion Pic
ture, Radio and Television Arts and Sciences. 
Yet, of all his experiences, none was more 
memorable than becoming organist of the 
3/13 Wurlitzer in Omaha's Orpheum The
atre. It was a case of "local boy makes good." 
The Orpheum, designed by Rapp and Rapp, 
seated more than 3000 people, boasted a ceil
ing of ivory and gold, walls lined with marble 
imported from Italy, and a $7000 chandelier. 
Advance publicity described it as ''a triumph 
of beauty, elegance and majesty." Opening 
night, October 9, 1927, featured guest artist J. 
Earl Estes at the organ accompanying a silent 
film, The Fighting Eagle (starring Omaha's 
own Hollywood star, Rod La Rocque). 

Butler, long associated with the Omaha Or
pheum, now plays the organ at St. John's 
Church on the Creighton University campus 
(Omaha) each Sunday. He plays an electronic 
organ for the appearances of the Kansas City
Omaha Kings at the City Auditorium, and 
operates his own recording company in Har
lan, Iowa, where he now makes his home. 

BUTTE, FRANKLIN 
Butte was a radio engineer from Portland, 

Oregon, assigned to Juneau, Alaska, in Sep
tember 1953 by the U.S. Army Signal Corps. 
He restored the Kimball organ in the 20th 
Century Theatre, Juneau, and played inter
missions daily from 1953 to 1955. Also, be
cause of Butte's involvement as a radio an
nouncer-engineer, the organ was featured on 
a live radio morning show and in Sunday af
ternoon broadcasts. Butte played requests 
sent in by listeners. This instrument was sub
sequently sold to Mr. Howard Remly of 
Douglas, Alaska, who later presented it to the 
State of Alaska. In 1976 it was installed in an 
enclosed courtyard of the State Office Build
ing in Juneau. 

In 1965 Butte purchased a 2/8 Wurlitzer 
from the Northern Lights Presbyterian 
Church, Juneau (he had previously owned 
and sold this instrument), and installed it in 
his home. In 1971 he moved the organ to a 
larger residence, adding a console from the 
Rivera Theatre, Chicago, which was shipped 
to Anchorage via Northwest Orient Airlines 
jumbo jet. Since 1971 thousands of school 
children from the Anchorage School District 
and hundreds of adults have toured the instal
lation. 

Butte has also performed at the 3/8 Robert
Morton pipe organ installed in 1975 at 
Uncle's Pizza in Anchorage. 

BYERS,GENE 
Organist of the Rainbow and Climax The

atres in Milwaukee, Wisconsin, in 1927. 

THEATRE ORGAN 

BYRD, DESSA 
See biography in THEATRE ORGAN, 

March / April 1984. 

BYRD, VIRGINIA (Mrs. Stephen Rechtoris) 
Virginia Byrd Rechtoris is the younger sis

ter of Dessa Byrd. She was born August 12, 
1914, to William N. Byrd and Emma Holt 
Byrd in Robinson, Illinois. William Byrd was 
quite musical, playing several instruments 
without formal training. Sister Dessa was 16 
years of age whel! Vircinia w_as born and 
brother Noel Byrd was 14. William Byrd died 
shortly after Virginia was born. When Dessa 
won a scholarship to study piano at the Indi
anapolis Conservatory of Music, mother 
Byrd moved her family to Indianapolis to a 
house on Walnut Street where the Scottish 
Rite Cathedral now stands. 

Virginia attended Shortridge High School 
and Arthur Jordan Conservatory of Music. 
Theory, counterpoint, music history and 
composition were everyday classes, along 
with piano lessons. At age 14 Virginia began 
to study organ with Dale Young, organist at 
Roberts Park United Methodist Church. 
While studying music, Virginia found practi
cal application by playing for weddings, 
dance classes, parties and banquets. 

In 1936 Virginia was employed by the Pear
son Music Company, Indiana agents for the 
new Hammond organ. The first Hoosier 
demonstrators of the new instrument were 
Dessa and Virginia Byrd. Virginia traveled to 
Pearson's stores in Indiana to give programs 
and demonstrate the versatility of the Ham
mond organ. 

Outstanding mastery of the Hammond or
gan led to her selection as demonstrator of the 
instrument at the National Music Dealers 
Convention in New York City in 1941. 

In 1940 Virginia entered the field of radio, 
doing programs for WIRE (with studios on 
the ninth floor of the Claypool Hotel). The 
Novachord, with tone produced entirely by 
oscillating radio tubes, had been invented by 
Laurens Harnmond of the Hammond Instru
ment Company. Virginia's Hammond organ 
and Novachord talents aired on a daily fea
ture, "Eatitorially Speaking." Virginia be
came staff organist at WIRE when sister Des
sa married in 1942. 

In January of 1942 Virginia married Steph
en Rechtoris. When daughter Beverly was 
born, big sister Dessa took over for Virginia 
to play her programs. Beverly Ann Rechtoris 
is now a graphic artist with WRTV, Channel 
6, Indianapolis, Indiana. 

During the eight years with WIRE Virginia 
was organist on the Trolley Trio, featuring 
Harry Bason and vocalist Frank Parrish. On 
The Block's Make-Up Program, heard daily 
from the WIRE studios at 12 noon, Virginia 
played Deagan chimes amplified through 
large speakers on the roof of the Claypool 
Hotel. A most popular program aired each 
night at 11 for Hook's Dependable Drugs was 
Starlight Trail, with Sidney Mason reading 
poetry. 

In September 1949 Jimmy Boyer returned 
to Cornell University to finish his college de-
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gree. He offered to Virginia, and she accept
ed, his staff position with WISH-TV, a new 
station started in 1943. Her first program was 
in ,1949 from the Indiana State Fair WISH 
studios. Virginia had many commercial pro
grams while at WISH (with studios located in 
the Board of Trade Building). 

Virginia Byrd Rechtoris has a number of 
firsts with WISH and WISH-TV. By playing 
at their inaugural program, she was the first 
organist to play at their new studios at 1440 
North Meridian Street. On July 1, 1954, al
most four years later, Virginia played the 
background music for the dedicatory pro
gram of the second television station of 
WISH-TV, Indianapolis, Indiana. 

Virginia Byrd Time, an all-request pro
gram, was on radio for several years. Virginia 
was featured soloist on The Catherine Daniels 
Show, and the Laugh With The Ladies show. 

Chapel Door, a 15-minute interdenomina
tional religious program, debuted on televi
sion in 1954. It ran for a full 16 years, becom
ing the longest running religious program in 
the Middle West. Virginia was co-director of 
the show and played for the respective singers 
who assisted the minister with the program. 

Currently, Virginia is heard on Meditation, 
a sign-on and sign-off program for WISH
TV. Each week Virginia programs ministers 
of different denominations, taping seven 
three-minute sign-on and seven sign-off pro
grams. Virginia plays a piano background for 
the programs, which are taped on Monday. 
They are viewed 14 times the following week. 
On occasion, Virginia also appears on the cur
rent Indy Today Show with Alpha Black
burn. 

Along with her musical association with 
WISH-TV, Virginia has found time through 
the years to devote many hours to civic work. 
She received the TSP Award for her many civ
ic and volunteer projects. "TSP" stands for 
"Those Special People," and is an honor 
conferred by the Women in Communications 
group. 

Presently, Virginia is a member of the Civic 

Theatre Board of Directors, Repertory The
atre of Christian Theological Seminary, 
American Theatre Organ Society and the 
American Guild of Organists. 

Husband Stephen Rechtoris is treasurer of 
Hugh J. Baker Steel Company. □ 

........................ 
~ 'Persorialities ~ ........................ 

Silents Set for 
TV Showing 

Subscribers to Bravo cable service were de
lighted last summer when they tuned in and 
viewed the most complete version of D.W. 
Griffith's controversial The Birth of a Nation 
yet to be seen on TV. Best of all, it had a fine 
organ score but failed to credit the organist 
who improvised an original musical setting 
rather than use the now-dated score issued at 
the time of the film's original release in 1915. 
A little digging revealed that the scorer was 
Rosa Rio, and the only sour note was that the 
score was played on a Hammond. Rosa ex
plained that she would have pref erred a pipe 
organ, but since the Marr & Colton in the 
Thomaston Opera House is not available, 
and the Austin in Shelton High School can't 
be rented on a regular basis, there are no pipe 
organs near enough to her Connecticut home 
for practical use, so she settled for the Ham
mond B3000 which, she says, "has two kinds 
of piano and a snazzy Post Horn.'' 

Dessa Byrd at the piano in her home in Indianapolis; Virginia Byrd Rechtoris, her sister, standing beside her. 
(Virginia Byrd Rechtoris Photo) 

(Photo courtesy Stu Green) 

Bravo Cable Service reveals that it plans to 
run six or eight silent classics each year since 
they received such favorable comments about 
the first one. Thse films are distributed in 
video cassette form by Video Yesteryear, San
dy Hook, Connecticut, which we hope will lo
cate some suitable pipes for Rosa so her work 
at the manuals and pedals will be that much 
more authentic. 

Good News from Hawaii 
Honolulu, a magazine published in and for 

Hawaii, ran an excellent article in August 
about theatre organs and the Aloha chapter 
of ATOS. The author, Ben Hyams, writes a 
column entitled "Classical Music," and the 
occasion for this article was a joint meet
ing/concert for Aloha Chapter and Hawaii 
Chapter AGO which featured John Mc
Creary at the Hawaii Theatre Robert-Mor
ton. McCreary introduced long-time ATOS 
member Frank Loney who played music from 
Show Boat plus the introduction to the third 
act of Carmen with "an unbelievably realistic 
flute sound,'' which turned out to be a real 
flute played by Bob Alder. Aloha Chapter is, 
according to Mr. Hyams, the "caretaker, 
repairer, restorer and, in general, foster 
parent of the organ.'' 

Carillon Player Chimes in to 
Play Rock Songs, Requests 

Can you imagine "Material Girl" being 
played on a carillon? How about the theme 
from The Jetsons? 

It's happening every day on the DePauw 
University campus at Greencastle. Martin 
Ellis, a freshman music major from 
Monrovia, plays the 37-bell carillon atop the 
Performing Arts Center between classes and 
varies the music menu to include popular rock 
songs and old TV theme songs. 

"It's something I thought was interesting 
and kind of fun," Ellis said. "Sometimes I 
just go up there and klunk around; it depends 
on how I feel." 

Traditionally, the carillon is programmed 
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electronically to play a standard piece at cer
tain times of day. 

Now, the fare has been spiced and Ellis 
even is willing to take music requests from 
other students. 

From The Indianapolis Star 

Note: Martin Ellis is the 1985 winner of the 
ATOS Young Organist A ward. 

Editorial from 
COS Newsletter 

The upright piano was stacked high with 
cards. The fireplace looked like a Flower Bou
tique. The place? Florence de Jong's flat in 
Kensington Church Street. The occasion? 
Her ninetieth birthday on August 1. The first 
lady cinema organist in the land sipped a 
little whiskey as her friends gathered around 
to wish her "Happy Birthday," and many 
more. Friend Yvonne Smith brought a beauti
ful cake with nine candles, and sister Ena 
Baga and COS members Joan and Bill His
cock organised the tea. Ena entertained for a 
brief while at the piano, and a very jolly time 
was had by all. Your editor did the washing 
up. TONY MOSS 

Buster and Betty Matteson with Allison and Hector Olivera at the console of the Mattesons' Wurlitzer. 

John Barlow gets 
Ian Sutherland Award 

The Ian Sutherland Award, named after 
the former editor of the Cinema Organ Socie
ty Newsletter, is presented annually to a 
young organist who deserves encouragement. 
The award includes a cup to be held for one 
year, a concert alongside a "big-name" or
ganist and the production of a cassette of the 
young artist. The 1986-87 Ian Sutherland art
ist is John Barlow, from Gomeral in West 
Yorkshire. His year-in-office began with a 
concert with veteran theatre organist Bobby 
Pagan on the Christie organ at the Granada 
Theatre, Walthamstow, London. 

John Barlow has been involved with 
theatre organs since 1980, when he played the 
Three J's Compton which was situated only 
200 yards from his home. John's style fuses 
traditional and modern aspects in both his 
repertoire and performances. He believes 
strongly in the theatre organ as a musical in
strument capable of great expression. His cas
sette, entitled ''Music in the Dales,'' features 
the COS Northern Wurlitzer at Hamps
thwaite and is available fron the COS, 23 
Aveling Park Road, London E17 4NS, U.K., 
for $8.00 postpaid. 

Hector in Texas 
Recently, Hector Olivera gave a superb 

concert at the Miller Open Air Theatre in 

Ian Sutherland Award-winner John Barlow joins veteran Bobby Pagan at the 3/ 12 Christie in the Granada Walthamstow. 
(John D. Sharp Photo) 

Houston. However, the evening before the 
concert date, Hector was honored at a recep
tion at the home of Buster and Betty Mat
teson. During the party, Hector played the 
Matteson's 3/13 Wurlitzer for the 100 guests, 
and all agreed that the organ had never 
sounded so good. Harry Heth and Rick Mat-

ELECTRONIC ORGANS 
Kit, or Custom Built 

Kits for electronic or pipe organ 
renovation. 

• Microprocessor-controlled, modular cir
cuitry for ease of construction 

• Authentic pipe organ voicing using 
active filter circuitry. 

• Built-in capture system. 

• Self-financing purchase plans. 

• 7 basic models: 3 Church, 4 Theater, in 
2-, 3-, and 4-manual sizes . 

Attn: PIPE ORGAN BUILDERS 
Incorporate, or replace, your stacks of 
switching relays with µP-controlled 
latches. System will control up to 
16,000 pipes and/or oscillators. 

Write for quotation. 

ARTISAN INSTRUMENTS, INC. 
6450 N.E. 183 

Seattle, WA 98155 
PH: (206) 486-6555 TU<: 4998676 ARTSN 
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thews spent a couple of days fine-tuning the 
instrument, and it really paid off. Open con
sole ~as also enjoyed by the guests. We really 
feel we were blessed to be able to attend such 
an event. There's only one Hector Olivera, 
and we were able to enjoy his music as well as 
sharing conversation with him and his wife, 
Allison. We hope to be able to present him in 
concert at the Jefferson Theatre in Beaumont 
next spring. FLOYD BROUSSARD 

Larsen and Curley 
in Convention 

Overture Program 
Two of the organ world's top stars will join 

forces for a spectacular Overture to the 1987 
ATOS Convention in Los Angeles when Lyn 
Larsen and Carlo Curley play solos and duets 
on Pasadena Civic Auditorium's 5/28 Moller 
and Allen Organ Company's top-of-the-line 
classical organ. This unique event is sched
uled for eight o'clock on Sunday night, June 
21. All seats are reserved and conventioneers 
will be able to choose either main floor center 
or lower balcony center. This event will be 
open to the public, but A TOSers have the best 
seats reserved for them at just $17 .00 which 
includes round-trip bus transportation from 
the Biltmore. RALPH BEAUDRY 

The Chicago is Back 
On September 18, the star of Chicago 

Area's show in the newly restored Chicago 
Theatre was the grand old 4/29 Mighty Wur
litzer, breathing heavily as she adapted to the 
three distinct styles of Rob Calcaterra, Lew 
Williams, and Hal Pearl. It was a magical 
night in the old movie palace which has been 
saved from the wrecking ball to reign once 
more as the Grande Dame of the Chicago 
entertainment world. 

Some 3000 fans trooped into the magnifi
cent lobby, which was filled with the sounds 
of Tom Gnaster's piano artistry. TV celebrity 
Buddy Black welcomed the audience, and the 
show began with Rob Calcaterra's gentle 
nurturing of the Wurlitzer's dulcet tones, 
utilizing every rank in an expert mixture of the 
tender and the passionate. Next, Hal Pearl 
captured the nostalgic in the crowd with a 

rousing sing-along and accompaniment of a 
silent Laurel and Hardy movie. Hal got so 
carried away that he played right through the 
intermission! Lew Williams tantalized us with 
exotic arrangements of little-known composi
tions, with a few standards added for balance. 
The highlight, if one could top all this, was a 
duet with Lew Williams on the Wurlitzer and 
Rob Calcaterra on the grand piano offering a 
concert version of Gershwin's immortal 
"Rhapsody in Blue." All three artists joined 
in the finale, Williams on the organ, Pearl on 
the piano, and Calcaterra enthusiastically 
belting out "Chicago." 

Yes, the Chicago is back with a bang - and 
so are the organ fans! 

HAL PRITCHARD 

CORRECTION 
Mr. Leonard Santon, Chairman of the 

Cedar Rapids Area chapter has requested that 
we correct an error in the article entitled 
"There Is A Way" on page 14 of the Septem
ber/October THEATRE ORGAN. The arti
cle states that his chapter '' donated the instru
ment to Kansas City (Missouri) Theatre 
Organ , Inc.," and Mr. Santon would like it 
made clear that this instrument was not 

Magazine Problems? 
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donated, but was hurriedly removed and an 
agreement was later reached on terms of pay
ment agreeable to both seller and purchaser. 
Mr. Santon says that the Cedar Rapids Area 
chapter does not wish to be erroneously 
looked upon as a heroic benefactor for they 
still retain the title to the instrument, and they 
want the record to be correct and to ex
perience the fulfillment of the contract terms. 

Rodgers Organ 
Names New Chief 

□ 

HILLSBORO, OR - Robert Ulery, 43, a 
15-year high tech executive with Hewlett 
Packard Company of Corvallis, Oregon, has 
been named president and chief executive of-

The Chicago Theatre ready for theatre organ buffs. 
(Bill Lamb Photo) 



ficer of Rodgers Organ Company. 
The announcement was made by Bruce 

Stevens, president and chief executive officer 
of Steinway Musical Properties, Inc. Newton, 
Massachusetts, parent to Rodgers Organ 
Company, Steinway & Sons, Lyon & Healy 
harps, and Gemeinhardt flutes. 

The ten-month search to find a successor 
for Allen Harrah, former Rodgers president 
who moved to Atlanta to become administra
tor of the Walter & Emilie Spivey Founda
tion, Inc. was headed by the Boston-based 
recruiting firm, Organization Resources In
corporated. 

Rodgers' new CEO has been a key execu
tive with Hewlett-Packard (HP) in several of 
the company's strategic moves which have 
brought increased market share and world
wide attention to the California-based com
puter and electronics equipment firm. 

In the early 1970s, Ulery sold commercial 
and technical computer systems in a variety of 
territories in the Los Angeles area. He was a 
member of the $1 Million Club, and Hundred 
Percent Club (for achieving in excess of 100% 
of quota), and was a member of HP's Field 
Advisory Council to the Business Computer 
Grouo. 

From 1977-81 Ulery managed all field sales 
and support activities for HP's commercial 
computer systems operations located in Or
ange County, California. Over a four-year 
period, the business grew at a compounded 
rate of over 38%. The support business, in
cluding a new customer training center, ma
tured into a profit based activity during this 
time. 

Ulery, who has managed the development 
of new products - from identification of 
market demand through to introduction and 

Robert Ulery 

worldwide distribution, sales, and support -
understands the importance of timely pro
ducts, launched at the right price point for a 
particular market segment, with the features 
needed to be competitive. 

For the past two years, Ulery has been HP's 
technical marketing manager at its Portable 
Computer Division in Corvallis, Oregon, and 
has managed all elements of the division's 
technical support including service engineer
ing, software support, product documenta
tion and service manuals, localization of pro
ducts for major international markets, and 
internal/customer training. He was also the 
Product Marketing Manager responsible for 
the development and worldwide introduction 
of the market's first MS-DOS based, battery-

powered portable personal computer for HP. 
Robert Ulery holds a M.S. in Marketing 

from the University of Arizona, and a B.S. in 
Mathematics from California State Polytech
nic College, Pomona Campus. He is married, 
and his wife, Ewa, is presently a doctoral can
didate in psychological foundations at 
Oregon State University. 

Steinway Musical Properties officials were 
at the Rodgers factory in Hillsboro, Oregon 
to make the announcement. Bruce Stevens 
said, "I know the search has seemed long, but 
now I know the time was worth it. We have lo
cated the best possible candidate for our 
needs." 

First official occasion for dealers to meet 
Rodgers' new president will be December 8 at 
the Hillsboro facility when Rodgers Executive 
Partnership (REP) members convene to hold 
their second dealer panel meeting. 

According to Rodgers' director of mar
keting, James Walls, the newly-formed REP 
Panel has already proven to be an invaluable 
tool in marketing assessment of field needs in 
an organized network of dealer feedback. 
REP members include: Fred Buch, Buch 
Church Organ Company, Ephrata, PA; 
Robert Daffer, R.A. Daffer, Inc., Fulton, 
MD; R.D. Roberts, Roberts Music Center, 
Columbia, SC; Gerald Daynes, Jr., Daynes 
Music Co., Salt Lake City, Utah; John 
Green, Green & Associates, Lincoln, NE; and 
Pat Phaneuf, Scott's Piano & Sound, Grand 
Forks, ND. 

Ulery, who himself served on HP's Field 
Advisory Council, told reporters he strongly 
supports dealer feedback, and looks forward 
to getting a hands-on grasp of the organ 
business through REP members, other Rod
gers dealers, and future NAMM shows. □ 

LOS ANGELES HAS MORE THAN ORGANS! 
Our Convention Hotel is located in the new center of Los 
Angeles. With historic Pershing Square on one side and 
skyscraping Bunker HilI on the other, it is close to shop
ping, the Music Center, the Civic Center, finance and 
business. 

And close to freeways that can whisk you away to 
these major tourist attractions: 

Magic Mountain - 40 min. 
J. Paul Getty Museum - 30 min. 
Century City - 20 min. 
Farmers Market - 15 min. 
Universal Studios - 20 min. 
L.A. Zoo - 20 min. 
Griffith Observatory - 15 min. 
Dodger Stadium - l O min. 

Coliseum - 15 min. 
L.A. International Airport - 30 min. 
Marina del Rey - 30 min. 
Marineland - 40 min. 
Queen Mary - 35 min. 
Knott's Berry Farm - 30 min. 
Disneyland - 30 min. 
Movieland Wax Museum - 40 min. 

PLAN NOW - Sunday,June 21 thru Saturday,June 27, 1987 
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The original unified pipe organ relays were 
cumbersome, exceptionally heavy caseworks 
filled with chattering magnetic relays (some 
had pneumatic action) and were connected by 
miles of wire that became wrist-size cables 
running to organ chambers and consoles. 
These have been shrinking in the past two 
decades, and today there are a number of 
electronic systems that have outmoded the 
originals. Solid-state electronic relay systems, 
for example, are a vast improvement in that 

sorn~bing oJO 
by Ray De Vault 

weight is no longer a problem; there are no 
moving parts; less wiring is needed, and space 
requirements dictate their minimum mea
surements. Electronic relays have provided 
greater flexibility which has led to the ability 
to produce recordings and playback without 
the necessity of hauling in expensive record
ing equipment. 

However, for all their new features, solid
state systems are still saddled with some limi
tations. And now another new idea has ap-

peared in the organ world. Conceived in the 
mind of an electronics expert, the latest relay 
system for an organ, either electronic or pipe, 
provides even greater flexibility and simplicity 
through a computer and software written 
especially to perform all organ functions, 
including record, playback and repetitious 
overdubbing, if desired. 

Because it is far more complex than the 
straight, or classic organ relays which usually 
have one stop-key for each rank of pipes, only 

Mike Coup, head of Wichita Theatre Organ, Inc. holds original Wurlitzer cable in right 
hand and Devtronix flat ribbon cable in left. The small cable replaced the wrist-thick cable 
when the Devtronix computer relay was installed in the big 37-rank instrument. 

(Devtronix Photo) 

This is the computer unit that replaces cumbersome, heavy relays in the Devtronix com
puter relay system. (Devtronix Photo) 



the unified organ relay is the concern of this 
article. The unified organ relay has the capa
bility of allowing any of the ranks of pipes in 
an instrument to be played on any of the divi
sions at the pitches required by specification; 
this is accomplished by a complex switch 
matrix. As noted, relay rooms oflarge theatre 
organs are a myriad of hundreds of multi
contact pneumatically or magnetically oper
ated relays with thousands of soldered con
nections and miles of wire evolving into 
various sizes of cables. Combination actions 
and special effects create an even more com
plex system. 

