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Summer Theatre Organ Workshop

June 20-24, 1992

Artist:
Lyn Larsen

Lyn Larsen has prepared
all new material for this
year's course. Even those
who have attended this
workshop before can
benefit from this new

program.

For information write to:
Theatre Organ Workshop
Office of Conference Services
P Colorado State University
Fort Collins, Colorado 80523
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President’s Message

Each year, ATOS members are invited
to attend at least two conventions. This
year, the National ATOS Convention is
being held in the Philadelphia area, July
4 to 8. Delaware Valley Chapter members
are working very hard to make the 1992
Convention a great success. For a com-
plete schedule of events, see the conven-
tion information found in this issue.

The 1992 Regional ATOS Convention
is being held in Sacramento in October.
The members of Sierra Chapter are very
busy, making sure that each instrument
will be in the best possible condition and
concert-ready. With one convention
schedule on the East Coast, and another
scheduled on the West Coast, every
ATOS member has the opportunity to
attend a convention without having to
travel across the entire country.

ATOS conventions are a very special
time, when those of us who enjoy the
theatre pipe organ can meet together to
listen to the music of our favorite instru-
ment, and to witness the talents of the
finest theatre organists. Conventions are
a place where members meet old friends
and make new acquaintances. The won-
derful, warm camaraderie which exists
among convention goers is something
that cannot be experienced anywhere else,

I urge every ATOS member to plan to
attend a convention. If you are unable to
do so this year, start making plans to
attend in 1993. The 1993 National ATOS
Convention will be held in Chicago. The
1993 Regional Convention will be held in
Minneapolis/St. Paul. Once you have
attended an ATOS Convention, you will
want to return again and again.

Vern Bickel, President

National ATOS Committees
Below is a list of the current active National ATOS
Committees. Each committee chairperson is dedicated
to serving ATOS. They need help from members in
order to make our society stronger. If you are inter-
ested in any of the committees listed below, please
contact the chairperson and let them know that you
are willing to serve as a committee member,
ARCHIVES/LIBRARY
*Vernon P. Bickel
785 Palomino Court / San Marcos, CA 92069-2102
619/471-6194
AWARDS & RECOGNITION
*Byron Melcher
1701 Spring Creek Parkway / Plano, TX 75023
214/517-1195
BYLAWS
Grace McGinnis
4633 S.E. Brookside Dr., #58
Milwaukie, OR 97222
503/654-5823
CHAPTER RELATIONS
*Bob Markworth
8505 46th Street / Omaha, NE 68152
402/453-7769
RESTORATION & CONSERVATION
GUIDELINES
Allen Miller
167 Carriage Drive / Glastonbury, CT 06033
203/663-5710
CONVENTION PLANNING
Tim Needler
5440 North Meridian Street
Indianapolis, IN 46208
317/255-8056
CONVENTION CONCERT RECORDING
hen Bramall
12411 Osborne St., Unit 102
Hansen Hills, CA 91331
818/896-8626
EDUCATION
*Lois r
]931-3%?;3:1 Marcos Blvd.
San Marcos, CA 92069
619/727-6534
ENDOWMENT FUND
*Jim Riggs (Lois Segur)
P.O. Box 10042 / Oakland, CA 94610
415/531-7416
GRANTS & OTHER FUNDING
*Gary Jones
P.O. Box 360655 / Birmingham, AL 35236
205/942-5611
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*Paul Quarino
3141 S.E. 90th Place / Portland, OR 97266
503/771-8098
MEMBERSHIP
*Alden Stockebrand
419 W. Oakdale Avenue / Chicago, IL 69657
312/248-5370
NOMINATING
Harry Heth
1247 Peden / Houston, TX 77006
713/527-8096
PROMOTION & PUBLICITY
*Russ Hamnett (Jim Riﬁg!)
281 North Walnut Hill Rd., #26
Flagstaff, AZ 86004
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TECHNICAL
Stephen Adams
537 E. Wisconsin Avenue / Neenah, W1 54956
414/722-1422
THEATRE PIPE ORGANS
Laurel Haggart
P.O. Box 902 / Lake Arrowhead, CA 92352
714/336-2900
SCHOLARSHIP &
YOUNG THEATRE ORGANIST
COMPETITION
*Dorothy VanSteenkiste
9270 Reeck Road / Allen Park, MI 48101
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* Jack Moelmann
P.O. Box 25165 / Scott Air Force Base IL 62225
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* ATOS Director
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Directors’ Corner

B Gary Jones

Since being elected to the Board of
Directors, 1've witnessed many changes.
Our organization is primed and ready to
move forward into the nineties and even
the next century taking theatre organ as
an art form and a mechanical wonder
with us.

We've begun to address the hot-
rodding of organs versus the historical
preservation issues, and I think most of
us are learning that there IS a place for
both. We've positioned and poised our
organization for both.

We've started an ATOS Endowment
Fund which will be used to promote the-
atre organ related projects. We've author-
ized the first National ATOS sponsored
organ installation at the Towe Ford Mu-
seum. We've seen our membership in-
crease in both size and enthusiasm. We've
promoted and, yes, even prodded,
young organists into competitions which
insure our future,

All of these things are good and cer-
tainly provoke conversation every time |
speak with a fellower ATOSer. I'm
pleased that we as an organization are
moving forward toward some positive
goals. I'm even more excited now that
more and more people are taking a gen-
uine interest in the direction that our or-
ganization is headed.

If I have only one concern, it is the
Young Artists. We encourage and lead
our youngsters into the competition
“ring,” award prizes, offer a one-time
exposure for the artists during the year
in which they win, but after that, I'm
concerned about these talented young-
sters “dying on their vines,” as it were,
I'd encourage each chapter to think about
inviting one of the young artists (no, it
doesn't have to be the winner) to perform
for your chapter. Or even better, let's (as
an organization) consider perhaps touring
these young artists or assisting chapters
with expenses involved in presenting
these young artists. Let’s encourage and
promote them and keep them playing.
They are, after all, the one s I'll be listen-
ing to when I'm 80!

B Dorothy
VanSteenkiste

When this issue of the Journal reaches
you, our Competition, Scholarship and
Hobbyist programs will be over for 1992
and our Adjudicators and Committee
members will be finalizing the results.
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These programs involve a lot of people.
The enthusiasm on the part of our mem-
bers who volunteer their services is won-
derful.

The contact made with the young
organists is so rewarding. Follow-up finds
many of these young people have accom-
plished a great deal in their continuing
education. Our winner in 1990, Mark
Aston, after playing his concert in 1991,
went back to England and passed his
G.C.S.E. test and went on to A levels in
Math, Physics, Chemistry and Music.
John Giacchi went back to Australia and
has everyone in Australia enthused with
theatre organ, encouraging the young
people to enter the competition. Russell
Holmes is continuing his formal educa-
tion. It is so nice to read that John Cook
is active in his chapter, working on the
theatre organs and also playing concerts.
Barry Baker is concertizing. Jelani Edding-
ton has just received a full scholarship to
the University of Indiana. Melissa Am-
brose Eidson is sharing her many talents
by teaching and continuing her education
toward a Master’s Degree in Organ Per-
formance. Dwight Thomas was our first
Adjudicator for the competition from our
Young Organist Competition and did a
beautiful job. We all know how well he
is doing as a professional organist.

We are sorry that Simon Appleyard,
our Intermediate winner from England in
1991 was unable to perform at the 1991
convention due to the severe illness of his
mother. We have since learned that she
passed away. We extended an invitation
for him to play this year but he will be
unable to attend. Our sincere sympathy,
Simon, to you and your family.

We hear that Martin Ellis is still play-
ing concerts and that Neil H. Johnston III
has continued his studies in organ. We
could go on and on — I just want to
share this information with you.

All arrangements for our new winners
to play at the 1992 convention have been
made. We are looking forward to a great
program.

Have your chapters been encouraging
these young artists to play? Are your
theatre organs available to them?

In order for our society to continue we
must encourage these young people. New
ideas are being suggested by some of our
members, Work with them . . . Support
them . . . I think we will see great strides
in not only performance but also techni-
cal areas.

We are a fun organization, but in order
to have fun — it takes a lot of “pleasur-

able” work hours with our members to
accomplish these goals.

It takes time to initiate new programs.
Programs presented by Board Members
at former meetings, after careful planning
and investigation, will come alive. Watch
for them in 1992 and 1993.

Once again | say, “Spread the word
and let people know we are one of the
oldest and greatest arts THEATRE
ORGAN, and we are keeping it going
with both old and new innovative ideas.

ORGAN BUILDERS. . .

SIMPLIFY
YOUR ORGAN
INSTALLATIONS

% )

THE STANDARD OF THE INDUSTRY

If you are rebuilding a large pipe
organ and have a deadline to meet,
simplify the task by using the
Devtronix MULTI-ACTION
Computer Control Unit

WHAT OTHER SYSTEM CAN—
FUNCTION AS A

* RELAY

+ COMBINATION ACTION

+ RECORD & PLAYBACK
IN ONE SMALL PACKAGE WITH VERY LITTLE
HARDWARE OR WIRING?
WHAT OTHER SYSTEM CAN—MAKE
SPECIFICATION CHANGES IN SECONDS
WITHOUT TOUCHING A SOLDERING IRON?
WHAT OTHER SYSTEM CAN—REQUIRE
NO MAINTENANCE BECAUSE OF ITS HIGH
RELIABILITY?
WHAT OTHER SYSTEM CAN—BE USER
FRIENDLY ?
EXCELLENT WIRING AND OPERATING MANUALS

INSTALLATIONS
ACROSS THE U.S. AND ABROAD

Save time and trouble with

this remarkable system—
write today for free brochure

%_,_ ORGANS, INC. %

1823 AVONDALE AVE., SACRAMENTO, CA 95825
(916) 971-9074
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Letters To The Editor

Dear Editor:

With reference to an article written by
me in the March/April THEATRE
ORGAN, there is a mistatement of facts
which should be corrected.

1 erroneously stated that the late W.
Charles Schrader “. . . recommended (to
the people at the Keswick Theatre) that a
Theatre Organ could be installed to en-
hance presentations . . .” This is not true.
Although Mr. Schrader was instrumental
in saving the Keswick Theatre from
demolition earlier, he did not recommend
installation of the Sedgwick Moller pipe
organ. Full credit for this accomplish-
ment belongs to Mr. Raymond M.
Hender, formerly a member of the
TOSDV Board of Directors.

Not only did Ray Hender accomplish
the above, but he also raised over $23,000
to refurbish and install this theatre organ.
In addition, the better-than-new gleaming
white and gold console appearing on the
cover of the March/April issue is Mr.
Hender's handiwork!

Although the full story of the Keswick
installation has yet to be written, this is
still no excuse for the misinformation al-
ready published. I would like to publicly
apologize to Ray Hender for this mistake.

Grant 1. Whitcomb

Devault, Pennsylvania

Let’s Set The Record Straight
Dear Editor:

The subject of breaking up organs is a
touchy one. One outstanding fact is
before us — there are very few original
instruments remaining, period! So, as a
dedicated society of theatre organ bulffs,
whose motto is to preserve, save, restore
and make available for public enjoyment,
why are so many organs broken up? I
feel that I, of all people, can answer that
question with some authority.

In the past ten years, more than 80
theatre organs have passed through my
shop. Of this number only seven were
what | would call original instruments.
And of these seven, two were sold intact
and | have one in storage. Four original
organs were parted out.

The four were parted out only after I
had exhausted every means of placing
them as original units. The remaining
instruments were “parts” organs that
someone else did a number on long before
I purchased them. The parts from these
organs went into other instruments,
hopefully to make them better.

If the truth were known, most organs
lost their virginity during the 50s and 60s
and the pizza parlor craze.
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So that brings us to the present. Now
what are we going to do? Notice, | said
“we” and not “me.”

Let us take a look at the overall picture.
ATOS is failing to attract the next gener-
ation. For whatever reasons, it's just not
happening. Where will we be in twenty
years? The instruments available for the
public’s general listening pleasure (a
source for new members) for the most
part are ho-hum, out-of-regulation, and
not what we would want to have as our
calling card.

Do not misunderstand me. There are
some excellent installations out there,
with trained technicians caring for them,
but, as a whole, not many. Ask the or-
ganists who play them. Ask them where
they enjoy playing. Ask them where they
don't like to play, Discretion should be
exercised to as not to offend anyone.

Shouldn’t every instrument that is
heard by the public or used for making
recordings be maintained in the best pos-
sible condition? I believe they should.
And by adding a few ranks here and
there; by adding more color to the organ;
by properly regulating and tuning; by
putting some pizzazz in our concert in-
struments as well as our artists, shouldn’t
this help?

1 would personally rather see us with
one hundred first-class installations than
four hundred wheezy ho-hum organs.
The difference is manifest when the lis-
tening public leaves a concert and says
“That was okay.” or “Whoa, that was
spectacular!” We need more spectacu-
lar.”

So, in reality, I have taken for the
most part, parts organs and supplied in-
dividuals, chapters and theatre groups
with the parts they need to improve exist-
ing organs — to make them better. I
wanted a first class theatre installation in
Kansas City because we had none. So I
purchased and restored the Granada
Theatre and then installed a first class
theatre organ (non-Wurlitzer with loads
of extra parts). If there is any doubt about
the sound of this organ, check out the
“Granada” recording by Jim Riggs.

Any organ can be improved. All it
takes is a solid commitment to excellence
and a belief in what you are doing. It also
takes money, or the know-how to get
funding. Most organ buffs are tight-fisted
and quibble over a $1 ticket price in-
crease. To those I say, “Are you planning
to take it with you?” “Are you really an
enthusiast, or just hanging around for
the social benefits?"”

Some people are on fixed incomes and

we can respect that. | have several people
who cannot afford tickets, and I let them
in free or with discounts. But how many
times have we all seen “Mr. Joe Mega-
Buck organ groupie” run and hide when
it comes time to spend money on the or-
gan? It is usually that individual who
complains the loudest when an organ is
broken-up or something doesn’t work —
or perhaps they enjoy complaining.
Theatre organ is the most thrilling of
all musical instruments, and for those of
us who make our living in the trade, it's
to our advantage to do all we can to
make theatre organ grow in popularity.
The Granada Theatre Historical
Society is proud to announce that in
1992 we will become a new ATOS chap-
ter and add 50 to 100 new members to
our roster. We also have another instal-
lation underway in a 2,800-seat theatre
in Kansas City, and one going in a 1,600-
seat house about 120 miles from Kansas
City. Another recording is in the making
at the Granada for 1992. Yes, we are do-
ing something with our organ that is an
added-on instrument — entertaining

buffs, the public in person, and the world
through recordings.

Robert . Maes

Kansas, City, Kansas

Home organ built by R. V. Sanders

Dear Editor:

A letter written by Robert Gates, of
Mendham, New Jersey, in the March/
April issue hit a responsive chord in me.
He said that no electronic ergan manu-
facturer in the USA was making a good
theatre-type organ. | agree.

Since the 60s it seems the organ makers
started building “fun machines” for peo-
ple who wanted an organ that would
almost play by itself, with rows and rows
of buttons and paddle switches that had
no resemblance to the stop panel of a
standard organ, and had some of the
weirdest sounds you could imagine.
Who would want such a thing as that?
Not me. (continued on page 34)
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Each One Speaks For Itself

by Mary Ann and Bob Dilworth

When you want to find out,
they say, you need to go to an expert.
So, when we wanted to find out about organs
in the Delaware Valley,
we went to the expert — Brant Duddy.

Brant’s knowledge and skill have been essential to theatre organ projects
throughout the area. At Dickinson he has been our advisor — our “guru” —
since the beginning. He knows practically everyone (and, we suspect, nearly
everything) organ-ic.

With tape recorder in hand we traveled to Brant’s barn (the description of
that barn is another fascinating story!). In an interview he told us details of
the development of the four organ projects described in this issue. Much of
our conversation has been paraphrased for easier reading, but some direct
quotes are included. Each organ’s story has an underlying theme which will
be familiar to ATOS members everywhere — the efforts of people dedicated
to making an instrument produce its unique voice — to speak for itself.

As Brant says,
“As musical entities within themselves, they are all fine organs.

Each one may blend a little differently, [or] each one may

sing a little differently, but every last one of
them makes music — and that’s what it’s all about.”

THEATRE ORGAN MAY/JUNE 1992 » 7



“This instrument
will be the surprise of
the convention.”

SUNNYBROOK BALLROOM

Back in the 20s, in a field outside Potts-
town, Pennsylvania, a farmer built a
swimming pool and a place to dance —
and people came. In the 30s and 40s every
Big Band included Sunnybrook Ballroom
on its tour and everyone jitterbugged and
bunny-hopped with abandon.

But in the 50s came changes. No more
Big Bands or dances; so the Hartenstein
family converted the Ballroom into a
restaurant.

Sometimes a small band or an elec-
tronic organ would be set up to entertain
during special dinners. The public — and
the Hartensteins — enjoyed the music.
When the Sunday Brunch became a pop-
ular regular feature, someone suggested
that installation of a theatre pipe organ
would make music available for every
event — if a suitable organ could be
found.

About the same time, Dottie and
Roger Bloom decided to leave cold Penn-
sylvania winters, but that also meant
leaving the organ they had installed in
their home.

Long-time readers of this magazine
will remember the article about that
organ. Built by the United States Organ
Company (of Philadelphia) and installed
in the Lansdale Theatre, it was later
moved to the First Baptist Church in
Phoenixville where it was installed, sans
the toy counter and traps. Fortunately,
they were stored in the attic of the church
rather than discarded. Dottie and Roger
bought the organ and installed it in their
home. When they learned that the toy
counter and traps were still in the church,
they made a special trip to get them and
include them in the installation. They
enjoyed the organ in their home for years
— until their decision to move. The or-
gan's next home would be Sunnybrook
Ballroom,

The instrument has recently undergone
a major rebuilding and overhaul. A se-
cond Vox Humana, and Oboe Horn and
a pair of strings were added to fill the
larger room. The chambers are on a bal-
cony above the dance floor but the con-
sole is placed on the floor level.

Those who have heard the re-built in-
strument in its new home have com-
mented that “this instrument will be the
surprise of the convention.”

B e MAYLJUNE 1992
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THE PHILADELPHIA CIVIC CENTER

Back in the Depression, the city of
Philadelphia (with some federal assis-
tance) constructed a huge building on the
shores of the Schuylkill River. They in-
cluded acres of floor space for exhibits,
and thousands of seats for spectators.
They wrapped it in the popular Art Deco
style of architecture. And to top it off
(literally) they installed the sine qua non
of a great public building — a large organ
capable of making any event memorable.

The organ was designed to be versa-
tile. There are two consoles, a four-
manual horseshoe console as well as a
four-manual drawknob console. Both
consoles are on lifts and are carefully
stored under the floor. In addition, there
is a state-of-the-art Moller Artiste roll
player, just in case no human is available
to play the 88 ranks.

The pipes are installed high above the
main floor in four massive chambers,
How massive? Of the entire organ, in-
cluding three 32" ranks, only 17 pipes
had to be mitered. The pipes speak into a
reverse tone chute in front of the pros-
cenium arch so the sound is best in the
center of the huge floor. The organ is on
high pressure — 10", 15” and 20" pres-
sure. It can be heard with a full crowd
singing the National Anthem. Access to
the chambers requires an elevator, an ex-
posed passage outside the building, and
several flights of stairs. Each chamber
has a tuning keyboard to save wear and
tear on the organ tuner. Needless to say,
there are very few chamber tours at the
Civic Center.

For the convention, both of the con-
soles and the roll player will be used. The
concert is the culmination of years of
effort by many people to make this
“neglected treasure” play again.

A few members of Delaware Valley
Chapter, led by Harry Linn, started re-
storing the chests as early as 1975. They
had to replace the exposed leather that
had crumbled to dust in order to get the
19 theatre organ ranks playing again.
The work went slowly and it was frus-
trating to try to overcome years of civic
and corporate neglect. Irv Glazer, past
president of the Theatre Historical
Society, entered the scene and was able
to secure funding from the City of Phila-
delphia for additional parts and mater-
ials, He also became the liaison between
the operators of the Civic Center and
Delaware Valley Chapter.

At this time, another crew, led by Jim
Breneman, started working. They rebuilt
20 regulators and 18 chests and had the
entire organ tuned in time for the spring
graduations of 1989. Since Jim's death in
1991, the crew has picked up the loose
ends, making sure everything will be in
excellent condition for at least 14 June
graduations and the 1992 Convention.

“As more people know of it, this
organ is beginning to come back into the
city’s eye. It is one of the few municipal
organs in the country left in playing
condition. It is an interesting sound — a
good, large organ of the 30s that has
been virtually untouched.”

THEATRE ORGAN
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“The Lord works in
mysterious ways to
protect fools and
organ men.”

THE SHRINE OF OUR
LADY OF CZESTOCHOWA

The classical concert for the 1992 Con-
vention will use a relatively new instru-
ment which already has an exciting repu-
tation. The instrument, a 4/82 Austin,
was installed in 1990 at the Shrine as a
memorial to a priest who had been mur-
dered in Poland in 1984.

The National Shrine of Our Lady of
Czestochowa is a remarkable experience
for the eye as well as the ear. Visitors
from all over the world come to worship
here.

The organ console is on a balcony in
the back of the auditorium. The pipe-
work is on three levels on that balcony
with a facade that includes a Trompette-
en-Chamade. The auditorium has the
reverberation of cathedral, yet there is
an uncanny clarity of sound.

Behind the beauty of the organ lies a
story of overcoming obstacles that organ
workers can appreciate. Between the time
the organ was designed and the date of
installation, structural engineers deter-
mined that the balcony was unable to

support the weight of the organ (27 tons)
in that configuration, Brant Duddy and
his crew were able to re-arrange the five
sections of the organ on three levels (in-
stead of all on the balcony level). This
meant a block and tackle to lift the swell
and choir chests 23’ in the air, To put on
the facade required a moving stage five
levels high. Additional facade pipes had

to be built and installed — just one day
before dedication!

There is exactly Y2 inch clearance on
each side — but the chests fit into the
space. The new layout of the organ
allows easy access to every part of the
organ for maintenance. “The Lord works
in mysterious ways to protect fools and
organ men.”

Basic Convention Schedule

FRIDAY, JULY 3 — PreGlow
9:00a.m.-7:00 p.m.

Registration, Record Shop, Electronic Rooms

1:30 p.m.-3:00 p.m.
1:30 p.m.-3:00 p.m.
2:00 p.m.-3:00 p.m.
3:30 p.m.-4:30 p.m.

Pipe Organ Owners
Electronic Organ Owners
Seminar Session No. 1
Seminar Session No. 2

8:00 p.m. Optional PreGlo concert at Dickinson High 8:00 p.m Concert at Czeshtochowa Shrine with
School with Walt Strony ' Jonas Nordwall
SATURDAY, JULY 4 10:30 p.m.-12:30 a.m.  Electronic Rooms & Record Shop
9:00a.m.-7:00 p.m. Registration MONDAY, JULY 6
9:00am.-1:00p.m.  Record Shap, Electronic Rooms 9:30a.m. Contest winners concerts at Dickinson
1:30 p.m. Concert at Colonial Theatre with Ron Rhode High School
4:00 p.m.-7:00 p.m.  Record Shop, Electronic Rooms 11:15a.m. Concert at Dickinson with Ben Vine
8:00 p.m. gonﬁe&.al Dickinson High School with 12 noon - 1:00 p.m. Lunch at Dickinson (included in registration)
_ _ lark Wilson 2] ‘ 1:00 p.m. 1992 Regional and 1993 Convention
10:45p.m.-12:30a.m.  Optional Jam Session at Dickinson High Presentations
School 1:30 p.m. Concert at Dickinson — Gerry Gregorius and
SUNDAY, JULY 5 Kurt von Schakel (dual console concert)

9:30a.m.
12:30 p.m.-7:00 p.m.
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Optional Breakfast Buffet at Sunnybrook
Ballroom with Andy Kasparian
Electronic Rooms, Record Shop

4:30 p.m.-6:00 p.m.
8:00 p.m.

10:45 p.m.-12:30 a.m.

Chapter Representatives Meeting
Concert at Colonial Theatre with Jim Riggs
Optional Jam Session at Colonial Theatre
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t’s been tested —
and has come
through well.”

THE KESWICK THEATRE

The Keswick Theatre is a working the-
atre, with seating for 1400, that presents
a variety of shows. The owners see the
3/14 Moller as a useful addition to their
facility with several possibilities.

The concert at the Keswick Theatre
will be the result of much hard work by
many dedicated organ lovers. The instal-
lation is a triumph over frustration, con-
fusion, and water damage. Before it
reached the Keswick, the Moller had
wandered around the Delaware Valley
while the chapter tried to find it a home
(see March/April 1992 THEATRE
ORGAN).

Once the organ reached its present site
many people came and went as Delaware
Valley Chapter tried to get the organ
working. Through it all, Ray Hender
stayed with the project and served as
liaison to the owners of the theatre. He
also refinished the beautiful white and
gold console. Now a crew, headed by
Sam LaRosa, is reconstructing the instru-
ment. From blower to chests to pipes to
console they are bringing the instrument
back to life. Like Ulysses, the Moller has
survived its adventures and reached its
home. “It's been tested — and has come
through well."

The 1992 Convention will feature the
Moller in an old-fashioned vaudeville
show. Once again an audience will enjoy
a silent comedy and sing-along, jugglers
and singers, even a comedian — all held
together by the music of the theatre pipe
organ. And the enjoyment will be, under-
standably, even greater for the members
of Delaware Valley Chapter.

TUESDAY, JULY 7

9:30 a.m. Concert at Keswick Theatre with Don Kinnier
(includes vaudeville and silent film)

11:30 a.m. General Membership Meeting followed by
lunch (included in registration)

1:30 p.m. Concert at Civic Center with Tom Hazleton

6:15 p.m.-7:30 p.m. Optional No-Host Cocktail Party at
Sunnybrook Ballroom with Dick Smith

7:30 p.m. Optional Banquet at Sunnybrook Ballraom

9:30 p.m. Dancing at Sunnybrook Ballroom with
Dick Smith

10:00 p.m.-12:30a.m.  Electronic Rooms and Record Shop

WEDNESDAY, JULY 8

9:30a.m. Concert at Colonial Theatre with Lew Williams

2:00 p.m. Optional Concert at Longwood Gardens
with Thomas Murray

5:00 p.m. Optional Wilmington & Western Steam

THEATRE ORGAN

Train Ride

6:00 p.m. Optional Dinner Buffet at Hockessin
Memorial Hall
8:00 p.m. Concert at Dickinson High School with

Hector Olivera

THURSDAY, JULY 9 — Optional After-Glo
(fee includes all transportation, lunch and dinner)

10:30a.m. Concert at Hanover St. Matthew Lutheran
Church with Tom Hazleton
1:00 p.m. Concert at York Capitol Theatre with
Candi Carley-Roth
4:00 p.m. Concert at Marietta Theatre with Glen Hough
6:30 p.m. Dinner at Plain & Fancy Restaurant
FRIDAY, JULY 10

Selected home installations will be open.
List of instruments, times, locations and driving directions
will be available at the information desk at the convention.
Items marked *‘Optional'" are offered as extra cost items
(See Registration Form).

MAYIJUNE 1992 « 11




Another NORTON of Michigan

AUCTION ¥

1928 BOHM THEATRE BARTON ORGAN

LOCATED AT THE HISTORIC BOHM THEATRE IN DOWNTOWN
ALBION, MICHIGAN
MONDAY, JUNE 29th AT 7:00 P.M.

Auction to be held in the Starr Room at the Albion Days Inn.
Located on I-94 at Exit 121 in Albion, Michigan

Original 1928 installation Barton 3/8 theatre organ. Never modified. Last professionally played in 1990.
3 manual - 8 rank, 13” W.P., BLWR 21726, 3 HP. Pitless 4 poster lift console model. See Junchen’s
Encyclopedia of American Theatre Organs for photo on page 69 and opus on page 86.

SELLS TO THE HIGHEST BIDDER AT ABSOLUTE AUCTION!
NO MINIMUM BID ¢ NO BUYERS PREMIUM ¢ SELLS AT YOUR PRICE

TERMS: Organ must be paid in full at end of auction by cash, cashiers or certified checks. If paying by
check, it MUST be accompanied by a letter of guarantee from your bank. Buyer will be given 30 days to
remove organ at their expense and liability from theatre. INSPECTION: Organ may be inspected by
prior appointment with auctioneers. INFORMATION: Contact auctioneers.

® DAVID A. NORTON'S

NORTON AUCTIONEERS
OF MICHIGAN INCORPORATED
PROFESSIONAL AUCTIONEERS

PEARL AT MONROE COLDWATER, MICHIGAN, USA 49036-1994
(517) 279-9063 FAX (517) 279-9191
NATIONALLY RECOGNIZED AWARD WINNING AUCTIONEERS

Worldwide Amusement Auctioneers and Appraisers
Selling the Unusual, the Unique & Extraordinary!
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Stanleigh Malotte:
THEATRE ORGANIST

Reminiscences by his son, Stan Malotte, Jr.

om Grieg to jazz, my dad seemed to

know every piece of music ever writ-
ten. When I grew older, I realized why.
Before becoming a theatre organist in the
heyday of the great palaces that were
theatres, he had started playing piano
and organ for silent films. Before that,
he'd been (at 17) a violin player in a pro-
fessional dance band.

Theatre organist Stanleigh Malotte,
my dad, was born in Philadelphia in
1900.

My earliest pertinent memories of my
dad are the years around 1937, '38, ‘39,
during the years Dad was the organist at
the huge Alabama Theatre in Birming-
ham, Alabama. By then, of course,
movies had their own music, and organ-
ists like my dad were now popular in
their own right. He did, as I remember,
three or four shows a day — one between
each showing of the feature with its short
subjects and newsreel.

Vaudeville was well on its way to
yesterday, but occasionally the Alabama
had a vaudeville bill along with the movie
— which was always a big treat for me.
I'd go to the theatre and watch Dad re-
hearse the acts (he provided the music
for them) and sometimes I'd even get to
help backstage during the shows.

Normally, Dad’s regular routines at
the Alabama started off with a commun-
ity sing with the words projected on the
screen — a common practice, [ suppose,
for many theatre organists in those days
and probably the inspiration for the
famous bouncing ball short subjects that
encouraged community sings via the
screen,

I remember watching Dad prepare the
song slides in his dressing room, typing
the gels with two fingers (he never learned
to touch-type), and then putting them
between glass (about three or four inches
square) and then inside the slide frames.

Dad’s shows included a lot of satire on
current events. He was a comedy writer
at heart, and he'd take a current news
item and have fun with it by putting his
rhymed comments to his own or familiar
tunes and play and sing them during his
act.
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One of his most famous is the one he
wrote to the “Man on the Flying Trapeze”
tune. It's about President Roosevelt and
its starts like this:

“He speaks on the air with the greatest
of ease —
“This daring young man on the
White House trapeze;
“His manner is graceful, the public
is pleased.

“And the votes he has stolen away.”

He also had a local radio program
during those years on Birmingham’s
WAPI. It was a 15-minute comedy and
music show of satire, parodies, and skits
— plus some wonderful simultaneous
playing on the station’s studio organ and
piano which were crowded close to him
where he sat at the mike.

Dad's satire was always funny but
never mean, but I remember (several
years later) one example of his humor
that didn't sit too well for one job. I hap-
pened to pick up a weekly Variety some
time in the 1950s, and lo and behold
there was a short item toward the back
about Dad. He had a radio show in Pitts-
burgh at the time — or at least, I learned,
had had one. It seems he had used his
lovably satiric talents to sing a little song
about Pittsburgh's (then) coal smoke-
smog-filled air and its generally gray
condition. According to the item, the
city's boosters didn't find it funny at all,
and the station had to fire him. It was fun
seeing that Dad hadn't changed at all
over the years.

Dad's second wife, Della Wayne was
also an accomplished musician. I think I
remember Dad saying her father was or
had been the conductor of the Miami
Symphony — but I'm reaching back to
an 11-year-old’s memory. She was a bril-
liant woman and eventually got her
Ph.D. in electronics and worked on a
then hush-hush project that turned out to
be the beginning of printed circuits. Most
important to me, however, was that she
was also a wonderful cook!

She and Dad often worked together in
Dad’s act at the Alabama. [ remember a
flying piano routine in which, at one
point, a spot would come on in the dark-

ened theatre and there, suspended in
mid-air high above the audience, was
Della Wayne seated at a piano where she
joined in a duet with Dad seated far be-
low at the Waurlitzer. The Alabama was
one of the those great ornate big old the-
atres built for such sensations, but I can
still remember how the audience’s “oohs”
and “aahs” made me conscious of what a
crazy, wonderful world I'd come to be in
with my Dad and Della Wayne.

Dad was also an excellent violinist —
at least to my young mind — and often
played the violin for his routines accom-
panied by Della Wayne, and, if my
memory serves me, in violin duets to-
gether — though I'm not positive about
that.

But comedy was always the essence of
Dad's routines. One of my favorites was
the heckler routine that will probably
never die. Della Wayne would sit up in
the balcony and start giving Dad a hard
time, each topping the other. The audi-
ence loved it.

Dad had an extensive gag file, and
how often I've kicked myself for not say-
ing, “Dad, can I have your gag file when
you're booked for better things?” I
remember that in it was the old, standard
mind-reading act that used phrasing codes
— all beautifully worked out and sheer
inspiration for a young kid who didn't
realize he was falling in love with show
business.

