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Your ATOS 
Membership 

Das Never Been 
More Valuable. 

Introducing ... The ATOS Gold MasterCard® card 

Th e Amer ica n Theatre Organ Societ y and 
MBNA Amer ica ~ are p lea sed to introduce a 
credit card program designed especially for 
AT OS members . The ATOS Gold MasterCard @ 
let s you support the American Theatre Organ 
Socie ty an d offers the quality you expect in a 
credit card . You deserve ... 

• No Annua l Fee the fir t year -:-
• A h igh er line of credit 
• Unma tched travel benefits including up to 

$1,000 ,000 in Common Carrier Travel 
Acc ide nt Insur ance * 

• A b ank th at is always ava ilable , 24 h ours a 
day , 7 days a week. 

t l i .9% Annu al Percentage Rate. 40 Annu al Fee waived the fir t year . 

The botto m lin e . 
Every time you use your ATOS Gold 
MasterCard to make a purchase , the American 
Theatre Organ Society receives a contribution 
at no extra cost to you! These dona tions add 
up , providing extra support for ATOS . The 
card also displays the ATOS logo , identifying 
you as a theatre organ enthusiast every time 
you use it. 

Apply Today! 
24-hours a day, 7 day s a week 

1-800-847-7378, ext. 5000 
Pl ea e b e sur e to u e thi s priorit y cod e wh en callin g: KULC. 

2% tran sac tion fee on Pr emium Acee s Check • ca h advances (82 minimum : 25 maximum). 1 % transaction fee on Bank and ..\T.\1 cash adrn nce {S2 minimum : Sl0 maximum ). 
*Cert ain restr ictions app ly to these and other benefi ts. This infor mation is cor r ect a of 11/92. To find out what may haYe changed. call 1-800-847-7378. ext. 5000 . :\lB .'i..\ America• and 
Pr emium Access Checks• are feder ally regi ter ed en- ice }la rk s of }IBXA America Bank . N . ..\. }1aste r Card 1 is a federa lly r egistered en·ice }lar k of }l aster Card Int ern ational. Inc .. 
used pur suant to license. © ] 992 :vIBNA Amer ica Bank . N .A. 
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President's Message 

The increasing costs to attend National 
ATOS Conventions is a topic very much 
on the minds of a great many of our 
members. I would like to take this op
portunity to address this issue, and to let 
you know that those of us at the national 
level are also very concerned about the 
rising costs of conventions. 

When an ATOS Chapter hosts a con
vention, their members are responsible 
for planning the entire convention sche
dule. That means signing contracts with 
the hotel, the bus companies, and the 
artists. It also means signing contracts 
for the rental of the buildings in which 
theatre pipe organs are located. All of 
the costs for presenting the convention 
are taken into account, and the conven
tion budget and registration fees are based 
on these costs. The proposed budget is 
then submitted to the Convention Plan
ning Coordinator, and he works closely 
with the chapter to be sure that all costs 
are as low as can be negotiated. To help 
insure that costs are as low as possible, 
and that all goods and services are the 
best available for the money, all contracts 
must be approved by the Convention 
Plann ing Coordinator prior to being 
signed by a host chapter. 

For years, ATOS has had some of the 
lowest convention costs of any similar 
organ ization. However, over the past 
several years, the costs to present a con
vention have increased, due to several 
factors. For example, the airlines no 
longer will give us free artist tickets, in 
advance, in exchange for being named 
the "convention airline." In the past, this 
has amounted to literally thousands of 
dollars of savings that we no longer have. 
Now the cost of flying the artists to the 
convention is added to the registration 
fees. 

Another reason for the increased costs 
is that we must pay higher rental rates 
for venues. If we want to hear the organs, 
we have to pay the rental cost, and those 
costs are often high because of union 
rules, and are non-negotiable. We take it 
or leave it. 

The rates charged by bus companies 
have steadilr_ risen. It costs much more 

for bus transportation than it did just a 
few years ago. This is due to increased 
operating expenses, and the fact that 
many of the bus companies have pur
chased newer and more costly vehicles. 

Most of our conventions have to be in 
large cities because that is where the or
gans are located. The overall costs for all 
services are generally higher in the larger 
cities. Some have asked why downtown 
hotels are used. One factor is that most 
outlying hotels are unable to accommo
date a convention as large as ours. An
other factor is cost of transportation. In 
many cases, bussing costs would be con
siderably higher if an outlying hotel were 
used. Often venues are located near the 
downtown area, and are within walking 
distance. Where possible, suburban 
hotels are used. However, I would like to 
point out that last year, when an out
lying hotel was used, many of the con
ventioneers were unhappy that they 
were not in an urban area "where the 
action is." 

Let me assure you that your National 
ATOS Officers and the members of your 
Board of Directors are committed to 
keeping the costs of attending conven
tions as low as possible. Among the sug
gestions considered by the Board of Dir
ectors to make it more affordable to at
tend ATOS conventions was the idea 
that we hold them every other year. 
Another idea was to meet for fewer days. 

Perhaps you have some ideas as to 
how the convention costs can be held 
down. If so, please take the time to write 
a letter and let me know your thoughts. 
I will present your ideas to the Board of 
Directors at our next meeting in July. 

Vern Bickel 

••• 
Artists wishing to sell records, 

tapes, or CDs 
at the Convention 

please send to: 
Convention Record Shop 

c/o Patti Simanski 
706 288th Avenue 

Burlington, WI 53105 
414/878-0688 

June 20, 1993 is the cutoff date for 
material received to be included 

in the Convention. 

■■■ 
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Pipe Piper Update 
Please add to the list the following: 
CALIFORNIA 
Sylmar - San Sylmar Museum 
15180 Bledsoe Street 
4/37 Wurlitzer 
ILLINOIS 
Elmhurst - York Theatre 
150 N. York Road 
3/7Barton 
TEXAS 
San Antonio - Scottish Rite Cathedral 
308Avenue E 
4/55 Moller 
Corrections ... 
ARKANSAS 
Little Rock - University of Arkansas 
Medical Center Auditorium 
2/8Hybrid 
TENNESSEE 
Knoxville - Tennessee Theatre 
604 S. Gay Street 
Bristol - Paramount Center 
3/11 Wurlitzer/Kimball 
Great thanks to Russ Joseph, John Hen
derson, Willis Johnson, and , above all, 
Gordon Belt: Mr. Belt for three years of 
tolerance while the San Sylmar Museum 
has been left off the computer printout. I 
can admit to at least two of those years; 
for those, there is no excuse. Many thanks 
to all who have sent in corrections/ addi
tions/ deletions for this now fairly vast 
listing. There is no way we can keep it 
up-to-date without your help. 

Tom L. Delay 

River City Theatre Organ Society recent
ly finished the construction of their chap
ter organ studio/chapter meeting facility. 
Currently the chapter is installing their 
2/5 Barton; plans are to enlarge it to a 2/8 
or 2/9 instrument. The organ will be 
made available to members and to local 
organ teachers for instructing young peo
ple in theatre organ playing. We are soli
citing donations of pipework, chests, 
percussions, toy counters, swell shades, 
electric stop actions, etc., from the ATOS 
membership. If you have any of the 
items mentioned or deemed suitable for 
our installation, please contact Bob Mark
worth at 402/453-7769 anytime. River 
City Chapter is a registered (503)(c)(3) 
organization. 
THEATRE ORGAN 

THEETONES 
Electronic Theatre Organ Owner/Enthusiasts 

by Jack Moelmann 
(somehow put in charge of this, and an expert in nothing except 

I love and want to preserve theatre organ for all of mankind) 

It has been suggested that we have in THEATRE ORGAN a continuing section dealing 
with electronic organs, and I agree. For the past few years, we have had a sub-group 
within ATOS dealing with and producing a newsletter for the Electronic Theatre 
Organ Owner. This group has expanded to some 375 members thus far. The purpose 
is to recognize the electronic organ as an instrument which has certainly done many 
wonderful things since its invention just as the "pipe" organ. After all, where would 
many of us who are interested in the theatre pipe organ be today if it weren't for the 
Hammond? As the current head of this group (and that only means an administrator 
to keep track of the mail, produce the newsletter, and answer questions as best I can), 
I am a TRUE LOVER of the theatre pipe organ, play them around as you can tell, but 
reality sometimes has to prevail in that most people don't want, can't have, or what
ever, a real pipe organ in their home. The space limitations, the ability or willingness 
to maintain one of them, and the cost associated with them leads most of our mem
bers in ATOS to have an "electronic" in their home, but they fully support and defend 
the theatre "pipe" organ in its intended environment - that of a theatre, auditorium, 
high school, or some place where the tonal quality of the instrument can be achieved. 
I think that even the best concert organists that we have in ATOS today each have an 
"electronic" in home which they use for their own enjoyment, practice, their visiting 
friends, and other reasons. The electronic being more practical than having a real 
pipe organ even though they might want to have one. 

There is all of this talk about the "juicers," "plug-ins," and all of the other name
calling. Let me tell you that a pipe organ draws more electrical power "juice" than an 
electronic. Today, with electronic relays, MIDI (Musical Instrument Digital Interface), 
synthesizers, etc., there are many who have pipe organs in their homes that have the 
latest and greatest of these modern devices connected to their "pipe" organs. If Robert 
Hope-Jones had all of these new state-of-the-art devices available, what would the 
theatre pipe organ that we know and love today be like? I can't imagine, but then I 
can, also. 

Anyway, this is a start of a continuing section in the Journal where we can talk 
about innovations in the electronic world, MIDI, electronically sampled voices, and a 
whole lot more. I don't have any specific 2.rticle to write for this issue, but only wish 
to introduce the subject and hope that you will like to read it. Any input would be 
greatly appreciated for the electronic group newsletter as well as this column in the 
Journal. Send them to me. 

Please remember that we are the American Theatre Organ Society and not the 
American Theatre "Pipe" or ''Electronic" Organ Society. We are trying to preserve an 
art form on the best instruments that we can have. Personally, I have both electronics 
and pipes, and depending on who I talk to, I have either an "electronic organ with 
pipes" or -a "pipe organ with electronics." Very complicated world we live in, but 
I hope that this column will be of interest to many, and we need your help. Next issue 
we will publish a good article on electronics in THEATRE ORGAN. 

1993 Election Results 
We all owe a big "Thank You" to Margaret Ann Foy for her work tabulating 

the votes in the 1993 ATOS National Election for the three open positions on 
the Board of Directors. The results of the election are as follows: 
Steve Adams ............................................... 1467 
Bob Markworth . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1325 
Tom DeLay . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1239 
Bob Maes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1080 
Dick Clay . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 983 
Gary Jones . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 720 
Ballots received: 2378 Ballots disqualified: 13 Write-ins: 39 

I wish to thank all of the candidates for your participation in this election. 
Although only the top three, by vote count, can be seated on the Board of 
Directors. To the others, please try again as ATOS will continue to need top
notch people in positions of leadership. Harry Heth, Nominating Chaz'rman 
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Letters To The Editor 
Dear Editor: 
While visiting some friends in Freeland, 

Pennsylvania (a coal mining town), I 
came across some interesting facts re
searched by Mr. Charles Stumpf. 

In 1910, Freeland had three motion 
picture houses: the Star, the Lyric and 
the People's. The Star showed three reels 
of motion pictures plus vaudeville acts 
for 5¢ admission. 

The Refowich brothers, Jack, Ike and 
Moe, were among the motion picture 
pioneers in N.E. Pennsylvania. They in
tended to open the most modern theatre 
with all the latest equipment in Feburary 
1914. But the worst storms in 20 years 
struck the area and delayed the opening 
of the 670-seat Refowich also known as 
the "cozy" theatre. Two weeks later the 
acoustic masterpiece was hit by some 
snow drifts topp ing 15 feet in some areas 
with the storm labeled as the worst since 
the blizzard of 1888. 

Because of continuing bad weather, 
patrons were few but now "Big Feature 
Nights" would begin . . . 5¢ for balcony 
seats and 10¢ for the main floor. Children 
could sit anywhere in the house. How
ever, if a child was admitted alone, he 
was ushered to the first six rows. No loud 
talking or disturbances were allowed and 
uniformed ushers kept things under 
control. 

By October 1914, the People's began 
to advertise in the local newspaper. This 
was almost unheard of at the time. Most 
movie houses were always full of patrons. 
The People's theatre installed a pipe or
gan at the cost of $2,000 and was the first 
in the area to have such a prize . . . so it 
claimed. 

By 1915, the People's installed a new 
electric ticket-selling machine because of 
increased business. One year later, the 
Refowich was busy installing brass rails 
to control theatre patron flow and glass 
cases for movie posters. 

How sad I was as I looked toward the 
corner of Centre and Main. All that re
mains is an office building with large let
ters ... Refowich. How sad that the people 
of Freeland, Pennsylvania, have no en
tertainment center except their tele
visions, cable hookups and video ma
chines. 

Sincerely, 
Ed Baykowski 
Colonia, New Jersey 

Dear Editor: 
Yesterday I received a letter from Ver

non Bickel, President of ATOS, and upon 
reading it I became so angry that I had to 
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wait twenty-four hours before attempt
ing to answer it. 

Just why is ATOS getting into the 
credit card business? Who authorized 
this agreement with MBNA and who is 
MBNA 7 Why was the membership not 
consul ted before such a commitment 
was made with a financial corporation? 
Does ATOS really need the money this 
arrangement will provide and do ATOS 
members need recognition by a credit 
card company? Why does ATOS need a 
special card? I ask anyone using a credit 
card, ''How many times are you asked to 
comment on, or explain, any organiza
tion publicized on your card?" This 
whole arrangement is just another case 
of a credit card organization trying to 
find another way to rope in customers. 

When I joined ATOS approximately 
thirty years ago it was a "fun" organiza
tion. Memberships, concerts and annual 
meetings were reasonably priced and 
everyone was friendly and anxious to 
work to keep theatre organs and organists 
available both locally and nationally. 
Today everything is money, money, 
money - and egotism - and ATOS 
has lost its "fun," at least for me, and I 
suspect many other members feel the 
same. Attending a national meeting has 
become financially out of the question 
for a large percent of the membership. 
Hotel rooms at $60 to $100 a day, or 
more, banquets at $30 to $50 a plate, etc. 
I realize as well as the next person that 
prices are ridiculously high these days, 
but I don't think that ATOS has to stay 
at the top hotels and eat the highest priced 
foods. 

I am a member of "Puppeteers of 
America," an organization of profession
als and hobbyists interested in all aspects 
of puppetry. We hold our annual "Festi
val" not at the most expensive hotels but 
on the campuses of universities and col
leges where we occupy the dormitories 
and have our meals, including the annual 
banquet, in the school dining rooms. The 
cost is usually twenty-five to fifty percent 
less than that of an ATOS meeting. Per
haps it might be a good idea if the ATOS 
Board shopped around for facilities that 
are more affordable for the general mem
bership rather than expensive hotels and 
luxury meals. It should be remembered 
that the theatre organ was made and used 
for the enjoyment of people of average 
means. I have been a theatre organ en
thusias t since I first heard one in 1928. 
Having been in vaudeville during the 
golden days of theatre organ, it has been 
my pleasure to hear theatre and radio 

studio organs, and to meet organists 
throughout the country. I have an inter
esting collection of theatre organ memor
abilia, scrapbooks, records, tapes and 
model organs. Despite these interests I 
plan to allow my ATOS membership to 
expire. It is no longer a "fun" organiza
tion. I think there are many things ATOS 
could do to be more helpful and attractive 
to its membership than to get involved 
with credit cards. 

Robert V. Longfield 
Morro Bay, California 

Dear Editor: 
It was a pleasure to welcome ATOS 

members Ed Mullins and Martin Lilley to 
my home here last October. I wonder if 
'Eagle Eye' might correct one or two facts 
in Dr. Ed's report (on page 60 in the Jan
uary /February issue, which reached me 
this week). My house here, designed 
with accommodation for a pipe organ, 
was built on the part-time, self-build or
ganized basis ( excuse the pun I), and I re
ceived a tremendous amount of help 
during construction from our well-known 
British enthusiast, Les Rawle. Concerning 
the organ (which had been transferred 
from Leicester to Northampton in 1935), 
the previous owner died in 1967, at about 
the time that the foundation brickwork 
for the house was being laid. Although I 
purchased the organ later that year from 
his widow, Mrs. Johnson, I was able to 
leave it where it was for several years. 
When it was practicable to store com
ponents here, dismantling and removal 
piecemeal took place, to which Les and 
other enthusiasts contributed. 

Actual re-installation, however, be
came a more long drawn out activity -
there were other priorities. One of the 
definitive landmarks, so to speak, was 
on 30 October 1976, during a visit to the 
UK of ATOE/ ATOS founding member 
Judd Walton, who came here one day 
with Les Rawle. Some actual measure
ment planning for disposition of chests 
etc., within the chamber was done that 
day. But I eventually decided that pro
fessional assistance would be a good idea, 
if the re-installation was not to become a 
retirement project - which of course I 
might not live long enough to see! So 
having consulted Les, I approached 
member (Richard) David Pawlyn. He 
and his organ company technicians spent 
two principal periods, each of some 
weeks, working on the job, initially 
around January 1984. after which part of 
the organ was playable, and again around 

(continued . . .) 
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LETTERS cont. 
January 1985, which more-or-less com
pleted the installation. 

While there have been many instances 
of members completing organ transplant 
projects more quickly, I am sure that 
everyone with experience of such will 
agree that the tremendous amount of 
work involved can only really be appre
ciated when a person actually assists with 
carrying out such a project. 

In conclusion, my greetings to all 
members and organ slave labourers, and 
if any visiting the UK would like to see 
and play Opus 1199, just give me a call 
before you come on 0923-267057 (of if 
dialing internationally, 44-923 267057). 

Sincerely, 
Michael Candy 
Hertfordshire, England 

Dear Editor: 
I wish someone would compile a list of 

videos of silent movies with pipe organ 
accompaniment. For example, you can 
buy The Wedding March, Old Ironsides, 
The Ten Commandments, Wings and 
The Last Command, all with Gaylord 
Carter at the Sargent-Stark Wurlitzer, 
from Movies Unlimited, 6736 Castor 
Ave., Philadelphia, PA 19149. Of these, 
Wings, illuminated by various original 
compositions, is my favorite. If you want 
to spend two hours awash in melody, 
boot this one up in your VCR. 

Lee Erwin, who has recorded behind 
many a Keaton, Arbuckle and Langdon 
feature, is not specifically credited in the 
Movies Unlimited catalog. Most silents 
are said to have "music score," a few list
ings proclaim "organ score." If you are 
lucky in the latter group, you might get 
Lee at the Wurlitzer, but take care, Ham
monds abound! 

Can any reader supply more informa
tion on current offerings? Or will the or
ganists themselves tell us what of their 
own pipe organ work they know to be 
available. 

Sincerely, 
Robert Gates 
Mendham, New Jersey 

Dear Editor: 
May a small group of enthusiasts ask 

publicly for help with some mostly tech
nical information in order to put together 
and perhaps make functional a 2/3 
American Poto-Player Company Instru
ment, plus its traps. We have been asked 
to lend a hand with a possible restoration 
of this organ, which was once installled 
in the Osborne Theatre, Winnipeg, 
Manitoba, Canada. We have a horseshoe 
console and two cabinets, each with their 
chests and what must have been densely 
THEATRE ORGAN 

packed pipes, plus percussions and 
effects. 

We should be most interested to hear 
from readers who are familiar with the 
workings of such instruments. Among 
the "problems" are these: what horse
power Motor(s) originally supplied the 
wind pressure? Were there regulators 
employed for each chest? What were the 
characteristic wind-pressure(s)7 What 
functioned from a vacuum arrangement? 
How many windlines were run into the 
two cabinets (pipechambers), and did the 
wind duct sizes differ? What was a typical 
layout of these chambers or cabinets? 
We may have all the pipe-work and 
most of the percussions and effects, but 
"things" are clearly missing! 

If you think you can help with advice, 
knowledge, or experience, please write 
to OTOS privately or in Letters To The 
Editor. 

Yours sincerely, 
John S. Batts, Secretary 
Ottawa Theatre Organ Society 
P.O. Box 72105 
329 March Road 
Kanata, Ontario, Canada 
K2K2P4 
613 I 828-4856 

Dear Editor: 
I would like to take this opportunity 

to give John Ledwon a standing ovation 
and applaud most enthusiastically his 
statements regarding certain chapter 
politics and personality clashes. 

Our founding father, Richard C. 
Simonton, established an organization 
with plenty of foresight in mind. He set 
out to form an organization that could 
be enjoyed by a great number of people, 
with one common goal . . . to enjoy the 
mighty theatre pipe organ as a hobby. 

As a result and nearly forty years later, 
his enthusiasm has spread world-wide, 
forming chapters throughout the world. 
Over 6,000 members and their families 
share in this love. 

However, not mentioning any in par
ticular, several chapters have prospered 
and been more successful in promoting 
and extolling the words "theatre pipe 
organ" in their area than others. When 
this happens, the '1eaders" act as though 
they do not have time for the general 
membership or others and become "dis
tant," often acting only for their own 
personal gains or enjoyment. The chap
ter's non-profit treasury becomes quite 
sizable - almost out of hand - and the 
chapter is suddenly no longer a ''hobby 
organization" but takes on the propor
tions of a business. 

I can't help but get weary over the 
"power-hungry" leaders who treat all 

others who genuinely want to become 
involved with a cold shoulder. To them 
an uneducated enthusiast is worthless. 

1993 marks my twentieth anniversary 
in ATOS, and I still get a chill down my 
spine or even a tear running down my 
cheek when a selection of music is being 
played with clarity and sensitivity. I still 
want to share my love of the theatre pipe 
organ with everyone I come in contact 
with. Certainly I don't expect them to 
feel the same emotions as I do but what 
the heck! 

Am I now in the minority? I certainly 
hope not. Thanks, John, for renewing 
my faith and bringing to light some im
portant issues. 

Respectfully, 
Jim Koller 

Dear Editor: 
As the person who has been intrusted 

with the rebuilding of the Radio City 
Music Hall Grand Organ, I wish to an
swer Mr. Adams' letter in the March/ 
April 1993 issue. My response will be 
based on fact, and it is my sincere hope 
that this information will make for a clear 
understanding of the wonderful project 
that the Music Hall management has 
made possible. The plans for the work 
now underway have been researched 
and reviewed for more than six years. 

First, a bit of background. In mid 1957 
I joined the Music Hall in-house organ 
staff. I had been in the pipe organ field 
since September of 1955, and when the 
offer was made to become Associate Or
gan Serviceman, I was very pleased that 
this opportunity had come about. 

Mr. Louis Ferrara headed the Organ 
Maintenance Department and was my 
teacher and, later, my good friend. Louis 
had been on the original eight man install
ation crew which had the task of install
ing the Wurlitzer in four weeks time 
from mid-November to mid-December 
of 1932. With great and loving care Mr. 
Ferrara taught me every aspect relative 
to the care and maintenance of the great 
instrument. We cared for the three
manual studio organ as well. 

I can assure Mr. Adams that there was 
no lack of competence or unwillingness 
to keep any of the vast action system in 
excellent condition. They layout of the 
relay action, combination system, the 
entire organ action for that matter is in 
my head along with quite excellent main
tenance records which are on file in my 
office. I can recall working with Louis 
through the night to repair a complicated 
relay malfunction. The organ was always 
ready for "House Opening" the follow
ing morning. 

(continued ... ) 
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LETTERS cont. 
There is no doubt in my mind or that 

of my staff with regard to our ability to 
repair, rebuild or maintain the Wurlitzer 
action, we have done it for many years 
now. Mr. Ferrara was a fine teacher and 
often told me that once I learned to take 
care of the Music Hall instrument, any 
other pipe organ would seem simple in 
comparison. You know, he was right. 

Dick Leibert (Chief Organist) and 
Raymond F. Bohr (Associate Organist) 
were at the console for most of my early 
years, although Mr. Leibert was on a 
Sabbatical when I first came on staff. 
Ashley Miller played most of the even
ing shows at that time and Joseph Surace 
was the Assistant Organist. 

As Staff Organ Maintenance Men, 
either Mr. Ferrara or myself were re
quired to be on duty at any time the or
gan was played for a stage show presen
tation. Once the motion picture began 
we were free to repair actions in the shop 
and, at scheduled times, we could go on 
break. The tuning and major mainten
ance work were done during all-night 
work sessions. 

In 1964 I left the Music Hall Staff to 
begin my own organ service business. In 
a few months time the organ mainten
ance department at the theatre was elim
inated and the organ placed on a con
tracted maintenance service basis. Mr. 
Ferrara joined me in my Service Company 
and remained un til 1972 when he retired. 
In May of 1973 I was asked to become 
District Representative of the Schantz 
Organ Co. and continue work with this 
firm, a position I enjoy very much. Ron
ald C. Bishop, Pipe Organ Service has 
continued to operate as an independent 
Pipe Organ Service Company attending 
to the maintenance needs of Schantz and 
other fine organ installations. 

In late 1976 I was asked by Raymond 
Bohr to make a complete review of the 
Music Hall Organ's condition and I signed 
a maintenance contract with the theatre 
in early 1977. I have been there ever since. 

Relative to Mr . Adams' comments on 
the work done in the 1960s, our inspec
tion of the instrument (late '76 - early '77) 
showed that minor repairs had been made 
to the stage right relay, the secondary 
chest pneumatics had been replaced for 
the most part, many reservoirs had been 
releathered and the stage right console 
stop tablet pneumatics done. In addition 
some minor tonal regulation work had 
been completed. Nothing else was done 
at that time except some minor repair 
work to the shutter system. My wife re
leathered the stage right console pneu
matics again in the mid 1980s as they had 
given out along with the traveling cable 
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which was replaced until such time as the 
restoration work could begin. 

The organ has continued to work with 
its original primary pneumatics until very 
recent years, these will all be releathered 
along with the secondary pneumatics as 
we work through the various chambers. 
It is interesting to note that 90% of the 
offset chests are still operating on their 
original leather, these too will be re
leathe red as we move through the 
process. 

Before passing any judgement on the 
original relay vs. solid-state matter, one 
must have an excellent idea of the instru
ment's layout within the building. 

The original prints call for two manual 
and pedal relay rooms. During the course 
of installation in 1932 it was decided to 
put all the relays in one room, keeping 
the second allocated room for a mainten
ance shop, which it remains today. 

Please also keep in mind that the Music 
Hall Organ has relays for everything and 
two sets of identical relays. All these ac
tion systems were then placed in this one 
room stacked on top of each other. The 
entire set of units is coded so that we 
can easily locate what relay part belongs 
to what console. 

A Mr. Cross, who had charge of this 
portion of the installation, is noted as 
making many, many very interesting 
and colorful comments as he worked and 
worked to complete this "one relay 
room" installation. This room is located 
on the third floor of the 50th Street side 
of the building with entrance to same 
gained through an active dressing room. 

In addition, the original plans for the 
consoles call for them to be placed on 
separate elevators at each end of the Or
chestra pit elevator (like several other 
theatres). The space for these elevators is 
still visible at each end of the pit, in fact 
the motor driven footlights have been 
cut short in both of these locations. This 
fact can be noted as well if one will walk 
down to the front of the theatre on either 
side. 

The consoles ended up in what was to 
be Soloist stage openings complete with 
their own curtains. To this day, the con
soles do not fit all the way into these al
coves (they hang out just a bit). Needless 
to say, maintenance work on the consoles 
can be difficult. The new solid-state sys
tem will make this situation 100% better. 

As the organ's consoles had been de
signed for the elevator locations, what to 
do with all the extra console cable that 
had been pre-made at the Wurlitzer plant. 
Mr. Cross and his helper constructed a 
storage cable box in the already jammed 
relay room and pulled it back up through 
the conduits. 

This jammed condition of the relay 
room has provided a real challenge to all 
of the folks who have worked in it over 
the years. We have done extensive repair 
work on both relay units and even the 
most minor adjustment costs a great deal 
in time and money because of the 
cramped conditions. If rebuilding of the 
existing actions was done, large portions 
of the units would have to be dismantled 
and removed to another location so that 
space would be available to work on all 
areas. When Mr. Cross was given that 
"job" way back in 1932, he had no choice 
but to put the relays in place any way 
that he could, and, as an end result, the 
conditions for any major renovation do 
not exist. 

We have performed some real "mira
cle" renovation projects on these relays 
over the past few years, having to jack 
up certain of the relay units to get at 
others. As already noted no major reno
vation work can be done in this area. 
Please keep in mind that the organ must 
remain operational and you cannot dis
connect one relay without involving the 
other due to the layout. 

The combination machines and their 
setterboards are located a block away 
(third floor, 51st Street side of the build
ing). Here again the entrance to the com
bination room is through an active dress
ing room. Over the years very few piston 
changes were made for this very reason. 
The organist would have to go to the 
third floor early in the morning, make 
the changes, take the elevator down to 
stage level and check the settings. If they 
were incorrect for any reason he would 
have to go back up to the third floor and 
try again. 

Perhaps through this partial description 
of the building one will realize that the 
stage is a city block wide. Two of the 
most important entrances to the organ 
are through much used dressing rooms. 

Upon the completion of our study the 
Peterson system was selected because of 
its excellence, ease of maintenance and 
space requirements. The new head end 
of the system will be placed on one wall 
of the existing organ maintenance shop 
which has a new private entrance. The 
remainder of the system will be placed 
within the consoles and so arranged that 
maintenance, when required, will be a 
simple operation. 

For the first time the organists will have 
capture type combination actions with 
multi-memory levels. Due to the simple 
cable connections, the consoles can be 
involved in Production Numbers in a 
manner never before possible . . The con
sole alcoves will remain as "home base." 
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LETTERS cont. 
In addition, it will be possible to place 
either or both of the console on the stage 
and orchestra pit elevators. Imagine the 
console coming up on the pit elevator as 
the curtain goes up with the Music Hall 
Orchestra coming up on stage elevator 
number one. Together they will perform 
the Music Hall's famous Bach Festival 
Overture (the organist being able to hear 
the organ front and center). Upon com
pletion the console moves off the stage 
right into the wings and the Orchestra 
moves forward onto its elevator. Then it 
decends for the start of the show. 

The other console would be used while 
the audience enters and leaves. Just a 
theatrical thought, and possible with the 
new system. 

I know full well that the Wurlitzer firm 
would be using solid-state relays today if 
they were still in business and believe me 
they would have been the first ones to 
suggest such a system for the rebuilding 
process. 

The theatre gains two much-needed 
rooms in the process. The service staff 
will be able to get at any part of the action 
system within minutes rather than hours, 
and the Grand Organ will be available 
for any use the Production Department 
wishes to make of it. 

In no way will the stop specifications 
be changed, nothing "needless" will take 
place and there will be no emasculation 
of anything. No person on this earth has 
more respect and love for the Grand Or
gan than myself. This wonderful instru
ment has brought great joy to three gen
erations of the Bishop family. 

I can hear Dick Leibert and Ray Bohr 
saying it's about time we can set the pis
tons (they both hated that elevator ride). 

I am most grateful to the Music Hall 
for making this project possible. This 
truly grand organ has given the theatre 
and the public more than 60 years of ser
vice and joy and it will be ready to give 
many, many more years as the rebuild 
is completed. 

Next year I celebrate my 40th year in 
the pipe organ field. Please know, Mr. 
Adams, that the Radio Music Hall project 
is being done to perfection. I invite you 
to come and hear the results. They will 
be well worth your time. 

Ronald C. Bishop 
Senior Pipe Organ Technician 
Radio City Music Hall 

Opinions expressed in this column are those of the correspondents , 
and do not necessarily reflect the opinions of the editors or the 
policies of ATOS or THEATRE ORGAN . Letters concerning all 
aspects of the theatre organ hobby are welcome . Unless clearly 
marked "not for publication " letters may be published in whole or 
in part . 

Editor, THEATRE ORGAN 
5028 S.W. Woodstock, #4 I Portland , Oregon 97206 

503/77 4-0026 
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A Very Special Event ..... . 

On July 10, 1993, 

Mr. Lyn Larsen 
will play the inaugural concert 

on the spectacular 
S MANUAL, 78 RANK 

WURLITZER PIPE ORGAN 
located in the breathtaking 

Vicforian Palace 
This privately owned music salon must be 
seen to be believed: with the opulent decor 
and reverberant acoustics of a full-sized 
theatre, the Victorian Palace is a fitting home 
for the largest Wurlitzer theatre pipe organ 
in the world. 

Attendance is limited to 350 
and seats are going quickly, 
so reserve your space now! 

The cost for this very unique event is $46.00 
per person (100% of the profit from this Gala 
goes to benefit the Hopeful Heart Fund.) 
This includes transportation from the ATOS 
convention hotel, complimentary refresh
ments at intermission, and a demonstration 
of several of the larger orchestrions housed 
in the Victorian Palace. 

For those living to the far west & north of 
Chicago, ask about special arrangements for 
driving yourself (if it is more convenient.) 

Send in your check today, to: 

Hopeful Heart Productions 
Post Office Box 578121 

Chicago, Il 60657 

Hopeful Heart Productions is a private fund which provides much-needed financial 
support to persons involved in the arts who are facing life-threatening illnesses such as 
cancer, AIDS, stroke, etc. Mr. Larsen accepts no payment, fee, commission, or royalty for 
any live performance or recording which is sponsored by Hopeful Heart Productions. 
Your support is greatly appreciated by many! 
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MayWe 
Introduce . .. 
Scott F. Foppiano 

Scott is in great demand as a classical church organist and 
also as a theatre organist. His thorough educa tional back
ground has prepared him to play anything that an audience 
may request. He has the capability of adjusting to any situa
tion that may arise. 

Our audiences love him. His vibrant personality and 
exuberant energy rub off and you become involved in the 
action that is taking place, whether a silent movie, sing-along 
or concert. 

Born in Memphis, Tennessee, in 1965, Scott began his 
musical career at the age of eight playing the organ in church. 
He has been a church organist and choir director ever since, 
and is presently the Organist and Director of Music at North
brook Presbyterian Church in Birmingham, Michigan. 

While in the seventh grade, he had his first experience see
ing and hearing a theatre pipe organ and was hired as a staff 
organist of the Orpheum Theatre in Memphis. Upon com
pletion of high school he moved to Charlotte, North Carolina. 
Scott has been the recipient of many organ, vocal and instru
mental scholarships during the years he attended Winthrop 
College, the North Carolina School of the Arts, and Mars Hill 
College from which he received his Bachelor of Arts Degree in 
Organ and Vocal Performance. His teachers included Dr. John 
S. Mueller, Dr. John L. Hooker and Mrs. Donna Robertson. 

The years that followed found him playing at some of the 
world's most notable instruments in both churches and the
atres, including the Cathedrale de Notre Dame de Paris, the 
Thomaskirche in Leipsig, E. Germany, the Crystal Cathedral, 
the Chicago Theatre and Radio City Music Hall. 

While maintaining a busy schedule at church, teaching pri
vately and directing the choirs, Scott also keeps an extensive 
performing and recital schedule. He is one of the staff organ
ists at Detroit's Fox Theatre and also plays at the Michigan 
Theatre in Ann Arbor. 

As Chairman of the Young Theatre Organ Enthusiasts of 
the American Theatre Organ Society, he is working closely 
with Jack Moelmann to arrange meetings and activities for 

11 the me~bers during the 
. convention. 
i Scott has been an adjudi-

cator for the Motor City 
Theatre Organ Society's 
Organist Competition for 
the past two years and is 
very eager to help the young 
organists further their 
careers. 

Scott has a great deal of 
energy and really works 
hard in preparing programs 
that will please his audience. 
A young man eager to dis
play his talent and concert
ize all over the world. He is 
making plans to make a re
cording in the near future. 

"NI FTYI Fl FTYI" 

* 
In this. his 50th album, we celebrate George Wright's continuing to hold 
up his excellent standards of performance with the elements of wit, 

grace, charm and innovation we have come to expect. 

"CHICAGO TWO" 

* Other Outstanding George Wright CD's 
are also available! 

* "Anything Goes!" * * "Kaleidoscope" * * "Chicago"vol. 1 * "Hot Pipes" * * "Merry Christmas!" * 
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The Bilbao Song • Dancing in the Dark • Scene de Ballet • Selection: The 
Vagabond King • Jazz Me Blues• Spanish Dance• The Argentina Blue Danube 
• Allegheny Moon • Cumana • Chimes of Spring • Down South • Quiet Village 

1992 • "Showboat" Revisited 

Played on the Hollywood Philharmonic Organ • A Sony Product 

The second and final of the Chicago Theater saga. Contains numerous 
previously unreleased selections. 