There was no change in organ relays until 
long after the transistor was invented. Germa
nium transisitors and diodes, which were real
ly not adequate for intended functions, were 
very expensive and could not be adapted. It 
was not until silicon solid state devices became 
available that better characteristics appeared 
for use in solid state relays. It was then that 
the simple silicon two-diode and resistor 
switch came into use which eliminated all 
moving contacts and increased reliability. 
However, it did little to reduce the number of 
wires in cables and the number of solder 
joints. Many diode switch relays are currently 
in use and are still being manufactured be
cause they are simple, and the average organ 
man who understood the old switch relays can 
understand them. However, the units are ex
pensive to produce, and the cost is still very 
high for their minimum capability. 

With the advent of the integrated circuit 
(IC), it became feasible to introduce scanning 
key and stop contacts at super speed by a 
method known as multiplexing. Not limited 
exclusively to organ relays, multiplexing was 
developed years ago for circuits in the elec
tronics industry - its organ use was adapted 
primarily to reduce the number of wires nor
mally necessary. Many organ men are still 
anti-electronics because of the stories that 
were perpetuated by early designs when the 
needed variety of I Cs was not available. Too, 
there were times when organ magnets' high 
current switching transients got into signal 
circuits and caused no end of trouble by 
switching incorrectly. One installation would 
be trouble-free while another might have all 
sorts of malfunctions. 

While it is the relay we are discussing, many 
things that have been said also apply to solid 
state combination action which interfaces, or 
joins, the relay wiring at the stop switch. Their 
designs must be compatible if a single stop 
contact is used for both circuits. Both solid
state, multiplexed relays and solid-state com
bination actions are very complex circuits and 
require large quantities of I Cs, transistors and 
diodes on may printed circuit boards to make 
up the total circuits. In such systems, it is 
common to order add-on circuits for special 
functions. 

In 1979, Dick Wilcox, who was living in 
Newport Beach, California, was a computer 
designer and organ buff who reasoned that 
the many different electronic circuits used in 
the latest solid-state relays and combination 
actions could be replaced with a computer 
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Holiday Greetings 
from the 

ATOS Staff 
David Barnett • Tom B'hend 

Vern P. Bickel • Douglas C. Fisk 
Russell Joseph • Catherine Koenig 

Rex Koury • Dr. John Landon 
John Ledwon • Grace E. McGinnis 

Dale Mendenhall • Allen Miller 
Jack Moelmann • Lois Segur 

Richard Sklenar • Walt Strony 

and special software written specifically to 
perform all organ functions, including record 
and playback. He ordered a four-manual, 
Wurlitzer-style French console from Dev
tronix Organs. This console had 325 stops 
with 20 sets of tone generators because Dick 
felt that he should make the frrst model of an 
organ computer control and test it on a large 
instrument. The computer for this organ was 
a new model just introduced by his company 
and one of the first to use the new Motorola 
68000 microprocessor. 

Interface boards were designed so the com
puter could work with the console and the 
tone generators. Dick wrote the software 
while Devtronix built up the console and in
stalled the electronics. The organ was com
pleted and tested only a few hours before a 
December 21, 1981, Christmas party at Dev
tronix hosted by Sierra Chapter ATOS. The 
frrst demonstration of this organ was given at 
this time (An article and cover photo of the 
organ may be found in the January, 1982, 
Console.). The organ remained at Devtronix 
for a year where it was used as a test bed for 
the computer system and other electronics. 

Concurrently, the Old Town Music Hall's 
4/23 Wurlitzer in El Segundo, California, 
had a relay and a console that were falling 
apart. The keydesk needed rebuilding and the 
relay needed replacing, but there was a prob
lem because of the need for the organ to be 
played at nearly every performance. Wilcox 
agreed to lend the Music Hall his four-manual 
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console, already wired with interface boards 
for computer use, and to supply the magnet 
driver interface boards to connect all chest 
magnets. The Wurlitzer chest magnets were 
then wired to the new interface boards and 
both console and computer were shipped 
from Devtronix to Old Town Music Hall . All 
that was needed to make the console play the 
organ was to plug the small, flat ribbon-cable 
from pipe chambers into the computer and 
reprogram the disk memory so the console 
would know which ranks of pipes were avail
able on the stop rails. The organ was soon 
playing from the new console and was used 
for a year until restoration of the Wurlitzer 
console was completed. 

In the meantime, Dr . Dee Williams of 
Aurora, Colorado, was installing a 10-rank 
Wurlitzer in his home. He had no space for his 
Wurlitzer relay and had heard about the com
puter organ control, so he visited Devtronix 
to learn more about it. He was impressed with 
what he saw, and ordered one for his installa
tion . It was fabricated using the same com
mercial computer used in the Wilcox console. 
Williams pre-wired console input boards and 
chest magnet output boards, and a quick trip 
was made to his residence with the computer 
to install and program it to match the pipe 
ranks to the stops on the three-manual 
Wurlitzer console. In two days the organ was 
playing from the console. Minor chamber ad
justments and some rough tuning needed to 
be done; however, the sound was tremen-
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dous, and Dr. Williams was pleased with the 
results. His Wurlitzer has been playing per
fectly since the spring of 1984. 

After reviewing the excellent results of both 
installations, the company realized that there 
could be a good market for such a versatile 
and simple system, but that the use of such an 
expensive commercial business computer was 
not practical for many reasons. Rights for the 
use of the basic computer design were ne
gotiated. This was desirable because it had 
proven to be a reliable, trouble-free system 
based on thousands of production units. A 
new computer was then designed for organ 
control, and interface boards for this com
puter, built by Devtronix, are now in their 
third production run. 

To describe this new system and its capa
bilities, there are only three sections to it -
the computer, the INPUT and the OUTPUT 
boards. The 10 x 12 inch computer board is 
mounted in a neat 17 x 13 x 5 inch enclosure 
which also contains the regulated power sup
ply and a 3 ½ inch drive and disk which per
manently contains the special operating 
system and program . It connects the console 
to the pipes by software. 

Every switch contact in the console is an 
INPUT signal to the computer. A 5 x 9 ¼ inch 
printed circuit, designated an INPUT board 
with 18 eight-pin connectors, can handle up 
to 128 contacts. For example, two 61-note 
keyboards can be connected to one board. As 
many INPUT boards are required as there are 
total contacts (pistons, stop switches, playing 
keys, expression, etc.) divided by 128. 

The third part of the system is also a 5 x 9 ¼ 
inch printed circuit, designated an OUTPUT 
board, which has 12 eight-pin connectors and 
can drive up to 96 magnets (either chest mag
nets, dual magnet stop assemblies or lights). 
For example, one OUTPUT board can con
trol a full Tibia rank or up and down coils of 
48 stop assemblies. 

Stop action OUTPUT boards are used in 
the console with INPUT boards. All the con
sole boards are daisy-chained together with a 
small, flat ribbon-cable which plugs into the 
computer. A second identical ribbon-cable 
runs from the computer into pipe chambers 
and daisy-chains with all pipe chest magnet 
driver OUTPUT boards. This is all the wiring 
necessary for computer control. Expansion of 
the organ, both in console contacts and pipe 
ranks, is as simple as adding the necessary IN
PUT and OUTPUT boards. 

The relay is a software multiplex sampling 
system and is capable of every known relay 
action through software control. The system 
also supports an elaborate capture-type com
bination action with an almost unlimited 
number of separate sets of memories, each of 
which may be recalled instantly. Each of an 
almost unlimited number of pistons may be 
considered to be generals and may be assigned 
to any of the stop switches to function as divi
sion pistons. Any stop in the console may be 
programmed to be a neutral on any piston. 

The system is also capable of recording and 
playing back for up to two or four hours on a 
3 ½ inch floppy memory disk. Total record-
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ing time is a function of the number of key
strokes made, not how long the recording 
takes. Recordings may be made up of any 
number of selections, and each may be played 
back fnstantly from the name or number 
given the recording. Each recording may be 
overdubbed up to 17 times, but such a com
plex recording would be reduced in playing 
time. The computer, in this case, plays back 
the previous recording at the same time it is 
recording the new part being played - try 
that on your home recorder some time! 

Computer control systems are usually or
dered in two steps. All INPUT and OUTPUT 
boards are ordered first and are delivered with 
an instruction manual with pre-printed wiring 
sheets so the customer can easily keep track of 
where each organ connection is on the inter
face boards. After the wiring is complete, the 
connection sheets are returned to Devtronix 
where the organ specification is programmed 
into the memory disk. The computer is then 
ordered with the memory disk - the cus
tomer plugs the small, flat console and pipe 
chamber ribbon-cables into the ·back of the 
computer - and the pipes will play from the 
console. An instruction manual is included 
which explains how to make tests of wiring, 
how to change mis-wired connections without 

touching a soldering iron, how to set up com
bination action, record, playback and over
dub, plus a host of standard features not 
described here. 

Reliability is the key feature of the system 
since all complex circuits are in software 
which can easily be changed to perform new 
functions. The standard INPUT and OUT
PUT interface PC boards are extremely sim
ple circuits as their only purpose is to reduce 
the number of console and chamber wires to 
two small, flat ribbon-cables. 

There are ten of these systems now in 
operation, and ten others being wired for in
stallations. New Mexico Military Institute in 
Roswell, New Mexico, was the first to install 
one, and Lyn Larsen played the dedication of 
that Wurlitzer in October 1985. Lyn is now 
installing the same system on a 3/25 church 
instrument in Phoenix. He recently com
pleted three compact disk recordings on the 
4/37 Wurlitzer, which has been equipped 
with the computer system, in the Wichita 
Civic Auditorium. Nor-Cal Chapter will have 
one on the 4/30 Wurlitzer being installed in 
Berkley Community Theatre, and Bob Maes 
has ordered one for the 3/20 Barton being 
erected in the Granada Theatre in Kansas 
City, Kansas. D 

oRGclru-121n1G 
POPULAR MUSIC 

by 
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There are three ways to play popular music 
on the organ: by note, by ear, and by a combi
nation of both methods. Classical and church 
organ compositions should be played as writ
ten by the composer. This usually requires 
from six to twelve years of music study with 
primary emphasis on note reading. 

On the other hand, popular music was not 
intended to be played on the organ! The com
posers usually had in mind performances by 
dance bands, pianists, or vocals with piano or 
orchestra accompaniment. Therefore, the 
organist who performs popular music on the 
organ must be able to play by ear and/ or 
study keyboard harmony and arranging tech
niques in order to play popular songs in a 
musical manner. The best way for most peo
ple is to read the melody notes, use the chord 
symbols for harmony, and develop your ac
companiment by rules or by ear. The disad
vantage of playing a published arrangement 
as written is that you will always sound the 
same. If you learn to make your own ar
rangements, your arrangements will improve 
as you learn more about harmony and what to 
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do with it. 
During the performance of an ordinary 

popular song on the organ there are six musi
cal elements all working together to make the 
total sound that the listener hears: 

1. Melody - the obvious ''tune'' that every-
one hears 

2. Harmony - simple or advanced 
3. Bass - alternating, sustained, walking 
4. Rhythm - many varieties 
5. Tone Color - choice of stops or other 

tone controls 
6. Style - solo or chord melody, phrasing, 

expression, etc. 

If any of these details are not carefully 
considered, the result is poor, unmusical ar
rangement. 

In subsequent articles, I shall present the 
necessary arranging techniques to enable you 
to make a good sounding arrangement of 
anything you want to play. This is not dif
ficult and can be learned by anyone who loves 
music enough to make the effort. D 
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Hall Console Is 
Back On Track 

Without fanfare, the prompt 
(left) side console at Radio City 
Music Hall was returned to its 
niche for the first time in over two 
years on Friday, November 14 in 
the new Christmas Show that 
opened. The show runs through 
January 8. 

The keydesk had been removed and 
taken to a large basement dressing 
room where it was completely 
restored-all new wiring, keys reco
vered by Lance Johnson in Fargo, No. 
Oak., and all worn parts replaced
then brought back up and mounted on 
its track. 

Even the transport system that 
brakes the console was given attention ; 
a new motor and brakes were installed . 
The console rides its short distance in 
and out in well-balanced fashion. It 
has a three-way safety system : limit 
switches; if they fail, then the brake 
system ; and finally, if that doesn't keep 
the big four decker from trying to be 
seated in the audience , there is a hefty 
chain attached to the back of the con 
sole to yank it to an upbrupt halt. 
Replacement parts for the rebuild 
came from Arndt Organ Supply and 
Schantz Organ Co. 

The 5,000-circuit main cable was 
replaced from the console to a new 
junction that will take care of problems 
previously encountered , according to 
Ron Bishop, who directs maintenance 
of the 58-rank Wurlitzer. He noted the 
right niche console is still in fairly good 
shape and will not be rebuilt for several 
years . 

Music Hall management is continu
ing its on-going maintenance plan for 
the organ so that the huge music 
maker does not have to be "down" at 
any time. This insures that it is availa
bl~ as required for any production in 
the theatre; Liberace requested its use 
for his show , as have several other 
producers. 

Music For Xmas 
Kalamazoo Mall 

Ken Butela, Betty Darling and 
David Moore will play Christmas 
music Dec. 5, 6 and 7 at Crossroads 
Mall in Kalamazoo, Michigan, it was 
announced in Southwest Michigan 
Chapter's November newsletter. 
Member Neil Johnson is loaning his 
Allen organ and Keyboard World 
Music is supplying a T echnics organ 
for the three-day music fest. 

"Singing" In Duet 
For those who direct glee clubs , 

choirs and big heavenly bodies , Dallas 
Public Library has a vocal duet arran
gement for the tune, / Love To Hear 
You Singing, it was disclosed by 
ATOS member A. Howard Pettigrew. 

Nor-Cal Donates $500 For ATOS Int. NEWS 
Nor-Cal Theatre Organ Society has donated the sum of $500 to help defray cost of publishing ATOS lntemational 

NEWS, it was announced by National President Jack Moelmann. He thanked the chapter on behalf of the B~ard of 
Directors and all members of ATOS. "It is organizations and people such as you that allow ATOS to venture on with new 
projects such as ATOS lntemational NEWS," he said. 

Also during November, member Bill Exner of Puget Sound Chapter donated $25 for the NEWS. 

Granada To Have 
Two Premieres 

CRA TOS Given 
Fund Donation 

Granada Theatre Historical Geogre Kuba has given $ 10 ,000 
Society is presenting two dedication to Cedar Rapids Area Theatre Or gan 
programs for the recently installed Society to establish the Ruth Kuba 
Barton organ. On November 22 , Kay Scholarship Endowment , it was 
McAbee played a con cert for an reported in CRA TOS, official newslet -
audience composed of those who ter of the society . 
were involved in rescuing the former A $500 scholarship will be pro-
movie house and turning it into a non- vided each year for qualified 
profit performing arts center. members or children of members 

Lyn Larsen plays the second dedi- based on terms and conditions of the 
cation show on Dec . 13. This will be agreement drawn up for the donation . 
open to the public and features , in A local bank administers the fund 
addition to the organ premiere , a and a scholarship committee made up 
giant Christmas show on the stage. of members will select the yearly 

According to Robert J. Maes , recipients . 
society president , the newly opened _...:._ ____________ _ 

performing arts center has been get- Theatre TO Open 
ting excellent TV coverage. "This Organ March 9 
draws attention lo our efforts to once 
again bring theatrical entertainment St. Paul's World Theatre will dedi -
back to Kansas City , Kansas ," he cate its organ on March 9 , 1987 , it 
said. was learned this month. 

, N:::1:tt:~,N·;;a;·•·•s:~p~;1 ····::; 
Our ATOS International NEWS is off and running. This will be ;:;::: 

\: the fourth issue since we've started publishing. I hope that you saw /· 
the October issue in the center of THEATRE ORGAN JOURNAL. 

:-:-:• Distributing it in the Journal savheshquJite a de
1 
al of postag~t afnd al_sto :.:.:.:.:::•: 

:::;:; means that you can keep it wit t e ourna or remove I rom I s 

:f center position. :) 
/::: We have appreciated receiving all the mail appraising the newsletter j} 
''.''.". in both content and format. Almost all of the letters we have received :::::: 
;:;::: have been positive, and some have even included ways of improving (: 

the publication. :] 
}: We are in a trial and error period for six months (six issues). :{ 
::::,: Your Board of Directors then has the task of evaluating it and see- ·:•.·· 
(: ing if it fulfills a need for ATOS members and probably more :::::: 
:.: ... important, can we afford it? ::,::, 

I do want to thank those of you who have made financial contri- ::::,:. 
:•:•:• butions to the newsletter. We don't want to increase dues and we :::} 
;::::: don't want to start subscriptions as the latter would be very com- \: , 
•:•:•: plicated administratively. :::Ct 

With the majority of ATOS members renewing in the next cou- :::/ 
jf pie of months, please consider a few dollars additional for this new 1/i//: 
:•:•:•· project. ATOS is moving and we need not only your moral support 

but your financial support as well. We thank all of you for your ~:/ 
❖ ru help. 

t:' Sincerely, Jack Moelmann \j 
(/tf{{:\:'.:'./:\::::::::t\::::::::=:::::::=:::::::::::::::::::::::::::::::::::::::::::::::::::· ....... ·::;:.:.::::::::::::::::::::::::::::::::::=:::::=:::::::::::::::::::::::::::=:::::::::::::::::::::::::::::::=:::::::::::::::=::::::::::::::: 

Rosa Rio Taped 
Over 250 Features 

Every Tuesday Rosa Rio records 
original music scores to great silent 
photoplays, and todate she has com 
pleted over 250 films for Video Yes
teryears, Sandy Hook, Conn . 
Recently BRA VO TV network fea
tured Birth of a Nation with her origi
nal score. "This film proved such a 
hit with their audiences that BRA VO 
now presents silent film fare quite 
often ," she said. 

Raymond Bohr Ill 
Raymond F. Bohr, one of the top 

organists at Radio City Music Hall 
during the many years the house oper
ated as the leading New York City 
deluxe film and stage show mecca , is 
seriously ill, it was learned this month. 
It is reported he appreciates receiving 
cards from those who know him and 
those who heard him at the Music Hall 
Wurlitzer. His address: 585 Newark 
Avenue, Apartment 14-8, Elizabeth, 
New Jersey 07208. 

You Can Visit 
Castro Wurly 

When visiting San Francisco-one 
of the nation's great cosmopolitan 
centers-you can embellish your stay 
with a trip to see, hear and possibly 
play the famed Castro Theatre Wur
litzer 4/(we refuse to give a rank 
count since it seems to increase with
out warning ). 

Dick Taylor and Ed Stout , the two 
who are mainstays of maintenance 
and tender lovers of care for the f abu
lous instrument , enjoy having visitors. 
However, due to their heavy organ 
business schedules , they are not 
always at the Castro on Saturday 
and/ or Sunday mornings , the normal 
time devoted to this great warbler. 

To arrange your personal appear
ance , call Taylor and Stout al the 
organ shop-( 415 ) 541-9211. You 
will hear one of two things: ( 1) the 
voice of either man , or (2 ) an answer
ing machine voice . If it's the latter , 
don't give up hope yet. You can call 
Dick's dad, Ray Taylor. He's an 
excellent tour guide. His number is 
(415) 944-0547 . If a woman 
answers, don ' t hang up-It's Doris 
Taylor, Dick's mother. She as helpful 
as papa and can assist in arranging a 
time for your visit. 

At the present time the two organ
men are releathering the Great Div
ision at Grace Cathedral. That's 
another tremendous box of whistles 
well worth touring , even if they are 
classical. 

Dave Hegarty plays the Castro 
Wurlitzer five nights a week; Jim 
Riggs comes over from Oakland on 
occasion for two nights , and from 
time to time other organists take over 
the two-night spot. Call the theatre for 
organ interlude time . 

Want A Posthorn? 
A reasonably new T rivo Posthorn 

set on 20 inches wind pressure is 
offered for sale by Los Angeles Thea
tre Organ Society. For complete 
information contact President Ralph 
Beaudry , 12931 Haynes Street , 
North Hollywood , Calif. 91606. 

Candi Still Playing 
Candi Carley, popular blind organist, 

married Mark Roth last August 30, and 
the couple now live in Canyon Country, 
Calif. Although she could not be reach
ed for comment, it is understood Candi 
will continue to concertize in the future. 
She is slated to appear at the Na~ional 
'87 Convention in Los Angeles. 
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Organ 
N. Y. 

Out At 
Garden 

A SO-year-old tradition has come 
to an end in the Big Apple. Organist 
Dave Kopp reports that Madison 
Square Garden no longer uses 'live' 
organ music at sports events. In fact, 
they no longer have an organ on the 
premises . A radio cart machine is 
now used to cue up tape segments 
during hockey and basketball games. 
The National Anthem is performed 
accapella. 

Live organ music started at the 
"Old" Garden in 1 935 when Gladys 
Gooding (also of Dodgers baseball 
fame) and her Hammond B-3 enter
tained at events . 

The present Garden (over Penn 
Station) originally had a large 
Rodgers with Eddie Layton, Tobey 
Wright and Ashley Miller at the con
sole. In later years a new Hammond 
was used by Miller and Kopp. 

The recent change was , according 
to Garden officials, "made to improve 
game events ." Baseball fans might 
also have noticed the absence of 
"live" music at Shea Stadiuym (N. Y. 
Mets) during the World Series . 1978 
was the last year Jane Jarvis played 
there. Tapes have been used since 
that time. 

Berry Beast Dodges 
Damp Damage 

by Jim Koller 
During Sept. 26 through Oct. 3, 

Chicago metropolitan areas suffered 
record high water levels and flooding. 
Hardest his area was suburban Park 
Ridge , which just happens to be the 
home town of Leon and Mildred 
Berry, and their famous "Beast in the 
Basement." Fortunately , only two or 
three inches of water seeped into the 
basement and did not ruin or damage 
the organ. Mildred claimed that 
"strong prayers , strong arms and four 
Kawasaki pumps, running 24 hours 
per day , saved her from dampened 
spirits." 

The "Beast" had entertained 
Windy City Organ Club on Sunday , 
August 1 0 ; Leon, its trainer, put it 
through paces reminsicent of Chicago 
Hub Rink days. The crowd was so 
large two shows were presented . The 
2/10 Wurlitzer was reported showing 
no signs of wear and was expertly 
tuned by the master. 

Drop In On Kay For 
A Sunday Brunch 

For all you Sunday drivers out for 
an interesting time , drop in at Ramada 
Classic Hotel, 6815 Menaul Blvd. 
N.E., Albuquerque, New Mexico and 
listen to Kay McAbee at the console of 
the five manual Kimball (former New 
York Roxy Theatre) play during the 
Sunday brunch hours. Kay has at his 
command 27 excellent organ ranks 
and the five manuals to please your 
ears while the brunch satisfies your 
tummy. 

30 

••••••••••••••••••••••••••••••••••••••••••••• 
: It Takes A Good Man To: 
: Know A Good Man! ! 
! Any organist who, by virtue of his musical ge~ius, is able to cr~ate an ! 
* aura of sophistication-which in other words boils down to pleasing and • 
! thrilling his audiences- is deserving of all the accolades _ tendered. In : 
* the same vein, any organist who is a leader in the concert field , who ~an • 
! highly recommend a fellow-organist, has definitely carved a lasting : * niche in the thea tre organ world. • 
! It is a pleasure to report that such an organist exists. He has well : 
it established his own stature as a concert artist and on a recent concert • 
! tour in England it was his pleasure to hear and meet a ~oung artist wh? ! 
* is on his way to becoming a superb concert star-he 1s alrea _dy_ cons _,- • 
* dered one of the finest young theatre organists in Great Bntain. His -♦ * • * name is Simon Gledhill . • 
! "I know that chapters are always looking for new organists to present : 
* to our membership , and frankly there aren't too many good ones," our • 
* well-statured organist wrote recently. "I have run into an extremely tal- • 
! ented young man in England named Simon Gledhill. In my opinion he !s ! 
! amongst the most talented young organists I have ever heard . He 1s : 
* currently studying at Cambridge University, and I think that you would it 
: agree he has all the qualities necessary to become v~ry po~ular . • • ! * talent, looks , and enthusiasm . Many people I respect think he 1s the best -♦ 
! living organist in England. il 
* "If he had been submitted to our National Competition he would have ! 
! probably won this last year. That's how good he is. ! 
* "I recommend him without reservation. It would be an excellent ♦ 
! opportunity to introduce him in the United States at the 198 7 Conven- ! 
* tion, either by giving him a slot or by having him make a cameo appea~; it 
! ance (I would be honored to have him play at my concert) • • • ! 
Jt Thus did Walter Strony write to the committee of "L.A. 's The Place • 
! 1987 ATOS National Convention" in recent weeks. • .. 
:*******************************************• 
Three Shows Left In BE IN THE NEWS 
Shea's Show Series 

Lance Luce will present the next 
Wurlitzer concert at Shea's Buffalo 
Theatre February 22. Lou Hurvitz fol
lows with his program on March 22, 
and Chris Elliott closes the present ser
ies next May 3. 

