


May We Introduce . . . 

JELANI EDDINGTON 

At the age of 13, Jelani Eddington was the youngest 
contestant ever to win the ATOS Young Organist Com
petition. He appeared in a well-received cameo spot at 
the 1988 ATOS Convention in Portland, Oregon. Now, 
a year later, he is preparing for his debut concert for 
ATOS this July in Detroit. But, who is Jelani Eddington? 

Residing in Muncie , Indiana, a town of some 77,000 
people about fifty miles northeast of Indianapolis, Jelani 
is the son of Louise Eddington and the late Robert 
Eddington. His grandmother, Florence Arnold, a piano 
teacher by profession, noted young Jelani's interest in 
the piano and his obvious ability to pick out tunes by ear. 
He began formal training on piano with his grandmother 
at age 4 ½. At the age of nine, Jelani had discovered 
the mystique of the pipe organ and began study of 
classical organ with local teachers. About the same 
time, he heard about the Paramount Music Palace in 
Indianapolis and became a regular patron, thoroughly 
enthralled with the sounds and sights of the beautiful 
four-manual Wurlitzer. He heard about the activities of 
the Central Indiana Chapter and joined ATOS immedi
ately. The members soon took notice of the quiet boy 
who was always eager to participate in open console 
each month. Noticing the obvious talent displayed, 
some members encouraged him to study with noted 
teacher, John Ferguson. Each week for the past two 
years, Louise and Jelani have made the trip to Indiana
polis on Friday afternoon after school for a lesson with 
John. The lessons inspired the practice, the practice 
refined the talent, and talent and hard work won the 
contest. 

Now 14, Jelani is a freshman at Muncie Southside 
High School where he is on the honor roll. In addition 
to his continuing study with John Ferguson, Jelani 
studies piano with his grandmother as well as classical 
organ with a local Muncie organist. He finds time to visit 
the Paramount Music Palace weekly, and his is happy 
to perform at the pre-show interludes with the Central 
Indiana Chapter at the Hedback Theatre's pipe organ. 

Who are some of Jelani's favorite organists? "Well, 
I really enjoy the organists at the Paramount Music 
Palace: Donna Parker, Bill Vlasak, and DwightThomas." 
Do you have a particular favorite? "No, each has his or 
her own individual style that is unique and exciting, and 
I admire all three very much. I also love to listen to Lyn 
Larsen when I have the chance." 

In addition to his musical interests that find him per
forming often at church services, weddings, parties, 
and nursing homes, Jelani enjoys computer program
ming and creates his own games on the Commodore 
64 computer at home. A career in the legal profession 
seems attractive to him right now, but he knows he 
won't want to be very far away from a theatre pipe organ. 

Recently Jelani presented a formal program at the 
Hedback Theatre for the Central Indiana Chapter, and 
members were very pleased with the professionalism 
and musical ability of this young man who continues to 
study so diligently. He is a friendly , gracious, and well
mannered person. The conventioneers in Detroit are in 
for a delightful treat when young Jelani Eddington rides 
the console into the spotlight for his ATOS debut con
cert this July. 



COVER PHOTO: 
The Grand Lobby of Detroit's Fox Theatre. Photo 
by Santa Fabio, nationally recognized photographer 
whose work appears in such publications as Time, 
Newsweek, Sports Illustrated, and USA Today. 
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President's Message 
~ - - AN ENDANGERED SPECIES 

In these days of endangered this and that it might behoove us 
to look closer at some of the things and people that we hold dear 

' to our hearts and see how they fare in our increasingly complex 
world. 

First, and in my humble opinion, the most important , the van
ishing breed of competent organ technicians. I'm not talking 
about the hobbiest or technically competent amateur but rather 

. _ the professional organ builder. While the theatre organ world is 
fortunate to have several of these "endangered technicians" presently available, 
most of them are in their middle years and will be retiring in the next twenty to twenty
five years. Unfortunately , I don't see too many young people in their twenties taking 
up the organ building trade. This will cause problems for the theatre organ before too 
long. We need to do for the young technician what we are beginning to do for the 
young organist . .. come up with an apprentice program (with the help of the present 
professionals) which can assist young people in finding the profession and develop
ing the skills to become competent to carry on the trade. 

Second, the vanishing breed of the competent musician. While we may have been 
given a temporary reprieve on this one for the next twenty years or so, we must lo
cate the additional concert locations and build the concert circuit in order to make 
the young musician look to the theatre organ as a viable way to make a living com
mensurate with the tremendous hours of preparation that go into becoming and 
maintaining concert status. Presently, being a musician, let alone being an organist, 
is not a viable profession for the majority who would choose it. Music is a great avo
cation but a rather "iffy" way to make a living. 

Third, the theatre organ itself. We've done quite well on this one. Every year more 
organs are going into public halls and auditoriums. You, both as individuals and as a 
part of the American Theatre Organ Society, can be righteously proud of your part in 
insuring that these unique and remarkable instruments are being preserved right now, 
today. However, it's not enough to just put an instrument in a building .. . it must be 
accessible, contracts must be written that guarantee adequate concert/practice time 
and a reasonable cost to the promoters , whoever they may be. 

Fourth, and last, YOU . Yes you, the most important link in the chain that holds the 
theatre organ world together . You also are an endangered species . The majority of 
the membership of the American Theatre Organ Society are in that period of life now 
referred to as the mature generation. Many of you folks were fortunate to hear the 
theatre organ in its original home. This encounter had a profound effect that has 
followed you to the present. Unfortunately, for the past several decades this encoun
ter has been lacking to all but a few. You who saw the light or are seeing it now need 
to make sure that the present younger generation has at least the opportunity to 
"see" and experience the sound of the theatre organ and to react accordingly. 
More on this next time. 

Don't forget the Fabulous Detroit Convention coming up In July ... 
spread the word, enjoy , prosper and good health! 

Sincerely, 
John Ledwon 

ATOS PINS 
$3.00 Each 

ATOS Archives/Library 
1393 Don Carlos Court 
Chula Vista, CA 92010 
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Directors' Corner 
■ Allen Miller 

I KNOW we've said it before. It's THAT 
time of the year ... YOUR opportunity to 
VOTE for your Directors. Your choice 
COUNTS only if you exercise your right 
to vote. Ballots are being sent by a sep
arate mailing. Take a moment to read the 
biographical information about the can
didates. Check the three you feel will 
work towards the goals and growth of 
ATOS. Return your ballot, It's that easy. 

KNOW THAT YOUR VOTE COUNTS 
At this writing, the ATOS SHOP NOTES 

technical manual has come and gone. 
Your Directors did not anticipate that 200 
copies would sell instantly and we are an
ticipating another printing. If you missed 
out the first time around, hang in there. Let 
us know you want a copy. 

Due to the logistics of printing and col
lating a loose-leaf style manual, a few 
books had missing or extra pages. If your 
copy of ATOS SHOP NOTES is not com
plete, please let us know so we can send 
you the pages you need. 

Because this manual is a "dynamic" 
publication with future additions and up
dates planned, a few errors in the first 
printing have already been corrected, 
and will be available to those who already 
have a copy. 

Two members have offered additional 
information and drawings which could 
be included in the updates. If you have 
any theatre organ technical information 
appropriate to ATOS SHOP NOTES, let 
us know. 

ALLEN R. MILLER 
167 Carriage Drive 
Glastonbury, CT 6033 

Worth R~ting! 
This story is doing the rounds of 
divisional bulletins at the moment: 
IT'S A GEM ... 
"Members who attended the TOSA 
Convention in Ganberra last Anzac 
weekend will recall the excellent short 
recital given by Harrie Holt on the or
gan at the Duntroon Military College. 
Harrie, a member of TOSA ACT, was 
recently asked to play for a funeral as 
a last minute stand-in. He did not know 
the background of the deceased, nor 
any of the congregation present. As 
the coffin was being taken out of the 
church, Harrie played "Sheep May 
Safely Graze'' and he noted smiles 
slowly creeping across the faces of 
the bereaved. Upon enquiring after 
the service as to the reason of the 
mirth, he was informed that the de
ceased was a meat exporter! 

-From the Ballarat Newsletter 
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■ Bob Markworth 
If you are wondering where the Chap

ter Handbook is, it's not finished yet. I 
hope to have a rough draft copy to each 
of the Chapter Presidents for their com
ments and suggestions before the July 
Convention. If you want your comments 
included in the draft , I'll need them by 
early May. At the Convention we will have 
a meeting open to all the Chapter Repre
sentatives to discuss the Handbook and 
take suggestions from the floor. At this 
time it would be appreciated if you would 
have your suggestions/ideas written out. 

To help us put together a Handbook 
that includes what you want , YOU need 
to let me know what you want. Sadly, 
the overall member feed-back I've re
ceived for items of interest or direction 
has been poor, particularly since it does 
not reflect the capable quality of the 
general ATOS membership. 

I received a reasonable response to 
the Dennis Hedberg "Tremolo Video." 
In my opinion , it points out that ATOS 
needs to work harder to supply Member/ 
Chapter audio-visual assistance and, 
with your help, I believe we can and will 
do it. 

While we are all working to get young 
people involved in ATOS, I'm not having 
the response I'd like. The thought occur
red to me; what about befriending the 
organ/keyboard INSTRUCTORS who 
teach those young people we so desper
ately need in ATOS. So . . . I challenge 
each chapter to put on a Theatre Pipe 
Organ hospitality "Show and Tell" pre
sentation specifically for your local music 
instructors . The local chapter I belong to 
has not even tried this idea. If the instruc
tors don't know or care about ATOS, 
how can we expect the young people to 
know about ATOS? We'll all want to know 
how well you did. Please let me know at 
the July Convention. 

Thank you. 
BOB MARKWORTH 
8505 North 46th Street 
Omaha, NE 68152 

Your Ballot 
is coming to you 

by mail this year. 
Watch for it . . . 

Be Sure To Mail It 
By 

May 15, 1989 

■ Catherine Koenig 
Recently I had the pleasure of making 

a valuable addition to the ATOS Archives/ 
Library. It was a collection of slides and 
cassette tape entitled ''Behold the Mighty 
Wurlitzer " which was prepared and 
donated by Dick Thompson. This collec
tion represents extensive research into 
the history of theatre organ, and we are 
fortunate to have it available for our 
members. 

We also have a slide program on 
existing theatres and organs which is in
tended to be shown to various organiza
tions to acquaint people with theatre 
organs and ATOS. Russ Hamnett is still 
working on the narration for this program 
and a video tape will eventually be made 
available. 

In the meantime I have been using a 
few duplicate slides to give talks to dif
ferent organizations in my own area. 
These have been well received and there 
are always some questions from the 
audience after. 

My aim is to get more people inter
ested in attending our concerts and 
hearing the sound of theatre organ. Once 
they hear it I know they will be back 
for more. 

CATHERINE KOENIG 
6852 Lexington Lane 
Niles, IL 60648 

OFFICIAL 
NOTICE 

TO: 
Members of the 

American Theatre Organ Society 

FROM: 
Beth Palmer 

National Secretary 

SUBJECT: 
Notice of Annual Meeting 

DATE: 
March I, 1989 

The Annual Meeting of the members 
of the American Theatre Organ 
Society will be held on Tuesday , July 
4, 1989, at the Westin Hotel, Renais
sance Center , Detroit, Michigan, 
beginning at 9:00 a.m. 

AMERICAN THEATRE 
ORGAN SOCIETY 

Beth Palmer, 
National Secretary 
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Letters To The Editor 
Dear Editor: 

While I enjoyed Dorothy E. Elliot's 
story on the Providence Performing Arts 
Center (Loew's State), I'd like to point out 
that there was no such person as '' E. 
Marcus Loew." There were two show
men named Loew who were not related 
and not even friendly: Marcus Loew and 
Elias Moses ("E.M .") Loew. 

Marcus was born in 1870 on Manhat
tan's Lower East Side. At an early age, 
Marcus began working in a print shop, 
peddling newspapers, and doing odd jobs. 
Eventually, he became a fur salesman. 
After he had saved some money, he ac
quired equity in a Harlem apartment 
house. Comedian David Warfield bought 
into an apartment house next door and 
Loew talked his way into becoming War
field's real estate manager. Thus began a 
life-long association which made both 
millionaires. Another Harlem neighbor 
was Adolph Zukor who, like Loew, had 
been in the fur business but was now run
ning penny arcades . Loew and Warfield 
joined Zukor in his arcade ventures but 
eventually pulled out and operated four 
arcades of their own. Loew became 
aware of motion pictures and installed a 
projector in his Cincinnati arcade. Six 
months later, Loew and Warfield were 
operating 40 highly profitable nickleo
deons. They also featured live acts along 
with films. In 1920, to assure film product 
for his theatres, Loew bought out Metro 
Pictures which evolved into Metro-Gold
wyn-Mayer. 

In September of 1927, Marcus Loew 
died at the age of 57. He was widely 
mourned and left an estate of $35,CXXl,CXXl. 

The E.M. Loew story is another rags
to-riches saga. Born in Czernowitz, Aus
tria, in 1897, the son of a public school 
teacher, E.M. received basic education 
there until the age of 13 when a family 
friend in Brooklyn persuaded the parents 
of E.M. to send him to the United States. 
His first job in Brooklyn was as an assem
bler of iron beds. After seeing his first 
Western film, E.M. became a confirmed 
movie fan. He quit night school to be
come an usher at the Delancy St. The
atre. Rather than seeking his fortune in 
New York City, he moved to Boston. 
There he survived by working as a meat 
cutter, usher, busboy, and bellhop. 

In 1917, E.M. and a friend put up 
$1,000 each to take control of the Crystal 
Theatre in Worcester, Massachusetts. 
They eschewed living quarters and slept 
in the ladies' room of the theatre. Despite 
their sacrifices , the venture failed. 

Undaunted, E.M. acquired the Dream
land in Lynn, Massachusetts , and this 
turned out to be a success. Soon, E.M. 
had quite a chain of theatres and started 
putting his name on them. This attracted 
the attention of Marcus Loew who took 
E.M. to court. There was a long and 
bloody litigation. E.M. insisted he had the 
6 • MARCH/APRIL 

right to use his own name on a theatre. 
Marcus contended that his good will was 
being infringed upon. The court finally 
ruled that Elias Moses Loew might use 
his name on a theatre provided that he 
prefixed it with his initials, "E.M. " Thus, 
"Loew's Capitol" meant that the house 
was operated by the long-established 
Marcus while "E.M. Loew's Capitol" 
meant that the theatre was run by Elias 
Moses-Come Lately. Of course, few were 
able to make the subtle distinction and 
confusion reigns to this day. 

Sincerely, 
PaulChavanne 
Wakefield, Massachusetts 

Dear Editor: 
Please allow me one final word in re

gard to the responses to my lengthy letter 
in the July/August issue which stirred up 
a bit of a hornet's nest apparently. I thank 
you for printing it in its entirety. 

First I appreciate the dedicated work 
done by Tim Needler and others. I would, 
however, have to still take issue with Tim 
or whoever set up hotel arrangements at 
some conventions in recent years and 
ditto some regional conventions. True, 
the room rates obtained by ATOS plan
ners may have been "attractive" FOR 
THAT HOTEL, compared to their normal 
rate but still awfully expensive for what 
many members are used to paying or can 
afford to pay. I wonder if arrangements 
couldn't be made with 3 or so hotels with 
varying rates and still supply enough 
bookings at a particular hotel to get pre
ferred rates on rooms, banquet facilities, 
etc. 

As for classical music, I certainly have 
no complaint with it being played and I 
have the utmost respect for Tom Hazle
ton, Jonas Nordwall, et al in their presen
tation of it on theatre organs - and 
occasionally vice versa. (Jonas's concert 
on the big Rodgers at the Portland Para
mount was as delightful and impressive 
as any concert I have ever heard.) But I 
stand by my point, which, incidentally, 
Harry Anderson summed up beautifully in 
his letter, we are members of the Theatre 
Organ Society and should not be a
shamed to present theatre organ music . 

Lastly, I don't believe Tom Delay read 
my original letter with very good compre
hension regarding my feelings on jam 
sessions. Because of convention pacing, 
which I have already commented on, I 
decided to forego both the jam sessions 
in Portland. No doubt Tom Hazleton and 
Dan Bellamy's "duet duel" was a musi
cal treat. And if it was a spontaneous 
thing, Great! But convention planners 
should not schedule an artist to ''kick off'' 
a jam session when that artist will be do
ing a full-fledged concert during the con
vention. After all, isn't a jam session 
supposed to be a spontaneous output of 
peoples' talents . I would strongly sug-

gest Mr. Delay go through his back 
issues and find the one in which I wrote 
about the regional convention in Phoenix. 
This "fool" praised it as being the best
produced and paced one an ATOS group 
has put on. But even there, I did not like 
the way the jam sessions were handled. 
Nutt' said. 

Sincerely, 
Don Story, 
Tucson, Arizona 

Dear Editor: 
I am a new member of the ATOS, hav

ing joined after hearing Mr. Thomas 
Hazleton provide the people of Santa 
Barbara with a fine program on the newly 
installed Robert-Morton instrument at the 
Arlington Theatre. I have been a mem
ber of the American Guild of Organists 
for 11 years now and have enjoyed my 
association with the many professionals 
who make up that organization. 

My main reason for writing is that in 
the two issues of THEATRE ORGAN that 
I have perused since joining the ATOS, 
I have seen many verbal barbs from var
ious ATOS members directed against the 
AGO. It seems that the AGO is labled by 
the ATOS as a bunch of intellectual snobs 
who get together at their meetings and 
discuss heavy academic subjects and 
play heavy classical music for each other. 

Nothing could be farther from the truth. 
Five years ago, a group of AGO members 
who were at the time members of the 
Santa Barbara Chapter of the AGO, and 
a few other interested organists from 
Ventura County petitioned the national 
offices of the AGO for a chapter charter. 
We were granted that charter in Sep
tember of 1983, and there began the 
Ventura County Chapter of the AGO. 
Since our beginning, we have had many 
members' recitals a number of them be
ing held where we can invite the public. 
These members' recitals are not unlike 
the ATOS's Open Console sessions. 
Everyone is allowed a time at the organ, 
and nobody is afraid to play in front of the 
group. We always say to the shy ones, 
"Remember, you are among friends." 

In closing, I challenge those who are 
stereotyping the AGO as "intellectual 
snobs" to come see the "party animals" 
of the Ventura County AGO in action at 
their annual "Pipescreams" Halloween 
program, and our "Old Chestnuts" pro
grams. We, and I'm sure many other AGO 
members, are not afraid to shut down 
the mixtures, draw the tubby flutes and 
tremulants, and try, as frustrated theatre 
organists, to make our "classical" instru
ments sound like theatre organs, to play 
light toe-tapping music that delights our 
assembled audiences, and have a good 
time doing it! I 

Sincerely yours, 
G. Mark Caldwell Continued on 
Santa Paula, California Page 48 ... 

THEATRE ORGAN 



EXTRA!! EXTRA!! 
Detroit's Fabulous Fox Has Been Rescued! 

Curtain's Up 
at the 

Yes - it may be reported 
that this headline is indeed 
true. Although the words 
Extra! Extra! are no longer 
shouted by newsboys on 
downtown streets, Detroit's 
newspapers, radio, and TV 
media are happily reporting 
the restoration of the fabulous 
Fox. This is indeed good 
news, especially for theatre 
historians and theatre organ 
devotees who all too often have witnessed the deter iorat ion, 
demolition, abuse, and misuse of the theatres and theatre 
organs of the movie palace era. 

In Detroit only three of the original nine major movie pal
aces have escaped the above described decimation . In 
addition to the Fox, the State Theatre (formerly the Palms), 
sans theatre organ, is being restored by Charles Forbes of 
Detroit, and the theatre is scheduled to be an important part 
of the newly developing theatre district. The Fisher, also 
without a theatre organ, exists in a somewhat different form 
within the shell of the original theatre. This theatre , housed 
beneath the famous golden tower of the Fisher Building, has 
been converted from the original spectacular Central Ameri
can Indian style to a much smaller, legitimate theatre done 
in a modern-contemporary style . Many, however , fondly 
remember the original theatre's beauty, replete with sinister 
Aztec/Mayan moods so realistic that you almost expected to 
bump into Montezuma on the way to the restroom. Its theatre 
organ is now housed in the Senate Theatre, the home of the 
Detroit Theater Organ Club. This instrument, a 4/34 Wurlitzer, 
is no doubt the largest single artifact remaining of the 
theatre's original architecture. 

The Downtown Theatre, known in its earlier days as the 
Oriental, has been demolished . The Adams Theatre had 
struggled without the benefit of restoration or significant 
improvements while showing a variety of films but has re
cently been closed. The United Artists , Grand Circus, and 
Madison Theatres are all vacant and in sad state of repair. 
THEATRE ORGAN 

The Michigan Theatre suffers 
an even more humiliating fate. 
This theatre, also done in the 
grand style, was considered 
by most to have a '' classic 
touch with an unparalleled 
dignity of place." Unfortun
ately, if you park your car in 
the structure at 238 Bagley 
Avenue, you will be startled 
to find yourself surrounded 
by a myriad of artistic domes, 

arches , and other decorative designs, for you are actually in 
none other than the former Michigan Theatre. Fortunately, 
its 5/28 Wurlitzer is now in the music room of a private resi
dence in Racine, Wisconsin. 

But let us push this litany of sadness aside and present to 
you the current success of the Fabulous Fox, the last palace 
to be built in downtown Detroit. Designed by C. Howard 
Crane, the Fox is ornately decorated in a Siamese/Byzantine 
style. Immense? Yes, 5,047 seats. Ornate? Yes, but perhaps 
best expressed by the storyline in the December 12, 1988 
issue of Newsweek, "A splendidly vulgar theatre returns." 
Newsweek further suggests that our society worships mass 
culture, lavishing its most opulent architecture not on churches 
or palaces, but on theatres. 

As you approach the Fox, you get the first hint of its opu
lence by the display of brass used on the front doors and the 
ticket booth. Then as you pass through the inner doors, you 
suddenly are transported in the fantasy of a huge main lobby, 
80 x 125 feet in size and six stories high! Niches and shrines 
containing figures of Asian dieties are featured here and 
throughout the theatre. Ahead of you, your attention is drawn 
to the grand staircase, guarded by two huge lions lying com
mandingly at the foot of the staircase. As you focus on these 
forms, your peripheral vision is aware of the towering oxblood
colored pillars soaring upward on both sides of the lobby as 
a crown for the grand staircase . These are topped with 
jeweled friezes - canopied by huge extruding buttresses. 
Later you may want to explore the tiers of balconies which 
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"Respons£ble for taking on this 
remarkable restorat£on is M£ke Ilitch, 

founder of 
Little Caesar Internat£onal." 

Auditor ium Grande Chandelier. 

8 • MARCH/APRIL 

© Santa Fabio 1988 

surround the lobby on three sides afford
ing a variety of views, each seemingly 
better than the last. Ray Shepardson, in 
charge of the Fox restoration, credits 
Eve Leo for the flamboyant, decorative 
styles adopted in the Fox Theatres. C. 
Howard Crane designed the theatres, 
but Eve Leo, married to William Fox, 
created the decorative themes. Shep
ardson indicated that Eve Leo had a 
marvelous sense of color and an eye for 
spectacle, and gave the audiences all 
sorts of opportunities to capitalize on the 
dramatic views afforded within the arch
itecture of the building such as those 
around the Grand Lobby. For example, 
she designed "Peacock Alley," a con
necting balcony passage with openings 
which served as a balcony at the fourth 
floor level of the Grand Lobby, providing 
additional spectacular views. 

Another of these balconies contains 
the lobby organ, a 3/12 Moller which 
may be played from the console or auto
matically by means of its "Artiste" player 
system. The organ speaks from cham
bers located on two floors above the 
console. As you might guess, the lobby 
organ was used both for entry music as 
well as entertainment while you waited 
for admittance to the auditorium. On your 
way into the auditorium you pass through 
the inner lobby dominated by a two
story court with a mirrored ceiling on the 
mezzanine level reflecting the high-lighting 
the ornate ballustrades, stencil work, 
and ornamental figureheads. Extending 
from this lobby area are the concourses 
connecting with the inner staircases that 
provide access to the loges and balcony. 
Throughout the promenades, lobbies, 
and concourses, the artistry of plaster, 
marble, brass, leather, wood, and stone 
are constantly with you. Look for the 
Samurai warriors, elephants, lions, pea
cocks, dolphins, dancing maidens, 
camels, sorcerers, monkeys, dragons, 
goddesses, and eagles. 

Finally, the huge space of the auditor
ium will literally overwhelm you as you 
gaze upward 100 feet to the open sky 
framed by a jeweled and tasseled tent
like ceiling, supported by huge spears. 
Again, as was the case in the main lobby, 
you are impressed by the huge scagliola 
columns 4 ½ feet in diameter and 35 feet 
high, the main elements surrounding this 
cavernous space. The centerpiece is a 
chandelier 13 feet in diameter weighing 
two tons which never fails to grasp the 
attention of patrons and the media. Its 
frame is made of gilded pot metal and 
art glass, enhanced by 21 O light bulbs 
and 1,244 pieces of Italian leaded glass. 
The ornate organ grilles on each side of 
the stage speak from the fifth to seventh 
floor levels of the auditorium, and it is 
safe to say that when the organ speaks 
into the auditorium the sounds are as 
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rich and vibrant as the decor. When the 
organ lift rises, it reveals a huge gold
toned console with gold decorative trim 
across its top and side panels. A 4/36 
Wurlitzer-Fox Special, it is one of five 
nearly identical instruments created by 
the company for the largest Fox Theatres 
in the country with the prototype installed 
in the New York Paramount Theatre. 

The Detroit Fox Wurlitzer is completely 
original. It is powered by twin 50 hp 
Spencer blowers located in a room in the 
lower of two basements. It fills seven 
chambers, plus rooms for the blowers 
and relay. The foundation, main, and 
diaphone chambers are to the left of the 
proscenium; the orchestral, solo, and 
two percussion chambers are to the right. 
Distributed among all of the chambers 
are two Marimbas, two sets of Cathedral 
Chimes, three Xylophones, two Chryso
glotts, Piano, tuned Sleigh Bells, Glock
enspiel, tuned Tympanis and many 
drums, traps, and effects. The pipework 
includes three Diapasons, three Flutes, 
three Tibia Clausa ranks, four Vox 
Humana ranks, eight sets of Strings, 
Dulciana, Quintadena, Kinura, Krumet, 
Musette, Saxophone, Clarinet, Orchestral 
Oboe, Oboe Horn, French Horn, Tuba 
Mirabilis, two brass Trumpets, Tuba Horn, 
and an English Post Horn . Eleven ranks 
are extended to 16' pitch and the Dia
phonic Diapason is extended even fur
ther to 32' pitch. These lowest twelve 
pipes are housed in a special room. Four 
of the major ranks are voiced on 25 
inches of wind along with the 32-foot 
Diaphones. 

The words which heretofore have 
been used to describe the Fox have been 
glowing, and rightfully so. With the re
storation, however, we now realize that 
in retrospect we had been favorably 
viewing the beauty of the theatre despite 
the unpleasant veil of dust, grime, and 
soot which had accumulated over the 
past sixty years, not to mention the musty 
odors heavy in nicotine which permeated 
the fabrics and the grimy surface of the 
theatre. Although the eyes do not lie, it is 
possible that we in the past have allooed. 
the eyes to forgive because we had re
lated this negative state of beauty to its 
original luster sixty years ago - replete 
with orchestras, theatre pipe organs, big 
bands, the choreography of Fanchon and 
Marco and the quiet, polite deportment 
of cadres of resplendently attired ushers. 

With the restoration a reality, history 
has repeated and we may once again 
experience the full richness of the color, 
imagery and ambience that existed in 
1928. 

Frequently, during the restoration, 
rumors began to surface indicating that 
some of the Fox's original design ele
ments had been uncovered. What the 
workers were experiencing, however, 
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Worker restoring base of column. 

was a completely new revelation of 
colors and brilliance as they peeled away 
the layers of dust , grime , and soot , 
thereby "uncovering " new treasures of 
existing beauty. Both workers and 
visitors were repeatedly startled as each 
uncovering took place. 

Responsible for taking on this remark
able restoration is Mike llitch , founder of 
Little Caesar International. The llitch em
pire consists of 2,160 pizza restaurants 
and carry-out stores throughout the 
United States and Europe. He is also 
owner of Detroit 's professional hockey 
team, the Red Wings. 

Mr. llitch 's decision two years ago to 
locate his corporate headquarters in 
Detroit's Fox Office Building and to com
pletely restore that structure and its the-
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atre are extremely important to the revi
talization of the Woodward-Grand Circus 
Park area. llitch, now teamed with Charles 
Forbes, owner of the adjacent State 
Theatre , is directing a vast redevelop
ment of this area. Mr. llitch has also con
structed an 1, 100-car parking structure 
adjacent to the Fox, and recently an
nounced his intention to restore two large, 
historically significant buildings in the 
area for mixed commercial-residential 
use. Several other buildings in the district 
owned by these two gentlemen have al
ready been rehabilitated or are in the 
process of being restored as is the case 
of Mr. Forbes ' Gem Theatre located 
across from the Fox. A plaza is being de
veloped in the area between the Fox and 
the State in order to provide a proper 
setting for the theatres. 
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Scaffolding in auditorium. © Santa Fabio 1988 

"A timetable of one year was set 
for this $7, 000, 000 effort. " 

Although Detroit is enthusiastic about 
these developments, the focus of media 
attention has been on the Fox. This re
storation is obviously not a cosmetic 
undertaking for there has been a careful 
eye for detail and a pursuit of quality. Ray 
Shepardson estimated that they were 
able to save 80 % of the original finishes 
and indicated that they were fortunate 
that aluminum leaf had been used rather 
than Dutch Metal which has to be re
placed after 30 years. Shepardson indi
cated that 10% of the finishes needing 
to be restored with aluminum leaf were 
finished to look like gold: "It's a tricky 
process that involved shellacking and 
sizing plaster before we put down 
250,0CX) sheets of the leaf. Then we used 
yellow gold varnish with a glaze to get 
the effect of gold.'' 

A local artistic sculptor, Oscar Graves, 
was retained to remold, as necessary, 
all of the decorative but decaying plaster 
ornamentation of the theatre. His was 
an extremely challenging task including 
recreating broken plaster moldings, re
modeling Hindu statuary, and replacing 
decorative column bases. Similarly a 
stained glass expert was retained to re
store over 330 light fixtures and chan
deliers. 

A timetable of one year was set for 
this $7,000,000 effort. The general con
sensus was that this time frame was not 
realistic. Mr. llitch, however, put a man
agement team together which kept this 
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restoration effort on schedule. The task 
began in November of 1987, when 5,000 
seats were sent to Grand Rapids, Michi
gan, for restoration. On January 8, 1988, 
six stories of scaffolding was assembled 
in the Grand Lobby and the cleaning ac
tivities, plaster repair, and painting began. 
Shephardson indicated that washing the 
accumulation of dirt presented a major 
challenge. "It's much easier to paint than 
wash; you get 20 different washers and 
you get 20 different effects. If they rub 
too hard, they rub off glaze or leaf. If they 
don't rub hard enough they don't get it 
clean. We had 40 different washers and 
we used one million gallons of water. " 

In February, roof construction and re
pairs were underway. In March , 2,500 
frames of scaffolding filled the auditorium 
and the 13-foot round chandelier was 
lowered for cleaning and repair while the 
Grand Lobby scaffolding was dismantled. 
In April construction of the 1, 100-car 
parking structure began. In May-June 
the cleaning of the decorative auditorium 
ceiling started along with the rebuilding 
of the orchestra pit, restoration of the 
ladies' and mens' lounges, and marble
work repair in the outer " storm" lobby. 
June found the workers restoring the 
gold leaf and painted surfaces of the first 
five levels of the Grand Lobby , and 
painters recreated the stencilled design 
on the canvas tent that outlines the audi
torium dome. Outside, TV cameras 

whirred as the famous old yellow Fox 
marquee was dismantled. Work in August 
and early October became extremely 
busy; outside, street and sidewalk con
struction began, and the auditorium 
scaffolding was dismantled. The stage 
was completely re-equipped with state
of-the-art sound, lighting, and stage 
technology. Later in October the Grand 
Lobby terrazzo floor and the stage were 
repaired, a new air-conditioning system 
installed, and six 12-foot lobby chande
liers were reinstalled. Construction also 
started on the eleven private loges on 
the Grand Promenade, formerly the 
mezzanine. What got the attention? The 
polishing of the brass doors! 

With the November 19 opening loom
ing ahead, the laying began of 7,500 
yards of carpeting milled to match the 
original elephant pattern, and the re
stored seats began to arrive for installa
tion. Elevator work began as well as the 
restoration of all 21 dressing rooms lo
cated on eight floors, and all restored 
light fixtures and chandeliers were in
stalled. A week before the opening this 
writer would have taken any bet that it 
would not be possible to complete the 
work before the doors were opened. 
Interior work was frenetic, and on the 
exterior a full block of decorative brick 
street paving remained to be layed, and 
the lower portion of the marquee had 
only its steel framing in place. 
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Opening night crowd. 

I was wrong. The opening was spec
tacular. Stretch limos curb to curb and 
patrons wall to wall at every level, 
emphatically proved that this was indeed 
the time and the place. 

Inside, the crowd enjoyed the music 
of the Count Basie Orchestra ; Daryl Hall 
and John Oates; Harry Blackstone, Jr., 
did a magic show; and Smokey Robinson 
vocalized until after midnight. Also fea
tured was a film on the history of the Fox 
narrated by Bob Hope and produced by 
Sue Marx and Pam Conn, Detroit based 
1988 Oscar winners for best docu
mentary. 

Outside the auditorium the crowd 
imbibed the ample supply of food and 
beverages and milled about inspecting 
the restoration. There seemed to be only 
one topic of conversation - the Fox. 

The Michigan Theatre today. 
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Nick Tap/er Photo 

With the opening now history, the staff 
is settling down to operating the theatre. 
They are happy that their planning and 
hard work not only has been accom
plished on time , but everything works. 
For example , the quality of the sound 
system is such that visiting shows are 
using the house system rather than their 
own. Nonetheless , the fury of the final 
push to finish the job is gone and many 
miss the exc itement of the chase. Some 
workers were heard to grumble nostalgi
cally about being denied the custom 
they developed of petting the elephant 
which watched them on the top level of 
scaffolding as work on the auditorium 
progressed. Now the elephant looks 
down from his lofty perch as the center
piece of the proscenium as a new pro
cession of show business stars entertain 
the thousands that once again are en
joying the Fox. Liza Minnelli, Frank Sin
atra, and Sammy Davis finished a five
day run to sell-out crowds. Inasmuch as 
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So there you have it - the story of 
the Fox. We hope you have found this 
story interesting. Please be tolerant with 
the writer - he may have approached 
his assignment with an over-abundance 
of enthusiasm. We in Detroit are indeed 
very excited about the Fox - so much 
so that one interesting item has been 
omitted. The organ will have its own lift 
at the center of the huge orchestra lift. 
Workmen are currently building the plat
form for the console. 

We hope that when you visit the Fox 
in July you will wave at the elephant; it 
will be appreciated, and the elephant 
will never forget it! Harold Bellamy 

this was the only movie palace they 
would perform in on their tour, one of the 
shows was filmed as a TV production. i= 

Hometowner Stevie Wonder followed 
with his highly acclaimed show after 
notifying Detroiters that he intends to run 
for mayor of this town one of these days. 
Kenny Rogers then did his Christmas 
show. 

The New Year was launched with a 
gala affair highlighted by Kenney G and 
his band. Currently, a subscription series Proscenium elephant. 
is being promoted that includes Bob 
Hope, Steve Lawrence & Edie Gorme, 
Tonny Bennett , Paul Anka , Mitzie Gay
nor, and Wayne Newton . The stage pro
duct ion Fiddler on the Roof is also caus
ing exc itement at the box office . 

Tom Hurst Photo 

Motor City Chapter especially appreci
ates the participation of Santa Fabio in 
providing the spectacular photographs 
used both on the cover and in this article 
on the Fox Theatre. 
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One Page 
in the 

En1bassy's Story 
by Robert J. Ort 

Photos by Ray Soughan 

The Embassy Theatre in Fort Wayne, Indiana, has the good 
fortune to pos.5e8.5 a 4/15 Page theatre pipe organ built in Lima, 
Ohio, and installed in the magnificent 2800-seat theatre when it 
opened as a new movie palace/vaudeville house on May 14, 1928, 
with its original name of Emboyd Theatre. The theatre's building 
included a seven story hotel and a variety of street-level shops. 
But good fortune is nothing new to the Embassy Page since she 
first filled that auditorium with music more than sixty years ago. 

••• 
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Her first good luck occurred in 1947 
when the late organist Buddy Nolan 
moved to Fort Wayne after his army stint 
in World War 11. He immediately fell in 
love with the Page, a romance that con
tinued until his death in 1986. In the in
terim he became the city's premier 
organist, performing at most of the area's 
finest supper clubs and cocktail lounges. 
Soon after his discovery of the Page, 
Buddy began to devote his own money 
and time to tuning and improving the or
gan for his own use. By 1952 when the 
Alliance Theatre chain assumed opera
tion of the facility and changed the the
atre's name to Embassy, they named 
Buddy as their house organist to play 
four shows daily. Later in the fifties, the 
lure of California drew him away from 
Fort Wayne to entertain in West Coast 
clubs, but he missed the Embassy Page 
enough to return periodically to play his 
favorite instrument. While he lived in 
California, he often visited Santa Cata
lina Island to play a similar Page in the 
Avalon Theatre there. 

Finally, in the fall of 1962, Buddy re
turned to stay in Indiana and resume his 
duties as Embassy staff organist. At about 
that same time, local organ buff and 
electronics technician Bob Nickerson 
helped Buddy make some major adjust
ments to the Page's tremulants which 
dramatically enriched the instrument's 
sound. Shortly thereafter, Nolan institu
tuted a series of very successful pro
grams at the Page called "Theatre Organ 
at Midnight." These programs rapidly 
attracted large audiences-of not only local 
organ enthusiasts but also Buddy's fans 
from Ohio, Illinois, and Michigan. In one 
instance, for example, in order to attend 
one of the midnight performances, a 
large number of fans from the Detroit 
area chartered a private railroad car and 
had it transported to and from Fort 
Wayne by the "Wabash Cannonball." 
Such interest in these shows gave Buddy 
the incentive to release several record
ings of the Page, thus attracting an even 
larger audience of theatre organ fans 
nationally and internationally. Suddenly 
the Embassy Page was becoming known 
around the globe. 

By the early seventies the manage
ment of the theatre had changed hands 
again, and their building as well as their 
method of operation began to show signs 
of neglect. The theatre was closed and 
the management firm filed for bankruptcy. 
It looked as if the Embassy was doomed 
when plans were announced to convert 
the hotel to housing for the elderly and 
raze the theatre to provide sixty-five 
parking spaces. Nolan and some organ 
buffs who gathered every Saturday 
morning in the cold, dismal theatre pro
vided the next good fortune to benefit 
the Page. 
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Using the organ as their rallying cry, 
they incorporated as the Embassy The
atre Foundation, elected Bob Goldstine 
as their first leader, and with massive 
community support raised over $250,000 
which enabled them to save the theatre 
and hotel from demolition. Nolan contri
buted a performance in May 1975 that 
filled the Embassy's auditorium to capa
city and raised thousands of dollars at a 
very crucial time in the fund-raising drive. 
Fund-raising efforts over the next decade 
and hundreds of volunteers helped to 
begin restoration and renovation of the 
building while repair of the organ waited 
for benefactors. 