Flat Foot Floogie • I'll Never Smile Again • One Night of Love • Black Moonlight 
• I Only Have Eyes For You• A-Tisket, A-Tasket • Body and Soul• The All of Me 

• The Night Was Made For Love • I Left My Heart in San Francisco • I'm in the 
Mood For Love • All Through the Night • Mickey Mouse March • I'll See You 

Again • All the Things You Are • The Music Goes 'round • Here's That Rainy Day 
• Cheek to Cheek • Down in the Depths 

George Wright CD's may be ordered by title as follows: 

US & Canada - $20 postpaid First Class 

England - $22 (US) postpaid Air Mail 
Australia - $23 (US) postpaid Air Mail 

Sorry, no credit cards. no UPS. no COD 

Send orders to: 

Banda Records 
P.O. Box 392 
Oxnard, CA 93032 
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Froni 
Concept 

to 
Cabaret 

Dayton, Ohio's 
Huffman District 

gains a theatre organ 
• m 

Dennis Werkmeister's 
Carriage House 

Organ Loft 
Story and Photos by John Paisley 

Exterior of the Carriage House . 

THEATRE ORGAN 

It is a strange affliction, The Organ Lover's Syndrome.' 
It starts with an innocent inoculation - a chance exposure to 
one of these grand instruments, followed by another and then 
another until the disease becomes all pervasive, ravishing and 
insatiable. That's the way it all began with Dennis Werkmeister 
- a malady so insidious, yet so demanding that it came to 
insinuate itself into most every major decision he made. From 
his first experience in Radio City Music Hall, at the age of five, 
to the realization of his own 4/31 hybrid instrument some 40 
years later is a long story, one characterized by extraordinary 
patience and a lot of careful planning. 

His first chance to acquire his own pipes came a year after 
his graduation from the University of Dayton, when he 
spotted in the "for sale" column of a local newspaper a style 3, 
Opus 88, 2/7 Wurlitzer, which had at one time been the house 
organ for the Strand Theatre in Altoona, Pennsylvania. He 
quickly purchased the instrument and immediately set about 
the arduous task of releathering and rebuilding its chests and 
console. Ultimately, he found a suitable dwelling in the out
skirts of Dayton in which to install his prized possession -
which by this time included a Tibia Clausa and had grown to 
eight ranks. The generous 12' x 40' chamber in the basement 
of his home easily accommodated all his pipes and allowed 
room for later additions. 

The real opportunity to draw a blueprint for the future 
expansion of his organ came about as an outgrowth of his 
friendship with the late Stanley Todd. Stan was the owner of 
the Shadynook Restaurant, near Oxford, Ohio, and had 
installed in his eating establishment what at that time was the 
largest theatre organ in Ohio, a 4/30 Wurlitzer. He had 
studied under Jesse Crawford and his playing skill as well as 
his reputation for beautiful registrations were legend. It was 
Stan to whom Dennis put the question "In your opinion, 
what ranks have the 'prettiest sounds' that I should consider 
adding to my organ?" Without hesitation Stan replied: "capped 
reeds." Acting upon his advice, over a period of time Dennis 
located and added to his organ a Moller French Hom, an 
E.M. Skinner French Hom and Flugel Hom, a Moller Como 
D'Amour, a Kimball Waldhom, a Salicional and Musette. 
These ranks, together with a second Tibia, brought his organ 
up to a respectable 2/17 - but then you know us organ 
enthusiasts - we're never quite satisfied with what we've got 
- we always think we have to make it a little bit better or a 
little bit bigger. 

Well, the occasion to do this came about when Dennis 
learned of the availability of a three-manual Moller console 
(pictured in The American Theatre Organ Encyclopedia, 
Volume 1, p 372) which was in storage in Milwaukee. As it 
turned out this proved to be the original keydesk of Roseland, 
Illinois' State Theatre. It was a highly unified 3/12 which 
featured a roll top and had been especially down-sized to 
accommodate the theatre's console lift dimensions - but 
more about this later. 

It all came together in 1986 when Dennis and his wife, 
Carol, happened upon an advertisement in Homes magazine. 
There, described in some detail, was a listing of a Dayton 
residential property which had a two story carriage house in 
the rear. It looked ideal. Here was a staid, frame home, built 
in 1894, suitable for a residence, while in back was this well
preserved, free-standing structure which presented excellent 
possibilities for organ installation. The carriage house even 
had a musical tradition; it seems it was constructed in 1921 by 
one Harry Ford, the original inventor of the grand piano 
moving dolly, whose business it was to move and store pianos. 
The Werkmeisters purchased the property in June of 1987 and 
after six months of intensive restoration not only had their 
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house ready for occupancy, but also the 
renovation of the second story of the car
riage house was nearly complete, even to 
drywalling. The first floor of the building, 
with its 12' ceiling, made an ideal loca
tion for windlines, blowers and tremu
lants while the adjacent floorspace 
afforded ample room for a large work
shop. The second floor, with its cathedral 
ceiling, was finished in the motif of a 
cabaret. One end was enclosed to pro
vide for a 30' x 13' undivided chamber: 
more than adequate to allow for expan
sion of his organ. In addition to new 
exterior siding, the building was com
pletely insulated and equipped with 
temperature and humidity controls. 
With all wind and trem noise on the 
lower story, the second story chamber 
became whisper quiet. 

After installation of two sets of hori
zontal swell shades and the acquisition of 
a second Vox Humana and a 16' Wald
horn, 19 ranks were playable by Novem
ber of 1988. Untuned percussions and the 
toy counter were placed to the rear of the 
studio on a balcony; wind to the organ 
was supplied by a system of 7 blowers: a 
2hp Spencer to deliver 10" of wind to the 
main and solo divisions, a Dayton lhp 
blower for percussions and antiphonal 
divisions, supplemented by a lhp Wicks 
blower for some additional antiphonal 
pipes requiring S" pressure. A Shp kinetic 
blower running in parallel with two ¾hp 
'Windjammer" blowers delivers a static 
pressure of 18" which serves his high 
pressure ranks including the Solo Tibia. 
The blowers are started in sequence and 
with so many separate wind supplies 
there is the obvious advantage that 
should a certain portion of the organ re
quire servicing the whole organ need not 
be disabled. A Devtronix Multi-Action 
·organ Control provides electronic 
switching, combination action and play-

View of the Cabaret from the rear. 
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''It's hard to 
imagine life 

without an organ 
proy·ect in 

the wings. " 
back; in point of fact it has enabled Den
nis to wire in his old two-manual key
desk as a slave console. 

Certainly the centerpiece of Dennis' s 
installation has been his augmented 
Moller console. Upgraded from three to 
four manuals, the stoprails have been ex
panded to accommodate 316 stops. The 
left to right progression of stops within 
each division is retained. The left two
thirds of the top and middle bolsters are 
dedicated to the Solo and Accompani
ment divisions respectively, whereas the 
bottom bolster serves the Great division 
entirely. The Bombarde stops are rele
gated to the right upper and middle stop 
rails and the remainder of stops, relating 
to the pedals, antiphonal and tremulos 
are assigned to the backrail. The extended 
curved bolsters made necessary the cus
tomizing of the shell of the console, but 
the resulting new front dimension has 
been scaled proportionately so as to re
tain the true Moller console configura
tion. Having an artistic wife has proved 
a real asset; instead of the traditional 
gold end trim, she has created decorative 
designs for the ends and front of the 
organ which feature delicate pastel colors. 
These consist of hand mixed soft blues, 
tans, and mauve with gold accents. The 
top of the console is decorated with an 
intricate lattice pattern not unlike those 

seen on some Robert-Morton and Barton 
keydesks. 

In the past 12 months the organ has 
gained a marimba which is suspended on 
a studio crossbeam just in front of the 
toy counter. A used Deagan instrument, 
which was built in the 1940s, it has been 
equipped with an electronically activated 
solenoid action, designed jointly by Den
nis and Herb Merritt of Cincinnati, 
Ohio. The details of this non-pneumatic 
striker system will be the subject of a 
separate article in a future issue of THE
ATRE ORGAN. 

Have the Werkmeisters achieved the 
ultimate? Is there anything more in the 
grand design for the future? Sure, it's not 
really finished. Ask Dennis; he'd like 
more strings and some additional reed 
voices, maybe another rank of Diapa
sons. At the present time 27 of a planned 
31 ranks are playing but even without 
the additional four ranks there's his latest 
acquisition to explore: a MIDI interface 
board installed in an IBM AT computer. 
With "Cakewalk" software this wondrous 
device can act as a MIDI sequencer, 
allowing pre-recorded music to be played 
back through his organ. Even as the 
organ is being played, MIDI files can be 
played out as sheet music. The computer's 
CRT display of a given selection's tracks 
permits assignment of each to any one of 
12 available channels. Registrations for 
each channel (manual or pedal board) 
can be chosen to fit the music; the un
canny symphonic effects one can create 
are awesome. It is as though one is stand
ing in the middle of a chorus of instru
mental voices - a greatly potentiated 
"unit orchestra" if you will - the very 
thing Wurlitzer strove to create. Be that 
as it may, something tells us Dennis 
won't be content with status quo; like he 
says "It's hard to imagine life without an 
organ project in the wings." 

Antiphonal Division and Percussion loft . 
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Solo Pipe Chamber from left to right : 

Dennis Werkmeister tuning 
the Como D 'Amour . 

Brass Sax, English Post Hom, Tibia C/ausa, Salicional , Trumpet , 
Waldhom , Musette . 

A wooden soldier and Hurdy Curdy stand in front 
of the open diapason . 
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Rank Summary 

RANK 
1. Post Horn .................. . 
2. Tuba ...................... . 
3. Trumpet ................... . 
4. Orchestral Oboe ............. . 
5. Krumet .................... . 
6. Musette .................... . 
7. Como d'Amour ............. . 
8. Brass Saxophone ............ . 
9. Waldhorn ................. . 

10. Clarinet . . . . . . . . . . . . . . . . . . . . . 
11. Flugel Horn ................. . 
12. French Horn ................ . 
13. Antiphonal French Horn ...... . 
14. English Horn ................ . 
15. Solo Vox Humana ........... . 
16. Vox Humana ............... . 
17. Vox Humana ............... . 
18. Antiphonal Vox Humana ..... . 
19. Open Diapason ........... .. . 
20. Tibia .. . ................... . 
21. Tibia Minor ................ . 
22. Flute ...................... . 
23. Quintadena ................. . 
24. Antiphonal Stp. Diapason ..... . 
25. Antiphonal Open Diapason ... . 
26. Harmonic Flute .............. . 
27. Viol de Orchestre ............ . 
28. Viol Celeste ................. . 
29. Gamba .................... . 
30. Salicional .................. . 
31. Salicional Celeste .... . ....... . 

NO. 
PIPES 

61 
85 
61 
61 
61 
61 
61 
61 
73 
61 
61 
61 
61 
61 
61 
61 
61 
61 
85 
85 
85 
97 
61 
97 
61 
61 
97 
61 
61 
73 
67 

PRES-
SURE MANUFACTURER 

13" Schopp 
15" Wurlitzer 
10" Kimball 
10" Wurlitzer 
10" Trivo 
10" Schopp 
5" Moller 
7" Schopp 
7" Kimball 

10" Wurlitzer 
5" E.M. Skinner 
10" E.M. Skinner 
5" Moller 
5" Estey 
8" Wurlitzer 
6" Gottfried 
5" Aeoline 
5" Wicks 

15" & 10" Wurlitzer 
10" Wurlitzer 
10" Barton 
10" Wurlitzer 
5" Moller 
5" Wicks 
5" Wicks 
5" Skinner 

15" & 10" Kimball / Wurlitzer 
10" Wurlitzer 
5" Skinner 
7" Austin 
5" Wicks 
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BETIYGREY: 
Theatre Organist Undaunted 

The master of ceremonies at the Horti
culture Show, Chicago World's Fair, 
1934, could not bring himself to say 
"Hortense Ragatz" when it came time to 
introduce this young and talented organ
ist. But he could say "Betty Grey." And 
so, Hortense Platt Ragatz became Betty 
Grey from that moment on. 

To think that ten years later in June 
1944, I was so close to and yet so far from 
what would become my very favorite 
entertainment. After finishing boot camp 
at Great Lakes, I was stationed for the 
month at Wright Junior College on Chi
cago's north side beginning an 11-month 
electronics training course in the US 
Navy. I met a girl while on liberty in Mil
waukee, whom I later married. On my 
last weekend in Chicago, my girl friend 
and I went swimming in Lake Michigan 
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by Erle Renwick 

at a beach within view of the now-gone 
Edgewater Beach Hotel. Little did I realize 
at the time that I would some day meet 
and hear the very popular entertainer 
who was playing theatre organ in this 
beautiful and famous hotel on the shores 
of Lake Michigan. 

Betty Grey was playing the big 3/12 
Moller theatre pipe organ, providing 
music for conventions and benefit shows 
as well as for regular floor shows with the 
big bands, dancers, magicians, vocalists 
and other show stoppers. The theatre 
pipe organ was located in the spacious 
multi-terraced Marine Dining Room, 
which could seat as many as 1400 dining 
and dancing patrons. When she wasn't 
playing the Moller she was playing a 
Hammond organ which was moved onto 
the bandstand for accompanying vocal-

ists and playing specialty numbers with 
the band - a unique feature at the time. 
She had been featured organist there since 
October 11, 1941. 

Back in 1928, just before the advent of 
talking movies, Hortense Platt (Betty 
Grey's real name), a twenty-one-year-old 
country girl of modest means from Du
buque, Iowa, who was already an accom
plished pianist, was preparing for a new 
career playing the theatre pipe organ in 
concert and accompanying silent movies, 
when suddenly it all came to an abrupt 
end - sound movies came in. Technolo
gical obsolescence overtook Hortense 
Platt as it did almost all other theatre or
ganists, and, as Betty put it, "I went out, 
along with my mother's hard-earned 
money." 

THEATRE ORGAN 



Born in 1907 in Dubuque, Iowa, she 
began studying piano locally at the Flor
ence B. Lally Pianoforte School, showing 
unusual talent at an early age. Upon 
graduating from high school, she pursued 
more education and training as a pianist 
enrolling in the Dubuque Academy of 
Music. So impressed with her seemingly 
natural gift, her professor suggested she 
continue piano studies with the European 
concert artist Silvio Scionti at the Ameri
can Conservatory of Music in Chicago. 

"Good idea, but," according to Betty, 
"trick was to get there for lessons - 187 
miles away - train 3:00 a.rn., return at 
midnight same day. Double fare because 
my mother wouldn't allow me to go to 
Chicago alone. This was about 1776 -
things not too wild at that time. Mother 
was a task master." 

While studying at the conservatory, 
Hortense continued to show great pro
mise with a successful future as a pianist 
assured, and on June 11, 1926, she grad
uated from American Conservatory of 
Music. Life was about to change for Hor
tense Platt, pianist. 

'Yes, I had a teenage dream. Let me 
explain. After winning two yearly piano 
scholarships at the American Conserva
tory of Music, Chicago, strange as it may 
seem, I dreamed of rising on that four
manual organ console at the Balaban & 
Katz Chicago Theatre. However, study
ing organ right then was impossible be
cause of the lack of money." 

To Hortense's surprise, an almost un
known Aunt Susie living in Canada sent 
her a check for educational use. Hortense 
contacted Arthur Gutow at the Chicago 
Theatre asking whether or not he would 
take her as a student of the organ for ten 
lessons. He agreed to do so for $100. 
After the ten lessons he left town to open 
the Michigan Theatre in Detroit. 

Betty goes on, '1 then contacted Milton 
Charles, organist at the Chicago Theatre, 
he having replaced Jesse Crawford. He 
was delighted with my ability and helped 
me to achieve my dream." 

''My first try-out was at the Tivoli 
Theatre. The Marx Brothers were per
forming at the time. When it came time 
to press the button and the organ would 
go up, I was so excited I almost missed 
pressing the button on time to 'rise and 
shine."' 

'1 then became the understudy for the 
great Milton Charles. One day he asked 
me where I lived, and I said Iowa. He 
questioned me further. Yes,' I told him, 
1 get up at 2:00 a.rn. to take the 3:00 a.rn. 
train, take my lesson at 10:00 a.rn. and 
return by midnight back home in Iowa."' 

"His response, 'Never pay me again. I 
will give you two lessons each time you 
THEATRE ORGAN 

come.' My reply, 'My mother will pay 
you as long as she has the means."' 

Milton Charles introduced Hortense 
Platt to Louis Lipstone, Director of Bala
ban & Katz, Chicago, and later Director 
of Music, Paramount Pictures. He liked 
her work. She then started playing fea
tured organ music and silent movies for 
Balaban & Katz, rotating as relief organ
ist for such organists as Milton Charles, 
Faith Bayton, Dean Fosselar (Amos 'n 
Andy theme) and others at the Chicago, 
Tivoli, Central Park (Oriental), Roose
velt and Uptown theatres. 

This young lady theatre organist had 
made the grade in the eyes of Milton 
Charles as evidenced by this letter of 
introduction he wrote to organist Arsene 
Siegel calling her, " ... a fine organist and 
capable of any relief work you might 
have for her. Lipstone has heard her and 
likes her. Regards, Milton Charles." 

In the meantime, she joined the organ 
faculty at The Chicago School of Organ, 
Gunn School of Music. 

"God bless the 
theatre organ for 

what £t has 
given me -

lifelong 
happiness. " 

Hortense Platt had just begun her rise 
to stardom as a theatre organist in fulfill
ment of her teenage dreams when, almost 
immediately, "talkies" arrived. Almost 
all theatre musicians became unem
ployed. Like other Chicago theatre or
ganists, both the well known and the 
not-so-well known, Hortense found 
herself without a job and with little hope 
of ever finding one. She decided to return 
home to Dubuque. Luckily, sound 
movies had not inundated the small town 
theatres yet. She started playing the 
Strand Theatre for silent movies and 
sing-alongs. 

H. Merrill Wills, Chief Meteorologist 
at Dubuque University, visited Hortense 
and her family. He said he had been ob
serving Betty and her musical progress 
and felt that she was at a crossroads. He 
asked Hortense to step into his car so 
that he could drop her off at the univer
sity to register to finish her college work. 
He expressed fear that she would not fin
ish her education unless he were to take 
her immediately to the school to register. 
Years later while Betty was playing the 

Moller pipe organ at the Edgewater 
Beach Hotel, an elderly man tapped her 
on the should and said, "I am Wills, the 
former meteorologist. I knew you would 
make it to the top." 

In 1932, she married Carl Ragatz, her 
high school sweetheart. They met at age 
14 and are still happily married to each 
other after sixty-one years! After the 
wedding, Hortense and Carl moved back 
to Chicago. 

The first hotel engagement for Hor
tense was playing a Hammond organ in 
the Gold Coast Room of the Drake Hotel 
in 1934. 

That same year, on June 30, 1934, she 
started playing a Hammond organ at the 
Chicago World's Fair Flower Show. Jesse 
Crawford was playing at the main theatre 
and for the outdoor concerts. She recalls 
that after she completed her perform
ances, she used to watch Jesse Crawford 
perform. Sally Rand, the bubble dancer, 
asked her to work with her, but Hortense 
had other plans. She accompanied Mary 
Margaret Nobel, lyric soprano, St. Louis 
Civic Opera Co. in the Horticulture 
Building. It was during this fair that Hor
tense Platt Ragatz became Betty Grey. 

Yes, Hortense took one organ lesson 
from Jesse Crawford on a New Year's 
Eve at which time he revealed to her the 
registrations he used when he played the 
Hammond organ. 

According to Betty, the invention of 
the Hammond organ was a miracle: It 
brought back the demand for organists! 
After moving to Chicago, she took an 
odd job close to the Hammond studios 
off Michigan Boulevard in order to use 
every lunch hour practicing to master 
this new, spectacular instrument. 

In 1936, an offer came through the 
Hammond studios. The Park Hotel in 
Madison, Wisconsin, wanted an organist 
with a college degree. Betty fit the bill. 
She was to play organ music and accom
pany Dorothy Arnold DiMaggio -
according to Betty, a duplicate of Marilyn 
Monroe - in the Blue Room, Circular 
Bar and the Victorian Lounge. "Corne 
hear Betty Grey from the Century of 
Progress and one year at the Drake 
Hotel." While at the Park she was fea
tured Sunday through Friday over radio 
station WIBA from the Oak Room. 

In 1938, Betty was at the Oak Room 
and Tropical Room of Hotel Fort Des 
Moines, playing the Hammond for late 
supper dancing - "featuring Betty Gray 
at the electric organ," and "at the organ 
of a million tones." She accompanied 
"Sonya" on the electric organ and would 
gladly play "your favorite number upon 
request." Easter deluxe dinner cost $1.25. 

While in Des Moines Betty teamed up 
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with organist Doc Lawson to play the 
dual console organ at the Paramount 
Theatre. 

One day while Betty was playing in 
the dining room at the Hotel Fort Des 
Moines, Mr. Eitel was having lunch with 
the hotel's manager. It happened that 
Mr. Eitel' s brother was manager of the 
Bismark Hotel, Chicago. Betty was asked 
to come to Chicago to play at the Bis
mark. This was a welcome move for 
Betty, since she and husband Carl were 
actually living in Chicago where Carl 
had a brokerage business. At the Bismark 
she replaced the well-known Chicago 
organist Mildred Fitzpatrick. At the Bis
mark cocktails were 60¢ each, while a 
full course dinner could be had for $1. 85. 
For three years Betty was a headliner at 
the Walnut Room, Bismark Hotel, Chi
cago. 
16 • MAY/JUNE 1993 

Charlie Dawn, music critic for the 
Chicago Evening American, wrote on 
June 27, 1938, "Modie and Le MaW<, 
ballroom dancers, and soprano Darlene 
O'Day, assisted by Betty Grey at the or
gan, complete the specialty program 
Managing Director Roy Steffen has 
arranged. Incidentally, the console of the 
electric organ is wheeled out on the floor 
... and it's the first time I've ever seen an 
organ ist actually participate in a floor 
show ... from the stage floor." 

In 1941 Betty played on the Bamboo 
Terrace, Glass House and Emerald Room 
(main dining room) of the Graemere 
Hotel, Washington Blvd. at Garfield 
Park, Chicago, sometimes called a mini
ature Edgewater Beach Hotel - a very 
high class hotel, according to Betty. She 
was featured with Lew Story's orchestra. 

After three months at the Graemere, 
during an intermission she was sitting in 
the lobby when a gentleman went to the 
desk to ask to speak to the organist. 
When he learned that the organist was a 
female, he expressed surprise and said 
that he just wanted to inform the organ
ist that the organist position at the Edge
water Beach Hotel was open for the first 
time in fourteen years. 

'Needless to say, I got an interview 
within a day. There was one hitch. The 
hotel owner-manager Bill Dewey really 
wanted a man organist. Remember those 
days? But I coaxed him into trying a 
woman, as I mentioned that a woman 
looks more attractive sitting at an organ 
than a man looks in a tW<. He apparently 
agreed with me, since the hotel called me 
a week later to open with Wayne King." 
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Betty and husband Carl wt'th Captat'n of Mt'ssissippt' Queen . 

She started at the Edgewater Beach 
October 11, 1941, replacing Herbert 
Foote, who retired. Her instrument was 
a Moller 3/12 theatre pipe organ. She 
shared the spotlight with many famous 
dance bands. Both Russ Morgan and 
Xavier Cugat featured her on the organ 
playing with the band. She says the slow 
response of the pipe organ made it a little 
difficult to maintain the rhythmic beat of 
the organ with that of the orchestra. She 
accompanied Vaughn Monroe as he gave 
private performances for the guests in 
their rooms. 'The clientele included 
shieks who gave watches in appreciation 
and movie stars who caused their wait
resses to faint from the shock of waiting 
on them. We had everything, even the 
Chicago Symphony members for the 
Christmas Eve celebrations. For Egyptian 
floor shows there were live camels -
always the best of everything." 

On June 11, 1952, the Beach Walk 
opened for dancing under the stars and 
strolling through the gardens. There was 
non-stop dancing with a continuous 
dance beat provided alternately by the 
dance band and Betty at the Hammond 
organ. 

She continued a very successful 13-year 
engagement until the hotel was sold in 
1954. 

"You might ask, 'How could you do 
this with two growing boys, a husband 
and a sick mother?' The answer - coop
eration. Our home was always super
vised either by my mother or my hus
band. Our one day off each week was 
THEATRE ORGAN 

very special with the children. My mother 
was happy to supervise because she be
lieved in using talent, if you had one, 
and she wanted me to make use of my 
education." 

'The hotel had inspectors come 
monthly to evaluate the entire hotel from 
entrance to exit. They reported, '... The 
floor show came on about 9:15 p.m., 
and it was very well done; all numbers 
were good and well announced by Mr. 
Dorsey. There was dancing throughout 
the evening, and the announcement of 
another floor show at 11:25 was made, 
but it was not posted on the board near 
the shell. The organ music between num
bers of the band was the best we have 
heard for dancing, and many people re
marked about it - how good it was. The 
woman who played the organ was per
sonable, well groomed, smiled nicely, 
and just as many people danced during 
her numbers as during the band num
bers.' This was the Hammond Model A. 
This is the nicest compliment I have 
ever received - being compared to 
Tommy Dorsey." 

'Then, in 1954, the hotel was sold, 
and I felt that we should move to Florida 
to take advantage of the climate after 
Chicago with its cold and miserable 
winters." 

The roster of big bands with whom 
Betty shared the spotlight looks like this: 
Henry Brandon, Frankie Carl, Xavier 
Cugat, Bernie Cummins, Jimmy Dorsey, 
Tommy Dorsey, Shep Fields all-reed 

orchestra, Ralph Flanagan, Horace Heidt, 
Woody Herman, Richard Himber, Art 
Kassel, Wayne King, George Liberace 

1 (director of house orchestra, Edgewater 
Beach Hotel), Victor Lombardo, Johnny 
Long, Freddie Martin (Merv Griffin 
vocalist), Vaughn Monroe, Russ Morgan, 
Johnny Olsen, Phil Spitalny with Evelyn 
and Her Magic Violin, Charlie Spivak, 
Claude Thornhill, and Orrin Tucker. 

The hotels where Betty was featured 
at the Hammond organ: Drake (Chicago, 
1934), Park (Madison , 1936), Fort Des 
Moines (Des Moines, 1938), Bismark 
(Chicago, 1938-40), Graemere (Chicago, 
1941), Edgewater Beach (Moller theatre 
pipe organ and Hammond, Chicago, 
1941-54). 

She played a Hammond organ daily 
over radio station WIBA, Madison, 
Wisconsin. 

She played in these theatres (in Chi
cago, except as noted): Biograph, Central 
Park (Oriental), Tivoli, Chicago, Roose
velt, Uptown, Strand (Dubuque), Para
mount (Des Moines). 

In September, 1954, the Ragatz's 
moved to Ft. Lauderdale, Florida. 

The Hammond Organ Co. paved the 
way for Betty to play at the Lauderdale 
Yacht Club. "Arriving in Ft. Lauderdale, 
I had one audition at the fine conserva
tive Lauderdale Yacht Club, and played 
there for 20 years until 1974." 

Betty has said numerous times in our 
conversations about her career that she 
could not have done it all without hus
band Carl at her side supporting her all 
the way. 

"So having recently concluded a sea
son at the Community Presbyterian 
Church here, I am reminded of the musi
cal song, the words being, There will 
come a day, youth will fade away, and 
what will they say about me?"' 

'Well, Miss Clairol has not faded 
away. I am studying Spanish. I am a stu
dent of Interior Designer Robert Kel
strom, and we are redesigning our home 
at the moment, and my husband and I 
are 'Cruising Down the River' on the 
Mississippi Queen - great fun!" 

'1 am still dreaming while playing on 
my three-manual organ - sometimes 
trying to improve a musical selection as 
Eddie Dunstedter did, or playing a Craw
ford technique he originally called the 
glissando, or mimicking those famous 
popular tunes only Milton Charles could 
arrange." 

'The only difference between dream
ing now and dreaming as a sweet 16-
year-old teenager is that the first digit has 
changed from 1 to 8." 

"God bless the theatre organ for what 
it has given me - lifelong happiness." 
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Saturday, July 3 
PRE-GLOW ONE: 
Downers Grove 
Chris Nelson at the 3/10 Wur
litzer followed by cocktails and 
an elegant candlelight dinner at 
the historic Baker Hotel and 
living legend Leon Berry at tne 
unique 3/10 Geneva pipe organ. 
Limited to 250. 

PRE-GLOW TWO: 
A Dinner Cruise 
on Lake Michigan aboard the 
fabulous ·cruise yacht, The Spirit 
of Chicago. Top deck is reserved 
for us. We'll dine in air condi
tioned comfort while watching 
Chicago's spectacular fireworks 
display and hear the 1812 Over
ture live from Grant Park. 
Limited to 125. 

REGISTRATION 
from 9 a.m. to 9 p.m. 
The Palmer House, Mezzanine. 
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ATOS 
Chicago 
'93: 
Two Pre-Glows 
... take your 
choice! 

Chris Nelson 
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Sunday, July 4 
Registration 
9 a.m. to 7:30 p.m., Mezzanine, 
Palmer House. 

Chapter Reps Meeting 
1 p.m. to 3 p.m., Palmer House 

The Aragon Ballroom 
3 p.m. to 6 p.m. -with Bob 
Ralston at the 3/10 Wurlitzer, 
the Tony Barron Orchestra and 
Cocktails. Bring your dancing 
shoes and mingle with fellow 
conventioneers. 

Civic Opera House 
8:30 p.m. to 10 p.m. - Dennis 
James at the 3/50 Skinner. 

Aragon Ballroom 3/10 Wurlitzer 
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Monday, July 5 
The Patio Theatre 
9 a.m. to 11 a.m. -with Rich 
Lewis and the Young Organist 
winners at the 3/17 Barton in 
this splendid atmospheric house. 

Membership Meeting 
3 p.m. to 4 p.m. - at the Rialto 

The Rialto Square 
Theatre, Joliet 
4 p.m. to 6 p.m. - starring 
Simon Gledhill and the newly 
updated 4/21 Barton Grande. 

Optional Dinner 
6 p.m. -9:30 p.m. in the 
and Kay McAbee in concert. 
Tom Gnaster at the grand piano 
will be an added attraction. 
Limited to 450 conventioneers. 
Those not attend ing will board 
the buses after the Gledhill con
cert to return to The Palmer 
House. 

Tom On.aster 

20 • MAY/JUNE 1993 

Simon Gledhill 

Kay McA bee - optional Rialto 
banquet and concert . 
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Mundelein 
4/ 24 Wurlitzer / Gottfried 

Gateway Theatre 3/ 17 Wurlitzer/Kimball 

THEATRE ORGAN 

Allen Miller 

0 
D 
[I] 

0 
e 
G 
0 

Tuesday, July 6 
Mundelein 
9:30 a.m. to 11 a.m. - with Jonas 
Nordwall in concert at the 4/24 
Wurlitzer /Gottfried on the 
fabulous campus of St. Mary of 
the Lake University. 

Tech Seminars 
2 p.m. to 4 p.m. - Palmer House 
Allen Miller, John Muri 

The Gateway Theatre 
8 p.m. to 10 p.m. - with Dick 
Smith playing the renovated 
3/17 Wurlitzer /Kimball fol
lowed by an OPTIONAL JAM 
SESSION and free refreshments. 
Those not opting to attend will 
board buses after the concert to 
return to The Palmer House. 
A nationally known artist will 
lead Jam Session. 

John Mun: 
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Wednesday, July 7 
The Chicago Stadium 
9 a.m. to 11 a.m. - featuring 
House Organist, Frank Pellico 
and Walt Strony in concert at 
the 6/51 Barton Grande. SA VE 
THE STADIUM! 

The Tivoli Theatre 
2 p.m. to 3:30 p.m. - with Kurt 
von Schakel and a live vaude
ville show on stage. Introducing 
the newly installed 3/10 Wur
litzer (formerly at Maine North 
High School). John Muri will 
cameo . 

1993 ATOS Banquet 
Evening- in the Stanley Field 
Hall of the Field Museum. 
7 p.m. - 8 p.m . - Cocktails 
8 p.m. - Dinner 
Entertainment provided by Bill 
Tandy; access to museum 
exhibits. Unlimited attendance. 
There will be a lottery for airline 
tickets for those flying via United 
and using reservation 
No. 530ER. Must be at banquet 
to win. 
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Walt Strony and Frank Pellico 
will play the Chicago Stadium 
6/ 51 Barton Grande . 

Tivoli 3/ 10 Wurlitz er 

Bill Tandy 
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Jack Moelmann Joe Duci Bell.a 

Ron Rhode 

Chicago Theatre 4/ 29 Wurlitzer 
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Thursday, July 8 
CA>ngress Theatre 
10:30 a.m. to Noon - Stan Kann 
presiding at the 3/43 Kimball in 
this huge movie palace. 

Afternoon Seminars 
at The Palmer House 
Movie Palaces - Joe Duci Bella 
Young Organists Meeting 
Electronic Organ Owners 
Group - Jack Moelmann 

The Chicago Theatre 
8 p.m. to 10 p.m. - starring Ron 
Rhode at the 4/29 Wurlitzer in 
Chicago's premier theatre. What 
a spectacular finish to ATOS
Chicago 1993 Convention! 
There will be a farewell reception 
in the Chicago Theatre Grand 
Lobby following Ron's concert. 
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Friday, July 9 
AFTERGLOW 
This optional event is limited 
to 282. 

Morning. 
The Van Der Molen Studio 
3/19 Morton with Clark Wilson 
at the console of this often 
recorded pipe organ. 

Krughoff's Wurlitzer Park fea
turing Charley Balogh playing 
the 4/33 Wurlitzer - another 
favorite recording organ. 

Afternoon ... 
The First Baptist Congregational 
Church with the Trio Con Brio. 
Tom Hazleton, Donna Parker 
and Jonas Nordwall; the pipe 
organ is a 4/76 Kimball with 
authority. 

The Afterglow will begin at 9 
a.m. with a 5 p.m . scheduled 
return to Palmer House. 

Please Note: Circumstances beyond the 
control of ATOS, CA TOE, the artists 
or venues may dictate changes to this 
schedule. We do not anticipate any 
major changes and invite you all to join 
us in this celebration of the finest collec
tion of theatre pipe organs anywhere! 

Trio con Brio 
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Van Der Molen 's 3/ 19 Robert-Morton 

Krughoffs 4/ 33 Wurlitzer 
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Schedule of Events 
Preglow 
Saturday, July 3 
9a.m. 

4p.m. 

6-7p.m. 
7p.m. 

7-llp.m. 

Registration - Palmer House 
PRE-GLOW I 
Downers Grove North High School 
Chris Nelson at 3/10 Wurlitzer 
Cocktails at Baker Hotel 
Dinner 
Leon Berry at 3/10 Geneva 
Limited to 250 Conventioneers. 
PRE-GLOW II 
Spirit of Chicago Dinner Cruise 
on Lake Michigan. 
Fireworks and 1812 Overture. 
Limited to 225 Conventioneers. 

Sunday, July 4 
9 a.m. - 7:30 p.m. Registration 
10 a.m. YTOE Meeting - Jack Moelmann 
1-3 p.m. Chapter Representatives Meeting, 

Palmer House 
3-6 p.m. Cocktail Party-Aragon Ballroom 

Bob Ralston at 3/10 Wurlitzer 
Tony Barron Band 

8:30 p.m. Civic Opera House 
Dennis James at 3/50 Skinner 

Monday, July 5 
9-11 a.m. 

3-4p.m. 

4-6p.m. 

6:30p.m. 
8-9:30p.m. 

Patio Theatre. Rich Lewis and Young 
Theatre Organist winners. 3/17 Barton 
Rialto Square Theatre -
Membership Meeting 
Simon Gledhill at 4/21 Barton 
Optional to first 450 or Free Evening. 
Dinner in Rialto Rotunda 
Kay McAbee in concert. Tom Gnaster, piano 

Tuesday, July 6 
9:30-11 a.m. 

2-3p.m. 
3-4p.m. 
4-5p.m. 

8-lOp.m. 

10:30p.m. 

Mundelein - Jonas Nordwall at 
4/24 Wurlitzer/Gottfried 
Palmer House Seminars & Meetings 
Allen Miller 
John Muri 
Pipe Organ Owners Meeting -
Laurel Haggart 
Gateway Theatre - Dick Smith at 
3/17 Wurlitzer /Kimball 
OPTIONAL JAM SESSION 
Free refreshments; $3 bus fee. 

Wednesday, July 7 
9-11 a.m. 

2-3:30 p.m. 
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Chicago Stadium -Frank Pellico, 
Walt Strony at the 6/51 Barton. 
Tivoli Theatre - Kurt von Schakel at 
3/10 Wurlitzer. Vaudeville on stage. 
John Muri cameo. 

7-8p.m. 
8p.m. 

Optional ATOS Banquet at Field Museum 
Cocktails, Exhibits 
Dinner, National Awards, Airline Lottery 
Bill Tandy, artist. Includes access to 
museum exhibits. 

Thursday, July 8 
10:30-12 

2-3p.m. 
2-3p.m. 

3-4p.m. 