Phantom Frazzled; 
Rests This Year 

This has been a dead year for Lon 
Chaney's classic silent horror film, 
The Phantom of the Opera. There 
were less showings than in past years, 
according to Organist Jeff Weiler. He 
played the film last year in a com
bined silent film and rock show to an 
audience of over 4,000 at Chicago's 
Navy Pier. "It was a howling suc
cess ," he noted. 

However , this yea r the photoplay 
was shown only in a few places 
across the county . Next October 
Weiler may accompany the film in 
the Chicago Theatre. 

Not that we have received com
plaints about failure to include all 
regions in our news columns , it is, 
nevertheless, noteworthy to advise all 
chapters and members at large that 
ATOS International NEWS' news 
gathering agency is dependent on 
members being reporters when items 
of interest develope within their areas. 

Where but within ATOS is organ 
news generated? That's right
organists, organ buffs are "in the 
know" and make the best reporters 
because they understand what they 
see and hear. Every member of 
ATOS has a high intelligence quo
tient and the ref ore has the ability to 
convey information , either by phone 
or mail. Keep your area in the 
NEWS. 

Rebuilding Organ 
Organman Richard Villemin of 

Porterville, Calif., is reported to be 
refurbishing the 4/ 15 Page organ in 
Catalina Island's Casino Theatre . 

ATOS Libray Has 
Music, Fair Prices 

Are you looking for old music? The 
recent off er made by the 'NEWS to 
send out an old tune has prompted 
some members to suggest publishing a 
"Songs Wanted" column. 

Concurrent with this suggestion is 
the announcement by ATOS Archives 
Curator Vern Bickel that the Library
/ Archives is now equipped to copy all 
music on hand for those who want it. 
The new catalogue, which lists all song 
titles in file , is currently available. 
Complete information may be obtained 
by writing Bickel at 1393 Don Carlos 
Court, Chula Vista , California 92010. 

There are also firms and individuals 
dealing in old sheet music. One dealer 
sends out monthly lists of available pie
ces. His prices range from $10 to $40 
per single copy. Contact Bickel for the 
best prices! 

Some Mail Loss Is 
Inevitable, P.O. Says 

Postoffice officials admit that some 
loss in the delivery of third class mail 
is inevitable. This fact is borne out by 
some ATOS members who are not 
happy because they haven't been 
receiving their copies of ATOS 
International NEWS. Rosa Rio dis
covered that she had never heard of 
the publication and thought the 
inserted issue in the Sept/Oct issue of 
Theatre Organ Journal was just 
that-part of the magazine. She was 
sent the September and November 
issues . 

The NEWS is issued separately 
every other month. If you fail to 
receive your copy by the end of the 
month , write Executive Director Doug 
Fisk about it. 

P.S .-The postofffice department 
says it is trying to improve third class 
mail distribution so that everyone will 
receive what is sent to them . 

Encyclopedia Author 
Writes For Dictionary 

Organman David L. Junchen has 
just completed an article on theatre 
organs which he has written by 
request for publication in the new 
Groves Dictionary of American 
Music. The dictionary is published in 
four volumes and sells for $450 per 
set , it was learned . 

Good "Organkeeping" Seal For Paramount 
If there was such a thing, Seattle's 

Paramount Theatre Wurlitzer organ 
would undoubtedly have the 'Good 
Organkeeping Seal of Approval'. 
Since January 1985 Puget Sound 
Chapter maintenance crew has been 
accomplishing a general upgrading of 
the chamber areas . Walls have been 
washed down , lighting improved , 
ladders and walkways re-positioned, 
three new organ heaters purchased 
and installed. 

In the main (left) chamber a major 
move of pipes and chests has 
improved both sound and access. 
Don Myers has been able to purchase 
rosewood and cut new marimba bars 
for those missing , and they match in 
tone and volume the originals. New 
wind chimes and a surf have been 
added and a virbraharp attachment 
for the Kimball harp has been 
invented and installed. The pedal 
board has been rebuilt and the piano 

recovered . 
The Solo 16' and 8' Tibia has been 

re-winded and re-wired , and Chryso
glott and Solo shutter winker re
located. 

An Oboe Gamba has been pur
chased and installed . This brings the 
Wurlitzer up to 21 ranks. Cleanup 
and shellacking of wood pipes is 
underway. The instrument, a 4/20 
Publix No. 1, is opus 1819 and was 
shipped from North Tonawanda Dec . 
22, 1927. 
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•••••••••••••••• 
Discs 'N Tapes 

•••••••••••••••• 
Be Of Good Cheer, 
ProArte ls Here 

Cheer up kids, news from ProArte 
concerning Lyn Larsen's CDs is very 
positive-they are now available in 
stores (if you're there when shipments 
come in), and if you can't find them 
you can order direct from from the 
record firm. 

Ever since it was announced the 
discs were done and ready to be deli
vered to stores, there has been a mad 
scramble to find them. Telephone 
calls and letters have rained on 
NEWS staffers from readers asking 
where and when they could expect to 
scoop up numbers 280-Filmtrax , 
281-Up & Away (marches), and 
282-Pipes of Christmas . 

In the meantime, reports dribbled 
in that a few of the discs had been 
found and purchased in the Los 
Angeles area. Tower Records on 
Sunset Strip and Canterbury Records 
in Pasadena received token shipments 
that were snapped up before they 
were put in sales bins . In fact , Irv Eil
ers bought three copies of #280 , 
leaving the store five on hand . Two of 
these were quickly dispatched to 
Clearview, Australia in response to a 
phone call made to the NEWS office 
by Wayne Bertram. He had been 
unable to locate a sales outlet since 
reading about the platters in the first 
issue of ATOS International News 
last September. 

Pro Arte's letter, in answer to the 
one sent them by the NEWS request
ing information about distribution and 
where mail orders might be sent , 
explained that major stores now (mid
dle of November) have Larsen's CDs, 
cassettes, but no LPs. 

ATOS members can order direct 
by calling (612) 559-4166 or writing 
ProArte, Attn: Customer Service, 
14025 23rd Avenue North , Minnea
polis, Minn. 55441. CDs are yours 
for $15.98 each; cassettes cost 
$10 .98. 

Dickinson Has An 
On-Going Project 

John Dickinson High School Kim
ball organ offers an on-going project 
for members of the Dickinson Theatre 
Organ Society in Wilmington, Del. 
On the agenda is finishing installing 
new ranks and traps and the rearran
gement of tablets on the Solo stop 
rail. Discarding plans for an ethereal 
chamber has made available nine 
tablet positions on the console which 
allows the addition of voices and 
pitches to the Solo division . Next 
summer it is planned to rebuild the 
organ console. 

News items appearing in this section 
were prepared by Tom B'hend, P.O. 
Box 40165, Pasadena, Calif. 91104, 
and Jim Koller,% Mari-Anne Travel 
9435 W. Irving Park Rd., Schiller Park, 
Illinois 60176. 

City May Keep 
Kimball Organ 

An appropriation of $250,000 has 
been made by the City of Minneapolis 
for removal and storage of the 100-
rank dual console Kimball organ from 
the civic auditorium. It may be re
installed in the 3,800-seat auditorium 
that will be constructed on the site of 
the present structure. 

Elm Rink Has 30th 
by Jim Koller 

Owner William F. Fuchs welcomed 
a large crowd of theatre pipe organ 
enthusiasts, skaters and spectators 
Sunday evening, Oct. 5 to his Elm 
Skating Rink in Elmhurst, Ill., in cele
bration of its 30th anniversary. He 
introduced his staff organists , Bill 
Kuczek and Don Springer , organ 
crew chief Jim West and his teaching 
and floor staff. Your reporter is an 
alumnus-1971-'79-of that fam
ous green door spa. 

Handshakes , congratulations and 
big smiles were exchanged , but there 
is a spectre hovering over Elmhurst 
Rink-liability insurance. With the 
skyrocketing of this type of insurance 
it has forced many places of enter
ta inm en t and amusement centers 
such as park district swimming pools , 
bowling alleys and carnivals to close . 
And insurance to cover skating rinks 
is no longer available at any cost. 
This may be the "last hurrah" for the 
Elm. 

The reason insurance cannot be 
purchased at any price? A far too 
law-suit happy public. So the rest of 
the public and owners are the losers. 
It is hoped there will be some kind of 
salvation to keep the rink around. 

Tell 'Em What You 
Have Or Need Now 

Chapters having organ com
ponents, theatre materials to 
trade or sell, desiring an organ 
for installation in a non-profit 
location, or having an organ to 
donate are invited to advertise 
the fact( s) in ATOS Interna
tional News. 

Rodgers Taps New 
Top Tabber In Ore. 

HILLSBORO, ORE.-Robert 
Ulery , 43, a IS-year high tech execu
tive with Hewlett-Packard Company 
of Corvallis, Oregon, has been named 
president and chief executive officer 
of Rodgers Organ Company . The 
announcement was made by Bruce 
Stevens , president and chief executive 
officer of Steinway Musical Proper
ties, Inc., parent to the organ firm. 

Prior to joining Hewlett-Packard, 
Ulrey sold computer systems in the 
Los Angeles area , and with that 
company managed all field sales in 
Orange County , Calif. He studied 
and holds degrees in Marketing and 
mathmatics. 

Longfield Backs 
Theatre Research 

Robert Longfield, who maintains 
membership in ATOS and the Theatre 
Historical Society , is a staunch advo
cate of theatre research and mapping 
their locations. 

"In 1977 I started my Sacramento 
theatre project and spent hundreds of 
hours on it until 1981 when I moved 
to Morro Bay. Now I have just fin
ished locating theatres in San Luis 
Obispo County for publication in Mar
quee, THS' official journal ," he said. 

In his research Longfield lists the 
organs that were installed along with 
other pertinent information . He 
endorses the NEWS plan which urges 
all members to prepare similar maps 
and information about the theatres that 
are still in their areas as well as the 
ones that have been razed. 

Organ Lit Has New 
Catalogue Available 

Organ Literature Foundation , 45 
Norfolk Road , Braintree , Mass . 
02184 , has just issued its newest 
catalogue. In it are listed 601 books 
and 338 theatre organ records. The 
catalogue is available for $1 , or four 
international reply coupons, sea-mail; 
eight coupons for air mail , and is 
refundable with the first order 
received. 

Monte/are Gets Second Organ 
by Jim Koller 

A 'new baby' was introduced by 
Crew Chief Art Fike to about 7 5 
members of Chicago Area Theatre 
Organ Society and their guests in a 
'Stage Door' social October 5 at the 
Montclare Theatre. It is a three
manual Kimball now sporting 16 
ranks , but still growing. Featured 
artist was former Hub Skating Rink 
organist Freddy Amish. 

The original Montclare organ , a 
3/10 Barton, was sold several years 
ago to Sally's Stage-A Musical 
Eaterie-located in suburban Lom
bard. The new instrument came from 
the Egyptian Theatre , Bala (Cyn
wood), Pa. It has transplanted pipe
work (considered somewhat rare) that 

was displayed in the solo registration ; 
a Cornopian (froip the Hub Rink) ; 
Clarinet (part of the Chicago United 
Artists Theatre Wurlitzer); Vox 
Humana from the Southtown Wur
litzer; and a home-grown Fife and set 
of Dopple Flutes from Freddy's 
Garden (workshop). 

The Montclare crew is making a 
national plea for Kimball stop tablets, 
tablet holders and assemblies. "It 
doesn't matter if the tabs are blank or 
engraved," Fike said. "We need them 
for the ranks that are to be added." 
Either Amish or Fike may be con
t a ct ed about the items. Fike' s 
address : 2365 No . Neva, Chicago, 
Ill. 60635; Fred Amish : 346 West 
Sunset , Lombard , Ill. 60148. 
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Insurance Snags 
Organ Project 

Insurance snags in the Los Angeles 
Theatre Organ Society project to 
install its J . Ross Reed Memorial 
3/27 Wurlitzer in Pasadena City Col
lege Sexton Auditorium has prompted 
LATOS President Ralph Beaudry to 
ask National President Jack Moel
mann if headquarters has a policy 
offering blank coverage for all chap
ters. If such a policy exists it would be 
of help in the dilemma facing the 
society. A requirement for three dif -
ferent high-priced policies may force 
abandonment of the installation, 
Beaudry has advised his Board of 
Directors. 

Contractual requirements calling for 
the three policies was discussed at a 
meeting in November between society 
and school officials. The three types 
of insurance deal with liability-one to 
cover organ personnel parking on the 
school property; personal injury liability; 
and workmen's compensation. 

With the estimated figure of 
$80,000 for installation and purchase 
of a new electronic relay , the added 
insurance policies cost would increase 
total expenses to a point chapter offi
cials consider prohibitive. 

Another meeting is planned for 
club and school officials to discuss 
any alternate ideas that might be sug
gested to permit the project to get 

underway. 

Rio, Malone Bring 
Back 'Bookends' 

Organist Rosa Rio and announcer 
Ted Malone re-created their famous 
Between The Bookends program Sat
urday , Oct. 25 at the 11th annual 
Friends of Old Time Radio Conven
tion which was held at the Holiday 
Inn, North Newark , N. J . The duo 
received a standing ovation . Each 
year these conclaves honor those 
actors , actresses and technicians who 
made the age of radio truly golden. 

FOR THE RECORD 
In the first issue, under the heading 

Organs In Demand , it was stated the 
Style 260 Wurlitzer from Warner's 
Erie Theatre is owned by Western 
Reserve Chapter. This is incorrect. 
Gray's Armory in Cleveland, Ohio 
owns the instrument. Western 
Reserve Chapter maintains and has 
unlimited use of it, according to Dick 
A. Shepherd, Western Reserve 
secretary. 

In the same issue another news item 
disclosed that discussion is being held 
regarding restoration of Philadelphia's 
Convention Hall dual console Moller 
organ, and that previously some work 
had been commenced then halted. 

Delaware Valley Chapter has been 
working on the instrument since the '76 
ATOS Convention as chapter finances 
have permitted. The unit has restored 
the theatre portion of the organ which is 
about 21 ranks. It is reported there are 
between 89 and 91 ranks in the Moller . 
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T O Radio Show In Fla 
Central Florida Chapter member 

John Otterson presents a series of one 
hour programs of recorded theatre 
organ music every Sunday at 5pm on 
WBVM-FM 90.5 from St. Peters
burg, Fla. The station is owned by the 
Catholic Diocese. 

''Built-In" Organ 
Sale of the former Harold Lloyd 

mansion in Beverly Hills, Calif., by 
Everest Record Group owner Bernard 
C. Soloman to Ted Field, Chicago 
department store heir, in October was 
noted in the press. Describing the 
mansion, one item listed was "It has a 
built-in pipe organ and projection 
facilities." The "built-in" is a 2/32 
Aeolian Duo-Art organ. 

Classic Add For 
Hollywood Organ 

Ralph Sargent and Alan Stark, 
owners of the 4/18 Wurlitzer that has 
been played by Gaylord Carter in 
accompanying famed silent Paramount 
photoplays for home video cassettes, 
have purchased the Principal and Mix
tures ranks formerly part of the J. Ross 
Reed Memorial Wurlitzer, it was 
announced this month by officials of 
Los Angeles Theatre Organ Society. 
The classical ranks are wanted by the 
pair to add greater sound dimension to 
their instrument. 

State Theatre Saved 
Minneapolis' State Theatre will not 

be razed, according to Jim Moe, 
Land 0' Lakes Chapter member. 
Auditorium size and seating will be 
reduced but organ chamber space 
will remain and plans to install an 
organ are under study. 

Organ For Center 
Olympia, Washington's former 

Olympia Theatre has been com
pletely refurbished-even to adding 
three shallow balconies to the 
house-and the organ formerly in the 
theatre, which was removed during 
refurbishing work, will be re-installed 
in what is now the Washington Per
forming Arts Center. It is understood 
the instrument is an over proscenium 
installation. 
ll11111111111111111111111111111111111111111111111111111111 

PROV ACA TIVE 
QUESTION 

"What Is Theatre Organ 
Music?" This provacative ques
tion is asked by L. Diana Has
kins of Kalamazoo, Michigan. 
She isn't the first person to pose 
the question, but she is the first 
one who has forwarded it to 
ATOS International NEWS 
with the request she would like 
to have it answered. 

So would the staff. How 
many readers have an answer? 
111111111111111111111111111111111111111111111111111 m 1111 
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Only 400 Can Go 
Two outstanding artists, lunch and 

then cocktails and dinner while cruis
ing the ship-filled harbor has been 
planned and finalized for the 400 
organ socialites who attend the 
"Encore" event following the 198 7 
National Convention in Los Angeles 
next June. 

Keith Chapman opens the event 
playing the large outdoor Austin 
organ in Balboa Park . His concert 
will be followed with a box lunch 
munched in the park area. 

Later in the afternoon buses will 
transport Encore socialites to the 
California Theatre where they will 
hear George Wright in concert on the 
Wurlitzer organ. From the theatre 
they will be taken lo the harbor where 
they will embark on three ships for no 
host cocktails and dinner while sailing 
in and around the intersting ship and 
dock scene. 

Around 8:30 the ships return to 
dockside and passengers then load 
buses for their return trip to Los 
Angeles. 

As noted above, this event will be 
limited to the first 400 ATOS 
members who sign up for it at the Los 
Angeles meeting. Cos t of roundtrip 
bus fare and Encore events is $60 per 
person; boat elbow bending is not 
included. 

Billboard Boosts Organ 
Billboard , one of the nation's 

leading theatrical trade magazines, 
publishes its top 30 best sellers in 
CDs each month. In the issue of Nov. 
15, Lyn Larsen's organ CD was 
22nd in that listing. 

First Timer Assesses 
Conclave, Regional 

What are the impressions of a finrl•· 
time convention and regional goer? 
Next month the NEWS will publish 
the thoughts of a member, who is 34-
years-old and has been an organ nut 
since age 10, who attended his first 
national convention (Richmond) and 
first regional meeting (Denver). 

Vaughn Still ls 
Active At 75! 

Since closure of San Francisco's 
A venue Theatre, some organ buffs 
have wondered if Bob Vaughn is still 
actually playing silent film shows. 
The answer is a definite "Yes". 

Vaughn recently put Phantom of 
the Opera through its horror run at 
the Berkeley Unitarian Church. He 
played the score on the 3/about-50-
rank Skinner organ. On Oct. 31 he 
piloted a two-manual Baldwin elec
tronic to play the score for Wings at 
U. C. Berkeley Theatre, and Nov .1 7 
saw him at the Wurlitzer kekydesk in 
the Castro Theatre goading Garbo 
and Gilbert in their Flesh and the 
Devil dealings. 

He also fired up The Iron Horse 
recently for a private showing. His 
present schedule includes mortuary, 
church and wedding dates. "At my 
age- 7 5-1 find it pleasurable to do 
some volunteer playing for senior citi
zen groups locally. So while I may 
not go travelling into the 'big time,' I 
keep busy and everyone seems 
happy," he said. 

Some 78s Command Big Prices 
Old records get scratchy and seem 

worthless. But, surprisingly, there are 
some that are worth much more than 
their original selling price if they can be 
found today. Several that have 
become valuable collector's items 
involve the late Bing Crosby. He 
recorded on four 78 sides with theatre 
organ accompaniment. 

The four-with Helen Crawford at 
the N.Y. Paramount Studio Wurlitzer, 
on Brunswick label-"Can't We Talk 
It Over" #6240, and "I Found You" 
#6248. Both were recorded Dec. 21, 
1931. The others featured Eddie 
Dunstedter at the 3/18 Wurlitzer in 
Warner Brothers Sunset Blvd. Studio, 
Hollywood, on Decca label-"Little 
Lady Make Believe" #1 794, and 
"When Mother Nature Sings Her Lul
laby" #1874, both recorded April 25, 
1938. 

Originals of these fetch whatever 
owners think the traffic will bear. 

It is also interesting to note the 
Warner organ was sold to the CBS 
network and moved into Columbia 
Square, about eight blocks west of 
Warner's. Then actor Joe Kearns 
bought the organ and moved it one 
block above Hollywood Blvd. to a 
home he built almost due north of 
Columbia Square. Subsequently the 

late Robert Carson moved into the 
house and Lyn Larsen recorded a 
number of LPs on it. Carson later mar
ried organist Helen Dell and she 
recorded many platters on it. Johnny 
Duffy turned out two discs while the 
organ was at CBS. This instrument is 
now in the Renaissance Theatre at 
Mansfield, Ohio. 

Now we go to England and other 
foreign countries that undertook to 
record the fa med "groaner". Crosby, 
Capt. Eddie Dunstedter, on an electric 
organ, and his West Coast Air Force 
orchestra produced several discs. The 
selection "By The Light Of The 
Silvery Moon" was issued in England 
and India. "But Not For Me" went 
only to India. Also, "I Found You" 
was released only on the Japanese 
Lucky label, Lu J 5006, and is one of 
the most sought after 78s in the world. 

In 1968 a mint copy of the original 
Brunswick or Lucky labels was fetch
ing around $1 00 or more since they 
were the only ones ever made. 

Bing also recorded with Dunstedter 
on a Hammond organ and these 
records went to Italy, Germany, Eng
land and Australia; some were re
issued as many as five times. Bing also 
recorded with Ethel Smith and Buddy 
Cole on electronic organs. 

Puts Organ 
Warehouse 

Buff 
In 

Organ buff Jim Spahn, who lives in 
T ehachipi, Calif., has the former Cali
fornia Theatre (Glendale) Robert
Morton organ installed in a 
warehouse in the Bakersfield area of 
Sumner. Built in 1926 as opus 24 71, 
it was a 3/7 instrument and played to 
thousands of silent photoplay 
theatregoers. 

In 1938 it was moved to Radio 
Station KFOX, Long Beach, and 
stayed there until pre-recorded music 
resulted in it being sold to the First 
Baptist Church in Long Beach. Here 
it lost all traps and percussions. In 
1939 the Church of Latter Day 
Saints in Porterville, Calif. bought the 
organ. This is the hometown of 
Richard Villemin, well-known organ 
builder . He added five ranks to the 
organ. In 1983 the church moved to a 
new location, ordered an electronic 
and put the Morton up for bid. 

Villemin notified Spahn about the 
organ. His bid was accepted and he 
started looking for a suitable building 
with at least a 12-foot ceiling; he 
found it in Sumner. Next a search for 
missing traps and percussions that 
ranged as far east as the Moller Com
pany and as local as Villemin' s shop 
was successful. In the 18 locations he 
contacted he replaced all the compo
nents. Many original units were 
found. 

Vaughn Frequent Visitor 
A description of the organ as 

installed was given the News by 
Organist Bob Vaughn: "My son lives 
in Bakersfield and I get down there 
from time to time and when there I 
have a go at Jim's mighty 'wunder' 
Morton. It has a fine sound, and as 
long as it is in its present spot it will 
always be a MIGHTY Morton
there are no swell shades a.id 1 7 
ranks does contribute to making its 
presence felt. 

"When he has finished-it will top 
out at 21 ranks-it should be quite a 
baby!" 