Memories pop in and out of my head
as | write this. A ventriloguist once
played the Alabama (I'm sorry [ don't
remember his name), and he and my dad
and | were standing by the stage door in
the alley behind the theatre talking. Sud-
denly, the ventriloquist pointed up to the
roof of the four-story theatre, and I heard
a distant voice calling to us. I looked up,
too — and to this day, I will swear [ saw
someone on the roof quickly pull back
out of sight. I said something like “I see
him!” and Dad and the ventriloquist
laughed and then told me the ventrilo-
quist had thrown his voice. 1 simply
didn't believe it at the time. | was sure ['d
seen someone up there. It's wonderful to
be naive, but unsettling to realize the
power of suggestion.
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Dad was a very intelligent and well-
read man. He loved history and literature
and politics, and in the once-a-week
evenings when we could all be at home
together he would read aloud to the
family (which included my older brother
Dick) from the greats for which I've
always been grateful (no pun intended).

My memories of being a backstage kid
are very pleasant ones. The stage door-
man (I'm almost sure his name was Jim)
called me “Little Stan” and my dad "“Big
Stan.” He and the Alabama’s manager
always made me feel completely at home.

The backstage of the Alabama seemed
enormous to me — and now I realize that
it really was. It must have been (and still
is, | assume) as deep and wide and high
as any good standard legit house —
which it had to have been at one time(7).
The flies soared literally out of sight into
the darkness, and the rail that secured
the multitude of ropes for flying scenery
must have been 30 feet long or more. The
proscenium seemed enormously high to
me, and the ropes to open and close the
huge front curtain (a heavy, thick maroon
curtain at that time) came down at stage
right next to an enormous light board
taller than a man and maybe eight or ten
feet wide with hugh switch handles.
Today, I suppose that whole board
would fit into something two feet wide
and sit on your lap.

[ once had the great honor of being the
victim of the classic “key to the curtain”
gag pulled on neophytes to the stage. Jim
took me aside on one of the days we
were to have a stage show and asked me
if I'd go up front to the manager (Mr.
Falkenburg? That name rings a bell, but
I'm not sure) and get the “key to the cur-
tain” so we could start the show. Of
course | would, and off I went. Well,
Mr. Falkenburg showed great interest in
my errand and said he didn't have the
key but that maybe the assistant manager
did. So off I went again. The show must
go on — and so did I — on and on until
finally somebody told me they thought
my dad might have it. So, I found my
dad and — with a big smile, he explained
the intricacies of the theatre to me in
such a way that I found the whole thing
as funny as everybody else had. They
were good times.

One of my favorite backstage adven-
tures was climbing way up the narrow
iron ladder, way, way up to the catwalk
high over the stage where | could lie down
and watch the vaudeville acts far below.
The theatre was a magic place for me
and it has stayed that way.

One backstage adventure, however,
sent me running. | had been impressed
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Stanleigh Malotte at the Alabama Theatre Wurlitzer, ca. 1941.

by the organ chamber, a tiny room off
stage left (I think) and a flight of stairs
up. It was jammed with huge, long fat
and skinny pipes and bellows and cym-
bals and drums and whistles and noise
machines of astonishing variety and ver-
satility. Dad had introduced me to the
room, but I had never been inside it when
Dad was actually playing the organ. I
asked him if | could do that. “Well, all
right,” he said, “but you may want to
hold your ears.” Oh, not me, I was sure,
although I said nothing. So one day, just
before Dad was to go on, he told me to
go on up into the organ chamber and

watch the whistles blow and the drums
bang to my heart's content. Off I went,
closed the narrow little door and waited.
It was a very quiet little room in its isola-
tion. I don't remember even being able to
hear what was going on in the theatre
below, if anything — when suddenly the
world exploded! Pipes boomed, cymbals
clanged, whistles blew, the drumsticks
clattered untouched, all the devils and
decibels of the Great God Din screamed
forth — and I ran for my life!

I suppose the kids of today who plaster
earphones on their heads and crank up
the rock would find it tame. I did not,
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and I doubt if I could be a child of these
times — but it was a magnificent experi-
ence — although I don’t remember going
back into that room ever again!

One of Dad's chores at the theatre was
the Saturday morning “Mickey Mouse
Club.” I can't remember exactly what
Dad did during those mornings — I sup-
pose he'd play the organ and get 3,000
kids screaming the words to the songs on
the screen and accompany or emcee some
stage goings-on that I can't recall, and
then came the movie. All I can really
remember of those Saturday mornings
was the screaming and how crowded it
was and how noisy it was and how the
kids also whooped and hollered all dur-
ing the movie that I, the young cinema
connoisseur, wanted to enjoy! | became
cynical at about 11 years old and have
preferred children in quantities well under
3,000 ever since.

In some old clippings about my dad, I
noticed he once had a similar thing going
at the Portland Theatre (Oregon) called
the “Whoopee Club.” I suspect he was
the one who named it.

My dad’s “office” at the Alabama was
one of the many, but then seldom used,
dressing rooms backstage and up the
stairs. They were posh compared to
others 1've seen. There was where he
wrote his material (with his two-finger
typing), and made up the slides, and
practiced the piano and the violin. It was
also there that I learned such extremely
important traditions of the theatre as
you don't open umbrellas in a dressing
room and you don't whistle in a dressing
room. | suspect some musician like my
dad created that last one. Too many peo-
ple whistle off-tune. Come to think of it,
people can get poked by umbrellas inside
rooms — maybe that accounts for it —
but what fun are susperstitions if there’s
logic to them?

The last time | saw Dad was in the 60s.
He and Della Wayne were living on Long
Island on one of those marvelous huge
estates. They were renting the groom’s
house — a beautiful two-story brick
home that seemed like an estate in itself.
In the years | was with him, Dad seemed
to rent homes that backed up to a country
club golf course — to give himself a good
back yard, he said. The Long Island
house had a lawn in front that seemed
as big as a golf course and just as pretty.
And at its back door — a golf course.

I have too many good memories of my
dad to put them all down here, so I'll
just stop. Before I do, though a quick
mention of data important to interested
historians. First, the organ at the Ala-
bama Theatre (thanks to a clipping a
friend game me) was a Wurlitzer 4/20
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Publix I opus 1783. Dad played it from
1937 to 1953.

And finally, some family data. When
Dad was growing up in Philadelphia, his
dad, my grandfather (an angel of a man),
was the choir director at a large church
in the area and that's where Dad and his
brother, Albert (Albert Hay Malotte of
“The Lord’s Prayer” fame — but that's a
separate story), took organ lessons from
the church organist. That was apparently
the beginning of it for both of them. He
obviously was a good teacher. Albert
died in 1964. My dad died in 1972 — of
a heard attack as he was walking down
the street in New York City.

It was a different era in the days [ was
with my dad. Not ancient history, but it
might as well be. There was radio, but a
person had to leave the house to see per-
formers. Now we see them, but we don't
see them. TV is little colored dots. It's not
the same. Show biz then was show busi-
ness, a friendly, family kind of wonderful
magic and beauty and fun and good
feeling — at least for this kid who was so
lucky to have been a small part of it.

(My thanks to Dennis Bertwell, organist
at Valley Baptist Fellowship, Yucaipa,
California, and member of the American
Theatre Organ Society, for nudging me
along to get this written.)

TRIO cox BRIO

N/

Jonas Nordwall
Donna Parker
Tom Hazleton

Featuring the new
Symphonic Suite for Three Organs by Richard Purvis

First United Methodist Church

Portland, Oregon
Sunday, May 10, 1992

Alabama Theatre
Birmingham, Alabama
Sunday, June 28, 1992

For concert and booking information contact:
Donna Parker Productions, Incorporated
Post Office Box 6103, Aloha, Oregon 97007 = ( 503) 642-7009
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Pipe Pipe
by Tom DeLay

We are delighted with the response
from our membership to the current Pipe
Piper as published in March/April. Your
corrections and additions are what keep
others informed about what is playing
and where. We are also trying to make a
listing of all venue telephone numbers
for ease of communication for those of
you who travel. Please send us any num-
bers which you may have for venues
listed.

A special note: there is one installation
that was rumored to have been removed
several years ago — this is the 2/6 Wur-
litzer in the Dormont, Pennsylvania
South Hills Theatre. If you can confirm
or deny its existence, please let us know.

We particular want to note a major
omission in this year’s list — that is the
Berkeley Community Theatre's Wurlit-
zer. NorCal Crew Chief Bill Schlotter set
us straight on that one and the imprint
of his size tens can be seen on the pos-
terior of the Pipe Piper editor.

Please make note of these additions
and changes as the entire list will not re-
appear until March/April of 1993.

r UPDATE

ADDITIONS:
CALIFORNIA:
Berkeley - Berkeley Community Theatre
1930 Allston Way — 510/644-2707
4/33 Wurlitzer.
San Diego - Copley Symphony Hall
(formerly FOX Theatre)
4/32 Robert-Morton
HAWAII
Honolulu/Waikiki - Waikiki Theatre III
4/16 Robert-Morton
INDIANA:
Indianapolis - Paramount Music Palace
7560 Old Trails Road — 317/852-0144
4/42 Wurlitzer.
MICHIGAN:
Ironwood - ronwood Theatre
2/7 Barton
Morenci - Rex Theatre
235 West Main Street — 517/458-7848
3/6 Barton
MINNESOTA:
Moorhead - Moorhead State University
Weld Hall. 2/7 Hybrid.
NORTH DAKOTA:
Fargo - Fargo Theatre
2/7 Hybrid Lobby Organ,

CORRECTIONS
TO CURRENT LIST:
CALIFORNIA (North):
Monterey State Theatre not yet playing.
Fresno Pacific College,
1717 South Chestnut
Westchester - *Fox Studios,
3/17 Waurlitzer
DELAWARE
Dickinson High School, /42 Kimball
IOWA:
Cedar Rapids, Paramount Theatre
3/12 Waurlitzer
INDIANA:
Fort Wayne, Embassy Theatre,
4/16 Page
MICHIGAN:
Royal Oak, Royal Oak Theatre, removed.
NEW JERSEY:
Westwood, UA Pascack Theatre
PENNSYLVANIA:
Hershey, *Hershey Community Theatre
Philadelphia, *Civic Center Convention
Hall
RHODE ISLAND
Providence, Ocean State Perfroming Arts
Center changed in 1982 to Providence
Performing Arts Center, 401/421-2977.

Thanks to all of you who wrote or called, it s you who make this list viable.
TOM DelLAY: 162 West Roberts, Fresno, CA 93704 — 209/431-4305.

It's...
It’'s
It's..

It's...

BIG!
BOLD!

JONAS NORDWALL

at the 4-manual, 48-rank
Johnson Residence Wurlitzer

“SOUNDS OF SUCCESS”

BY SPECIAL ARRANGEMENT with Leif and " "
Beverly Johnson, Organ Grinder Recordings Ssl%-ygi SSF WSUCOCF./?»SSB AgAMiSEJOTE
proudly presents a limited edition of this $14 Air Mail Australia e
commissioned cassette recording.
Please rush copies of “Sounds of Success” to:
bl _ Orderyour copy today from: Narme
P § ,, & ORGAN GRINDER Street
.=_q | RECORDINGS , :
ORGAN'SE 5015 S.E. 82nd Avenue iy et
GRINDER Portland, Oregon 97266 Amount Enclosed
£
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Palace Kimball Console.

On February 2
a wonderful event

occurred in the
Palace Theatre in
Cleveland, Ohio.

A SRO audience of
nearly 2400 was thrilled
by a dedication concert

on a newly installed
Kimball theatre organ
played by Ron Rhode.

Page 17 photo: Restored Palace Theatre
in Playhouse Square.
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Remember how exciting it used to be
when we learned that an organ had been
saved just before the infamous wrecking
ball swung into action (in the name of
progress) and demolished its theatre.
Today, we find an even greater joy in the
knowledge that this live, wind-driven
acoustic sound will once again fill a reno-
vated theatre auditorium as it was ori-
ginally intended.

This Kimball is the third organ to call
the Palace "home."” In 1922 a Moller was
installed and stayed until 1926 when it
was replaced by a 3/15 Wurlitzer. In 1955
the Wurlitzer was sold and wound up in
the Rollercade Skating Rink. At least,
Clevelanders could still hear the Mighty
Waurlitzer — if not exactly in its “natural
setting.” Jim Webster, of Rochester, New
York, bought it from the rink in 1965
and installed it in his home where it was
heard and played by many enthusiasts

Photos by Roger Mastroianni

and fine musicians, including George
Wright. Mr. Webster sold the organ in
the 70s to the Pipes and Pizza chain on
the West Coast. Today it is in a ware-
house in Sacramento, California.

Enter here an angel, the Gerald Brook-
ins family, musicians and music lovers
who had already acquired two theatre
pipe organs in the interest of historical
preservation. The third organ they pur-
chased was a 3/13 Kimball (opus 6941)
which had been installed in the East Lib-
erty Theatre (later the Enright) in Pitts-
burg, Pennsylvania, where it had sur-
vived the major Johnstown flood of 1936
which destroyed many downtown the-
atres and their organs. Wanting to share
the beauty of this magnificent instrument,
and feeling that it occupied a unique
niche in theatre organ history, the
Brookins family graciously donated the
Kimball to the Playhouse Square Foun-
dation in 1975.
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At that time, the Ohio, State and Palace theatres, which
would become the Playhouse Square Center, were in a state of
severe disrepair, but a group of volunteers began working on
the thousands of organ parts that were the Kimball stored in
the outer lobby of the Ohio Theatre. When the renovation of
the Ohio was begun in 1981, the Kimball was moved to the
Palace and its pipes and percussions installed in large cham-
bers on the fifth floor. In the restoration process, two ranks
were added to give the organ the size and scope of the Mighty
Waurlitzer. A new Viennese Post Horn duplicates a zingy
Woaurlitzer stop and a vintage Viola Celeste was contributed
by Philadelphia organman Sam LaRosa. A Z-tronics multi-
plexing relay and a MIDI interface by Peterson, plus a 24-
level Klann combinations system bring the Kimball into the
modern era. Organist/technician and restoration specialist
Bill Taber, who led the 42 volunteers through the Palace pro-
ject, said, “We tried to make it a state-of-the-art instrument
with authentic theatre organ sound.,”

Thus, Ron Rhode’s dedication program could range from a
1926 “Barcelona” to “Under The Sea,” from The Little Mer-
maid and selections from Andrew Lloyd Webber's Phantom
of The Opera. An organ for our time!

In recognition of his contribution to the Palace project, a
plaque was presented to Bill Taber at the dedication:
Presented to William E. Taber in appreciation of the countless

hours of volunteer labor you have expended in the
restoration of the Palace Theatre Kimball organ. Without
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MAIN CHAMBER Pipes/ Pres-
(nght Side) Notes sure
32-16" Bombarde/Tuba 85 15"
16' Wood Diaphone 8 15"
16’ Bourdon/Flute o7 40"
8 Violin 85 10"
8’ Violin Celeste 73 10"
8 Clarinet 6l 107
8 Kinura 61 10"
Celesta 49 12"
MAIN CHAMBER
(Left Side)
16’ Tibia Clausa (2 i AL
16’ Viola 97 10"
8 Viola Celeste 73 10"
16" Open Diapason 8 107
8' English Horn (sp AL (o ¢
8 Vox Humana Chorus

IT Ranks 122 6"
8 Post Horn 61 57
Xylophone ST
Glockenspiel a7 12"
Chimes 2 127
Wood Harp/MIDI 61 12"
Toy Counter/Effects 17*

Bill Taber, project leader at the Palace
Kimball.

vour technical knowledge and skills in fund-raising,
organization and restoration, this beautiful instrument
niight never have been heard.
Playhouse Square Center — February 2, 1992

Bill’s friend, Tom Helms came from Florida to introduce the
organ to the people of Cleveland. Tom had also worked as a
volunteer on the project. Bill also wishes to acknowledge the
special help of Robert Letherer, who was a constant source of
support, and the crew of 40 who worked tirelessly to get the
organ ready for its debut. Heroes all!!

The citizens of Cleveland and the Playhouse Square Center
have a richer musical heritage today as their city now boasts
an indigenous American musical instrument, a theatre pipe
organ in a theatre!
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FOR THE RECORDS

SOUNDS OF SUCCESS. Jonas Nord-
wall at the Johnson residence (formerly
Wilcox) 4/48 Wurlitzer. Cassette tape
available from: Organ Grinder Record-
ings, 5015 S.E. 82nd Ave., Portland, OR
97266. Prices are $12.00 first class US and
Canada, $13.00 airmail Europe, $14.00
airmail Australia. All prices are post-
paid. Selections are: Yankee Doodle,
From A Distance, Cheek To Cheek,
Shine Down, Psalm 19, Under the Sea,
Love Theme from St. Elmo’s Fire, Deli-
cado, Master of the House, Bring Him
Home, I Dreamed a Dream.
ORGAN: % % & %
PERFORMANCE: * % % %
RECORDING: * % % &

This is a rather unique recording in
that it was commissioned by the John-
sons as a promotional tape to use in their
business. Therefore, some of the usual
variety that you might expect from Jonas
isn't there. However Jonas' technical
ability never seems to falter. If this had
not been a commissioned work, 1 might
have taken exception to its predictable
nature,

The organ, of course, always gets rave
reviews in this column.

Dennis Hedberg deserves much praise
for doing such a fine job recording this
instrument. I believe it is the best record-
ing of this organ that I've heard. It might
be interesting to note that Dennis was the
recording engineer of “Puttin’ on the
Pipes” as well. These two recordings are
some of the finest engineering work I've
heard.

I don’t think you’ll be disappointed
with this recording.

PUTTIN’ ON THE PIPES. Dan Bel-
lomy at Uncle Milt’s Pipe Organ Pizza
3/18 Wurlitzer. Available from: Milt K
Recordings, 2410 N.E. Grand, Vancou-
ver, WA 98661. Prices are: $20.00 US
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and Canada, $22.00 Airmail Europe,
$23.00 Airmail Australia. All prices are
postpaid. CD selections are: Surrey With
The Fringe On Top, This Is All I Ask,
Puttin’ on the Ritz, Sentimental Jour-
ney, Ain't Misbehavin’, Wish I Knew,
All The Way, You Are Too Beautiful,
I Get a Kick Out of You, Stormy Wea-
ther, Tennessee Waltz/Cattlecall Waltz,
I Have Dreamed.
ORGAN: % % & &
PERFORMANCE: * & % *
RECORDING: # * & %

This is one of the most eclectic group
of selections on one recording that | have
heard in a long time. Besides Dan’s splen-
did jazz arrangements we get very tradi-
tional theatre organ, a southern Gospel
number, and some sumptuous ballads.

Dan delivers equally splendid perfor-
mances on each selection. My favorite
selection is “Puttin’ on the Ritz,” because
it is the most challenging piece to listen
to. “I Have Dreamed” is one of the most
exceptionally exquisite ballads I've ever
heard.

Uncle Milt's Wurlitzer has been re-
viewed in these pages before. I would like
to comment again that it is one of the best
“Finished” organs ['ve heard.

The recording engineer did a splendid
job of making you feel that you are right
there in the room. Is is one of the best
recordings you'll hear.

This recording is highly recommended.

VARIETY IS THE SPICE OF LIFE.
Tom Hazleton at the Dickinson Kim-
ball. Cassette available from: DTOS
Recordings ¢/o Bob Noel, 110 Edjil Dr.,
Yorkshire, Newark, DE 19713. Price is
$11.00 postpaid. Selections are: The Lost
Chord, Cantabile, Beyond the Sea, I Got
it Bad, Sunny Side of the Street, Let
There be Peace on Earth, Gold and
Silver Waltz, Pizzicato Polka, Basin
Street Blues, Jeannine, I Dream of Lilac
Time, Amazing Grace, Stormy Weather,
Begin the Beguine, Lady Be Good.
ORGAN: * % & *
PERFORMANCE: * * %
RECORDING: *
Sounds to me like an electric purse re-
cording. There is also an excess of tape
hiss, and the review copy was dubbed a

Tom Hazleton

Scott Smith

little hot. Not very professional work,
I'm afraid.

Tom Hazleton has done better, but
even at that it's a tough act to follow.

The Dickinson Kimball is truly a spec-
tacular instrument. The Kimball Tibia
particularly noteworthy to my ear. The
Strings have no equal, and the reeds sing,
but most of all the ensemble is the most
orchestral.

This recording is recommended be-
cause of the organ, and because there is
no one better than Tom Hazleton at get-
ting it out of the organ.

GREAT SCOTT! Scott Smith at the
4/38 Wichita Wurlitzer. Cassette tape
available from: Scott Smith Productions,
435 W. Hodge Ave., Lansing, MI 48910.
Price is $14.00 postpaid. Selections are:
There's No Business Like Show Busi-
ness, Since I Fell For You, Wolverine
Blues, Wizard of Oz selections, Serenata,
Love For Sale, The Boy Next Door,
Beyond the Blue Horizon.
ORGAN: * * %
PERFORMANCE: * % *
RECORDING: * * * %

I realize I'm probably going to take a
lot of guff for not giving the sacred Jesse
Crawford organ a four star review,
However, I do not much like it in its
new home. I don't know if that's because
it sounds like it was never voiced to the
room, or if it's simply because the room
is so weird acoustically that nothing
would ever sound right in it.

Scott Smith turns in a very credible
performance, but he lacks a little smooth-
ness, or finesse. It is very refreshing,
however, to hear an organist who has
been influenced by Billy Nalle, and who
is capable of doing him justice.

The recording engineer did the best job
I've heard, in this very difficult room.

This recording is recommended. It is
well done and enjoyable.

Bob Shafter

Manufacturers, distributors or individuals sponsor-
ing or merchandising organ recordings are encour-
aged to send review copies to the Record Reviewer,
THEATRE ORGAN, 4633 S.E. Brookside Drive,
#58, Milwaukie, Oregon 97222. Be sure to include
purchasing information (postpaid price, ordering
address) and a photo of the artist which need not be
returned
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Chapter Presidents and Secretaries

The first name listed is Chapter President; second name is Chapter Secretary.

Alabama (AL)

PAT SEITZ

1308 Roseland Drive
Birmingham, AL 35209
205/870-8217

LAURIE HIAM

604 Green Springs Avenue
Birmingham, AL 35205
205/251-9492

Aloha (HA)

AL JACKSON

P.O. Box 88012

Honolulu, HI 96830
808/732-7979

E. YVONNE SHOPPACH
3014 Wailani Road
Honolulu, HI 96813
808/538-3598

Atlanta (AT)

JOHN DEEK

155 Glen Holly Drive
Roswell, GA 30076
404/641-7159

RICK A. NORTON
2045 Ladawn Lane
Atlanta, GA 30318
404/355-8968

Australia Felix (AF)

ERIC WICKS

19 Beatty Street
Ivanhoe Victoria
Australia 3079
3/497-2183

V. JULIEN ARNOLD
4 Kelmar Street
Cheltenham Victoria
Australia 3192
3-583-1742

Beehive (BH)
DOUGLAS W. MORGAN
4144 South 2835 West

Salt Lake City, UT 84119
801/969-4614

WAYNE V. RUSSELL

2579 Commonwealth Avenue
Salt Lake City, UT 84109
801/486-9098

Buffalo Area (BA)

PAUL W. STALEY
5740 Glendale Drive
Lockport, NY 14094
716/439-4451
ROBERT ALLEN
214 East Street
Buffalo, NY 14207
716/875-4597
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Cedar Rapids (CR)
BILL PECK

3740 Rosebud Road NE
Cedar Rapids, 1A 52402
319/393-5654
MRS..WILLIAM PECK
3740 Rosebud Road NE
Cedar Rapids, 1A 52402
319/393-4645

Central Florida (CF)
WILLIAM SHRIVE

8850 55th Street North
Pinellas Park, FL 34666
813/546-0564

JOHN R. BURROUGHS

245 7th Avenue NE

St. Petersburg, FL 33701
813/894-8323

Central Indiana (CI)
MRS. BARBARA JOHNSON
233 W. Midland Road
Indianapolis, [N 46217
317/787-4865

CHRISTINE PATTY

4516 West 72nd Street

New Augusta, IN 46268
317/293-0532

Cental Ohio (CO)
BETTY POLSLEY

146 New Haven Drive
Urbana, OH 43078
513/652-1775

MARK WILLIAMS

236 New Haven Drive
Urbana, OH 43078
513/652-1801

Chattanooga (CH)
JON ROBERE

910 Cravens Road, Rt. 4
Chattanooga, TN 37409
615/821-7683

RICK BROWN

Rt. 4, Box 1415
Chickamauga, GA 30707
404/539-2598

Chicago Area (CA)
WILLIAM G. REIGER
6244 West Eddy

Chicago, IL 60634
312/282-0037

PAUL GROSNICK

3216 North Oriole
Chicago, IL 60634
312/589-9363

Connecticut
Valley (CV)
ROBERT E. BAILEY
27 Cam Avenue
Woodbury, CT 06798
203/266-4028

HELEN S. KILBURN
21 Trailsend

Canton, CT 06019
203/693-4587

Cumberland
Valley (CU)
ROBERT EYER, JR.

170 Colonial Drive
Chambersburg, PA 17201
717/264-7886

ROBERT MANEY

229 Ellen Avenue

State College, PA 16801
814/238-2022

Dairyland (DA)
ROBERT D. LEUTNER
4927 King's Cove Road
Racine, WI 53405
414/639-1219

DIANE JONES

2165 South 10th Street
Milwaukee, WI 52315
414/384-0217

Delaware Valley (DV)
HARRY LINN, JR.

723 Beechwood Road

Media, PA 19063
215/566-1764

DELORES A. HENDRISKE
P.O. Box 44

Elverson, PA 19520
215/286-6686

Eastern
Massachusetts (EM)
DONALD L. PHIPPS

106 13th Street, Apt. 234
Boston, MA 02129
617/242-3296

CAROLYN G. WILCOX

59 Macon Road

Burlington, MA 01803
617/272-5148

Egyptian (EG)
DOUGLAS LEMMON
8465 Westchester Avenue
Boise, ID 83704
208/375-3208

PHIL HOUSH

2802 Hayden Way

Boise, ID 83705
208/385-3286

Garden State (GS)
MICHAEL CIPOLLETTI
125 Trenton Avenue

Pt. Pleasant Beach, NJ 08742
008/899-1588

VIRGINIA VANORE

907 Best Court

Ridgewood, NJ 07450
201/445-1128

Gulf Coast (GC)

SCOTT BRODIE

123 Eufaula Street

Gulf Breeze, FL 32561
904/932-3133
DOROTHY STANDLEY
381 Euclid

Pensacola, FL 32503
904/433-4683

Hudson-Mohawk

(HM)

CARL HACKERT

38 Dublin Drive

Ballston Spa, NY 12020
518/885-1928

MINA LUNGEN

Rd. 2, Box 913 Hill Road
Cobleskill, NY 12043
518/234-3974

Jesse Crawford (JO)
STEVEN K. PLAGGEMEYER
P.O. Box 51

Billings, MT 59103
406/248-3171

DR. EDWARD J. MULLINS
3115 2nd Avenue N.

Billings, MT 59101
406/259-5555

Joliet Area (JO)
LEE MALONEY

2216 Mayfield Avenue
Joliet, IL 60435
815/725-8770

LILLIAN BORG

231 W. Nebraska Street
Frankfort, IL 60423
815/469-5307

Kingston (KC)
DR. GODFREY FISHER
617 Forest Hill Drive
Kingston Ontario
Canada K7M 7Né
613/634-1242

ERIC C. ADAMS
636 Pimlico Place
Kingston Ontario
Canada K7M 5T8
613/389-2108
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Kiwi (KI)
JOSEPH 1. DAVIS

11 Phillip Street
Pukekohe 1800

New Zealand
0-9-238-9796
MOLLIE GRANWAL
1 Sixth Avenue Onetangi
Waiiheke Island

New Zealand 1020
0-9-728706

Land O’Lakes (LL)
ROGER DALZIEL

154 Elm Street

Prescott, WI 54021
715/262-5086

VERNA MAE WILSON
1202 Margaret Street

St. Paul, MN 55106
612/771-1771

Land of Lincoln (LO)
MARSHALL A. BLOMBERG
1046 Donna Drive

Belvedere, IL 61008
315/855-3365

ROBERT SCHMOOCK
12142 West State Road
Winnebago, IL 61088
315/335-2148

London & South of
England (LS)
W.K. WATTS

37 Judge Heath Lane
Hayes Middlesex

UK

K.M. CHAMBERLAIN
28 Prout Grove
London NW10 1PT
UK

081-450 8272

Los Angeles (LA)
WILLIAM SCHUTZ
3636 Figueroa Street
Glendale, CA 91206
818/952-4129

CHAR HOPWOOD
2609 N. Keystone Street
Burbank, CA 91504
818/566-1290

Magnolia (MG)
DALTON McALPIN
P.O. Box 867
Starkville, MS 39759
MARL COBBLER
2617 17th Street
Meridian, MS 39301
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Manasota (MA)
VERNON L. BLANCH
2324 55th Avenue W.
Bradenton, FL 34207
813/755-1058

CARL WALKER

6841 Roxbury Drive
Sarasota, FL 34231
813/924-0591

Metrolina (ME)
JOHN APPLE

81 Providence Square Drive
Charlotte, NC 28226
704/365-4300

KAREN HITE JACOB
2516 East 5th Street
Charlotte, NC 28204
704/334-3468

Motor City (MC)
BRIAN CARMODY
6112 Grandville
Detroit, MI 48228
313/441-6238
MARGARET TAPLER
9132 Hazelton

Redford, MI 48239
313/533-2282

Mountain State (MS)
NED BARNHART

1849 Louden Heights Road
Charleston, WV 25314
304/345-8594

BETTY WALLS

458 17th Street

Dunbar, WV 25064
304/768-2526

New York (NY)
DAVID A. KOPP

25 Alpine Drive

Lincoln Park, NJ 07035
201/305-1255
THOMAS STEHLE

178 Dunn Drive
Montgomery, NY 12549
014/457-5383

NorCal (NC)

FRANK LaFETRA

1035 Whitney Drive

Menlo Park, CA 94025
415/854-4013

ARTHUR ]. WOODWORTH
600 Coventry Road
Kensington, CA 94707
415/524-7452

North Florida (NF)
ELMER OSTEEN

3223 Parental Home Road
Jacksonville, FL 32216
904/733-4910

PATSY POUND

5449 Stanford Road
Jacksonville, FL 32207

904 /737-3689

North Texas (NT)
JOHN BECKERICH

513 Park Lane
Richardson, TX 75081
214/235-8551

DONNA THELANER

522 Vernet Street
Richardson, TX 75080
214/238-0417

Ohio Valley (OV)

JAMES R. TEAGUE

2149 Raeburn Drive
Cincinnati, OH 45223
513/681-8108

BLANCHE UNDERWOOD
668 Enright Avenue
Cincinnati, OH 45205
513/471-2965

Oregon (OR)
DONALD JAMES

5807 S.W. 52nd

Portland, OR 97221
503/245-5972

DONALD M. FEELY
14499 S.E. Orchid Avenue
Milwaukie, OR 97267
503/654-2982

Orlando (0O0)
CLIFFORD R. SHAFFER
6111 Cornelia Drive
Orlando, FL 32807
407/380-0165

LOIS THOMPSON
14428 Pebble Beach Blvd.
Orlando, FL 32826
407/282-0911

Piedmont (PI)
BUDDY BOYD

3051-B Oak Green Circle
Ellicot City, MD 21043
301/750-0806

PAUL ABERNETHY, JR.
2222-A Patterson Street
Greensboro, NC 27407
919/855-5969

Pikes Peak (PP)
GENE FUHLRODT

2394 Wood Avenue
Colorado Springs, CO 80907
719/633-9186

DAVID WEESNER

19 Arrawanna Street
Colorado Springs, CO 80909
719/632-9539

Pinetree (PT)
DOROTHY BROMAGE
19 Union Street
Biddeford, ME 04005
207/283-1140

WILLIAM PENNOCK
Route 1, Box 106

Kezar Falls, ME 04047
207/625-3397

Potomac Valley (PV)
FAY R. MARVIN

6805 Rosewood Street
Annandale, VA 22003
703/256-8640

JOHN LITTLE

3534 Woodbine Street

Chevy Chase, MD 20815
301/652-3222

Puget Sound (PS)
DICK SCHRUM

17803 146th NE
Woodinville, WA 98072
206/483-6174

JO ANN EVANS

6521 N.E. 191st Street
Seattle, WA 98155
206/485-5465

Quad Cities (QC)
ARTHUR FELTS

1126 Mark Street
Colona, IL 61241
309/949-2847

DORIS WOOD

737 E. Memorial
Walcott, 1A 52773
319/284-6723

Red River (RR)
LANCE JOHNSON
201 NL.E. 3rd Street
Dilworth, MIN 56529
218/287-2671

SONIA CARLSON
2202 17th Street South
Fargo, ND 58103
701/293-1977

River City (RC)
GREGORY A. JOHNSON
RR2 Box 60

Mead, ME 68041
402/624-5655

ROBERT MARKWORTH
8505 N. 46th Street
Omaha, NE 68152
402/453-7769

Rocky
Mountain (RM)
TWYLA LANDAU
9021 Allison Court
Westminster, CO 80021
303/422-4263

ALICE CUTSHALL
45S. Zephyr Street
Lakewood, CO 80226
303/233-4716
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St. Louis (ST)

DENNIS AMMANN
12053 Sportsman Road
Highland, IL 62249
618/654-6060

DEE RYAN

5124 Hearth Lodge
Qakville, MO 63129
314/892-0754

San Diego (SD)
JACK SHEMICK

3535 Linda Vista Drive, #303
San Marcos, CA 92069
619/727-9717

KATHERINE PENNYWITT
3698 Copley Avenue

San Diego, CA 92116
619/282-2920

Santa Barbara (SB)
DIANE DAVIS

P.O. Box 2583

Santa Barbara, CA 93118
805/687-8130

Sequoia (SE)

RON MUSSELMAN
3967 N. Millbrook
Fresno, CA 93726
209/229-1081

ADENA M. ROQUE
4918 North Sequoia, #101
Fresno, CA 93705
209/336-2091

WURLITZER * MORTON + KIMBALL ¢« MOLLER * BAR

Complete
New Consoles

=3

Sierra (SI)

DON BURFORD

8680 Ranchwood Court
Fair Oaks, CA 95628
916/965-6504
CHARMAINE MUNYON
6068 Hollyhurst Way
Sacramento, CA 95823
916/395-6877

Sooner State (SS)

LEE SMITH

5439 South Boston Avenue
Tulsa, OK 74105
918/742-8693

DON KIMES

12535 E. 20th Street

Tulsa, OK 74128
918/437-4822

South Florida (SF)
MRS. VIVIAN ANDRE
611 Alhambra Circle

Coral Gables, FL. 33134
305/446-0775

EDWIN S. PANNEBAKER
3980 S.W. 4th Street
Miami, FL 33134
305/443-2651

South New Jersey (S])
HAROLD C. WARE

P.O. Box 2305

S. Vineland, NJ 08360
DOLORES A. HENDRICKS
P.O. Box 2305

S. Vineland, NJ 08360
215/286-6686

Southeast Texas (SO)
FLOYD BROUSSARD

No. 1 Circle E

QOrange, TX 77630
409/886-1609

VIRGINIA CARPENTER
622 West Crepe Myrtle
Orange, TX 77630
409/886-2756

Southwest
Michigan (SW)
DOROTHY L. STAHL
328 E. Glenguile
Parchment, MI 49004
616/345-4725

MARY ANN LAW
2132 Dorchester
Kalamazoo, MI 49001
616/342-6466

Toledo Area (TO)
KEVIN OBERLE

5848 Meteor

Toledo, OH 43623
419/474-6541

DR. MARTHA RISELEY
2816 Wicklow Drive
Toledo, OH 43623
419/535-8777

Valley of The Sun

(VS)

WILLIAM R. DANFORD, JR.
14214 McPhee Drive

Sun City, AZ 85351
602/972-6223

JUDY SHORTT

6748 N. 15th Street

Phoenix, AZ 85014
602/277-1617

Virginia (VA)
LINWOQOD D. LUNDE
3323 W. Franklin Street
Richmond, VA 23221
804/359-2488

JOHN H. STENSTROM
2107 Hanover Avenue
Richmond, VA 23220
804/355-4113

NANCY MAE IDEN
6491 Seminole Trail
Mentor, OH 44060
216/953-9173

DICK A. SHEPHERD
16001 Norway Avenue
Cleveland, OH 44111
216/941-0572

Wolverine (WO)
FRED PAGE

6 Cherry

Romulus, MI 48174
313/284-8882
CHARLES BASS

601 Parkland Blvd.
Clawson, MI 48017
313/588-7118

Yuma (UM)

MRS. EDWIN THURMOND
1984 W. 13th Place

Yuma, AZ 85364
602/782-3902

BARBARA MIGNERY
11262 E. 39th Street

Yuma, AZ 85365
602/342-5367
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The innermost and largest lobby is here shown before the ceiling mural was installed.
Behind the staircase was a bank of elevators.
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“An Acre of Seats in a Palace of Splendor”

MASTBAUM,
Philadelphia

Opened: February 28, 1929
Architect:
Hoffman & Henon
Capacity: 4,738
Organ: 4/27 Wurlitzer Opus 2000

Most of the great movie palaces were roaring bonanzas
from opening day, while others, fortunately few, never quite
found their audiences. The most pathetic of all was the over-
sized and badly located Mastbaum: even within its short life,
the house operated only in fits and spurts. Its unhappy career
and early demise make it the least familiar of the very large
palaces.

