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PRESIDENT'S MESSAGE 
For many years, 
ATOS member
ships were for the 
calendar year, and 
all memberships 
expired at the end 
of December. 
Several years ago, 
our membership 
policies were 

changed. Now, ATOS memberships 
are much like magazine subscrip
tions. A membership begins when 
the Executive Director receives the 
dues payment, and it continues for a 
full twelve months. All members 
receive the next six issues of THE
ATRE ORGAN, and the next twelve 
issues of the ATOS INTERNATION
AL NEWS. Please note that member
ships may not be made retroactive. 

All ATOS members are sent a 
renewal notice two months prior to 
their membership expiration date. To 
determine when your ATOS mem
bership expires, look at your ATOS 
Membership Card, or look at the 
address label on the mailing cover of 
the journal. The numbers shown are 
the month and year your member
ship expires. For example, if the 
numbers are 9406, it indicates that 
your ATOS membership expires at 
the end of June 1994. 

To be sure that you receive every 
publication mailed to ATOS mem
bers, your dues payment must reach 
the Executive Director's office no 
later than the expiration date shown 
on your membership card. SEND 
ALL NATIONAL ATOS DUES PAY
MENTS DIRECTLY TO THE ATOS 
EXECUTIVE DIRECTOR. CHAP
TERS ARE NOT TO COLLECT 
NATIONAL ATOS DUES. Please do 
not send your national ATOS dues to 
your local chapter. Doing so may 
result in a lapse in your membership. 
(Due to the high cost in the United 
Kingdom to obtain a bank draft in 

US funds, the London chapter will 
continue to accept national ATOS 
membership dues. All London chap
ter members are urged to submit 
their renewal notice and payment 
well in advance of their membership 
expiration date.) 

If for some reason your dues pay
ment is not received by the expira
tion date, and you miss receiving a 
copy of the current ATOS publica
tion, you may order the copy missed 
by using the order form printed on 
the mailing cover of THEATRE 
ORGAN. 

I am happy to announce that the 
Board of Directors at their mid-year 
meeting in St. Louis, approved the 
use of both MasterCard and VISA to 
pay for ATOS memberships. It is 
most important that you provide us 
with your correct card number and 
card expiration date. 

In addition to the membership 
information above, I would like to 
remind all ATOS members not to 
discard the mailing cover, which is 
attached to each copy of THEATRE 
ORGAN, until you have looked it 
over carefully. Very valuable infor
mation is often published on the 
mailing cover, such as the 
Convention Registration forms, the 
ATOS publications order form, etc. 

The ATOS National Convention, 
being hosted by the Sequoia Chapter, 
will be one convention that you will 
not want to miss. The list of artists is 
impressive, and the instruments to 
be heard are concert ready - well 
maintained and voiced. Don't let this 
opportunity to experience great the
atre organ music, and the pleasure of 
interacting with other ATOS mem
bers, pass you by. Complete the reg
istration form printed on the mailing 
cover, and send it off today, to assure 
that you will be a participant in this 
year's festivities in Fresno. 

Vern Bickel 
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Letters To The Editor 
Dear Editor: 

You members of ATOS are mak
ing it possible for a lot of young 
adults to continue their careers in 
music. 

We awarded ten $500 scholarships 
in 1993 and we hope to award ten 
more in 1994. 

I would like to share a letter with 
you that came from one of the recipi
ents of a 1993 Scholarship: 

"Dear members of the American 
Theatre Organ Society: As I approach 
the end of the second term of my 
junior year at Lawrence University, it 
is comforting to know that there are 
organizations such as yours. Your 
generosity in awarding me a scholar
ship is indeed a blessing in these 
times of ever-increasing college 
tuition . Both classical and theatre 
organ players and enthusiasts can be 
proud of deeds such as yours, help
ing to pave the way for future organ
ists and ensuring that our craft con
tinues to evolve. I am currently 
preparing for my junior recital, as 
well as a competition, and due to 
your kindness, I am able to devote 
even more time to practice without 
fear of funds. Once again, thank 
you." (signed) Andrew T. Birling, 
Appleton, Wisconsin. 

Letters like this - and there are 
many in the file - make our whole 
program worthwhile. 

Dorothy V anSteenkiste, 
Chairman, Scholarship Program 

Dear Editor: 
I was interested to read the recent 

articles and letters on the Von 
Siemans (German) Wurlitzer and so I 
searched through my copies of the 
THEATRE ORGAN REVIEW maga
zines to find an article written back 
in 1964 by the late Ralph Bartlett. It 
reveals that one of your own coun
trymen had a hand in its partial 
restoration back in 1962 whilst he 
was based in Berlin with the US 
Army. His name was Marvin 
Marchant, and prior to his enlistment 
he was a member of the American 
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Association of Theatre Organ 
Enthusiasts. 

The article documents his efforts 
to make the instrument playable. 
Seemingly German experts had sug
gested it would cost around £9.000 to 
put the organ back in a playable con
dition, but after telling the then own
ers that he would do all the work for 
nothing and buy the parts himself, he 
was given the go ahead. He spent 
approx . £70 and then suddenly the 
owners agreed to reimburse him and 
also pay for any additional work. It is 
stated that new stopkeys were made 
in the USA and shipped out. The 
only agreement that he had with the 
owners was that he should be 
allowed to play the organ as often as 
he wished whilst in Berlin, which 
would appear to have been only 
twelve months in total. Do the ATOS 
archives reveal Marvin Marchant as 
still being a member, and if not, are 
his whereabouts known? 

Finally, record collectors may be 
interested to know that back in the 
late 80s a stereo LP recorded by one 
of the organists mentioned in the 
articles, Heinrich Reithmuller, was 
issued on the Teldec label (6-
26412AS) and recorded on that 
Wurlitzer. The Wurlitzer is supple
mented by liberal use of a synthesiz
er and appears to have been made 
during the years that writer Thomas 
Klose indicated the organ "produced 
a dreadful sound." Perhaps because 
of the shortcomings of the Wurlitzer 
it was decided to augment it by elec
tronic means. The LP title is "Zwei in 
einer grosen stadt" (Two in a Big 
City) and the cover shows a full three 
quarter shot of the console which, if 
taken at the time of the recording, 
does tend to disprove the statement 
that the K.O.C. group wanted to 
improve the awful looking console . 
Either that or the photo is an archive 
one taken when the console was 
visually in magnificent condition. 

Sincerely, 
Alan Ashton 
Manchester, England 

How would you like to play a 
giant 4/26 theatre pipe organ in 

a 2,000 seat movie palace in 
beautiful Santa Barbara before 
packed houses for two weeks in 
the summer? If you are interest

ed, read on. We are trying to 

provide an opportunity for a 

young organist to be our "house 

organist" for two weeks to play 
for four, 25-minute movie inter

missions daily this summer 
between showings of block

buster summer movies to full 

house audiences ... WOW! In 

addition to this fun vacation 

activity with lots of exposure and 
experience you would have 

ample time to enjoy the beaches 
and mountains of our little city 

by the sea. We would provide 

free housing in a member's 

home. Your cost would be air 

fare and meals. At the most your 
cost would run from $500 -

$900. 
If there are any young organ

ists reading this who would like 

to be house organist this sum
mer drop me a line. We cannot 
pay you money, but we can 
promise you appreciative audi

ences, a lot of fun and the expe

rience of a lifetime ... just ask 

anyone who has played for 

something like this. 

Contact John Oien, 
11 O LaCumbre Circle, 

Santa Barbara, CA 93105. 
Phone 805/682-6822. 
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INNOVATION & 
RESTORATION 
OF THE 3/14 MIGHTY 
WURLITZER 
FOR THE 
MARYLAND THEATRE 
IN HAGERSTOWN 
by Dr. Victor I. Zuck 

L to R: Victor Zuck (the writer), Richard Leibert (former organist) at Radio City 
Music Hall) and the late Farny Wurlitzer, Chairman of the Board. 

"The Organ is in truth 
the grandest, the most daring, 

the most magnificent of all instruments ... 
It is a whole orchestra in itself. .. " 

Honore de Balzac 
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When I was approached to write a 
story on the Mighty Wurlitzer that 
was presented to the Maryland 
Theatre in Hagerstown, I was certain 
I could not do so without the plea
surable reminiscence of the "Golden 
Era" of the theatre organ, and with
out acquainting readers with the 
mystique that surrounded both the 
organs and their fanciful showplaces. 

Not only was this a period during 
which that unique musical phenome
non, the theatre organ, first won its 
many adherents, but over seventy 
years later (even to this day), the 
younger generation is extremely 
interested in the coloristic and 
orchestral sounds of these organs as 
they are discovered, refurbished, and 
added to the visibility and outreach 
of many theatres. 

To begin our story of the 
Maryland Theatre Organ project here 
in Hagerstown, I would be grossly 
remiss if I did not divert to the year 
1915, when the theatre was designed 
by the world renowned architect, 
Thomas L. Lamb, who appears in the 
accompanying pictures. 

It is interesting that this same 
architect was also the designer of the 
Strand, Rialto and Rivoli Theatres 
and the former Madison Square 
Garden in New York City, the Ohio 
Theatre in Columbus, as well as the
atres in Australia, India, Egypt and 
England. 

In 1921, there were many, many 
theatres on Broadway in New York 
City - a district which reached 
almost from the lower tip of 
Manhattan, known as the Battery to 
the City of Yonkers, some miles 
upstate. These theatres varied in size, 
from those with a seating capacity of 
200 to over 5,000, and their pipe 
organs were carried to even further 
traditional extremes. 

The district lying between Times 
Square and Columbus Circle, about a 
mile in extent, was known as New 
York's theatre district; it was here 
that the "Big Four" super theatres (as 
they were known) were located. 
They were: Capital, Rivoli, Strand 
and Rialto. These four theatres were 
very similar in policy of entertain
ment, and contended for superiority 
in securing the finest conductors for 
their large orchestras and the best 
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Theatre builder and architect Thomas A. 
Lamb. 

talent for stage extravaganzas. 
In those days, the program con

sisted of an overture, news weekly, a 
stage show, a cartoon or brief scenic 
picture, followed by the feature silent 
film, accompanied by the organ, and 
the sound effects appropriate to the 
action in he picture that was being 
shown. 

Up to 1921, the pipe organs in the 
"Big Four" Theatres to which I have 
ear lier referred were orthodox 
Church Organs, excellent for concert 
use and for augmenting the orches
tral performers, which would consist 
of as many as seventy-five men. 

It was against this standard of 
entertainment that the modern the
atre organ had to make an acceptable 
showing or forever be excluded. 

The Capital's chief organist was 
Dr. Mauro-Cottone, an Italian, and 
without doubt at the time was the 
finest contrapuntist to be heard. He 
had at his disposal a fine four-manu
al Estey organ of sixty stops. 

Across the street at the Rivoli, 
then the outstanding theatre of the 
Famous-Players Organization, was 
Firmen Swinnen, a Belgian, a no less 
brilliant player than Mauro-Cottone. 
Firmen Swinnen was a friend of the 
writers, and to hear him play the 
Allegro from the Fifth Symphony by 
Widor, including a pedal cadenza, 
was the most difficult and tremen-
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dous thing of its kind I can imagine. 
The Rivoli's organ was fifty-five stop, 
four manual, built by the Austin 
Organ Company. 

At the Strand, there was also a 
four manual Austin. Dr. Percy 
Starnes, an Englishman, was the 
principal organist. His settings to 
pictures were always a treat, and he 
had a great following among the 
organ "fans" of that time. 

It was in 1921, that the first mod
ern theatre organ made its appear
ance on Broadway at the Rialto 
Theatre, where it replaced a three
manual Austin. The Rialto, like the 
Rivoli, was owned by the Famous
Players Organization, and was situ
ated on Times Square at the corner of 
Broadway and Forty-Second Street. 
This was, at the time, one of the 
busiest intersections in the world, 
and the Rialto was certainly, at the 
time, the busiest theatre. 

The new organ replacing the 
Austin was a fine three-manual 
"Mighty Wurlitzer," well placed in 
the theatre for almost perfect acousti
cal results. With the advent of this 
new type of organ in New York City, 
it was decided to bring an organist 
from the west to give the inaugural 
recital for the "Unit Organ," which 
had long been in favor in California, 
and as far east as Chicago. I do not 
want to give the impression that the 
Wurlitzer organ alluded to above 
was the first Mighty Wurlitzer ever 
built, it wasn't; however, those built 
in 1908 and beyond marked the 
entrance of the Rudolph Wurlitzer 
Company to the art of organ building 
at North Tonawanda, New York. 
Some organs were for churches, 
cathedrals, hotels, auditoriums, as 
well as Unit Orchestras for theatres. 

The organist selected for the Rialto 
event in New York was Charles 
Sharpe-Minor who was familiar with 
the advent of the Unit Organ on the 
West Coast. He was a charming fel
low and a talented comedian, but far 
from being an organist in the sense of 
the word that was accepted on 
Broadway at the time. He enter
tained movie-goers from the solos of 
the C# Minor (that is the way he 
insisted on being advertised) than 
from the other leading players as 
more Wurlitzer instruments were 

installed in the city. 
What does this litany of events 

have to do with the Maryland 
Theatre in Hagerstown, and the 
Wurlitzer organ that was subse
quently donated to the theatre? 

For one thing, the architect for the 
neoclassic style Maryland Theatre in 
1915, was also the designer of the 
New York City theatres which I 
alluded to earlier. 

Thomas L. Lamb felt that these 
theatres should not only be places of 
entertainment, but a reflection of the 
preferences of the American public. 
He once said he "believed that the 
theatre is a palace of the average 
man." 

The words of George Ra pp, 
builder and architect for many the
atres, put it best when describing the 
theatre. "Here is a shrine to democra
cy where the wealthy rub elbows 
with the poor." 

During the "Golden Age of Film," 
no buildings in the history of our 
country have been more architec
turally original or flamboyant in 
style than our historic theatres. 

When the 1,400 seat Maryland 
Theatre was built in 1915, the archi
tect provided chambers for a pipe 
organ on each side of the theatre 
above the upper level box seats, and 
not a proscenium location. 

It wasn't until 1922 that a three
manual M.P. Moller organ was 
installed, consisting of fourteen ranks 
of pipes, plus marimba, harp, and 
xylophone. This was Moller's Opus 
3303, and the 385th theatre organ 
built by the firm which went on to 
build more than 3,500 organs for the 
theatre. 

This instrument accompanied 
silent films until doom descended on 
the theatre, and films were issued 
with music appropriately recorded 
thereon. 

It was the Wurlitzer Organ that 
became popular with the theatres, 
and from their factory in North 
Tonawanda, New York, came the 
Mighty Wurlitzer; also called the 
"Unit Orchestra." They were legion 
in number and it is questionable that 
without the considerable contribu
tions of the Mighty Wurlitzer pipe 
organs, the motion picture industry 
would have made the progress it did 
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during the "Golden Era" of the the
atre. 

Throughout the world, the music 
of Mighty Wurlitzers set the mood, 
pace and interpreted the scenes of 
early theatre efforts. They supported 
the productions of the business until 
the advent of the "talkies" and pro
vided sound effects and appropriate 
musical background to complete the 
full ration of enjoyment for all 
movie-goers. 

The waning of this memorable era 
is probably most aptly monumental 
by the release of Al Jolson's film, The 
Jazz Singer, in 1927. When this film 
with the synchronization of sound on 
film, vaudeville shows, music spec
taculars and drama, were brought to 
a close, and the curtain was drawn 
rapidly as the quality, scope of voice, 
and sound reproduction progressed. 
In fast succession, the memorable 
productions dimmed the stardom 
and the vital need for music by the 
Mighty Wurlitzer, Marr & Colton, 
Barton, Moller, Kimball, Morton, 
Page and others. 

The demise of the theatre organ 
since 1927 has resulted in the sale 
and removal of many instruments. 
These symbols of our heritage suf
fered an ignoble fate from the bull
dozer's blade under the excuse of 
progress: some were demolished 
with buildings, others were scrapped 
or given to churches; others were 
purchased by organ enthusiasts; oth
ers concentrated on authenticity and 
only a few were retained and kept in 
playing condition for which they 
were originally designed during the 
"Golden Era" of motion pictures. 

The Maryland Theatre organ was 
sold in 1938 to the local Presbyterian 
Church. It was tonally revised by 
Moller, to be more compatible with 
liturgical standards. 

So popular were the abandoned 
theatre organs of the period that 
Herb Shriner, a 1950s television 
comedian purchased the Wurlitzer 
organ that was installed in the 
Riding Club in Chicago, and identi
fied as Opus 1044-3/14. It was 
moved to his residence in 
Larchmont, New York. Herb Shriner 
eventually wanted to retire to 
Florida, and disposition of his 
Mighty Wurlitzer was a must. 
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Locally, an enthusiast by the name 
of Ronal Remsburg became interest
ed, and purchased the organ for 
Whispering Pines, his mother and 
father's home at Braddock Heights, 
Maryland. 

At the time, Ron Remsburg was 
instructor of philosophy and biology 
at the Hagerstown Junior College. 

During spring vacation in 1961, 
Ron and some of his classmates went 
to Larchmont to disassemble the 
organ and move it to his parents' 
home. 

Ron contends that he never knew 
there was such a thing as a "theatre 
organ" until he visited the Byrd 
Theatre in Richmond, Virginia. He 
was amazed to see the console rise 
from the orchestra pit on a hydraulic 
elevator to a spectacular height 
above the orchestra. He was com
pletely mesmerized by the shimmer 
of the spotlight and the many orches
tral and sound effects the organist so 
lavishly displayed. 

As a result of this experience, Ron 
decided to attend the University of 
Richmond just to be near the organ 
in the Byrd Theatre. Prior to this 
experience, however, Ron had 

Parts being stored in 
work shop next to 
theatre. 

Squirrels select a 
shade action to store 
walnuts, etc. 

gained some know ledge of the inner 
workings of the theatre organ by 
becoming involved in the restoration 
of the two-manual Wurlitzer at the 
Tivoli Theatre in Frederick, 
Maryland. He played between shows 
at the Tivoli, subsequently giving a 
recital at which more than 1,000 were 
in attendance. 

This experience aided him in 
assembling the giant jig-saw puzzle 
that he had purchased from Herb 
Shriner. 

He began the installation and re
engineering of the 3/14 Wurlitzer in 
September 1962, finishing the huge 
project in June 1963. 

Ron left for the University of 
California for increased study to 
acquire his Master's Degree, and 
during the summer months he 
worked on his Mighty Wurlitzer. 
Returning to the University of 
California to pursue his Ph.D. 
required to more years of study 
which separated him from his 
beloved Wurlitzer at Whispering 
Pines. 

The organ was playable until 1972, 
at which time the power was discon
nected. For twenty years, the organ 
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L to R: Dottie Hart, Robert Yeakale, Edwin Benchoff, Ronald Werst, Roy Myers, 
Paul Kreglo, and Leon Cross. Missing are Thomas Perry and Victor Zuck. 

was silent and partially dismantled 
with some components stored in a 
building back of the house where the 
squirrels found a delightful home, 
and storage place for walnuts, etc. as 
shown in the picture. 

In January 1992, Ron presented 
the organ to the Maryland Theatre in 
honor of his mother, Lillian, and 
Aunt Olivia Knepper, who appeared 
during the vaudeville days of the 
1930s at the theatre. This was a peri
od when vaudeville in the theatre 
was enjoying great popularity. His 
mother and aunt were always 
announced as "Two Girls and a 
Guitar." 

Ronal Remsburg was also happy 

20 H.P. Orgoblo installed with windline 
being connected. 
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to present the organ to the Maryland 
Theatre because Hagerstown had the 
largest pool of organ artisans in the 
world due to retirees from the M.P. 
Moller Organ Company and others 
who were extremely interested in the 
theatre project. 

Adjacent to the Maryland Theatre 
is a large vacant building, the size of 
which can be seen in the pictures. 
The owner, Vincent Groh, graciously 
allowed for the Wurlitzer organ to be 
refurbished and updated, without 
cost to the theatre or the group of 
men and women who had volun
teered to perform the work. He also 
provided light and heat without 
charge. Mr. Groh had an interest in 
the organ project, not only because 
he had a Moller organ in his home, 
or that he purchased the former M.P. 
Moller factory, but because of his 
interest in having a pipe organ in the 
Maryland Theatre again. He was also 
curious about the latest technology, 
with digital switches, relays, etc., and 
the discarding of the cumbersome 
electro-pneumatic systems that were 
standard, even when the instrument 
in his residence was built. 

In January 1992, the Mighty 
Wurlitzer was transferred from the 
Remsburg residence to the building 
next to the Maryland Theatre. 

Throughout the colorful history of 
organ building, there have been 
many unique and one-of-a-kind 
instruments built, but the artisans 
you see in the pictures accepted the 

challenge to perform functions that 
they had not done previously, but 
they left no stone unturned in mak
ing the instrument a product of the 
finest craftsmanship; the best materi
als and technical knowledge. Every 
chest, reservoir, tremulant, percus
sion bar, trap effect and pipe have 
been refurbished. All the windchests 
for the organ, all original leather, 
including packing of gasket leathers 
were removed, having deteriorated 
beyond useful resilience. 

Paul Kreglo is a 51 year veteran 
with Moller, and at the time of his 
retirement, he was serving as Vice 
President. He had assumed the 
responsibility of being in charge of 
rebuilding the Wurlitzer instrument, 
and putting to use the wonders of 
our technological age, so that a 
greater scope and wider application 
would simplify the entire operation 
of the Mighty Wurlitzer. He is in 
many of the photographs connected 
herewith. 

Famy Wurlitzer (son of the 
founder), shown in the one picture, 
put into each sales contract a clause 
in which the purchaser agreed that 
advertising and billing would refer 
to the organ as the Wurlitzer. 

Adjectives used in conjunction 
with the name were thrown in for 
good measure by theatre owners, 
long accustomed to Hollywood 
blurbs. Most commonly used was 
Mighty Wurlitzer, to which I have 
alluded in this article. I have men
tioned that Paul Kreglo, in charge of 
rebuilding and re-engineering the 
Wurlitzer, was putting to use the 
marvels of our technological age, just 
as electricity was the springboard 
from which the organ leaped from 
mediocrity to popularity almost 
overnight. 

He wrote the advanced Proram
ming System for the Wurlitzer which 
is known throughout the industry as 
MIDI (Musical Instrument Digital 
Interface). This new technique 
installed in the organ is unique in 
that it is a complete multi-action 
(computer) that performs all relay 
and switching functions and combi
nation action with 99 memory levels. 
This custom program gives the com
puter the ability to manage the vari-
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All "On" and "Off" 
pneumatics removed 

from bolster. 

Paul Kreglo installing 
stop tablets in bolster. 

Edwin Benchoff 
inspecting stop-tablet 

layout for accuracy. 

ous key impulses from each of the 
consoles three keyboards and the 
Pedal Clavier, as well as the impulses 
from each of the stop-key controls 
which are sent to the windchests 
located in the two organ chambers 
through coaxial cables, and elimi
nates the series of cumbersome 
cables and electro-pneumatic relays 
that were required before this new 
system was available. 

In addition, the computer will 
control the coupling for the three 
manual and pedal, interpret the Solo, 
Great/ Accompaniment and 
Crescendo Pedals, operate the sup
port mechanisms and many acces
sories; turn on the 20 horse-power 
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Spencer Orgoblo for wind the piano 
vacuum motor, illumination for the 
piano action and lights for the con
sole. 

Almost an infinite variety of tonal 
registrations may be present on 99 
selectable banks of memory for the 
30 manual pistons and five pedal toe 
studs, all of which are alterable by 
the organist. Each piston could be 
used as a "general," if so desired. 
The system that is being utilized con
tains many additional features for 
wider application. The central pro
cessing unit (where all control fea
tures are handled) allows for a 
sophisticated record/playback capa
bility, the tempo of which selection 

may be altered in very small incre
ments by a variable control to any 
practical speed from an extremely 
slow pace, to a speed faster than the 
chest mechanism for the pipes are 
capable of being played. 

During the playback of a recorded 
selection, the entire organ is also 
playable manually, which allows the 
organist to "duet" one's self, accom
pany the floppy disk selection, or 
add any embellishment desired. 

Any keyboard on the console, or 
rank of pipes, may have sustain, 
legato or sostenuto applied to it 
either by a switch operated by the 
foot, or a toe piston. Pizzicato may 
also be applied to any division of the 
organ, or ranks of pipes either direct-
1 y, or, as an inter- or intra-manual 
coupler. Reiteration may be applied 
to any rank of pipes or specific trap 
component. Timing, as in the pizzica
to action, is individually adjustable 
for each note. 

The complete organ may be trans
posed to any new key by the opera
tion of three toe pistons; one to trans
pose up a half-tone each time it is 
pressed; one to transpose down a 
half-tone when the toe piston is simi
larly depressed; and the third to 
return to standard pitch no matter 
what the current key is. The third 
transposing method requires the use 
only of a "transposer piston" and 
uses any of the manual keyboards of 
the pedal clavier. Middle "C" note is 
standard pitch. The three methods of 
transposition may be intermixed 
freely to provide maximum flexibili-
ty. 

Of particular interest is the type of 
combination action utilized in the 
console. This action is responsible for 
the control of stoptabs, of which 
there are 164. Pistons and automatic 
registrations are referred to as the 99 
selectable banks of memory as allud
ed to earlier in the article. 

Stops on e console are controlled 
automatically by "on" and "off" 
Syndyne magnets. There is no practi
cal limit to the number of switches of 
stops that the combination system 
will handle. I have mentioned earlier 
that the 30 manual pistons and five 
toe pistons, all of which are alterable 
by the organist, each piston if desired 
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Top Left: Paul Kreglo wiring Pedal Clavier; finished console to left. Top Right: Robert Yeakle applying packing to chest bung. 
Bottom Left: Jack Myers and Leon Cross refurbishing 16" Tuba chest. Bottom Right: L to R: Dottie Hart, Paul Kreglo and Sue 
Weir wiring Accompaniment chest. 

could become a "general." After all 
pistons have been assigned to a 
range of stops, the "setter" piston is 
used as normal to capture the specif
ic registration of each piston. 

The Crescendo Pedal controls a 
potentiometer which will allow 256 
defined steps with a single wire to an 
input board. The crescendo pedal can 
bring into play stops that do not exist 
on the actual stop-key layout but are 
defined only in the crescendo pedal 
action. 

Sforzando and Tutti actions can be 
operated in the usual manner. 

The Piano was manufactured by 
Weydig & Benkelman of New York 
and contains an action that was built 
by Wasle & Company, also of New 
York. The piano was expertly rebuilt 
by Ted Black, seen in one of the pic
tures tuning the piano. Required in 
he rebuilding of the piano were new 
hammers, new strings as needed, 
sound board repairs and refinishing. 
The piano is located in the left front 
loge, which the organ console occu
pies the right front loge. The floor for 
each is level with the stage, and the 
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console can be conveniently moved 
onto the stage in whatever position 
might be required for recital or 
accompaniment use. The piano has a 
Plexiglas front, with inside illumina
tion that will allow those in atten
dance to see the hammers respond to 
the operation of several pitches when 
used by the organist. 

We come to the end of our first 
segment on the Wurlitzer organ 
being installed in the Maryland 
Theatre, Hagerstown, and in the next 
issue of THEATRE ORGAN, com
plete tonal specifications, pipe rank 
summary, windchest corollary and 
the location of the Solo and 
Great/ Accompaniment organs in the 
theatre will be given; also pictures 
relating thereto. 

In the meantime, I want to again 
thank the men and women who were 
the nucleus of careful planning, 
steady work, a fertile imagination 
and a lot of the time on the restora
tion of the Mighty Wurlitzer. All are 
keeping the dream going with both 
old and new innovative ideas and 

Ted Black tuning piano after installing 
new hammers. 

their love for the very special music 
that can only be heard where there 
are theatre organs. 

(To Be Continued) 
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THE ETONES 
Electronic Theatre Organ Owner /Enthusiasts 

Conn Organ Pipes, Leslie Space Generators, and Reverberation for Electronic Theatre Organs 

Dear Editor: 
Lest someone else get to you ahead of 

me, a printer's error in the March/April 
article showed the sale of the Leslie 
Company to CBS in the 1980s, while in 
fact it was in the 1960s. 

Also, there may be some question as 
to why I only listed older models of Leslie 
Speakers. There are two basic reasons: 

1. These models were made in sub
stantial quantities unlike later models 
which were made in limited quantities 
(except for the Hammond models). 

2. For the most part, the organs for 
which these speakers were purchased 
have long since ceased to operate and 
have been junked, given to churches for 
tax write-offs, or are just gathering dust 
in someone's living room. 

Sincerely, 
David Olson 

••• 

In the quest for making our elec
tronic theatre organs sound more 
like pipe organs, it is necessary to 
examine the acoustic differences 
between the two. I am not referring 
to the actual tonal differences 
between a violin on an electronic and 
the pipe organ rank. For purposes of 
illustration, let us say that tonally 
they are similar. Under these condi
tions we could still tell immediately 
which was which. The pipe organ 
naturally provides what I will call 
"animation," while the electronic 
produces none. 

Taking the musical interval of a 
fifth (such as C and G) which is 
found in virtually all chords, we first 
recognize that these two organ pipes 
are spaced apart from each other. 
The third harmonic of C is very close 
in frequency to the second harmonic 
of G, and this slight difference in fre
quency means that they go in and 
out of phase with each other and we 
perceive that they are spatially sepa
rate - the exact source of the sound 
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by David G. Olson 

seems uncertain and appears to 
move around. As our eyes perceive 
"depth," so do our ears perceive 
"depth" of sound. Two octaves will 
produce a similar effect due to slight 
tuning errors, as will two unison 
pipes. This is magnified many times 
over as we play more notes and more 
ranks. 

When we play this same interval 
on an electronic organ, both notes 
appear in the same loudspeaker(s). 
The same differences between har
monics are present, and the harmon
ics go in and out of phase, except that 
being in the same electrical channel, 
amplitude modulations occur which 
are unpleasant and tiring to our 
auditory nerves. The same thing 
occurs if we play octave related notes 
where they are not locked in tune, or 
unisons from two generating sys
tems. 

The very thing which provides a 
pleasing effect in a pipe organ pro
duces an unpleasant effect in an elec
tronic organ. This fact forms the basis 
for Don Leslie's "isomonic" patent 
where notes are kept separate in two 
channels such that musical fifths and 
fourths cannot exist in the same 
channel and no amplitude modula
tions can occur. However since the 
two loudspeakers are only about a 
foot apart, little "animation" actually 
occurs - the sound is cleaned up at 
least. The amplitude modulations in 
the conventional electronic interact 
with any tremulant to produce even 
worse beats and this is one reason 
that the tremulant on complex voices 
is made so mild. 

Something to keep in mind is that 
with the addition of tremulant to the 
organ generators, everything drawn 
from that generating system will 
have an identical tremulant. A pipe 
organ normally has several tremu
lants, each affecting different ranks 
and providing a co-mingling which 

gives a rich complex sound. In the 
Conn Organ, for example, the 
strings, reeds, and diapasons tremu
late together, and as the Tibia comes 
from the same generator, the tremu
lant at the generator must be kept 
very weak so as not to interact with 
the Leslie rotor on the Tibia stops. It 
also may be musically desirable to 
have an un-tremulated solo reed 
played against strings with tremu
lant. 

It is for the foregoing reasons that 
"after-vibrato" ( or tremulant) is 
preferable, where the effect is 
applied after the generating system. 
It gives the opportunity to have sepa
rate tremulants for different voices, 
each at its own rate. With Leslie 
speakers, voices can be tremulated 
with electro-mechanical means (as in 
the Leslie Model 600) and/ or Leslie 
rotors of different types and speeds, 
all of which contribute a degree of 
"animation" impossible to attain in 
any other manner. 

While the "isomonic" system is 
obviously not practical except where 
it has been built in at the factory as in 
the Gulbransen Rialto and Rialto II 
organs, there are several techniques 
to introduce phase modulations or 
"animation" as found in pipe organs, 
to the point where the inherent 
amplitude modulations tend to be of 
less importance. 

CONN PIPES: 
The "pipes" offered with Conn 

Electronic organs are one method of 
producing phase modulations or 
"animation." A single set does not go 
very far in this direction because the 
pipes which resonate at their funda
mental pitch are quite close together. 
In the Conn organ where the octaves 
are not locked, the slightly greater 
separation of octave related res
onators give some small amount of 
animation. When two sets of pipes 
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are connected and separated by sev
eral feet from each other, an amazing 
amount of animation is produced as 
the pipes in one set interact with 
those of the second set. This is true 
even when both sets are processing 
the same frequency information - in 
other words, voices from a single 
generating system. If an organ has 
two generators and each is fed to its 
own set of pipes, the results will be 
even more outstanding. 

SPACE GENERATOR: 
This device is found in a limited 

number of Leslie speaker models as 
covered briefly in a previous article. 
Models 102, 103, 202S, 212S, and 600 
contain the space genera tor. This 
device essentially changes the fre
quency of an incoming signal by a 
small and random amount. The 
changed frequency is heard from one 
speaker, the original in a second 
speaker, producing phase modula
tions as in a pipe organ if the two 
speakers are separated by some dis
tance. In the Model 103, the two sig
nals are fed into "string" rotors in the 
same cabinet, but produce an appar
ent wide separation because the 
sound is "scattered" around the 
room by moving loudspeakers. 
When the rotors operate at "choral" 
speed, the effect is diminished sub
stantially due to the close proximity 
of the speakers. Adding a second 103 
separated from the first by several 
feet produces an enhanced effect 
because the space generators are ran
dom and not locked in phase. Almost 
any combination of Leslie speakers 
with space generators will produce 
truly breathtaking results. 

Putting together all of the above 
information in combination, it is pos
sible to produce results far better 
than might be imagined. The Leslie 
600 has two tremulant generators 
which operate at slightly different 
rates - yet another means of adding 
animation since the two tremulants 
go in and out of phase. Taking an 
organ in which it would be difficult 
to separate the strings from the 
reeds, by feeding this signal into the 
two tremulant generators we can 
obtain multiple enhancement since 
the output of one generator is fed 
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into a space generator. The original 
signal with one tremulant rate is 
heard from the speaker at the left of 
the cabinet, the second which has not 
only a different rate tremulant but is 
also shifted slightly in frequency by 
the space generator is heard at the 
right side - these speakers are 
mounted in the side of the cabinet 
rather than the front and the cabinet 
is almost four feet wide so there is 
good separation and a great amount 
of animation. To carry this a step fur
ther, a set of Conn pipes can be sub
stituted for one or both speakers, in 
which case even more animation is 
produced. 

Taking a case now where the 
strings and reeds are separate, the 
reeds could be processed in the 600 
as above, and the strings fed into a 
Leslie 202S, 212S, or 103. As stated 
previously, the use of two or more 
Leslie speakers with space generators 
will produce remarkable results. 
Another method would be to process 
the reeds in one tremulant generator, 
the strings in the second tremulant 
generator in the 600 (the inputs can 
be easily separated). Then pipes 
could be added. The possibilities are 
numerous. 

If you are adding additional gen
erators or MIDI, you would be well
advised to keep these signals in sepa
rate channels from the organ signals. 
This will not only eliminate unpleas
ant beats, but will produce natural 
animation. Likewise if your organ 
has two or more generating systems, 
separate them into their own chan
nels if possible. 

REVERBERATION: 
Having taken up most of this arti

cle with Conn Pipes and Leslie Space 
Generators. I will but briefly touch 
on reverberation. Even the 
Hammond spring reverbs are better 
than no reverb. Today there are 
many digital reverb systems far 
superior to the old Hammond sys
tem. Never add reverb to Tibias or 
any signals being processed through 
a Leslie rotor. You may have to have 
more than one reverb to keep various 
channels separate. With the anima
tion methods described above, rever
beration plays a lesser role in tonal 
enhancement. ■ 

IF ANYBODY COULD,LYNWOULD 

Lyn Larsen, America's 
Premier Theatre Organist 

IF ANYBODY CAN, STAN KANN 

Stan Kann , putting ''fun" 
back into your concerts 

Henry Hunt Management 
1270 Lincoln Ave. Suite I 00 Pa adena, CA 91103 

(8 18) 79 1-9 193 Fax (8 18) 79 1-2556 
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Thirty 
Years Ago 
In The 
Journal 
Edited by Paul J. Quarino 

From Volume VI, No. 2 
_. WURLITZER AIDS "WIDOW" 
TO ACQUIRE DREAMHOUSE: 
THE LITTLE RANKER THAT 
GREW (Page 8). 
Connie Brown is one Wurlitzer 
widow who appreciates the little 
pipe organ that grew and grew and 
helped her realize a dream - that of 
owning one of the larger, older type 
mansions in a suburban area of Los 
Angeles. The article tells all about 
Ben and Connie Brown and their 
five-rank organ that's on the way to 
19 ranks. 

_. THREE LOVES HAS SHRUM 
by Dick Shrum (Page 16) 
The story of the Seattle Paramount 
4m/20r Wurlitzer. 

c..-THE ORIENTAL WURLITZER 
A UNIQUE INSTALLATION 
by Dennis Hedberg (Page 4) 
Tells how Wurlitzer Opus 1710 was 
prior to modification and goes 
through a phase by phase explana
tion of the 235 Special as it is in 1964. 

_. We are pleased to welcome the 
Pine Tree Chapter to the ATOE fami
ly, and wish them best of luck. 

_. One could find in the Classified 
Ads, a Wurlitzer Glockenspiel, 
Xylophone and Tuned Sleigh Bells . 
$95.00@. (not a typo. Ed.) 

c..-ATOE had $4,469.83 in the bank. 