The organ is equipped with a Style 
R player. Two 3-horsepower and one 
5-horsepower Spencer blowers supply 
the wind. 

Spahn also owns the former 3/33 
Robert-Morton console from Miller's 
California Theatre in Los Angeles. 

Weiler Leads A 
Double Organ Life 

Organist Jeff Weiler can also be 
addressed as Technician Weiler. He 
is an experienced organ beater and 
builder. During November, working 
as an installer for Cassavant Organs, 
he was in Indianapolis at Tabernacle 
Presbyterian Church helping erect a 
3/62 classical giant. Shortly after 
completing this job, he hurried down 
Houston way where he is currently 
assisting David L. Junchen on the 
installation of a large Rodgers. It is 
expected this job will be finished dur
ing late spring 1987. 
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IT'S NOT A HOTEL. 
IT'S THE BILTMORE: 
by Ralph Beaudry 

"LA's the Place," and the Los Angeles 
Biltmore will be our convention headquar
ters. The Biltmore was selected for three 
reasons: its central location, its newly mod
ernized rooms and suites and its exquisite 
Spanish-Italian Renaissance architecture. 
The Biltmore's architecture is so unique that 
the hotel has been declared a Historical Cul
tural Landmark, and when you enter the lob
by, the surrounding architectural beauty will 
immediately captivate you. 

The Biltmore opened in 1923. Earl Heit
schmidt was the architect, and John B. Smer
aldi (who had worked on several palaces at the 
Vatican) was the designer and painter of the 
ceilings and walls. Within the past year, the 
beautiful murals, gargoyles and beamed ceil
ings have been fully restored to their original 
condition. 

What used to be the lobby is now the Ren
dezvous Court, replete with plants and trees, 
chairs and sofas and, at times during the day, 

CONVENTION 'B7 
HEADQUARTERS 

a string orchestra. If you should decide to 
have lunch or dinner in Bernard's (on the 
south side of the Court), you'll find yourself 
dining in an exact replica of a palace uncov
ered from the ruins of Pompeii! 

Up the twin staircases from the Court is the 
elevator lobby with its six high-speed eleva
tors, and just beyond is the Galeria which 
runs the entire width of the Biltmore. Our 
Registration, Hospitality and Record Shop 
rooms and all of our in-hotel meeting rooms 



are just off the Galeria. The Galeria is one of 
the most beautiful areas in the Biltmore with 
a coffered ceiling and three-dimensional 
sculptures as well as large surfaces covered 
with oil paintings set in a wheel mosaic and in
terspersed with bronze filigrees. 

The Crystal Ballroom, which will be the 
scene of our banquet, has the most elaborate 
ceiling in the Biltmore. Mounted in its con
cave, domed surface is a single canvas of great 
proportion decorated with goddesses, cupids, 
satyrs and other mythical figures. Two mam
moth crystal lighting fixtures, imported from 
Europe, are suspended from the ceiling to add 
a truly glittering effect. 

Although these public spaces are designed 
after the palaces and cathedrals of Europe, 
the more than 700 guest rooms are newly dec
orated in bright colors with plants and hang
ing artwork (many by Jim Dine who is famous 
for his stylized depictions of hearts). 

Yes, "LA's the Place," and the Biltmore is 
the perfect setting for the headquarters of our 
1987 Convention. D 

Theatre Organ Nevvs 
From Australia 

by 
Bruce 
Ardley 

On August 17 an exciting event occurred 
when the 3/9 Compton was opened by Tony 
Fenelon at the Albert Hall in Canberra. This 
is the first theatre organ to have been installed 
in the capital city of Australia. This organ was 
installed in the Gaumont Palace Cinema, 
Cheltenham, Gloucestershire, U .K. Pur
chased by the owners of the Dendy Cinema, 
Brighton, Melbourne, it was intended for in
stallation in a new cinema, but the cinema was 
never built, and they sold it to the up-and
coming TOSA Society in Canberra. It was an 
appalling mess when purchased, and seven la
bourious years were spent on its restoration. 
The top manual is a coupler one, and the aim 
is to bring this to the requirements of a full 
"solo" manual. The instrument is controlled 
from a handsome white and gold console 
which looks stunning against the red velvet of 
the stage curtain. 

Prior to the opening, the final regulation 
and voicing was carried out by organ consul
tant and builder George Stephens. George has 
a sympathetic approach to theatre organs and 
manages to obtain the best from them. Can
berra's organ proved to be no exception. 

The grand opening provided a wonderful 
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reward to all those who worked so hard and 
freely gave their time to the restoration and 
installaton. The affair was very professionally 
organised, and it was obviously heartening to 
see the Albert Hall packed with people eager 
to listen. Quite a change for Australia's capi
tal city which, for some time, has been 
famous mainly for its politicians spreading 
the gloomy message of our troubled econo
my. Featured artist Tony Fenelon provided 
the usual deft performance that we have come 
to expect and delighted his audience with an 
attractive and well-chosen programme. An 
attractive souvenir booklet of the Inaugural 
Concert, which includes a splendid colour 
photograph of the console, is available for the 
Australian equivalent of U.S. $4.50, which 
includes postage. Order from: Theatre Organ 
Society of Australia, (A. C. T. Division) Inc., 
P.O. Box 367, Civic Square, A.C.T. 2608, 
Australia. 

We move to the Western Australia TOSA 
Division with its headquarters in Perth. The 
membership there has purchased the 3/10 
Compton installed at present in the Pur
visonic Sound Studios. This organ was first 
installed in the Plaza Cinema, Worthing, 
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Sussex, U.K., and migrated to Australia in 
the 1970s. The acquisition follows the death 
of the former owner who was a TOSA mem
ber. 

Organist Tony Fenelon travelled from his 
home in Melbourne to Adelaide recently to 
give two theatre organ concerts in two days to 
appreciative audiences. The first took place 
on the 2/12 Wurlitzer (ex-Plaza Melbourne) 
installed in Wyatt Hall, Adelaide. The organ 
was in top condition, and it gave many of the 
audience great pleasure to hear it again. It had 
received fairly low profile whilst so much in
terest and activity was diverted to the Capri 
Theatre project. 

The Capri Theatre provided the second 
venue for Tony to play the 4/16 hybrid instru
ment so interestingly installed there. Tony 
played many of the selections he had featured 
on his early LP recordings - particularly 
those made on the 4/19 Wurlitzer when it 
resided in Melbourne's elegant Regent The
atre. The South Australian TOSA, proud 
owners of the Capri Theatre, is having the 
console placed on a lift - quite an expensive 
undertaking, but the results will justify the 
cost. The frrst public concert using the lift will 
be by organists Tony Fenelon and Ray Thom
ley in November. 

South Australia will be host for the next an
nual National TOSA Convention in Adelaide 
next Easter, commencing on Friday, April 17 
and concluding on Tuesday, April 21. With 
currency rates as they now stand between the 
U.S. dollar and the Australian dollar, a trip to 
this country around convention time could be 
an attractive proposition. We hope that we 
can welcome great numbers of you people. 
For information about the convention, write 
to: The Convention Secretary, 

Mrs. Bernice Larritt, 
Theatre Organ Society of Australia 
G.P.O. Box 595, 
Adelaide, 5001. South Australia 

In June Dennis James again toured. This 
time with his associate, Thom Gall. As on 
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Father James Miller talks to his audience from the con
sole of the 3/ 8 Style F Wurlitzer during his excellent con
cert at St . Michael's School Hall, Hobart, Tasmania. 

(Eric Wicks Photo) 

previous occasions, Dennis impressed all with 
the quality of his musicianship and his en
tertaining presentation. Dennis and Thom 
played several concerts on this tour, and in 
Victoria, the concert was held at the Memori
al Theatre, Ballarat. The 3/9 Compton there 
is a gem, and Dennis certainly knows how to 
use it. His accompaniments to Thom's sing
ing provided a good lesson in what the art of 
accompaniment is all about. Please return 
and give us more great music, Dennis. 

Dennis James and Thom Gall relax after their concert at the Historical Memorial Theatre at Ballarat, Victoria. 
(Warrick Kittson Photo) 

During August, the exhuberent Father 
James Miller made a nationwide tour of Au
stralia, including tiny Norfolk Island and then 
New Zealand. In all states, he wowed his au
diences with his music and brand of humor. 

In Melbourne, he played the 2/9 Blackett and 
Howden at Village Cinema, Reservior, and 
the 4/22 Wurlitzer in the Moorabbin Town 
Hall. Both different programmes and a very 
good number of people who attended the first 
concert turned up for the second, and loved 
it! Father Jim has the ability to involve his au-

dience in what he is playing. Apart from the 
concerts, he did at least one radio interview in 
each concert location, except in Hobart, Tas
mania, where he had a quarter-page feature 
article in the daily newspaper. An extremely 
full tour, and we look forward to the next. 

Sforzando 
ORGAN MUSIC CLUB 

We can't all go to the organ concerts! This non
profit Organ Music Club enables you to hear lots 

of them. We mail you two hours of organ music, 
recorded on the spot 'live', ten times a year. It is 

played by the best organists on the finest organs, 
Theatre Pipe Organs or Electronic Organs. The 

Cassettes or Reels, chosen by you from a catalog 
of over two thousand tapes, are loaned to you in 
returnable mailers. Copy them if you wish. When 

they come back more will be mailed. A refundable 
dollar will get you more information or send 

$15.00 for a catalog and a year's membership. We 
have been in operation since 1953. We have no 

commercially available material for sale or loan. 

5411 BOCAGE STREET 

MONTREAL, QUEBEC, CANADA H4J 1A2 

Another favorite organist is Australia's 

Jack Jen kins 
resident organist for the St Louis Fox 

PRESENTS THE "BEST" OF THE 
"MONDAY NIGHT AT THE MOVIES" 

Ta ken from the highlights of requests 
Jenkins has presented a creative combination. 

PUTTN ON THE LIGHTER SIDE (Side A) 
PUTTIN ON THE HEAVIER SIDE (Side B) 

OF THE FOX 
"Most creative collection we've noted in quite a spell" 

Ron Elz - St Louis Globe Democrat 

A 1 ST FOR THE FOX 
$9.00 POSTPAID U.S. 

cassette only 

J & J Productions 
2257 Cleveland Blvd • Granite City, IL 62040 
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own David Johnston, who recently made the 
journey from Melbourne to Perth to play a 
silent movie and concert for the Western 
Australian Division of TOSA. From reports 
received, David obviously gave the audience a 
great time with his thoughtful arrangements 
and outgoing style of presentation. 

Theatre organ has found its place back on 
radio in Sydney, New South Wales. TOSA 
Vice President Frank Ellis is presenting a 
weekly half-hour featuring tracks from over
seas qrganists as well as our own. It is prob
ably 30 years since a regular programme of 
theatre organ music has been broadcast in 
Australia. In Perth, past TOSA President Val 
Mcinnis is also presenting a half-hour show 
on FM radio with a similar format including 
current and corning events in the theatre 
organ world. Both men put a great effort into 
ensuring that there is a good spread of dif
ferent playing styles. 

That'sallfornow. D 

Prospected 
by 

Lloyd 
E. 

Klos 

This time, we incorporate items about well
known theatre organists from the pages of 
Diapason (D), Metronome (M) and local 
press (LP). 

August 1923 (M). ALBERT HAY MA
LOTTE was born in Philadelphia and went to 
the Pacific coast several years ago, where he 
rapidly rose to the fore as one of California's 
leading organists. After playing in the large 
picture houses and receiving numerous offers 
from eastern houses, he came east where he is 
now featured at Shea's Hippodrome in Buf
falo, New York. 

Mr. Malotte is one of the few singing 
organists in the United States. For a number 
of years, the featuring of popular songs 
through slides has been in vogue in the west. It 
has only recently been introduced in the larger 
cities in the east, Mr. Malotte being a pioneer 
in this field. He is not only an authority on the 
organ, but a well-known teacher and song
writer of merit as well. Two of his recent suc
cesses were "After Every Party," and "I 
Cried For You," both published by Sherman 
& Co. We predict a great future for him. 

March 1925 (M). C. SHARPE MINOR, 
the well-known feature organist, has been at 
the Rialto and Rivoli theatres in New York for 
four weeks. His original and interesting offer
ings were very well received and his demon-
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stration of the organ was not only a complete 
exposition of the possibilities of that instru
ment, but it was also a practical lesson in 
music for the audience. 

In this feature, which was called ''The 
Organ," very well written and lucid slides de
fined what was meant by melody, accompani
ment, bass and counterpoint, "Sweet Rosie 
O'Grady" being played. 

Each of the stops was then displayed and 
the voices of the instruments were heard in 
characteristic music. The titles are very hu
morous . Of the clarinet, the following was 
said: ''Lots of clarinetists, hearing how their 
instruments sound to an audience, have given 
it up and taken up bootlegging." The oboe 
was described as ''an instrument which 
sounds like a motorman's glove tastes." The 
usual effects which a modern organ can create 
and a laugh-provoking series of tricks, imita
tions and dialogues completed the act. 

Another feature was "Little Old New 
York." This treated of changes in fashions 
and customs, showed the development of the 
picture theatre, the passing of the horse, and 
the coming of the automobile. In telling this 
story with the organ, old melodies of years 
gone by were used and very vivid effects were 
secured. 

May 1926 (M). An organist of the very first 
rank, and a pioneer in motion picture house 
music, is HENRY B. MURTAGH, who took 
command of the organ at the Rivoli Theatre, 
49th Street and Broadway in New York, on 
Sunday, April 18. 

Murtagh studied the piano under Godow
sky, and in Springfield, Massachusetts, did 
concert work and conducted his own school 
of music. In the early days of motion picture 
houses, he realized the possibilities of the 
organ and was assigned to play the first large 
organ installed on the West Coast back in 
1914, in Jensen & Von Herberg's Liberty 
Theatre in Seattle. 

After two years in Seattle, Murtagh played 
for three years at the Isis Theatre in Denver. 
Sid Grauman engaged him in 1919 to open his 
new Million Dollar Theatre in Los Angeles 
and serve as assistant conductor. When Grau
man opened his Metropolitan Theatre there, 
Murtagh was at the console. Murtagh's first 
vacation in 10 years was during the Metropol
itan engagement, enforced by the fracture of 
his skull in a YMCA handball court. 

From Los Angeles, Murtagh went to Buf
falo where he was firmly entrenched for the 
past two years, endearing himself to patrons 
of the Lafayette Theatre by his novel enter
tainment on the 3/15 Wurlitzer organ. 

Gifted with a keen sense of humor and 
knowing the public tastes enables him to 
create innovations which find ready listeners. 
Murtagh, moreover, is a believer of psychol
ogy, studying his auditors' moods, and con
tinually striving to produce such entertain
ment from the organ as will synchronize with 
their attitude and with the screen presen
tations. 

June 1926 (M). LLOYD G. DEL CAS
TILLO, organist of the Rialto Theatre in New 
York, received his musical education at Har
vard from which he was graduated with hon-
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ors in 1914. In his undergraduate days, he was 
conductor of the 50-piece Pierian Sodality 
Orchestra, secretary and co-founder of the 
Harvard Musical Review, and musical direc
tor and composer of one of the annual musi
cal comedy productions of the Pi Eta Club. A 
"Fantasy on Harvard Airs" was written and 
conducted by him at the Boston Symphony 
Orchestra's pop concerts. 

After graduation, he wrote the incidental 
music for a Biblical pagent, "The Chosen 
King,'' with which he toured two seasons as 
musical director. He was connected with 
eastern picture theatres as organist and musi
cal director, but for the most part, in Boston 
where he was organist at the Fen way Theatre. 
During the war, he saw service overseas as 
bandmaster with the 302nd Field Artillery. In 
January, 1926, he went to Shea's Buffalo 
Theatre to open the largest Wurlitzer in the 
east, a 4-manual, 210-stop instrument. There 
he remained until called to New York for his 
present engagement at the Rialto. 

He has written various short numbers, pub
lished by Bel win, Inc. and Jacobs, Inc., and 
two years ago conducted his own concert 
overture "Gonzalo de Cordoba," with the 
People's Symphony Orchestra of Boston, of 
which he was the organist. This overture was 
afterwards played at the Boston Symphony 
Orchestra's pop concerts. 

November 1930 (LP). The Paramount 
Theatre in Lynn, Massachusetts, is showing 
Jackie Coogan, Mitzi Green and Junior 
Durkin in Mark Twain's classic Tom Sawyer. 
For his spotlight solo on the 3/22 Wurlitzer, 
ARTHUR MARTEL is presenting "A Wee 
Bit O'Scotch." 

August 1931 (LP). BOB WEST is playing 
the 4/36 Wurlitzer in the Brooklyn Fox. Sam 
Jack Kaufman and his Band are featured in 
the pit. 

December 15, 1931 (LP). The stage play 
Once In a Lifetime is being presented at Roch
ester's Auditorium Theatre. Organist 
ROBERT J. BERENTSENplays "Hits From 
Hollywood" in a pre-show recital. (In Jan
uary, the stage hit Stella Dallas was presented 
and Berentsen in the pre-show organlude 
played the overture to A Midsummer Night's 
Dream.) 

December 11, 1934 (LP). The Laugh 
Clinic, supervised by Russell Pratt and Ran
som Miles Sherman (later of "Club Matinee" 
fame from Chicago), known to thousands as 
the two doctors, will introduce their program 
from origination point, KMOX, "The Voice 
of St. Louis," from 10:30to 11 a.m. They will 
be assisted by organist EDDIE DUNSTED
TER and Al Roth's orchestra. 

December 1934 (D). PIETRO YON played 
a recital on the Moller organ for an audience 
of over 1800 in the Larkin Administration 
Building in Buffalo. 

GOLD DUST: 2/27 AL MELGARD 
teaching at Barton Organ School, Chicago 
... 5/27 ARSENE F. SIEGEL, Chicago and 
Uptown theatres ... 6/27 LLOYD G. DEL 
CASTILLO opens his organ school in Boston 
... 7 /27 Dr. MELCHIORRE MAURO
COTTONE, New York's Capitol. .. 9/27 
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HENRY FRANCIS PARKS, Roosevelt in 
Chicago ... 10/27 MIL TON CHARLES, 
Chicago's Tivoli ... 4/29 LEW WHITE, 
Chief Organist, New York's Roxy ... 3/34 
JESSE & HELEN CRAWFORD, RKO 
Palace, Rochester, New York, on tour ... 
12/34 STANLEIGH MALOTTE, WJZ, 
New York; DICK LEIBERT, WEAF, New 
York; ELMER TIDMARSH, WGY, Sche
nectady ... 9/35 FRANCIS J. CRONIN, 
W AAB, Boston; FRED FEIBEL, CBS at 

Opinions expressed in this column 
are those of the correspondents, 
and do not necessarily reflect the 
opinions of the editors or the poli
cies of ATOS or THEATRE 
ORGAN. 

noon; TOM GRIERSON, WHAM from 
RKO Palace, Rochester; ALBERT DAW
LEY'S "Slumber Hour," WBEN, Buffalo; 
ELSIE THOMPSON with contralto Evalyn 
MacGregor and Baritone Roger Kinne, 
WABC, New York. 

With this column go our best wishes for a 
most enjoyable holiday season and a New 
Year filled with happiness. 

So long, sourdoughs! 
Jason & The Old Prospector□ 

Letters concerning all aspects of 
the theatre organ hobby are wel
come. Unless clearly marked "not 
for publication" letters may be 
published in whole or in part. 

collar. 
His comment on the duct tape is legitimate 

(mea culpa). It was temporary and should 
have been replaced with a flex collar during 
our experiments with windline lengths. 

As to the careless installation inf erred in his 
letter, the Grant Whitcomb review which I 
cited, and Mr. Hedberg's comment thereon, I 
refer to page 40 of the September/October, 
1984, THEATRE ORGAN, whereMr. Whit
comb also said, " ... probably the best in
stalled and voiced of the convention." If Mr. 
Hedberg would read and absorb comments of 
organ experts, he would not so readily cast 
aspersions on ideas other than his own on an 
organ he has not seen, heard or played. In 
fact, Henry Gottfried, of the famous pipe
making family, sought me out following the 
Afterglow, to tell me that this was one of the 
most beautiful Wurlitzer sounds that he had 
ever heard. 

Address: Editor, THEATRE ORGAN 
4633 SE Brookside Drive #58 
Milwaukie, Oregon 97222 

Mr. Hedberg also refers to "skimpy man
ual chest feed lines," relative to my recom
mendation to replace large, wooden, manual 
wind trunks with 4" metal feed lines. No less 
an organ expert than Allen Miller, in the same 
issue (September/October, 1984), page 59, 
suggests the same procedure to replace the 
wind trunks with a 4'' line. The picture ac
companying the article shows a 4" windline 
feeding a four-rank chest manifold with two 
of the ranks fed by a 3'' branch line . . . a 
"soda straw" (?) feed, yet it works, and be
lieve me, it does make a more effective trem
olo, as Mr. Miller says. 

Dear Editor: 
Mr. Lineback wants to know why organ 

consoles are placed ''on the left side of the 
stage.'' I assume he means the left side of the 
pit. The reason is that the organ on the left 
balances with the same amount of room used 
by the percussion members of the orchestra 
on the right. In 1920 when I took my first job 
at the Fenway Theatre in Boston, there was 
no orchestra and no pit, so the organ was 
placed in a small pit in the center. 

Theatre architects weren't always as 
knowledgeable about such things as they 
might have been. At the Fenway, the organ 
chambers were built backstage on one side so 
that the organ sound had to fight its way 
through canvas. In the deluxe movie palaces 
of the 1920s the organ frequently showed up 
on the right. At the Rialto in New York City 
the organ had to be on the right as the only 
usable backstage area was on the right. The 
State and Metropolitan in Boston both had 
the organ on the left where it should be. 

In the grand old days of Jesse and Helen 
Crawford, Jesse would rise majestically on 
the left console elevator while Helen would 
unobtrusively sneak onto the duplicate con
sole on the right platform. After the 1930s, 
most organs found their way into pizza 
parlors. With the advent of sound in 1928, the 
great days of the silent theatre organist were 
over. 

Dear Editor: 

Del Castillo 
Los Angeles, California□ 

I feel it incumbent upon myself to respond 
to Dennis Hedberg's somewhat vitriolic cri
tique of my views on tremolos and the Emery 
Wurlitzer. ATOS and its journal is, and 
should be, a catalyst and forum for dignified 
discussions of technical ideas, not for recrim
inations. I am fully aware of Mr. Hedberg's 
reputation as an organ consultant and find it 
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hard to equate the caustic attitude in his letter 
to the fact that the systems have been recom
mended by both Dan Barton and Allen Mil
ler, whom I will cite in this letter. 