An ongoing good fortune for the Page 
has been the dedicated group of volun
teer organists and organ technicians, 
several of whom were in the original 
Nolan group, who sparked the drive to 
save Indiana's largest historic theatre 
from demolition and have kept the in
strument in tune and in use since 1975. 

The use of the Embassy Page has 
been important to the varied events 
staged regularly in the large auditorium 
since its rescue. It has been played in con
cert by many of the touring artists includ
ing Gaylord Carter, Dennis James, Lyn 
Larsen, Hector Olivera, and Walt Strony. 
The Page has also been used by the Fort 
Wayne Philharmonic Orchestra, now 
based in the Embassy Theatre. Staff or
ganists also play short organ programs 
for films, travelogues, and tours of the 
facility conducted by Embassy volunteers. 

The commitment to the Embassy's 
restoration played an important role in 
the rebirth of downtown Fort Wayne in 
the early 1980s. When the Downtown 
Redevelopment Commission chose the 
site for its new "Grand Wayne" conven
tion/civic center in 1982, they selected 
the block immediately north of the the-
THEATRE ORGAN 
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"The commitment to 
the Embassys 

restoratz"on played an 
important role in the 
rebirth of downtown 

Fort Wayne in 
the early 1980s". 

■ ■ 

atre so they could utilize the spacious 
Embassy auditorium. A pedestrian sky
walk/stairwell now connects the Grand 
Wayne center to the Embassy's foyer. 
The next year the Foellinger-Freimann 
Botanical Conservatory, on.e of the new
est botanical complexes in the Midwest 
and the only downtown botanical con
servatory and park in the nation, was 
constructed next to the theatre. 

In 1987, a year after Buddy's death, 
good fortune smiled again on the Page. 
First, Buddy's popularity with the Fort 
Wayne Woman's Club prompted them 
to stage fund-raisers to build a trust fund 
to benefit the Page organ's maintenance 
as a memorial to Buddy for being the 
Page's champion in the massive cam
paign to save the organ in its home. 
Second, the Wilson Foundation also 
contributed funds for an organ project. 
Finally, a support group of special 
Embassy volunteers calling themselves 
"Embassadors" indicated that they, too, 
wanted to provide funds for the organ's 
maintenance or perhaps to hasten the 
overhaul that the organ so desperately 
needed. The Embassadors' annual holi
day fund-raiser "Festival of Trees" had 

raised important capital funds for major 
improvements to the Embassy in recent 
years, and when they pledged some of 
their 198.7 festival proceeds toward the 
complete rebuilding of the Page's con
sole, it was evident that good things were 
in store for the old, tired instrument. Her 
ailing console was already beginning to 
spoil some organists' performances. 

Realizing that restoration funds would 
be forthcoming, an organ committee 
chaired by Byron Fogt met over a period 
of several months to carefully plan the 
organ's renovation, focusing on the pro
blems with the console. After several 
lengthy meetings, they chose the J.K. 
Aikman Organ Company's Carlton B. 
Smith, a well-known organ builder and 
Page organ specialist, to restore the 
console. The console was shipped to 
Indianapolis in late May of 1988. 

Plans had already been made to close 
the theatre for the summer months while 
the original stage floor was replaced and 
the new stage lighting installed. While 
the organ was out of the building, volun
teers rebuilt the Chrysoglott and re-felted 
and adjusted its mutes. They also com
pletely re-leathered and re-wired the 
Solo String/Clarinet chest, replacing the 
Perflex with leather as originally done by 
Page. In addition, they procured a Page 
wind chest and placed it in the Main 
chamber to accommodate a new Trum
pet rank soon to be added. Incorporation 
of the trumpet rank, the Embassy Page's 
only tonal modification in sixty years, 
has already been made in the rebuilt 
console. 

The renovated console was returned 
to the theatre on September 26, 1988. 
The re-wiring was completed and the 
blower switched on by October 19. Tun
ing was then done to ready the organ for 
its first day back on the job, two Hallo
ween performances on October 29 when 
Chicago organist Jeff Weiler accom
panied the silent-movie classic The 
Phantom of the Opera. 

Volunteers Bill Zabel (left), Byron Fogt (right). 
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A List of 
Improvements to the 
C.Onsole Follows: 

■ Console renovation including removal 
of all coats of paint, repair and strength
ening of the cabinet, refinishing of the 
console in an antique cream white, 
addition of gold leaf trim to the raised 
scroll work designs and some edging, 
airbrush shading around gold leaf 
scroll work 

■ Construction of new organ bench 
■ Construction of new removable Plexi

glas 3" deep music rack with lights 
on both sides 

■ Additional console and pedal lights 
■ New pedal board conforming to A.G.O. 

specs (second touch feature retained) 
■ Alignment of new swell shoes and 

crescendo pedal to meet A.G.O. 
standards 

■ Mcdfication to and addition of toe studs 
■ Modification to all four manuals in

cluding key action and re-tension to 
A.G.O. specs, new key bushings and 
new key tops where necessary, re
placement of contact rails 

■ Cleaning of all stop tabs, engraving 
new stop tabs on original Page blanks 

■ Addition of special effects buttons to 
left keyboard cheekblocks 

· ■ Addition of note transposer 
■ Replacement of original pistons with 

Syndyne units with double action 
mechanism providing added reliabil
ity and flexibility. 

■ Respecification of second touch uni
fication to improve its musical utility 

■ Addition of tremulant control tabs for 
individual tremulant control 

■ Installation of switches for sforzando 
on/off, tremulant defeat/enable con
trol, great sustain foot switch enable/ 
disable 

■ Addition of visual displays for reversi
bles, swell shades, crescendo, main 
power, console lift, and transposer 

■ Addition of key-operated power switch 
and new lift control 

■ Installation of new Trousdale solid 
state combination action with 8.mem
ories and cassette tape memory stor
age interfaced with existing Z-Tronics 
switching system, manufactured by 
Fort Wayne's Bill Zabel 

■ Replacement of Perflex covered 
pneumatic stopkey actions with new 
Peterson electric actions 

The console's restoration is the most 
recent in a series of improvements which 
began with a thorough house-cleaning 

· when the Foundation assumed control 
in late 1975 and continues the theatre's 
restoration to its original magnificence 
and elegance. 
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Newly refurbished Page console. 

Newly-installed console equipment. 

The amazing part of this theatre's 
renaissance lies in the contribution of 
over 300 volunteers whose services 
since 1973 otherwise would easily have 
cost the Foundation in excess of several 
million dollars or perhaps the theatre's 
existence. The planning, the organization, 
and successful execution of so many 
diverse projects by volunteers and a 
limited professional staff working with 
contractors is truly phenomenal. Facili
ties Committee Chairman Eugene Witte 
and Foundation Contracting Officer T. 
Parker Ellsworth, both volunteers, have 
coordinated much of the restoration effort. 

One of the Embassy brochures pro
claims, ''The magnificent Embassy is 

loved by performers and patrons alike." 
Indeed, the volunteers assisting the staff 
in the theatre's daily operations must 
love her even more. To her many volun
teers, the Embassy's grandeur is thanks 
enough for their labor of love. She stands 
today as an inspiration for those hoping 
to breathe new life into an abandoned 
palace. 

■ 
Lyn Larsen will play the dedication 

program for the refurbished Page organ 
on May 19 at 8:00 p.m. For more infor
mation, contact the theatre : 
EMBASSY THEATRE FOUNDATION 

1107 South Harrison Street 
Fort Wayne, IN 46802 
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4/16 Page Organ Console . 
Embassy Theatre . 

Fort Wayne, Indiana 

or the greatest attention to detail in the restoration and 
installation of theatre pipe organs, contact J. K. Aikman 
Company. We specialize in consoles, chests, regulators, 

percussions and the fabrication of custom percussion and effect 
drawers. For nationwide service, call and ask for Kevin Aikman 
or Carlton Smith. 

"We have receiPed many faPorable conmzents on the beauty of the console and 
the operation of the instrument. We would be pleased to proPide a faPorable 
reference to any ofyour clients.)) 

T.P. Ellsworth 
Embassv Theatre Foundation, Inc. 

· Fort Wayne, Indiana 

"We join with the entire membership in thanhnlJ you for the qualit_y and 
thoroughness of your craft and for this pleasant and delightful association in 
restoring our 2/4 Wurlitzer.)) 

Executive Board 
First Church of Christ, Scientist 

Anderson, Indiana 

2719 E. Troy Avenue Indianapolis, Indiana 46203 Phone (317) 786•1514 
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A PIPE ORGAN 
SOUND FROM 

PIPES AND 
ELECTRONICS 

11\. T T II u CE TIIE I had studied radio and televIs1on l, OD courses by mail because I didn't have 
the time or money to go to college. These 

IN TR studies gave me some insi_ght into ~he 
next experiment, a magnetic recording 

Don Leslie at the console of his pipe/electronic Opus One. 

In the pleasant living room of the large 
Don Leslie residence in Altadena, Cali
fornia, organist Billy Wright was seated 
at the console of the Peterson/Leslie 
Opus One, combination pipe/electronic 
organ, playing a show tune. Wright was 
smiling. This was a most unusual instru
ment. He had been playing theatre organs 
for many years. His residency during the 
peak of the silent era had been at the 
console of the large four-manual Robert
Morton organ in Loew's Midland Theatre, 
Kansas City, Missouri. Billy had also been 
part of the radio era which embraced 
both pipe and electronic organs. He is 
adept at playing both. 

When Wright finished his selection , 
Don Leslie was asked: "How many ranks 
are in the organ?" 

"The equivalent of 13," was his reply. 

This, of course, prompted the next 
half-assumed, half guessed-at assertion: 
"Then there must be at least eight or nine 
ranks playing?" 
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" No, just two - a Vox and Tibia," 
came the almost ludicrous reply. 

A look in the narrow chamber to the 
left of the console proved there were, in
deed, just two pipe ranks, and even they 
were short ranks starting at Tenor C, 
assembled on small chests occupying 
only a fraction of the space used by full 
ranks. This "discovery" occured August 
30, 1988. 

Now, let's flash back over the years 
to the late twenties and early thirties and 
learn how this organ became a reality; 
it has been in the process of design for 
at least 20 years. But, there is an inter
esting story about how it came to be built. 

Don Leslie, who recently joined ATOS, 
had been interested in piano and organ 
early in life. He learned to play by ear and 
had the opportunity to play pipe organs. 
He was also a radio fan, especially when 
Ann Leaf was on the air. "I loved her 
programs," he recalled. And it was in the 
latter part of this time period that Laurens 
Hammond brought out his new-fangled 
electronic organ. 

Don tells his story: 

When the Hammond came out , I 
thought, "Oh boy, now I can have an or
gan in my own home." A real organ, too, 
because Hammond said his instrument 
could produce 256 million different voices. 
Of course, at that moment, I hadn 't 
learned that of the 256 million you could 
only define perhaps about ten. 

Totally oblivious to that, I purchased a 
used Model A Hammond , Serial No. 58. 
Being very low on money, the thought 
was to save wherever possible, so I didn't 
buy a speaker because I could build one 
myself. All Hammond had at that time 
were speakers in a box. I felt I could pro
vide these items at much lower cost. It 
took me about two weeks to become 
disillusioned with my Hammond, be
cause to me it did not provide the type of 
organ sounds I had expected. 

At that time Hammond had opened a 
factory outlet store on Wilshire Boulevard 
in Los Angeles. It later became Penny
Owsley Music Company, and today is a 
Sherman-Clay store. Hearing the organ 
in the store, it sounded pretty darn good 
because it was being played in a big, long 
hall with ideal natural verberation. After 
figuring out that reverb was lacking in 
my organ, I started experimenting to try 
to salvage my purchase. There was no 
interest in solving anything other than to 
make the organ sound good for my own 
use. Nor did I have the faintest idea that 
sometime later I would be going back to 
the outlet store with something that 
caused a good bit of excitement, and 
that would, in time, put me in the organ 
speaker business. 

I had many thoughts about what might 
be done to get a better sounding organ, 
but the first item produced was a rever
beration unit, because I felt it was the 
most important. This was in advance of 
Hammond developing their spring-type 
reverberation system . 
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device. Many more experiments during 
the next four years finally produced really 
exciting results that led to the "Leslie 
Speaker." An important clue was that 
the pipe organ had motion in it - the 
sound jumped from pipe to pipe. That 
sound was entirely different from tone 
squirting out of a speaker all the time. 
This prompted the decision to experiment 
with putting 'motion' into my Hammond. 

I built a drum-shaped rotor about 18 
inches in diameter, with 14 four-inch 
speakers around the rim facing out, 
which was rotated in the hope of provid
ing 'motion.' It sounded terrible with a 
" brrr-like" flutter. Next, the speakers 
were phased half plus and half minus. It 
was turned on and the rpm increased to 
tremolo speed. Suddenly, it sounded 
really good. Then, individual speakers 
were eliminated until only one was left, 
and its sound was excellent. This became 
the basic idea for the organ speaker. At 
this point the result was so good that I 
decided to build myself a full, finished 
system. 

When it was done, Bob Mitchell, a very 
popular local musician, was invited to 
hear it. He was the first professional artist 
to use the speaker and said, many years 
later, that he didn't sleep for two nights 
after first hearing it because it was such 
a thrill to hear a Hammond organ sound 
like that. 

During this time I was working two 
jobs, had a sick wife and problems, pro
blems, problems. There just weren't 
enough hours to continue experimenting. 
However, I had met the engineers at 
Radio Station KHJ and they offered to 
take over and continue working on the 
project. They built a model, and managed 
to do a bunch of nearly all wrong things. 
Their model didn't sound very good; they 
did not have the concept of what I had 
been trying to do. 

Then, as sometimes happens, the light 
bulb of inspiration lit up when I reasoned 
it wasn't necessary to rotate the speaker 
unit itself if a horn was connected to it 
and the horn rotated to accomplish the 
same thing. 
THEATRE ORGAN 

by Tom B'hend 

DICK PETERSON 

Dick Peterson, the other half of Opus _Qne, is no~~ ll? the ~tre orga_n 
world - in both the pipe and electro!llc fields. His assoc1at10~ with electronic 
theatre organ is best known for the highly succesmd and musical Gulbransen 
Organ he designed, the popular Rialto model. . 

In more recent years he founded and is President of Peterson Electro-MUSlcal 
Products, Inc., at 11601 Mayfield Avenue, Worth , Illinois. 

His company has been a pioneer ~ the applicati~n of electronic ~ogy to 
pipe organs, and is the leading supplier of such C<Fpment to the.~ ~
He was the first to design a~d install an el~mc system penmttmg reco~ 
and instant playback of a pipe organ. This 1S the San Sylmar Museum digit:tl 
system which was put in action in 1972 and has been used constantly to entertam 
tour groups without the need of having an organist present. 

Dick is an avid theatre organ enthusiast, and his company manufactures a 
wide variety of organ equipment ~nd co~ponents inclu~ "O~ple.x", relays, 
Orgaplay Performance Rep~ucmg eqw~ent, ~mbmat1on acuons, 'Dyna
tron" tremolo units, electromc tone generauon eqwpment an~ many~ pro
ducts related to pipe organs. This expl~ somewhat how 1t was .poaa.ble to 
gather all the parts and equipment to achieve Opus One for Don Leslie. 

Peterson products are based on Peterson's inventions. But Dick is quick to 
acknowledge that almost everything he h~ acco~plish~ in one way. or.~ 
was influenced or inspired by his long-time fnendshtp and assoc1atton wtth 
Don Leslie. 

Dick is shown above seated at the console of the recently installed Stankey/ 
Hochmuth Wurlitzer in New Lennox , Illinois. (See "How It Happened," 
THEATRE ORGAN Nov./Dec . 1988). A Peterson system was included in the 
project , and tapes made on this instrument can be played on Opus One . 
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Concurrent with my new thought, the 
engineers made a patent search and 
found that a fellow in 1895 had rigged up 
a phonograph with three horns that were 
turned slowly, driven by a belt from the 
cylinder, with the idea it would allow 
everyone in a room to hear the record 
reproduction which was so weak in those 
days. Since my speaker had a rotary 
horn and a similar idea had been patented 
in 1895, KHJ shelved the project saying 
'you can't get a patent on this thing.' 
They gave it back to me - thank good
ness! The only agreement for the return 
of the speaker idea was a promise to the 
station that when and if I ever made a 
speaker, I would sell them one at whole
sale. So, I started experimenting again. 

A new design based on the rotating 
horn became two divided rotary horns to 
cover the entire frequency range. The 
best sound, it was discovered, comes 
from a point source because of the Dop
pler effect. The Doppler effect is the 
change in pitch that occurs when a 
source of sound moves relative to the 
listener, such as a train whistle as it 
passes the listener seem to change pitch. 
This became very important later on in 
the development of the speaker. It also 
evolved that a small horn was only effec
tive at high frequencies, and a large horn 
had to be used for the lower frequencies. 
Consequently, this is a high and low fre
quency system. The bass response and 
the power of the amplifiers had to be im
proved over the standard Hammond 
speaker cabinets to achieve more or
gan-like results. 

Rotating Leslie Speakers are the two white octa
gonal units on the back wall op{X)site the two pipe 
ranks. There are numerous other speakers also 
mounted on chamber wall. The two rotating units 
each have eight speakers. 
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- -
Vox and Tibia ranks are mounted on rear of paneled 
wall at the south end of the chamber. Blower is l(f 
cated in back of fireplace which is to left of cham
ber area. Both ranks range from Tenor C. 

The first unit was large, but it sounded 
great. Production started in my garage, 
and with the first speaker ready, the 
thought was that Hammond would be in
terested. As it happened, Bob Mitchell 
was playing a Hammond organ at the 
Mona Lisa Bar which was across the 
street from Hammond's outlet store. I 
sealed up the cabinet so no one could 
look inside, and moved it into the bar. 
Everyone from Hammond stormed the 
place and couldn't believe what they 
were hearing. It was two days before 
Paul Owsley, the store manager, was 
contacted. 'Hey Paul, I've got something 
you'd like to hear, and I'll bring it down 
if you wish,' I said to him over the tele
phone. He said to haul it in. 

The reason for waiting before demon
strating to Hammond was to prove the 
speaker was of value and couldn't be 
subjected to ridicule for any reason. Mit
chell had broadcast over KHJ, Mutual 
Network, and this put the program on 
national hook-up. 

So, the unit was hauled down in my 
$50 Model F Ford pickup, unloaded and 
hooked up to the Hammond. The store 
people invited about 50 organists to 
come down and play. The place was filled 
with playing and listening musicians who 
were highly enthused over the sound. 
While all this was in progress, I noticed 
Paul Owsley walking around tapping ar
tists on the shoulder, then whispering in 
their ears. Managing to get close to him 
without being seen, I heard him say to 
several of the guests, 'Don't let him know 
it's any good.' 

"WOW, what have we got here?" 
thought to myself. 

North end of chamber area is packed with elec
tronics. Relays are in space to right of end wall. 
Items are standard Peterson com{X)nents for pipe 
organs. 

The speaker was used all day, and as 
it was being wheeled out, I suggested to 
Paul that everyone thought it was great, 
that it should be a part of Hammond, but 
added, 'If I don't hear from you in 30 days, 
I'm going to start making and selling 
them.' Loading the truck, I drove away. 

It was 17 years later that the president 
of Hammond called and said 'We would 
like to buy your business'. My answer 
was that I thought the offer was a little 
late. 

Historirolly and theatrically speaking, 
the debut of his speaker that day at the 
outlet store, even though no one realized 
it, meant that Don Leslie had accom
plished for the electronic organ what 
Robert Hope-Jones had done for the pipe 
organ. 

Every year after the initial showing of 
the speaker and "Hammond's refusal to 
permit it to be used with their organ in 
their stores, they would come up with 
something to try and put me out of busi
ness. One way or another, they would 
build organs called 'Leslie-proof.' Then 
I would design an adapter to "un-proof" 
them. This went on and on, and actually, 
their bad-mouthing tactics got me more 
business. 

A typical situation would occur when 
a person bought a Hammond. Dealers 
were prohibited from handling Leslie 
Speakers, so they sold them on the side, 
secretly. After a sale had been made, 
the salesman would confide that down 
in the basement he had something he 
wanted the customer to hear. Adjourning 
to the lower level, the customer was 
sold after hearing the big improvement 
in sound. 
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I couldn't keep up with the orders. 
There was no advertising, and sales were 
direct to music dealers, but never to 
Hammond Organ Co. It is surprising 
Laurens Hammond was so opposed to 
permitting the speakers to be part of his 
product because he undoubtedly would 
have profited far more. In Chicago, Lyon 
and Healy were afraid of Hammond and 
would not buy the speaker; it was sold 
by an independent operator. 

In New York City, Hammond had its 
own studio. You can be sure Leslie 
speakers couldn't be found there. How
ever, I met Jesse Crawford one day when 
demonstrating the unit for Wanamaker's 
Department Store. Jesse was enthused 
and became my agent. The Leslie 
Speaker became known in the region as 
the "Crawford Speaker," and he sold 
them for quite awhile. I used to go home 
with Jesse on occasion, and one time Hel
en cooked a pot roast dinner for us. This 
friendship continued, and after Helen's 
death, Jesse married again, and I recall 
many pleasant visits with him and Lucy. 

The first speakers were delivered at 
the close of 1940. On Christmas Eve of 
that year the first delivery was made to 
Joe Kearns, who later acquired the 
beautiful CBS Wurlitzer he installed in his 
Hollywood home. Speaker number two 
went to Sherwood Mertz, another local 
organist, and CBS got the third because 
they had been promised one. Another 
went to Crawford and the Wells Music 
Company in Denver. Wells sent the unit 
right on to Hammond headquarters. 
About 500 speakers were produced be
fore production was halted because of 
the U.S. entry into World War 11. 

\ ' 

LEW WILLIAMS 

Lew Williams, seated at the cxmsole of Opus One, 
his opinion of the imtrument as being 

remarkable example of what can be done when 
· pipes ~ electronia in a small place. 
ane previous examples rve heani, the two 
eowm blend in a very convincing way -

doesn't nect!IBarily intrude O\'Cf the other. The 
• • is quite ample and i., very flexible, 

itaelf to many different approaches. The 
and String in particular, are very pleas

'811 most convincing. The Tibia and Vox 
which are the only true pipe ranks, work 

well in their accustomed textures. All in all, 
iotmunent is one of the most satisfying to play 
h:me environment that I have heani." 
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Jesse Crawford and Don Leslie pictured in Crawford's New York City apartment in 1944. Crawford heard 
Leslie's speaker during a Wanamaker Department Store demonstration and became an enthusiastic sales 
representative for the unit. They were sold in the New York area as "Crawford Speakers. " "Jess sold them 
for a long time, " Leslie noted. 

BROTHERS? There are some people who would swear Don Leslie and Dick Peterson could be mistaken 
for brothers in the abov~ photo. They are pictured in the center trio - Don Leslie, Henry Steinway, who 
headed Steinway Piano, and Dick Peterson. Others in the photo, taken during 1976 at CBS Musical Instru
ment Division meeting and luncheon in CBS' 'Black Rock' Building, Manhattan, are, UR: John Phillips, head 
of CBS Group; Harold Rhodes, of Rhodes Electronic Piano; the center trio of Leslie, Steinway and Peterson; 
to their right, Bob Campbell, who became President of CBS Musical Instruments Division, and was respon
sible for acquisition of Steinway Piano and Gulbransen Organ. Campbell also volunteered his expertise in the 
1985 re-activation of Los Angeles Theatre Organ Society's "Stars of Tomorrow" contest - the chapter
/eve/ of ATOS' Young Organist Competition. He recently moved to Indiana, and at one time was President 
of Leslie Speakers. Man at extreme right just happens to be Arthur Taylor, who was head of CBS! 

During the war, while I was in Wash
ington, D.C., employed by the Naval Re
search Laboratory, Hammond was busy 
turning their engineers loose, hell bent 
to try and best my speaker. This is the 
period in which they came up with their 
"Vibrato". In the meantime they filed for 
a patent on an imitation Leslie speaker 
to cause trouble. What really happened 
was the action had to be beaten back 
with documents, which cost considerable 
for attorney's fees. Hammond claimed 

Winston Wells had invented this version 
of the Leslie speaker. 

Winston Wells had taken a 8-40 Ham
mond speaker and put a big, motorized 
paddle-wheel in front of the unit. That was 
his invention. Hammond had to use Wells' 
name because a company cannot get a 
patent, only an inventor can do that. In 
any case, I eventually won, and acquired 
ownership of both Wells' and my claims; 
however, the Wells claims were of no 
value. 
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Smiling Billy Wright plays Opus One in the 
Leslie residence. 

Billy Wright recalled that in the early 
1940s he was playing organ for Radio 
Station WHB on the three-manual Wicks 
installed on the sixth floor of Jenkins 
MlEc Company in Kansas City, Missouri. 
During one program, J.W. Jenkins III, 
and a helper p~ in the hallway haul
ing a large crate. 'J.W. asked me to 
come into another studio when I fumhed 
broadcasting to try out a new speaker 
he was connecting to the Hammond or
gan. He wanted to get my opinion of 
it," Wright said. 

"I went in and gave it a try, expecting 
to stay only a few minutes. The sound 
that came out of that new Leslie was such 
an improvement over what had been 
heard that I stayed for over two hours -
I just couldn't leave," Wright added. 

Ironically , many years later , during a 
trade show in New York, Winston Wells 
walked into my exhibit space . Seeing his 
name tag, I remarked, "Oh boy, am I mad 
at you. " Totally in the dark as to why, he 
asked for an explanation. Giving him the 
particulars , it came out finally that Ham
mond must have forged his name on the 
patent application , for Wells said that he 
never saw any such application. Ham
mond gave as the reason for dropping 
the case the fact the inventor was in 
Europe and couldn 't be found as a wit
ness. I learned the hard way! 

Hammond used their Green Sheet, 
sent to all dealers , to pass on all kinds of 
bad stuff about the Leslie Speaker, say
ing it was an abortive attempted speaker, 
etc ., and that under no circumstances 
was it to be put on Hammond organs. 
Don Sauvey finally became president of 
the firm and the bad-mouthing stopped . 
He had worked for Maas-Rowe Chimes 
and headed my firm for a time. Then he 
went to Gulbransen , under the CBS re
gime , and finally to Hammond . 

In 1978, at Frankfort Trade Fair, Ger
many , Sauvey invited all organ manu
facturers to a huge banquet. During din
ner he presented me with a plaque from 
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Hammond which gave me the recogni
tion so long denied during the acrimoni
ous years. While at Hammond, Sauvey 
was instrumental in having all my original 
patent papers bound in a large volume. 
This was presented to me at another 
banquet, held in Chicago. I had asked 
him if I could have all these original pa
tents, since they were of no value to 
Hammond and I wanted them for senti
mental and historic reasons. Don never 
answered my request, but instead went 
to the elaborate preparation to surprise 
me with them. 

During the long period in which Ham
mond always regarded me as some sort 
of enemy, my association with other 
electronic organ firms was better, al
though there were several things that 
didn't measure up. However , dealing with 
Gulbransen brought me in contact with 
an exceptional person, Dick Peterson. 
We became very good friends, and it is 
his unrelenting drive for perfection , and 
the desire to build an organ for me that 
has resulted in Opus One. 

It has long been advocated that elec
tronic sounds can be fashioned to dupli
cate those of the pipe organ to the ex
treme that they could not be identified 
as electronic. With the exception of the 
Tibia and Vox Humana ranks we have 
not as yet satisfactorily duplicated , this 
organ achieves the goal we have sought 
for the past twenty years . 

Opus One has its own chamber, in
cludi ng both pipes and electronics. The 
prime reason this organ produces such 
exce llent tonal quality is the individual 
voices for all stops ; nothing is shared. 
There remains a pipe rank of Orchestral 
Oboe to add to the instrument. Dick and 
I have experimented so long with the 
Tibia and Vox and haven't had the luck to 
achieve electronic duplication, that I am 
not impressed by anyone who lays claim 
to being able to duplicate the sound of 
these real ranks electronically . 

When Peterson invented the transistor 
Gulbransen, we had already totally agreed 
on what does and does not sound right 
- we still do. Our agreeing to agree 
came about when he asked if he could 
build a Leslie speaker into the new tran
sistor organ. I was in a quandry at first. 
If I permitted that, then I might lose my 
cabinet business. But we worked on ideas 
and eventually came up with building a 
rotor that went into the organ. Following 
this, we worked on organ ideas for many 
years, and one result was the Rialto 
model which was an outstanding suc
cess. Thus , as the years went by, we 
gained better insight into making organs 
better . My lsomonic invention to elimin
ate harmonic interference causing the 
wa-wa waves was basic to the success 
of the Gulbransen Theatre Organs. 

During the thirty years we have been 
working to perfect our organ sounds, 
Dick always wanted to build an organ for 
me. He made several large ones, but they 
didn't really sound like pipe organs. We 
continued talking about building the per
fect instrument and felt it should be 
something we could build and sell to pay 
the bills. 

About three years ago I had become 
tired of my Rialto electronic organ and 
thought about going north to my friend 
Dick Tyrell to hear and play his big Allen 
Theatre Organ to consider it a possible 
replacement for my instrument. Peterson 
said, "No , don't consider that. I'll build 
you an organ that you will like.'' So he 
put his engineers on the project and re
viewed dozens of experiments and ideas 
from the past, and combined them with 
much recent development. 

We used a console that had been sit
ting around for years. It was a Rodgers 
Trio that had been sent to Peterson by 
CBS to work on and improve. However, 
because of a lack of time, it had never 
been touched and Dick suggested using 
it by taking all the guts out and using the 
box (console shell} and pedals. We put 
in new keyboards, all new stop tablets 
(these are unique in that when depressed 
a colored light turns on in the center Qf 
the stop tablet and goes off when the stop 
is lifted - Ed). The interior of the console 
contains nothing but computer cards. 

In the course of about two yea rs I had 
all the equipment in my home and as
sembled. In the meantime, I had told Dick 
I was never satisfied with electronic Tibias 
or Vexes and wanted real ones. He 
offered to make electronic sets, but I still 
refused, saying I wanted the real things 
so that in the event we actually did build 
electronics we could compare them with 
the pipe ranks . He agreed. I'm glad we 
made that decision because the two 
ranks are the foundation for the organ. 

It was apparent from the first that the 
organ would not sound right in a dead 
room, no matter what the design, because 
pipe organs never sound right in a small 
place. I had invented a room-expanding 
system about 35 years ago and knew it 
could be greatly improved by incorpor
ating new technology and some new 
ideas. With that equipment installed, the 
organ sounds as though it is placed in 
an excellent acoustical environment. In 
fact, it sounds so good that Dick is excited 
about the room expanding unit's poten
tial and has offered the suggestion that 
because there are so many pipe organ 
installations in need of this, he may make 
a package for it to be installed to improve 
sound quality. It is ideal for residence 
organs as well as for churches and other 
buildings (even larger ones} that have 
been ruined by carpeting, draperies and 
other sound-absorbing materials . 
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Recording pitfalls were learned the hard 
way when George Wright and Don Les
lie decided to go into the record business. 
In a building owned by Leslie, which 
was very close to the Leslie Speaker fac
tmy at Fair Oab Avenue and Del Mar 
Street in Pasadena, California, Wright 
put together what ultimately became 
famous as his Pasadena Studio Wurlitzer. 

Erected primarily to produce long
play records, only one album, "Let 
George Do It," was put out under the 
Solo Record label, the finn the two men 
had launched. Other recorded material 
went to Dot label after the two men ex
perienced long, drawn out attempts to 
collect from distributors for the first 
platter shi~. "We really learned the 
hard way, • Leslie explained. 

However, all was not lost because 
Leslie had his experimental lab in the 
same building that housed the organ. 
"No matter how frustrating some of the 
experiments turned out, when George 
started p1a . the Wurlitzer __..,..hi .... ... . yrng • ... ....... , ......... "6 
seemed to come out right," Leslie re
called fondly. 

Our long association in this project is 
unique in that we know how to go about 
doing things like this, where others seem 
to come up with the same screaming 
stuff and can't get rid of the electronic 
metallic sound. This is one reason I did 
not want electronic Tibias - the Leslie 
speaker rotors on this rank aren't right 
- a Tibia sound is much different. Rotors 
are used on the String voices, and every
one who has played the organ has re
marked they like this sound at least as 
well or better than the pipe sounds. So 
for me, that's good enough. The String 
and String Celeste require a total of 16 
speakers and eight amplifiers to achieve 
the proper sound. 

When building my home 30 years ago, 
I planned extra space on the west side 
of my living room. It is four feet wide, eight 
feet high and about 25 feet long. It served 
as my experimental room for speaker 
development. At that time an open grille· 
work separated it from the living room. 
There were racks inside to mount vari
ous rotary ideas; this little test room 
eliminated the need for stringing messy 
cables and equipment in the living room 
for various tests which would have to be 
picked up and put away every time an 
experiment was concluded. 

Peterson came out from Chicago just 
prior to starting the installation and sug
gested closing in the experimental space 
and converting it to a miniature organ 
chamber, complete with swell shades. I 
had originally planned to leave the open 
grille-work, and hide the two pipe ranks 
in the short, wrap-around space behind 
the fireplace. Dick advised that it would 
never sound right for many reasons if 
THEATRE ORGAN 

"Ute-Touch" stop tablets permit instant identification of ranks being played on the Opus One console shown 
above. Invented by Dick Peterson, when activated, a light comes on which is encased in the center of the 
tablet itself. Cancellation turns the light off. At times the console stop rail resembles a sort of horseshoe-like 
illuminated Christmas tree. 

we were to do it in that manner; one 
salient point being we would have no 
satisfactory way to control the volume 
to match the two pipe ranks. He recom
mended using two sets of swell shades. 
Thank goodness, Dick came out and 
kept the project on the right track. 

Everything - pipes and electronics -
run full blast in the chamber. There is no 
expression whatsoever in the electronics. 
They are always full on and that's what 
makes the organ sound so real. The 
shades change the character of the in
strument, just as they do with a pipe 
organ. Ken Crome built the two sets of 

' \ 

Two swell shades, each measuring two by tour feet, 
are mounted at ceiling height in the narrow cham
ber space. Both pipe and electronic ranks play at 
full volume and volume is controlled through the 
two sets of shades. 

two-by-four-feet shades. After the room 
was closed up and the shades were in
stalled, I tried the Rialto organ without 
electronic swell, with the shades provid
ing the expression, and it was surprising 
how much improvement in organ-like 
sound resulted. 

With many electronic organs the ex
pression is almost completely turned on 
and off as swell shoes are manipulated, 
while on a pipe organ there is always 
some sound that is heard. Electronic 
pedalling creates the on-off condition 
that detracts from the pipe organ effect 
being sought. That is only one of the 
things wrong with electronic organs in 
the attempt to achieve true pipe organ 
tone qua I ity. 

All voices are individually handled. 
Many require four amplifiers and speak
ers. And as for suitability for installation 
in a theatre, Opus One could be erected 
in any theatre structure, in divided 
chambers. The only change, or addition, 
would be boosting the power source to 
serve the auditorium area into which the 
organ would be playing. 

Asked about the cost of the present 
installation, Leslie admitted it is upwards 
of $100,000 because of the extensive 
experimental time devoted to producing 
an instrument of the quality attained in 
Opus One. However, if other organs are 
built, based on this specification, the 
cost would be lower. 

There is a Peterson digital player de
vice on Opus One, plus the complement 
of percussions and toy counter items, 
the room-expanding sound equipment 
and other accessories which add to the 
pleasure of playing the instrument. 

And that brings us back to the present 
- with Billy Wright still seated at the 
console of Opus One, smiling broadly 
and playing a medley of music on this 
magnificent organ! 
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Specifications: Peterson/Leslie Opus One 
SOLO GREAT ACC.OMPANIMENT PEDAL 

1. Horn 8 1. Horn 16 1. Trumpet 
2. Trumpet 8 2. Trumpet 16 2.Tuba 
3.Tuba 8 3.Tuba 16 3. Diapason 

*4. Tibia 8 4. Diapason 16 *4. Tibia 
5. Clarinet 8 *5. Tibia 16 5. Clarinet 
6. Kinura 8 6. Salicional 16 6. Salicional 
7. Salicional 8 7. Bourdon 16 7. Flute 

*8.Vox 8 *8. Vox 16 *8.Vox 
*9. Orchestral Oboe 8 9. Horn 8 9. Salicional 
10. Piccolo 4 10. Trumpet 8 10. Flute 
11. Piccolo 2 11. Tuba 8 11. Flauto 
12. Sub Oct Solo 12. Diapason 8 12. Chrysoglott 
13. Solo Oct 13. Tibia 8 13. Harp 
14. Chrysoglott 14. Clarinet 8 14. Cymbal 
15. Harp 15. Kinura 8 15. Tambourine 
16. Xylophone 16. Salicional 8 
17. Glockenspiel 17. Flute 8 
18. Chimes 18. Vox 8 

* 16. Orchestra l Oboe 8 
20. Octave 4 
21. Piccolo 4 A~2ND 

22. Salicional 4 1. English Horn 

23. Flute 4 2.Tuba 

24.Vox 4 3. Piccolo 

25. 2213 12th 2/ 213 4. Harp 

26. Piccolo 2 6. Grt Oct to Ace 

27. Flauto 2 7. Solo to Ace 

28. Fife 1 
29. Sub Oct Grt 
30. Oct Grt 
31. Harp 
32. Xylophone 
33. Glockenspiel 

16 General Pistons 

* Tibia, Vox and Orchestral 
Oboe are organ pipes 

Other Items: Sustenuto 
Melody Coupler on Ace 

Paneled wall conceals organ chamber. Entry is gained through pa.net nearest the console. The wall forming 
the left side of the console alcove is part of the chamber and contains relay components. The chamber 
measures four feet deep, eight feet high and approximately 25 feet long. 
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8 1. Tuba 16 
8 *2. Tibia 16 
8 3. String 16 
8 4. Bourdon 16 
8 5. Horn 8 
8 6. Octave 8 
8 *7. Tibia 8 
8 8. Clarinet 8 
4 9.Cello 8 
4 10. Flute 8 
2 11. Ace-Pedal 

12. Cymbal 
13. Wood Block 
14. Triangle 

PIZZ 
8 1. Solo Sub to Grt 
8 2. Solo to Grt 
4 

TREMOLOS 
1. Main 
2. Diapason 
3. String-Clarinet 
4. Trumpet-Tuba 
5. Tibia-Vox 
6. Chrysoglott 

Don Leslie activates recording device for Opus One. 
Recording components are housed in a special 
built-in hallway cabinet adjacent to the living room 
and organ console. 
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ATOS Financial Report 

ATOS FINANCIAL REPORT 

THIS REPORT SHOWS THAT THE FINANCIAL STATUS OF 
ATOS IS SOUND AND IS ABLE TO SUPPORT THOSE PRO
JECTS APPROVED BY THE ATOS BOARD OF DIRECTORS. 

Warren Dale Mendenhall, Treasurer 

ATOS FINANCIAL REPORT 
The accompanying balance sheet of the American Theatre 

Organ Society at December 31, 1988, and the related state
ment of income for the period thus ended have been com
piled by us. 

A compilation is limited to presenting in the form of finan
cial statements information that is the representation of the 
directors of the organization. I have not audited or reviewed 
the accompanying financial statements and, accordingly, do 
not express an opinion or any other form of assurance on 
them. 

Management has elected to omit substantially all of the 
disclosures and the statement of cash flows required by gen
erally accepted accounting principles. If the omitted disclo
sures and the statement of cash flows were included in the 
financial statements, they might influence the user's conclu
sions about the company's financial position and results of 
operations . Accordingly, these financial statements are not 
designed for those who are not informed about such matters. 