4-5p.m. 
8-lOp.m. 

Congress Theatre - Stan Kann 
at 3/43 Kimball. 
Palmer House Seminar & Meetings 
Movies Palaces - Joe Duci Bella 
Young Organist Competition and 
Scholarship meeting - Dorothy 
Van Steenkiste 
Electronic Organ Owners Meeting -
Jack Moelmann 
Devtronix Users Group - Dr. Dee Williams 
4/29 Wurlitzer. There will be a farewell re
ception in the Chicago Theatre Grand Lobby 
following the concert. 

Afterglow - Friday, July 9 
Home installations will include Clark Wilson at the 3/19 
Robert-Morton at Van Der Molens, Charlie Balogh at the 4/33 
Wurlitzer at Krughoff's and the Trio con Brio at First 
Congregational Church, 4/76 Kimball. 
9 a.m. to 5 p.m. (Return to Palmer House.) 
Schedule may be changed if circumstances dictate. 

Theatre Historical Society 
Archives Hosts ATOS 

Convention Open House 
Chicago convention attendees who are unable to go on the 

Afterglow may wish to attend the special Open House for 
ATOS at the Theatre Historical Society Archives on Friday, 
July 9 from 11 a.m. to 4 p.m. The Archives is located at 
152 N. York Road, 2nd floor, in Elmhurst, Illinois, a west 
Chicago suburb. 

THS was founded in 1968 by the late Ben Hall, a well
known ATOS member and theatre history expert. The 
Archives is a treasure trove of information for ATOS mem
bers interested in knowing more about a theatre from which a 
particular organ may have come. THS volunteers maintain 
files on over 9,000 theatres with well over 100,000 photos, 
blueprints, newspaper ads, and artifacts, just the things that 
avid organ owners or stewards wish to know. This splendid 
new 3,CXX>-square-foot archives, research facility, and museum 
is in re-built space over the lobbies of the newly renovated 
York Theatre. 

The THS Archives is located in downtown Elmhurst, two 
blocks north of the Metra train station. Trains leave down
town hourly from the Northwestern Station, about six blocks 
from the Palmer House and take about 25 minutes to reach 
Elmhurst. Metra schedule and ticket price information can be 
had by calling 312/322-6777 from 8 a.m. to 5 p.m. 

Archives Director (and ATOS member) Bill Benedict keeps 
regular hours during the week. For a current schedule or fur
ther information contact him at 708/782-1800. The FAX 
number is 708/782-1802. Information sheets will also be 
available at the convention record shop and at the ''Movie 
Palace" seminar by THS President Joseph DuciBella to be 
held during the convention. 
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Loop Architecture 
1. AUDITORIUM BUILDING 

(in Roosevelt University) 
430 S. Michigan Avenue 

2. Board of Trade 
141 W. Jackson 

3. Fischer Building 
343 S. Dearborn 

4. Monadonock Building 
53 W. Jackson 

5. Orchestra Hall Building 
220 S. Michigan 

6. PALMERHOUSE 
STATE & MONROE 

7. Carbide and Barcon Building 
230 N. Michigan 

8. Carson Pirie Scott & Company 
State & Madison 

9. Chicago Public Library 
Cultural Center 
78 E. Washington 

10. City Hall/County Building 
121 N. LaSalle Street 

11. Federal Center and Plaza 
Dearborn between Adams 
&Jackson 

12. First National Bank Building 
and Plaza 
Monroe, Madison, Dearborn 
and Clark Streets 

13. Inland Steel Building 
30W. Monroe 

14. Marquette Building 
140Dearborn 

15. Metropolitan Detention Center 
Clark & Van Buren 

16. North American Life 
Insurance Building 
Geweler' s Building) 
35 E. Wacker Drive 

17. Reliance Building 
32 N. State Street 

18. The Rookery 
209 S. LaSalle 

19. Sears Tower 
233 S. Wacker 

20. Amoco Building and Plaza 
200 E. Randolph 

21. State of Illinois Center 
Clark Street between 
Randolph & Lake 

22. 333 W. Wacker 
23. Marina Towers 

North bank of Chicago River 
between Dearborn & State 

24. Merchandise Mart 
North bank of Chicago River 
between Wells & Orleans 

25. Tribune Tower 
435 N. Michigan A venue 

26. Wrigley Building 
410 N. Michigan A venue 
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11 1 1 \ \ \ 
Travel Information 

If you are traveling by air, why not take the 
CTA's subway/elevated from O'Hare Field to 
downtown Chicago, exit Monroe Street, 1 ½ 
blocks from the Palmer House. Cost $1.50. 

If you prefer to take a bus, the Continental 
Airport Transport Company will take you dir
ectly to the Palmer House Entrance for $13. 
(Round trip - $24). 

If you are driving and staying at the Palmer 
House , you may leave your car directly across 
the street at the Mid-Continental Plaza parking 
or at the Adams-Wabash self-park for $14 a 
week/day, or $11.50 a day weekends. 

t 
N 

20 

Chicago: 
Architectural 
Wonderland 

Volumes have been written 
on the architectural wonders of 
Chicagoland. The city has been 
an architect's challenge since the 
great fire of 1871 leveled the 
business district and most of the 
surrounding residential areas. 
That challenge was met with the 
construction of many master
pieces that are preserved and 
quite a few that have survived 
successive waves of moderniza
tion. The map illustrates how 
close the Palmer House is to 
many of these landmarks -
new and old. Further informa
tion will be available at the Hos
pitality Center for those wishing 
to take a tour of these architec
tural treasures. 
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From the Puget Sound Pipeline 
September 1990 

TWO GALS TAME 
THE MONSTER! 

Long time Bremerton member, Beth 
Adkison, is nearing the completion of a 
major pipe organ installation in her home. 
What an interesting story it is! How many 
theatre pipe organs have had two single 
gal owners, both having purchased, in
stalled and maintained the same instru
ment in their respective homes? Most 
likely none other than this lucky pipe 
organ! 

The story begins on May 16, 1925, 
when the Wurlitzer factory shipped a 
Style B, Opus 1059, to the Astoria The
atre in Astoria, Oregon. One year later 
the instrument was re-installed in the 
Liberty Theatre in Astoria, where it re
mained for 24 years. 

Then it was sold to Bill Blunk in the 
early 50s for $250. Bill installed it in the 
BLUE -C Roller Rink in Astoria. After a 
very few years, Bill removed the organ 
and moved the entire instrument to Indi
ana, only to return with the organ to Ore
gon in the 50s. 

Once again it was installed in a skating 
rink in Astoria, this time the Viking Rink. 

In March, 1961, Bill Blunk was prepar
ing to install his newly acquired 5124 
Marr & Colton in the Viking Rink and 
Opus 1059 was sold to Laurel Ruby (Lau
rel Haggart). A long article appears in the 
August 1964 edition of Bombarde about 
Laurel and the "Monster, " as she affec
tionately referred to her new pipe organ. 
Laurel enlarged the organ to 7 ranks and 
sold it in 1966 to Don Rittenberg of Port
land. Don worked on the organ compon
ents but basically kept it in storage until 
he moved to Longview, Washington, 
where it again was placed in storage. 

Enter Beth Adkison! After 16 years of 
storage in Longview, the Rittenberg fam
ily advertised the organ for sale in a little 
nickel newspaper! And Beth couldn't 
resist. 

After building a new home to accom
modate her new Opus 1059, the installa
tion process is now almost complete. The 
seven sets are: the original four, Flute, 
Salicional, Vax, Style D Trumpet, plus 
Tibia, Clarinet and Oboe Horn. Six ranks 
are now playing. 

Congratulations to Beth on a monu
mental task. We look forward to the day 
when 1059 is ready for its Grand 
Entrance! 
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Opus 1059 console. 

The Shoestring Saga 
of Opus 1059 

by Beth Adkison 

Yes, I have a pipe organ. Wonder of 
wonders. No, it isn't anything I planned 
for. Ten years ago I would have laughed 
if anyone had even suggested such a 
thing. Pipe organs were for people who 
had money. I certainly did not fall into 
that category. I got bit, good and hard, 
about ten years prior to 1986 with this 
strange pipe organ bug when I went to a 
concert in Seattle with some friends. I 
love that pipe organ sound, but the most 
I ever thought to own was a f~ir to mid
dling size electronic organ . I had a very 
nice Gulbransen, the Premier model, as 
well as a piano and an antique pump or
gan. Why should I even consider any
thing more? 

In 1986 my house was up for sale, 
plans were all in place for building a new 
house, and I was very busy working full 
time, and trying to attend meetings of 
three different organ clubs. Out of the 
clear blue sky, here was a pipe organ -
the right size, a Wurlitzer, at the right 
price. The timing couldn't have been bet-

ter. I did not build the house to accom
modate the organ, as stated in the news
letter article. The house plans needed only 
minor changes to fit the organ. An up
stairs storage room was turned into a 
pipe room by raising the roof. The stair
way was moved forward about four feet 
so that a blower room could fit under the 
stair landing. The house is all open space, 
upstairs and down, and the swell shades 
open directly into that space. 

Getting the organ in the house proved 
to be a story all by itself. First, the organ 
was moved from Longview to my old 
house and most of it stored in the garage 
and a spare bedroom. Then, shortly after, 
the house was sold and I had to be out 
by the end of the month. So, the organ 
was moved to a mini-storage unit along 
with most of the other household goods. 
I moved into a small apartment while the 
house was built. That was supposed to 
be a matter of three months - it was 
closer to five. Then came the big moving 
day. Everything had to be moved once 
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Opus 1059 in storage in Longview , Washington. One great moving crew! L to R : Marlin Mangels, 
Somewhere in here is a pipe organ . John Nafie, Bob Montgomery, Mr . Nafie (John's 

father), Mel Retzlaff 

more. And, of course, every time we and most of this one had been packed in 
went to move the organ, it was raining - packing cases for almost twenty years. 
HARD. The last time was the worst. Hours were spent cleaning chests (re
Hard rain and a lot of fresh turned dirt moving three mice nests), replacing 
and clay to slip around in. I don't know missing or broken parts, recovering pneu
what I would have done without the help matics, and just figuring out what goes 
of friends and family. I know none of where. Pipes were dented and badly bent. 
them will forget that November 1987 A lot of them were broken and had to be 
moving day. Several of them have told resoldered. Mel did that for me. The in
me they will never move me again. sides of chests and regulators were black 

Once I was moved in, the real work 
began. I knew just about as much as 
Laurel Haggart when she bought the 
same organ in 1961. And like Laurel, I 
decided to do as much of the work as I 
could myself. It has proven to be an edu
cation, a real learning experience. Once 
again, I would have gotten nowhere 
without the help of my organ club 
friends. So many of them have helped 
along the way. Mel Retzlaff did so much 
when it came to moving heavy parts 
around; Don Myers told me how to lay 
out and place chests and relays in the 
organ room; Mel, Earl Winters, and 
Marlin Mangels did so much to get the 
blower working. It took almost four years 
from the day I moved into the house 
until the organ was playable. 

There is no denying there is a lot of 
work to putting a pipe organ together 

with coal dust. Parts of the frame had to 
be made. The toe boards were damaged 
and broken. It was very interesting un
wrapping pipes wrapped in twenty-year
old newspaper. 

I decided to retain and operate the ori
ginal four-rank organ just as it did in 
1925, and to go ahead with the work al
ready started on the three additional 
ranks. A new rectifier was bought be
cause we could not find one when we 
picked up the organ. The Tibia and the 
Oboe were already wired into the relay 
rack. The Clarinet had to be done from 
scratch. When I unpacked the pipes I 
found I had two sets of Oboe pipes - an· 
Oboe Hom and an Orchestral Oboe. I 
put the Oboe Hom on the chest to start 
with because it was in better shape over
all but have since replaced it with the Or
chestral Oboe which sounds better. Very 

little windline came with the organ so we 
decided on PVC with a metal trunkline 
from the blower. That metal trunkline 
has since been replaced with wood which 
seems to be quieter. 

I shall never forget the first time we 
turned the blower on and air found its 
way into the chests. Pipes started sound
ing off all over the place. Mel Retzlaff, 
Don Myers and I were hopping all a
round trying to find the pipes that were 
speaking, and stop them! What excite
ment! And windleaks by the dozen! There 
was still a lot of work to be done. But the 
day finally came when we could sit down 
and actually play the organ. And it 
sounded really good! Much better than I 
had even hoped. Especially the Tibia. 
This was very surprising considering 
the Tibia pipes were made up of three 
different sorts of wood pipes, none of 
them Wurlitzer. The Tibia Clausa came 
from one source, the next octave from 
another and the remainder of the wood 
pipes apparently came from a photo
player. They all sit on Wurlitzer chests; 
the regulator is Wurlitzer, and the tremu
lant for that rank is from Balcom and 
Vaughan. Don Myers spent hours 
straightening pipes, doing all the tonal 
finishing and tuning. That guy is some
thing of a miracle worker. 

, t'fore pipes laid out on balcony prior to placing on chests. This is the Style D 
Trumpet. Note the many dents. 

Oboe ranks and tremolos laid out on upsta irs balcony floor . 
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Moving the larger pieces up to the organ room. 

Meanwhile, I am having the time of 
my life playing this instrument and 
showing it to anyone interested. I get a 
lot of satisfaction and enjoyment from it. 
I am convinced that buying it was one of 
the best things I have ever done. I have 
spent more than I paid for Opus 1059 on 
the additions and other parts but I still 
haven't put out as much money as a good 
electronic organ costs. Maybe I don't 
have all the fancy features of the elec
tronics, or even the larger pipe organs, 
but this organ fits the house and I do 
have that wonderful pipe organ sound -
theatre pipe organ, that is. 

Mel Retzlaff on the right directing family members. 

On the back wall is the Tibia Clausa and the largest 
Diapason pt,pes. 

''It seems I have 
taken up a 

hob by that w£ll 
never end.'' 

And still the work goes on. I don't 
think it will ever be finished. I think the 
organ has been rewinded at least three 
times in an effort to make it more effi
cient. The two-horse, single phase Orgo
blow may have been fine for the original 
four ranks but it just barely makes it for 
the seven now playing. I am actively 
looking for a good Shp blower. Along the ' 
way I have acquired a very nice Cryso
glott and that has been added to the 
Xylophone and the Glockenspi _el. Then, 
since I had four reeds and three flute 
ranks, it was decided that I needed to bal
ance things out by adding a Diapason. I 
am still in the process of getting that in
stalled. A new contact rail was installed 
on the accompaniment manual, second 
touch was added on the accompaniment. 
The couplers and the presets still have to 
be wired in. Once the Diapason is wired, 
the stop rail will have to be done over. 
It seems I have taken up a hobby that 
will never end. 

The traps or ··toy counter" with the glockensp,,,·el 
underneath sitting in front of the other swell shade . 
The Chinese gong is just out of fn"cture at the upper 
left hand corner. 

Pipe room from the back corner. Xylophone and Chrysoglott in foreground, 
three rank chest with Clarinet, Tibia, Oboe and bass drum immediately 
behind . At extreme right you can just see the top of one swell shade . 

The original four ranks of the Style B Wurlitzer . Bourdon pt,pes against the 
wall with the four -rank chest in front holding the Trumpet, Flute, Salicional 
and Vox Humana . Door to chamber on the right . Ceiling on this side of room 
is 12' high . 
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News from Rodgers 
Phoenix Suns Choose 
Organ From Oregon 

A Rodgers Oxford 945 digital organ 
has been purchased and installed in 
Phoenix's new American West Arena by 
the Phoenix Suns NBA basketball team. 

The three-manual instrument includes 
a Rodgers PR-300 digital sequencer/ 
sound module, giving it pre-record and 
playback capabilities and nearly 400 
organ, orchestral and sound effects 
voices. 

The Rodgers organ was selected by 
Suns' owner, Jerry Colangelo. Low main
tenance and the Rodgers' GS Standard 
Musical Instrument Digital Interface 
(MIDI) capability, allowing it to com
municate with and play other musical in
struments, were major factors in the 
decision. 

'The new Rodgers organ leads the 
crowd better than computer sound 
effects," according to Robert Whiteaker 
of NORAM Associates, Inc., Rodgers' 
Phoenix dealer. "It's spontaneous and 
not boring like taped music." 

The new organ features a special "the
atrical style" Flash EPROM allowing it to 
sound much like the giant theatre organs 
of the past. The sound module generated 
voices are used for contemporary music 
and the creation of sound effects. The or
gan was originally scheduled for installa
tion on the new 19,(X)() seat arena's sixth 
level, but the organ impressed the Suns 
enough that the location was changed to 
a second level position among the pri
vate boxes. Special spot lighting has been 
installed to make it more visible. 

Rodgers Instrument Corporation of 
Hillsboro, Oregon, is one of the largest 
and most respected builders of organs of 
all kinds in the world. Among its many 
notable installations are New York's 
Carnegie Hall and the 194-rank pipe or
gan at Second Baptist Church, Houston, 
Texas. 
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Paul, Quarirw photo 

Minding The Monkey: Minding The Store 
Senior staff organist Paul Quarino's camera catches seven-year veteran Don Feely 

changing shift with newcomer Donna Parker while the monkey watches. Other Organ 
Grinder organists are Kurtis Knight, Dean Lemire and, sometimes, Jonas Nordwall. 
Owners Dennis and Judy Hedberg have assumed management duties, and Paul Quar
ino minds the store for them two nights a week to give them a break. 

News From 

--,Au,n cg~~:v 

German architect Horst-Bernd Strei
cher-Dennert is an organ aficionado who 
decided to pursue his passion for the king 
of instruments by attempting the world 
record in organ playing. For his effort, 
that he hopes will land him in the Guiness 
Book of World Records, Mr. Streicher
Denner t chose a large, three-manual 
Allen Organ. Both organist and organ 
were up to the task, with Mr. Streicher
Denner t playing the Allen for more than 
18 hou rs in the small French town of 
Puy-en-Velay, about 60 miles from Lyon. 
He star ted at noon on December 31 and 
played into the New Year. 

For his first selection, Mr. Streicher
Denner t chose the French national hymn 
''La Marseillaise." Included in the mara
thon performance was a song of good
will to a free Europe. During the 18-plus 
hours, Mr. Streicher-Dennert played 
music of all styles, from baroque to pop. 

Mr. Streicher-Dennert, a resident of 
Siegburg, Germany, is a composer of 
European national music with peace 
overtones. 

Save The Elsinore 
by Rick Parks 

After many years of ups and downs, 
the Elsinore Theatre in Salem, Oregon, 
soon will become a performing arts facil
ity with a Wurlitzer pipe organ. Cur
rently, the owners, ACT III Theatres of 
Portland, Oregon, operate the house fea
turing second-run movies at $1.00 a seat. 

A group of concerned citizens started 
a non-profit organization, "Save the 
Elsinore" in 1980, after hearing about the 
possible demolition of the building. 
Working with theatre management, 
Save the Elsinore was able to produce up 
to 18 stage shows a year. The shows 
were very successful and Salem residents 
realized the potential of this architectural 
jewel. At that time first-run films were 
shown and the owners were Luxury The
atres of Portland, until three years ago 
when they sold all of their theatres. 

Late last year the Save the Elsinore 
Theatre Committee merged with a newly 
formed community auditorium group 
and became Salem Theatre-Auditorium 
Group Enterprises, Inc., or STAGE, Inc. 
Negotiations began between ST AGE and 
ACT III for a purchase agreement. In 
February, a press conference was held in 
the theatre's lobby. An ACT III spokes
man announced that the purchase price 
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will be $300,000 and that $25,000 had 
been received for a down payment from 
STAGE. 

The community and several businesses 
have donated over $102,000 towards 
purchase. Several grants are being applied 
for to aid in purchase, restoration, and 
improvements. 

The appearance of the structure is that 
of a castle on the exterior and in the 
interior, complete with stained glass win
dows and murals depicting characters 
and scenes from Shakespeare plays. It is 
truly one-of-a-kind. 

Installation of a 3/16 Wurlitzer was be
gun in 1986 by the organ's present own
ers, Rick Parks and his father, Clayton, 
who will continue to maintain it. The or
gan has been heard on weekends, for 
tours, and special shows featuring silent 
movies. It is the only regularly played 
organ in a theatre in Oregon. There are 
plans to enlarge the organ to 21 ranks. A 
larger three-manual console and a new 
computer relay system will control the 
instrument. Electric stop actions will re
place the old combination action. The 
Solo String and 15" Solo Tibia from the 
theatre's original Wurlitzer (opus 1257) 
will be included in the organ's specifica
tions. The original 8' swell shades for the 
Main and Solo will also be reinstalled. 
The organ will be donated to the theatre 
when the building becomes community
owned. 

Good things come to those who wait. 
In this case, they also require funding. If 
you would like to help this project be
come a reality, send your tax-deductible 
contribution to: STAGE INC., P.O. Box 
6002, Salem, Oregon 97304. 

William Hampton • 
Assistant Managing 
Director of the 
Alabama . 
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Pat Seitz • Box Off,:ce 
and President of 
Alabama Chapter . 

Look Beyond The Organ 
by Cecil Whitmire, President of Birmingham Landmarks, Inc. 

I am a long time member of ATOS, 
but I am writing this as President of the 
Alabama Theatre about a group of peo
ple who are very special. 

The Alabama Chapter of the American 
Theatre Organ Society is a unique group. 
True, their main goal is to maintain the 
beautiful Publix One/Crawford special 
that has been a major part of the Ala
bama Theatre entertainment scene for 65 
years, but this group helped save the 
Alabama and since 1987 has volunteered 
their services for everything from sump 
pump repair to fixing seats. 

Operating a large theatre for the per
forming arts is difficult at best, but when 
the theatre was purchased no one knew 
anything about operating one. Sure we 
had been in the theatre for almost 17 
years working on the organ, but this did 
not prepare us for the task at hand. 

After the new owners, Birmingham 
Landmarks, Inc. purchased the theatre in 
1987, the entertainment was 80% classic 
movies and theatre organ music. This 
was easy, but in 1992 the theatre hosted 
241 nights of entertainment including 
Wayne Newton and the Broadway play 
Love Letters with Stefanie Powers and 
Robert Wagner. Only 22 % of the booked 
nights were movies. The organ is used 
less and less, and this month the organ 
console is being dismantled by members 
of Alabama Chapter to ship to Crome 
Organ Company in Reno, Nevada, so it 
can be electrified and rolled out of the pit 
so the theatre can have space for a 36 
piece orchestra. 

Larry Donaldson • 
Crew Chief for the 
Mighty Wurlitzer . 

Bettyjohnson • selling 
souvenirs for Alabama 
Theatre and ATOS . 

Cecil Whitmire · 
President of the 
Alabama and one of 
the staff organists. 

··-x i 

Dan Liles• Lighting 
Board . 

The members of Alabama Chapter de
cided some time ago that the beautiful 
organ that is so dear to their hearts needs 
to stay in the building it was designed 
for, and they are working hard to see 
that the Alabama Theatre stays in busi
ness a long time. 

The theatre responsibilities that are 
assumed by the Alabama Chapter are: 
ticket sellers, ticket takers, ushers, pro
jectionist, stage hands, stage manager, 
painters, maintenance, organist, and the 
list goes on ... 

These people volunteer for work at the 
theatre because they have the vision to 
look beyond the organ. 

As I travel, I visit old theatres through
out the country and I find problems be
tween theatre management and organ 
people. The difference in the Alabama 
Theatre Organ Society and others are the 
goals of the theatre organization and the 
organ society are the same. We both 
want to save and preserve the finest the
atre with the finest theatre organ. 

Birmingham Landmarks, Inc., the 
owners and operators of the Alabama 
Theatre, thanks and congratulates the 
members of Alabama Chapter and hopes 
the association of the two organizations 
always remains close. 

i~:~: 
Tom Cronier • Sound 
Eng,:neer. 

Freeman Andress · Vice-President of the Alabama 
Theatre . 

It... 

Bill and Sadie McClure • Alabama Theatre ushers. 
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{The fallowing reprint was submitted by 
Atlanta member David Tuck. - Ed.} 

Dr. Jekyll and 
Mr. Muri 
by William D. Eggert 

(Last month the SFSA 's (Silent Film So
ciety of Atlanta) official court composer , 
John Muri, composed and performed an
other wonderful score for our feature 
film. We are truly fortunate to have a 
musical artist of John's caliber as a mem
ber. John is a feisty gentleman who has 
no trouble speaking his mind. We are 
grateful when he graces our meeting with 
his presence. We reprint with pleasure 
the following tribute to John from QUIET 
TIMES , their official newsletter.) 

This past summer I spent a memorable 
Saturday afternoon in June in a darkened 
theatre in the company of SFSA members 
John Muri, Charles Walker, and John 
Barrymore ... Messrs. Muri and Walker 
are also members of the Atlanta chapter 
of the American Theatre Organ Society 
(ATOS). Mr. Barrymore was there in 
spirit and on celluloid. A storm was 
gathering outside in the humid Atlanta 
skies, but John Muri, theatre organist 
extraordinaire, was causing his own 
musical tempest at the keyboard of the 
restored organ at the converted theatre 
of the ATOS location at Theatrical Para
phernalia on 10th Street. 

The three of us had converged at the 
theatre for taping of the musical score for 
this month's screening of Dr. Jekyll and 
Mr. Hyde. John and Charles were repris
ing their roles of accompanist and sound 
engineer respectively from their success
ful scoring of our February screening of 
Flesh And The Devil. After setting up the 
movie to start, Charles headed back to 
his taping controls at the rear of the the
atre. I had a front row seat to enjoy the 
artistry of Messrs. Muri and Barrymore. 
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As the movie unreeled, John's eyes 
rarely left the images of Barrymore skit
tering across the screen to glance at notes 
or keys. John had about three yellowed 
song sheets at the organ for quick refer
ence, but 98 % of his score was drawn 
from his enormous musical library stored 
inside his memory banks. There was no 
rehearsing for this taping (unless you 
consider over sixty years of accompany
ing silent films rehearsal). John accom
panied the film superbly, in one take. As 
his feet floated over the pedals, John's 
fingers danced atop the keyboard, occa
sionally flipping numerous red and white 
stops with the ease that one shifts gears in 
a car. At John's command the theatre or
gan rumbled in competition with the 
thunder outside, as his music mirrored 
the rhythm of the film. Fragments of 
Carmen, Sweeny Todd, and The Mephis
to Waltz were subtly woven into John's 
seamless score, blending into one with 
the film. The music swirled around the 
organist, theatre organ, screen, and 
eventually surrounds the theatre patrons 
in a wh irlpool of sound ... 

John Muri is a remarkable person. 
Into his eighth decade, John still plays 
with the enthusiasm and zest of the teen
ager he was when he first started accom
panying silent films during the 1920s. He 
is a kind and gracious man with a spirited 
sense of humor. "You have to be a centi
pede to play those big theatre organs ... " 
he remarked that day. But the jokes stop 
at the keyboard. John is an artist of pas
sion and conviction, and a purist when it 
comes to the topic of accompanying 
silent films. He feels that the music should 
subtly underscore the film, and never 
overshadow it. John states that an organ
ist must have vision and imagination to 
be a successful silent film accompanist. 
Unfortunately, he feels that accompany
ing silent films is a lost art form. But as 
long as we have enduring musical artists 
of John Muri's stature, silent films will 
never be truly silent ... 

~ 
Walter Strony at the 3/ 12 Kimball / Wurlitzer pipe 
organ fallowing a performance for the Shakey City 
Organ Group in Sanjose , CAlifornia . 

Strony Plays for 
ShakeyCity 

Saturday evening, February 20, 1993, 
the celebrated Mr. Walter Strony played 
for the Shakey City Organ Group on a 
3/12 Kimball/Wurlitzer at the home of 
Jack Gustafson and Richard Quiqley in 
San Jose, California. The opening num
ber was Cole Porter's ''From This Mo
ment On," followed by selections from 
The Phantom of the Opera. It was thrill
ing and emotional with the sound of the 
organ ranging from a powerful Cathe
dral to just a whisper. Walter's ability to 
play in any key was well demonstrated 
on ''Nola." It was interesting to have him 
use the accordion on second touch. Next 
was a wonderful fantasy on the opera 
Carmen that made good use of the many 
sound effects the organ has available. 
Walter then played ''Night and Day" and 
dosed the first half with a flashy "Tico, 
Tico." 

A rousing medley from 42nd Street 
opened the second half of his program. 
''Londonderry Aire" was next played 
with great expression and feeling. Wal
ter's vast amount of talent was then per
fectly displayed in a medley from Kismet 
including the ''Polevetzian Dances." 
Walter drew upon many sounds in the 
organ to create the feeling of being at the 
Mosque in Bagdad. A cheering and 
standing ovation brought him back for 
an encore. Walter asked for requests, 
made notes, and on the spot produced a 
stellar medley as if he had worked on the 
arrangement for months. Included were 
"Jalousie," ''Thoroughly Modem Millie," 
"Serenade," and the very lovely Jerome 
Kem' s "All The Things You Are." 
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Jeff Wei'lerat Paramount Theatre , 4/ 27 Wurli'tzer. 
Ed Mullins photo 

Weiler Cues on 
West Coast 
by Dr. Edward]. Mullins 

ATOS Director Jeff Weiler appeared 
at the Oakland, California, Paramount 
Theatre on January 30. This was the se
cond performance of the 1992-1993 Para
mount Organ Pops Series and Weiler's 
first appearance there. His console raiser 
was one of his own untitled composi
tions. Then he accompanied a bouncing 
ball sing-along film for the tune ''Tramp, 
Tramp, Tramp." Another novelty num
ber, "Get Up and Go Home, " also his 
own composition, followed. 

An added attraction was Wichita, 
Kansas, pianist Dave Harris who played 
Louis Moreau Gottschalk's "Grand Tar
entella" for piano and orchestra with Jeff 
playing the orchestral parts on the 4/ 27 
Wurlitzer. Harris is a senior, majoring in 
piano, at Wichita State University. The 
two musicians collaborated last October 
24 at Wichita's Century II when Weiler 
accompanied Charlie Chaplin's Gold 
Rush and.Haunted House , a Buster Kea
ton comedy short. 

Weiler then cued the 1928 Gloria 
Swanson silent film Queen Kelly. He de
parted the next morning for Hartford, 
Connecticut, where he accompanied Fritz 
Lang's Metropolis on February 1 at the 
Art Deco Horace Bushnell Memorial 
Auditorium on a 4/ 80 Austin pipe organ. 

Jeff Weiler maintains a busy schedule 
and resides in Chicago. 
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CPE PRODUCTIONS proudly presents the recordings of 

C Ii ~ I I 
flllf)JJ 

'--------~ Stiur=r=L~ or=r= TO 13Ur=r=ALO? 
Featuring the first compact disc recording of the incredible SHEA'S BUFFALO 4/28 Wurlitzer organ! 

" ... the best of the best ... one of the very few 'classics' in the theatre organ world ... it gets the 
highest possible recommendation. " Theatre Organ Magazine 

Selections include: Shuffle Off To Buffalo• Wait For Tomorrow• Espana Gani• Kiss Me, Kate Medley• Isn't It 
Romantic• The Lady Is A Tramp •Loving• The Phantom Of The Opera Selections• In My Garden • Bess, You 
Is My Woman • South Pacific Symphonic Scenario• co - S18.75 cassette - s12.15 

THAT'S ENTERTAINMENT 
Recorded on the magnificent 4/48 Wurlitzer at the Wilcox residence, Gig Harbor, Washington. 

"Clean technique, refined and controlled playing, on a top-notch instrument that is well recorded -
is a must have ... " Theatre Organ Magazine 

Twelve selections, featuring "Oklahoma" Selections, Gershwin Medley and much more. CD-S18 cassette-s12 

ORGAN FANTASIA 
Chris' second CD and first classical recording. The inaugural organ recording at St. Andrew's Church, Pasadena, 
California. Fifteen selections in all, featuring the works of Bach, Elgar, Mule! and others. co- $18.oo 

All CD recordings are "true 0-0-0 " recordings. All prices include postage and handling. Outside continental U.S. add S3.00 per item, U.S. 
funds only, please. California residents add sales tax. VISA and MASTERCARD orders gladly accepted. Indicate card type, account number, 
expiration date, your name and signature as II appears on the card. 

CPE PRODUCTIONS• P.O. Box 705 • Menlo Park, CA 94026-0705 

Theatre Organ Parts 
and Supplies 
Includes: 
CHOICE PIPEWORK BY WURLITZER, KIMBALL, 
BARTON, MORTON, etc. 
CONSOLES TREMS SHADES 
CHESTS PERCUSSIONS 
REGULA TORS BLOWERS 

TOYS 
MISCELLANEOUS 

''Pipe Organs Bought and Sold'' 
Crating and Delivery Available 

SORRY, NO LIST (Inventory too large) 

Please make inquiries to: 
PIPES & PALACES 
PRODUCTIONS, 
Bob Maes 
1305 W. 8th 
Kansas City, MO 64101 
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A Pig In A Poke 
by Dennis Hedberg 

If you stop and think about it no one really buys a thorough
bred theatre organ anymore. All anyone ever buys is a 
miscellany of ingredients that at one time may have been 
what we call a theatre organ and with a lot of planning and 
work could possibly become one again. Even the purchase of 
so-called "original installations" do not come with pedigrees 
and those that claim to are usually, knowingly or unknow
ingly, tainted. 

Organs have been continually altered for centuries. Subse
quent builders have always put their marks on previous 
builders' work. The theatre organ seems particularly prone to 
this phenomenon. Perhaps this is due to the "unit" nature of 
their design. It is relatively easy to relocate a unit organ's 
resources either within itself or with other instrumen ts. Because 
unification expands a rank's utilization value, simply chang
ing a rank can have an enormous consequence in the organ's 
signature sound. Sometimes such alterations are judged to 
improve an organ and at other times organs have been ruined: 
the most ruthless ruinations being attributed to "midnight
organ-supply." There is always a question as to the musical 
appropriateness or the authorization of such alterations. This 
brings me to two articles appearing in the March/ April 1993 
issue of THEATRE ORGAN. 

One is the "George Wright Discography." The other is "An 
Acre of Seats in a Palace of Splendor." The common denom
inator here is the San Francisco Fox Theatre and its 4/36 
Wurlitzer. Both Mr. Wright and the Fox Wurlitzer play a 
significant role in the development of my own instrument, 
The Organ Grinder. Even though I have only vivid memor
ies, photographs and recordings of the Fox, its inter-rank 
tonal and dynamic relationships have been my bible along 
with Mr. Wright's guidance in interpreting those relationships. 

Now what was once the San Francisco Fox Wurlitzer lies in 
crates waiting for reinstallation somewhere. Wherever it ends 
up, one thing is certain: it won't ever sound the same as it did 
when it acquired its great reputation. One reason is obvious. 
The San Francisco Fox Theatre is gone and so is its acoustic 
splendor. The other reason is not so obvious. 

In 1942, a twenty-something George Wright regularly per
formed at the Fox. Even at that young age he recognized cer
tain shortcomings in this particular issue of North Tona
wanda. One was the unfinished, buried nature of its sound. 
With the concurrence of Paul Schoenstein who was responsible 
for maintaining the Fox's organ at that time and with the full 
approval of: Mr. Sturdevant, Fox West Coast Theatres Dis
trict Manager; Herman Kersken, Fox Theatre Manager; Mr. 
Dunne, St. Francis Theatre Manager; Elmer Hanks, Purchas
ing Manager and Comptroller for Fox West Coast Theatres in 

Northern California, George Wright began overseeing a series 
of modifications to the Fox Wurlitzer. The Fox's management 
recognized talent when they heard it and trusted George's 
insights. 

In addition to removing sound-muffling drapery in front of 
the Fox's chambers, ranks were also changed or relocated 
within the organ. A Robert-Morton Violin replaced the Dul
ciana in the Main Chamber. This modification provided a 
celeste rank for the Salicional. The original locations of the 
Saxophone in the Solo Chamber and the Vox Humana in the 
Orchestral Chamber were transposed. This was done to im
prove the Saxophone's clarity. 

As I have frequently commented in my reviews of his re
cordings, George Wright's emphasis is always on the music. 
It matters not to him whether Wurlitzer or any other builder 
constructs pipework as long as it suits his musical needs. The 
five Fox Wurlitzers encompassed three Tibia Clausas. George 
felt San Francisco's Solo Tibia contributed nothing useful. 
The Robert-Morton in the St. Francis Theatre had already 
been taken out of service, its console disconnected and stored. 
Having obtained the necessary approvals from the gentlemen 
mentioned above, the Fox Wurlitzer Solo Tibia Clausa from 
Tenor Don up was interchanged with the St. Francis Robert
Morton Tibia Clausa. The results as a solo rank and as an 
ensemble rank so impressed George, the Robert-Morton Tibia 
Clausa stayed at the Fox to become his favorite over the two 
remaining Wurlitzer Tibias. Since the early 1940s, both live 
and in recordings, this has been the Fox sound we West 
Coasters have come to revere. 