If you are interested in articles from this 
column, write for photocopy to: Paul J. 
Quarino, Assistant Editor, 3141 S.E. 
90th Place, Portland, OR 97266-1420. 
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FRESNO 
Schedule of Events 
June 28 - July 4, 1994 
JUNE 28: 
Morning ..................................................... . 
Afternoon ..................................... Early Registration 
Evening ............... Pre-Glow: Ron Rhode, Hanford FOX Theatre 
Insomniacs ......................................... Record Shop 

JUNE29: 
Morning ........................................... Registration 
Afternoon ..................... .Open Console: Bethel Temple 3/10 

YTOE Chapter Reps 
Evening .......................... .Dan Bellomy: Warnors Theatre 
Insomniacs ............................ Visiting Artists Jam Session 

Bethel Temple 3/10 Morton, Piano, B-3 Hammond 

JUNE 30: 
Morning ........................ A: Tom Hazleton, Grace Lutheran 

B: Kevin King, Hanford FOX 
Afternoon ........................... A: Kevin King, Hanford FOX 

B: Tom Hazleton, Grace Lutheran 
Evening .............. Theatre Seminar: Steve Levin, Wilson Theatre 

Lyn Larsen at the Allen Organ, Wilson Theatre 
Insomniacs .............. Record Shop, Electronic Organ Showrooms 

Marian Flint, Chapter Displays 

JULYl: 
Morning .............................................. Seminars 
Afternoon ............ Chris McFee and Young Artists, Fresno Pacific 

General Membership Meeting, Fresno Pacific 
Evening .............................. Jim Riggs, Warnors Theatre 
Insomniacs .............. Record Shop, Electronic Organ Showrooms 

Marian Flint, Chapter Displays 

JULY 2: 
Morning .................. Chris Elliott, Hanford FOX w / silent film 
Afternoon ............................. Walt Strony, Hanford FOX 
Evening ...................... Paul Quarino, Fresno Pacific College 
Insomniacs .............. Record Shop, Electronic Organ Showrooms 

Marian Flint, Chapter Displays 

JULY 3: 
Morning ............................. A: Stan Kann, Fresno Pacific 

B: John Seng, Pizza & Pipes 
Afternoon ............................ A: John Seng, Pizza & Pipes 

B: Stan Kann, Fresno Pacific 
Evening ............................... No Host Cocktails Banquet 

Lew Williams Warnors Theatre 
Insomniacs .............. Record Shop, Electronic Organ Showrooms 

Marian Flint, Chapter Displays 

JULY 4: 
Morning .......... AFTERGLOW: Sierra Nevada Wine Country Tour 

Kautz Winery 
Afternoon .............. Tri-Tip BBQ, Tom Hazleton@3/15 Morton 

THEATRE ORGAN 



Special ATOS Gifts Recognized 
For some time the ATOS membership renewal form has listed different categories of membership, 

with a request that you contirbute boyond the basic dues to assist ATOS in accomplishing its goals. We are 
pleased to recognize those who have responded by publishing the following list, and we thank you for taking the extra step. 

LIFE MEMBERS Thomas Neadle LynnRClock R LeeHulko Ennio Roberti 
$1,000 Everett W Oliver Jr Gary Coller William K !stone Dr Warren Robins 

Miss Athena Athas LynnPaege Dominic F Colombo P Myron Iverson CPA Melvin Robinson 
Wallace Dittrich Don Parker Wayne Conard D Brian Jensen Ross C Robinson 

Ruth Villemin Dresser Adrian W Phillips Ken & Rose Crome John Johannessen Richard C Rogers 
Rev Francis J Early Hugh M Pierce J E Cummings Jr Donald Ware Johnson Luanne M Russell 

Thomas Egan Robert M Power WE Lester Dark Richard E Johnson Michael Ruzicka 
Arthur L Fike James T Rankin Richard M Davidson Douglas E Johnston M & M Karl C Saunders 
Tommy Ford Carrie Renwick Thom Day Lawrence J Jones Bertram F Schoenstein 

Mons Pierre Himaya Mark Renwick Paul K Denney Julius Kack Per O Schultz 
Paul H Hoskins Ronald L Rhode Dr James L Dennis Robert B Kambeitz Miss Lois J Schulze 

Avery H Johnson Greg Rister Harold Denzer Jr George R Kershner Cliff Schwander 
Leo J Klise Jr MrsWJRyan Sam Dickerson Thomas Klose Glenn Schwarz 

Dale/Maryann M & M Jasper Sanfilippo Samuel Dissell M & M Charles E Koch Arthur D Seagoe 
Mendenhall Harvey Smaller Jim M Doherty Cyndae Koller Karl/Pat Seitz 
Olga Papp Daniel H Squire JTDomann E James Koller Margaret L Seltzer 

Bob Ralston Alden Stockebrand Glen A Douglas Ralf Krampen David Shepherd 
Edith M Riehle M&MDBSwing George Downes Jr Duncan Kreamer Hampson A Sisler 

George B Webster Gene Thompson Brantley A Duddy Raymond Laffonde BonRSmith 
George Thompson Alice M Ehlers Harry E Lansing Graham W Smith 

BENEFACTOR Paul R Vines Joyce Ehlers Samuel G LaRosa Mark A Smith 
$500 Charles J Warner Chris Elliott John Leeming Martin L Spitalnick 

Frederick J Kruse Randy Warwick Donald C Ennest Richard Leichtamer Benjamin F Staurowski 
Richard E Willson Walter W Wilson David E Field MD SJ Levy James/Lorraine Stetts 

Roger A Fisher MaryFLink Terry D Stockton 
PATRON CONTRIBUTOR Charles M Fletcher David Lowe John J Strader 

$200 $50 Samijean Ford Dwight A Macpherson Darrell E Stuckey 
JohnMGogle Richard B Ahlvin J Tyson Forker Jr Robert J Maes Warren E Sunkel 

David M Jeffers E G Allee Jr John W Gallagher Jr Roy Mann Charles Sutton 
Les J Lehne L Geraldine Anderson Richard C Gasper Edward F Marra MD Peter F Tague 

Kenelm M Lufkin John Armstrong Jr Alvin Gebhardt Harmon/Phyllis Martin Paul Taylor 
Allen Miller Carl D Arvidson Virginia E Gedz Richard D Martin John F Thompson 

Patty Link Parry Richard S Auchincloss Jr George W Gerhart Dale Matheny James G Thrower 
C Edwin Stricker Ellie Averett Edward Gill Charles C Mayor Robert Tonner 

Warren & Jane Tisdale Emma Baker James Glatfelter William F McCarthy GaryToops 
Dennis A Unks Richard S Baldwin Robert A Goff Dr G L McDiarmid Jacqueline Toscano 

R D Baskerville Jeffrey A Goodwin John W McDowell Norman Traughber 
SUSTAINING Ted & Ruth Beecher Arnold Z Greenlaw Sammie R Medcalf M/M Manning B Trewitt 

$100 Dale Bell George Grim Jerome B Meyer & Sons David QTuck 
Michael Barone Donald D Bell Donald J Grimshaw Ashley Miller Ernest W Ulitt 

Duane H Benham RP A Marjorie H Bell John H Gusmer Preston & Bea Miller Randall Van Sandt 
Mildred S Berry Steven Berthold Bruce P Hager Allen R Mills Dorothy /Ray Van 

Dr /Mrs David Billmire Bill/Lucille Bertsch David Haldeman Robert Miltner Steenkiste 
James B Blue Vernon/Marian Bickel James E Hamblin Richard I Morel Robert Vaughn 
JD Buttrey John W Billett Bodil R Hanley JayL Morris Steven J Wagenblast 

Delbert C Clevenger Jr Frank A Bindt Lorraine Hanley Al&CarolMower Randall E Wagner 
Arthur /Beatrice Cox Jr Fred Bish Donald/ Aida Hansen Don Near Robert M Waldeck 

Charles E Edwards Burton Bluemer Dr Kermit H Hanson Richard G Neidich Robert W Waldele 
Dr. Levy Elzy Martin E Boehling Gertrude Harris Erwin Neugebauer Allan J Webster 

Milton Fancher Robert Boin Douglas E Harrison John Nianouris Ronald F Wehmeier 
Mrs Ralph C French Richard Bowser N Barry Hatch Wesley Niquette Robert W Welch 

FA Garrett Robert L Brackett Jr William Hathaway Robert Norman M/M Floyd E Werle 
MLeeGreen Lawrence A Bradshaw Robert W Heideman Douglas E Owen James Wesley 
Bob Haege Rev /Mrs J Breckenridge Jerry Heifner DrJonKPark George E White 

Dr William R Hanson John J Breslin Jr Don Heil Michael Pelton MrEPWhite 
Robert Hartzell R David Brewer Douglas E Heine HF & Edith Penney Jr Martin Wiegand 

Raymond Hughey Willard E Brier F Harvey Helm Cedric W Petersen Jr Carolyn G Wilcox 
Jacques J onneret Howard Broersma Edward M Henry Richard L Pitman Philip H Williams 

JC Jureit Bill L Brooks Albert B Henry MD L L 'Nick' Pitt Dick Willis 
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THE 
PIPE PIPER 
This is a reasonably up-to-date list of 
Theatre Pipe Organs in use in public 
locations in the United States and 
Canada. Additions, corrections, or 
deletions should be sent to Tom 
DeLay, 162 West Roberts, Fresno, CA 
93704. Theatres in bold type indicate 
an original installation; those marked 
with an * indicate an original instal
lation other than a theatre. 

Editor's Advice: Status and use of each 
installation are subject to change. 
Inquiry is recommended before visiting. 

ALABAMA 

•BIRMINGHAM 
Alabama Theatre -1811 Third Avenue North 
4/21 Wurlitzer 

Fairview United Methodist Church - 2700 31st W. 
2/8 Wurltizer 

South Side Baptist Church, Foster Auditorium 
1016 Nineteenth Street South 
3 / 6 Kimball 

ALASKA 

• JUNEAU 
State Office Building - 333 Willoughby A venue 
2/8 Kimball 

ARIZONA 

•MESA 
Organ Stop Pizza - 2250 Southern Avenue 
4/ 48 Wurlitzer 

• PHOENIX 
Fellowship Hall, First Christian Church 
6750 Seventh Avenue 
2/11 Wurlitzer 

Phoenix College Auditorium 
1202 W. Thomas Road 
2/10 Wurlitzer 

ARKANSAS 

• LITTLE ROCK 
Medical Center, University of Arkansas 
2/8 Hybrid 

CALIFORNIA (North) 

• BERKELEY 
Berkeley Community Theatre - 1930 Alston Way 
4/29 Wurlitzer 

• CASTRO VALLEY 
Cathedral of the Crossroads - 20600 John Drive 
4/14 Wurlitzer-Morton 

• FAIR OAKS 
Community Clubhouse - 7997 California A venue 
3/13 Wurlitzer 

• HEALDSBURG 
Johnson's Winery - 8329 State Highway 128 
2/10 Robert-Morton 

• MARTINEZ 
Bella Roma Pizza - 4040 Alhambra A venue 
3/13 Wurlitzer 

• MONTEREY 
State Theatre - 417 Alvarado 
2/12 Wurlitzer 

• MURPHYS 
Kautz Vineyard Winery - 1894 Six Mile Road 
3/15 Robert-Morton 

•OAKLAND 
Grand Lake Theatre - 3200 Grand A venue 
3/13 Wurlitzer 

Paramount Theatre - 2025 Broadway 
4/27 Wurlitzer w /2 consoles 

• PALO ALTO 
Stanford Theatre 
3/21 Wurlitzer 
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• REDWOOD CITY 
Capn's Galley #2 - 821 Winslow 
4/23 Wurlitzer 

•SACRAMENTO 
Arden Pizza & Pipes - 2911 Arden Way 
4/20 Wurlitzer 

Grant Union High School - 1500 Grand A venue 
4/21 Wurlitzer 

Towe Ford Museum 
3/16 Wurlitzer (ATOS) 

• SALINAS 
First Baptist Church 
3/20 Wurlitzer-Wicks 

• SAN FRANCISCO 
Castro Theatre - 429 Castro 
4/26 Wurlitzer 

Cinema 21 - 2141 Chestnut 
2/ 6 Robert-Morton 

• SANJOSE 
Angelino's - 3132 Williams Road 
3/13 Wurlitzer 

Towne Cinema 
The Alameda 
3/16 Wurlitzer 

• SAN LORENZO 
Ye Olde Pizza Joynt -19519 Hesperian Boulevard 
3/13 Wurlitzer 

• STOCKTON 
Masonic Temple 
2/11 Robert-Morton 

CALIFORNIA (South) 

• ANAHEIM 
Anaheim High School - 811 W. Lincoln Avenue 
3/10 Robert-Morton 

• CATALINA ISLAND 
Avalon Casino Theatre 
4/16 Page 

• DEA TH VALLEY 
Scotty's Castle 
3/15 Welte 

• EL SEGUNDO 
Old Town Music Hall-146 Richmond 
4/26 Wurlitzer 

• FRESNO 
Bethel Temple - 4665 North First 
3/10 Robert-Morton 

Fresno Pacific College -1717 South Chestnut Street 
3/20Hybrid 

Pizza & Pipes - 3233 First Street West 
3/23 Wurlitzer 

Warnors Theatre -1402 Fulton 
4/14 Robert-Morton 

• FULLERTON 
Fullerton High School- 780 Beachwood Avenue 
4/22 Wurlitzer 

• HANFORD 
FOX Hanford Theatre 
2/10 Wurlitzer 

• HERMOSA BEACH 
Parker Hall, Saint Cross Church 
2/10 Wurlitzer 

• LOS ANGELES 
Elks Lodge - 607 S. Parkview A venue 
4/61 Robert-Morton 

Founders' Church of Religious Science 
3281 W. 6th 
4/31 Wurlitzer 

Orpheum Theatre - 842 Broadway South 
3/13 Wurlitzer 

* Shrine Auditorium - 649 W. Jefferson Boulevard 
4/73 Moller 

Universal Studios - 100 Universal City Plaza 
3/12 Robert-Morton 

Wilshire Ebell Theatre - 4401 W. Eighth 
3/13 Barton 

• MONROVIA 
Monrovia High School 
2/10 Wurlitzer 

•PARAMOUNT 
Iceland Amphitheatre - 8041 Jackson 
3/19 Wurlitzer 

• PASADENA 
Civic Auditorium - 300 E. Green 
5/28 Moller 

Sexson Auditorium - Pasadena City College 
3/23 Wurlitzer 

• SAN BERNADINO 
California Theatre - 562 W. Fourth 
2/10 Wurlitzer 

• SAN DIEGO 
Copley Symphony Hall (FOX Theatre) 
4/32 Robert=Morton 

• SAN GABRIEL 
Civic Auditorium - 320 S. Mission Drive 
3/16 Wurlitzer 

• SLYMAR 
San Sylmar Museum - 15180 Bledsoe Street 
4/37 Wurlitzer 
(Organ presently unplayable due to 1994 
earthquake damage. Museum closed 6-12 mos.) 

• SANTAANA 
Santa Ana High School - 520 W. Walnut 
2/10 Robert-Morton 

• SANTA BARBARA 
Arlington Theatre - 1317 State 
4/24 Robert-Morton 

• SEAL BEACH 
Bay Theatre - 340 Main 
4/ 42 Wurlitzer 

• WESTCHESTER 
Fox Studios -10201 W. Pico Boulevard 
3/17 Wurlitzer 

COLORADO 

• COLORADO SPRINGS 
City Auditorium - Kiowa & Weber 
3/8 Wurlitzer 

Mount St. Francis Auditorium 
W. Woodman Valley Road 
3/20 Wurlitzer 

• DENVER 
Paramount Theatre - 1621 Glenarm Place 
4/20 Wurlitzer w /2 consoles 

• FORT COLLINS 
Lory Student Center Theatre 
Colorado State University 
3/19 Wurlitzer 

CONNECTICUT 

• HARTFORD 
Bushnell Memorial Hall - 166 Capitol A venue 
4/75 Austin 

• SHELTON 
Shelton High School - Meadow Street 
3/12 Austin 

• THOMASTON 
Thomaston Opera House 
3/15 Marr & Colton 

• WILLIMANTIC 
Windham Technical School 
Summit Street Extension 
3/15 Wurlitzer 

DELAWARE 

• WILMINGTON 
Dickinson High School - 1801 Milltown Road 
3 / 42 Kimball 

FLORIDA 

• DUNEDIN 
Kirk of Dunedin - 2686 U.S. Alt. 19 
4/100 Hybrid 

• MIAMI 
Andre Hall - 4150 S.W. 74th Avenue 
4/15 Wurlitzer 

Gusman Cultural Center - 174 E. Flagler 
3/15 Wurlitzer 

• PENSACOLA 
Saenger Theatre -118 S. Palafox 
4/23 Robert-Morton 

• PINELLAS PARK 
City Auditorium 
7659 - 59th St. N. 
2/9 Wurlitzer 

• TAMPA 
Tampa Theatre 
711 N. Franklin 
3/12 Wurlitzer 

GEORGIA 

• ATLANTA 
Fox Theatre - 660 Peachtree Northeast 
4/42 Moller 

Theatrical Paraphernalia 
2/9 Robert-Morton 
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HAWAII 

• HONOLULU 
Hawaii Theatre - 1130 Bethel 
4/16 Robert -Morton 

Waikiki Theatre III 
4/16 Robert-Morton 

IDAHO 

• BOISE 
Egyptian Theatre - 700 Main 
2/8 Robert-Morton 

•MOSCOW 
University of Idaho Auditorium 
2/6 Robert-Morton 

ILLINOIS 

• CHAMPAIGN 
Virginia Theatre - 201 W. Park Avenue 
2/8 Wurlitzer 

• CHICAGO 
* Aragon Ballroom - 1106 W. Lawrence 

3/10 Wurlitzer 

Chicago Stadium - 1800 W. Madison 
6/51 Barton 

Chicago Theatre - 175 N. State 
4/29 Wurlitzer 

Copernicus Center - 5216 W. Lawrence 
3/12 Wurlitzer-Kimball 

Congress Theatre 
3/41 Kimball 

Patio Theatre - 6008 W. Irving Park 
3/ 17 Barton 

• DOWNERS GROVE 
Downers Grove High School - 4436 Main 
3/10 Wurlitzer 

Tivoli Theatre - 5021 Highland Avenue 
3/10 Wurlitzer 

• ELMHURST 
York Theatre -150 North York Road 
3/7 Barton 

• JOLIET 
Rialto Square Theatre - 102 S.E. Van Buren 
4/21 Barton 

• LYONS 
19th Hole Lounge - 7909 W. Ogden 
3/12 Wurlitzer 

• MUNDELEIN 
St. Mary of the Lake Seminary - 176 Mundelein 
4/19 Howell-Wurlitzer 

• PARK RIDGE 
Pickwick Theatre - 5 S. Prospect Avenue 
3/11 Wurlitzer 

• ROCKFORD 
Coronado Theatre - 312 N. Main 
4/17 Barton 

• SPRINGFIELD 
Springfield High School - 101 S. Lewis 
3/11 Barton 

• ST. CHARLES 
Arcada Theatre - 105 Main East 
3/10 Geneva 

Baker Hotel -100 Main West 
3/10 Geneva 

• WAUKEGAN 
Genesee Theatre - 203 N. Genesee 
3/10 Barton 

INDIANA 

• ANDERSON 
Anderson Music Center - 1325 Meridian 
2/ 6 Wurlitzer 

• ELKHART 
Elco Theatre - 410 S. Main 
2/11 Kimball 

• FORT WAYNE 
Embassy Theatre - 121 W. Jefferson 
4/16 Page 

• INDIANAPOLIS 
Hedback Community Theatre - 1847 N. Alabama 
2/11 Page 

Manual High School- 2405 Madison Avenue 
3/26 Wurlitzer 

Paramount Music Palace 
7560 Old Trails Road 
4/ 42 Wurlitzer 

THEATRE ORGAN 

• LAFAYETTE 
Long Performing Arts Center -111 N . Sixth 
3 /17 Wurlitzer 

• VINCENNES 
Vincennes University Auditorium 
3/12 Wurlitzer 

IOWA 

• CEDAR RAPDIS 
Cedar Rapids Community Theatre 
102 Third S.E. 
3/14 Barton 

Paramount Theatre - 123 Third A venue 
3/12 Wurlitzer 

• DAVENPORT 
Capitol Theatre - 330 W. Third 
3/12 Moller-Wicks 

• SIOUX CITY 
Municipal Auditorium - Gordon Drive 
3/13 Wurlitzer 

KANSAS 

• KANSAS CITY 
Granada Theatre -1015 Minnesota Avenue 
3/20 Barton 

• WICHITA 
Exhibition Hall , Century II Center 
225 W. Douglas 
4/39 Wurlitzer 

KENTUCKY 

• LOUISVILLE 
Louisville Gardens 
525 W. Muhammed Ali Boulevard 
4/17 Kilgen 

LOUISIANA 

• NEW ORLEANS 
Saenger Performing Arts Theatre 
111 Canal 
4/26 Robert-Morton 

• SHREVEPORT 
Strand Theatre - 619 Louisiana Avenue 
2/8 Robert-Morton 

MAINE 

• OLD ORCHARD BEACH 
McSweeney Auditorium, 
Loranger Memorial School - Saco A venue 
3/13 Wurlitzer 

• PORTLAND 
State Theatre - 609 Congress 
2/8 Wurlitzer 

MARYLAND 

• COLLEGE PARK 
University of Maryland 
University Boulevard & Adelphi Road 
3/10 Kimball 

• FREDERICK 
Weinberg Center for the Arts 
20 W. Patrick 
2/8 Wurlitzer 

MASSACHUSETTS 

• NEW BEDFORD 
New Zeiterion Theatre 
2/8 Wurlitzer 

• SPRINGFIELD 
Paramount-Sanderson Theatre 
1700 Main 
3/11 Wurlitzer 

•STONEHAM 
Stoneham Town Hall - 35 Central 
2/14 Wurlitzer 

• WELLESLEY HILLS 
Knight Auditorium, Babson College 
Wellesley Avenue 
3/13 Wurlitzer 

MICHIGAN 

•ANN ARBOR 
Michigan Community Theatre 
603 E. Liberty 
3/14 Barton 

• BENTON HARBOR 
Good Old Times Antique Shop 
3/? Wurlitzer 

• CRYSTAL FALLS 
Crystal Falls Theatre - 301 Superior Avenue 
3/21 Moller 

• DETROIT 
Fox Theatre - 2211 Woodward Avenue 
4/36 Wurlitzer; 3/12 Moller 

Redford Theatre -17360 Lahser Road 
3/10 Barton 

Senate Theatre - 6424 Michigan 
4/24 Wurlitzer 

• FLINT 
Flint Institute of Music Recital Hall 
1025 E. Kearsley 
3/11 Barton 

• IRONWOOD (Upper Peninsula) 
Ironwood Theatre 
2/7 Barton 

•KALAMAZOO 
State Theatre - 404 S. Burdick 
3/13 Barton 

• MARSHALL 
The Mole Hole-150 W. Michigan 
2/4 Barton 

• MORENCI 
Rex Theatre - 235 West Main 
3/6 Barton 

• MUSKEGON 
Fraventha1 Center - 407 W. Western Avenue 
3/8 Barton 

• SAGINAW 
Temple Theatre - 203 W. Washington 
3/11 Barton 

MINNESOTA 

• LUVERNE 
Palace Theatre 
2/5 Smith-Geneva 

• MINNEAPOLIS 
All God's Children Metropolitan Community 
Church- 3100 Park Avenue 
3/11 Hybrid 

Powder Hom Park Baptist Church - 1628 E. 33rd 
3/13 Robert-Morton 

•MOORHEAD 
Moorhead State University, Weld Hall 
2/7Hybrid 

• RED WING 
Sheldon Auditorium -Third & East Avenue 
2/11 Kilgen 

• ST. PAUL 
World Theatre -10 E. Exchange 
3/21 Wurlitzer 

MISSISSIPPI 

• HATTIESBURG 
Saenger Center - Forrest & Front Streets 
3/8 Robert-Morton 

• MERIDIAN 
Temple Theatre - 2318 Eighth 
3/8 Robert-Morton 

MISSOURI 

• POINT LOOKOUT 
Jones Auditorium, School of the Ozarks 
Hwy65 
3/15 Wurlitzer 

•ST.LOUIS 
Fox Theatre - 527 Grand Boulevard N. 
4/36 Wurlitzer; 2/10 Wurlitzer 

MONTANA 

• BILLINGS 
Wilma Theatre 
3/10 Robert-Morton 

• BOZEMAN 
Ellen Theatre 
2/7 Wurlitzer 

NEBRASKA 

• BELLEVUE 
Little Theatre Playhouse 
203 W. Mission Avenue 
2/5 Wurlitzer 

• OMAHA 
Orpheum Theatre - 409 S. Sixteenth 
3/13 Wurlitzer 

NEW HAMPSHIRE 
• BERLIN 

Berlin Middle School 
2/10 Wurlitzer 

NEW JERSEY 

• ASBURY PARK 
Convention Hall - 1300 Boardwalk 
3/12 Kilgen 
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• ATLANTIC CITY 
* Convention Hall - 2301 Boardwalk 

7 /455 Midmer-Losh; 4/42 Kimball 

•NEWARK 
Symphony Hall 
4/15 Griffith-Beech 

• NORTH BERGEN 
Immaculate Heart of Mary Chapel 
Broadway between 78th & 79th 
3/12 Robert-Morton 

• OCEAN GROVE 
Ocean Grove Auditorium - 27 Pilgrim Parkway 
4/71 Hope-Jones 

• PITMAN 
Broadway Theatre 
3/8 Kimball 

• RAHWAY 
Union County Arts Center - 1601 Irving 
2/7 Wurlitzer 

• TRENTON 
War Memorial Auditorium 
W. Lafayette & Wilson 
3/16 Moller 

• UNION CITY 
Park Theatre Performing Arts Center 
3/20Moller 

•WESTWOOD 
Pascack Theatre 
2/8 Wurlitzer 

NEW MEXICO 

• ALBUQUERQUE 
Regency Ballroom, Classic Hotel 
6815 Menaul Avenue 
5/27 Wurlitzer 

• ROSWELL 
Pearson Auditorium 
New Mexico Military Institute 
3/19 Hilgreen-Lane-Wurlitzer 

NEW YORK 

• BINGHAMTON 
Broome Center for Perfroming Arts 
228 Washington 
4/24 Robert-Morton 

Roberson Center for Fine Arts - 30 Front 
3/17 Link 

• BROOKLYN 
Long Island University 
385 Flatbush Extension 
4/26 Wurlitzer 

• BUFFALO 
Shea's Theatre - 646 Main Street 
4/28 Wurlitzer 

• CORNWALL-ON-HUDSON 
* New York Military Academy- Academy Avenue 

4/31 Moller 

• CORTLAND 
Old Main Auditorium - State University College 
Link 

• ELMIRA 
Clemens Center for Performing Arts 
State & Gray 
4/22 Marr & Colton 

• LAKE PLACID 
Palace Theatre 
3/7 Robert-Morton 

• LOCKPORT 
Dale Building, Senior Citizen Center 
33 Ontario 
2/8 Wurlitzer 

• MIDDLETOWN 
Paramount Theatre - 19 South 
2/10 Wurlitzer 

• MINEOLA 
Chaminade High School - Jackson Avenue 
3/15 Austin-Morton 

• NEW YORK CITY 
Beacon Theatre - 2124 Broadway 
4/19 Wurlitzer 

Radio City Music Hall - Rockefeller Center 
4/58 Wurlitzer 

United Palace -175th & Broadway 
4/23 Robert-Morton 

• NORTH TONAWANDA 
Riviera Theatre - 67 Webster 
3/19 Wurlitzer 
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• ROCHESTER 
Auditorium Center - 875 Main East 
4/22 Wurlitzer 

Eisenhart Auditorium - 657 East Avenue 
3/11 Wurlitzer 

•ROME 
Capitol Theatre - 218 W. Dominick 
3/7Moller 

•SCHENECTADY 
Proctor's Theatre - 432 State 
3/18 Wurlitzer 

• SUFFERN 
Lafayette Theatre 
2/9 Wurlitzer 

• SYRACUSE 
Mills Building, State Fairgrounds 
3/11 Wurlitzer 

• UTICA 
Proctor Hilsh School - Hilton A venue 
3/13 Wurlitzer 

NORTH CAROLINA 

• ELON COLLEGE 
War Memorial Gymnasium - Haggard Avenue 
3/12 Wurlitzer 

• GREENSBORO 
Carolina Theatre - 310 S. Greene 
2/6 Robert-Morton 

Masonic Temple - 426 W. Market 
2/7 Wurlitzer 

• LUMBERTON 
CArolina Civic Center 
2/8 Robert-Morton 

NORTH DAKOTA 

• FARGO 
Fargo Theatre - 314 N. Broadway 
3/15 Wurlitzer; 2/7 Hybrid (lobby organ) 

OHIO 

• AKRON 
Akron Civic Theatre - 182 S. Main 
3/13 Wurlitzer 

•CANTON 
Palace Theatre - 605 N . Market Avenue 
3/9 Kilgen 

• CINCINNATI 
Emery Theatre - 1112 Walnut 
3/27 Wurlitzer 

• CLEVELAND 
Gray's Armory-1234 Bolivar Road 
3/13 Wurlitzer 

Palace Theatre 
3/15 Kimball 

Judson Manor - 1890 E. 107th 
2/9 Kimball 

• COLUMBUS 
Campus Center, Capital University 
2199 East Main 
2/12 Wurlitzer 

Ohio Theatre - 39 E. State 
4/20 Robert-Morton 

• DAYTON 
Victory Theatre -138 N. Main 
3/16 Wurlitzer 

•HAMILTON 
Shady Nook Theatre-Restaurant 
879 Millville-Oxford Road 
4/32 Wurlitzer 

• LORAIN 
Palace Theatre - Sixth & Broadway 
3/11 Wurlitzer 

• MANSFIELD 
Renaissance Theatre -136 Park Avenue W. 
3/20 Wurlitzer 

• MARION 
Palace Theatre - 276 W. Center 
3/10 Wurlitzer 

• MEDINA 
County Administration Building 
3/16 Austin 

• OLMSTED TOWNSHIP 
Plum Creek Inn - 7068 Columbia Road 
3/11 Kimball 

• SPRINGFIELD 
State Theatre -17 S. Fountain 
3/7 Wurlitzer 

• TOLEDO 
Ohio Theatre - 3114 LaGrange 
4/10 Marr & Colton 

• WILMINGTON 
Wilmington College 
2/7Wic1<s 

• WORTHINGTON 
Worthington High School - 300 W. Granville 
3/16 Wurlitzer 

OKLAHOMA 

• MUSKOGEE 
Muskogee Civic Center 
3/7 Rooert-Morton 

• OKLAHOMA CITY 
Music Hall, Civic Center-200 N. Dewey 
4/15 Kilgen 

• OKMULGEE 
Orpheum Theatre 
4/14 Robert-Morton 

• TULSA 
Broken Arrow Campus 
Tulsa Technology Center 
3/13 Robert-Morton 

OREGON 

• COOS BAY 
Egyptian Theatre - 229 S. Broadway 
4/18 Wurlitzer 

• CORVALLIS 
Gill Coliseum, Oregon State University 
2/9 Wurlitzer 

• PORTLAND 
Alpenrose Dairy Park - 6149 S.W. Shattuck Road 
2/5 Kimball; 4/50 Skinner 

Cleveland High School - 3400 S.E. 26th A venue 
3/26 Kimball 

Oaks Park Roller Rink - Foot of S.E. Spokane 
4/18 Wurlitzer 

Organ Grinder Pizza - 5015 S.E. 82nd 
4/51 Wurlitzer 

Scottish Rite Temple - 709 S.W. 15th 
3/12 Wurlitzer 

• SALEM 
Elsinore Theatre 
3/18 Wurlitzer 

PENNSYLVANIA 

• ALLENTOWN 
Nineteenth Street Theatre - 527 N. 19th 
3/7 Moller 

• CHAMBERSBURG 
Capitol Theatre - 163 S. Main 
4/20Moller 

• DORMONT 
Keystone Oaks High School 
1000 McNealy Road 
3/17 Wurlitzer 

• ERIE 
Gannon University - 109 W. 64th 
2/10 Tellers 

• GLENSIDE 
Keswick Theatre 
3/14 Moller 

• HERSHEY 
Hershey Community Theatre 
15 Caracas A venue 
4/71 Aeolian Skinner 

• MARIETTA 
Marietta Theatre - 130 W. Market 
3/37 Wurlitzer-Page 

• NORTHAMPTON 
Roxy Theatre 
2/6 Wurlitzer 

• PHILADELPHIA 
Civic Center Convention Hall 
34th & Civic Center Boulevard 
4/4/88 Moller 
4/19 Moller (theatre console) 
4/87 Moller (classic console) 

Wanamaker's Store - 13th & Market 
6/469 Hybrid 

• PHOENIXVILLE 
Chester County Center for Performing Arts 
227 Bridge 
4/32 Kimball 

• POTTSTOWN 
Sunnybrook Ballroom 
3/11 United States 
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•YORK 
Strand/Capitol Theatre Complex 
3/13 Wurlitzer 

RHODE ISLAND 

• NEWPORT 
Jane Pickens Theatre - 49 Touro 
2/8 Marr & Colton 

• PROVIDENCE 
Columbus Theatre - 270 Broadway 
2/6 Wurlitzer 

Providence Performing Arts Center 
220 Weybosset 
5/21 Wurlitzer 

• WOONSOCKET 
Stadium Theatre - 329 Main 
2/10 Wurlitzer 

TENNESSEE 
• BRISTOL 

Paramount Center 
3/11 Wurlitzer-Kimball 

• CHATTANOOGA 
Tivoli Theatre - 709 Broad 
3/12 Wurlitzer 

• KNOXVILLE 
Tennessee Theatre - 604 S. Gayl 
3/14 Wurlitzer 

• MEMPHIS 
Orpheum Theatre -197 S. Main 
3/13 Wurlitzer 

TEXAS 

• BEAUMONT 
Jefferson Theatre - 345 Fannin 
3/8 Robert-Morton 

• DALLAS 
Lakewood Theatre 
Abrams Road & Gaston A venue 
3/8 Robert-Morton 

* Scottish Rite Temple - Harwood & Canton 
2/15 Wicks 

• FORT WORTH 
Casa Manana Theatre - 3101 W. Lancaster 
3/11 Wurlitzer 

• SAN ANTONIO 
Scottish Rite Cathedral 
308 Avenue E 
4/55 Moller 

UTAH 

• SALT LAKE CITY 
Capitol Theatre - 50 W. 200 South 
2/11 Wurlitzer 

The Organ Loft- 3331 Edison 
5/32 Wurlitzer 

VIRGINIA 

• FAIRFAX 
George Mason University - 4400 University Drive 
2/8 Wurlitzer 

• RICHMOND 
Byrd Theatre - 2908 W. Carey 
4/17 Wurlitze r 

Carpenter Center - 600 E. Grace 
3/13 Wurlitzer 

Mosque Auditorium - 6 N. Laurel 
3/17 Wurlitzer 

WASHINGTON 

• BELLINGHAM 
Mt. Baker Theatre -106 N. Commercial 
2/10 Wurlitzer 

• BREMERTON 
Community Theatre 
2/11 Hybrid 

Masonic Temple 
2/8 Wurlitzer 

•MT.VERNON 
Lincoln Theatre 
2/7 Wurlitzer 

• PULLMAN 
Physical Scienes Building 
Washington State University 
2/7 Robert-Morton 

• SEATTLE 
Haller Lake Improvement Club 
12579 Densmore 
3/ 8 Wurlitzer-Marr & Colton 
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Neptune Theatre - 1303 45th N. 
2/10 Hybrid 

Paramount Theatre - 907 Pine 
4/20 Wurlitzer 

• TACOMA 
Pizza & Pires #2 - 19th & Mildred W. 
3/17 Wurlitzer 

Temple Theatre - 49 St. Helens 
2/9 Kimball 

• VANCOUVER 
Uncle Milt's Pizza Co. - 2410 Grand Boulevard 
3/18 Wurlitzer 

• WENATCHEE 
Museum Theatre 
2/9 Wurlitzer 

WISCONSIN 

• BARABOO 
Al Ringling Theatre - 136 Fourth A venue 
3/9 Barton 

• HUDSON 
Phipes Center for the Arts - First & Locust 
3/15 Wurlitzer 

• MADISON 
Oscar Mayer Theatre - 2111 State 
3/14 Barton 

• MILWAUKEE 
A val on Theatre - 2473 Kinnickinnic A venue S. 
3/27 Wurlitzer 

Organ Piper Music Palace - 4353 S. 108th 
3/27 Kimoall-Wurlitzer 

Oriental Theatre - Farewell & North Avenues 
3/38 Kimball 

Pabst Theatre - 144 E. Wells 
4/20Moller 

Riverside Theatre -116 W. Wisconsin Avenue 
3/14 Wurlitzer 

• RACINE 
Theatre Guild Playhouse 
2519 Northwestern Avenue 
2/7 Wurlitzer 

•WAUSAU 
Grand Theatre - 415 Fourth 
3/6 Kilgen 

CANADA 
BRITISH COLUMBIA 

• VANCOUVER 
Orpheum Theatre - 884 Granville 
3/13 Wurlitzer 

ONTARIO 

• KINGSTON 
Church of the Redeemer - Kirkpatrick Street 
3/21 Kimball 

Hockey Rink, Queen's University- 207 Stuart 
3/19 Hilgreen-Lane 

•TORONTO 
Casa Loma - 1 Austin Terrace 
4/18 Wurlitzer 

Organ Grinder - 158 The Esplanade 
3/13Hybrid 

• WINDSOR 
St. Clare 's Church-1266 Tecumseh W. 
2/7 Wurlitzer 

Many thanks to the following mem
bers for their help with updating the 
"Pipe Piper" - Marion Flint, Bill 
Shrive, John Henderson, Dorothy 
Smith, Russ Joseph, Gordon Belt and 
Willis Johnson. 

PIIIWllL 
TOTII 
FOi 

Just prior to demolition in 1963, a 
two volume album was recorded on 
San Francisco's Fabulous Fox 4/36 
Wurlitzer by staff organist Everett 
Nourse and the great "Tiny" James. 

After an absence of 30 years the 
original stereo master tapes have 
been digitally re-mastered to pro
duce a faithful new recording 

70 MINUTES OF 
MEMORABLE THEATRE 

ORGAN 

INCLUDES 

• The Best Things in Life Are Free 

• Wunderbar 

• Alleycat 

• 3 O'Clock in the Morning 

• Ida 

• Love Letters in the Sand 

• Evelina 

• Ramona 

• Cherry Blossom Time 

• Carolina in the Morning 

• Peggy O'Neil 

• Cuddle Up a Little Closer 

• Teddy Bears Picnic 

• My Blue Heaven 

• Failing in Love 
• It's Been a Long, Long Time 

Plus 10 more 

PLEASE NOTE: THIS IS A ONE 
TIME RE-ISSUE. YOUR ONLY 
OPPORTUNITY TO OWN THIS 
OUTSTANDING CD! 