PETERSON, SENSE & CO. 
Certified Public Accountants 

AMERICAN THEATRE ORGAN SOCIETY 
BALANCE SHEET 

AS OF DECEMBER 31, 1988 

ASSETS 
Current Assets: 
Cash . .... . .......... . ........ .. . 
Inventory - Binders .............. . 
Inventory - Journal ...... .... .. . . . 
Convention Advance ......... .. ... . 
Designated Funds . . .............. . 
Money Market Funds ........ . . . . .. . 

TOTAL CURRENT ASSETS . ........ . 

Fixed Assets: 
Ben Hall Organ ..... .... . ... ...... . 
Computers and Copiers . ...... .. . . . . 
Library Equipment and Material ..... . 

TOTAL FIXED ASSETS . . .. . . ...... . 

TOTAL ASSETS .. . .... . . . ........ . 

$ 21,541 .77 
3,206.03 
9,900.41 
3,000.00 

13,350 .00 
166,572 .83 

6,700.00 
17,877.74 
·1,052 .61 

UABIUTIES AND CAPITAL 

LIABILITIES 

CAPITAL AND SURPLUS 

Capital Beginning of Period ......... . 
Surplus For Period ... . . . . . .. . . . . .. . 
Capital End of Period . ... . . ...... .. . 

TOTAL LIABILITIES AND CAPITAL ... . 

THEATRE ORGAN 

196,852 .69 
46,348.70 

243,201 .39 

$217,571 .04 

$ 25,630 .35 

$243,201.39 

NONE 

$243,201.39 

AMERICAN THEATRE ORGAN SOCIETY 
STATEMENT OF REVENUES AND EXPENSE 

YEAR ENDING DECEMBER 31, 1988 

REVENUES: 
Advertising . . .... . ...... . .... . . . ............ . ... . 
Binders .. . ................ . .. . .. .. .. . .......... . 
Archives ............ . .. . . . . .. .................. . 
Dues ...... ... . . . . . . . .. .. ... ..... . .. . . . ... . .... . 
Interest ....... . ....... . . .. ....... . ......... . ... . 
Donations .. . . .. . .. ... .. . . ...................... . 
Service Charges . ... .. . . .. . . . .... . .. . ........... . 
Back Issues . ... . . . ...... ......... .. ............ . 
Labels .... . .... . .... . . . .. . .. .... . . . . .. ........ . . 
Refunds . . .. .. . . ........ .. ..................... . 
ATOS Pins .......... . . ..... . .......... . . . ...... . 
New Chapter Fees .. .... .... . ........ .. .......... . 
Young Artist . . .. ... . ... . .. . .... ... .. . ......... . . . 
Convention Profit . .. .. . . . .. . . . . ...... . .. . ........ . 
Tech Manual . . . . .... . . . . .. .. . ..... . . . .......... . 

TOTAL REVENUES . . .... . .... . .... . .. . ......... ~ . 

ADMINISTRATION EXPENSE: 
Contract Services ...... . ...... . .. . . . .. .. ........ . 
Office Supplies .......... . .. . ... . ........ . . . ..... . 
Postage .... . ............ . . . ... . .. . .. .. ........ . 
Printing ... . .... . ... . .. .. .... . ... .... ... . ....... . 
Phone .................... . ........... . ..... . .. . 
Travel, Rooms, Meals . . . .... . . . .................. . 
Copies . ............... . ....... .. . . • • • • • • • • · · · · · 
Postage Meter . . . .. .. .. . . ... .. .. . .... . .......... . 
Advance Archives Back Issues . . . ... .. .. . . .. .. . . .. . . 
Storage Rent .. ... ... . . . . . .. .. ....... . .. .. ...... . 
Office Rent ...... . . .. . .... . .... . ................ . 
Refunds .................... . ............... . .. . 
Property Tax and Fees . . .................. . .... .. . . 
Archives ...... . ........... . ......... . ... . ..... . . 
Insurance . . ....... .. ....... . ....... . ..... . ... . . . 
Convention Registration ........... . .............. . 
Photos .......... .. . . ................ . ......... . 
Young Organist Contest Winners ................... . 
Tech Manual ............. . ........ . .. .. ..... . .. . 

TOTAL ADMINISTRATION EXPENSE .. . . .. . . ........ . 

JOURNAL EXPENSE: 
Phone .. . ... . ....... . . . ......... . ......... .. ... . 
Photo .. ......... . ... . .............. . . . ........ . 
Postage ........ . . . .......... ... ... ..... ...... . . 
Contract Labor . . ..... . ... .. ..... . ... . .......... . . 
Commission ..... . ............. . .............. . . . 
Back Issue Printing Cost ................. . ........ . 
Printing .. .. ... . . .. .. . . . ........ .. . . ..... ....... . 
Storage Rent ... . .. .. . . .... . ..... .. . . ......... . . . 
Federal Express ...... . .. . ....................... . 
Supplies ... . ............... . ....... .. .......... . 
Copies ................... .. ... • • • • • • • • · · · · · · · · · 

TOTAL JOURNAL EXPENSE ... .. .................. . 

TOTAL EXPENSE ......... . .... . . .. ... . . . .... . ... . 

SURPLUS FOR PERIOD . .... . .. .. . . .... ....... . . . . 

$ 11,660.18 
1,095.50 
1,527.50 

137,960.49 
10,964.52 
11,275.41 

1,302.00 
2,505.44 

275.00 
380.18 
327.50 

52.50 
700.00 

11,729.48 
4,316.00 

$196,071.70 

$ 16,628.71 
1,653.75 
3,191.58 
7,308.80 
2,463.36 

16,818.92 
356.08 

2,120.92 
1,650.00 
2,360.00 

840.00 
334.00 
406.00 
95.00 

1,868.36 
192.00 
81.88 

1,000.00 
5,664.60 

$ 65,033.96 

$ 687.86 
1,611.16 

12,255.80 
29,374.49 

1,399.65 
1,760.05 

36,043.11 
780.00 
390.72 
359.97 

26.23 

$ 84,689.04 

$149,723.00 

$ 46,348.70 
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A German Masterpiece 
in the "Garden of England" 

THE BROOMHILL WELTE ORGAN 

The mansion of Broomhill, situated 
among the fields and woods of the Ken
tish countryside near Tunbridge Wells, 
houses what is probably the finest Welte 
player pipe organ ever installed in Britain. 
The house was originally the home of Sir 
David Salomons (1797-1873). He was 
succeeded by nis nephew, David Lionel 
Salomons, a remarkable man whose in
terests were many and varied including 
science, photography, astronomy and 
engineering. 

Sir David Lionel and his wife Laura 
were obviously music lovers having in
stalled no less than three Welte pipe 
organs in their home. The first was a No. 
4 Concert Orchestra, followed by the lar
ger No. 1 O Orchestrion, (700 pipes) in
stalled c. 1900. The present Welte Phil
harmonic organ was installed in 1914 at 
a cost of 4,050 pounds, the earlier No. 
10 instrument being taken in part ex
change. This represented a very consid
erable sum in 1914 ! 

The location of these organs was in 
the Science Theatre - a large building 
erected in 1896 with galleries on both 
sides plus a gallery at the rear incorpor
ating a spacious projection room, origin
ally equipped with a triple projector; the 
unique brass switching and meters are 
still in position on the wall, along with 
controls for 'phonograph' and auto
organ operations. The stage, upon which 
the main organ is installed is extremely 
large with lighting arrangements which 
must have been unique in their day. 
Dimmer switches and facilities for colour
mixing of side and footlights are still on 
the walls - a veritable musuem of stage 
equipment. Huge scenery rolls lie on the 
floor, just waiting to be hoisted to the fly; 
we cannot even begin to visualise the 
scenes they represent - they have not 
displayed their canvas secrets for more 
than fifty years. As we gaze upward 
from the stage we see the many pulleys 
and festoons of ropes to manipulate the 
heavy scenery and a king-size projection 
screen, dating from 1900. The winding 
drums were made by the Reeves Pulley 
Company of Columbus, Indiana, and the 
screen would originally have been raised 
or lowered in a few minutes, by electric 
motor. Today, this operation takes all of 
twenty minutes to roll or unroll by a self
sustaining hand winch. A most ingenious 
mechanism is installed for mechanically 
drawing shutters over all the windows 
when necessary for complete ''black
out." 
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by John D. Sharp 
ALL PHOTOS BY THE AUTHOR 

A frequent visitor to Broomhill was C.S. 
Rolls, of Rolls-Royce fame, and it would 
appear that his motto of "Only the best 
is good enough" could well have been 
adopted by Sir David! Indeed, he decided 
that he must acquire the very finest or
gan obtainable, and so it was that he 
requested a specification for the Welte 
Philharmonic Organ. On receipt of the 
specification, the organ was ordered the 
same day. According to Sir David's notes 
the organ was ordered June 19, 1913, 
with a completion date set for July 1, 
1914; the 45 very large cases were dis
patched to England, the last one arriving 
only one week before the European War 
broke out, causing further delay in com
pletion. The German workmen detailed 
to come to England for the installation 
work were unable to do so, and the job 
was undertaken by Steinway and Sons, 
the Welte UK agents. One German, who 
was already in England, assisted for about 
three months, and was then interned. 
Erection commenced on August 1, 1914, 
and was completed at the end of Chamber of Main Organ. 
November the same year. 

The specifi·cat-ion, as set out on the 
Steinway order form was as follows: 

Welte Organ and Echo Organ 
Three manuals and Pedal; compass C.c. 61 notes 

GREAT SWELL ECHO ORGAN 
1 Viol d'orchestre 8' 
2 Voix celeste 8' 
3 Flute traverse 8' 
4 Violine diapason 8' 
5 Open diapason 8' 
6Gamba 8' 
7 Bassoon 8' 
8 Flute 4' 
9 Principal 4' 

10 Rain effect 2' 
11 Storm effect 16' 
12 Harp effect 41-' 
13 Church bells 
14 Tremulant 

1 Eoline 8' 
2 Flute dolce 8' 
3 Viola 8' 
4 Bourdon 8' 
5 Open diapason 8' 
6 Trumpet 8' 
7 Horn 8' 
8Oboe 8' 
9 Clarinet 16' 

10 Flute 4' 
11 Principal 4' 
12 Clarion 4' 
13 Tremulant 

1 Vox Humana 
2 Eoline 
3 Vox Angelica 
4 Vienna flute 
5 Unda Maris 
6Tremulant 

PEDAL 
C. F. 30 notes 

1 Bourdon 16' 
2 Violinbass 16' 
3 Tuba 16' 
4Cello 8' 

Semi-automatic st,ops: Big drum, cymbals, tympani, kettledrums, triangle, castanets, 
Tracker blocks for reprcx:Juction of master rolls and No. 10 Orchestrion Rolls. Console 
for great organ with pneumatic action. Transmission between manual and Echo 
organ, electric including 16 volt dynamo for necessary electricity. Swell pedals for 
great organ and echo organ. Automatic crescendo and forzando arrangement . 
Draw stops (English system). Interchangeable pistons, combination of stops (English 
system). Automatic re-roll for both rolls. Automatic switches. All electric motors, 
transformers and other requirements to be supplied to suit current at Broomhi/1, 100 
volts and 67 ½ cycles (AC). 
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The Echo organ is situated at the back 
of the hall in a special room above and 
behind the projection room, some 200 
feet from the main organ. One wonders 
what the effect of acoustic delay would 
have been! An unusual separate blower 
mechanism is provided by two bellows, 
actuated by motor-driven eccentric levers 
and feeding a reservoir. Wind require
ments would be very modest for this 
section of the organ, having only to supply 
five ranks of quiet, low-pressure pipes. 
The electric action for Echo department 
is 16 volts D.C. By the completion date 
the "Rain effect" and "Storm effect" 
stops had been replaced by Flute Har
monic 4' and Bourdon 16', plus a Ill-rank 
Mixture. 

There is a total of approximately 2000 
pipes, including 349 in the Echo organ. 
In the manner of the period, the performer 
was hidden from view behind an oak 
screen but was able to keep an eye on 
proceedings in the hall via a complicated 
system of mirrors. Combination pistons 
could quickly be set with a barrel-and-pin 
mechanism housed within hinged com
partments on either side of the keydesk. 

Broomhill is fortunate in having a very 
extensive collection of music rolls for the 
Philharmonic Organ as well as those for 
the earlier No. 1 O Orchestrion, which 
were returned to the factory in Freiburg 
for adapting to the new organ. The music 
was obviously selected to suit all tastes 
from Bach's Preludes & Fugues, through 
Guilmant, Lemmens, Wagner, Sousa 
Marches and a large collection of Dance 
Music - Polkas, Galops and 2-Steps, 
not forgetting a piece catalogued as 
"Ta-Ra-Ra-Born-De-Aye!" The No. 10 
Orchestrion rolls were mechanically cut, 
and the Philharmonic rolls, although 
mechanically cut, were from registers 
made by great musicians of the day 
playing on a specially constructed organ 
in the factory . These organists include 
masters such as Lemare, Bonnet, H. 
Goss-Custard and the great, blind organ
ist Alfred Hollins, playing his own works. 
Little is known about concerts and recitals 
in the Science Theatre, but it is thought 
that the eminent theatre organist, Regin
ald Foort played here on at least one 
occasion. Maybe, diligent searching of 
old newspaper files will bring further evi
dence to light. On Sir David's death in 
1925 the Baronetcy became extinct and 
the estate passed to his daughter, Mrs. 
Vera Bryce Salomons, who generously 
presented Broomhill to Kent County 
Council, "for the people of Kent." It is 
now administered by the Regional Health 
Authority as a Conference and Training 
Centre. 

On Sunday, January 17, 1988 an open 
meeting was held in the Science Theatre, 
and a talk illustrated with slides and 
Welte organ recordings entitled "Sounds 
Interesting" was presented by Richard 
Cole, curator at London's Science Mu
seum. This event proved to be a real 

THEATRE ORGAN 

Welte organ in Broomhill, Tunbridge Wells, Kent. 

winner, with the theatre packed with or
gan enthusiasts. At the end of the talk, 
house lights were dimmed and curtains 
drawn, revealing the organ, splendidly 
floodlit from end to end. There was a 
brief silence - and then an audible gasp 
of wonderment as this instrument, so 
long forgotten, was there in all its majesty. 
The organ has not been played since Sir 
David's death and the Sir David Salomons 
Society is dedicated to raising the very 
considerable sum of money required to 

have the instrument professionally re
stored. 

I am indebted to Mr. Ted Crampton for 
allowing me to use some of the material 
he has researched, to John Wheeler, 
MBE and to Douglas Bennett, curator of 
Broomhill who has assisted me in ex
ploring and photographing the inner 
mysteries of the Welte, as well as readily 
making available books, documents and 
other records of this wonderful instru
ment. 

Console of Welte organ and pipe work of Echo organ, Broomhi/1, Tunbridge Wells, Kent. 
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Prospected 
by 

Lloyd 
E. 

Klos 

Sources for this column include the 
Diapason (D), Jacobs (J), Local Press 
(LP), Musical Americana (MA) and Radio 
Guide (AG). 
April 1916 (MA) ... 

Since the installation of the three
manual Austin organ in Philadelphia's 
Stanley Theatre, the management has 
adopted a plan of having an organ num
ber played twice a day, independent of 
the picture. The same selection was used 
for three days in succession, the change 
of selection synchronized with the 
change of picture program. The name 
and composer of the selection are flashed 
on the screen and the spotlight is thrown 
on the console and performer. Among the 
numbers played during January and 
February by ROLLO MAITLAND and 
RICHARD BACH were Handel's "Largo," 
Overture to William Tell, "The Rosary," 
"American Fantasy," "Meditation" from 
Thais, "Coronation March," "Liebe
straum," "Finlandia," "Marche Slav," 
Quartet from ''Rigoletto,'' ''Scottish 
Fantasia," and Overture to Midsummer 
Night's Dream. 
October 1916 (MA) ... 

People do not attend the movies to 
hear an organ recital. They want the pic
ture reproduced in tone. This can be done 
with a judicious choice of what is not 
severely classical in character, but in
cludes at the same time selections which 
will eventually raise . the standard and 
create for the best. The organ in the the
atre is a success and has been so since 
the advent of the movies. Organists who 
otherwise would have been unknown, 
have made enviable reputations and 
greatly increased their incomes. "Suc
cess,'' I say to the man who takes up this 
line of work and is willing to develop it, 
keeping in mind the possibility of attain
ing the highest ideals. 
September 1918 (D) ... 

EDWIN LYLES TAYLOR, F.A.G.O. and 
a student of Rafael Joseffy, is the orches
tral organist in the Strand Theatre, Bir
mingham, Alabama. He lives at 1421 
14th Street. 
September 1918 (D) ... 

The Austin Organ Co., through Elish 
Fowler of Boston, has obtained the con-
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tract for a four-manual organ to be com
pleted in the spring for the new Masonic 
Auditorium in Cleveland. The auditorium 
will seat 3,000. Austin has also installed 
instruments in Medinah Temple, Chicago; 
Kalurah Temple, Binghamton, New·York; 
and the Irene Temple in Wilkes-Barre, 
Pennsylvania. 
August 1919 (D) ... 

The Austin Organ Co. has received 50 
contracts for instruments from January 
1 to July 15. Theatre organs will go into 
the Wake in Beverly, Massachusetts; 
Cook in Okmulgee, Oklahoma; Criterion 
in Atlanta; Broadway in New York; Strand 
in Far Rockaway, New York; Brevoort in 
Brooklyn; and Star in Lawrence, 
Massachusetts. 
Circa 1920 (LP) ... 

WANTED: Pipe organist who can fill 
the position of auto mechanic, or steno
grapher and typist, or building custodian 
or handy mechanic, or undertaker. A 
good, steady position. Box M-11-200 
Oakland (California) Tribune. 
January 1920 (D) ... 

Q: Should full organ be used with or
chestra? 

A: In playing with orchestra, the full 
organ should never be used as it destroys 
the orchestral tone. Use the harp, chimes, 
and combinations which will balance 
well with the orchestra, but will not mess 
it up. Soft combos like soft flutes and 
strings and others of a similar effort will 
furnish what is desired. 

Q: Is it possible to be a satisfactory 
organist without performing from mem
ory or improvisation? 

A: An organist might succeed in play
ing only published pieces, but we doubt 
if a successful musician can get along 
without improvisation. The study of har
mony would help in this; in fact it is ab
solutely essential. 

Q: Should I join the musicians union? 
A: Yes. 
Q: Give an instance of how an overture 

can be used in its entirety and keep har
mony with the film. 

A: Wherever there is a long agitate, 
such as a battle scene, a long chase, or 
any excitement or struggle which con
tinues, say, for about 1 O minutes or the 
greater part of a reel, an overture can be 
used in its entirety. Sometimes the intro
duction should be omitted. 

(Questions pertaining to the work of 
modern theatre organists can be ad
dressed to Wesley Ray Burroughs, 424 
Melville Street, Rochester, New York or 
to the Diapason, Chicago.) 
November 1926 (J) ... 

No! It's not 'Arry Lauder. And it's not 
the 'eavy hauling which 'urts the 'orses 
'oofs; it's the 'ammer, 'ammer, 'ammer 
on the 'ard 'highway of organ playing 
which SYMPHONIC HAWLEY does as 
popular singing organist at the Covent 
Garden Theatre on Chicago's North Side. 

Despite all these various handicaps 
of race, raiment, and renown, the bag-

pipes are replaced with organ pipes, and 
Hawley officiates, cultivates and capti
vates both the pro bonehead publico and 
the management. His long record proves 
it. For instance, he has been concert or
ganist at Grauman's Million Dollar The
atre in Los Angeles, the Tivoli in San 
Francisco, "T & D" Theatre in Oakland, 
etc. 

And "hoot, mon," he has had such 
training as only Dr. Hemingway, Hans 
Von Schiller, Madame Hulbert, Frank 
Webster, etc. could give. He makes his 
own organ specialties and at various 
times, has presented such novelties as 
"The Wurlitzer," "Heard on the Streets 
of New York," "Evolution of Jazz," "Pipe 
Organ Blues,'' etc. Recent presentations 
included "Mandalay," "Sing 'Em," 
"Potpourri," "Songs for the Whole Darn 
Family," and last but not least, in full 
regalia of the clan including that great 
Scottish vestment, a huge smile - "A 
Wee Bit of Scottish.'' 

He has been playing pictures long 
enough to have accompanied The Great 
Train Robbery which was popular when 
most of us were gurgling "goo-goo" in a 
perambulator, so he has exhibited con
sistent Scottish tenacity and sagacity of 
sticking it out until such work amounted 
to excellency. There is one thing sure, 
all kidding aside (he is jovial enough to 
take my kidding in the right vein), Hawley 
is one of the most interesting novelty or
ganists in the business and he hasn't 
very much competition in the class to 
which he belongs. 
June 1927 (LP) ... 

At Rochester's Victoria Theatre, R. 
WILSON ROSS is at the $30,000, 3-
manual Marr & Colton. This week, he's 
presenting an organlude, "What'II I Write 
About?'' 
August 1930 (LP) ... 

Duo organists "Jackie & Jean" played 
for the gala opening of Denver's Para
mount Theatre, the city's first theatre 
constructed especially for the talking 
movies. In real life, Jackie is KATHERINE 
KADERL Y of New York, Jean is ELOISE 
ROWAN of Minneapolis. The Paramount's 
organ is a two-console Wurlitzer of 20 
ranks. 
March 1937 (RG) ... 

One of the most extraordinary pro
grams on record is being broadcast from 
the Pittsburgh home of Thomas Atterbury 
McGinley, wealthy industrialist, these 
Friday evenings. The show, entitled "The 
House that Jacks Built," features the 
playing by LOIS MILLER of a huge pipe 
organ in the McGinley home, and the 
appearance of a great star. The peculiar 
angle about the program is that Mr. 
McGinley's company has nothing to sell 
the public directly, and that the show is 
promoting the railroad industry, one of 
the sponsor's best customers! 

GOLD DUST ... 
Continued on page 48 
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CLOSING CHORD 
Kenneth Gallwey 

Long-time member of Puget Sound 
Chapter Ken Gallwey died in his sleep 
December 31, 1988. He was born De
cember 4, 1912, in Detroit, Michigan. 
Memorial services were held on January 
7 in Edmonds, Washington. 

He was employed as an electronics 
engineer for Lockheed, and retired from 
Boeing several years ago. 

Ken was a very popular and active 
member. He and Bill Exner were the prin
cipal technicians who maintained the 
chapter organ in the Haller Lake Improve
ment Club in Seattle. He was always 
there when anyone wanted to use the 
organ for practice or for the club activi
ties. He played very well himself. Ken 
was organist for his Masonic Lodge and 
for Eastern Star. 

He taught navigation for the U.S. Power 
Squadron in Edmonds, and memorials 
may be made to that organization: U.S. 
Power Squadron Education Memorial 
Fund, 1109 9th Avenue South, Edmonds, 
WA98020. 

He is survived by his wife, Katie, and 
a sister in Sacramento, California. Ken 
will be sorely missed by all the members 
of Puget Sound Chapter. 

Dean Robinson 
Dean Robinson, a theatre organist 

when very young, who never lost his en
thusiasm for the instrument, died January 
7 pf cancer in Clifton Springs, New York. 
He was 72. 

Born in Sodus, New York, he was ac
companying silent films in Fairport, New 
York at the Rivoli Theatre at 12, playing 
Saturday afternoon kid shows which fea
tured cowboy stars Ken Maynard and 
Hoot Gibson. When Schine's Temple 
Theatre in Fairport opened, Dean worked 
as relief organist until the advent of the 
talkies, but continued on for three years, 
playing exit music between shows. 

He was employed by Eastman Kodak 
until wartime service in the South Pacific. 
After the conflict, he played a Hammond 
in the Buffalo area and for two years 
toured with the Cromwell Trio. Purchas
ing farm property in Himrod, New York 
about 1952, he converted a large barn 
into a theatre organ facility and installed 
the 3/11 Wurlitzer from Loew's State 
Theatre in Norfolk, Virginia. Named ''Ci
pher Hill," it was a mecca for theatre 
organ lovers for 20 years. Dean was fea
tured at the Dresden (New York) Hotel 
and played concerts for area theatre or
gan clubs, two of which were for RTOS 
and he starred in two Silent Film Festivals 
for that occasion. 

He is survived by his widow, Merle. 
Lloyd E. Klos 

THEATRE ORGAN 

Bill Vogel 
Motor City's Red

ford mainstay, Bill 
Vogel, 75, passed 
away on January 13. 
He is survived by his 
wife, Helen, and 
daughters Vivian and 
Louise. As attested 
to by a message on 
the marquee of the 
Redford Theatre ... 
Bill will be missed. 

Bill was a long 
time member and a 
treasured friend with
in the Motor City 
family. Perhaps the 
most descriptive and 
accurate words that 
can be used to de
scribe Bill are that 
he never, never 
slowed down. Motor 
City knew Bill and 
Helen as an ex
tremely considerate, 
loving and helpful 
couple who were al
ways on the go - pursuing a variety of 
interests at a pace that would continually 
amaze their friends. 

Bill had several hobbies and even 
more interests too numerous to recount. 
Paramount were those of photography, 
aircraft, Big Band music, theatres, the
atre organ, scouting, railroading, and 
travel. He was our chapter photographer 
because he loved photography and every
one was aware of the clarity and quality 
of the pictures he produced with his old 
Miranda 35 mm. 

Bill retired years ago from his duties 
as a steel estimating engineer with Acorn 
Steel Company in Detroit. Although ·he 
liked his work, he would have preferred 
a job in the aircraft field to satisfy his love 
for aviation . He always would attend a 
Reno Air Race, an air show, or make a 
trip to Oshkosh, Wisconsin, for the big air 
show. He loved the Big Band music of the 
20s and 30s. He pursued that love fer
vently, not only in enjoying that special 
band sound, but he could readily inform 
you of who and where the big bands 
played. 

He never played the piano or the organ 
but took delight in learning more about 
the organ and the history of the movie 
houses in which they played. Helen and 
Bill were very active in Scouting and par
ticipated in camping jamborees both lo
cally and nationally . They joined the Rail
road Club several years ago and hated to 
miss a meeting. Their travel interests 
were also intense, from local organ crawl 
trips in Michigan and surrounding states, 

regional and ATOS conventions and rail
road trips. In recent years, they enjoyed 
considerable air travel from coast to 
coast visiting close friends and family . 

Most important, however, is that Bill, 
along with Helen, not only kept active, 
but they never permitted that level of ac
tivity to deter their love for church activi
ties, their children, and their grandchil
dren, along with their desire to help 
anyone who needed it. 

Of all his activities his dedication to 
Motor City Chapter and the Redford The
atre has touched our lives very deeply. 
He served on several committees, 
attended all Board and Operating Com
mittee meetings, seldom missed a work 
night, and was constantly concerned with 
the welfare of Motor City. While the list
ing of his activities is overwhelming, 
what will be missed most is the loss of his 
presence ... the intangible marks that 
are left on our lives which have touched 
our hearts. With the realization that he 
will not be there laughing, joking, or just 
talking among us, a large void is left . We 
will miss you, Bill. Lovingly, 

the members of Motor City TOS 

Fred H. Pillsbury 
Fred H. Pillsbury of St. Louis, Missouri, 

passed away suddenly on December 3, 
1988, at his winter home in Venice, 
Florida. We are very sad to lose our good 
friend and charter member. 

Fred has always been an active mem
ber and benefactor of SL TOS and ATOS 
and was greatly admired by our organi
zation for his expressions of love to the 
ATOS cause . He was also a person who 
was willing to put his money into saving 
and restoring numerous theatre pipe or
gans. He has owned and restored many 
instruments and donated many of them 
to worthy organizations. He purchased 
the Ambassador 4/24 Wurlitzer in 1979 
to keep it from leaving St. Louis, and it 
was his fondest hope that the organ 
could be re-installed somewhere in St. 
Louis for the general public to.enjoy and 
to remember how it was in the days of 
the great movie palaces. 

Fred was very much involved on the 
Board of the Allen Organ Company and 
was instrumental in acquiring the Com
puter Organ system for Allen . He also 
owned many Allen Organs over the years. 

He has helped SL TOS for many years 
in the storage of our instrument and was 
always there to give his support and ad
vice. SLTOS and ATOS owe Fred and 
Anne Pillsbury a great deal of THANKS. 

Fred was a generous man whose pre
sence will be sorely missed. Our deepest 
sympathy to his wife Anne, his four dau
ghters, 13 grandchildren, and two 
brothers. Dale L. Boring 
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R E M E M B E R I N G "R O S I E" 
JIM ROSEVEARE, alias "Rosie," 

"Bud Rose," et al, popular Bay 
Area organist, bon vivant and all
around character, died December ·· 
11 at age 46. His sudden passing 
leaves a gap none of us knows 
quite how to fill. 

Rosie's interests were many -
there being few topics on which he 
was unwilling to venture an opin
ion - but music always came a
head of everything else. His formal 
training included lessons with Wal
lace Rolls in San Jose and Richard 
Purvis in San Francisco. Informally, 
Jim tried to learn from all the music 
and musicians he came into con
tact with; probably the greatest in
fluences were organists Jesse 
Crawford and Ashley Miller, and 

before the picture and for the radio 
shows produced there in 1967. 

He played a Rodgers for the Oak
land Paramount reopening in 1973. 
As staff organist he participated in 
the design, installation and finish
ing of the Paramount's second 
Wurlitzer, which he adored. More 
recently, he participated in the 
Saturday and Monday work ·ses
sions for the Nor-Cal chapter organ. 
While a chapter officer, Jim co
produced a regional convention 
here in 1965. No fewer than five 
national conventions tapped him 
for concert appearances. 

composer-arranger Robert Farnan. JAMES c. ROSEVEARE - 1942-1988. 

In whatever he did, Rosie set 
high standards, especially for him
self. No amount of rehearsal was 
ever too much, nor a piece ready 

Ed Mullins Photo for performance until it was as pol
ished as he could make it. Often a promising arrangement 
would be abandoned after months of labor if he felt it didn't 
quite work. In selecting music, Jim never fell back on the 
familiar and safe. Instead, he relished challenging an audience, 
fully confident he could communicate what he found appeal
ling in whatever he had chosen. He was seldom wrong. 

Rosie had the good fortune to become interested in theatre 
organs when many original installations were still available , 
beginning with United Artists in Berkeley. Others included the 
first Oakland Paramount and the State, Fox, Orpheum, and 
most particularly the Paramount in San Francisco. For about 
a year he was a mainstay of the Avenue where he played 

••• Roseveare was known for his meticu-
lous adaptations and demand for musical 
perfection. For the past twenty years, he 
had been playing concerts around the 
country and in Europe. Musicians from 
across the nation have expresssed their 
sympathies at the loss of their fellow artist. 

"His musicianship was surpassed only 
by his sharp wit ," noted pianist Peter 
Mintun. In 1985, Mintun and Roseveare 
collaborated on a sold-out duet piano and 
organ concert at the Paramount. Be
cause of the popularity of the show, a 
commercial recording of the perfor
mance was made. 

Paramount General Manager Peter 
Botto said of Roseveare, "We've lost a 
great friend . The Paramount will seem 
very empty without Jim. Our Wurlitzer was 
his passion - and because of his dedi
cation and love for the instrument, I al
ways knew that it was being well taken 
care of.'' Paramount Theatre Obituary 

••• It is a well-known fact that Jim had the 
utmost respect for the music of the early 
period of Jesse Crawford. At a recent con
vention of ATOS, I mentioned to Jim my 
trials in collecting Crawford's discs up to 
1938. This led to a wonderful conversation 
about Crawford (and Helen when in-duo). 
Jim must have sensed my genuine ad
miration for Crawford. He asked me to 
send him a detailed list of the 30-some 
Victor 78 RPM sides missing from my 
tape collection. Not only did Jim supply 
all the vintage Victor sides, he also in
cluded some rare Crawford recordings 
I'd not asked about. I had not begun to 
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consider my conversation on Crawford 
would lead to Jim's completion of my 
collection. Jim was a storehouse of know
ledge on the era and playing style(s) of 
Crawford. I am very grateful he decided 
to share some of his knowledge and his 
collection with me. Now these recordings 
are even more of a treasure . Tom OeLay 

••• What can one say? It's heard to be-
lieve that Rosie is gone. Seeing him 
seated imperturbably at the console , he 
seemed to be indestructible. As a musi
cian and artist , Jim made full use of all 
ten fingers and produced a soaring, pan
oramic style of organ playing that no one 
else ever came close to. A lifetime of 
study and dedication to the art of the the
atre organ was evident in every note he 
played. I recall seeing him one time at the 
Oakland Paramount, practicing one 
phrase over and over until he had every 
single stop chosen, every swell pedal 
movement exactly placed . Such atten
tion to detail in all his music insured a 
beautifully polished performance each 
time. 

Although I never knew Jim too well, we 
still got along famously on those occa
sions when we m~t. His expansive per
sonality and great good humor always 
made for a pleasant visit. 

We will always remember him for his 
love of the best music and his dedication 
to the finest standards of organ playing. 
Happily there are many recordings of his 
work. Each time I hear them, there is al
ways something new to discover in his 
interpretations. We can always be thank
ful that there was someone like Jim 

Steve Levin 

Roseveare to show us the full range of 
expression that the theatre organ is 
capable of. When can we ever hope to 
hear his like again? Lew Williams 

••• While walking in the vicinity of his 
apartment, a week after Jim Roseveare's 
death last December, I sadly realized that 
never again would I hear that wonderfully 
sagacious, stentorian radio voice coming 
to me weekly in person or by "magic 
telephone." All personal appearances 
had been cancelled. Jim, who had lived 
life to the fullest, was gone. 

When we first met at the San Fran
cisco Paramount in 1960, Jim was an in
telligent, shy, skinny kid with a penchant 
for creating original music of the first or
der. Over the years our friendship grew, 
our musicianship grew and Jim grew! 

In 1973 when I relocated in San Fran
cisco, he was in the initial stages of plan
ning the specification for the Oakland 
Paramount Wurlitzer. Monday evenings 
were usually reserved at my place for 
dinner, drinks and discussion of the pro
ject. Never have I seen anyone more or
ganized than Rosie. There were charts, 
graphs and numerous specs. There were 
occasional arguments. There was always 
a good time . 

By 1981 the Paramount Organ was in 
place and Jim devoted every available 
moment to it. His favorite project, the 
Vibraharp, which has an entire panel de
dicated to its control, reflects his scrutiny 
for detail. His athletic abilities in scaling 
chamber ladders were exceeded only 
by his prowess tending to the forever 
present daily maintenance problems. 
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More than anything, Jim Roseveare, 
the class act person, was a musician of 
consummate taste. In a musical arena 
where originality is scarce, his was a 
shining, though sometimes unappre
ciated, light. His global musical know
ledge and high performance standards 
will never be taken lightly by his peers. 

Farewell, old friend. We love you . 
John Seng 

■■■ 
Jim Roseveare was the most devoted 

Crawford fan and the first Charter Mem
ber of the Jesse Crawford Theatre Organ 
Society. He worshipped Crawford, and 
when he spoke of him it was with an 
awed reverence. 

Rosie was a renowned gourmet, de
lighting in the quantity as much as the 
quality of his food. He jokingly called him
self the "Orson Welles of the Organ." He 
was my "best customer " at dinner par
ties and would liven them up with his 
unique sense of humor. I'll never forget 
the time I made my specialty, Duck a la 
Orange. We were seated at the dinner 
table and Rosie looked at the half duck 
on his plate and startled me saying, " Ed, 
this duck isn't cooked enough! '' He then 
took a fork in his left hand and stabbed 
the duck. At the same time he had hid
den a duck-call in the napkin in his right 
hand. A loud "quack " resounded each 
time he stuck his fork in the duck . It was 
hilarious! Rosie said it was not a com
ment on my professional abilities. 

Jim could be very self-effacing at times. 
Comparing his playing to Crawford 's, he 
once said that next to Jesse he was a 
neighborhood hack. Well, it would be a 
very nice neighborhood to live in. Jim and 
Jesse are now playing duets in that " Big 
Theatre in the Sky." So long, Jim. We all 
miss you. Dr. Edward J. Mullins 

■■■ 
Rosie was a true gentleman whose 

musicianship and desire for accuracy 
came from the heart. He enjoyed differ
ent styles ... in fact, his playing gave me 
a new appreciation for the work of Jesse 
Crawford. His contribution to theatre or
gan as a musical instrument, not merely 
an organ, will be felt for years to come . 

Ashley Miller 
■■■ 

A large part of the reason I do what I 
do is because of the years in San Fran
cisco in the late sixties. He was a tre
mendous influence on my playing and 
choice of music. Lyn Larsen 

••• Rosie was an influence, not only mu-
sically but also in other areas. He tried 
to teach me that honor and truth are the 
foundation of the gentleman . He es
poused hard work at one's craft (my fin
gers are still sore from our rehearsals 
together). His philosophy about music is 
summed up in the one sentence I'll al
ways remember: "Talk doesn't make a 
musician . .. making music does! '' 

Jim Riggs 
THEATRE ORGAN 
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by 
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Bass Notes Make The Difference - Part II 
Pedal bass notes are an important part of all music. Organists and students who 

play from a melody line with chord symbols have nothing to guide them in the choice 
of pedals to be played with each chord . This often results in unmusical repetition or 
unnecessary hopping around on the pedals. by using NUMBERS BELOW THE 
MELODY we can easily indicate which note of the chord should be played on the 
pedals to create the most musical effect. 

As an example: near the end of "Everything 's Coming Up Roses," which many 
organists play, the melody moves up the scale with a different chord on each note. 

C Gr7 Ari Ftrl- C- RI=-° Cr' c_ 1)7 

I$ C-1 J IJ d I J ,l I r E I O II 
3 13 S- 73 I 

The numbers below the melody indicate that the pedals should move in contrary 
motion: (high) C - B -A -Atr G - F# - F~ - E - D. Play this example first with the root of 
each chord on the pedals and then using the numbers and LISTEN TO THE DIF
FERENCE. This should clearly illustrate the necessity for selecting your pedals 
carefully . 

One of the best examples is " The Star Spangled Banner." Whenever you hear it 
played by a band or orchestra , notice how the bass part moves up or down to the 
nearest note in the next chord. 

s
Where there is no number - play the root of the chord on the pedals. 
The next step is to select several songs that you like to play and, wherever the 

chords change on every one or two beats, try moving to the nearest note and listen. 
Try to get three or more in a row and then write the chord note/numbers under the 
melody notes so that you will always play them that way. 

If you do not understand these numbers, refer to the article in the July/August 
1988 issue ofTHEATRE ORGAN . 

After silence that which comes 
nearest to expressing the inexpressible . . 

1S music. 
ALDOUS HUXLEY 
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They're 
Not 
Crazy 
After All 

By Dr. Edward J. Mullins 
ALL PHOTOS BY THE AUTHOR 

Carsten Henningsen, left, with Bob Denny who in
stalled Wurlitzer organ in Ye Olde Pizza Joynt in 
1963. 

"Bill Langford mentioned that my Dad 
started out as an Industrial Engineer and 
one day he decided, well, hey, pizza 

1 sounds like a good idea, so let's start a 
pizza restaurant. The strange thing about 
that is that neither my Mom nor my Dad 
had ever made a pizza in their life before, 
and then came up with the idea, and just 
launched right into it. And then that's kind 
of a nice thing too, to look back at and 
look at the success story, a true Ameri
can entrepreneurial spirit at work. 

The Henningsens, (L to R): Carsten, Sr., daughter
in-law Betsy, wife Joyce , and son Carsten, Jr. 