Early plans refer to the “Jules” Theatre, for Stanley Theatres
President Jules Mastbaum. By the time it opened, Stanley had
merged with Warner Brothers, Jules was dead and his last
name had supplanted his first. (The circuit itself, incidentally,
was named for his brother.) The big house was a problem
from the start: while generally unable to cover its own costs,
it drew patronage away from the other downtown theatres,
most also controlled by Stanley-Warner. It had opened and
closed three times by 1934, when Doctor Roxy was brought
in, once again to no avail. Lasting just over two months, his
reign lost an estimated $250,000. This pattern continued until
1958, when the Mastbaum came down: nothing had ever
really worked there.

Despite its dismal record, the Mastbaum was a handsome,

maizy']/a)bp Relurn.
| of “the Day

AL IIQ“'US]!\"
| JOE BURKE
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well-appointed house. Everything was on a grand scale: the
entry lobby alone, which ran across the facade, was larger
than the main lobbies of most theatres, and one passed through
a series of lobbies and foyers before reaching the main stair-
case a full city block away. The auditorium, vaguely reminis-
cent of Thomas Lamb’s early work, had a proscenium open-
ing of 75 feet. The regular pit band numbered 78, augmented
on a few occasions to 200, most of them on stage risers.

Listed as a four-manual special, the Wurlitzer was very
similar to later versions of the Style 285. It was the only large
Wourlitzer in a sea of Kimballs and Mollers, the former highly
favored by Stanley Theatres. Philly theatre maven Irv Glazer
— the source of everything in this article — contends this
reeks of a kickback arrangement between Kimball and Jules
Mastbaum, which ended with his death in 1926.

Stuart Barrie opened the organ, which seems to have en-
joyed little subsequent use. A buff who visited the closed
house in the 50s recalled extensive ciphering due to relay
damage. Badly stored after its removal, the organ was later
broken up. The console, radically altered inside and out, sur-
vives in the Springfield Music Palace near Cincinnati. (Al-
though the Mastbaum organ figures hardly at all in theatre
organ history, older buffs may recall the “Grotto” beneath the
auditorium, where consoles and other superfluous items from
Stanley-Warner houses were warehoused.) Steve Levin
Photos courtesy of the Philadelphia Athenaeum - Glazer Collection

For membership information:
THEATRE HISTORICAL SOCIETY, York Theatre Bldg.,
Suite 200, 152 N. York Road, Elmhurst, IL 60126

The mammoth scale of the auditorium is best appreciated by
considering the console, no small object itself.
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Personalities

A Popular Organist
by Robert Longfield

(Recently, in going through old books
and papers, | found a high school theme
that I had written in 1929 when | was
about 17. I am sure that the inspiration
for the story must have been Eddie Dun-
stedter at the Minnesota Theatre Wurlit-
zer, a future friend. Incidentally, the
teacher graded the papera B+.)

Imagine yourself seated before a
mighty organ. All is darkness around
you, except for the lights above the key-
board. Above your head squeaks the last
words of the “talkie.” Suddenly, a small
red light glimmers at your right hand.
You touch the keys, and the silence is
broken by the beautiful tones issuing from
the organ loft. Gradually, as you play,
your organ rises higher and higher from
the world of darkness into the world of
people, color and lights. Reaching its
highest point the organ stops before the
eyes of thousands who either sit en-
thralled at the beauty of your music, or
happily sing as your fingers play over the
keys. What could be more pleasing than
to sit there, master of such a wonderful
instrument? Though your back is turned,
you know that everyone is watching you.
You carefully play through your selec-
tion, appearing as nonchalant as possible.
Then, with a final rush of music, the
silence reigns supreme again but for a
moment. Turning, you bow to the ap-
plause of those who have appreciated
your efforts. Then, having again seated
yourself, you play while slowly the organ
and you disappear once more into the
gloom of the orchestra pit, until the
notes of the stage show orchestra gradu-
ally drown out the final tones of the
mighty instrument. Then, left alone to
think it over, could you think of any-
thing more wonderful than those minutes
in that world of beauty, color and song?
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Organbuilder Tom Helms a! work.

The Other Side of
TOM HELMS

On Sunday, February 16, the parish-
oners of Aldersgate United Methodist
Church heard a concert played on their
new pipe organ which organist Tom
Helms installed to honor his grandfather,
William E. Helms, a lifelong member of
the congregation. Tom is best known to
ATOS as a concert and silent film organ-
ist, but he is also recognized for his talent
in the area of organbuilding and voicing.
This memorial organ is his expression of
love for his grandfather.

Working with volunteers from the
church, Tom was able to manage his
professional assignments and trips to
Florida in such a way that the installation
was completed in less than a year. The
congregation of Aldersgate is delighted
with the new sound of their pipe organ,
which replaces an ancient Hammond.
Tom refers to his creation as a 2/13
“American Classic,” and says, “The big-
gest paycheck | could receive is the reac-
tion of people when they are thrilled by
the sounds of a pipe organ for the first
time.”

We understand!

DUDLEY SAVAGE

by Dr. Edward ]. Mullins

Dudley Savage is one of England’s
better known organists. He was born in
Penzance in 1920 and began music lessons
at five. He studied the organ at Truro
Cathedral and won the organ playing
competition open to competitors in
Cornwall at sixteen. He toured as “The
Cornish Boy Organist” in 1936 and was
appointed organist at the Royal Cinema,
Plymouth, in 1938.

He is well-known in the United King-
dom from his radio broadcasts over the
BBC, especially his “As Prescribed” pro-
gram, where he played the listener’s re-
quests. He first broadcast from Radio
Normandy, a commercial radio station
in France, in 1936, and in 1937 he gave
the first of many broadcasts for the BBC
on their Compton in London'’s St. George
Hall.

He joined the army in 1940 and went
to India where he was a Captain in the
Devonshire Regiment attached to the
Indian Army.

He frequently played the organ in
Madras Cathedral as well as the Ham-
mond in the South African Broadcasting
Studios in Durban. He was demobilized
after six years in the Army.

His father-in-law had one of the first
Hammond organs in England. He was
invited to hear the organ and ended up
marrying the daughter. The Hammond
was a wedding present; he still plays it.
They have two sons.

He has made over five thousand broad-
casts. “As Prescribed” was first aired in
1948 over the West Home Service. When
the BBC announced in 1968 that the
series was to end, a massive petition,
signed by more than 43,000 people was
handed to BBC. The program was
brought back in response to this demand
and networked nationally on Radio 2.

Dudley Savage has also been involved
in a wide range of other radio and tele-
vision programs, as presenter, organist
and composer. For some years he intro-
duced BBC Television's “Songs of Praise,”
and was resident organist in “Mr, & Mrs.”
and “Treasure Hunt.” He composed
music for several BBC Television films
and has written the music for the Johnny
Morris radio programs.

I heard him on November 16 and 17,
1992, when he played the 3/11 Wurlitzer,
opus 2116, 220 Special installed at the
New Victoria Centre, Howden-le-Wear,
County Durham, England. This venue is
a dream of an installation in an old
church, the former Trinity Methodist
Chapel on High Street. The building and
organ are the property of the North East
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Dudley Savage at the 3/11 Wurlitzer in the New
Victoria Centre, Howden-le- Wear. Ed Mullins photo

Theatre Organ Association, one of the
many cinema organ groups in England.
Savage’s program included two of his
own compositions, “Silver Jubilee March”
and “Just For Two.”

The Wurlitzer was originally ten ranks
installed in the New Victoria Cinema in
Bradford in 1930. It closed down for al-
terations on November 30, 1968. It re-
opened in August 1969 as a bingo parlour
with two cinemas upstairs. Fortunately,
the organ was rescued November 9, dis-
mantled after several days of back-
breaking labor over weekends, including
sleeping in the theatre. They had to leave
the console lift behind.

The organ was installed in West Corn-
forth in the Cornforths United Social
Club hall over two years and was played
again in public April 21, 1974. The in-
stallation presented problems and
N.E.T.O.A. began searching for another
home for it. It was dismantled and re-
moved in January 1976 and placed in
storage.

After a year of uncertainty and much
deliberation with the village planning
committee plus vigorous fund-raising
and hard behind-the-scenes toil, the
N.E.T.O.A. became the first group in
Europe to acquire their own premises
specifically for the installation of a the-
atre pipe organ when the disused Metho-
dist Church was purchased March 3,
1977. It took another sentence of ten
years at hard labor to bring the ambi-
tious project to fruition. The Mighty
Waurlitzer played again in March 1986.

Dudley Savage was on the bench in
London town on December 1 when he
played the five-manual Compton at the
Odeon Leicester Square. The Cinema
Organ Society Newsletter, December
1991, states: “A large and lovely helping
of nostalgia here, with Dudley Savage at
the Compton organ on a Sunday morn-
ing. Do turn up and wallow to your
heart's content!”
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New Concept Proves
Very Successful For
Motor City Theatre
Organist Competition
by Dorothy VanSteenkiste

Sue Conway, Chairman of the Motor
City Competition, is a professional pian-
ist. Each year Sue accompanies many
students who are members of their school
band as they compete in their State and
National instrumental solo competition.
Sue thought it would be a good idea to
use some of these students during our
program. One student played after each
contestant. This gave our adjudicators the
opportunity to complete the judging
forms and finish their written comments
to the students.

Not only did it make for a very enjoy-
able program, it brought many new
people to our theatre for the first time.
They were surprised at how much is go-
ing on at MCTOS and especially with our
young people.

The competition started with our
President and Emcee, Brian Carmody,
introducing Melissa Ambrose as a former

A 1969 photo of Dudley Savage at the Compton in
the ABC Theatre, Plymouth, England, from which

he broadcasts, "As Prescribed.” BBC photo

Back: Sue Conway, Chairman, Dan Greig, Dave Greig,
Brian Carmody, President and Emcee. Front: Ryan
Baron, Michele Simmons, Melissa Deckers, Sara Viasic
and feremy Fathers. These children played mstruments.
John Trenkle photo

Back row: Bill Armstrong, Scolt Foppiano,
Shirley Schenk, Andrea Welc, Susan Lewan-
dowsk:, Brian Carmody. Front: Nick Tapler,
Lance Luce, Andrew Nowak, Heather
Novak, James Trenkle and Shaun Cooper.

winner of the National Competition and
now a teacher. Melissa introduced two
new beginners; Heather and Andrew
Novak. It was amazing to see these two
7-year-olds perform. When they finished
it was interesting to see the young chil-
dren in the audience move forward to-
ward the organ as if to say, “GEE,
WONDER IF WE CAN DO IT?”

Our Emcee went on to introduce our
contestants. Two pre-teen, two Junior
Division, and two Hobbyists.

Our two pre-teens, James Trenkle and
Shawn Cooper performed and it looks
like we have a couple of real candidates
for National competition in the future.

Qur two Junior entries, Andrea Welc
and Susan Lewandowski were great.

In our Hobbyist Division, Bill Arm-
strong and Robert Meissner did real well.

The Adjudicators for the competition
were: Scott Foppiano, Lance Luce, Shir-
ley Schenk and Nick Tapler.

The instrumental music students that
took part in the program were: Michele
Simmons and Melissa Deckers (Clarinet
Duet); Jeremy Feathers (Trumpet); Sara
Vlasik (Clarinet); Ryan Baron (Baritone);
Dan Greig (Saxophone); and Dave Greig
(Trombone).

Our YTOE members, David Martin
and Will Walther (President of the YTOE)
handled the stage and sound and Marty
Martin arranged for the tuning of the
piano.

Margaret Tapler arranged for rehear-
sal time on the organ for all the contes-
tants before the competition. Motor City
has always been very cooperative in
making the organ available to students.

Following the competition and the
awarding of plaques and prizes, a very
lovely reception arranged by Janet
Lathrop was held in the Inner Lobby
which gave us a chance to meet all those
who attended.

This is another way to bring in new
members . . . Try it!
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POPULAR MUSIC

al ﬂeﬁmamms

SYNCOPATION

Since the early days of Ragtime, syncopation has been an important
part of American popular music. Composers wrote it into their music,
swing band arrangers exaggerated it to produce a more lively beat,
and pianists found that it made their music sound faster than it really
was. For some reason, many organists avoid syncopation and that is
why some people consider popular organ music “square.”

Syncopation occurs when a melody note is played between the
beats and is continued or tied over to the next count. Play the follow-
ing exercise slowly with a plain 4/4 accompaniment: pedal-chord-
pedal-chord.

When you can play that easily, study the next exercise slowly and
carefully. Do not start playing it until you have counted each measure
and determined where each note should be played in relation to the
four beats in each measure. The only note that falls on a beat is the
first one. All others are played on “&" between the beats. Two eighth
notes tied together equal one beat, exactly as long as a quarter note.
The difference is that they are counted &1 & 2 instead of 1 & 2 &.

Observe all ties and keep a slow, steady 4/4 accompaniment. If you
find this difficult, have an advanced player or professional musician
(not necessarily an organist) check your progress. You cannot play
popular music correctly unless you understand where each melody
note falls in relation to the accompaniment.

The next step is to examine all the popular songs you have and find
examples of syncopation — melody notes played between the beats
and tied over to the next beat.

Next time, I'll show you how to add syncopation to songs where it
is not written in the music.

The Artisan Computer System has
been noted for its flexibility of de-
sign; to have organ control located
remotely where the pipework is.
Where the work needs to be done.
Where the cabling can be minimized.

Now, we have added the ability to
move even closer to the pipework
with Smart Driver Control Boards
and Rank Driver Boards.

Our revolutionary communications
system allows long-wire transmission
between a computer in the console
and multiple computers mounted in
amongst the pipe chests.

The Smart Driver Control Boards |
have their own microprocessor that
takes instructions from the Remote
Computers, and extends the com-
munications to reach right to the
chest magnets.

Rank Driver Boards can be mounted
directly at the chest to reduce ca-
bling even more than before.

Communication lines are 6-wire tele-
phone cable with standard phone
jack connectors. As easy as connect-
ing your phone to the phone outlet
in your house!

Smart Driver Control Boards control
other features, such as pizzacato,
Sostenuto, Reiteration, and others.

All this makes your conversion from
relay stacks to solid state controls
that much easier. And, at a cost
much lower than you might imagine!

Write for information, or send your
questions 10:

Artisan Instruments, Inc.
6450 NE 183

Seattle, WA 98155
PH: (206) 486 6555
FAX: (206) 485 6743
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CLOSING CHORD

Louis E. Schindler

by Tim Needler

Louis E. Schindler, a long-time mem-
ber of the Central Indiana Chapter,
passed away on March 7 after a year’s
illness. He was 39.

For over twenty years, Louie (as he
was fondly known by his friends) was a
bright and humorous fixture around the
Embassy Theatre in Fort Wayne. He
sparked many a gathering with his zany
playing and his compositions. Who could
ever forget his “Broadway Medley” or
“Sled Dog” or his warbled falsetto sing-
ing of “Lonesome And Sorry,” one of his
favorite twenties numbers. He collected
oddities such as old electrical fixtures,
electric call buttons, annunciator panel
components, antique fans, generators,
clocks, you-name-it. He also restored
reed organs and anything else mechanical
and musical that touched his fancy.

Louie was an authority on heating and
air conditioning systems and taught for
a while at Indiana Vocational Technical
College in Fort Wayne. Later he assumed
the position of National Service Manager
for Water Furnace International and
taught technicians the intricacies of
geothermal HVAC equipment.

Blessed with a wonderful sense of
humor, Lou would never call a friend
and merely say “Hello” when the call
was answered, No, he was always a dif-
ferent voice and personality — perhaps a
Monsignor requesting a donation to a
mythical charity, or Aunt Tilly com-
plaining about her lumbago, or whatever
his fertile and active imagination con-
jured up at the spur of the moment. He
played the organ in much the same way
with inventiveness and a great sense of
humor. It was always a treat to be around
him.

For many of us, the world will unfor-
tunately be a duller place without our
Louie. May he rest in peace.
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Teruo Amano
by Frank Lapierriere

Teruo Amano (known to most of us
as “Ted”), a longtime member of ATOS
and a charter member of the Detroit
Theatre Organ Society (DTOS) with
honorary membership distinction, passed
away recently after a lengthy illness, suc-
cumbing to congestive heart failure. He
hadn't been at the DTOS's Senate Theatre
as much recently because of winters
spent in Fresno, California, and, more
recently, because even when here in
Detroit he would just be too tired to
leave his apartment.

Ted was born in Fresno in 1926 and
lived there with his family until the com-
mencement of war with Japan. At this
time the Amanos, along with many
other Japanese-Americans, were sent to
the various Relocation Camps; Ted
wound up in a camp in Jerome, Arkan-
sas; the rest of his family at others. Then,
around 1945, he came to Detroit to work
for the Department of Street Railways as
a mechanic, but, almost immediately,
was drafted into the Army Air Force. In
the late 1940s he returned to Detroit and
resumed his work at the DSR until Janu-
ary 1978 when heart problems forced an
early retirement.

It was in 1961 that his attention was
drawn to the pipe organ activities at the
Iris Theatre, and he joined the newly-
organized Detroit Theatre Organ Club at
its first home. He soon became involved
in recording the theatre organ, buying a
lot of professional recording equipment
out-of-pocket including Neumann micro-
phones and two Ampex AG-440 tape
transports. He supplied the recording
room at the Senate with top-of-the-line
recording gear some of which has been in
service for over 20 years. Although most
of it remained his personal equipment, it

was used exclusively for DTOC/DTOS
recordings.

I met Ted in 1966 over the service
counter at a Detroit stereo hi-fi store
where | was then employed. Ted was en-
gaged in a fiery encounter with a prima-
donna service technician who had failed
to repair his Sony recorder and had left it
under the bench in order to pursue more
profitable undertakings. For several years
after that we helped each other on various
organ recording projects from DTOC
concerts to Virgil Fox at Metropolitan
Methodist on Woodward Avenue.

In addition to the fact that several
master tapes were cut for recording artists
using the equipment which Ted had ob-
tained, the present-day DTOS concert
tape library thus produced is occasionally
used as a source of recorded live-concert
music by producers of theatre organ re-
cordings.

From his hospital bed here on Tuesday,
December 17, Ted phoned an old friend
of his, Bill Okada. Bill says he sounded
good, but about a half hour later he
died. He is deeply missed by those of the
DTOS and elsewhere who valued Ted as
a friend. A curmudgeonly character,
true, but he added a lot of color to our
lives.

+

“The musician’s
art is to send
light into the

depths of men’s

hearts.”

Robert Schumann

&

CORRECTION: In the obituary of
William Patchell, it was printed that he
was involved with the Shanklin organ in
Connecticut. It should have read Shakins
in Connecticut; the Shanklin organ is in
Groton, Massachusetts. Bob Legon

(continued,..)
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by Q. David Bowers

On January 1, 1992, David
L. Junchen passed away after
a three-year struggle with
cancer. Junchen, who had
been prominent in the fields
of automatic musical instru-
ments and theatre pipe organs
since his childhood, had just
completed the third and final
volume of his masterwork,
Ercyclopadiaofthe American. {17 De L e oo
Theatre Organ.

Born February 23, 1946, David developed an interest in
pipe organs at an early age, playing his first instrument, a
two-manual Barton theatre organ, at age 10. For much of the
next decade he engaged in research in coin-operated pianos,
orchestrions, photoplayers, theatre organs, and related
instruments, while living with his mother and father in Sher-
rard, lllinois.

Somehow, he found time to do other things as well, and at
age 11 he was a contestant and eventual winner in the category
of electronics on the television show, The $64,000 Challenge.
After high school he attended the University of Illinois at
Champaign-Urbana, graduating in 1968 with a Bachelor of
Science degree in electrical engineering, awarded with highest
honors.

After college, the “real world” beckoned. Although he could
have had many lucrative employment offers in electronics, he
chose to pursue his first love, the pipe organ business, on a
full-time basis. He did not foresake his formal training, how-
ever, and it was put to good use when he pioneered the use of
solid-state relays for pipe organs and wrote the instruction
manual for the first commercially available system.

The arrangement of music rolls for coin-operated pianos
and orchestrions was a talent and passion, and over the years
he “improved on history” by composing new arrangements
for Coinola “O” roll instruments and others. During the sum-
mer of 1966, while Dave was still a college student, I employed
him as a live-in rebuilder of orchestrions in my collection,
which at the time was located in Kettering, Ohio. We spent
many hours discussing history, music, and other subjects. On
occasion we would drive an hour north to Troy, Ohio, where
Roy Haning and Neal White maintained one of the nation’s
finest collections of coin pianos and orchestrions and were
always gracious hosts, or Dave would go there on his own
during one of his weekly days off.

That autumn Dave sent me a gift from college, an “O"
orchestrion roll containing arrangements of some of my
favorite songs, with emphasis on titles that had something to
do with my biography (for example, as I was in the rare coin
business, one tune was Pennies From Heaven). Later, he
arranged music for the Seeburg H and H orchestrions and
“M" rolls for the Cremona Orchestral | & K orchestrions.

The first years of his pipe organ business were spent in
lllinois, where he bought and sold theatre organs and parts
and, most interesting to him, helped install a number of classic
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Waurlitzer and other organs in private residences and public
attractions. Beginning in 1975, much of this was done in
Woodstock, Illinois in partnership with the late Kirk Collins.

Knowledge of his skill spread, and soon he had more busi-
ness than he could handle. Still, for the right client, he would
delight in tracking down some rare beauty, evaluating its
worth for restoration, and then supervising its relocation to a
new home. Much of this work in recent years was done in
association with Steve Adams, another dedicated enthusiast.

Dave went west and spent a number of years in Pasadena,
California, where he was not far from Tom B’hend and Pres-
ton Kaufmann, who, trading as Showcase Publications,
published the first and second volumes of his Encyclopedia,
large-format books which told everything anyone would
want to know about theatre organs — and more — arranged
alphabetically by maker from A to Z. An exception was Wur-
litzer, a company that was reserved for a book of its own,
Volume III in the series. Dave completed the manuscript for
this volume in 1991, and when published by Showcase it will,
like the two others, be a perpetual tribute to his talent and
memory. Later, Dave moved back to Illinois and lived in
Palatine, moving in 1991 to Barrington. (continued ...)
From the dustjacket cover of Volume I, Encyclopedia of the
American Theatre Organ, 1985.

b
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by Martin Wiegand

& &

Lowell Ayars, interna-
tionally renowned organist
and Charter Member of the
American Theatre Organ
Society died February 21,
1992, at his home in Bridge-
ton, New Jersey, after suffer-
ing a heart attack. He was
one month to the day short
of his 77th birthday.

Born in Bridgeton, he be-
gan studying the piano at age five and had his first organist
appointment at age 14. His education included degrees from
Zechwer-Hawn Philadelphia Musical Academy, Clarke Con-
servatory and the University of Pennsylvania where he was
awarded a Masters Degree. He also held a Masters Degree in
Solo Singing and Teaching from Trinity College, London,
England. He taught music in the Vineland, New Jersey, school
system for 20 years, was music/program director of radio
station WSN]J and music director at Seabrook Farms where he
created an early form of Muzak for the employees.

As a church musician, Lowell served many local churches
both in full and part-time positions for over 60 years. He
served his home church, the First Presbyterian Church of
Bridgeton, as organist and music director for 40 years until
his retirement three years ago, at which time he was named
emeritus director. He held membership in the American Guild
of Organists for over 40 years. He was a member of the Na-
tional and New Jersey Education Associations, Brearly Lodge
#2, F&AM, Excelsior Consistory AASR, the AARP, and the
American Federation of Musicians. His theatre organ mem-
berships included honorary memberships in Delaware Valley
Chapter, Dickinson Theatre Organ Society and memberships
in Garden State Chapter, London & South of England Chap-
ter and the Cinema Organ Society.

Lowell came to prominence as a theatre organist in the
1920s when he was house organist at the Stanley and Criterion
Theatres in Bridgeton and the Pitman Theatre in Pitman. As
his style matured, he subbed in many Philadelphia theatre
and regularly broadcast from the State Theatre which was
adjacent to the University of Pennsylvania campus. After the
passing of live theatre music, he traveled in a pick-up band
touring the county fair circuit playing a Hammond. During
one of these tours a female dancer who later became famous
gave Lowell a copy of the Chopin “Waltz in C Sharp Minor”
and asked him to transpose it to a different key. When asked
why, she said “I can’t dance in C-Sharp” . . . a true story!

Lowell began his second theatre organ career in 1963 when
he played in his first ATOS National Convention in Bismark,
North Dakota. Since then he has played over a dozen national
and regional conventions throughout the country. He was
scheduled as a featured artist at the 1992 convention. He
made several appearances at the restored Moller organ in the
Philadelphia Convention Hall.

His appearances at national conventions usually meant a
two-manual organ because he could play them. Anyone who

Lowell Ayars in 1943, broadcasting
from Seabrook Farms.
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thought his technique limited should have heard him at larger
organs. Tapes from the 1964 National Convention when he
played a barely functional Shea’s Buffalo or the last public
concert at the New York Paramount proved him to be a solid
artist who could handle the big jobs. A good indication of his
playing is preserved on the recordings he made at Dickinson
High School, one of his favorite organs, and the Gray's
Armory, Cleveland, Ohio. Unfortunately, his singing on
these recordings is not a good indication of his ability and
charm because the vocal takes were made in the very early
morning hours when a Caruso would have sounded poorly.
I'll best remember Lowell as a singing organist from tapes
made at the Rahway, New Jersey theatre or best yet, practice
sessions in his living room. His version of “Something To
Remember You By,” one of his standards, would melt a stone.
Lowell was elected to the ATOS National Board of Direc-
tors in 1983, 1985 and 1989. He was awarded Hall of Fame
and Organist of the Year in 1980 and Honorary Member in
1987. He played for many chapters throughout the United
States, and someone always found a venue when he made
one of his many visits to England. Everywhere his playing

and singing were enthusiastically received by audiences.
(continued ...)

Lowell at the console of his 2/8 Wurlitzer in 1960.
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DAVE JUNCHEN cont.

In 1985, Dave asked me to write the
foreword for his Encyclopedia. My first
few words of text were: “If one were to
pick the ideal person to write a history of
the theatre pipe organ, no better candi-
date could be found than David L.
Junchen. In one individual he combines
knowledge of music theory and arrang-
ing, playing ability, scholarship, enthu-
siasm, and the rare attribute of being able
to sift the significant from the trivial as
well as the interesting from the pedes-
trian. The reader of Dave's three-volume
history is the beneficiary of these abili-
ties.”

In 1985, Dave was asked what his
favorite organ installations were of the
many he had done, and he stated that his
favorite restaurant (to limit the category)
set-up was the organ he installed in the
Old St. Louis Noodle and Pizza Com-
pany. “It had a great sound and was one
of those instances where the customer
could afford an extensive cosmetic treat-
ment. [t was really quite a knockout!”
Another favorite instrument, this one
located in Pasadena Civic Center, was the
5/28 Moller organ once owned by cele-
brated organist Reginald Foort.

If he were alive today, Dave would
undoubtedly have other instruments to
name, among them being the beautiful
4/28 organ which traces its pedigree to
Reinhold Delzer and, before that, to the
Minnesota Theatre in Minneapolis. In
the late 1980s he installed the instrument
in the home of Dr. Robert Gilson, of
Middleton, Wisconsin, a connoisseur
who found it blended very well with his
collection of orchestrions and other musi-
cal devices. For Jasper and Marian San-
filippo, of Barrington, Illinois, he created
an “organ of all organs,” using a fine
Wourlitzer as a starting point. Not far
away, in Downers Grove, Illinois, he
used a Waurlitzer organ as the basis for a
beautiful installation in the home of Jim
and Sherrie Krughoff.

I last saw Dave this past August when
I was in the Chicago area for a conven-
tion. | knew he had been very ill earlier,
and [ was surprised and glad to see him
“recovered” and full of energy and enthu-
siasm as he squired me around the
Sanfilippo Collection and demonstrated
the huge Wurlitzer organ.

Then, in early February I received a
call from his long-time friend and busi-
ness associate, one of two people to
whom he dedicated his Encyclopedia (the
other being the late Kirk Collins), Steve
Adams. [ was shocked to learn of Dave's
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passing. | mentioned to Steve that Dave
seemed to be fine the last time we had
crossed paths. “The week before he died
he was in the hospital, and | had a few
friends telephone him. The friends later
told me that he didn't even sound sick.
Dave kept his illness much to himself,”
Steve replied.

Dave is survived by his father, Law-
rence Junchen, of Sherrard, Illinois. Steve
Adams is continuing Dave’s organ busi-
ness and may be reached by mail at 537
East Wisconsin, Neenah, WI 54956.

David L. Junchen will be fondly re-
membered by the many collectors and
historians of automatic musical instru-
ments and pipe organs who came into
contact with him over the years. Certain-
ly, he was an especially bright star in the
constellation of greats in these hobbies.
With his friendships, musical accomplish-
ments, and his monumental Encyclo-
pedia, we are all richer for his having
passed our way. |

o

From Walt Strony:

My association with David Junchen
was the best of both worlds: he was one
my closest friends; and, we shared a
professional relationship that is all too
rare in the organ world.

We first met in 1976 when I was play-
ing “pizza” organ in Milwaukee. This be-
gan a very special association that con-
tinued throughout his life. In 1977, we
took a trip to the West that changed the
course of our lives; he got the Pasadena
Moller contract and | was hired as Fea-
tured Organist at Organ Stop Pizza,
Phoenix.