Now comes the irony. In the always baffling displays of 
Southern California intelligence (or is it tastelessness?) the 
chairman of the Los Angeles chapter offered to sell certain 
pipework collected but never installed by the late Frank Lan
terman. Among others, the inventory was shown to George 
Wright who spotted an incomplete (nothing below Tenor D) 
Robert-Morton Tibia Clausa. Could it possibly be? Yes! Be
cause Paul Schoenstein had the habit of inscribing his initials 
and the last two digits of the year on note 37 of any rank he 
installed. Keeping his thoughts to himself, George negotiated 
a very reasonable purchase price for the rank. After all, it 
was just an old, incomplete Robert-Morton Tibia. 

It will be up to the future to determine if the chairman of 
the Los Angeles chapter knew what he had just sold. At any 
rate, George Wright now has his favorite Fox Tibia which we 
will soon be hearing on future recordings of his Hollywood 
Philharmonic Organ and the City of Glendale has its "pig-in
a-poke." 

:free Summer Theatre Organ Concerts 
GARDE~~EATRE 3:00 P.M. Asbury Park Convention Hall on the Boardwalk in Asbury Park, New Jersey 

July 11 Michael Britt Aug. 8 Candi Carley-Roth 
July 18 John Cook Aug. 15 Bernie Anderson 
July 25 Ralph Ringstad Aug. 22 John Cook 
Aug. 1 Don Hansen Aug. 29 Ralph Ringstad 

Sept. 5 Ashley Miller 

Starts Seytem6er: Trenton Concert Series 

Asbury Park 3/11 + Kilgen 
Trenton War Memorial 3/17 Moller· Tickets available by mail at regular prices 

For further information or directions, write GSTOS, 907 Best Ct. Ridgewood, NJ 07450 
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Kimball Will Be Installed 
In Michigan Theatre 

Urban Services, Inc., non-profit 
owner of the 1,600-seat Michigan 
Theatre in downtown Jackson, 
Michigan has announced plans to 
install a Kimball Theatre organ. 
The house was built in 1930 ac
cording to designs by Maurice H . 
Finkel with chamber space, but 
the idea of an organ was aban
doned early on, ostensibly with 
the advent of talking pictures. 

The two chamber spaces were 
then used for a sound system and 
an eight-foot-square air shaft run
ning from the basement to roof 
through what will become the 
main chamber. The shaft is no 
longer used. It is thought a Barton 
organ would have been installed 
originally, considering that com
pany 's close relationship to the 
Butterfield chain which ran exclu
sively throughout Michigan. 

-See KIMBALL, Page 4-

CD Produced To Aid 
Save Organ Campaign 

Tom Hazleton has recorded the 
dual Moller organ in Phila
delphia's Convention Hall and a 
compact disc, backed by Brant 
Duddy and Irvin R. Glazer, is 
ready for distribution . All pro
ceeds will go to the fund being es
tablished for preservation of the 
hall and organ . 

Talk of a restoration fund 
gained credence last year when it 
was learned the city was consid
ering demolition of the cavernous 
hall so the property could be rede
veloped. 

At that time, Glazer, who has 
been serving as coordinator for 
rehabilitation of the organ, noted 
the answer is to try and save the 
building. The compact disc is the 
first step. 

,, 
Two British Clubs 

Celebrate Birthdays 
Great Britain's Theatre 

Organ Club and Cinema 
Organ Society are cel
ebrating anniversaries 
this month. TOC will have 
its 55th anniversary 
event May 9 with two con
certs, one played by Phil 
Kesall, the other by Mike 
Slater. 

COS celebrates its 40th 
birthday with its gala 
Grand International The
atre Organ Festival at the 
end of the month. .. , / 
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Canton Palace Kilgen Undergoing Complete Rebuild 
As a result of a grant through a local foundation, funds have been made available for a 

complete rebuilding and reno/restoration of the 3/9 Kilgen organ, Opus 3604, in the Palace 
Theatre, Canton, Ohio. Announcement of the restoration project was made by Bob Beck, 
who is staff organist at the theatre and general manager of A. R. Schopp's Sons, Inc. 

The firm of C. E. Kegg, Inc., of Uniontown, Ohio has been employed to do the job. Plans 
call for the organ to be expanded to 11 ranks, with two additional ranks being an 8' Trum
pet and 8' Post Horn. The instrument will also be updated with solid state combination ac
tion and an update to its 12-year-old Z-Tronics relay. Chambers are being reworked and 
prepared by Palace stage manager Paul Fowler, The new Post Horn is under production at 
Schopps along with re-voicing of the 16' Tuba and 8' Dennison Saxophone. 

Re-installation will take place during May and June. A gala event is being planned for 
the weekend of Sept. 10 and 11, which will feature Clark Wilson at the console. Plans call 
for establishing a regular series of concerts in the future. 

\-... ~ 

Muri's At It Again
It's A Wurlitzer! 

by Scott S. Smith 
The Dean of Theatre Organists, 

John Muri has recently purchased 
a 2/7 Wurlitzer from a church in 
South Carolina, it is reported. 
Plans are to set the instrument up 
in the building in Atlanta, Geor
gia in which Muri resides. 

He had previously assembled 
about a 3/15 Wurlitzer-hybrid in 
his stately Detroit home, which he 
reportedly wanted to use for re
cording purposes. Upon leaving 
Detroit, the organ was sold and 
subsequently broken up for parts. 

Muri will lecture and perform 
for the '93 ATOS Convention in 
Chicago in July . 

Sydney Opera House 
Will Have Devtronix 

A Devtronix Multi Organ Con
trol system has been ordered for 
the 5/112 pipe organ in Sydney 
Opera House. It will be installed 
by Australian organman Ron 
Sharp. 

., 
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Restaurant In Downtown Trenton Installs 
Kimball Organ; Place Is Also Night Lounge 

Owners Chuck McSloy and Ron Abata have been installing a 3/12 
Kimball organ in their Casalido Restaurant in the downtown area of 
Trenton, New Jersey. The instru
ment was originally erected in the 
Bagdad Theatre, Portland, Or
egon. 

It is reported the 40 's style Art 
Deco eaterie is primarily a lun
cheon venue and dur ing evening 
hours it becomes a cocktail lounge. 

The organ is not yet finished, 
but is playable. Plans for present
ing the organ in a premiere debut 
had been made for early April. 

Organist Charley Balough was 
to have played the openeer, but 
unexpected problems have re
sulted in this event being post
poned for the present . 
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Recession Hits Store, 
But Organ Still Plays On 

by Dr. Ed Mullins 
On the evening of March l, 

while listening to "Market Place 
Radio " on National Public Radio , 
KEMC Billings, they did a piece 
on the Mitsubishi Department 
Store in Tokyo, Japan. 

The announcer told of the store, 
one of the most opulent in the 
Orient . The Wurlitzer organ was 
playing a background of El Con
dor Pasa while daily noon organ 
concerts were being described . 

Due to a down-turn in business 
the store was now closing half an 
hour earlier than it had been in 

-See Tokyo Wurly, Page 4-

Convention Roundup 
Shows Some Sellouts 

Early April reservations for the 
ATOS Convention extra events 
were booked as follows: 

The July 3 Pre-Glows, One
Downers Grove and Baker Hotel 
have open reservations; Two
Lake Michigan boat cruise, sold 
out . 

July 5-Joliet Rialto Theatre 
Dinner and McAbee Concert still 
has limited reservations open. 

July 7 Banquet-unlimited res
ervations available. 

July 9-Afterglow limited to 
400 reservations-still available . 

July 10-Sanfilippo Charity 
Concert. Complete information 
will be found in current issue of 
Theatre Organ Journal. 
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2 ATOS International NEWS 

May 1993 

Airline Tickets Will Be 
Banquet Door Prize 

A special door prize will be 
awarded at the ATOS Banquet at 
Stanley Field Hall. It is two tick
ets anywhere in the contiguous 
United States served by United 
Airlines, providing the registrant 
uses the ID #530ER in making 
reservations on United Airlines to 
fly to the convention. 

Adams Praises Work 
At Victorian Palace 

When he resigned last Novem
ber as head of the organ project in 
the Victorian Palace addition to 
the Sanfilippo residence in Barr
ington Hills, Illinois, Steve Adams 
felt somewhat concerned about 
the direction the job might take. 
He wasn't certain it would follow 
the design planned by the late 
David Junchen who created the 
massive 5/78 organ specification. 

However, his fears were quickly 
dispelled when he accepted an in
vitation to visit the Palace. He 
had been invited along with 450 
other guests to hear Lyn Larsen 
playing 22 ranks of the instru
ment at Christmas, but was un
able to attend. But he was then 
asked to visit March 15 and was 
able to accept the invitation. 

He was given a complete tour by 
Fred Gollnick, and a demonstra
tion of the elaborate computerized 
lighting system by Robert 
Ridgeway. Jasper and Marian 
Sanfilippo narrated the on-going 
decorating work, and joined 
Adams in listening to the organ. 

"Years of careful planning by 
Dave Junchen really paid off in 
the organ," Adams reported to the 
NEWS. "But credit for its success 
is also due General Contractor 
Tom Foerster, and the organ crew 
who made moment-to-moment 
decisions all along the way. 

"And much credit goes to the 
Sanfilippos for carefully following 
the drawings and instructions left 
by Dave before his death. The or
gan is stellar!" he declared. 

Chicago conventioneers have an 
opportunity to see and hear the 
new organ in its lavish Victorian 
Palace setting July 10 when the 
grand addition will be open for the 
charity concert. Lyn Larsen will be 
at the console. 

Full details for ordering tickets 
are published on page 29 of the 
March/April issue of Theatre Or
gan Journal. Reservations should 
be made without delay. 
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So. Calif. Is The Land Of 
Give-Away Organs 

Recently Southern California 
ATOS member Greg Rister was 
given a 2/5 theatre organ. This 
was considered most unusual. 

But this month another organ 
give-away has set a precedent and 
has established Southern Califor
nia as the "Give-Away" center of 
organdom. 

Latest to fall heir to an instru
ment is Kyle Irwin of La Canada. 
He has just hauled away a Kilgen 
Petite Ensemble 2/6 pipe organ; it 
was going to be tossed into a 
dumpster and toted away to the 
junk pile; he arrived at the right 
time in the right place. In addition 
to the new acquisition, Irwin has 
two electronic organs, a Conn 
Orgatron, a circa 1876 pump or
gan and a Reproduco pipe organ. 

Don Thompson In Australia 
Don Thompson is slated to play 

a concert at the Capri Theatre in 
Goodwood, a suburb of Adelaide, 
Australia, on May 9. 

Mau ling the manuals and pedals isn't the only kind of labor Tom 
Gnaster, left, understands-nor does Jim Stemke only filter 
sounds out of recordings as a recording engineer. Here the two 
are seen taking a break from Tom's 'Top Hat" recording session 
at the Granada Theatre, Kansas City, Kansas, in Bob Maes's 
kitchen preparing an "ethnic Polish dinner". Tom's dexterity 
enables him to clasp a coke glass for cutting dough, while Jim 
industriously grates cheese. 

From Opera House To Theatre To Opera 
House; A Wurly In Two of The Three Places 

In Poughkeepsie, New York there is an entertainment spot that had 
its gala opening February 1, 1869 as the Collingwood Opera House. It 
continued to be the leading entertainment mecca in the city for many 
years. During July and August 1891, a new roof was put on the build
ing, the auditorium re-seated, redecorated from floor to dome and im
provements made to the stage. In 1905 the stage was enlarged. 

During the year 1918, the opera house was purchased by a group of 
city business men. They had built a movie theatre-the Stratford-and 
secured the opera house for continued legitimate fare. In 1921 they 
closed the Collingwood for renovations. A gala reopening as the 
Bardavon Theatre took place January 1, 1923-as a legitimate theatre. 

Then, in 1924, Paramount Publix Theatres took over its operation, 
along with the Stratford, and instituted a film policy in both. In 1925 
Publix ordered a Wurlitzer Style E (Opus 1237-shipped 12/26/1925) 
for the Stratford; the Bardavon continued picture accompaniment with 
an orchestra. 

Three years later the Bardavon dropped its orchestra and installed a 
Style E (Opus 1861-shipped 3/17/1928), which was given its gala open
ing April 9, 1928. It was touted first as costing $15,000. Another news
paper ad a bit later dropped the cost by $1,000. Then it escalated to 
$15,000 and wasn't mentioned again! 

The Bardavon continued as a top first-run house, with stage shows. 
Later on only films were screened and during the 1960s the organ was 
sold and removed. Demolition of the Stratford begam demolish March 
8, 1958. No one knows where its Wurlitzer went. 

Finally, the Bardavon closed during September 1975. It was to be 
razed to make way for a parking lot. This was halted when a group of 
local citizens campaigned to save the house as a performing arts cen
ter. In September 1976, the Bardavon Opera House, Inc., group started 
operating the theatre under the volunteer administration of Stephen 
and Julia Dunwell. The structure was placed on the National Register 
of Historic Places in February 1978. During September 1979, Robert 
Cole was named the first paid Executive Director. 

In the ensuing years, 1980 through 1992, improvements were made 
in the building and in 1985, Johannes A. Vanderlee, a member of New 
York Theatre Organ Society, noticed an advertisement in ATOS' The
atre Organ for a Style E Wurlitzer for sale in Poughkeepsie, N. Y. He 
investigated. Next month, what his investigation brought to light is what 
has aided the present Bardavon Opera House. 

Ed Sullivan Theatre 
Once Had An Organ 

by Joseph C. Sweet 
When it was built in 1927, de

signed by noted theatre architect 
Herbert Krapp, the Oscar Hamm
erstein Theatre-now better 
known as the Ed Sullivan-was 
an extravaganza of Gothic-style 
resembling a cathedral. CBS is 
currently restoring the theatre for 
David Letterman's use. 

But when first opened, the 
1,200-seat theatre had a pipe or
gan in a retractable orchestra pit. 
No one seems to know what hap
pened to the instrument after the 
theatre became a casino-style 
night club in the 1930s-or when 
it was re-named the Billy Rose 
Theatre. 

Later on it became the venue 
for radio shows-the Fred Allen 
Show, Major Bowes Amateur 
Hour, Jackie Gleason's "The Hon
eymooners," The Merv Griffin 
Show-and finally the Ed Sul
livan Show. 

Barton Heard During Tours 
Each year, beginning on Memo

rial Day and continuing through 
Labor Day, there are tours once 
each day at the Al Ringling The
atre in Baraboo, Wisconsin, which 
includes a demonstration of the 
Barton organ. 

Each tour takes about 45 min
utes and a $2 charge per person is 
made which is used to support 
general operations. 
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Organ Rehab Stirs 
Purist Reaction 

Radio City Music Hall Wurlit
zer organ was given considerable 
publicity in the Metro Section of 
the New York Times April 10 is
sue. It has also prompted Wurlit
zer purists to complain the instru
ment is losing its original relays. 

Headlined "A Matinee Idol Gets 
a Makeover," the article published 
photos showing George W. 
Wesner at the second console 
(right side of the house facing the 
stage), and another of Richard 
Bishop examining pipework. -Several statements in the ar
ticle were embellished and some
what overblown!: " ... with more 
than a million moving parts, from 
leather -and-metal relays, to puff
ing pistons, to a great blower with 
60 foot fan blades in the base
ment." Ron Bishop, who has ser
viced the organ since 1956, noted 
the organ does have more than a 
million parts. "I added it up one 
day," he said. The 60 foot blower 
blades blew by without comment. 

JUST LISTENERS-Organists Sean Henderson, Clark Wilson 
and Tony Fenelon, with California Disneyland chef Tim 
Kopaceski, pictured in the lobby of the Capri Theatre Adelaide 
attendi'!g a conce~t by another convention artist. Wil~on played 
the main convention concert April 11 for the Theatre Organ 
Society's ''Si+zlin' Pipes" conclave April 9 through 12 in Austra
lia and then enjoyed the other programs. 

Currently there are organ afi
cionados complaining about the 
abandonment of the original relay 
system which will be replaced by 
solid state electronics. Bishop said 
it would have been a waste of 
money to refurbish the organ 
without taking advantage of 
changing technology. 

Ralston Making Recording 
It was reported late last month 

that organist Bob Ralston is re
cording a new CD release on the 
4/34 Founders Church Wurlitzer 
in Los Angeles. 

John Nelson Hailed For 
New Teaching Idea 

John Nelson, Bay Area organ 
and piano dealer, has been hold
ing "Educational But Fun" regis
tration classes for Nor-Cal Chap
ter members at the Berkeley Com
munity Theatre. The classes are 
reported to be very popular and 
informative, according to a news 
item published in The Windsheet 
Nor-Cal chapter newsletter. ' 

Hammond Adds To Products 
A ProPortable organ in the clas

sic Hammond B-3 tradition is the 
latest addition to the Pro Line se
ries of keyboard instruments from 
Hammond Suzuki, USA. 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
: Theatre And It's Wurlitzer Featured In • • 
: "Raw Way" Magazine Photo Essay • 
• Theatre organs have figured in all types of themes. One that is : 
• seldom seen is currently a photo essay featuring the Rahway The- • 
• atre, Rahway, New Jersey. Although the pictorial treatise is titled • 
• • "Opening Night," in the May issue of Playgirl, it could very easily • 
• have been headlined "The Raw Way at the Rahway!" It deals in : 
• bare facts. The principal character (the only one, in fact) is a male • 
: nude photographed in various poses throughout the theatre. • 
• The essay ends at the two manual Wurlitzer console (a Style E • 
• divided, 2/7, Opus 1923, shipped 8/3/28). One feminine member of • • 
• ATOS who happened to see the magazine feature remarked that • 
• she thought appurtenances on the console (stop tablets) were the • 
: only items in the photos that measured up! • 
• It is said this particular photo theme made its appearance sev- : 
• eral years ago in another magazine and displayed another nude • 
• on the bench of the massive Robert-Morton four-manual console • 
: in the Elks Temple #99, Los Angeles. A similar idea is said to have • 
• involved a famous theatre and its equally famous four-manual • • • Wurlitzer with an interesting bench sitter . But it has never ap- • 
• peared in print. • 
: Does any reader have other ideas for employing theatre organ • 
• consoles in novel ways that are certain to attract new members to • 
• the Society? : 
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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Midland Morton Now 
In Music Hall Chambers 

Installation of the four-manual 
Robert-Morton organ originally 
erected in Loew's Midland The
atre, Kansas City, Missouri, is 
progressing smoothly in the Kan
sas City Civic Music Hall. 

Winding has been completed 
and work on the console is being 
finalized; a computer has been 
added. 

No date has been announced for 
the opening of the organ. 

Dickinson Club Now 
Cataloging Library 

Several donations and pur
chases of recordings and sheet 
music are now being cataloged by 
Dickinson Theatre Organ Society . 
Once the work is completed, both 
the sheet music and recording col
lections will be available to mem
bers . 

To build the collection it was 
announced that all donations are 
tax deductible at fair market 
value. Any type of organ record
ing, pipe or electronic, is accepted 
by the Society . 

Murphy's Law Holds Up 
Volume Completion 

When the reprinting of Volume 
One of the Encyclopedia of the 
American Theatre Organ was an
nounced, the distribution date was 
set for March. Printing and bind
ery schedules have caused delays 
and the books are now scheduled 
for delivery to Showcase Publica
tions April 26. Distribution will be 
started on that date. 

ATOS International NEWS 3 

May 1993 

City Honors Crotty For 
Wurlitzer Donations 

ATOS member Peter L. Crotty 
of Valley Center, Calif, was hon
ored by the City of San Bernardino 
April 4 with a colorful illuminated 
proclamation for his generous do
nation of organ components to the 
Wurlitzer organ in the city's Cali
fornia Theatre which is a perform
ing arts center. He was also rec
ognized as a major contributor in 
the Alexandra Room project which 
will be designed and constructed 
on the upper floors of the theatre 
building as an elaborate reception 
area . 

Crotty donated a Wurlitzer 
Brass Saxophone, Wurlitzer 15" 
Solo String, Wurlitzer Vox 
Humana, Moller 16' Pedal String 
and numerous other components 
including a special transformer to 
connect the 10 horsepower blower 
for the solo chamber;. 

At the present time the organ is 
a Style 216, 2/10 Wurlitzer which 
will eventually become a four
manual behemoth. It will have 
three blowers. 

The presentation of the illus
trated testimonial was awarded 
Crotty during a concert at the the
atre by Stan Kann. 

Crotty also recently donated a 
Style 216 Wurlitzer to Los Ange
les Theatre Organ Society. 

Listener's Request 
Prompts Organist 
To Play Answer 

One evening while listening to 
Dave Dawson's talk show over 
Radio Station KCMO, Kansas 
City, organist Don Keilhack heard 
a man call in and say he "sure 
wished he knew someone who re
membered the old tune "She'll Be 
Comin' Round The Mountain". 

Keilhack went immediately to 
his Casio keyboard, then called 
Dawson's producer. A short con
versation ensued and the pro
ducer then set the levels for key
board through the phone, and 
Keilhack went on the air. 

"Dawson had just had some 
woman on screaming at him and 
saying Hitler had good ideas," 
Keilhack related. "So I told him I 
would play "Comin' Round The 
Mountain" for the man who 
wanted to hear it, then something 
special for the woman praising the 
former Nazi leader." 

After finishing the hillbilly 

-See BROADCAST, Page 4-
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KIMBALL 
-continued from page one 

The Kimball, Opus 7020, was 
originally installed as a 2/7 in 
Jackson's Capitol Theatre, liter
ally just around the corner from 
the Michigan. By the mid-1970s, 
water had destroyed the contents 
of the main chamber; the console 
and solo chamber remained in 
tact .. 

The remains were removed 
when the theatre was purchased 
by the bank next door for expan
sion. Part of the Kimball went to 
a church, where it since has been 
abandoned . The remainder went 
to a private buyer; a recent divorce 
forced sale of his collection, which 
included parts from the historic 
Kimball formerly in Dickie Hall at 
Albion College in nearby Albion . 
Another private buyer acquired 
this collection and donated it to 
Urban Services . 

Current plans are to restore the 
Capitol Kimball to its original 
specification, with possible expan
sion later. Emphasis is being 
placed on maintaining Kimball 
authenticity. 

Restoration and installation 
will be overseen by Lansing The
atre Organ, Inc. Inquiries may be 
made to David Daniels, Daniels 
Sound, 1316 Wildwood Ave. , Jack
son, MI 49202. 

Donated Organ Fills 
Space As Famous Item 

In Gardner Hall, Gardner, 
Maine, the Wurlitzer organ do
nated by Q. David Bowers is 
stored in an area that is well ad
vertised as to its contents . 

A sign attached to the storage 
area reads: "Note: This space 
houses 5,000 pieces of the famous 
Bowers Theatre Organ donated to 
Johnson Hall by Pine Tree Chap
ter of the American Theatre Or
gan Society ." 

Pine Tree volunteers are erect
ing the organ as funds come in to 
continue restoration of the build
ing. 

The auditorium is on the third 
floor of the structure and the or
gan will be used to accompany si
lent films and for concerts . 
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Big Spencer Set To 
Power Baker Organ 

Orlando Area Theatre Organ 
Society members Warren Tho
mas, Ted Campbell, Wayne 
Tilschner and Ron Bower devoted 
time during evening hours to 
clean, paint and balance impeller 
blades of the 15 horsepower Spen
cer blower that will supply air for 
the Don Baker Memorial Wurlit
zer the chapter is installing in a 
local high school auditorium. 

On March 10, Ted Campbell 
threw the switch to start the big 
Spencer . As the motor started to 
"roar" and impeller blades turned, 
the installation team stood back 
and congratulated each other for 
a job well done . 

Mills To Play Two Shows 
In Eastern States 

Allen Mills will be in the East 
this month to present two con
certs. On May 16 he plays Shea's 
Buffalo Theatre, and on May 22, 
his concert will be presented at 
New York Military Academy. 

Thomas, Larsen Set To 
Play Century II, Wichita 

Dwight Thomas will present 
"Say It With Music" on May 22 in 
Century II Exhibition Hall, 
Wichita , Kansas on the 4/36 Wur
litzer. Lyn Larsen is slated to ap
pear there August 28 in concert 
and possibly conduct a workshop . 

With Organ It Might 
Have Been Cheaper 

On Oct. 2, Harold Lloyd 's 
"Safety Last " was screened in 
Royce Hall, University of Califor
nia at Los Angeles . Musical ac
companiment was played by Los 
Angeles Chamber Orchestra, with 
music composed and directed by 
Carl Davis . 

Admission was a paltry $25 for 
general seating-$50 for priority 
seating-and $175 for "Gala Tick
ets." And someone says there's a 
depression in California? 

For peeking into chambers 
and being able to get a good 
view, Steve Ross opens swell 
shades of one chamber of the R. 
C. Simonton 4/36 Wurlitzer for 
Dr. George Clark, left, and 
Willi Wiesinger, center. Wies
inger visited this and other Los 
Angeles area organs during a 
trip here from Germany. Dr. 
Clark sold his Wurlitzer to 
Wiesinger. Ross and Gordon 
Kibbee have been maintaining 
the Simonton organ. 

Vaughn Plays Piano 
Bob Vaughn will accompany 

the silent film "Broken Blossoms " 
May 26 at the Hilton Hotel , San 
Francisco . He will use an elec
tronic organ or piano . 
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Son Became A Family Physician, But Follows Dad's 
Footsteps In Partial Style-Dad Was An Organist 

When his son was a teenager, retired organist Dean McNichols used 
to take him with him to various organ locations in Southern Califor
nia. He displayed interest in music and started piano lessons at age 5 
and did learn to play organ. But he went to medical school and became 
a doctor. He is a practicing family physician in the Bellingham , Wash
ington area. 

"Now, all of a sudden Ken has become interested in theatre organ 
activity and played a one-hour concert for the Mount Baker Organ So
ciety on the Wurlitzer organ in the Mount Baker Theatre; and he has 
been concertizing quite a bit in local churches ," McNichols proudly 
noted. 

BROADCAST 
-continued from page three 
number, Keilhack swung into a 
big production number of the Ger
man National Anthem, "Deutch
land Uber Alles" (same tune when 
Hitler was Fuhrer). 

"Dave went wild, then asked me 
to play other things," Keilhack 
continued. "I played "Twelfth 
Street Rag " (named after Kansas 
City's 12th Street), "My Happi
ness" (Dave's favorite, and pro
duced here in Kansas City by Vic 
Damone Studios, for whom I 
worked when in high school-Vic 
was a good friend and cut a disc of 
me playing Dick Simon ton's Wur
litzer, to be used for a DeMolay 
ritual), and I played Dawson 's 
show off the air with "Star Dust '. 

"Dave was all excited and inter
viewed me in between numbers 
about my position as pit pianist 
with the Starlight Theatre here in 
K. C. in the 1950s-the orchestra 
was virtually the K. C. Philhar
monic. We had the top show stars 
from New York and Hollywood. 

"Now Dawson's producer wants 
me to play another keyboard con
cert over KCMO. He thinks the 
Casio keyboard is an organ . I wish 
I had the Simonton Wurlitzer here 
to play over the air," Keilhack con
cluded. 

TOKYOWURLY 
-continued from page one 
the past 40 years. It was also 
noted about discount stores mak
ing in-roads into Japan . The fea
ture ended with talk about some 
of the special services the store 
offered-and the organ then be
came louder and the music drew 
to a close . 

It was undoubtedly the best I 
have ever heard the organ sound 
over the years; my last visit there 
was in 1981. The organist wasn 't 
identified, but the style sounded 
like Hiroshi Matsuzawa . 

It Wood Be Poplar 
In a recent round-table 

discussion about the dif
ferent types of wood found 
in pipe organs, and their 
relative uses, the fact 
came up that Wurlitzer 
used a great deal more 
poplar than other build
ers. The most knowledge
able craftsman responded 
with, " ... well, of course 
they did; they knew for 
sure that their organs 
would be playing poplar 
music!" 

THEATRE ORGAN 



oRGtlru-121n1G 
POPULAR MUSIC 

by 

db t1sR01BNNS 

IMPROVISING - PART 2 
All melodic improvisation must have a suitable harmonic foundation. 

If you have not mastered the I vi ii V7 chords presented in the March/ 
April THEATRE ORGAN, continue studying and practicing them in 
C, F, G, Bband fa; the keys most frequently used for popular music. 

The next step is to improvise short themes using the notes of these 
chords. Begin on any note of the I chord and move in either direction. 

C Am Dm G7 

II 

Eb Cm Fm Bb7 

Make up dozens of little tunes on the notes of these chords. When 
you hear one you like, write it down or memorize it in all five keys. 

When you can do this easily (it may take a month), make up themes 
using passing scale tones and accidentals. 

C Am Dm G7 G+ 

~ C f r --,, EJ r I c r f £J J II ;;j J 
C A7 Dm G7 

tK f ~ l ~ ~- ~; I~- 15E J 5 J. ~ J II 

Play these many times and LISTEN to them. Then make up many 
others. Your first attempts may not be very artistic or original, but 
with perseverance most organists can develop considerable skill for 
improvising short melodies. This can even lead to composing worth
while songs or organ solos. 

Additional instruction and examples are presented in Lesson 52, 
ORGAN-izing Popular Music, Book 2. 

THEATRE ORGAN 

ORGAN BUILDERS . .. 

SIMPLIFY 
YOUR ORGAN 

INSTALLATIONS 

THE STANDARD OF THE INDUSTRY 

If you are rebuilding a large pipe 
organ and have a deadline to meet, 

simplify the task by using the 
Devtronix MULTI-ACTION 

Computer Control Unit 

WHAT OTHER SYSTEM CAN
FUNCTION AS A 

• RELAY 
• COMBINATION ACTION 
• RECORD & PLAYBACK 

IN ONE SMALL PACKAGE WITH VERY LITTLE 
HARDWARE OR WIRING? 

WHAT OTHER SYSTEM CAN-MAKE 
SPECIFICATION CHANGES IN SECONDS 
WITHOUT TOUCHING A SOLDERING IRON? 

WHAT OTHER SYSTEM CAN-REQUIRE 
NO MAINTENANCE BECAUSE OF ITS HIGH 
RELIABILITY? 

WHAT OTHER SYSTEM CAN-BE USER 
FRIENDLY ? 

EXCELLENT WIRING AND OPERATING MANUALS 

INST ALLA TIO NS 
ACROSS THE U.S. AND ABROAD 

Save time and trouble with 
this remarkable system-
write today for free brochure -~ 1823 AVONDALE AVE., SACRAMENTO, CA 95825 

(916) 971-9074 

soo·1·1· 
FOPPIANO 

Concert Organut 
Silent Films - Sing-Alongs 

STAFF ORGANIST 
FOX THEATRE, 

DETROIT 
22055 West Fourteen Mile Road 
Birmingham, Michigan 48025 

313/647-6960 
NOW BOOKING FOR 1993 SEASON 
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"An Acre of Seats in a Palace of Splendor" 

UPTOWN, CHICAGO 
Opened: August 18, 1925 
Capacity: 4,381 
Architect: C.W. & George L. Rapp 
Organ: Wurlitzer 4/28 Style 285 

Opus 1060 

The only disappointing feature of the exterior is the vertical 
sign, a nose-thumbing counter blast at Chicago's asinine 
taxati·on of such advertising by square footage. Note the 
tapestry brick with which much of the building is clad. 

THSA Archives 
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Joe Duci13ella, Uptown Jan supreme, has identified eight 
distinct levels in the auditorium, including the curious ambula
tories above the sidewall arches. The organ screen, for once 
blessedly open, might have been an alternate take on the 

facade, or vice-versa. THSA Archives 

Once dominance of the South Side and Loop districts had 
been secured by the Tivoli and Chicago, respectively, Balaban 
& Katz was ready to take on the North Side, where their 
pretty little Riviera, opened in 1919, was already starting to 
look pretty little. The largest movie house ever built in Chica
go, the Uptown would also prove to be the Rapps' largest and 
the last B & K theatre to open before the merger which installed 
the circuit as the tail wagging the Publix dog. 

In a rare departure from Francophilia, the Rapps here em
ployed Spanish modes, but it is scale and size rather than 
ornament which first impress, especially the complex proces
sion of alternating low and high spaces from the entry through 
the grand lobby, stair lobby, inner foyer and orchestra rear to 
the 101-foot height of the auditorium. An auxiliary lobby 
out to Lawrence Avenue flanked house-left, as if the Rapps 
had wanted to work in every design that came into their heads. 
Perhaps no other movie palace ever offered such an assort
ment of superior public spaces. 

Despite a payroll of 131, the Uptown made money from 
the start, and remained profitable well into the 70s. It was 
leased to Spanish-Language operators in 1978, only to be 
abandoned in December 1981. Shortly after, the shuttered 
house was badly damaged by bursting water pipes, and has 
never reopened. Many proposals to revive the Uptown have 
come and gone, but to date not one has worked out. 

Wurlitzer's largest Chicago installation, the Uptown's organ 
never quite enjoyed the esteem and affection granted the Chi
cago's. In specification, it was most like Shea's Buffalo, but 
lacked a 32' Dia phone. Its position as largest was lost in 1932 
when the two-rank Brass division was moved to the Chicago, 
where it remains. The rest of the organ has been broken up. 

Steve Levin 
For membership information: 
THEATRE HISTORICAL SOCIETY 
York Theatre Building, Suite 200 
152 N. York Road/ Elmhurst, Illinois 60126 
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The grand lobby, seen here from the "musz'c room" above the entry, repeats the successful conftguratz'on of the Tz'volz' and Chz'cago 
lobbz'es on a vaster scale. The quatrefoz't openz'ngs z'n the frieze above the sta£rcase conceal never-used organ chambers. 

THSA Archives · 

THEATRE ORGAN 
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CLOSING 
CHORD 

Lee Prater 

Styles" in assocation with the late Bill 
McMains. Some of the titles are "A Pri
mer of Cinema Organ Styling" (in two 
parts, ''Light, Lush & Lively," "Front 
Row . . . Center," 'Tickets Please I," "Or
gan Chords," "Organ Rhythms" and 
'1cing the Cake, Volumes 1 and 2." Some 
of these were reviewed in THEATRE 
ORGAN, May/June 1975, page 44 and 
Aug./Sept., 1975, page 50. 

Lee served as ATOS Membership 
Secretary from mid-1979 to mid-1981. 
He was also chairman of Potomac Valley 
Chapte r during 1979-80, and in that role 
cleared the way for a Wurlitzer to be in
stalled at George Mason University, with 
title vested in Potomac Valley Chapter. 

A ship's chef once taught Lee how to 
bake pastries. Whenever Lee joined in an 
organ work party, which was often, he 
would bring homemade pastries, to the 
great delight of the workers. 

RE-ISSUE 

Lee raised his two sons, Robert and 
· ' Chris, as a single parent, often playing 

them to sleep using organ or piano. Both 
sons exhibit considerable musical talent. 

THE FAMOUS RADIO CITY MUSIC 
HALL ORGAN. Ashley Miller at the 
RCMH auditorium organ. Available 
from: Miko Music, P .0. Box 32, Clos
ter, NJ 07624. Prices are: CD $15.00, 
Cassette $13.00 PPD. Selections are: 

Leland J. Prater was born on January 
22, 1910 in Pocatello, Idaho, where he 
grew up and become enamored of the 
piano .. When in his teens, the Prater fam
ily moved to San Francisco, Lee got a job 
as an usher in the famous Fox Theatre 
where he became acquainted with the 
well known house organist, Everett 
Nourse, and Lee became hooked on the 
theatre pipe organ. He gave music lessons 
out of his truck/van. 

Lee graduated from the University of 
California at Berkeley with a degree in 
Forestry. As a gymnast he almost made 
the U.S. Olympic Team. He joined the 
U.S. Forest Service and moved to Madi
son, Wisconsin, where he served for 
many years, especially as a photographer, 
until he was transferred to Forest Service 
headquarters in Washington, D. C. Al
though formally retired in the 1970s, he 
never quite quit, and until the end, was 
building an immense catalog of photo 
negatives of national forests, for which 
the Forest Service was preparing an 
award at the time of his death on April 1, 
1993. 

In his retirement he gave music lessons 
to groups and to individuals for Jordan 
Kitt's Music Co. He could play George 
Gershwin's "Rhapsody in Blue" entirely 
from memory. 

Perhaps Lee's most famous accomplish
ment was the publication of a series of 
documents known as "Cinema Organ 
42 • MAY/JUNE 1993 

Those fortunate enough to have known 
Lee Prater enjoyed being in the company 
of a real gentleman, and a very talented 
musician with an encyclopedic knowledge 
of musical structure and harmony. He 
displayed his phenomenal talent as re
cently as December 1992, while playing 
open console after a Potomac Valley 
Business Meeting. 