An overflow crowd of well-wishers 
filled Ye Olde Pizza Joynt in Hayward, 
California, to capacity for the Henning
sens' 30th Anniversary party November 
29. Emcee Bill Langford entertained with 
his console artistry at the 3/13 Wurlitzer 
and reminisced about his eighteen years 
there. Langford introduced Joyce and 
Carsten Henningsen's son, Carsten, Jr., 
who had the following to say: 

"Thank you all for comrng here tonight. 
Some of you know me as 'Little Carsten;' 
it's a big distinction. This is quite a cele
bration; it's a very special time for my 
parents and myself. As you heard Bill 
speak, it's really a family. You look over 
on the door, you seen Henningsen Family. 
That really means all of you. It really is 
a family. 

"Every time you walk in here you feel 
there's a sense of family here. That's the 
most important thing that I think my par
ents have been able to accomplish. 

"So, we 're celebrating tonight . We're 
celebrating success, and there are a lot 
of ways to measure success in the world 
today. I think that my parents can mea
sure success today, thirty years later, by 
looking back and seeing all the joy, the 
happiness and the great pizza (Applause) 
that they 've brought. 
30 • MARCH/APRIL 

"Somebody thought it was pretty crazy 
to jump into this whole affair and not have 
any experience at all in the restaurant 
business or in the pizza business. And 
then at the time he decided to take a 
theatre pipe organ and put it inside a 
restaurant , you have to imagine what 
people thought, especially our relatives. 
In fact none of our relatives spoke to us 
at all for about five or six years. (Laughter) 
Because, truly now when you think back, 
that was an incredibly insane, ridiculous 
and crazy idea. But the craziness worked. 

"I'd like to bring my Mom and Dad 
up here right now. (Prolonged applause). 
Well, they're not crazy after all , as you 
can see thirty years later, and over a bil
lion pizzas later. I think about a million
and-a-half pizzas. We're playing around 
with the calculator. So, they definitely 
are not crazy. The rest is history. 

"We 'd like to present you tonight with 
this plaque here that will, kind of, capture 
the memories of tonight. Something you 

Organists Jerry Nagano, left, and Bill Langford en
tertained at the 30th Anniversary Party. 

can hang on the wall and remember for
ever. Thank you for all the years. Thank 
you for thirty wonderful years. (Applause) 

'' I just want to leave you with one more 
small story. On the day that I was born, 
this is kind of a unique experience I think 
for myself. (Laughter) Actually, I should 
tell you that my parents have conceived 
some very good ideas over the last thirty 
years. But anyway, the first day, the day 
I was born, the first home I saw, the first 
place they stopped after the hospital was 
the Pizza Joynt , believe it or not. It's a 
true story. Apparently they had to come 
to clean up, or whatever, to get things 
fixed for the evening. They put a couple 
of pizza tables together and that was my 
first crib. That's a true story. There are 
the same tables by the way . 

"So, once again the theme here is 
family. The Pizza Joynt has been a family 
to us all. I know all of you sense that 
spirit, and there are a lot of special people 
here tonight who are part of that family. 

"I'd like to give some recognition to
night to a very , very important group of 
people who have been at the center of 
this family, and that's the Pizza Joynt 
crew. The folks that have been making 
the pizza and pouring the beer and keep
ing things going here and keeping that 
magic spirit in order for a long, long time. 
I'd like to call up a few representatives 
of that Pizza Joynt crew so you can meet 
just a few of them who have been here a 
long, long time. 

"Could we get Robert, Ray and Mike. 
(Applause) This crew has been excep
tional over the years, as you know. I just 
want to let you in on something. Last 
week they made more pizzas than we 
have here in about seven years. So, in 
other words, things are still going strong. 
We're still breaking records. Come on up 
Robert, Mike, Ray. I want to mention that 
these fellows, right here, Robert Speng
ler has been here since 1971; Mike 
McNeilly started here in 1969; Ray Wat
kins has been here since 1971 as well. 

"So, that's the family feeling we all 
share here. To prove it's a special night 
I'd like to have all of you join us in a spe
cial song of the evening, the 'Happy 
Birthday' song to help celebrate thirty 
years tonight. Come on Bill and help us 
at the keyboard to sing "Happy Birth
day" to the Pizza Joynt's thirty years ." 

Bill Langford sat on the bench and ex
claimed, "Here 's the cake! " as a lighted 
birthday cake, candles ablaze was par
aded out and presented to Joyce and 
Carsten. Bill played a rousing "Happy 
Birthday" on the Wurlitzer . By this time 
the throng had swelled further. Party
goers were treated to champagne, and a 
delicious mocha-flavored whipped cream 
cake was devoured. 

Newly appointed resident organist, 
Jerry Nagano, then took his turn at the 
organ. It was a delightful theatre organ 
event that will be remembered by all who 
attended. Thanks a million to the Hen
ningsen Family for another wonderful time. 
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It's Music Time in '89! 
The 34th Annual Convention of the American Theatre Organ Society will be held in 
Detroit, Michigan, home of the host chapter, Motor City Theatre Organ Society, one of 
the largest ATOS Chapters. The convention will open with a spectacular "pre-glow" at 
the incomparable Fox Theatre . . . recently restored to its original 1928 elegance. 

When ATOS members last visited Detroit in 1982, they saw the early stages of a 
renaissance in the city. During their stay in 1989 they will be immediately 
impressed by the growth and changes in the "Motor City." These changes 

run the gamut from industrial to residential to entertainment. 

Convention headquarters for ATOS will be the Westin Hotel in the Renaissance 
Center, a massive complex of shops, restaurants and office towers. The "Ren 
Cen," as it is dubbed, has undergone an extensive renovation and rearrangement, 
and is linked to other buildings downtown by skywalks and the Detroit People 
Mover, an automated, elevated railway which makes a circuit around the 
greater downtown area. A ride around that circuit illustrates more of the changes 

to Detroit. Cobo Hall, Detroit's convention center, 
has been enlarged and renovated; across from the 

Renaissance Center, visitors can eat and shop at the 
Millender Center, a complex of apartments, a hotel, 

restaurant and shops. Trapper's Alley, 
a II festival" mall, and the International 

Marketplace, add to the variety of nearby 
Greektown, a favorite spot for locals and 

visitors. The Wayne County 
· ,- Building, an 1895 Beaux Arts 

Masterpiece, has been restored 
recently; restoration of Detroit's 
architectural gems is a keynote 
of recent projects. Fans of art 
deco will appreciate a visit 
to the Guardian Building in 

the financial district. 
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Fr. Jim Miller 
Master of Ceremonies 

Melissa Ambrose 

Dan Bellomy 
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If they can find the time to go to the New Center, a short 
ride north of downtown, visitors will be rewarded by a 
visit fo the Fisher Building, hailed since its opening in 
1929 as a piece of artwork, rather than simply a building. 
The Fishe r Building has numerous art galleries, 
restaurants and shops, as do the nearby General Motors 
Building, New Center One and St. Regis Hotel ... all 
linked by skywalks! 

On the return from New Center, time may be spend 
in the University-Cultural Center, where you'll find the 
campus of Wayne State University, the Detroit Institute 
of Arts, the Detroit Historical Museum, the Detroit 
Science Center, the Main Library, the International Insti
tute, the Children's Museum, and the Museum of 
African-American History. 

Further down Woodward Avenue, ATOS members 
will visit "Fox Center," where the Fox Theatre is the 
centerpiece of an area-wide revitalization. 

Convention '89 won't be limited to downtown 
Detroit, however. Conventioners will visit the Redford 
Theatre in northwest Detroit, which is owned and oper
ated by the Motor City Chapter. We'll also visit the Royal 
Oak Theatre, in a suburb of Detroit, where the organ is 
owned by the Motor City Chapter, thanks to the genero
sity of a good friend of theatre organs. 

It's always a special treat to visit the Senate Theatre, 
owned by the Detroit Theatre Organ Club. ATOS 
members can hear and enjoy for themselves the 4/34 
Wurlitzer from the Fisher Theatre. This careful installa
tion in a one-purpose theatre ranks as one of the premier 
theatre organ re-installations in the country. 

Leaving Detroit for a day, ATOS members will travel 
to Ann Arbor, home of the University of Michigan. We'll 
hear a classical concert at Hill Auditorium and a theatre 

University of Michigan School of Music Baroque Organ 

• • 

Rob Calcaterra 

Carlo Curley 

Richard Hore 
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ONE OF THE GREATEST ARTS! 

Jack Jenkins 

Lyn Larsen 

John Lauter 

Westin Hotel . . . Convention Headquarters 

organ concert at the Michigan Theatre. The Michigan 
Theatre has changed dramatically since ATOS members 
saw it last: it has been restored and decorated to its 
original beauty. Lunch will be at the air-conditioned 
Michigan League ( or you can arrange for lunch on your 
own). While in Ann Arbor, you can use your free time to 
take a trip to the headquarters of Domino's Pizza, which 
includes a museum devoted to the works of Frank Lloyd 
Wright, and an antique and classic car museum. If there 
are any moments left, you may want to visit the museum 
of the U of M School of Music, which includes a spec
tacular baroque organ. 

"Day trips" from Detroit are also available for partici
pants in either of the Afterglows offered. Afterglow I will 
feature a refreshing trip to Frankenmuth, Michigan's 
"Little Bavaria." Afterglow II will visit the Spanish 
Baroque-style State Theatre in Kalamazoo, and Goo"d 
Time Charley's restaurant-with-organ in Grand Rapids. 

With all of this talk about places, don't think that 
plans have been neglected to invite the best organists of 
the day. 

The agenda for the ATOS 1989 Convention in Detroit 
is full of exciting events. We haven't even talked about 
the seminars, cocktail parties, Banquet, jam sessions for 
all you night owls, variety show, Chapter Rep Meeting, 
Young Theatre Organ Enthusiast events, annual meeting 
at breakfast . . . well, you get the idea. Best of all, 
though, will be the chance to renew old friendships, and 
forge new ones, with the good people who are members 
of ATOS. 

Remember ... Detroit ... July 2-8, 1989 ... It's 
Music Time in '89! 

Tony O'Brien 

Candi Carley Roth 

Bill Vlasak 
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for e 34th Conv tion 
of the American Theatre 
Organ Society will be the 
W in Hotel In the 
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lln d to greater 
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Deftoit People Mover, an 
el ated railway. 



AN ERA ENDING 
MOTORCYCLE SHOP 
DUE TO SHUTTER 

Saturday night organ events at 
Koons' Motorcycle Shop in Long 
Beach, Calif. are ending. 'Spud' 
Koons, widow of the late Joe Koons 
who installed the Wurlitzer/Welte 
organ in his motorcycle shop at 
1350 E. Anaheim St., is closing the 
business and wants to sell the organ 
and building as a unit, if possible, to 
be developed as a restaurant. 

Concerts are scheduled through 
April and none are planned after that 
month. The property has been listed 
with a local real estate firm. 

Initially Koons purchased the 2/ 10 
Welte organ that once entertained 
members of the Del Mar Club in 
nearby Santa Monica and erected it in 
the shop. He gradually expanded the 
organ with Wurlitzer and, it is 
believed, Kilgen pipework. As the 
organ grew, so did its fame and even
tually the shop became a Saturday 
night mecca for organ lovers. 

Open console prevailed and it was 
never known what famous artist might 
show up . Over the 20-odd years, just 
about every well-known organist 
stopped in to play. In recent years reg
ular concert programs have been pres
ented there. Los Angeles Theatre 
Organ Society has used the venue 
many times for conventions, installa
tion of officers, parties , general meet
ings and concerts. 

CONCERTS NOT NIXED 
BY OHIO MANAGEMENT 

Theatre organ concerts at the Ohio 
Theatre, Columbus, are still being 
presented, according to resident or
ganist Dennis James. Programs are 
slated for March, April and May, fea
turing Donna Parker, Karl Cole and 
James, who noted his show will play 
May- 17 . 

Information published last month 
about the concert series being can
celled came from an ATOS member 
who called the theatre to obtain spe
cific dates. He was told by theatre per
sonnel the series had been cancelled 
because previous shows had lost 
money. 

"Actually , what happened ," James 
explained, "due to heavy bookings, it 
was not possible to have the fall dates , 
and although the spring shows were 
planned, it was decided not to adver-

-See-OHIO-Page Three-

NO WORD YET ON FAMED 
ST. LOUIS WURLITZER 

An announcement concerning final 
disposition of the St. Louis Ambassa
dor Theatre Wurlitzer was not receiv
ed by deadline. Other information 
about the organ, which could not be 
verified, disclosed that some wood 
ranks may have been destroyed by a 
person who apparently was living in 
warehouse where the organ is stored. 
He reportedly burned them to keep 
warm. 
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WURLITZER IS BEING 
READIED FOR PLAY 

When David Packard , son- of 
Hewlett-Packard co-founder David 
Packard, opens his fully r~stored 
Stanford Theatre in Palo Alto, Calif. 
later this year he will also have a 
completely restored Wurlitzer theatre 
organ for accompaniment of silent 
photoplays that will be shown at the 
theatre. "The Wurlitzer is an even 
better instmment than the original 
Leathurby-Smith organ that was in 
the house," Packard explained at his 
residence in Los Altos Hills where he 
is designing a new electronic relay for 
the Wurlitzer. 

Packard recently bought the John 
Hampton silent film collection in Los 
Angeles for a reported price of 
$400,000. For many years Hampton 
and his wife operated a silent movie 
theatre on North Fairfax in Los 
Angeles. His collection numbered 
about 1,800 titles, many of the prints 
being the only copies left. They 
include features, shorts, cartoons , 
serials and comedies. 

The Wurlitzer is being restored by 
Cliff Luscher, Ken Eaton and Dave 
Banks in a San Francisco warehouse, 
according to one of two feature arti
cles published in the Arts & Leisure 
section of the Jan . 8 issue of Times
Tribune newspaper. 

Del Castillo Will Celebrate 
His 96th Birthday In April 

Nationally famed Lloyd G. del Cas
tillo will celebrate his 96th birthday on 
April 2. He is recognized as the 
world's oldest playing organist and is 
enshrined in the ATOS Hall of Fame. 

For many years he was a regular 
contributor to several motion picture 
trade journals and in recent years he 
wrote "Dinny's Column" for Theatre 
Organ Journal. He also edited the Los 
Angeles Professional Organists Club 
"Off The Keyboards" publication. 

He currently resides at 2008 Preuss 
Road, Los Angeles , Calif. 90034. 

"WOBAT" COULD WAP 
CONCERT ARTISTSI 

A Japanese robot may be threaten
ing all concert organists. "Wabot," the 
robot was viewed tickling a manual of 
a two-manual, full pedal electronic 
organ in the Feb. 8 issue of the Los 
Angeles Times. The photo caption 
noted "Wabot" was producing original 
music as part of an exhibit at Chica
go's Museum of Science and Industry. 
This could be a portender of what's to 
come-ATOS chapters could possibly 
adopt a ''W abot" and present continu
ous concerts without the need to delve 
into contracts, fees, travel allowances, 
etc., with live artists! 
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STOCKEBRAND BUYS 
LYN LARSEN ORGAN 

by Richard Sklenar 
National Director Alden Stocke

brand has purchased the theatre 
organ now installed in the Lyn 
Larsen residence at Phoenix. It has 
a three-manual Kimball console 
with 14 specially selected ranks by 
Larsen and his partner in the pro
ject, Al Young. 

Stockebrand and Gilbert Petzke 
recently inspected the instrument 
in Phoenix. They were house 
guests of Walt Strony while in the 
area. It is anticipated the organ 
will be moved to Chicago sometime 
in March. 

Installation will be in the large 
basement of the Stockebrand 
brownstone residence in Chicago. 
Chambers will have tone chutes 
extending to the 3 7-foot living 
room. 

Water 
Ruins 

In Two Styles 
Dallas Morton 

Water in any form can be diaster
ous for pipe organs. In Dallas, Texas, 
it came in two styles-iced and de
iced-to ruin the North Texas Chap
ter-owned 3/8 Robert-Morton organ 
installed in the Lakewood Theatre. 

Freezing temperatures froze water 
pipes, causing them to burst and flood 
the chamber areas. Crew Chief Earl 
McDonald expects it will be at least 
three months before the organ is play
able again, it was reported in "The 
Keraulophone," official chapter news
letter. 

What started out to be an inquiry 
concerning availability of a theatre 
organ for the projected Hollywood 
Museum has ended up furnishing 
information that will undoubtedly 
return the instrument in question to 
its original theatre home in Seattle. 

The or gan , a 4/ 16 late model 
Robert -Morton , was removed from the 
Fox (later the Music Hall) Theatre and 
sold to the Carl Greer Inn at Sacra
mento , Calif. Then , due to the need for 
the spac e, the organ was sold to Bon
nie Carett e and hauled off to storage in 
Southern Cal iforn ia where it has 
resided for approximately the past ten 
years . 

At that time the new owner had 
already installed a two-manual Wur
litzer in her Palm Springs home. Sub
sequently , she moved to nearby Hemet 
and later became Mrs. Tullio Ciauri. 
At one time she had planned to erect 
the Morton in that area , but later 
shelved the idea . 

Meanwhile , up Hollywood way, 
American Cinematheque announced 
plans to build a museum around fame 

-SEE-MUSIC HALL-Page 4-

Hamnett Planning Radio 
Shows For Publicity 

ATOS Nat ional Director Russ 
Hamnett is preparing the first of 13 
radio shows designed to publicize the 
Society. His proposed title for the 
series-The Magnificent Monsters. 

It is intended , if approved, each pro
gram will mention ATOS and what 
membership offers to the public. Loca
tion of theatre pipe organs will be 
noted for people traveling who would 
like to hear an instrument first hand. 

150 Attend Roseveare Farewell Party On The 
Oakland Paramount Theatre Stage Jan. 26th 

by Steve Levin 

About 150 friends, associates and fans of Jim 
Roseveare a1111embled January 26 the the Oak
land Paramount stage for a farewell party in hon
or of the popular musician, who died in December 
at age 46. Organized by manager Peter Botto, the 
gathering was kept as light and informal as po1111-
ible, considering that it was just the sort of event 
Rosy never much liked. In attendance were many 

\.\SRARY OF 

JIM ROSEVEAflE 
OAOANIST 

PARAMOUNT THEATRE 

luminaries from the T. 0. and music worlds, some of whom had come from as far 
as the East Coast to be there. 

As guests signed in at the stage door, each received one of Jim's Paramount 
busine1111 cards, endorsed on the rear with the notorious ''Library of ... " rubber 
stamp, the one widely given credit for the premature retirement of a well-known 
stationer. 

Refreshment tables, heaped high with deli plates and awash with gallons of 
Rosy's beloved Carlo Ro1111i Chablis, lined the stage rear. At the front, the Wur
litzer console was turned to face the stage, and several of the visiting organists 
played short tributes to their absent colleague. Throughout the evening ran a 
slide program, a1111embled largely from his own collection of anapahots, showing 
the many aides of Jim Roaeveare over a thirty-year span: organist, banker, man
about-town, wit and clown. 

Two nights later, Simon Gledhill'• Paramount debut concert was dedicated to 
Jim. A special printed program, the first ever for a Paramount organ event, car
ried pictures and biographies of both muaiciana. T owarda the end of his splendid 
program, Gledhill paid Rosy a tribute he probably would have liked, with a fine 
reading of Jim'• much-requested arrangement of ''Two Cigarettes in the Dark." 

Hearing it, at the Paramount, one last time, reminded everyone of just how 
much Jim Roaeveare gave to music. 

MARCH/APRIL • 35 



Page Two ATOS International NEWS 

March 1989 

WRIGHT DONATES 
DEAGAN CHIMES 
TO PARAMOUNT 

Unexpected upgrading of the 
Oakland Paramount Theatre Wur
litzer came about Nov. 19 through 
the generosity of famed concert 
organist George Wright, who was 
appearing there that evening. The 
present chime set in the organ will 
be replaced with "a beautiful 25-
note set of Deagan chimes," he 
advised the audience. 

Wright told his audience he would 
close the first half of his program play
ing "Chimes of Spring," and that in 
selecting the piece he had thought 
about the present set of percussions in 
the organ. "This organ has crappy 
chimes. It's no reflection on anybody's 
craftsmanship, or the way they were 
installed. They didn't turn out very well 
and I just happen to have a beautiful 
25-note set of deluxe Deagan, which, 
with the permission of Peter Botto, our 
manager, I'm going to donate them to 
the Paramount Theatre ... " he said 

News of the donation reached the 
NEWS belatedly when a member of 
the staff happened to hear a tape 
recording of Wright's show. Typed 
identification on the cassette liner 
paper indicated it was produced for 
Phantom Echoes Recording by Ann 
Nona Mouse for historical preservation 
of the performance. 

THIS CHAPTER DISHES 
HOSPITALITY PLUSI 

San Diego Chapter hospitality is a 
big plus for visiting organists. When 
Simon Gledhill played at the California 
Theatre last Jan. 22, he was taken to 
dinner along with two others who 
drove him to San Diego from Los 
Angeles. 

As a rememberance of his appear
ance there, the chapter gave him an 
onyx desk set and paper weight, on 
both of which were engraved plates 
giving his name, date of performance 
and chapter name. 

Concert Cancelled 
By mutual agreement, the appear

ance of Barbara Sellers at Long Cen
ter, Lafayette, Ind., scheduled for 
April, has been cancelled, it was 
announced this month. 

HERE'S A REAL 
TICKLERI 

No matter how you play the 
Song of the Month, it will 
tickle you-because the tune 
is Tickles. It will put you in a 
ticklish mood after you pen 
your order to ATOS Archives, 
13 93 Don Carlos Court, 
Chula Vista, Calif. 92010. 
Cost of the music is $2.50 
postpaid. 
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WORK HOME IN HOME IS 
FOUND FOR MOLLER 

by Robert L. Maney 
In Chambersburg, Pa., the Capitol 

Theatre has an original 3/14 Moller 
theatre organ installed in chambers. 
And during the weekend of January 
15, the entire contents of the swell 
chamber was transported to a seven
room apartment above the theatre 
lobby where an organ shop has been 
set up to facilitate restoration work. In 
effect, the organ has found a new 
home within a home. Restoration work 
is being done by members of Cumber
land Vallely Chapter. 

Bob Eyer, who is President of the 
chapter, is also the Capitol's resident 
organist. He expects the project will be 
completed within five months. ''We've 
kept the Moller going, plugging leaks 
with materials like fibreglass and auto 
body putty," he said. 

Mark Cooley, a technician at the 
Moller factory in Hagerstown, is over
seeing the technical side of the project 
in his spare time. 

Theatre owner Gordon Madison 
noted that once the organ is returned 
to its original splendor, he plans to 
schedule more frequent concerts by 
touring artists. "We did it before, but 
always had to apologize for it. It's 
going to be like new when we finish 
with it." 

DAVID LOWE PLANNING 
OCTOBER U. S. TOUR 

British organist David Lowe, who 
won highly favorable comments and 
invitations to return to U.S. on a con
cert tour when he was in this country 
for a brief visit in 198 7, is currently 
arranging a tour to take place in 
October. He will accept dates in the 
eastern area starting October 11. His 
tour will end on the west coast 
November 5. Information is available 
from Concertours, P. 0. Box 40165, 
Pasadena, Calif. 91114, or by writing 
Lowe direct at 18 Spruce Hills Road, 
Walthamstow, London, El 7 4LD, 
England. 

Nordwall Will Tour U.K., 
Take Part In Workshop 

Jonas Nordwall, Portland, Ore. 
organist, will take part in the 1989 
Cinema Organ Society Workshop to 
be held in London next August. He 
will also be on concert tour of England 
during the month, it was reported by 
David Lowe, who heads up COS con
cert planning. 

Organ Job Running Ahead 
Of Stated Finish Date 

by Richard Sklenar 
Installation of the former Seventh 

Street Organ Stop Pizza Parlor Wur
litzer, Phoenix, is running far ahead 
of schedule, according to a report by 
Steve Adams. He is working with 
organ builder David Junchen on the 
installation of the 4/33 instrument in 
the Downers Grove, Ill. home of Jim 
and Sherrie Krughoff. It may be play
able in May instead of late summer. 

BOB ARNDT'S new music room, which will house his new Arndt "Hope
Jones Unit Orchestra," is only part of the new construction pictured 
above. The second story blossomed out larger than the first floor. 

CLUB NEEDS BIG BUCKS 
TO INSTALL MOLLER 

Installation of the chapter-owned 
Moller organ in empty chambers of the 
Keswick Theatre at Glenside, Pa. 
awaits approximately $25,000 to ena
ble Delaware Valley Chapter to com
plete the job, is is reliably reported. A 
local paper recently published a photo 
showing member Bernie J. McGorrey 
with his left hand on two stop tablets 
and his right hand on a manual of the 
console which is on display in the thea
tre lobby. A Keswick flyer has adver
tised organ accompaniment "in the 
fall." 

McGorrey is accompanying a silent 
film series at the Keswick on the piano. 
Two shows remain in the series-April 
19 and June 4. 

Wife To Maintain Organ 
As Memorial To Spouse 

Evelyn Keith of Prescott, Ariz., is 
planning to keep the two-manual, 12-
r ank Wurlitzer organ her husband 
rebuilt playing for concerts as a living 
memorial to him. Richard C. Keith 
died Jan. 24. He was a member of 
Valley of the Sun Chapter in Phoenix. 

The Keith living room is well suited 
for such a memorial; it seats 100, and 
the home was built around the organ. 
Both William Brown and Harvey 
Heck, well-known organ personalities, 
have declared the Keith installation is 
one of the finest to be found anywhere. 

Wurlitzer in German 
Museum Used For Silents 

Thomas Klose, of Heusenstamm, 
West Germany, and a group are pres
enting the 2/6 Wurlitzer in the Ger
man Film Museum at Frankfort as a 
regular part of the program of silent 
film shows which are open to the gen
eral public. Matinee and evening per
formances are presented on week 
ends. 

Last Nov. 26, British organist Wil
liam Davies was guest organist there. 
He played a lengthy concert and also 
accompanied Charlie Chaplin in "The 
Goldrush". It was a sell-out perfor
mance with some patrons sitting on 
the museum stairway to see the show, 
it was reported in COS Newsletter. 

ARNDT ADDS NEW ROOM 
FOR UNIT ORCHESTRA 

Organ parts builder and supplier 
Bob Arndt of Ankeny, Iowa is doing 
what many of his customers have 
done-adding a music room. And 
going into this room will be a new 
Arndt "Hope-Jones Unit Orchestra". 

The organ will have all new chests, 
shutters, etc. It will be a three-manual 
job of 15 to 18 ranks with one of the 
Arndt Multi/Scan (TM) System II 
Computer Multiplex Systems. Three 
new ranks, Saxophone, Orchestral 
Oboe and Post Horn are on order. 
The other ranks have been collected 
since 1960 when Arndt was in high 
school. And it all will go into two 
chambers, each measuring 12-feet 
deep and 12-feet, 8-inches high; the 
room measures 20 by 25 with a 9-
foot ceiling. 

Because he can't squeeze a 
Spencer blower into the basement 
blower room, Arndt will use two new 
high speed blowers (which he also 
happens to sell) rated at 2hp each. 
"They run much quieter than the 
multi-stage Spencer units," Arndt 
said. 

The addition is also pleasing to the 
laldy of the house. Going skyward, 
Arndt has tacked on a master suite 
with a bedroom 20 by 36, computer
/ office area above the kitchen and a 
sun deck. There will also be a sun 
deck off the music room. Judging 
from the photo reproduced above, it 
appears the house is doubling in size! 

RTOS SHOWS PLAY TO 
EXCELLENT AUDIENCES 

Rochester Theatre Organ Society 
concerts play to an average audience 
that totals 1,24 7 patrons; 11,225 per
sons attended nine concerts at the 
Auditorium Theatre from Dec. '87 to 
Nov. '88, it was reported in RTOS 
Blower newsletter. 

Ron Rhode Completes CD 
by Richard Sklenar 

Ron Rhode returned to the Sanfi
lippo residence, Barrington Hills, Ill., 
early in February to complete a CD 
recording on the Wurlitzer organ. 
Recording engineer was Robert Ridge
way. 
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tise them too early because people do 
forget dates over a long period." 

He added that it was unfortunate the 
person who answered the phone at the 
theatre apparently was not aware of 
the spring series. 

After it was learned the February 
news item was incorrect, a call was 
placed to the executive director, and a 
letter was written to one who is directly 
involved with the organ. At press time 
the call had not been returned, nor had 
an answer been received to the letter. 
James had called regarding another 
matter and was able to provide correct 
concert information. 

Joliet Ruled By Organists 
by Hal Pritchard 

Joliet (Ill.) Chapter will be ruled 
this year by no less than four orga
nists, one expert organ technician and 
two volunteer technicians. Named 
President was Lee Maloney, theatre 
organist and producer; Larry Hen
schen, Vice President and theatre 
organist; Don Walker, Secretary and 
theatre organist; Jim Challender, 
Treasurer and expert organ techni
cian. Directors are Jim Bradley, 
volunteer technician; Lee Rajala, 
volunteer technician; and Taylor 
Trimby, theatre organist. 

Secretary Walker presented an 
excellent concert on the Joliet Rialto 
Theatre 4/21 Barton organ after the 
meeting. 

Woodward Will Play 
Three Show Dates 

West coast organist Ty Woodward 
has announced concert dates for April. 
Sun City Organ Club, Sun City, Ariz., 
7:30pm, Apr. 4; Apr.9 at Shea's Buf
falo Theatre, 2pm; Granada Theatre, 
Kansas City, Kan., Apr. 17, 8pm. 

Sanfilippo Gets Twin Lifts 
by Richard Sklenar 

Jasper Sanfilippo, Barrington Hills, 
Ill. organ buff, has purchased the twin 
turntable lifts from the long closed Chi
cago Granada Theatre. The building 
will be demolished to make way for 
high rise apartments. During the 
golden era of deluxe film houses, one 
lift was used for a grand piano, the 
other elevated the 4/20 Wurlitzer 
console. 

Plans for the lifts were not disclosed, 
but it is known Sanfilippo is blueprint
ing a new music room with an enlarged 
theatre organ. 

CREW REMOVES ORGAN 
IN RECORD TIME SLOT 

by Scott Smith 
Something of a record was estab

lished for removal of a theatre organ 
recently when a crew of volunteer 
members of Lansing Theatre Organ 
Inc. dismantled the 3/10 Geneva pipe 
organ in the now closed Deerpath 
Theatre at Lake Forest, Ill. in seven 
hours. 

The crew was able to bash holes in 
theatre walls and move components 
out of chambers to the auditorium floor 
in fairly quick order. Three hours were 
required to pack the instrument into a 
truck and haul it off to storage. 

For the record, the theatre building 
is not coming down as reported in last 
month's issue of the NEWS. It is being 
gutted for shops and offices. 

GLEDHILL ADDS NEW 
CONCERT DIMENSION 

A new dimension in concert presen
tation was noted at the three pro
gr ams played by British organist 
Simon Gledhill on the west coast last 
January 21, 22 and 28. His perfor
mances at San Gabriel Civic, San 
Diego California Theatre and the 
Oakland Paramount Theatre were 
notable not only for the artist's superb 
playing, but also for the greatly 
extended applause following each of 
the selections heard. 

This extraordinary occurrance 
became standard at each of Gledhill' s 
programs due to his practice of pres
enting each number as a "full produc
tion" gem. His imaginative 
arrangements and manual dexterity 
earned him this recognition. 

MAY RE-WORK PABST ORGAN FOR CONCERT 
USE; THEATRE TOURS MAY BE POSSIBLE 

Milwaukee's Pabst Theatre, completed around 1895 by Capt. Frederick 
Pabst, one of the city's beer barons, was originally equipped with a Ferrand
Votey tubular pneumatic organ. It eventually was removed. The theatre was 
restored in a multi-million dollar renovation in 1970, and is an "absolute jewel
box," according to Gary McWithey, President of Dairyland Chapter. 

A replacement organ was installed when the house was refurbished, but claa
aic and theatre factions became involved over what type instrument would be 
erected. Since the style could not be agreed upon the 'problem' was resolved 
with an organ designed to be both-and it turned out to be satisfactory for 
neither style of playing. It is basically a 20-rank organ with late 19201 Moller 
romantic pipework on five inches wind and the addition of a new Krurnet and 
French Trumpet. The only percu11ion1 are chimes, harp and a lonely cymbal. 

Both Pabst and ATOS officials are interested in utilizing the organ and some 
discu11ion has been held to bring in an experienced organ man to make the 
instrument more presentable without expending a great deal of money. 

McWithey said the real solution to the rpoblem i1 to replace the instrument 
with a Wurlitzer of approximately 15 ranks. He noted this is currently being 
investigated. 

In response to the NEWS inquiry about tours of the theatre, Mc Withey said he 
knows of no regularly scheduled tours, but feels the present management would 
welcome visitors if a telephone request is made in advance. He added that if 
there is no production running at the time of a visit, it might also be po11ible to 
bring up the console to try out the organ. 

School Secretary Saves 
High School Organ 

Kearny High School in Newark, N. 
J. offered the 3/22 Skinner organ in 
its auditorium for sale. The intended 
buyer never showed up. This promp
ted Orchid Carlson, secretary to the 
principal, to renew her request to 
mount a campaign to save and res
tore the organ. 

Board approval was given after she 
disclosed that a former student, Wil
bur Le Page, Class of '29, had 
donated $30,000. It was learned Le 
Page took lessons on the organ. Since 
then she has collected another 
$5,000. Final goal is $85,000. 

RHODES GETS STANDING 
OVATION AT CONCERT 

Ron Rhode played a special classi
cal recital at Gammage Auditorium, 
Phoenix, Ariz., Jan. 23 before an 
audience of 450 people. The program, 
decidedly different from his sprightly 
theatre organ styling, was given in par
tial fulfillment of the requirements for 
the degree of Bachelor of Music in 
Organ Performance. He received a 
standing ovation, it was reported in 
Valley of the Sun Chapter newsletter 
Stop Rail. 

Zieger Is Still Aroundl 

Glass Slide Enthusiast Looking for Help 

In the event you might have won 
dered what has happened to Dale 
Zieger, who was a well-known concert 
organist for Conn Organ Co., with his 
wife, Joni, they own and operate Key
board World store in Grand Rapids , 
Mich., according to a news item pub
lished in Southwest Michigan Chapter 
newsletter. 

Old glass slides-the kind that were projected on movie house screens to 
advertise coming attractions, for sing-a-longs, and to create artistic scenic 
effects-still hold much fascination for collectors. One aficianado is Kevin J. 
Charbeneau, who recently acquired over 100 colored slides and became an 
immediate glass slide enthusiast. 

He is now so engrossed in the collection that he is looking for more slides and 
a Brenograph machine for projecting them. He hopes to build his hobby into a 
working relationship with any groups who might find a programming use for 
them-such as ATOS chapter concerts and silent film shows. 

Now well into searching and researching, Charbeneau would appreciate hear
ing from any readers who might have helpful information or slides-or a Breno
graph. His address-P. 0. Box 8423, Universal City, Calif. 91608-8423. 
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Edna Sellers Hospitalized 
Edna Sellers, 89-year-old Hall of 

Fame member, was hospitalized for 
nine days recently. She was treated 
with blood thinners for poor circula
tion. 
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BIG ORGAN MAY 
PLAY BY MAR. 10 

Wurlitzer sounds are slated to be 
heard in the Detroit Fox Theatre possi
bly in March, according to Greg Bel-
1 om y, who reports that work is 
underway to repair the console eleva
tor and get it operational. Lift motor 
problems are being resolved. Following 
completion of this project, the main 
cable can be reconnected to the con
sole, he added. 

He also disclosed that work has 
been done in the Orchestral chamber 
and that it was painted during the last 
week of January; pipework was to be 
returned to chests the following week. 
If possible, the organ will be playable 
for Fox Theatre Varieties series, which 
is scheduled to open March 10. 

"Restoration of the Wurlitzer is pro
gressing along with other work being 
done in the theatre," Bellomy said. "It 
receives consideration in relation to the 
overall restoration work necessary to 
bring the big house up to top condi
tion," he added. 

It has been learned that Fr. Jim 
Miller will concertize on the Wurlitzer 
in a preglow show for the coming 
Detroit Convention. 

ROLL CYMBAL ADDED TO 
RENAISSANCE WURLY 

by Virginia E. White 
In considering additions for the 

Wurlitzer organ installed in the 
Renaissance Theatre at Mansfield, 
Ohio, it was decided, on recommen
dation of several theatre organists, to 
put in a roll cymbal. Bob MacNeur 
came from Indianapolis and aided by 
Bill Johnson of Mansfield, the two 
men mounted the unit in the main 
chamber. The theatre's electronic 
crew completed console connections. 

Organist Chris Elliott initiated its 
use Feb. 19, and Fr. Jim Miller is due 
to give it a good workout April 12 
with his flashy style of jazz. 

AIR BREEZES FIRST 
TIME INTO ORGAN 

Nor-Cal Chapter's organ crew at 
Berkeley Community Theatre, where 
the unit's former Toledo Paramount 
Theatre Wurlitzer is being installed, hit 
the blower switch during the last week 
of January, and 25 inches of wind 
breezed into chambers for the first 
time, it has been reported. 

The organ, originally a 4/20 Publix 
# 1 model, has been expanded to dupli
cate a 4/32 Style 285 model instru
ment. 

Strony' s SIient Work Is 
Very Seldom Heard 

Walt Strony has played silent films 
for years, but he seldom is booked to 
accdmpany photoplays because most 
people wish to hear him in concert. 
He is considered on of the finest silent 
film artists around the circuit. 
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Elliott Gets Top Publicity 
In Peninsula Publication 

Who says publicity doesn't pay? 
Organist Chris Elliott discovered the 
value of being represented in the media 
when a color photo of him posing at 
the console of the large Allen organ in 
Menlo Park Presbyterian Church 
proved to be a big boost for attendnace 
at the sereis of concerts he played at 
the church. He is senior organist there . 

The front page color photo, and 
another black and white view with a 
feature article about not only his classi
cal position, but his theatre organ/si
lent film accompaniment appearances 
was published in the Peninsula Times
T ribune, the major newspaper on the 
San Francisco peninsula. 

During the next months he will tour 
various areas. Last month he played 
the Renaissance Theatre, Mansfield, 
Ohio. Chris noted he cut his musical 
teeth listening to recordings made on 
this organ by Lyn Larsen when it was 
installed in Hollywood. 

On March 12 he accompanies ''The 
Mark of Zorro" at Shea's Buffalo 
Theatre; Mar. 9, 16 and 23 he plays 
noon concerts at his church; Mar. 17 
is a theatre concert at Fresno Pacific 
College Events Center; April 8 he 
accompanies two Buster Keaton films 
at Century II Civic Center, Wichita, 
Kan. 

On May 14 he will accompany a 
250-voice choir in a festival concert 
and play a 20-minute classical recital 
as part of the celebration of the new 
Wicks pipe organ at St. Pius Catholic 
Church in Redwood City, Calif. 

James Jumping Around 
This month Dennis James is slated 

to jump around the country in concert 
appearances. Mar . 5 he played the 
Hershey (Pa.) Theatre. On Mar. 10 it 
is Wagnalls Memorial, Lithopolis , 
Ohio; 11 & 12, Granada Theatre, 
Kansas City, Kan. Then comes the 
National Film Tour of "Die 
Nibelungen"-Mar. 18, Castro Thea
tre, San Francisco ; 23,24 ,25-Royce 
Hall, UCLA, Los Angeles; 27 ,28, Art 
Institute, Chicago; 30, 31, World 
Theatre, St. Paul; Apr. 4, 5, Cleve
land Art Institute; 7 ,8-High 
Museum , Atlanta; 12,13-Anthology 
Film Archives, New York City; 
22,23-lnternational Film Festival, 
Wash. D. C. 