First, my article stated "no flex runs" 
which he quoted verbatim. A flex run, as any 
experienced organ man knows is a length of 
flex in lieu of a metal windline which can (and 
does) pulse with trem action, creating a sec
ondary wave. A flex coupling, on the other 
hand, is not only acceptable, but is also 
desirable as a seal only, particularly in a trem 
line so a trem can be removed for service 
without having to take out flange-collar 
screws, often difficult to reach, and subse
quent galling of the screw holes in the trem. 
When flex is used in this instance, opposing 
windlines are generally fitted about X 6 inch 
apart, with the flex used only as a firm air-seal 

As far as our designing this trem system by 
''committee,'' over a period of many months 
our crew tried several different designs of 
trem runs - heavy regulator weights, light 
weights, no weights, less elbows and more 
elbows, no trem weights, light trem weights 
and heavy trem weights, and different lengths 
of runs on each of our eleven tremolos. When 
we made the last run on the brass chest, the 
present configuration, we turned on the wind 
and the trem started immediately with near-

~~~tts~rj~~#rj~~ 
~ The memhers and Buests were all nestled in seats {l 1f To await the cominB of musical treats 

jt When out of the chambers there arose such a chorus ' 
~ Of melodious refrain; it was all riBht before us {l 

The console in trim, ablaze in the liBht 
Was ready to show its Wurlitzer mz"Bht 

To herald the season of Bood Christmas cheer \} 
With Yuletide medleys; it was that time of year 

As the artist's quick finBers flew over the keys . 
I heard him exclaim what I'm sure he believes, ' 

"The Season's best wishes for each member here, L And to all of us present, a Happy ;:;~y;~~~LEY ft 
Central Ohio Chapter ~ ~ . A 

ca~~~~M~~~'M~ 
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perfect beat, no adjustment required. 
Mr. Hedberg stated that ''with all this 

weight on the poor tremulant valve and skim
py manual chest feed lines, it's a wonder it 
works at all! ... some professional organists 
say it doesn't." Please be advised that only 
two prominent organists have played this 
organ in its present trem/feed-line configura
tion which has only been operative the past 18 
months. Previous organists played it with 
shorter original Wurlitzer trem lines and large 
wind trunks which did not work! As to the 
''weight on the poor trem valve,'' the valve 
opens against pressure so it is not detrimental 
to the valve hinge - so much better than 
umpteen pounds on a regulator, destroying 
the regulator's pressure control and rebound. 

To further support this system, Dan Bar
ton, in a THEATRE ORGAN article in 
November/December, 1985, advocates the 
same system; i.e., long 3" trem lines up to 30 
feet, numerous elbows, etc., and weights on 
trems. In reference to the comment criticizing 
my use of the word "reverses" of air in the 
trem lines during operation, I should more 
properly have said "surges" caused by the 
continuing movement of air to the trem valve 
which suddenly closes causing the air pressure 
to temporarily build up in the wind box and 
results in a jerky, uneven regulator action. 
The long windline to the trem acts as a 
cushion to absorb this and results in a perfect 
balance and harmony between the regulator 
and the trem. The key word in this trem reac
tion is ''sine wave,'' like a good coloratura 
voice rather than a "Bert Lahr-cowardly 
lion" unmusical quaver and forced uneven 
beat. A short windline requires much added 
weight on the regulator to satisfactorily 
achieve any trem at all (there are no weights in 
the Emery installation), so the only way to 
achieve any beat is by throwing more weights 
on the regulator - sometimes 100 pounds -
which automatically destroys the fluidity of 
the regulator movement. 

In conclusion, Mr. Hedberg seems to com
plain about many theatre organs in which he 
has not had a hand, inferentially insulting to 
many organ buffs; after all, the average organ 
buff is responsible for the resurgence of in
terest in theatre organs, without which many 
professional theatre organists would not have 
jobs. Those in the know should help them as a 
gift to their fellow hobbyists. 

Mr. Hedberg says he will write an article 
with a different slant than mine on trems. I 
will look forward to reading it. Mathematical 
proof is not the factor in music - it's the feel
ing a beautiful, lush, even trem imparts. 

As to my qualifications, I designed, sold, 
planned and supervised installations for a 
leading American pipe organ builder for 20 
years and have been a consultant for 45 years. 
I have played, serviced and enlarged organs 
since I was 14 years old in the '30s, so I am 
hardly a newcomer to the field. 

My suggestion to Mr. Hedberg, if he has an 
open mind, is - try it, you'll like it. 
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Sincerely, 
Everard S. (Tote) Pratt 

Cincinnati, Ohio □ 

eHAPTER NOTE~ 

ALABAMA 
Birmingham 

205/942-5611 or 205/664-3606 

We are based in Birmingham, and being 
from the '' Heart of Dixie,'' take great pride in 
our Southern heritage and way of life. We 
also hold to the belief in "southern hospital
ity" - even for those from the North. The 
months of July and August were no exception 
as we extended our hospitality to two North
erners - Bill Snyder and Jim Wright, both 
from Tennessee (that is north of Birming
ham!), marched southward into Alabama to 
perform at the Alabama Theatre. These two 
are certainly not strangers to our chapter, and 
in July, Dr. William (Bill) Snyder graced our 
console for the first time in several years. Bill 
is house organist at the Tennessee Theatre in 
Knoxville, the sister theatre to the Alabama. 
The Tennessee's Wurlitzer, a 3/14 Balaban 2, 
is decorated in the same style as its sister organ 
here (did I just call him a Northerner?), and 
Bill felt right at home. Dr. Snyder is Dean of 
the College of Engineering at the University 
of Tennessee, and we are always very pleased 
and fortunate to have him as our guest. 

August found Chattanoogian Jim Wright 
on vacation from college and right at home at 
the keydesk of the Publix #1. Jim is an organ 
major at Bob Jones University and is well
versed in both theatre and classical organ. He 
just keeps getting better year after year -

Dr. William (Bill) Snyder at the Wurlitzer Publix #1 con
sole - Alabama Theatre. (Gary W. Jones Photo) 
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watch as he emerges into one of the finest 
theatre organists in the Southeast. 

Work is progressing steadily on the Wurlit
zer going in at the Birmingham Wedding 
Chapel. A three-manual console has been 
procured, rebuilding is coming along nicely, 
additional pipework and chests are being 
gathered and alterations to the pipe chambers 
have begun. Work crew foreman Gary Jones 
is very pleased with results, so far. 

We wound down the Alabama Theatre's 

Artist Jay Mitchell at his May concert for Alabama 
Chapter . (Gary W. Jones Photo) 

Organist Jim Wright at Alabama Chapter meeting in 
August. (Gary W. Jones Photo) 
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very successful Summer Classic Movie Series 
with The Sound of Music and kicked off the 
fall/winter series with The Student Prince. 
Fifteen movies have been scheduled for this 
second series. If you are passing through the 
Birmingham area, chances are that something 
will be happening - give us a call! 

CENTRAL 
FLORIDA 
THEATRE 

ORGAN 
SOCIETY 

GARY W. JONES 

Tampa , ·-
813/685-8707 or 813/734-5721 

Our September meeting was held at the 
Tampa Theatre where many of our members 
have been working on the organ for months, 
and we are looking forward to the many 
events in the future that will include this in
strument. Lee Erwin will be the guest organist 
at the theatre's sixtieth anniversary celebra
tion in October. There has been a silent movie 
presented almost every month accompanied 
by this magnificent organ. 

At our May meeting, Mr. Charles Stan
ford, who is a well-known organist, played 
the Tampa Theatre organ for our members, 
and we heard many of our favorite songs. 
This was followed by open console. 

Our June meeting was held at the home of 
Ed and Ginny Lawrence in Seminole where 
member Al Hermanns played an excellent 
concert on a Conn 651, with open console 
afterwards. 

Our club is proud that one of our members, 
Mr. John Otterson, who has been instrumen
tal in the installation of the Tampa organ, 
now has a radio program airing locally every 
Sunday. With the interest being shown in 
organ music in this area, this fall and corning 
year should be exciting for our club. 

PAUL T. DANIELSON 

CENTRAL 
INDIANA 
CHAPTER 
Indianapolis 
317 /255-8056 
or 317/546-1336 

The beautifully restored Embassy Theatre 
in Fort Wayne was the site of the August 
meeting at which Bob Goldstine presented a 
wonderful concert. Home of the Fort Wayne . 
Philharmonic, the ornate Embassy Theatre 
has been totally restored to its original ap
pearance. The 4/15 Page organ was installed 
in 1928, and has been in almost continuous 
use since then, with many concerts presented 
every year. Major restoration work was 
begun in 1960. Local interest in this instru
ment was inspired by the effort and talent of 
the late Buddy Nolan, whose name became 
synonymous with the Embassy. A dedicated 
group of technicians maintains this organ. 

CAROL M. ANDREJASICH 
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To top off Central Ohio's August meeting, Cliff Pollock proudly presents his Wurlitzer Band Organ. 

CENTRAL OHIO 
Columbus 

513/652-1775 or 614/882-4085 
We are abuzz with the rumor that one of 

our members is installing a 4/24 Wurlitzer in 
his home - nothing we can pin down yet, but 
what an installation that would be!! Our 
sleuths are out with their bloodhounds, and 
we'll have more details later. 

(John R. Paisley Photo) 

The spectre of the silent movie - August 
29 - it happened. The fabulous, the seduc
tive Greta Garbo teamed with handsome 
John Gilbert in The Flesh And The Devil 
accompanied by none other than our own 
Dennis James at the Ohio's Robert -Morton. 
Dennis composed and arranged the music to 
set this epic in motion. It was, indeed, a gala 
evening which attracted a nearly full house. 
Maybe this format could be adopted on a 

CHAPTER CORRESPONDENTS 
PLEASE NOTE 

To help ease the burden on the editorial staff of THEATRE ORGAN, please ob
serve the following : 

Type all copy, double-spaced, on letter-size (8½" x 11 ") white paper, leaving 
1 ¼" margins on top, bottom and both sides. Do not use erasable paper. Please in
clude your name, address and telephone number . 

Type photo captions on Scotch (3M) Post-it Note sheets (#654 - 3" x 3" or 
#655 - 3" x 5 ") and attach to back of photo. DO NOT use any kind of tape or rub
ber cement to attach captions to photos, and DO NOT attach photos to sheets of 
paper. 

DEADLINES 
November 15 for January/February 
January 15 for March/ April 
March 15 for May/ June 

May 15 for July/ August 
July 15 for September/October 
September 15 for November/December 

THEATRE ORGAN 

Send Chapter Notes ~nd photos to: 
Grace E. McGinnis 
4633 SE Brookside Drive, #58 
Milwaukie, Oregon 97222 
Phone: 503/654-5823 
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Member Bob Cowley lets loose with the "Battle Hymn of 
the Republic" at the Polsley's August social. 

(John R. Paisley Photo) 

broader scope as a popular offering of the 
theatre organ in today's entertainment 
market. 

Our August 24 meeting was hosted by John 
Polsley and his wife. No more perfect day 
could have been ordered for 41 members and 
guests to enjoy this occasion. Downstairs in 
the studio we were privileged to hear member 
artists Margo Burkhart and Bob Cowley pre
sent an opening program which began with a 
brisk rendition of "Entertainment" and 
ended with a toe-tapping "Battle Hymn of 
The Republic.'' Then followed open console 
with options to play the 3/8 hybrid (mostly 
Wurlitzer) or the Baldwin Studio II. The 
highlight of the afternoon was the arrival of 
members Clifford and Mary Pollock with 
their Wurlitzer Band Organ. Parked in our 
driveway, complete with trailer and Honda 
generator, this carousel gem peppered the 
neighborhood with rousing band-tempo 
music. The afternoon potluck offered every 
conceivable edible we could imagine - our 
chapter does not lack for culinary talent! 
After dinner the focus switched back to 
downstairs where member Henry Garcia, at 
the organ, teamed up with Martha Hoyle in 
an organ/piano duo which played some 
crowd-pleasing rhythmic numbers. 

The Main chamber of our Worthington in
stallation has rewinding virtually complete 
with acquisition of an additional regulator. 
The Vox Humana will be winded from this 
regulator after the leathering task is done. We 
look forward to several winter meetings at the 
high school. 

JOHN R. POLSLEY 

TOE 
Chicago Area 

Theatre Organ Enthusiasts 
312/794-9622 or 312/892-8136 

It just so happened that Ty Woodward was 
coming our way recently, and we heard about 
it. There wasn't much time for publicity or for 
arranging a social, but we were fortunate and 
received permission to use the facilities of 
WGN Studio and its 3/11 Wurlitzer. It was a 
grand July Thursday evening which is unusu-

40 

Featured organist Margo Burkhart plays a mini-concert 
for Central Ohio Chapter at the Polsleys. 

(John R. Polsely Photo) 

al for us as we rarely hold a social on a week 
night. Ty gave a stunning performance, al
lowing us to experience his vast talent and 
training in a program which covered classical, 
popular and contemporary numbers, all in 
Ty's professional styling. Thank you, Ty, for 
a great evening of organ music. 

Past President Jim Shaff er was honored 
with the presentation of a plaque by new 
President Jim West. This was a token of ap
preciation by the membership for Jim Shaf
fer's outstanding effort during his two year 
term. All of our past chairmen are worthy of 
similar recognition as are the many dedicated 
people who have served on our boards of di
rectors. 

Conventioneers will remember the Music 
Box Theatre from the 1985 tour. A fund
raiser for the Chicago Theatre organ restora
tion was recently held there by co-owners Bob 
Chaney and Chris Carlo. The program was a 
showing of Citizen Kane and The Magnifi
cent Ambersons. Chaney, Carlo and Bob 
Coslett were scheduled to play the super 
three-manual Allen theatre organ during in
termission. There were two showings on this 
one-day, well-attended affair. CATOE ex
tends sincere appreciation to Bob and Chris 
for this and their numerous other efforts on 
our behalf. 

The grand, old Auditorium Theatre has 
been getting some use lately. In July the crew 
restoring the theatre's murals was treated to 
an impromptu concert by our own Barbara 
Sellers at the console of the Saville Electronic 
classical organ. Using her famed theatre 
organ stylings, Barbara really brought life to 
this instrument - a real treat. 

Bill Kuzcek and Don Springer presented 
mini-concerts at the Elm Roller Rink August 
social. It was an evening of organ music which 
was greatly appreciated by those in atten
dance. This hybrid organ is always a delight to 
hear. Our sincere thanks to Bill and Don for 
their generous efforts. 

Chicago Mayor Harold Washington was 
present as the Chicago Theatre's lights went 
on after many weeks of darkness. The the
atre's restoration progress has been reported 
extensively by the news media, which is good 
publicity. The results of the scheduled pro
grams will be known soon, and we all believe 
the outcome will be excellent. The Chicago 
Theatre organ restoration crew was recogniz
ed by the mailing of a special four-page 
presentation of gratitude. CATOE members 
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and this crew assisted wherever possible in the 
restoration of the theatre, and there is still 
more to be done. Dedicated people are a huge 
asset to any organization! If you are going to 
be in this area soon, try to include a visit to the 
Chicago Theatre. 

Happy Holidays to you all! 
ALMER N . BROSTROM 

~ ?f't~ CONNECTICUT VALLEY ( ~ 

I ! : ~tffi -THEATRE ORGAN soc1m, INC. 

■ Si 
Thomaston 

203/357-4581 or 203/261-5269 

On June 29 we traveled to the home of Pat
sey and Rosalie Fucci in Waltham, Massachu
setts, for a joint meeting with Eastern Massa
chusetts Chapter. We thoroughly enjoyed the 
picnic provided by our hosts, the camaraderie 
of our neighboring chapter and the 4/20 
Robert-Morton installed in the "Crystal 
Palace" addition to the Fucci's home. 

The August meeting, as has been our an
nual custom, was held at the home of Gen 
Roberg in Plymouth, Connecticut. Ample 
time was allowed for open console on Gen's 
exceptional, mellow-voiced, hybrid pipe 
organ which her late husband, Jack, spent 
over five years constructing and refining. 
Several outdoor grills were fired up, and 
members and guests enjoyed picnic fare on 
the rolling lawns. After a brief business 
meeting the concert duties were handled by 
members Ed Crew, Brian Colton and Allen 
Miller. 

Bill Hastings and Joe Colliano held open 
house in their North Truro, Massachusetts, 
home on September 13. It began with open 
console, followed by a concert by Alden 
"Mitch" Mitchell on certainly one of the 
best-sounding installations anywhere. After a 
dinner break in which the 90 guests wandered 
off to a number of Cape Cod dining spots, the 
evening program began with Bill Hastings 
stating how their weekly concerts during the 
summers have raised over $14,000 for the 
Truro Historical Society. He also explained 
that his programs consist of what he considers 
musical put-togethers, for example, combina
tions of favorite songs with a singular theme 
which are continually interwoven throughout 
his performance. He began with a spring 
theme, moved to a Gypsy combination and 
then to a trip to London. Between the tolling 
of "Big Ben" and the hoofbeats of the horses 
during the trooping of the colors, it seemed 
that the room was filling with London fog. 
Bill was then joined by Joe Colliano at the 
grand piano for a series of masterful duets. 
The program concluded with a stirring rendi
tion of "America the Beautiful" and the un
furling of Old Glory which brought everyone 
to their feet, madly applauding, and many 
had tears in their eyes. 

The Shelton High School organ crew, 
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Jack Moelmann and Chairman Joe Dorsey on stage of Rahway Theatre . 

under chief Norm Turner, has been working 
incredibly long hours to prepare the Austin 
3/12 theatre pipe organ for our 1986-87 con
cert series. Allen Mills will appear on Decem
ber 6 and Ron Rhode on February 28. 

-
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BARRY GOODKIN 

Milwaukee 
414/ 463-2365 

or 414/771-8522 

Our annual summer picnic was held at the 
estate of Jasper Sanfillipo in Barrington Hills, 
Illinois. The artist for the day was Don Sprin
ger who provided us with a short program on 
the wonderful Wurlitzer. The organ is well
suited to its space and does not blow you off 
your seat. Jasper also has a collection of an
tique mechanical musical instruments, some 
of which were demonstrated after the con
cert. There was also a tennis court and swim
ming pool available for those who wanted to 
further enjoy a beautiful August afternoon. 

On August 17, Dairyland presented Don 
Jenks at the Racine Theatre Guild Wurlitzer. 
Don's variety of music was enthusiastically 
appreciated by all in attendance. 

BILL CAMPBELL 

DELAWARE VALLEY 
Philadelphia 
215/566-1764 

On September 7 we traveled to the Sunny
brook Ballroom in Pottsdown, Pennsylvania, 
for a delicious Sunday Brunch made even 
more enjoyable by the music of house organ
ist George Batman playing the 3/11 United 
States Pipe Organ Company instrument in
stalled in the Ballroom on the fiftieth anniver
sary of its Grand Opening in 1931. The organ 
is played every Sunday during Brunch and at 
special concerts. George Batman shares the 
position of house organist with Don Kinnier, 
who appears monthly. 
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(Jinny Vanore Photo) Jack Moelmann at Moller console, Trenton War Memorial. (Jinny Vanore Photo) 

In the past, Sunnybrook was one of the 
main stops on the Big Band circuit featuring 
virtually every big name in the musical enter
tainment world, and even today the remain
ing big name bands on tour are booked at 
Sunnybrook. 

Brunch was followed by open console with 
nearly all of our members participating. Our 
program concluded with the unexpected plea
sure of hearing guest artists Joe Fernandez, 
Andy Kasparian and Joe Dorsey, President 
of Garden State Chapter. 

EARL E. STRAUSSER 

~&~IB~ ::;,CHUSETT::1 
Babson College, Wellesley 

617/662-7055 

We proudly hosted a theatre organ evening 
on July 23 for the National Convention of the 
National Railway Historical Society. Their 
''Minuteman '86'' included this theatre organ 
concert and railroad movies expertly played 
by Lee Erwin on our 3/ 13 Babson Wurlitzer. 
There seems to be an affinity between many 
railroad hobbyists (particularly steam) and 
theatre organ buffs, so this event was a ''na
tural." Lee's format was a short concert 
which included a medley of railroad songs, a 
movie and a longer group of Gay Nineties 
tunes. After intermission, many questions 
were asked by our guests about ATOS and 
our organ, and President Dick Johnson did 
his best to answer all of them. Mr. Erwin then 
superbly fitted sound effects and music to a 
silent comedy which left the audience howling 
with laughter. Other popular selections, 
ending with "I Could Have Danced All 
Night,'' brought the program to a close, but 
the audience had M-O-R-E in mind, and a 
short group of tunes finalized by "Good
night, Sweetheart," evoked happy memories 
for all present. Lee's long-established 
popularity didn't just happen-he earned it! 

Several of our members were involved with 
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organ events during the summer, including a 
concert on August 9 on the nice 2/10 Wurlit
zer in the Berlin (New Hampshire) Middle 
School where member Jim Martin is its men
tor. John Cook, Cheryl Linder and Bob 
Leg on did the honors for our chapter, and 
Bob ended with a sing-along. Berliners ap
preciated this evening out with the former 
Albert Theatre organ which has been kept in 
their town during its entire existence - a rari
ty indeed! 

STANLEY C. GARNISS 

GARDEN STATE 
THEATRE ORGAN 

SOCIETY, INC. 

New Jersey 
609/888-0909 

or 201/ 445-1128 

On June 27 we presented a free concert with 
Jack Moelmann playing the 3/ 16 Moller in 
the Trenton War Memorial. Colonel Jack, 
our National President, has maintained many 
friends in our chapter, and all were delighted 
to attend his concert which was lively and lots 
of fun. Amusing, off-the-cuff quips inter
spersed with a nice variety of music, plus a 
silent film, made the evening most enjoyable. 
After the concert, Jack greeted friends, some 
of whom he had not seen since leaving New 
Jersey. We thank him for his generously do
nated talent. 

On June 29 members gathered at the Rah
way Theatre (now called the Union County 
Arts Center) for a business meeting. Because 
he was spending the weekend in New Jersey, 
Jack Moelmann attended the meeting and an
swered questions relating to the seperate Na
tional dues and local chapter dues. Bob 
Balfour pointed out the growing number of 
improvements in the theatre, and open con
sole followed. 

The National Convention in July attracted 
16 members from our chapter. Everything 
was enjoyable - the hotel, the air-condi-
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gathered around the player-piano with Jack 
at the keyboard and Don Taft playing his ac
cordion - a great twosome. The player
piano was kept busy with several individuals 
taking turns and the rest of us singing all the 
old songs we know so well. For once, the 