COMPACT DISC $20.00 
Includes Postage 

F & A ENTERPRISES 
P.O. BOX 940 ALAMEDA, CA 94501 

Outside Continental U.S. add $2.00. 
U.S. funds only, California residents 
add Sales Tax. Sorry no Credit Cards 
or COD. 
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ATOS Chapter Presidents & Secretaries 
as of March 16, 1994 

The following information has been obtained from the chapters and from chapter newsletters. 
ALABAMA 
President 
Pat Seitz 
1308 Roseland Dr 
Homewood AL 35209 
205 / 591-3445 Thu 1-9pm CT 
Secretary 
LaurieHiam 
604 Greensprings Av 
Birmingham AL 35205 
205/251-9492 Mon-Fri eves 

ALAMO 
President 
George B Webster 
7400 Crestway Apt 820 
San Antonio TX 78239 
210/656-4711 
Secretary 
Douglas E Johnston 
3646 Mapleton Dr 
San Antonio TX 78230 
210 / 696-8085 

ATLANTA 
President 
Paul R Beavin Jr 
2259 Chrysler Terr 
Atlanta GA 30345-3470 
404/ 633-2547 
Secretary: Not ATOS Member 

AUSTRALIA FELIX 
President 
Fr Anthony Taylor 
83 Queen St 
Norwood SA 5067 Australia 
(08) 6341436 
Secretary 
Gail Ward 
11 Lepena Crescent 
Hallett Cove SA 5158 Australia 
(08) 387 1554 

CEDAR RAPIDS 
President 
William H Peck 
3740 Redbud Rd NE 
Cedar Rapids IA 52402 
319 /393-4645 eves 
Secretary 
Particia L Peck 
3740 Redbud Rd NE 
Cedar Rapids IA 52402 
319 /393-4645 eves 

CENTRAL FLORIDA 
President 
Edgar H Althouse 
9568 River Rd 
Spring Hill FL 34608 
904/ 686-6388 
Secretary 
John Hobbis 
5638 Ivy Ln 
Holiday FL 34690 
813/937-4455 before 10pm 

CENTRAL INDIANA 
President 
Carlton B Smith 
2175 N Irwin St 
Indianapolis IN 46219 
317 /356-1240 
Secretary 
Todd A Saul 
RR#2 Box54 
Sharpsville IN 46068 
317 /963-2048 
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CENTRAL OHIO 
President 
Betty Paisley 
146 New Haven Dr 
Urbana OH 43078-2252 
513/652-1775 
Secretary 
Mark Williams 
236 New Haven Dr 
Urbana OH 43078 
513 I 652-1801 

CHICAGO AREA 
President 
Chris Nelson 
5931 Stewart #1011 
Willowbrook IL 60514 
708/323-6408 
Secretary 
Jim Keating 
4901 Natoma 
Chicago IL 60656 

CONNECTICUT VALLEY 
President 
Richard S Simko 
251 Fan Hill Rd 
Monroe CT 06468 
203/268-4285 eves 
Secretary 
Mary Jane Bates 
28WDr 
Gales Ferry CT 06335 
203/651-4813 eves 

CUMBERLAND VALLEY 
President 
Robert Eyer Jr 
170 Colonial Dr 
Chambersburg PA 17201 
717 /264-7886 eves 
Secretary 
Robert L Maney 
229 Ellen Ave 
State College PA 16801-6306 
814/238-2022 eves 

DAIRYLAND 
President 
Robert Leutner 
4927 King's Cove Rd 
Racine WI 53406 
414/639-1219 
Secretary 
Diane M Jones 
2165 S 10th St 
Milwaukee WI 53215 
414/384-0217 eves 

EASTERN MASSACHUSETTS 
President 
Donald L Phipps 
113 Mac Arthur Dr 
New Bedford MA 02740-7217 
508/990-1214 P .M. 
Secretary 
Carolyn G Wilcox 
59MaconRd 
Burlington MA 01803-2311 
617 /272-5148 P.M. 

GARDEN STATE 
President 
Bob Raymond 
45 Garfield Rd 
Parsippany NJ 07054 
201/887-8724 
Secretary 
Russell W Sattur 
1601 N Oaks Blvd 
North Brunswick NJ 08902 
908 /220-0617 

GULF COAST 
President 
Mrs Dorothy Standley 
381 Euclid St 
Pensacola FL 32503-2844 
904/ 433-4683 eves 

JESSE CRAWFORD 
President 
Steve Plaggemeyer 
PO Box 51 
Billings MT 59103 
406/248-3171 eves 
Secretary 
Dr Edward J Mullins 
3115 Second Ave N 
Billings MT 59101-2002 
406/259-5555 

JOLIET AREA 
President 
Lee A Maloney 
2216 Mayfield Av 
Joliet IL 60435 
Secretary 
Donald MW alker 
125 Twin Oaks Dr #304 
Joliet IL 60435-5011 

KANSAS CITY 
President 
Robert J Maes 
1305 W 8th 
Kansas City MO 64101 
Secretary 
Mrs Helen M Simmons 
12021 West 66th St 
Shawnee KS 66216 

KINGSTON 
President 
Dr Godfrey Fisher 
617 Forest Hill Dr 
Kingston ONT K7M 7N6 Canada 
613/389-8709 after 9pm 
Secretary: Not ATOS Member 

LANDO' LAKES 
President 
Roger R Dalziel 
154 Elm St South 
Prescott WI 54021-1610 
715/262-5086 
Secretary 
Verna Mae Wilson 
1202 Margaret St 
St Paul MN 55106-4715 
612/771-1771 

LAND OF LINCOLN 
President 
Donald L Milne 
5490 Harrison Rd NW 
Rockford IL 61101-8406 
815/965-0856 
Secretary 
Robert Schmoock 
12142 W State Rd 
Winnebago IL 61088-8501 
815/335-2148 

LONDON & SOUTH ENGLAND 
President 
John Foster 
33 Hawkewood Road 
Sunbury-On-Thames 
MIDDX TW16 6HL UK 
0932 783816 
Secretary 
KM Chamberlain 
28 Prout Grove 
London NWlO lPT UK 

LOS ANGELES 
President 
Shirley Obert 
27433 Larchbluff Dr 
Rancho Palos Verdes CA 90274 
310/541-3692 9AM-9PM PT 
Secretary 
Char Hopwood 
2609 N Keystone 
Burbank CA 91504 
818/566-1290 9AM-9PM PT 

MANASOTA 
President 
Vernon L Blanch 
2324 55th Av West 
Bradenton FL 34207-3243 
813/755-1058 lOAM-lOPM ET 
Secretary 
Carl C Walker 
6841 Roxbury Dr 
Sarasota FL 34231-8121 
813/924-0591 9AM-9PM ET 

MOTOR CITY 
President 
David J Ambory 
36005 Kelly Rd 
Clinton Twp MI 48035-1318 
810/792-5899 after 4PM ET 
Secretary 
Margaret Tapler 
9132 Hazelton 
Redford MI 48239-1180 
313/533-2282 

NEW YORK 
President 
David Kopp 
25 Alpine Dr 
Lincoln Park NJ 07035 
201/335-0961 9-5 ET 
Secretary 
Thomas J Stehle 
178 Dunn Dr 
Montgomery NY 12549 
914/457-5793 eves 
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NOR-CAL PUGET SOUND 
President President 
Frank E La Fetra JoAnnEvans 
1035 Whitney Dr 6521 NE 191st St 
Menlo Park CA 94025-6649 Seattle WA 98155-3453 
415/854-4013 206/ 485-5465 
Secretary Secretary 
Arthur Woodworth Dan Johansson 
600 Coventry Rd 1911 SW Campus Dr #194 
Kensington CA 94707-1319 Federal Way WA 98023 
510/524-7452 eves/weekends 206/767-7415 

NORTH TEXAS QUAD CITIES 
President President 
Dr William R Hanson Mark Spengler 
6827 Velasco Ave 2320 15th St Ct 
Dallas TX 75214 East Moline IL 61244 
214/821-0701 309 /752-0232 
Secretary Secretary 
Donna Thelaner Doris Wood 
522 Vernet St 737 E Memorial 
Richardson TX 75080 Walcott IA 52773 
214/238-0417 319/284-6723 

OHIO VALLEY RIVER CITY 
President President 
Claire Lawrence Gregory A Johnson 
3896 Chatwood Ct Rural Route 2 Box 60 
Cincinnati OH 45248 Mead NE 68041-9641 
513/574-4634 eves 402/ 624-5655 
Secretary Secretary 
Blanche S Underwood Bob Markworth 
668 Enright Ave 8505 N 46th St 
Cincinnati OH 45205-2135 Omaha NE 68152-1906 
513/471-2695 eves 402/ 453-7769 eves 

OREGON ROCKY MOUNTAIN 
President President 
Terry Robson David Love 
POBox86776 7021 W 75th Pl 
Portland OR 97286 Arvada CO 80003 
503/775-9828 303/421-1190 
Secretary Secretary 
Barbara Elwood Twyla Landau 
3613 SW 52nd 9021 Allison Ct 
Vancouver WA 98682 Westminster CO 80021-4535 
206 /254-7151 303 I 422-4263 
Membership 
Ray Hughey SAN DIEGO 
1800 NW 119th Ave President 
Portland OR 97229-4910 Jackie Cornell 
503/641-7233 3704 Altadena Ave #20 

San Diego CA 92105-3046 
ORLANDO AREA 619/584-2315 eves 
President Secretary 
Wayne Tilschner Nadine Ross 
549 Karen Av 3704 Altadena Ave #19 
Altamonte Springs FL 32701 San Diego CA 92105-3046 
407 / 331-4271 eves 619/282-1662 morns 
Secretary 
Mrs Lois M Thomson SEQUOIA 
14428 Pebble Beach Blvd President 
Orlando FL 32826 Ron Musselman 
407 /339-8673 3967 N Millbrook 

Fresno CA 93726-7423 
PINE TREE 209 /229-1801 
President Secretary 
Dorothy G Bromage Claude P Halstead Jr 
19 Union St 7267 Ave 296 
Biddeford ME 04005-3145 Visalia CA 93277-9446 
207 /283-1140 209 I 651-0762 
Secretary 
Edith Pennock SIERRA 
Rd 1 Box 106 President 
Kezar Falls ME 04047-9718 Andy Munyon 
207 I 625-3397 6068 Hollyhurst Way 

Sacramento CA 95823-5252 
POTOMAC VALLEY 916/395-6877 eves 
President: Not ATOS Member Secretary 
Secretary Roberta Donlin 
Beverly Ann DeVault 5911 Sperry Dr 
105 Dominion Ct Citrus Heights CA 95621 
Dumfries VA 22026 916/969-3540 eves 
703/221-2936 eves 
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SOONER STATE 
President 
Sam Collier 
702 S 90 East Ave 
Tulsa OK 74112 
918/834-6255 daytime 
Secretary 
Frederick H Rixe 
1202 S 211th St 
Catoosa OK 74015-5304 
918/266-3314 daytime 

SOUTHEAST TEXAS 
President 
Floyd T Broussard 
No 1 Circle E 
Orange TX 77630-4665 
409 / 886-1609 
Secretary 
Carter J Bidwell 
2102 Oak Forest Dr 
Orange TX 77632-1455 
409 /886-5601 eves 

SOUTHERN NEW JERSEY 
President 
Howard Mintzer 
408 Swarthmore Rd 
Glassboro NJ 08028 
609 /881-7435 
Secretary 
Dolores A Hendrikse 
PO Box 44 
Elverson PA 19520-0044 
610/286-6686 eves 

SOUTHWEST MICHIGAN 
President 
DonCReid 
112 W Grant St 
Hastings MI 49058 
616/945-9835 daytime 
Secretary 
Mary Ann Law 
2132 Dorchester 
Kalamazoo MI 49001-5221 
616/342-6466 daytime 

STLOUIS 
President 
Doris Erbe 
4942 Hummelsheim 
St Louis MO 63123-4711 
314/481-1840 
Secretary 
Dee Ryan 
5124 Hearthlodge Dr 
St Louis MO 63129-3214 
314/892-0754 eves 

SUSQUEHANNA VALLEY 
President 
Terry Nace 
Rd #1 Box 166A 
Seven Valleys PA 17360 
Secretary 
James P Geubtner 
824 Grandview Rd 
York PA 17403 

TOLEDO AREA 
President 
Kevin Oberle 
5848 Meteor 
Toledo OH 43623 
419/474-6541 eves 
Secretary 
Dr Martha Riseley 
2816 Wicklow 
Toledo OH 43606 
419 /535-8777 daytime 

VALLEY OF THE SUN 
President 
W Ray Danford Jr 
14214 Mcphee Dr 
Sun City AZ 85351 
602/972-6223 
Secretary 
Leota Reasor 
11511 W Cyprus Dr 
Avondale AZ 85323-4110 
602/877-0635 eves 

VIRGINIA 
President 
Linwood D Lunde 
1920 Hanover Ave 
Richmond VA 23220 
Secretary 
David M Barnett 
POBox35680 
Richmond VA 23235 

WESTERN RESERVE 
President 
Mrs Janice M Kast 
20471 Goller Ave 
Euclid OH 44119 

WOLVERINE 
President 
Fred WPage 
6Cherry Ave 
Romulus MI 48174 
313/284-8882 
Secretary 
Charles Baas 
601 Parkland Blvd 
Clawson MI 48017 
810/588-7118 

YUMA 
President 
Edwin M Thurmond 
1984 W 13th Pl 
Yuma AZ 85364-4305 
Secretary 
Barbara Mignery 
11262 E 39th St 
Yuma AZ 85365 

Note: If your chapter is not listed, it 
is because it did not respond with 
the information. Harry Heth 
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The 
(Almos~· 
Impossible 
Dream 
by Lorraine Smith 

We did it! I can't believe it! I won
der if we broke the record. A home 
installation in only 28 years. It's not 
completely finished, but then it never 
is, is it? 

Sometime in the 60s when I was 
serving as organist in a church in Bur
lingame, California, the church decid
ed that a new organ was needed be
cause the present one was unreliable 
and not completely operable at times. 

My husband, Al, agreed to let me 
submit a bid of $1200 for the organ (I 
had heard that there was another bid 
of $1000). Although he was not a 
musician, he was always agreeable to 
my desires. Also, the fact that the 
organ was made by Frederick W. 
Smith of Alameda, California, was 
intriguing to us since we are the 
Smith family (no relation). 

Frederick W. Smith was an organ
builder in 1892 when he met Robert 
Hope-Jones in England. They com
bined forces at the Birkenhead shop. 
Later in 1903, Smith came to America. 
Hope-Jones said of Smith "There is 
not a more skilled, scientific organ 
builder in America." Smith associated 
himself with Ernest M. Skinner as 
designer, and it was Smith who in 
1905 first conceived the horseshoe
shaped console. In 1912 Smith estab
lished his own organ business in New 
York. From that date on, the develop
ment of the Smith organ is quite com
plex, taking on many names in combi
nation with Smith. Over 1,000 instru
ments were made and sold during 
Smith's and his son's careers. (See 
THEATRE ORGAN, Winter 1960-61). 

My interest in theatre organ began 
in the 30s at home in Nevada when I 
would listen to Ann Leaf, The Mighty 
Might of the Wurlitzer, on San 
Francisco radio station KGO late at 
night. The Burlingame Smith organ 
had been originally installed in the 
Garden Theatre in the 20s so I sur
mised that it could be voiced back to 
its original theatre voicing. 

Our bid was accepted. The church 
gave us 24 hours to remove the whole 
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thing so that they could install a 
Wicks for the next service. 

With the help of two friends we cut 
wires by the hundreds, wrapped and 
packed in newspaper hundreds of 
pipes (6 ranks), stored them in a rela
tive 's garage and began to look for a 
house which could be adapted for a 
pipe organ. 

There wasn't one to be found any
where on the San Francisco peninsula 
so we decided to build ( did I mention 
an agreeable husband?). Electronic 
organs at that time were in the $5000 
price range. We thought we were get
ting a bargain for $1200 -- now we 
had to buy property and build a 
house. Some bargain! Having an 
architect for a brother was an advan
tage, but he lived in Seattle so the 
mail and the phone calls flew back 
and forth. 

I found a lot in the hills of San 
Carlos with large oak trees and a dis
tant view of San Francisco Bay. There 
was no road -- the only access was by 
crawling down from the top of the 
hill. My brother designed a wonderful 
house with high ceilings opening into 
other rooms to accommodate the 
sound -- 3000 cubic feet. According to 
a sound engineer. Also, the living 
room was designed with non-parallel 
walls to deflect the sound. Small bed
rooms, small kitchen, but plenty of 
space for MUSIC. 

Contractor's bids were very high 
due to the unusual building require
ments. We even tried a pre-fab 
builder but all we got for our money, 
trying that weird idea, was a front 
door when we complained bitterly at 
the loss of so much money for plans 
with no results. We cut down every 
possible way -- fewer windows, no 
glue lam beams, even eliminated a 
measly two-way light switch (which 
we now find very inconvenient). 
Painting and finishing work was to be 
done by us. We finally changed the 
shape of the living room to parallel 
walls. More changes for the poor 
architect! 

We then found a contractor who 
was willing to attempt this project. 
When the contractor broke ground, 
the neighbor above said, "Oh, you' re 
so close to me. Can't you move down 
five feet or so?" Wanting to be a good 
neighbor we went to the county 
building department for a variance. 
That took so long that our contractor 
had gone on to another job. 
(Incidentally, after causing us all this 
trouble, the neighbor moved!) 

So we started the bidding process 
again -- more bids and wait and wait 
and wait. This time we found a con-

tractor who would build cost plus. 
That's no way to do it, believe me. So 
we worried, worried, cut this, cut that 
and worried some more. The house 
finally got built enough to live in, so 
we moved the organ from storage and 
stacked most of it in the organ loft. 

Six months later when we were 
still painting and planning, the bread
winner came home and said, "The 
Navy is closing down the lab (where 
have you heard that before?). We'll 
have to move to San Diego. What do 
we do now?" While husband Al was 
gone one day, I took a saw and cut a 
big hole in the wall and when he 
came home we pushed the console 
backwards into the organ loft with the 
pipes. At least, it was a great conver
sational topic for new friends. 

Ten years later, after retiring, we 
moved back to San Carlos and started 
all over again. The house and yard 
were a mess, and it took two or three 
years work to get back to normal. 
Then we cut a hole in the wall again 
and moved the console back to the 
living room. We spread pipes and 
wires all over the floor. After 12 years 
we couldn't remember where any
thing went. Ivory keys were broken or 
gone. Both keyboards had to be disas
sembled and taken for replacement of 
ivories. I then assembled them again 
with all the tiny felt pads and springs, 
and releathered the piston mecha
nism. 

Advised that the motor would be 
too small - if expansion was desired, 
we bought a larger motor, probably 
400 pounds, which needed to be 
moved from a garage 20 miles away. 
What do you do when you buy some
thing too big to go through the door? 
Build an addition. What else! Al built 
a ramp to slide it up the steps onto the 
deck and built a small shed around it. 

We hired helpers to carry the 
switch stack and relay rack to their 
assigned chamber in the basement but 
they carried them upside down. The 
opening was a very narrow space. Al 
had to tear down a wall and inch by 
inch tum them over with a block and 
tackle. (I believe I mentioned a patient 
husband). After hours and hours of 
wiring, he determined that the switch 
stack and relay rack were the main 
reason the church was replacing the 
organ - too much repair needed. 

Then it was time to build racks for 
the chests to rest on and fit all chests, 
pipes, regulators, and trems into a 6 x 
12 x 16 foot chamber. Some fit, some 
didn't, some had to be tom down and 
rebuilt. 

After several ATOS conventions 
and hearing a lot about Devtronix, we 
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decided on the way back from the 
Portland convention, to stop in 
Sacramento and investigate, even 
though the price tag was staggering. 
We ordered parts -- millions of them 
and started punching diodes and 
resistors, and soldering for months. 
We called for the help of a friend, 
Gary Brandenburg. who came to the 
rescue. We found no other owners at 
the San Francisco convention who 
had built their Devtronix from 
scratch. 

Since the regulators needed 
releathering, we rented a station 
wagon, drove to Porterville, unloaded 
at Villamen's stayed overnight in a 
hotel, and waited for a day during a 
rainstorm while the work was being 
done. Then we drove home 150 miles 
in a downpour, needed help to 
unload and all the rest, as a lot of you 
know. 

I decided the blower motor and 
shed on the deck was a nuisance, so 
Al tore down the shed, hired two 
husky men to move the motor down a 
steep slope with a come-along. He 
rebuilt the shed and relocated the 
windpipes to connect upstairs to their 
proper places. Final tuning and voic
ing by Gary Brandenburg, and after 
28 years it plays again. What a thrill! 
Theatre organ music whenever you 
want it. Even some of the experts say 
it sounds good. 

At the ATOS NorCal 1992 picnic 
Ed Stout and Dick Taylor made some 
adjustments to the trems and made it 
sound even better. It was played for 
five hours straight by all kinds of tal
ent. 

So mew here during the years the 
console was transformed from a dull, 
limed oak, churchy grey to antique 
white and gold, inspired by Ye Olde 
Pizza Joynte in Hayward, California, 
the original pizza and pipes. Space for 
a third manual was utilized by the 
installation of a Casio keyboard 
(sorry, you purists). This is one of the 
early ones, no rock and roll rhythms, 
just good old swing, samba, etc. and 
the many mellifluous tones of celeste, 
xylophone, clarinet, etc. which add 
variety to the six ranks and are ampli
fied through a speaker in the pipe 
chamber placed backwards fro the 
shades to mix with the pipe organ 
sounds. 

Early inspriation of the pizza par
lors with trains and a background as a 
child growing up in the shadow of 
Virginia City and the historic Virginia 
and Truckee Railroad, inspired me to 
build a tiny village with an HO train 
that performs with sound effects 
upon request or "oftener." 

THEATRE ORGAN 

A theatre pipe organ! Imagine! A 
fitting conclusion to my collection of 
almost fifty instruments ranging from 
a grand piano, a full size Deagan 
marimba, cathedral chimes for the 
organ to a gut bucket. Next on the 
agenda -- installation of a Digital 
Wurlitzer Tibia. 

But the sad finale to this musical 
saga is that on July 28, 1991, the clos
ing chord came for Al Smith, whose 
patience and unending devotion, 
made this wonderful organ a reality. 

At left: Al Smith installing the chimes 
(a birthday present for the wife). 

Part of our collection of instruments. Rudy Frey photo 

The story of the organ in pictures on the carport wall. 
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The Saga of 
The Midget 
Smith 
by Gordon Sullivan 

For some time Don Stagg, friend 
and Whatcom County's widely 
known pianist and organist, and I had 
been aware that a real pipe organ, and 
not some electronic monstrosity, fur
nished music for funeral services in 
one of Bellingham' s larger mortuaries. 
Since both of us were still pursuing 
our careers there didn't seem time to 
check out the facts. A year or so ago 
the owner told us that the family was 
building a larger funeral home and 
the organ would not be moved and 
was now for sale. Now was definitely 
the time to go and see about it. 
Fortunately, in the interim, we had 
both retired and there was time to 
consider taking on a project of the 
magnitude that the removing and 
reinstallation of the organ would 
necessitate. 

It took a while to get in to see the 
organ because we had to go when a 
service wasn't in progress so that we 
could examine it and Don could play 
it. The console had been veneered 
with blonde oak and the bench was 
painted an ugly cream color; the gen
eral shape of the switch deck indicat
ed that it might be an early Wurlitzer, 
but there wasn't any evidence of the 
familiar brass plaque on the console. 
When Don played it the sound, or 
what you could hear of it, seemed to 
be coming up somewhere through the 
floor. It turned out that the pipe 
chamber was in the basement and the 
sound had to come up through a con
crete air shaft terminating in a grate 
behind where the caskets were placed 
for a service. We discovered a pile of 
about six rugs over the grate and 
upon removing these, and despite the 
sfmtters not opening the marvelous 
sound really came through, I was 
hooked. 

Exploration of the pipe chamber 
downstairs dampened my enthusi
asm. The room about 10' x 12' with a 
15" wide door, was 1·am packed with 
"goodies." The bower, a 2 HP 
Spencer orgoblow with its original 
generator, was just outside one of the 
chamber walls in its own little box. 
The only thing outside the chamber 
was the concussion bellows for the 
tuned percussions inside the cham
ber. We found five ranks: Tibia, Flute, 
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Strings, Clarinet and Vox Humana, 
plus chimes and Chrysoglott, the lat
ter standing on end which made it 
sound kind of odd. Things wre so 
tight that any releathering would 
have been impossible, and magnet 
repair hard and tuning very difficult. 
Peering intently into the gloom one 
could just see the black colored shut
ters on the far wall covering the bot
tom of the air shaft. Depressing the 
Swell only got you a large hiss 
because the shutters wre absolutlely 
impossible to reach and no motor 
repair could be done. The owner's son 
later told me that about 10% of the 
organ was used 90% of the time so 
perhaps the non functional things 
were not quite so obvious. 

After inspecting the organ it was 
now time to put up or shut up and the 
bargaining became heavy with the 
owner telling me how very much they 
thought it was worth and about all 
the people in town who were anxious 
to get their hands on it. All I could do 
was counter with about the shape it 
seemed to be in and how difficult it 
would be to remove it. The upshot of 
it was that we carried the day and 
now faced the problem of how to 
remove it while the Mortuary was 
still operating every day. We also had 
to cool our heels until the new elec
tronic monster arrived to replace the 
pipe organ. Don played the new 
organ after it arrived and while his 
playing was exquisite the instrument 
sounded awful. 

The word finally came that we 
could start the big removal. By work
ing between services and 
weekennnds anything that could be 
taken out through the 15" door was 
removed. The basement had a drive 
in area for the familay cars etc. so it 
was easy to get a pickup close to the 
pipe chamber. Before starting I took 
pictures, lots of pictures of the pipes 

and chest placement which were to 
prove invaluable at reassembly time. 
The day we removed the 16' 
Bourdons I had backed my truck close 
to a concrete rubble retaining wall 
about 5' high. In order to pull away 
from the wall I had to turn out 
sharply and in the process the back 
end of the truck caught a piece of rub
ble and the whole thing started to 
come down. Everytime I moved more 
came down and soon the truck was 
awash in pieces of concrete. The only 
remedy was to hoist the rear end up 
and move it sideways about 3'. I am 
sure the Body Shop really needed the 
$500 it took to fix that! 

Finally everything was out except 
the console, blower and a few of tne 
large very delicate wind chests. A 
friend with a big Kenworth 18 wheel
er and large lift gate picked up the 
console from the front of the building 
and then managed to squeeze down 
the alley to load the rest of the heavy 
stuff. The console, blonde oak veneer 
and all, was dumped into our living 
room and the rest was put out in my 
shop. After the movers left and I 
looked at the great pile, it suddenly 
looked more like a major mess than 
an organ in repose. Now begins the 
re-build. 

The wind chests use Roosevelt
type action and all the pouches were 
in very good condition while about 
2/3 of the bellows were in need of 
releathering. At one time there had 
been a very busy Crematorium about 
10' away from the pipe chamber and I 
wondered if the black soot deposits I 
found all through the organ may have 
had a bad effect on the rubberized 
canvas cover of these bellows. In 
order to recover the bellows I first had 
to get them out of the upside down 
wind chests. This was done by care
fully prying up the bellows bottom 
with a narrow wood chisel. This tears 
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the blotting paper gasket the bellows 
are glued to the wind chests with. 
Next it is an easy matter to clean the 
blotting paper bottom and all the 
sides by simply holding these sur
faces against the belt of a 6" flat belt 
sander. This gave me two clean pieces 
of pine that comprise the top and bot
tom of the bellow. When all are clean 
the next thing is to cut some thinnish 
leather to size and glue it to the ends 
forming the new bellow hinges. To 
cut the rubberized cloth for the sides 
and ends a thin tin template was first 
cut out and was laid ffat on the bel
low's material and cut around with an 
exacto knife. This gave me enough 
mate rial for an open bellow shape 
plus extra to wrap around and over
lap the hinge end. To hold the two 
pieces of wood in position I then cut 
two or more V shapes in a 1 x 4. The V 
is wide enough on the bottom to 
accommodate the width of the hinge 
with the two pieces of wood running 
up either side of the V. 

To clean the torn paper and old 
glue from the wind chest I very care
fully went over the bellows area with 
a damp cloth. This tended to soak 
everything off and a little scraping 
finished it. With the new belfows 
glued in I would go down the row 
with a rubber hose applying suction 
by mouth to each air passage leading 
to a bellow. This made the bellow pop 
up and down and I could tell if there 
were any air leaks which had to be 
fixed before reassembly. 

The organ has Reisner magnets 
and after 60-odd years, they were still 
in excellent condition with the excep
tion of the releathering of an armature 
with blotting paper here and there. To 
restore the wind chest, etc., I found it 
impossible to sand and scraf e old 
shellac from a surface so it al got a 
wash down with alcohol and lots of 
clean cloths. This removed the grime 
along with the outer layer of shellac. 
Then I applied one or two coats of 
new tinted shellac to make it look old. 
The pipes got the same cleaning treat
ment without the new shellac. This 
left a good looking matte finish. New 
shellac is hard too get on so that all of 
the gloss is the same and besides shel
lac ages very quickly so only buy it in 
pint cans. There was not much else to 
do to the wooden pipes except to re
glue leather plugs here and there that 
had come adrift in the stopped ranks. 
Some idiot in the past had taken 
chunks of wood out of the smaller 
unstopped pipes at the front top of 
several of the pipes; I suppose to soft
en its speech. This looked terrible and 
it was some job to cut and re-glue 
new small pieces in to restore the pipe 
to its original appearance. Also it is 
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not easy to find clean pine anymore. 
The lead tuning rolls on top of these 
pipes, many of them after 60 years, 
became brittle and would break at the 
first bend. It was easy to get sheet 
lead from a plumbing shop or plumb
ing supply house and run it down to 
proper thickness on an old set of gold 
rolls I have. I suppose any sheet metal 
shop could do this on their stove pipe 
rolls. 

When the fine tuning began, it 
became apparent that in restoring the 
chunks of wood that had been 
removed from the smaller unstopped 
pipes, this caused a difficulty in bring
ing the sound up to pitch, so one by 
one they had to be trimmed down 
(this time neatly) to shorten the pipes 
and thus obtain the correct pitch, with 
the aid of the tuning rolls. The metal 
pipes had tuning sleeves until we hit 
the upper 2' pipes, then the tuning 
cone was employed. It was tedious 
and tiresome but the end result was 
worth it. A long pole with a metal 
plate having a sharp edge and a hook 
at the end, facilitates the tuning of the 
strings (slides) which had to be 
mitered to avoid a load-bearing rafter 
in the ceiling. 

The basement of the mortuary 
would flood regularly each winter 
and this would soak any wood touch
ing the concrete floor, as well as wet 
the main cable. The repeated flooding 
caused the legs to subside in gentle 
decay causing the wind chests to tilt. 
Building the legs back to original 
heights was required. 

We removed the blond oak veneer 
tacked to the console to find a beauti
ful deep purple, reddish, varnished 
finish that these old organs often had. 
The bench and pedalboard frame 
received stripping and refinishing. It 
was a problem to duplicate the illu
sion of looking into the wood the old 
analine dyes afforded Our new stains 
just won't do it. An artist friend from 
the local college brought her 
Grumbacher paints and was able to 
match the old color very closely 
which I then applied and then cov
ered it over with spar varnish, and the 
newly stained wood looked very 
good. 

Bob and Mary Whelan, from 
Anacortes, came up and gave sugges
tions on how to do pipe placements, 
shutter positions, etc. Inasmuch as the 
organ was goin 9 to speak into one 
end of a room 25 x 35' with cathedral 
ceilings it was felt that the shutter 
positioning was vital. Bob thought 
they should be placed horizontally 
opening top first throwing the sound 
up against the ceiling so as not to 
blast those listening at floor level. This 
works very well. My wife allowed me 

to take the spare bedroom next to the 
living room for the organ chamber. I 
used the center of the room leaving a 
walkway around three sides of the 
pipe area leaving the closets and deep 
cabinets on each side intact. 

In my shop I rewired some of the 
small chests to accommodate them to 
their new positions in the chamber. 
The shutter hole had to be cut and 
when this was done I suddenly had 
grave misgivings about the whole 
project. The large opening in our liv
ing room was awesome. The object of 
the installation was to restore the 
organ to its original condition as 
much as possible so with this in mind 
all of the tin lines were done in sol
dered galvanized steel (no plastic 
sewer pipe), even though it took 
longer. In the long run it was proba
bly less expensive and it looks right. I 
painted the tin lines a semi-gloss 
latex, as other installers have done, 
and this sticks very well. 

When the shutters, chimes, 
chrysoglott, wind chests and tin lines 
were installed Bob Odie of Kent 
arrived for a weekend to direct the 
rewiring. I honestly think that Bob 
has more theatre organ knowledge 
than anyone else in the Pacific 
Northwest. By late Sunday afternoon 
the wiring was done and Bob and 
Don were determined to install as 
many pipes as possible right away to 
hear if the thing would really speak It 
took about half an hour to hustle 
allofthe pipes, except the Bourdons, 
into the house, place them, and turn 
on the blower. Don sat down to play 
and after a year and a half of work, 
worry, and doubt it came to life. In 
spite of no tuning or anything else I 
felt as Dr. Frankenstein must have 
when his monster sat up and grunted 
its first words. 

In the general cleaning and refur
bishing of the console, Don found in 
the works a blueprint strip of paper 
showing the items in the original toy 
counter. Now everyone knows that 
no theatre organ is complete without 
a toy counter. Bob Maes, of Pipes and 
Palaces in Kansas City, was able to 
provide one that matched the original 
list. 

Without the help of several people like Bob Odie and Bob 
Whelan this organ never would have been done. The one I owe 
the biggest debt of gratitude to is Don Stagg for without his wise 
council, urging, and occasional brow-beating, plus constant sup• 
port and help, the project would have not made it. In retrospect it 
was all worth it and I am thrilled to have 'Smith' in our home. 

According to David Junchen's excellent book on Theatre Pipe 
Organs our little Lutherby Smith was built in San Francisco in 1927 
and originally installed in the Victory Theatre in Tacoma, removed 
in 1929 by Balcom & Provese. The organ originally cost about 
$4,000 to $5,000 new. It was installed in 1931 in the Harlow 
Hollingsworth Funeral Home in Bellingham for $1,500 with $400 
down and monthly payments forever. In 1992 we removed it and 
installed it in our home. Some have said that Smith is a cheap 
organ, and granted a few of the ranks stop at tenor C, but we 
found the material and workmanship to be the absolutely highest 
quality. 
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POPULAR MUSIC 

by 

lit, ff CRrtllUIINS 

LEARNING BY LISTENING 
For those who play popular music on the organ, or any instrument, it is 

often possible to learn more by listening than by studying music. But even lis
tening requires some thought and study if it is to be effective. Whenever you 
listen to any kind of music, concentrate on the details. If you have never stud
ied music - notation, time values, scales, finger technique, phrasing - you 
will not be aware of many of these details. 

Some organists create big, droning blobs of sound which may be impres
sive for a few minutes, but quickly become tiresome . These are not the ones to 
imitate. The melody, accompaniment, and bass (pedals) should be heard 
clearly on balanced contrasting tones. 

The first Wurlitzer theatre organs were called Unit Orchestras because 
they provided one good musician with the ability to sound like an orchestra. 
Listen to the recording of George Wright, Reginald Poort, Ann Leaf, Don 
Baker and others. Fred Feibel was one of the best, but he did not make many 
recordings. Notice that the best organists plan their programs so that each 
song does not sound the same as the ones before it and after it. There should 
be variety in style, tempo and registration. 

In addition to listening to expert organists, listen to big bands, chamber 
music and symphony orchestras. Try to hear what each section and the indi
vidual instruments are doing and how it adds to the total sound. Pay special 
attention to the bass line - the bass notes are not always the root of each 
chord. 

Whether you read music or play by ear, make an effort to improve your 
listening skills so that you can hear and understand the details that make 
some organists sound better than others. 

''Chris Elliott Pla~s The Simonton Wurlitzer" 

Still Available: 
Shuffle Off 1b Buffalo! Volumes I & 2 (CDs &: Cassettes) This highly-acclaimed series, recorded on the 4/28 Wurlitzer 

in Shea's Buffalo Theatre received the" ... highest possible recommendation ... " from Theatre Organ journal. 

That's Entertainment (CD &: Cassette) Reviewed by Theatre Organ journal as" ... a must have," this recording was made 
on the outstanding 4/48 Wurlitzer at the Wilcox residence in Gig Harbor, Washington. 

Compact Discs: $18.00 each (plus shipping) Cassette Thpes: $12.00 each (plus shipping) 

Shipping Charges: Add $2.00 per item for shipping ; outside the US add $5.00 per item. U.S. funds only, please. VISA and MasterCard orders gladly accepted. 
Please indicat e card type, card number , expiration date, print your name exactly as it appears on the card and include your signature. 

CPE PRODUCTIONS • PD. Box 705 • Menlo Park, CA 94026-0705 
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"An Acre of Seats in a Palace of Splendor" ; 

PANTAGES (WARNORS) 
FRESNO, CALIFORNIA 
Opened: October 20, 1928 
Capacity: 2169 
Architect: B. Marcus Priteca 
Organ: Robert-Morton 4/14, Opus 2416 

Looking at the distribution of the
atres designed by the major firms 
gives new meaning to the term 
"Continental Divide:" each side pret
ty much enjoyed a different cast of 
characters. However, such penetra
tion as there was came mostly from 
the West: the big Eastern firms 
accounted for only four Western 
houses, but Westerners B. Marcus 
Priteca and G. Albert Lansburgh, 
through their connections with the 
Pantages and Orpheum circuits, 
respectively, designed several times 
that number in the mysterious East. 

Priteca's larger projects are easily 
divisible into three distinct periods. 
In the center, flanked by the 
"Pantages Greek" models of the 
'teens and early 'twenties and the 
florid Art Deco palaces of a decade 
later, are his Mediterranean inspired 
houses, confined to California, in San 
Diego (1923) San Francisco (1926) 
and Fresno (1928). The first is gone, 
the second has lost much of its deco
rative character, but the last is still 
largely intact, organ and all. 

The Italianate Fresno Pantages 
addresses the street amiably. Its cor
ner entrance, topped by a modest 
tower, is flanked by two-story wings, 
the right-hand one containing the 
mezzanine lounge, thus setting the 
auditorium back from both streets 
and minimizing its bulk. The audito
rium block is decorated on all sides 
and features a handsome loggia in 
the general neighborhood of the pro
jection room. 

The wall treatment throughout the 
interior is simulated travertine, save 
for a colorful frieze in the upper part 
of the auditorium. The lobby areas 
have been repainted, but the audito-
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rium is totally original. The ceiling is 
particularly fine, having its upper 
and lower coves separated by 
crossed beams, pierced on their 
flanks and lit from behind. 

Architects working for clients with 
roots in Vaudeville were often faced 
with the problem of retaining the 
popular proscenium boxes while also 
providing for the organs theatres 
were now expected to have. Most left 
the boxes intact and found room for 
the organ somewhere above, but in 
Pantages houses, by decree from the 
top, the organ, always a Robert
Morton, went beneath the stage; even 
in Fresno, where no boxes were spec
ified and their places were taken by 
features looking very much like 
organ openings. Understage installa-

tions were never common in this 
country, and this is the only surviv
ing one. 

With no pressures lower than fif
teen inches, and not a thing in its 
way, the organ has all the delicacy of 
an express train running late. To 
shield the organist, who sits mere 
feet from ground-zero when the con
sole is down, the lift descends into a 
circular concrete barbette. This nifty 
organ, in a setting of considerable 
charm, is just right for the center
piece of the upcoming convention. 

For the past twenty-odd years, the 
theatre has been owned by local 
businessman Frank Caglia, who has 
gone a long way towards rectifying 
the depredations of the Cinerama 
era. Of the decorative features 
renewed, the most exceptional is the 
proscenium valance, originally of 
plaster, but not recreated in light
weight plastic. Steve Levin 

For membership information: 
THEATRE HISTORICAL SOCIETY 
York Theatre Building, 
Suite 200 
152 N. York Road 
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FOR THE 
RECORDS 

RALPH BEAUDRY, EDITOR 

We wish to thank Bob Shafter for his 
work as review editor and to announce 
that Ralph Beaudry will replace him. 
Please send recordings, videos and books 
for review to: Ralph Beaudry, 12931 
Haynes Street, North Hollywood, CA 
91606. 