Neil Jensen Planning 
New U. S. Tour In '90 

Popular Australian organist Neil 
Jensen is launching plans for another 
concert tour of U. S. and Canada for 
the month of March 1990, he has 
advised the NEWS. He may be con
tacted by writing Keymedia Produc
tions, P. 0. Box 99, Drummoyne, 
NSW, 204 7, Australia, or by calling 
(02) 798-7390; Telex AA 73870; 
FAX 612.4285283. 
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ATOS International NEWS sec
tion of Theatre Organ Journal is 
prepared by Tom B'hend, assisted 
Jim Koller. News items should be 
addressed to P . 0. Box 40165, Pas
adena, Calif. 91114. 

James Did Not Cancell His 
Santa Barbara Show Date 

WELL TUNED TRIUMVIRATE-Henry Hunt, Lyn Larsen's manager, 
Carlo Curley and Robert Ridgeway, recording engineer, listen to a play
back of a selection made during recording sessions at Girard College 
Chapel, Philadelphia, on the 1931 4/ 125 E. M. Skinner organ. Curley 
produced nine hours-nearly eight CDs-of finished performances from 
Dec. 21 through Jan. 6, over three-fourths of which was played from 
memory. The records will be released through London/Decca Records. 

Concert artist Dennis James did 
not cancel his January show at the 
Arlington Theatre , Santa Barbara , 
Calif.; it was nixed by Santa Barbara 
Chapter. He received notification 
while on tour in Australia to the effect 
the Robert-Morton organ was not 
ready for nationally-known artists and 
because of that the January date was 
cancelled and would be rescheduled 
at a later date. 

James said a news item in the 
NEWS has been misinterpreted and 
some people believe he cancelled the 
date because of the condition of the 
organ . "The implication is that I 
acted in a 'prim a donna' manner, 
which is just the opposite of what 
actually happened . I have never done 
that in any situation," he said. 

Chi Rink Organ Playing 
Chicago's North Avenue Skating 

Rink Wurlitzer is now playing, 
according to a story published in 
"Pipes 'n' Ciphers" column of VOX 
CA TOE, Chicago Chapter's official 
newsletter. The organ has two brassy 
Posthorns , plus the famous Leon 
Berry-Hub Rink Dopple Flutes. And 
the former State Theatre/Trianon 
Ballroom/Hinsdale Theatre three
manual Wurlitzer console has been 
restored to its natural mahogany fin
ish. 

Sellers Has New Cassette 
Barbara Sellers' "Belle of the Ball" 

cassette recording at the Allen custom 
three-manual digital theatre organ in 
Chicago's Music Box Theatre is now 
available. Price is $10 plus $3 for 
postage and handling. Order from the 
Music Box Theatre, 3733 No. South
port Ave ., Chicago , Ill. 60613. 

Kann Plays Mini-Concerts 
Organ buffs visiting Los Angeles are 

invited to attend Founder's Church of 
Religious Science, Sixth St. just west of 
Vermont Ave., Wednesday evenings 
to hear Stan Kann at the four-manual 
Wurlitzer. He plays a mini-concert 
from 7 to 7 :30 featuring show tunes 
and pop music prior to the evening ser
vice. 

Fr.Miller To Play In 
Beaumont, Texas Apr. 8 

Fr. Jim Miller appears in concert 
April 8 at 8pm in the Jefferson Thea 
tre, 345 Fannin, Beaumont, Tex. 
Sponsored by Southwest Texas Chap
ter and Southeast Texas Art Council, 
tickets are available in advance at $6, 
or at the door for $8. Advance sales 
are through Ticketron or the ATOS 
unit. 

Erie Club Posts Dates 
Rev. Bert Jones will present a con

cert for Erie Theatre Organ Society 
March 19 in the Commons Room at 
Gannon University. Lance Luce is 
scheduled to play there May 14. Both 
programs begin at 2pm. The school is 
located at 109 W . 6th St., Erie, Pa. 

Search Under Way 
For Velazco Music 

When Emil Velazco was one of the 
resident organists at New York's 
Roxy Theatre , he a11thored a Theatre 
Organ Series which was published by 
the Irving Berlin Standard Music Co. 
Three of the series issued were-Folio 
1, 'Komedy Kartoons ,' with musical 
items titled Aesop's Fables , Noah's 
Ark, Monkey Bizness, Green Girafe 
and lgnatz Mouse ; Folio 2 is 
unknown; Folio 3, 'Scenics, ' has mus
ical numbers Silent Places, Deep 
Lagoon, Forest Scenes, Sparkling 
Waters and Fleeting Clouds; Folio 4, 
'Organettes ,' features Tickling the 
Tibias , Consoling the Console, Diapa
son Ditties, Kidding the Kinura and 
Messing the Manuals. 

The NEWS has been requested to 
try and locate the complete series. 
Velazco was one of the nation ' s top 
organists during the silent film era. 

Old Town Organ In Shows 
Old Town Music Hall will present 

the Palm Leaf Ragtime Orchestra plus 
Wurlitzer organ, April 7 and 8. On 
Apr. 26 & 27, Bill Coffman and Bill 
Field play music of the 20s and 30s on 
the Wurlitzer. Call 213/322-2592. 

DTOS PLANS EXHIBIT 
Detroit Theat~e Organ Club is look

ing for memorabilia-historic photos, 
programs, etc.-for a new kiosk dis
play to be placed in the lobby of the 
Senate Theatre. Items involving the 
Fisher, Isis and Senate Theatres, all of 
which figure in the history of the club, 
are being sought. Scott Smith 
(517/882-5115 or Don Jenks 
313/227-7627) may be contacted by 
donors. 

ELKO THEATRE CLOSES 
January 22 was the final day of 

operation for the Elco Theatre, Elk
hart, Ind. The house , which has a 
Kimball theatre organ , figured in the 
news several years ago when the 
owner was murdered by the theatre's 
manager. Future of the building is 
unknown allthough discussion was held 
at one time regarding converting the 
house to a performing arts center oper
ation 

Item In NEWS Recalls Youthful Experience 
by William P . Bartlow 

In the January issue of the NEWS I noticed an item about a theatre in Pomeroy , 
Washin gton being restored and an editor's commment that it must be the Seely. 

My father's cous in, Abbie Hale Thompson ran that theatre for many years. In the 
early period she ran it with her husband who died prematurely . After his death she 
continued its operation . The couple had no children . 

We would visit relatives in Pomeroy and I was in my delight for I could go down in 
the evening with Abbie to the theatre. Pomeroy at that time was about 1,500 popula
tion. The Seely was quite large for a town of that size. It had a big stage with a large 
ramp up to the stage door ; Cousin Abbie always kept her car backstage . 

I recall her telling me she had just purchased a new stage curtain which had hand
painted indian designs . There also was a photoplayer in the pit, but she would never let 
me turn it on. She told me in the silent days she played it while her husband managed 
the theatre . I had often wondered what happened to the instrument until the NEWS 
noted it is now in a shopping center at Lewiston, Idaho. 

She kept the theatre neat as a pin and patrolled the balcony area so no smooching 
took place. I asked her about stage shows and she informed me she wanted no part of 
them . They were just a nuisance and stage people were always complaining and want
ing something! special. 

Cousin Abbe died in the '50s , but I recall having such a good time roaming the 
theatre as a teenager. It was also good to learn what has happened to the building 
because it was such an unusual structure for a town that size. (Editor's Note: Bartlow 
has an excellent Wurlitzer installed in his Rushville, Ill. residence. ) 
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A highlight of the ATOS 
'89 C vention will be 
concerts at the Fox 
Theatre. Patrons are 
ushered in to the sound 
of a 3/12 Moller organ in 
the lo by - a sweet 
prelud to the majesty 
of the /36 Wurlitzer 
organ the 7-story high 
auditorlum. 
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Afterglow I 
Frankenmuth Afterglow • Saturday, July 8 

8:00 a.m. - Board buses for Frankenmuth 
6:00-8:00 p.m. - Buses arrive back in Detroit 

Even the most enthusiastic theatre organ buff might 
desire a respite from a solid week of concerts and 
theatre seats ... what better way to "wind down" than 
a trip to the historic town of Frankenmuth, known as 
"Michigan's Little Bavaria!" Located north of Detroit, 
Frankenmuth was settled by Germans and their descen
dants have respected and nurtured their legacy. The pic
turesque town features dozens of Bavarian-style build
ings and lovely river-bank parks and paths for strolling. 

Frankenmuth is world famous for the family-style 
chicken dinners served at Zehnder' s Restaurant. After 
we enjoy this all-you-can-eat luncheon feast, there will 
be plenty of time to walk and explore the multitude of 
specialty shops, many of them unique to Frankenmuth. 

Chief among these is Bronner's, the world's largest 
Christmas store. Other stores feature such varied mer
chandise as clocks, Michigan wines, kites, doll houses 
and miniatures, woodcarvings, clothes, candies, linens, 
cheeses, and country-style crafts and furnishings. 

Frankenmuth . . . Michigan's Little Bavaria . . . a 
perfect ATOS '89 Afterglow! 

$25 per person total cost 
(includes bus transportation and family-style 

chicken dinner) 

Afterglow II 
Southwest Michigan Afterglow • Saturday, July 8 

8:00 a.m. - Board buses for Kalamazoo and Grand Rapids 
6:00-8:00 p.m. - Buses arrive back in Detroit 

Beautiful Southwest Michigan invites you to ride in air
conditioned buses through its green and pleasant coun
tryside to the cities of Grand Rapids and Kalamazoo. 

Grand Rapids 
At Good Time Charley's in Grand Rapids, we'll enjoy a 
hearty lunch (the selection includes three choices: Veal 
Parmesan, Shrimp Basket, and Barbeque Chicken). 
While lunching and relaxing, we'll hear organist Charlie 
Balogh concertizing on the restaurant's mighty 3/31 
Wurlitzer, originally from the Stanley Theater in Jersey 
City. 

Kalamazoo 
We'll arrive in Kalamazoo in the midst of its Annual 
Flower Fest. We'll visit the John Eberson-designed 
atmospheric style State Theatre. The auditorium is styled 
to appear as a Spanish courtyard; the stars will twinkle 
and the clouds will race by as we listen to the silver
throated 3/13 Barton organ, played by organist Rob 
Richards. 
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A boxed lunch will be served before the buses depart for 
Detroit. 

$45 per person total cost 
(includes bus transportation and two meals) 

Limited to 330 people 

Co-sponsored by the Southwest Michigan Chapter and 
the Motor City Theatre Organ Society Chapter, ATOS. 

Charlie BaJogh Rob Richards 
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It's Music Time in '89! Registration Information 
Convention Registration may be accomplished by completing the form on the inside back cover of the "wrapper" from this issue of Theatre Organ 
magazine. Please fill out the form completely and legibly; it will be used to prepare your personalized convention package and name badge. 

Convention registration is open only to current members of ATOS . You must indicate whether you wish to take part in any of the additional events 
planned: the Pre-Glow, the Banquet, the Jam Sessions, and the Afterglows. The cost breakdown for Music Time in '89! is as follows: 

Convention Registration ................................. $145.00 
Includes all transportation to regularly scheduled events, 
tickets to all shows, personalized Convention materials, and 
more. 

Late Registration ........................................ ($15.00) 
Conventioneers who register after May 15 must pay a late 
registration fee of $15.00. 

"Pre-Glow" -Sunday, July 2, 1-3 p.m . ........ .. .......... $12.00 
Includes tramportation to and from Fox Theatre, and Concert by Father Jim Miller. 

Jam Session - Monday, July 3 ............................ $ 3.00 
Following the program at the Redford Theatre; cost includes 
transportation. 

Banquet Reservation - Thursday, July 6, 8-11 p.m . .......... $36.00 
Prime rib dinner; entertainment 

Jam Session- Friday, July 7, 11:00 p.m.-1:00 a.m . .......... . $ 3.00 
DTOC - The Senate Theatre; cost includes transportation. 

Luncheon in Ann Arbor at the Michigan League -
Thursday, July 6 ......................................... $ 9.00 
Triple salad plate, rolls and beverage. 

Afterglow Options - Saturday, July 8 
I. Frankenmuth ........................................ $25.00 

Includes transportation and luncheon of family-style 
chicken dinner at world-famous Zehnder's Restaurant . 

II. Grand Rapids and Kalamazoo ......................... $45.00 
Includes transportation, concert and luncheon at Good 
Time Charley's Restaurant; indicate your meal choice 
(all are complete dinners). 
□ Veal Parmesan □ Shrimp Basket □ Barbecue Chicken 

Checks should be made payable to ATOS Convention '89 or you may 
charge your Registration on MasterCard or VISA. Send the Registra
tion Form, along with your check, to: 

ATOS Convention '89 
c/o Mrs. Dorothy Van Steenkiste 

9270 Reeck Rd. 
Allen Park, Michigan 48101 

An acknowledgement of your Registration will be sent to you. Regi
strations received after June 15th may not receive acknowledgement. 

Questions about Convention registration may be answered by Dorothy 
Van Steenkiste (313) 383-0133, or Marjorie Muethel (313) 772-3517. 

Hotel Registration 
If you're coming from out of town (even if you're not!), you won't 
want to miss all the camaraderie, socializing and fun that will take 
place at the Westin Hotel in Renaissance Center - our headquarters. 
To make your hotel reservations, use the form located on the inside of 
the mailing cover from this issue of Theatre Organ. You must make 
hotel reservations and register for Convention separately; simply 
doing one does not take care of the other! Hotel registration will be 
handled by the Westin Hotel, and questions must be addressed to 
them. Cut-off date for hotel registration at the special ATOS rate is 
June 10. Special ATOS '89 convention room rates are as follows: 

Single . .. .... . .. .... . . ............ .. .... . ............... $65.00 
Double . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 70.00 
Twin ..... ..... ............. . ........... ...... ..... . .. . . 70.00 
Additonal person per room. ... .......... ........ ..... .. ... 20.00 
No charge for children under 18 if staying in same room with parents . 

Please send the hotel Reservation Form to: 

Westin Hotel 
Reservations Department J78 
Renaissance Center 
Detroit, Michigan 48243 
313/ 568-8200 

Tape Recording, Photography and Videotaping 
We doubt if there is a more talented group of amateur "tape 
recorders" than ATOS! BUT it can be a real irritation to others attend
ing concerts. So we seriously discourage tape recording at all concerts. 

Flash photography, movie cameras, and camcorders are strictly pro
hibited during all concerts. No exceptions! 

If you still wish to record, you must abide by the following rules: 
• Only C-90 cassettes 
• No AC power available 
• Hand-held microphones, below the sightlines of the audience 
• Recorders must be turned on at beginning of concert and not turned 

off until the end 

Any additional Convention information may be obtained 
by calling Mrs. Marjorie Muethel (313) 772-3517. 

Discount Travel Rates 
Through arrartgements with Conventions in America, Inc., San Diego, CA., special reduced rates with American Airlines and 
Alamo Rent-A-Car are available for Music Time in '89! conventioneers. These arangements include: 

AIR FLIGHTS 

• 45% Air Fare Discounts on Coach Class Seating & 
Guaranteed Discounts on all Other Seat Classes 
including "Supersaver" Fares. 

• Complimentary $100,000 Travel Insurance with 
Each Ticket. 

• Four Complimentary Drink & Movie Coupons with 
Each Ticket. 

• Special "Double Check" Reservation System to Insure 
Best Fare on All Airlines and Travel Services. 

CAR RENTALS* 

Car Type 

Economy (Sprint or similar) 

Compact (Cavalier or similar) 

Intermediate (Grand Am or similar) 

Standard (Regal or similar) 

Luxury (LeSabre or similar) 

Daily / Weekly 

$26 / $115 

$29 /$129 

$31 /$159 

$36 / $189 

$38/ $209 

* These special rates are available for one week preceding and one week following the Convention. 
·* Unlimited free mileage . * Add $2.00 I day for four-door models. 

THEATRE ORGAN 

Make all of your airline and car rental arrangements by calling: 

Conventions in America, Inc. 
1-800-942-0098 

Refer to the Music Time in '89! group number: 301A 
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"Watch out, 
Arthur Fiedler!" 

SOUNDS OF THE STATE. Iain Flit
croft at the Kilburn 4/16 Wurlitter. Avail
able from Goe££ Day, COS Sales, 105 
Highview, Vigo Village, Meopham, Kent, 
England, DA13 0TQ. $13.00 postpaid. 
Checks payable to Cinema Organ Society. 

It wasn't called the Hope-Jones Unit 
Orchestra for nothing. Watch out, Arthur 
Fiedler. One person is doing the work of 
the entire Boston Pops and he's doing it 
right well. lain Flitcroft is telling the Kilburn 
Wurlitzer what it was meant to be, an in
strument with orchestral capabilities 
played by one person. 

Selections include: "State Occasion," 
"La Cinquantine," "Mink and Pearls," 
Franz Lehar selection, "Regency Romp," 
"Amparito Roca," "Russian Rag," "Danc
ing with Tears in My Eyes," "Liebes
freud," Hans Christian Anderson selec
tion, and "Czardas." 

The precise finger technique, impec
cable phrasing, intelligent tempi, and good 
registrations all contribute to the excel
lence of this tape. Mr. Flitcroft gives you 
a chance to savor a particular stop com
bination without feeling a need to change 
every four beats in case you might be 
bored with what's happening musically. 
The two medleys also hang together 
beautifully without meaningless mean
derings between selections - a wel
come change. 

The organ sounds very good in the 
room. The recording captures a feeling 
of a large space, though I personally felt 
a slightly slower tremulant would have 
eliminated an underlying feeling of ner
vousness in the slower ballads - note 
"Dancing with Tears in My Eyes," a real 
gem. 

If you like listening to orchestral music, 
you'll love hearing lain playing it on our 
favorite instrument. Go for it. 

Gerry Gregorius 
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WINTER SUNSET. Nigel Ogden at the 
St. John Vianney Church (Clayhiij) 3/6 
(plus Melotone) Compton. Available from 
Goe££ Day, COS Sales, 105 Highview, Vigo 
Village, Meopham, Kent, England, DA13 
0TQ. $13.00 postpaid. Checks payable to 
Cinema Organ Society. 

I can't believe it's only six ranks! That 
just goes to show what can happen when 
an organ that is tonally finished in a su
perb manner is played by an organist who 
thoroughly understands the acoustical 
setting, in this case a very reverberant 
church. As soon as you hear the open
ing chords, you know you are going to 
hear something special. This organ has a 
Tromba rank that thousands of church 
organists in this country would kill for. 

Mr. Ogden is a master at bringing out 
every possibility the limited resources 
offer. The recording engineer captured 
every bit of the clean playing, yet you are 
aware of the generous acoustics of the 
room. 

The selections on the first side are: 
"Bonaventure," "Tangerine," "Winter 
Sunset," "Melody on the Move," and 
''Opus One.'' The second side has ''Night
riders," "Serenade to Marianne," "Coffee 
in the Morning and Kisses in the Night," 
"Through the Courtesy of Love," "Let's 
Fall in Love," "Give Me the Simple Life," 
"Secret Love," and "I'll Walk with God." 
Most of the program is played without 
tremulant which is not missed. When the 
tremulant is used, it tends to fight a bit 
with the room's reverberation. 

Mr. Ogden's playing makes the instru
ment sing, cry, laugh, and even get in 
some good solid punches. His own com
position, "Winter Sunsef,'' has such a 
haunting quality that it almost conjures 
up an image of ectoplasms rising through 
the darkened building. A superior exam
ple of melody, harmony, and orchestration. 

Does a theatre organ have to be large 
to be worth hearing or playing? I think not. 
Nigel Ogden is a prime example of an 
organist who can bring out the most of a 
small instrument. Gerry Gregorius 

LONDON'S PRIDE. Robert Wolfe at 
the Southbank 4/21 Wurlitter. Available 
from Goe££ Day, COS Sales, 105 Highview, 
Vigo Village, Meopham, Kent, England, 
DA13 0TQ. $$15.00 postpaid. Checks 
payable to Cinema Organ Society. 

Do you like the organ loud? Do you like 
it played fast? Do you like the Post Horn 
used for everything but punctuation? 
Then this is a recording for you. Selec
tions are: "Knightsbridge March," "Mood 
Indigo," a medley of "Mountain Greenery, 
We'll All Go Riding on a Rainbow, Over 
My Shoulder, and Dreamboat,'' a coup
ling of "A Foggy Day," and "London by 
Night," "Masquerade Waltz," and a set 
including "Westminster Waltz" and "A 
Nightingale Sang in Berkeley Square." 
The second side brings us selections from 
La Cage aux Fol/es, "Leicester Square 
Rag," "I Don't Know How to Love Him," 

"Amparito Roca," "When Day is Done," 
and a set called London Pride consisting 
of "Down the Mall, Lambeth Walk, Un
derneath the Arches, and Limehouse 
Blues." 

The recording of the organ is spacious 
but not overly cavernous. When Mr. 
Wolfe slows down a bit, the ambience is 
perfect. When he gets in gear to play as 
many notes as possible in a measure, it 
is a little difficult for the ear to sort it all 
out. There is a school of thought that it's 
really all right to play a melodic interval 
without playing every note between them, 
up, down, and continuously. Robert has 
yet to learn this, but perhaps his youthful 
exuberance will eventually give way to a 
maturity yet to come. 

Despite the slap-dash, the razzle
dazzle, and the occasional ability to de
feat the Wurlitzer's fast action, Robert 
Wolfe is certainly worth watching as an 
up-and-coming artist. A little introspection 
and examination of his own recordings 
is all he needs. Gerry Gregorius 

MEMORIES FROM THE HEART: 
Theatre Organ Sty lings by Ron J. Aselton. 
Order from (Y7 Forest Plare, Sauble Beach, 
Ontario NOH-IPO Canada. $10.00, plus 
$2.00 postage and handling. 

Occasionally, a recording is submitted 
to THEATRE ORGAN that tests the frame
work in which its reviewers must function. 
Memories From The Heart is just such a 
recording in that it falls just outside the 
description of recordings normally re
veiwed in this department. 

Memories From The Heart is recorded 
on a remarkably well-voiced Rpdgers Trio 
electronic organ located in Mr. Aselton's 
home. Spacious acoustics, and a crea
tive speaker complement combine to 
provide the listener with a warm, almost 
voluptuous sound from an instrument that 
is fully 20 years old. The casual listener 
might even be unaware that this is an 
electronic upon first listening. Mr. Asel
ton is to be complimented on his ability 
to realize such an authentic sound from 
an analogue, electronic organ of this age. 

The selection of music merges per
fectly with Ron's laid-back keyboard style. 
Ranging from "The World Is Wait'n For 
The Sunrise" (sic), to "Those Amazing 
Men And Their Flying Machines," the 
music is largely presented in medley form 
and these compositions are abbreviated 
in order to fit into medleys. The style, the 
music, and the format suggests a casual 
evening at Mr. Aselton's home, during 
which he recalls melodies and medleys 
which are sentimental to him and his 
guests. Medley #2 on the second side of 
the tape is particularly so, as it is pre
sented in memory of his father. 

Memories From The Heart is a record
ing that will appeal particularly to elec
tronic organ owners. Mr. Aselton's 
command of the Rodgers Trio is excellent, 
potentially offering ideas on registration, 
and phrasing to the electronic organ 
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student. However, the theatre pipe organ 
enthusiast should be advised that this 
recording represents a sentimental ex
cursion into melodies played nostalgically 
on an electronic organ. And, as a result, 
the content of this tape may not satisfy 
the appetite of the theatre pipe organ 
buff. Steve Adams 

BELLE OF THE BALL. Barbara Sellers 
at the Music Box. Order from: Music Box 
Theatre, 3733 North Southport Avenue, 
Chicago, Illinois 60613. Cost is $10.00 
plus $3.00 postage and handling (inc. tax). 

Here we have an interesting item from 
the Windy City - the debut recording of 
Barbara Sellers, playing a three-manual 
custom Allen in the Music Box Theatre in 
Chicago. As many ATOS members know, 
Barbara is the talented daughter of or
ganists Preston and Edna Sellers, who 
played many of the Loop theatres in years 
past. She has made many appearances 
in Chicago clubs, usually working with a 
Hammond organ. This is her first excur
sion into theatre organ recording and she 
comes through splendidly, bringing to the 
instrument a secure technique , an inno
vative sense of harmony and a steady 
rhythmic approach The resulf is a the
atre organ style entirely her 9wn. 

The program opens with an upbeat 
"Swamp Fire,'' a jazzy number featuring 
full ensembles and block chords. "In the 
Still of the Night" follows, using the ex
cellent strings of the organ. Barbara pre
sents the tune in a straightforward man
ner that is, at times, rhythmically not 
exactly as notated. "Belle of the Ball" 
receives a graceful performance, with 
some dramatic modulations to enhance 
this well-known Leroy Anderson favorite. 
It's back to the music of Cole Porter with 
"So in Love," which is played in an ex
tended arrangement as a beguine. ''A 
Foggy Day'' presents a wonderful vehicle 
for the organist's tasteful and innovative 
use of harmony. Beginning with the sel
dom-heard verse, Barbara builds an 
understated yet powerful arrangement 
of the familiar Gershwin tune, and there 
are some lovely registrations throughout. 
Side one concludes with a medley of 
tunes associated with Fred Astaire. 
"They Can't Take That Away From Me" 
is reminiscent of the Buddy Cole version, 
while "I'll Build a Stairway to Paradise" 
struts along using the excellent piano 
stop. In contrast , "Change Partners" re
ceives a warm and introspective treat
ment. 

Side two opens with a sweeping waltz, 
"The Wedding of the Winds," in which 
xylophone and piano are heard to good 
advantage. "Lara 's Theme" is one of 
those tunes that can either charm or ex
asperate the listener, depending on its 
treatment by the performer . It can easily 
be overplayed, but one only needs to re
call that it was presented in the film ver
sion of Doctor Zhivago as a simple, 
nostalgic folk tune. Barbara treats it as 
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Barbara Sellers 

Manufacturers , distributors or indivr,'duals sponsor 
ing or merchandising organ recordings are encour 
aged to send reriew copies to the Record Reviewer, 
THEATRE ORGAN, 4633 S.E. Brooksw Dr., 
# 58, Mihrouki.e, Oregon 97222. Be sure to include 
purchasing information (postpaid pric e, ordering 
addr ess) and a photo of th e artist which need not 
be returned . 

The doors have closed , the lights are dimmed, 
A hush falls through the crowd. 

This reverential silence 
would make a minister proud! 

The organ pipes resounding chords , 
The velvet curtains part , 

The flickering light of an unseen machine 
Bids the action to start. 

Within the darknes.s of these walls 
And the projector's glowing beams , 

People are transported to 
A palace of celluloid dreams. 

The lobbies are ornamental 
With colors bright and bold; 

The walls have lovely tapestries 
And colonnades of gold. 

Rich and poor , old and young 
Come here every day, 

Knowing that for an hour or two 
Their troubles will melt away. 

Right before their very eyes 
On giant silver screens 

Many wondrous stories unfold 
In the palace of celluloid dreams 

such, using a balalaika effect over a 
gently rocking accompaniment. 

The remainder of the recording is a 
selection of Lerner & Loewe show tunes 
titled "In Remembrance ." Songs from 
My Fair Lady, Brigadoon, Gigi, Paint Your 
Wagon, and Camelot are featured, and 
each one gets a distinctive treatment. 
For example, '' I Could Have Danced All 
Night" begins like a two-part invention, 
and "Get Me to the Church on Time" 
starts with a carillon fanfare . (The "train 
wreck' ' effect halfway through the tune 
might indicate that, on this occasion, the 
church wasn 't reached .) 

The cassette insert features an attrac
tive photo of Barbara at the Chicago 
Theatre Wurlitzer. Recorded sound is 
excellent, and one gets the full "in the
atre" sound. The Allen organ presents a 
fine variety of solo voices and very con
vincing percussion stops. The rather wide 
tremulants may bother some listeners, 
and from time to time the higher pitches 
may be a bit strident. However, the mu
sical playing of Barbara Sellers over
comes any slight reseNations concern
ing the instrument. She brings a fresh 
approach to the theatre organ which 
avoids cliche and always holds interest. 

Lew Williams 

Douglas Fairbanks is a hero, 
Charlie Chaplin is the tramp, 

Lillian Gish has vestal innocence , 
But Theda Bara is a vamp. 

Valentino ignites the desert sands 
With fire in his eyes, 

While women swoon within their seats 
All fluttered hearts and sighs. 

Laughter , love , and sometimes tears, 
Adventure and wild schemes , 

All become reality 
In the palace of celluloid dreams. 

Time has passed, things have changed , 
A frenzied world moves on , 

The glory of the movie house 
Has sadly long been gone. 

The golden years have drifted , 
The past becomes today; 

The great stars of the silent screen 
Have all faded away. 

But somewhere in the stardust 
Of a memory , it seems, 

Their silver ghosts will always haunt 
The palace of celluloid dreams. 

Reprinted by permission from Gooo Old Days, a nostalgic-based magazine, printed 12 times a year at 
$12.97 per year . Subscriptions available by wr iting Good Old Days, 306 East Parr Road, Berne, IN 46711. 
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Ty Woodward 

Reprinted from The Cedar Rapids Gazette 

CONCERT REVIEW 
Paramount Pipe Organ Creates Magical Aura 
By Les Zachels, Gazette reviewer 

Somehow it's a world of magic when the Paramount Theatre pipe organ rises from 
its lair in the pit and the console is showered with a glittering aura of iridescence. 
Saturday night in the Paramount this beautiful instrument awakened to thrill some 
600 patrons of the annual fall CRATOS concert. 

Presiding over the keyboards and pedals was a tall, dark and handsome young man 
who proved to be a master of the manuals. Ty Woodvvard, a west coast organ virtuoso, 
played a two-hour recital that reflected a backdrop of musical education and set 
him apart among performers. In addition, Woodward boasted a speaking voice of 
great resonance and chose his words carefully. 

Meredith Willson's "76 Trombones" was a breezy opener, but George Jessel's 
"Parade of the Wooden Soldiers" knocked the cobwebs out of the lower woodwind 
pipes. "Memory," the ace hymn from Cats, was the blue light special of the even
ing with its spine tingling, haunting melodic line. 

Scott Joplin's "Maple Leaf Rag" elicited expressions of pleasure from the patrons. 
The tune was written for piano, but Woodward charmed his audience with a bizarre 
stop mixture that suggested happy hours on a merry-go-round. He studiously avoided 
that pitfall of so many keyboard artists who usually play this number at breakneck 
speed. Woodward's tempo was in good taste and steady as a rock. 

A drastic change in format was ushered in by a silent movie of 1917 vintage. This 
adventure into yesteryear was a real gas, featuring Bobby Vernon and Gloria Swan
son. Titled "Teddy at the Throttle," the star p~rformer was a canine of dubious an
cestry. But the real hero w_as Woodvvard on the organ bench, who played a meaningful 
accompaniment, punctuating the action on the screen with appropriate melodic in
ventions. This certainly was one of the better silent comedies that CRATOS has 
offered its patrons. 

The Widor ''Toccata'' from his Fifth Symphony is one of the most challenging pieces 
in all organ literature. It was composed for the classical organ. The ingenious Wood
ward devised a means of executing this intricate score by quickly moving from one 
pre-set manual to another, thus changing the color and volume called for in the piece 
without having to change the stops. 

Quantity of sound is ordinarily attained by the use of foot pedals, opening and 
closing the shutters. But when both feet are engaged in playing octaves, it's a clever 
trick to use that means to change the volume. 

After a parade of popular show tunes, Woodward invited the audience to partici
pate in a "Sing-Along." An uninvited voice intruded from the pipe chamber. That 
bug-a-boo of organists, a "cipher," joined in the singing. The versatile Woodward 
cleverly played along in the key of the "cipher," until a determined crew of CRATOS 
troubleshooters headed by James Olver isolated the erring pipe, which was located 
in the tuba section. Organist Woodward seemed quite unruffled. 

WocrlNard brought his recital to a close with the piano teacher's special, "Turkish 
Rondo" by Mozart, and the spirited kickline, the "Can-Can" by Offenbach. 
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New Console Dedicated 
By Pittsburgh Area 
Theatre Organ Society 
by Fran Verri 

October 8, 1988, on the stage of the 
auditorium of Keystone Oaks High School 
in Dormont, Pennsylvania, near Pitts
burgh, sat a huge object shrouded with 
a large, black drape. At eight o'clock, 
emcee Fran Verri introduced the four 
members of the crew, Bob and Shirley 
Flowers, Randy Lafferty and Jay Smith, 
and presented each of them with a plaque 
that matched the console decor as a 
memento of the task they had just com
pleted. The four then surrounded the en
shrouded console and, with a show of 
bravado, unveiled their masterpiece. The 
long and loud ovation from the audience 
was their reward. 

This story actually began in 1986 when 
the crew decided that they needed 
something more than the 2/1 O they had 
enjoyed, and they approached the board 
of directors of PATOS with a proposal for 
expanding the console. President Bob 
Flowers and his crew toured the country 
looking for a three-manual Wurlitzer 
console that they could use. After look
ing at a number of consoles, some in
complete, some overpriced, and some 
that were next to junk, they came home 
empty-handed, but not empty-hearted. 
Since the board's decision to go to three 
manuals also included a desire to in
crease the instrument by seven ranks, 
the crew decided to design a console to 
meet their needs. 

A new, three-manual console shell 
was purchased from Arndt Organ Supply: 
During the assembling of the shell, sev
eral items including the top board, the 
fall board and the straight rail were rede
signed and new qnes were made. Then 
they began the task of installing new 
stop tabs, switches, rebuilt manuals, 
combination action, wiring and all the 
rest of what it takes to make a console 
complete. Everything was made to order, 
and when they were done, they had the 
makings of a console that is totally unique. 

As the summer of 1988 approached, 
all of the console components were 
ready for installation, but first the unfin
ished cabinet had to be painted. Bob 
shipped it out to a furniture factory where 
it was professionally spray-painted. Then 
the decorations were selected and ap
plied by a professional cabinet finisher. 
Because this console was totally new and 
not built by Wurlitzer, there had to be 
some way to identify it as a Wurlitzer, so 
Program Director Shirley Flowers set out 
to make, from scratch, a Wurlitzer sun
burst music rack. 

The deadline for the first concert of 
the season was October 8, but the 
work crew knew that they had to have it 
ready much earlier in order to work out 
any bugs that may occur. So, from the 
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The Hobby 
House Organ 
by Paul Wasserman 

The nameplate on the console reads: 
Symphonic Orchestral Unit, Built by 
Benj. F. LeNoir, Philadelphia, Penn. 

This console, along with the relay and 
switchstack originally came from the 
Lyric Theatre in Camden, New Jersey. 
According to the original stopkeys, in 
addition to the usual array of theatre 
voices, this LeNoir contained a Brass 
Trumpet, French Horn and Kinura. The 
fate of the chamber contents is not 
known by myself, and if anyone is famil
iar with the Lyric in Camden, I would 
appreciat~ hearing from him or her. 

PA TOS crew members (L to R): Bob and Shirley Flowers, Jay Smith and Randy Lafferty proudly present 
their new console. 

Although David Junchen writes in his 
Encyclopedia of the American Theatre 
Organ (page 264): "It is probably safe to 
assume that theatre organs bearing his 
nameplate consist of Organ Supply 
components ... " I believe this console 
bears a much stronger similarity to the 
Meisel & Sullivan built by Gottfried (see 
page 315 of Junchen's book). The mag
nets in the console and relaylswitchstack 
are of the same type as Page (that is, 
metal cap with swivel hook), if that is any 
indication as to the manufacturer. LeNoir 
may have purchased components from 
both suppliers. I totally agree with Mr. 
Junchen, however, that the quality of the 
LeNoir is among the finest. 

end of August to the end of September, 
the coming together of all parts of the 
console took place, and after two years 
and more than 1000 man-hours per crew 
member, the work was completed and 
was a total success. Only the tuning was 
left for the last week before the concert. 

It was now time for the dedication 
concert by young Robert Wolfe, and as 
Randy Lafferty introduced this popular 
British artist, we knew we had a winner. 
Once Robert Wolfe began to play, the 
entire audience was his. His program 
was a balance of ballads, waltzes, polkas 
and swing tunes presented in medleys 
that had his listeners jumping out of their 
seats. During intermission, many mem
bers of the audience rushed to the stage 
for a closer look at the console; they 
were generous with their praise, and the 

LeNoir console in Hobby House in Toledo. 
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hub-bub in the lobby was all about the 
new console and the way young Wolfe 
was handling it, all positive, all enthusi
astic, all happy. The second half of his 
concert consisted of more excellent 
stylings, many from Broadway shows, 
and as he concluded his program, Robert 
Wolfe thanked the members of PATOS 
for creating this new console and asked 
the audience for a round of applause for 
stage director Chuck Crouch whose ele
gant decorations enhanced the beauty 
of the console. 

The evening was a complete success, 
and the future of our society looks bright, 
indeed. We do not, however, plan to rest 
on our laurels and are looking to add 
more ranks and more percussions to the 
organ sometime in the future. 

The organ pipes and chests are Wur
litzer Style 185, Opus 246, shipped Octo
ber 1, 1919, and installed in the Pantheon 
Theatre, Toledo, Ohio. According to the 
nameplate on the original Wurlitzer con
sole when purchased and removed by 
Othedus Campbell in May 1951, it had 
been removed from the theatre and in
stalled in a Presbyterian church in Te
cumseh, Michigan, by the Toledo Pipe 
Organ Company. Subsequently, the ori
ginal two-manual Wurlitzer console was 
unsuccessfully altered by Othedus to 
create a three-manual Wurlitzer, so he 
acquired the LeNoir console and relay. 

The organ contains the original seven 
ranks: Tuba, Diapason, Cello, Viol d'Or
chestre, Flute, Clarinet and Vax Humana. 
As the transition from theatre to church 

.. organ had resulted in the loss of the per
cussions and traps, a Wurlitzer Harp, 
Orchestra Bells, Xylophone and Tuned 
Sleigh Bells were added. Othedus also 
acquired a Marr & Colton Tibia Clausa, 
Chimes and traps from the Tivoli Theatre 
in Mishawauka, Indiana. 

Othedus and his wife, Hilda, pur
chased the house next door to their resi
dence in Toledo and installed this con
glomeration in it. They called it their 
Hobby House. When the house was pur
chased, it was a one-story, five-room 
dwelling with a basement to which they 
added a second story for pipe chambers. 

continued ... 
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Hobby House continued 

After completely releathering their Wur
litzer, it was installed and its progress re
corded with a Stereo Realist Camera. I 
now have the complete collection of 3D 
slides. 

Othedus was a charter member of 
ATOE and a contributor to the Round 
Robin letters originated by Alden Miller 
of Minneapolis. I have the collection of 
copies from these letters. Apparently, 
stoplists obtained from organ crawls in 
the remaining theatres were the major 
information exchanged during the period 
of 1950-55. Although Hilda worked many 
long hours side-by-side with Othedus on 
the organ, it was not her "cup of tea" but 
her husband's obsession, and that was 
fine with her. 

When an article about Othedus, Hilda 
and the organ appeared in the Toledo 
Blade on September 18, 1958, I called 
to ask if I could visit them. They wel
comed me into their home, and I wel
comed the opportunity to work on and 
learn about all the intricacies of theatre 
pipe organs. The Campbells and myself, 
along with my wife whom I married in 
1960, remained close friends until their 
passing, Othedus in May 1981 and Hilda 
in August 1983. 

Fortunately, I was able to acquire 
Hobby House, and I immediately began 
to rearrange all the reservoirs, traps, 
tremulants, chests and pipework to facil
itate tuning and maintenance. The blow
er was moved from the garage to the 
house. Since Othedus had completely 
stripped the relay of all wi ring to install 
and rebuild it, new cables between switch
stack and relay had to be made and in
stalled. At the time of his death, he had 
wired 21 switches (wire by wire) to the 
relay. Since February of 1987, I have 
installed 18 more (prestrung) cables, 
making a considerable improvement in 
the sound and versatility of the instrument. 