weatherman cooperated, and we had sun
shine the whole weekend and the lake spar
kled like jewels. 

Member Ed Hirschoff is busy preparing a 
special feature article for THEATRE OR
GAN concerning the history behind the pres
ervation of the State Theatre in Minneapolis 
(Yes, it has been saved from the wrecker's 
ball!), a story about the chapter's organ in
stallation at the Olivet Baptist Church and 
one about the installation of the 3/21 Wurlit
zer in the World Theatre in St. Paul, home of 
Garrison Keillor's radio show, A Prairie 
Home Companion. 

Garden State members enjoying picnic at Point Pleasant, New Jersey . (Jinny Vanore Photo) 

Gaylord Carter made his fourth appear
ance at the Phipps Center for the Arts in Hud
son, Wisconsin, on September 6 and 7. He ac
companied that funny silent film, The 
General, with Buster Keaton. That film 
would not be anything at all without 
Gaylord's expert interpretation at the organ. 
What a performer! 

tioned busses, and the beautiful Byrd and 
Mosque theatres. The artists were top notch, 
and it was difficult trying to decide who was 
best. The Virginia chapter is to be compli
mented on a smoothly run convention. The 
visits to the beautifully restored Jefferson
Sheraton Hotel for cocktails and to Wil
liamsburg for the Afterglow were wonderful 
extras. 

A summer meeting at the Jersey shore, with 
open console followed by a picnic, is always 
fun, and August 16 was no exception. The un
expected sun, which had been hiding all week, 
made a glorious appearance and added to the 
pleasure of the members. The business meet
ing and open console were held at the Asbury 
Park Convention Hall which houses a 3/7 
Kilgen theatre organ which speaks into a large 
auditorium from chambers on either side of 
the large stage. The sound rolls around with 
delay and heavy reverberation, and our mem
bers enjoyed the open console. The conven
tion hall is on a pier jutting out into the ocean. 
It has covered promenades on either side, 
running the length of the building. The organ 
music poured out the open doors and many of 
the senior citizens and visitors enjoyed it -

Mike Erie at the player-piano, Indian Hills Resort. 
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some even came in to investigate. After the 
meeting, members drove to nearby Point 
Pleasant for a lively picnic supper at the home 
of Michael Cipolletti. The evening came to an 
end after everyone enjoyed a walk on the 
Boardwalk. It was a most pleasant day. 

JINNY V ANO RE 

-

Land 0' Lakes Chapter 
AMERICAN THEATRE 

ORGAN SOCIETY 

St. Paul-Minneapolis 

612/689-9201 or 612/771-1771 
As usual, the Music Festival over the Labor 

Day weekend, sponsored by Bob Schmidt at 
his Indian Hills Resort at Stone Lake, Wis
consin, was a fun-filled musical weekend with 
Jack Olander, from Chicago, at the console 
of the custom Rodgers on Saturday and Sun
day evenings. Mike Erie, from our chapter, 
played Sunday evening between Jack's pro
grams. Jack has a Masters Degree in Music 
and is in charge of the musical programs in the 
Main Township high schools; he is also a 
church organist. After both concerts, we 

One of our members, Bill Yunker, who 
lives in Madison, Wisconsin, sent us the fol
lowing note which we would like to share with 
readers of the journal: "Every 14-year-old 
boy should have an 'Auntie Mame.' Mine was 
one Emma Dutton, an English lady in the 
grandest tradition, a milliner (you young 
folks look it up) by trade, a good neighbor, a 
dear friend. 

"I remember the first of many wonderful 
trips to Chicago. We took the electric train 
from Elgin to the Loop, walked from the 
depot to the Berghoff for a pleasant lunch, 
had dessert in the Walnut Room at Marshall 
Fields and then were off to a place called the 
Chicago Theatre - supposed to see a stage 
show and movie. As we entered, I was over
whelmed by the size and beauty of the place. 
We took our seats. I'd never seen such a grand 
room (the Grove Theatre would fit on the 
stage). 

''Soon the lights dimmed and all of a sud-

Jack Olander acknowledging applause at the custom Rodgers - Evelyn Schmidt Music 
Room, Indian Hills Resort. 
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den that huge room came to life - its very 
fiber vibrant with the most beautiful sound 
I'd ever heard! Up out of a dark pit came a 
delightfully lit musical giant. A spotlight 
showed a man in a tuxedo seated at the con
sole. This kid's eyes almost popped out. I 
looked at Mrs. Dutton - she smiled approv
ingly. What a program! I went to the moon! 
Probably the stage show was nice. I don't 
remember. It seems to have paled. 

''Each time I hear one of these old beauties, 
I experience that same thrill, except now I cry 
a little as I look next to me and think of you, 
grand lady. Thank you for introducing me to 
a lifetime of enjoyment." 

VERNA MAE WILSON 

LAND OF LINCOLN 
Rockford 

815/965-0856 or 815/399-8536 

Our chapter and ATOS were well repre
sented by the LOL TOS booth at the On The 
Waterfront festival over the Labor Day 
weekend in Rockford, Illinois, on the banks 
of the Rock River. We offered a prominent 
display of literature describing the Grande 
Barton organ and its ''home,'' the Coronado 

Theatre. Also available were records and 
tapes featuring the Barton organ along with 
"stop tablet" key chains, "I Love Theatre 
Organ'' buttons, post cards of the Barton and 
the newest printing of the LOL TOS booklet 
describing the Barton and the Coronado. 

After a quiet summer, our Grande Barton 
organ music "fast" was broken on Septem
ber 21 by concert organist Ty Woodward. 
Our fall/winter schedule includes Father 
Miller on November 16 and our Fourth An
nual New Year's Eve Celebration on New 
Year's Eve, of course. 

RICHARD HULL 

LONDON 
& 

SOUTH 
OF ENGLAND 

8956-32369 or 1-788-8791 

Our summer program of events provided 
an exceptionally enjoyable combination of 
"at home" and "in theatre" attractions to 
preface an equally attractive fall season. 

Popular member Desmond Jenkins ar
ranged a superb fund-raising Open House 

..... 
Land Of Lincoln 

. Theatre Organ Societu. 

Land of Lincoln President Don Milne, daughter Lyn and wife Carole, and treasurer Vernon Barger, give a listing of the 
fall /winter schedule of Barton Organ concerts to one of the festival's 250,000 visitors. ( Don Bissell Photo) 

Meeting and Tea at his delightful home at 
Radlett, just north of London. Attended by 
42 members and featuring three organs and 
piano, culminating in a concert by George 
Blackmore, a $100 contribution was made to 
our organ maintenance fund - in good time 
for Les Rawle and our indefatigable technical 
team to acquire a substantial topping up of 
stocks of leather for their extensive program 
of restoration work. 

As good as the weather was for Desmond's 
party, so it was just the opposite for our an
nual ''Barbeque Funday.'' Kindly hosted by 
members Alan and Maureen Jordan at their 
lovely home at High Wycombe, about 20 
members thoroughly enjoyed a superb indoor 
feast - with several also sampling the heated 
swimming pool and, of course, Alan's Emi
nent organ. Again, another $100 raised. 

Our annual summer outing took in a short 
cruise (a 20-minute ferry ride!) from Ports
mouth to the Isle of Wight for a three-organ 
crawl featuring top artists Len Rawle and 
Nigel Ogden. First stop was at Monks Farm at 
Freshwater, the home of Arthur Stark and his 
Harrison and Harrison Organ that was origi
nally installed in London's famed Westmin
ster Abbey and later in St. Alban's Abbey to 
the north of London. The much appreciated 
hospitality was perfectly complemented by 
happy music from Nigel Ogden. On, then, to 
East Cowes where we were re-united with the 
ex-Ritz Aldershot 3/7 Wurlitzer that Len 
Rawle knew well during his National Service 
days in this famous Hampshire Army Bar
racks town. The organ has been carefully 
preserved by Peter Coles and, again, Nigel 
was in command for our enjoyment. Mean
while, Len Rawle was awaiting our coach at 
the exceptionally fine, 1934 vintage Walker 
concert organ in Ryde Town Hall. A charac
teristically special day out, organized effi
ciently by Edith Rawle, this happy excursion 
was another memorable chapter achieve
ment. 

Our in-theatre highlight was the second of 
our series of spectacular concerts at the Top 
Rank Club in Kilburn. Our "Transatlantic 
Harmony'' presentation featured well
known ambassadors Searle Wright, from the 
USA, and our own George Blackmore play
ing the sparkling and popular 4/16 "Torch" 
Wurlitzer now happily restored to full voice 
and in perfect complement to the beautifully 
restored Italianate-style of this famed and 
loved venue. Their contrasting styles, ranging 

alhlcy miller, 
a.a.g.o. 

OrBanist of the Year-1983 

MILCO MUSIC CO. 

KARL WARNER MANAGEMENT 
3018 N. 62nd STREET 

SCOTTSDALE, ARIZONA 85251 
(602) 946-6892 . 

P.O. Box 32 • Closter, N.J. 07624 • (201) 768-4450 Featured at Organ Stop Pizza • 2250 W. Southern , Mesa, Arizona 
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Searle Wright at Gaumont State concert . (John Sharp Photo) George Blackmore at the Gaumont State for August 31 program . (John Sharp Photo) 

over many great theatre organ standards, 
were highlighted by George re-creating his im
aginative '' ATOS Convention March'' which 
he composed for the 1980 Silver Anniversary 
Convention in London and which premiered 
at the (then) Gaumont State. 

After our usual summer break at Conven
tion time, our August Club Night featured 
talented, 12-year-old Peter Holt, current 
holder of our ''Young Theatre Organist of 
the Year'' title and Chain of Office, playing 
the 3/19 Wurlitzer at Les and Edith Rawle's. 
Coming with his parents, Arthur and Pat, 
from Wetherby in Yorkshire, Peter provided 

an exciting evening with a capability well 
beyond his tender years. With a full public 
and charity concert diary complementing his 
school priorities, Peter has already appeared 
on radio and television in the UK and the 
USA, and cut his first LP disc. We shall 
doubtless be hearing and seeing much more of 
this outstanding young artist. 

As we are looking forward to the ninth edi
tion of our Young Organist Competition, we 
are also enjoying a fabulous new disc cut by 
our own Len Rawle. Dubbed "Rawle at the 
Hall," this features the magical Publix-style 
1930-vintage, 4/20 Wurlitzer in the Free 

Members of the Ladies Team of London and South of England Chapter: (Top row - L to R) Muriel Jackson, Jean Pit
teway, Suzanne Hancock, Joyce Taylor ; (Middle row) - Marie Watts, Veronica Bosson, Vera Crook , Mavis Sharp : 
( Front row) Terry Parsons, Dena Cooper , Edith Rawle. ( John Sharp Photo ) 

Trade Hall under the enterprising auspices of 
the Lancastrian Theatre Organ Trust. This is 
the latest in their exceptional LP disc series, 
the proceeds of which have enabled them to 
restore and maintain numerous fine organs in 
the Manchester area. Recorded by Len some 
years ago in its original venue, this new platter 
is a must, not only for the joyous sounds that 
this magnificent instrument has always 
breathed, but especially for Len's truly out
standing handling and fullsome renderings in 
its new home, combined with the best of mod
ern recording techniques. 

Finally, great news to report of the massive 
restoration and re-installation of the ex-Regal 
Edmonton 4/15 "Torch" Christie in the 
Memorial Hall in the South Wales resort town 
of Barry - now nearing completion, and 
with lift also installed to complement the 
understage pipework, we are coming within 
sight of a grand civic and chapter opening. 

Happy season, happy sounds and happy 
prospects with a happy and confident chap
ter. 

T 

DR. NORMAN BARFIELD 

LOS ANGELES 
THEATRE ORGAN 

SOCIETY 

California 
818/792-7084 

A Gala Champagne Benefit was presented 
by our chapter on July 20 at Standard In-

BARBARA SELLERS 
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CONCERTS 
33 Wood Street • Apt. 2104 

Toronto, Ontario, Canada M4Y2P8 
(416) 597-8803 
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Richard J . Sklenar 

3051 N . Clark, Chicago, Illinois 60657 
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Gaylord Carter Stan Kann Dan Bellomy 

John Ledwon Chris Elliott Bill Wright 

The six artists who played the final concert on the Ross Reid Memorial Organ. (Zimfoto) 

Hal Sanguinetti was master of ceremonies. (Zimfoto) . 

dustries in La Mirada. The purpose of this 
gala event was to raise additional funds to be 
used for the re-installation of the Ross Reed 
Memorial 3/27 organ into its new establish
ment, the Pasadena City College, by May of 
next year. 

Hal Sanguinetti, from radio station KPCC, 
was the MC for the program which was one of 
the most enjoyable we've had in a long time. 
Six prominent artists donated their time and 
talent for the cause, Billy Wright, Gaylord 
Carter, John Ledwon, Stan Kann, Chris El
liott and Dan Bellomy. We would like to 
thank the LATOS committee for sponsoring 
the event and the full audience for their 
generous support. 

MARIA OLIVIER 

View of the audience at the fin-al concert on the Ross Reed/La Mirada organ belonging to Los Angeles Chapter. (Zimfoto) 

MAGIC ORCHESTRAL SOUNDS Of DAN SEMEK 
Detroit Theatre Organ Club - 4/34 Wurlitzer Pipe Organ 

VRDS 10012 - STEREO 

"Congratulations and bravo "A Fantastic Organist ... " 
on your record. " - LIBERACE. pianist 

LUCIANO PAVAROTTI, tenor 

"You created an artistic masterpiece that 
permeates with ingenious imagination." 

RICHARO PURVIS, organist 

A Grieg Fantasia • Piano Concerto in A Minor • Anitra's Dance 
Wedding Day • Peer Gynt • Tea for Two • Evergreen 

Hawaii • Miami Beach Rumba • You • And More 

$10.00 postpaid - $12.00 outside USA 
VILLAGE RECORDS • P.O. BOX 633 • LA VERNE, CA 91750 

Dan Sein.er 
ORGANIST-PIANIST 

"Many good wishes for your career. 
God-Speed! You are a supervirtuoso that 

commands musical sensitivity with nuance." 
LUCIANO PAVAROTTI 

The World's Favorite Tenor 

M&J Enterprises 
Personal Manager: Margaret Bonfiglio 

P.O. Box 633, Laverne, Calif . 91750 
(714) 596-5024 
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Removing the console from the Punch and Judy Theatre. 

MOTOR CITY 
Detroit 

313/537-1133 

May 10 marked Gaylord Carter's farewell 
performance for our chapter at the Redford 
Theatre. Gaylord's arrival at the theatre in a 
1931 Packard Phaeton was reminiscent of 
October 24, 1967, when "Flicker Fingers" 
and his partner, Jim Day, arrived in a vintage 
motorcade for Motor City's first public pro
gram. 

The film Gaylord chose to accompany this 
time was the Harold Lloyd comedy Kid 
Brother. Although he has returned to Detroit 
again and again during the intervening years, 
there were people in the audience who were 
experiencing a Gaylord Carter program for 
the first time. As expected, he left them spell
bound. There were also former members and 
friends in the audience we hadn't seen in years 
- a tribute to Gaylord and his magic. 

The second pipe organ to be restored by 
our chapter (the Redford's was the first) was 
the 2/5 Wurlitzer in the Punch and Judy The
atre in Grosse Point Farms. The first of 
several chapter programs there was presented 
to a sold-out house on May 10, 1968, with Bill 
Buswell accompanying The Covered Wagon. 
On April 27, 1986, the Punch and Judy Wur
litzer was removed - a victim of changing 
times. Originally shipped to the Wurlitzer 

(Van Steenskiste Photo ) 
Gaylord Carter arrived at the Redford Theatre in a 1931 Packard Phaeton. With Gaylord are 
Harold Bellamy, Bob Mills and Evelyn Markey . ( Bill Vogel Photo) 

Company in downtown Detroit where it was a 
demonstration instrument, it was subse
quently installed in the Punch and Judy in 
time for its gala January 29, 1930, opening. 
Used infrequently in the early years, the organ 
blossomed in Motor City's hands and was 
heard regularly during Friday evening inter
missions and, more recently, in free morning 
concerts on the first Sunday of the month. 
Chapter improvements to the organ include 

• the addition of a Diapason rank and refin
ishing of the console. However, since it had 
ceased operation as a classic film house after a 
succession of managers, the building owners 
decided that conversion to retail and office 
space was the only solution for the vacant 
building. The Wurlitzer has been donated to 
the chapter and was removed by chapter 
members in April. Because of a lack of 
storage space and our desire to keep the in
strument intact, the organ has been moved to 
the home of one of our members. 

Shirlee Schenk was featured at the 3/16 
Barton at the Royal Oak Theatre for our 
Fourth Sunday program on May 25. Shirlee 
has appeared at the Macomb Theatre and 
Detroit Theater Organ Club and is a substi
tute church organist who also teaches organ 
and piano. 

Our Fourth Sunday artist at the Royal Oak 
on June 22 was Grace Joslin who, in addition 
to being heard at the Redford, plays with a 
four-piece combo at fashion shows and par
ties and has also been a church organist. 

Over 100 attended our annual picnic on 
July 20 at Murray Lake as guests of Norm and 
Gena Horning. In addition to picnic activi
ties, there was open console at an Allen organ 
furnished by Stan Zimmerman and Smiley 
Bros. Music Company. 

Our thirteenth annual moonlight cruise on 
the 84-year-old passenger steamer, the Co
lumbia, attracted just over 1000 people for a 
three-hour cruise under a full moon on 
August 19. Two organs, one on the ballroom 

Shirlee Schenk was the Fourth Sunday artist at the Royal 
Oak Theatre in May. (Jim Ambrose Photo) 

January 10 ............ . .. . ...... California Theatre, San Diego, California 
January 30 ...... . •.............. Castro Theatre, San Francisco, California 

DENNIS JAMES 
February7 ......... . ....... . ..... . 1.U. Auditorium, Bloomington, Indiana 
February 13 ........ . ... Kentucky Center for the Arts, Louisville , Kentucky 
February 14 .. . .. . .. . .............. Renaissance Theatre, Mansfield, Ohio 
February 22 ... : .... . ....... .. ........... . .... Church, Portsmouth, Ohio 
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Resident Organist For 
The Ohio Theatre 

55 East State Street 
Columbus, Ohio 43215 
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February28 ... . ....•... . ... . .. . .. Michigan Theatre, Ann ArbOT, Michigan 
March 28 .............. . ...•. . .. Castro Theatre, San Francisco, California 
April 4 . ..... .. .. ... ....... . .... . Castro Theatre, San Francisco, California 
April 11 ............... . . .. ......... . . . ....... Church, Oakbrook, Illinois 
April 25 .............................. . Cleveland Gray's, Cleveland, Ohio 
May31 . . ................... .. ... . ...... . Ohio Theatre , Columbus, Ohio 
June6 ......... . ... . . John Dickinson High School, Wilmington, Delaware 
June 22-26 ... . ... ATOS NATIONAL CONVENTION, Los Angeles, California 
July 2, 9, 16, 23, 30 ........... . ... Frauenthal Center, Muskegon , Michigan 
October 16 ...... . ... . ......... . Roberson Center, Binghamton , New York 
October 17 ....................... . . Museum of Glass, Corning, New York 
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Grace Joslin was featured at the Royal Oak Barton in 
June . (Fred Page Photo) 

Motor City members participating in the Fourth Sunday program at the Royal Oak Theatre in July were: (back row) 
Claudette and Faith Sunman, (front row) Gloria Sunman, Margaret Tapler, Gil Francis and Jim Fox . 

deck and another for open console on the bar 
deck, were provided by Stan Zimmerman and 
Smiley Bros. Dance organists were Stan, 
Steve Schlesing, Fred Bayne and John Lau
ter. This marks the twelfth year that Don 
Lockwood has organized these cruises. 

Our congratulations to Colleen Feldpausch 
who won the Intermediate Division in the Na
tional ATOS Young Theatre Organist Com
petition. 

The Fourth Sunday Show at the Royal Oak 

Theatre on July 27 featured Gloria Sunman 
and daughters Faith and Claudette, Margaret 
Tapler, Gil Francis and Jim Fox at the console 
of the 3/16 Barton. Steve Stephani, a long
time member and supper club organist, was 
featured at the Royal Oak on August 24. 

For more information, write Motor City 
Theatre Organ Society, 17360 Lahser Road, 
Detroit, Michigan 48219, or phone 313/ 
537-1133. 

DON LOCKWOOD 

Interior of Paramount Theatre in Middletown, New York, showing chapter 2/10 Wurlitzer. 
(Walt Brunke Photo) 

(Fred Page Photo) 

NEW YORK 
THEATRE ORGAN SOCIETY 

New York 
914/ 457-5393 

Organ music lovers from the mid-Hudson 
area joined our members and took a break 
from the summer heat on August 23 when 
they attended the first public concert on the 
chapter's newly installed Style H Wurlitzer at 
the Paramount Theatre in Middletown, New 
York. Organist Frank Cimmino was featured 
artist and put the Mighty (though not quite 
complete) Wurlitzer through its paces with a 

New York Chapter's Style H, 2/10 Wurlitzer now playing 
at the Paramount Theatre in Middletown, New York . 

Fa1ther 
James Miller 

(I) 
Tom Wibbels 

"Father Jim" 401 Davis St. 

(313) 629-5400 Fenton, Ml 48430 
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L to R: Bob Seeley, Lowell Sanders, Bob Welch and Tom Stehle after unloading the Ben Frank Cimmino at the New York chapter's Wurlitzer in Paramount Theatre , Middletown, 
Hall Wurlitzer onto the stage of the Middletown Paramount for temporary storage. New York. (Walt Brunke Photo) 

program of traditional theatre organ selec
tions that left the audience wanting more. 

Frank opened his program with a rousing 
''Strike Up The Band.'' He included a medley 
of tunes associated with Radio City Music 
Hall. The "Washington Post March" made 
good use of the snare drum which, along with 
some other traps, had just been installed the 
day before the concert. He closed with an in
spirational arrangement of ''God of Our 
Fathers," and as an encore, played a novelty 
tune, "Loco Locomotive," requested by a 
member of the audience. Despite the absence 
of the train whistle, bell and steam which are 
yet to be installed, the enthusiastic audience 
thoroughly enjoyed their musical train ride. 

Both the artist and the instrument per
formed splendidly, and all who attended the 
debut of our chapter's Wurlitzer seemed to 
agree that it was worth the more than two
year wait to hear the organ finally play. The 
instrument fills the 1100-seat auditorium with 
a sound far bigger than would be expected 
from its 10 ranks, a tribute to the instrument, 
the installation and the excellent acoustics of 
the house. 

The luxury of unlimited open console time 
induced several members to stay and enjoy 
more music. In all, it was a successful day and 
a most rewarding one, especially for Bob 
Seeley and his Paramount crew, Bob Welch, 
Bill lstone, Lowell Sanders and Tom Stehle, 
who have spent the past two-and-a-half years 
rebuilding and installing the organ since its 
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Popular 
English Theater Organist 

$efl f!/Jo/lke/t 
Concerts and 
Silent Films 

201 Cross Street , Apt. 8H 
Fort Lee, N .J. 07024 

201-461-9246 201-944-6742 

donation to our chapter from the Clairidge 
Theatre in Montclair, New Jersey. The Arts 
Council of Orange County, which owns and 
operates the Paramount, is planning to use 
the organ regularly for concerts as well as with 
its own programs. 

Meanwhile, on a very short notice, our 
chapter was requested by Carnegie Hall to 
remove the Ben Hall Wurlitzer from the 
Carnegie Cinema to make way for construc
tion work which is part of the overall renova
tion of the hall. A crew, headed by Biff But
tler and Tom Stehle, dismantled the instru
ment and removed it from the Carnegie Cine
ma amidst incredibly dusty and difficult 
working conditions and the heat of July and 
August in New York City. Thanks to chapter 
members Warren Laliberte, Bob Welch, 
Lowell Sanders, Phil Yankoschuk, Joe 
Vanore and Dave and Ronnie Kopp, all of 
whom did yeoman service, the 2/5 Wurlitzer, 