WURLITZER WONDERLAND 
(GOLDEN OLDIES VOL. 2): 52 
WARTIME FAVORITES -
Nicholas Martin 

Although a 67-minute album of 
medleys, mostly played in what 
might be described as "Blackpool 
Style," may not appeal to everyone, 
this album is a toe-tapping, finger
snapping joy! 

It's Nicholas Martin playing the 
3/19 Wurlitzer at Turner's Musical 
Merry-Go-Round, for over 10 years 
one of England's stellar organ attrac
tions. The organ is opus 2162, a 
Balaban 4 Style instrument originally 
installed in Newcastle's Paramount 
Theatre in 1931. Being a late model, 
it's bright, breezy and brassy. (A 
piano and couplers have been added 
but these are the only changes made 
to the organ over the years.) 

Nicolas has been the resident 
organist at Turner's since its opening 
and each of his eleven medleys has a 
wide variety of tempos and registra
tions; for example, the opening med
ley contains "Don't Fence Me In" 
played in a "jogging" tempo fol
lowed by "Tangerine" in ballad style, 
"Three Little Words" with an up
tempo beat and finally a dreamy ver
sion of "Long Ago and Far Away." 

Scattered throughout the album 
are selections one readily identifies 
with wartime England, such as "A 
Nightingale Sang in Berkeley 
Square," "White Cliffs of Dover" and 
"Lili Marlene," but there are some 
unexpected titles, too: "That's A 
Plenty," "The Woodpecker Song" 
and "How High the Moon." 
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Close-up recording, nice piano 
and percussion touches and that 
unique Blackpool style and sound 
add up to a fun album for listening. 
CD at $21.00, cassette at $15.00 
(including air mail postage) by cash, 
personal or bank check or interna
tional money order from Lawrence 
Whitfield, 11 Horseshoe Drive, 
Etching Hill, Rugeley, WS15 2RD, 
England. 

PARAMOUNT SHOWTIME -
Reginald Foort 

Here is one of the most interesting 
historic albums to be issued in years! 
Sixty-three minutes of Reginald 
Poort playing the 4/12 plus 
Melotone Compton in London's 
Paramount Theatre on Tottenham 
Court Road. 

The 10 medleys on this album, all 
recorded within an eight month peri
od after the theatre opened in 
February, 1936, were issued on 10" 
78s. Considering their age, the repro
duction (while limited in range) is 
very well done and few "imperfec
tions" are noticeable. 

The Melotone voices, which were 
unique to Compton, though electron
ically generated (yes, in 1936!) are 
well used by Poort in solo passages 
and do blend remarkably well with 
the pipe ranks. 

A big plus for this cassette is that 
four of the medleys feature both 
Poort and the Paramount Orchestra 
led by Arthur Anton. These vintage 
orchestrations are heard on "Follow 
the Fleet" ( all Irving Berlin from the 
Astaire-Rogers film), "The Great 
Ziegfield" (the Dick Powell movie), 
"Swing Time" (another Astaire
Rogers film, this time with music by 
Jerome Kern), and a "Ray Noble 
Medley." 

Foort's solos (which actually have 
a very discrete drummer in some of 
the selections) are "His Majesty's 
Theatre Medley" (mostly operetta 
selections), "The King Steps Out" 
(featuring Fritz Kreisler's music for 
the time of that title), a "Palace 
Theatre Medley," "Reminiscenses of 
Rudolf Friml," "Transatlantic 
Rhythm" (from a failed British 
review which had such fascinating 
titles as "I Heard a Song in a Taxi" 
and "Breakfast in Harlem") and a 

"Daly's Theatre Medley." 
There are sixty-six selections in all 

- each medley averaging 6 minutes. 
Excellent liner notes are included. 
Reginald Poort fans and true nostal
gia buffs should enjoy this one. 
Cassette only at $15.00 (postpaid air 
mail) from Lawrence Whitfield (see 
the Nicholas Martin review for other 
ordering details). 

ALL THINGS BRIGHT AND 
BEAUTIFUL: 
A Collection of Favorite Hymns -
J. Richard Szeremany 

Although this might be consid
ered a classical album, it contains no 
Bach, Widor or Saint-Saens. It is, as 
the sub-title indicates, a collection of 
mostly Protestant hymns which 
might be played in church on 
Sunday. "In the Garden," "Nearer, 
My God to Thee," "This Is My 
Father's World" and "Eternal Father, 
Strong to Save" are typical of the 21 
selections heard on this 73-minute 
album. 

Two considerations set this 
recording apart from the usual 
"Sunday Service" music. First is that 
Dr. Szeremany, who obviously is 
very familiar with each selection, has 
chosen to play each one as an impro
visation. This is not to imply these 
are variations on the themes but 
rather an introspective interpretation 
of the music. 

And, second, the Longwood 
Gardens organ heard on this disc is 
certainly not the average church 
organ. Its four manuals and 250 stops 
and couplers provide the artist with 
a fantastically rich palette of tone col
ors. 

While we might describe this 
album as suitable for meditation, for 
the organist has fully explored the 
many soft solo voices and ensembles 
of the instrument, a few of the selec
tions, notably "Praise the Lord, the 
Almighty" and "God the 
Omnipotent" have the fire and pedal 
power to test a sound system to its 
limit. 

This unique, romantic 1930 
Aeolian is beautifully recorded with, 
we believe, just a touch of added 
reverberation to give it a large 
church (but not reverberant cathe
dral) sound. It's recommended for 
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those who love religious melodies 
beautifully played on a magnificent 
organ. Chrome cassette for $11.48 
and CD for $16.48 (both postpaid) 
from Psalter Recordings, 23 Carriage 
Lane, West Milford, NJ 07480. 

TOM SHEEN LIVE AT CHICAGO'S 
ORIENTAL THEATRE 

Here is the third, but it's the last 
recording, of one of the best 
Wurlitzers ever built! It's opus 1262, 
the first of 17 Publix 1 style organs 
which were the true 4/20 Crawford 
Specials with no Post Horn, although 
one was later installed in this instru
ment in place of the Dulciana. 

The first two recordings of this 
organ were made in the late 50s by 
well-known Chicago organists Helen 
Westbrook and Arsene Siegel for 
Replica Records and are both collec
tors' items now. 

This recording is also only the 
third pipe organ album made by 
Tom Sheen! In 1961, Tom recorded 
the Loderhose organ - the former 
Paramount NYC studio instrument 
now housed in the Seal Beach, CA, 
Bay Theatre. In 1972 Concert Records 
released Tom's Bringing Down The 
House on the Spurr residence 
Wurlitzer in Illinois. These, too, are 
collectors' items. 

The Oriental closed over 10 years 
ago, although it remains entombed 
behind storefronts in Chicago's 
Loop. The organ was removed and 
stored by the Chicago Chapter of 
ATOS who still plan to find a home 
for it. Unfortunately, several years 
ago an inventory of the organ 
revealed about 9 ranks had disap
peared and they are apparently 
"lost" forever. 

In his liner notes, Tom Sheen says 
of this recording of his live perfor
mance in 1969: "It really is a great 
shame this instrument can never be 
put into another building. The pipe 
work was wonderful." Having heard 
the organ only once, when played by 
Walt Strony at the 1977 ATOS con
vention, we concur that this was one 
of Wurlitzer's best! 

So here it is, the last sounds of a 
truly mighty Wurlitzer played by a 
rarely heard master of the instru
ment, Tom Sheen. This 40 minute 
cassette, the first in the Theatre 
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Organ Collectors' Series to be issued 
by Digital Sonic Productions, opens 
with a rip-snorting console-raiser 
"Love." Following this is a warmly 
purring "Alone Together," a snappy 
"Bugler's Holiday" and a gently 
bouncing "I've Got A Crush On 
You" including it's lush verse. 

"This Guy's In Love With You" is 
alone worth the price of the album, 
for its slow first chorus is followed 
by a jazzy second chorus. The first 
side closes with another great con
sole-raiser, "Up, Up And Away." 

Side two starts with an appropri
ate medley of "The Girl That I 
Marry" and "The Most Beautiful Girl 
In The World." Next is a Judy 
Garland medley of "The Man That 
Got Away" (with some great Billy 
Nalle-like jazzy touches), "Trolley 
Song" and "Over The Rainbow." The 
album closes with a rousing "San 
Francisco" followed by what we 
guess was Tom's encore, "Love Is 
Sweeping The Country." 

Although a live recording done 
almost 25 years ago, we rate it as 
"Highly Recommended" and assure 
you it will leave you wanting more! 
Available on cassette only for $12.00 
postpaid from Digital Sonic 
Productions, 450 West Rand Road, 
Mount Prospect, IL 60056. 

PARAMOUNT ON PARADE
VOLUME 2 

A Jim Riggs album is always a 
nostalgic musical delight and his lat
est, Paramount on Parade - Vol. 2 is 
no exception! 

For some years now, Jim has been 
the staff organist at the 4/27 
Wurlitzer in Oakland's Paramount 
Theatre and knows better than any
one how, as the late Jim Roseveare 
said, "To let the room become part of 
the organ." 

Recording engineer Dick Clay has 
accurately captured the unique and 
beautiful "Paramount Sound" on this 
69 minute recording of 17 cuts. It's all 
music, both familiar and unknown, 
from the 1920s through the 50s. 

Jim often includes the rarely 
played verses which, with his recre
ation of authentic period arrange
ments, make this album thoroughly 
enjoyable. 

Included are two medleys: "Song 

Hits from Great Britain" and 10 min
utes of wonderful music from "The 
Band Wagon. In addition, Jim is an 
excellent interpreter of Jesse 
Crawford arrangements and this 
album has both "I Love To Hear You 
Singing" and "A Broken Rosary." 

From his rather low-key opening, 
"I'm Dancing With Tears In My 
Eyes," he continues with "If I Had A 
Girl Like You," "Her Name Was 
Mary," a rather bombastic but appro
priate "Blue Is The Night" and the 
novelty "Jumping Bean." 

"Twenty Million People" is fol
lowed by a lush rendition of Henry 
Mancini's "Dreamsville; Shallow 
Waters; Brother Can You Spare a 
Dime; and I Surrender, Dear." 
Closing out the program are "The 
Motion Picture Emerald March," a 
bouncy "The One I Love Belongs To 
Somebody Else" and "Paramount on 
Parade." 

U nfortuna tel y, unlike his other 
albums, there are not liner notes 
about the music. But there are two 
gorgeous full color photos of the con
sole. Highly recommended, for the
atre organ enjoyment doesn't get any 
better than this. Cassettes at $12.00 
and CDs for $20.00 (both postpaid, 
BUT California residents must add 
83¢ tax for the cassette and $1.49 tax 
for the CD). Order from Melody 
Masters, 3015 Eccleston Ave., Walnut 
Creek, CA 94596-1820. 

FATTENTION1 
Artists and Others 
with CD's, Cassettes, 
Books and Organ 
Memorabilia to sell at 
the 1994 ATOS 
Fresno Convention 
Write today for full 
information: 
ATOS 
1994 Record Shop 
12931 Haynes Street 
North Hollywood, 
California 91606-
1021 

~r call: 818/509-921 ~ 
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John Seng Wows 
'Em at Atlanta Fox 
Concert 
by Joe G. Patten 

On a sunny Sunday, March 6, leg
endary John Seng mounted the 4/42 
Moller Deluxe Organ and presented 
an awe-inspiring program to a ban
ner crowd of enthusiastic listeners. 

From the brilliant opener, 
"Remember," penned by Irving 
Berlin, to music from such diverse 
sources as Billy Joel and Mozart, the 
organ perfectly followed Seng's 
many technically diverse commands. 

Highlights of the performance 
included The William Tell Overture, 
a West Side Story medley including 
the Overture, "Little Rock Getaway" 
and "You Made Me Love You." 
Nowrwere the light classics ignored. 
Two Rondos by Mozart and 
Tambourine Chinois formed an inte
gral part of the musical menu. A Big 
Band number, "Hollywood Pastine," 
had 'em dancing in the aisles! 

Hope that next time ya'll will avail 
yourselves of our southern hospitali
ty. John finds this instrument to be 
one of the finest in the country and it 
shows! 
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Organ in Settegast-Kopf funeral home, 
Sugarland, Texas. 

ATOS member Paul Jernigan and 
assistant Shawn Sanders, Houston, 
Texas, have completed a unique 
funeral home organ for the elegant 
new Sugar Creek, Sugar Land, Texas, 
facilities of the S.C.I. Settegast-Kopf 
Company. Richard Chalk, director 
and Robert C. Bennett, organist of 
the Kirby Drive, Houston facility, 
proud of the historic 12-rank Pilcher 
organ there, worked with Sugar 
Creek director Mark Hinsley, seeking 
a similar organ for the expansion 
facility. A five-rank Bennett Echo 
organ from Oklahoma was combined 
with a 1952 Wicks organ, purchased 
from Bethany Lutheran Church, 
Fredericksburg, Texas, to create a 
versatile pipe organ on an electronic 
organ budget. The entire instrument 
is direct electric with all new 
Peterson switching and multilevel 
combination action. The Great and 
Swell, both expressive, are in sepa
rate chambers. Despite generous 
upholstery in the room, a high, hard 
plaster, vaulted ceiling grants the 
instrument unexpected warmth. 
James A. Brown assisted Jernigan 
and Sanders in 1993. The organ was 
inaugurated with a March 1993 pro
gram by Robert C. Bennett, staff 
organist of the Kirby Drive facility 
and Minister of Music, St. Luke's 
United Methodist Church, Houston. 
Scott Davis, organist First United 
Methodist, Houston recently present
ed the organ to visiting directors. 

The Special 
Re-Creation of The 
Ohio Theatre's 1969 
"Final" Concert 
by John Polsley 

It was a nostalgic evening. 
February 16 marked the 25th 
anniversary of a fateful day when 
Roger Garrett, then resident organist 
at Columbus' Ohio Theatre played a 
farewell concert. Back then, in 1969, 
the theatre was destined to be razed 
and the resplendent 4/20 Robert
Morton organ destroyed. 3300 people 
turned out that night to hear his part
ing performance, a last minute effort 
to save the theatre and the organ, 
organized by local businessmen and 
organ enthusiasts Tom Hamilton, 
Neil Grover and Frank Babbit. 
Thanks to a community response 
and the organization of CAP A, 
Columbus Association of the 
Performing Arts, both survived and 
this year Clark Wilson returned to 
recreate that memorable evening. 

The program began with CAP A's 
vice-chairman giving a capsule histo
ry of the salvation of the theatre and 
its ascension to its present day status 
as a preeminent performing arts cen
ter. Tom Hamilton then reviewed the 
efforts of the Central Ohio Theatre 
Organ Society to preserve the 
Robert-Morton organ. So close did 
the instrument come to destruction 
that Tom Hamilton and Carlos 
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Clark Wilson 

Parker bought it, retaining owner
ship until the future of the theatre 
was assured. Later 90% of its owner
ship was donated back to CAP A. 
During his presentation, Tom recog
nized Neil and Edith Grover, Joe 
Worman and Frank Babbit for their 
dedication to the organ and the the
atre. 

Using many of Roger Garrett's 
arrangements of music played dur
ing the 1969 performance, Clark 
Wilson came up on the lift playing 
Roger's signature song, Donaldson's 
"Romance." The first half of his con
cert included such stirring melodies 
as "Entry of the Toreadors" from 
Carmen, "Stormy Weather" - which 
was dramatically brought to life with 
Joe Worman' s clever use of stage 
lights and Clark's "thunder" from 
the 16' Tubas, Diaphones and Tibias. 
The lyrical "Blue Danube" by Straus 
was followed by "Pavanne" and a 
sing-along. Clark's second half began 
with movie theme selections typical 
of the 30s and 40s, narrated by Tom 
Hamilton in the recreation of one of 
_Roger Garrett's favorite presenta
tions. This was followed by operatic 
selections, an Irving Berlin medley 
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and another sing-along - to the 
delight of the audience. "Marche 
Slavel" by Tchaikovsky ushered in 
the grand finale which included the 
beautiful "Carmen, Ohio" and the 
very last piece Roger Garrett played 
- "Old Lang Syne." Clark, however, 
added one more selection appropri
ately to his program: "Happy Days 
Are Here Again." 

Over 1000 people came to remi
nisce and relive that unforgettable 
day in February of 1969 - a tribute 
to the memory of a dear friend and 
consummate organist: the late Roger 
Garrett. 

The Mighty 
Wurlitzer! 

The National Motorcycle 
Museum's Mighty Wurlitzer is the 
largest and most spectacular theatre 
pipe organ in Europe! 

In the late 1920s, the 3/17 
Wurlitzer 260 Special began its daz
zling career in the United Artists cin
ema in Los Angeles, California. The 
famous organist Buddy Cole took it 
home with him some thirty years 
later, recording a few priceless ses
sions on it in his own studio. 

The Wurlitzer's next owner was 
the Cap'ns Galley Pizza Parlour 
Chain. The fast food company want
ed it as a curiosity piece for one of its 
outlets, and added nine new ranks to 
it before it was installed in their 
restaurant in Campbell, California. 

It was not until 1987 - some 65 
years after it had accompanied the 
likes of Charlie Chaplin and Buster 
Keaton - that the Wurlitzer was re
discovered, and, its true value real
ized, urgently shipped to England. 

Upon arrival it was completely 
overhauled and restored, and 
installed in the National Motorcycle 
Museum's flagship suite: the 
Imperial. Rising majestically from 
beneath the stage, the Mighty 
Wurlitzer made its Party Night 
Spectacular debut boasting a magnif
icent 27 ranks and 1,800 pipes. 

Now expertly played by resident 
organist Keith Tomlin, the Wurlitzer 
is once again immersed in the world 
of entertainment; the star attraction 
of Party Night Spectacular! 

Resident organist Keith Tomlin and the 
Mighty Wurlitzer 260 Special -- the 
stars of Party Night Spectacular. 

Friends of the 
Wanamaker Organ 
to co-sponsor a John 
Wanamaker Grand 
Court Organ Day on 
Saturday, June 18 

• Unique opportunity to experi
ence the sights and sounds of the 
famous Philadelphia department 
store pipe organ - the world's 
largest musical instrument. 

• Stylish celebration of landmark's 
90th birthday. 

• Concerts, family and children's 
events, demonstrations, organ tours, 
memorabilia, exhibits, plus dining 
and shopping opportunities to high
light day-long gala at the John 
Wanamaker Center City Store 

Did you ever want to get intimate
ly acquainted with the famous pipe 
organ in Philadelphia's John 
Wanamaker department store? Have 
you ever wondered about the forests 
of wood and metal pipes that make 
the many thrilling sounds for which 
the organ is world famous? And how 
can the organist possibly manipulate 
its massive console, dozens of hand 
and foot controls, 729 rainbow-hued 
stop tablets and six ivory keyboards? 

Would you like to know more 
about he instrument's rich heritage, 
and the ongoing, ambitious plans for 
its restoration? Then we have the 
perfect opportunity for you ... 

By popular demand, Friends and 
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John Wanamaker are co-sponsoring a 
Wanamaker Organ 90th Birthday 
Celebration on Saturday, June 18 
from 10 a.m. until about 6:00 p.m. 
"With the men who care for the 
organ involved in a major console
restoration commitment, there 
seemed no ideal time to gain a full 
appreciation of the instrument on a 
daily basis," said Friends President 
Ray Biswanger, who added: "This 
day will satisfy that need." 

Exciting concerts with guest virtu
osos, videos, slide shows, exhibits, 
demonstrations, store tours, choral 
concerts, children's activities and 
shopping and dining opportunities 
are planned, with most events 
repeated so that visitors can come 
and go. Also to be displayed are 
restored console features and Organ 
and Wanamaker memorabilia. Plans 
call for the day to end with a happy 
birthday sing-along. 

Guests can meet Wanamaker 
Organist Peter Conte, Curators 
Nelson E. Buechner and Peter van 
der Spek ( the Organ's professional 
maintenance staff), and Friends rep-

resentatives Also, Bill Zulker will 
discuss the subject of his book, John 
Wanamak er: King of Merchants. T
shirts and recordings will be avail
able, and events for children are 
planned. Visits by groups, clubs and 
organizations are encouraged; make 
plans now! 

For more information contact Rita 
Eisenberg at John Wanamaker 
215 / 422-2000, or Ray Biswanger at 
Friends of the Wanamaker Organ 
610/642-8219. Those planning bus 
groups should call Jan Brown at 
Wanamaker's at 215/422-2787. 

MY RENEWAL DATE IS 
...... OOOOOPS 

We want to keep our costs in line and 
avoid raising the dues. Our largest 
expense is the printing and mailing of 
our publications, the Journal and the 
International News. 

To control our costs, we can send our 
publications only to members of record 
on the date when the labels for the mail
ing are printed. Renewals postmarked 
during the month of membership expira
tion should reach the membersfiip office 
by the label date which is the fifth day of 
the following month. All renewals are 
credited on tne date received. 

To enjoy uninterrupted membership 
and receive all publications, please note 
the following aates for renewals and 
address changes: 
If your membership Your renewal 
expires on: must be received by: 
January 30 ................. February 5 
February 28 .................. March 5 
March 31 .................. . .. . April 5 
April 30 . .. .. . ... . . . ... .. .. . ... May 5 
May 31 . . ........ . ............. June 5 
June 30 ......................... July 5 
July 31 ... . ..... .. .. .. . . . . . . . August 5 
August 31 . . . . .... . . .. .. .. September 5 
September 30 . .. . .. . .. .. . . ... October 5 
October 31 ........... . . . .. November 5 
November 30 ............. .December 5 
December 31 ................ January 5 

Thank you for renewing promptly and 
enclosing your renewal notice. 

Harry Heth, Executi ve Director 

Banda Records proudly announces a new release of two collector 
classics "George Wright at the Fox"vol. 1 and "Let George Do It" * ®@@rr ®@ WrrO@lrufr * 

"George Wright 
at the Fox" vol. 1 

* 

The one and only Wright at the one and only San Francisco Fox Theater , recorded in 1956. 
Unfortunately, the original LP release was mastered by an egomaniacal entrepreneur who cop
ied the original tape and added his own tasteless distorted equalization and primative Los 
Angeles studio reverberation . This new CD has been digitally remastered directly from the orgi
nal tape which gives us the true tone picture of that 36 rank, four-manual magnificent Wurlitzer. 
We can now hear this wonderful playing and superb organ as orginally conceived . 

There's No Business Like Show Business • A Foggy Day • Istanbul • The Man I Love • That's A-Plenty • Little Girl Blue • One of Those 
Things • April In Portugal • Mississippi Mud • Laugh Clown Laugh • You Do Something For Me • My Funny Valentine • I Wanna Be 
Loved By You • You Were Meant For Me • Lady is a Tramp • It Happened in Monterey • Varsity Drag • Far Away Places • I Love 

"Let George 
Do It" 

* 

Paris • Granada (a SONY product) 

Recorded on the legendary George Wright Pasadena studio organ 1960-196 l . Digitally 
transferred to CD from the original tape masters which , then and now, contain no equalization 
or reverberation enhancements of any kind. Additional selections intended for a subsequent 
volume two are added to the original playlist. 
The new York Times record reviewer said , "This landmark album contains the finest pops 
organplaying and audio clarity I have ever heard from a theatre organ . We look forward to 
more . George Wright is peerless in this genre - a rare and true creative original." 

I Know That You Know • What is This Thing Called Love • The Trouble With Harry • Our Love is Here to Stay • The Continental • 
Temptation• I'm Forever Blowing Bubbles• Hi Lilli, Hi-Lo• Twilight in Turkey• Ain 't We Got Fun• Espanharlem • The Pussy Wiggle 
Stomp• Dinah• Hawaiian Wedding Song• Polly• Blues in the Night• Yours• There is a Tavern in the Town • Fly Me to the Moon 

•Alley Cat• Tarantella • 76 Trombones (a SONY produc t) 

Other Outstanding George Wright CD's are 
also available! 

"Red Hot and Blue" • "Nifty! Fifty!" • 
"Chicago" vol. 1 • "Chicago Two" • "Merry 

Christmas" • "Kaleidoscope" • "Hot Pipes" 
• "Anything Goes" 
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Each George Wright CD may be ordered by title as follows: 
US & Canada - $20 (US) postpaid First Class 

England - $22 (US) postpaid Air Mail 
Australia - $23 (US) postpaid Air Mail 

Sorry, no credit cards, no UPS, no COD 
Allow 4 to 6 weeks for delivery 

Send orders to: 

Banda Records 
P.O. Box 392 
Oxnard , CA 93032 
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CLOSING 
CHORD 

Frederick John 
William Foskett 
1923 - 1993 

ATOE/ ATOS members of long 
standing may know the name of 
member John Foskett, one of 
Britain's stalwart workers in he the
atre organ world for many years. His 
name may be found amongst the 
credits on some of the Concert 
Recording LP' s of British organs, 
recorded around 20-30 years ago. 
Those who attended the National 
Convention here in 1980 may have 
met him. (At an early stage in the 
planning, he was to be Convention 
Chairman, but he subsequently with
drew from that position.) 

John was at the hub of the installa
tion of the composite Wurlitzer-plus 
in the Town Hall in Buckingham, 
fifty miles or so from London, in 
association with the late Ralph 
Bartlett and other enthusiasts in the 
early 1960s. Regular Sunday after
noon concerts were given there, in 
some cases by former professional 
theatre organists who were not at the 
time regular participants in the the
atre organ hobby interest here. 
However, after more than ten years 
the organ was removed from 
Buckingham Town Hall, which was 
being affected by structural prob
lems, and was eventually re-installed 
in the civic hall in the town of 
Worthing on the South Coast of 
England. 

In the early 1970s John married for 
the second time. He and Noreen 
lived in Watford, northwest of 
London, until retiring to Dawlish in 
the West Country county of 
Devonshire in the late 1980s. When 
in Watford they attended organ 
events over a wide area, often setting 
up a record and tape sales stall. They 
were associated with the English LP 
label of "Amberlee," on which were 
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Fred Kruse at the console of the 
Wurlitzer Company's Corporate 
Headquarters in Dekalb, Illinois. 

Frederick John William Foskett 

issued a number of theatre organ 
LPs. Until professional retirement, 
John had worked for the British 
Government civil service. 

In Dawlish John and Noreen 
involved themselves in matters 
organical, though enthusiasts and 
activities down there are much thin
ner on the ground than in the greater 
London area. In the spring of 1993, 
John became ill with cancer, but did 
not it seems seek proper medical 
help until the late summer. He 
underwent some major surgery in 
hospital in Exeter, but in the end did 
not survive and passed away on the 
20th November. The funeral at the 
Crematorium on the 25th November 
was attended by a number of theatre 
organ enthusiasts, and ATOS mem
ber David Shepherd played the Allen 
organ. 

Thank you for all your enthusiasm 
and hard work over the years, John, 
our condolences to your loved ones, 
and may you now rest in peace 
around that great big Wurlitzer in 
the Sky. Michael Candy 

Fred Kruse 
On Monday evening, February 14, 

Frederick J. Kruse passed away qui
etly in his sleep at an Elgin, Illinois, 
hospital. With his passing, the the
atre organ world suffered a major 
loss of a staunch supporter. 

Fred was a charter member of the 
Chicago Area Theatre Organ 
Enthusiasts. During CATOE' s early 
years, Fred was deeply involved in 
the primary cause of promoting the
atre organ. He served as Vice
Chairman in 1965 and Chairman in 
1966. He was an active member of 
the Deerpath Theatre (3/16 Geneva) 
and Indiana Theatre (3/11 Wurlitzer) 
organ crews. He was also a past 
National ATOS Board Member. 

Fred's first introduction to the 
magic of theatre organ was as a child 
at the Roosevelt Theatre where he 
became fascinated by its sound. He 
began his musical education by tak
ing piano lessons at the age of six. In 
his early childhood years, when he 
was studying theatre organ, he had 
every intention of making this his 
lifelong career. He studied theatre 
organ at the American Conservatory 
and still later with Dr. Kuntze, 
organist at Wheaton College and 
Grand Theatre (2/9 Kimball). Of his 
lessons with Dr. Kuntze, Fred recalls 
his difficulty in keeping time. His 
instructor would say, "Mr. Kruse, 
everything is rhythmical - when a 
dog runs or a horse trots, it is rhyth
mical; why can't you be rhythmic?" 
Yet, when it became time to take his 
place upon the Howard seat, the 
days of silent films, sing-alongs, and 
theatre organists were gone and the 
talking pictures had arrived. (cont.) 
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CLOSING CHORD CONT. 

Although he claimed that he never 
played professionally, he did play 
breaks and song slides at the Villard 
Theatre in Villa Park in the early 
1930s. 

Many years later, with radio sta
tion WFMT-FM (98.7), he produced a 
series of weekly classical organ 
recitals with Dr. Edward Eigenshenk. 
Few organists impressed Fred. He 
recalls a Canadian organist, Stuart 
Barrie, doing a guest shot at the 
Chicago Theatre; Henri Keates at the 
Oriental Theatre; and his all-time 
favorite, Al Brown at the Marbro 
Theatre. He doesn't recall hearing 
Jesse and/ or Helen Crawford at the 
Chicago Theatre, though he probably 
had. 

Since his hopeful career and 
dream did not come out as he had 
planned, Fred was employed by the 
Allied Radio Company (now known 
as Radio Shack - A Tandy 
Corporation). When he was affiliated 
with Allied, he and fellow co-worker 
Arch Hoyne teamed up to produce a 
radio program over WLEY-FM in 
Elmwood Park. Fred played organ 

accompaniment, usually dirges, and 
Arch would recite poetic passages. 
While on the air, it was like 
Halloween for each broadcast. Fred 
late r went to join Walgreen Drug 
Company and forged a lasting 
friendship with Jim Walgreen, with 
whom he shared a common interest 
in theatre organ. 

In 1955, theatre organ had a 
renaissance or rebirth on the West 
Coast of the United States. By 1961, it 
had reached the midwest. Realizing 
renewed faith, Fred was ready to 
part icipate and share his knowledge 
of h is "beloved" instrument. Fred's 
greatest success for CATOE was 
when he was the club's leader in 
1966 and the club was experiencing 
limited access to organs still left in 
thea tres. He found a 3/11 Wurlitzer 
at the Indiana Theatre in Indiana 
Harbor (East Chicago), available. He 
also found veteran theatre organist 
(former house organist) John Muri to 
do the program. Coincidentally, Bill 
Benedict wrote to the Chicago 
Tribune asking "what happened to 
the midnight concerts at certain 

movie palaces?" That very same 
newspaper column told of an 
upcoming rededication at the 
Indiana and made an open invitation 
to the general public the following 
Sunday. Their only admission was to 
leave the patron's name and address 
for CATOE's mailing list. Nearly all 
1200 seats were occupied. This pro
ject cost Fred over $1000, but he con
sidered the money well spent. 

Upon removal and CATOE's sub
sequent purchase of this Wurlitzer, 
Fred donated a rank of Tuba pipes to 
replace the ill-fated and worn-out 
pipes. A special "thank you" plaque 
is mounted under the stop rail. This 
organ now calls the Tivoli Theatre in 
Downers Grove, home. 

Now with his passing, it is sure 
that Fred will be sorely missed by 
those who knew and loved him best. 
He was a gentle man and not outspo
ken. He did not look for any special 
favors, he just did them, just because. 
His whimsical smile and wit will be 
long remembered. He was 83 years 
and left no immediate family. May 
he rest in peace and may God bless, 
Fred! Jim & Cyndae Koller 

DENNIS JAMES 1994 CALIFORNIA CONCERTS & 
SILENT FILM PERFORMANCES 

May 6 & 7 ............ . Symphony Hall, San Diego , California 

Silent Film Accompaniment 
Theatre Organ Concerts 

Classical Recitals 

May 8 ...... . . . Orpheum Theatre, Vancouver, B.C., CANADA 
May 11 . .. .. ....... . ........ . Kabuki Cinema, San Francisco 
May 12 . .International Film Festival, Philadelphia , Pennsylvania 
May 15 ......... . Episcopal Church, Elkins Park, Penn ylvania 
June 4 ............. . Planting Fields Arboretum and Hay Barn, 

DENNIS JAMES PRODUCTIONS 
1563 Solano Avenue, Suite 281 

Berkeley, California 94 707 
415/773-3928 • Office FAX 510/528-6958 

Oyster Bay, Long Island 
June 12 ............ . Castro Theatre, San Francisco, California 
June 10 .......... . Towe Ford Museum, Sacramento, California 
August l ....... .. .. . . Spreckles Organ Pavilion, Balboa Park, 

San Diego, California 
August 7 .. . Bing Auditorium (LACMA), Los Angeles, California 
August 10 .......... . California Plaza, Los Angeles, California 

NOW BOOKING 1994-95 PERFORMANCES August to October ........ .EUROPEAN GLASS MUSIC TOUR 

DENNIS JAMES 
SILENT FILM ORGANIST 
Commentary from his 1994 performance at Oakland's 

spectacular PARAMOUNT THEATRE: 

"The show was wonderful -- you really are a master at your 
craft. " Peter J. Botto, General Manager 

Letter to the Paramount Organ Pops Series: "We have been 
attending the Pops Concerts almost from the inception of this 
Series. We have never heard a better performance for a silent 
movie than we heard Saturday night Dennis James was in com 
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mand of that Mighty Wurlitzer from the first note to the last, 
using everything that instrument has to offer to great advantage. 
What a very talented man who doesn't need to use showboating 
antics nor engage in chummy talk with the audience." 

R. Stewart, Hollister , CA 

And from his most recent San Diego ATOS Performance: 

"Super-artist Dennis James is untouchable when it comes to con
sole artistry and showmanshp. What a combination of talents in 
one man! The entire concert was outstanding. His arrangements 
compliment any piece of music he presents. Thunderous applause 
and cheering after each number, plus two standing ovations. All I 
can say is: 'Don't dare miss future DENNIS JAMES concerts, for 
us -- or by any other sponsor. '" THE POSTHORN 
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An Original Morton Is Removed From 
Its 64-Year-Old Home; Quake Damaged 

An original 3/14 Robert-Morton organ, installed and completed 
January 13, 1930, in one of Southern California 's famous loca
tions, has been purchased by B. Morgan Martin and will be 
erected in his home in the Highland Park District of Los Ange
les . Organist Gordon Kibbee is preparing a new specification for 
the instrument. 

Historically, the organ was sold by organist Don George, who 
was employed in that period as a Robert-Morton salesman . 

According to Martin, internal leather is still in good condition; 
the console may require some releathering . 

The organ was damaged in the Jan. 17 earthquake. In one 
chamber the Dia phone offset, held to the wall by only two screws, 
broke away but was caught on a sprinkler system pipe . This saved 
the offsets for the Sax, Diapason and Tuba, and part of what 
might have damaged the manual Vox chest. Five Sax pipes were 

-See ORIGINAL MORTON, page three-

Chapter To Restore 
School Wurlitzer 

Phoenix College Music Depart
ment has asked Valley of the Sun 
Chapter to consider restoring the 
two-manual Wurlitzer theatre 
organ in the College's audito
rium . Chapter members, at their 
March meeting, approved the 
project based on arranging a sat
isfactory working arrangement. 

The auditorium seats 900 and 
is considered an excellent venue 
for concerts and silent film pre
sentations. VOS members have 
worked on the instrument in past 
years . It was first dedicated in a 
concert played by Ron Rhode on 
Sept . 28, 1979. In June of that 
year, Rhode and Lyn Larsen 
played a benefit concert there to 
raise money for the ongoing 
work. The last activity with the 
organ was in 1985 , it was re
ported in The Stop Rail, chapter 
newsletter. 

Organ Benefit Talk On 
Los Angeles Theatre Organ 

Society and Pasadena Civic Au
ditorium officials are planning to 
discuss a series of benefit shows 
to raise funding for restoration 
work on the 5/28 Moller organ. 

• • • • • • • • • • • • • • • 
: Baker Now House 
• Organist; CD Soon 

Barry Barker was ap
pointed senior house or
ganist for Shady Nook 
Restaurant in Millville, 
Ohio and now plays 
nightly instead of Sun
days. He also is complet
ing a CD recording of Ron 
Wehmeier's 4/33 Wurlit
zer and expects to have it 
ready during May. 

• • • • • • • • • • • • • 
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Maloof Building Hotel 
In Vegas-With Organ! 

Ground breaking ceremonies 
were held April 13 in Las Vegas 
by the Maloof Family for their La 
Fiesta Hotel, which is expected to 
open by December of this year . 
Bob Maes has been contracted to 
find an organ that will have four 
manuals and 20-plus ranks. He 
will restore and install the in 
strument in what will be the 
grand ballroom . 

The new hostelry, it is re
ported, will not compete in size 
with the likes of the recently 
opened MGM Grand Hotel, but 
will cater to tourist and business 
trade. 

New Record Reviewer 
Ralph Beaudry of North Holly

wood, Calif ., has been appointed 
record rev iewer for Theatre Or
gan Journal. He succeeds Bob 
Shafter, who has resigned. 

Judd Walton Dies: Was 
Founding Member 

Judd Walton, a founding mem
ber of ATOS, died Friday, April 
8, it is reported. Private services 
were to be held and plans for a 
memorial service will be ar
ranged in the near future. 

Walton was noted for his 
famed "Wurlitzer Bible" which 
listed the whereabouts of all in
struments produced by the North 
Tonawanda firm . His obituary 
will be published in Theatre Or
gan Journal. 

Toledo Presents Luce 
Organist Lance Luce will be 

presented with The Pride of To
ledo Sweet Adelines Chorus, 
Sunday , May 15, 3 pm., at the 
Ohio Theatre . Call 419/531-5454 
for information about the show . 
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Stadium Barton For Sale At $100,000; 
$25,000 Already Pledged To Buy It! 

Mystery no longer surrounds 
the fate of the Chicago Stadium 
Barton organ-a price of 
$100,000 has been placed on the 
instrument, and Harry V. Ben
jamin, Vice President of Wirtz 
Realty Corp., has advised organ
man Bob Maes: "Please note that 
we are moving rapidly toward 
completion of the United Center 
and, of course, good planning is 
essential to our move to the new 
building. Should the Ripley's or
ganization still have interest in 
the Barton, they should advise us 
as soon as possible as we have 
talked with a party in Wisconsin 
that has expressed an interest in 
more information about the or
gan. In any event, we intend to 
pursue a buyer ... " 

In concert with this notifica
tion, ATOS member Phil Maloof 
was in Las Vegas last month for 
the ground breaking ceremony of 
his family's new hotel. Both the 
Nevada State Governor and Las 
Vegas Mayor attended the event 
-See BARTON SALE, p. 4-

New California Unit 
To Apply For Charter 

ATOS members in Monterey 
and Salinas, Calif., have formed 
the Golden State Chapter and 
have applied for their charter, it 
was learned last month . The new 
unit apparently will have two 
Wurlitzers within their terri
tory-the State Theatre, Mont
erey , which is now in-stalleld, 
and the Fox Theatre in Salinas, 
which is to be installed . 