Because I live 17 milies from Hobby 
House, the Wurlitzer does not receive 
the attention and maintenance it so badly 
needs, but with the help I have received 
from the Toledo Area Theatre Organ 
Society, every push of the START button 
seems to bring more life and versatility 
to the installation. When I thanked Presi
dent Evan Chase for his particular help 
and attention in tuning, he immedidately 
replied, "That's what we're here for!" 
Perhaps more of us could recapture that 
spirit of dedication to the mighty theatre 
organ and each other in our common 
bond to preserve the King of Instruments. 

A 
A 

REMEMBER 
TOVOTE 
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J/h -~ 
Othedus Ca.mpbe/1 at his LeNoir console. 

Chamber view of LeNoir organ. 

CHAPTER CORRFSPONDENTS - PLEASE NOTE 
To help ease the burden on the editorial staff of THEATRE ORGAN, please 

observe the following: Type all copy, double-spaced, on letter size (8 ½" x 11 ") 
white paper, leaving 1 ¼" margins on top, bottom and both sides. Do not use 
erasable paper .. Please include your name, address and telephone number. Type 
photo captions on Scotch (3M) Post-it Note sheets (#654, 3"x3" or #655, 3"x5") 
and attach to BACK of photo. DO NOT use any kind of tape or rubber cement to 
attach captions to photos, and DO NOT attach photos to sheets of paper. 

DEADLINES: 
November 10 for January / February 
January 10 for March / April 
March 10 for May/ June 
May 10 for July/ August 
July 10 for September / October 
September 10 for November/December 

Send Chapter Notes and photos to: 
GRACE E. McGINNIS 
4633 S.E. Brookside Drive, #58 
Milwaukie, Oregon 97222 
Phone:503/654-5823 
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Lee Erwin 
Goes to Paris 

In THEATRE ORGAN-101, the student 
should learn the necessity of keeping 
passports current. But, for Lee Erwin it 
was a forgotten lesson, thus adding 
another detail to a flurry of last minute 
activities -created by his accepting an 
invitation to play at the American Film 
Festival in Deauville, France. 

The honor of being selected to play at 
the prestigious, 14th annual, ten-day fes
tival could not be turned down by Lee 
even though he had not completed all of 
the shows of a ten-week silent film series 
at the great Cathedral of St. John the 
Divine in New York. He would have to 
leave immediately after the last perfor
mance at the cathedral. 

The festival's theme at Deauville was 
Oscar Winning Films. Wings, the first 
movie to win this award (1927), was to 
be featured and introduced by its star, 
Buddy Rogers. Buzz Aldrin, one of the 
first astronauts to walk on the moon, thus 
winning his ''wings,'' also would be there. 
An elegant, proper-sounding score was 
needed, so Festival Director Ruda Dau
phin called Paramount for references. 
They assured her that Lee Erwin would 
give a great performance, and one in 
keeping with the dignity of the festival. 
Anyone who has heard Lee's scores for 
films knows that he certainly didn't flunk 
FILM SCORING-101. 

At the Deauville Festival, American 
films, in four theatres, were screened 
twelve hours each day. All were recent 
releases but for two silents. The screen
ing of Wings took place in the big theatre 
at the Deauville Casino, with illuminaries 
such as Claudette Colbert, Ann-Margaret, 
and other film stars in attendance. A 
quote heard that evening: "tn such an 
atmosphere, it seems obvious that even 
television, as often predicted, will never 
diminish the lure of films.· ·· 

The performance of Wings went flaw
lessly, resulting in a standing ovation for 
Lee Erwin, but the trip to Deauville did 
not. The flight to Paris from JFK Airport 
in New York was delayed 6 hours! So, 
Air France served dinner at 5 a.m. (New 
York time) and breakfast at 4 p.m. (Paris 
time); then a zig-zag in a limousine 
through Paris rush-hour traffic, and finally 
a two-hour drive to Deauville. But Lee 
and the driver, with a mixture of French 
and English managed to pass the time 
enjoyably. 

Once jet-lag, rehearsals, meetings and 
the performance were over, Lee could 
then relax at an enjoyable, after-theatre 
dinner. Seated next to Mr. and Mrs. Buzz 
Aldrin, Lee had the pleasure of hearing 
first hand about Aldrin's moon landing 
and his recent theories on space travel. 
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Spending a few days in Paris after the 
film festival, Lee visited with Jacqueline 
Marchal and her husband, Giuseppi 
Englert. Jacqueline is the daughter of the 
famous French organist, Andre Marchal, 
who taught Lee as his first American 
student in Paris. Guiseppi Englert is a 
well known composer with whom Lee 
has worked on electronic and computer 
music, both here in the United States 
and in Europe. 

Having taught electronic music at 
Lehman College in New York, Lee's 
fascination with the subject continues 
with his elaborately outfitted studio. Lee 
contends that the theatre organ has 
come full circle, and is now being reborn 
in this electronic age by combining com
ponents such as he and technician Don
ald Schwing have done in their studio to 
produce the exact tonal colors of the 
orchestra. That is precisely what the 
Wurlitzers, Mortons, Barton, and other 
theatre organs were created to do back 
in the '20s. 

Enter to ELECTRO-MUSIC-101. 
Marlin Swing 

Emb~y Theatre 
Organ Restored by 
J.K. Ailrman Cnmpany 
of Indianapolis 

"It's really quite magnificent looking," 
said Gail A Milne, general manager of 
the Embassy Theatre Foundation in Fort 
Wayne, Indiana, as she proudly eye
balled the newly renovated four-manual 
Grande Page Organ console. 

Just out of the workshop of the J.K. 
Aikman Company in Indianapolis, the 
60-year-old instrument is once again the 
centerpiece of the Fort Wayne movie 
palace now used as a civic Performing 
Arts Center in Indiana's second largest 
city. 

In just under 100 days the Aikman 
Company, with foreman Carlton Smith, 
completely restored this console. The 
work included stripping nine coats of ori
ginal paint and replacing it with an ivory 
finish, restoring and gold-leafing the or
namentation, replacing the original wind 
action with new Peterson stop actions, 
installing a Trousdale multi-level com
bination action, creating an exact repro
duction of the original bench, and adding 
a "Second Touch" to the new pedal 
board. 

''The organ is now up to matching the 
capability of the best organist we can 
bring in," said Milne. "With the improve
ments, it's going to be much more lively." 
The organ is used for silent movies, solo 
organ concerts and other special events 
at the Fort Wayne theatre. 

The J.K. Aikman Company is a six
year-old firm that specializes in restoration 
of theatre and classic pipe organs. In 
addition to renovation and restoration of 
consoles and entire instruments, the 
Indianapolis-based company also rebuilds 
components and has developed a Sos
teneuto switch, specially designed for 
Wurlitzer expression shoes. 

The firm also services the instruments 
at the Indiana University and DePauw 
University Schools of Music and is cur
rently restoring an original Wurlitzer 
church installation in Anderson, Indiana. 
Another project involves directing the 
volunteers and supervising the installation 
of a 3/24 Wurlitzer in the auditorium of 
Manual High School in Indianapolis. 

Hints From Hugh 
CRACKED CHIME QUICK-FIX 

When installing a chime tube that had, 
sometime during the last sixty years, 
developed a hairline crack near the top 
end, I sought expert advice on proper re
pairs to cure its dull thud. And I plan to 
follow the advice - some day. But for 
right now I find that the get-by method 
shown draws no complaints from a tin 
ear. 
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AN ADAPTER RING'S THE THING -
if you're frightened by the shop charges 
for having a transition section made for 
your windline. Here's how you can cou
ple a 12" duct and the sock from a 15" 
blower outlet. Cut three rings of ¾" ply
wood - glue 'em together - and 
shellac. Make the circular cuts with your 
router (or cultivate a friend who owns 
one). Fasten the· adapter on the metal 
pipe with silicone caulk and three screws 
driven from the inside. 
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Letters To The Editor 
Continued from page 6 

Dear Editor: 
About 1928 Kinsey Theaters built a 

beautiful 700-seat movie palace in Lum
berton, North Carolina. The walls were 
done in a tan paint; the molded plaster 
work was all gold leafed, and there was 
an abundance of it. The proscenium was 
sort of a flattened arch with much gilded 
plaster relief work. The ceiling was 
capped with a beautiful dome and a huge 
crystal chandelier with multi-color light
ing. The seats were covered in red velvet, 
and the floor was carpeted in the same 
color. There were three floors of dressing 
rooms. A musicians' room and entrance 
into the orchestra pit, and other rest 
rooms and showers were below stage. 

This beautiful old Palace which had 
stood empty and unused for many years 
has been restored by Lumberton Citizens 
and is now the Carolina Arts Center. The 
balcony lobby is now an art gallery. 

A descriptive flyer was sent to inter
ested persons telling of the restoration 
of the theatre and that a theatre must 
have an organ, so they had leased the 
2/8 Robert-Morton that was for many 
years in the Art Deco Center Theatre in 
Durham, North Carolina, from Piedmont 
Chapter ATOS. The Center was the last 
movie palace built in North Carolina. 
Then followed the statement; "Wonder 
what happened to the original organ?" 

The 2/5 Wurlitzer was removed from 
the theatre in the late 40s. The console 
had long been gone. The organ was 
placed in a Lumberton music store and 
hooked up to a pink Baldwin console 
where it played for years. It then passed 
through several owners in different cities, 
ending up with David Eplee in Whiteville, 
North Carolina. This summer, David, 
having sold the beautiful white and gold, 
3-manual French console that he had 
built from scratch, to a person in Cali
fornia, gave the organ back to its original 
home. They hope to add it as an echo 
division to the 2/8 Center Robert-Morton. 

J. Marion Martin 
Whiteville, North Carolina 

Opinions expressed in this column are those of the cor
respondents, and do not necessarily reflect the opinions 
of the editors or the policies of ATOS or 11-IEA TRE 
ORGAN. Letters concerning all aspects of the theatre 
organ hobby are welcome. Unless clearly marked "not 
for publication" letters may be published in whole or 
in part. 

Address: 
Editor , 11-IEATRE ORGAN 

4633 S.E. Brookside Drive, #58 
Milwaukie, Oregon 97222 

Phone:503 / 654-5823 

ATOS Classifieds Get Results 
CLASSIFIED ADVERTISING RATES: 20¢ Per Word . 
Minimum $2.00. First 10 words are FREE to mem
bers. Deadline for placing ads is the fifth of each 
month PRECEDING publication. Please send all ad
vertising copy to: ATOS ADVERTISING, 1839 Weeg 
Way, Park Ridge, Illinois 60068. 
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Nuggets, Gold Dust 
Continued from page 6 

GOLDDUST ... 
Broadcasting organists: 12/34 LEW 

WHITE, WJZ, NY; WILLIAM MEEDER, 
also WJZ; DICK LEIBERT, WEAF, NY; 
JESSE CRAWFORD, NBC network ... 
2/35 JOHNNY WINTERS, WOR, Newark; 
ARTHUR CHANDLER, WLW, Cincinnati; 
LLOYD DEL CASTILLO, WEEI, Boston; 
HARRY E. RODGERS, WAAS, Boston; 
GORDON JOHNSON, WBEN, Buffalo; 
HAL BECKETT, WOR, Newark; GEORGE 
SHACKLEY, WOR .. . 5/35 CHAUN
CEY PARSON, WLW, Cincinnati; MAUR
ICE B. NICHOLSON, WBEN, Buffalo; 
EDDIE WEAVER, WICC, Bridgeport, 
Conn.; WALTER DAWLEY, WTIC, Hart
ford; ELMER TIDMARSH, WGY, Sche
nectady . . . 6/35 DION KENNEDY, 
WOR, Newark ... 7/35 Mrs. JESSE 
CRAWFORD, WEAF, NY; MILTON 
CHARLES, CBS Network .. . 8/35 ER
NEST JOHNSON, WTAG, Worchester, 
Mass. Capitol Theatre ... 9/35 "DICK 
LEI BERT'S Dinner Concert" at 7 p.m. on 
NBC Network; FRANCIS J. CRONIN, 
WAAS, Boston; CARL COLEMAN, 
WKBW, Buffalo; FRED FEIBEL, CBS 
Network at Noon; "EDDIE DUNSTED
TER Entertains,'' CBS Network . .. 3/37 
LEN SALVO, WGN, Chicago. 

That should do it for this time. 
Solong,sourdoughs! 

Jason & The Old Prospector 
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ATLANTA 
404/ 428-4809 or 404/948-0267 

Nine of us got to go up to the "Mid
Tennessee Organ Bash & Cave Crawl '' 
on N~vemb~r 12. We_ visited five pipe or
gans IncludIng three installed in homes! 
We heard live organ music 200 feet un
derground while dining in Cumberland 
Caverns\ An~ wound up after midnight 
at a skatIn~ nnk complete with, yes, live 
organ music! It was an exciting day. 

qn_ ~ovember 20, we had the pleasure 
of vIs1tIng the beautiful home of Gordon 
and Linda Johnson in Marietta, just north
west of Atlanta, to hear Walt Winn play 
the Johnsons' 2/7 Wurlitzer. Walt has his 
own impre~sive style of playing, but can 
reflect the influences of George Wright 
and the late Buddy Cole and Jesse Craw
ford. He favored us with a full series of 
popular tunes including "Anything Goes " 
"Never On Sunday," "Our Love Is He;e 
to Stay," songs from Naughty Marietta, 
and lots more. We enjoyed it very much. 

The Johnsons' Wurlitzer came origin
ally fro_m the lm~rial Theatre in Augusta, 
Georgia, where It had last performed in 
the 1940s. It languished in the theatre 
until 1975, when it was removed and 
eventually found its way into storage in a 
warehouse from which Gordon and Linda 
rescued it, buying it in 1981. The Johnsons 
took fiy~ years to painstakingly rebuild 
and refinish the organ and install it in their 
home along with a 1915 upright piano 
they've connected to the console. The 
consol~ i~ in the great room and the pipes 
et al., vIsIble through a window are in an 
adjacent chamber that extends' 18 feet in 
height from the basement floor below. It 
is laid out very attractively, and it sounds 
wonderful, with its various timbres blend
ing beautifully. The splendid acoustics 
add to the organ's effects and the hori-

Chapter 
~otes 

zontally installed swell shutters provide 
excellent expression. We are very grate
ful to Gordon and Linda for sharing it all 
with us. 

. Walt Winn, by the way, is working on 
his. famous 4/17 Page theatre organ 
which used to be in his old warehouse 
and which was the flagship of the Atlan~ 
~a chapte_r f~x years. He hopes to have it 
installed in its new location soon for all 
to enjoy once again. 

Chapter member Hector Olivera was 
the surprise performer at the Chapter's 
Christmas party, December 11. He 
~rought along his new "0-1" organ. Un
like Hector's older, custom-built, nine
manual "0-1," dating from 1982 the new 
"0-1" has but three manuals. B~t what a 
powerful instrument! The ·bottom two 
manuals are comprised mainly of a Ya
maha HX-1 System, while the top manual 
consists of a digital sampler (S-50) man
ufactured by Roland Corporation. It seems 
able to reproduce with great accuracy 
any sound whatever! 

Hector's renditions of "Poet and Pea
sant Overture," "I Left My Heart in San 
Francisco," "New York New York" 
"Getting Sentimental Over You" a va~i
ety of Christmas carols and other selec
tions sounded exactly like the original 
orchestral instruments playing - and like 
the singing voice of a member of our 
group that Hector had "sampled!" A re
markable technological feat which to
qether with He_ctor's brilliant interp;eta
tIons and technique, made for a fascinat
ing ?'fternoon. Thank you, Hector, for your 
Christmas present to the chapter. 

The party was held at the historic In
ma~ Park Tr<?ll~y Barn, a completely re
furbished bu1ld1ng now used for social 
occasions and small exhibitions. 

We wish you all a Happy New Year! 
Bill Hitchcock 

Don Baker (center) with Ken and Ruth Hunt. 

CENTRAL FLORIDA 
Tampa 

813/868-5088 or 813/536-1331 
L!~til our December meeting, nothing 

e_xcItIng eno_ugh to report had happened 
since resuming meetings after a summer 
vacation. But whenever we have a De
cember meeting at the home of Ruth and 
Ken Hunt in Clearwater, things just natur
ally come alive. As usual, the Hunts had 
their beautiful home decorated with a 
huge tree in the ballroom with garlands 
draped from the bannisters around the 
balcony. Refreshments were beautiful 
and delicious as well as plentiful to take 
care of the membership and guests 
which included members of the Mid
Florida chapter and the Port Richey 
Organ Society. 

The highlight of the day was a delight
ful concert by Don Baker. Don dressed 
in a bright red coat for Christm~s thrilled 
his audience with a variety of tunes start
ing a~propri_ately enough with "Anything 
Goes . He included a medley of Christ
mas songs and we sang along with him 
on "God Bless America." 

_During the meeting which followed, 
officers werf! elected for the coming year. 
The new officers promise an exciting and 
productive year. Alleen Cole 

All inquiries regarding membership matters should 
be add.relJed to ... 
DOUGIAS C. F1SK, Executive Director of ATOS 

H 
P.O. Box417490 

ector Olivera at his new three-manual, custom- Unda and Gordon Johnson watch Walt Winn on Sacramento, California 95841 
built "0-1 "organ. ' their 217 Wurlitzer. 
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CENTRAL INDIANA 
Indianapolis 

317 /255-8056 or 3 l 7 /787-4865 

CENTRAL OHIO 
Columbus 

614/652-1775 or 614/882-4085 
From the first time we heard Hector 

Olivera on the little 2/7 Wurlitzer at Fred
ricksburg, Maryland, in 1972, he has 
continued to amaze us, most notable of 
all being his concert at the Renaissance 
Theatre in Mansfield, Ohio, on November 
10. The first half of the concert was on 
the 3/20 Wurlitzer; the second on his 
three manual 0-1 with even greater capa
bility than the old 9-manual. The Hope
Jones unit orchestra incorporated into 
the mighty Wurlitzers (the original syn
thesizers), created because musicians 
pay had escalated so much (e.g. 25¢ per 

, hour) did, and still do produce beautiful 

Ca.I Pratt at the Allen 436. Don Newswanger Photo 

Our November meeting was held at 
Classic Keyboards of Indiana, Indiana
polis' dealer for Allen Organs. Guest ar
tist was our own Cal Pratt who has 
developed a unique and pleasing style at 
the keyboard. He performed on the Model 
436 Allen. Cal has entertained us with his 
electronic keyboards on our many bus 
trips over the years and plays often at 
open console at our regular meetings; 
however, this was the first time many of 
our members had the opportunity to hear 
him in a "full-fledged" program. Some of 
his selections were "I Just Called To Say 
I Love You," "I Write The Songs," "Fas
cinatin' Rhythm" and several medleys 
featuring hits of the 20s and 30s. Cal has 
a way with waltzes and his rendition of 
"The Boy Next Door" was beautifully 
done. We are blessed with much talent 
in our chapter, and programs featuring 
our own members are always a big hit. 

December found us at the Hedback 
Theatre in a three-way joint meeting with 
the Indianapolis Organ Club and the 
Classic Ragtime Society. Santa brought 
Mr. Ron Rhode to play for us and his was 
an enjoyable program, indeed. Mr. Rhode 
put the 2/13 mostly Wurlitzer through its 
paces, from his opening "With A Shine 
On Your Shoes" to the closing number , 
"Who. " We heard "Cornsilk ," the title 
cut from his newest recording, as well as 
a Jesse Crawford arrangement of '' I Love 
To Hear You Singing." Tim Needler 
joined Mr. Rhode for piano/organ duets 
on " Yes Sir, That's My Baby" and "I 
Love A Piano." A most enjoyable program 
performed by one of the finest profes
sional theatre organists in the country 
today. The refreshment table was loaded 
down with Christmas goodies (all calor
ies removed, of course) and a good time 
was had by all. Barbara Johnson 
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sounds. But no one could confuse the 
"strings" synthesized by pipes with real 
strings - nor the Vox Humana with real 
human voices . On pipes, the Clarinet is 
normally closest to real, but duplicate 
orchestral voices can indeed by pro
duced electronically by digital techniques 
- even human voices and that's what 
the 0-1 does. 

But then comes the need to play the 
keys orchestrally. To play a synthesized 
trumpet realistically, "one has to think 
like a trumpeter," quoting a young Paul 
Quarino some twenty years ago. Hector 
did Tchaikovsky's "1812 Overture " on 
the 0-1 so orchestrally realistically that 
one wou ld swear that there were 100 
musicians present, plus a 40-member 
choral group - and a live cannon. It 
seemed too credible to believe. So at 
home I rigged my modestly good ($2000 
new) stereo system to switch alternately 
between Hector's 0-1 cassette rendition 
and the compact disc of Erich Kunzel and 
the Cincinnati Symphonic Orchestra, 
augmented by a 12-piece brass band, 
plus sound tracks mixed in of real bells 
of the Emery Memorial Carillon, and real 
cannon on the campus of Baldwin Col
lege (which broke windows several hun
dred feet away). With passages synchron
ized fairly closely on cassette and CD, I 
found myself sometimes confused as to 
which was the source from which the 
sound was emanating. When I asked my 
wife to choose, she got them backwards. 

A fantastic feat of musicianship on the 
part of Hector and a state-of-the-art feat 
of technology on his 0-1, plus two stand
ing ovations and some wild cheering by a 
predominantly ''older'' audience indicated 
I was not alone in feeling so. Other pieces 
were top-notch as well, with one novelty 
thrown in of a Hector Olivera duet ; with 
the 0-1 playing itself (memory) while 
Hector was at the Wurlitzer console -
doing the Glenn Miller Orchestra theme 
"Moonlight Serenade." 

An evening to remember , indeed. But 
with all the unique features I'm not sure 
that the 0-1 can capture the big pipe 
sounds of large pipe organs, especially 
the tibias - or those sounds you feel, 
rather than hear, from moving a large 
volume of air. Jim Blegen 

It was a pleasure once again to hold 
our November meeting in the home of 
Jim and Irene Blegen where Jim has 
through judicious speaker placement and 
electronic wizardry accomplished ''cham
ber separation" on his 651 Conn installa
tion. Following the business meeting, 
Harry Connett was the featurea organist 
for the occasion who, as host Jim Blegen 
apologetically announced , had to play 
around an erratically functioning Leslie 
- but with Harry's improvisations the 
delightful music went on. He was followed 
by a steady troop of playing members at 
open console. It was a great afternoon 
and we're indebted to the Blegens for 
their hospitality. 

Tastefully decorated with Christmas 
bows, ribbons and evergreen the Shady
nook Restaurant located near Millville, 
Ohio, presented Ron Rhode in concert on 
December 7. The cuisine was excellent 
and long before 8:00 p.m. the mood was 
set by the crowd who were spirited and 
expectant. At the appointed time, up rose 
the venerable Helen Crawford four
manual slave console as Ron played his 
opening number " Winter Wonderland. " 
White-jacketed Ron was unfortunately 
handicapped with laryngitis , but this did 
not interfere with his spritely performance. 
His repertoire included such lovelies as 
"The Green Cathedral ," a 1932 Crosby 
tune, "Please, " and a plaintive rendition 
of "So In Love." Closing the first half of 
his program with " The Repaz Band 
March" he devoted the remaining half of 
his program to Christmas tunes. The holi
day spirit overtook us as we heard "It 's 
Beginning To Look A Lot Like Christmas," 
"It's A Marshmallow World " - and, of 
course, no Christmas program would be 
complete without ' ' Rudolph The Red
nosed Reindeer." Perhaps the most fas
cinating number of all was his locomotive 
beginning and end to " Santa Claus Is 
Coming To Town," as he explained that in 
Phoenix the sleigh is out for Santa. Appro
priate~y, his encore was a medley of 
Christmas carols. 

We were privileged to hear Ron Rhode 
the next night in Dayton, Ohio, where he 
was the guest of Dennis Werkmeister. 
Dennis has every home organ hobbyist's 
dream: a large, free-standing building, 
two stories in height, for his 2/24 installa
tion. The downstairs placement of his 
blowers, trems and regulators makes his 
studio whisper-quiet. The organ sports 
the latest advance in electronics - a 
Wilcox computer relay/combination
action/player system which greatly en
hances the console's capabilities . The 
ample listening area is provided with 
tables and chairs that give a cabaret at
mosphere. Large, framed-glass panels 
afford a view of the chamber above 
which are located horizontal swell shades. 
Needless to say, Ron Rhode once again 
turned in a sterling performance; it was a 
pleasure indeed to have been guests of 
the Werkmeisters. John Polsley 

THEATRE ORGAN 



CHICAGO AREA 
312/282-0037 or 312/698-6898 

The "Baker Bash" was a dinner and 
raffle on October 2 at the Baker Hotel in 
St. Charles, Illinois. Mildred Berry organ
ized and single-handedly collected an 
enormous amount of merchandise to be 
raffled and raised several thousands of 
dollars to benefit the Oriental Theatre's 
Wurlitzer. Now, we need to find a home 
for it. 

Leon played the 3/1 O Geneva organ 
during the cocktail hour and dinner, and 
it went over very well. Charlotte Rieger 

Mildred and Leon Berry at the 3110 Geneva console at the "Baker Bash." 

Bob Ralston at the Patio Theatre. 

ATOS Arcbives/Libraiy 
Vernon P. Bickel, Curator 
1393 Don Carlos Court 
Chula Vista, CA 92010 

619/ 421-9629 

By way of reflection, the Bob Ralston/ 
Jack Moelmann show at the sold-out 
Patio Theatre last fall was a huge success 
as was mentioned. This is a great team 
that may be performing in your area. 
Chicago is not the only place to witness 
this show. Watch your local news. 

Our Christmas show at Downers Grove 
High School with Jerry Kinsella at the 
console was another treat for us. Jerry is 
a local musician who teaches music and 
was WGN Studio organist Harold Tur
ner's assistant. Jerry is always a wel
come soloist at our programs. 

The future of our local theatres and 
organs is too fickle to accurately report. 
Public schools and their auditoriums and 
organs are more stable, but they, too, 
can change. 

Chairman Steve Dennis is planning a 
, full year of programs which are being 

anticipated with great interest. It is always 
pleasant to learn that this difficult task is 
receiving good attention. 

Some of our board members are busy 
inspecting sites for the Oriental Theatre 
organ. A few of the places being con
sidered are: Cahn Auditorium on the 
Northwestern College Campus, Lane 
Tech High School, Main West High 
School, and the Uptown Theatre. The 
Auditorium Theatre was considered a few 
years ago, as was the Bismarck Theatre. 
Facilities of most of these places are 
good for pipe organ installations, but 
management has to be convinced that 

the organ being offered is to their satis
faction (fussy? perhaps). Rarely does 
anything go smoothly. 

Our board came up with an excellent 
idea of offering open console time of 
about one hour to the members of our 
chapter. This is not exactly new, but never 
extensively tried. It has good potential 
and is mentioned here for consideration 
by your group if such scheduling would 
be welcomed. Generally, a few of our 
members get about five minutes at a con
sole at the end of a social. Hardly worth 
the bother. 

The Congress Theatre has not been 
neglected. Art Fike and Fred Amish, crew 
chiefs with a large group of appreciated 
volunteers are proceeding eagerly to fin
ish this excellent theatre organ installa
tion (most of it from the Montclare The
atre). This will be a great addition to the 
theatre organ field which is being housed 
in an interesting theatre on Chicago's 
northwest side. 

Hal Pearl has not been forgotten. Last 
fall he accompanied a presentation of 
Phantom Of The Opera at Harper College 
in Palatine on piano and did a wonderful 
job. It was greatly appreciated by the 
students and friends. Hal Pearl was staff 
organist at Chicago's Aragon Ballroom for 
many years and is remembered for his 
versatile and interesting organ styling. 

Soon the birds and blossoms will be 
with us Midwesterners, again, which is 
always a welcome sight. Almer Brostrom 

Father 
James Miller 

Collector of Theatre Organ 
MEMORABILIA 

"Father Jim" 

(313) 629-5400 

THEATRE ORG/>,N 

401 Davis St. 

Fenton, Ml 48430 

Thompson Hoyt 

602/889-1241 
4101 S. 6Avenue 

Tucson, Arizona 85714 
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CONNECTICUT VALLEY 
203/357-4581 or 203/261-5269 

Our annual meeting was held at the 
Shelton High School on November 12, 
and new officers were elected for 1989. 
Member Brian Colton was the concert 
artist for the scheduled program, and 
there was an open console after the 
concert . 

Our Christmas concert was held on 
December 3, at Shelton High School with 
Chris Elliott. This was the first appear
ance for Chris in Connecticut and his first 
experience with an Austin organ. It didn't 
take very long for Chris to win the Austin 
over. He was in complete control of both 
the instrument and the audience for the 
balance of the evening. After opening 
with "That's Entertainment," he launched 
into "Tain't No Sin To Take Off Your Skin 
and Dance Around in Your Bones." Chris 
then played a medley of traditional Christ
mas music. There was a medley of three 
Irving Berlin tunes from Annie Get Your 
Gun. The "Ben Hur Chariot March" and 
"The Dance of the Blue Danube" con
cluded the first half of the program. 

After intermission we were treated to 
"Sleigh Ride" by Leroy Anderson and 
Irving Berlin's "White Christmas". Then 
Chris accompanied a Laurel and Hardy 
two reeler, Big Business. If anyone no
ticed that we played the same film last 
Christmas, not a word was said and the 
laughs were just as loud and long as last 
year. Chris concluded his program with 
some traditional and contemporary 

Christmas songs. He is a polished per
former and a crowd pleaser, and we all 
look forward to the next opportunity to 
see and hear this talented young man. 

The annual Christmas party was held 
again this year at the Kathy and John 
Angevine farm in Warren. There were 
over sixty people in attendance including 
a contingent of members from Garden 
State Chapter and no shortage of artists 
who took their turns at the Angevine 3/10 
Robert-Morton organ. Even Santa Claus 
(Larry Hazard) entertained the members 
and guests, and everyone left with their 
musical appetites satisfied. 

Barry Goodkin 

DAIRYLAND 
Milwaukee, Wisconsin 

414/271-0277 
In 1988 we started a new series of 

events - mini-socials. Designed for 
members who have organs in their 
homes, but limited space, the number 
of guests is determined by the host and 
reservations are necessary. So far, all 
have been ''sold out,'' with reactions from 
both hosts and guests all positive. 

Our fall concert on October 2 featured 
Bob Ralston at the Riverside Wurlitzer. 
Bob charmed the audience with his mix
ture of music, especially his timely salute 
to the Democrats and Republicans, the 
"Donkey Serenade" and "Baby Ele
phant Walk.'' 

Organ Piper Music Palace was the site 
of our December annual meeting. On the 
agenda were bylaws changes and the 
election of officers. 

"lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll~ 

\\ ... a fresh approach 
to the theatre organ which 

avoids cliche and 
always holds interest _v 

Lew Williams, Theatre Organ Magazine 

Supply limited 
$10.00 I M:~o 
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Barbara Sellers at the 
Music Box Theatre 

Chicago 
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Dairyland wishes to thank everyone 
who hosted a social in 1988 for their 
hospitality. Thanks, also, to everyone who 
played a social or who played the Wurlit
zer at the Avalon on Monday nights, or 
who did any little behind-the-scenes job 
for an event, or even just attended! All 
of these helpers made 1988 a success
ful year for us. Carrie Nelson 

~ 
EASTERN 

MASSACHUSETTS 
Wellesley 

617/662-7055 
We gathered at our regular venue, 

Babson College, on November 27 for 
some nice Wurlitzer music by John L. 
Hubert from Providence. This gentleman 
is a teacher of voice, piano/organ and a 
church organist. His forte is classical/ 
church playing, but he admits to always 
having a strong interest in theatre organ. 
He was one of the organists who gave of 
his services twice to the free hour "Wed
nesday at the Wurlitzer" series at the 
Providence Performing Arts Center on 
the big 5/21 instrument last summer. 
John's program consisted of well-known 
"pops," but with a touch of the religious 
and classical. His approach to registra
tion is somewhat different, considering 
his background, yet interesting. After his 
"Winter Wonderland" ending he was 
asked to play "Happy Birthday" for mem
ber George Brunsell with all present 
joining in. 

In the course of the meeting , a few 
moments of silence were observed in 
memory of long-time member, Elbert J. 
Drazy, who passed away on Thanksgiv
ing Day. Elbert held several offices in the 
club in times past and gave freely of his 
electronic experience with the organ 
crew. He will be missed. 

Our festive Christmas meeting at Bab
son on December 18 was replete with 
good food, good music and good fellow
ship. With colorful table decorations and 
so much to eat, we were in a proper 
frame of mind to welcome back former 
member Tim Bjarby as our afternoon 's 
artist. Tim never plays a dull program 
with his unusual arrangements and use 
of the traps and percussions. With appro
priate Christmas numbers to open his 
mini-concert, he played a blend of Broad
way hits, winter-oriented selections and 
even a sprightly march - ''Amerjcan 
Patrol." Tim, recently married, had his 
bride, Elizabeth, sing some of the num
bers as he accompanied at the console . 
Long applause brought an encore, "Five 
Foot Two,'' before Robert K. Love 
mounted the bench to continue in his 
professional manner with seasonal songs 
and hymns as we all joined in. The after
noon slipped by all too quickly before it 
was time to be homeward bound. 

Stanley C. Garniss 
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New Jersey 
609/888-0909 or 201/445-1128 

A silent film concert and sing-along 
took place on November 13 at the Union 
County Arts Center in Rahway, New Jer
sey. The film was a wonderful, silent 
movie featuring Buster Keaton, Steam
boat Bill, Jr. The star performer at the 217 
Wurlitzer console was Don Kinnier. He is 
one of the finest silent film accompanists 
on the East Coast. Don's musical arrange
ments blend perfectly with the action. He 
has a delightful sense of humor which 
will pop up unexpectedly in his music and 
you laugh and enjoy the few measures 
of pure fun before he goes on with the 
movie action. The sing-along was led by 
Don's wife, the talented Judy Townsend. 
An enjoyable Sunday was had by all. 

The third concert of the Trenton War 
Memorial series was held on December 
4. This annual holiday concert featured 
Ashley Miller, well known to all here and 
abroad in England, Holland, Canada and 
Australia. The mood was definitely Christ
mas-flavored. The stage was decorated 
with an enormous wreath and a back
drop, glowing curtain made of hundreds 
of white, sparkling, tivoli lights. The white 
console trimmed with real gold leaf glis
tened. Ashley's opening medley was pure 
Radio City, with clever arrangements of 
pop Christmas favorites. During the first 
half of the program, guest artist Jinny 
Vanore joined Ashley in several medleys 
of piano and organ duets. A special Mil
ler arrangement for the piano and organ 
of Leroy Anderson's "Sleigh Ride" was 
the closing selection of the first half of 
the program. The second half featured 
the Greater Trenton Choral Society dir
ected by Joseph Pucciatti. Many beauti
ful carols were accompanied by Ashley 
on the Moller pipe organ. The closing 
selection was the traditional "Halleujah 
Chorus" by Handel with full chorus, piano 
and organ. 

Our happy picnic supper on stage fol
lowed. Members wished one another a 
Merry Christmas and a Happy New Year 
filled with theatre organ music. 

Our Christmas mood changed when 
we were surprised and saddened by the 
loss of one of our most dedicated mem
bers of the Trenton War Memorial crew. 
Vine DeBlois suffered a severe heart 
attack and died Christmas Eve. He will be 
missed by all. Jinny Vanore 

REMEMBER 
TO VOTE! 

THEATRE ORGAN 

At Top: Garden State members enjoy music of Jeff Barker. 
Above: Production crew of Trenton War Memorial: (L to R) Mike Cipol
letti, Elaine Dawson, George Anderson, Karen Adams. 
Pictured at Left: Youngest member of Trenton's production crew, 
Karen Adams and Don Kinnier. Jinny Vanore Photos 

THE COMPACT DISC YOU HA VE BEEN WAITING FOR! 

Bits, Bytes'&? Pipes 
VOLUME II with organist JONAS NORDWALL 

playing the 4-manual, 47-rank WURLITZER 
in the ORGAN GRINDER 

MORE THAN &8 MINUTES OF POPULAR AND SEMI-CLASSICAL MUSIC 
PLUS A SURPRISE OR TWO! 

. d audiophiles ... 
,, 

n enthu..siasts a~ 
" ... it will please ~~§e °Jfr~ht, Noted organist 

lllE MOST SONICALLY IMPRESSIVE RECORDING OF A THEATRE ORGAN MADE TO DATE! 

Order from: ALSO AVAILABLE IN CASSETTE 
....._......._.,,., ORGAN GRINDER RECORDINGS First Class Postpaid United States: 

5015 S.E. 82nd Avenue $11.00 cassette I $20.00 compact disc 
Portland, Oregon 97288 First Class Postpaid International: 

---, 5031771-1178 $13.00 cassette I $22.00 compact disc 
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GULFCOAST 
Pensacola, Florida 

904/932-3133 or 904/433-4683 
Lyn Larsen, who premiered our con

cert series in April 1988, is a hard act to 
follow, but Tom Hazleton filled the slot 
beautifully. His expertise at the console, 
and personality from the console de
lighted our concert-goers. The manage
ment of the Saenger Theatre, where we 
installed our 4/23 Robert-Morton, pro
vided "Punch and Cookies" on stage for 
the theatre crowd following Tom's con
cert. This was a treat for all of us and a 
good way for everyone to meet and 
greet Tom. 

Our chapter friend and recorder, Gene 
Auter, Jr., of Mobile Alabama, video tapes 
and records these concerts for us, so we 
can continue enjoying the music long 
after the organ is still. 

We continue our chapter meetings at 
the home of B.D. Rhea, M.D., who built 
and installed our organ at the Saenger 
Theatre. There are so many plans to work 
out when you plan concert series of this 
caliber , that we are learning PR in a hur
ry! President Scott Brodie puts on the 
appropriate hat and leads us into our next 
project. He has learned to zip from fold
ing, stapling and non-mutilating advertis
ing brochures to presiding as host at din
ners for our artists. I'm sure this is a 
familiar pattern to everyone in ATOS-land. 

Then our official greeter-chauffeur-de
luxe and general do-it-all expert, B.C. 
Melvin, ever-willingly cranks up his green 
Cadillac and runs interminable errands 
for us. If you need fuses or a console 
cover, "BC" is your man - plus he is a 
joy to work with. 

We met our enemy and faced him 
square-on November 4, when Robert 
Wolfe arrived to play for us. An acute 
throat infection, a morning spent in the 
Emergency Room at a local hospital, ad
mittance to the hospital and emergent 
surgery, felled his persistent insistence 
through pale lips, "I WILL play tonight." 
Needless to say, he couldn't play. At the 
time of the concert, Robert was in the 
Recovery Room following surgery, a very, 
very sick man with a life-threatening ill
ness. 

We pulled all stops, cancelled what 
we could through the local news media 
and theatre management, and made 
plans to re-schedule a concert to make 
up for this one in our series. Robert was 
a good patient, healed sufficiently in four 
days of hospitalization to be released, 
and left for his native land to begin a 
concert tour there. 