which belongs to ATOS, was removed in 
three working sessions. Member Bob Seeley 
constructed pipe trays, and Frank Dunhuber 
and Mark Erickson assisted with transporta-

IA's The Place! 
CONVENTION '87 

tion. The organ is temporarily in storage at 
the Middletown Paramount while plans to re
install it are under consideration. 

TOM STEHLE 

NOl{Tt1 
T(XAS 

Ct1APT(IR. 
Dallas-Fort Worth 

214/256-2743 or 214/233-7108 

We had suspended playing weekend inter
mission music at the Lakewood Theatre for 
the summer because the summer schedule em
phasized children's matinees and because of 
summer vacations. However, in mid-summer 
we were advised by the theatre manager that 
he had received many inquiries about when 
the organ would be playing again, showing 
the interest that our volunteer professional 
organists had generated this past year with 
their performances on our 3/8 Robert
Morton installed there. Secretary Lorena 
McKee put out a call to the volunteer group 
and found willingness to continue the activity 
immediately, rather than wait for the fall pro
gram season to begin. The chapter owes a 
debt of gratitude to those who have given so 
generously of their time and talent to promote 
the enjoyment of theatre organ, especially 
Charles Evans, Bill Hanson, Mark Kenning 

Lew Williams 
featured at 

Organ Stop Pizza 
Phoenix 

for concert information write or call 
5109 N. 81st Street • Scottsdale, AZ 85253 

(602) 941-9020 
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Five artists who played for North Texas at their August meeting: Top , L to R: Byron 
Melcher, Charles Evans. Bottom , L to R: Bill Hanson, Irving Light, and at right host Gor
don Wright . 

Hector Olivera 

A COMMON DREAM 
In 1896 Robert Hope-Jones created it with pipes ... "The Unit 
Orchestra" . . . 

In 1983 Hector Olivera created a 10 manual instrument using state 
of the art technology ... "The 0-1 Orchestra" ... 

" ... Olivera is an engaging performer who, clearly, has found his particu
lar niche and fills it splendidly." 

Joan Reinthaler - Washington Post 

National tours now forming 

MPI 
MUSIC PRODUCTION INTERNATIONAL 

1285 Forrest Ellis Road • Douglasville, GA 30134 
Telephone: (404) 949-3932 

GEORGE WRIGHT 
... RED HOT AND BLUE" 

Compact Disc 
The 1st Theatre Organ Compact Disc. Plays 

over 59 minutes with 6 more tunes than the LP. 

$20.00 U.S. & Canada. 
England $22.00, Australia $23.00 postpaid. 

ALSO 

...RED HOT AND BLUE" 

George Wright and his new recording organ - a long 
awaited new LP record - 40 minutes - digitally re
corded - exciting new arrangements - organ stoplist. 

$12.00 Postpaid in U.S. 
$14.00 Canada, $18.00 England (U.S. Funds) 

BANDA RECORDS 
P.O. BOX 392 • OXNARD, CA 93032 
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and Lloyd Hess. This exercising of the organ 
has also helped to identify problems needing 
correction, and Chairman Gordon Wright 
wants only to have some professional tonal 
work done before we begin presenting public 
concerts on this chapter organ. 

In August, our members gathered in the 
beautiful residence of Gordon and Evelyn 
Wright for a stimulating afternoon of theatre 
pipe organ music from their fine Wurlitzer 
played by some of our chapter members, in
cluding our host. For many of our members, 
this was the first time they had heard Gordon 

play, and now that they have experienced his 
talent, he will not get away without perform
ing for our chapter in the future. 

Bill Hanson says that his brightly flowered, 
red shirt has become his ''costume'' when he 
plays at the Lakewood Theatre. He feels that 
this informal attire creates a much more 
receptive atmosphere for his playing there 
than would a suit and tie. He attributes the 
friendliness of the audience and their requests 
for favorite selections to his informality. 
Well, that's show biz! 

IRVING LIGHT 

OREGON 
Portland 

503/775-9048 or 503/771-8098 

Our annual picnic was held August 17 at 
the beautiful country home of Jerry and 
Nickie Gaylord, located in the rolling hills 
southeast of Portland. With each of us con
tributing, and our chapter providing coffee 
and dessert, we enjoyed a fine variety of 
delicious food. Perfect weather allowed 
eating either indoors or out, punctuated by 
appropriate bugle calls by member Gary 
Zenk. 

Gaylords' 2/7 Wicks sounds directly into a 
very large recreation room and has a fine 

Appreciative audience in Gordon Wright listening area, North Texas Chapter meeting. compact console built by original owner Bob 

Oregon Chapter member Bob Rickett records the open console and picnic. Oregon Chapter members enjoy the sun and fun at their annual picnic at the Gaylords. 
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Rickett. Extensive unification, including full 
Tibia mutations, make this a joy to play and 
hear. Open console included many members 
and a surprise visitor, the famous Kurt Von 
Schakel from Indianapolis, who gave this 
organ a very strenuous workout. 

Thanks to our gracious hosts, Jerry and 
Nickie Gaylord, for a most enjoyable after
noon. 

BUD ABEL 

Members Keith Roberts, Gene Mignery and Ken Davies 
rebuilding the four -poster Barton lift for the Pikes Peak 
chapter Wurlitzer at Mount St. Francis. 

PIKES PEAK AREA 
Colorado Springs 

303/687-6530 or 303/633-4407 

It has been an extremely busy summer for 
our chapter as we have been preparing for the 
Rocky Mountain Regional Convention in Oc
tober. Our members have been hurrying to 
complete the installation of our chapter in
strument, a 3/20 (mostly Wurlitzer) theatre 
organ. This organ is a combination of a 3/9 
Wurlitzer and a 2/8 Wurlitzer with some extra 
additions from other sources. Our Technical 
Chairman, John Grunow, designed the speci
fications, and he and his brother, Bob, have 
literally been living with the instrument to 
assure that it gets finished on time. Many of 
our members have worked long and hard on 
this project. Denver theatre organ technician 
Ed Zollman has been generously lending as
sistance with voicing, regulating and other 
finishing. The organ will be featured in a 
sneak preview, private concert for our chap
ter and Rocky Mountain Chapter on Septem
ber 28, with our special guest artist, Mr. Joel 
Kremer, at the console. In addition to the 
organ work, the entire auditorium has been 
repainted by chapter members, and the organ 
lift has been rebuilt and improved by Keith 
Roberts and his crew. 

Meanwhile, down at Colorado Springs 
City Auditorium, our 3/8 Wurlitzer has been 
kept busy at our First Sunday and mini
concert sessions. We are planning a Christ
mas event which will feature the organ, in
strumental groups and local choirs. 

DAVID WEESNER 

John Grunow at the 3/ 20 Pikes Peak Chapter organ at Mount St. Francis. 

Crew member Mary Lou Becvar in Main chamber, Seattle 
Neptune Theatre. 

PUGET SOUND 
Seattle 

206/852-2011 or 206/631-1669 

In a continuing effort to vary chapter 
events and to give old and new members the 
chance to become acquainted, the September 
meeting was a series of home tours with time 
allowed for socializing and open console. 

The first organ to be visited was the former 
Whitting/Myers 2/10 hybrid which began as 
an Estey Minuet in a grand piano case and 
grew to its present size as a result of the efforts 
of Gennie Whitting and Don Myers. It is pres
ently being installed in the Neptune Theatre in 
Seattle's University District by owner Mike 
Wallace, to be used regularly in an ambitious 
schedule of art and classic films. The chamber 
size and accessibility in this theatre are highly 
unusual as there is only a short flight of con
crete steps to the Main chamber and a newly 
built bridge across to the Solo. Other com
ponents are on the stage behind the screen. 
Plans are to bring the organ to 12 ranks. 

Russ and Joanne Evans, owners of Evans' 
Music Stores, have recently completed instal
lation of a Wurlitzer Style Bin their Kenmore 
home which included organ chambers when it 
was built. The organ, originally a 2/ 4, was in
stalled in the Empire Theatre in Anacortes in 

Chris Blliotu 
Organist 

Now booking 1987-88 appearances 

Theatre Organ and Silent Film Presentations 

no-,ald f- c,vere-,d 
THEATER ORGANIST 

THEATER PIPE ORGAN CONCERTS 

For concert information, contact: 
CHRIS ELLIOTT 

P.O. Box 11571 • Santa Ana, CA92711 
Telephone: (714) 897-1715 
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Backstage at the Seattle Neptune Theatre, showing 
components installed behind the screen and walkway 
built for access to Solo chamber . 

1925. In the late '30s it was purchased by 
Finley's Mortuary in Portland, Oregon, and 
was later acquired by Stan Smith whose son, 
Greg, now plays regularly at Bellevue Pizza & 
Pipes. Russ has brought the organ to ten 
ranks, and it proved to be a delightful installa
tion. 

Wes Spore, also of Kenmore, had long 
nursed an ambition to own a pipe organ and 

jumped at the chance when he heard of one 
for sale next door to a construction job where 
he was working. It was a 2/4 Wurlitzer, first 
installed in the Montlake Theatre in Kelso in 
1924. It was later installed in the Dyer resi
dence in Mt. Baker in 1936, and after that in 
the Blue Ridge Drew residence in 1941. Wes 
and Bev completely restored the organ, in ad
dition to enlarging their home. Joining the 
"Sweep and Buy" fraternity has enabled 
them to increase their organ to eight ranks, a 
combination of Flute, Morton Tibia, Sali
cional, Vox, Diaphonic Diapason, Gottfried 
Tuba, Horn Diapason and Flute d'amour. 
This organ was also a pleasure to play and to 
hear, and everyone who participated on this 
tour felt that it was very successful. 

DIANE WHIPPLE 

RED RIVER ATOS 
218/287-2671 

or 701/232-6325 

Our main event for the summer occurred 
on August 27 when we held a three-hour tele
thon at the Fargo Theatre to help our fund
raising efforts toward restoration. WDA Y, 
the ABC affiliate, televised the varied enter-

tainment which included our own stage band, 
the Fargo Theatre Big Band All-Stars, who 
recently played for an enthusiastic crowd at 
the Detroit Lakes, Minnesota, Water Car
nival in the heart of the resort area. At this 
writing, we are at the halfway mark to our 
goal of $460,000. One of the unique dona
tions has been the free use of a 1929 Ford 
Roadster replica, courtesy of Bill Wallwork, 
owner of the Fargo Ford dealership. 

At the end of August, Cinecon, the conven
tion of cinephiles, took place in Minneapolis. 
It centered around a tribute to Dorothy Gish, 
with Lillian Gish appearing in person. The 
movie, Orphans of the Storm, starring 
Dorothy and Lillian Gish, was scored by 
Lance Johnson at the State Theatre on a 
three-manual Conn. 

The Fargo Theatre's rigging and flyloft 
have been rebuilt during the summer and are 
ready for future stage presentations. 

SONIA CARLSON 

The River City 
Theatre Organ Society 

Omaha, Nebraska 
402/292- 7799 or 402/572-1040 

Our July meeting was hosted by Bob Mark
worth at his home in North Omaha, and was 
attended by 73 members and guests. During 
open console nine members took turns on 
Bob's expertly installed 3/13 Kimball theatre 

Popular Jeanne Cooper entertains River City with a mini-concert. (Tom Jeffery Photo) Guest Rich Oberle from St . Louis Chapter tells River City members what his group is do-
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Don Baker 
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111 Sea Fern Court, Lakes at Leesburg 
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(904) 728-4683 

ing . (Tom Jeffery Photo) 

Now available from ... 

Don Baker 
''Mr. Theatre Organ'' 

Cassette recordings on 
DETROIT SENATE & 

BIRMINGHAM ALABAMA 
Theatre Organs. 
Post Paid $9.50 

A.S.C.A.P. 
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pipe organ, originally from the Leona The
atre in Homestead, Pennsylvania. Special 
thanks are due Lillian White for organizing 
the bountiful picnic supper, and to Bob 
Markworth and Jack Moelmann who fur
nished the hamburgers. Among our guests, 
we were pleased to have Rich Oberle and his 
family from St. Louis Chapter who told of 
some of the activities of that group. During a 
brief business meeting, Bob Markworth in-

Wendall Hall, well-known Omaha musician, joined Jack 
Moelmann in a banjo/organ jam session. 

(Tom Jeffery Photo) 

troduced member Joe Hogya who presented 
Jack Moelmann with a cast-bronze plaque 
that Joe had made. It bears Jack's family 
crest, Air Force insignia and an appropriate 
verse and will be mounted on the chest of 
Flute and Calliope pipes which were pre
sented to Jack by the River City family at a re
cent meeting. 

Our program included a special treat -
new member Wendall Hall, who plays banjo 
with Bill Bailey's Banjo Band, joined Jack 
Moelmann for a banjo/ organ jam session, in
cluding a sing-along with slides. Jack then 
concluded the meeting by cueing the silent 
film, The Big Shot, starring Snub Pollard. 

On August 18, Marv Frey and his staff 
hosted our meeting in a spacious facility near 
their Baldwin dealership, with two Baldwin 
organs for all to try. Seven members took ad
vantage of open console. President Harold 
Kenney welcomed the many guests and called 
upon Mike Riley to demonstrate the features 
of the large Baldwin theatre organ. Later, 
member Jeanne Cooper, organist at Casio's 
Steak House, joined Jack Moelmann in an 
organ duet after which she played a mini
concert. 

Jack Moelmann introduced Stanley Gross, 
a long-time member of our chapter who has 
not been able to attend before. In 1963, 
Stanley and member George Rice restored the 
Omaha Orpheum's Wurlitzer to mint condi
tion and have maintained it since then. That's 
real dedication! Once again, we were treated 

to a foot-tapping banjo and organ duet and 
sing-along, with Wendall Hall on banjo and 
Jack Moelmann on organ. Jack concluded 
the program with his tribute to America. 

ST. LOUIS 
Missouri 

618/654-7855 

TOM JEFFERY 

Joyous Holiday Greetings from St. Louis 
Chapter! We hope your New Year's plans are 
as full and exciting as the ones we are making. 

Late winter should find the installation of 
the 3/20 Wurlitzer in the Granada Theatre 
about finished and ready to dedicate. Work 
has been progressing at a good rate, thanks to 
our members and the cooperation of the 
owners of the Granada. It promises to be a 
fantastic installation. 

By the time you read this, the 2/10 Wurlit
zer that we installed in the lobby of the fabu
lous Fox Theatre should be in somewhat 
regular use. Although we own the lobby 
organ, we really enjoy playing the 4/36 
Wurlitzer in the auditorium of the Fox. 
Thanks to Marlin Mackley, of Mackley Or
gan Service, for arranging for us to do that in 
October at our monthly meeting. His superb 
restoration and continuing maintenance real
ly shows. 

One of our performing artists, Mark Gif
ford, has quite a varied life. As a sales consul-

Joe Hogya (left) presents his cast bronze plaque to Jack Moelmann as Bob Markworth 
watches. (Tom Jeffery Photo) 

Mark Gifford (left) with composer/artist Robert Hebble at the console of a Rodgers 
classical organ. 

,-------------------------------7 
WALTER STRONY ! 

DOWN BY THE RIVERSIDE I 
Just Released By The Dairyland Theatre Organ Society 

Walt Strony plays !','lilwaukee's Riverside Theatre Wurlitzer pipe organ 
on the first recording ever issued of this fine instrument. The selec
tions are Down By The Riverside, Kiss In The Dark, Bolero, Showboat, 
Malaguena, My Cousin In Milwaukee, My Heart At Thy Sweet Voice 
and Bacchanale. Don't miss this opportunity to hear Walt Strony at his 
best. 

Available As Cassette Tape Only (DTOS 101) 

• • I 

I 
I 

$10.00 Postpaid - $12.00 Outside USA I 
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SCOTT SMITH 
ATTHE 

3/11 BARTON 

" ... a truly remarkable recording ... " 
Theatre Organ 

Available in stereo cassette only. 

Michigan Theatre 
Lansing, Michigan 

Send $7 .00 plus $1.50 postage and handling in check or money order to: 
Lansing Theatre Organ, Inc., P.O. Box 26154, Lansing, Ml 48909 
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tant for Bybee Church organs, Mark calls on 
churches throughout central and southern Il
linois representing pipe and electronic organs 
and playing frequent concerts. Mark is both a 
classical and theatre organist, and Halloween 

Martha Eitel adjusts chef Charlie Porter's hat at San 
Diego Chapter picnic. 

night found him center stage at the fantastic, 
restored Union Station playing spooky music 
on our chapter's traveling organ. While in 
London, England, Mark played the "Duch
ess" at the Odeon Theatre in Leicester Square 
for the premiere of the movie, The Man Who 
Would Be King. He has also served as organ
ist for the Kemper Arena in Kansas City, 
Missouri. 

DENNIS AMMANN 

SAN DIEGO 
California 

619/746-3581 

Kathie Eitel, Social Activities Director, ar
ranged a lovely August picnic for us away 
from the city in beautiful, rustic Deer Park. 
Hamburgers and hotdogs were barbequed by 
our own renowned outdoor chef, Charlie 
Porter. Charlie looked the part in the apron 
and hat designed and made by Martha Eitel 
especially for the occasion. And we certainly 
couldn't do without theatre organ music, so 
Chuck Kramarich dismantled his stereo, 
hauled it to the park and put it back together 
under the trees. This provided tis with taped 
music of many organ greats which really 
added to our enjoyment of the picnic. No one 
went away hungry for food, good music or 

Chow time under the old oak tree at San Diego picnic. 
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~ P.O. Box 19371 • Indianapolis, Indiana 46219 t 

fine fellowship. 
Two members of Garden State Chapter vis

ited us while on vacation in San Diego. Dan 
and Elaine Dawson came down to the theatre 
and shared a morning of open console. They 
are a neat couple, and we hope to see them 
again. 

Guest artist for our September 6 concert 
was Jim Roseveare, staff organist at the 
Oakland Paramount. This was Jim's first ap
pearance at the California Theatre, and we 
hope not the last! He is an excellent musician 
- his phrasing and coloring are exceptional. 

Under the able direction of crew chief 
Bruce Burkett, maintenance and additions to 
our organ are going as planned. We have 
completely rewinded the Solo chamber and 
rebuilt the swell bumpers. The additions in
clude a Harp, Sleighbells, 16' Tibia and a 32' 
Diaphone. Voicing and tonal finishing will be 
done by Chris Gorsuch, our tonal consultant. 
This will bring our organ to peak perform
ance for the 1987 Convention Encore which 
San Diego Chapter will host. 

MARY JANE HYDE 

SIERRA 
Sacramento 

916/726-5132 or 916/332-2837 

Dale and Maryann Mendenhall's beautiful 
home was filled with organ music on August 
3, the day of our annual picnic. Benches and 
seats were placed out under the trees which 
gave shade for the many guests while they 
chatted in a temperature of 104 degrees. Pop, 
punch and a beautiful cake with the ATOS 
signature in the frosting was served through
out the day, a donation of our hosts. The 3/15 
Wurlitzer and a Gulbransen Rialto theatre 
organ plus a beautiful Yamaha grand piano 
were the stars of the day as guests seated 
themselves on the benches to entertain the 63 
or so organ fans who enjoyed the picnic. Art
ists during the afternoon included Jerry 
Nagano, Warren White and Chet Smith. The 
big surprise was the beautiful music played on 
the Yamaha in duets by our hostess and Judd 
Walton - a bundle of talent! We were 
pleased to have so many from the Nor-Cal 
chapter join us in the festivities. 

Overheard during the gabfests was a dis
cussion about the Z-tronic device which 
Sierra Chapter is interested in putting on their 
Wurlitzer to replace the relays. Also, we 
learned that a 3/12 Wurlitzer is being installed 

Rob Calcaterra 
"Rob Calcate"a Workshop and 
Concert - Superb!!!" 

Los Angeles ATOS 

"One of the most popular and talented 
performing artists on today's theatre 
organ scene. " New York ATOS 

"A superb evening's entertainment." 
London ATOS 

t. (317) 359-9148 _j 
ii't~~,~ .. ~•1~ .. ~'~.l~''~:+.~·'~ .. ~•~1~j; 

154 WEST70th #9B • N.Y., NY 10023 • (212) 362-4821 
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in the home of Steve Restivo and Roy Dawson 
in San Jose. A great loss to our chapter is the 
news that Randy Warwick and family will 
soon move to Fresno where Randy will work 
as sales manager for radio station RFRE. 

It was a great day for all, and we want to 
thank Maryann and Dale for a most joyous 
time. 

BUD TAYLOR 

SOONER STATE 
Tulsa 

918/742-8693 or 918/ 437-2146 

There was nothing to indicate that our July 
meeting at Tulsa's Assembly of God Church 
was anything other than the usual fine per
formance we have come to expect from 
Lorene Thomas. She coaxed much easy-lis
tenin' music from the 4/14 Robert-Morton, 
including "Stardust," "Sunrise Serenade" 
and "Sleepy Time Gal." Then, at open con
sole, we heard from a number of our playing 
members. 

Imagine our surprise, then, to read in the 
paper a few weeks later that the Central As
sembly congregation had decided to sell their 
building and move to a yet-undetermined site 
toward the south part of the city. The organ is 
to be put in storage until a new auditorium 
can be built, and the word we got is that it 
might be as long as five years before this takes 
place. Plans are for the organ to be renovated 
during this time, and when it is re-installed it 
will be augmented with additional ranks and a 
toy counter. Our Phil Judkins is to oversee the 
project. 

In such circumstances, there is only one 
thing to do - hold a farewell concert. Ours 
was to be more of a "Sleeping Beauty" con
cert, on our regular meeting night, with our 
playing members performing. Perhaps, we 
thought, we could get a story in the newspa
per; after all, this instrument is the only one 
left in Tulsa from an original Downtown 
Theatre, the Rialto. Member Don Kimes, 
who works for Newspaper Printing Corpora
tion, said he'd see what he could do. 

The Tulsa World sent Tom Carter to the 
church a couple of nights before our program 
to interview Chairman Lee Smith, Harry 
Rassmussen and organist Lorene Thomas. 
The story he wrote, accompanied by a picture 
of Lorene at the console, was absolutely fab
ulous! What's more, it appeared in the paper 

the day before the program, which gave peo
ple time to make plans to attend. 

And attend they did! The church seats 
1000, and there were an additional 200 fold
ing chairs placed in the auditorium. We put 
the overflow up front, in the choir seats, and 
still had some standing in the foyer in the 
back. They came from miles around, even 
from as far away as Fayetteville, Arkansas. 
The "Power of the Press" was truly remark
able. 

Our chairman was master of ceremonies, 
and he was delightful. Lee told the audience a 
little of the history of the organ, then intro
duced his Uncle George, who had been man
ager of all four of the Downtown Theatres at 
one time or another, and his Aunt Sedalia, 
George's wife, who had been a box office 
cashier. He told them about our chapter
owned 3/10 Robert-Morton, and they started 
to applaud before he finished telling them 
about its nearly complete installation at the 
Broken Arrow Campus of the Tulsa Vo-Tech 
High School. He told jokes - and they 
laughed at all of them. 

Suffice it to say that our performers gave 
them a good program. Phil Judkins, who 
opened with the RKO ''Paramount on 
Parade" newsreel march, and Jerrye Beard 
had to be the bravest as they had TV cameras 
staring over their shoulders (Channel 6 News 
had seen the story, too). Luther Eulert and 
Don Kimes added much with their distinctive 
styles, and the audience even clapped for this 
writer - and I've never played for that many 
people in my life! 

At intermission the audience was invited to 
climb the stairs to view the south chamber of 
the organ. The number who did so was unbe
lievable! We also took lots of names of inter
ested persons, most of whom exclaimed, "I 
didn't know you existed!" 