DOLLY & DENNIS DEBUT
Dreamy Dolly Parton and a 
delighted Dennis James pic
tured after a recent studio re
cording session for a new CD 
to be released on Elektra later 
this year. His track is a Neil 
Young tune entitled ''After 
The Gold Rush." Also featured 
are Linda Ronstadt and 
Emmylou Harris along with 
Dolly who make up a trio of 
singers for the song. 

Final Organ Leaving 
Simonton Residence 

Sale of the 4/63 classical organ 
in the Simonton residence was 
announced last month . It will go 
to St . George, Utah where it will 
be installed in a civic hall. ATOS 
member Mike Ohman will re
move the instrument during 
June and ship it to Utah . 

Younguns Like Theatre Organ Music 
by Chris Carlo 

Theatre Organ is alive and well in the Windy City. The Music 
Box Theatre is the last first-run cinema in the city to utilize 
theatre organ for intermission entertainment on a weekly, sched
uled basis. Staff organist Dennis Scott entertains large audiences 
of filmgoers every Friday , Saturday and Sunday who have never 
had the experience known to their grandparents, yes, grandpar
ents . The vast majority of the audience are college age to thirty 
years old and have never been exposed to theatre organ outside 
of the occasional pizza parlor when they were children. 
Even snide comments of "skating rink music" have stopped , since 
today's audiences were born after the demise of skating ring 
organs. 

Originally the owners of the theatre took turns playing inter
-See MUSIC BOX, page four-
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Organ Man Restores 
Player For Recording 

Jim Spahn, Bakersfield, Calif. 
organman, is currently releath
ering his Wurlitzer player unit in 
preparation for recording a series 
of rolls made by the late Henry 
Murtagh. The recordings will be 
produced in compact disc format 
and are expected to be ready for 
sale by the end of the year. 

He will record the CDs on his 
4/25 theatre organ-14 ranks of 
Robert-Morton and 10 ranks of 
Wurlitzer pipework which is lo
cated in his private theatre. 

Spahn told the NEWS he has 
several dozen rolls made by 
Murtagh that he feels are excep
tionally fine arrangements and 
should be popular with record 
buyers. It was noted that organ
ist Dennis James has presented 
Murtagh arrangements in his 
concert presentations from time 
to time that were very well re
ceived. 

Stadium Organ On TV 
Sportscast Program 

Television audiences in South
ern California who tuned in on 
Channel 7 Sunday, April 10, 
around 12 pm, saw and heard 
Frank Pellico at the console of 
the Chicago Stadium 6/56 Barton 
organ. They also heard the an
nouncer describe briefly that a 
new $150,000 Allen organ would 
be installed in the new United 
Center and that the present sta
dium would be demolished. 

The program was the hockey 
game between the Chicago 
Blackhawks and Los Angeles 
Kings . The Barton was heard fre
quently during the game. 

Fox Organ Used In 
Rock Opera Show 

The Tommy Rock opera at the 
Atlanta Fox recently was unfor
gettable. If you are familiar with 
the play, can you imagine the 
sonic impact, and visual of the 
Mighty Moller 4/42 coming out of 
the pit with it's thunderous 32 ' 
Bombarde playing along with the 
band at the grand finale'? It re
ally put life in the "Pinball Wiz
ard" song and positively let the 
audience learn more about the 
versatility of the theatre pipe 
organ, and how it can beautifully 
augment orchestras . 
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Theatre Will Be Open After Convention 
Santa Barbara Chapter extends an invitation to anyone attend

ing the ATOS National Convention at Fresno to drop by the Ar
lington Theatre the two mornings following the national meet
ing. There will be free tours of the theatre and the Robert-Morton 
4/28 organ, and a jam session/open console for anyone who wishes 
to play or listen. It is free and no reservations are needed. The 
theatre will be open from 9 to noon both days. Further informa
tion is available by calling 805/682-1604 evenings, or 805/965-
6361 during the daytime. 

Melissa Ambrose 

Organist Featured 
On Nostalgia Show 

Theatre organ was publicized 
recently in Public Radio's nostal 
gic program "Somewhere In 
Time," and featured Detroit or
ganist Melissa Ambrose. 

Hosted by Tom Wilson, the 
program specialized in music and 
conversation from the past. Mel
issa helped chase the winter 
blahs with tunes about spring, 
the sun and even summer. There 
were many favorites from stage 
and screen, too. 

When interviewed, Melissa ex
plained the workings of a theatre 
organ and what is involved in 
playing them. The program was 
aired for an hour at different 
times of the week . It is heard 
around the country . 

The young organist's dynamic 
personality and musicality keeps 
her in demand for her well
rounded theatre organ programs, 
which are composed of new ar
rangements and also familiar 
oldies . 

Ringstad Records Two 
Organs On CD Release 

On March 19, Midnight Pro
ductions Inc., recorded Ralph 
Ringstad Jr., and Maria Zito
Kaufman, soloist, on the Tren
ton War Memorial 3/16 Moller 
organ . Then on March 27, the 
firm recorded Ringstad on the 3/ 
12 Kimball theatre organ in 
Casa Lido Restaurant. Both or
gans are in Trenton. Both CDs 
are scheduled to be released 
July first. 

Organ Wedding Music 
Guaranteed Bliss 

For 28 years, Sibley Pease, 
resident organist at Los Angeles 
Elks Temple, played wedding 
marches for his brother Elks 
and their brides on the big 4/61 
Robert-Morton organ. 

And during the entire 28-year 
period-this was reported in a 
Los Angeles paper in 1926- not 
one of the couples he played for 
were divorced or estranged, it 
was learned through a poll. 

This advocates having organ 
music played at weddings to re
ally tie the knot! 

Hazleton CD Out 
Tom Hazleton has recorded 

the Dickinson High School 
Kimball organ on a CD that be
came available April 1. Titled A 
Little Bit of This and a Little Bit 
of That, the disc is available 
from Dickinson Theatre Organ 
Society Music Shoppe, 110 Edjil 
Drive, Newark, DE 19713. 

Kernal's Korner Adds Final Extra To Organ 
Considering all that is located within the large room in the Col. 

Jack Moelmann residence that makes it the most unusual organ 
installation in the world, it was thought nothing more could be added 
that would enhance the collection of quacking ducks, dancing figu
rines, etc. In fact, within the past few years, Moelmann has always 
declared, when installing a new 'gimmick,' "it's the last thing I'm 
putting in!" 

Last month the "Last Thing" again was heard as he added a set of 
Wurlitzer Tuned Sleigh bells. It was the 25-note toy counter item that 
originally played in the World Theatre Wurlitzer in Omaha, Ne
braska, and came from Jerry Gould in Seattle Washington. 

"The set is now on the back wall, next to the toy counter, and it 
completes the entire installation!" he said-and then added, "Un
less I want to add another 98 ranks or so!" 

Detroit Club Plans 
Ways To Raise Funds 

Detroit Theatre Organ Society 
has been trying to develop new 
ideas for raising money to keep its 
theatre and organ in top shape. 

One of the ideas is a 50/50 ar
rangement with other organiza
tions that attend their monthly 
concerts. 

If the group has a minimum of 
30 patrons, or even combine their 
numbers with other organizations 
to achieve that count or better, 
the patrons pay $10 each for gen
eral admission. After the final 
count, 50 percent is returned to 
the organization sponsoring the 
fund raiser. 

Tech Course Attracts 
11 Beginners To Class 

Sunday, March 13, was a good 
day for eager-to-learn organ buffs 
who reported to the Los Angeles 
Theatre Organ Society Technical 
Class conducted by Harvey Smol
ler. There were 11 member stu
dents on hand to delve into the 
workings of the theatre organ. 

The class meets every other 
Sunday and ATOS Theatre Organ 
Shop Notes is the bible for the 
beginners. 

Intermission Music 
Returns To Theatre 

Bill Gans is playing the rein
stated Saturday mini-concerts, 
which start at 6:30 pm on the Mil
waukee Avalon Theatre Wurlitzer 
organ, it is reported in Bartola, 
Dairyland Chapter newsletter. 

Perry Peta is also trying to ar
range his time schedule so that he 
can play regular Thursday 
evening interludes; he has done 
this in the past and hopes to get 
it established again. 

Concert Played On Last 
In-Theatre Wurlitzer 

Famed Blackpool organist Phil 
Kelsall played a concert Feb. 20 at 
the Cannon Cinema, Harrow. 
This is the last remaining Wurlit
zer in a British cinema that is still 
showing films. -CTA Bulletin 

THEATRE ORGAN 



ORIGINAL MORTON 
-continued from page one 
damaged and caused additional 
damage to five Kinura pipes. 

Other Bourdon offsets, tied to 
a main chest, started falling 
when the tie strings broke due to 
their aged condition. They trav
eled about three feet and pulled 
the frame of a Carlstead chest 
out to where it had but one quar
ter inch that kept it from falling 
and damaging an extensive 
amount of pipework. 

The location of the organ could 
not be identified at the present 
time due to contract agreements. 

College Has Concert 
And Silent Film 

Wolfgang Rubsam presented a 
recital and classic silent film pro
gram at Illinois College, Jack
sonvillle, Ill. on April 15. He ac
companied The Phantom of the 
Opera, according to an ad pub
lished in the March '94 issue of 
The Diapason. The following day 
he presented a master class in 
organ and piano. It was not re
ported what type of organ was 
used for the silent film show. 

Australian Interviewed 
On West Coast Radio 

During the April 3 presenta
tion of "Gee Dad, It's A Wurlit
zer" theatre organ radio show 
broadcast over Station KPCC, 
Pasadena, Calif., Dr. John Atwell 
called direct from Vermont, 
Victoria, a suburb of Melbourne, 
Australia, and was interviewed 
by producer/announcer Steve 
Bramall for about five minutes. 

The talk session covered organ 
subjects in both countries. The 
main talk centered around 
Atwell and Tony Fenelon's en
gagement next year at the Oak
land Paramount Theatre and the 
Melbourne Convention of the 
Theatre Organ Society of Austra
lia next Easter. 

It is believed this is the first 
direct international theatre or
gan interview ever held. 

L.A. Chapter Looking 
For Home For Organ 

To find a suitable home for the 
2/10 Wurlitzer that was donated 
by member Peter L. Crotty, Los 
Angeles Chapter has appointed a 
committee of three to locate a 
theatre, church building or other 
venue suitable for installation of 
the organ. Headed by President 
Shirley Obert, she will be as
sisted by Stephen Ross and Tom 
B'hend in the search. 

THEATRE ORGAN 

ATOS Should Help Centers Find Organs! 
This is a statement that comes from a well-known member, and it 

also bolsters the actions of two other members who are actively en
gaged in furnishing performing arts centers with theatre equipment 
and recommendations that the centers they are involved with should 
definitely plan the installation of theatre pipe organs. 

The well-known member has stated: "I still feel that one of the 
ATOS missions should be to locate organs for performing arts cen
ters that haven't one. The Warner, Erie, for example. It is a fabulous 
house without an organ. These days, a donation reaps big rewards 
for estates or heirs facing taxes. In fact, the benefit often outweighs 
the financial rewards when one considers capital gains. Only when 
organs are commonly heard in arts centers are they going to reach a 
younger crowd." 

Projects of this type lend themselves to the purpose of ATOS in 
several different ways. Finding an organ and getting it donated 
through a chapter creates community interest and can build mem
bership in local units; several chapters have been organized through 
projects like this and became the installers of instruments. Techni
cal crews can be developed through establishment of classes. 

Readers who have ideas about projects of this kind are asked to 
send their views for publication. 

90th Birthday Fete Set For Wanamaker Organ 
On Saturday, June 18, from 10 am to 6 pm, if you happen to be in 

Philadelphia, stop by the Wanamaker Department Store and join the 
birthday celebration for the massive organ-it will be 90 years old! 

Electronic News Line Gaining Users 
"OrganNet" and "Prodigy" are two electronic mail services that are 

gaining in popularity throughout the country. They are cluttered with 
talk by organists, technicians, builders and the just plain curious. In 
the April 1994 issue of The Diapason, on page 11, Herbert Huestis 
authors "OrganNet-Pipe Dreams Fulfilled". For those interested in 
becoming associated with the service, his explanations will help reach 
the goal. 

Part of the article lists various people who are involved-one promi
nent ATOS member is John Ledwon, whose information is published 
about the January 17 earthquake. It is also known that Col. Jack 
Moelmann is associated with this system. Both can supply informa
tion about becoming associated with it. Ledwon may be reached by 
calling 818/889-8894; call Moelmann at 618/632-8455. 
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Being Friendly Can Pay 
Off With Advertising 

ATOS member Jim Meck
lenburg of Hartford City, Indi
ana, declares that it pays to be 
friendly with a few editors once 
in awhile. It gets you free adver
tising for organ venues. 

He provided a column from a 
Muncie newspaper telling about 
the Chicago Stadium and its 
Barton organ; local theatres and 
their organs; and ended up with 
news about the Paramount Mu
sic Palace in Indianapolis. 

ATOS was publicized with 
Mecklenburg being identified as 
a member. "An organization de
voted to the preservation of those 
gigantic musical instruments in
stalled in motion picture theatres 
and stadiums during the early 
years of the 20th century," was 
the free advertising bit 

"Such advertising is well 
worth the effort needed and 
spreads the good word about or
gans and ATOS," he said. 

Madison Likes Movies 
Madison Civic Center has pre

sented "Sound of the Silents" at 
the Oscar Meyer Theatre for over 
six years. The audience has in
creased from 300 to about 750 
this season. Jeff Weiler's recent 
show, "Metropolis," drew just un
der 1,300 ticket buyers, it was 
reported in Bartola newsletter. 

COUNTRY WIDE WORKSHOP-Organ buffs 
from across the country converged on Kansas 
City in February for a concert and workshop by 
Lew Williams. The 32 "students"pictured above 
who attended the session are: front row
Marvin Faulwell, Jack Moelmann, Dee Will
iams, David Fielder, Joe Butler, Warren Sunkel, 
Dan Davis; near console-Jinny and Joe 
Vanore, Lew Williams, Mark Gifford, Marlin 
Mackley; back row-Tommy Ford, Steve Burnett, 

Betty Darling, Solveig Littlejohn, Doris Erbe, 
Joseph Lauck, Bob Johnson, Warren York, 
Martha Lou and Steve Nelson, Bob Fray, Bill 
Wilson, Jerry Brasch, Dick Lewis, Joel Kremer, 
Clark Welling, Delan Burnett, Bill Bartlow, 
Ruth Johnson, Tom Hilton and Jay Morris. 
States represented and count from each: Ariz.
I; Colo.-3; Geo.-I; Ill.-4; Ind.-I; Kan.-5; Mich.-
1; Mo.-9; N. J.-2; Oregon-I; Okla.-2 and Tex.-2. 

-photo by Warren Sunkel. 
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Barton Sale 
-continued from page one 

and in talking to them, Maloof 
learned that the city is planning 
to build a sports arena. He told 
them about the Chicago Stadium 
Barton and how it could fit in 
with what is being planned. Both 
evinced interest in the idea. 

Start Pledge Campaign 
With this interest manifest, 

Maloof discussed with Maes the 
idea of launching a pledge cam
paign to buy the Barton, and 
started it off by pledging $10,000. 
As of April 14 others have 
pledged amounts to bring the to
tal to $25,000. 

According to Maes, the pledge 
campaign has been started but 
no actual money is deposited at 
this time. If the Barton is not sold 
by the time it must be removed, 
all those who pledge funding 
would be asked to deposit actual 
cash and also agree to help un
derwrite removal of the organ 
from the Stadium. Maes has 
agreed to store the instrument 
without charge and insure it. 

Organ buffs interested in be
ing a part of the campaign are 
invited to call Maes for complete 
information about it. He may be 
reached at 816/471-6316 or by 
Fax at 816/471-1106. 

Easterners Go West 
For Pipe Voicing 

Dan Stankey and Terry 
Hockmuth weren't happy with 
the Salicional rank in their "Ori
ental" Wurlitzer. So they packed 
it up and shipped it west to San 
Bernardino, Calif. to organman 
Steuart Goodwin's shop to be 
revoiced into a Solo String. 

Late in March the set returned 
to New Lennox, Illinois and ac
cording to Hockmuth, "Wow! 
What a great job he did. The rank 
is now a great big chewy, hairy 
Solo String sound. Steuart does 
magnificent work." 

For the benefit of other own
ers, Theatre Organ Advertising 
Department should find Steuart 
and sell him space in the coming 
issues to advertise his location. 
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Santa Barbara Wants 
Intermission Organist 

Santa Barbara Chapter is 
looking for an intermission or
ganist to play the 4/28 Robert
Morton organ in the Arlington 
Theatre from Memorial Day to 
Labor Day. 

"If any young organist would 
like the opportunity to gain won
derful experience and opportu
nity for exposure to large and 
appreciative audiences, we can 
offer that opportunity," John M. 
Oien, chapter president said. 

He noted the chapter cannot 
pay anything but will provide 
free housing and supervision. 
Organists can play for a week or 
a month-it is open. Time at the 
console will be for four 20-minute 
intermissions daily. Anyone in
terested may contact Oien at 805/ 
682-1604 any evening. 

Chapter Has Expert 
For All Seminars 

Whenever members of Sierra 
Chapter want answers to ques
tions about any aspect of theatre 
organ-from playing to restora
tion, rebuilding, design, layout
Dave Moreno comes to the res
cue. He conducts seminars of all 
types. He has just completed a 
workshop for those interested in 
registration, music interpreta
tion, phrasing. etc. 

T .0. Artist Presents 
Pops Show At Church 

In the Fort Street Presbyte
rian Church, Detroit, on March 
20, the romantic classical 
Wangerin-Weickhardt organ 
sounded off to a pops concert by 
Steve Schlesing, popular theatre 
organist. Church members and 
special guests were very pleased 
with the music. Even par
ishoners working in the kitchen 
came out with his rendition of a 
locomotive. They thought a train 
was coming through! 

Music Box-continued from page one 
missions, but as the audiences grew, so did the need for all per
sonnel to be on duty at the "front of the house" during intermis
sions. The organ ceased being used for intermissions and the 
patrons noticed! Dennis Scott has been entertaining movie pa
trons for two years now as staff organist and the audience loves 
it. The organ doesn't sell any admissions but neither do the 
clouds floating across the starry sky in the restored atmospheric 
auditorium ceiling. What the organ and ambiance offer the cus
tomer is more for their money than any multiplex. What the 
organ and the atmosphere offer the Music Box as a business is 
free advertising in the form of good word-of-mouth. Excitement 
sells! 

The organ, by the way, is a three-manual Allen theatre com
puter electronic-the audience doesn't know, nor do they care 
that it's not a theatre pipe organ; they just like it. The Music 
Box is where "that guy plays funky old-time music on the organ 
before the movies. You should be sure to go early enough to hear 
him on weekends ... it's really cool!" 

As consultants and specifiers to Performing Arts Centers re
installing film equipment, the staff at the Music Box strongly 
urges the installation of a theatre organ. No film and entertain
ment venue should be without one! 

Keeping Organ Cool 
Is A Costly Project 

Central Indiana Chapter's 
Wurlitzer, installed in Manual 
High School, Indianapolis, never 
stays in tune very long. The prob
lem is heat and it will be cor
rected by installing air condition
ing in the blower room and later 
in both chambers. 

The remedy to "cool it" is high 
priced-the first bid received 
amounted to $8,627. A second bid 
will be obtained before chapter 
officials make a recommendation 
to the membership. 

Back Issues Sent For 
Cost Of Shipping 

Several years' issues of The
atre Organ have been given the 
NEWS to be issued to anyone 
who wants them. The years are: 
May to Dec. '86; complete files for 
years 1987 through 1989 and 
March to Oct. 1990. There is no 
charge for the issues, but ship
ping costs must be paid by those 
who want them. 

Organ To Be Premiered 
At Close Of Festival 

It is the plan of the State The
atre Preservation Group in 
Monterey, Calif. to premiere the 
newly installed Wurlitzer in the 
State Theatre immediately fol
lowing the annual Asilomar 
Home Organ Festival in Septem
ber. Tom Hazleton is slated to 
play the opening event. 

Wurlitzer Plays Mixed 
Bag-Sins and Saints 

Out Agoura, Calif. way, the 
John Ledwon residence has now 
had portions of three more Play
boy/Showtime flicks filmed there. 
This makes it the theatre organ 
soft porn capital of the world. 

RPivory May Supplant Plastic For Keys 

But the Wurlitzer redeems it
self (and the house) with three 
Christian music cassettes en
titled "Theatre Pipes of Praise" 
being released this month. Ad
vertising is being placed on the 
Christian music market rather 
than theatre organ, though an ad 
is slated to appear in the current 
issue to see if there is any inter
est, according to Ledwon. 

As early as the 1960s, piano makers were running short of ivory 
and plastic had become the material of choice for keys on all but the 
most expensive instruments. But ivory has the advantage over plas
tic keys-because it is bony matter, ivory is pockmarked at random 
with holes. And when in concert, the artist is sweating and it causes 
fingers to hydroplane, like a tire that skids on a wet surface. 

In the late '80s, Steinway & Sons funded a $250,000 study to dis
cover something to replace plastic; a world ban was going into effect 
on the sale or importation of ivory. In less than three months a team 
of experts had come up with a new concept. Then came three years of 
fiddling with the materials and last year the team received a patent 
for RPlvory. It has the feel and touch of ivory. The cost is slightly 
higher than using plastic, but it is available and will undoubtedly find 
its way to organ consoles. 

Bugless Wurlitzer Sent 
To Theatre In India 

One of the late Wurlitzer ship
ments in 1928 was sent to a the
atre in Calcutta, India. Made of 
teakwood and mahogany to resist 
attacks by vermin, all metal 
parts were plated to prevent rust 
and all leather had to be treated 
to resist attacks of bugs. Spotted 
metal had to be used throughout 
the instrument, it was reported 
in Pacific Coast Musician. 
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WHAT IS GOING ON 

rl 4 WITH fflE 
MULTI-ACTION SYSTEM ? 

Devtronix has decided to discontinue building and selling the Multi-Action Computer system. Many 
have misconstrued this to mean that Devtronix has discarded the entire system. NOT SO! The system is 
not theirs to discard. Here is what has occurred: 1) The Organ Control Software used in the Devtronix 
computer is undergoing extensive revision enabling it to run on the commonly available and inexpensive 
PC-Clone. 2) A trade-in upgrade package will be made available to all Devtronix Multi-Action owners in 
the near future. 3) Devtronix will continue to service and and provide customer assistance to their 
customers who prefer not to upgrade, however, Devtronix will NOT be distributing the new PC (revised) 

system. 4) The software and design of both the Devtronix and the new PC systems are under ownership and authorship of Dick Wilcox. 5) 
Wilcox has named: Rickman Control Systems of Reno, NV as the new system distributor. Now you know. 

SOME OF THE NEW SYSTEM FEATURES: 
We have brought the system up to date utilizing today's high-speed, low-cost PC in conjunction with a powerful 32-bit 68340 co-processing 
engine, to form a true Multi-Processing system. The new PC-Engine eliminates the (now 12-year old) propreitary computer that was necessary in 
the "pioneer" days of the Multi-Action system. The PC-Engine memory is expandable to 32-Megs, increasing power, speed and processing ability 
to handle the largest of instruments, yet due to the low cost of the PC based system and new software, installing this system on the smaller 2-
manual instrument is now an affordable reality. 

WHAT HAS CHANGED? 
First, the $8,000.00 box is GONE and so are the many limitations of expansion and memory. Second, we threw out the "ONE PRICE FITS ALL", and 
created software modules priced according to the size of the instrument and the needs of the organist. Third, a twisted pair cable now replaces 
the frail and awkward ribbon cable between the console and chambers. Fourth and best of all, the system is 100% compatible with the original 
Multi-Action 1/0 boards allowing owners of the Devtronix Multi-Action system to upgrade easily should they decide to do so. The new system is 
also enhanced with Color VGA screen graphics, fast HARD DRIVE(s) that eliminate the old and slow floppy disk limitations, and the new editor/ 
screen handler will knock your socks off! 

MORE GOOD NEWS 
We are re-designing the INPUT and OUTPUT boards with new connectors. This eliminates the need for special and expensive crimp tools, making 
installation and wiring simple and straightforward. All systems are shipped pre-programmed to your specifications, fully tested, and come with 
manuals, wiring diagrams, interface cabling, logic supply, mounting hardware, system software and interface boards, all-for-one price with no extra 
charges. Systems may be purchased with or without the PC, so if you own a 386/486, you already have a head start on the basic system. The PC 
system supports floppy drives as well as multiple HARD drives - something we could never handle on the Multi-Action system. MIDI 
implementation will be vastly improved as well. 

SERVICE 
Customer service is very important to us so we have on line, a 24-hour computer bulletin board service, 24-hour telephone support, and 
customer service 7 days a week to ensure help is there if and when you need it. And, we'll never give an argument or hassle if you should ever 
have a problem. That you can count on. 

We've given this system a new name, and named it for exactly what it is: Logical! 

LOGICAL PC 
ORGAN CONTROL SYSTEMS 

Software, Hardware, and Engineering are now marketed and distributed through: 

Rickman Control Systems 
9668 North Virginia Street Reno, NV. 89506 

(702) 972-7999 

COME SEE IT ON DISPLAY IN FRESNO 
or write for further information, on the new LOGICAL PC Organ Control System. 



Chapter Notes 

ALABAMA 
BIRMINGHAM 

PAT SEITZ: 205/591-3445 
Our February birthday chapter 

meeting was held on January 23, at 
the Alabama Theatre. The change to 
January was prompted by a last
minute change in the theatre's sched
ule. We went ahead with our tradi
tional open console, with the addi
tion of the opening half of a program 
by Stuart Thompson. Stuart is major
ing in electrical engineering at the 
University of Alabama at Birming
ham, and has a tough course load 
this quarter. Half a program, he said, 
would be all he had time to prepare; 
and he did an excellent job. After a 
brief intermission, Bill Barger, Dan 
Liles, and Cecil Whitmire each took a 
turn, and then our brand new mem
ber, David Thomas (who is an expe
rienced church organist) and had a 
chance at theatre organ for the first 
time. 

For Valentine's Day weekend, the 
Alabama had the very first double 
feature ever shown there An Affair To 
Remember and Sleepless In Seattle, 
which was quite a success. Big Bertha 
was at her best before the show and 
at intermission, in the capable hands 
of Cecil Whitmire and Stuart 
Thompson. 

March 5, found our active mem
bers at the covered dish supper 
which traditionally precedes a con
cert. The food and fellowship were 
both most enjoyable. 

March 6, found a small but enthu
siastic group of theatre organ fans at 
the Alabama Theatre for the Spring 
Show by Charlie Balogh, our substi
tute for the originally-scheduled Lew 
Williams. Charlie, as you know, is 
one of the talented staff of Organ 
Stop Pizza in Mesa, Arizona, and he 
put on a fabulous show! He intro
duced our crowd to the use of the 
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Charlie Balogh at the Alabama's 
Wurlitzer. Pat Seitz photo 

digital percussion synthesizer to 
accompany several of his fast num
bers, and judging from the group's 
reaction, it was a hit! It takes a few 
minutes to accept drum noises as 
coming from anywhere but the Solo 
chamber to one's right, but the freer 
rhythms added a great deal to such 
tunes as G.W ... 's "Boogie Woogie" 
and the "In The Mood" portion of a 
Glenn Miller medley. The mix of 
tunes was eclectic, but pleasing, 
including the title song from Beauty 
And The Beast, "Hard-Hearted 
Hannah," and perhaps the most pop
ular of Charlie's selections, the "Poet 
And Peasant Overture." Many of the 
audience were heard praising that 
selection after the show, and the gen
eral attitude was expressed by one 
older lady who patted the chapter 
president on the shoulder after the 
show and said, "You should have 
that young man back!" We will, 
ma' am, just as soon as we can afford 
it. 

We tried direct mail for our major 
advertising this time, sending out 
over 9000 postcards to a select mail
ing list of folks who had expressed 
interest in the Alabama Theatre and 
its pipe organ. We had 144 attendees. 
What else do we try? 

Birmingham Landmarks will 
sponsor Hector Olivera in concert as 
a benefit for the Alabama Theatre on 
June 11. Virginia Robertson 

ATLANTA 
PAUL BEAVIN: 404/633-2547 

Wow! 1993 has been a busy year 
for the Atlanta Chapter! 

In February, we met at the Temple 
to hear Kurt von Schakel play the 
Aeolian-Skinner. This is one of the 
few Aeolian-Skinners signed by G. 
Donald Harrison, and Kurt's pro
gram fully utilized all the organ's 
resources. Thanks, Kurt, for a great 
program! 

In March, we toured Pipe Organ 
Sales and Service's facility in 
Lithonia, Georgia. They represent 
Wicks and Rodgers, as well as build 
their own organs. Don Land played 
several of the new Rodgers models 
for our concert. It's always a treat to 
visit Pipe Organ Sales and Service. 
Thanks to Art Schleuter and gang for 
a great time. 

For May's program we traveled to 
Clayton State College to hear Ted 
Alan Worth play a splendid program 
on Spivey Hall's new Rufatti. 

June was work party month! In 
late 1992, the chapter inherited prop
erty and a large Kilgen organ from 
founding member Clay Holbrook's 
estate. Readying this property for 
sale has proven quite a challenge for 
the chapter over the past 12 months. 

In August, we traveled to 
Gainesville, to hear Mr. Walter 
Kimball from Orlando play the Marr 
& Colton owned by Mr. and Mrs. 
George Whitmire. Mr. Kimball 
played a superb program! It is evi
dent he has performed for many 
years. Mr. Kimball said he was "over 
75" years old, but who would know? 
We were thrilled with his selections 
as well as virtuosity, and hope to 
hear from him again soon. The 
Whitmire's installation should be a 
model for all enthusiasts! A beauti
ful, bright chamber sets off meticu
lous workmanship, and everything is 
spotless. A treat to hear and see. 

In September, Ken Double, voice 
of the Atlanta Knights hockey team 
presented an absolutely superb pro
gram on Gordy and Linda Johnson's 
restored Style E Wurlitzer. The organ 
is in the basement of their home, but 
speaks through an upstairs bedroom 
(with floor removed) into the listen
ing area. The Johnson's Style E pro
duces such wonderful sounds! It is as 
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Dennis Scott at Charlie Walker's 3/9 
mostly Morton. 

Hector Olivera at the Briarcliff Baptist 
3/43 Moller 

if a much larger instrument is being 
heard. Ken is a great theatre organist. 
His program of new and old 
favorites was splendid. We hope to 
hear him again soon! 

In October, Dennis Scott, resident 
organist at Chicago's Music Box 
Theatre presented a great program 
for us on Charles Walker's Mostly 
Morton theatre organ. Dennis is 
quite an accomplished organist, and 

introduced us to Pearl White's style 
of playing. Thanks, Dennis, and 
you're welcome in Atlanta any time. 

December's program was by 
Hector Olivera on the Briarcliff 
Baptist Church's Moller. Hector is 
familiar to most ATOS members We 
are fortunate to have a world class 
organist reside here in Atlanta. 
Hector's playing is unsurpassed, and 
the December program proved it 
once again. To say he is a virtuoso is 
an understatement. Thanks, Hector, 
it's always a pleasure to hear you. 
The organ was in great shape, thanks 
to chapter members and former 
Moller rep George Miller. 

John Muri, longtime Detroit area 
organist, played for us at the 
Whitmire's once again in December, 
a superb program. We look forward 
to hearing this veteran organist again 
soon, and to the release of John's 
new CD. 

January 1994 found us again at the 
Temple, this time to hear Wally 
Zimmerman, the Temple's resident 
organist. Wally's program was 
diverse and enjoyed by all. We 
appreciate the hospitality from the 
staff at this beautiful facility. 

Paul Beavin 

CEDAR RAPIDS AREA 
WILLIAM H. PECK: 319/393-4645 

We will have had an active spring 
season by the time this issue reaches 
the membership. 

Following our December annual 
meeting and election of officers, with 
dinner at a local restaurant, as well 
as our Christmas party at the 
Paramount Theatre with the 3/12 
Wurlitzer, we had our February 
membership meeting also at the 

Paramount. Father Joe Roost from 
the Des Moines area was our fea
tured artist. This is the third time 
over the years we had him perform 
for us. For that meeting, we had 30 
members of the Cedar Rapids Area 
Talented and Gifted students and 
parents as guests. For their benefit, 
Father Roost also demonstrated the 
various pipes and toy counter. Those 
who wished, were given a tour of a 
pipe chamber and relay room. It was 
an interesting afternoon with every
one enjoying his program, the open 
console and delightful refreshments 
served on the theatre stage. 

Our recipient of the Ruth Kuba 
$500 scholarship, awarded by deci
sion of the CRA TOS board of direc
tors, was Jason Werning. He is the 
son of member Judy Werning and 
lives in Anamosa, Iowa. He will be 
attending Iowa State University this 
fall. We congratulate him and wish 
him well. 

On March 6, CRATOS members 
were invited to an organ concert in 
Sinclair Auditorium at Coe College 
here in Cedar Rapids sponsored by 
the River Valley Chapter of 
American Guild of Organists and the 
Coe College Music Department. Five 
organists participated in a recital of 
transcriptions for organ including 
one of our own members, David 
Kelzenberg. The organ (a Skinner, 
opus 771, 1929) was originally 
housed in the Veterans Memorial 
Coliseum on the island in the center 
of our city but later moved to its pre
sent location. We were pleased to 
have been invited. 

It is almost time to start preparing 
for our fall spectacular and 5th 
graders' shows in October. October 

'Ineatre Pipes of Praise 
Jolin Lecf won at tlie Wurfitzer 'Theatre Orpan 

o/o[ume 1: 47 prayerful and meditating minutes including: The Old Rugged Cross, What A Friend We Have In Jesus, He Touched Me, 
Suddenly There 's A Valley , Nearer My God To Thee, and 5 other favorites. 

o/o[ume 2: 39 minutes of light Christian listening including: Beyond the Sunset, Ave Marie , Amazing Grace, In The Garden, and 7 others. 
o/o[ume 3: A potpourri of 40 minutes of Christian music from prayer to Gospel including: My Tribute, When the Roll Is Called Up Yonder, 

The Lost Chord , Blessed Assurance , This Old House, The Lord ' s Prayer , He ' s Everything To Me, Constantly Abiding , and 5 others. 

Recorded on the magnificent 4/52 Wurlitzer in Organ House, Agoura 

Individual cassettes $9.00 ppd. All three $25.00 ppd. including a brochure on the 4/52 Wurlitzer. 

J'BL Proauctions • 28933 Wagon 1?J)aa • .9Lgoura, C.9L 91301 
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CEDAR RAPIDS cont. 
7, the Paramount will be filled with 
the annual programs for all local and 
near-by towns 5th graders. Over 
2,500 students will be in attendance 
for one or the other of two shows at 
which Ron Rhode will give a pro
gram for them to learn about the era 
of the silent movies and heyday of 
the theatre organ. This is always an 
exciting event (about which I have 
written before) put on in conjunction 
with the Cedar Rapids School 
District. The following evening, Ron 
will present our fall spectacular. We 
are also pleased to have him back 
again for another spectacular. 

By the above you can see we keep 
active and will continue to do so. 

George K. Baldwin 

II CENTRAL FLORIDA 
TAMPA/ST. PETERSBURG 

EDGAR ALTHOUSE: 904/686-6388 
Our January meeting was held at 

the home of Mr. Ken Hunt. Mr. Hunt 
has the 4/17 Wurlitzer from 
Chicago's Terminal Theatre. Our 
February meeting was held at the 
home of Mr. Bill Scranton. Bill has a 
custom electronic installation. 
Progress is continuing at a steady 
pace on the installation of the chap
ter's 2/9 Wurlitzer being installed in 
the Pinellas Park City Auditorium. 

On February 19 and 20, the Tampa 
Theatre presented the silent film clas
sic The Phantom of The Opera ..... Lee 
Erwin did a wonderful job! Thanks, 
Lee. The new solid-state combination 
action for the Tampa Theatre's 3/12 
Wurlitzer is in and fully operational. 

Cliff Shaffer 

MOVING? Send change of address to: 
Harry Heth, P.O. Box 130463, Houston, 

Texas 77219 or call 713/523-8214 

SI CENTRAL INDIANA 
IND IAN APO LIS 

CARLTON SMITH: 317/356-1240 
Our new Vice-President, Warren 

York, was the artist on January 9 for 
the chapter's first meeting in 1994. 
He presided at the console of the 
Page/Wurlitzer organ in the 
Hedback Theatre. His first number, 
"The Best Things In Life Are Free" 
started up-tempo, then changed to a 
slow mid-section, and closed with 
the original lively pace. He then pre
s en te d a ballad, "What Are We 
Doing On New Years?" followed by 
"Maybe You'll Be There." His next 
selection was a group of three "You" 
pieces - "Embraceable You," "It 
Had To Be You," and "You Made Me 
Love You." Next he fooled us with 
wha t started out like "Easter 
Parade," but which turned out to be 
"Smile And Show Your Dimples" 
which was composed several years 
before the Easter tune. Some other 
selections included a gutsy "Hard
Hearted Hannah" and Ray Noble's 
"The Very Thought Of You." He con
cluded with a rousing "Washington 
Post March" and an encore, "We're 
In The Money." 

Warren always plays a well bal
anced program with ballads, raggy 
pieces, and lively 20s-style numbers. 
His arrangements are distinctive and 
melodic, and he gets a lot out of the 
2/11 instrument. 

On a sunny, but wintry Sunday 
February 13, the chapter gathered at 
Manual High School. President 
Carlton Smith announced that the 
March meeting will be held at the 
Paramount Music Palace in 
Indianapolis, with member Tim 
Needler as the guest artist. He also 
mentioned that we have 163 mem
bers enrolled to date. 

Our guest artist for today was 
-==-====-==--=-=-==------------';;.......-__......, 
@].@] 

Kurt von Schakel who chose 
Valentine's Day for his theme. He 
opened the program with a pretty 
number with the title not announced, 
so it will remain a mystery. He next 
played another selection, also with
out naming the title. It was done in 
the style of Lee Erwin who played it 
whenever he performed at the Rivoli 
Theatre in Indianapolis some years 
ago. Following that, Kurt offered an 
aria from a Snoopy commercial, fea
turing a high flute melody, with lots 
of heavy bass. 

As a change of pace, he did a 
Sydney Torch arrangement of "Love 
And Learn," then an intricate presen
tation of "My Funny Valentine." 
Other pieces included "Let Me Call 
You Sweetheart," "Someone To 
Watch Over Me" in Lee Erwin's 
style, and ending with "Vanessa." 
Kurt's original arrangements often 
have a complex and sophisticated 
character and are sometimes on the 
"dark" side. We enjoyed hearing him 
play again. 