Those wishing to do so may send a 
donation in his memory to Potomac Val
ley Chapter, ATOS, c/o Treasurer Don
ald D. Faehn, 6024 Greeley Blvd., Spring
field, VA 22152-1212. Jack Little 

Poinciana, A Foggy Day, Indian Sum
mer, Someone To Watch Over Me, Non 
Dimenticar, Musetta's Waltz, Fascina
tion, Czardas, Minute Waltz, and end
ing with a Waltz Medley. Artist's note: 
these recordings are 33 minutes. 

ORGAN:**** 
RECORDING: * * * * 

PERFORMANCE: * * * * 
Reviewer's note: This recording repre-
sents Ashley Miller at his best, and is one 
of my favorite recordings. The transfer 
from analog to digital is excellent. 

Bob Shafter 

If Lyn Kan't, Stan Kann 

Lyn Larsen, America's 
Premier Theatre Organist 

Stan Kann, putting "fun" 
back into your concerts 

Henry Hunt Management 
1270 Lincoln Avenue, Suite 100 Pasadena, CA 91103 

(818) 791-9193 FAX (818) 791-2556 

If Stan Won't, Lyn Will 
THEATRE ORGAN 



Special ATOS Gifts Recognized 
For some time the ATOS membership 

CONTRIBUTORS - $50 renewal form has listed different 
categories of membership, with a request 

'Stephen L. Adams Gerald G. Griffin Al & Carol Mower John D. Troulias 
Richard B. Ahlvin Earl R. Hagey Warren S. Mueller David Q. Tuck 

that you contribute beyond the basic Andrew G. Alkema Warren M. Hagist John C. Murphy Ernest W. Ulitt 
E.G. Allee, Jr. David Haldeman Thomas Neadle L. Lou Underhill 

dues to assist ATOS in accomplishing Arthur I. Anderson James E. Hamblin Don Near Alan G. Valentine 

its goals. Carl D. Arvidson Eugene B. Hanford Richard G. Neidich Dorothy & Ray VanSteenkiste 
James E. Ayres, Jr. Bodil R. Hanley Erwin Neugebauer Joseph Vanore 

Response to this request has grown each Emma Baker Donald & Aida Hansen John Nianouris Robert Vaughn 
Richard S. Baldwin Dr. Kermit H. Hanson Wesley Niquette Frank D. Vitale 

year. We are pleased to recognize those Stephen M. Barker Geo Hardenbergh Robert Norman Michael A. Voges 

who have responded by publishing the Bruce C. Barnhill N. Barry Hatch Erwin E. Oehlert John Voorhees 
R.D. Baskerville William Hathaway Douglas E. Owen Robert J. Vukich 

following list, and we thank you for Warren R. Bechhoefer Mrs. Mildred Hawk Dr. Roger Pacanowski Steven J. Wagenblast 

taking the extra step. Ted & Ruth Beecher Davis G. Heatwole Michael Pelton Randall E. Wagner 
James Bellinger Harry F. Heckman John Peragallo, Jr. Robert M. Waldeck 
Robert Bennett Robert W. Heideman David M. Petersen Robert W. Waldele 
Steven Berthold Col. Neil F. Hein, USA Ret. Cedric W. Petersen, Jr. Gordon B. Walker 

LIFE-$1000 Bill & Lucille Bertsch Douglas E. Heine A. Howard Pettigrew Randy Warwick 
Albert W. Bilgen F. Harvey Helm Richard L. Pitman Bruce T. Waskeiveiz 

Miss Athena Athas Gertrude Harris John W. Billett Albert D. Henry, M.D. LL. "Nick" Pitt Allan J. Webster 
Wallace Dittrich Robert Hartzell Frank A. Bindt Al Hermanns Dr. Carman Poole Vernon A. Webster 
Ruth Villemin Dresser Raymond Hughey Fred Bish Robert S. Herterich Paul C. Pringle Ronald F. Wehmeier 
Arthur L. Fike James Huss Burton Bluemer Leslie & Mary Hickory Paul Quarino Robert W. Welch 
Tommy Ford Jacques Jonneret Dr. Fred Bock Charles R. Hild Jimmie Raimond Mr. & Mrs. Floyd E. Werle 
Mons. Pierre Himaya J.C. Jureit Robert Boin Walter J. Hilsenbeck Edward C. Rainey, Jr. George E. White 
Paul H. Hoskins Michael J. Kamps Mrs. Lylianne Bois O.A. Hiserman George E. Ramsay Mr. E.P. White 
Avery H. Johnson Steve E. Keister, M.D. Richard Bowser Sandra & John Hobbis James T. Rankin Martin Wiegand 
Leo J. Klise, Jr. Joel Kremer Robert L. Brackett, Jr. Timothy A. Holloran Mr. & Mrs. Bertrand Rankin Carolyn G. Wilcox 
Dale & Maryann Mendenhall Les J. Lehne John J. Breslin, Jr. Charles P. Holloway Thomas L. Rathburn Philip H. Williams 
Bob Ralston Don Leslie R. David Brewer Mr. & Mrs. Glenn Hood Don C. Reid David P. Wollaeger 
Edith M. Riehle William M. Levine Willard E. Brier John A. Hoover George Rico Charles G. Wright 
George B. Webster Donna Lewin J. Pinoake Browning Edwin J. Hoss Charlotte Rieger M. Searle Wright 

BENEFACTORS - $500 
Charles A. Lyall George A. Brunsell Ralph R. Huffsey William H. Rieger M.K. Wurtsbaugh 
Robert J. Maes George M. Buck R. Lee Hulko Joachim Riepen William A. Yaney 

Thomas Egan David J. Marden Jerry Burns Robert F. Hupka Barry M. Rindhage Robert Zat 
John M. Gogle F. I. Mcclanahan Jane F. Case Harold A. Imhoff Charles F. Risley 
Frederick J. Kruse R. Wilbur Melbye, M.D. Burton L. Castle William K. lstone Ennio Roberti 
Patty Link Parry Raymond & Ramona Merle Harry Churchill P. Myron Iverson, CPA Ben Robertson 
Vickie & Jim Walgreen Everett W. Oliver, Jr. N. Francis Cimmino Robert E. Jackson, Jr. Dr. Warren Robins 
Richard E. Willson James J. Olson Mrs. Joy H. Clark Donald James Melvin Robinson 

Lynn Paege Robert H. Clark, Jr. John Johennessen Randy Rock 
PATRON-$200 Randolph Petren Lynn R. Clock Carl B. Johnson Luanne M. Russell 
Mildred S. Berry Hugh M. Pierce Gary Coller Donald Ware Johnson Mark J. Sammut 
Wesley C. Dudley Robert M. Power Matt Collins Richard E. Johnson Henry D. Sanguinetti 
John H. Gusmer Carrie Renwick Dominic F. Colombo Douglas E. Johnston Mr. & Mrs. Karl C. Saunders 
Jerry Heitner Mark Renwick Wayne Conard J. Harry Johnston William 0. Schlotter, Jr. 
James A. Howard Ronald Rhode Andy Crow Gary W. Jones Bertram F. Schoenstein 
David M. Jeffers Greg Rister J.E. Cummings, Jr. Lawrence J. Jones Per 0. Schultz 
Gene Larsen Mrs. W.J. Ryan Roger A. Dame James Joy Miss Lois J. Schulze 
Lyn Larsen Mr. & Mrs. Jasper SanFilippo W. E. Lester Dark Julius Kaeck Cliff Schwander 
Robert J. Lockridge Dr. Darner Selvidge Richard M. Davidson Robert B. Kambeitz Glenn Schwarz 
Kenelm M. Lufkin F.J. Sherwood Paul H. Davis, Jr. Kenneth H. Kerr Mrs. Karl R. Seitz 
Allen Miller Lennart Sjobert Dr. James L. Dennis George R. Kershner Margaret L. Seltzer 
David W. Packard Harvey Smoller Sam Dickerson Thomas Klose Kathryn E. Sergienko 
Adrian W. Phillips Daniel H. Squire Samuel Dissell Mr. & Mrs. Charles E. Koch David Shepherd 
Benjamin F. Staurowski Michael Stairs Jim M. Doherty William F. Koetter Kenneth 0. Shrewsbury 
C. Edwin Stricker Earl J. (Mike) Stover J.T. Domann Ralf Krampen Hampson A. Sisler 
Gene Thompson Jacqueline Toscano Glen A. Douglas Raymond Laffonde Bon R. Smith 
Warren & Jane Tisdale Paul R. Vines Frank X. Dunhuber Patrick Lajko Mark A. Smith 
Dennis A. Unks Charles J. Warner Rev. Francis J. Early Harry E. Lansing Mr. & Mrs. Gary Smith 
Frederick R. Vonlangen Walter W. Wilson George C. Edmonds Samuel G. Larosa William J. Smith Ill 

SUSTAINING-$100 
Charles E. Edwards Virginia A. Lawrence Marian Song 
Joyce Ehlers Richard Leichtamer Martin L. Spitalnick 

John Armstrong, Jr. Chris Elliott S.J. Levy A.J. Steinberger, Jr. 

Ellie Averett Dr. Levy Elzy David Lindsay Lyle D. Stemen 
Michael Barone Donald C. Ennest Mary F. Link James & Lorraine Stetts 
Marjorie H. Bell Michael Everitt Clyde H. MacFarlane Harold L. Stone 
Duane H. Benham, RPA David E. Field, M.D. Dwight A. MacPherson Frank G. Stoner 
David & Elaine Billmire, M.D. Charles M. Fletcher Milton M. Marian, Sr. John J. Strader 
Martin E. Boehling Mrs. Jeanne Flierl Edward F. Marra, M.D. Darrell E. Stuckey 
Eloise Bouye Samijean Ford Dale Matheny Warren E. Sunkel 
John Bromley Ludmila F. French Charles C. Mayor Charles Sutton 
J.D. Buttrey Miles J. Frisinger John J. McBride Peter F. Tague 
John J. Castello Dr. Wm. & Doris Furniss John W. McDowell R.P. Taubman 
Delbert C. Clevenger, Jr. John W. Gallagher, Jr. Joseph T. McFarland Louis Tedei 
Arthur & Beatrice Cox, Jr. Richard C. Gasper Dr. B. McWilliams Paramount Theatre 

Thom Day Alvin Gebhardt Brian E. McLaughlin Mary Thomas 
George W. Deinzer George W. Gerhart Emerald McNeil Charles W. Thomas, Jr. 
Brantley A. Duddy Edward Gill Sammie R. Medcalf George Thompson 
Milton Fancher Jane Gish Ashley Miller John F. Thompson 
F.A. Garrett Frank Glaubitz Preston & Bea Miller Robert Tonner 
Michael K. Gillette Jeffrey A. Goodwin Robert Miltner Gary Toops 
M. Lee Green Harry W. Gorst Richard I. Morel Norman Traughber 
Dr. William R. Hanson Arnold Z. Greenlaw Jay L. Morris Mr. & Mrs. Manning B. Trewitt 
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Chapter Presidents and Secretaries 
The first name listed is Chapter Pres£dent; the second name is Chapter Secretary. 

Alabama(AL Buffalo (BA) Chicago Area (CA) Egyptian (EG) 
PAT SEITZ PAUL W. STALEY MILDRED BERRY OOUGIAS LEMMON 
1308 Roseland Drive 57 40 Glendale Drive 8CX) N. Goodwin Drive 8465 Westchester A venue 
Birmingham, AL 35209 Lockport, NY 14094 Park Ridge, IL 60068 Boise, ID 83704 
205/870-8217 716/439-4451 708/ 823-5515 208/375-3208 
IAURIEHIAM ROBERT ALLEN JAMES KEATING PHILHOUSH 
604 Greensprings A venue 214 East Street 4901 N. Natoma Avenue 2802 Hayden Way 
Birmingham, LA 35205 Buffalo, NY 14207 Chicago, IL 60056 Boise, ID 83705 
205/251-9492 716/875-4597 312/792-2755 208/385-3286 

Alamo(AM) Cedar Rapids (CR) ConnecticutValley(CV) Garden State (GS) 
GEORGE B. WEBSTER WILLIAM L. PECK RICHARDS. SIMKO HOWARD CIPOLLETTI 
7 400 Crestway, Apt. 820 3740 Rosebud Road NE 251 Fan Hill Road 125 Trenton Avenue 
San Antonio, TX 78239 Cedar Rapids, IA 52402 Monroe, CT 06768 Pt. Pleasant Beach, NJ 08472 
210/656-4711 319/393-4654 203/268-4285 908/ 899-1588 
OOUGLAS E. JOHNSTON PA TRICIA L. PECK HELEN S. KILBURN VIRGINIA V ANORE 
3646 Mapleton Drive 3740 Redbud Road NE P.O. Box 273, 21 Trailsend Dr. 907Best Court 
San Antonio, TX 78230 Cedar Rapids, IA 52402 Canton, CT 06019 Ridgewood, NJ 07450 
210/696-8085 319/393-4645 203/ 693-4587 201/ 445-1128 

Aloha (HA) Central Florida (CF) Cumberland Valley (CU) GuH Coast (GC) 
WILLIAM B. MASON WILLIAM SHRIVE ROBERT EYER, JR. SCOTT BRODIE 
322 Aoloa St., #1402 8850 55th Street North 170 Colonial Drive 123 Eufaula Street 
Kailua, HI 96734 Pinellas Park, FL 34666 Chambersburg, PA 17201 Gulf Breeze, FL 32561 
808/261-7421 813/546-0564 717 /264-7886 904/932-3133 
CLAIREK. WATSON LORAINE J. PLUMB ROBERT MANEY OOROTHY STANDLEY 
1515 Ward Avenue, 1404 7723-A Cosme Drive 229 Ellen Avenue 381 Euclid 
Honolulu, HI 96822 Hudson, FL 34667 State College, PA 16801 Pensacola, FL 32503 
808/533-4524 813/ 862-1452 814/238-2022 904/ 433-4683 

Atlanta (An Central Indiana (CI) Dairyland (DA) Hudson-Mohawk (HM) 
RICK A. NORTON MRS. BARBRA JOHNSON ROBERTO. LEUTNER FRANK HACKERT 
2045 Ladawn Lane 233 W. Midland Road 4927 King's Cove Road 1120 Highbridge Road 
Atlanta, GA 30318 Indianapolis, IN 46217 Racine, WI 53405 Schenectady, NY 12303 
404/ 355-8968 317 /787-4865 414/639-1219 518/355-4523 
JOHNDEEK CHRISTINE PA TTY DIANE JONES MAUDE DUNLAP 
155 Glen Holly Drive 4516 West 72nd Street D 2165 South 10th Street 1413 Fox Hollow Road 
Roswell, GA 30076 New Augusta, IN 46268 Milwaukee, WI 53215 Schenectady, NY 12309 
404/ 641-7159 317/293-0532 414/ 384-0217 518/377-5970 

Australia Felix (AF) Central Ohio (CO) Delaware Valley (DV) Jesie Crawford (JC) 
ERIC WICKS BETTY POLSLEY HARRY LINN, JR. STEVEN PLAGGEMEYER 
19 Beatty Street 146 New Haven Drive 723 Beechwood Road P.O. Box51 
Ivanhoe Victoria Urbana, OH 43078 Media, PA 19063 Billings, MT 59103 
Australia 3079 513/652-1775 215/566-1764 406/248-3171 
3/497-2183 MARK WILLIAMS DELORES A. HENDRISKE DR. EDWARD J. MULLINS 
V. JULIEN ARNOLD 236 New Haven Drive P.O. Box44 3115 2nd Avenue N. 
4 Kelmar Street Urbana, OH 43078 Elverson, PA 19520 Billings, MT 59101 
Cheltenham Victoria 513/ 652-1801 215/286-6686 406/259-5555 
Australia 3192 
3-583-1742 Chattanooga (CH) Eastern Joliet Area (JO) 

Beehive (BH) 
ST ALEY McPEAK M~chusetts (EM) LEEMALONEY 
3401 Alta Vista Drive OONALD L. PHIPPS 2216 Mayfield Avenue 

OOUGLAS W. MORGAN Chattanooga, TN 37411 106 13th Street, Apt. 234 Joliet, IL 60435 
4144 S. 2835 West 615/698-7789 Boston, MA 02129 815/725-8770 
Salt Lake City, UT 84119 MARTHA GONIA 617 /242-3296 OONWALKER, JR. 
801/969-4614 Rt. 5, Box 42 CAROLYN G. WILCOX 1109 Lemorr Avenue 
WAYNE V. RUSSELL Mountain View Lake Estates 59 Macon Road Joliet, IL 60435 
2579 Commonwealth Avenue Pikeville, TN 37367 Burlington, MA 01803 815/725-7859 
Salt Lake City, UT 84109 615/ 447-7080 617 /272-5148 
801/486-9098 
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Kingston (KC) Magnolia (MG) North Florida (NF) Pinetree (PT) 
DR. GODFREY FISHER DALTON McALPIN EIMER OSTEEN DOROlHY BROMAGE 
617 Forest Hill Drive P.O. Box867 3223 Parental Home Road 19 Union Street 
Kingston Ontario Starkville, MS 39759 Jacksonville, FL 32216 Biddeford, ME 04005½ 
Canada K7M 7N6 MARL COBBLER 904/733-4910 207 /283-1140 
613/634-1242 261717th Street PATSYPOUND JOHNCOOK 
ERIC C. ADAMS Meridian, MS 39301 5449 Stanford Road 137 Forest Street 
636 Pimlico Place Jacksonville, FL 32207 Braintree, MA 02184 
Kingston Ontario Manasota (MA) 904/737-3689 617/843-4193 
Canada K7M 5T8 VERNON L. BLANCH 
613/389-2108 2324 55th Avenue W. North Texas (NT) Potomac Valley (PV) 

Kiwi (Kl) 
Bradenton, FL 34207 DR. WILLIAM P. HANSON JOHN L. LITTLE 
813/755-1058 6827 Velasco 3534 Woodbine Street 

JOSEPH I. DA VIS CARL WALKER Dallas, TX 75214 Chevy Chase, MD 20815 
11 Phillip Street 6841 Roxbury Drive 214/821--0701 301/ 652-3222 
Pukekohe 1800 Sarasota, FL 34231 DONNA THELANER BEVERLY ANNDeVAULT 
New Zealand 813/ 924--0591 522 Vernet Street 105 Dominion Court 
Q-9-238-9796 Richardson, TX 75080 Dumfries, VA 22026 
MOLLIE GRANWAL Metrolina (ME) 214/238-0417 705/221-2936 
1 Sixth A venue Onetangi JOHN APPLE 

Ohio Valley (OV) W aiiheke Island 4146 Serhidan Drive Puget Sound (PS) 
New Zealand 1020 Charlotte, NC 28205 JAMES R. TEAGUE JOANNEVANS 
Q-9-728706 704/567-1066 2149 Raeburn Drive 6521 N.E. 191st Street 

Land O'Lakes (LL) KAREN HITE JACOB Cincinnati, OH 45223 Seattle, WA 98155 

2516 East 5th Street 513/681-8108 206/ 485-5465 
ROBER DALZIEL Charlotte , NC 28204 BLANCHE UNDERWOOD JAY GERLINGS 
154 Elm Street 704/334-3468 668 Enright Avenue 4718 22nd Avenue SW 
Prescott, WI 54021 Cincinnati, OH 45205 Seattle, WA 98106 
715/262-5086 Motor City (MC) 513/471-2965 206/937-7838 
VERNA MAE WILSON S. RAYMOND NICHOLL 
1201 Margaret Street 9999 Lucerne Oregon (OR) Quad Cities (QC) 
St. Paul MN 55106 Redford,MI48239 DONALD JAMES ARTHUR FELTS 
612/771-1771 313/937-3895 5807S.W. 52nd 1126 Mark Street 

Land of Lincoln (LO) MARGARET TAPLER Portland, OR 97221 Colona, IL 61241 

9132 Hazelton 503/245-5972 309/949-2847 
DONALD L. MILNE Redford , MI 48239 BARBARA ELWOOD DORISWOOD 
5490 Harrison Road NW 313/ 533-2282 7507N.E. '108th Court 737 E. Memorial 
Rockford, IL 61101 Vancouver, WA 98662 Walcott, IA 52773 
815/965--0856 Mountain State (MS) 206/254-7151 319/384-6723 
ROBERT SCHMOOCK NED BARNHART 
12142 West State Road 1849 Louden Heights Road Orlando (00) Red River (RR) 
Winnebago, IL 61088 Charleston, WV 25314 WAYNE TILSCHNER LANCE JOHNSON 
315/335-2148 304/ 345-8594 549 Karen Avenue 201 N.E. 3rd Street 

London & South BETTYWALLS Altamonte Springs, FL 32701 Dilworth, MN 56529 

458 17th Street 407/331-4271 218/287-2671 
of England (LS) Dunbar, WV 25064 LOIS THOMPSON SONIA CARLSON 
W.K. WATTS 304/768-2526 14428 Pepple Beach Blvd. 2202 17th Street South 
37 Judge Heath Lane Orlando, FL 32826 Fargo, ND 58103 
Hayes Middlesex New York (NY) 407/282--0911 701/293-1977 
UK DAVID A. KOPP 
081-848-9479 25 Alpine Drive Piedmont (Pl) River City (RC) 
K.M . CHAMBERLAIN Lincoln Park, NJ 07035 BUDDYBOYD GREGORY A. JOHNSON 
28 Prout Grove 201/305-1255 3051-B Oak Green Circle RR2Box60 
London NWlO lPT THOMAS STEHLE Ellicot City, MD 21043 Mead, NE 68041 
UK 178 Dunn Drive 410/750-0806- 402/ 624-5655 
081-450-8272 Montgomery, NY 12549 PAUL ABERNElHY, JR. ROBERT MARKWORTH 

Los Angeles (LA) 
914/ 457-5383 2222-A Patterson Street 8505 N. 46th Street 

Greensboro, NC 27407 Omaha, NE 68152 
WILLIAM SCHUTZ NorCal (NC) 909 I 855-5969 402/453-7769 
3636 Figueroa Street FRANKLaFETRA Rocky Mountain (RM) Glendale, CA 91206 1035 Whitney Drive Pikes Peak (PP) 
818/952-4129 Menlo Park, CA 94025 GENE FUHLRODT ARTHURBRAGG 
CHAR HOPWOOD 415/854-4013 2394 Wood Avenue 7106 S. Julie Lane 
2f:£f} N. Keystone Street .ARTHUR WOODWORTH Colorado Springs, CO 80907 Evergreen, CO 80439 
Burbank, CA 91504 600 Coventry Road 719 / 633-9186 303/674-4728 
818/566-1290 Kensington, CA 94707 DAVID WEESNER LOISM.CADY 

510/524-7452 19 Arrawanna Street 7169 S. Tamarac Court 
Colorado Springs, CO 80909 Englewood, CO 80112 
719 / 632-9539 303/771-4728 
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Saint Louis (ST) Sooner State (SS) 
OORISERBE OONB.KIMES 
4942 Hurnmelsheim 12535 S. 20th Street 
St. Louis, MO 63123 Tulsa, OK 74128 
314/481-1840 918/ 437-4822 
DEERYAN FRED RIXIE 
5124 Hearth Lodge 1202 S. 211th Street 
Oakville, MO 63129 Catoosa, OK 74015 
314/892-0754 918/266-3414 

San Diego (SD) South Florida (SF) 
JACQUELYN L. CORNELL MRS. VIVIAN ANDRE 
3704 Altadena Avenue, #20 611 Alhambra Circle 
San Diego, CA 92105 Coral Gables, FL 33134 
619/584-2315 305/446--0775 
MYRA GENTNER EDWIN S. PANNEBAKER 
5540 Diane Avenue 3980 S.W. 4th Street 
San Diego, CA 92117 Miami, FL 33134 
619/277-9365 305/ 443-2651 

Sequoia (SE) South New Jersey (SJ) 
RON MUSSELMAN HOWARD MINTZER 
3967 N. Millbrook 408 Swarthmore Road 
Fresno, CA 93726 Glassboro, NJ 08028 
209 /229-1081 609/881-7435 
ADENA M. ROCUE OOLORES A. HENDRIKSE 
4918 North Sequoia, #101 P.O. Box44 
Fresno, CA 93705 Elverson, PA 19520 
209 /226-3391 215/286-6686 

Sierra (SI) Southeast Texas (SO) 
OONBURFORD FLOYD BROUSSARD 
8680 Ranchwood Court No. 1, Circle E 
Fair Oaks, CA 95628 Orange, TX 77630 
916/965-6504 409/886-1609 
CRAIG PETERSON VIRGINIA CARPENTER 
7219 Kallie Kay Lane 622 West Crepe Myrtle 
Sacramento, CA 95823 Orange, TX 77630 
916/ 429-0130 409/886-2756 

Walter Strony 
The Modern Theatre Pipe 

Organ 
featuring three outstanding theatre organs installed 

and tonally finished by the late David Junchen -
The Gilson 4/27, Sanfilippo 4/28, and Krughoff 4/33 

Wurlitzers 

"truly a spectacular work, and a MUST HAVE in every 
library" THEATRE ORGAN 

Compact Disc - $20.00 Postpaid 
Cassette - $12.00 Postpaid 

Overseas add $3.00US per unit 

Walter Strony 
320 W. Cypress Street 
Phoenix, Arizona 85003 
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Southwest Western Reserve (WR) 
Michigan (SW) NANCY MAE IDEN 
KENNETH W. BUTELA 6491 Seminole Trail 
15676 Poplar Lane Mentor, OH 44060 
Vicksburg, MI 49097 216/953-9173 
616/649-2742 MARY KREJCI 
MARYANNLAW 130 Parkwood Avenue 
2132 Dorchester Avon Lake, OH 44012 
Kalamazoo, MI 49001 216/933-3296 
616/342-6466 

Wolverine (WO) 
Toledo Area (TO) FRED PAGE 
KEVIN OBERLE 6Cheny 
5848Meteor Romulus, MI 48174 
Toledo, OH 43623 313/284-8882 
419 / 47 4-6541 CHARLES BASS 
DR. MARTHA RISELEY 601 Parkland Blvd. 
2816 Wicklow Drive Clawson, MI 48017 
Toledo, OH 43623 313/588-7118 
419/535-8777 

Yuma(UM) 
Valley Of The Sun (VS) MRS. EDWIN THURMOND 
WILLIAM DANFORD, JR. 1984 W. 13th Place 
14214 McPhee Drive Yuma, AZ 85364 
Sun City, AZ 85351 602/782-3902 
602/972-6223 BARBARA MIGNERY 
JUDY SHORTT 11262 E. 39th Street 
67 48 N. 15th Street Yuma, AZ 85365 
Phoenix, AZ 85014 602/ 342-5367 
602/277-1617 

Virginia (VA) 
LIN LUNDE 
1920 Hanover Avenue 
Richmond, VA 23220 
804/358-6448 
DAVID BARNETT 
423 North Stafford 
Richmond, VA 23220 
804/359-6318 

GREAT scorn• Featuring Scott at theworld-famollS 4/38 Wurlitzer, Century II Exhibition 
Hall, Wichita, Kansas. Selections include: There~ No Business like Show Business, Since I Fell 
Far You, Wolvm Blues, 'Wizard Of Oz' Selectioos, Serena/a, looe For Sale, The &y Next Door 
and Beyood The Blue HoriZlJn. 

MEMORIES or ntE MICHIGAN • The la.st recorded sounds of the 3/11 Barton from the 
Michigan Theatre, Lansing, Michigan. Cited as a ' •. truly remarkable recording ... ' by Theatre 
Organ, this historic release features: Who Cares?, My Romance, Tangerine,Angel Eyes, Too late 
Now, Lansing S/reel Carnival, Nice Work If You Can Get It, and Who Can I Tum To? 

THE MOLE ON BROADWAY • With its 2/6 Barton/Kimball, the Mole Hole in Marshall, 
Michigan may be the world's most unique gift store! Includes: '42nd Street' Selections, What I 
Did For L-Ove, Tonight, Music Of The Night, Ride Through The Night, Memory and Send In The 
Clowns. 

CHRISDW AT ntE MOLE HOLE • From the gift store where it's Chrisbnas all year long, 
you will enjoy: Sleigh Ride, H(l1)e Yourself A Merry little Christmas, All I Want For Christmas, 
0 Holy Night/Silent Night, I'll Be Home For Christmas, Santa Claus Is Coming To Town, White 
Christmas, Rudolph The Red-Nosed Reindeer, Christmas Sang and I Heard The Bells On 
Christmas Day. (Christmas II coming soon!) 

All available in stereo cassette only. Each $12.00 postpaid. Foreign orders add $3.00 each 
for shipping. Please allow 3-4 weeks for delivery. 

SCOTI SMITH PRODUCTIONS, P.O. Box 27606, Lan1ini, Ml 48909 

CONCERTS • SILENT FILMS 
Call 517•882•5115 
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ATOS Committees 
and Chairpersons 
ARCHIVF.S/LIBRARY 
* Vernon P. Bickel 

785 Palomino Court / San Marcos, CA 92069-2102 
619/471-6194 

AW ARDS 8c RECDGNIT'ION 
* Byron Melcher 

1701 Spring Creek Parkway/ Plano, TX 75023 
214/517-1195 

BYLAWS 
Grace McGinnis 
5028 S.E. Woodstock , #4 
Portland , OR 97206 
503 / 774-0026 

CHAPTER RELATIONS 
Bob Markworth 
8505 46th Street, Omaha, NE 68152 
402/ 453-7769 

OONVENTION PLANNING 
Tim Needler 
5440 N . Meridian St .. Indianapolis, IN 46208 
317 /255-8056 

EDUCATION 
* Jeff Weiler 

10 E. Ontario, -4707 / Chicago, IL 60611 
312/943-0658 

HISl'ORIAN 
* Paul Quarino 

3141 S.E. 90th Place / Portland, OR 97266 
503/771-8098 

MEMBERSHIP 
Alden Stockebrand 
2030 E. Lafayette Place / Milwaukee , WI 53202 
414/224-6442 

NOMINATIONS 
Harry Heth 
1247 Peden/ Houston, TX 77006 
713/ 527-8096 

ORGANIST OOMPETITIONS/SCHOLARSHIP 
* Dorothy VanSteenkiste 

9270 Reeck Road / Allen Park, MI 48101 
313/383-0133 

PROMOTION 8c PUBLICITY 
* Jim Riggs 

3015 Eccleston Ave. / Walnut Creek , CA 94596 
510/938-6126 

RADIO PROGRAMMING 
Rwa 11.iminett 
2918 N . Tindle Boulevard 
Flagstaff , AZ 86004 
602 / 527-3060 

RESTORATION 8c CONSERVATION 
GUIDELINES * Allen Miller 

167 Carriage Drive/ Glastonbury, CT 06033 
203/633-5710 

TECHNICAL 
Steve Adams 
537 E. Wisconsin Ave. / Neenah , WI 54956 
414/722-1422 

Th«Jtre Organ Interest Groups: 
THEATRE PIPE ORGANS 

Laurel Haggart 
P.O. Box 902 / Lake Arrowhead , CA 92352 
7 l 4/ 336-2909 

ELECTRONIC ORGANS 
* Jack Moelmann 

P.O . Box 25165 / Scott Air Force Base, IL 62225 
618/632-8455 

VIDEO PROGRAMMING 
•Gary Jones 

P.O. Box 360655 / Birmingham , AL 35236 
205 / 942-5611 

Y.T.O.E. LIAISON * Jack Moelmann 
P.O. Box 25165 / Scott Air Force Base, IL 62225 
618 / 632-8455 * ATOS Director 
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"Meet Me At 
the Fox" 

STAN KANN 
playing the 

Falntlous St. Louu Fox Theatre 
36-mnks, Crowford Special. 

JUST RELEASED ON CD 
and Digital Cassette. 

Songs include : Its Today , Words are in My 
Heart , Al Fresco , Join the Circus , Beauty 

and The Beast, Phantom of the Opera selections, 
Moonlight Becomes You , Light Cavalry 

Overture , and many morel 

SPOKEN ORGAN DEMONSTRATION 
AT THE END OF MUSIC PROGRAM! 

Cassette - $9.95 / CD - $18.95 
Send to: 

STAN KANN 
590 N. Rossmore 

Los Angeles, California 90004 

8.TTI 
SIMON 

RECORDINGS 
Patti Simon Presents 

4/ 48 Wurlitzer 
WILCOX RESIDENCE 
Gig Harbor , Washington 

Cassett e $11 . 00 

LIVE CONCERT 
Patti Simon - 3/ 19 Wurlitzer 

Dick Kroeck el - Piano 
MT. ST. FRANCIS 

Colorado Springs , Colorado 
Cassett e $12 .00 

O~f,\l.- Patti Simon 
8205 Dolly Madison Drive 

C,olorado Springs, CO 80920 

ED ZOLLMAN 1988 TECHNICAL AW ARD 

A Gifted Staff and 
Complete Shop Fadlities 

OOLORADO 
PIPE ORGAN 

SERVICE 
EXPERT TONAL FINISHING 

& REGULATION 
RESTORATION OF CHESTWORK , 

CONSOLES & PIPEWORK 
RESTORED OR NEW WURLITZER-STYLE 

REGULA TORS , TREMULANfS 
SERVICE ANYWHERE 

STATE-OF-THE-ART RELAY 
INSTALLATION 

719/282-0914 
8205 Dolly Madison Drive 

C,olorado Springs, Colorado 80920 

■■■ 
GHP 

ASSOCIATES 
Pipe Organ Maintenance 

and Restoration 
Tonal Finishing 

and Consultation 

■■■ 
Gary H. Phillips 

Timothy A. Holloran 
128-130 Meadow Street 

Pawtucket, Rhode Island 02860 
Telephone 401 /722- 724 7 

AN ARTIST FROM 
NEW ENGLAND 

BOBLEGON 
26 Central A venue 

Malden Massachusetts 02148 
617 /322-2427 

Theatre Organ Concerts 
Pure 81 S-imple 

SILE.NT FILMS 
A SPECIALTY 

Illustrated Presentations 
Master of Ceremmues 
Renoumed Theatre 
Histarian 

2147 West Caton St. 
Chicago, IL 60647-5402 
312/276-6165 
FAX 312/27~37 
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CHAPTER NOTES 
ALABAMA 
Birmingham 
205/591-3445 or 205/870-8217 

Our chapter had our last meeting with 
the old Bertha on January 24. We were 
treated to a wonderful concert by Bobby 
Woods who is organist at First Lutheran 
Church of Birmingham. Bobby used a 
good mix of classical and popular music. 

The day after this program Big Bertha 
was disassembled for her much-needed 
"vacation" in Reno with Ken Crome and 
Tim Rickman of Crome Organ Com
pany, who did a whirlwind job of mount
ing all new Syndyne stop action magnets 
(SAMs) on the bottom bolster and creat
ing two new stop rails above that, wiring 
it all perfectly and beautifully, and send
ing it back to us air freight. Tom Helms 
was contracted to supervise the disassem
bly, wire in the new electronic stop 
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action, and patch up the manuals and 
pedalboard while the SAMS were being 
done by Crome Organ. Chapter Presi
dent Pat Seitz volunteered to be Tom's 
main assistant, and both put in many 10 
and 12-hour days throughout the end of 
January , all of February, and the first two 
weeks of March, working on the console 
when theatre availability made that pos
sible, and rebuilding manuals at Birming
ham Wedding Chapel (graciously made 
available by owner Freeman Andress) 
when the theatre was booked. 

Organ crew chief Larry Donaldson 
oversaw progress, helped with work on 
weekends when he could be in Birming
ham, and agreed with Tom that the keys 
and pedals needed more than patch work; 
at the request (and expense) of the Ala
bama Theatre folks, the pedal keys were 
rebushed; three manuals had their keys 
rebushed, naturals had edges rounded 
and were polished, sharps were stripped 
and repainted, and all were leveled, ad
justed, and had second touch adjusted 
also. Future visiting organists may not 
notice the complete redoing of the stop 
action, but the "new" manuals are a 
dream to play, compared to their prior 
condition! 

Our "moorish coffee table" before rewiring . 

One week after the main stop rails 
were re-installed, the new back rail and 
side short rails arrived from Crome Or
gan, if possible more wonderfully done 
than the main ones, and were wired into 
the console in their turn. We really can't 
thank Ken Crome enough for his swift 
and perfect work, as well as his willing
ness to work with us to take care of 
glitches that arose during the process. 

During the rebuild process, our chap
ter met on February 7, to celebrate our 
20th birthday. The organ console was at 
this point reduced to a "Moorish coffee 
table," but board member Tom Cronier 
produced a very fine multiple-choice 
"guess the song and artist" program, 
through the magic of Devtronix and disc 
recordings of chapter programs from the 
past. Chapter correspondent Virginia 
Robertson won the potted plant with 14 
out of 20 correct. 

After enjoying birthday cake and 
catching up on the progress of the rebuild, 
many members made the tour of the 
working parts of the theatre. The back
stage area has been transformed in the 
last year, and the new theatre offices in 
the mezzanine-level commercial space 
are beautiful! New seat covers through
out the mezzanine and balcony also add 
much to the theatre's ever-improving 
appearance. 