David was always willing to share his
knowledge; I'm fortunate to have spent
as much time as I did learning from him.
Many of my ideas about theatre organs
are due to our many hours of discussion.

He was one of few theatre organ arti-
sans who appreciated and understood the
best work of all organ builders. No
doubt, his Midwest background and ex-
posure to the many different builders who
prospered there contributed to his open-
minded approach.

While this open-minded approach was
typical in all his work, it is especially
apparent in his rebuild of the Pasadena
Civic Auditorium ex-Foort Moller. There
were people who shied away from this
project, and others who would have “im-
proved” the instrument by substituting
Wourlitzer ranks. Not David — he heard
the hidden potential of this instrument

Dave leading a Seminar at the 1987
convention.

Dave at work on the Sanfilippo organ.
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Lowell at the 7/455 Midmer-Losh in

Atlantic City in 1963.
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1973: Lowell at Detroit Theatre organ
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and carried out a sympathetic rebuild.
Many have since commented that he
“turned it from a sow’s ear into a silk
purse.”

His “eclectic” instruments (as he pre-
ferred to call them) have a magic that
makes any theatre organ stylist feel right
at home, regardless of their playing style.
Each of his ranks sound interesting and
beautiful when played alone, and at the
same time, fit perfectly into a well bal-
anced ensemble.

We all have much to learn by studying
his work. The Pasadena Moller, and the
Sanfilippo, Gilson, and Krughoff Wur-
litzers are some of the finest instruments
in the world.

It's sad to note that David will never
hear the completed Sanfilippo project;
nor will he ever have the joy of seeing
Volume III of his Encyclopedia published.
He “lived” to see these projects completed,
but unfortunately, fate was not in his
favor.

On a personal note, I am very sad
over the loss of my friend. I will miss our
weekly phone calls; our ritual of celebrat-
ing New Year's Eve; trying to find a way
to boil water in his tiny Pasadena apart-
ment; going to his favorite coffee shop
for a “plain” hamburger, fries and a diet
Coke; and, just hearing him laugh at a
good joke.

Thanks, David, for being my friend!

)

From Tom DelLay:

It just doesn't seem possible to have
lost David. He and I first began to com-
municate during mid-1987 with regards
to his Encyclopedia Vol. 1. | guess he
sensed my genuine interest in the history
of the theatre organ and “rewarded” my
interest with the master opus list of all
theatre organ installations for California.
I'll be the first to say I received more
from his list than I was able to contribute,
but it opened the door to a fine profes-
sional. While working in the Los Angeles
area, | had the opportunity to have din-
ner with him one evening. He could not
believe I had not had the “grand tour”
through the 5/28 Moller in Pasadena
Civic Auditorium. Nothing would do
until I had climbed all through this in-
strument.

It pleased me greatly that he could
attend our 1990 Regional in Fresno. He
gave me a “bad” time over the Sequoia
Chapter's little 2/10 Wourlitzer in the
FOX Hanford. Prior to Ron Rhode’s con-

cert that afternoon he could not believe
we weren't still hauling ranks into the
chambers five-minutes before the pro-
gram. We were “sorry” to disappoint
him, but equally glad to not have a half-
finished instrument on our hands. Later
after Ron’s fine program, Dave compli-
mented us for the sound of the little style
216. Though we both agreed it still had
some “fuzz” to trim, it was a good kick
off . . . Ron more than helped, too.

There truly was none other than Dave,
who could have taken on the project of
the Encyclopedia of the American Theatre
Organ Volumes I, II and (soon) the final
chapters. It is a pity he will not be here for
the release of the magnum opus on Wur-
litzer. David was able to pull together the
many storehouses of information (giving
credit to each) on the many builders of
theatre organs (and a few never heard of).
Had he not accomplished this feat, much
valuable information and history might
have been lost forever. I take a certain
degree of pride he sponsored my mem-
bership into the American Institute of
Organbuilders,

LOWELL AYARS cont.

He had friends everywhere and usually
received wonderful information about
events and personalities in which he re-
velled. He had an opinion on everything
which he shared, sometimes before being
asked! And usually he was right in his
opinions. He deplored the loss of smaller
organs and was unusually proud of the
2/8 Waurlitzer in his home.

After the passing of Reba, his wife of
40 years, a deep loneliness settled on
Lowell which very few realized. Visits,
letters and phone calls became very im-
portant to him and he often played local
engagements to keep busy. Through it
all, the basic warm, kind man he was
always remained intact,

We as an organization have lost an
artist and member who cared deeply
about the goals of the ATOS. Those of
us who love him have lost a special
friend. The last solo at his memorial
service was “We'll Meet Again.” So I
look to that day when we can spend an
evening of shared thoughts, laughter and
music by Lowell Ayars.

Lowell is survived by several cousins.

Memorial contributions to the Organ
Fund, First Presbyterian Church, 107
West Commerce Street, Bridgeton, New
Jersey 08302, or to the Endowment Fund
of the ATOS are respectfully suggested.
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LETTERS cont. (rom page 6)

So, anybody out there who wants a
good organ, do as I did and build one.
You can then get exactly the type of
sound you want. There are several sup-
pliers of all the components needed to
build any kind of organ you want and as
large or small as you want. Devtronix of
Sacramento, California, is one of the best
and their projects are inexpensive and of
the highest quality, and also will last for-
ever. They can also be updated in the
future. About half of my organ consists
of components purchased from them.

Most anyone handy with a soldering
iron and the ability to follow directions
can assemble all the circuitry needed to
produce a great sounding and versatile
instrument having any type of voicing
they desire. Granted, it will not sound
exactly like a pipe organ, but it will be so
close hardly anyone will notice, and will
cost only a fraction of a pipe organ and
the maintenance will be almost nil.

I built the organ I have in 1973 into a
Wourlitzer Model 4800 console, but a
couple of years later [ built a new console
and transferred the coinponents into the
new one and added more to it. As it now
stands, it has six tone generators of vari-
our types and brands, four manuals, 137
speaking stops, 25 intermanual and intra-
manual couplers, six vibratos, and one
tremolo. There are ten audio channels
driving 24 speakers housed in 11 cabinets.
To date, I have spend about $15,000 on
it including parts that have been dis-
carded over the years. I figure it is worth
at least three times that amount as it
stands.

urch organ bualt byR.V. Sanders.

Two years ago | built a two-manual
32-note pedal organ for my Church. It
has three sets of tone generators, one for
each manual and one for pedals, six audio
channels driving six speaker systems in-
stalled in chambers each side of the altar.
It also has a combiantion action with two
memories and a crescendo pedal. There
are 40 stop tabs. Each manual has 12
voices and the pedals have nine. Each
manual has a separate vibrato. There are
four couplers and one unison off.
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The whole thing cost $5,600 including
all the electronics, the speakers, the
chamber grilles and all external cables
and wiring. The console and pedals were
donated by me so they were not included
in the total cost. The console used was
my old Wurlitzer 4800 I had saved all
these years. | calculate the organ is worth
at least four times the cost to the Church.

So, all you organ nuts out there who
want something better than you can buy
out of a store, get with it; a lot of people
have done just that.

I'll be glad to give you some pointers if
you want to write me.

R.V. Sanders

Route 11, Box 468

Laurel, MS 39440

“Thank You!”

Dear Editor:

We would like to say a big “THANK
YOU" to everyone involved in any way
with the preservation and use of the the-
atre organ. Having completed our first
year of membership, we have come to
appreciate (as described in THEATRE
ORGAN) the efforts made by many
dedicated and talented people who keep
the mighty theatre organ in existence and
more importantly — playing.

Such is the case here in Chattanooga
as our 3/12 Waurlitzer is nearing comple-
tion of its restoration effort. Soon we
will be hearing the melodious sounds that
have given us great pleasure in past years.
Although we are unable to participate in
our local chapter at this time (serious
illnesses in our families), we tip our hats
to its members for their dedication in see-
ing this project come to a re-sounding
success.

We would like to commend all who
help put together the Journal. We have
been able to learn much about the theatre
organ through this publication as well as
locating where concerts are being pre-
sented in our area, such as the Alabama
Theatre in Birmingham or the Fox The-
atre in Atlanta.

In closing, we have certainly been
thrilled to bring many talented artists
and wonderful organs into our home
through recording offers found in the
Journal. All we can say is “we're hooked.”
But, after all, isn't this what it's all about?

Mr. & Mrs. Gary Smith

Chattanooga, Tennessee

Dear Editor:

I am a relative newcomer to the the-
atre organ and am restoring a 2/9 Wur-
litzer and thought that my method of
tuning the pipes with my PC would be
interesting to members of the Society.

I have an IBM compatible computer

and have Norton's Integrator utility with
it. A program contained in it is BATCH
ENHANCE. Contained within BATCH
ENHANCE is a BEEP capability which
can provide tones from the lowest to the
highest notes on the organ. This program
is a file called BE.EXE.

I have placed the notes in my BATCH
directory under the files corresponding
to the notes. For C the file is named
NOTES-C.BAT. For C# the file is named
NOTES-C#.BAT, etc.

When 1 type out “NOTES-C” and
enter, the speaker comes forth with the
notes starting from 16’ C to %" C, each
note lasting a minimum of 2 seconds.

In order to do this you must copy
BE.EXE from wherever to your BATCH
directory. Then being sure you are in the
BATCH directory type: “COPY CON
NOTES-C.BAT" and enter.

Then type “CLS" enter
then type “ECHO ON this note is 16’ C,

32.70 HZ" enter
then type “BE BEEP/36/F33" enter
then type “CLS” enter
then type “THIS NOTE IS 8'C, 65.41 HZ"

enter
then type “BE BEEP/D36/F65" enter
the type “CLS" enter
and continue in this fashion until you've
hit 34" C, 8292 Hz.
then hit Fé to put an end-of-file mark and
store the file.

If everything went right you should see
NOTES-C.BAT in your BATCH direc-
tory. To make it work, type "NOTES-C”
and enter.

You should hear 2 seconds of 33 Hz
then 2 seconds of 65 Hz, etc. To sustain
any note press the PAUSE/BREAK key.

Note that the frequencies in BE.EXE
are whole frequencies, and this might
want to be used as a first cut.

If any readers are interested, they may
write to me for more information.

Frank Coxe

19142 Glen Arran Lane

Orange, California 92669

Dear Editor:

1 have combined interest in theatre
organ and in the operettas of William
Gilbert and Arthur Sullivan. I have never
heard a Gilbert and Sullivan theatre or-
gan offering, but I am sure something
must be available on recordings, some-
where! I would greatly appreciate hear-
ing from anyone who has information
about such recordings.

“Modified Rapture!”

Sincerely,

John Ambler

12500 Ulmerton Road W., No. 141

Largo, Florida 34644-2731

{continued...)
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Sabotage Suspected
In Chicago Wurlitzer
Within a recent period several l

incidents have been discovered in
the Chicago Theatre that suggests
sabotage, it was learned last
month.

The first incident was discov- |
ered when Peterson Electronics
was called to the theatre to check
out a problem effecting the 4/28
Whurlitzer organ. It was discovered
that a six-inch spike had been

bution to ATOS,

A Special Note Of Thanks From
ATOS President Vern Bickel

In my article about the Towe Ford Museum Wurlitzer or-
gan project, which appeared in the March/April issue of The-
atre Organ, the names of the donors of the Cecil B. DeMille
Wurlitzer organ were inadvertently omitted. I want all
ATOS members to know that Lester and Olive Pepiot do-
nated the Cecil B. DeMille Wurlitzer to ATOS. Because of
their generous donation, we were able to proceed with the
organ project in Sacramento. I wish to express my heart-
felt thanks to the Pepiot's for their very significant contri-

Although the Theatre sits

atop the entrance to the re-
cently flooded tunnel system
in the Loop area, gasoline
pumps were brought in to
keep water from flooding the

basements. There was no
damage done to the Wurlitzer.

Number 10

driven in the new coaxial cable
running from the console to the
main relay. The object was re-
moved, repairs made and the prob-
lem was eradicated.

A short time later, when city
inspectors were in the theatre on
routine inspection, Projects Coor-
dinator Cary D'Amico asked that
a check be made on the console lift
He did this because a show was
planned for April 26 and as long as
the men were checking items, he
had them look at the lift.

"Run the lift up," an inspector
called out. Just as it started oper-
ating the inspector ran over to the
switch box and shut it off. "Your

®
e
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—continued on page three—

MONEY ROLLS IN—Lyn Larsen, Connie Purkey, Don Walker, Lili
Zuber and Lee Maloney display cash and items that convert to
cash in the lobby of the Rialto Theatre, Joliet, Ill. Larsen played
a concert at the theatre on March 22 for the Keep the Music Play-
ing campaign for restoration work on the Barton organ. Larsen
also told his audience about the drive and contributed a $100 bill
to start the effort. As a result, patrons contributed more than $600
through donations and purchase of raffle tickets and the club
cookbook. Organist Leon Berry and his wife Mildred were in the
audience and announced they would match the day's take. The
final tally with their donation totalled out at more than $1,200!

THEATRE ORGAN

Competition Winner
Now Encourages Other
Students To Study T.O.

Melissa Ambrose is pictured
above with Susan Lewandowski
and Andrea Wele, and in the front
row, left to right, with Shawn Coo-
per, Heather Novak, Andrew
Novak and James Trenkle. They
are in her teaching schedule which
includes a total of 15 students. She
encourages them not only to study
theatre organ, but to have them
and their parents join Motor City
Chapter and National ATOS.

In addition to her teaching
schedule, Melissa is enrolled as a
Graduate Student and studies
under tutelage of Marilyn Mason
at the University of Michigan. She
is working toward her Master's
Degree in Music.

She is also Director of Music at
Nativity Episcopal Church in Bir-
mingham, Mich., and is currently
preparing material for two new
recordings.

Chance Inquiry Leads
To Another Organ

A chance inquiry regarding
availability of a volume of David
Junchen's Encyclopedia of the
American Theatre Organ uncov-
ered a rather spectacular and fully
unique story about a thoroughly
dedicated theatre man and what
he is doing in Okmulgee, Okla-
homa, and it contributed to gain-
ing another member for ATOS!

John McConnel inquired about
the book and found out about
ATOS, joined and also became a
member of Sooner State Chapter
in Tulsa, 35 miles north of
Okmulgee.

He wrote a letter about his ca-
reer as a theatre owner/operator,
which started when he was age 17.
Today he owns the Orpheum The-
atre in Okmulgee and the Cine'
Theatre in Henryetta, 15 miles
south of Okmulgee.

The best is yet to come. A 3/16
Austin was originally installed in
the Orpheum. This one went out
and a two manual Robert-Morton
was installed. Then it was re-
moved before he purchased the
house. Now he has acquired a 2/7
Waurlitzer Style E and will install
it. "I personally love the sound of
a pipe organ—theatre or classical,"”
he said.

Members of Sooner State have
already started helping him with
the project. "How great it is to have
another real Theatre Pipe organ in
our chapter area," noted part of a
news item in Windline, the
chapter's newsletter.

Moller Closes For

Restructuring
by Gordon Madison

M. P. Moller, Inc. closed for two
weeks beginning April 15 for a fi-
nancial restructuring and possible
sale of the company, it was re-
ported by Clive Ford writing in the
Hagerstown Herald Mail last April
11. The announcement was made

—continued on page four—

Nordwall Joins Baldwin;
May Have Pipe Deal, Too

Organist Jonas Nordwall has
left Rodgers Organ Company to
join Baldwin Piano & Organ Co. It
is reported Baldwin may purchase
a pipe organ business and produce
classical wind instruments as well
as their own electronic organs. It
was also learned Baldwin will
have a line of Wurlitzer electronic
organs in its classic organs sys-
tems sales.
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Maes Buys Big Super
K. C. Store Warehouse

Organ parts business is boom-
ing and broker Bob Maes had to
search for a larger location. He
found a 10,000-square-foot ware-
house building in Kansas City, Mo.
for his Organ Super Mart. All com-
ponents are being moved to the
new location.

Telephone number and mailing
address remain the same, it was
announced.

Buys Riedel Organ

One of the most recent pur-
chases, the Riedel organ in Allen-
town, Pa., will be brought to the
new location. The 33-ranker con-
sists of 22 pure Wurlitzer sets plus
11 of Kimball and Skinner.

Rockers Rankled By

Beacon Wurlitzer

by Alfred Steinberger, Jr.

A New York City daily pub-
lished a brief story about rock
devotees who attended the Beacon
Theatre on upper Broadway and
weren't too happy. They were an-
noyed because the four decker
Wurlitzer in the theatre was used
as partial accompaniment during
the rock concert!

Pizza Piper Moved To

New Restaurant Spot
Forced removal of the Style 260
Wurlitzer in Pipes & Pizza Parlor
in Bellevue, Washington promoted
a gloomy outlook for the instru-
ment. It was said the organ would
be broken up for parts. Not true.
It is being moved inland to another
restaurant in Chelan, Wash.
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Seeking Crawford

I Commemorative |
Jesse Crawford Theatre

I Organ Society has been try- I
ing to persuade the Citi-
I zens' Stamp Advisory Com-

mittee to recommend the I

I Postal Service issue a stamp l
honoring Jesse Crawford.

l JCTOPS initiated this move
in 1987, prior to affiliating
. with ATOS. ATOS President l
Vern Bickel recently wrote
to Postal Service support-

] ing the idea.

I Members are urged tol
write without delay to the
I Citizens' Stamp Advisory I

l Committee, United States
I Post Service, Philatelic Af- I
fairs Dept., 4756 L'Enfant

Plaza, S. W., Washington, D. I
l C. 20606-6700. The possibil- l

ity of getting such a stamp

issued is greatest at this

|
I time. l

L-------_‘

For The Record

Last month the NEWS noted
that John Ledwon had added an-
other Style D Wurlitzer to his col-
lection, giving him two of this style
and that one was currently in-
stalled in the residence of ATOS
member Laurel Haggart.

The organ is installed, but it is
the property of Haggart—she has
purchased it from Ledwon.

Windy City Dates

Windy City Organ Club will
present six to eight shows this
year, not four as reported in the
March issue. The reduction was
published due to a misunderstand-
ing regarding show schedules.

b

FATHER & SON?—Not quite, but Tom Harmon, left, might easily

r

conclude that bench partner Stan Kann could have been head of
the family when Tom was Stan's assistant at the St. Louis Fox
Theatre. This photo was taken following Kann's bench job at the
Skinner classical organ in University of California's Los Ange-
les Royce Hall, March 22, where he had played an evening of si-
lent comedies. Harmon is University Organist and arranged the
soiree to honor his mentor at the Harmon condominium where
he has just recently installed a big new Allen theatre model. It
has a Lyn Larsen 'Wurlitzer-ized glass music rack (in back-
ground). Harmon is also well trained—the second floor of his
abode is dedicated to a massive tinplate Lionel railroad layout.

Recession Snafus

British Safari

London Chapter ATOS can-
celled its announced Safari Con-
cert program early last month. The
current recession is the reason for
dropping the event.

Eddie Weaver Opens

Center Wurlitzer
by Miles Rudisill, Jr.

Eddie Weaver, 84, well-known
Richmond, Va. organist reopened
the reinstalled Wurlitzer organ in
Carpenter Center, formerly Loew's
Richmond Theatre, on Sunday,
April 5.

The organ was removed from
the theatre when it closed in 1974
and donated to Kennedy Center in
Washington, D. C., but never
erected there. It was sold several
times, moved to Texas, then finally
to organ broker Roy Davis of
MecMinnville, Tenn., where it re-
mained in storage until a decision
was made to return it to Rich-
mond. He sold it back to the Cen-
ter and local buffs put it back in its
original chambers

Richmond now has three origi-
nal Wurlitzers; they are in the
Byrd Theatre, Carpenter Center
and the Mosque.

Dual Kimball Being

Installed In New Hall

by Bill Bartlow
At the present moment organ
builder Mike Rider is busy re-in-
stalling the dual Kimball organ in
Minneapolis' new Convention Cen-
ter.

The future of the theatre organ
is bound up in this ultra modern
entertainment center and $68,000
remains to be poured into the in-
stallation fund so the instrument
can be completed.

Larry Ferrari Show Still
On TV After 38 Years!

Organist Larry Ferrari, 59, is

still playing to a loyal and dedi-
cated television audience over
WPVI-TV (Channel 6) after 38
years, according to a story pub-
lished recently in the Philadelphia
Daily News. The feature was pub-
lished with a four column photo
showing the artist at the studio
electronic organ.
His longevity on this station is sec-
ond only to Chief Halftown, who's
been telling stories and showing
cartoons on the same channel
since 1950

Ferrari's program is aired every
Sunday morning at 8 o'clock!
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BIRTHDAY SERENADE—Sunday, April 5 was a jamboree at 1220 North
Norman Place in Los Angeles when a crowd of fellow-organists and
friends greeted Lloyd Del Castillo and wished him a Happy Birthday!.
There were organs and pianos and above Del, seated lower right fore-
ground, is being serenaded by Bob Mitchell, on piano, Carl Bender, vio-

lin, and Bob Ralston on the organ.

CUT!—Del Castillo stands next to his hostess, Sally Swann
as she gets ready to cut the first slice of cake in celebra-
tion of the famed organist's 99th birthday. In the basket at
her right are cards from well wishers which included at
least 20 cards from ATOS chapters and many cards from
friends of the organist. —photos by Charles Zimmerman

Ledwon Console Will

Play Phoenix Organ

When the Phoenix Orpheum
Theatre Performing Arts Center
opens, the organ to be installed
there by Valley of the Sun Chap-
ter will be played from the ornate
French-style console now in the
John Ledwon residence at Agoura,
Calif., it was disclosed late last
month by Bill Brown, who heads
the theatre's organ project.

"It will not be brought to Phoe-
nix until later this year," Brown
said. Ledwon is currently complet-
ing the massive four manual con-
sole which was built for his resi-
dence organ by Crome Organ Co.
in Reno, Nevada.

Allen Gets In While
Hunt Is Out Of Town

Best laid plans sometimes don't!
Allen organ man Henry Hunt dis-
covered this during April. He was
out of town installing an organ and
learned upon return that the Allen
organ console for the Pantages
Theatre in Hollywood had been
delivered without his knowledge.

It had been planned to move the
keydesk during a time when Stan
Kann, resident organist to be,
could be seated at it in front of the
theatre for publicity photography.

Now new plans for planning
publicity and an opening program
to show off the instrument are in
the offing. They are expected to be
announced sometime this month.

THEATHE ORGAN

Wichita Receptive
Tb Have Regional

According to an official of
Wichita Theatre Organ, Inc., there
has been talk of having an ATOS
Regional Meeting at Century II
Exposition Hall where the former
New York Paramount Theatre 4/
36 Wurlitzer is installed. It was
noted that WTO is tentatively in-
terested in hosting such an event.

Gledhill Gets Usual

Standing Ovations

"Simon Gledhill's show March
14 for Wichita Theatre Organ,
Ine., was an absolute triumph—he
received a standing ovation at in-
termission which is a first here,"
reported Karen Coup, WTO Busi-
ness Manager.

She noted that his sensational
playing helped raise $1,750 that
weekend alone for the Quarter
Century Restoration project of the
4/36 Wurlitzer organ. Rebuilding
work will be continued as funds
are obtained through grants and
donations.

Charley Balough is scheduled to
play with the Wichita State Uni-
versity Jazz Arts I Band May 15,
and Lyn Larsen closes the current
organ concert series May 23.

The following day the solo
chamber of the Wurlitzer will be
dismantled and restoration work
started on the instrument. The
work will not affect the next
season's concert series.

Organ Shows Featured

By Chase At Theatre

ATOS member Evan Chase is
now in the second year of operat-
ing the Rex Theatre in Morenci,
Michigan, and continues to restore
the theatre and present organ pro-
grams on the 3/6 mostly Barton
organ he has installed there.

A Toledo card-graphic artist,
Keith Knecht, has produced a
1930s style concession counter
sign and theatre organ concert
lobby display.

The Barton console has been
refinished in gold, a new spotlight
occupies a secondary booth next to
the projection booth and the mar-
quee and building facade are on
the list of spring projects.

Concerts set for the Rex: May
17, John Lauter; July 12, Bill
Yaney; Sept. 13, David Hufford;
Nov. 8, Tony O'Brien. All concerts
are on Sundays at 3 pm with rare
silent films in each program.

Chicago Theatre
—continued from page one
limit safety switch is missing," he
said. It had been removed. With-
out it the lift could come out of its
channel and fall, taking the con-
sole with it and injuring anyone
who might have been at the con-
sole.

"The missing switch was re-
placed and will be inspected when-
ever the organ is to be used,”
D'Amico advised.

This Chapter May
Have Organ Record

by Gordon Madison

Cumberland Valley Chapter
ATOS, Chambersburg, Pa. may
very well have a record number of
pipe organ owners. For a club of
only 27 members, five of them now
have pipe organs in their homes as
well as many electronics and elec-
troni¢/pipe combinations.

If this is not the most within a
chapter, it certainly is a record
percentage wise!

Theatre Installing New

Console, Relay Unit

In Chambersburg, the Capitol
Theatre is currently upgrading its
Moller organ by expanding the
original 3/14 to a 4/28 and adding
a Devtronix Multiple Organ Con-
trol unit.

Moelmann Produces
13-Page Organ Book

Anyone thinking of enlarging
their electronic organ should write
Col. Jack Moelmann and ask for
his 13-page specification book on
his Rodgers organ that is aug-
mented with six ranks of pipework
(as of January 1992!).

In addition to this assembly, the
Colonel also has a Hammond L-
112 interconnected with the
Rodgers as well as a remote slide
projector. It is alleged all of this is
installed in his residence some-
where near St. Louis, Mo.
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Here's A First For
Organ Celebrations!

Something new in theatre organ
celebrations took place April 16
when John McConnel, owner of the
Orpheum Theatre in Okmulgee,
Oklahoma hosted an organ loft
clean-out party. He sent out 100
invitations that read:

You are invited to join us
in the celebration of
the clean-out of the

ORGAN LOFT
in preparation for
the installation of our
Wurlitzer
Pipe Organ
Orpheum Theatre
210 W. Tth
Okmulgee, Oklahoma
Thursday, April 16, 1992
2 p.m. to 3 p.m.
Stage Entrance
Dress Appropriately for the
40-foot climb to the
Organ loft

A call to McConnel revealed he
had received answers from several
buffs who are women who want to
make the climb.

Due to deadline requirements,
the NEWS will be sent photos and
a story about the celebration which
will be published in the June issue.

Two Brochures Tell
Of Theatre Organs

Land O' Lakes Chapter is cur-
rently selling a brochure describ-
ing the Coronado Theatre and its
Barton organ in Rockford, Ill. The
cost is $4 and orders may be sent
to LOLTOS, 4015 Albright Lane,
Rockford, I11. 61103.

On Sunday, March 22, the Cin-
ema Organ Society presented The
Final Curtain program which was
the farewell concert to be played on
the Wurlitzer organ in the New
Gallery Cinema. The event has
been recorded in a souvenir bro-
chure which has historical notes
and photos of the cinema and art-
ists who took part in the final
show. Information about the bro-
chure may be obtained by writing
John Leeming, 23 Aveling Park
Road, London, E17 4NS, England.
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Moller May Close

——continued from page one

by a vice president of the firm.

The company, one of the oldest
firms in Hagerstown, was forced to
close because of the current eco-
nomie situation. Moller laid off 30
employees at its Hagerstown plant
in February because of declining
orders in the last three months of
1991

A Hagerstown City Council
member said the company has ap-
proached the city and county gov-
ernment about backing a state
loan.

A Moller official said no further
statements are expected to be
made until April 24.

Early Nourse 16" Discs
Being Put On Cassettes

Many years ago San Francisco
organist Everett Nourse made re-
cordings on 16" discs. Recently,
Devtronix owner Ray DeVault has
been working with a chief engineer
at a local Sacramento radio station
who has a correct turntable and
cassette recordings have been pro-
duced.

According to DeVault, the cas-
settes came out far better than
expected. Nourse plays the San
Francisco Fox and Fox Oakland
Theatres' Wurlitzer organs.

There are 22 of the 16-inch discs
by Nourse that will be recorded.
DeVault also noted that the Fox
Oakland Style 260 Wurlitzer
sound is everything it has been
reported to be—an exceedingly
beautiful instrument. This organ
is now in a residence.

Rawlings Looking For

Sforzando Replacement

Ernie Rawlings, whose Sfor-
zando Club has enjoyed many
years of success, is looking for
someone to take over the opera-
tion. "I'm not tired of my hobby,
but I've reached 84 and I feel it's
time to turn it over to a younger
person,” he explained in issue #125
of his Sforzando newsletter. He is
asking for recommendations for
someone to continue the tape club.
He may be contacted by writing to
him at 5411 Bocage Street,
Montreal, Quebec, Canada 4HJ
1A2.

British Museum Organ
Installing U. S. Relay

Britain's Lancastrian Theatre
Organ Trust arranged during
January to fly Tim Rickman to
Manchester, England from Sacra-
mento, Calf. He wired up solid
state circuitry for the Devtronix
Multi Action Organ Control sys-
tem on the Wurlitzer organ origi-
nally installed in the Gaumont
Cinema

The instrument is now part of
the Granada Studios Tour complex
in Manchester. It is situated in the
Projections unit which incorpo-
rates a scaled version of the foyer
of the Granada Tooting cinema, a
Hall of Mirrors, and cinema of the
future. The console is on a lift and
should be playable by June, ac-
cording to information published
in Cinema Organ Society Newslet-
ter. The new relay system, of
course, permits the organ to be
played without an organist.

Ashley Miller
Miller's Performance

Inspires Poet

Ashley Miller is pictured at the

console of the New York Military
Academy in Cornwall last Novem-
ber during a concert for New York
Chapter. His concert was attended
by Enid Weicher and her husband
from Cold Springs, N. Y.
She recently wrote Tom Stehle,
Editor of Horseshoe, chapter news-
letter stating, "I do not remember
the name of the musician at the
organ, but I was so entranced by
both his playing and his choice of
program that I felt I wanted to sing
and dance in the aisle. But since 1
never took dancing lessons and 1
usually sing off key, I thought it
best to remain quiet. [ did make
notes, however, for a poem that I
proposed to write that night. So,
please find enclosed that poem,
"The Halo Of The Organ" which I
wrote in honor of that evening's
organist . . . Kindly forward a copy
of this poem to him."

Permission has been given by
Mrs. Weicher to print the poem. It
will be published in next month's
issue of the NEWS.

Photo Has Memories

"George Wright's studio debris
photo in the February NEWS trig-
gers memories," writes W. K.
Keats of Milwaukee, Wisconsin.

He noted the caption indicated
trial attempts to produce record-
ings at the studio were finally
abandoned and Wright recorded
for DOT label. "I was in the record
business then and recall selling
Wright's recordings. I still have
many of them on Hi-Fi label.

"It might be interesting to know
if any members can fill in informa-
tion on those fabulous perfor-
mances and recordings," he sug-
gested.
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LETTERS cont.
Dear Editor:

I wish to extend my deepest sympathy
to Mr. Ben Levy (letter in Nov/Dec) for
his problems keeping a Barton relay and
switch stack working. Perhaps others
with Barton organs could give him a few
hints. I have been in and around the relay
in the Wurlitzer 216 in the Mt. Baker
Theatre in Bellingham since about 1944,
I recall once that a contact finger did
break off and that it took nearly 20 min-
utes to repair. Few organs in this country
have been played as much as that organ.
The keys had holes worn thru the ivory
when [ had them recovered about 1975.
It has had little or no rest since that time
and it still plays.

Mr. Levy should remember that even
if the present generation suffers from a
total lack of ability, there will be some-
one who can work with a little wood,
glue, and silver wire. Leather seems to be
still with us; some people have tried var-
ious plastics in place of leather. Even an
old and conservative company like the
Austin Organ Co., was taken in a few
years back and tried what was said to be
the greatest thing since the wheel. This
was called Perflex and would replace all
leather on pneumatics and would last
forever. First off, you can't glue it down,
but moreover it splits wide open in about
three years with any use at all.

Having earned a BA in electrical engin-
eering, | have a deep respect for all the
new solid-state devices but — by the
year 2011 there won't be a single part of
the present electronic relays and switch-
stacks that will be available at any supply
house, much less anyone who has ever
seen an antique like that. One should try
buying parts for electronic organs built
12 to 15 years ago. Allens, Baldwins,
Conns and all the rest stood there and
proudly stated that theirs and theirs alone
was the only one on the market that
would play forever, would last alifetime
which is the way out some of them used.
Well — here we are less than 20 years
later and quite a number of them have
had a short “lifetime,” and there are no
parts for them. Most electronic things like
that need only one hit of lightning on a
power line wihtin a ten mile radius to
take out enough parts to fill a wash tub.

My own organ has its original 1924
relay. These are the Wicks Organ Co.
relays called “Mouse Trap” relays by the
trade. They look like something created
by Rube Goldburg and sound like some-
one setting off a thousand mouse traps,
but they work and, except for the ones
that my tom cat sprayed some years
back, they never give me any problems.

I understood when [ got my first issue
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of TIBIA, Fall 1955, that there was an
intent to keep the theatre organ as it had
been in the past. If you want to make an
organ with new electronic gear, this is
fine; use new chests and new pipes and
keys and so on but call it something be-
sides a theatre organ . . .