Just one week after the chilly day 
of our chapter meeting, the weather 
moderated on February 13, encour
aging an audience of more than 400 
to turn out for Ron Rhode' s program 
at the Manual High School 
Wurlitzer. Ron's last visit was in 1990 
during the ATOS National Conven
tion in Indianapolis, and it was a joy 
to have him here again. He presented 
a menu of pieces ranging from the 
30s to contemporary, from Pop to 
opera arias. 

He opened his program with a 
bouncy "Valencia," with robust first 
chorus, then changed to a lighter 
vein featuring flutes in the upper 
register. After that he presented an 
oldie from 1932, "Would There Be 
Love." In a change of mood, his next 
number was Victor Herbert's "When 

'lJonna Par/(g,r 
for booking information: 

Donna Parker Productions, Incorporated 
Post Office Box 6103 * Aloha, Oregon 97007 

503 / 642- 7009 

Fa1ther 
James Miller 
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"Father Jim" 
(810) 629-5400 

401 Davis St. 
Fenton, Ml 48430 
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Ron Rhode (left) with President Carlton 
Smith at the 3/26 Wurlitzer, Manual 
High School. John Ennis photo 

You're Away." Returning to 1932 we 
heard "With A Shine On Your 
Shoes." Other selections in the first 
half of the program included his 
transcription of the Intermezzo from 
Cavalleria Rusticana; two of Sigmund 
Romberg's 1944 compositions, and a 
lively piece featuring the piano, 
"Stepping On The Ivories." 

After intermission he played "At 
The Codfish Ball" from a 1937 
Shirley Temple movie. "The 
Nearness of You" featured our new 
Tuba Mirabilis, followed by "11 
Bacio" and two selections from The 
Secret Garden. Next was "Pale 
Moon" in Jesse Crawford's style, and 

Charlie 
Balogh 
CONCERTS 

2533 
E. Dragoon Avenue 

■ 
Mesa 

Arizona 

85204 

■ 
602/962- 7059 
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finally "March and The Procession of 
Bacchus" from the ballet Sylvia con
cluded the program. His encore was 
another Pop number which segued 
into "Back Home Again In Indiana." 

A new Trivo Tuba Mirabilis of our 
own has been installed in the Manual 
High School organ to replace the 
temporary loaner unit we've been 
using. 

At Warren Center for the 
Performing Arts, the school board 
has completed the windlines and 
conduits in accordance with their 
agreement. A group of chapter mem
bers has finished preliminary chores 
on the Barton installation project, 
and recently set in the completely 
rebuilt and balanced motor and 
blower. As well as being the new 
president of the chapter, Carlton 
Smith has agreed to be crew chief for 
the Barton work. He has developed a 
schedule for the volunteers to follow 
for the renovations that will mostly 
be done in an area adjacent to his 
shop in the Stutz complex. 

Paul T. Roberts 

CENTRAL OHIO 
COLUMBUS 

BETTY POLSLEY: 513/652-1775 
January 23 usually conjures up 

winter weather all right, but not the 
kind of stuff we got this season. It 
was nip and tuck right up to the date 
as to whether we could have a chap
ter meeting, but 37 brave souls came 
anyway. We trooped into 

1iill 
)Jiasak 

FOR 
BOOKING INFORMATION 

ARTISTS 
MANAGEMENT 

10051 Greenbrook Trail-B 
Indianapolis, Indiana 

46229 

317 /894-0356 

Worthington High School all ready 
to hear our Wurlitzer burst into life. 
What we didn't know was that the 
school indoor climate computer had 
cut back the heat for the weekend. It 
was cold in that auditorium! But 
bundling ourselves up we listened to 
president Betty Polsley as she gave 
us the latest update on our coming 
concert introduced guests and con
ducted necessary business. Then she 
introduced Neil and Edith Grover 
who were celebrating their 50th wed
ding anniversary and announced the 
engagement of Bob Shaw and his 
lovely fiancee, Lisa. Mark Williams, 
our featured organist for the day, 
dedicated his entire program to 
romance - starting off with his 
adopted theme song, "Romance." 
His Roger Garrett arrangement, 
using the 2' and 4' Tibia, sounded 
like the old master himself. Mark 
continued his program with selec
tions from West Side Story and Love 
Story. His full chord accompaniment 
to the dulcet tones of Tibia threading 
through the melody line were gor
geous. For Neil and Edith especially, 
he featured the "Anniversary Waltz," 
"Always" and "Because." Appropri
ately concluding with Roy Roger's 
famous "Happy Trails," Mark earned 
and deserved a round of applause. 
Others in the chapter took over open 
console while our attention was 
diverted to the tasty foods and 
desserts concocted by our member
ship - including an anniversary 

Patti Simon 
CONCERTS & RECORDINGS 

CONCERTS 
Solo & Duo with 
Pianist Dick Kroeckel 

RECORDINGS 
PATTI SIMON PRESENTS 
4/ 48 Wurlitzer 
Wilcox Residence 
Cassette $11. 00 
LIVE CONCERT 
with Pianist Dick Kroeckel 
Mt. St. Francis 
Colorado Springs , CO 
Cassette $12.00 

CONTACT 
PATTI SIMON 
8213 Wilmington Drive 
Colorado Springs , CO 90920 
719/ 282-0914 
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CENTRAL OIDO cont. 
wedding cake for our esteemed cou
ple, the Grovers, who had achieved 
the half century mark in their wed
ded life. 

Neil and Edith Grover, long term 
members, celebrate their 50th wedding 
anniversary. J. Polsley photo 

We are delighted to report that our 
organ crew has been augmented by 
two talented members, Don 
Nauhauser and Stan Krider. Both 
have been eager to learn and are 
gaining experience in trouble shoot
ing, tuning and repair. 

There was still no hint of warmer 
weather but one could detect that the 
grip of old man winter had lessened. 
The treacherous ice and heavy snow
falls that now beset us only lasted a 
day or two and the sun shown 
through the overcast with increasing 
frequency. So Sunday, February 20, 
we cast aside our "S.A.D." (seasonal 
affective disorder) and gathered 
around our chapter's cherished 
Wurlitzer for a day of fun. Following 
our brief, preliminary business meet
ing, Neil Grover, vice-president and 
program chairman, introduced Janet 
Linker, a faculty member of Capital 
University who is an instructor in 
organ performance. Janet has, in the 
past, very ably filled in as organist at 
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Janet Linker entertains Central Ohio 
Chapter. J. Polsley photo 

Columbus's Ohio Theatre during the 
summer movie series. 

Opening with Dennis James' 
arrangement of "Beautiful Ohio" she 
moved on to play some very stirring 
selections from The King & I and the 
nostalgic "Somewhere My Love" 
from Dr. Zhivago. Her light hearted 
and varied program included 
"Harbor Lights," "In My Merry 
Oldsmobile" and "Hello, Dolly." Her 
versatility was evident in two classi
cal numbers she chose as well as in 
the Hymns "Old Rugged Cross" and 
"How Great Thou Art." One of the 
fun games we played with the coop
eration of her husband, was to get 
the audience to identify a girl's name 
in the title or words in tunes she 
played. Making us think of "Mary" 
in the "Merry Widow" waltz showed 
how far those two punsters would 
go. 

After Janet's delightful program 
we moved over to two tables of 
delectable finger foods while others 
took advantage of open console. The 
whole afternoon was upbeat and a 
real antidote to the winter blues. To 
the very entertaining and engaging 
Janet Linker we owe a great big 
thanks; she gave us a special treat. 

John Polsley 

@me CHICAGO AREA 
CHRIS NELSON: 708/323-6408 

Our Christmas social at St. Mary 
of The Lake (Mundelein) was a huge 
success with Jay Warren (aka Dennis 
Wolkowicz) at the 4/21 Wurlit
zer /Howell console playing an 
inspired Christmas program. Don 
Idarius presented an interesting slide 
program featuring the 1991 San 
Francisco convention. The semi
annual business meeting was held in 
the fine auditorium on campus and, 
perhaps because of the Seminary 
aura, it proceeded without complica
tions and was very productive. 

In January, Bobby Roppolo, affa
ble owner of The 19th Hole wel
comed us back to hear Bill Tandy 
perform his magic on the keyboards 
- both the Barton and his special 
mix of synthesizers heard by conven
tioneer s at the Field Muse um 
Banquet last July. Tandy is without a 
doubt one of the funniest entertain
ers in the business, not that he will 
ever be quite as lovably wacky as 
Jack Moelmann! Among the many 
who took advantage of the open con
sole session were Don Springer on 
the pipes, Bobby Roppolo on the 
Hammond and Bill Tandy on the 
synthesizer ... what a show! Even 
Fred Amish and Don Walker joined 
in the fun. 

The first public concert of 1994 
starred the inimitable Lew Williams 
at The Gateway Theatre's 3/17 
Barton. Lew did a splendid job, mix
ing his stylized versions of Big Band 
numbers with semi-classical and pop 
tunes that had us enthralled from the 
moment he took command of the Big 
Red Console. Lew is a charmer, and 
he hasn't lost his touch, joining a 
throng of his fans at a local 
bistro/ eatery before flying home 
Sunday, February 13. Hal Pritchard 

Gregorius/ vonSchakel duo 
"··· their recital was thrilling! Gerry and Kurt presented an hour of musical bliss." 

Steve Adams , Theatre Organ Journal 

"··· perhaps the finest piano organ coupling that I have ever heard." 
David Shepherd, Cinema Organ Society , England 

" ··· this is truly a terrific duo!" Steve Adams , Theatre Organ Journal 

"·· · one of the most unique concerts ever in Birmingham." 
Gary Jones , Theatre Organ Journal 

"··· a rewarding and memorable evening for the audience, 
offbeat, fresh, satisfying ." Enos Shupp, "Vox Humana ," Dickinson Theatre Organ Society 

For Concert Information or Bookings Contact: GERRY GREGORIUS 
1633 N.E. Halsey Street • Portland, Oregon 97232 • 503/281-6922 

THEATRE ORGAN 



CUMBERLAND VALLEY 
CHAMBERSBURG, PENNSYLVANIA 

ROBERT EYER, JR.: 717/264-7886 
With the Capitol Theatre Moller' s 

Solo chamber now playing, quite a 
few Cumberland Valley members 
and friends have spent time at the 
console enjoying the Solo (right) 
chamber's eight ranks and toy 
counter. The chapter's Board of 
Directors established a few basic 
guidelines for the use of the organ 
that are intended to make it widely 
and easily available to the communi
ty. The interest and delight in the 
instrument, shown by organists and 
listeners alike, have confirmed once 
again the special magic of a theatre 
pipe organ. 

In February, the chapter received 
a deeply appreciated gift from mem
bers Mark Cooley and John McBride, 
who formally donated several thou
sand dollars' worth of goods and 
materials used in he rebuilding of the 
Moller. Mark, the chapter's organ 
crew chief, and John, a crew member, 
also have donated countless hours of 
their time for the project. Their con
tributions have helped the Moller to 
continue on its way to becoming a 
premier instrument. Bob Maney 

DAIRYLAND 
MILWAUKEE, WISCONSIN 

ROBERT D. LEUTNER: 414/639-1219 
"Sprig has sprug, the grass has riz 

- where banks of snow and pot
holes is!" Despite Wisconsin's flurri
est winter, DTOSers trooped to the 
organ's piper, weather or no. In 
January, Ralph Conn's super job at 
the Friendly Inn of his Hammond, 
augmented with solo voices from a 
Roland JV-30 keyboard, regaled his 
audience with classic pops and con
temporary numbers. February's 
Valentine social hosted by Father 

Tom Lijewski at Christ King Church, 
on two organs and baby grand piano 
computerized to "duo" the Allen 
MDC 38, dispelled acute cabin fever 
that cold Sunday afternoon. 

Walt Strony's stalwarts tripped to 
Madison February 6 to enjoy his pro
gramming on the Civic Center's 
Grande Barton. The William Tell 
Overture, dedicated to recovering 
organ builder Bill Hansen, closed his 
formal concert, but trademark "Oscar 
Mayer Weiner" improvs endeared 
him to an audience reluctant to call it 
an evening. 

Members Scott Bilot and Sandy 
Knuth are "bringing home" their 
own instruments: Scott, a Barton 
1925 church organ with three ranks 
on-line, and Sandy, an 11-rank 
Wangerin from the church where 
she's staff organist. 

April welcomes back to 
Milwaukee one of its native sons, 
Paul Quarino, who'll perform in con
cert at the Avalon Theatre - a very 
fitting commencement of our 
Chapter's 25th anniversary obser
vance. Dorothy Schult 

EASTERN~ 
MASSACHUSETTS 
WELLESLEY 

DON PHIPPS: 508/990-1214 
The snow date ofJanuary 9 had to 

be utilized for Bob Ralston's third 
concert with us at Babson College 
and attracted a large audience on a 
cloudless, sunny, cold afternoon. Not 
only his fine music, 20 years associa
tion with the Lawrence Welk 
Orchestra and national exposure on 
TV, but his light-hearted humor also 
make for a crowd-pleaser. 

Bob's opening medley included a 
number whose title made many 
wishfully think it was "June in 
January" such has been our winter. 

"Masquerade" from the Phantom The 
Opera was also a part of this group 
and got his program off to a great 
start. Our artist's second offering was 
a first with us as he utilized a 
Yamaha Dom 30 ( disc orchestra 
module) which can duplicate many 
kinds of instruments electronically, 
but used a piano recording skillfully 
integrated with our organ as he 
played "My Only True Love" from 
Gone With The Wind. This was used 
later with a selection not often heard 
now, "Chances Are." An always wel
come classic, especially at an organ 
concert, was his fine arrangement of 
"The Lost Chord" with much double 
pedaling. A long medley of numbers 
from the 30s was included as our 
spotlighted revolving ball with its 
myriad of sparkling lights dancing 
around the auditorium was utilized 
as "The Glory of Love" was heard. 

After the always popular "Deep 
Purple," a long medley of 14 hits of 
the 40s was nicely rendered with 
smooth bridging as one flowed into 
another. "Dream" was one of them 
and brought the writer back to his 
Army days as he heard it first on the 
Armed Forces radio program while 
in Brussels, Belgium, and has been a 
favorite ever since. 

Mr. Ralston gave a demonstration 
of how theatre organ can sound like 
a church organ to show the versatili
ty of our favorite instrument which 
probably was quite a revelation to 
some. The closest Bob came to "seri
ous" music was the "Warsaw 
Concerto" and to which he gave full 
justice. Our organist wisely included 
a particular favorite in this territory, 
"Danny Boy," where so many ances
tors emigrated from the land of the 
shamrock. A fairly new song which 
has gained much favor, "The Wind 
beneath My Wings," was nicely reg-

lishley 
Miller 

!An mistakable! 
Now Booking the 1994-1995 Season 

Represented by: 

}VI.ilea }Vl.usic Co. 
201 /768-7508 

ZUl.Q.O. P.O. Box 32 • Closter, NJ 07624 
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EASTERN MASSACHUSETTS cont. 
istered. A song whose title has so 
much truth, "You're Nobody Until 
Somebody Loves You," was Bob's 
final number before he requested 
song titles from his audience. This is 
a popular feature of a Ralston concert 
and he selected a dozen, the last of 
which was "Bumble Boogie," which 
had our revolving ball again sending 
snow-like lights around the large 
hall. 

Mr. Ralston always gives full mea
sure with two encores which he has 
played countless times - the Welk 
theme, "Bubbles in the Wine" and 
"The Goodnight Song." Needless to 
say, both were well received and left 
a happy feeling with those fortunate 
enough to be present. There are few 
organists in this country whose name 
is so well known by the general pub
lic and he always draws good audi
ences. 

EMCATOS had its annual meeting 
on January 23 with readings of the 
secretary's and treasurer's reports as 
well as various comments by 
President Phipps and others. The 
two "M's" were stressed again -
Manpower and Money - to make 
our organization function properly 
and there is a shortage of both. 

John Cook gave us a fine mini
concert opening with an up tempo, 
"Something's Gotta Give." John pro
grammed a good mix with a toe-tap
p ing, "Sunrise Serenade," a fine 
march, "Under the Double Eagle" 
with much use of both feet on the 
pedalboard, Grieg's "Anitra's 
Dance" from the Peer Gynt Suite and 
a quiet "Linger Awhile" in the style 
of Lee Erwin. 

Our artist made a production 
number of "Deep Purple" with much 
arranging and included a medley 
from Le Cage au Folles as his finale -

,11 

mighty good listenin'. An apprecia
tive assemblage gave John a nice 
acknowledgment for his efforts and 
his encore was a beautifully played 
"The Song is You." 

February 27 was our Babson meet
ing date and long time member 
Robert Legan our artist. Bob was in 
good form opening with a song 
titled, "Lazy, Hazy Days of 
Summer," a sort of a tease for our 
cold, snowy winter. His next selec
tion was again looking ahead to bet
ter days with a medley including, 
"Springtime in the Rockies." A nice 
medley of "Charade," a lazy "Moon 
River" and another moon song, 
"Allegheny Moon" sounded from 
our Wurlitzer's chambers. Mr. Legan 
included "Liebisfreud" as his offer
ing lightly in the classical vein. 
Disney's Peter Pan was represented 
by "Second Star to the Right." 

Bob's final number was a lively 
"Strike Up the Band" utilizing some 
of the traps and percussions before 
he, like Ralston, requested selections 
from the audience from which he 
chose five. He then asked anyone to 
come forward to dance to a spirited 
polka, "Roll Out the Barrel," and two 
of our members took up his invita
tion. The usual open console fol
lowed and socializing to make a nice 
break from "cabin fever" so preva
lent. 

Our slate of officers remains the 
same for 1994 - it would be difficult 
to better their performances. 

Board member, Eugene Dolloff 
and our Vice-President and 
Treasurer, David Marden, have 
worked hard to secure three different 
CDs for free distribution to dozens of 
public libraries in the greater Boston 
area. They, along with a few of us 
members, have had variable degrees 
of success in placement - some with 

enthusiastic interest and others only 
mildly. It is our hope that patrons of 
libraries will hear some of the best 
organists/ organs and with this sonic 
experience, perhaps come to a con
cert of ours or even join the group; 
the same idea of National's radio cas
sette tapes. We shall persevere for 
seldom does anything worthwhile 
come easily! Stanley C. Garniss 

-~;:.,._· GARDEN STATE 
Cff!J=~ NEW JERSEY 

BOB RAYMOND: 201/887-8724 
A special workshop, co-sponsored 

by GSTOS and NYTOS (New York) 
chapters, was held on Sunday, 
January 23 at 10 a.m. in the Pascack 
Theatre in Westwood, New Jersey. It 
was conducted by Allen Miller. Allen 
is well known 
throughout the 
country for his 
technical know l
edge and exper
tise with classical 
and theatre pipe 
organs. He is a 
long time member 
of ATOS and 
founder of Con
necticut Valley 
Chapter. Allen 
has compiled all 
the technical data 
published in THE
ATRE ORGAN 
and put it into a 
shop manual for Allen Miller 
all hobbyists to 
refer to. He has given many special 
technical seminars at our National 
Conventions and our chapter mem
bers were delighted to have him 
come from Connecticut to share his 
knowledge and experiences with us. 

The session was very successful. 
Questions and answers could have 

-c;ts- [Bc[}[JlfY 
Combination Actions 
Solid State Relays 
Electronic Organ Kits 

[8c[}~®LJ 
~ - Box305,Ft.Thomas, KY41075•606/781-401I ,-A lkp1 :rn 

1823 Avondale Ave., Sacramento, CA 95825 916/971-9074 
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Third grade students enjoying the 
Pascack Wurlitzer. 

gone on for hours, but the theatre is a 
working movie house and a one 
o'clock matinee ended that part of 
the program. Allen and members 
adjourned to a nearby restaurant for 
lunch, more tech talk, then finally 
finished the afternoon at Jinny and 
Joe Vanore's where shop talk contin
ued till dark. Much needed informa
tion was gained by our crew mem
bers and other interested hobbyists. 

The third of a five concert series 
held at the Trenton 

c War Memorial took 
place February 13. 
The featured artist 
was Jelani Edding
ton. Hearing his 
name reminded me 
that one of the 
most interesting 
programs sched

Jelani Eddington uled at our yearly 
National 

Conventions was seeing and hearing 
the winner of our Young Organist 

PIANO AND ORGAN DUETS 

FASCINATING NEW DIGITAL RECORDING 

'~ Treasury 
of Hymns" 
WURLITZER 2/9 Opus 1334 

WURLITZER Piano 
KuRZWEIL Ensemble Grande Mark N 

Linda Larson, Piano 
Norman Kafka, Organ 

from the 
Pipe Organ Concert Barn 

Pleasant Hill, Oregon 

Cassette $12 ($15 outside U.S.A.) 
TBG Productions, P.O. Box 361 

Walterville, Oregon 97489 
(Concert Dates Available) 

THEATRE ORGAN 

Competition, and when the July 1988 
National Convention was held in 
Portland, the competition winner 
was 12-year-old J elani Eddington, 
who also placed first in the Junior 
Division. He received a $500 award 
and was given a cameo performance, 
and a concert at the following 
National Convention. From then on 
it was a lot of studies and experi
ences, and he is presently attending 
Indiana University working for a 
degree. Garden State members 
looked forward to his concert at 
Trenton, and we were not disap
pointed. Jelani has matured musical
ly as well as physically, a wonderful 
young man. He treated us to a 
delightful varied program of new 
and old favorites, beautifully regis
tered. His arrangement of "Spring is 
Here" was excellent but it had all of 
us wondering if we would ever see 
Spring again - as snow has covered 
the ground since the New Year. 

All too soon, his program ended 
and many compliments were heard 
as the audience left the War 
Memorial. He is definitely one of our 
future talented organists. The snow 
was no deterrent as many members 
walked or drove to the nearby Casa 
Lido for a delicious buffet, lots of 
pipe organ music and socializing the 
remainder of the evening. 

During the past several years the 
2/8 Wurlitzer in the Pascack Theatre, 
Westwood, New Jersey, has been fea
tured and demonstrated to many 

ENTERTAINMENT FOR 
THE WHOLE FAMILY 

Theatre Historian 

Lecturer 

725 Cass Street 
Port Townsend 

Washington 98368 
'ff 

206/385-3099 

groups of students from local high 
schools and Jersey City State 
College. 

In February a group of third grade 
"Brownie" Girl Scouts visited the 
theatre and really enjoyed the tour 
through the modern projection 
booth, demonstrated by our manager 
A us tin Gorden. They viewed the 
pipes in the Solo chamber, and stood 
with wide open eyes on the stage 
seeing the old stage lighting, old 
switchboard and flies with an old 
screen still up there. The console was 
explained and Jinny V anore demon
strated a tour through the organ. 
Several girls enthusiastically tried 
playing the keys and of course tried 
out the toy counter. Joe and Jinny 
Vanore are always available to con
duct these tours. As the news travels 
we hope to initiate many more 
youngsters to the wonderful sounds 
of the Wurlitzer. Jinny Vanore 

Brownie Girl Scouts touring the pipe 
chamber. Jinny Vanore photos 

SIMON 
GLEDHILL 

playing the 
Castro Theatre Wurlitzer 

DAT $25 plus $2.00 
Packing/Shipping 

"CALIFORNIA, 
HERE I COME!" 
CD $18.00 plus $2.00 

Packing/Shipping 
Cassette $12.00 plus $2.00 

Packing/Shipping 

T-V RECORDING 
BOX 70021 

SUNNYVALE, CA 94088 
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GULF COAST 
PENSACOLA,FLORIDA 
DOROTHY STANDLEY: 904/433-4683 

When the SPEBSQSA * asked to 
use our organ as part of their Winter 
Festival, little did we know that the 
performance was to be a swan song 
of sorts for our magnificent 4/25 
Robert-Morton. Yes, the Saenger 
Theatre management here in 
Pensacola did tell us the theatre was 
to be extensively renovated, added to 
and remodeled and they did expect 
us to protect our precious organ. 
What we did not know was the 
organ would be totally unavailable 
for some time. Que sera, or in other 
words, that's the name of the game 
in organese. 

Fortunately for the entire world of 
Saenger Theatre goers, including 
organ buffs (that's us), they are 
removing the horrible neon lighting 
from the ceiling in the entrance foyer. 
Whoever put up neon in a theatre of 
this vintage, to decorate anything, 
much less a ceiling, should be boiled 
in oil shortly before the trial, to save 
money on fitting the crime to the 
punishment. 

Back to our organ security. Yes, 
we did that. The theatre wanted to 
move part of the Green Room wall 
back farther to accommodate a larger 
orchestra pit. This meant moving our 
console back farther, but we still had 
room for the necessary wiring and 
controls. The console was completely 
swaddled in plastic to try to keep out 

oRGBlll-121n1G 
POPULAR MUSIC 

A Complete Course in 
KEYBOARD HARMONY 

and 
ARRANGING POPULAR MUSIC 

for Organ. 

AVAILABLE AT MUSIC STORES 
OR DIRECTLY FROM 

AL HERMANNS 

1398 Temple Street 
Clearwater, Florida 34616 
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as much plaster dust - hopefully -
as possible. You know what this kind 
of dust would do to delicate controls. 

Now when our expert technician, 
Jimmy Scoggins, (who is building a 
new house in his hometown of 
Jackson, Mississippi, to accommo
date his own pipe organ), arrives to 
get our organ ready for our widely 
publicized "Organ-Day-and-a-Half," 
he will face one more tough job. With 
his capability this job will be a "piece 
of cake." 

Now to explain about our afore
said "Organ-Day-and-a-Half." You 
see, we couldn't do it all in one day 
so we utilized our extra half-day for 
a new twist in our advertising pub
licity. The Day starts with our free, 
annual "Kids Day" in the morning 
with 1600 some-odd middle school 
age children. They will be shown 
slides or movies of the organ parts in 
the chambers as the organist demon
strates from the console, be enter
tained with a silent comedy, then 
some music indigenous to kids' ears 
by our guest artist, Jeff Weiler. 

To finish this Day, Jeff will preside 
that evening at our console to enter
tain the general public with his great 
style of accompaniment, another 
silent comedy along with his music. 

The Half Day comes the next 
morning when Jeff will host our 
annual Open Console. Now do you 
see where we get our cut slogan? 
Smart, aren't we? 

Of course our publicity is all 

BOOKING CONCERTS 

P.O. BOX903 
LAKE NORMAN 

NORTH CAROLINA 28115 
704/664- 7925 

1-800 / 581-9870 

geared to this slogan and we sincere-
1 y hope it strikes enough interest to 
fill the house. (Dream on.) 

Our former President and his fel
low-workers, Burt Canady and Bob 
Ireland, with Scott's lovely wife, 
have beat the streets to knock on the 
doors of the power-tower at the 
school board to make all the neces
sary arrangements to get our Kids 
Day off and running. Smoothly, that 
is. 

They have done a great job on this 
and everything is geared to a "T" at 
this point. 

We are in the midst of a fund-rais
ing venture at this time (wish us 
luck!) to see if our own efforts could 
be eased a bit financially. Our con
sulting advertisers submitted a list of 
"Do's and Don'ts," and we have 
added some of our own. The mailing 
is ongoing. It will be worth it if we 
meet with some success. One thing 
for sure, if you belong to an ATOS 
Chapter and know how to type, you 
can rest assured your typing won't 
get rusty! 

*Society for the Preservation and 
Encouragement of Barber Shop 
Quartet Singing in America. 

Dorothy Standley 

Chapter Correspondents: 
Send copy to ATOS Editor, 
5028 S.E. Woodstock, #4, 
Portland, Oregon 97206. 

503/774-0026 I FAX 503/777-8081 

ED ZOLLMAN 1988 TECHNICAL AWARD 

A Gifted Sta.ff and 
Complete Shop Facilities 

COLORADO 
PIPE ORGAN 

SERVICE 
EXPERf TONAL REFINISHING 
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RESTORATION OF CHESTWORK 

CONSOLES & PIPEWORK 
RESTORED OR NEW WURLITZER STILE 

REGULATORS , TREMULANTS 
SERVICE ANYWHERE 

STATE -OF -THE -ARf RELAY 
INSTALLATION 

719/282-0914 
8213 Wilmington Drive 

Colorado Springs, 
Colorado 80920 
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Q JESSE CRAWFORD 
MONTANA & NORTHERN WYOMING 

• ~ I I ~ : 

Jorg Joachim Riehle seated at the console 
of the 4/16 Wurlitzer in the Music 
Instruments Museum in Berlin, 
Germany. Jorg Joachim Riehle photo 

The addendum (for members 
only) for the Winter 1992 issue of 
chapter journal, THE POET, was 
radio script #3, of October 9, 1949 
radio broadcast of the "Jesse 
Crawford Organ Concert" sponsored 
by Steinway & Sons over radio sta
tion WMCA, New York City. During 
the program Crawford plays a 
Hammond organ and mentions that 
the tune, "Peg O' My Heart," was the 
first piece he played as an organ 

I~; ,.,) 

Close-up view of 4/16 Wurlitzer now installed in the Musical Instruments Museum 
in Berlin, Germany. Jorg Joachim Riehle photo 

"spotlight solo" in 1915. This was at 
the 3 / 30 Kimball organ in the 
Colonial Theatre in Seattle, 
Washington. Up to then Crawford's 
work was accompanying films. 

This was the third of thirteen 
radio programs to be published with 
THE POET. These scripts are copy
righted and published yearly for 
chapter members. The series will be 
completed in the year 2003. 

We emolled our first new member 
from continental Europe for 1994. We 
have members in Australia, Canada 

and the United Kingdom. He is Jorg 
Joachim Riehle of Berlin, Germany. 
Herr Riehle is a sound engineer at 
Berlin radio station RIAS (Rundfunk 
Im Amerikanischen Sek tor) which 
was founded by the American Forces 
after World War II. 

He is also organist at the 
Musikinstrumen tenm useum 
(Museum of Musical Instruments). 
The museum is part of a complex in 
the Tiergarden section of Berlin that 
includes the Philharmonic Hall and 
Chamber Music Hall. All three build 

CARLTON SMITH 
Pipe Organ 

RESTORATIONS 
Cliest and regulator rebuilding 

CompCt,te consoCt, rebuilding 
Inawun.g: 

Ornamental restoration 

ARTRA ARTISTS 
MANAGEMENT, INC. 

555 W. Madison St. 

Custom ornamentation 

'ECt,ctronic refay installations 

212 'West 'Tentn.Street, Suiu 240-'D 

Silent 
Films 
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Suite 4304 
Chicago, IL 60661 

312/684-4100 

(317) 638-4918 
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JESSE CRAWFORD cont. 
ings were designed by famous 
German architect Hans Scharoun. 
Herr Riehle plays concerts on the 
first Saturday of each month on the 
museum's 4/16 Wurlitzer. This 
instrument was originally installed 
in the von Siemens villa in the 
Lankwitz section of Berlin in 1929. It 
was removed and restored in 1982 by 
organbuilder E.F. Walcker & 
Company. 

On December 9, 1993, Riehle 
played a little concert for the children 
of the Berlin Philharmonic Orchestra. 
He played some Christmas carols for 
about thirty children and their par
ents. Because he works for the radio 
station, the music was recorded and 
broadcast on the "Kinderfunk" radio 
program for children. Every year 
Riehle accompanies a silent film at 
the museum. In 1993 he accompa
nied Ernst Lubitsch's Die 
Austernprinzessin. In January 1994 he 
cued Nosferatu. Dr. Ed Mullins plans 
to visit Berlin this year and will write 
an article on the museum for THE
ATRE ORGAN. 

Berlin Musikinstrumentenmuseum is one great daylight-filled room with the 4/16 
Wurlitzer at its center. The Wurlitzer is the focal point of the museum. 

Member Robert V. Longfield of 
Morro Bay, California had a wonder
ful article, "Forgotten Artists," pub
lished in the September 1993 issue of 
GOOD OLD DAYS, the magazine 
that remembers the past. His story 

Jorg Joachim Riehle photo 

was about organists in the old radio 
days and featured photographs of 
organists Jesse Crawford, Eddie 
Dunstedter, Lew White, C.A.J. 
Parmentier and Ann Leaf. GOOD 
OLD DAYS ran a letter from the 
chapter on page 8 of the February 
1994 edition. We have received sev
eral inquiries "From the Mailbag." 

Our organ fund is slowly growing 
as members renew their 1994 dues. 

Ed Mullins 

ATOS CLASSIFIEDS 
GET RESULTS! 

•••••••••••••••••••••••••••••••• • • . --------------- . 

It} LAND 0' LAKES 
ST. PAUL - MINNEAPOLIS 

ROGER DALZIEL: 715/262-5086 
Spring-like weather for one whole 

week a month ago was welcomed 
but now we're back to normal (30°-
350) as I type today (March 9). The 
snow has practically disappeared 
except for the boulevards where the 
city snow plows throw the snow 
from the streets, but the sun is shin
ing brightly even though the air is 
crisp. And now, I have just spotted 
my first robin by the bird bath! 

The following article appeared in 

• • • • • s • 
: 14£1\E' : 

Walter Strony 
: ,e.1>"''' : • • • • • • . --------------- . • • • • • The Premiere Recording • 
: Of A New Artist And A New Organ! : 

: Featuring Jelani Eddington : 
• at the Emmerich Manual High School • 
• 3/26 Wurlitzer Organ • • • • Selections include: • 

• Fine and Dandy, Medley from "Girl Crazy", • 
• You Make Me Feel So Young, Yesterdays, El Relicario, Secret Love, • 
• and many, many more! • • • • Available in CD for $18.00 each and cassette tape for $12.00 each. Please add • 
• $2.00 for shipping and handling. Please make checks payable to CIC-ATOS. • 

• CIC-ATOS, 5440 North Meridian St. • 
• Indianapolis, IN 46208 • 

•••••••••••••••••••••••••••••••• 
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the Saint Paul Pioneer Press on 
March 2, and I though the conven
tioneers who attended our Twin 
Cities Spree in '93 in October would 
find it interesting. 

SPELL IT CAROUSEL 
"When it reopened Tuesday, even 

the spelling had changed for the 
restyled Carousel Restaurant on the 
22nd floor of the Radisson Hotel St. 
Paul. Two colorful horses flank the 
entrance from the glass elevator of 
the restaurant once known as 'Le 
Carrousel ' (The third filly from the 
team that used to trot on the revolv
ing center section will be auctioned 
at a charity event). The color scheme 
is joyous with cranberry tones, 
touches of red and blue and a canopy 
of flags in variegated golden tones. 
Photos of St. Paul's early river and 
city scenes offer a sense of place." 

"Forty feet of buffet service space 
will be filled for breakfast and lunch 
options in what is now the hotel's 
only restaurant. The new menu, 
promising an average dinner check 
$5 less than previous prices, features 
more pasta possibilities and an array 
of lighter fare choices." 

One more i tern concerning the 
Twin Cities Spree which appeared on 
page 16 of the Jan./Feb. issue of TOJ 
was erroneous in that the House of 

David Peckham 
plays the 
Clemens Center 
Theatre Pipe Organ 

Hope Presbyterian Church is located 
at 797 Summit Avenue, St. Paul, not 
Minneapolis. 

Father James Miller, Eastern 
Orthodox Priest, appeared in concert 
on January 15 and 16 at the Phipps 
Center for the Arts in Hudson, 
Wisconsin, (one of our coldest week
ends) but it didn't seem to bother our 
good friend. He was certainly in 
good form, having lost about 30 lbs. 
and had eye surgery of some kind. 
He brought with him a pair of new 
eye glasses that he said were a K
Mart special but he flung them on 
the big Wurlitzer, rejecting them for 
his concert. The audience loved him, 
as usual, and laughed heartily along 
with him. 

On January 23, the St. Olaf Band 
from Northfield, one of the top colle
giate bands in the country interna
tionally known for its excellence in 
music, performed at the Phipps 
Center for the Arts with the house 
filled to capacity and overflowing on 
the steps. The band itself was orga
nized in 1891. The conductor, Miles 
"Mity" Johnson, has headed the St. 
Olaf Band since 1957 and will retire 
at the end of the 93/94 academic 
year. I counted at least 81 members 
in the band, handsome young men 
and pretty young ladies, exciting to 

watch and instruments gleaming; the 
outstanding percussion section 
brought back some longtime ago 
memories because one of the band 
members played the xylophones, an 
instrument I have not heard since my 
older brother left a ten-piece dance 
band in St. Paul, where he played the 
drums/xylophones/vibes in various 
popular night spots, for a career in 
musical education in a high school in 
Longview, Washington. 

Mike Steinbring, energetic, enthu
siastic, a new member in the Land O' 
Lakes Chapter, and Program 
Director in the American Guild of 
Organists (AGOt suggested a joint 
Valentine program for February 13. 
So, the wheels started turning and 
about 70 people enjoyed listening to 
Mike Erie, Mike Steinbring and 
Harvey Gustafson entertain, in a 
great variety of styles and tunes at 
the chapter's theatre organ at the 
Metropolitan Community Church in 
Minneapolis on a pleasant Sunday 
afternoon. 

I overheard a comment from 
another new member in our chapter 
"I expected to hear a real down-to
earth hymn played, especially from 
an AGO artist, but I enjoyed every 
minute of the program!" 
Refreshments were served in the 

RON RHODE 
in conceit on the 5/21 Wurlitzer 

PROVIDENCE PERFORMING 
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LAND O'LAKES cont. 
social hall where people visited and 
got acquainted. 

A short month was February with 
all of us waiting for the snow to melt 
and the sun to warm us up. We're 
looking forward to upcoming con
certs at the Phipps Center: Jim Riggs 
in a Silent Film Festival on June 5 
and Simon Gledhill on June 17. 

Verna Mae Wilson 

Organist Sean Henderson and Program 
Director Irv Eilers. Bob Hi/I photo 

~ LOS ANGELES 
GLENDALE, CALIFORNIA 

SHIRLEY OBERT: 310/541-3692 
The young man from Australia 

presented one terrific concert for 
LATOS on Sunday morning, 
February 6. The young man we are 
talking about is none other than Sean 
Henderson, the 1992 Junior Winner 
of the ATOS Young Theatre Organist 
Competition. He wasn't real happy 
when he started the concert on the 
Orpheum Wurlitzer. At rehearsal on 
Saturday it was discovered that the 
combination action was totally out 
and it took a few phone calls with 
Mother Henderson and Clark Wilson 
to convince Sean that he should pro
ceed with the concert. 