Because of a heavy schedule of theatre 
bookings and the necessary smoothing 
out of the new electronic stop action, we 
will not have a March meeting. We look 
forward instead to our April meeting 
when our own house organist, Cecil 
Whitmire, will put aside his fund-raiser's 
hat and entertain us on the "new" Ala
bama Wurlitzer. Virginia Robertson 

and Pat Seitz 

B11l McClure photo 
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Attendance at our meetings on the 
second Sunday afternoon of the month 
continues to be encouraging. A total ol 
80 members and friends attended the 
December meeting; 36 people attended 
in January; and 55 people in March. We 
thank all who have made the meetings 
successful. 

The January meeting featured a mini
concert by guest artist, Harry Lansing. 
He presented an excellent program on 
the 652 Conn Organ at the home of Joe 
and Peg Mayer in Largo. Our February 
meeting was graced by the presence of 
Joyce Aldred, a professional organist 
from England who made contact with 
President Bill Shrive through these notes 
in THEATRE ORGAN. Joyce presented 
a truly outstanding program. Our own 
chapter mentor, Al Hermanns, presented 
a short program on organ style, form, 
and registration which was of interest to 
both organists and non-organists. 

Building alterations for the Baby 2/ 4 
Wurlitzer in the Pinellas Park Civic 
Building are moving toward completion. 
Ron Larko reported excellent progress on 
the organ with the installation of the 
chests and the blower parts. Work on the 
wiring is well underway. 

John Otterson reports that much of the 
electronic rail on the Tampa Theatre or
gan is in place, and the piston action is 
expected to be completed shortly, allow
ing more flexibility in registering. 

Several new members have been wel
comed into our Chapter: Joe DeNitto, 
Alice Scrivens, and Dawn Wooliscroft. 

Tom Wooliscroft reported that a silent 
film (Buster Keaton) with organ accom
paniment was presented in connection 
with the annual Gasparilla Festival in 
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February. It is hoped that this might be
come an annual event with more publi
city and larger attendance. 

Tampa also held a "First Night" Cele
bration on New Year's Eve. ''First Night" 
was started in Boston 17 years ago. It has 
been adopted by many other cities and 
involves, in many places, a parade and a 
variety of cultural groups. Our chapter 
may be part of the First Night Celebra
tion in 1993. St. Petersburg is considering 
a First Night Celebration for next year. 

Our January newsletter, The Stoplist, 
featured an Up Close & Personal column 
on John Ambler, who moved to Florida 
from Massachusetts three years ago, and 
who writes these notes. John remembers 
seeing his first theatre organ at the old 
Paramount ·Theatre in Springfield, 
Massachusetts during the thirties. He was 
dazzled by not one - but two - organ 
consoles coming out of the darkness at 
the Radio City Music Hall in New York 
City. As a retired United Methodist pas
tor, John has a long acquaintance with 
church organs, and was a fan of the or
gan concerts sponsored by the Eastern 
Massachusetts Chapter at Babson College 
in Wellesley. Retirement in Florida 
allowed time to become active in the 
Central Florida Chapter. John hopes to 
attend a national ATOS convention. 

Our March Stoplist features President 
Bill Shrive. Bill's early interest in mech
anics and skating rinks led to his involve
ment in organs and player pianos. It was 
at a roller rink with a B-3 Hammond and 
8 Leslie speakers that he met his wife, 
Becky. 

Bill began his career as a restorer of 
player pianos and nickelodeons in 1982, 
and has worked on as many as eight 
pianos at once! Peter Jennings featured a 
reproducing Ampico piano on one of his 
TV specials. The piano was restored by 
Bill Shrive. Becky is an enthusiastic part
ner with Bill, hosting many of our chap-

ter meetings, and proud of her cousin, 
the house organist at the Riviera Theatre 
in North Tonawanda, New York, the 
old home of the Wurlitzer factory. (The 
company name may still be seen on the 
water tower.) 

Bill was introduced to Central Florida 
through John Otterson's Sunday theatre 
organ radio show, and has been a dedi
cated member (and worker) since 1989. 
Bill acquired a personal 2/ 4 Robert
Morton organ for his home in Pinellas 
Park, in 1990. The organ came from the 
Regent Theatre in Newton, Kansas. From 
that theatre it was moved to the 1st Bap
tist Church of Newton in 1939. Bill pur
chased the organ, and with the help of 
chapter members, moved it to his home. 
Two bedrooms were converted to organ 
chambers. (Becky is an understanding 
wife!) The organ consists of Violin, Dia
pason, Flute, and Vox Humana, plus 
xylophone, carillon harp, chimes, and a 
full toy counter. The blower is a 3hp 
Spencer. A duplex Robert-Morton roll 
player is attached to the organ and will 
play by itself. Bill is also the proud own
er of a Welte Mignon reproducing player 
grand built in 1928. 

The Pinellas Park ''Baby" Wurlitzer 
was a gift from Bill and Becky Shrive, 
and our treasurer, Ginny Lawrence. It 
was Bill who worked with the adminis
tration of Pinellas Park concerning the 
installation of the organ in the city audi
torium. Bill also collects clocks from 
around the world. Becky is a collector of 
music boxes and items of country design. 
Bill comments: 'My grandchildren are 
getting an early introduction to theatre 
organ, and its music, with one grand
daughter showing particular delight in 
the organ and piano." 

(Note: Your correspondent thanks the 
Editor of Stoplist, June Hermanns, for 
this information on Bill and Becky 
Shrive.) John Ambler 

Theatre Organ at Its Best 
- Over 66 Minutes of Music -

Theatre Organ Music only Ashley Miller can perform, 
recorded on the magnificent D.T.O.S. 4/34 Wurlitzer. 

Some material previously available on "For Members Only" (limited release) 

CD $18 postpaid - Cassette $12 postpaid 
Send check or money order to: 

Midnight Productions, Inc. 
P.O. Box 68 Waldwick, NJ 07463 

U.S. orders only please . 

Also available on cassette: 

Ashley Miller at the Trenton War Memorial, and 
Showtime - $12 each postpaid. 
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Our opening program for 1993 was 
held on January 10 at the Hedback The
atre, with Warren York warding off the 
winter doldrums at the console of our 
2/11 Page-Wurlitzer. His theme for the 
program was "Say It With Music," and 
he said it beautifully. Highlights follow
ing Warren's original arrangement of 
''Don't Get Around Much Anymore" 
were ''You Took Advantage of Me," 
''You Made Me Love You," and "I Get A 
Kick Out of You." Warren's arrange
ments are always tastefully and artisti
cally done, along with a pleasant patter 
as he introduces them. Besides his ac
complishment in playing the pipes, he's 
an expert at tuning and fixing them, tool 

Our own Tim Needler presented the 
February 14 program on the 3/26 Wur
litzer at Manual High School. Tim has 
performed for us often, but this was the 
first time he's played this instrument for 
a monthly meeting. He studied piano and 
classical organ as a youth, but is mostly 
self-taught on the theatre organ, and has 
developed a distinctive style of his own. 
Tim took us back to the early thirties 
with his opener ''Who," then followed 
appropriately with ''My Funny Valen
tine" to celebrate the day. Some other 
numbers included a rag "Pegasus" using 
the organ and piano, several favorites 
from the Big Band era, and "Chicago" as 
a promo for the upcoming National 
Convention. 

Our late winter concert at Manual 
High School on February 28 featured a 
treat with English artist Simon Gledhill 
at the console of the 3/26 Wurlitzer. The 
Sunday afternoon program attracted a 
large audience, including groups from the 
Chicago and Cincinnati areas. Simon 
opened his program with "Another 
Opening! Another Show," plus two other 
numbers from Kiss Me , Kate. Some other 
pieces included "A Nightingale Sang In 
Berkeley Square" and a medley of Ray 

Noble compositions, with "Good Night 
Sweetheart" ending the first half of the 
concer t. After intermission came a group 
of eight Harry Warren favorites, includ
ing ''You'll Never Know" and ''Lullaby of 
Broadway." Cecile Chaminade' s "Pier
rette" was a light contrast, followed by 
Jerome Kern and Noel Coward pieces. 
"Poet and Peasant Overture" concluded 
the program. 

Simon Gledhill at Manual High School , w£th 
President Barbara Johnson . John Ennis photo 

Simon was very generous with the 
number of selections he played. He used 
the full resources of the organ with his 
robust style; yet his wide range of dy
namics accommodated the nuances of 
the softer music. He offered a variety of 
happy numbers, mostly British and 
American popular favorites, but there 
were some light classics, too. A diversity 
of selections, along with his witty, pleas
ing presence, made this a thoroughly de
lightful performance. If you have half a 
chance, be sure to hear Simon Gledhill! 

The status of the Chapter's Barton or
gan is still in limbo. The instrument re
mains in storage, as the Warren Town
ship School Board has not yet acted on 
our proposal to install the organ in their 
high school auditorium. 

We're looking forward to a program 
at Manual High School next November 
when Lee Erwin will play his original 
score to accompany the silent movie, 
Wings. 

Do you have a copy of our Jelani 
Eddington' s premiere recording of the 
Manual High School 3/26 Wurlitzer? It's 
available in CD and audiocassette tape. 

For full details see the ad elsewhere in 
this issue of the Journal. Paul Roberts 

CENTRAL OHIO 
Columbus 
513/652-1775 

We rallied around our 3/16 Wurlitzer 
on January 17 at the Thomas Worthing
ton High School when 30 members and 
guests showed up. After details of the 
planned Ralston concert were presented 
by concert chairman Tom Hamilton, 
and other business concluded, Neil 
Grover introduced the featured artist for 
the day, Mark Williams. Mark has ap
peared on several previous occasions and 
has never disappointed us; certainly Sun
day was no exception. Opening with 
''Louisiana Fairytale" he followed with a 
beautiful rendition of '1mpossible." What 
distinguished his playing was his deliber
ate choice of simple registrations, em
phasizing the separate and distinct solo 
voices of the organ and resorting to more 
full orchestral choruses at appropriate 
times as in the bridge of this selection. "If 
I Were A Rich Man" was played in a 
similar fashion and in "Smoke Gets In 
Your Eyes" from Roberta, he used the 
delicate voices of the Vox Humana to
gether with tuned percussions, reverting 
to a sub-octave Tibia for the bridge. 
"Climb Every Mountain" was especially 
impressive, reviving a memorable piece 
of music in this famous stage and cinema 
production Sound of Music which ends 
in a crescendo that leaves one fairly 
breathless. But then there's the nostalgic 
''Romance," the signature tune of the late 
Roger Garrett, which Mark played so 
realistically in the tradition of Roger that 
one could almost envision that charisma
tic house organist of yesteryear pivoting 
around to face the audience on his 
Howard seat. 

Other members followed Mark at 
open console while many of us imbibed 
in the food delicacies of the day . A mem
orable afternoon and an artist growing in 
stature with every performance. 

John Paisley 

ZI~hley 
Miller 

lA~mistakable! 
Now Bookil'\9 th e 1993-1994 S e asol'\ 

Represented by: 
MILCO MUSIC CO. 

201/768-7508 
ZUl.Q.O. 

P.O . Box 32 • Closter, NJ 07624 
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The January social at The Congress 
Theatre featured Fred Amish at the 3/43 
Kimball - that's right, 3/ 43 and still 
growing I Fred, co-owner Art Fike and 
their dedicated crew are bringing this 
fantastic collection of pipes into har
mony for the July Convention with task
master, Stan Kann starring. 

In February, we returned to the com
fortable atmosphere of The Nineteenth 
Hole which sports a fine Barton theatre 
pipe organ as well as a souped-up Ham
mond. With Don Springer providing the 
main feature, the duets performed by 
Don and owner Bobby Roppollo were 
the whipped cream topping on an after
noon of desserts! 

The CATOE Board held its February 
meeting at The Tivoli Theatre, where the 
CATOE owned 3-10 Wurlitzer from 
Maine North is being installed. Tivoli 
owner Willis Johnson provided a tour of 
the chambers and Fred Amish entertained 
movie-goers with his styling. This organ 
is playing well right now and should be 
in top condition for Kurt von Schakel 
and his live on-stage revue at the Tivoli 
during the convention. John Muri will 
cameo. John played this organ when it 
was installed in the Indiana Theatre in 
Indiana Harbor, Indiana. It has always 
been a fine Wurlitzer opus 942, having 
been used by the Wurlitzer Company as 
a demonstration organ. 

The CA TOE convention committee 
continues to meet, fine-tuning convention 
details. Registrations are flowing in 
steadily and we're all looking forward to 
a great time with extraordinary venues 
and artists! See you in July! Hal Pritchard 

CUMBERLAND VALLEY 
Chambersburg, Pennsylvania 
717 /268-0202 

Several members attended the liquida
tion auction at the M.P. Moller, Inc. 
facility in Hagerstown, Maryland, in 
January. It was a sad occasion to see the 
birthplace of so many wonderful instru
ments (including Chambersburg's Capitol 
THEATRE ORGAN 

Theatre Moller) cleaned out from top to 
bottom. On the bright side, virtually 
everything was sold, not hauled to a 
landfill. 

Chapter President Bob Eyer, Jr. played 
the world-famous suspended Chandelier 
Organ for the last time at the start of one 
of the auction days; several hours later it 
was sold to a private buyer. Also attend
ing were Mark Cooley, Stan and Ruth 
Gossard, John Hooper, Bob Maney, John 
McBride, and Nelson Rotz. Bob Maney 

Dairyland's been "away from the feed 
trough" as far as reporting since our 
Regional, but not "out to pasture!" Social 
Chairman Fred Hermes publishes ad
vance activities in BARTOLA, monthly 
newsletter, and a review of happenings 
since Wisconsin's coldest in 1991 negates 
the assumption that Regional efforts left 
members inert, frost-bitten, and out of 
touch. So sound the cowbells while we 
recount and enumerate some of the post
action. 

Each spring and fall, formal concerts 
at the A val on and Riverside theatres 
bring the finest to Milwaukee, a sort of 

extension of the Regional. Bill Vlasak 
and Father Jim Miller honored us with 
their concertizing, plus a Jonas Nordwall 
appearance at the Oriental, a KTOS/ 
DTOS shared event. Guest appearances 
by Walt Strony and Clark Wilson at 
Piper Music Palace, resident artists Dave 
Wickerham, Ralph Conn and Gary Han
son, and Kimball concerts at the Oriental 
contributed to the appeasement of our 
musical appetites. Home installations at 
Bill Campbell's, Jim Petersen's, Fred 
Hermes' and Bob Leutner's were settings 
for mini-socials. 

Long to be remembered are the picnics! 
In Baraboo, Home of the Ringlings, we 
visited America's Finest Playhouse, gift 
of Al Ringling, which houses a circus
style Barton organ. And on an August 
afternoon, Jack Moelmann hosted us at 
his Lake Geneva summer home. 

Most recently, the Milwaukee Jerome 
B. Meyer Metal Organ Pipe Manufactur
ing Plant was toured, where details of 
pipe making and voicing were demon
strated. Three generations of the Meyers 
have made organ pipes since the tum of 
the century. 

So, seriously speaking, there's a 
Valentine Party soon approaching at Bill 
Gans', and it's only February! Thanks to 
an involved membership, Dairyland 
looks forward to 1993, with all the pip
ings! Dorothy Schult 

Planning On Building: 
~ A 15/480 with about 1000 Stops and about 150 Pistons? 

~l ~ No problem. We can handle it! 

~ A 2/4 Pit Organ with about 40 Stops and about 1 O Pistons? 

~l ~ No problem. We can handle that, too! 

And in both cases be competitive with any system on the mar>ket! 

The A,,tisan r>elay system utilizes only as much computer> power> 

as is necessar>y to do the job. 

..., That makes any size system economical to install ..., 

Software provided at no charge. Send for a free disk. 

98155 
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registrational changes and use of the 
combination pistons throughout his pro
gram, double pedaling, excellent choice 
and variety of selections plus easy con
sole style, our organist certainly won 
friends for himself and for the organ. Knight Auditorium, Babson College, 

Wellesley Hills, December 20, was the 
locale of our annual Christmas party 
with over 70 present, including some of 
Babson's staff. A fine, sit-down catered 
dinner was served with good fellowship 
abounding and followed by a most en
joyable concert by member Robert K. 
Love on our 235 Special. Bob never fails 
to present a variety of tunes, be it on a 
theatre pipe organ, a church or a concert 
instrument, such is his versatility. It was 
a wonderful afternoon and our organ 
was up to his demands - a nice prelude 
to Christmas. 

The annual meeting was held on Jan- -
uary 24 with reports and comments on 
club happenings for the past year as well 
as plans for the coming months. If there 
was a theme evident it would be sum
marized with "we need more younger 
folk to carry on, more involvement of 
members and more money to implement 
improvements to our musical jewel." 

With Allen Miller continually applying 
his expertise in tonal regulations plus a 
dedicated organ crew we have the ingre
dients for another good year with Presi
dent Donald Phipps at the ''helm." 

We again got the new year off to an 
auspicious beginning in the person of 
Clark Wilson concertizing at Babson on 
January 9. Clark is no stranger to us and 
attracted over 500 enthusiastic patrons to 
this winter program. Our artist opened 
his very enjoyable evening with a fine 
Sousa composition, "The Mystic Shrine 
March," so suited to the unit orchestra 
with its traps and percussions. Included 
in his program was a sensitively played 
ballad, ''Not While I'm .Around" from 
Sweeney Todd, some Cole Porter, Jerome 
Kem and Rodgers & Hammerstein selec
tions. His medley from the latter's, South 
Pacific, was outstanding as was Rom
berg's "Serenade" from The Student 
Prince. 

Stanley C. Gamiss Dennis James at the Trenton War Memorial Moller. 

Clark is equally able to handle classic 
music as displayed in his reading of 
Puccini's "One Fine Day" from the opera, 
Madame Butterfly, and his moving finale, 
"Finlandia." Wilson had his audience 
"exercising their tonsils" with his popular 
sing-along slides. He also played excellent 
accompaniment to one of Laurel and 
Hardy's best silents, Big Business, as he 
closely followed the screen's actions. 

Clark had a beautiful and relatively 
unknown song as his encore, '1' d Love to 
Call You My Sweetheart." With many 

I -...... 

GARDEN ST A TE ·~tr.~(])z'i'.t' 
G~-_!,5 

~~ise;:09or201/445-1128 ~ 
Snow, poor visibility and a 28° temp 

erature were no deterrent, as many peo
ple attended the Dennis James silent film 
program on February 21 at Trenton War 
Memorial. Dennis superbly accompanied 
the film The Student Prince in Old Hei
delberg, starring Ramon Navarro and 
Norma Shearer. Garden State was for
tunate to have Dennis visiting in Cherry 
Hill where his parents live, and we were 
able to contract him for a concert while 
here. Everyone enjoyed the film and 
appreciated Dennis' s excellent accom
paniment. He skillfully wove into the 
theme threads of Sigmund Romberg' s 
familiar music. All know and love the 
music from The Student Prince. One of 
our members, Art Cox, organized a 
group of people from a leisure village, 
and about SO boarded the bus and 
attended the concert. Many remarked 
that they had not heard a theatre organ 
since they were young and really enjoyed 
the wonderful sounds of the organ. We 

I ~ 111 l ilflH ~ J. i'~ i i ~ l'J ~ j ii_. __ ~~II ► NO CHIPS ► NO PLUG-INS, 
► NO ASSEMBLY REQUIRED! 

Custom solid state switching and coupling systems ----

Tony Rustako photo 

are hoping that this enthusiasm will con
tinue and we will be seeing them more 
often. Many thanks to Bea and Art Cox 
for organizing and executing thls bus trip 
for the film and buffet dinner afterwards. 

Immediately following the concert 
almost all of the audience remained, in 
spite of the snow, and enjoyed a delicious 
buffet. Open console on the big Moller 
supplied easy listening music for the 
diners. 

Garden State Chapter is twenty years 
old and plans are being made to celebrate 
with a gala party. Special invitations are 
being sent to all the charter members. 
The 20th anniversary committee is 
headed by its first President Bob Balfour, 
Virginia Messing, the chapter's attorney, 
and Secretary/Treasurer Jinny Vanore. 
The celebration will be held on May 16 
at the Casa Lido Restaurant in Trenton, 
with the added attraction of a newly in
stalled 3/12 Kimball theatre pipe organ. 
Plans include a concert, happy hour, 
open console, delicious buffet and danc
ing to the wee hours. A special souvenir 
program is being prepared. Our nearby 
chapters will be invited to join us in our 
celebration. Jinny Vanore 

THEATRE 
CONCERTS ORGAN SILENT FILMS 

Clark Wilson 
Concert Productions 

441 Main St. Biddeford, ME 04005-2124 
1029 Ambrose A venue 
(216) 385-4568 

East Liverpool, Ohio 43920 
(414) 481-8896 
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We have not held a board meeting 
since our last chapter notes but one is 
planned for the end of the month before 
our next program featuring Clark Wil
son. We'll fill you in on details later. 

There will be a school-kid's program 
for some 1500 county students and a 
program for the general public that same 
evening. We are all looking forward to 
both these events. Last year, we got raves 
on our daytime efforts with the children. 
They loved being introduced to the or
gan, the music and to the delightful en
tertainment Ken Double presented. To 
think so many of them had never seen or 
heard a pipe organ! Perish the thought! 

Our Prez-of-many-hats, Scott Brodie, 
has done a successful job contacting the 
school board to get permission for the 
transportation of these students to our 
theatre for the program. Our number 
one chauffeur, Byron Melvin, is side
lined at this time with the "punies," so 
our number two chauffeur, Burt Cana
day, is filling in nobly. 

Our veep and money controller (what 
there is!) is in the midst of preparing a 
legal description of our organ and its lift, 
so that our attorney can present it to the 
city fathers for some sort of legal descrip
tion defining our ownership of the organ. 
This is a difficult task and B.D. Rhea, 
M.D., has been at it for some time. 
Building the whole organ is one thing, 
but describing it in handwriting is some
thing else. Another true labor of love. 

Our local radio station, WCOA, has 
let us tape another announcement about 
our next program on the 4/25 Robert
Morton in our local Saenger Theatre. 
They broadcast this announcement at 
regular intervals and it helps with our 
publicity. Good for them and many 
thanks. We have been offered the chance 
to do this before each concert and we 
certainly will take advantage of it. 

For our kids' day we have a surprise to 
present to the children. Then if this 

works, we will know to try it again. If 
not, then we won't. Also we are working 
with a local dancing school to present 
some featured dances at our Kevin King 
show in August. This, too, will be differ
ent from other efforts and we hope most 
fervently they will "fly." 

Our peripatetic expert technician, 
Jimmy Scoggins, has just returned from 
one of his jaunts to Europe. This time it 
was Rome with all the sight-seeing and 
looking and exploring anyone could do. 
Such tales he can store up for telling 
later. Must be fun! 

Here's hoping CATOE has great suc
cess with the convention this July. 

JESSE 
CRAWFORD 
Montana & 
Northern Wyoming 
406/259-5555 

Dorothy Standley 

Charter Member Mrs. Harvey Darling, 
of Kalamazoo, Michigan, donated two 
pieces of sheet music to the Jesse Craw
ford Archives in January: "Gee! But I 
Hate to Go Home Alone," words by Joe 
Goodwin, music by James F. Hanley, 
was published in 1923 and, according to 
the cover, was "originally introduced by 
Jesse Crawford famous organist at the 
Chicago Theatre." The other piece, 
'Within the Prison of My Dreams," 
words and music by Mrs. Jesse Craw
ford, was published in 1926 whilst Helen 
was also at the Chicago Theatre. 

These are real gems for the archives 
for which we thank Betty Darling for her 
kindness and thoughtfulness. Betty began 
collecting sheet music back in 1970. She 
found them at music shops, garage sales 
and antique fairs. She wrote that "I al
most never see any old organ music 
nowadays." You are not alone, Betty! 

Another Michigan chapter member, 
Gilbert G. Francis of Livonia, is also a 
collector of sheet music that has a pic
ture of an organ console or organist on 
the cover. Jesse Crawford has been the 
largest part of Gil's collection, followed 

Jeff Weiler (left) and Bob Vaughn in the green 
room of the Oakland Paramount . Ed Mullins photo 

Sheet music cover composed by Helen Crawford 
and published in 1926. Jesse Crawford Archives 

by Don Miller, noted Detroit organist. 
Charter Member Jeff Weiler of Chi

cago performed at the Oakland, Cali
fornia, Paramount Theatre on January 
30 as part of the 1992-1993 Paramount 
Organ Pops Series. Jeff is a National 
Director of ATOS and a skilled accom
panist of silent movies. He cued Queen 
Kelly, starring Gloria Swanson. 

On October 24, Weiler accompanied 
Charlie Chaplin's The Gold Rush on the 
4/39 "Crawford Special" Wurlitzer in the 
Exhibition Hall, Century II Center, 
Wichita, Kansas. This instrument was 
originally installed in the New York 
Paramount Theatre at Times Square, 
with two organ consoles. This is where 
Jesse and Helen Crawford reached the 
pinnacle of their success. 

DENNIS JAMES June 2 ... . . . ................. Castro Theatre, San Francisco, California 
June 3 ......................... Stanford Theatre, Palo Alto, California 
June S .. . Planting Fields Arboretum and Hay Barn, Oyster Bay, Long Island 
July 4 ........ . ......... . ......... Civic Opera House , Chicago , Ulinois 
July 9, 10, 11 .......................... Ohio Theatre, Columbus, Ohio 

THEATRE ORGAN 

Theatre Organ Concerts, 
Cla~ical Recitals, 

Silent Film Accompaniment 

DENNIS JAMES PRODUCTIONS 
1563 Solano Avenue, Suite 281 

Berkeley, California 94707 
415/773-3928 

NOW BOOKING 1993-94 PERFORMANCES 

July 25 ............................. Ly_le Studio , San Diego, California 
July 26 ...... Spreckles Organ Pavilion, Balboa Park , San Diego, California 
October 2 & 2 . . . . . . . . . . . . . . . . . . Wheaton Village, Wheaton , New Jersey 
October 16 ..................... Symphony Hall, San Diego, California 
October 17 . . . . . . . . . . . . . . . . . . . . . . . . World Theatre, St. Paul , Minnesota 
October 29 ......... .. ..... Orpheum Theatre, Vancouver , B.C. Canada 
October 31 ................ Arlington Theatre, Santa Barbara, California 
December 4 ........... ... ....... Symphony Hall, San Diego, California 
January 4, 1994 ................ Old St. Mary 's, San Francisco, California 
January 8 .. ... .......... . ..... Paramount Theatre, Oakland , California 
January 20 - February 3 ...................... IT ALY Glass Music Tour 
February 11 & 12 ......... ... ...... Tucson Symphony , Tucson , Arizona 
February 25 ... . . . .. . ........ . . .. Symphony Hall, San Diego, California 
March 26 .................. . ....... Phipps Center , Hudson , Wisconsin 
April 22 ...................... . . Symphony Hall, San Diego, California 
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JESSE CRAWFORD cont. 
Wichita pianist Dave Harris came 

with Jeff to the Oakland Paramount. 
The duo gave a flawless performance of 
Louis Moreau Gottschalk's "Grand 
Tarantella" for piano and orchestra; the 
"orchestra" being the 4/27 Wurlitzer 
played by Weiler. Charter members Dr. 
Ed Mullins and Bob Vaughn paid a visit 
to Weiler and Harris backstage in the 
Paramount green room before the per
formance. Mullins presented Weiler with 
a copy of 'The Covered Wagon" cue 
sheet edition of our journal, THE POET, 
and also collected his 1993 dues. 

Jeff departed for the East the following 
day where he accompanied Fritz Lang's 
Metropolis on the 4/80 Austin organ at 
the Horace Bushnell Memorial Auditor
ium in Hartford, Connecticut, on Febru
ary 1. The Metropolis cue sheet will be 
available during the July ATOS conven
tion in Chicago in the record shop. The 
Jesse Crawford Archives continues its 
search for sheet music featuring Jesse or 
Helen Crawford on the cover to com
plete our collection. Please write to: 3115 
Second Avenue North, Billings, Montana 
59101-2002. Ed Mullins 

JOLIET AREA 
Joliet, Illinois 
815/774-6516 or 
815/725-0024 

Tom Gnaster entertained us on Janu
ary 24 at the Rialto Theatre. He played a 
wonderful program on the 4/21 Barton 
that was designed to help us beat cabin 
fever. The theme for the day was ''Picnic 
on Stage" - and we had everything that 
was needed - from picnic food, bugs 
and bug lights, to !:?each wear an~ crash
ing surf. Tom played "June is Busting Out 
All Over" along with some other great 
tunes like "Nola," "Someone to Watch 
Over Me" and 'Tea for Two." His show 
was great, and we can't wait to have him 
back to play for us again. 

Our February Social was held at the 
Rialto Theatre with Taylor Trimby at 
the console. It was the farewell social, as 
we cut the cables to the console. Taylor 
played a sing-along and also showed 
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Work begins with (L-R)Jim Bradley, Bob Maes 
and Terry Kleven remov,:ng tubing from the back 
of the Barton. 

is overseeing the new chamber layouts 
and the pipe evaluation. 

Cover of sheet music published in 1923 when Jesse 
Crawford was pl.aying at the Chicago Theatre . 

Jesse Crawford Archives 

slides from the chambers, and other areas 
of the organ to give those members who 
do not get a chance to see the insides of 
the Barton a first hand view I Many 
members also enjoyed the last opportun
ity to play the Barton before the renova
tion began. 

It is really nice to see so many of our 
members helping with this huge project. 
Some of our volunteers come down 
weekdays to work on re-leather projects 
and other tasks. We are currently run
ning three different work crews in the 
theatre to make this dream project a 
reality! Taylor Trimby 

The renovation continues, with the 
top half of the console out for restoration 
- new stops and keyboards repaired. 
Chambers are being cleaned and painted, 
and new ceilings are being installed. New 
chamber layouts have been completed 
which will include some new pipework. 
All the existing pipes are being evaluated 
on a rank by rank basis. Fred Gollnick, 
(his father installed the Barton in 1925-26) 
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LAND O'LAKES 
St. Paul-Minneapolis 
715/262-5086 or 
612/771-1771 

Last week, beginning with March 1, 
we had a whole week of balmy, sunny 
days with temperatures of 45° and the 
snow melting at the rate of 4" a day. 
That was March 8 when I started typing 
my Chapter Notes. On March 9 (Tues
day) is snowed all day, leaving us with 
another 8 inches! 

The Organaires had their January 21 
session at the World Theatre in down
town St. Paul. John Zetterstrom, "keeper 
of the keys," was able to arrange this ses
sion, there being a free night at the 
World. I was not able to be there but I 
know the Organaires enjoy trying their 
skills at the big Wurlitzer. 

Father Jim Miller was the guest artist 
at the Phipps Center for the Arts in Hud
son, Wisconsin, on January 23 and 24 in 
fine fettle, as usual, and in a good, hu
morous mood. His Fats Waller tunes 
brought smiles to people in the audience. 
The piano was especially rebuilt for his 
appearance. He uses it so well in his 
jazzy style. After the Sunday afternoon 
concert there was an open house, refresh
ments and buffet at my home. 

Member Lou Hurvits, at the World on 
February 5, played for the Coronation of 
King Boreas as part of the Winter Carni
val Festival. 

On February 13, another Family Con
cert was held at the Basilica of St. Mary 
in Minneapolis, similar to last year's pro
gram, for the benefit of the Mighty Kim
ball being installed in the Minneapolis 
Convention Center. Once again Mayor 
Don Fraser and Michael Barone were the 
hosts. 

John Jefferson White, longtime chap
ter and ATOS member, passed away on 
March 4, one week after he celebrated 
his 80th birthday on February 25, 1993. 
The following comments are from the 
homily presented by the Rev. John Rett
ger at St. Paul's Episcopal Church in 
Minneapolis where Memorial Services 
for John were held on March 6. 

"John had a passion for playing bridge 
and had won trophies for playing in 
bridge tournaments over the years until 
just recently, when he finally gave up the 
game. He excelled in mathe1J1atics and 
outscored everyone on a math compre
hensive at Kenyon College, Minnesota, 
where he graduated. Also related was his 
interest in astronomy and organ repair, 
and, of course, his profession as an ac
countant and as the owner of a Mobil 
station and later the spring company, the 
latter where LO'L TOS finally got to use 
his services. 

''Last but not least, was his interest in 
music, as evidenced not only by his 
organ repair business, but his member
ship in the Land O'Lakes Theatre Organ 
Society and the ATOS and that he could 
play the piano, organ, guitar, banjo, vio
lin and the theremon. He was always a 
willing worker in the Chapter when we 
had garage sales to build up our Treasury 
He was elected to the Board and Vice 
Presidency in 1980. 

'His wife of many years, Dorothy 
Winn White, died in 1987. She was the 
mother of his daughter Marge, who lives 
in England, and two sons, who will carry 
on in the organ repair business. In Janu
ary 1988, John married Irene, a good 
friend of Dorothy's in Ellensburg, Wash
ington, who plans to stay in Minneapolis 
for the time being. We shall miss John." 

LONDON& 
SOUTH OF 
ENGLAND 
081-422-1538 

Verna Mae Wilson 

Len Rawle opened his house to Lon
don Chapter, on January 22, to hear his 
organ. Sadly it wasn't a full house but 
those who made the journey had an en
joyable time hearing Len put his ex
Empire Leicester Square Wurlitzer 
through its paces. On January 24, Martin 
Harris played the ATOS monthly con
cert at Kilburn. He gave a fine perform
ance with well-balanced selections to 
suit all tastes. 

The chapter was well represented at 

-e--

Windsor the following Sunday to hear 
William Davies play the Compton organ, 
in the Memorial Hall, with its new Tuba 
rank. This was an excellent concert with 
William Davies in top form. His well
selected programme included the Scherzo 
from the Concerto Symphonique by 
Henri Litolff also the Scherzo from A 
Midsummer Night's Dream, two special
ties of William Davies. 

Another successful evening was held 
at Wurlitzer Lodge in January with Ena 
Baga. "Showtime" with Len Rawle at 
Wurlitzer Lodge was a fun evening, en
joyed by all. Phil Kelsall put all his talent 
and style into the ATOS concert at the 
Cannon, Harrow, in February, pleasing 
the audience immensely. Michael Wool
dridge played at Wurlitzer Lodge the last 
Friday in February. His programme in
cluded his favourite Big Band sound and 
was enjoyed by all present. There have 
been one or two programmes on British 
TV featuring the theatre organ. Our own 
member Doug Sharp was featured on 
''Bright Lights, Big City" playing the 
Compton organ at the State Grays. A 
small group from the London Chapter 
met at Harron School on February 22 for 
a brief tour conducted by the Custodian, 
Mr. Arthur Arnold. 

The original Old Schools building, 
completed in 1615 and founded by John 
Lyon, was particularly interesting. Fam
ous names carved on the paneling were 
Robert Peel, Sheridan, Byron and Win
ston Churchill to name but a few. Mr. 
Walker, the Director of Music, demon
strated the individual stops of the Walker 
organ in the Chapel - reached by an en
closed spiral staircase - and the Harri-

(continued .. .) 
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LONDON cont. 
son and Harrison organ in the Speech 
Room. The Chapter was due to visit this 
organ on the 1991 Safari but unfortun
ately it could not be seen as it had to be 
completely covered for the Harrow 
Shakespeare play in June. Throughout 
the tour Mr. Arnold gave us many his
torical facts about the school. The after
noon was thoroughly enjoyed by all who 
attended. Our thanks to Mr. Arnold for 
this opportunity. It is intended to have 
another tour in the summertime. Once 
again numbers will be limited. 

We are pleased to announce that the 
chapter Wurlitzer organ, originally in the 
Granada Welling, has been found a home 
in a leisure/arts complex in Woking, 
Surrey. We have a band of volunteers 
waiting for the green light to start on the 
installation once some building work has 
been completed. Jean Pitteway 

LOSANGELES I&1, 
Glendale, California /J 
213/217-9202 or 818/792-7084 _ __ _ 

Candy Carley-Roth returned to the 
San Gabriel Civic Auditorium Wurlitzer 
for the January LATOS concert. Many 
of the tunes on her program are included 
in her recently released tape recorded on 
the Capitol Theatre 3/17 mostly Wurlit
zer in York, Pennsylvania. The opening 
country western medley set the tone for a 
concert of toe-tapping music which in
cluded ''Dizzy Surprise Medley" (a com
bination of ''Dizzy Fingers" and "The 
World is Waiting for the Sunrise"), 

Chris Gorsuch, Pasadena City College. 