Richard Warburton

Skykomish, Washington

Dear Editor:

In the past you have been kind enough
to find space for various queries related
to the whereabouts of certain organists
past and present, together with informa-
tion on specific old recordings. The suc-
cess rate in all cases was high and I am
wondering if some of your ATOS
“sleuths” could delve once more into
their files.

I recently purchased a copy of OR-
GAN MEMORIES. Crown records CST
515, artist William Daly (who I had never
heard of). Thanks to the help of Frank
Hare of the Theatre Organ Club/North-
ern Theatre Organ Trust | was to learn
that the artist is, in fact, John Kiley,
who also recorded under another name,
that of George Gould. It also appears that
Crown/Lion/Parade records might well
have belonged to the same company.
Although the front cover does have a
portion of an un-identified console stop
rail with three rows of stops and a row of
pistons showing, the organ is not other-
wise identified. It sounds rather small,
possibly eight ranks, and is very closely
miked for the recording. Any informa-
tion would be welcome either through
these columns or direct to me at my
home address.

Also, does the name Patrick Wedd
mean anything to anyone? A CD has
just been released in the UK featuring
this artist playing the Orpheum Theatre,
Vancouver instrument. The reviewer
(Frank Hare) suggests that the artist could
be someone with a classical organ back-
ground and that, once again, as in the
case of the aforementioned budget label
Crown LPs, this may not be the artist’s
real name. The title of the CD is WUR-
LITZER CLASSICS, although it does not
follow that this was the original title —
if indeed it ever had one! The programme
comprises, with three exceptions, popular
classics, the exceptions being “In A Per-
sian Market,” Gershwin medley, and
“Liberty Bell.”

Finally, in my quest to contact organ-
ist Fele Sowande who went to live in the
USA many years ago, I did have a report
from an ATOS member who though they
had read a newspaper cutting that would
indicate the organist had passed away.
The last known address I have of him

was 1480 State Route 44, Randolph,
Ohio 44265 — this was in 1984. Could
any ATOS member in that area check it
out for me?

Sincerely,

Alan A. Ashton

Manchester, England

Gee Dad! It’'s A Wurlitzer!

Dear Editor:

Jim Riggs’ message in the last Journal
brought to mind an interesting phone
call I received while hosting KPCC's
“Gee Dad! It's A Wurlitzer!” last Sunday.
A young Australian gentleman called to
ask me why I liked the theatre organ.
Suspecting some abuse (we have never
yet, to my knowledge, had a “hate call”),
I was a little cautious in my replay —
“The music moves me; it gets into my
soul,” I said. He replied that he could tell
from my presentation that I really loved
the music.

Then I asked him why he was asking
— did he like this kind of music? His
reply startled me: “I've been listening to
your program for a few weeks now, and
the music is starting to grow on me, and
1 don't understand why — I thought that
maybe you could help me understand
what it is about this music.”

I continued “It's gentle, relaxing music,
unlike anything else. You either love it or
you hate it — there doesn't appear to be
much emotion in between. And it has
sometimes stopped me from ‘going over
the edge’.” By this time, my new Austral-
ian friend was really impressed with my
love for theatre organ, but he did say
that he thought it sounded like the kind
of music that his father would listen to
on Sundays. Well, maybe, but I told him
he needed to come to a concert, feel the
sound flood the auditorium all around
him and get really hooked. And I think
he will.

My point to all this is that here is a
young man struggling with a growing
enjoyment of an instrument that doesn’t
relate to anything else — he needed, |
suspect, reassurance that it was okay to
like this kind of music. Our society
doesn't really allow for misfits — I have
been guilty at times of hiding my love for
theatre organ lest 1 should be thought
weird, Now | want to tell people: I don't
care what they think, because I know that
my life has been enriched. But young
people are more afraid of peer pressure,
and that is a very serious problem against
attracing the under 40s.

Frankly, I don’t think we should be
targeting this age group much, if at all.
With our limited resources, we should be
going after the “Baby Boomers” (of which

{continued...)
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LETTERS cont.

I am one — those born since WWII —
who are looking for something more
than Rock (yes, there is “life after Rock”)
and less than opera. The Baby Boomers
have more money than any other gener-
ation before them and more political
clout, too. And generally speaking, they
aren’t afraid of what others will think of
their new-found interest in music,

There is one more point 1 wish to
make. Fellowship. Part of my love for
this kind of music is due the friends that
it brings you, especially when you get in-
volved. I didn’t realize this until I had
dropped out for some years. 1 re-joined
the “scene” about three years ago and it
hit me what I had missed most. In this
day of impersonal city life, when you
hardly know your neighbors, isn't it
marvelous to have friends all over the
country, perhaps all over the world? So
remember — at your next concert or
social, talk to someone you don't know.
You may just be the catalyst to make that
person keep coming back for more. Be a
good neighbor — and convey your love
for this wonderful and slightly nutty
pasttime, not wiht preaching but with
positive words.

I hope to be able to thank that young
Aussie in the near future for the thought
process he triggered!

Stephen Bramall

Pasadena, California

Dear Editor:

I am a member of ATOS and in my
spare time | build miniature pipe organs
and pianos. | would love to share my
hobby with other theatre organ lovers. |
build from photos, using scraps (no kits).
[ own and play a three-manual Artisan
theatre organ and know 1 could never
own a real four-manual pipe organ, so |
just build my own — miniature size. The
console and pedalboards have lighting,
and they play from cassette tapes.

[ love the pipe organ as much as [ did
the Big Red cars in the 1950s, but the
Pacific Electric cars are gone forever. |
hope the theatre organ will live forever!
Here are some photos of my models.

Sincerely,

Don VanHeel

16421 McFadden, No. 365

Tustin, California 92680

Opinions expressed in this column are those of the cor
rr.\]tnmlrnm. and do not necessarily reflect the opinions
of the editors or the policies of ATOS or THEATRE
ORGAN. Letters concerning all aspects of the theatre
argan hobby are welcome. Unless clearly marked “not
for publication” letters may be published in whole or
In part.

Editor, THEATRE ORGAN
4633 S.E. Brookside Drive, #58 / Milwaukie, OR 97222
Phone: 503/654-5824

Don VanHeel's miniature

pipe organ models have
lighting and they
play from cassette tapes.
PO RO AND 198 2

The Annual Convention of the American Institute
of Organbuilders features classical and theatre organ
recitals, lectures on design and construction,
exhibits by national suppliers, and organ crawls in
Portland and north to Seattle.

Enjoy the elegant Benson Hotel, and the beauty of
Portland and the Pacific Northwest.

4 - 7 October 1992

Portland AIO 1992
William Schuster, Registrar
1307 SE Gideon
Portland, Oregon 97202
(503) 231-9566
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ALABAMA
Birmingham

205/591-3445 or 205/870-8217

We met February 16 at the Alabama
Theatre to celebrate our 19th birthday.
After a short business meeting to get
everyone up to date, and to vote crew
chief Larry Donaldson some money for
needed parts — two tremulants and a
small chest for expansion — we ad-
journed to the lobby for birthday cake
and other goodies. We then observed our
traditional open console, enjoying per-
formances by some of our members.

Stuart Thompson, one of our newest
and youngest members, treated us to
several numbers. Stuart is not only a fine
performer, but is learning to help with the
maintenance of Bertha under Larry’s
guidance. Dickie Bell, our newest house
organist, played several numbers in her
unique style. Last of all, Dan Liles played
for us. Dan spends many hours at the
theatre doing many things, but we don't
usually get to hear him play unless it is to
an empty theatre on Saturday mornings.
We hope he won't wait until next Febru-
ary to let us hear him play again.

March 14 found the chapter meeting
again at the theatre, sandwiched in be-
tween Saturday work session and the
evening's showing of Lil Abner. The artist
at the console was Dickie Bell, who
debuted at Big Bertha at age 11. Now, a
few decades later, she has returned to be
one of our house organists. Her style re-
flects her years of delighting audiences
by playing electronic organs in various
clubs around Birmingham. Her keyboard
artistry and smooth style, together with
all the things Bertha can do, made for a
wonderful afternoon.

After a pause for refreshments, Presi-
dent Pat Seitz presided over our business
meeting. Perhaps our most important
item concerned the coming “superconcert”
which will take place on Sunday, June 28
at 2:00 p.m. at the Alabama Theatre. For
the incredible price of $5.00, attendees
will be able to hear Tom Hazleton,
Donna Parker and Jonas Nordwall in
concert, performing on the Alabama’s
theatre pipe organ and top-of-the-line
Rodgers theatre organs provided by local
distributors (and long-time chapter
members) James and Vivian Marsh. We
are excited about this unique opportunity
to hear three of the best theatre organists
in the business performing together; they
are excited about doing this concert, and
we hope theatre organ enthusiasts from
far and near will fill our theatre.

Our Alabama Theatre is well started
on being a theatre for the performing
arts! Our biggest event to date was the
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Broadway Series presentation of the play
Love Letters, starring Robert Wagner
and Stephanie Powers. The play ran eight
full-house performances in early Febru-
ary, proving that people will come down-
town to see a quality show. As a result of
this good showing, inquiries are coming
in from all sorts of “name” acts; Wynton
Marsalis and Wayne Newton did SRO
performances in February and March,
respectively, with a hold from Johnny
Mathis for April. In the coming months
we have more big name entertainers on
tap; this together with our regular
movies, daytime school shows, and May
and June “tutu time” dance recitals, will
make spring and summer a busy time for
all. Virginia Robertson

Bill Snyder at the Tennessee Theatre
Wanda Carey photo

Jon Robere, at the Tiwoli Theatre, Chattanovoga,
Tennessee James Throuer photn

Charles Walker watches as John Mur? plays Charles’
“new"” Kimball console

ATLANTA
Georgia
404/928-1513 or 404/641-7159

On January 26, we returned to The-
atrical Paraphernalia to hear Charles
Walker's new (to him) Kimball-Morton-
etc. theatre organ. It's the three-manual
Kimball console that chapter member
Frank Willingham gave Charles, hooked
up to the mostly-Morton nine ranks that
Charles had in the first place, which had
also come from Frank. Chapter members
Clay Holbrook, Nelson Guard and Don-
ald VanBlairicom helped install the con-
sole. Frank had also provided Charles
with the Kimball pipes that went with
the console. We expect further develop-
ments. Hold your breath!

The Kimball was originally in a theatre
in Pennsylvania, but came to Frank from
the Fort Wayne (Alabama) United
Methodist Church, in 1967. Frank has
also given Charles a 61-note Skinner harp
to integrate with the rest of the organ(s).

Qur performing artist on this occasion
was 1977 Organist of the Year and ATOS
Hall of Fame member John Muri. His
program, entitled “What Was Theatre
Organ?” included slides and silent films,
which John accompanied splendidly:
Pathe Review No. 196 (1922), a Billy

(continued...)

MAYJUNE 1952 « 41




Patrick Lajko and CDE, the
creators of

° o L ]
Digital Pipes
can put their 20 years of
experience to work for you/
Offering complete design facilities
from prototypes to production,
CDE can do a complete custom

design or perform modifications to
existing equipment.

Leaders in...
«Audio & Speaker Systems
«Microprocessor Controls
«Digital Design
-Solid-State Systems
-Sound Synthesis
-Midi Interfacing

We offer many
off-the-shelf
designs and

services...

Z-tronics Relay Experts
Offering complete Installation [Pre-
assembly of systems for your quick
installation [Custom modifications
and add-ons including... drivers for
electronic voices; sustain; pizzicatto
JMidi interfaces.

Combination Actions with
removable memory cards for unlimited
memory. (Patent pending)

Digital Pipes for (Complete
Ranks & Celestes )Rank & Pedal
Extensions [Percussions and Traps
0True Tremolo and Expression
Controls for any electronic voice

...0r we will
design to your
specifications

For all your needs in
electronics for your pipe
organ, call CDE first and ask
for Patrick Lajko.
C.D.E.
4017 - 39th Ave. SW

Seattle, Wa 98116
(206)-937-8746 937-8562 fax
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Frank Willingham, donor, sits at the Kimball console, flanked by Clay Holbrook (left) and Nelson Guard,

who with Donald VanBlairicom (not pictured) helped install it.

Dooley comedy, Sailor Beware (about
1920), and a Fatty Arbuckle comedy,
The Waiters' Ball (1915). It was great fun
to delve into the past and we had a good
many laughts. Thanks, John, for another
memorable afternoon. (B.H.)

On February 22, we took an organ
crawl to Tennessee. Some 45 of us, in-
cluding chapter members and friends,
left Atlanta at 7:00 a.m. by chartered bus,
and arrived at 11:30 at the Tennessee
Theatre in beautiful downtown Knox-
ville for a program at the Mighty 3/14
Wourlitzer there. Bill Snyder, Dean of
Engineering at the University of Knox-
ville, is also house organist at the Ten-
nessee and has been involved in the
continued restoration of the Balaban 3
Waurlitzer for the last 20 years. Bill gave
a very interesting concert of popular
show tunes.

Then it was open console for anyone
interested, while others took a tour of
the 1500-seat theatre. The Tennessee is
a working theatre and during open con-
sole a touring group was setting up for a
laser light show to be presented that
evening. The Tennessee is owned by Jim
Dick, who owns WIVK Radio and other
radio broadcasting stations in the South-
east. Tim Burns, the theatre’s technical
director, gave us a very interesting sum-
mary of its opening. We're very indebted

Tennessee Theatre, Knoxwlle, Tennessee

to Tim, Bill Snyder and Mr. Dick for
allowing us to see the theatre and hear
the Wurlitzer.

We left the theatre for the 90-minute
drive to the newly restored Tivoli Theatre
in downtown Chattanooga. Enroute, we
were provided a sack lunch with drinks
on the bus, which we enjoyed very much.
On arriving at the Tivoli, Larry Donald-
son, crew chief for the Wurlitzer's restor-
ation, gave a very interesting talk about
the renovations of the theatre and the
restoration of the 3/13 Wurlitzer, origin-
ally a 235 Special. The Tivoli has been
restored by the City of Chattanooga to
the tune of seven-million dollars. Thirty
thousand dollars were allocated to re-
storing the organ, with all the labor being
provided by the Chattanooga Theatre
Organ Society. President Jon Robere
entertained our group with some very
popular theatre organ selections. As at
Knoxville earlier, the concert was fol-
lowed by open console for anyone who
wanted to play while others took a tour
of the 1800-seat movie palace.

At 4:30, a weary but happy group of
travelers headed back to Atlanta, having
had a wonderful day of fellowship, music
and seeing and hearing two of the State
of Tennessee's finest Mighty Waurlitzers,
arriving back home at about seven. (R.C)
Bill Hitchcock and Ron Carter

Wanda Carey phote

THEATRE ORGAN




CENTRAL

FLORIDA

Tampa/St. Petersburg
813/546-0564

Qur January 12 meeting was held at
the home of Joe and Peg Mayer in Largo.
The Mayers have a Conn 652 three-
manual theatre organ with several sets
of pipes and external speakers.

Qur February meeting was held at the
home of John and Sandy Hobbis in Holi-
day. And our March 8 meeting was held
at the home of Bill and Becky Shrive in
Pinellas Park. Bill is the President of our
chapter and his telephone number ap-
pears above. My personal involvement
in Gilbert and Sullivan matters (see be-
low) prevented my attendance at these
meetings, but | understand they were
most worthwhile,

President Bill Shrive spent a day in
Treasurer Ginny Lawrence’s garage en-
graving name tags for our members.

Bill will hold a Garage Sale to benefit
our Baby Wurlitzer project (see below).
Libby MclIntyre is sponsoring a booth at
the Master’s Flea Market in April. Dona-
tions are welcome, and proceeds will
benefit our chapter.

Work on the Tampa Theatre Organ
has included the rebuilding of the Great
Manual by new member Richard Glea-
son, the rebuilding of one regulator in
the main chamber by Tom Wooliscroft,
and continued tuning by John Otterson
and Charlie Coston. These same men
have been making adjustments to the
tremulants, and the Tibias are really nice.
They have also been chasing down wind
leaks for several months, and it is now
possible to think in the chambers! Bill
Shrive and Bob Ruscyzyk fixed the pedal
16’ Tuba stop, and created a simplified
wiring guide to help locate problems.

Building modifications at the Pinellas
Park Civic Building (for our Baby Wur-
litzer) have not yet been started but, with
the help of city personnel, details have
been worked out, and it is hoped that
actual work will soon begin. Joe Mayer
has one whole contact strip for the man-
uals completed, including plug connector.
Bob Foody is finishing both manuals. He
has refinished the key cheeks in black
lacquer, and they are beautiful!

Tom Wooliscroft, Editor of our
monthly newsletter (The Stoplist) in-
cluded a survey in the January edition,
seeking volunteer help from chapter
members on all phases of our work. It is
hoped that many will respond.

John Otterson’s weekly radio show,
“Popular Organ,” is heard on WBVM-
FM (90.5) on Sunday at 5:00 p.m. and
features the best of theatre organ. Michael
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Barone’s PBS radio show, Pipedreams,
is heard on WUSF-FM (89.7) on Saturday
at 6:30 a.m. Many of us tape this broad-
cast for listening later in the day! It is a
wonderful program.

I am seeking theatre organ recordings
of the Gilbert & Sullivan Operettas. We
are presenting both Ruddigore and HMS
Pinafore in this area in 1992! Informa-
tion should be forwarded to me at 12250
Ulmerton Road West, #141, Largo, FL

34644. John Ambler
CENTRAL

INDIANA

Indianapolis

317/787-4865 or 317/ 2556056

In January we enjoyed a concert by
John Ferguson on the restored 3/26 Wur-
litzer in Manual High School Auditorium.
He played some well-known standards
and some not so well known. We parti-
cularly enjoyed hearing Cole Porter's “At
Long Last Love,” a Gershwin medley
from Girl Crazy, and his spirited playing
of the tango, “Jealousy.” Many ATOS
members are aware that John has coached
some of the recent ATOS national Young
Organist Competition winners from
Central Indiana Chapter. We always en-
joy a program by John Ferguson.

John is still in charge of maintenance of
the Mighty Waurlitzer at the Paramount
Music Palace and is director of outside
sales/special events. We are looking for-
ward to the special concert by Lyn Lar-
sen, March 16 at the PMP.

February 1 was another good occasion
to hear the Manual organ. It was the
second in the 1991-1992 three-concert
series which the chapter has initiated. Bill
Tandy from Kokomo, Indiana, was guest
artist. What an excellent and entertaining
program he presented! Bill is known for
his love of 20s and 30s music, playing
many fine numbers we barely remember
until we hear them. He also performed

some fine, little-heard Cole Porter num-
bers. He brought his synthesizer and for
a portion of the concert, the audience
heard some Big Band sounds (it was hard
not to get up and start dancing). He
played it alone and also with the organ,
along the way recreating Berrigan's "I
Can't Get Started With You,” Glenn
Miller standards, and he sang, “You Al-
ways Hurt The One You Love” (in syn-
thesized 4-parts, yet!). All in all, some
music and humor not always heard at
organ concerts. Bill's love for organ music
combined with his talent and gentle, self-
deprecating humor, made for an excep-
tionally enjoyable concert.

The February meeting/program fea-
tured Martin Ellis at the All Saints Epis-
copal Church in Indianapolis, which has
a three-manual, 29-rank classical organ
and is one of the finer acoustical spaces
in Indianapolis. As usual, this fine artist
played a meticulous, classical program
showing the many facets and capabilities
of the pipe organ. Larry MacPherson, a
member of All Saints and “boss” of the
volunteer crew that works to keep and
upgrade the organ, told us of some back-
ground history and work that had been
done to maintain the organ. It was ob-
vious that here is another group of people
working together as a “labor of love” to
preserve and keep a fine instrument.

Congratulations are in order to Jelani
Eddington for having received a full four-
year scholarship to Indiana University
through the Wells Scholarship Program
at IU. It's a pleasure to see and hear
Jelani’'s musical development and the
high standards he sets and achieves. Of
course, innate talent helps but thanks are
also due his mother and grandmother,
who are themselves so musically know-
ledgeable, for having given him wise
counsel, guidance and discipline, along
with their love. We are looking forward
to another entertaining concert in May,
when Jelani plays the third and last in
our 91-92 season concerts on the 3/26
Waurlitzer at Manual Auditorium.

Josi Beeler
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CD - $20.00

P.O. Box 2372

Birmingham, Alabama 35201

BATHTUB
wich JIM RIGGS (8

and the Alabama Theatre’s
Mighty Wurlitzer Pipe Organ
postpaid (U.S.)

Cassette - $12.00 postpaid (U.S.)
Overseas orders add $3.00

Send orders with check or money order made payable to:

RIGGS-ALABAMA THEATRE RECORDING
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CENTRAL OHIO
Columbus
518/652-1775

In spite of overcast skies and a sullen
day, Ed Sisson did it again: he attracted
40 members and guests to his lovely
home in Linworth, Ohio, on January 12.
So successful have meetings been at his
house in the past that it was no surprise
that we ganged up on him this time. And
all for good reason, not the least of which
is his graciousness and that of his daugh-
ter, Ann. His two-manual Allen ADC
3600, one of the company's latest pro-
ducts, has three high-wall mounted
speaker outlets arranged to produce an
ear arresting “surround sound.” 31 pipe
voices and 7 tuned percussions with a 20
classical “2nd voicing” capability is noth-
ing to be snuffed at.

The business meeting was conducted
by newly inducted president, Betty
Polsley. Karl Saunders gave chapter
members an updated report on his 3/31
Warlitzer soon to come on line in Zanes-
ville, Ohio, where he resides. We won't
tell you all the goodies about this instal-
lation which has been five years in the
making, because we suspect it will be the
subject of a feature article in THEATRE
ORGAN in the not too distant future.
Anyway the opportunity for our chapter
to hear this instrument later this year is
an exciting prospect.

We offered our condolences to mem-
ber Martha Hoyle whose sister-in-law
died; Martha was to have been our artist
for the day but for understandable rea-
sons could not be there. In her place
was Kay Elliott, every bit a true show-
man, who entertained us for 45 minutes
with some endearing selections among
which were pleasing renditions of
“Shangri La,” “Misty” and “Mister Won-
derful.” The Allen was seldom abandoned
at open console which followed Kay's
appearance, while the rest of us coursed
to a counter of delicacies contributed by
the chapter’s culinary artists, impressive
in the wide array of choices and the care

in preparation. It's hard to top an after-
noon like this and we sincerely thank Ed
and Ann for their hospitality.

It was a real courtesy for us to be
hosted by a piano and organ dealer. Not
only does that afford us an update on
what’s going on in the electronic organ
industry but it's a refreshing break in
mid-winter to meet some place a little
different. Clarence Black and his associ-
ates of Columbus’ Kawai Piano and Or-
gan Company graciously opened their
store Sunday, February 27, to accommo-
date us — at the same time affording us
to view and sample Kawai's latest organ
product, a three-manual console sur-
rounded by batteries of stops that could
order on a host of synthetic voices, vir-
tually any rhythm pattern you might
want and some pretty authentic sounding
theatre organ voices, albeit with the
seemingly inescapable hollow electronic
reverb sound, The Hammond influence
was there with the presence of their stock-
in-trade draw bars. All this didn't intimi-
date our talented membership, however:
Kay Elliott, Bob Tyo, Paul Herrell, Henry
Garcia and Ellie Hyle provided some
very listenable music. And, let us add,
no one suffered in the food line; the
buffet provided by the membership was
delicious.

The beat goes on: as president Betty
Polsley reported, we're having a regular
organ crew turnout of 6-8 people and
this makes our combination action instal-
lation move right along. With the mod-
ular junction board concept and the use
of connectors, we've been able to keep
our Waurlitzer playable while we wire
wrap our leads to the stops. Meanwhile,
neoprene hose is being installed between
the blow boxes and the stop rails in anti-
cipation of wiring completion and some
sense of orderliness if visible in the back
of the console.

The first of the Ohio Theatre’'s 1992
organ series concerts took place on March
8, featuring Father Jim Miller. Rising at
the console of the majestic Robert-Morton
appeared an obviously leaner friar in his
familiar black attire, playing his now

Herman Thompson concentrates on wiring a
junction board

adopted theme song, “Ain't Misbehavin.”
With his usual wit and charisma he laced
his program with generous doses of
humor and some delightful arrangements
of jazz, romantic ballads, Latin numbers
and hymns. Particularly remarkable was
his rendition of “Sunny Side Of The
Street” the opening melody lines of which
were untremmed, to be followed by a
tremmed tibia lead and finally evolved in
a jazzy passage so characteristic of his
playing style. No less enjoyable was his
interpretation of the haunting ballads
“What's New" and “Sophisticated Lady,”
the latter featuring a marimba counter-
melody. Then, of course, no one does it
better than Father Jim when it comes to
“blueing” “Basin Street Blues.” Even the
management said it: the padre’s got to
come back! John Polsley

COTOS organ crew members Mark Williams and
Neil Grover check wiring

 Concert Organist
_ Silent Films = Sing Alongs

CAl

STAFF ORGANIST
FOX THEATRE, DETROIT

22055 West Fourteen Mile Road
_ Birmingham, Michigan 48025

. (313)647-6960
Now Booking for 1992-1993 Season

ORGAN CONCERTS WITH A DIFFERENCE
also ORGAN/PIANO CONCERTS,
and RESTAURANT GIGS.

1402 Neshaminy Valley Drive
Bensalem PA 19020
(215)750-9438

andi
EY-ROITH
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Members in front of Wurlitzer in the Tivoly.
Pat Seitz photo

CHATTANOOGA
910 Cravens Road
Chattanooga, Tennessee

Chattanooga’s Tivoli Theatre once

(3/13) organ. First installed in 1924 and
restored for the first time in 1965 by
William Barger and friends (some of us
among them) and re-restored and aug-
mented and brought up to present tech-
nological proficiency via solid-state com-
puter boards by the end of 1991, this was
a four-year work project.

The Tivoli has been completely re-
stored and enlarged, deepening the stage
by 14 feet, adding a moveable stage in
front of the enlarged one, adding more
dressing rooms, toilet facilities, large re-
hearsal hall with many mirrors and an
elevator for the dressing rooms area, and

This extensive renovation required
that the organ be removed, partly be-
cause the two large tone chambers had to
be redone also. This gave us the oppor-
tunity to take the organ completely apart,
and send the console and connecting
piano to Atlanta for a complete redo.
The organ itself was enlarged with added
tabs, etc. We were fortunate to be able
to move all of this equipment to the large
working area of the city-owned Soldier’s
and Sailor’s Memorial Auditorium so that
on Saturdays we spent the day there re-
pairing and replacing — perhaps 4 to 8
members each time, and today it is in
glorious condition — with only the per-

again has a state-of-the-art Wourlitzer tripling the basement area.

. cussion units yet to be connected.
| The power (air) supply was aug-
mented. To the 7hp blower, we added a
Shp blower, all feeding into the same air
lines. The initial “open console” session
was held December 28, 1991, and the
members of CHATTOS and their friends
were there to listen — and some to play.
Our Engineer Chief was well-known
ATOS member Larry Donaldson, who
drove 400 miles round trip to spend those
Saturdays with us. The rest of us were
Chattanoogans, all with different profes-
sions, but a common interest in the the-
atre organ sound. Jon Robere

i |
L to R: James Wright, Jon Robere, Roy Harrison, Stewart Thompson, at the Tivoli open console.
Pt Seatz photo

Banda Records proudly presents a Landmark Recording by
% George Wright
“Chicago” ... - Now available on Compact Disk
Performed on the Chicago Theatre 1921 Wurlitzer

Banda Records has aquired the original recordings and digitally re-mastered them for this historic musical triumph.
Always the innovator, George Wright recorded the first and only direct-to-disc movie organ recording. Also remember
that he was the first on the scene with a pop organ CD.

This unedited recording is not only a recording of the original 1921 Wurlitzer in it's original home. It is an image of the cav-
ernous theatre with it's late night sounds of blower noise, windleaks, ciphers and the combination pistons during and be-
tween numbers. Remember: No editing! This is a tribute to a gifted artist's technique - to say nothing of endurance.
Many takes were made so each continuous side of an LP disc could be as perfect as humanly possible.

A professional mobile recording van equipped with recording lathes, microphones, amplifiers, preamps, playback
speakers and miles of cable left Hollywood, stopped en route to capture the Tabernacle organ in Salt Lake City - then on
to Chicago where the Laurel and Hardyesque series of mishaps failed to bluff a crew of experts. Some of these happen-
ings are delineated in the producer's interesting CD liner notes. “"Chicago” selections include:

» Bojangles of Harlem e Yesterdays » The Way You Look Tonight e Liza « Where the Blue of the Night Meets the Gold of
the Day » Veradero ¢ Paradise e Roller Coaster ¢ Blue Twilight e Night and Day  You're Mine, You « When Day Is Done e
In the Still of the Night e Truckin' e You and the Night and the Music e

Each George Wright CD may be ordered by title as follows:
US & Canada - $20 (US) postpaid First Class

Other Outstanding George Wright CD's
are also available:

7 “Red Hot and Blue” ¥x
vt “Anything Goes!"”
¢r "Kaleidoscope” vx
¢ “Hot Pipes” ¢
¥ “Merry Christmas” ¢

Send orders to:
England - $22 (US) postpaid Air Mail

Australia - $23 (US) postpaid Air Mail Banda Records
P.O. Box 392
Sorry, no credit cards, no UPS, no COD Oxnard, CA 93032

No shipments between December 10 - January |
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CHICAGO

AREA
708/953-2380
or 313/282-0037

On January 12, CATOE commenced its
30th Anniversary Year at the 19th Hole
Lounge in southwest surburban Lyons.
Originally scheduled as a twin-bill social,
a third artist was requested to give us a
mini-concert of his favorites.

Lee Maloney, JATOE President and
CATOE Board Member, performed first.
He charmed everyone with his wit and
unique style of selections from the past
and present.

Next in line, Don Springer. Don
assisted in the installation of this 3/12
Golden-voiced Barton. Since he didn't
have much time to play for us last Nov-
ember, he made up for lost time and had
us tapping our toes to the beat of his
interpretations.

Last but not at all the least, Bobby
Roppolo. Bobby is the owner of this
nightclub. On one occasion, a duet be-
tween Don (on the Barton) and Bobby
(at the in-house Hammond X-66) met
with great approval.

Bobby invited the membership to par-
ticipiate by utilizing the dance floor. It
was hard to resist the temptation. The
once retired “chicken dancers” found
themselves on the dance floor showing

L to R: Fred Arnish, Art Fike, Brian Durack at the Congress Theatre.

Patrick Roach photo

that they can handle the Polish Hop
(polka).

Shortly thereafter, anniversary cake
was served and the usual open console
time was made available to those who
wished to play a song or two.

On February 9, Vice-Chairman/Pro-
gram Chairman Mildred Berry offered
the CATOE membership another twin-
bill social. This time, it was at the Con-
gress Theatre with Fred Arnish and Brian
Durack.

Many know Fred from his days at the
now-gone Hub Roller Rink. His smooth
arrangements made you reminisce and
relive the days when you skated with
your honey, cheek to cheek. His hands
flew across the keyboards and feet
danced across the pedalboard; especially
when he played those tango selections.
The Howard seat just rocked with
excitement.

After a fifteen-minute break, Brian
performed next. He took control of the
myriad of stops without hesitation. All
was familiar to him as his arrangements
were dark and mysterious, yet enjoyable.
Brian's keen ear and dexterity offered two
melodies intertwined into one unusual,
yet pleasing sound.

This was the first time returning to the
Congress since its official dedication last
spring when both Bob Ralston and Fred
Arnish gave concerts to a near capacity

Bob Roppolo at the 19th Hole.

S0

Patrick Roach photo

crowd. Fred and his partner Art Fike are
proud of their instrument and are very
modest when they mention there are now
41 ranks in this pipe organ. To be sure,
it will be featured in the 1993 ATOS
National Convention,

Aside from the CATOE Board of Dir-
ectors, a special committee was formed
to revise and amend CATOE's current
by-laws. There are to be presented to the
membership-at-large for reviewing and
ultimately to be voted upon when
complete.

Also, the Board hasn't rested on their
laurels. They are actively trying to find a
permanent home for the Oriental Wur-
litzer. No easy task!

The former Maine North High School
Waurlitzer is being isntalled in the Tivoli
Theatre in Downers Grove at a remark-
able speed. Crew Chief Gary Rickert ex-
pects to have the Main chamber “singing”
by April or May, which is only a short
eight months since its initial installation.

Some of our installations are getting
into the public eye. The Patio Theatre's
3/17 Barton, the Arcada Theatre's 3/16
Geneva/Marr & Colton, and Hotel
Baker's 3/10 Geneva are being played on
weekends. What better way to thrill the
general public to the sound that really
thrills us! The mighty theatre pipe organ!

Jim Koller

MP, INC.

201/447-3517

ashley mil

Organist of the Year 1983

Personal Representative:

53 Evergreen St. ® Waldwick, NJ 07463

a.a.g.o.
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For Concert Information:

Donna Parker Productions, Inc.
P.O. Box 1366 ® Hillsboro, Oregon 97123
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CONNECTICUT _., _
VALLEY ﬁm
203/357-4581 L3

or 203/261-5269

We closed out 1991 with a gala Christ-
mas party on December 8 at the home of
members John and Kathy Angevine.
Their 3/10 Robert-Morton (rescued from
the Capitol Theatre in Danbury and
painstakingly restored by John and sev-
eral other chapter members) provided
members some enjoyable open console
time. Santa (Larry Hazard) distributed
grab bag gifts and then sat down at the
console to entertain us with Christmas
music,

February 8 was the 31st anniversary of
CVTOS and a birthday party was held
at Shelton High School where the club’s
3/12 Austin is installed. Open console
time was followed by a business meeting.
happy hour and dinner. The evening
concluded with a concert of favorites
that included “Satin Doll” and “Bridge
on the River Kwai” ably performed by
member Brian Colton.