For a person who claimed he had 
never played a concert hand register-

Steve Bramall and Shirley Obert relax 
following concert by Sean Henderson. 
Bob Hi/I photo 

ing, he appeared to have been doing 
it for years! One of his early numbers 
was a medley from Girl Crazy, and at 
one point he was using his elbow to 
change stops! "Claire de Lune," a 
medley from The King and I, and 
"Old Man River" were quite well 
done. But lest you think he was 
avoiding complicated numbers, he 
handled pieces like "Begin the 
Beguine," "Kitten on The Keys," and 
"Fiddle Faddle" with the expertise of 
a pro! Bottom line is the audience 
brought him back for two encores: 
"Ride of The Valkyries" and the 
theme from New Zealand televi
sion's closing animated cartoon fea
turing the Kiwi. With the enthusiasm 
of this early morning LATOS audi
ence, he surely must have gone back 
to Australia satisfied that he could 
do it! Wayne Flottman 

Irene and Tom FitzGerald chaired the 
potluck dinner that preceded Motor 
City's annual membership meeting. 
Ray VanSteenkiste photo 

OMOTORCITY 
DETROIT 

DAVID AMB0RY: 810/792-5899 
A potluck dinner, chaired by Tom 

and Irene FitzGerald, preceded our 
annual membership meeting on 
November 7 at the Redford Theatre. 
Colonel Jack Moelmann was the 
musical director for "A Salute to Our 
Veterans" presented at the Redford 
Theatre on Veterans Day by the 
Redford Community War Memorial 
Association. Coordinated and direct
ed by Gene Yarnell, a tribute in song, 
music and the spoken word was 
given to all who served in the several 
branches of the service, recognizing 
major conflicts beginning with World 
War I. Following intermission, Jack 
Moelmann accompanied the Buster 
Keaton silent film The General and 
ended the program with his "Tribute 
to America." The proceeds from the 
evening were donated to our chapter 

Gabe Tapler designed and constructed 
this illuminated leaded glass sign to 
announce the names of organists per
forming at the Redford's Barton organ. 
Ray VanSteenkiste photo 

CAROL WILLIAMS FRCO 

A Concert Organist with a difference 

Classically trained at the Royal Academy of Music , 
Carol has given concerts at Westminster Abbey and 
on the fine Wurlitzer at Blackpool's Tower 
Ballroom ..... Nine commercially avai lable recordings 
including Theatre Live! (as reviewed in the July/Aug 
'93 issue) . 

Digital Domain Editing , Equalization & 
Assembly for CD's I DAT Mastering 

Carol is available for both theatre and popular classical concerts. 

For further information call, write or fax: Melcot Music Promotions, 
Melcot House, Bexmoor Way, Old Basing, Basingstoke, RG24 7BL, UK 

Tel: +44 256 819351 • Fax: +44 256 53159 
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Box 70021 
Sunnyvale, CA 94008-4021 
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and for this we thank the Redford 
Community War Memorial 
Association, not only for this kind 
gesture, but also for a fine program. 

Ron Rhode was featured at the 
3/10 Barton for our annual 
Christmas concert on December 11 at 
the Redford Theatre. His varied pro
gram included many of our 
Christmas favorites. Monte Long, 
formed y with the Norman L uboff 
Choir, was the tenor soloist and led 
the audience in a Christmas sing
along, accompanied by Ron at the 
organ. We thank Les Hamil ton and 
Bob Kynaston for the antique gold 
decorations that adorned the large 
tree in the orchestra pit. A G-scale 
model railroad layout was erected in 
the pit in a hilly winter setting by 
David and Donald Martin with 
assorted dolls and animals con
tributed by Irene FitzGerald. 

We invited several groups to our 
annual Christmas party at the 
Redford Theatre on December 19 
including the Wolverine Chapter, the 
Detroit Theatre Organ Society, the 
Macomb Theatre Organ Society and 
Preservation Wayne, a preservation 
group dedicated to educating the 
public about Detroit's architectural 
landmarks. Tony O'Brien played a 
half-hour overture at the organ and 
our guests were treated to a typical 
night at the movies, complete with 
coming attractions, a cartoon and a 
feature picture. A historic 16mm 
film, loaned by Wolverine member 
Charlie Baas, and produced by the 
Gabel Risdon Creamery, began the 
presentation and showed the 
Redford Theatre with its original 
marquee as well as much of the sur
rounding neighborhood as it 
appeared 50 years ago. There was an 
array of finger-food to be had during 
the intermission which also gave 
everyone a chance to get to know one 
another a little bit better . Following 
the program, tours were offered 
backstage, to one organ chamber and 
to the projection booth. 

The Phi Kappa Chapter of Mu Phi 
Epsilon at Wayne State University 
presented a Gala Night of Music on 
February 12 at the Redford Theatre. 
Founded in 1903 as a national music 
sorority, it later became a profession
al music sorority. Although Phi Mu 
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Two er-eat concert§ 
_ now on 

~-video caiiette ------
~sfON L-.rp 

~~ a,!'1:r!.:f.tic ~ $29.95.,u,S300 
Theater PiJle Orxmt! shipping and handling ., \ 

! 

in concert at the 

Thomaston Opera House 
on the famous Marr and Colton Theater Organ 

s 19 .95 plus $3.00 shipping and handling 

Make checks payable to: 
Sunrise Sound and Video a2 MAIN ST • THOMASTON • CT • 06787 
Please specify which tape and quantity 

LIVE, 
From the 

OHIO 
A new recording featuring 

CLARK WILSON 

At the ROBERT MORTON 
Ohio Theatre , Columbus , Ohio 

• ... mag11ifice11t artistry, wo11derf11/ selectio11s, Clark Wilson nt his best!" 
Tom B'hend, Editor, ATOS lntcm,1t1on.1I News 

"/11 slror/, /Iris nlb11111 is tlrmtreorgm, nt its best n11d rs l11glrly recommended.· 
R.llph Beaudry, Rcvwwerfor LATOS 

They're Either Too Young or Too Old 
Tom, Tom, The Piper's Son 

Un Bel Di "Madama Butterfly" 
Promenade • Selections from "South Pacific" 

Prelude To Act m "Lohengrin" 
Ohio Medley • More Than You Know 

Belle of the Ball • Mississippi Suite 

• 
ow available on stereo cassette• $12.00 + $2.00 U.S. postage. 

Foreign orders , $2.00 addi tiona l. 
Digitally Mastered . 

High-Quality Real Time Duplicated . 

T-V Recordin g • Box 70021 • Sunn yda le, CA 94088-4021 
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MOTOR CITY cont. 
Epsilon became a co-educational fra
ternity in 1977, the Phi Kappa 
Chapter continues to admit only 
women. Coordinated by Carolyn 
Claire Conway, both groups would 
split any proceeds. The program con
sisted of mostly classical vocal and 
instrumental selections performed by 
the sisters of Mu Phi Epsilon with 
piano accompaniment by a member 
of Phi Mu Alpha Sinfonia, the men's 
music fraternity. Instruments heard 
during the evening were the soprano 
and alto flute, English Horn, Oboe 
and Clarinet. John Lauter was fea
tured at the 3/10 Barton in the first 
half of the program and Lance Luce 
performed at the organ following 
intermission. Most in the audience 
were probably hearing a theatre pipe 
organ for the first time. 

For more information write: 
Motor City Theatre Organ Society, 
17360 Lahser Road, Detroit, 
Michigan 48219, or phone 313/537-
2560. Don Lockwood 

Organist Jack Moelmann and Gene 
Yarnell, who coordinated the Redford 
Community War Memorial Association 
Veterans Day program at the Redford 
Theatre Ray Van Steenkiste photo 

Tenor Monte Long and organist Ron 
Rhode entertained at Motor City's 
annual Christmas concert. Ray VanSteenkiste 

NEWYORK 
DAVID KOPP: 201/335-0961 

Our first chapter activity of the 
new year, a technical workshop held 
on January 23 at the Pascack Theatre 
in Westwood, New Jersey, was joint
ly sponsored by the Garden State 
and the New York chapters, and 
might have been called, "Everything 
You Always Wanted to Ask About 
Pipe Organs ... " Guest presenter 
Allen Miller clearly and expertly 
fielded a wide range of technical 
questions. The workshop afforded 
members from both chapters with an 
interest in the technical side of 
things, an opportunity to get answers 
to their questions which ran the 
gamut from tuning to bottom-board 
leaks, and from tremulants to three
phase converters, among many other 
interesting topics. Those who arrived 
early had a chance to play open con
sole at the Pascack's original 2/8 
Wurlitzer. Thanks to GSTOS 
President, Bob Raymond, Sr., and to 
all our friends in Garden State for 
their warm hospitality. 

On Saturday, February 19, the 
focus of our activities moved to the 

THEATRE ORGAN i a CONCERTS SILENT FILMS 

~1111 Clark Wilson 
iiiiiii-iii Concert Productions 

1029 Ambrose A venue 
(216) 385-4568 
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East Liverpool, Ohio 43920 
(414) 481-8896 

Irene FitzGerald and Dorothy 
VanSteenkiste pose with Preservation 
Wayne committee members Katherine 
Clarkson (far left) and Rebecca Binno 
and Michael Hauser (both far right) at 
Motor City's Christmas party. 
Ray VanSteenkiste photo 

Master of ceremonies Don Lockwood and 
four presidents: Fred Page (Wolverine 
Chapter), Jim Teevin (Detroit Theatre 
Organ Society), David Ambory (Motor 
City Chapter) and Katherine Clarkson 
(chairman of Preservation Wayne), pick 
raffle winners at Motor City's Christmas 
Party. Ray VanSteenkiste photo 

Lafayette Theatre in Suffern, New 
York, for an early morning open con
sole session followed by a delightful 
concert by organist Greg Owen on 
our Ben Hall Wurlitzer. For Greg, a 
very talented young artist who grew 
up in New York and now lives in 
North Carolina, this was his New 
York Chapter concert debut as well 
as a "homecoming." Greg opened 
with Cole Porter's "Anything Goes," 
and put the 2/9 Wurlitzer through 
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George Fenn (left) and Greg Owen 
played the Ben Hall Wurlitzer. 

its paces playing a varied program of 
traditional ballads, marches and con
temporary tunes. Highlights includ
ed beautiful and dramatic renditions 
of such old favorites as "Jealousy," 
"The Lord's Prayer" and "You'll 
Never Walk Alone," and on the more 
contemporary side, the score from 
The Phantom of The Opera. In recogni
tion of being in New York, Greg also 
included a medley of tunes associat
ed with New York's most famous 
theatre organist Jesse Crawford, ren
dered in the Crawford style, as well 
as a beautiful but little-known ballad, 
"All because of Spring" by local com
poser Ethel Cimmino. Since this was 
our first and only warm sunny day 
in the midst of the record cold and 
snow of '92, a "spring" tune was cer
tainly welcome. The audience 
responded enthusiastically to Greg's 
excellent performance, and called 
him back for an encore. Thanks to 
the efforts of Bruce Courter and crew 
chief Dave Kopp, the Ban Hall "Little 
Mother" Wurlitzer was in fine tune. 
The day proved to be successful not 
only musically, but we also recruited 
several new members to the New 
York chapter. Tom Stehle 

Build a Theatre Organ? 
Start with a Fine Cabinet 

Organ Consoles 
Wurlitzer-Style Cabinets 

.... 
♦ 

WRITE OR PHONE: 

R.MENACHO 
WOODWORKING .... 

♦ 

1000 Davis Drive 
Ukiah, California 95482 

707 /468-5927 
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$ NORTH TEXAS 
~ DALLAS - FORT WORTH 

IRVING LIGHT: 214/931-0305 
We held our February business 

meeting at the home of John Friedel 
and heard the beautiful sounds form 
his Rodgers 33E. Playing for our 
enjoyment was Dallas organist (and 
band man), Jack Riley. We are cer
tainly pleased that Jack is again play
ing his beautiful arrangements of Big 
Band, show tunes, jazz and ballads. 
Mr. Riley took it easy for awhile after 
some health problems but is again 
hale and brimming with talent and 
energy. We all enjoyed his exciting 
music and thank him for again shar
ing his pipe organ stylings with us. 

Jack Riley at Friedel's Rodgers. 

Dallas was treated to a nostalgic 
look back to "the good old days" of a 
vibrant downtown scene of big 
department stores (including the leg
endary Nieman Marcus) and grand 
movie palaces. This was by way of a 
finely crafted documentary on local 

■■■ 
GHP 

ASSOCIATES 
Pipe Organ Maintenance 

and Restoration 
Tonal Finishing 

and Consultation 

■■■ 
Gary H. Phillips 

Timothy A. Holloran 
128-130 Meadow Street 

Pawtucket, Rhode Island 02860 
Telephone 401/722-7247 

North Texas members at home of John 
Friedel. 

public television, Channel 13, the 
first week of March during the PBS 
pledge drive. The hour-long program 
began with some rare pictures of 
"theatre row," including interior 
views of these ornate houses. 
Highlighted during this segment 
were pictures of grand organs and 
the organists who played them. We 
were proud and pleased to see North 
Texas Chapter member, Lawrence 
Birdsong, providing commentary on 
the glory of these marvelous theatre 
organs and the artists that were fea
tured on them. While all of the 
archive pictures were in black and 
white, the interior of the beautifully 
restored Majestic Theatre was shown 
in present day sparkling color. This 
is the only remaining theatre that has 
survived the onslaught of the wreck
ers from the dozen or more big hous
es that brightened the downtown 
area in the glory days that lasted 
such a very short time. The Majestic 
is now owned by Dallas County and 
a new generation of theatre goers is 
enjoying the beauty of the Majestic's 
opulent interior while viewing stage 
presentations of ballet, etc. 

Irving Light 

Last Chance for this Special 
Collector's Release! 

"Chapman/ 
Wanamaker 

Memorial Release" 
Keith Ronald Chapman 

(1945-1989) 

6/469 Wanamaker 
Grand Court Organ 
"Spectacular" HiFi Review 

"Pictures At Exhibition" (excerpts) 
''Arabesque," "Pavana," "Choral," 
"Jongen," "Piece Heroique" Frank 

CD $16.00 - Cassette $10.00 
+$3.00 UPS Shipping/Handling 

Send to: 
Chapman Memorial 

P.O. Box 22304 
Alexandria, VA 22304 
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~ OREGON 
PORTLAND 

DON JAMES: 503/245-5972 

Kurt vonSchakel at Cleveland Kimball. 
Irv Ewen photo 

We enjoyed a better than usual 
turnout for the Kurt von Schakel con
cert on the Cleveland Kimball. Kurt's 
widely varied program included 
something for everyone, literally 
Ragtime to classical. An unexpected 
and unwelcome cipher on a low 
trumpet note (C#) forced Kurt to ad 
lib a bit, at the mike and on the 
Baldwin upright that happened to be 
in the auditorium. Finally, Kurt 
segued into a rendition of Johnny 
One Note on the Kimball, in tune 
with the pesky cipher - which -
together with a frantic 

12, and report having a great time. 
The program included the Jet City 
Sweet Adelines, and the Cornucopia 
Concert Band. After a brief demon
stration of the organ by master of 
ceremonies Andy Crow, Andy 
accompanied a classic Laurel & 
Hardy silent film. The organ had 
experienced major problems in the 
days immediately preceding the pro
gram, including a failed blower, but 
Loren and Karen Minear, with the 
help of a few volunteers, managed to 
get things working reasonably well 
in time for the show. Thanks to 
Dennis Hedberg (Organ Grinder) 
and Moe Unis (Moe's Pianos) for giv
ing employees Paul Quarino and 
Terry Robson, respectively, time off 
to assist in this effort. 

After the show, many of the atten
dees enjoyed dancing into the wee 
hours to the strains of the Cornu
copia Concert Band, which by then 
had shifted their venue to the nearby 
Elks Club. Ray Hughey 

ORLANDO AREA 
ORLANDO, FLORIDA 

WAYNE Til.SCHNER: 407 /331-4271 
The New Year started off with a 

group of our most enthusiastic mem
bers turning out for our first meeting 
in 1994 - a "working" session. It 
was a very productive evening, with 
some of the items being worked on 
shown in the pictures included here. 

Progress is constantly being made 
on our DON BAKER WURLITZER 

freir 200 Ye air§ ..• 

Vern and Evelyn Arthurton replacing 
magnets in valve boxes for Solo chamber 
chests. 

ORGAN. The Main chamber installa
tion has been started, while work is 
continuing in the Solo chamber. The 
relay cabinet has been built on the 
Solo side which will contain the com
puters and relay boards for that 
chamber. Ed Nielson has just about 
completed the planning of the relay 
system; installation will begin short
ly. Bob Brackett has been working on 
repair of some of the Tibia pipes for 
the Solo chamber. Working sessions 
are held regularly during the week 
and on weekends as often as possible 
throughout the year. Members are 
encouraged to take advantage of 
these opportunities to obtain "hands
on" experience and gain knowledge 
about the inner workings. Our feel
ing is that the more one knows about 
how a theatre organ works the more 
interest will be generated. 

One of our hopes for the year is to 
interest some of the electrical and 

mechanical students at 
effort by Don James HoL 
and Terry Robson - IBERG M li LCLO KS 

the Lake Brantley High 
School in working with us 
on some of the final phas-got rid of the culprit 

and Kurt was able to 
complete his concert as • Play the twelve compositions 
planned. To satisfy an for the 1792 Haydn/Niemecz Flotenuhr 

enthusiastic audience, • Built by Master Organ 
Kurt even had time to Builders ~rom the finest 
throw in a couple of Honduran mahogany 

encores. All in all, a 
great concert, Kurt, and 
we hope to have you 
back again soon. 

Several Oregon 

• Pipe Organ and 
Westminster chimes 
controlled by digital 
technology 

members managed to 
make it to the big cele
bration at the Raymond 
Theatre in Raymond, 

h 
P.O. Box 2275, 

Was ington, on the Universal City, TX 78148 
weekend of February 1-800-543-9070 
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es of construction. 
Education such as this, 
hopefully, will lead to a 
continuing interest in the
atre organ and thus gen
erate a following within 
the younger contingent of 
our area to carry on after 
we "older" folks can no 
longer contribute physi
cally. 
Last October, while on a 
well-deserved vacation, 
one of our electronics 
experts, Ed Nielsen, took 
a side trip to Joliet, 
Illinois, to visit one of our 
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sister chapters, JATOE. During this 
visit, Ed was warmly welcomed by 
Lee Maloney, President of the chap
ter, and several other members of 
their technical/ installation team. The 
reason he wanted to visit JATOE was 
because their Grande Barton theatre 
organ has the same Artisan 
Relay /Combination Action that we 
are installing in our DON BAKER 
WURLITZER. The Joliet Chapter 
gave Ed many "do's and don'ts" for 
the installation. This should help us 
eliminate many of the common 
errors which occur during an elec
tronic installation of this type. 
JATOE has offered their help and full 
support during this very complicated 
procedure. We are very grateful to 
them for their willingness to assist 
us. 

Warren Thomas working on lighting 
system for Main chamber. 

In February our annual "State of 
the Chapter" meeting was held. The 
over-all state of finances was elabo
rated; nominations were presented 
for Board vacancies; a question and 
answer session was held; and a tour 
of the Chambers was conducted. 
This was the most positive and for
ward-looking such meeting we've 
had. Everyone was pleased with the 
progress made during the past year 
and the prospects for the future of 
our project. A feeling of confidence 
that "The Wurlitzer will Roar in '94" 
was evident. 

THEATRE ORGAN 

We are happy to welcome back 
into our fold two former active mem
bers who for personal reasons found 
it necessary to withdraw from the 
chapter during the past year. These 
gentlemen are Walter Kimble and 
JimFles. 

Our money-making efforts contin
ue at a great rate. Another garage 
sale is planned in March. Our previ
ous garage sales added substantially 
to our coffers, allowing us to keep 
moving on the organ installation 
without interruption. Hazel Bensing 
and Lois Thomson will be responsi
ble for the organization of this sale, 
and it is hoped that this one will be 
as lucrative as before. 

In the fall, we are planning an 
exciting joint musical effort with the 
Sweet Adelines Choral Group, for a 
combined fund-raiser. This will be a 
concert/ dance - with a short con
cert by the SWEET ADELINES and 
then a mini-concert by our own 
Leroy Lewis. After the mini-concerts, 
the remainder of this fantastic 
evening will consist of dancing to the 
strains of Leroy playing his famous 
EL BANDO organ. This will definite
ly be an event to look forward to 
with enthusiasm. Specific details 
about this event will undoubtedly be 
firmed up by the time you read this 
article. If any of you are planning to 
be in the Orlando area in the fall, we 
would certainly welcome you at this 
affair. Lois M. Thomson 

Leroy Lewis treating leather on pneumat
ics with Neet's Foot Oil (Hazel Hensing 
assisting). 

PUGET SOUND 
WASHINGTON 

JOE ANN EVANS: 206/485-5465 
On December 5, 1993, members 

and guests of the Puget Sound 
Chapter gathered at Haller Lake 
Community Hall to hear the club 
organ, as played by Don Wallin, lis
ten to vocal entertainment by the 
Blue-J's, an acappella quartet from 
Edmonds Community College, and 
install the officers for 1994. 
Refreshments were served and open 
console followed the formal enter
tainment, and we were entertained 
by many of our members. 

Don Wallin at the chapter organ. 

In January we were fortunate to 
have a Sunday afternoon open house 
at the Paramount Theatre. On 
January 23 we were allowed to have 
the organ for our use and allow any 
members who wished to take advan
tage of this opportunity to have an 
opportunity to play this Mighty 
Wurlitzer and experience the feeling 
of playing in a large theatre. 

In February many of our members 
traveled South to Raymond, 
Washington, to view the newly refur
bished theatre and celebrate the 
rededication of the 2/5 Wurlitzer 
originally installed in 1928. 

We had typical Northwest 
February weather, windy and rainy 
but everyone enjoyed the weekend in 
spite of it. We were joined by many 
of our friends from Oregon. Andy 
Crow was the emcee and gave an 
outstanding performance in spite of 
a handicap. The blower had stopped 
working two days earlier and the 
motor had to be rewound. It was 
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PUGET SOUND cont. 
running at the last minute but 
approximately a third of the magnets 
did not work so a decision had to be 
made at the last minute to accompa
ny the movie, Laurel & Hardy's Big 
Business with the "mighty" piano. 

In addition, Bob Rinehart, theatre 
manager, had arranged for the 52-
voice singing group the Sweet 
Adelines to open the festivities. 
Seattle's Cornucopia Band provided 
the third segment of the program 
which was followed by more music 
and dancing at the Elks lodge across 
from the theatre. Many thanks go to 
Bob Rinehart for arranging this 
enjoyable weekend. Jack Becvar 

Puget Sound officers and board members: Top row; Mary Lou Becvar, Jo Ann Evans, 
Jackie Cedarho[m, Dan Johansson, Norman Miller. Seated; Randy Rock, Jay 
Gerlings, Bob Zat. 

The Blue-f's from Edmonds Community 
College. 

~ RIVER CITY 
~ OMAHA, NEBRASKA 

GREGORY JOHNSON: 402/624-5655 
In spite of bitter cold weather, 

more than 16 brave souls gathered at 
Warner Moss' home in North Omaha 
for our January 15 meeting. Warner's 
home boasts a Conn Model 652 elec
tronic theatre organ with two sets of 
electronic pipes. Our evening started 
with open console. Then, after con
ducting a short business meeting, 
President Greg Johnson entertained 

us at the console with a delightful 
program of "Golden Oldies." 
Following the program we had more 
open console, with coffee and tasty 
treats served in the kitchen. Many 
thanks to Warner for his hospitality. 

Lynn Lee hosted our February 19 
chapter meeting at his home in West 
Omaha. After open console, Lynn 
presented our program on his cus
tom Baldwin Model 48 electronic 
organ, which features both orchestral 
and church organ resources. Lynn 

Doyfu 
want your 

next rec~rding 
tol~k 

ORGANIST'S COUNTRY DREAM HOME 
Gracious country home in beautiful Pleasant Hill, Oregon, offered 
complete with fully restored 9 rank Wurlitzer pipe organ. Only 
minutes from Eugene and the University of Oregon, this inviting 3 
bedroom, 2 bath home boasts vaulted cedar ceilings, open floor 
plan, an overhead sound chamber for the Rodgers Trio organ, and 
expansive views of natures wonder from every room. The pipe 
organ, Ken and Doris Ensele's Alice, (circa 1925; Golden State 
Theatre, Monterey, CA) resides in an ample, 2 story dutch style 
barn set up for recording and concerts. The 42 acres of pasture are 
complimented by 3 spring fed ponds and a large livestock barn. 
$350,000 (pipe organ available separately for $25,000; Rodgers 
Trio organ, available at extra cost or separately) . 

Please call or write: Dave Carlson GRI, 
The Prudential Preferred Properties 

1601 Willamette St., Eugene, OR 97401. 
503/342-77625 
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Lynn Lee demonstrates the waveform of an organ voice with an 
OSCillOSCOpe. Tom Jeffen; photo 

Lynn offers "Sabbath Chimes" on the piano, a composition he 
has played at many church services. Tom Jeffery photo 

RCTOS members manned an ATOS 
information booth in the lobby. 
Event organizers estimated that the 
gala netted $30,000. 

Last but not least, work continues 
steadily on the installation of the 
chapter's organ in Durand's studio 
north of Omaha. Our loyal workers 
are wiring chests, winding the organ 
with PVC pipe, and reworking regu
lators, switches and swell shades. 
More, later, on this labor of love. 

RCTOS officers and members obviously enjoying the chapter meeting. Tom jeffen; photo 
Tom Jeffery and Warner Moss 

connected an oscilloscope to the 
organ electronics and visually 
demonstrated the electrical wave
forms for various organ voices and 
combinations: saxophone, clarinet 
and oboe. He also compared the 
Salicional and Salicet voices. Using a 
microphone he contrasted the wave
forms of an acoustic Autoharp and 
the piano. Then he offered several 
selections on the organ, including 
"Thank You Lord," "On Jordon's 
Stormy Banks," and "When Shadows 
Fall." Switching to the piano, Lynn 
played Henry Klickmann's "Sabbath 
Chimes." We all adjourned for 
refreshments. 

On February 26, River City 
Chapter played an important part in 

a gala fund-raising event to benefit 
Omaha's Emmy Gifford Children's 
Theatre. The Children's Theatre is 
raising $6.5 million for the renova
tion of the former Astra Theatre (nee 
Paramount and Riviera), a 1927 John 
Eberson "atmospheric," to be their 
new Rose Blumkin Performing Arts 
Center. The $75-a-plate dinner 
included guided tours of the theatre 
building, shuttered since 1980. Using 
an electronic organ furnished by 
Keyboard Kastle, Greg Johnson 
played traditional 1920's and 1930's 
theatre organ stylings while more 
than 325 persons toured the Astra. 
River City Chapter is hopeful that a 
theatre pipe organ will be installed in 
the Astra's empty chambers. Other 

ST. LOUIS 
MISSOURI 

DORIS ERBE: 314/481-1840 
On a cold, blustery, snowy, icy 

( did I omit anything?) Sunday after
noon in January, seven hearty SLTOS 
members arrived at Virgil and 
Marilyn Fuchs' home for our month
ly meeting. With a wonderful fire 
blazing in the fireplace and Marilyn's 
delicious snacks we kicked back and 
enjoyed our two artists for the day, 
Virgil Fuchs and David Stephens, 
even though we didn't actually have 
a "meeting." 

Virgil entertained us on his 
Baldwin Cinema 2 with, among oth
ers, lovely renditions of 
"Liebestraum" and "I Left My Heart 

I~ 111] ,rm,~ li'bi i 3 ,,, ~i gELEY! GB ER The premiere recording of 
► NO CHIPS ► NO PLUG-INS, 

► NO ASSEMBLY REQUIRED! 
Custom solid state switching and coupling systems 

441 Main St. Biddeford, ME 04005-2124 
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Nor-Cal Chapter's 4/29 Wurlitzer, 
featuring WALT STRONY at the console. 
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ST. LOUIS cont. 
in San Francisco." David chose to 
play "Holiday For Strings" and 
"Jealousy," to name but a few of his 
beautiful selections. It was evident 
they had been preparing in what lit
tle spare time they have! 

Wallace Dittrich, our Treasurer, 
also enjoyed playing the Baldwin 
Cinema 2 and entertained us with 
several melodies. Wallace is an inte
gral part of our chapter and has 
always unselfishly devoted his time 
and talents to the needs of SL TOS 
and preservation of theatre organ. 

The cozy, pleasant afternoon 
passed too quickly and it was time to 
brave the elements. Fortunately, 
everyone arrived home safely none 
the worse for the weather conditions. 

St. Louis was singularly honored 
to be the site of the mid-year ATOS 
Board Meeting from January 28-30. 
Our legendary St. Louis weather 
cooperated beautifully (it was a bit 
cold with but a smidgen of snow). 

Not only did we host the ATOS 
Board of Directors and Officers but 
also the Editors of the Theatre Organ 
Journal and ATOS International 
News, the Executive Director, and 
the Convention Coordinator. Quite 
an auspicious gathering! SLTOS 
members Ed Burnett, Virgil Fuchs, 
Fred Jenkins, Les Hickory and myself 
volunteered to provide the necessary 
transportation and/ or assistance. 

The Agenda was lengthy and pre
cious little time was spent outside 
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the conference room. Before the 
Saturday session concluded, Jack 
Moelmann, ATOS Secretary, invited 
me to welcome our visitors to St. 
Louis - this was certainly a privi
lege as well as a pleasure. 

On Saturday evening we enjoyed 
a sumptuous dinner at Jack 
Moelmann' s home prepared by our 
Chief Ovenette, JoAnne Glatfelter 
who was ably assisted by her hus
band, Jim, and Chuck Wiltsch. After 
dinner we gathered in Jack's music 
room for some memorable and excit
ing theatre organ by Jim Riggs, Paul 
Quarino, Allen Miller, Byron 
Melcher and, of course, Jack. 

Thanks to our friend, Marlin 
Mackley, our ATOS visitors enjoyed 
a very brief sojourn at the Fabulous 
Fox Theatre early on Sunday morn
ing. Here, again, we all enjoyed hear
ing the Mighty Wurlitzer come to life 
under the skilled expertise of out
standing organists. The several pro
fessional technicians took advantage 
of th e time to thoroughly examine 
the chambers. 

As luck would have it, SL TOS' 
lobby organ was put out of commis
sion by a mouse who had feasted on 
the main cable. Having this rare 
opportunity to welcome, meet, and 
talk with our ATOS representatives 
was a very rewarding experience for 
me. These people are truly dedicated 
to the preservation of theatre organ 
and give unselfishly of their time and 
many talents. To be able to hear these 

AN ARTIST FROM 
NEW ENGLAND 

BOBLEGON 
26 Central A venue 

Malden Massachusetts 02148 
617 /322-2427 

Theatre Organ Concerts 
Pure & Simple 

SILENT FILMS 
A SPECIALTY 

gifted organists play Jack 
Moelmann's beautiful Rodgers and 
the Mighty Wurlitzer at the Fabulous 
Fox in true theatre organ style was 
the "icing on the cake." 

SL TOS and St. Louis may never 
again have this unique opportunity. 
Chapters having an ATOS Officer or 
Director within their membership 
ranks as SLTOS does are, indeed, for
tunate. Jack Moelmann was responsi
ble for making this opportunity 
become a reality for SLTOS and we 
thank him. 

It was a pleasure and a privilege 
for me and the other SL TOS volun
teers to be able to participate and 
assist where needed. Those of us 
who took part agree it was a week
end never to be forgotten. 

Try as we might, the pieces don't 
always come together. We anticipat
ed being able to hear Russell Holmes 
play the Mighty Wurlitzer at the 
Fabulous Fox but it was not to be. 
However, on February 14, 23 were 
able to hear this very fine English 
organist play Jack Moelmann's 
Rodgers at a concert for the sponsors. 

Russell, who has been playing the
atre organ for about six years, won 
the ATOS Junior Division competi
tion in 1989 and the Intermediate 
Division in 1990. In addition, he was 
given the Dean Hereick memorial 
trophy in 1990/91; this award is 
given to the person who has promot
ed theatre organ the most for a given 
period of time. Russell told me how 
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National Convention 

Now Booking for 1994-1995 
Concert Season 

81011 Cinnamon Ridge Place 
Cockeysville, MD 21030 

410/683-1523 
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intrigued he was with Jack's Rodgers and all its fascinat
ing components and had spent most of his waking time 
"on the bench" until the wee hours of the morning. He 
was enthralled and had definitely mastered the many 
intricacies of the Rodgers with little or no difficulty and 
had a ball! Not only is Russell a marvelous organist, but 
he has stage presence far beyond his 19 years and pos
sesses a great sense of humor! Russell's concert was 
packed with favorite familiar melodies. Beginning with 
the 1926 favorite, "Barcelona," he continued through 
Rodgers and Hammerstein, George Gershwin, Irving 
Berlin, Jimmy Van Heusen, etc., as well as a lovely British 
ballad, "Love Will Find a Way." His classical number, by 
Rossini, was extremely beautiful and his rendition of 
"Granada" put Jack's new marimba-harp through its 
paces. Those of us who stayed late were treated to organ 
duets by Russell and Jack. What fun we had. I do hope 
Russell returns in the future and that other chapters and 
SLTOS can enjoy this very outstanding theatre organist 
- perhaps at St. Louis' Fabulous Fox! 
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Russell Holmes at Jack 
Moelmann's Rodgers. 
Dottie Jenkins photo 

Dottie Jenkins at Fred's 
Wurlitzer 950T A. 
Fred Jenkins photo 

What a weekend February 18-20 turned out to be! 
Jerry Brasch, Marlin Mackley, Jack Moelmann, Warren 
York and I attended Lew Williams' workshop at the 
Granada Theatre in Kansas City, Kansas. The experience 
was invaluable; we were given individual attention and, 
of course, playing the 3/21 Grande Barton is a never-to
be forgotten thrill. The organ is in excellent condition 
and, as you probably know, is one of the world's most 
popular theatre organs and is utilized by famous organ
ists to produce wonderful cassette tapes and compact 
discs. 

After Lew's concert on Friday night we converged on 
the Kansas City Music Hall to see, hear, and play the 
Midland Morton which, when completed, will be a 4/26. 
Lew and several others, including Jack Moelmann, gave 
us a late night concert in this wonderful auditorium. 
There's still work to be done but the dedication will be 
held before too long. 

During the workshop, Lew touched on the finer points 
of each of the voices, basic registrations, beginnings, end
ings, pedal work, phrasing, etc. We played the Grande 
Barton and were critiqued by Lew; he listened patiently 
and watched intently - he didn't miss a thing! It was 
clearly evident that the more you learn the more you 
realize how little you really know. If you aren't careful, 
you learn something new every day. 

A highlight of our weekend occurred when Jack 
Moelmann presented a Charter of Bob Maes which made 
it official - there is now a Kansas City Chapter of ATOS. 
We welcome Kansas City "to the fold." 

Jack will certainly long remember this weekend. He 
. acquired a beautiful 25-note original Wurlitzer set of 
sleigh bells (99 bells total). In fact, they are already 
installed and playing. Quite an acquisition and accom
plishment! 

Saturday night scheduling included seeing and hear
ing two very fine home theatre organs, a 3/19 Wurlitzer 
in one and a 3 / 20 in another. 

We enjoyed a catered dinner in the Granada lobby -
scrumptious. After dinner, Lew played for us again for 
several hours. In fact, he had played almost nonstop the 
entire weekend (workshop time excluded) without 
repeating any selections and without the benefit of any 
music! 

MAY /JUNE 1994 • 61 



ST. LOUIS cont. 
Not only did Lew play light pop 

music, but also familiar classical 
selections, such as "Sabre Dance" 
and the William Tell Overture as 
well as some great Toccatas by Bach 
and others. 

Lew Williams is a phenomenal 
artist and gave so freely of himself 
and his talent. How fortunate to have 
been with him in Kansas City. He is, 
indeed, a professional to the nth 
degree 

SLTOS is fortunate to have a lady 
in its membership ranks who can be 
depended upon to preserve some 
happy moments for posterity. That 
lady is Dottie Jenkins who is the wife 
of Fred Jenkins, our Vice President. 
Most of the photos submitted for our 
Chapter Notes have been taken by 
Dottie. She enjoys photography and, 
as a result, does an outstanding job. 
(At times she is rather sneaky and, 
when you least expect it, she says, 
"say cheese!") Thanks, Dottie, for a 
job well done. This time we turned 
the tables on you! Say cheese! 

Doris Erbe 

SAN DIEGO 
JACKIE CORNELL: 619/584-2315 

It will soon be four years since our 
chapter's 3/23 Wurlitzer bit the dust 
as a result of our eviction (as well as 
all of the other occupants of the 
building) from the California Theatre 
- the site of several national conven
tion concerts in past years. We were 
informed that the building was to be 
demolished at any moment to make 
way for new construction. That was 
1990; the theatre building still stands 
in mid-1994! The organ was removed 
in July and most of it has since been 
in storage in the airplane hangar 
once used by former member, the 
late Coulter Cunningham, who sadly 
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perished in the crash of an experi
mental plan he had assembled in this 
very hangar. 

In the absence of a location for 
full-scale, formal concerts we have in 
the meanwhile enjoyed a series of 
home-size concerts or recitals 
through the kindness of two of our 
member-families who have home 
installations the equal of our "big 
W." These are Dr. John and Jane 
Dapolito and Chuck and Kay Lyall. 
Our most recent artist was none 
other than Sean Henderson, so we 
are not lacking in excellent perfor
mances. 

Besides our 
usual member
ship meetings, 
which may take 
the form of a 
pot-luck dinner 
or picnic or bar
beq ue, we have 
instituted what 
we call "Hospi- Sean Henderson 
tality Sundays" where the last 
Sunday of each month is open house 
at a volunteer host's home, where 
plug-in organ music, refreshments 
and general sociability are enjoyed. 
These were started several years ago 
and seem to be gaining in popularity 
each month. National President Vern 
Bickel and wife, Marian, are about to 
host their second of these events. 

All of the above is not to be con
strued as an indication that we have 
abandoned thoughts of putting our 
Wurlitzer back in operation again. 
Even before our eviction, a commit
tee was formed to search for a new 
home, but after several promising 
locations faded away, it's pretty 
much back to square one. HOWEV
ER - over a year ago a 2/10 Robert
Morton was donated to the chapter, 
about the same time that a 

Presbyterian church in an eastern 
suburb of San Diego was very inter
ested in replacing an ailing electronic 
with a pipe organ. The church was 
equipped with an organ chamber, 
and our first thought was that here 
might be just the home for No. l. It 
was soon determined that the single 
chamber would not be adequate for 
more than about 12 ranks, and as we 
did not want to break up our big 
instrument, gave up on that idea. So 
we are now going full speed ahead 
on a 3/12 Wurli-Morton. Yes, we 
acquired a three-manual console 
which is being thoroughly rehabili
tated and upgraded, and we are 
swapping and adding sever al ranks. 
Chris Gorsuch and John Van Rhyn 
are doing the console work, and 
Greg Breed and his great crew of vol
unteers are doing all the other jobs. 
These crews have been laboring for 
months at three locations - Dr. 
Dapolito's, Charlie Porter's and 
Shelly Shelton's, the latter also being 
the accumulation point for all fin
ished components. Pipes have been 
repaired, straightened, cleaned and 
polished, and shellacked where 
appropriate. Chests are being 
releathered, as are regulators. There 
is some hope of a Christmas-time 
completion, but no guarantees have 
been made. 

Our president, Jackie Cornell, has 
had her very capable hands full with 
all of the many activities above, plus 
substantial fund raising efforts. 