Sousa 's "Stars and Stripes," and, of 
course, "Hoe Down!" Even "Joy," the 
title tune from the tape, based on Bach's 
"Jesu, Joy of Man's Desiring" had a beat. 
"What I Did for Love" and 'Tears in 
Heaven" were dedicated to Gene Davis, 
Dick Shaffer, and Del Castilo, LATOS 
members who have passed away in the 
last year. Candi brought the house down 
after her second number when she an
nounced that she was saving one num
ber for an encore I The organ sounded 
great even though the Tuba offset chest 
had water damage; it has been a rainy 
winter in Southern California! 

In February a new face and name 
appeared on the bench. Chris Gorsuch 
from San Diego played a delightful con
cert for LATOS at Pasadena City College 
on the Ross Reed Memorial Wurlitzer. 
Chris is a competent voicer and tonal 
finisher in both the theatre and classical 
organ worlds. He is also an advocate of 
using electronic systems combined with 
pipes to achieve the greatest finished in
strument with budget and space consid
erations. Chris is also a great artist at the 
console playing many of his own arrange-

<Digital Pipes 
by Patrick Lajko 

At last! Authentic electronic rank extensions, percussions and 
complete ranks to add to your pipe or electronic organ. Or use it for a 
complete electronic Wurlitzer organ! 

With our proprietary design which is part digital and part analog, you 
get accurate reproduction of any pipe rank, trap or tuned percussion. 

Perhaps the only electronic Wurlitzer Tibia with the correct 
tremulant is now possible with Digital Pipes. 

With Digital Pipes you can get ..... 
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Demonstration tape only $10 
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ments. He plays show tunes, jazz, and 
classical, frequently introduces a pop 
number with a classical intro. Medleys 
from Gypsy and Wizard of Oz, a scherzo 
on a Mendelssohn theme arranged by 
Richard Elsasser, a ''Frankie and Johnny" 
inspired by George Wright, a sonata for 
the 23rd Psalm, and the overture from 
The Marriage of Figaro are only exam
ples that made for a wonderful evening 
of organ listening. Over fifty people 
from San Diego arrived by bus and pri
vate cars to hear their home town artist. 

MANASOTA 
Brandenton, Florida 
813/755-1058 

Wayne Flottman 

Our hosts for the February meeting 
were Frank and Marjorie Schertle in 
Sarasota. We spent a pleasant evening 
discussing the progress of work on the 
Campus of the University of South 
Florida at Sarasota/New College where a 
1927 residential style Aeolian pipe organ 
is under restoration by members of this 
chapter. 

Frank demonstrated the capabilities of 
his Hammond and others enjoyed play
ing and listening to open console later in 
the evening. There were delightful re
freshments served by our hosts on their 
Florida-style lanai. 

At our last big Saturday work session, 
considerable progress was made on the 
task of removing and replacing the grille 
cloth. Sixty years of seashore atmosphere 
have discolored the original "gold" fabric 
to a lovely chocolate brown shade. Also, 
the fabric is now quite fragile and there 
are many holes and rips where inquiring 
fingers have poked around to find out 
what was concealed behind the grille. 
Soon new cloth will be ready for another 
generation to explore. 

Progress is being steadily directed by 
Lanny and Leslie Hunter and Norman 
Arnold, assisted by Yvonne and Frank 
George on the several hundred pneuma
tics in the relay room on the third floor. 
The blower room is entirely refinished in 
like-new condition. 

Several hundred man-hours have been 
contributed so far, but there are many 
more months yet to go. Trying to work 
between the hours available outside Uni
versity activities and within our own 
personal free time is sometimes frustrat
ing. About half of us are retired, so there 
is always an opportunity during the 
week, or even at night to get in an hour 
of production. The University has been 
most helpful and cooperative with the 
Society, for which we are both grateful 
and thankful. Carl Walker 
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313/537-2560 

Redford Theatre patrons were urged 
to dress as their favorite film comedian 
during the two-day run of the seldom
seen film Harold Lloyd's World of 
Comedy in February. Sandy Krueger 
and Andy Knecht!, who dressed as Char
lie Chaplin, were awarded top honors in 
the contest. 

A video documentary of the Redford 
Theatre is being produced through a local 
cable company and should be ready by 
mid-summer. 

Our fall schedule makes it possible for 
out-of-towners to attend two programs, 
one at the Detroit Theatre Organ Society 
and the other at the Redford Theatre, all 
on the same weekend in September and 
October. 

Patti Simon and Dick Kroeckel will 
appear at the DTOS 4/34 Wurlitzer at 
the Senate Theatre on Saturday, Septem
ber 18, at 7 p.m. and Walt Strony will 
perform at the 3/10 Barton at the Red
ford Theatre on Sunday, September 19, 
at 3 p.m. 

Father Jim Miller will be at the Senate 
Theatre on Saturday, October 16, at 7 
p.m. and Dave Wickerham will be the 
artist at the Redford Theatre on Sunday, 
October 17, at 3 p.m. 

A possible Sunday morning concert at 
the Detroit Fox is also being planned for 
each weekend. Details are as yet incom
plete. 

Tickets are $10 for the Senate programs 
and $8 for the Redford concerts and may 
be ordered from Dorothy VanSteenkiste, 
9270 Reeck Road, Allen Park, Michigan 
48101, or by calling her at 313/383-0133. 
A suggested list of convenient motels will 
be included with all ticket orders. 

Lance Luce will appear at the Redford 
Theatre, with Mike Przybylski at the 
piano, on May 22. 

For more information write: Motor 
City Theatre Organ Society, 17360 Lahser 
Road, Detroit, Michigan, or phone 313/ 
537-2560. Don Lockwood 

Sandy Krueger and Andy Knechtl took top honors 
at the film comedian look-alike contest at the Red
ford Theatre. Ray VanSteenkiste photo 
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House organist George Batman,jr . plays the 
Sunnybrook Ballroom 3/14 United States as mem 
bers Keith Gramlich and Bob Walker look on . 

Bernie Anderson Dwight Beecham 

;~ . : ~= . 
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J.V. Monaco 

CUT 10: 
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CUT 11: 
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NEWYORK 
914/457-5393 or 201/305-1255 

We continued our annual tradition of 
sponsoring a winter break, this year with 
a February 27 bus tour and organ crawl 
through eastern Pennsylvania. Our first 
point of interest, following a rest and 
lunch stop at the Lehigh Valley Mall in 
Allentown, was Allentown's Nineteenth 
Street Theatre, a small art deco gem that 
houses its original 3/7 Moller. Following 
greetings and some background informa
tion from Jim Feller, curator of the organ 
and the theatre (which now operates as a 
performing arts center), organist Dwight 
Beecham explained the layout of the or
gan and played a delightful mini-concert 
to demonstrate this rather unique instru
ment. Dwight then relinquished the 
bench, and several chapter members took 
turns at open console. 

After an hour's bus ride through the 
, snow covered rolling hills of Pennsyl

vania, our group arrived at the Colonial 
Theatre in Phoenixville. To the strains of 
'1 Hear A Song Coming On," our own 
chapter's talented young organist, Bernie 
Anderson, rode the Colonial' s console 
up into the spotlight. Bernie's forty-five 
minute concert showed off both the im
pressive resources of the 4/ 32 Kimball as 
well as his own keyboard talent. Again 
open console followed with several 
members taking advantage of the oppor
tunity to play this exceptional instrument. 
Thanks to Sam LaRosa, our host at the 

Colonial and crew chief for this organ, 
the big Kimball was in top form. 

From Phoenixville, it was onto the bus 
for the ride to nearby Pottstown and the 
famous Sunnybrook Ballroom, where a 
delicious full-course dinner awaited our 
group of hungry New Yorkers. House 
organists George Batman and Glenn 
Eschback were on hand to greet us and 
to demonstrate the 3/14 United States 
organ with an enjoyable selection of din
ner music. Open console followed dinner, 
and while some members played, others 
toured the chambers. After much coax
ing, we finally succeeded in getting 
everyone back to the bus for the trip 
home to New York and the end of a 
thoroughly delightful day. 

On February 20 the board of directors 
met at the Lafayette Theatre in Suffern, 
New York. Among items of business, 
plans for coming events were discussed, 
and board members had an opportunity 
to hear and play the chapter's latest addi
tion, the 2/9 Ben Hall Wurlitzer. Dave 
Kopp and Bob Raymond, Jr. are serving 
as house organists, and are now playing 
for the movie audiences every Saturday 
night. Tom Stehle 
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David Reece played a delightful pro
gram for us at Bella Roma Pizzaria in 
Martinez on January 24, cramming a lot 
of music into the afternoon. He gave us a 
wonderful mix of show tunes, romantic 
ballads, old favorites and plenty of great 
jazz as only he can play it. It was enjoyed 
by all, and was preceded by the excellent 
food and drinks on the Bella Roma menu. 
David responded to having a much more 
appreciative audience than usual by his 
varied registration and interesting ar
rangements. 

As NorCal's concert reviewer, I am ex
pected to be as objective as possible, 
impartial, and to avoid using superlatives 
in describing concerts. In the case of 
Sean Henderson's February 14 concert at 
the Castro Thea tre, holding to those re
quirements is very difficult. For a young 
man barely 14 years old to prepare a 
very ambitious and varied full-length 
program and then perform it with appar
ent ease is extremely rare. Walter Strony, 
from whom Sean has been taking lessons, 
was among those in the audience enjoy
ing the concert. Sean was the Junior 
Division winner of the 1992 Young The
atre Organist Competition, and is from 
Australia. His competitors for the 1993 
title will have to work very hard. 

Bill Vlasak played a marvelous pro
gram for NorCal and the public at Berke
ley Community Theatre on March 6. 
Limited to the music of a single composer, 
it was extremely effective. It was also 
well played, with interesting and varied 
registration and exciting arrangements 
that gave the audience new insight into 
the versatility and potential of this organ. 
He used the newly installed saucer bells 
and the other tuned percussions deeply 
blended into his arrangements as orches
tral instruments. After this concert, I 
think he will be much more widely 
known in the Bay Area. 

Evelyn Woodworth 

NORTH FLORIDA 
Jacksonville 
904/268-9537 

The meeting in January was a first for 
us. We met outside our Florida state bor
ders. What Florida resident, including 
any transplant, would consider such an 
idea 7 Georgia resident and ATOS mem
ber John McCall invited the chapter 
members to join him and his circle of 
arts-and-music-lover friends in the Val
dosta-Tifton area or an "Auld Lang 
Syne" farewell-to-the-McCall-Home
Theatre organ concert on his Allen the
atre organ. Nary a tear was shed on this 
"sad" occasion (as often happens at "fare
well-to-the-theatre" final concerts) since 
this fine electronic instrument will con
tinue to be played, but before much 
larger audiences than previously possible. 
It is being installed with its own custom 
theatre sound system in its new home, 
the newly renovated Tift Theatre for the 

Mark and Carrie Renwick at John McCall 's "Fare
well to the Allen " conc ert . 

Digital Domain Editing, Equalization & 
Assembly for CD's/ DAT Mastering 

T-V Recording 
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Sunnyvale, CA 94088-4021 ,, 
408-248-s927 ThemseJ¥e5 

Guests (L to R) Irene Kelly , Wayne Diller, Dr. and 
Mrs . John Hunt at "Farewell Party . " 

Micha el C. Kelly ph oto 

Performing Arts, Tifton, Georgia. John 
is donating the organ to the theatre as a 
natural thing to do toward the perpetua
tion of theatre organ entertainment and 
the education of young people and the 
coming generations to theatre organ 
music in this area. The gala premiere 
opening of the new performing arts center 
will be a three-day affair set for April 2, 
3 and 4. Mark Renwick will play the 
opener and exit music on the Allen theatre 
organ. Both Mark and Carrie Renwick 
will perform part of the program. 

Though the drive from Jacksonville to 
the home of John and his mother, Car
olyn, in Hahira was a nearly · three-hour 
journey for chapter members, most of us 
drove the distance . We and some forty
five guests from the local area gathered 
to hear members Mark and Carrie Ren
wick present a program of organ music 
and song from the movies and Tin Pan 
Alley days of the 30s and 40s. They were 

(cont inu ed .. .) 
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NOR TH FLORIDA cont. 
magnificent. They are a delightful couple, 
and the audience enthusiastically took 
them to their hearts. 

During snack time after the program, 
it was open console. This event turned 
into a lively impromptu musicale for all 
comers and seasons with John and Mark 
in tum at the console and amateur oper
atic-sounding singers with marvelous 
voices singing familiar operetta and pop
ular music with great intrepidness -
with gusto and fearlessness. The infor
mality of the occasion combined with the 
fact that all present were music lovers, 
several being performers in the Valdosta 
Symphony and others having performed 
as soloists and in choral groups , were the 
ingredients for a joyful socio-musical 
occasion to be long remembered. 

John and his mother, Carolyn, were 
gracious hosts and providing their home 
as a meeting place resplendent with un
usual artifacts and paintings. The atmos
phere reflected the sophisticated good 
taste of both interior designer John and 
his mother. The goodies after the concert 
were arranged by a first class caterer. 
You might say that everyone had a good 
time at John and Carolyn's. 

In February we met at the home of 
Dave Walters where resides an excellent 
Conn 650 now driving a second Leslie 
6CX) space generator system. (What a 
sound!) For the program we tried some
thing different. Since only a few of the 
members could identify any of the var
ious Jesse Crawford styles of organ play
ing, Erle Renwick presented an interest
ing quiz-type program with music and 
commentary on Jesse Crawford's life. Ex
cerpts of recorded music were played 
with the challenge for the members to 
identify each as to whether or not the or
ganist was Jesse Crawford. According to 
the record labels, all music was played 
by Jesse Crawford, but, as we know, 
some records labeled Jesse Crawford 
were recorded by other organists with 
playing styles totally unlike any of Jesse 
Crawford's styles. Needless to say, since 
most of us were not familiar with the 
various Jesse Crawford styles and sounds, 
many of us flunked the quiz. 

Open console followed with Mark and 
Carrie performing briefly and member 
Terry Long playing some of his favorite 
music . Later Dave played to demonstrate 
his new surround-sound system produced 
by the combination of self-contained or
gan speakers and two Leslie 6CX) speaker 
systems playing simultaneously - a truly 
grand sound! As usual, we were made to 
feel warmly welcome by Dave and sister 
Patsy , who served delicious hit-the-spot 
goodies . Erle Renwick 
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February 20, we held our annual busi
riess meeting and election of officers for 
the coming year. Past President John 
Beckerich passed the ceremonial gavel to 
the new president, Dr. Bill Hanson, who 
thanked the retiring officers, John Beck
erich and Irving Light for their many 
years of devoted service to the chapter 
and the many chapter accomplishments 
during their years of service. 

Retiring president John Beckerich has 
been very active in improving the relia
bility and quality of our chapter's 3/8 
Robert-Morton in the Lakewood Theatre 
which had suffered severe water damage 
in January 1989 and required an exten
sive rebuild to get it back to playing con
dition. Even after the rebuild, the main 
relay continued to be a problem, so John 
tore into it and did a complete rebuild 
that restored it to reliability. John has 
also been a leader in the plans to further 
improve the reliability and flexibility of 
the mechanism by the conversion to elec
tronic multiplexer and relay. John has 
pledged to continue in this activity and 
to the eventual expansion of the instru
ment. 

Program Chairman Irving Light pre
sented organist Dr. Hanson to play the 
Lakewood theatre organ for the musical 
treat, following the business meeting. 
Yes! the same Bill Hanson who is our 
new president. Dr. Bill is not only a very 
active professional organist, playing for 
church services, weddings etc., he also 
frequently plays intermission music on 
the Lakewood theatre organ on Friday 
and Saturday nights as one of the chap
ter professional organists who volunteer 
to keep our instrument before the public 
in this manner. And , as if that was not 
enough, Dr. Hanson maintains a busy 
dental practice. Bill played a most enter
taining and varied program for our plea
sure. Thank you, Billi lroing Light 

Dr. Bill Hanson , play ed for No rth Tex as in 
February . ..,.. 

OHIO VALLEY~ 
1112 Walnut Street 
Cincinnati, Ohio 45210 

A smile and a pleasant greeting should 
go free with every concert or movie ticket 
sold. At Emery Theatre those are both 
guaranteed by the first person customers 
meet on entering the theatre. 

Elmer Gundrum, a chapter member, 
takes tickets and knows all our regular 
customers , many by name. Customers 
have told us his cordiality makes people 
glad they came - even if it is pouring 
down rain outside. Elmer is a retired rail
road man having put in over 40 years 
with the B&O, C&O, and CSX railroads. 
His ticket-taking is not limited to ATOS 
shows, but Elmer "works the house " 
whenever other groups have forgotten to 
bring along a "ticket taker " - which is 
very often! Some of our handicapped 
customers have learned if Elmer knows 
they are coming, he'll go out to the curb 
to help them from their cars . Believe us, 
that is appreciated! 

The second man customers meet 
quickly when entering the theatre is Tom 
Marcum. Tom usually "holds forth " be
hind the concession stand . Since one of 
Tom 's duties is to insure that we have a 
full staff on hand for each show, he may 
be pinch-hitting selling tickets. Sometimes 
his talents may have him "at the console" 
of the 3/29 Wurlitzer, playing the pre
lude, the mini-concert at intermission, 
and at the end sending the audience home 
with a song in their hearts! (contin ued .. .) 

s\ ~G;r·aA TH TUB 
..._\ ~ withJIM RIGGS 

\ \~ and the Alabama Theatre's 
Mighty Wurlitzer Pipe Organ 

CD - $20.00 postpaid (U.S. ) 
Cas<.ette - $12.00 postpaid (U.S .) 

Overseas orders add $3. 00 
Send orders wzih check or money order rruide payable lo: 

RIGGS-ALABAMA THEATRE RECORDING c -~L -~ 
P.O. Box 2372 ~ ~ 
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OHIO cont. 

Elmer Gundrum (left) and Tom Marcum at 
Emery Theatre . 

The chapter has upgraded the sound 
system at Emery Theatre by a donation 
of a Dolby surround-sound system given 
by a theatre chain. This will improve 
sound distribution throughout the the
atre. Also we are installing a new theatre 
public address system, something that 
has been badly needed. 

"St. Patrick's Spring Fling" was the 
title of a chapter meeting held at Emery 
Theatre in March. This has become the 
most popular event of our "member 
meetings" held during the year. A nomin
ally priced catered dinner was featured. 
These are served buffet-style on tables 
set up in the orchestra pit. Members fan 
out around this 1500-seat theatre enjoy
ing a spring picnic - without mosquitoes 
or danger of rain. 

Laurel & Hardy short features on our 
big screen were part of the fun. And the 
organ 7 Played by one and all as part of a 
generous period of open console. 

And our regular weekend movie series? 
Through May 1 we will have had 26 
movie shows on Fridays and Saturdays, 
with the Wurlitzer playing preludes, in
termission mini-concerts, and "playing 
out" the audience at the close. 

Add to that 14 dates at the theatre 
booked by other groups for whom we do 
many tasks like playing organ preludes, 
helping furnish "house" personnel, pro
jectionists, stage electricians, and conces
sion sales person. Would you agree the 
Ohio Valley Chapter keeps itself busy? 

Hubert S. Shearin 
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Sierra Chapter Secretary Craig Peterson poses for a 
picture during his lesson at the Organ Grinder with 
teacher Paul Quarino . Paul Quarino photo 

L to R : Bob Shafter , Terry Robson , Gary Jones . 
Front .']ohn Olsen . Paul Quarino photo 

OREGON 
Portland 
503/771-8098 

Patti Simon was to have performed on 
February 19, at Cleveland High School; 
however, the weather decided to inter
vene - in the form of about one foot of 
snow. All schools in the area were closed 
and the concert was cancelled. Patti was 
in Portland, and she had been looking 
forward to playing the Kimball and we 
were anticipating a great concert. We 
will reschedule her for a program in the 
near future. 

Our March meeting was held at the 
Sunnyside Little Chapel of the Chimes 
Funeral Home where a 2/5 Robert
Morton has been installed. Originally a 
2/5 from Eugene's Mayflower Theatre, 
the organ was installed in two different 

L to R :Jon Bish, Fred Bish and Maryjo Olsen at the 
Little Chapel of the Chimes. Paul Quan'no photo 

ATOS Directors Paul Quarino , and Gary Jones 
with Funeral Director Al Schiavone. 

churches by Balcom and Vaughan. In 
one of the moves the Trumpet was ex
changed for a Dulciana. The organ 
speaks from a second floor chamber into 
the large open-beamed room below. It is 
a nice clean installation with plenty of 
space for future additions. Paul Quarino 
played a brief concert which included a 
selection from Beauty And The Beast. 
Paul's fine musicianship and his good 
sense of humor made the event very en
joyable. After the concert, many of our 
members took advantage of open con
sole, while others went on a tour of the 
chamber or had some refreshments pro
vided by the Chapel. Gary Jones, from 
Birmingham, Alabama, was in Portland 
on business and was able to join us. 

Many thanks to Paul Quarino for en
tertaining us, and to the staff of Little 
Chapel of the Chimes for the use of their 
beautiful facility. Rick Parks 

" ... their recital 
was thrilling! 
Gerry and 
Kurt pre
sented an 
hour of 
musical 
bliss." 

" ... perhaps the " ... This is truly " ... one of the " ... a rewarding 
finest piano- a terrific most unique and 

Steve Adams, 
Theatre Organ Journal 

organ coupling duo!" concerts memorable 
that I have Steve Adams, ever in evening for 
ever heard." Theatre Organ Journal Birmingham." the audience, 

David Shepherd 
Cinema Organ Society, 
England 

GaryJones, offbeat, fresh, 
Theatre Organ Journal satisfying." 

Enos Shupp, 
"Vox Humana", 
Dickinson Theatre 
Organ Society. 

For Concert Information or Bookings Contact: GERRY GREGORIUS 
1633 N.E . Halsey Street• Portland , Oregon 97232 • 503/281-6922 
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ORLANDO AREA 
Orlando, Florida 
407 /282-0911 

Our New Year started off with renewed 
determination to push harder than ever 
before to reach our dream - to make 
the DON BAKER MEMORIAL ORGAN 
a reality. President Wayne Tilschner is a 
dynamic force with the ability to inspire 
enthusiasm and to pull the members to
gether to attain our very ambitious goal. 

One of our main concerns, of course, 
is finding ways to acquire the funds neces
sary to complete the project. The total 
amount needed is not mammoth, but 
when the funds are not readily available 
delays are the result, as you know. Our 
first stride taken to make it easier to han
dle the day-to-day needs of running the 
Chapter was to raise the dues slightly. 
But we still need to search for money
making schemes to build our treasury. 
Along those lines we are making a strong 
push for everyone to participate in our 
''Buy-a-Key" effort, as outlined in the last 
issue. 

*** We Need You 
to help us complete our 

Tribute to 
"The Incomparable 

Don Baker!'' 

*** By purchasing a key on one of the 
keyboards ($10.00) or a pedalboard key 
($25.00) YOU will be helping to bring 
back one more magnificent Wurlitzer for 
all of us to enjoy and at the same time be 
actively supporting the true purpose of 
the ATOS - preservation of this unique 
American art form. Your purchase will 
be recognized at the dedication concert. 
Your name or the name of the person 
you want "memorialized" will appear on 
a large poster on the specific key you 
choose. This keyboard and pedalboard 
display will appear in the lobby outside 
the Lake Brantley High School Fine Arts 

,11 

Center where the concert will be held. 
Wouldn't this be exciting to see? Please 
make checks payable to OA TOS and 
send to Frank Norris, 1316 Puritan St., 
Deltona, FL 32724, giving the specifc key 
and name you wish to appear on it. 

In line with this inspirational push, the 
chapter is making a concerted effort to 
bring the DON BAKER project and the 
ATOS as a whole to the attention of the 
general public. Along these lines, at the 
AOAI Convention here in Orlando in 
February, our chapter 's impressive dis
play which advertised the ATOS and the 
coming events within our own chapter 
was very well received. 

We are also actively engaged in a push 
to inspire cooperation among the Florida 
ATOS Chapters and the local organ 
clubs in an attempt to cut the cost of 
hiring artists to entertain at our meetings. 
By working together to assure the artists 
of several engagements that are in close 
proximity both in time and distance, costs 
could be shared by the participating or
ganizations. This could be a mutual 
advantage for the artists and those en
gaging the artist. 

Our February chapter meeting was 
very exciting. Mark and Carrie Renwick 
from the Jacksonville ATOS chapter 
were our performing artists. They pre
sented a delightful program of organ and 
vocal music which was very much en
joyed by all, as evidenced by a standing 
ovation. To add to our pleasure after the 
concert, when presented with our check 
for the performance, Mark and Carrie 
very generously returned it to our chap
ter as a contribution to our DON BAKER 
PROJECT. We are sincerely grateful for 
this gift. 

We were pleasantly surprised to have 
in our audience at this meeting, the inter
nationally-known organist/ author and 
teacher, Bill Irwin, and his lovely fiance, 
a musician in her own right, Lorrie Burns 
from Toronto. As a special treat for our 
members and guests, Bill accepted our 
invitation to play a few selections. The 
audience showed their appreciation by a 
standing ovation. Lois M . Thomson 

Ray Brubacher at the 3/ 26 Moller in Oakdale 
Emory United Methodist Church. Dan Swope photo 

l POTOMAC VALLEY 
301/652-3222 or 703/221-2936 

On January 24, more than 100 people 
assembled at Oakdale Emory United 
Methodist Church at Olney, Maryland, 
where organist Ray Brubacher gave us a 
great concert on the church's 3/26 Mighty 
Moller pipe organ which had been built 
in 1986 to Ray's meticulous specifications. 
He produced a varied and phenomenal 
program of first class organ music, and 
the audience was thrilled by his magnifi
cent renditions, including popular, classi
cal and band marches. Ray's wife turned 
pages for him, very skillfully. In his fas
cinating announcements between selec
tions, Ray explained many of the organ's 
features and design concepts, which 
enabled it to produce nearly theatrical 
sounds, including very deep tremulants. 
For many years Ray was an ATOE/ 
ATOS director as well as an assistant 
editor of THEATRE ORGAN. Ray also 
served as Potomac Valley chapter chair
man for several years in the 1960s. 

February 21 was one of the snowiest 
days of the year in the Washington, D.C., 
area. Because of the near impossibility of 
getting to the Harris Theatre at George 
Mason University, Fairfax, Virginia, our 
intended program of open console and 
historic organ slides was modified at show 
time! Our vice-chairman, Floyd Werle, 
presented an astounding program on our 
chapter-owned 2/8 Wurlitzer to the 15 
hearty souls who arrived. The planned 
presentation of Dick Sullivan's historic 
theatre organ slides has been re-scheduled 
for June 13 when it is hoped there will be 
less snow! Beverly Ann De Vault 
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Stan Kann "selling" Dick Daubert of Tacoma 
Pizza & Pipes. 
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PUGET SOUND 
Federal Way, Washington 

Our presentation of Stan Kann, noted 
Theatre Organist/Vacuum Cleaner Col
lector, at the Temple Theatre in Tacoma 
came on Friday evening, January 22, 
just two days after the Great Northwest 
tried on a hurricane for size, and found 
it fit all too well. Everything was in such 
disarray that too many had to miss this 
long-anticipated program, myself in
cluded. Those who made it found it 
enjoyable. 

We learned with regret that our be
loved member Bill Exner had died the 
day before. He had been in the hospital 
two weeks with a savage strep infection 
complicated by pneumonia. We had 
been told there was little hope for his re
covery, but still we hoped. He'll be 
missed , not only as a good friend, but 
also for his many contributions to the 
welfare of the chapter as a technician, 
and also as an able member of the Board. 
At his request, there was no service. 

On February 7 we celebrated "Aus
tralia Day" again with one of their young 
(barely twenty) upcoming stars, Chris 
McPhee. He's in the "Stites" for a month's 
coaching by Jonas Nordwall. The 
Tacoma Pizza and Pipes was opened in 
the morning for this special presentation 
and we were all quite stunned with his 
mastery of the instrument. He's scheduled 
as a featured artist at the Theatre Organ 
Society of Australia (TOSA) annual con
vention in April. 

Jack and Betty Laffaw visited the Sil
verwood Theme Park in Idaho, where 

the facsimile of their former Bellevue 
Pizza and Pipes is to be erected come 
spring. The park is done in turn of the 
century style and includes a museum of 
vintage airplanes, a steam train, and rides 
of all kinds, including a genuine glider 
flight, if you've the courage. 

A sale of the Paramount Theatre to a 
young retired vice-president of Microsoft 
and her associates is in process. She 
sounds, at 45, enthusiastic, competent 
and visionary, as just the one we'd hav~ 
designed for the job if we'd had our 
'Druthers." An extensive restoration of 
the theatre is planned to cover the next 
two and a half years. 

Saturday, March 6 saw a return to the 
Tacoma Temple Theatre with three per
formances of Charlie Chaplin's silent 
film, The Gold Rush. Andy Crow ac
companied the nearly two hour show on 
the 2/10 Kimball. It was presented in 
partnership with the "Tacoma Fourth of 
July Commission" through the efforts of 
Tacoma chapter member Doug Owen. 

Genny Whitting 

In response to the warm 
reception of Bill's last release 
Slow Boat to China, you are ' 
again invited to take a trip 
back to the 1940's with his 
newest digital release: 

"S~~,, 
played on the FABULOUS 
Paramount Music Palace 
Wurlitzer pipe organ. 

Cas-;ette (Real Time) $14 .00 ppd . 
Also Available: 

"Slow B~a~ To China" C.D. $18.00 ppd. Cassette $14.00 ppd . 
B1l1 Vlasak At The Paramount" Cassette $12.00 ppd. 

WJV PRODUCTIONS 
P.O. Box 19746 • Dept. D • Indianapolis, Indiana 46219 
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QUAD CITIES 
309/949-2847 or 319/284-6723 

"Spring will be a little late this year" 
but not for our members. We are spring
ing into action for our first show of the 
year on April 25 at the Capitol Theatre. 
Tom Hazleton will be our guest artist. 
We are looking forward to a very enter
taining program on our great Wicks 
organ and an Allen organ. The Capitol 
Theatre has great acoustics, which will 
make this an enjoyable listening pleasure 
for everyone. 

Our maintenance crew is busy getting 
ready to put the Wicks into concert readi
ness and working on our Honky Tonk 
piano. Both adults and children are fas
cinated when the Honky Tonk goes into 
action. Everyone's toes are tapping. 

We have had some very nice social 
times together over the winter months 
with potlucks, sing-alongs, a chocolate 
fantasy, and just enjoying being together 
to visit and plan for our special year of 
1993. This will be the 20th anniversary 
for the restoration and preservation of 
our grand old Wicks pipe organ. We will 
be dedicating our fall show on October 
3 to this event. Lee Erwin played the first 
program for us way back then. 

To finish this year's activities, we will 
have Bob Ralston on December 5 in a 
program of beautiful Christmas music. 
What a terrific year 1993 will be for us. 

'1f they could see us now" - those 
who worked so hard with such dedica
tion during the restoration to this grand 

Don Walker, Marilyn Incerto , Del Menke sing for 
Selma Johnson at piano at Butterworth Center . 

Dwight Minkler photo 

Wicks organ, I know they would be 
smiling. 

We will be working hard to bring 
about these shows and the beautiful 
music and the personal rewards make it 
all worth the effort. 

To my fellow members of this chapter, 
let our audiences keep us inspired to 
bring to them the glorious sounds of our 
Wicks theatre organ. So to spring and 
1993, let our year begin. Helen Alexander 

James O'Conor at Butterworth Center. 
Dwight Minkler photo 

Howard A dams working on the Honky Tonk biano . 
Dwight Minkler photo 

Jim Riggs greeting people Jollowing concert at 
Fargo Theatre. 

GORSUCH (nTLRPRISLS1 Inc. 
Offering a complete line of solid state enhancements 

for the pipe organ industry 

32', 16' and 8' pedal extensions utilizing the Precision Waveform Generator 
Solid-state combination actions 

Omniplex Relay System 
Dump Valve Box Tremulants 
Digital Reproducing Systems 

Call or write for detailed information 
P.O. Box 711536 San Diego, California 92171 

(619) 560-4606 
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February 12 was the date of our third 
Artist Series concert, which is planned 
for every other year at the Fargo Theatre. 
This year, there was a rapt audience for 
Jim Riggs, who presented a terrific pro
gram, including a sing-along and short 
comedy, Fluttering Hearts starring Char
lie Chase. Jim opened the show with the 
"Paramount" theme, then into the "El 
Capitan March," "On a Slow Boat to 
China," "Blue Moon," and some great 
medley varieties of familiar and some 
not often heard numbers. These included 
tunes of Duke Ellington, Walter Donald
son, Cole Porter, the Warner Brothers 
musicals, and from The Band Wagon. 
Among several other selections, a per
sonal favorite for us Sidney Torch fans, 
'The Twelfth Street Rag" with that 
unique Torch style. The concert was a 
treat from beginning to end I 

Then on Saturday, a group of us at
tended the Riggs' master class from 9:00 
a.m. to 3:00 p.m. Jim provided a well
planned outline to follow, with ample 
room for taking notes, on many aspects 
of arranging, registration, and technique. 
He gave us many clear and helpful exam
ples. A master class is not only beneficial 
for organists, but makes the non-organists 
more attentive listeners. Sonia Carlson 

MAY/JUNE 1993 • 63 



t;' 
_.;;:i&· 

r ,/ .. ~ , 
Jim Ross at the Conn theatre organ. 

RIVER CITY ).~.fl~ 
Omaha, Nebraska c f§'?3 
712/328-8725 or 402/453-7769 Ac"T'os 

Our January 16th meeting was hosted 
by Tom Wolfe in his attractive home, 
which boasts a three-manual Conn the
atre organ. We were greeted by an invit
ing fire in the hearth on a very cold winter 
night. Harold Kenney chaired a short 
business meeting, standing in for presi
dent Greg Johnson, bringing up up-to
date on the status of the chapter's organ 
and our organ studio at Durand's Sky 
Ranch Airport. Bob Markworth has 
agreed to serve as crew chief on the or
gan's restoration. Jim Ross, a 17-year-old 
chapter member from Underwood, Iowa, 
was the evening's guest artist, offering a 
musical potpourri with show tunes from 
Broadway and from the silver screen, a 
lovely prelude, "Still Wie Die Nacht," a 
toe-tapping rendition of "Honey" in the 
style of Reginald Dixon, and "Elite Syn
copations," a Scott Joplin rag. Jim closed 

Bill 
vtasak 

FOR 
BOOKING INFORMATION 

ARTISTS 
MANAGEMENT 
10051 Greenbrook Trail-B 

Indianapolis , Indiana 
46229 

317/894-0356 
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Tom Jeffery photo We prepare to consume vast quantities of tasty desserts. Tom Jeffery photo 

his program with Nat King Cole's "Un
forgettable" and several hymns, including 
"Great Is Thy Faithfulness." We ad
journed for open console and for delect
able desserts and coffee. 

River City Chapter has had a long
standing invitation to visit Jack Moel
mann' s home and organ installation in 
the St. Louis, Missouri, area. Thanks to 
detailed planning and a great deal of leg
work by our Tour Director, Harold Ken
ney, and by our host, Jack Moelmann, a 
group of 14 chapter members drove 
down to St. Louis on the weekend of 
February 13-15, checking-in at a motel 
near Jack's home. The festivities opened 
with a Saturday night dinner at Jack's 
home, where we were joined by a contin
gent of 14 or 15 members from the St. 
Louis chapter. A word about Jack's organ 
installation: a Rodgers three-manual 
Model 340 Custom electronic has been 
augmented with seven ranks of pipes, 
percussions, a toy counter, novelty 
effects, digital synthesizers, MIDI control, 
a multitude of speaker cabinets, etc. The 
technical specification covers 11 printed 

STEVE LEVIN 

HISTORIAN 

LECTURER 

725 CASS ST. 
PORT TOWNSEND 

WASHINGTON 
98368 

(206) 385-3099 

pages. And it does have a fantastic sound! 
Our Sunday events included a tour of 

the legendary St. Louis Fox Theatre where 
we got to hear the lobby organ (but not 
the main auditorium organ because of a 
booking at the theatre); following lunch 
we visited Dennis and Mary Lou Am
mann' s house to hear and play their 
splendid theatre organ installation. On 
Saturday night we again enjoyed dinner 
at Jack Moelmann's and were joined by a 
group from the St. Louis Chapter. 

On Monday, we were scheduled to 
visit the Wicks Organ Company and also 
return to the Fox Theatre, but a forecast 
of inclement weather conditions dictated, 
instead, an early return to Omaha. We 
are very grateful to Jack Moelmann and 
to the St. Louis Chapter members for 
their outstanding hospitality, with special 
thanks to Doris Erbe, the St. Louis Chap
ter's president, the Ammanns, and to 
Dottie Jenkins who presented us with 40 
photographs that documented the high
lights of our visit to St. Louis. 

Tom Jeffery and Harold Kenney 

SIMON 
GLEDHILL 

playing the 
Castro Theatre Wurlitzer 

DAT $25.00 plus $2.00 
Packing/Shipping 

''CALIFORNIA, 
HERE I COME!" 