Chapter members continue to work
on the 3/15 Marr & Colton at the
Thomaston Opera House and are plan-
ning a September concert there. This will
be the first concert at Thomaston in sev-
eral years as the building has had to
undergo many changes to comply with
fire codes.

Several chapter members plan to attend
the National Convention in Philadelphia
in July and are looking forward to meet-
ing other members there. Jane Bates

CUMBERLAND VALLEY
Chambersburg, Pennsylvania

717/263-0202

Chambersburg’s Capitol Theatre,
home of Cumberland Valley chapter,
hosted the first chapter event of the new
year on a Sunday afternoon in February.
Entitled “Pipes, Pizza, and No Pipes,”
the event was a resounding success, with
a large turnout and many compliments.

Father

“Father Jim"
(313) 629-5400

James Miller

401 Davis St.
Fenton, MI 48430

A demonstration was held by chapter
President Bob Eyer, Jr. of two ranks of
the Capitol Moller set up in the mezza-
nine (a Hooded Trumpet, and a Diapa-
son donated by Bob) and the restored
and enlarged toy counter was demon-
strated by organ crew chief Mark Cooley,
for whom the toy counter has been a per-
sonal project for many months. The
workmanship of the chapter's organ
crew was a sight to behold, and the
demonstrations were a tantalizing glimpse
of what lies ahead when the Capitol
Moller plays again.

Following the demonstrations, atten-
dees moved on to other activities includ-
ing visits to the Organ Shop above the
theatre lobby (where the Moller is being
restored); mini-seminars conducted by
Mark Cooley on pipe-organ building and
maintenance; tours of the theatre; pizza,
salad, and desserts; and finally, music in
the form of solos, duets, and trios from
the two Moller ranks and a Hammond
X-66 plus a piano set up in the lobby by
Bob Eyer, Jr., Mark Herr, and Jack Um-

holtz. Bob Maney
DELAWARE VALLEY
215/566-1764

On February 23, the Society travelled
to the Colonial Theatre, Phoenixville,
Pennsylvania, to hold open console on
the 4/32 Kimball containing 2477 pipes.
There is nothing unusual about holding
open console, but what was unusual

Mark Cooley, Cumberland Valley organ crew chief,
and the rebuilt toy counter for the Capitol Theatre
Moller.

about this open console was the appear-
ance of two young organists. The daugh-
ters of Mr. and Mrs. Anthony ]J. Kut-
schera, Anna and Lauren, ages 10 and 8
respectively, made their debut at the
Kimball console and both of them made
very pleasing music, indeed.

Another recent activity at the Colonial
Theatre was the presentation of a silent
film accompanied by George Batman at
the Kimball for the fourth-graders of
Schuylkill Elementary School. Mr. Bat-
man also demonstrated all the musical
sounds and sound effects the instrument
possesses and played a short concert for
them. Even taking into account that
school children would rather stay in a
theatre than go back to school, they re-
ceived the program with great enthusiasm
and with intense interest.

That this program was not sponsored
by the Society is not the important factor.
What is important is that children, hav-
ing heard the instrument, may become
interested in theatre organ, both as a
performer and a consumer, and will
become tomorrow’s members of ATOS
and will promote the cause of theatre
organ everywhere,

The Phoenixville Kiwanis Club and
Mr. Emmett Gruici in particular are to
be commended for arranging this pro-
gram. An article in the local newspaper
states that Mr, Gruici got the idea when
he attended an organ concert at the the-
atre and the organist talked about the
programs he conducts for elementary
school students out West.

Earl E. Strausser

James Gillis Saenger
Washington %« DC
Cathedral Carillonneur.
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EASTERN
MASSACHUSETTS
Wellesley — =

401/772-7247

The debut of Bill Vlasak at Babson on
January 4 was an auspicious one with a
large, enthusiastic audience. The Para-
mount Music Palace, Indianapolis, Indi-
ana, is the usual venue of Mr. Vlasak
from which several recordings have been
issued on its fine organ.

A spirited, “Hey, Look Me Over” got
his concert rolling followed by a piece
forever identified with Jesse Crawford's
78rpm recording, “What Are You Wait-
ing For, Mary.” Clean, straight-forward
playing was evident immediately with
the melody line never obscured. Bill is
not a “flashy” organist, but one display-
ing solid musicianship along with a sub-
tle sense of humor that wins admirers. A
gorgeous medley from George and Ira
Gershwin's Girl Crazy, as well as an-
other assemblage of Viennese-flavored
tunes showed off some of the smooth,
sweet voices of our Wurlitzer to good
advantage.

While driving around Boston's suburbs
our artist noticed many Christmas decor-
ations and lights still displayed even
though the new year had started. He was
inspired to play three dances from The
Nutcracker Suite by Tschaikowsky. The
variety of orchestral voices available on
our instrument judiciously selected really
showed off the original concept of the
unit orchestra.

With the audience clapping in time,
the ever-popular “Radetsky March” was
well received and added liveliness to the
evening. Victor Herbert was well repre-
sented with a medley from Naughty
Marietta. New Englanders like sing-
alongs and Bill obliged in full measure.
They also appreciate a good silent, well-
accompanied, and we had a comical
Laurel and Hardy named Angora Love
which was a howl.

A Crawford-like “White Cliffs of
Dover” was included in the varied pro-

gram as well as the seldom-heard, “I've
Got A Lovely Bunch of Coconuts.”
“Nobody’s Sweetheart Now” ended Bill's
arranged program, but long applause
brought a lively encore with Leroy An-
derson’s “Bugler’s Holiday.”

Mr. Vlasak made a lasting impression
with a different programming in which
he explored the organ and displayed his
ability to authentically interpret music of
not only the heyday of the theatre organ,
but contemporary equally as well — a
well-rounded musician.

January 26 marked our annual meet-
ing presided over by our new President,
Donald L. Phipps, who was also our first
president back in 1956. Gary Phillips
“presented” our new Trivo/Bizik brass
trumpet which he and the organ crew
labored hard to get installed and ready.
Treasurer, Dave Marden was made an
Honorary Life Member in recognition of
his fine work.

Mr. Phillips served as our artist of the
afternoon and demonstrated our latest
addition, the brass trumpet.

The February 23 meeting at Babson
had our own John Cook for the day's
artist and he presented a fine, varied
program using many registrational
changes. The ever-popular, “Everything’s
Coming Up Roses” was his spritely open-
er followed by some fancy fingering for
“Czardas.” A lovely “The Swan” was in-
cluded as well as Elgar's “Pomp and Cir-
cumstance No. 4.” John leaned a bit more
to the classics with one of Franck's Pre-
ludes, “The Marriage of Figero” and
Gordon Young's “Prelude in Classic
Style.” “The Entertainer” was also well
played, as expected, from this industrious
musician along with the balance of his
stint at the console, At the conclusion,
after good applause, John, upon request,
played his fine “Pipes on Parade” com-
position. Mr. Cook “does his homework”
and never gives anything but a thor-
oughly prepared presentation. Theatre
organ will not die with young folk like
him to keep the pipes singing.

Stanley C. Garniss

BUILD YOUR OWN ORGAN
GREAT NEW TONE GENERATION

ACTIVE FILTER VOICING - MIXTURES
(IN KIT FORM OR ASSEMBLED)

or let us build all
or part of it for you

MODULAR
SOLID STATE

SONIC CREATIONS INC

AMPLIFIERS and SPEAKER SYSTEMS
LOW NOTE PEDAL SYSTEMS

SEND §1.00 FOR CATALOG

d P.O0. BOX 758 CORTEZ CO. 81321
PHONE (303) 882-4532

RELAY SYSTEMS
for
PIPE ORGANS

you tlguild
we build
(let us quote)

o~
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GARDEN STATE G"STQ)S
New Jersey e
609/888-0909 or 201/445-1128 K‘\/

The third of our five-concert series was
held at the Trenton War Memorial on
February 23. The artist was Clark Wilson.
This was the second time that Clark has
performed for us. Having heard him at
the July National Convention, and the
“Milwaukee Fun in 91,” we were pleased
with his new distinctive program display-
ing his unique, entertaining style. Once
again, our newly acquired Sharp 100-inch
Vision Projector (thanks to a wonderful
angel) enhanced the concert by displaying
clearly the talented hands of Clark. The
audience appreciated and enjoyed the
lively, upbeat music. Alas, Sunday after-

Clark Wilson at the Trenton Moller. Jinny Fanore photo

U.S. Marines recetving and packing food for the
poor at Trenton.

Jmuy Vanore phato

Lin Lunde at Trenton Moller for “Wings. ™

Jinny Vanore photo
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President Michael Cipolletts, V.P. Chuck McSloy,
Times Promotion Director Frank Tyger.
Jinny Vanore photo

noon concerts have in the past lured the
artist into performing more staid and
church-like selections. Most enjoy the
“Saturday Night” lively influence. Follow-
ing the concert a marvelous buffet was
prepared in the Ballroom which opens
onto the rear of the stage. A cash bar and
open console completed a terrific after-
noon and evening.

Put Wings, Linde Lunde, the Trenton
Times and GSTOS together and you
have a powerful formula for success. The
main key of this formula was the com-
plete sponsoring AND financing of the
concert by the Trenton Times. On Febru-
ary 8, the Trenton War Memorial exper-
ienced the result of several months of
high powered publicity by the newspaper.
Many articles were written about the

o~ SRERE

Bill Daniels with Santa’s helpers.

classic silent movie, Wings, which re-
ceived the very first Academy Award.
Featured articles included a history of the
Trenton War Memorial Moller theatre
pipe organ and the artist Lin Lunde. The
readers were encouraged to send for up
to six free tickets to the Trenton Times
for the silent film show. A simple request
of a can, or box of food was the admis-
sion price.

Preparations for this project required
hours of coordination between our Vice-
President Chuck McSloy and Trenton
Times' Promotional Director Frank
Tyger. The organ crew, headed by Bill
Smith, prepared the Moller, plus the all-
important silent movie projector and
film. Two performances were offered at
3:00 and 8:00 p.m. Well before the after-
noon program time, the eager audience
began arriving, bringing food donations.
This was the pattern for the remainder of
the day. As the mountain of food arrived,
it was packaged and removed by three
sturdy Marines from the U.S. Marine
Corps.

The audience of all ages settled in
their seats and thrilled to the big sounds
of the Moller. The orchestral sounds for
the silent movie were original arrange-

ments played by Lin Lunde, a young or-
ganist from Richmond, Virginia.

The complete attendance for the day
was over 2,500. The rousing applause at
the end of each performance for the film
and the excellent organist showed the
audience’s strong approval and enjoy-
ment. Many inquired when the next pro-
gram of this type would be. The final
tally received from the Trenton Times
was a total of 3,500 items of food received
plus cash donations amounting to $70.
The directors of the Times were thrilled
and we of Garden State Chapter were ex-
cited that 2,500 people were made aware
of the pipe organ, many for the first time,

Jinny Vanore
A VIDEO CHRISTMAS CARD
by Bill Daniels

As a new member of GSTOS, I brain-
stormed a way to promote our chapter
and send a Yuletide greeting to my friends
in the school where [ work. I made a ten-
minute video entitled “The Christmas
Card.”

The story begins with me teaching
physical education in my school gym,
until I pick up a giant Christmas Card.
The scene fades into the Trenton War
Memorial, where a rising console starts
the music “We Need a Little Christmas,”
“White Christmas.” “Winter Wonder-
land” culminates the video and then I
wish the faculty and staff a Happy Holi-
day. I should mention that on each side
of me stand two Santa’s helpers dressed
like Christmas Rockettes. The Santa's
helpers were daughters of a fellow teacher
who is currently in the process of becom-
ing a member of our chapter.

In addition to wishing my colleagues a
Happy Holiday and saving money on all
those stamps and cards, | wanted to spur
interest toward the student tours of the
War Memorial Organ. Many thanks to
the organ crew of Bill Smith, Tony Juno
and Jim Vitarelli for not only coming in
on Veterans Day but also for giving my
video helpers a tour of the organ cham-
bers. Who knows, if this takes a positive
step, a Valentine Card could be in the
works for Mrs. Daniels.

2

’h: e MIGHT sxo MAINE

Michael Maine plays
THE MIGHTY THEATRE ORGAN
of Portslade Town Hall, England

"Truly a 4-star recording... highly recommended"”
-THEATRE ORGAN MAGAZINE

U.S. 512 (post paid): Regent America
11760 S.W. Gaarde Street, Tigard, Oregon 97224
U.K. £6 (post paid): Regent Recordings

44 Southover Street, Brighton, East Sussex BN2 2UE
DIGITAL RECORDING - CASSETTE ONLY |

KARL COLE

For Booking Information:
P.O. Box 62773
Cincinnati, Ohio 45262
513/793-0503

SPRINGDALE MUSIC PALACE
12185 Springfield Pike, Route #4
Cincinnati, Ohio 45246
513/671-0437
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GULF COAST

Pensacola, Florida
904/932-3133 or 904/433-4683

Qur chapter was pleased when we
were asked to allow our magnificent
Robert-Morton to share the spotlight
when Judge Lacey Collier was officially
installed in the First Judicial Court Dis-
trict. This event took place at the Emile
Weil-designed, restored Saenger Theatre
here in Pensacola. Also sharing honors
was the Naval Choir from the U.S. Naval
Air Station, also here in Pensacola.

Sharing meant playing the organ, of
course, and doing these honors for us
was the versatile Al Martin. Al, a well-
known local musician of exceptional
talent, has been on the local music scene
for many years. He worked with us on
our old Robert-Morton before the
Saenger Theatre restoration and the new
Robert-Morton was installed. He has en-
tertained at many of the local night
spots/supper clubs/watering holes about
town and is a favorite of everyone who
frequents these haunts. Right now he is
booked at one of the larger chain motels
for their weekend buffet dinners and
Sunday brunches. All love to munch to
his music. We were fortunate to get Mr.
Martin for this occasion. Another good
exposure for our jewel in the pit.

President Scott Brodie has told the
board of directors at their most recent
meeting that, as of this date, he has 1700
school students scheduled to come to our
school matinee in May. Talk about good
news! He has pounded on the doors at
the power-tower of the school board and
then each school for that personal touch.
We have met favorable response. This
means the theatre is FULL. (I hope the
popcorn machine holds out). Ken Double
will entertain (and educate) the children
at their program, and the general public
at another. If everyone in this town
doesn’t hear or see our organ at one time
or another it won't be because we haven't
tried.

Also, Mr. Brodie notifed the board of

a new member, Rabbi William Schwartz,
to serve on our board of directors, Wel-
come aboard, sir,

American Airlines has donated flight
tickets to our chapter and we have sent
them a brief history of our organ, includ-
ing an 8 x 10 professional color photo-
graph done for us by ASA Photographers
and a short resume of our activities. We
appreciate and welcome this generosity
on their part.

WCOA, a local radio station, twice
now has let us broadcast brief messages
about our organs and the organ activities.
We have now been offered another
opportunity to repeat our days on the air
to advertise our Wonder Morton. We'll
take it, too, you'd better believe!

Chapter meetings and board meetings
continue to keep us steering in the right
direction. We have artists contracted
through the 1993 season. How's that for
looking ahead? Dorothy Standley

:em? Z'fkﬂ at his A'Hen. Mina Lungen photo

Maude Dunlap madels tmd :akej arders for shirts
with H-M logo. Mina Lungen photo

HUDSON-
MOHAWK

518/885-1928

In January more than 30 members
motored to the home of Mr. and Mrs.
Gene Zilka in Scotia, New York. We
arrived after dark and were awed by the
loveliness of the hospitality candles
glowing in each window. It was truly a
sight to see and the number of parked
cars said, “This is the place.” We were
welcomed and ushered to the organ
room. [t was large and impressive.

Our chairman, Carl Hackert, opened
our meeting with a history of Buddy
Cole. We then listened to some of Buddy
Cole’s songs, via stereo, with him play-
ing on a console backed up by a dance
orchestra. Heads nodded and feet tapped
in time, Some sang softly to the familiar
songs of the 1930s. The spirit was set for

a delightful evening.

Gene Zilka shows part of his train collection. Lois Bigelow looks on.

Mina Lungen photo

DENNIS JAMES

Silent Film Accompaniment

June 5, 6, 7.
June 21 - July

October 17
October 24
Oc

Q;o‘:::r 9. .. S Ji\.km‘?lm (.n;f‘egr M. i\a"rmnn. Ohio
tober 31 ,....... % 5 alker Center. Minneapolis, Minnesota
Theatre Orga“ c‘l)ncem, November 13, 14 . . . ... ... Sacramento Symphony. Sacramento, California

Claﬁical Rccita].s, November 20 . vove. Symphony Hall. San Diego, California

February 11 , . Orpheum Theatre, Vancouver, Canada

DENNIS JAMES PRODUCTIONS R-‘::r(: 11 Orpheum Theatre \-’arm;uwr Canada

: rch 14 : Copernicus Center, Chicago, [llinois

1563 Solano Av:mue,'Suue 281 March 16 . SE Rt .41' Rrughng Theatre, Baraboo, Wisconsin

Berkeley, California 94707 March 26, 27 .. Tucson Symphony, Tucson, Arizona

415/773-3928 » FAX 510/528-6958 April 1. 7 . Orpheum Theatre. Vancouver, Canada

April 16 &18. : Chrysler Musetrm, Norfolk, Virginia

NOW BOOKING 1992-93 PERFORMANCES )’lpn| rr A ... Symphony Hall. Edmonton, Alberta, Canada
ril 23-May 4 .. ..... .. European Tour with Amsterdam Bach Soloists

\ FT Symphony Hall. San Diego, California

September 27-0rtnbw 4

December 18, 19,20, ..
January 17, 1993 .
fanuary 29 . ..

s et S S .. Saunders Studio, Zanesville, Ohio
Y Austria and Germany Concert Tour
. S Upper New York State Tour
3 Swnpiro-w Hall. San Diego, California

. Berkeley Community Theatre Berkeley, California

- .. Symphony Hall, San Diego, California
.. Northbrae Church, Berkeley, California
Symphony Hall, San Diego, California

d
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HUDSON-MOHAWXK cont.

Gene demonstrated and explained the
features of his Allen Organ, model 1220,
with four computers. It has a special
place (spot-lighted) with a piano nearby.
It has three manuals and the equivalent
of 71 ranks of pipes. The cable runs down
to the basement where it has 1000 watts
of amplification to drive 10 speaker cab-
inets which are installed in the balcony
of the organ room. Gene played several
songs. We were not anxious for him to
stop, but there were those waiting for
open console and those waiting to see
Gene's train collection and to tour this
lovely home. I won't go into details but a
“train buff” would not have wanted to
leave. Pam also is a collector — Hummels
and crystals that were fantastic. What an
evening! We will ever be grateful to Pam
and Gene.

Maude Dunlap was busy during the
evening taking orders for T-shirts bear-
ing our logo which will be available in
the near future.

In February, members faced the perils
of snow and ice to attend our meeting at
Proctor’s Theatre. We enjoyed a Walt
Strony Video and later listened to our
featured organist, Roger Johnson, from
Charlemont, Massachusetts. Roger gave
a synopsis as to how he became an or-
ganist and played a medley from Okla-
homa and other songs on “Goldie.” We
even sang “Happy Birthday” to two of
our members. We appreciated Roger’s
performance and effort to be present on
such a wintry night.

We were pleasantly surprised and
pleased by the return of our former
Chairman, Bill Hubert, who had been on
the sick list for a long time. Welcome

Sherri Krughoff, and John Giacchi in Wurlitzer Park.
Hal Pritchard photo

§

Longtime Rialto staff organist Francis Woo
and Rick Lozier “Beneath the Barton.”
Hal Pritchard photo

rving

back, Billl After tasty treats served by
our refreshment chairpersons, Helen and
Bill Menz, we reluctantly departed for
home. Mina Lungen

JOLIET AREA

Joliet, Illinois

We began 1992 with a bang! Our star
organist was John Giacchi, who showed
his delight with the Krughoff Wurlitzer
by romping through a versatile program
with ease. His Aussie wit captured the
full house. Giacchi was excellent on the
entire spectrum of theatre organ music
and gave us a splendid introduction to
some British/Australian stylings.

In February, the club was treated to a
concert by Taylor Trimby at the Rialto
Theatre in Joliet. Taylor is the house or-
ganist as well as treasurer of the club. He
made exceptional use of the new Post
Horn provided by Bob Maes and re-
trieved from Kansas City by Taylor and
Fred Gollnick. It blended in beautifully
with the Barton.

Oldtime Jolieter Kay McAbee was in
town in early March and included a trip
to his old haunt, the Rialto Barton, which
he proclaimed to be the best he has ever
heard it! Coming from a pro who knows
how to put an organ through its paces,
that is a real compliment. Kay also visited
the Congress Theatre organ owned by
Fred Arnish and Art Fike. This installa-
tion and the historic theatre are both
progressing beautifully. Leon Berry and
Chris Nelson also gave us a spontaneous
program following a short CATOE busi-
ness meeting. Hal Pritchard

featuring

BILL VLASAK

in his newest digital recording
An impressive and entertaining collection of music
of the 1940s played in the unique style of Bill Vlasak
on the 4/42 Paramount Music Palace Wurlitzer.
Included are such unforgettable favorites as: Laura,
Rum and Coca Cola, Opus One, I'll Buy That
Dream, The Booghe Wooglie Piggy, It's Been A
Long Long Time, and much more!
CD - $18.00 ppd.
Cassette (Real Time) - $14.00 ppd.
Also Available:
BILL VLASAK AT THE PARAMOUNT
LP $11.00 ppd. Cassette $12.00 ppd.

W]V PRODUCTIONS
P.O. Box 19746 / Dept. A

Indianapolis, Indiana 46219

ED ZOLLMAN 1988 TECHNICAL AWARD

A Gifted Staff and
Complete Shop Facilities

COLORADO
PIPE ORGAN
SERVICE

NEW OR RESTORED CONSOLES
RESTORED CHESTS
WURLITZER-STYLE REGULATORS
SERVICE ANYWHERE
EXPERT TUNING & TONAL FINISHING
STATE-OF-THE-ART RELAY INSTALLATION

719/282-0914
8205 Dolly Madison Drive
Colorado Springs, Colorado 80920

EEN
GHP
ASSOCIATES

Pipe Organ Maintenance
and Restoration
Tonal Finishing
and Consultation

Gary H. Phillips
Timothy A. Holloran
128-130 Meadow Street

Pawtucket, Rhode Island 02860
Telephone 401/722-7247
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LAND O’'LAKES \.
St. Paul-Minneapolis
715/262-5086 or
612/771-1771

The Organaires, small group within
the chapter who own various types of
electronic organs, met at the home of
Harold and Beryl Ponthan on January 16.
It was a very snowy night but then we're
used to that. As usual, the evening con-
cluded with a song by Harold, accom-
panied at the piano by his wife, Beryl.

January 18 and 19, found loyal sub-
jects of Father James Miller at the Phipps
Center for the Arts in Hudson, Wiscon-
sin, at either one of his popular concerts
playing the big Wurlitzer. Father Jim sur-
prised us with a jazzy arrangement of
“Joy To The World.” Exuberant as al-
ways, Father Jim is a big hit with his
audiences at Phipps.

And then there was Open House at
Verna Mae's following the Sunday after-
noon concert. [ wish [ had taken a picture
of Father Jim at my dining room table
surrounded by our organ cohorts discus-
sing organs, organ parts, theatres, and
well, you know how they are!

On February 9, about 40 members and
guests attended a rescheduled concert by
our own Mike Erie at the console of the
Chapter’s “Wurlitzerized” chapter organ
at the Metropolitan Community Church
in Minneapolis. The organ had been
greatly enriched because Terry Kleven
and Bob Swaney had loaned our organ
crew (Don Johnson, Bob Schmidt of
Richfield and Bob Scholer) an Orchestral
Oboe and now the organ sounds better
than ever. Mike's program was his selec-
tion of music we had not heard him play
previously, and a medley of love songs

for Valentine's Day brought smiles to his
appreciative audience. Open console fol-
lowed Mike's concert and then about
twenty of us ended the afternoon with
dinner at Nora's Restaurant, where huge
popovers, appeared like magic at our
tables. _

On February 18 member John Zetter-
strom, also a new member of the Organ-
aires, was able to secure a free evening at
the World Theatre in downtown St. Paul,
where we met to play the Wurlitzer pipes
with Mike Erie at the ready to assist us
with registrations. It was fun! Harold
Ponthan again concluded the evening by
singing “Oh, Beautiful For Spacious
Skies” with wife Beryl accompanying
him at the organ.

On a beautiful, sunshiny day, another
Mighty Kimball Organ Benefit was held
at the Basilica of Saint Mary, Hennepin
at 16th, Minneapolis. The cathedral seats
1200 people and there must have been
1,000 people in attendance. The Ameri-
cana Celebration was hosted by Minne-
apolis’ Mayor Don Fraser and Michael
Barone of MPR's Pipedreams program
with organists Philip Brunelle, Dr. Ed-
ward Berryman and Kim Kasling at the
powerful 50-rank Wicks, and the Univer-

GEORGE WRIGHT S
50th RECORDING
IS COMING
THIS FALL!

sity of Minnesota Trombone Choir.

Philip Brunelle was first on the pro-
gram and played a medley of marches
and the attendees were invited to form a
processional march and tour of the
Cathedral, weaving in and out, down
one aisle and up another, following a
colorful tinsel-streamer banner and flag-
bearing tour leaders.

The twelve-piece University of Min-
nesota Trombone Choir, conducted by
Thomas Ashworth, was next on the pro-
gram and was thoroughly enjoyed by the
audience. A reading by Mike Leddick de-
scribed “Casey at The Bat” in “The City
of Ballgames” and the audience was in-
vited to join in singing “Take Me Qut To
The Ballgame” with Ed Berryman at the
organ. | noticed a little boy on his dad’s
shoulders singing his heart out with ap-
propriate gestures! And to quote Ed Ber-
ryman, the most important “stop” on
any organ is the space in which it is
played.

Concluding the program were Kim
Kasling, resident organist, accompanying
Sylvia Little, Vocalist, singing familiar
spirituals, Americana personified and
what a wonderful way to spend a Sunday
afternoon with all that beautiful music.

QOur chapter was well represented and
did their share too, volunteering as ticket
and button salespersons, ushers and
greeters, all under the capable command
of Rosemary Dineen and Martha Bolk-
com of the Minneapolis Organ Trust
Fund.

As | type today the Twin Cities are
under another 4 inch blanket of fresh,
white snow after last week's mild wea-
ther and disappearing megastorm'’s snow,
and we thought spring was already here!

Verna Mae Wilson

ALLEN MILLER ASSOCIATES
Z-TRONICS® MULTIPLEX RELAYS

NOW A PRODUCT OF ALLEN MILLER ASSOCIATES

A PROVEN TRACK RECORD !

WORLD RENOWNED RELIABILITY - A MATTER OF SIMPLE LOGIC

SPECIALIZING IN INSTRUMENTS FOR THE PERFORMING ARTS

167 CARRIAGE DRIVE, GLASTONBURY, CT 06033 (203) 633-5710
FAX (203) 633-7230
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LONDON &
SOUTH OF

ENGLAND
081-422-1538 or
0932-560108

A gloom was cast over our members
when we heard of the passing of our
friend, Lowell Ayars. Only a week earlier
we had been making arrangements for
his forthcoming trip for our Safari in
May. He was a personal friend to many
in our chapter. He loved England and
had many happy memories of his trips
with Reba and their pleasure at the sights
of London. They were both like family
to us, and we will miss them so much in
the days to come,

Our Barry St. David’s Day concert
was very well attended, and our Tea
Dance had full house for the first time.
Trevor Bolshaw gave us a delightful pro-
gram and we had the Choir Girls of
Wales to sing with him at the Christie.

Qur Tech Team have been busy re-
leathering regulators from Kilburn. We
have seven of the 16 finished at this time.
We are constantly reminded that the or-
gan is over 50 years old and needs the
restoration to keep up with concert sche-
dules. That is what chapters are for — so
to Tech Teams everywhere, we say,
“Keep up the good work!"

We hope to give you news of some
new installations in our next bulletin. In
the meantime, keep the pipes singing!

Edith Rawle

ATOS
CLASSIFIEDS
GET RESULTS!

Ladies Team at Barry: (L to R) Gwen, [udith, Joan, Betty, Edith, Jean.

Above: Trevor Bolshaw at the "Torch Christie” in Barry. At right: Young soloists Jemma and Suzanne, age
16, with their tutor, Zoe Creswell, of Covent Garden fame.

CPE PRODUCTIONS proudly announces the first compact disc recording of the incredible

Shea’s Buffalo 4/28 Wurlitzer pipe organ—

recording (will be) one of the very few ‘classics’ in
it you don’t buy this m m

the theatre organ world. .

recording you will hate yoursel It gets the highest
possible recommendation.” —7heafre Organ Magazine
SHUFFLE OFF TO BUFFALO <# WAIT FOR TOMORROW <~ ESPANA CANI < KISS ME KATE MEDLEY <~ ISN'T IT ROMANTIC < THE LADY IS A TRAMP

“ .the best of the best. ..several years from now..this CHRIS ELLIOTT

TO BUFTALQOY

LOVING <~ THE PHANTOM OF THE OPERA SELECTIONS < IN MY GARDEN o~ BESS, YOU IS WY WOMAN NOW <~ SOUTH PACIFIC SYMPHONIC SCENARIO

CD—%$18.75 <~ Cassette—$12.75 All prices include postage and handling. Outside Continental USS. add $3
All our CD recordings are “true DDD” digital recordings. per item. US. funds only, please. California residents add sales tax.
VISA and MASTERCARD orders gladly accepted. Indicate card type,

Also available

“That's Entertainment” Chris’ highly acclaimed first CD. Recorded on the card.
the Wilcox 4/48 Waurlitzer, Gig Harbor, Washington. CD 818 Cassette 512

account number, expiration date, and your signature as it appears on

CPE PRODUCTIONS
P.O. BOX 705

“Organ Fantasia” Chris” classical organ CD), recorded at St. Andrew’s
; MENLO PARK, CA 94026-0705

Church, Pasadena, California. CD 818
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LOS ANGELES
Glendale, California
2138/217-9202 or 818/792-7084

Jerry Nagano opened the 1992 season
playing a great mix of oldies, goodies,
novelties, and a little classical. Although
Jerry has performed many times around
town, frequently in mini-concerts in
LATOS specials, this was his first full
concert for LATOS in several years, This
was also the first time the San Gabriel
Civic Auditorium organ had been used
for a concert since the completion of
some extensive work by the Ed Stout/
Dick Taylor team from San Francisco.
And both the artist and the organ
sounded great, guys!

As so frequently happens at concerts
with great artists, great organs, and dedi-
cated technicians, there has to be a glitch;
this time it was the lift! When Jerry
started the second half of his concert
playing the theme from 2001, a mirrored
ball descended at center stage, sending
glittering spangles of light throughout the
auditorium — but no organ appeared!
Jerry continued playing and finished the
number while several people were ob-
served scurrying to the stage entrances.
After announcing that the elevator
seemed to be stuck, Jerry proceeded to
play his next number which turned out
to be “Bewitched, Bothered, and Bewil-
dered.” Before continuing, Jerry gave the
audience an update: “The motor works,
the relays work, but the funny little gizmo
that runs the elevator up and down isn't
working.” When he then took off with
“Under the Double Eagle,” the lift finally
brought the organ and Jerry back to
stage level just as he was finishing the
popular march,

Maybe these unpredictable incidents
are what makes this such an addictive
hobby. The organ that has never ciphered
in concert picks a convention concert to
show off; a blower that blows its last
gasp at rehearsal a few hours before a
concert; and the lift that doesn’t! Thank
goodness for the heroic and dedicated

technical people who spring from their
seats to scale stairs and ladders which are
sometimes three stories straight up, or
drive many miles to pick up an idle
blower and spend all night installing it in
time for a concert, and of course, the
mechanically inclined who knock the
gears back in place to raise a recalcitrant
lift!

John Seng at Pasadena City College. Steve Bramall photo

The multi-talented John Seng was the
February artist at Pasadena City College.
This was his first concert in many years
in Los Angeles for LATOS. Both John
and the Ross Reed Wurlitzer performed
well. His program had lots of old familiar
standards such as “Begin the Beguine,”
"Honeysuckle Rose,” “My Blue Heaven,”
“Lady, Be Good,” “I Got Rhythm,” and
many others. Chopin’s “Fantasy Im-
promptu” for a classical touch and the
novelty “Roller Coaster” were real crowd-
pleasers. It is too bad that, as a com-
poser, he didn't play at least one of his
own compositions. But it was a delight-
ful concert and the organ thankfully did
not cipher,

Coming events include Gaylord Car-
ter at the Wilshire-Ebel Barton on June 14.
Wayne Flottman

MANASOTA

Brandenton, Florida
813/755-1058

The initial formation meeting of pipe
organ enthusiasts in the Brandenton/
Sarasota/Venice area was convened by
Vernon Blanch at the home of Chuck
Pierson in September 1991. After discus-
sion, it was agreed to draw up a set of
bylaws, hold an election of officers and
apply to ATOS for a Charter. Bill Hile
drew up the bylaws. After some tweak-
ing, they were adopted. A slate of officers
was nominated and elected. The Charter
was received in January of 1992, as was
the incorporation registration from the
State of Florida.