The most recent chapter activity is 
a busload of Walt Strony fans 
trekking to Pasadena for his concert 
on the mighty 5/28 Moller in the 
Civic Auditorium, March 19. 

Jack Shemick 
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SEQUOIA 
RON MUSSELMAN: 209/229-1801 

December 18 brought Ron Rhode 
back to the Hanford FOX 2/10 
Wurlitzer. He had not played the 
organ since his opening of the little 
instrument for the Fresno Regional 
Convention a few years back. He had 
the program fairly evenly split 
between popular and seasonal music. 
One particular favorite was his play
ing of selections from The Secret 
Garden. An Eric Coates selection was 
equally well received Those attend
ing the 1994 National Convention in 
Fresno/Hanford during June 28-July 
4, will get to hear Ron play the 
Hanford FOX organ as the June 28 
Pre-Glow to the convention. 

February 25 found San Francisco's 
Bob Vaughn accompanying two 
silent films on the oldest playing 
Wurlitzer /Hope-Jones organ in 
California. Bob accompanied The 
General and Two Tars on opus 83, an 
ancient style 7 Wurlitzer installed in 
First Congregational Church in 
Porterville. The organ was installed 
by Charles Herschmann in 1935. The 
organ has been massively enlarged 
through the years; however, a con
certed effort is being made to fully 
restore the Wurlitzer and keep it 
playable from its two-manual con
sole. As time moves along, the per
cussions are also expected to be 
restored. The original Wurlitzer con
tains seven-ranks with a factory 
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added Tibia Clausa. Richard 
Villemin added a brassy French 
Trumpet to the organ in the early 
1970s. 

Bob Vaughn had a full house ... 
rather sanctuary ... at his disposal. 
The audience genuinely appreciated 
his good sense of humor and good 
timing while accompanying the 
films. 

In March, members heard British 
organist Paul Roberts play the Moore 
Memorial Wurlitzer Organ in Fresno 
Pacific College. This powerhouse 
organ will be played by Paul 
Quarino, Chris McFee, Stan Kann, 
and the Young Organist competition 
winners during the 1994 convention. 

Tom DeLay 

SOONER STATE 
TULSA, OKLAHOMA 

SAM COLLIER: 918/834-6255 
By unanimous vote of our board 

of directors, First Vice-President Sam 
Collier was elected to fill the office of 
President of Sooner State Chapter, 
made vacant by the death of Don 
Kimes last December. 

January was a new year and a new 
beginning for us. Our first meeting of 
the year was held at Tulsa's German 
American Society Building, with 
music played on their 2/12 Geneva 
Pipe Organ. Many thanks are due 
Phil Judkins and Dan Kimes for get
ting the organ ready to play - there 
were lots of cyphers, off-key pipes 

and assorted noises that all had to be 
fixed, and just hours before the pro
gram, Phil replace the rectifier! 

We were ready by meeting time, 
however and yours truly opened the 
program, in honor of our hosts, by 
playing the German National 
Anthem and "The Star Spangled 
Banner." The remainder of the pro
gr am was played by Phil Judkins, 
who entertained us with a mini-con
cert of old standards. We especially 
enjoyed "Maria Elena," which he 
explained that he was playing from 
music his wife, Laura, had had "since 
the 1940's," (and which she told us 
later she had "about worn the music 
out, she'd played it so much"). Also 
delightful was "Under Paris Skies" 
and a waltz medley of "Fascination," 
"The Merry Widow" and the theme 
from The Blue Danube. Six people 
played at open console. We think the 
members of the German American 
Society present enjoyed the sound of 
their instrument - one lady was 
quite surprised to learn it had a set of 
chimes! 

For our February meeting we 
returned to Tulsa Technology Center 
in Broken Arrow, where your writer 
played the mini-concert on our 3/10 
Robert-Morton Theatre Pipe Organ. 
Phil Judkins very kindly provided 
the following review: "We were 
treated to a delightful program of 
varied music by Dorothy Smith. She 
played mostly show-tunes, including 

In response to the warm 
reception of Bill's last release, 
Sww Boat to China, you are 
again invited to take a trip 
back to the 1940' s with his 
newest digital release: 

"S~~,, 
played on the FABULOUS 
Paramount Music Palace 
Wurlitzer pipe organ. 

Cassette (Real Time) $14.00 ppd. 
Also Available: 

"Slow Boat To China" C.D. $18.00 ppd. Cassette $14.00 ppd. 
"Bill Vlasak At The Paramount" Cassette $12.00 ppd. 

WJV PRODUCTIONS 
P.O. Box 19746 • Dept. D • Indianapolis, Indiana 46219 
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SOONER STATE cont. 
a medley from The Sound of Music, as 
well as a medley of three marches, 
"The Impossible Dream," and a 
gospel selection, "Peace Be Still." 
Dorothy developed her pipe organ 
touch by playing the Ritz Theatre 
Robert-Morton, most every Saturday 
morning during the late fifties. She 
was not exposed to electronic key
boards, and thus feels very much at 
home at the pipe organ. One of her 
greatest gifts is the ability to play, 
without music, in all keys. Her music 
is thus always refreshing. She has no 
need for the new transposer as many 
of the rest of us do. She did a great 
job and we are proud of the perfor
mance she presented." (Thank you, 
Phil!) Eight people played at open 
console. · 

We have established a fund to 
purchase a Post Horn for our instru
ment, as memorial to Don Kimes. 
The response to this has been over
whelming, and donations (and 
pledges) have been received to cover 
nearly the entire cost. 

Also at our February meeting, 
John McConnel brought us up to 
date on the progress of his Robert
Morton at the Orpheum Theatre in 

Okmulgee. He reported that most of 
the large chests are on their bearers 
and that some newly acquired chests 
would need to be re-wired to bring 
them up to code. He asked if our 
chapter members could construct the 
new Air Trunk designed by organ
man Tom Cotner (and J.A. Swartz 
and Sam Collier are already working 
on it!) The Tulsa World had a big 
story on the Okmulgee Orpheum in 
the Sunday newspaper in early 
February, including several para
graphs about the pipe organ. The 
organ promises to be premier instal
lation, and one we can all be proud 
of! Dorothy Smith 

Organist and organbuilder Jim Lauck at 
State Theatre Barton in Kalamazoo. 
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SOUTHWEST MICHIGAN 
DON C. REID: 616/945-9835 

We meet on the third Sunday of 
each month, usually at the home of 
one of the members. We have open 
console for any of the members. 
Sometimes we have a guest organist. 

Our first meeting of 1993 was held 
at the home of Don and Shirley 
Welsh. Member Elsie Sage played 
Don's Hammond Organ. 

In March, Jim Lauck hosted our 
program. Lauck Pipe Organ Co. in 
Otsego, Michigan, builds, installs 
and services church organs through
out the United States. Jim and his 
crew build organ virtually from 
scratch. We are very fortunate to 
have a member such as Jim, who is 
not only an excellent organ builder 
but a superb concert organist. 

In April, we were invited to the 
home of members Ken and Ruth 
Bohn where we saw and heard two 
organs - a Barton pipe organ and a 
Hammond organ. Our featured 
organists were members Don Reid 
and Ken Bohn. 

In May, we visited the home of Dr. 
Russell Rowen. He arranged for Scott 
Smith to accompany a silent film on 
Dr. Rowen's Wurlitzer Pipe Organ. 

We celebrated the 10th anniver
sary of our chapter in June with a 
potluck picnic at the home of Don 
and Vivian Pieper. Dave Cogswell, 
former organist at "Goodtime 
Charlies" was at the console of 
Pieper' s Rodgers Organ. Elsie Sage 
also played several numbers. We had 
good food, good music and a good 
time was enjoyed by all. 

The August meeting was held at 
the home of Fred Hohner. Concert 
artist, Lee Hohner, was our guest 
organist. 

The September meeting was at 
McLeieer Oil Co. where we were 
favored by the music of Dave 
Cogswell playing Mike McLeieer's 
Conn 653. 

October's meeting was at the 
home of Don and Dorothy Reid. Don 
was our organist on his Gulbransen 
Theatrum Electronic Organ. 

In November, we visited the reno
vated State Theatre in Kalamazoo. 
There was a members' concert on the 
Barton Organ . 

Our "Gala Christmas Show '93" 
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was held on December 18, at the 
Kalamazoo State Theatre. Local 
artist, Jim Lauck, opened the 
Christmas variety show with holiday 
music played on the State Theatre's 
Barton Pipe Organ. He also accompa
nied the Charlie Chaplin film The 
Rink. Next was a performance by the 
popular Sweet Adelines in a 
Christmas rendition. Following a 
brief intermission, the well known 
singing group Sing Out Kalamazoo 
presented a variety of Christmas 
music. A lively sing-along with the 
audience and singing groups com
bining with the help of words on the 
screen and the organ ended the 
show. Gary Mann, of radio station 
WQLR emceed the program. 

We have gained five new mem
bers this year, so hopefully we are 
growing. However, we were sad
dened by the death of one of our 
members, John Dundek, this past 
year. Mary Ann Law 

SUSQUEHANNA 
VAL[EY 
PENNSYLVANIA 

TERRY NACE: 717/792-1330 
The newly formed Susquehanna 

Valley chapter is getting itself rolling. 
After our regular meetings through 
the fall we ended the year with a 
Christmas party followed by an 

"open console" session with mem
bers Don Kinnier, Terry Nace, Gary 
Coller and Emmitte Miller taking 
their turns at the console providing a 
wide range of styles of seasonal 
music. 

The March meeting was a brief 
business session outlining future 
possible joint meetings with other 
chapters neighboring us and trips to 
notable organ installations in the 
area. The balance of the March meet
ing consisted of a concert on the 3/19 
organ of the Capitol Theatre of the 
Strand/Capitol Performing Arts 
Center in York. The artist was Mr. 
Michael Britt of Baltimore. We were 
delighted to welcome as guests, 
members of the Free State Theatre 
Organ Society of Baltimore and 
Silver Springs Maryland Organ 
group. 

Plans are currently under way to 
operate a booth at the "OLDE YORK 
STREET FAIR" in May to promote 
ATOS, the Susquehanna Valley 
Chapter and the programs of the 
Capitol Theatre that feature the 
organ. 

TOLEDO AREA 
T0LED0,OHI0 

KEVIN OBERLE: 419/474-6541 
"Those Were The Days," the once

popular song, forms the basis for the 

1994 TATOS Spring Concert in May. 
Billed as an afternoon of "music and 
nostalgia," the show will feature the
atre organ, barbershop chorus and 
quartets, a silent film, and an audi
ence sing-along - plus a few sur
prises. The featured artist is Lance 
Luce, the "Whiz-Kid" from Detroit. 
Lance's international reputation is 
legend, and he brings his diverse 
musical talent and winning personal
ity to The Ohio Theatre to play the 
chapter's Marr & Colton. As part of 
his repertoire, he'll include, appro
priately, "Those Were The Days" and 
has agreed to play a short silent film 
accompaniment and a slide sing
along. 

Joining Lance is "The Pride of 
Toledo Chorus of the Sweet Adelines 
International." Two-time regional 
champions - 1989 and 1992 - the 
group, 80-strong under the direction 
of Jim Shisler, will perform many old 
favorites and some new tunes then 
break into their award winning quar
tets for both halves of the show. They 
promote themselves as "teachers, 
nurses, coaches, postal workers, sec
retaries, musicians, and even a 
gourmet chef. We're single ladies, 
housewives, and grandmothers. But 
when we put on that sparkly cos
tume, we all become singers, dancers 
and performers." 
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THEATRE ORGAN 

VOlUME 1 

TOM SHEEN-llVE! IN CONCERT! 
In Chicago's Fabulous Oriental Theatre 

... recorded July 7, 1969 during a concert for the ATOE National 
Convention. The theatre is closed, the organ is gone. The organ was at its 
tonal best and Tom Sheen gave an electrifying performance! 

VOlUME2 

JOHN MURI ATTH[ DETROIT FOX 
& the INDIANA THEATRE, E. Chicago, Indiana 

John Muri is presented here on two totally different instruments-each 
exciting in its own way. The Detroit Fox, with its 4/36 Wurlitzer, was his late
night, S000 seat "rehearsal hall" during the late 1960s. He used its vast 
orchestral resources wonderfully. From 1927 to 1934, he was house organist 
at the Indiana Theatre in East Chicago. The selections here, from his thrilling 
performance on July S, 1969, during the ATOE Convention, demonstrate the 
versatility of the 3/ IO Wurlitzer. This is John Muri at his best! 

These memorable never-before-released performances have 
been digitally remastered and are available on stereo cassettes 
for $12.00, each, postpaid ($15.00 outside the U.S.). Make checks 
or money orders payable to DIGITAL SONIC PRODUCTIONS 
and mail to: 

DIGITAl SONIC PRODUCTIONS 
450 W. RAND ROAD 

MOUNT PROSPECT, ll 60056 
~'"'--=---- -- -- . - - - -- -- - -- - ---- - ;o,;r 
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TOLEDO cont. 
Their concert with TA TOS will 

come on the heels of their Interna
tional competition the month before 
in Indianapolis where they hope to 
win a first place award. They bring a 
tremendous spirit and enthusiasm 
and will add another dimension to 
the show. 

In keeping with its recent tradition 
of producing shows with broad-based 
variety and pizzazz, the program 
committee chose the Sweet Adelines 
because of their appeal to audiences 
who relate to the era of the theatre 
organ and because of their tremen
dous local following. Pride of Toledo 
has agreed to share their mailing list 
of approximately 1000 to add to 
TATOS's master list. Direct mail is 
our most effective and responsive 
advertising and promotion mecha
nism and is far more cost-effective 
than general media advertising. 

The group has agreed to arrange a 
grand finale with Lance Luce and the 
entire chorus performing a combina
tion theatre organ/vocal extravagan
za for the show's close. This promis
es to be one of TATOS' s most unique 
presentations, and a sell-out is antici
pated. 

Following the performance, the 
recent tradition of hosting a cham
pagne and hors d'oeuvre Afterglow 
for all TATOS members, associates, 
invited guests, and, of course, artists 
and their friends continues. The 
event will be held on the main stage 
immediately following the Sunday 
afternoon performance. 

Work has progressed rapidly -
more so than we ever imagined - on 
our third, right-hand chamber con
struction. TATOS retained a local 
contractor to "remodel" the space 
which was once an air plenum. The 
result - a brand-new, beautiful 
chamber with virtually flawless con
struction. Paul Wasserman, organ 
crew chief, and Tom Densel, organ 
crew consultant, are in the process of 
designing and planning the lay-out 
for between five and seven new 
ranks to expand the current instru
ment. A problem arose in running 
wind line to the chamber, so Paul is 
on the lookout for a second blower 
which will be positioned in the base
ment, directly below the new cham
ber. 

And the best news of all may be 
that Toledo could have a second the
atre organ installation within the 

renton Concert Series 

next year or so. Spearheaded by 
Vice-President Ken Bowman, TATOS 
met with Ray Boezi, chairman of the 
Valentine Restoration Committee, 
the group charged with the multi
million dollar renovation of the 
abandoned downtown Valentine 
Theatre into the state's preeminent 
performing arts center. 

A formal presentation was pre
pared for the restoration committee, 
which recommended the inclusion of 
two pipe chambers when the archi
tect re-designs the auditorium space. 
The proposal included the installa
tion of a 14 to 22 rank theatre organ, 
and it appears that the committee is 
close to accepting TATOS's recom
mendations. While the final agree
ments have yet to be inked, and 
won't be for several months, Mr. 
Boezi told Ken to "go ahead and start 
looking for a theatre organ." And 
that's just what we're doing -
searching for an available instrument 
which is original and will remain so 
in a completely renovated, state-of
the-art public venue. Our fingers are 
crossed that the Valentine group 
comes through the approval of the 
installation and the necessary fund
ing. 

,.....____ Trenton War Memorial 3/17 Moller 

ARoEA srA~EATRE Oct 3 - Dennis James 
oRGAN soc1Erv, 1Nc. Dec 5 _ Tom Hazelton { r. ~ Due lo construction at the War Memorial, the following concerts wlU be held on S; a the 3/12 Kimball installed at the casa Lido Restaurant.Warren St Trenton 

.;· Mar 20 - Ralph Ringstad 
.. :. ·· ~ May 1 - Lew Williams G~

. S Feb 13 - Jellani Eddington 

For further information or directions, write GSTOS, 350 Woodside Ave. 
Trenton, NJ 08610 or call (609) 394-8195. 
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Theatre Organ at Its Best 
- Over 66 Minutes of Music -

Theatre Organ Music only Ashley Miller can perform, 
recorded on the magnificent D.T.O.S. 4/34 Wurlitzer. 

Some material previously available on "For Members Only" (limited release) 

CD $18 postpaid - Cassette $12 postpaid 
Send check or money order to: 

Midnight Productions, Inc. 
P.O. Box 68 Waldwick, NJ 07463 

U.S. orders only please. 

Also available on cassette: 

Ashley Miller at the Trenton War Memorial, and 
Showtime - $12 each postpaid. 

THEATRE ORGAN 



The Pride of Toledo, Sweet Adelines International, with 80 members under the direction of Jim Shisler, will perform with featured 
artist, Lance Luce, in TATOS's spring show. 

Above Left: Dick Kroeckel from Defiance, Ohio, participates in Open Console 
following the February meeting. 
Right: Vice-President, Ken Bowman, smiles with approval after checking the 
progress on the right hand pipe chamber. 

Below Left: Paul Wasserman (right) helps workers lift the underlayment for the floor 
of the new chamber. 
Right: Construction worker, Bill Dauge, prepares to put the finishing touches on 
TATOS's new chamber. 

THEATRE ORGAN 

Sean Henderson, First Christian Church 
Fellowship Hall. Madeline LiVolsi photo 

lu~ VALLEYOFTHE 
~ SUN 

PHOENIX ARIZONA 

RAY DANFORD: 602/972-6223 
In the valley to study with Walter 

Strony, Sean Henderson was our fea
tured artist at First Christian Church 
on Saturday, January 29. His pro
gram covered a wide range of music, 
including novelty numbers and show 
tunes, a Maori lullaby song and some 
opera. During a medley from The 
King and I, Sean received some assis
tance from a "cymbal soloist" in the 
balcony. His encore was the chal
lenging "Ride of the Valkyries." 

We returned to First Christian 
Church on February 27 for a visit 
with the friar from Fenton. It was not 
Father Jim Miller, but his associate 
Father Andrew Rodgers who graced 
us that day. He said it was "a delight 
to be here and thaw out." He certain
ly warmed up his audience with his 
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ATTENTION ARCHIVE BUFFS 
We are pleased to announce the availability of almost 30 minutes of 
1950s recorded material featuring Gil Evans playing eight old 
favorites on the Page Organ, located in Avalon, Catalina Island, 
California. This is the only other recording of this organ than the 
one that was done in 1993. We are offering a package deal consist
ing of two CDs: the 1993 recording "A Page from Avalon" by Bob 
Salisbury and the 1952 Gil Evans selections. 
For delivery anywhere in the United States, send $35 for the 2 CD 
package deal or $20 for either single CD. Cassettes are available at 
$10 each for either recording. To order send your check or money 
order to: 

ISLAND RECORDING 
P.O. Box 2277, Palos Verdes Peninsula, California 90274 

Foreign shipments please add $3 additional for foreign postage and registration. 
Price includes shipping and applicable taxes. 

VALLEY OF THE SUN cont. 
musical selections! "Classy Lady" was one of Father 
Andrew's own compositions. He played a medley of 
Italian songs in memory of Marge LiVolsi, who would 
give zucchini bread and banana bread to Father Jim 
whenever he visited. He closed his program with 
"Ritual Fire Dance" and "Sabre Dance," then came back 
for an encore with a very lively "Processional." 

WESTERN RESERVE 
CLEVELAND, Omo 
JANICE KAST 

Madeline LiVolsi 

WRTOS presented its second concert in the 1993-94 
season - Father Jim Miller at the console of the 
Cleveland Grays' Armory 3/16 Wurlitzer - on 
December 4. Father Jim's bishop had instructed him to 
wear black - which he did - but he smiled like a 
naughty boy as he opened his coat to show us the red
dest holiday suspenders we had ever seen! He opened 
with a jazzy version of "Santa Claus is Comin' to 
Town." The evening was a fantastic blend of jazz, 
Christmas carols, sing-alongs, and even a few laughs as 
Stan & Ollie peddled Christmas trees in the silent clas
sic Big Business. 

Our Annual Christmas Party was held at Cleveland 
Grays' Armory on December 5. A minor fiasco resulted 
when we discovered all the tables, chairs, and decora
tions laboriously set up after the previous night's Father 
Jim Miller concert had been cleared away! A feverish 
team effort by the early arrivals had everything restored 
for a delightful holiday celebration - including eight 
sparkling Christmas trees. Organists John Lane and Jim 
Shepherd alternated at the 3/16 Wurlitzer console shar-

• .----------------------♦ ing the spotlight with flutist Nancy Mae Iden and trum

• PERFORMING ARTIST • 

• COMPOSER• 

• TV 8c MOVIE STUDIO MUSICIAN • 

• SYNTHESIZER TECHNICAL CONSULT ANT• 

• RECORDING ARTIST• 

• DEVELOPER OF FIRST MODERN THEATRE ORGAN • 

THE LEGEND CONTINUES ... 

·JOHN SENG· 
CAROLYN COLLINS MANAGEMENT 

62 1 0 ROBIN LANE 
CRYSTAL LAKE, IL 600 1 4 
PHONE815•459•6210 

Call or write for concert booking information 

peter Dick Shepherd for seasonal songs and carols dur
ing the hors d' oeuvres. After the wonderful buffet, the 
halls rang with the music of barbershop quartet 
"Moment's Notice" - named for the amount of prepa
ration they often have before an engagement. Lastly 
George Steffy entertained from the Wurlitzer as floor 
prizes and holiday gifts were shared. Jim Shepherd 

Father Andrew Rodgers, First Christian Church Fellowship 
• .___ ___________________ ____,♦ Hall. Madeline LiVolsi photo 
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Chapter Relations Chairman Bob Markworth announces that the new 
Chapter Handbook will be mailed to all Chapter Presidents this month. 

A cover letter will be sent to all secretaries. 
Markworth encourages the chapters to read and use the information 

and to write him with comments or suggestions. 

DEADLINES 
CHAPTER NOTES: 

November 1 O for January/February 
January 1 O for March/ April 

March 1 O for May/June 
May 10 for July/ August 

July 10 for September/October 
Sept. 10 for November/December 

••• 
ADVERTISEMENTS: 

Due 5th of December, February, 
April, June, August and October 

❖❖❖ 

CONGRATULATIONS 
to the 

winners of the 
1994 Election to the 

ATOS Board of Directors: 

Jack Moelmann 
Jim Riggs 

Dorothy VanSteenkiste 

❖❖❖ 
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Advertising Rates 
Black & White - 1 Time 

Inside Front Cover ............ $280 
Inside Back Cover ............. 280 
Outside Back Cover ............ 315 
Full Page ..................... 255 
2/3 Page ...................... 175 
1/2 Page ...................... 160 
1/3 Page ...................... 115 
1/4 Page ...................... 110 
1/6 Page ....................... 90 
1/8 Page ....................... 80 
Column Inch ................... 35 

Bleed accepted for full page 
advertisements only. 

Special positions --15% above space rate. 
Four Color Full Page .......... $725 
(Other sizes on request) 

PRO CARDS 
6 issue contract ................ $85 
2 issue contract ................. 40 

Camera ready copy is requested. 
Typesetting, photo reproduction, 
layout, proofing, cropping, revers
ing, bleed layout and any other 
mechanical costs requested by the 
advertiser or agency will be charged 
by the publisher at nominal rates. 

Mechanical Requirements 
Trim Size -- 8-3/8 x 10-7 /8 

Top Margin 1/2" 
Bottom Margin 3/8" 
Side Margin 9/16" 

Bleed: Add 1/8" on TOP, BOTTOM 
and OUTSIDE MARGINS for trim. 
Keep reading material at least 1/ 4" 
inside the trim. 

GIVES NEW LIFE TO THE CLUB 

Ad Space Sizes Available 

Full Page Bleed 
Full Page Regular 
2/3 Horizontal 

(3 columns) 
2 / 3 Vertical 

(2 columns) 
1 /2 Horizontal 

(3 columns) 
1 / 2 Vertical 

(2 columns) 
1/3 Horizontal 

(3 columns) 
1/3 Horizontal 

2 columns) 
1 / 3 Vertical 

(1 column) 
1 / 4 Horizontal 

(3 columns) 
1 / 4 Horizontal 

(2 columns) 
1/4 Special 
1 / 6 Horizontal 

(2 columns) 
1 / 6 Vertical 

(1 column) 
1 / 8 Horizontal 

(2 columns) 
1 / 8 Vertical 

(1 column) 

Width Height 
8-3/8 10-7 /8 
7-5/16 10 
7-5/16 6-5/8 

4-7 /8 

7-5/16 

4-7 /8 

7-5/16 

4-7/8 

2-3/8 

7-5/16 

4-7 /8 

3-5/8 
4-7 /8 

2-3/8 

4-7 /8 

2-3/8 

10 

5 

7-1/2 

6-1/4 

4-7 /8 

10 

2-1/2 

3-3/4 

4-1/8 
2-3/8 

4-7 /8 

1-7 /8 

3-3/4 

Pro Card 3-5 I 8 2 
Vertical Pro Card 2-3/8 3-1/2 

CLASSIFIED AD RATES 
30¢ per word, minimum $5.00 - members 

40¢ per word, minimum $5.00 -
nonmembers 

SEND AD INFORMATION TO: 
ALVA JAMES 

5807 S.W. 52nd Avenue 
Portland, Oregon 972221-1720 

503/245-5972 

Bob Ralston's splendid performance at the Temple Theater not only made over 
1000 folks very happy, but he also revitalized an ATOS chapter that many of us had long 
ago given up for dead. 

Dolton W. McAlpin, MCATOS, March 1992 
GETS BETTER EVERY TIME 

There are many artists on the theatre organ circuit, most of whom are very 
good; however, Bob Ralston falls into a select group of great ones, who progressively 
improves every time you hear him. 

Fran Verri in "Pipes of PATOS" May 1992 

BOB RALSTON 
17027 Tennyson Place, Granada Hills, CA 91344-1225 

All fees are fully negotiable. You can afford Bob Ralston, and your 
chapter will make a handsome profit. Call for details: 818 I 366-3637 

MAY /JUNE 1994 • 69 



Classified Ads 
FOR SALE 

THE ORGAN LITERATURE FOUNDA
TION, world's largest supplier of organ books 
and recordings, offers Catalogue "BB" listing 
761 books, 550 theatre organ recordings, 3652 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. 617 /848-1388. 
MIDI-INTERFACE SYSTEMS for pipe and 
electronic organs using +10-20V keying and 
stop voltage. Play your music synthesizer 
from your organ keyboards using our MODEL 
"A" Midi Interface System. RECORD-PLAY
BACK your pipe organ with our Model "C" 
Midi Interface System using a standard MIDI 
Sequencer. The least expensive, most reliable 
and easiest to install Record-Playback system 
on the market. Write for details and prices on 
our Model "A" and "C" MIDI systems. 
Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 916/971-9074. 
KIMBALL PARTS: 16' Tuba 15" wp, 16' 
Diapason 15" wp with 18 note wood dia
phone, 8' Tibia, 8' Vox Humana, Xylophone & 
Glockenspiel 37 notes, compact 3 manual, 
double bolster console (stripped and ready for 
refinishing), l0hp, 3 ph, Spencer Blower 
w /10" & 15" outlets. Bob Shafter. 503/233-
7274 evenings. 
WURLITZER PARTS: 8' Vox Humana, 8' 
Diapason, 16' Concert Flute, Many chests, 
floor boards, miscellaneous parts. Bob Shafter. 
503/233-7274 evenings. 
ROBERT-MORTON CLARINET Parts only. I 
may have the pipe you're missing! Bob 
Shafter. 503 /233-7274 evenings or weekends. 
CONN 6513 Manual/pedal, 2 expression ped
als, moveable platform, Conn external speak
er. $4500. Bob Vogel, 718/727-9864. 
KORG TUNERS: KORG MT 1200 TUNER 
$295 postpaid (list price $375). Hears A0-C8. 
Plays C2-"B5. Shows pitch, note, octave. Can 
program temperament, calibration. KORG 
AT12 TUNER $175 postpaid (list price $250). 
Hears Cl-B7. Plays C2-B'5. Shows pitch, note, 
octave. Brochure. Song of the Sea, 47 West 
Street, Bar Harbor, ME 04609. 207 /288-5633. 
ALLEN MODEL 620 two manual Digital 
Computer Theatre Organ, 5 utility finished 
speaker cabinets, dual memory capture action, 
card reader, traps, auto rhythms, walnut fin
ish. Organ used for 1976 Dwight Beacham 
recording. $9500, 616/247-0922. 
BEST LITTLE WURLITZER: Late model style 
150 (2/5). Opus 2017, re-leathered, excellent 
condition wifh extras. $10,000. 503/771-8823. 
3/13 ROBERT MORTON: Beautiful white and 
gold double rail console, 189 stops; 10 hp 
Spencer, 4-16s, post horn, 2 pianos, 6 tuned 
percussions. Ready for inspection. $20,000. 
503 /771-8823. 
NO "MIDDLE MAN" to pay when you buy 
direct from factory. Cast Iron and all steel 
housing blowers from 1/2 hp through 10 hp. 
All American made wtih stock item industrial 
grade motors. 2 year guarantee. Lowest facto
ry-direct pricing. White Blower Mfg. Co., 2940 
Webster Rd., Lansing, MI 48917. Phone 1-
800/433-4614. Call for our new catalog with 
no obligation. 
ORGAN LESSONS ON VIDEOCASSETTE 
PART I: MANUAL & PEDAL TECHNIQUE 

32 minutes - $29.95 
PART II: REGISTRATION 

56 minutes - $29.95 
WRITE: ALLEN ORGAN CO., P.O. Box 36, 

Macungie, PA 18062-0036 
Check, Money Order, or Visa/Mastercard 

or Call 610/966-2022 
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1928 2/4 WICKS, ideal for smaller home instal
lation. No traps, regulator & chests profession
ally rebuilt. Pipe work in very good condition. 
Needs relay and cosmetic restoration of con
sole. Organ in storage in my home. I need the 
space, Make offer! Ned Niemiec. 508/946-
3496. 
WURLITZER STYLE 235, 3 manual, 12 rank 
hybrid, plus new toy counter. James Atkins, 
4014 Fayette Ave., Louisville, KY 40213. 
502 I 366-8963. 
WANGERIN 2/5 complete pipe organ. 
Includes Oboe. $25,000. Replacement cost 
$40,000. (Barton & Wangerin built for each 
other in the 1920s). Would consider trade of 
electronic organ synthesizer or what have you. 
Bill. 815/744-3799 Chicago area. 
Many back issues of THEATRE ORGAN 
magazine as far back as February 1969. Many 
complete sets. All in very good condition, 
some in T /0 binders. For information contact 
John H. Shaum, Jr., 714 Cedarcroft Rd., 
Baltimore, MD 21212. 
ALLEN ADC 6500 WALNUT, seven channel 
speaker system. MIDI in and out. $19,500. 
George Morris, 9140 S.W. 215th Terr., Miami, 
FL. 305/253-8144. 
THE WORLD'S LARGEST PLAYING 
ORGAN NEEDS YOUR HELP! Quarterly 
restoration newsletter for $12/yr. donation to 
Friends of the Wanamaker Organ, 2803 St. 
Mary's St., Ardmore, PA 19003. 
RODGERS MODEL 321 ELECTRIC 
ORGAN. Made in 1968 with large speaker . In 
excellent condition. Perfect for large home, 
church or auditorium. Asking $3225 or best 
offer. Call 609 /927-7314. 
ALLEN ORGAN. 1972, Model 300; 6 external 
speaker cabinets, capture type combination 
action, transposer and card reader, two manu
als. Direct inquiries to Pleasant View Lutheran 
Church, 801 W. 73rd St., Indianapolis, IN 
46260. 317 /253-0872. 
PAGE 2/13 Theatre style console, Gottfried 
pipes, Harp, chimes. As is. Pick up only. Make 
offer. Fort Wayne, IN. Also HARMONITRON 
SX-401 Tuner, $1000. 219/432-3794. 
F.I. WHITE 16' WOOD TUBA. 12 pipes with 
chest, needs work. Leslie speaker model 45 
pick up only. David Billmire. 513/232-4393. 
RARE WURLITZER POSTER COLLECTION 
Nine consoles 1925 to Radio City Music Hall. 
In color, 26" x 40" $100 each plus postage. Bert 
Buhrman, 933 E. Kingsbury, Springfield, MO. 
417 /881-1955. 
WURLITZER 2/7 CONSOLE & RELAY. Both 
semi-restored in 1978 as part of playing organ. 
In safe storage the past 15 years. Best offer 
takes both including spare parts. No bench, 
pipes or chests. Located in NYC area. Foster 
Frable, 914/428-4784 evenings. 
49 NOTE AUSTIN XYLOPHONE and 6 
Peterson Dyna-trems. Contact: Robb Kendall, 
815/777-0736. 
RODGERS MODEL 321 ORGAN, 1968 
MODEL, with large speaker, in excellent con
dition. Perfect for large home, church or audi
torium. Asking $3225 or best offer. Call 
609/927-7314. 
Send for FREE INFO/DATA newsletter dis
cussing recording of the theatre organ. Topics 
to be covered include archiving, the yin and 
yang of digital recording, microphone tech
niques and many other topics of interest to 
theatre organ buffs. You may wish to con
tribute to our theatre organ forum. For your 
free copy of INFO/DATA please send SAS 
envelope to: ISLAND RECORDING, P.O. Box 
2277, Palos Verdes Peninsula, CA 90274. 
WURLITZER ORGAN serial #31, 25 pedals 
with large speaker. $1000. Whittier, CA. 
818/961-7599. 
HILGREEN-LANE 17 rank Theatre Pipe 

Organ, Capture Action, Electro-pneumatic, 
Horseshoe in beautiful Honey Oak Classical 
Console. Circa 1935. Stored inside. VGC $5000 
or ? Carl A. Shoup, Rose City, MI. 517 /685-
2322. 

WANTED 
FIELD-COIL SPEAKERS and tube-type 
amplifiers wanted. Jensen, Marantz, McIntosh. 
Western Electric, Altec, Etc. FREE QUOTE. 
Sumner McDanel, 1-800/251-5454. 
FANCY LARGE WURLITZER CONSOLE, 
will consider complete organ. Wurlitzer 
drapes, Wurlitzer advertising/promotional 
items. Write: P.O . Box 66261, Portland, OR 
97266. 
WURLITZER SOUND EFFECTS ASSEM
BLY. Typical bird, horn, triangle, etc. unit. 1-
800 / 621-2624. 
3 HP KINETIC BLOWER. 12" to 15" STATIC 
WP; four electro-pneumatic unit chests; shut
ters with frame. Paul Wasserman, 702 Jean, 
Toledo, OH 43615. 419 / 865-0111. 
WELTE-PHILHARMONIC residential pipe 
organ. Mark Reinhart, 118 N. Lawrence St., 
Charles Town, WV 25414. 304/728-0277. 
EVERYTHING EXCEPT CONSOLE AND 
RELAY for a Theatre Type of any make. 2/6, 
2/8 repairable. Marvin Kaler, 612/983-2428. 
KIMBALL 10" VIOLA, VDO & Celeste, 16' 
String, Orchestral Oboe, Marimba, Post Horn, 
Kinura. The National Pipe Organ Trust, P.O. 
Box 244, Lakewood, WA 98259. 
PIPE ORGAN TECHNICIAN. Due to 
increased demand for our consoles and cus
tom additions to ripe organs, we are expand
ing our personne in these areas. We are look
ing for an energetic individual with experience 
and knowledge relating to pipe organ con
struction and technology. Apply to Allen 
Organ Company, P.O. Box 36, Macungie, PA 
18062-0036. 

RECORDINGS 
BILLY LIVE AT WICHITA POPS; 
Sensational LP album, Rave reviews, world
wide. An experience you will long remember 
from Billy Nalle and the great Wichita 
Wurlitzer. Postpaid: USA $11.50. Billy Nalle 
Music, Suite 2205, 400 West Central Avenue, 
Wichita, Kansas 67203. 
OVER 250 THEATRE LP RECORDINGS 
from 1948 through 1985: 51 Wright, 20 Larsen, 
14 Crawford, 12 Cole, other collectibles. No 
Trash. $750 OBO. Also, 200 Classical Organ. 
Rodney Yarbrough, Box 186, Celina, TX 75009. 
214/382-2884. 
DISPOSING FIFTY YEARS OF T.O. MEMO
RABILIA: 78 RPM and LP records. TO maga
zines 1968 to present, CONSOLE magazine 
1966-1984, Sheet Music, etc. Send $2.00 for 
complete list to Robert V. Longfield, 371 Tahiti 
St., Morro Bay, CA 93442. 

*** Send Advertising 
Information to: 
ALVA JAMES, 

Advertising Manager 
5807 S.W. 52nd Avenue 

Portland, Oregon 97221-1720 
503 /245-5972 

*** 
THEATRE ORGAN 



FRESNO HAS 

MORE IN '94! 

Join us 
June 28 - July 4 

• 
in 

Fresno, California l . 
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■ The Smart Recorder™ records 

and plays back your own perfor

mances with complete accuracy. Or, 

choose from a library of pre

recorded disks to hear performan

ces, on your organ, by some of the 

world's finest organists. Adjustable 

playback volume assures that even 

selections recorded at high MIDI 

volumes can be played back quietly. 

And the Smart Recorder's auto

mated "Capture Save" and "Capture 

Load" functions give Allen MOS 

organs virtually unlimited capture 

memories. 

The 
Intelligent 

Choice 
for Today's 

Organists 

. -- • 
' " SmartMIDI™ ,, ~ 

' 
by ALLEN 

U ntroducing the MOS-Expander™ and Smart Recorder™, 

Allen's revolutionary new MIDI sound module and se-
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■ The MDS-Expander™ is 

available in Organ and Orches

tral versions. Both feature more 

than thirty stunningly realistic 

voices. Up to four Expander 

voices are available simultane

ously, and each may be as

signed to a different organ 

division. The Expander's dis

play screen clearly indicates the 

organ division to which a voice 

is assigned. 

quencer, designed espe

cially for today's organists. 

Both of these exciting 

new products feature 

SmartMIDI;M for flawless 

integration with organ 

consoles. SmartMIOI™ 

utilizes the console con

trols and terms organists 

understand, so there are 

no lengthy owner's man

uals to decipher. You'll 

feel comfortable with 

the MOS-Expander™ and 

Smart Recorder™ the first 

time you use them. 

Visit your local Allen dealer for a 

complete demonstration of the MOS

Expander™ and Smart Recorder™. 

You'll see why nothing comes close to 

the ease-of-use and versatility of Allen 

SmartMIOI™ products. 

MACUNGIE PENNSYLVANIA 18062 
(610) 966-2202 
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