CD $18.00 plus $2.00 
Packing / Shipping 

Cassette $12. 00 plus $2. 00 
Packing / Shipping 
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BOX 70021 

SUNNYVALE, CA 94088 
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A few of the guests at Jack Moelmann 's home. 
L to R: Fredjenkz"ns, George Rez"m, Gregjohnson, 
Harold ~enney, Tom Wolf, Mary Kenney, Fred 
Zdan, Dtck Zdan . Dot Jenkins photo 

.:.:....::· 

Hard working kz"tchen crew taking a well-deserved 
break. L to R:Joyce Markworth, Fern Zdan, Alice 
Bauer . Dot Jenkins photo 

ST. LOUIS 
Mwouri 
314/481-1840 

We hosted a visit by the River City 
Theatre Organ Society (RCTOS) from 
Omaha to Jack Moelmann's home in 
O'Fallon, Illinois, February 13-15. Jack 
arranged for a tour of the Fabulous Fox 
Theatre. Fred Jenkins entertained on our 
lobby Wurlitzer theatre pipe organ and 
narrated a history of the Fabulous Fox 
Theatre and our Wurlitzer. Dinner at 
Jack's was most enjoyable. Lindy Dres
cher and her daughter, Lyn Mayer, 
whipped up a delicious beautifully decor
ated cake as her special way of welcom
ing the Omaha visitors. They also visited 

One happy fella - Bob Ellison at the Hammond 
Commodore 300. Dot Jenkins photo 

the home of Dennis and Mary Lou Am
mann to hear his 2/12 Barton-Wurlitzer. 
As usual, those who were first-time guests 
at Jack's had lots of fun poking into each 
nook and cranny to examine the marve
lous musical equipment. Jack's musicality 
exhibited the versatility of his Rodgers 
throughout his program which included 
a tribute to America. A tour of the Wicks 
Organ Company at Highland, Illinois, 
had been arranged and Marlin mackley, 
curator of the Fox's 4/36 Wurlitzer, had 
arranged for the Omaha Chapter to hear 
the Mighty Wurlitzer. However, Mother 
Nature did not cooperate and, because of 
our impending snowstorms, our visitors 
left for home early on February 15. But 
that's o.k. - it provides the incentive for 
another visit. We enjoyed having them. 
If your chapter would like to visit St. 
Louis, we'd love to have you! 

In February we enjoyed the hospitality 
of Marlene and Joe Hamed in their beau
tiful home. Joe arranged for his good 
friend, Bob Ellison, a very accomplished 
St. Louis organist, to entertain us on Joe's 
Hammond Commodore 300. Bob and 
his artistry are well known to many 
SL TOS members and he was responsible 
for our good turnout! His repertoire in
cluded an interesting variety of jazz 
numbers, as well as other beautiful selec
tions, such as "Black Orpheus," 'Ten
derly," "Sweet Georgia Brown," and 
"Josephine." Marlene prepared delicious 
refreshments and, as usual, we wasted 
no time in making them disappear! Sev
eral of our members also enjoyed open 
console time. Doris Erbe 

Cliest and regulator re6ui.Uing 
Compute consoCe re6ui.Uing 

Indu.ai.ng: 

Oma.nun ta£ restoration 

Custom ornamentation 

'Efectronic refay installations 

Si lent 
Films 

10 East Ontario, 

Apt. 4707 

Chicago, IL 60611 

312-943-0658 

212 'West 'I'entn.Stru.t, Suite 240-'D 
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joeSmi 'th, 
a self-made 

organist, who 
put on a 

great concert. 

SIERRA 
Sacramento, California 
916/961-9367 or 916/967-9732 

We had a surprisingly good turnout 
for Joe Smith's concert (considering the 
weather) on February 7 at the Fair Oaks 
Clubhouse. Joe played in the English 
style, that is, no announcements between 
selections. He played selections both old 
and new, and a variety program that the 
audience loved. It was good not to have 
all the chit chat that so many artists feel 
is important when what the audience 
really wants is to hear the music. Joe 
dedicated his entire program to Mac 
Wurtzbaugh who was in the hospital fol
lowing a serious automobile accident. 

Thanks to all who made this such a 
successful program. Bud Taylor 

SOONER STATE 
Tulsa, Oklahoma 
918/742-8693 or 918/437-2146 

Our January meeting was held at Tul
sa's German American Society Building, 
with music centered around their 2/12 
Geneva pipe organ. This is the instru
ment that members of our chapter don
ated many hours last fall to its refurbish
ment, and this was our chance to hear it. 
Phil Judkins opened the program by tell
ing us about the organ: it is an "original," 
installed in this building by Geneva in 
1928, at the height of the theatre organ 
movement. Although it doesn't have a 
Tibia, it is 'Theatre-Type," with a Clara
bella, Orchestral Oboe and Strings. It 
had been maintained continuously until 
about two years ago. 

Low Note Pedal Generators 
Combination Actions 
Solid State Relays 
Electron ic Organ Kits 

lkpt :rn 

Phil then demonstrated its various 
voices by playing several selections for 
us. Next on the bench was Don Kimes, 
followed by Sam Collier, both of whom 
showed us more of what the organ could 
do. Seven people drew numbers for open 
console. 

This meeting was also our annual busi
ness meeting, and this was the year to 
hold election of officers. 

At a meeting of our new board of dir
ectors held ten days later, our new presi
dent, Don Kimes, outlined some exciting 
directions planned for our chapter. First 
project on the list is to move forward 
with the modifications on our chapter
owned Robert-Morton. We also plan to 
help John McConnel with his installation 
in Okmulgee of the 4/14 Robert-Morton 
formerly housed in Central Assembly of 
God Church. 

February found us gathered at Tulsa 
Technology Center for one last program 
around our beast before it would be shut 
down for a while. The program was 
nicely played by Sam Collier, Carolyn 
Craft and Phil Judkins, filling in at the 
last minute for Katy Dennis, who was ill. 
We especially enjoyed Carolyn's playing 
of "Jealousie," which she had adapted 
from an old accordion arrangement. 
Eight people played at open console. 

Lee Smith, our immediate past
president, was presented with a hand
some plaque and a generous check for 
his many years of outstanding service to 
our chapter. The plaque will go on the 
console, and the check will go toward 
the purchase of a solid-state relay, of the 

Joyce Hatchett enjoys open console at the 3/ 10 
Robert-Morton . Dan Kimes photo 

"Show and Tell Time " - visitors view the south 
chamber of Sooner State chapter's 3/10 Robert -
Morton . Noti'ce the two li'ttle ki'ds. Dan Kimes photo 

Lee-and-Dorothy-Smith mostly-Wurlitzer 
theatre pipe organ being installed in their 
home. 

The day after our February meeting, 
our chapter-owned Robert-Morton con
sole was removed from Tulsa Technology 
Center and transported to J.A. Swartz's 
shop so the modificati(?ns could begin. 
The stop-rail design is being enlarged to 
take advantage of the new stop-action 
(solenoid switches) magnets. Pedalboard 
contacts will be replaced, and new casters 
will be installed on the console dolly. 
While the console is being worked on, 
the additions to the chambers will be fin
ished: the "new" three-rank chest is ready 
to be wired in, with its added ranks of 
pipes, and some components are to be 
re-arranged. We're going to have a fan
tastic instrument! Dorothy Smith 

••••• Console of Sooner State chapter's 3/ 10 Robert-
Morton in Tulsa Technology Center's Broken 
Arrow campus . Dan Kimes photo 
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A new digital 
recording, 
featuring 

Charlie Balogh 
at the fabulous 

Organ Stop 
4/46 Wurlitzer! 

Clap Hands, Here Comes Charlie 
Poet and Peasant Overture 
Pure Imagination 
Unforgettable 
Maple Leaf Rag 
I Go to Rio 
Dizzy Fingers 
Beauty and the Beast 
Original Boogie Woogie 
How Could You Believe Me 
Battle Hymn of the Republic 
If You Were the Only Girl 
Stars and Stripes Forever 

2250 W. Southern Ave. 
Mesa, Arizona 85202 

1823 Avondale Ave., Sacramento, CA 95825 9161971-907 4 Cassette - 11.00 Postpaid (USA) Compact Disc - $16.00 Postpaid (USA) 
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SOUTHERN NEW JERSEY 
South Vineland, New Jersey 

Our February meeting was held at 
Charlie and Mary Hoffner 's residence. 
Elections were held and open console 
and social hour were the order of busi
ness on this crisp , sunny Sunday in 
February. 

Coming chapter events: March 14 - trip 
to Pheonixville to hear Simon Gledhill at 
the Colonial Theatre ; April 25 - concert 
on the newly installed Conn 650 at the 
home of Joe and Theresa Rementer. Lee 
DeMets at the console. 

Broadway Theatre Kimball restora
tion update: All pipework installed in left 
chamber and ciphers repaired. Work 
started to releather relay and "glock" 
pneumatics. Pipework removed from 
right chamber and cleaning of chambers, 
chests and pipework started. Found water 
damage to Pedal Contra Bass chest and 
one pipe, all salvageable and repairs 
underway. Joe Rementer 

TOLEDO AREA 
Toledo, Ohio 
419/385-4724 

It anyone can, Stan Kann - draw a 
crowd, that is. The program committee 
has selected the former organist of the St. 
Louis Fox to headline our spring show, 
May 2. Five other nationally-recognized 
artists were considered, but Stan was 
selected for his broad-base appeal and 

America 's zaniest organist, Stan Kann . 

ability to entertain the audience, not just 
with music, but with his clever antics 
and ribald humor. "After the success of 
Bob Ralston last fall, it was imperative to 
engage someone who is more than just 
an organist," noted president, Kevin 
Oberle . 'We were looking for a real 
entertainer, and Stan was our logical 
choice." The show, entitled The Funny 
Man - Stan Kann, will feature some of 
Stan's antique vacuum cleaner collection, 
including two models made eons ago 
right here in Toledo - the TUEC (Toledo 
United Electric Company) and the Air
way. Kann 's national exposure on NBC's 
Tonight Show with Johnny Carson and 
other well-publicized media appearances 
was a major factor in the committee's 
decision. A champagne afterglow recep
tion is planned for all members , associ
ates, and guests to give those select indi
viduals an opportunity to meet Stan one
on one. 

Thinking way ahead, the program 
committee has selected Bob Ralston for 

our fall concert scheduled for October 9 
& 10. After Bob's two sell-outs last year, 
a return engagement was logical. The 
local public broadcasting stations, which 
were so supportive last year, have agreed 
to air spots and co-sponsor his return. 

June 11 is the date when TA TOS will 
"Rally by the River" - Friday night beer 
bash on the city's downtown riverfront 
when young and old (mostly young) 
gather to celebrate TGIF, dance to live 
rock bands, and "down a few." Only a 
handful of philanthropic and civic organ
izations is selected each year by lottery to 
sponsor a "rally." T ATOS was chosen 
last year on its first attempt, but an error 
in the drawing process put us on the al
ternate list which assured us a position 
for 1993. CitiFest, the coordinating or
ganization, advised us that Friday, June 
11, was awarded to TA TOS. 

The profit potential is tremendous, 
considering the monies are made in a 
four hour period. On a good rally even
ing - assuming good warm weather and 
no rain, a great band, and thirsty crowds 
- a sponsoring organization can expect 
to be very busy. Rally-goers pack Prom
enade Park, part of the city's Sea Gate 
riverfront development, where dock 
space is at a premium as they even arrive 
by boat to celebrate the end of the work 
week. 

Paul Wasserman is still 'looking for a 
few good ranks - pipes and chests. He 
hopes to expand the T ATOS Marr & 
Colton by adding some pipes with pizzazz 

(continued .. .) 
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AT LAST! 

Wurlitzer 
Swell Pedal 
Replicas! 

Never before available, 
these new swell pedals are exact reproductions 
of the time-tested originals in every way, right 
down to the cast iron. 

Make your Wurlitzer restoration reliable 
and authentic, with a quality Crome product. 

Available with 
traditional contact 

block or 
potentiometer . 

Only $325. 00 
assembled 

(plus shipping) 
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TOLEDO cont. 

Left : One of TA TOS's newest board members, Dick 
Leichtamer, takes his tum during open console. 
Right : Entertaining the troops at open console, 
Paul Wasserman at the Marr & Colton . 

They're NEVER too young! Em£ly Dense[, 22 
months, takes her cue from her parents, Tom and 
Karen, and enjoyes Larry Evr£tt's home Wurl£tzer 
£nstallat£on. 

Charlie 
Balogh 
CONCERTS 
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2533 
E. Dragoon 
Avenue 
■ 
Mesa 
Arizona 
85204 
■ 
602/962- 7059 

- a Post Horn, Trumpet, or any other 
rank with brilliance. Paul just completed 
a total re-build of the orchestra bells and 
the xylophone just in time for Stan Kann's 
concert. 

A former T oledoan, now living in 
Paradise, California, Bill Whitney, has 
asked the club for permission to use the 
Marr & Colton when he returns to 
Toledo on the occasion of his 50th class 
reunion. Bill is organizing a class concert 
and buffet dinner on June 6, at the Ohio 
Theatre, performing for his old class
mates on the T ATOS instrument. The 
club was delighted to give its approval -
a great opportunity to showcase our in
strument. Bill is a member of ATOS and 
is closest to the Sierra Chapter - 110 
miles from Paradise. 

Tom Densel, who heads our organ 
crew, is putting the finishing touches on 
his home installation in Delphos, Ohio. 
The console of the 1927 Wurlitzer is 
about 95 % restored and is now sitting in 
his living room. According to Tom, his 
daughter, Emily, now 22 months, is 
"very excited about the organ, the pipes, 
and especially the bells." Everyone at 
T ATOS is looking forward to hearing 
this great new installation when it's com
pleted. 

Finally, a large contingent of Toledoans 
traveled to Detroit on March 6, to see the 
British wonder, Simon Gledhill, in con
cert at the Senate's 4/34 Wurlitzer. The 
young artist certainly lived up to his 
reputation and he brought the audience 
to its feet - several times - and demon
strated every facet of this magnificent 
instrument. The event was co-sponsored 
by the Detroit and Macomb Theatre Or
gan Societies. Bravo, Simoni Bill Caine 

oRGtll\l-121n1G 
POPULAR MUSIC 

by 

~I., HaR018NNS 

A C.Omplete C.Ourse in 
KEYBOARD HARMONY 

and 
ARRANGING POPULAR MUSIC 

for Organ. 

AVAILABLE AT MUSIC STORES 
OR DIRECTLY FROM 

AL HERMANNS 
1398 Temple Street 

Oearwater, Florida 34616 

AD SP ACE SIZES AVAILABLE 
Width Height 

Full Page (Bleed) . . . ...... 8-3/ 8 10-7/ 8 
Full Page (Regular ) . . . . ... 7-5/ 16 10 
2/ 3 Horizontal (3 columns) . . .. 7-5/ 16 6-5/ 8 
2/ 3 Vertical (2 columns) . . . . ...... 4-7/ 8 10 
1/ 2 Horizontal (3 columns) . . . .. 7-5/ 16 5 
1/ 2 Vertical (2 columns) . . . . . . .. 4-7/ 8 7½ 
1/ 3 Horizontal (3 columns ) . . . . . 7-5/ 16 3¼ 
1/ 3 Horizontal (2 columns) ...... . ...... 4-7/ 8 4-7/ 8 
1/ 3 Venical (I column) ................ 2-3/ 8 10 
1/ 4 Horizontal (3 columns) ... . ... ... . . . 7-5/ 16 2½ 
1/ 4 Horizontal (2 columns) ........•.... 4½7 / 8 3¾ 
1/ 4 Special . . ..................... 3-5/ 8 4-1/ 8 
1/ 6 Horizontal (2 columns) . . . 4-7/ 8 2-3/ 8 
1/ 6 Vertical (I column) ...... . ....•.... 2-3/ 8 4-7/ 8 
1/ 8 Horizontal (2 columns) . . . . . 4-7/ 8 1-7/ 8 
1/ 8 Venical (I column ) ............... . 2-3/ 8 3¾ 
Profressional Card Size ..... . . . 3½ 2 

MECHANICAL REQUIREMENTS 
Trim Size .. . .... . ... . .... .. ....... 3-3/ 8 x 10-7/ 8" 

Top Margin ½" - Bottom Margin 3/ 8" 
Side Margins 9/ 16" 

Bleed: Add 1/ 8" to TOP , BOTTOM and OlITSIDE MARGINS 
for trim . Keep reading material at least ¼" inside the trim. 

ADVERTISING RATES 
BLACK & WHITE - I TIME 

Front Cover - Not Sold . 
Inside front cover . . . .. . $280 
Inside back cover . . . . . • . . . . . . . . . . . . . . . . ........... 280 
Outside back cover . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 315 
Full page . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 255 
2/ 3 page . . ............. 175 
1/ 2 page . . . . ........... . .. 160 
1/ 3 page . . ........•.......... . ..... . ... 115 
1/ 4 page . . ...... . • .... .. . ......... . ... 100 
1/ 6 page ... . •.... ...... ........... ........ . 90 
1/ 8 page ... . .•..................... ... ... ... 80 
Column Inch . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 35 

Bleed accepted for full page advertisements only . S~ial posi
tiona-15% above space rate . 

Four Color Full page ............................. $725 
(Other sizes on request) 

PROFESSIONAL CARDS 
6 issue contract . . . . . . . . . . . . . . . . . . . . . . $85 
2 issue trial . . . . . . . . . . . . . . . . . . . .... . . . . 40 

Camera ready copy is requested . Typesetting , photo reproduction , 
layout , proofing, crop ping , reversing , bleed layout and any 
other mechanical costs requested by the advertiser or agency will 
be charged by the publisher at nominal rates . 

ATOS CLASSIFIED 
GET RESULTS! 

CLASSIFIED ADVERTISING RA TES : 
Members . . . 30¢ per word , minimum $5.00 
Non-members ................ 40¢ per word, minimum $5.00 
All clasmied ads must be submitted PRE -PAID to avoid a $5.00 
handling charge. Deadline for placing ads u the fifth of each 
month preadingpublication. 

Build a Theatre Organ? 
Start with a Fine Cabinet 

Organ C.Onsoles 
Wurlitzer-Style Cabinets 

WRITE OR PHONE : 

R.MENACHO 
WOODWORKING 

1000 Davis Drive 
Ukiah, California 95482 

707/468-5927 
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Charlie Balogh at Bill Broum s home installation . 
MLVph oto 

VALLEY OF ~ 
THE SUN ' 
Phoenix Arizona "---~ 
602/972-6223 or 278-9107 " .-· 

Twas weeks before Christmas, / And 
over at Bill Brown's/ The organ accomp'
nied a I Man in a nightgown! 

Well - sort of! As part of Charlie 
Balogh's December 6 program for VOTS, 
David Lindsay appeared in a red and 
white striped nightshirt to read the Fred 
Waring arrangement of "'Twas the Night 
Before Christmas." It was one of those 
times when "ya had ta be there!" Char
lie's program was almost entirely Christ
mas music, which really put us in the 
holiday mood. He played old standards 
and familiar carols. Of special interest to 
many was the Mannheim Steamroller 
arrangement of "Silent Night." During 
the refreshment time after the program, 
it was nice to visit with Charlie, his wife, 
and his parents who were visiting from 
out of town. 

Our January 17 meeting at First 
Christian Church brought us a treat from 
Melbourne, Australia. Sean Henderson, 
junior winner of the 1992 Young Theatre 
Organist Competition, was in the Valley 
to study with Walt Strony and Lyn Lar
sen. Sean's program included some bal
lads, showtunes, classical pieces, and 
some music from "Down Under." While 
in the Valley, Sean also made a cameo 
appearance at a Walt Strony concert in 
S~ City West. Sean and his mom stayed 

THEATRE ORGAN 

with VOTS member Judy Shortt during 
their visit. 

February 14 found us back at First 
Christian Church for a Valentine's Day 
Cabaret. The afternoon featured a pot
luck meal and music by Johnny Harris 
(Heyl Isn't he supposed to play in Sep
tember?). Johnny played background 
music while we enjoyed the food and 
friendship. We learned the Schultz's have 
been married for fifty-two years and the 
Bametts were newlyweds at two years 
(Evelyn said SHE proposed to George I). 
In keeping with the holiday, Harris 
played "My Funny Valentine," ''Does 
Your Heart Beat For Me?," "You Gotta 
Have Heart," and even a little of "Achey 
Breaky Heart." Madeline LiVolsi 

CORRECTION! CORRECTION! 
Our March chapter newsletter, the Val
ley of the Sun Stop Rail, recently printed 
some information about Ron Rhode's 
new recording, "Steppin' On the Ivor
ies." I'm not sure who receives our 
newsletter at THEATRE ORGAN or 
the International News, but we need to 
make a correction. With apologies to 
Ron Rhode and any problems we may 
be causing him, the information about 
the price SHOULD read: 
The CD is $18.00 ($20.00 outside the 
United States). The cassette is $12.00 
($14.00 outside the United States). 

WESTERN RESERVE 
Cleveland, Ohio 
216/521-7269 or 216/941-0572 

We began 1993 with a musical gather
ing January 17 at Chairman Nancy Mae 
!den's home, which features an electronic 
Wurlitzer organ and a piano. With no 
formal concert or ortist, the afternoon 
became a relaxed "jam session" with var
ious keyboard artists as well as Dick 
Shepherd on trumpet, and Mary Krejci 
and Tillie Powers boisterously joining in 
on vocals. 

GIVES NEW LIFE TO THE CLUB 

Sean Henderson at First Christian Church . MLV phot o 

February 21 found us gathered at the 
home of new members Vito & Maggie 
Falcone in Willoughby for another after
noon jam session, this time with three 
electronic organs and a piano at the ar
tists' disposal. Members Bob Jackson, 
George Krejci, and hostess Maggie Fal
cone weren't a bit bashful, and provided 
delightful impromptu entertainment for 
their audience. 

The highlight of a bitter winter was 
our presentation of Cleveland's own 
George Krejci in concert at the Grays' 
Armory 3/16 Wurlitzer on February 27. 
A veteran of the concert world and an 
expert at milking beautiful tones from 
our chapter instrument, George's per
formance was a true crowd-pleaser. 
Highlighted by a Laurel & Hardy short 
and an old-fashioned sing-along, his con
cert included favorites "Chattanooga 
Choo-Choo," "I'll Be Seeing You," and a 
Mary Poppins medley. As an extra treat, 
members of the Cleveland Grays Color 
Guard in full parade dress greeted patrons 
at the Armory doors for pre-concert 
guided tours of the facility. 

For a March social, we took advantage 
of the efforts of our sister society DTOS 
by traveling and gathering informally for 
a March 6 concert at the Detroit Senate 
Theatre by British prodigy Simon Gled
hill. The wonderful concert and delight
ful camaraderie made the journey well 
worth the effort and involvement. Our 
salutations to DTOS! Jim Shepherd 

Bob Ralston's splendid performance at the Temple Theater not only made over 
1000 folks very happy, but he also revitalized an ATOS chapter that many of us had long 
ago given up for dead. 

Dolton W. McAlpin, MCATOS, March 1992 

GETS BETTER EVERY TIME 
There are many artists on the theatre organ circuit, most of whom are very 

good; however, Bob Ralston falls into a select group of great ones, who progressively 
improves every time you hear him. 

Fran Verri in "Pipes of PATOS" May 1992 

BOB RALSTON 
17027 Tennyson Place, Granada Hills, CA 91344-1225 

All fees are fully negotiable. You can afford Bob Ralston, and your 
chapter will make a handsome profit. Call for details: 818 / 366-3637 
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Classified Ads 
FORSALE 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalogue "AA" listing 7 42 books, 524 the
atre organ recordings, 3154 classical organ LPs, 
Cassettes and CDs, etc. Send $2 or 5 international 
reply coupons. The Organ Literature Foundation, 
45 Norfolk Road, Braintree, MA 92184-5918. 
Telephone: 617 /848-1388. 

MIDI INTERFACE SYSTEMS for pipe and elec
tronic organs using + 10-20V keying and stop vol
tage. Play your music synthesizer from your organ 
keyboards using our MODEL "A" Midi Interface 
System. RECORD-PLAYBACK your pipe organ with 
our Model "C" Midi Interface System using a stan
dard MIDI Sequencer. The least expensive, most 
reliable and easiest to install Record-Playback sys
tem on the market. Write for details and prices on 
our Model "A" and "C" MIDI systems. Devtronix 
Organs, Inc., 1823 Avondale Ave., Sacramento, CA 
95825. 916/971-9074. 

KORQ MT 1200 TUNER $275 (list $360). Hears 
AOC8. Plays C2-B5. Shows pitch, note, octave. Can 
program temperament, calibration. KORG AT12 
TUNER $155 (list $225). Hears C1-B7. Plays C2-B5. 
Shows pitch, note, octave. Brochure . Song of the 
Sea, 47 West Street, Bar Harbor, ME 04609. 207/ 
288-5653. 

WURLITZER CONSOLE 3 manual, from a 235 
Special (13 ranks), mahogany panel. With bench 
and pedalboard. Full, double stoprail. Original 
condition! Photo available. Will arrange for crat
ing and shipping . Make offer. Bob Shafter. 
503/233-727 4 evenings. 

WURLITZER THEATRE ORGAN PARTS: 
16' Concert Flute, 12 notes; Clarinet 8' (parts 
only); 16' Metal Diaphone, 12 notes; 3 & 4 rank 
manual chests; Piano; Xylophone; Glockenspiel; 
Percussion Chamber Shutters; 3 manual console. 
Call for more details . Bob Shafter, 503/233-7274 
evenings. 

ORGANISTS-Augment your income through 
organ sales - send resume. Sales experience 
not required. Openings throughout US. Write: 
Allen Organ International Sales Headquarters, 
Macungie, PA 18062. 

RODGERS MODEL 340. Three manual theatre 
organ. Same size as Nassau Coliseum! Four 
Rodgers speaker cabinets. Metal bar Glocken
spiel. Mint condition. Mahogany case . Possible 
free delivery. Loca ted NYC. $20,000 080. For 
demo call Robert Davis. 914/265-4512 . 

WURLITZER 18' WOOD BOMBARDE. 12 
pipes with chest, 25" wind pressure. David Krall. 
4218 Torrence Ave ., Hammond, IN 46327 . 219/ 
932-2322. 

KIMBALL PARTS: 16' Tuba 15" wp, 16' Dia
pason 15" wp with 18 note wood diaphone, 8' 
Viola & Celeste, 8' Tibia, 8' Trumpet, 8' Clarinet, 
8' Muted Viol, 8' Vox Humana, Xylophone & 
Glockenspiel 37 notes, Chimes, 3 manual, double 
stop-rail console, 1 0hp, 3 ph, Spencer Blower 
w/10" & 15" outlets . Bob Shafter. 503/233-7274 
evenings . 

WURLITZER PARTS: 8' Tuba, 8' Vox Humana, 
8' Diapason, 16' Concert Flute, Marimba 49 note. 
Many chests, Toy Counter, miscellaneous parts. 
Bob Shafter 503/233-7274 evenings. 

WURLITZER STYLE G PHOTOPLAYER, 
restored, 30 rolls - $25,000; Western Electric 
Style X Nickelodeon, resotred - $12,000 . Call 
James Ahonen 717/238-3247 . 

THEATRE ORGAN, ARTISAN EMPEROR, 
AGO, 3 manual console, Stops : 51 Dual Mag , 16-
manual. Pistons: 24 , 7 toe studs . Knee panel set
terboard, 5 audio channels out , bench mainten
ance manual. Sacrifice, $7500 080. John Hall, 
PO Box 456, Sandpoint, ID 83864. 208/263-5689 
evenings. 
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GOTTFRIED VIOL TCl81n, 10" wp. from 5R 
Page $150. Austin 4' Stopped Flute $125. Page 
8' Tibia offset 1-1 0 68" long, $50. Wurlitzer 
Bourdon offsets 1-6 and 7-12 $40 each. Nearly 
new electric pedal relay $50. Gottfried Diapason 
10" wp. CC-AA FREE. Pick up Columbus, OH . 
Dave Geiger 614/888-9809 evenings. 

CLEARANCE SALEIINVENTORY REDUC
TION now in progress. Specials on Conn 3 man
uals, Gulbransen Rialto II, Rodgers Trio, Allen 
Theatrette plus X-66, X-77 and Church Organs. 
Keyboard Exchange International, 8651 Portside 
Ct., Orlando, FL 32817. 407/671-0730 . 

Ca. 1920a ESTEY PLAYER ORGAN. 2 
manuals, 7 ranks . Dismantled and crated in 
1927. Pipes not been unpacked since. complete, 
but needs rebuild, minor console repair. 10' ceil
ing.As-is, where-is. Will help load. Asking $2650 . 
914/266-3858 before 10 p.m. EST. 

215 MARR & COL TON PIPE ORGAN. Ideal 
for home installation . Horsehoe console and sin
glephase blower. Chrysoglott and chimes . $3800. 
Willing to help with shipping . Bob Roppolo. PO 
Box 21, Lyons, IL. 708/442-5694. 

MASON & HAMLIN 5'4" AMPICO BABY 
GRAND. Model RT, Circa 1927 . Original ebony 
finish, original bench and literature . AMPICO 
professionally restored . Approximately 150 rolls. 
2nd owner, Robert Smith, PO Box 20355, El Cajon, 
CA 92021.619/441-1121. 

HARRINGTON CONSOLE PIANO, Black lac
quer, $600 . Conn 651 3 manual, full pedalboard, 
2 expression pedals, external speaker on a 
moveable platform . $4500 . Bob Vogel. 718/727-
9864 . SI, NY. 

HAMMOND B-2 & B-3 w/Leslie 122 speakers. 
M-3 Hammond, cute Wurlitzer 2/7 console with 
relay and all wiring harness, residence Wurlitzer 
- oak, 5 ranks, complete for sale or trade for 
Wurlitzer parts. All nice items. 814/432-8051. 

WURLITZER 10" wp VDO $500 plus shipping . 
Ken Rosen. 818/891- 721 0 / 818/891-5250 . 

WURLITZER STYLE E, Wurli (Moller) Post 
Horns and piano added. Extra chests, pipes, 3/8 
relay, tuned sleigh bells, etc. $15,000 takes all. 
707/923-3170. 

HAMMOND CONCORDE. Excellent condition . 
$2500. M.J. Bates. Call evenings after 6 p.m. EST. 
203/651-4813. 

1908, 9 rank Tracker pipe organ. Needs 
rebuild and some pipe work replaced. $2000. 
Wurlitzer accordion $250 . Push up player, fits on 
any piano, $250. Page Swell shades and motor, 
$25. Call evenings, Indiana 317/674-4942 . 

CONN 850 THEATRE ORGAN. Excellent 
condition. 713/472-3336 . 

WURLITZER SOLO STRING 8' (replica made 
by Moller), new 1 0" wp $900. Cathedral Chimes, 
18-note set, $100. Morton diapason 8" to TC 
$400, Wicks vox $250. Denver Auditorium Open 
Diapason, as is $350. Broken set Wurlitzer Open 
Diapason basses, low end, per pipe $25 . Moller 
glass shutters, actions and frames . All offers 
considered . Dave and Barbara Elwood . 206/254-
7151. 

WURLITZER PARTS: 4' Solo Tibia 15" wp, 
$2000; 8' Clarinet 10" wp, $800. 8' Gottfried 
Tibia 10" wp, very nice, $1450. 5 hp blower. 
"Paul Kline " rhythm unit, new $500. Contact 
Mike Everitt, c/o Organ Stop Pizza, 2250 West 
Southern Ave . Mesa, AZ 85202. 60Wi34-5325 . 

WURLITZER OBOE HORN & CLARINET, 
5hp single phase Orgoblo - all excellent condition. 
Call Ron Rhode evenings 602/968-9073 . 

RECORDINGS 
ORGAN LESSONS ON VIDEO CASSETTE 

PART 1: MANUAL & PEDAL TECHNIQUE 
32 minutes • $29.95 

PART 2: REGISTRATION 
56 minutes • $29 .95 

WRITE: ALLEN ORGAN CO., Box 36, 
Macungie, PA 18062-0036 

Check, Money Order, or Visa/Mastercard 
or Call 215/966-2202 

ORGAN CASSETTES: Many artists. Send 
$1 .00 for catalog (deductible from first order) to 
Dennis Koch . 3626 Herman Ave., San Diego, CA 
92104-4202. 

ORGAN RECORDS FOR SALE: Theatre, Pop, 
Classical, 33, 78, E.T. Send #1 0 SASE for list. Or
gan Records, 971 Hillcrest Drive, Redwood City, 
CA94062. 

BILLY LIVE AT WICHITA POPS: Sensational 
LP album. Rave reviews, worldwide. An experience 
you will long remember from Billy Nalle and the 
great Wichita Wurlitzer. Postpaid: USA $11.50. 
Billy Nalle Music, Suite 2205, 400 West Central 
Avenue, Wichita, Kansas 67203. 

WANTED 
SINGLE RANK WURLITZER CHEST, 61 note 
(small reed) for an 8' Post Horn . Contact PVTOS, 
6516 Haystack Rd., Alexandria , VA 22310 . 703/ 
971-4455 . 

WURLITZER: Serious buyer seeks 2 or 3 man
ual theatre organ . Quality instrument only . Call 
1-800-982-0148. 

COMPLETE ORGAN 15-30 RANKS to be 
professionally restored and installed in a large 
music room. Instrument will not be broken up and 
sold for parts. Jack Hardman, Box 80, Great 
Falls, VA 22066. 703/759-5281. 

ROBERT-MORTON COCOBOLO (brown) and 
mottled yellow stoptabs wanted for Robert-Morton 
console. OK if some are cut for all-electric stop 
actions . Kevin Scott. 716/235-5688 . 

HAMMOND B-3IC-3 ORGANS. Cash paid, 
purchased nationally, sold worldwide. Leslie 
speakers bought/sold. Keyboard Exchange In
ternational, 8651 Portside Ct., Orlando, FL 32817. 
407/671-0730 . 

Please send all Advertising Information to: 
ATOS ADVERTISING 

TERRY ROBSON 
3422 S.E. 8th Avenue/ Portland, Oregon 97202 

THEATRE ORGAN 





ALLEN MDS-EXPANDERS 
Designed with 

the Organist 

in Mind! 

A Hen's new MDS-Expander TM 

sound modules are designed 
with SmartMIDI; '1 for organists 

who'd rather read musical scores than 
owner's manuals. SmartMIDF t-1 gives 
you all of the advantages of MIDI with 
none of the headaches. Programming the 
MDS-ExpanderTM is as easy as setting an 

organ piston. 

With two Expander versions to choose 
from, you're sure to find the voices you've 
been looking for. Both are filled with 
sounds organists request and built with 
legendary Allen quality. 

If you want diversity without complexity 
and quality without compromise, the 
MDS-Expander ,-' 1 is built for you. Visit 
your Allen representative to see how 
Allen has taken the mystery out of MIDI. 

Exlusive MOS-Expander™ Features: 

■ SmartMIDITM 
■ Organ and Orchestral Voices 
■ Zimbelstern (7 Bell Design) 
■ Wood Trim 
■ Two Year Warranty 
■ Made in America 

BUil T IN AMERICA FOR THE WORLD 

ALLEN ORGAN COMPANY 
MACUNGIE , PE NSYLYANIA 18062 

(215) 966-2202 
© AOC 1993 

MOS-EXPANDER™ VOICES: 

■ ORGAN VERSION ■ ORCHESTRAL VERSION 

Harpsichord 8' & 4' Barpfeife 8 ' Harpsichord 8' & 4' Clarinet 
Arco St,ings Musette 8' Lute Oboe 
Choir Krumet 8 ' Harp Bassoon 

Piano Rankett 8 ' Celesta French Hom 

Chimes Handbells Brass Ensemble 
Vox Humana A 8' 

Arco Strings Bugle 
Flute Harmoniqu e 4' Vox Humana B 8' String Bass Trumpet 
Flute Harmon ique 8 English Horn 8 ' Choir Posthom 8' 

Gedackt A 8' French Hom 8 ' Piano 16' Posthom 16' 

Gedackt B 8' Clarinet 8' Piano 8' 
Wood Harp 4' 

Quintadena 8' Trompette 8' Electric Piano 
Wood Harp 8' 
Ma,imba 

Principal 8' Spanish Trumpet 8' Chimes Vibes 
Gedackt 16' Posthom 8' Electric Organ 1 Glockenspiel 

Quintadena 16' Clminet 16' 
Electric Organ 2 (Zimbelstem) 

Principal 16' Trompette 16' 
Electric Organ 3 Orchestral Bells 
Piccolo Xy lophone 

Rohrschalmei 4' Posthom 16' Flute Tympani 
Rohrschalmei 8' Zimbelstem Cello Ty m/ Perc-Lo 