We hosted a concert with an audience
of over 300 people at St. Boniface Epis-
copal Church in December, where Don
Ryno played the Moller to the delight of
all. We met later at the home of Chuck
Pierson and many played his hybrid pipe
organ housed in the attached, now former
garage. A following meeting met at the
home of Harry Lansing, where several
members and guests played Harry's the-
atre style Conn and two electronic key-
boards. Often, all three in unison.

February saw us meeting in the Kings
Gate Community Hall, where Dr. Mor-
rell has installed his enhanced three-
manual Allen electronic. Over 125 were
entertained by four members of the
Manasota Society who played a varied
program. In March we will meet at the
home of Norman Arnold who has a great
collection of musical instruments,

There is the possibility of the chapter
embarking on the rebuilding of a local
Aeolian residence organ that has been
silent for 20 or more years. We would
welcome advice, comments and cautions
from ATOS members regarding this
1926 Duo-Art player organ that has
about 30 ranks. Carl Walker

Complete cassette and disc production
On-location recording

Auoro Arrs

From your master tape...or let us record in digital stereo.

To discuss your project, call or write: Fred Bruflodt
228 University Dr. = East Lansing, M| 48823 = (517) 332-8084

WALTER STRONY

ORGAN CONCERTS

320 W. Cypress Street ® Phoenix, Arizona 85003

Write for information on concert availability
or to recetve a current catalog of recordmgs

602/256-7720
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MOTOR CITY
Detroit
313/537-1133

Dan Bellomy performed at the 3/10
Barton in a program entitled “Show
Business” at the Redford Theatre on
November 8. Also included in the even-
ing’s entertainment was drummer Alan
Finkbeiner and the Fairlane Ballet Com-
pany, under the artistic direction of
Patricia Damian Mortens. Dan’s pro-
gram was musical perfection and the
Fairlane Ballet added just the right
amount of variety to an exceptional
evening.

The wonderfully entertaining duo of
Kurt von Schakel and Gerry Gregorius
performed for our Annual Christmas
Show at the Redford Theatre on Decem-
ber 7. A Steinway concert grand on a
platform in the orchestra pit allowed for
eye contact when the two performed to-
gether. Their individual musical abilities
were showcased in several solo spots at
the organ or piano. Since Kurt lives in
Indiana, and Gerry in Oregon, one has
to compliment them on their “telephone
rehearsals” which resulted in a flawless
presentation.

The annual membership meeting was
held at the Redford Theatre on Novem-
ber 10. Many attended the family-style
dinner at Mama Mia's Restaurant in
Livonia that preceeded the meeting.

The Annual Christmas Party was held
at the Redford Theatre on December 1,
and was chaired by Irene FitzGerald.
Fred Page was master of ceremonies, as
well as Santa Claus. Entertainment in-
cluded the Happy Day Harpers, a har-
monica ensemble and the Off Beats, a
choral group headed by member Mirand
Zimmer. Margaret Tapler and Mary
Griffin were heard at the Barton organ.

The chapter hit the airwaves on Nov-
ember 6 when Don Lockwood, Sue Con-
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Dan Bellomy and artistic director Patricia Damien
Mortens with the Fairlane Ballet Company at the
Redford Theatre.

way, Dan Bellomy and Patricia Damian
Mortens, of the Fairlane Ballet Company,
talked about the Redford Theatre, the
Young Theatre Organist Competition and
Dan’s November program over radio
station WCAR. We were again inter-
viewed on the same station on Life Styles,
hosted by Florence Larime, on January 2.
Redford emcee Don Lockwood, Will
Walther, YTOE president, and organist
Tony O'Brien spoke about the history of
the theatre, youth activities and the com-
ing film The Sound of Music. (continued...)

At night: Kurt von Schakel and Gerry Gregortus at
the concert grand following their performance for
Motor City’s Christmas Show at the Redford Theatre.
Ray VanSteenksste photos

Just Released

Over 66 Minutes of Music!
These unforgettable Ashley Miller arrangements were
recorded on the magnificent D.T.O.S. 4/34 Wurlitzer.

Some material previously available on "For Members Only® (limited release)
CD $18 postpaid - Cassette $12 postpaid
Send check or money order to:
Midnight Productions, Inc.
P.O. Box 68 Waldwick, NJ 07463

U.S. orders only please.

Also available on cassette:
Ashley Miller at the Trenton War Memorial, and
Showtime - $12 each postpaid.
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MOTOR CITY cont.

Over 900 people attended the Royal
Oak Music Theatre to hear Father Jim
Miller at the 3/16 Barton on February 16.
Father Jim’s superb blend of humor and
lively music won the approval of the
highly enthusiastic audience. Sharing the
spotlight was Michigan’s oldest college
choir, the Macombers, a group of 18
young people who presented a variety of
musical styles in song and dance, includ-
ing a fully-costumed selection from Les
Miserables. It was truly a memorable
event and quite possibly the last such

P program at that location as the future of
F 1) the instrument is in doubt due to extensive
e ‘ alterations planned for the 1928 Rapp

Don Lockwood, Dawd Wallace Johnson, station operations director, Sue Conway, Patricia Damian Meortens, and Rapp movie house.
artistic director of the Fairlane Ballet, and Dan Bellomy at radio station WCAR in November A memorial fund has been established

in memory of our good friend Lowell
Ayars, who died in February, and who
performed for us many times, including
several national ATOS conventions.

Henry Calvert and Guy Kuhn were
the featured artists for our Fourth Sunday
program at the Royal Oak Music The-
atre on November 24. Paul Kline, filling
in for an ailing Herb Head, performed at
the 3/16 Barton, assisted by drummer
Skip Wilkinson, for Fourth Sunday show
on January 26. There was no Fourth
Sunday event planned for December or
February.

For more information write: Motor
City Theatre Organ Society, 17360 Lahser

: i : Road, Detroit, Michigan 48219, or phone
Don Lockwood, Will Walther and Tony O 'Brien spoke about the Redford Theatre, Y TOE and coming 313/537-2560. Don Lockwood
programs on WCAR in early fanuary. Ray Van Steenkiste photos

CAFARAF NN

Where the Art
of Sonic Clarity
is Redefined.

Full-Service Recording & Production Company
Compact Disc & Cassette Manufacturing

Sonic Solutions Digital Editing Suite
On-Location Digital Mastering

Professional recording experience since 1965

Exceptional Quality using Proprietary
Mastering Technology

"On the cutting edge of the "art "of recording pipe organs.”
Walt Strony ( "Phoermix’ |

"“The sonic clarity and realism achieved in his recordings is
phenomenal!™ Chris Eitatt { “Shullie Ol To Bulfalo "}

an exercise (n smooth production .. a "FIRST CLASS"™
product ... a true professional!” Jim Riggs (“Granada'|

When you demand the finest in Digital Organ Recordings.
contact James R Stemke
Silent Films
CISC)

Christopher Claypoole Management, Inc.
4100 Audubon Rd.

DIGITAL SONIC PRODUCTIONS Detroit, Ml 48224

450 W. Rand Road 313-882-8600

Mt. Prospect, IL 60056 - (708) 670-0025, FAX (708) 670-0213
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NEW YORK
914/457-5393 or 201/305-1255

We continued our annual tradition of
sponsoring a winter break, this year with
a January 11 bus trip to beautiful Long-
wood Gardens in Pennsylvania near
Wilmington, Delaware, followed by a
visit to the home of chapter members Jim
and Dorothy Shean and their 2/15 Wur-
litzer. Formerly part of the Pierra S.
DuPont estate, the 1,000 acre Longwood
Gardens includes a glass-enclosed con-
servatory with more than three acres of
gardens in full bloom all year round, and

Jim Shean explains the history of his Wurlitzer
home installation to wsiting New York chapter
members.

“Try this one,” suggests Bob Raymond, [r. to Jim
Sales during open console at the Shean residence
2/15 Wurlitzer.

a ballroom that houses a four-manual,
10,010 pipe concert organ. Convin Ran-
dall, who serves as organist and care-
taker of the giant instrument, greeted us
and explained the history and some
technical information regarding the
organ. Mr. Randall then introduced
Wanamaker organist Peter Conte who
played a few selections that demonstrated
both the vast resources of the instrument
as well as his own artistry. We then had
an opportunity to view the chambers
(the organ contains five 32-foot ranks),
and to play open console. Ample time
remained in the afternoon for a leisurely
lunch and a stroll through the conserva-
tory’s acres of beautiful, lush gardens (a
real treat in the dead of winter), before
boarding our bus to head north for our
next stop.

Wanamaker organist Peter Conte at the Longwood
Gardens organ.

Most residents of suburban Levittown,
Pennsylvania, don't have their dinner
guests arrive on a fifty passenger bus,
but fellow NYTOS members Jim and
Dorothy Shean, our hosts for the even-
ing, warmly welcomed the busload of
hungry organ crawlers and made us all
feel at home. While some members took
turns playing, others trekked upstairs to
see how Jim had managed to get 15 ranks
of Waurlitzer into the attic of the ranch-
style home (the organ speaks through two
shutter openings in the ceiling; piano and

tuned percussions are located in the din-
ing room). Open bar, buffet dinner, good
music, friendly conversation and gra-
cious hospitality capped off a delightful
day. After goodbye’s and thank-you’s,
and a sincere “come again” from the
Shean'’s, it was back to the bus for the
trip home to New York.

Candi Carley-Roth takes a bow Jollowing her cn-
cert at Chaminade High School.

On March 1, NYTOS presented Candi
Carley-Roth in concert at Chaminade
High School in Mineola, Long Island, at
the school’s 3/15 Austin-Morton. Candi
offered a more contemporary program
than is usually heard on the theatre or-
gan, featuring many pop/country/rock
selections such as “I've Got Ocean Front
Property In Arizona,” several Beatles
tunes including “Don’t Pass Me By,” and
Patsy Cline’s country classic, ‘Sweet
Dreams.” A mix of jazz, the Big Band
sounds of Glenn Miller, and a few tradi-
tional ballads including “Willow Weep
For Me” and “Beyond the Sunset”
rounded out the program. Candi com-
bined her remarkable musical talent with
wit and humor to produce a musically
excellent and delightfully entertaining
performance. Open console followed the
concert. Thanks to Brother Bob Lahey
and crew (Bob Atkins, Ken Ladner and
Dennis Morrelly), the Chaminade organ
is sounding better than ever. Tom Stehle

George

Wesner

ORGANIST, Radzo City Music Hall
also appearing with Pianist, FRED DAVIES

THEATRE ORGAN CONCERTS® CLASSICAL RECITALS
CONTEMPORARY DUO CONCERTS

Elizabeth Kesselring, Representative
144 NORTH BEVERWYCK ROAD, SUITE 239 ® LAKE HIAWATHA, NEW JERSEY 07034-1909

201/887-8764
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David Hegarty's January 19 concert on
the Castro Theatre Wurlitzer was nota-
ble for his fresh arrangements of old
favorites and for the rich variety of his
registrations. The size of the audience
that day permitted him to use some of
the quiet reed and string voices that
would have disappeared in a full house.
David also made excellent use of single-
voice melodies.

David opened with a rich, orchestral
“Around The World,” featuring a Flute
solo and xylophone obligato. This was
an arrangement by John Gart to whom
David gave credit for his great influence,
“I'm Waiting For Ships That Never Come
In,” was followed by a gentle and affec-
tionate Richard Rogers medley.

Hegarty’s arrangements of some movie
themes gave him a wonderful chance to
show off the great Flutes on this organ
and the classical strings and reeds as he
passed the solo from chamber to cham-
ber. A John Gart arrangement of “On
The Street Where You Live,” “Far Away
Places,” and “Canadian Sunset” led to
his first half closer, a medley of Irving
Berlin hits.

His second half began with “It's A
Grand Night For Singing” and “Love
Walked In” followed by a Gershwin

medley and David's own arrangements

for Lorenz Music Company of two num-
bers usually played on a classical organ:
“Sunrise” featured solo Flutes and “Toc-
cata” was a sparkling as a toccata should
be. His Billy Nalle arrangement of “Ah,
Sweet Mystery of Life” ranged from
deeply tremmed Flutes in the beginning
to a conclusion of what seemed to be
full organ.

After thanking Dick Taylor and his
family, David played John Gart's “Love
Letters in The Sand,” using gorgeous solo
Flutes and a big Tibia finale. His encore,
“We Could Make Believe,” displayed a
very regal and thoroughly Wurlitzer
result.

John Giacchi played an outstanding
program for us on February 16 at the
Castro Theatre, opening with “Theatre-
land,” which effectively called for most
of the orchestral groups. Next came a
long medley of Harry Warren songs
which included “Shadow Waltz,” “Day-
dreaming,” and “Lullaby of Broadway,”
“In A Parting Mood” was reminiscent of
Sidney Torch and was both zippy and
mellow at the same time. A Showboat
medley brought the first half to a close.

John opened the second half of his
program with a BBC theme, “Sapphire
And Sable,” which used the entire organ
majestically. His “Powerhouse” was a
marvelous romp through the stop list. A
Cole Porter medley ranged from a rous-
ing “Another Opening, Another Show”
to a torchy “My Heart Belongs to Daddy”
and an upbeat “From This Moment On.”

Chapter Correspondents Please Note:
To help ease the burden on the editorial
staff of THEATRE ORGAN, please ob-
serve the following: Type all copy, dou-
ble spaced, on letter size (8146"x11")
white paper, leaving 114" margins on top,
bottom and both sides. Do not use eras-
able paper. Please include your name,
address and telephone number. Type
photo captions on Scotch (3M) Post-it
Note sheets (#654, 3"x3" or #655, 3"x5")
and attach to BACK of photo. DO NOT
use any kind of tape or rubber cement
to attach captions to photos, and DO
NOT attach photos to sheets of paper.
Send Chapter Notes and photos to:
GRACE E. McGINNIS
4633 S.E. Brookside Drive, #58
Milwaukie, Oregon 97222
Phone: 503/654-5823
DEADLINES:
November 10 for January /February
January 10 for March/April
March 10 for May/June
May 10 for July/ August
July 10 for September/October
Septemnber 10 for November/December

He closed with a well-played Orpheus in
The Underworld which led to calls for an
encore which was a delightful Viennese
waltz, “Bal Masque” by Percy Fletcher
and a single chorus of “Waltzing Matilda”
for Ray Taylor.

John is a very skilled and talented
young man, and the theatre organ move-
ment is fortunate that he is part of it.

Evelyn Woodworth

Walt Strony at the
Krughoff Residence 4/33 Wurlitzer Organ

Performance: Excellent - Recording: Superb - Organ: Flawless
“Truly Outstanding - This is what a CD is supposed to sound like!"
acclaims Bob Shafterin FOR THE RECORDS. Selections include:
Another Op'nin; Another Show; People; Donkey Serenade; My
Ship; Root Beer Rag; Diane; Mack the Knife; Fanfare for the
Common Man; Suite from “Victory At Sea” and more,

CD - $18.00 (U.S.) Postpaid Cassette - $11.00 (U.S.) Postpaid
All Foreign Orders Add $3.00 Additional For Shipping

DIGITAL SONIC PRODUCTIONS

PHOENIX

Digital Domain Editing, Equalization &
Assembly for CD’s / DAT Mastering
T-V Recording
Box 70021

Sunnyvale, CA 94088-4021 "
408-248-6927

for
(don ) speet

e  our B
Please allow 3-4 weeks for delivery
CONCERTS SILENT FILMS
JELANI EDDINGTON
for Concert Information ceat M SN
1029 AMBROSE AVENUE
1111 East 6th St['eet EAST LIVERPOOL, OH 43820
Muncie, IN 47302 (317) 282-7943 PP e
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NORTH TEXAS

Dallas-Fort Worth P s T
214/235-8551 or 214/696-2381 f'@ﬁ‘

At our annual business meeting in Feb-
ruary, we held our customary election of
new officers and, for the first time since
1975, Lorena McKee's name was not
among the candidates. Some of us “new-
comers” have not known a North Texas
Chapter without the cheerful and know-
ledgeable guidance of Lorena as Secretary
(and Mentor). But this year, Lorena cited
reasons of health and said firmly, “No
encore.”

Ever since she first assumed the office
of Secretary/Treasurer in 1977 (after

Try Something Different!

AN ARTIST FROM
NEW ENGLAND

ﬁ BOB LEGONﬁ

26 CENTRAL AVENUE
MALDEN, MASSACHUSETTS 02148
1-6171322-2427

\/

Theatre Organ Concerts . . .
Pure and Simple

Silent Films A Specialty!
A

having just completed two years as Presi-
dent of the fledgling chapter), she has
been reelected. As the chapter grew, the
office of Treasurer was created and
Lorena continued as Secretary. Many
times the office of President was accepted
by the nominee only if assured that
Lorena would again accept the office of
Secretary, which she did. Her long tenure
is a tribute to her capability and her help
to all who served in the other offices.
Over the years, she was the center of
activity for many successful public con-
certs, fund-raising efforts and myriad
other tasks that needed a leader. Though
Lorena has relinquished the recurring
activity of Secretary (and producer of
the chapter newsletter) she plans to re-
main a very active participant in chapter
affairs and has again accepted the ap-
pointed role as scheduler of intermission
organists at the Lakewood Theatre as
well as of practice time on the chapter
organ in the theatre.

In appreciation of Lorena’s long and
dedicated service to the North Texas
Chapter, she was awarded a Life Mem-
bership in ATOS and North Texas Chap-
ter. And, Lorena, we wish for you a long
and happy life, filled with the music you
love.

Following the election of officers and
other chapter business, we were treated
to a program by organist Glen Swope.
Glen is a member of NTC and one of the
professional organists from the chapter
who regularly play intermission music
on our 3/8 Robert-Morton in the Lake-
wood Theatre. Through his intermission
playing, Glen says that he has gained a
greater familiarity with this organ since
the last time he played a program for us.

Charlie
Balogh
CONCERTS

2300
W. SanAngelo
Street
#1128

T
Gilbert
Arizona
85234

&
602/497-6525

ORGAN-1zinG

POPULAR MUSIC
AL HeRMANNS

A Complete Course in
KEYBOARD HARMONY
and
ARRANGING POPULAR MUSIC
for Organ.

AVAILABLE AT MUSIC STORES
OR DIRECTLY FROM

AL HERMANNS

1398 Temple Street
Clearwater, Florida 34616
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Lorena McKee is lauded by North Texas for over
sixteen years of continuous service to the chapter.

This, added to his long professional ex-
perience playing theatre organ, made for
a most entertaining program. Glen, who
hails from Pennsylvania, where he began
his organ playing career, came to Dallas
in 1978 to play the big Wurlitzer in the
Richardson’ Pipe Organ Pizza restaurant.
Prior to coming to Dallas, he played in
Phoenix for over four years and for a
year in Houston. We are, indeed, fortun-
ate to have Glen as an active member of
our chapter and are grateful that he is
always so willing to share his playing
talent with us. We look forward to hear-
ing Glen's beautiful music again, soon!

Irving Light

Glen Swope at the Lakewood Robert-Morton.
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On February 21, we had the delightful
opportunity to hear Paul Quarino in a
concert on the 3/26 Kimball at Cleveland
High School. Paul resides in Portland
and has been an organist at the Organ
Grinder for nineteen years. He is also the
organist for Rivercrest Community
Church.

Paul began his concert with “Every-
thing’s Coming Up Roses,” which set the
mood of the program, We were treated
to hearing many lush combinations that
had previously never been extracted
from the very orchestral Kimball. Paul's
wonderful sense of humor was displayed
throughout the evening in his jokes and
stories. He told us that while practicing
his classical piano pieces as a young boy
his mother would listen to him play the
assigned classics, but when she left the
room he would “jazz” the music up.
When he heard her returning he would
play the selections the way the composer
intended. To illustrate, Paul played one
of the hits from The Little Mermaid,
“Under the Sea,” sometimes in the pop-
ular style, while at times in the unusual
classical style. His significant classical
training was evident in this arrangement.
We could envision Paul’s mother entering
and leaving the room, never aware that
her son was not paying strict attention to
his lessons.

The ballads and upbeat numbers that
Paul plays are always exciting, possibly
due to the ever-present counter-melodies
that Paul interjects in his inimitable style.
Paul ended the program with the “St.
Louis Blues.” For an encore he played a
perfectly executed rendition of “Tico-
Tico.” Paul Quarino is a very talented
artist. He really provides a fine show.

Rick Parks

Paul Quarino at the Kimball in Cleveland High
Schaool Roy Fritz photo
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Chairman Don James.

ORLANDO AREA
Orlando, Florida
407/282-0911

QOur February meeting was indeed
special!l The DON BAKER MEMORIAL
ORGAN Project is forging ahead at a
steady pace.

The pictures accompanying this article
give a somewhat graphic idea of the
activities of our organ project crew dur-
ing construction of the organ chambers.
In addition to chambers, the crew has
completed construction of the backstage
garage that will house the organ. Simul-
taneously with the organ garage con-
struction, a similar structure was built to
house the school'’s nine-foot grand piano.
School officials are very pleased with this
welcome addition to their facility. Fol-
lowing the meeting, enthusiastic members
were taken backstage to see the accom-
plishments since last meeting.

We are still frantically seeking funds to
keep us going. Although most of the large
items have been acquired, there are still
many costly semi-large and small things
that crop up as installation progresses.
So, needless to say, we are still looking
for ways and means to handle these ex-
penses. Toward this end, Leroy Lewis is
coming to our aid with another of his
wonderful concerts on April 26 in the
Lake Brantley High School Auditorium.
We are working toward having a sellout
crowd of 700 for this one.

Our chapter has recently become a
member of the Orlando Arts Council,
which conducts an Arts in April program
annually. We will actively participate in
this festival, with Leroy’s concert being
our contribution to the various month-
long cultural activities which make up
the Arts Council’s interesting program.

We are very sad to report that one of

o

L to R: Paul Quarino, Kaptain Kimball (aka Loren Minear), Cleveland Vice-Principal John Crook,

Roy Fritz photo

Jim Becker and crew from Castle Contracting
worked through the entire Christmas holiday season
to complete the pipe chambers.
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our valued members, Susan Cole, will be
leaving our chapter. Susan will be mov-
ing to Houston, Texas, this month to be-
come head of the Organ Division of
Holcombe Music Company in Houston.
Susan is well-known in this area for her
outstanding annual Mt. Dora organ series
which, for the past six years, have been
produced under her auspices by S.K.
Productions. During each of the past
three years, Susan has very generously
dedicated one of the concerts as a benefit
for the DON BAKER MEMORIAL OR-
GAN. Theatre organists were featured
at each of these three concerts. The first
of these benefits was a mini-theatre extra-
vaganza featuring five artists: Wynn
Wade, Father Jim Miller, Mark and Con-
nie Renwick (members of North Florida
Theatre Organ Society), and Walter
Kimble and Shawn Muir (members of
our chapter). The next year, Father Jim
Miller was the featured artist in the Pro-
ject benefit concert. The third of these
benefits featured our own Leroy Lewis
performing on his fabulous instrument.
This was Susan’s first concert at Mt.
Dora this season. What a way to begin
the year! We are very grateful to Susan
for her enthusiastic support of our chap-
ter and the generous contributions to our
exciting project. Susan says she will be
looking forward to checking out the
ATOS chapters in the Houston area. We
will miss her at our meetings and we
wish her success in her new venture.
Until the DB Project is completed,
unfortunately, we will not be able to
enjoy our usual musical programs which
were always a welcome addition to our
meetings. All of our members miss the
music very much. However, as soon as
we hear the sound of the Don Baker
Wourlitzer the first time, this musical
hiatus will be viewed as having been well
worth the wait! Don't you agree?
Lois Thomson
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Englishman Phal Roberts at Fay Marvin's Baldwin
Cinema organ. (See March/Apnl PV chapter note.)

Fay Marun photo

POTOMAC VALLEY
708/256-8640 or 301/652-3222

Quwr January 19 annual business meet-
ing was held at the home of Chairman
Fay R. Marvin and his wife, Peggy, in
Annandale, Virginia. It was noted that
at the end of 1991, we had a conservative
membership estimate of 161 persons, an
increase during the year, Chairman Mar-
vin called attention to paid concerts and
other chapter events that had begun dur-
ing 1991 at George Mason University,
after a decade of work on the chapter-
owned Waurlitzer, as well as on our Kim-
ball organ at the University of Maryland.
George Johnson and others deserve much
credit for their work on these organs,
even though much yet remains to be
done.

It was agreed that Potomac Valley
would have a non-voting class of mem-
bership for persons who are not ATOS
members, Voting members must be
ATOS members, in accordance with our
ATOS chapter charter.

Qur seventh annual bus trip to John
Dickinson High School in Wilmington,
Delaware, will be on April 25, to hear
Tom Hazleton and Jonas Nordwall on
the dual Kimball and Moller consoles.
Later, probably in early June, we will
sponsor a trip to the Trivo Corporation
organ pipe factory in Hagerstown,
Maryland.

After the business session, a fascinating
video tape on “Legendary Theatre Or-
ganists,” featuring Gaylord Carter as
host, was enjoyed by those present.

Jack Little
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Spacecraft invade Bellevue Pizza and Pipes.

John Giacchi at Bellevue Pizza & Pipes.

PUGET SOUND
Federal Way, Washington

On February 9, John Giacchi enter-
tained our chapter at Bellevue Pizza and
Pipes. He is the Australian winner of the
Young Organist Competition held at
Indianapolis in 1990. Now 22, he is half-
way through his Bachelor of Laws studies
at the University. He has taken the sum-
mer holidays (winter to us, remember) to
visit the U.S. and England to concertize,
sightsee and try out all the organs he can
find. First Los Angeles, then England,
and back to Seattle and San Francisco
before heading home in mid-February.

WURLITZER COOKBOOK POTATO DUMPLINGS (KARTOFEL KLOESE)

Cook the potatoes, with peelings, the day before, but not too soft; then peel them
and grate about two heaping soup plates full, Put them into a bowl, add a little salt,
and add about 4 or 5 tablespoons of sifted flour; mix it well through the potatoes,
then work the yolk of an egg through it all, adding in all 3 or 4 eggs; then, last beat
the white to a stiff froth and mix. Have boiling water ready, with a handful of salt
in it, and take a tablespoon and dip it into the water and cut one spoonful after the
other into the boiling water; cook 5 minutes, then take out with skimmer, put on
hot plate, and put browned butter, with bread crumbs, over them, then they will be
ready to serve. Try one to see if they stick together before putting them all in; if not,

add a little more flour.

He showcased numbers by Hoagy
Carmichael, Richard Rogers, Cole Porter,
Jerome Kerns, and from Busby Berkley
dance extravaganzas, soap operas, and
finally the overture to Orpheus in The
Underworld (aka the Can Can). His
range is extraordinary.

The only discordant note came from
the announcement that this would be the
next to last concert at Bellevue Pizza and
Pipes. Due to our clement weather this
winter, the city Fathers find themselves
ahead of schedule in building the new
convention center and, therefore, will re-
quire the site in early April. They will
tear down the building, leaving intact the
less interesting buildings on either side.
It's been whispered they plan a parking
lot. Oh, the irony of it all!

One bright rift in the cloud of doom —
two, in fact: Walt Strony is to play the
final concert on March 29. And on March
8, there's to be a pizza party from 12 to 4
with open console for all members and
friends.

Two silent movies are on the agenda
for the near future: Buster Keaton at the
Neptune Theatre as the bill for Wednes-
day night, February 29, with Don Myers
at the console. The Neptune is in the Uni-
versity district, and celebrated its 70th
birthday last year. It has never been
allowed to run down, and is busier than
ever now. | used to take in the movies
there when I attended the University as a
near-child. And by coincidence, the ori-
ginal organ having been long since re-
moved, my own former residence organ
has taken its place. It is now owned by
Mike Wallace, who is forever adding to
it, necessitating ongoing installation and
repair work by its volunteer crew. The
large audience of students that the silents
attract are heart-warmingly receptive.

Dennis James is bringing Flesh and
The Devil to the Orpheum Theatre in
Vancouver, and will accompany it and
the Symphony on the Wurlitzer May 29.
A bus trip is being planned for our chap-
ter. Genny Whitting

T GORNCH ENTERRRSES, I, )

Offering a complete line of solid state enhancements

for the pipe organ industry

)

CONCERTS

29384 Mark
Madison Heights, MI 480714443
313/542-9269

32', 16' and 8' pedal extensions utilizing the Precision Waveform Generator
Solid-state combination actions
Omniplex Relay System
Dump Valve Box Tremulants
Digital Reproducing Systems

Call or write for detailed information
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Theatre organ expert Ed Zollman with his lovely wife, Patti.
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Patti Simon Presents
4/48 Wurlitzer
WILCOX RESIDENCE
Gig Harbor, Washington

 Cassette $11.00

LIVE CONCERT
Patti Simon — 3/19 Wurlitzer
Dick Kroeckel — Piano
MT. ST. FRANCIS
Colorado Springs, Colorado
Cassette §12.00

ORVE®  Paui Simon
8205 Dolly Madison Drive
Colorado Springs, CO 80920

RIVER CITY n[\ﬁiff
Omaha, Nebraska
712/328-8725 or 402/453-7769 R

Chapter president Greg Johnson hosted
our January 11 meeting at Keyboard
Kastle, where he is a staff member. After
concluding the short business meeting,
Greg presented a very interesting theatre
organ program by screening a collection
of filmed “organlogs” dating back to the
1930s. The list of artists included such
notables as Don Baker, Jesse Crawford,
Reginald Foort, Dick Leibert, Ann Leaf,
Lew White and Gaylord Carter. Refresh-
ments followed the program.

Bob and Joyce Markworth hosted a
very special chapter meeting in their
home on February 1 — a concert by Patti
Simon, a well-known theatre organist
from Colorado Springs. Patti had accom-
panied her husband, organ expert Ed

SIMON
GLEDHILL

playing the
Castro Theatre Wurlitzer

DAT $25.00 plus $2.00
Packing/Shipping

“CALIFORNIA,
HERE I COME!”

CD $18.00 plus $2.00
Packing/Shipping
Cassette $12.00 plus $2.00
Packing/Shipping

T-V RECORDING
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SUNNYVALE, CA 94088
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Bob Markworth with Patti after her concert.
Tom feffery photos

Zollman, who was in Omaha on busi-
ness, and she kindly consented to play a
concert on Markworth’s 3/15 Kimball
theatre organ. Patti's program was a
smorgasbord of musical treats. She
opened with “Belle of the Ball” by Leroy
Anderson, followed by E.T. Paul’s
march, “The Burning of Rome.” The
program included a taste of Ragtime —
Joseph Lamb’s 1916 composition, “The
Patricia Rag,” and a sample of a 1920s
“novelette” (usually written for piano) —
Bernard Barnes’ 1924 ditty, “Dainty
Miss,” For a change of pace, Patti offered
a Duke Ellington medley, including fav-
orites like “Sophisticated Lady” and
“Mood Indigo.” She treated us to music
written for the silver screen playing Har-
old Arlen’s “Over the Rainbow” from
The Wizard of Oz, “Miss Celie’s Blues”
written by Quincy Jones and Lionel
Richie for The Color Purple, and “A
Dream Is A Wish Your Heart Makes”
from Cinderella. Patti also offered lush
renditions of Sigmund Romberg's “Will
You Remember,” made famous by Jean-
ette MacDonald and Nelson Eddy, and
Paul Carson’s “Patricia,” the theme of
radio’s One Man's Family. After receiv-
ing a standing ovation, Patti played
“Nights of Gladness” for her encore. The
delightful evening was capped with con-
versation, coffee and delicious desserts
prepared by Joyce Markworth.

Tom Jeffery
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SANTA BARBARA

California

1992 began with the election of a new
president, Hal Conklin, Hal is a member
of the Santa Barbara City Council and
had much to do with our acquisition of
the Robert-Morton from North Texas
Chapter. He has been active in the renais-
sance of the Arlington Theatre for many
years. Our goal for 1992 is to complete
the organ to its full potential of 28 ranks.

With a generous donation of a Baldwin L to R: George Robinson, ferry Gerard, Lew Wil-
& : :
piano from Mike McLaugh]in and a ]arge liams, President Hal Conklin.

donation from Roger Phillips, the piano
should be playing from the organ this
spring. The two remaining ranks to be
added are a Tuba Horn and Flute Celeste.
With increased memberships and dona-
tions, it is hoped that tonal finishing can
be completed by this fall. Steve Leslie
and Roger Inkpen from the Newton Pipe
Organ Company of San Jose will con-
tinue professional maintenance. Past
President Bruce Murdock will continue
to maintain the mailing list and lead the
electronic maintenance.