We found this young fellow a delight
ful professional to work with and, until the 
doctor intervened, he intended for the 
"show to go on." A real trooper. We re
gret he was stricken while here with us, 
but we regret even further we didn't get 

to hear him play our Robert-Morton. On 
his way to the airport, with the aforesaid 
"BC," he stopped at Dr. Rhea's house 
and played his in-house Hammond for a 
few minutes. The good doctor can be 
quoted as saying, "WOW!" when he 
heard Robert play. Dorothy Standley 

It's Music TUile 
In'89 

Convention Note 
OONSIGNMENT 
INFORMATION 

Recording artists, and others who 
would like to have records, tapes, 
CD's, sheet music, books or other 
material on sale at the Convention 
Store, please contact: 

GIL FRANCIS 
ATOS C.Onvention Store 

37819 HOWELL 
LIVONIA, MI 48154 

313/464-1314 

See You In Detroit! 
JULY2-8 

ATTENTION ORGAN BUILDERS 
IF YOU ARE LOOKING FOR RELIABILITY and 

EASE OF INSTALLATION.~.see below 

ELECTRONIC ORGAN 
KITS 

• Tone Generator (10-20 Volts keying) 
• Voice Filters ( 126 voices to 

choose from) 
• Multiple Audio Channel Expression 

Modules 
• Power Amplifiers and Supplies 
• Audio Vibrato/Tremolo Modulator 
• Products to improve Schober Organs 
• Reverberation System 

(for pipe or electronic organ) 

• 
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MULTI-ACTION 
ORGAN CONTROL 

SYSTEM 

• Superior Pipe Organ Relay 
• 99 Memory €ombination Action 
• Sophisticated record/playback 
• Specification changes in seconds 
• Can handle any' size installation 

THE ULTIMATE-ALL IN 
ONE SMALL PACKAGE 

EASY TO INSTALL 

SOLID STATE RELAY 

COMBINATION ACTION 

LOW NOTE PEDAL 
GENERATORS 

ECONOMICAL FOR SMALLER INSTALLATIONS 

• Assemble the relay system yourself 
and put MORE PROFITS into your 
pocket 

• Dual Combination Action with sixteen 
pistons- assembled ready to install 

• Low note pedal generators at a 
LOW COST -blends beautifully 
with pipes 

SEND FOR CATALOG AND MULTI-ACTION BROCHURE 

DEPT.30 
6101 WAREHOUSE WAY• SACRAMENTO, CA 95826 • 916/381-6203 
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At least eight West Coast chapter 
members attended the 30th Anniversary 
celebration of Ye Olde Pizza Joynt in 
Hayward, California November 29, 1988. 
Joyce Henningsen is from Great Falls, 
Montana and she and husband Carsten 
were married in Bozeman, Montana 
where they attended college. Bill Lang
ford and Jerry Nagano played the 3/13 
Wurlitzer from San Francisco's Warfield 
Theatre. 

The annual meeting "to commemor
ate the birth of Jesse Crawford" (Article 
V, Bylaws) was held in Billings, Montana, 
December 7 at the residence of Vice
President Steven K. Plaggemeyer. The 
officers from 1988 were re-elected for 
1989. Dr. Mullins will continue as editor 
of our journal, THE POET. 

After the business meeting we viewed 
a videotape of charter member Bob Ral
ston's concert on Mother's Day, 1988, 
at the 3/20 Barton organ in the Granada 
Theatre, Kansas City, Kansas. Cham
pagne corks popped and we toasted 
Jesse Crawford's 93rd Birthday which 
was December 2. President Kay Kayhill 
played "Happy Birthday" on the piano 
and we all sang "Happy Birthday, Jesse." 

Steve Plaggemeyer then played "A 
Broken Rosary'' on the Hammond organ. 
Kay Kayhill entertained us with Helen 
Crawford's "The Moonlight Reminds Me 
Of You" on the Hammond . A birthday 
cake in the shape of an English Wurlitzer 
music rack, was baked and decorated 
by Duane Bondy. Crawford 's "fingers" 
were also served (these are Scottish 
short-breads brought back from England 
by Ed Mullins). 

Vice-President Steve Plaggemeyer and Gene Schu
man, at Jesse Crawford birthday party. 

Ed Mullins Photo 

THEATRE ORGAN 

L to R: Mark Putterbaugh, Bob Vaughn, Joyce Henningsen and Dr. Ed Mullins at Ye Olde Pizza Joynt's 30th 
Anniversary Party. Martin Ulley Photo 

Charter member Martin A Lilley will 
be our chapter 's candidate for the Na
tional ATOS Board of Directors. Martin is 
a British subject and a television engin
eer. He has worked in 22 different coun
tries and helped install television stations 

in many nations throughout the world. 
The officers of the Jesse Crawford chap
ter give him our endorsement and urge 
all ATOS members to vote for the candi
dates of their choice. Ed Mullins 

Amy, Jesse Crawford Chapter mascot, waits patiently for the cutting of the Wurlitzer music rack birth
day cake. Ed Mullins Photo 

SONIC CREATIONS INC 
BUILD YOUR OWN ORGAN 

COMPLETE LINE OF MODULES FOR ELECTRONIC ORGANS FROM 
KEYING THRU AMPLIFIERS, BOTH IN KIT FORM AND ASSEMBLED. 

WE ALSO BU I LO CONSOLES 
--•AND•--

MODULAR SOLID STATE RELAY SYSTEMS 

ef 
FOR PIPE ORGANS 

SEND $1.00 FOR CATALOG 
SONIC CREATIONS INC. 

P.O. BOX 758 
CORTEZ, CO 81321 
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LAND O'LAKES 
St. Paul-Minneapolis 

715/262-5086 or 612/771-1771 
Today, January 8, the temperature in 

St. Paul is a chilly 2° with 40° below wind 
chill, a two-foot snowfall overnight with 
new, beautiful white stuff glistening in 
the sun! 

The Organaires resumed their monthly 
sessions in the fall beginning at Marge 
Shepard's home in September, Burt and 
Jean Frank's on October 20, and Joe and 
Ruth Vaes' on November 17. Joe had us 
all scheduled for a long-distance hello to 
Larry Koch, a former member of the Or
ganaires, now located in Kingman, Ari
zona. On December 15 our hosts, Thelma 
and Fred Nagel, arranged to have the 
Organaires meet at the Phipps Center for 
the Arts in Hudson, Wisconsin, where we 
could try our skill at the big Wurlitzer, 
formerly in the KSTP Radio Station. It was 
fun for us amateurs to get up on stage 
and pretend that we were accomplished 
theatre organists. 

Two nights later we were again at the 
Phipps Center to hear Ramona Gerhard 
Sutton, in a glittering gold-sequined gown, 
playing Christmas music and selections 
familiar to all. One of our members had 
purchased a whole row of seats for his 

ELECTRONIC ORGANS 
Kit, or Custom Built 

Kits for electronic or pipe organ 
renovation. 

• Microprocessor-controlled, modular cir
cuitry for ease of construction 

• Authentic pipe organ voicing using 
active filter circuitry. 

• Built-in capture system. 
• Self-financing purchase plans. 
• 7 basic models : 3 Church, 4 Theater, in 

2-, 3-, and 4-manual sizes. 

Attn: PIPE ORGAN BUILDERS 
Incorporate, or replace, your stacks of 
switching relays with µP-controlled 
latches. System will control up to 
16,000 pipes and/or oscillators. 

Write for quotation. 

ARTISAN INSTRUMENTS, INC. 
6450 N.E. 183 

Seattle, WA 98155 
PH: (206) 486-6555 TLX: 4998676 ARTSN 
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"On The Waterfront, "(L to R) Ester Breckenridge, Bill Horn, Rev. Jim Breckenridge. 

family and friends so they could see and 
hear one of our very favorite theatre or
ganists! 

We were saddened by the deaths of 
three of our members in the fall: Mrs. 
Claude (Sedonia) Newman on October 9, 
Mrs. Don (Joan) Johnson on November 
1 O following a very brief illness, and Mrs. 
Don {Alice) Taplin on November 29. 

Our annual election/meeting was held 
at the Metropolitan Community Church in 
Minneapolis on November 20. The elec
tion was over in a minute because the 
nominees were mostly incumbents. (Do 
other chapters have problems getting 
members to run for office?) While there 
was available manpower on hand, Don 
Johnson and Bob Scholer were able to 
talk some volunteers into carrying the big 
16-foot Tubas from the basement of the 
church to the chambers and rack them in. 
This is where the chapter's Wurlitzer/ 
Robert-Morton installation is near com
pletion. Member Tom Neadle entertained 
us at the MCC's Hammond and played 
several selections on the grand piano. 
Dinner was at Nora's, a restaurant near 
the church. 

In a festive mood, about sixty members 
and friends gathered at the World Theatre 
!or ope_n house on December 18, enjoy
ing a light supper and beverages with 
open console at the Wurlitzer, a first time 
on a lift for some, much to their delight. 
We were especially happy to have Dr. 
and Mrs. Roland Matson come all the 
way from Spring Valley, Minnesota, to 
join us. We sang a few Christmas Carols 
and there were door prizes, too. We are 
grateful to the management of the World 
Theatre who make it possible to enjoy 
these occasions to play the mighty Wur
litzer. When our allotted time was over at 
the World, the Christmas mood continued 
at Verna Mae's home with about 18 peo
ple congregating and listening to more 
organ and organ/piano. 

Verna Mae Wilson 

LAND OF LINCOLN 
Rockford Illinois 

815/963-4640 
On New Year's Eve members wel

comed Rockford area residents to their 
sixth annual gala New Year's Eve Cele
bration. The program began as Bill Erland
son played Cole Porter's "It's De-Lovely" 

on the mighty Grande Barton as it rose 
into view on the organ lift. The program 
consisted of the 1943 movie musical 
classic Coney Island, David Seebach's 
World of Magic, Loon comedy juggling, 
a~d a sing-along. At precisely midnight 
Bill and the Grande Barton broke into 
"Auld Lang Syne" as the audience joined 
in and balloons dropped from the star
studded theatre "sky." An afterglow fol
lowed on the ornate theatre mezzanine 
for members and guests as they enjoyed 
refreshments and good fellowship. 

The men of our chapter have had a 
busy year doing organ repair. The main 
Tibia chest has been replaced, and the 
main Tibia stoppers have all been relea
thered. The treble pipes on the main Tibia 
have been reconditioned. All pouches 
were replaced in the main relay. The 
pouches were replaced with plastic 18 
years ago and the plastic is still good, but 
the glue failed to hold, so all were re
placed with leather. 

Jeanne and John Vanleeuwen, tour 
guide chairpersons, report that over 
1,500 people have toured the Coronado, 
"Rockford's Wonder Theatre," this year. 
A typical tour consists of an organ con
cert, usually performed by Don Milne. 
Don then relates some of the theatre and 
organ history and demonstrates the ver
satility of the organ including everything 
from thunder to the fire siren to the chirp
ing of birds. Each tour guide takes a 
small group for a tour of the theatre in
cluding back stage, the pipe chambers, 
the lower dressing area and, as a finale 
a ride up the orchestra lift so they can 
see the theatre as famous performers 
have viewed it. 

Our annual picnic was enjoyed in 
August despite the hot weather. A Sep
tember bus trip was taken to Wheaton, 
Illinois, to the home of Paul and Jan Van 
Der Molen. Father William Biebel of Erie 
Pennsylvania, gave a concert on the Van 
Der Molen's 3/19 Robert-Morton named 
"Martha ." Refreshments were served 
and a delightful time was had by all. 

Labor Day found members occupying 
their booth in Discovery Village at the 
"On The Waterfront" festival. They dis
tributed souvenirs and information on 
our organization, the Coronado theatre, 
and the Grande Barton organ. 

We look forward to another busy year 
under the able direction of President Don 
Milne. Marty Mangas 
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LONDON& 
SOUTH OF ENGLAND 

01-422-1538 or 093-256-6499 
We would like to thank all members 

who have sent deposits for our Safari and 
have booked the hotels. There are still a 
few seats available and we would like to 
hear from you no later than the first week 
in March from overseas. All members 
will be picked up at the hotels to start 
their days' activities. Itinerary packages 
will be given to all on Sunday morning 
the sixteenth. 

For arrivals to Airports ... it is better 
to arrive at Heathrow. Taxi fares could be 
15 to 17 pounds, but there is a public bus 
that leaves the airport going direct to 
Harrow on the Hill, number 140, red, 
double-decker with cream . When coming 
out of customs look for the bus and 
coach signs. Take your trolleys with you, 
no need to carry luggage, but keep it low 
for your own comfort. Time of bus ride 
could be 30 to 40 minutes. 

For the Cumberland Hotel ask for the 
stop after bus station at Harrow. Get off; 

you will find Cumberland opposite side 
of the road. CROSS AT THE CROSSING 
PROVIDED. 

For the Harrow Hotel, bus number 
140 the same. Get off at BUS STATION 
at Harrow, turn left, walk one block to 
Bridge and you will find hotel ahead on 
right hand side of road. 

London Chapter is looking forward to 
welcoming you all to our Springtime 
Safari 1989. Safe and Happy Journey 
over to all. Edith Rawle 

London Chapter entrants (L to R): Simon Appleyard, second place; Christopher Bannister, first place; Susan 
Shaw; Paul Long, third place ; Tracy Hart . John Sharp Photo 

!7neatte 0r~ru, cfoae(9 
Chairman Les Rawle presents the Dean Herrick 
Award to Graig Boswell . John Sharp Photo 

P. 0 . Box 1913, Glendale, California 91209 

213/217-9202 

cently purchased it from Loyola Univer
sity. After Ty's medley of Christmas carols 
he introduced Paul Thompson who is a 
member of the church. Paul is a 747 
pilot in real life and had no trouble finding 
his way around the console. -::- or 818/792-7084 

The loyal members and friends who 
attended our annual Christmas party and 
election of board members in the St. 
Cross Episcopal Church social hatl not 
only had the pleasure of listening to one 
of the city's historical theatre organs but 
also helped make a happier holiday for 
the kids at Children's Hospital of Los An
geles. Thanks to Ralph Beaudry for spear
heading this annual gesture of goodwill. 

Following the mini-concert Donn Lin
ton called the meeting to order. After the 
usual necessary reports were read and 
approved, an election of new board 
members was held. After the election it 
was open console while the rest enjoyed 
refreshments served by the Music Com
mittee of St. Cross. 

Frank Fowler of Hill, Norman & Beard presents 
Christie Cup to Emma Seaton. John Sharp Photo 

Ty Woodward, the organist at St. Cross, 
started the party with a medley of Christ
mas carols at the style 216 Wurlitzer or
gan in the social hall at St. Cross. The 
organ is originally from the Manchester 
Theatre in Los Angeles and is on loan to 
the church from Merle Bobzien who re-

At the January board meeting held at 
Dick Sheafor's home, officers were 
elected to serve for 1989. After the elec
tion Ken Crome reported on the progress 
being made towards the installation of 
the Ross Reed Memorial Organ at Pasa
dena City College. If all goes well, the or
gan will be finished later this year. 

Wayne Flottman 

: 

" " " " 
,, 

" 
DWIGHT THOMAS 

AT THE WURLITZER PIPE ORGAN 

A Sonic Spectacular available on C D $18.00 
Cassettes $11.75 and L P's $10.75-AII postage 
paid 

Order From: DWIGHT THOMAS 
P.O. Box 437 

Fairland, IN 46126 TO 

THEATRE ORGAN 

, 

DWIGHT THOMAS 

FOR BOOKING INFORMATION 

ARTISTS MANAGEMENT 
10051 Greenbrook Trail-8 

] 