Dick Van Dera began the second half of the 
program, and they loved him. He started by 
saying that if he'd known there would be so 
many people there he'd have worn his tux in
stead of his jeans and work shirt. He had them 
all singing "Has Anybody Seen My Gal" and 
"I'm Looking Over A Four-Leaf Clover" 
and all we were missing was a bouncing ball. 
Sam Collier was next, playing nicely and be
moaning the fact that Dick "sure was a tough 
act to follow.'' Lorene Thomas was last, and 
when she presented 80-year-old Margaret 
Crawford at the grand piano, it brought 
down the house. They closed with "I'll See 

I 
Sooner State's Program Chairman, Phil Judkins, opened 
the "Sleeping Beauty" program on the 4/ 14 Robert
Morton at Tulsa Assembly of God Church . 

You in My Dreams." 
Of course that wasn't all - is it ever? 

Lorene kept right on playing as many people 
gathered around the console. We heard two 
superb singing voices, a man and a woman 
(who sing in their respective churches) were 
singing hymns and then some selections from 
Oklahoma as Lorene accompanied. We got 
their names as both are interested in theatre 
organ music. We think the "playing 
member" concept for this concert was a tre
mendous idea, one that other groups might 
want to try. A paid professional might have· 
shown the instrument off to better advantage, 
but for our audience to hear ordinary people 
play for the sheer pleasure of it, with all gra
dations of skill and expertise, surely must 
have stirred some thoughts of, '' If they can do 
it, maybe I can, too." The interest is there -
all we have to do is keep it going! 

DOROTHY SMITH 

PTIOLEDO Area 
.Lheatre Organ 
SOCIETY, INC. 
Ohio 

419/381-6730 or 419/666-4858 

Our September meeting gave us a chance to 
hear our organ's improved performance after 
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the recent installation of a larger main wind 
regulator. Members present were shown some 
pipe organ films from the 1930s and '40s on 
the Ohio's big screen. 

Our organization is expanding its opera
tions as membership grows, and our next 
meeting is scheduled at the beautiful Ritz 
Theatre in Tiffin, Ohio. The Ritz originally 
had a 2/7 Wurlitzer in 1928, but has had emp
ty chambers for many years. The theatre is 
undergoing restoration and is successful as a 
performing arts center. The talented Bill 
Yaney will accompany a silent film on an elec
tronic organ. We will be assisting the Ritz 
organization to find another theatre pipe 
organ for possible donation. For more infor
mation, call Evan Chase at 419/381-6730. 

Motor City Chapter has generously do
nated several ranks of pipework and chests 
for our installation in the Ohio Theatre, and 
some are up and playing now. We thank them 
for this spirit of helping one another reach the 
goals of ATOS. 

EV AN J . CHASE 

\JIRGINI~ 1H€~TRE ORGAN ~OCIETY 

We kinda skipped over the month of July 
for a formal club meeting because we were so 
involved with the convention, and it left little 
time for anything else. It was, however, a lot 
of fun, and we enjoyed arranging concerts 
and events for all of the wonderful people 

who came to Richmond. 
On August 29 we met at the Richmond 

Public Library to present to the city the pri
vate collection of George R. Meek. George 
was from Roanoke, Virginia, and had been a 
member of ATOS since its beginning. At that 
time, Roanoke had the beautiful American 
Theatre with a fine three-manual Wurlitzer -
which explains George's interest in the theatre 
organ and movie houses in general. 

Anne Meek, George's lovely wife, turned 
the material over to VTOS, and we arranged 
for the public library to house this extensive 
collection so it will be safe and available to the 
public and to scholars doing research on 

Virginia Theatre 
Organ Society 

The 
George R. Meek 

Collection 

Copy of label placed in each item in the George Meek Col
lection donated to the Richmond Public Library . 
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organs or theatres. The material includes all 
the issues of THEATRE ORGAN, The Con
sole and Marquee (the journal of the Theatre 
Historical Society). There are also organ 
manufacturers' catalogs, Wurlitzer shipping 
lists compiled by Judd Walton, souvenir 
books of great movie palaces plus many inter
esting and valuable papers and photographs. 
The accompanying bookplate was placed in
side every publication so whoever uses the 
material will know where it came from. We 
are indebted to Anne Meek for this generous 
contribution which will be remembered for 
years to come. 

Our club was recently informed that the 
owner of the Colonial, State and Towne (Na
tional) Theatres in downtown Richmond will 
give to our organization anything we want out 
of the theatres. The theatres have been closed 
for several years, and all date from the middle 
'20s. The Towne and Colonial are large 
houses, and the Towne had stage shows right 
up to the '50s. We are busy making our list 
and checking it twice, 'cause Santa Claus is 
coming to town! 

MILES RUDISILL 

llfi WOLVERINE CHAPTER 
~ of the American Theatre Organ Society 

Central & Lower Michigan 
313/284-8882 or 313/588-7118 

In July we once again gathered on the shore 
of Commerce Lake, Michigan, to hear and 
play the Devtronix which Les Hamilton and 
Bob Kynaston have installed in their lakeside 
home. Once again, Melissa Ambrose set the 
pace with Schubert's "Marche Militaire" and 
the "A&W Song" ("Root Beer Rag"). Many 

·- 1, LEON BERRY 
plays the BEAST in the BASEMENT 

in VHS Hi Fi STEREO! 
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VISUALS INCLUDE: 
LEON at the console 
Interior of Pipe chamber 
Swells working 
Bells & Traps in Action! 

14 SELECTIONS INCLUDING: 
Nights of Gladness 
Sweet Georgia Brown 
Cocktails for Two 
Ain't She Sweet, etc. etc. 

All Cassettes produced from 1'' Video Mastertape 

Name ____________________ _ 
Address _________________ _ 
City_______ State.___ Zip. ___ _ 

SEND $29.95 + 3.05 shipping & handling (TOTAL $33) TO: 
MICHAEL K. PRODUCTIONS VHS 

4901 N. NATOMA ONLY 
CHICAGO, ILLINOIS 60656 

RECORDINGS 

We are pleased to offer these recordings of our 4/22. Wurlitzer pipe organ at the 
Auditorium Theatre in Rochester, NY: 

Rob Calcaterra - " Rob Calcaterra" . ............. . 
Rob Calcaterra - " Master of the Organ" ... .. .. . . . . 
Alan Mills - "Front & Center" ........ .. . .. ..... . . 
Billy Nalle - "Show Business" . .... ............. . 
Hector Olivera - "Pieces of Dreams" ....... . . .. . . . 
David Reese - "Reese Goes East" .. . ............ . 
Robert Wolfe - " Here's to the Next Time" ........ . 
Robert Wolfe - "Again Again" . . . . .............. . 

LP 
$9.00 
9.00 
7.00 
8.00 
n/ a 
8.00 
n/ a 
n/ a 

Cassette 
n/ a 

$8.00 
n/ a 
n/ a 
7.00 
7.00 
8.00 
8.00 

All prices are in US funds and include shipping within the USA or Canada. Order 
from: RTOS Records. PO Box 17114, Rochester, NY 14617. Send a SASE for a 
listing of selections. 
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Fred Bane at the Wurlitzer in the Voydanoff home . 

others took turns playing three-selection 
cameos. And where there is Fran Carmody, 
there will be some songs. Fran sang some old 
favorites, accompanied by Margaret Dixon. 

In August, two cherished friends hosted the 
chapter picnic in their new location. David 
Voydanoff and Glen Rank relocated in 1985, 
from Detroit to Algonac at the head of Lake 
St. Clair. Their Lady Wurlitzer was readied 

(Fred Page Photo) 

for her latest coming-out party. On hand to 
help celebrate were a handful of nationally 
known talents, including John Steele, Dennis 
Minear, Fred Bayne, Steve Schlesing, Steve 
Stephani and Gary Montgomery. Also, Fran 
Carmody provided the vocals, her son Brian 
manned the console and son Terry played 
some golden trumpet. It was particularly gra
tifying to have Gary Montgomery back with 

Accordion on wall moves, and keys move when played 
from Devtronix console at Hamilton residence. 

(Fred Page Photo) 

us after his recent illness; he and H. C. Scott 
virtually waged their own reunion of Theatre 
Organ Pizza & Pipes people at this Wolverine 
event. 

CHARLES AND BETTY BAAS 0 

Sign outside Voydanoff residence, Algonac, Michigan . ( Fred Page Photo) Melissa Ambrose at the console of the Hamilton 's Devtronix special. ( Fred Page Photo) 

WALT STRONY 
IN THE MOOD 

A brand new release , presenting the 4/25 Mesa Organ 
Stop Wurlitzer at its very finest. Cassette insert includes a 
color photo of the Art Deco console . 

In The Moo d . Somew here Over The Ra inbow , Twe lfth Street Ra g , 
Lara 's Theme from "Dr. Zhivag o", Music Box Danc er, How Grea t 
Thou Art , Sla ug hte r On Tenth Avenue . Le Jazz Hot. Serena de from 
"The Stud ent Princ e", Und er The Doub le Eag le . 

Available In Cassette Tape Only (ERB 102-CT) 
S 11.00 Postpa id 

Organ Stop Pizza, 2250 W. Southern Ave., Mesa, AZ. 85202 

NOVEMBER / DECEMBER 1986 THEATRE ORGAN 

Available Jor concerts 

Staff organist for Phil Maloof and the 
Roxy pipe organ 

Ramada Classic Hotel. 

Contact: Kay McAbee 
1834 California NE 
Albuquerque, New Mexico 87110 
(505) 256-0203 
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CLASSIFIED ADS 
Deadlines: 

Oct . 10 for Nov ./Dec . 
Dec . 10forJan ./Feb . 
Feb . 10 for Mar .I Apr. 
Apr . 10 for May /June 
June 10 for July /Aug . 
Aug . 1 0 for Sept ./Oct . 

Send Copy To: 
ATOS Advertising 
1839 Weeg Way 
Park Ridge , Illinois 60068 

NOTE: 
The first ten words only 
are FREE to members! 
Rates: 2oe per word 
Minimum: $2 .00 

Take Advantage of this Privilege! 

FOR SALE 

Allen theatre organ Model 620. Four tone cabinets, 
400 watts dual capture on 28 pistons, digital reverb. 
Fred Pillsbury, 680 S. McKnight, St. Louis, Mis
souri 63124. 314/991-0471. 

TO SETTLE ESTATE: Klamath Falls, Oregon. 2/6 
Wurlitzer theatre pipe organ, Style D, recently re
moved from church and put in storage, plus crated 
additional operating equipment; $5000. Also, 
3-manual Model 653 Conn with Celeste, three 
years old; $7500 (originally $25,000). 714/985-
4333 or 503/882-5521. 

TRIVO POST HORN voiced@ 15" . New and un
crated. Ready for immediate shipment, $2685. 
Craig Hudson, 424 Courtney, Ashland, Oregon 
97520. 503/ 482-6346. 

2/ 4 Horseshoe Console. AGO pedals, direct elec
tric chest and console. Flute, String, Diapason, 
Vox, plus Deagan Chimes. 3/4 hp., 110/220 
blower, Orgalectra; $1700. 414/835-1098. 

48 ranks Allen custom tone gens. Both tube and 
transistor types. SASE for list and prices. Hoffman 
Organ Service, 3660 Santiago, St. Louis, Missouri. 
314/831-3386. 

3/19 Rodgers Custom Theatre Organ - one-of-a
kind. Olympic with tuned air, two Devtronix gener
ators (5total), latest Rodgers Post Horn and Voxes, 
digital reverb, custom speakers, 23 additional 
custom voices, separate Glock, 350 watts, plus 
many other unique features. Meticulously worked 
on. Mint condition, walnut. Serious only. $18,900 
firm. 513/563-7791. 

KORG AT-12 Autochromatic Tuner. Play instru
ment; tuner shows note, octave, cents sharp or flat 
for seven octaves: C, to 87 • Plays four octaves: C2 
to 85 • Calibrate A = 430-450 Hz. Batteries, AC 
adaptor, earphone, case, year warranty, one 
pound. Introductory offer: $135 postpaid ($190 
list). Song of the Sea, 47 West Street, Bar Harbor, 
Maine 04609. 207 /288-5653. 

LESLIE SPEAKER SYSTEM consisting of a model 
720, two model 540's and a connector kit. The 
model 720 has two rotary channels and a stationary 
channel. The model 540's are two channel station
ary speaker systems. Cost new $2420. Asking 
$750. Contact Dick Hill, 71 Granite Street, Med
field, Massachusetts 02052. Phone 617 /359-4128. 
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FOR SALE 

3/ 12 W icks 1926 complete. Professionally disman
tled from theatre, wood Diaphone. $19,000 or best 
offer. Solid-state keying would put in excellent 
condition (original useable). Photos and specs; 
send $4and SASE to St. Ambrose Church, 7520 S. 
Boulder, Boulder, Colorado 80303. 

Warehouse clearance: pipes high and low pres
sure, Wurlitzer Gottfried tuba, blowers, traps, etc. 
SASE Blaine Ricketts, 4681 Cerritos Drive, Long 
Beach, California 90807. 213/428-3787. 

PRICES REDUCED: 3/26 Buddy Cole organ (late 
Style 260 Wurlitzer plus choice Morton ranks) in
cluding Wurlitzer Grand Piano and mint condition 
Brass Sax and Trumpet, complete and nice condi 
tion; $37,000. 3/ 14 Robert-Morton with Piano and 
Calliope, original and complete, beautiful white 
console; $19,000. Also 3/ 10 Morton, $11,000. 2/ 5 
Wurlitzer, $7000. Will consider motor home or car 
trades. 1980 Ford F-750, 22' van truck, excellent 
condition, haul a organ home!; $9000. Also, have 
purchased N.W . warehouse of quality theatre or
gan parts - now available. Make inquiries to P.O. 
Box 66261, Portland, Oregon 97226. 

4/56, 1938 Kilgen romantic classical organ with 
original theatre stops : Tibia, Post Horn, three 
Voxes, Vibraharp. Two reproducing roll players, 
Aeolian Duo-Art and Roesler/Hunholz concert 
model, approximately 300 rolls. Fine original play
ing condition. Buyer to remove. Stop list on re
quest . Tape $5.00. Price: $35,000. James D. 
Crank, 1621 Palm Avenue, Redwood City, Califor
nia 94061. 415/365 -2005 evenings. 

1923 Wurlitzer theatre pipe organ 210, Model H, 
#635, 2/ 10 with a 5 hp blower. Has a Piano #85909 
with 85 notes, it's an original part of Wurlitzer or
gan #1315which was installed in the Granada The
atre, Chicago, Illinois on 4/12/26. Also a player 
that plays the roll music. Completely restored, in 
excellent condition, console all original. Please seri
ous inquiries only. Write or call for more informa
tion. Darlene Caira, 524 Edgell Road, Framingham, 
Massachusetts 01701. 617 /877-3413. 

ALLEN 1220 Custom Digital Theatre Organ. Three 
manual, double stop rail. Eleven channels of audio. 
Needs large home or small church. Moving, must 
sell. $25,000/offer. Jim Gallops, 1259 Ridgeline 
Court, San Jose, California 95127. 408/272-0129 
phone answerer, leave message. 

3/ 11 Wurlitzer double bolster paneled console 
from WJJD Studio, Chicago; $4000. Wurlitzer 
Kinura mint condition, $1000. Wurlitzer pipework, 
chests, regulators and miscellaneous. Also 4M 
Kimball console, new electric combination action; 
$4500. SASE for list. Steve Souvigny, P.O. Box 
941236, Schaumburg, Illinois 60194. 312/ 884-
1040. 

2/5 Marr & Colton theatre pipe organ with percus
sions, presently installed and working. Asking 
$10,000. Located in Silver Springs, Maryland. 301 / 
384-7550. 

3/23 Allen Computer 6500. White/gold trim, 12 
sets of speakers, extras. Sacrifice $35,000/best of
fer. Specifications on request. G. Cline, 4655 Harris 
Hill Road, Williamsville, New York 14221. 716/ 
633-8221. 

Baldwin Pro 222, perfect condition, five years old, 
played very little. Asking $5000. Write P.O. Box 
207, Osceola, Indiana 46561. Phone 219/674-
8550. 

THEATRE ORGAN 

FOR SALE 

Conn 653 Theatre Organ. Three 61-note manuals, 
32 pedals, couplers , 16 factory presets plus 8 pro
grammable. Other specs on request. Eight months 
old . New $22,500. Asking $14,500. Walter Moore, 
1616 S. Norfolk Avenue, Tulsa, Oklahoma 74120. 
918/ 599-0671. 

Rodgers 3-manual Custom 340. White/gold, 28 
speakers in four cabinets, 99 stop tabs, 18 pistons, 
Glock, Chimes, toy counter, sost, pizz, second 
touch. Mint condition. Half price. Organist, 179 
Viewcrest Drive, Hendersonville, North Carolina 
28739. 

Wurlitzer Style D trumpet, 61 pipes. Excellent con
dition, no dents or digs; $1000. Kevin Aikman, 
317 / 653-8693. 

Must sell - three manual pipe organ located in 
home near Fort Myers, Florida. For information, 
contact Kenneth Crellen, 1497 Vancouver Drive, 
Tucker, Georgia 30084 or call 404/492-0923 after 
7:00 p.m. 

CONN Model 633 "Serenade", Mediterranean 
style, medium finish, two full manuals, 25 note 
pedalboard, very good condition, excellent for be
ginner or practice organ, asking $1495. Contact 
Dave Toeppen, 409 S. HiLusi Avenue, Mt. Pros
pect, Illinois 60056. 312/255-2255. 

2/5 Robert-Morton theatre organ. Also Chryso
glott and Chimes. Now installed and in use. Origi
nally in the Louisiana Theatre. Purchaser assumes 
cost of removal. Asking $2000. John Sallinger, 601 
Park Boulevard, Baton Rouge, Louisiana 70806. 
504/273-3083. 

Wurlitzer 5 and 7 rank black cap chests, both 
$1300. H. Morch, 143 Old County Road, Melville, 
New York 11747. 

Rodgers 321 Trio Organ (with self-contained 
speaker bank, Rodgers M-13 speaker system) plus 
Model 145 Leslie speaker. Pioneer stereo cassette 
tape deck for the input/output. Mint condition, 
$8500. Phone: 315/536-3089. 

Moving? 
Send your 
change 
of address 
to . .. 

ATOS 
Membership 
P. 0. Box 420490 
Sacramento, Ca/H. 
95842 
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MISCELLANEOUS 

Personalized study of theatre organ or piano (coun
ter melody, harmony, technique) by cassette tape. 
Write or call Rosa Rio, 130 Mill Street, Huntington, 
Connecticut 06484, 203/ 929-1652. 

Charter Memberships Open. Send SASE: JESSE 
CRAWFORD THEATRE ORGAN SOCIETY LIM
ITED, Babcock Theatre Building, Billings, Mon
tana 59101. 

RECORDINGS 

ORGAN STOP PIZZA PRESENTS 
RON RHODE 

$6.00 - POSTPAID! 
A one time , closeout offer of this fine album . Selec
tions include: "Nobody Knows The Trouble I've 
Seen," "Strike Up The Band," "My Hero," "Fiddle 
Faddle," " I Left My Heart In San Francisco" and 
much more. Complete organ specification . Avail
able in record only. Offer expires December 31, 
1986, limited quantity. Organ Stop Pizza, OSP-102 
Offer, 2250 West Southern Avenue, Mesa, Ari 
zona 85202. 

" LIBERTY" - A Tribute! Talk about excitement! 
Terry Charles plays the now 4/ 100 (yes 100!) rank 
theatre organ of the Kirk of Dunedin. You will find 
sounds about the biggest around . Recorded on 
stereo cassettes, this incredible new horizon instru
ment will simply astound you . AND there is almost 
a FULL HOUR of its immense versatility, subtle
ness and power. Selections include : "Stars & 
Stripes Forever," " Battle Hymn of the Republic," 
"Washington Post March ," " Beautiful Dreamer" 
"You 're a Grand 01' Flag Medley," "Miss Liberfy 
March ." Available on cassette only, $10.00 post
paid from Terry Charles, c/ o The Kirk of Dunedin 
Causeway at Bayshore, Dunedin , Florida 33528. ' 

REBl 'ILO YOl 'R PIPE 
OR 

ELECTRONIC ORGAN 

• Organ Computer Control System 

• Pipe Pedal Generators 

• Electronic Kits to Design 
Your Own Organ 

• Solid State Reverberation 

• Improve Your Schober Organ 
Se nd Fo r In fo rm at ion 

Demo Cassette $4.95 -

playe d by EVE RETT NOURSE 

6101 WAREHOUSE WAY, DEPT. 30 
SACRAMENTO, CALIF. 95826 

(916) 381-6203 

NOVEMBER/DECEMBER 1986 

RECORDINGS 

BILLY LIVE AT WICHITA POPS 
Brilliant new recording puts you in the audience for 
an experience you long will remember from Billy 
Nalle and the great Wichita Wurlitzer. Postpaid: 
USA , $11 .00 / Canada , $12.50 / British Isles , 
$14.00/ Europe, South America, $16.00/New Zea
land, Australia , $17.00. Still available: "Show Busi
ness" (Rochester Wurlitzer) $9.75 postpaid . Billy 
Nalle Music , Suite 2205, 400 West Central Avenue 
Wichita , Kansas 67203. 316/ 264-2080. ' 

" WURLITZER AT ITS BEST" 
Tom Hazleton at the Alabama Theatre's 4/21 ( Pub
lix #1 + Post Horn), Birmingham, Alabama. A 
spectacular new DIGITALLY MASTERED record
ing of the nation 's greatest theatre organist on the 
South's Mightiest Wurlitzer. LP album or Dolby en
coded cassette. United States and territories , 
$11.00 postpaid ; all others, $16.00. Alabama 
Chapter ATOS , P.O. Box 6695, Birmingham , Ala
bama 35210. 

WANTED 

16mm Jesse Crawford sound film . JESSE CRAW 
FORD THEATRE ORGAN SOCIETY LIMITED. 
Babcock Theatre Building, Billings, Montana 
59101. 

Wurlitzer theatre organ, electric action, small size, 
with piano console (with roll player would be ideal, 
but it is not necessary). Dave Bowers, Box 1224, 
Wolfeboro, New Hampshire 03894. 603/ 569-5095. 

Wurlitzer 97- (or 98-) note Concert Organ rolls, 
11 ¼ inches wide , or the opportunity to borrow 
same, or the opportunity to correspond with any
one having even a single roll! Dave Bowers, Box 
1224, Wolfeboro, New Hampshire 03894. 

Theatre pipe organ, 5-9 ranks, suitable for home in
stallation . Les Thelaner, 522 Vernet Street , Rich
ardson, Texas 75080. 214/ 238-0417. 

I'll BUY SILENT FEATURES 8/ S8. Anybody sell
ing? Good condition only . George Grim, 607 Ocean 
Drive, Key Biscayne, Florida 33149. 

Wurlitzer - three manual, 13 to 18 ranks. Also, 
Wurlitzer four manual console . Ron Wehmeier 
523 Elberon Avenue, Cincinnati, Ohio 45205. 513/ 
471-2588. 
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THEATRE ORGAN 
RATECARD 

AD SPACE SIZES AVAILABLE 

Note New Sizes! 

Full Page (Bleed) . . .. . ... . 
Full Page ( Regular) .... . . . 
% Horizontal (3 col .) ..... . 
% Vertical (2 col.) ....... . 
½ Horizontal (3 col.) ... .. . 
½ Vertical (2 col.) .. . .. . . . 
% Horizontal (3 col.) .. . .. . 
% Horizontal (2col.) ..... . 
% Vert ical ( 1 col.) . . ..... . 
¼ Horizontal (3 col.) . .... . 
¼ Horizontal (2 col.) .. .. . . 
¼ Vertical (1 co l. ) .... . .. . 
*¼ Special ......... .. .. . 
¼ Horizontal (2 col.) ...... . 
¼ Vertical (1 col.) . . ...... . 
¼ Horizontal (2 col.) ...... . 
¼ Vertical ( 1 col.) . ....... . 

Width 
8 ½ " 
7 ½" 
7 ½ " 

41,4i 
7 ½" 
4¾" 
7 ½" 
47/4" 
25/,s" 
7 ½" 
47/4" 
25/,s" 
3%" 
4¾" 
25/,s" 
4¾" 
25/,s'' 
3%" 

Height 
11" 
9¾" 
6 ½ " 
9¾" 
47/4" 
73/a" 
33/,s" 
4¾" 
9¾" 
23/a" 
3%" 
7 ¼" 
4¼" 
23/a" 
47/4" 
17/4' ' 

3¾ " 
Professional Card .. . ..... . 

* ¼ Special size limited to 
Professional Card pages. 

2" 

~am~ra -~eady copy is requested as the publica 
tion is printed offset . Typesetting , photo repro 
duction , layout , proofing, cropping , reversing, 
bleed layout and any other mechanical costs re
quested by the advertiser or agency will be 
charged by the publ isher at nom inal rates . 

ADVERTISING RATES 
Black & White, one time 

Front Cover - not sold 
Fourth Cover ........... . . . . 
Inside front cover ...... . . . .. . 
Inside back cover ........... . 
Page . . . .. .. ... .. .... .. ... . 
% Page .. . ............... . . 
½ Page (Horiz. or Vert.) 
% Page (Horiz . or Vert .) ..... . 
¼ Page (Horiz ., Vert . 

$280.00 
250.00 
250.00 
225.00 
155.00 
140.00 
100.00 

or Special) . . . . . . . . . . . . . 85.00 
¼ Page (Horiz . or Vert.) . . . . . . . 75.00 
¼Page(Horiz . orVert.) .. . .. . . 68.00 
Column inch . . . . . . . . . . . . . . . . 25.00 
Bleed: Bleed accepted for full page adver
tisement only. 
Special positions available at 15% above 
space rates. 

FOUR-COLOR 
Full Page ... ....... . ..... .. .. .. 660.00 

PROFESSIONAL CARDS 
3%" Wide x 2" High 

6 Issue Contract ... . .. . .... .. .. . $75.00 
2 Issue Trial . . . . . . . . . . . . . . . . . . . . 35.00 

(Payment must accompany order .) 

CLASSIFIED: 
20 cents per word per insertion. 

Minimum $2.00 

MECHANICAL 
REQUIREMENTS: 

Trim Size ... .. ... ...... . ... 8½" x 11" 
Gutter Margins .. . . . . . . .... ..... . . . ½ " 
Top & Bottom Margins . . . . . .. . . . .. . 9/,6 " 

Outside Margins .. . . . .. . . . . ... .... ½" 

Bleed: Add¼" to top, bottom and outside 
margins for trim. Keep reading material at 
least ¼" inside the trim . 
Page: 7 ½" x 97/4" 
Bleed: 8 ½" x 11" 
(without allowance for trim) 
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Think Big: ADC-6500 
Sooner or later, nearly everyone wants an Allen. So, why work your 
way through brands and models? Start at the top! 

Just look at it - immense tonal resources waiting for you. Traditional theatrical voices and percussions 
delivered in digital realism. And beyond what you can see, you get the Alterable Voice with card reader 
bringing you hundreds of stops in addition to those 
included with the organ. 

Tonal variety of the ADC-6500 will musically absorb you 
for a lifetime. Start now - at the top. And think big! 

See our business reply card in the binding of 
this magazine for literature and recording offer. 

MACUNGIE PA 18062 
COPYRIGHT © 1985 