Qur first concert of the year featured
Lew Williams. Lew demonstrated once
again his superb technique and crowd-
pleasing approach to a broad range of
music. In addition to Lew, he featured his
longtime friend, local organist Jerry Ger-
ard. Jerry has had a long and distin-
guished career in England as a cinema
and concert organist. He played several
English, Scottish and Irish selections and
accompanied the Charlie Chaplin silent
Easy Street. The large audience thor-
oughly enjoyed having two world-class
organists on the same program. A dele-
gation from LATOS attended, and we
are most appreciative of their on-going
support of our concerts. Also in atten-
dance was George Robinson of San Jose.
George was organist at Loews Jersey
when this organ was in its original home.
He stated that the organ never sounded
better and he was thrilled to be able to be
there. Despite the recession, attendance
was up and we look forward to a great
year. John Oien

-e- -

JIM RIGGS

ATOS Organist of the Year - 1990
Theatre Organ Concerts Silent Photoplays

A Riggs concert always means happy audiences

Now Booking for 1992-93 Seasons - Call now
P.O. Box 10042 * Oakland, CA 94610 = (510) 531-7416
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. Louis Honorary Life Member,
C. Wiltsch photo

Bernie Nordmann at his Wurlitzer. D Jenkins photo

ST. LOUIS

Missouri

314/469-6319

The New Year started off in grand style
with a reception for our newest Honorary
Life Member, Stan Kann. Stan was in
town for a convention, and graciously
arranged to spend an afternoon with us
at Jack Moelmann's home. Stan spent 22
years as house organist at the Fabulous
Fox Theatre in St. Louis, and it was
wonderful to have him among us again.
There was no formal program, but Stan
and others took turns at Jack’s conglom-
oration of musical instruments,

Qur January meeting was held at the
Kirkwood home of Bernie and Betti
Nordmann. Bernie has just recently com-
pleted installation of a Devtronix com-
puterized relay system to his three-
manual Wurlitzer. This meeting was its
first public performance and it behaved
quite well. During the first piece, Bernie
turned around and the organ kept play-
ing! The marvels of technology had
taken over. Thank you to Bernie and
Betty, and the others who helped with
refreshments.

Newsletter editor Les Hickory arranged
our February meeting at the AT&T
Engineering Campus. In their state-of-the-
art auditorium, we were treated to a
showing of the film Wings, with the
organ score by Gaylord Carter. This was
shown, along with a couple of shorts, on
the big screen projection system in the
auditorium. Thanks to Les for arranging
this visit. Chuck Wiltsch

Stop Paying Full Prices for Hotels

Why pay $100 for a room when you can get that same room
for $50? Pay $25 instead of $50, or $15 instead of $30.
Two Million Hotel Express Members dol
Save 50% at 2,000 hotels in over 400 cities in the U.S.,
Canada, and Mexico. Up to 50% savings on cruises, car
rental, air fare, and much more!

A full ye:iisr 21ne|;1bership $49.95

Payable to: Lenny Norman, 7079 W. 130,
Suite 146-L, Parma Heights, Ohio 44130

Free Brochure on Request.
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Bert Kuntz, an organist the audience can enjoy . . .

SIERRA

Sacramento, California
916/961-9367 or 916/967-9732

Qur Christmas party was enjoyed by
all, with fine food and delightful enter-
tainment from the Wurlitzer. Those who
played were Ricky Newton, Jerry Miller,
Milton Thorley, Harry Cline and our
youngest member, 14-year-old Larry
Evenas. Louis Daggett honored us with a
couple of Christmas Carols accompanied
by Bert Kuntz at the Mighty Wurlitzer.
Craig Peterson and Dave Moreno also
entertained at the organ.

Because of the sudden illness of Joe
Smith, we had to find another organist
for our February concert, and we were
most thankful that Bert Kuntz agreed to
to the honors. Bert's program included a
variety of selections that the audience
loved. His technique and arrangements,

Lyn Larsen at Sterra concert

plus his winning personality, made for
an afternoon of fine entertainment.
Thanks to you, Bert, for helping us out.

We can now say that we have heard
and seen the best as Lyn Larsen took
Sierra Chapter and the Boni Organ Club
and their guests by storm with one of the
finest concerts ever heard at the Fair Oaks
Clubhouse. Lyn played both the Wurlit-
zer and an Allen Theatre [II, playing duo
organs at times — if you can believe this!
Lyn’s personality is a winner, and his or-
gan technique and arrangements were
superb. Thanks to John Nelson for fur-
nishing the Allen organ which aroused
much interest in our audience. Thanks,
Lyn, for a great afternoon of entertain-
ment. We are looking forward to an-
other occasion when you can thrill us as
you did at this memorable concert.

Bud Taylor

A Kaleidoscope of

S
i ¥
A

Resident Organist Fox Theatre
St. Louas For 22 Years

MUSIC, COMEDY & FILM

K
A
N
N

592 N. Rossmore, Los Angeles, Calif. 90004  213/871-2656
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SOONER STATE
Tulsa, Oklahoma
918/742-8693 or 918/437-2146

Qur meeting for January was held at
Tulsa’s Central Assembly of God Church.
Dan Kimes played an entertaining mini-
concert on the 4/14 Robert-Morton. He
opened with the first two movements of
Rimsky-Korsakov's Scheherezade Suite.
It was quite a treat to hear classical music
so nicely done, and we especially enjoyed
the Clarinet solo. This was followed by
two Gospel pieces and then a number of
popular music selections, including
Benny Goodman'’s “Don’t Be That Way.”
He closed with “Memories of You.” Dan's
program was especially enjoyable be-
cause of his variety of registrations, dif-
fering keys, and because he showed us
that theatre organ style can be played by
reading notes. Seven persons played at
open console.

In February we returned to the Broken
Arrow Vo-Tech campus for a program
on our 3/10 Robert-Morton Theatre Pipe
Organ played by Don Kimes. Don
opened with several selections from
Phantom of The Opera and “Memory”
(from Cats). He then told us that since he
and Dan used his practice time “tuning
and tightening,” the rest of his program
would be “stuff he usually played,” — so
we heard music like “Shuffle Off to Buf-
falo,” “Nevertheless,” “Sunny Side of the
Street” and “Til There Was You.” Next
we saw parts of two videotapes he'd
made: one was of Larry Jones' program
last October (on the 652 Conn loaned by
our member Sam Collier) at the Constan-
tine Theatre in Pawhuska, and the other
was of Dr. Marvin Faulwell at the 3/21
Barton theatre pipe organ in the Granada
Theatre in Kansas City. It was then open
console time, and seven persons played.

We have acquired another theatre pipe
organ for our part of Oklahoma! New
member John McConnel has purchased a
Style D Waurlitzer, plus an extra five-rank
chest for future expansion, to be installed
in a movie theatre he owns in Okmulgee.
(Okmulgee is about a thirty-minute drive
south of Tulsa).

And Dorothy and Lee Smith are inch-
ing along with their home installation: a
chest has been re-positioned in their
chamber (using an automobile jack on its
side) and they are now in the process of
kleaning-a-kinura — with a couple of
cats helping. Welcome to elbow-grease
city! Dorothy Smith

Philadelphia’s
The Place!
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TOLEDO
Toledo, Ohio
419/385-4724

Qur club’s Marr & Colton teamed up
with the Perrysburg (a Toledo suburb)
Symphony Orchestra at a mid-winter
concert at the Ohio Theatre. Anne
Doertler, a member of the Toledo Chap-
ter of AGO, presided at the console,
accompanying the orchestra in a medley
from Andrew Lloyd Webber’s Broadway
smash, The Phantom of The Opera.
Both orchestra and organ were a big hit
with the audience; many had never heard
the TATOS installation before. This is
part of the club’s continuing direction —
to market the instrument with the general
public and expose more people to the
capabilities of the “mighty” theatre organ.

The Program Committee has been
busy planning the 1992 calendar. Two
shows — one in the spring and another
in the fall — are on the agenda for this
year. The season opener will be March
29, featuring a very familiar name in
Toledo theatre organ circles. “Mr. Para-
mount” — Virg Howard — will be the
featured artist. From 1961 to 1965, Virg
was the last organist to play the old
Toledo Paramount Wurlitzer just before
it was removed in the fall of 1965 and the
theatre demolished.

e

Charles and Martha Riseley enjoy the talents of house organist, Bill Yaney, at the TATOS meeting.

Virg now works in Detroit, but he has
a tremendous following in the area. He
sponsors and directs one of the area’s
largest electronic organ clubs. We're
hoping his lively and talented wife,
Karen, will join him for a few numbers.
They are a dynamic duo! The March 29
show is appropriately entitled Now Is
The Hour, the title of Virg's record album
recorded in the last days of the Toledo
Paramount . . . and his theme song. This
promises to be another award-winning
show.

Looking to other avenues for revenue,
TATOS put its name in the hat for a
drawing to sponsor a Rally by the River.
Each Friday afternoon during the sum-
mer months, Toledo’s Citifest organiza-
tion holds an “After Five” bash on the
downtown riverfront featuring
national rock bands and sometimes
drawing crowds in excess of 50,000 to
75,000. Sponsoring non-profit organiza-
tions, selected on a lottery basis, act as
“host” and have the potential to generate
thousands of dollars in profit. Some
organizations wait years to be selected.
Ower fifty organizations applied and par-
ticipated in this year’s drawing held on

Virg spearheaded a restoration project
in 1961 to breathe new life into the then
silent instrument. After the restoration,
he rose night after night from the pit on
the great white and gold console to enter-
tain the Cinerama audiences and earned
the nickname, “Mr. Paramount.” That
instrument has just recently been totally
restored, enlarged, and installed in the
Berkeley Community Theatre.

L

Virg Howard at the console of the Toledo Paramount Wurlitzer in 1965. “Mr. Paramount” will perform on
the Rivoli theatre organ at the Ohio Theatre, Lagrange and Central, on March 29
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tured artist, took to the console and
thoroughly entertained the members and
guests. Still in absolute agony with back
pain, Bill did a fabulous job. Open con-
sole followed with a few of the members
stepping up to cap-off the afternoon.

Our March meeting, at the Ohio The-
atre, centered on the coming spring con-

Guest artist, Denny Hinman, at the March TATOS
meeting.

February 20. Luck was with us! Our
name was the last one drawn before the
two alternates.

TATOS is also in the process of up-
grading its image with a new graphic
identity. More than a dozen different logo
designs are under consideration, and the
board hopes to select one very soon for
use in all print collateral. The philosophy
is to create a more contemporary “look”
as we ease closer to the next century.

Our February meeting was at the Ohio
Theatre. After a brief business session,
Bill Yaney, our house organist and fea-

cert and focused on last minute details —
primarily ticket sales and program adver-
tising. Following the business portion,
Toledo’s own Denny Hinman took to
the console as our guest artist. Denny is
so busy, we rarely get to hear this excep-
tionally talented young performer. What
a treat!

A few Toledo members including
Frank Hayes and Evan Chase headed
east in February and joined Lenny Nor-
man, former TATOS vice-president now
residing in Cleveland, for the dedication
by Ron Rhode of the Palace Theatre’s
Kimball organ. Frank reported that the
show was exceptional, and Lenny hasn't
stopped talking about how wonderful it
was. Bill Coine

iblgltal

by Patrick Lajko

At last!

Authentic electronic rank extensions, percussions and g

. complete ranks to add to your pipe or electronic organ. Or use it for a

. complete electronic Wurlitzer organ!

. With our proprietary design which is part digital and part analog, you
get accurate reproduction of any pipe rank, trap or tuned percussion. §

Perhaps the only electronic Wurlitzer Tibia with the correct
. tremulant is now possible with Digital Pipes.

With Digital Pipes you can get

v Pedal extensions to 32’ with accurate attack and decay

o Nearly any rank is available - from 61 to 97 notes
including Tibia, Vox, Post Horn, Oboe, Kinura and Principal

v’ Harp, Xylophone and other percussions available
Demonstration tape only $10
For complete information, call Mon-Fri 10am - 5pm Pacific time

__ CDE Software

(206)-937-8927
4017 - 39thAve Sean‘fe WA 98116
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Tim Versluys, at First Christian Church. MLV photo

VALLEY OF THE SUN

Phoenix, Arizona
602/972-6223 or 602/278-9107

Talented chapter member Tim Vers-
luys was organist of the day for our
February 2 meeting at First Christian
Church. Tim has lost some of the “butter-
flies” he has experienced in other pro-
grams and seemed quite comfortable in
front of his audience. Opening with
“Who,” (“It's an appropriate song since
nobody knows who I am.”), Versluys
played mostly ballads, then closed with
Larsen’s “Sounds of Wonder.”

Colonel Jack was back for our pizza
buffet/meeting/program on March 1.
Several of Moelmann's numbers were
show tunes, wtih a little Disney and nos-
talgia to round out the program. We had
fun trying to identify his “Songs of Madi-
son Avenue,” TV commercial tunes of
yesteryear.

“Clap Hands, Here Comes Charlie” —
Balogh, that is. Several chapter members
attended Charlie’s sold-out concert at
Organ Stop on March 8. Balogh pro-
mised that no one would sleep through
his concert, and proved it with numbers
such as “I Go to Rio,” “Jump Shout
Boogie,” and his variations on “I Got
Rhythm.” “South Rampart Street Par-
ade” almost had ‘em dancing in the aisles!

Madeline LiVolsi

GREAT
S[T[DTT!

SCOTT SMITH PLAYS
THE WICHITA WURLITZER

Selections:

There's No Business Like Show Business ® Since | Fell For You »
Wolvering Blues ® "Wizord Of Oz" Selections ®
Serenata ® Love For Sale @

The Boy Next Door # Beyond The Blue Horizon

Avoiloble in stereo cossette only
$14.00 (U.S.) Postpoid
AU Foreign Orders Add $3.00 For Shipping

SCOTT SMITH PRODUCTIONS
435 West Hodge Avenue
Lonsing, M) 48910

Please allow 34 weeks for deivery

relocate.

RESTAURATEURS!

Boost your sagging business with an artist that
plays proper theatre organ traditionals AND
current pop music and much in between, from
memory. Don't have a theatre organ? Artist
will consider leasing large Rodgers organ. Will

CANDI CARLEY-ROTH

1402 Neshaminy Valley Drive

Bensalem, PA 19020
215/750-9438
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Greg Owen made his concert debut on
February 22, when he played for mem-
bers and guests at the Byrd Theatre. His
dynamic program ranged from serene to
bombastic as he brought to the Mighty
Waurlitzer melodies from Broadway to
Hollywood, and the classics and the
hymnal.

Greg taught himself to play theatre or-
gan because, as he related to his audience,
there just weren't many teachers in North
Carolina because there aren’t many play-
ing positions there. So Greg listened to
every organ recording he could find.
And if one closed one’s eyes, one could
picture spending an afternoon with a
vintage collection of organ recordings
from the Crawfords to Virgil Fox. Keep
an eye on this young organist. With his
talent he is bound to keep busy when the
word gets around.

Lin Lunde played his original score for
The Birth Of A Nation at the Byrd The-
atre for two performances on March 7
and 8. These were matinee performances,
presented as part of the Art Afternoon
series. The Sunday afternoon show was
open for VIOS members and their
guests, The picture is set in post Civil

(not pictured) handled the Brenograph machines.

and STILL GET QUALITY

Low Note Pedal Generators
Combination Actions
Solid State Relays

Electronic Organ Kits

aﬁ, 111 OAGANS INC

Depr. 30

1823 Avondale Ave., Sacramento, CA 95825 916/971-9074
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A good stage crew s essential for a successful concert: Bill Enos handles the
follow spot while Miles Rudisill works the mam hight board. Gary Cowardin

THE BEST!

WRITE FOR INFORMATION TODAY

War South and music and ballads of that
period lend themselves well to the score.
The battle scenes were particularly effec-
tive when the drums and full power of
this magnificent Wurlitzer were put to
use. This is the second time Lin has played
this epic silent classic and it is treated
with much respect by the organist and
audience.

Lin played in Trenton, New Jersey, in
the War Memorial Theatre on February
8. He played two performances of the
ever popular Wings. There were two
showings, 3:00 and 8:00 p.m. (quite a
day’s work).

Greg Owen seated at the console of the Carpenter
Center Wurlitzer Marion Flint photo

David Barnett, Marih McCann and fohn Stenstrom
during the intermission of “The Birth of A Nation”
at the Byrd Theatre.

Lin Lunde seldom took his eyes off the screen dur-
ing the two-and-a-half-hour showing of “The Birth
of A Nation."

The unsung heroes John Stenstrom and Dan Conrad work on the reservoir
under the elevator platform prior to the Greg Owen concert

Quality Parts and Service
Since 1966

SEND $5.50 TODAY FOR OUR
85 PAGE CATALOG

o,

ARNDT ORGAN SUPPLY COMPANY
1018 LORENZ DRIVE — P.O. BOX 129
ANKENY, IOWA 50021
PHONE (515) 964-1274
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VTOS would like to thank Duane
Nelson who leases the Byrd Theatre and
operates it as film house with an occa-
sional stage show which always includes
the use of the organ. Our club is always
welcome to use the theatre, its staff and
equipment at no charge. We are, indeed,
indebted to his generosity.

The Carpenter Center has announced
that the original Wurlitzer has been re-
stored and a public concert featuring
Eddie Weaver will be held on April 5.
We are all anxious to hear this much-
traveled organ. It is for sure that much
more about this instrument will be forth-
coming once it has made its formal debut.

Miles Rudisill

Duane Nelson, operator of the Byrd Theatre, stands proudly beside his fame

of “The Birth of A Nation."

V4 HP20 1NN Great Britain

Bill Viasak at Grays' Armory.

Keep in Touch with the British
Theatre Organ Scene!

Subscribe to The Journal of the Cinema Organ Society,

a quarterly publication featuring photos, history, stoplists, biographies and
technical articles . . . Plus monthly newsletters of the latest theatre organ
news, events, and record reviews.

Send $25.00 (US) for membership. Young persons rate (under 24) $20.00.
Airmail postage add $7.00 to above rates. Includes a subscription to the
Journal and 12 monthly newsletters.

Membership Secretary: R.D. PAWLYN
11 Broughton Avenue / AYLESBURY, Bucks

R. mac Callum photo

s Wurlitzer after the last showing

WESTERN RESERVE
Cleveland, Ohio
216/521-7269 or 216/941-0572

Many Western Reserve Chapter mem-
bers attended the gala dedication of the
Palace Theatre 3/15 Kimball on Febru-
ary 2, 1992 in downtown Cleveland.
This — the first dedication of a theatre
pipe organ in a Cleveland theatre in over
50 years — is just one facet of a $37 mil-
lion (and counting) restoration project at
Cleveland's Playhouse Square 3-theatre
complex, the largest theatre restoration
in the world! The W.W. Kimball Organ
Co.’s Opus 6941 was originally installed
in Pittsburgh’s East Liberty Theatre where
it barely escaped the ravaging Johnstown
Flood in 1936. Expanded to 15 ranks
under the direction of Bill Taber in a
volunteer restoration that began in 1975,
the organ now boasts the only dual Vox
Humana ranks outside Radio City Music
Hall. With artist Ron Rhode at the an-
tique white console, the standing room
only audience thrilled to selections in-
cluding “Slaughter on Tenth Avenue”
and “Under the Sea” from Disney’s The
Little Mermaid.

Chapter talent flourished as member
Bob Jackson entertained from the keys of
the 3/16 Wurlitzer at Cleveland Grays'
Armory for a social on February 23.
Featured in medleys that afternoon were
favorites including “Fascinatin’ Rhythm,”
“That’s Entertainment,” and “Can You
Read my Mind?” Refreshments and open
console time rounded out the festivities.

Winter's highlight was our presentation
of Bill Vlasak in concert at the Cleveland
Grays' Armory 3/16 Wurlitzer on Leap
Day 1992. Mr. Vlasak and the Wurlitzer
blended well on a variety of tunes ranging
from a sensual “Jalousie” and novelty
“Roller Coaster” to the stately “Rule
Britannia.” Organ and artist took on
accompaniment roles to an old-fashioned
sing-along and to Laurel & Hardy's antics
with a troublesome goat in the short
Angora Love. Jim Shepherd
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CLASSIFIED ADS

FOR SALE

FOR SALE

FOR SALE

ORGAN LESSONS ON VIDEOCASSETTE
PART 1: MANUAL & PEDAL TECHNIQUE
32 minutes = $29.95
PART 2: REGISTRATION
56 minutes ¢ $29.95
WRITE: ALLEN ORGAN CO., Box 36,
Macungie, PA 18062-0036
Check, Money Order, or Visa/Mastercard
or Call 215/966-2202

ORGAN LITERATURE FOUNDATION,
world's largest supplier of organ books and re-
cordings, offers catalog “Z" listing 731 books,
3102 classical and theatre organ LPs, cassettes
and CDs, etc. Send $2.00 or 5 international reply
coupons to: The Organ Literature Foundation,
45 Norfolk Rd., Braintree, MA 02184-5918,
617/848-1388.

KORG MT1200 TUNER $275 (list $360). Hears
AD-C8. Plays C2-B5. Shows pitch, note, octave.
Can program calibration, temperament. KORG
AT12 TUNER $155 (list $225). Hears C1-B7.
Plays C2-B5. Shows pitch, note, octave. Brochure.
Song of the Sea, 47 West Street, Bar Harbor, ME
04609. 207/288-5653.

MIDI INTERFACE SYSTEMS for pipe and
electronic organs using + 10— 20V keying and
stop voltage. Play your music synthesizer from
your organ keyboards using our MODEL "A"
Midi Interface System. RECORD-PLAYBACK
your pipe organ with our Model “'C" Midi Inter-
face System using a standard MIDI Se-
guencer. The least expensive, most reliable and
easiest to install Record-Playback system on the
markel. Write for details and prices on our Model
“A" and “C'" MIDI systems. Devtronix Organs,
Inc., 1823 Avondale Ave., Sacramento, CA 95825.
916/971-9074.

2/6 KIMBALL UNIT ORCHESTRA #6748.
Four tuned percussions, traps, $7500. C. Otto,
4 Grosvenor Blivd., St. Albert, Alberta, T8N 1P1.
403/459-4926.

SPECTACULAR FAMOUS ARTIST HOME
with music studio by waterfall, complete with
33-E Rodgers theatre organ, seven speaker
system, 9'' Baldwin concert grand piano, X-66
Hammond and spinet organs. Established organ,
piano and voice instruction business. Write or
call Wright Company Realtors, 965 White Plains
Rd., Trumbull, CT 06611. 203/268-7622. FAX
452-1561.

RODGERS TRIO DELUXE 321 - 3 manual,
3 tone cabinets, metal glock, tape record and
playback. Excellent condition, asking $4500.
Karl Cole, Cincinnati, OH. 513/793-0503.

REUTER PIPES, CHESTS, reservoirs and etc,,
manufactured in 1929. Send SAE for complete
list to: Beeston Pipe Organ Service, 2606 47th
St., Des Moines, IA 50310. 515/277-7383.

WURLITZER STYLE 260 CONSOLE, chests,
pipes (no brass) and parts. Send long self ad-
dressed, stamped envelope for list, or call 215/
275-1496 late afternoon, EST. Samuel H. Bar-
rington, 401 West Township Line R#3, Norris-
town, PA 19403-4353.

MARR & COLTON MARIMBA with reit, Harold
Soderstrom. 510/680-7235.

WURLITZER THEATRE ORGAN $6500
Elliott Atkins, 1415 Briarwood Way, Stockton,
CA 95269. 209/473-4333.

ELECTRONIC ORGAN PARTS - Artisan,
Wersi and Devtronix. Many surplus and design
change items. Low prices on test instruments,
hardware, PC board components, books, audio
parts and more. If you need electronic parts —
you need my hobby clean-up list. Send stamp.
T. Dewey, 208 S. Main, Caney, KS 67333-2131.

BEAUTIFUL RODGERS 33E Reduced to
$6500. See Sept/Oct TO for description. Note . . .
Rodgers no longer makes theatre organs. Candi
Carley-Roth, 1402 Neshaminy Valley Drive,
Bensalem, PA 18020.
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PIPE ORGAN AT LIBERTY BAY PRESBY-
TERIAN CHURCH, Poulsbo, WA. Rod Troustad
Builder, 3/12, some new QS| pipework, Spencer
blower has new motor. $5000 or best offer.
206/779-7545 or 206/779-1913.

CONN 650 THEATRE ORGAN 3-manual, 32
pedal, 2 sets Conn electronic pipes. Good con-
dition. Asking $4800. Dave Senak, 24 Red Stone
Way, Farmington, CT 06032. 203/678-9608.

GOTTFRIED TIN VIOL, TC-4', 10"WP, $200.
Austin VDO, med WP, TC-4", immaculate $125.
Gottfried Diapason CC-AA#, 10" WP, best offer.
Page walnut bench, $50. Dave Geiger, 614/888-
9809 evenings.

LINK 2 MANUAL, 7 RANK THEATRE ORGAN
with selective roll player, 25 new rolls, toy coun-
ter, xylophone, glockenspiel and chimes. For in-
formation call Gary A. Norton, 208/772-0515.

CONN 650 THEATRE ORGAN 3 manual,
AGO pedalboard, Leslie Model 205 external 3-
channel speaker, Conn Leslie, 1 set of Conn
Speaker pipes, hard-wired set orchestra bells
and Rhythm Ace. All in good condition. $6000.
510/444-7754 leave message.

3 MANUAL WURLITZER FRENCH CON-
SOLE, 222 stop keys, absolutely beautiful in
ebony and gold leaf (see May/June 1983 TO
cover for picture) $12,500. Aeolian/Duo-Art Cab-
inet player with relays, $1500. John Ledwon, 28933
Wagon Road, Agoura, CA 91301. 818/889-8894.

PAGE XYLOPHONE 37-note. Recenlly re-
leathered — "'Ready to Go!'' Small scale makes
it ideal for home installation. Crating available.
FOB Detroit, MI. $600. Contact Lohn Lauter,
home 313/937-8437, work 313/476-7875, FAX
313/476-7249.

GULBRANSEN RIALTO K organ in good con-
dition, and with a 4-channel solid-state amplifier
in the Leslie tone cabinet. $1500. Buyer to pick
up. R\V. Sanders, Rt. 11, Box 468, Laurel, MS
39440. 601/425-3961.

CONN 650 THEATRE ORGAN, good condi-
tion, with one set speaker pipes, sell or trade.
919/261-5869.

4128 relay and combination, 2 chimes. Roger
Mumbrue, 932 Southdown, Bloomfield Hill, MI
48304. 313/647-5089.

8’ KINURA — small scale 61 notes $650. Bar-
ton Kinura chest, 49 note $150. 12 note treble
offset $50. Small tremulant $40. 18" x 24"
(approx.) Moller cone-valve regulator $45. 3hp
Kinetic blower, 11" static, new single-phase motor
$200. vahp Zephyr blower 5%2'" wind $40. E.J.
Chase, 1704 Wildwood, Toledo, OH 43614.
419/381-8285.

ORGAN PARTS Now in temporary storage in
Ancaster, Ontario, Canada and must be removed.
High pressure, 16 ranks pipes and various chests
from former Palace Theatre in Hamilton, Ontario,
made by Woodstock Organ. Also theatre spot arc
lamps, lenses, power supplies, etc. Make an
offer. Hamilton Area Theatre Organ Society. 63
Westminster Ave., Hamilton, Ontario, Canada
L9C 41.8. 416/383-0515.

PipeNET BBS — The international on-line
service for the organ. 212/923-9473(PIPE). E-Mail
live discussion, forums, files and more.

RODGERS 33E THEATRE OGAN. Capture
action combination, external glockenspiel, 1
Leslie model 247, 1 Rodgers R-100, 2 Rodgers
RWS3 tone cabinets. Excellent condition, $10,000.
212/787-1566 Monday-Friday 10:00-4:00.

RODGERS OLYMPIC THEATRE ORGAN
Model 333, walnut. Three manuals, AGO pedal,
capture combination action, moving stop tabs.
801/278-1253.

2/11 MORTON-HYBRID with Flute to 16,
Diapason, Violin and Celeste, Clarinet, Oboe Horn,
Trumpet, Gamba, Leiblich Flute, Tibia to 16, Vox
Humana, Glockenspiel, Xylophone, Chrysoglott,
Chimes, Toy Counter parts, Devtronix solid-state
relay system (not computer), 3np Spencer blower
with single phase converter, 2 manual Wurlitzer
Style D (after 1926) refinished mahogany con-
sole with modern specification, new electric
backrail professionally installed and playing.
$13,000. Ed Zoliman, 719/282-0914.

METAL HARP AEOLIAN 49-note with dampers
— choice, $600. Morton Glock, 37 note, $400.
Original Wurli chrysoglott hammers, $10, specify
note. Malin Dollinger, 700 Via Somonte, Palos
Verdes Est, CA90274. 310/378-4059.

CONN 650 THEATRE ORGAN 3 manual, 32
note pedalboard. $3000 or best offer. 908/528-
6140 evenings, New Jersey.

MORTON TIBIA 8', 73 note with 2', 4', 8' chests
and reservoirs. Late model — Pilkin Theatre,
Brooklyn. $3500. 16" Wurlitzer Metal Diaphones,
$1500. H. Morch, 143 Old Country Rd., Melville,
NY 11747.

PIANOCORDER — roll up model, like new with
kit to convert to inside piano installation. $2500
with 40 tapes included. CABLE PIANO - small
upright player in brown mahogany. Player profes-
sionally rebuilt with vacuum pump, magnet board,
spreader and plugs, $1800. 614/444-2827.

WURLITZER PRESSURE PIANO Original!
Piano action appears good, Contact Duane Searle.
303/693-2135.

WURLITZER PANEL CONSOLE, 2 manual,
original music rack, bench, pedalboard, 90 stops,
new mahogany finish, no combination action,
$825. 30 new Reisner and miscellaneous switches,
several ganged $625. 85 note Wurlitzer Diaphonic
Diapason (very good) $275. S5hp Kinetic blower,
single-phase, 500 CFM, 15" static, new motor,
$775. Sold together $2000. Ron Carter, 404/428-
4809. 219 Lake Somerset Drive, Marietta, GA
30064.

WURLITZER STYLE D TRUMPET, Vox, Violin
and Celeste, Kimball Harmonic Flute, Barton
Bourdon, Gottfried Vox, reservoirs, many offset
chests, Barton pizzicato, 3 large steel harps,

RECORDINGS

BILLY LIVE AT WICHITA POPS: Sensational
LP album. Rave reviews worldwide. An experience
you will long remember from Billy Nalle and the
great Wichita Wurlitzer. Postpaid: USA $11.50.
Billy Nalle Music, Suite 2205, 400 West Central
Avenue, Wichita, Kansas 67203.

ORGAN CASSETTES: Many artists. Sent $1.00
for catalog (deductible from first order) to Dennis
Koch. 3626 Herman Ave., San Diego, CA 92104-
4202,

BOB RALSTON LIVE! VIDEO THEATRE OR-
GAN CONCERT. Hymns, American favorites and
Sing-along. New Release! 60-minute stereo Hi-
Fi VHS. Send $29.95 plus $3.00 shipping to BDP,
Suite 85, 60 Newtown Rd., Danbury, CT 06810

“FAREWELL TO GOOD TIME CHARLEY'S"
90-minute stereo cassette (23 selections) featuring
Charlie Balogh at the 3/33 Wurlitzer. Collector’s
item. Recorded “'Live” during the final days of
operation of the restaurant. $15.00 postpaid irom
Foremost Recordings, 144 Burton Street SW.
Grand Rapids, MI 49507-2919.

WANTED

FOUR OCTAVE MUSTEL CELESTE. Will
consider any other make if in good tune and cos-
metic condition. Ben Martin, 168 W. Elfin Green,
Port Hueneme, CA 93041.

WURLITZER CONCERT FLUTE tenor F#
(lowest open pipe) and Wurlitzer Clarinet upright
racking. Dave Geiger, 614/888-9809 evenings.
MOLLER KEYBOARD, circa 1927, with attached
coupler box of any size. Greg Rister, 310/941-
9828 or 818/246-8380.

THEATRE ORGAN




* NOW TAKING OFFERS e

3 /13 Wurlitzer

OPUS 1257
STYLE 235 SPECIAL

Originally Installed in the Elsinore Theatre,
Salem, Oregon 1/29/26

Although this instrument has been moved twice, it is
still virtually original. The console has not been
changed. The relay has been partially re-leathered.
Regulators, tremulants, chests and console have
original leather. The overall condition is fair. This
organ is located within a 40 minute drive from Seattle,
Washington. Buyer to remove between June 1 and
August 1, 1992.

WE ARE ONLY ACCEPTING OFFERS FROM

THOSE WHO ARE SERIOUSLY INTERESTED

IN RESTORING THIS INSTRUMENT!

For Color Photos and a Detailed Description
Send $5.00 to Terry Robson,
3422 S.E. 8th Avenue, Portland, Oregon 97202




Have Lyn Larsen
play in your home.
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With .Zyﬂ 2:[0 FS€Nn IN CONCERT you can experience

what concert-goers miss: Watch this video’s exciting close-ups of

Lyn’s dazzling technique and listen to his spectacular arrangements

recorded in Hi-Fi Stereo — all in the comfort of your own home.

If you own an Allen MDS-Theatre 111, the possibilities are even greater.
For MDS-Theatre 111 owners, Lyn offers a special package including
sheet music, MIDI sequencer disc, and audio cassette versions of
his perfomance. All three capture his playing with note-by-note and

stop-by-stop accuracy.

Learn Lyn’s arrangements from the sheet music, and check your
performance with the audio cassette. Or, with a MIDI sequencer,
play the MIDI disc on your Theatre I11. Even the stops and expression

indicators move. All you have to do is watch, listen, and enjoy!

If you don’t already own an MDS-Theatre III, see your local Allen
representative for a demonstration. He'll show you how to have Lyn

play “live” in your own home. Get started now: Order Lyn’s video

from Allen Organ Company. We'll also tell you how to order his
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special music package.