Indianapolis, Indiana 46229 
(317) 894-0356 

~~~~ 
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MOTORCITY 
Dettoit 

313/537-1133 
Melissa Ambrose , national winner of 

the 1987 Young Theatre Organist contest 
was presented in concert at the Redford 
Theatre on November 12. Also appear
ing was the ~oys Choir of Christ Church 
Grosse Pointe. Melissa's program was 
varied and interesting, and an enthusias
tic audience showed their appreciation . 

The Boys Choir of Christ Episcopal Church Grosse Pointe. Ray VanSteenkiste Photo 

The chapter hosted a group from the 
Temple Theatre in Saginaw, Michigan, 
on November 13 at an informal get
together that included open console and 
a potluck supper. 

Ron Rhode's Christmas program at 
the Redford, on December 10, was a 
pleasing blend of traditional and popular 
holiday favorites. Tenor soloist Chuck 
Rhode, accompanied by his brother at 
the 3/1 O Sargon, gave a marvelous ren
dition of Irving Berlin's "I Wish I Were In 
Michigan, Down On The Farm,'' prepared 
especially for us, making it difficult to 
choose just which one of his selections, 
which included "'Twas The Night Before 
Christmas," was our favorite. 

Lou Orlicki made this miniature theatre organ con
sole as a suggestion box for film titles for Motor 
City's bi-weekly film series (the slot is in the music 
rack). Lou is pictured here with Peggy Grimshaw, 
chairman of the film selection committee . 

Bill Vogel Photo 

Ron Rhcxfe and brother Chuck at Motor City 's 
Christmas concert . Bill Vogel Photo 

Our annual Christmas party at the 
Redford on December 11, was co-chaired 
by Irene FitzGerald and Marvin Spear 
and featured Gil Francis and Bob Mills 
at the Barton in addition to a mock fash
ion show with a parade of chapter mem
bers wearing costumes designed to keep 
the audience in stitches. 

Our annual meeting was held at the 
Redford on November 6 and featured a 
catered dinner . 

Over 40 people brought in 1989 at a 
New Year's Eve party at the Redford. 
Chaired by Irene FitzGerald, the annual 
get-together included a potluck supper, 
board and card games and open console. 

Paul Kline, a well known artist at area 
roller rinks and lounges, was featured at 
our Fourth Sunday Show at the Royal 
Oak Music Theatre on November 27. 

Don Baker will appear at the Redford 
Theatre on May 6. For more information, 
write: Motor City Theatre Organ Society, 
17360 Lahser Road, Detroit , Michigan 
48219, or phone 313/537-2560. 

Don Lockwood 
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Bob Mills wasn 't sure he could read all those tiny 
notes (so he said) and brought a more readable ver
sion of "Buttons and Bows " to play at Motor City's 
Christmas party . Bill Vogel Photo 

The marquee on the day of Bill 's funeral. A gather
ing was held there after the funeral. 

Bill Vlasak 
AT THE PARAMOUNT Bill Vlasak 
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"THEATRE ORGAN AT ITS BEST" 
PERFORMING ON 4-42 WURL TIZER PIPE 
ORGAN IN PARAMOUNT MUSIC PALACE 
INDIANAPOLIS 

Cassettes $11.75 or L P's $10.75 Postage Paid 

WJV Productions 
P.O. Box 19746 

Indianapolis, IN 46219 TO 

FOR BOOKING INFORMATION 

ARTISTS MANAGEMENT 
10051 Greenbrook Trail-B 

Indianapolis, Indiana 46229 
(317) 894-0356 
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NEWYORK 
914/457-5393 or 718/225-1643 

gistration Paulin-style to full organ. The 
big Moller was in good tune and per
formed well, thanks to the efforts of Bob 
Seeley, Bob Welch and Tom Stehle. 

Meanwhile around the city, Ashley 
Miller was again helping New Yorkers 
get into the Christmas spirit with his daily 
performances on both Hammond organ 
and piano in the lobby of the Pan Am 
Building adjacent to Grand Central Sta
tion, an annual event that has become a 
holiday tradition. A few blocks away ~t 
Radio City Music Hall, member Bob 
Maidhof and colleagues Bob MacDonald 
and George Wesner entertained at the 
twin consoles of the giant Wurlitzer for 
the Christmas Spectacular which played 
several shows a day to packed houses 
throughout the holiday season. 

Tom Stehle 

■■■ 

'1 cannot conceive of 
music that expresses 
absolutely nothing. " 

BELA BARTOK(l881 -1945) 

Organist Jim Paulin got us into the 
holiday spirit with a fine performance on 
December 10 at the New York Military 
Academy 4/31 Moller in Cornwall-on
Hudson. Jim's program included a bal
anced mix of holiday favorites along 
with a variety of selections that we have 
come to associate with a Paulin program. 
He opened with "It's Beginning To Look 
A Lot Like Christmas" followed by his 
traditional opener, "S'Wonderful." Other 
selections covered the gamut from a 
clever novelty arrangement of "Frosty 
The Snowman,'' played spontaneously 
at the request of an audience member, 
through "Donkey Serenade," "Rufus" 
and "I'll Be Home For Christmas," to the 
Virgil Fox arrangement of '' Now Thank 
We All Our God." He confessed to not 
having played many of the holiday selec
tions since the 1970s when he was doing 
the Christmas shows at Radio City Music 
Hall. Jim's talent, both as a musician and 
an entertainer, was evident throughout 
the program, but especially with the 
Christmas sing-along which was his finale. 
Jim enjoys the ensemble sound, and it 
was evident that the audience did also. 
Following a standing ovation and shouts 
for more from the enthusiastic crowd, 
Jim raised the rafters with "Santa Claus 
Is Coming To Town," and as a second 
encore, "O Holy Night.'' building the re-

■■■ Jim "Skip" Paulin at the New York Military 4131 
Moller. 

~TOE 

The Chicago Area 
Theatre Organ Enthusiasts 
proudly present 

A Touch 
Of Cla~ 
Starring 

Gerry Gregorius 
& 

Kurt von Schakel 
The exciting duo that highlighted the 
1988 Portland Convention in their 
Premiere Chicago Performance at the 
3/17 Barton Pipe Organ and the 
9' Steinway C.Oncert Grand Piano 
in the beautifully refurbished & restored 
PATIO THEATRE. 

THEATRE ORGAN 

Extra! Guest Arili,1.. .._ uc 
Dynamic DA VE WICKERHAM 
plays a Sing-Along & Short Comedy 
FilmCI~ic 

PATIO THEATRE 
SUNDAY, JUNE 18, 1989 • 2:30 PM 

6008 W. IRVING PARK ROAD• CHICAGO, ILLINOIS 
Tickets: $7. 00 Advance Sale; $9. 00 Day of Show 

CA TOE: 703 E. 194th St., Glenwood, IL 60425 (Beverly Barton) 
OR .. . 62.ti-4 W . Eddy St., Chicago, IL 60634 (Charlotte Rieger) 

312/282-0037 
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NORTHTEXAS 
Dallas-Fort Worth 

214/256-2743 or 214/233-7108 
Another first for North Texas Chapter! 

In November , we made the short trip to 
Duncanville to hear, for the first time, the 
2/10 theatre organ in the home of Bill and 
Donna Newton. The organ has been in
stalled in a large area on the top floor of 
their residence which has been divided 
by a wall containing the swell shades, 
separating the large chamber from the 
listening area. Recalling the " Beast in the 
Basement,'' one is prepared to be inun
dated with the force of sound but, sur
prisingly, isn't. Apparently , the choice of 
pipe scale and the large chamber area 
(permhting some blending of the ensem
ble before it leaves the chambers) nicely 
tempers the effect. Our host spoke briefly 
to the group about the building of this or
gan in their home in St. Louis and the 
trials and tribulations of moving the in
strument to Duncanville where everything 
had to be carried up two flights of stairs. 
Because it could be dismantled , the 
console and pipe-work turned out to be 
less problem than the player piano, 
which couldn 't. Bill showed off the facili
ties of the installation, playing two selec
tions. He followed this with a duet rendi
tion of "Margie ," accompanying a de
lightful player-piano roll. The program for 
the day was basically open console, with 

Manning Trewitt (right) presents tuned Sleigh Bells 
to Earl McDonald for use on chapter organ. 

Gene Randolph Photo 

three of our "pro " members, Charles 
Evans, Bill Hanson and Helen Thomas, 
playing cameo programs to break the ice. 
A number of the members took this 
opportunity to try their hands at theatre 
pipes, possibly emboldened by the rela
tively uncomplicated console. The organ 
sounded great and we all enjoyed the 
afternoon. We look forward to accepting 
Bill and Donna's gracious invitation to 
return again soon. 

Our Christmas Holiday meeting is 
always a special delight and this year's 
was made especially so by the gracious 
hospitality of Evelyn and Gordon Wright 
and the beauty of the home and Wurlit
zer organ. Evelyn had the house beauti
fully decorated for the holidays and, from 
the moment we walked through the 
wreathed entry it was an afternoon of 
Christmas magic. 

Charles Evans, who is a founding 
member of our chapter and a well-known 
theatre organist , presented a well
planned Christmas program , opening 
with "Jingle Bell Rock." This set the pace 
for a happy time. Other numbers in his 

very entertaining program included 
"Christmas Waltz" and " Brazilian Sleigh
bells," the latter using the Chrysoglott 
most effectively. Host Gordon Wright has 
only recently completed the hook-up to 
the Wurlitzer of his reproducing grand 
piano. Charles showed off this addition 
to the 3/18 with his arrangement of 
"Holiday" written for the piano and un
familiar to many of us but a great show
case for this piano/organ combination . 
A very festive buffet was laid by our re
freshment chairman, Grace Johnson and 
her committee, using the goodies brought 
by all the members. The long dining table 
was draped with a dark green cloth , a 
cut glass punch bowl gracing one end 
and silver platters displaying all the 
Holiday fare. 

Open console followed the planned 
program and some very lovely music was 
played by members. As an interesting 
side note by charter member Lorena 
McKee, those who had the biggest part 
in making this one of the best Christmas 
parties we have enjoyed were all found
ing members of our chapter: hosts Gor
don and Evelyn Wright , Charles Evans 
and Grace Johnson. 

President John Friedel used the occa
sion of this large Holiday gathering for a 
special presentation by member Man
ning Trewitt of his set of tuned sleighbells 
to Earl McDonald for use on our Robert
Morton in the Lakewood Theatre. Earl 
thanked Manning on behalf of the chap
ter for his generous gift and proposed 
that a chest and actuators for the bells 
would be made for installation on the 
chapter organ. 

Irving Ught & Lorena McKee 

Charles Evans at the 3/18 Wurlitzer in Gordon Bill Newton Irving Ught Photo Charles Evans, Helen Thomas, and Bill Hanson. 
Wright home. Gene Randolph Photo 

Irving Ught Photo 

Quality Parts and Service 
Since 1966 

SEND $5.50 TODAY FOR OUR 
85 PAGE CATALOG 

ARNDT ORGAN SUPPLY COMPANY 
1018 LORENZ DRIVE - P.O. BOX 129 

ANKENY , IOWA 50021 
PHONE (515) 964-1274 
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Portland 
503/771-8098 

In November we traveled the now 
familiar road to Pleasant Hill and the 
home of Ken and Doris Ensele. It is also 
the home of "Alice ," their 2/9 Wurlitzer. 
"Alice" was in top form and a lively group 
of us spent the afternoon sharing a won
derful (as usual) variety of goodies and 
organ music. Later in the afternoon the 
tables and chairs were cleared away and 
quite a few couples took to the floor for 
dancing. Ken and Doris always make us 
feel so welcome. Once again a very spe
cial Thank You to the Enseles for their 
warm hospitality. Karen Minear 

Our annual membership meeting was 
held in conjunction with a potluck fol
lowed by a Christmas program with Paul 
Quarino and Gerry Gregorius. The meet
ing was conducted by Chairman Paul 
Quarino who gave a summary of the 
year's events which included the suc
cessful Convention '88. Afterwards we 
all walked the short distance around the 
corner to the Sherwood Oriental Theatre 
to hear the 3/8 Wurlitzer. Gerry brought 

Peter Romans Photo 

Top Right: Doris Ensele & Alyce Long dance to 
Wurlitzer music . Bottom Right: Doris and Ken En
sele in chamber of their Wurlitzer installation. 

Eugene Register Guard Photo 

the console up with seasonal selections 
followed by a vintage Lew White sing
along film supplied by theatre owners 
Bob Rothschild and Gene Stoller. The 
program closed with the silent Laurel and 
Hardy classic, Big Business, accom
panied by Paul. The organ was in great 
shape thanks to the efforts of our own 
Captain Kimball aka Loren Minear and 
General Collector aka Paul. PJQ 

Gerry Gregorius at the Wurlitzer in the Sherwood Oriental Theatre. 
Pat Hughe y Photo 

Lorraine Wert and Bud Abel in the lobby of the Sherwood Oriental. In the 
background is plaster artwork from the demolished Portland Oriental Theatre. 

Be Sure to Mail Your Ballots by May 15, 1989 ! 

March & April . . . . . . . . . . . . . . ......... National Film Tour DIE NIBELUNGEN 
March 18 ... . . . . . ... . ca stro Theatre , San Francisco, California 
March 27, 28 ................................ Art Institute , Chicago, Illinois 
March 23, 24, 25 . _ . . . . . Royce Hall, USC, Los Angeles, Galifornia 
March 30, 31 .......................... World Theatre, St. Paul. Minnesota 
.A{::lril 4, 5 . . . . . . . . . . . . . . . . . . . . . . . . . . . Cleveland Art Institute, Cleveland, Ohio 
.A{::lril 7, 8 . . . .... High Museum , Atlanta, Georgia 
.A{::lril 12, 13 . . . . . . . . . . • . . . . .. Anthology Film Archives , New York City 
.A{::lril 22, 23 . . . . . . . . . . . . . . . . . . . lnternati9nal Film Festival, Washington, D.C. 
.A{::lril 15 . . . ........ Senate Theatre, Detroit, Michigan 
.A{::lril 20 . . . . . . . . . . . . . . . . . . . . . Civic Theatre, Akron, ohio 
.A{::lril 24 to May 2 . . . . _ . 5 Concerts - Paris & Sarreoourg, France 
May 4 . .. . . . . . . . . . . . . . . . . . . . . . . . . Oscar Meyer Theatre, Madison, Wisconson 
May 13 . . . .............. . .. Symphony Hall, San Diego, California 
May 17 . . . . . . . . . . . . . Public Ubrary , Westerville, Ohio 
May 20 . . . . . . . . . . . . . . . . . . ........ Paramount Theatre, Aurora. Illinois 
May 27 . . . . . . . . . . . . . . Ohio Theatre, Columbus, Ohio 
June 6 . . . . . . . . . . . . . . . . . . . Keyboard Concerts , Laguna Hills, California 
June 17 . . . . Hancher Auditorium, Iowa City, Iowa 
June 23 to September 3 . . . . . . . . . . . . Ohio Theatre, Columbus, Ohio 
July ... . . . . . . . . . . . . . . . . . . . . . Michigan Theatre, Ann Arbor, Michigan 

THEATRE ORGAN 

DENNIS JAMES 
Resident Organist For 

The Ohio Theatre 
DENNIS JAMES PRODUCTIONS 

P.O. Box 15487 
Columbus, Ohio 43215 

614/463-9536 

NOW BOOKING 1989-90 PERFORMANCES 

Pat Hughey Photo 
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POTOMAC VALLEY 
Washington, D.C. 

703/256-8640 or 301/652-3222 

Fay Marvin looks on skeptically as house guest Bob 
Ralston tries out Fay 's Baldwin Cinema. 

Mary Uttle Photo 

Potomac Valley chapter held a special 
event on November 13, at Hope Luther
an Church in Annandale, Virginia, with 
Vice{:;hairman Floyd E. Werle at the con
sole, dedicating a 2/14 Lewis & Hitchcock 
pipe organ recently moved by Hope Lu
theran members from a nearby Methodist 
church, converted to a Z-Tronic elec
tronic relay, and installed in newly con
structed chambers. Member George 
Johnson was the chief technician. Some 
reed pipes were reworked by Trivo Cor
poration of Hagerstown, Maryland, and 
brand new chimes were donated by Fay 
Marvin, to make an elegant first pipe 
organ for 31-year old Hope Lutheran. 

Our annual business meeting, usually 

held in late November or early Decem
ber, was postponed until January and 
was held at the home of our newly
elected Chairman, Mr. Fay Marvin in 
Annandale, Virginia. Don Faehn, our 
excellent Chairman for the past three 
years, will continue to edit and publish 
our chapter newsletter, The Static Regu
lator. He has also ably maintained the 
chapter membership records on his per-

~ .. , 

Fay Marvin decides that Bob Ralston really can 
play the Baldwin. Mary Uttle Photo 

sonal computer, and will continue to do 
so. Don received a much-deserved, big 
round of applause for his noteworthy 
efforts on behalf of the chapter. 

Following the business session, open 
console on Fay Marvin's Baldwin Cine
ma organ provided great entertainment 
for those in attendance. Many of those 
present then proceeded to nearby Rib
ster's Restaurant for supper and organ
ized sociability. 

In the November/December, 1988 
THEATRE ORGAN, there was included, 
in the Potomac Valley chapter notes, a 
photo of longtime member Bob Eyer, Jr., 
now President of the recently-formed 
Cumbe rland Valley chapter, seated at 

ex-President Dick Kline's "4/37" Wur
litzer. In the January/February, 1989 
issue, the PV chapter note show John 
Steel at Dick Kline's "4/28" Wurlitzer. 
Dick did not trash 9 ranks! The "4/28" 
has been correct for many years. We 
regret the mistake made earlier. 

Jack Little 

PUGET SOUND 
Seattle 

206/852-2011 or 206/631-1669 
We had a wonderful concert at Dick 

Wilcox's home, with the incomparable 
Tom Hazleton doing the honors. Tom was 
having a ball and came up with some 
unbelievable sounds. As always, his pro
gram displayed his good taste and ver
satility, and he included a pre-recorded 
version of "Flight of the Bumble Bee," 
standing at ease beside the organ. There 
were many guests, and that huge bar 
was groaning with goodies contributed 
by chapter members. 

Jonas Nordwall conducted a seminar 
at Dick's home on December 6. His 
subject was "Registration and Controll
ing a Large Instrument - Orchestral 
Approach!'' 

Our annual "Winter Doldrums" party 
at Haller Lake Improvement Club drew a 
rather small crowd on January 8, because 
of the fact that we had snow that week
end. We don't get much of the white stuff 
in this area, and for the most part it was 
very light and didn't last long, but many 
members played it safe and stayed home. 
Those who braved the elements had a 
good time with lots of good food, and 
open console was enjoyed. Several new 
members were welcomed, and the new 
officers were installed. Margaret C. Hill 

Hector Olivera oRGcll\l-121ruG 

A COMMON DREAM 
In 1896 Robert Hope-Jones created it with pipes ... "The Unit 
Orchestra" ... 

In 1983 Hector Olivera created a 10 manual instrument using state 
of the art technology . . . "The 0 -1 Orchestra" . . . 

" ... Olivera is an engaging performer who, clearly, has found his particu
lar niche and fills it splendidly." 

Joan Reinthaler - Washington Post 

National tours now forming 

l\1PI 
MUSIC PRODUCTION INTERNATIONAL 

1285 Forrest Ellis Road • Douglasville, GA 30134 
Telephone: (404) 949-3932 
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POPULAR MUSIC 
by 

c'tb H6R0181\1NS 
A complete course in Keyboard Harmony 
and arranging popular music for Organ. 

AVAILABLE AT MUSIC STORES OR DIRECTLY FROM 

AL HERMANNS 
1398 TEMPLE STREET CLEARWATER, FLORIDA 34616 

cvhlcy millc, 
a.a.g .o. 

Organist of the Y ror 1983 

Personal R epresentative: 

ROBERT NORRIS 
421 Baker Avenue• Westfield , NJ 07090 • 201/ 233-5121 
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QC5AIOS!!li 
OUADCITIES 

309/716--4215 or 309/797-9058 
Many of you may have thought that 

our chapter was inactive because of the 
lack of news in the THEATRE ORGAN. 
Taint so! It was only the lack of a volun
teer to do the job. That problem has now 
been solved. So, the task at hand is to 
back up and catch up. 

On October 2, we had the pleasure of 
presenting a gala 60th Anniversary cele
bration of the installation of the 3/12 
Wicks theatre pipe organ in the Capital 
Theatre in Davenport, Iowa. This writer 
had the privilege and pleasure to be the 
master of ceremonies for this event. 

The audience is always delighted to 
hear the history of the theatre and the 
organ, so we thought that you might en
joy a brief glimpse of that history. The 
Capital Theatre was constructed during 
1919 and 1920 at a cost of approximately 
$1,000.000. The theatre opened on 
Christmas Day 1920, featuring a silent 
movie entitled The Man Who Lost Him
self, starring William Faversham. (I have 
been wondering if he found himself .) 
There is no record of who played the or
gan for that event. 

The Capital Theatre was the largest 
theatre in Iowa, and only two other the
atres in the United States were larger at 
that time. The original seating capacity 
was 2,500. In 1968 the seating was re
placed with more comfortable seats and 
more aisle space which reduced the 
seating capacity to 1,600. It has been the 
good fortune of our chapter to have 1,200 
to 1,600 in attendance at our bi-annual 
shows. 

The Capital Theatre was elegant in its 
day. While most theatres of the time had 
about six employees, the Capital had 41 : 
manager, assistant manager, 5 janitors, 
2 organists, 3 ticket sellers, 2 projection
ists, 8 ushers, 3 maids, a 15 piece or
chestra, and a babysitting service in one 
of the upstairs rooms. You don't get that 
today! We are grateful to the owners and 
management, the Kahl Trust, for permit
ting us to use the theatre and for main
taining it in good condition. 

The organ originally installed in the 
theatre was a Moller. No information is 
available about the size or the disposition 
of the organ. It was installed at a cost of 
approximately $14,000 and served 
through the heyday of the silent movie 
era. Then in 1928 the Moller was replaced 
by the present Wicks consisting of 1 O 
ranks of pipes at a cost of $30,000. This 
organ pleased the crowds for many years, 
but when talking pictures became popu
lar, the organ fell into disuse and disrepair. 

The organ had been silent for more 
than twenty years when the Quad-City 
members of Cedar Rapids Chapter found 
the organ and spent more than two years 
repairing and enhancing the organ to to
day's 13 ranks, piano and toy counter. In 
1981 our chapter was formed to repair, 
maintain and preserve this majestrc in
strument and to demonstrate to the pub
lic its magnificent capabilities. Since then, 
many thousands of dollars and man
hours have been spent maintaining the 
organ which is only one of about forty or
gans still playing in its original location . 

When celebrating an occasion such as 
this, it is paramount that an artist be 
chosen who befits the era. We were for
tunate to be able to have as our guest 
artist the foremost master of the theatre 
organ, who is still playing today, Mr. 
Gaylord Carter . No biography of him is 
necessary because his name alone tells 
all! The program started with his theme 
song, "The Perfect Song," made famous 
by the "Amos 'n ' Andy" radio program, 
for which Mr. Carter played for many 
years. This was followed by selections 
from Wings. A ten minute Harold Lloyd 
silent movie Billy Blazes, Esq. had the 
audience in stitches. Then he played 
various numbers as a salute to Irving 
Berlin. A brief period of sing-along was 
enjoyed by all. 

After intermission, the most anticipated 
part of the performance was a 60-minute 
Harold Lloyd silent entitled Safety Last 
which drew every possible emotion from 
the audience: silent awe, tears, fright, 
excitement, and laughter. Mr. Carter ex
plained that the artistry involved in play
ing for a silent movie is to play with the 
changes in the mood of the movie so that 
the audience does not realize that the 
organ is actually playing. This was quite 
apparent during an ambulance chase 

Past-President Joan McFadden being presented 
with gift by Richard Withenbury. 

scene when the lady sitting next to me 
didn't realize that the siren sound came 
from the organ. The audience was duly 
impressed with his timing and expression 
when the scene or mood changed in the 
movie. When Harold Lloyd fell from the 
building and grabbed the hand of the 
clock, Mr. Carter played frightening pas
sages as he fell and quickly played ''Time 
On My Hands" when he was safe. 

As is the usual custom, the famous 
Quad-City Chapter potluck dinner was 
served on the night before the show at 
President Joan McFadden's home where 
Mr. Carter entertained the guests for an 
hour on Joan's Kimball Xanadu Organ. 

On November 20, another first for us! 
We had the privilege of having our month
ly social at the B.J. Palmer mansion at 
808 Brady Street, Davenport, Iowa. This 
elegant home has never been open to the 
public, and it has taken over a year for 
the chapter officers to negotiate the ar
rangement. The mansion was the home 
of Dr. B.J. Palmer, the founder and de
veloper of chiropractic practice, and is 
located adjacent to the extensive Palmer 
College Campus. Dr. B.J. Palmer and his 
son, Dr. David B. Palmer, traveled many 
times to the Orient, and an extensive 
collection of priceless artifacts procured 
on these trips is displayed in the mansion. 

continued ... 

Chris Elliott 
Or8anist 
Now booking 

1988-89 appearances 

CONCERTS Theatre Organ and 
Silent Film Presentations 

THEATRE ORGAN 

275 Manse Road • Unit 69 
West Hill, Ontario, Canada MlE 4X8 

(416) 282-2114 

For concert infonnation, contact: 
CHRIS ELLIOTT 

P.O. Box 7532 • Menlo Park, CA 94026 
Telephone 415/323-8652 
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QUAD CITIES, cont. 
A 3/15 Aeolian residential pipe organ, 

circa 1910, is located in the huge living 
room of the mansion. The organ was 
played frequently over Radio Station 
WOC during the early days of radio broad
casting by a nationally known local artist, 
Marjoria Minert. Since no arrangements 
had been made for .a guest artist to per
form, all members were instructed to 
bring music. Most members and guests 
took turns playing this fine organ over a 
three-hour period. The organ had an un
usual but pleasant sound and everything 
worked except the lower F pedal which 
caused some to be slightly frustrated. An 
unusual feature of the organ is that the 
pipes and toys are located on the second 
floor of the mansion. A series of hinged 
windows open down to let the sound 
into the living room. 

3/15 Aeolian at the B.J. Palmer Mansion being 
played by Larry Henschen. 

The attendance at this social was 
more than usual. Members and guests 
from Cedar Rapids, Iowa and Chicago, 
Joliet and Rockford, Illinois brought the 
total to about 55, which did not begin to 
fill the huge living room. 

Appropriate mid-afternoon snacks 
were catered by Bill McFadden, Presi
dent Joan's husband. 

December 18: During the winter the 
Capital Theatre in Davenport, Iowa, is 
not heated, so it is necessary for the 
chapter to meet in other locations which 
have an organ that we can play. But this 
is one time that we could not meet the 
organ requirement. Our usual Christmas
time social gathering was held at the 
Steeplegate Inn in Davenport . We went 
through the buffet line and then had our 
annual business meeting and election of 

A 1928 Packard in front of 
the Capital Theatre in 
Davenport, Iowa. Below, t 

Gaylord Carter practices 
at the 3112 Wicks. 

Banda Records presents their newest CD 

officers. During a brief ceremony the 
reins changed hands. 

Joan McFadden has been our chapter 
president for four long, but pleasant, 
years. Not only has Joan served well as 
our president, she and her husband Bill 
have provided lodging and meals for 
each of our visiting artists in their spac
ious home and have also entertained 
members and guests with a night-before
the-show dinner party in their home. For 
such distinguished service to the chap
ter, Joan was presented with a heavy 
pewter plate showing a young woman 
playing an organ. 

The remainder of the afternoon was 
spent singing Christmas Carols and other 
favorites accompanied on the piano by 
Selma Johnson. Richard Withenbury 

FOR SALE 

GE0 RGE WR1GIHIT 
''KALEIDOSCOPE'' 

a brilliant new collection of eclectic goodies - more than 
an hour of exciting goodies in the inimitable Wright style 

- DDD all the way -

WURLITZER THEATRE 
PIPE ORGAN 

Last Night On The Back Porch • Do It Again • Spring Is Here 
The Mooche • The Song Is You• A Fred Astaire Memoir• Ill Wind 

Cavaquinho • The Night Was Made For Love • Spring Fever 
Mexican Hat Dance• All Of Me• Yesterday 
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"Meet Me In St. Louis" Medley 

BANDA RECORDS 
P.O. BOX392 

OXNARD, CALIFORNIA 93032 
U.S. and Canada: 

$20.00 Postpaid - First Class 
England $22.00 (U.S.) Postpaid 
Australia $23.00 (U.S.) Postpaid 

STILL GOING STRONG! 
George Wright's "Red Hot and Blue" 

and "Anything Goes. " 
SORRY, NO CREDIT CARDS OR C.O.D. 

Please allow ample time for handling and delivery. 

$12,000 
2/6 Opus 1100, 

complete with toy counter and presets. 

OPEN DIAPASON, TIBIA, SALICIONAL, FLUTE, VOX 
HUMANA, TRUMPET, XYLOPHONE, CHIMES, 

GLOCKENSPIEL, CHRYSOGLOTT 
Now installed and playing in residence. 

Mitred for 8 foot ceiling height . 

CONTACT: 
R.J. ERICKSON 

947 Shetland Drive• Frankfort , Illinois 60423 
Phone: 815/468-5597 

50 Miles South of Chicago 's O'Hare Airport 
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402/571-6818 or 402/45:J-7769 
Our November 14 meeting was held 

at St. John's Lutheran Church in Council 
Bluffs, Iowa, jointly with the local chapter 
of the American Guild of Organists. Our 
host was Mr. John Hanson of the Lewis 
Pipe Organ Company, area representa
tive of the Austin Pipe Organ Company, 
who had installed Austin Opus 2712 in 
St. John's. Mr. Hanson handed out spe
cification sheets for this 3/42 organ and 
related a brief history of Austin Organs 
and the story of this installation. Our fea
tured organist was Roger Arnold, who 
presented a classical concert to show
case the resources of this beautiful instru
ment. Among his selections were Han
del's "Oboe Concerto in D Minor," and 
Bach's "Jesu , Joy of Man's Desiring." 
Roger is a very accomplished musician , 
and his concert was most enjoyable. 
Tours of the installation were offered after 
the concert, and the evening was con
cluded with refreshments. Many thanks 
to St. John's, to John Hanson and to 
Roger Arnold. 

Bob Markworth and Joyce Kelley teamed up to host 
our festive Christmas meeting. Tom Jeffery Photo 

THEATRE ORGAN 

Bob Markworth opened his beautiful 
home for our December 10 Christmas 
party, hosting it jointly with Joyce Kelley. 
Our holiday festivities started with a 
bountiful potluck supper. Afterwards , a 
brief business meeting was chaired by 
Ron Bower, who announced that he 
would be leaving the area shortly for a 
new job in Florida. We are sorry to lose 
Ron, but wish him the best of luck. To fill 
the vacancy, Edward Martin was elected 
unanimously as our new Vice President. 

Ron Bower opened the entertainment 
with his original Christmas slide show, 
'Twas the Night Before Christmas, with 
pre-recorded background music. Having 
set our holiday mood, Ron introduced 
our featured organist , Jeanne Cooper 
(alias Mrs. Claus) who made her way to 
the console in a bright red costume , 
complete with white wig and sleigh bells. 
Jeanne opened her program with a med
ley of Christmas songs, which was fol
lowed with a Latin medley and Viennese 
waltzes. Then our own Wendall Hall and 
his banjo teamed-up with Jeanne to 
accompany a Christmas sing-along. 

Jeanne Cooper, alias Mrs. Santa Claus, at our 
Christmas meeting . Tom Jeffery Photo 

Bob Markworth 's 3/15 Kimball theatre 
pipe organ was in fine voice, and there 
was plenty of opportunity for open con
sole. We're grateful to both Bob and 
Joyce for an excellent party. 

Tom Jeffery 

Tom Jeffery Photo Wendall Hall jo ined Jeanne Cooper to accompany 
our Christmas sing-along. Tom Jeffery Photo 

In Celebrat£on of our 30th Year 
YE OLDE PIZZA JOYNT 

The Home of San Francisco's Fabulous Warfield Theatre Wurlitzer 
is proud to announce the appointment of 

JERRY NAGANO, as Resident Organist 
WEDNESDAY THROUGH SUNDAY EVENINGS 

YE OLDE RECORD SHOP 
Record: "JERRY" AT PASADENA CIVIC- Foort/BBC Moller 

Tapes: "BY SPECIAL REQUEST" Ye Olde Pizza Joynt Wurlitter 
"LIVE FROM THE WHEATON FOX" Paul VanDerMolen Studio Robert-Morton 

$10.00 Postpaid - United States I $12.00 Postpaid - International 

Ye Olde Pizza Joynt • 19510 Hesperian Blvd. • Hayward, CA 94541 
415/785-1866 
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ROCKY MOUNTAIN 

Denver, Colorado 
303/421-1190 or 303/233-4716 

November is the time for our annual 
meeting and election of officers held this 
year at the home of Priscilla Arthur. Fol
lowing the meeting, Dorothy Retallack 
presented a concert, on the Arthur 2/1 O 
Wurlitzer, of old favorites, including "I'm 
Getting Sentimental Over You," "April in 
Paris," "American Patrol March," and 
"September Song." It was a wonderful 
program enjoyed by all, as were the de
licious refreshments also prepared by 
Dorothy. 

;is 

Rocky Mountain Chapter officers (L to R): David 
Love, Alice Cutshall, Priscilla Arthur , Dave Sass. 

Don Zeller Photo 

A few weeks later, members and 
friends gathered at the home of Dr. Bruce 
Belshaw for a special concert on the 3/22 
Wurlitzer featuring Walt Strony of 
Phoenix. Walt's program was a delightful 
early Christmas present for those in at
tendance as he held his listeners' rapt 
attention from the very first notes of "It's 
De-lovely'' to the last notes of his own 
arrangement , ''Christmas Fantasy, 
1988." In between he played such favor
ites as "When I Fall In Love," Leroy 
Anderson's "Sleigh Ride," "Parade of the 
Wooden Soldiers," various Christmas 
favorites, and many others. After several 
standing ovations, Mr. Strony took re
quests from the audience and wove them 
into an extended encore. Refreshments 
for ths extravaganza were provided by 
the "UA Design Catering Service," 
David Love and Priscilla Arthur, proprie-

Dorothy Reta/lack at the Arthur residence Wurlitzer. 
Don Zeller Photo 

tors. A wonderful start to the holiday 
season. 

In January, we co-sponsored with the 
Friends of the Mayan, a "Saturday at the 
Mayan'' open house at the restored 
Mayan Theatre. The event featured the 
Marx Brothers movie, A Day at the Races, 
as well as several special presentations. 
Proceeds from this event were donated 
to our Aladdin Theatre Wicks Organ pro
ject for installation of the organ at Den
ver's East High School. Work on that 
project, hopefully, will begin later this year. 

Our officers are hard at work planning 
a variety of events to celebrate the Chap
ter ' s 25th Anniversary during 1989. 
Former members of Rocky Mountain 
Chapter are invited to take part in these 
events. Contact Chapter President, David 
Love at 303/421-1190 if you can join us 
during the year. Don Zeller 

Walt Strony at Or. Bruce Be/shaw 's Wurlitzer. 
Don Zeller Photo 

ST. LOUIS 
MWiOuri 

314/343-8473 
So much has taken place that I hardly 

know where to begin. But, I know that 
most of you want to know all the good 
things that have happened in this very 
active society in St. Louis. Yes, the usual 
board meetings have occurred and new 
officers voted in at the Fabulous Fox 
Theatre in November . Chapter organ
builder Joe Barnes is again happy to re
port that he and his staff hold their Satur
day morning meetings and workshops at 
the Granada Theatre - even though no 
new installations were made in the Solo 
chamber! Plans are afoot for a Peterson 
Relay in our second Wurlitzer up on the 
balcony level of the Fox. This work will 
be done in due course. Other organs we 
own are awaiting the planning stage to 
be completed when we find suitable 
locations for them . More information will 
be forthcoming . 

To bring you up to date, our main en
tertainment-with-food event was Colonel 
Jack Moelmann's Christmas party on 
December 10. Each attendee brought a 
covE;red dish and five dollars (for the bar 
and table service), and Jack furnished the 
Hawaiian Style Ham with Pineapple. It 
was most tasty! President Dennis Am
mann opened wtih short business meet
ing to bring all members current on the 
latest plans, etc. Jack Moelmann and 
Mark Gifford had worked up a surprise 
musical on Jack 's souped-up Hammond 
with Mark on piano and a brand new 
Kurzweil synthesizer . They presented 
Handel's " Messiah." I, along with many 
members , have heard it done by a choir 
and orchestra , but these two artists did 
a fantastic job from start to finish. It was 
then time for our sumptious meal -
you'd have thought we were in one of 
St. Louis' finest buffet restaurants. We tip 
our hats to Jack, Mark and Chuck Wiltsch 
and many of the ladies for their culinary 
expertise. There was also time for open 
console, and we now heard from some 
new members who showed us what they 
could do on Jack's Hammond . Inciden
tally, we signed up six more members 
for 1989 ! Dale L. Boring 

VOTE! 

COTT·~MIT GE0 ~GE 
WRiiGIHll 
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ORGAN CONCERTS 

435 West Hodge Avenue 
Lansing, Michigan 48910 

(517) 882-5115 
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SIERRA 
Sacramento 

916/961-9367 or 916/967-9732 
Grant Union High School was the 

scene of a very exciting day, November 
6 when a number of organ enthusiasts 
attended a fine concert presented by 
Gary Kanas on the 4/20 Wurlitzer_ in the 
school auditorium. Sierra Chapter 1s very 
proud of young Kanas, and it was, indeed 
a thrill to hear this magnificent organ 
once again. Don Wallin' and Dave Mo
reno and staff have made many changes 
in the instrument, and it has never 
sounded better since the days of the 
George Wright installation. A disastrous 
fire several years ago destoyed the con
sole, and the new one is a beauty - it 
has the sounds of a new organ never Gary Konas. 
heard before. 

Gary played a five-star program which 
was greatly appreciated by hi~ rapt au
dience. Highlights were selections from 
Guys and Dolls, Kiss Me, Kate and Phan
tom of the Opera. Gary put his heart and 
soul into these renditions along with a 
Sousa march, a couple of novelties and 
a Strauss waltz. His interpretations and 
registrations were as professional as one 
could ask for . He acted as his own em
cee and his subtle sense of humor drew 
many chuckles from the audience. I'm 
sure you will be hearing more of Gary 
Konas in other concerts. Thanks, Gary, 
you made our day! 

Sierra Chairman Don Myers with sign he made for the Chapter. 

INf ERNatiONal 
ORGAN LEAtHERS 

QUALITY fllRTlrIID LIATIHRS & Toots 
FOR PIPI ORGANS • PLAHR PIANOS • TBIATIR ORGANS 

Sample Card Available 

THEATRE ORGAN 

412 West Marion 
South Bend, IN 46601 

(219) 234-8831 

Our Christmas party was a huge suc
cess. There were 44 persons present to 
enjoy the great variety of food and open 
console. Thanks to Kay Robinson and 
June Anderson for the lovely table decor
ations. Election of officers was held, and 
we want to thank all the past officers who 
have helped make Sierra Chapter what 
it is today. 

Even though it was a cold, cold day on 
January 8, we had one of the largest 
crowds we've had for a concert during 
the past year. Our artist, Bert Kuntz, was 
a big drawing card as he is well known 
in this area. It was, indeed, a fine concert, 
and our "Mighty" little Wurlitzer per
formed beautifuHy for all of Bert's orches
tral registrations and impressive tonal 
effects. His program consisted of old pop 
tunes, Latin numbers and musical com
edy selections. The standing ovation at 
the end of his program was well-deserved. 
Thanks, Bert, for an afternoon of great 
entertainment. 

Members of Sierra Chapter are in the 
process of a major rebuilding project of 
a three-manual Robert-Morton console 
which will replace the existing two-manual 
Wurlitzer. This has been a costly project, 
and our funds are low, but our hopes are 
high ... thanks to those who are helping 
with this venture. Bud Taylor 

At left: Bert Kuntz at Sierra Wurlitzer. 

REMEMBER TO VOTE! 
Mail Your Ballots by May 15, 1989. 

(203) 929-1652 

FOR CONCERT INFORMATION 
Bill Yeoman 

Personal Representative 
130 Mill Street . Huntington . CT 06484 

* The Organ 
* The Score 

* The Screen 

10 East Ontario, #4707 
Chicago, Illinois 60611 

312/943-0658 
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SOONER STATE 
Tulsa 

918/742-8693 or 918/437-2146 
Our November meeting was held once 

again in Tulsa's Central Assembly of God 
Church. Don Kimes and Phil Judkins, fil
ling in on short notice for Lorene Thom
as, who was ill, presented the mini-con
cert on the 4/14 Robert-Morton. Don 
played a program of old favorites , clos
ing with a stirring "God Bless America ." 
Phil's part of the program included three 
"love" songs, as well as "Chicago," 
"I Left My Heart in San Francisco" and 
"Tico Tico." He told us he hadn't really 
practiced in 19 months - all the time it's 
taken him to dismantle his instrument and 
move it to its new home - but he proved 
he hadn't forgotten anything. 

The organ never sounded better. Our 
crew, Harry Rasmussen, Don Kimes, 
Phil Judkins, Lee Smith and - "volun
teered" for the job because they needed 
someone "little" - Julius Chapin, had 
been preparing the instrument for a con
cert to be played the following Sunday by 
Dr. June Kean, professor of organ at 
Evengel College in Springfield, Missouri. 

Dr. Kean presented a delightful con
cert, choosing selections that demon
strated her ability to play any kind of or
gan music and show off many of the 
capabilities of the instrument. She played 
classical music: Pachobel's "Canon in 
D Minor," and Richard Purvis' "Canzon 
- Forest Green." She played Dudley 
Buck's "Variations on The Star Spangled 
Banner.'' She then moved into music 
from World War I and the 20s and 30s: 
"Musical Snuff Box" (played almost en
tirely on the chrysoglott), "Smile Awhile," 
"You Must Have Been a Beautiful Baby." 
We also heard a medley of Strauss 
waltzes. She closed with several gospel 
hymns, her own arrangement of "Noth
ing But the Blood," "Amazing Grace ," 
and, assisted by Judy Werner on the 
grand piano, "There's Something About 
That Name." For an encore she played a 
rousing "Onward Christian Soldiers." 
And she was so delighted with our group 
that she joined our chapter! 

A number of our members had traveled 
to Wichita earlier in November to hear 
Jonas Nordwall on the Wichita Wurlitzer. 
His program was truly outstanding and 
the variety of his music was tremen
dously entertaining. "Finlandia" was 
perfectly beautiful, the complete orches
tral score, played flawlessly. 

Our annual Christmas party and De
cember meeting was held in the home of 
Phil and Laura Judkins. The three-manual 
mostly Wicks pipe organ was nearly 
completely installed, and had nine ranks 
playing by the time of our party. We were 
given a tour of their beautiful new home, 
designed around the organ. The console 
sits in the large music/living room, with 
ample space for listening. The pipes are 
housed in the basement in spotless cham
bers that reach to shutters behind the 
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console on the first floor. Phil and able 
assistants Don Kimes and Dan Kimes 
(with an occasional hand from other club 
members) did the entire installation. 

Lorene Thomas presented the first 
mini-concert on the organ in its new set
ting. She entertained us with Christmas 
music: Leroy Anderson's "Sleigh Ride," 
"Fantasia on the Hymn Tune 'Once to 
Every Man and Nation"' by Richard Pur
vis; Mel Torme's "The Christmas Song," 
and Richard Purvis' "Carol Rhapsody." 

State Theatre (Kalamazoo) auditorium and organ. 

Matt Edwards (Santa Claus) at the Barton organ in 
the State Theatre. 

At the short business meeting follow
ing the program, president Lee Smith 
announced that two members had been 
selected as Honor Members for 1989 
for their outstanding service to the chap
ter, and presented framed certificates to 
Harry Rasmussen and Dorothy Smith. 

Then, while members and guests en
joyed a delicious planned-pot-luck din
ner, the console was open to all who 
wished to play. Dorothy Smith 

SOUTHWEST MICHIGAN 
Kalamazoo 

616/649-2742 
Just before Christmas , Matt Edwards 

and Ken Butela, of our chapter, con
ducted a field trip to Kalamazoo's _historic 
State Theatre. Several hundred elemen
tary students from the Comstock and 
Gull Lake Schools enthusiastically toured 
the Eberson-designed building, heard 
about its history, listened to Ken and 
Santa Claus (Matt) play the Barton organ, 
sang Christmas carols to slides pro
jected on the screen, even tried the organ 
themselves, and asked endless questions. 

The theatre management was espec
ially cooperative, providing a gingerbread 
village display and light refreshments . 

The teachers expressed much appre
ciation and a wish to repeat the experi
ence another year with more information 
about the theatre, its history and present 
use. The reception of this pilot program 
was so good our theatre organ group 
plans to do just that. After all, the more 
the younger generation becomes in
volved in a love for our historic buildings 
and pipe organs, the better chance we 
have of preserving them. The kids are 
interested! We should let them see what 
we have. Dorothy Bute/a 
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WOLVERINE 
Central & Lower Michigan 

313/284-8882 or 313/588-7118 
"Somebody's been sitting in my chair." 

The hostess for our November pre
Thanksgiving gathering , Sharron Patter
son, almost irreverently paraphrased this 
sentence from one of our children's tales 
into "Somebody's messed up my organ." 
This "somebody" was the Reverend 
Andrew Rogers, who had come to make 
music for his Wolverine friends. Father 
"Andy" took us beyond the "Persian 
Market," the "Monastery Garden" and 
the "Chinese Temple Garden," deeper 
into the world of British composer Albert 
Ketelby. Among the fond memories 
Father Jim Miller had brought back from 
his Australian tour were two musical 
nuggets by Mr. K. "Wedgewood Blues" 
and "The Clock and the Dresden Figur
ine." After Father Andrew 's short mini
concert, hostess Sharron Patterson led 
off the open console show by restoring 
her own favored registrations on the 
organ. 

L to R: December hosts David Voydanoff and Glenn Rank, and long time Wolverine Carl Ewald. 

The holiday spirit, ignited at the Pat
tersons ' in November, was quicly rekin
dled in December at the Wolverine 
Christmas Party in the home of Dave 
Voydanoff and Glen Rank in Algonac . All 
the good music of the season, produced 
by a succession of open console artists, 
was embellished by a delicious self
catered potluck turkey dinner. 

With this last installment of the 1988 
story of Wolverine activities comes the 
board's expression of gratitude to ALL 
who have in any way contributed to the 
successful continuation of our chapter. 

Charlie and Betty Baas 

Marvin Spear Photo 

Herb Head is great at making a Wurlitzer sound like 
a calliope. Marvin Spear Photo 

Betty Hefter, mastermind of the Potluck Plot, and hubby Chuck. Marvin Spear Photo Sharron Patterson and Reverend Andrew Rogers. 

For your 1989 s«JSon 
book theatre organist 

BOB 
RAI.STON 

17027 Tennyson Place 
Granada Hills, Califomia 91344 

Phone: 818/J66-J6J7 

THEATRE ORGAN 

Marvin Spear Photo 

TOTALLY SOLD OUT 
"For the past two consecutive years (Nov. '87 and Nov. 

'88) Bob Ralston has totally sold out our 1500-seat Patio 
Theatre. The audience loved every minute of his shows, 
and they are asking when he will return." 
Charlott.e &-Bill Rieger, Chiazgo Arm Tlu.atre (),gun Enthusiasts 

DELIGHTFULLY ENTERTAINING 
"Bob Ralston's petformances, as always, were delight

fully entertaining to the more than 1700 people who 
attended. As usual, they were a financial success for all 
concerned, but more importantly, we were able to pre
sent the one man who has consistently drawn some of 
our largest and most enthusiastic audiences." 

Russ Shaner, Rochester Tlu.atre (),gun Society 
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CLASSIFIEDS 
FOR SALE 

Tons of T .P.O. Parts. Write for needs. 3/13 
Robert-Morton, Beautiful White/Gold console. 189 
stops . 4-1-6's, 2 Pianos, 10 HP Spencer, 6 tuned 
percussions. Post Horn . $20,000 . 2/5 Wurlitzer 
$7500 . 2/6 Style "D" releathered exl. cond . $9000. 
May consider. non-organ trades. Also 2/9 Morton 
$9000 . Wanted: Wurlitzer shutters 51" x 78" , 3-
manual Devtronix/Wurlitzer double rail console , 
Morton Orch. Oboe, X-77 speaker . P.O. Box 66261 . 
Portland, Oregon 97206 . 503/7.71-8823. 

Two Schober Theatre Organ Manuals prewired 
with Devtronix top octave tone generators for the 
Schober organ. Brand new, never used . $1000 . 
Call or write Frank Roper, 24184 Chardon Rd., 
Richmond Hts, Ohio 44143. 216/531-7082 . 

USED ORGAN CLEARANCE CENTER. Allen , 
Rodgers, Baldwin, and Hammond. Organs Wanted . 
Bought/Sold . Many models to choose from. Select 
used/reconditioned . Keyboard Exchange Interna 
tional, 8651 Portside Ct., Orlando, Florida 32817 . 
407/671-0730 . 
French Style Console, 3-manual Wurlitzer Repli
ca. See ad page 12 July/August THEATRE ORGAN . 
SASE to 738 Monroe St., Twin Falls, Idaho 83301 . 
208/734-1822. 

MOVING • MUST SELL! Hammond C-2 in excel
lent condition, with Trek-II String Bass option added , 
Hammond PR-40 speaker-amp, and Leslie model-
40 speaker-amp. Also has a second expression 
pedal added for external keyboard. Schenectady , 
NY. 518/372-4250 or 584-8419. $2000.00 . 

MOVING • MUST SELL! Allen Theatre Deluxe . 
Circa 1973, in excellent condition . Three reverb 
channels added. Four tone cabinets . Schenectady, 
NY. 518/372-4250 or 584-8419. $5800.00 . 
GulbranHn Rlalto II - Ivory console . Any rea
sonable offer over $3 ,500 . Frank Stover, 76-471 
Paula Palms, Indian Wells, CA 92210 . 619/340-2684 . 

Allen Dlgltal Computer Organ ADC4500-TH -
Purchased new 9/27/85. Walnut finish with matching 
bench and pedalboard . Must be sold to settle estate . 
Call Executor 512/451-4966 (day) or 512/452-0978 
(evenings). 

Two manual Vocallon, 22 stops , 17 ranks , oak 
case . Good for church or residence , $5 ,500 . 
303/832-8514 . 
Wurtltzer two manual console , keys recovered, 
refinished mahogany , $800 . 8' Concert Flute $250 . 
E.M. Skinner French Horn $900 . Gottfried Vax 
Humana $250 . All in excellent condition . Ron Weh
meier, 523 Elberon Avenue , Cincinnati , Ohio 45205 . 
513/471-2588 . 

Theatre Organ plus home. 4/14 Theatre pipe 
organ installed and playing in home overlooking 
Yaquina Bay on beautiful Oregon coast. Use as a 
permanent or fantastic getaway . Will sell as a pack 
age or separately . Call 503/265-8058 or 503/581 · 
8156 (evenings) . 

Home with 3/21 Kimball with Piano, was 3/12 
in the Bagdad Theatre in Portland 1926. Includes 3 
Tibias, 9 reeds, 6 strings , Quintadena , Glockenspiel , 
Marimba, Xylophone , Chimes , Toy Counter . Poor 
health forces sale . Asking $125,090 - organ alone, 
$20,000 . Mrs. Ted Marks . 503/253-6874 . 

Gottfried 8 ' Tibia 73n 10" WP, $650 ; Complete 
original chestwork for above , negotiable ; Deagan/ 
Organ Supply 37n medium scale Xylophone, $375 ; 
Page small 37n Xylophone action , $80 ; Morton large 
37n Glockenspiel action, fair, restorp.ble, $50 ; 
Gottfried 8' capped Oboe, 3" scale , medium pres
sure , $200; Gottfried 8' theatre Vax, $125 ; Klann 
swell and crescendo assembly with rollers , $100 ; 
61 new Reisner relays , negotiable ; Diodes and IC 
Drivers for SS relay ; Standard Player Piano Action , 
$50; Latchcap magnets 50¢ each ; Wurlitzer 2T 
springs, offer ; 67" Wurlitzer Regulator Trunk , $10. 
Large items pick-up only, Dave Geiger, 1401 Cot
tonwood Drive, Columbus, Ohio 43229, 614/888-
9809, Evenings . 
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FOR SALE 
Rodgers Trio with Glockenspiel , 2 Rodgers JBL 
Tone cabinets RW3-100 and one Leslie Tone cab
inet. Model 45, all in good condition , $3 ,150 080 . 
303/882-4532 . 

Wurtltzer 3/9 theatre pipe organ , full toy counter , 
chrysoglott/vibraphone , glockenspiel , cathedral 
chimes . Xylophone , 3 HP single phase blower , 
mitered for 8' ceiling , $12,750 . SASE George , 1536 
21st Street , Manhattan Beach, CA 90266 . 

ALLEN DIGITAL theatre organ for sale - Model 
3259 . Inc luded are : 1 EnChamade speaker, serial 
M-7521189 ; 1 Gyro speaker model 355G , serial 
F7624378 ; 2 Mini Motor speakers. Voicing cards . 
Excellent condition . Suitable for home or church . 
Asking $5000 . Terms available . Contact G.M . 
Thomsen , 5407 W . Port au Prince , Glendale, AZ 
85306. 602/843-0471 . 

RODGERS 340 . If you 've been dreaming about 
authentic pipe sound , three manuals , AGO note 
pedal board, three expression pedals , sforzando , 
struck bar glockenspiel & chimes, sostenuto , second 
touch , full capture stop action, authentic keyboard 
and stop action feel, then look no more . $10K gets 
it all. Call 208/939-2192 for more or SASE: L. Brun
etti, 624 Los Luceros, Eagle , ID 83616 . 

1927, 2/5 Bennett (Tuba, Tibia thru 1 3/5, Viola , 
Celeste , Diapason) installed in small town church 
1937; used every week until 1989. Better than aver
age condition. Needs some cleaning and leathers . 
Easy re-installation . Single 5-rank chest , plus 16 ft. 
offset. Console refinished in natural wood finish . 
Room in stop rail for additions . Could be playing in 
your home soon. Professional assistance available . 
Best offer by June 1. First Evangelical Lutheran 
Church , P.O. Box 29 , Parkers Prairie, MN 56361 . 
218/338-5731 . 

Korg AT-12 Autochromatic Tuner . Shows octave , 
pitch , note : 7 octaves . Plays 4 octaves . Calibrates 
A= 430-450 Hz. Batteries, case , adaptor , ear
phone , warranty . One lb. $155 postpaid ($225 list). 
Song of the Sea , 47 West Street , Bar Harbor , ME 
04609 . 207/288-5653 Brochure. 

850 Conn 3-manual , 32 note AGO pedalboard 
theatre organ . All bright voices with gold rods for 
perfect response . Has had very little use with best 
of care . Excellent buy . $4000 . 602/883-2549 or 602/ 
622-7897 . 

Sheet music collection, popular and light clas
sic, 98 % first editions . Worthy of any university , 
appraised at over $65,000 conservatively . Excellent 
tax write off as donation to non-profit organization . 
Over 16,000 copies 1900 to 1950, excellent condi 
tion . Over 600 theatre organist first edition covers . 
$15,000 firm price . Phone 818/794-8802 for further 
9etails . 

RECORDINGS 
"Everything• Coming Up Rosa Ill & IV" -
Two sensational stereo cassettes released 1989. 
Rosa Rio plays 4/34 D.T.O.C. Wurlitzer . Postpaid 
USA $10 .95 each or $19 .95 both . Rosa Rio Studio , 
130 Mill Street, Huntington , CT 06484 . 

Arsene Siegel, One of the best. Side A: Oriental 
Theatre Wurlitzer . Side B: Replica Studio Wurlitzer 
90 minute cassette . $10 .00 postpaid USA. Outside 
$12.00 . Siegel c/o Box 110 ATOS ADV ., 1839 Weeg 
Way , Park Ridge , IL 60068. 

Crawford, Leibert, White and other vintage 
78's. All your favorites , Mary , Valencia , and many 
more . Historic organs, Roxy, Wanamakers , and 
more. Send for list of over 150 recordings . SASE for 
list. Bill Taber , 39811 Oakes Rd., Brecksville , Ohio 
44141 . 

RECORDINGS 
"Memories of the Michigan" hailed as " ... a 
truly remarkable recording ... " by Theatre Organ, 
this stereo cassette features Scott Smith at the 
3/11 Barton , Michigan Theatre , Lansing , Michigan . 
just prior to demolition. Selections include "Who 
Cares ," " My Romance, " "Tangerine, " and " Nice 
Work If You Can Get It." Now available for $8 post
paid . Order from Lansing Theatre Organ Inc., P.O. 
Box 26154 , Lansing , Michigan 48909 . 

Jesse Crawford on two cassettes . Wurlitzer pipe 
organ . 1926-1933 . 53 selections . $20 .00 postpaid . 
Dennis Koch . 3626 Menlo Avenue , San Diego, CA 
92105-1912 . 

BIiiy Live at Wichita Pops • Sensational LP al
bum , Rave reviews worldwide . An experience you 
will long remember from Billy Nalle and the great 
Wichita Wurlitzer . Postpaid : USA $11 .25 . Also avail
able : " Show Business " (Rochester Wurlitzer) post
paid $10.00 . Billy Nalle Music , Suite 2205, 400 West 
Central Avenue , Wichita , Kansas 67203 . 

NEW VIDEO! Chuck Kramarich - Return Engage
ment on the 3/22 Wurlitzer , California Theatre, San 
Diego . 93-minute VHS Hi-Fi stereo video tape cap
turing concert performed Feburary 6, 1988. Pro
gram included. $24 .95 postpaid . Still available ... 
"Chuck Kramarich - Debut Concert." 98-minute 
VHS Hi-Fi Stereo video tape of Chuck's debut at 
the California Theatre , October 4, 1986. Program 
included . $24 .95 postpaid . Order from ARIES 
MUSIC, 2439 Patterson Road, Escondido , CA 92027 . 
California residents add 6 ½ % tax . 
George Wright on two cassettes . Wurlitzer pipe 
organ. 1958-1960 . 51 selections . $20 .00 postpaid. 
Dennis Koch, 3626 Herman Avenue , San Diego, 
California 92104-4202 . 

Something New, Something Real Special, A 
Truly Delightful and Entertaining "Hour " of fun , 
novelties, serious and real warm loving medleys . An 
experience you 'll enjoy and remember . Theatre Or
gan Stylings is " Proud " to present - " Memories 
From The Heart " featuring Ron Aselton from On
tario , Canada , at his 3/1 O Rodgers theatre organ . 
Selections include : The World is Waiting for the 
Sunrise , Those Amazing Men and Their Flying 
Machines (novelty) , I Don 't Want to Set the World 
on Fire (medley), plus much , much more ... c ost is 
$10 .00 postpaid , to order write: Theatre Organ 
Stylings , c/o 07 Forest Place , Sauble Beach , Ontar
io, Canada NOH1 PO. 

WANTED 
Work Wanted. I play "The Phantom of the Opera" 
but no one is showing it in the New England area . 
Can you help? I last played it at the Hammond Cas
tle. W ill travel up to 600 miles by car . Play concerts , 
too . Bob Legan , 26 Central Avenue , Malden , Mass . 
617/322-2427 . 

PAPER • Collecting literature pertaining to theatre 
organs , reed organs , player organs, pianos , player 
pianos and other forms of mechanical musical in
struments . One page or entire collection . Richard 
Howe, 73 Saddlebrook Lane, Houston , Texas 77024. 
713/680 -9945. 

Kimball stop tabs . Call or write for list. Also have 
many extras available . Gary Rickert . 15224 LaPort 
Avenue , Oak Forest , Illinois 60452. 313/687-9412 . 

Early ATOS Issues. Large organ poster (like 
Wurlitzer) , etc . Also Conn speakers with pipes . 
Thompson Hoyt 602/889-1241 . 

Performing Arts Center of Crystal Falls in the 
heart of upper Mich igan 's tourist/vacation district, 
seeks donation of a theatre pipe organ for 820 seat 
theatre, to replace long-gone Style " D" Wurlitzer. 
Contact Walter Krajewski , P.O. Box 224, Alpha , Ml 
49902 . 

"Recordings" • Concert/Doric label or? Please 
write S. Barnhill, 3511 E. Baseline , Phoenix, AZ 
85040 . 
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ORCHESTRA BELLS 
For All Makes of Organs 

ORCHESTRA BELLS: (Steel) 

These are REAL high-carbon steel bells. Two and 
one-half octaves G59 to C88. Bars are mounted on 
rai Is and struck with brass bal Is attached to driving 
solenoids. 

The strike equals that of an instrumentalist and is 
dynamically controlled through a volume control swell 
pedal. 

Bells are furnished with a separate 50-volt power 
supply - swell pedal and 50 feet of interconnect
ing cable to the organ. Under key contacts can be 
supplied. 

Complete system $1250 freight paid in U.S.A. 

dn ,~~~~I~ ,~1 
INSTRUMENTS 
I NCOl,OIATfD 

1014 EAST OLIVE ST., DECATUR, ILLINOIS 62526 • (217)422-3247 

Call Collect To Place Orders 



Choice of theatre 
classi voicing at 
the touch of a tab 

Allen Dig· al Tone Generation makes an 
instrument of unprecedented flexibility possible. 

ile 
int Great 

2nd 
Voicing 

Accomp. 
2nd 

Voicing 

Two manual 
ADC•3600 

also includes 
second voicing 

For literature and demonstration recording 
see the reply card inside this issue 

Three manual ADC•4600 stoplist 

GREAT SOLO 
Theatre Voicing Second Voicing Post Horn 
Tuba 16 Bombarde 16 Trumpet 
Diapason 16 Gemshom 16 Tibia Clausa 
Tibia Clausa 16 Quintaten 16 Saxophone 
Violone 16 Contra Viole 16 Kinura 
Tuba Hom 8 Trompette 8 Trumpet 
Diapason 8 Tibia Clausa 
Tibia Clausa 8 Krumet 
Orch . Oboe 8 Hautbois 8 Clarinet 
Violin 8 Salicional 8 Tibia Quint 
Violin Celeste 8 Tibia 
Vox Humana 8 Piccolo 
Octave 4 Piano* 
Tibia 4 Koppelflote 4 Chrysoglott * 
Viole 4 Harp 
Twelfth 2-2/3 Quinte 2-2/3 Xylophone 
Piccolo 2 Glockenspiel 
Tierce 1-3/5 
Fife l . . . Mixture IV PEDAL 
Piano* 8 Tuba 16 
Xylophone Diaphone 16 
Glocken spiel Tibia Clausa 16 
Chime s Violone 16 
Solo to Great Post Horn 8 

Tuba Hom 8 
ACCOMPANIMENT Diapason 8 

Theatre Voicing Second Voicing Tibia Clausa 8 
Tuba Hom 8 Trompete 8 Clarinet 8 
Diapason 8 Prinzi pal 8 Cellos II 8 
Tibia Clausa 8 Bourdon 8 Quintadena 8 
Clarinet 8 Krummhom 8 Acc. to Pedal 
Violin 8 Gamba 8 Great to Pedal 
Violin Celeste 8 Piano* 
Quintadena 8 Quintaten 8 Bass Drum 
Lieblich Flute 8 Klein Gedackt 8 Cymbal 
Vox Humana 8 Schalmei 8 
Tibia 4 Octave 4 GENERALS 
Viole 4 Super Octave 2 Celeste Tuning 
Viole Celeste 4 Great 2nd Voicing 
Lieblich Flute 4 Spitzflote 4 Acc. 2nd Voicing 
Piccolo 2 Mixture IV Reverb 
Solo to Acc. 
Piano* 8 TREMULANTS 
Chry soglott 

Main 
Harp 

Solo 
Snare Drum 

Tibia 
Snare Drum Roll 
Tom Tom 

EXPRESSIONS 
Tambourine 
Wood Block Left - Main 

High Hat Right - Tibia/Pere 

Cymbal 
MIDI 

*Optional Alterable Voice with Solo 
Card Reader replaces these stops. Great 

Accompaniment 
Pedal 

In o~ns 
MACUNGIE, PA 18062 
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