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PRESIDENT'S MESSAGE 
I am pleased to 
report a number 
of responses to 
my challenge in 
the last Presi
dent's Message to 
write and become 
involved through 
suggestions on 
how ATOS might 
be improved. 
Thank you to the 
following mem

bers: Gene Wolfe, Ridott, IL; Scott 
Grazier, Garrison, MT; Robert Gates, 
Mendham, NJ; Dennis Ammann, 
Highland, IL; Twyla Landau, 
Westminster, CO; Daniel Dawson, 
Elmwood Park, NJ; Mr. & Mrs. John 
Ambler, Largo, FL; Gregory Klinger, 
Staten Island, NY; Martin Leon, 
Moline, IL; Ken Double, Indianapolis, 
IN; Alex Schramm, River Grove, IL. 

I am thrilled by your enthusiasm, 
creativity, and willingness to communi
cate. Not all were complimentary to 
myself or ATOS, but all expressed a 
deep concern for the welfare of the 
society and, ultimately, the theatre pipe 
organ. Remember that our members 
are truly the heartbeat of ATOS, and 
the REAL wind behind the sails of our 
ship! I encourage each of you to write 
to me with ideas, concerns, complaints, 
and (hopefully) your compliments 
about any aspect of our society. 

For the vast number of ATOS mem
bers, the society offers a wonderful 
opportunity to be enthusiastic and sup
portive to the preservation and presen
tation of theatre pipe organs. But at the 
board of directors level that enthusi
asm must be equaled by a dedication 
to due process and scrupulous respon
sibility. In short, ATOS is very much a 
business in the eyes of the board mem
bers and federal and state govern
ments. The burden of responsibility to 
protect the rights of members, as well 
as the future of the society, cannot be 
taken lightly. The future of ATOS is 
held firmly in the hands of you and 
your elected officials. When you 
receive your ballot this spring, exercise 
your right to vote for the candidates 
you feel will best serve the society. 
Read their platform statements careful
ly, and select the three that appear best 
suited to preparing ATOS for the next 
millennium . 

As the century draws to a close, 

American culture clings desperately to 
the values and ethics instinctively vali
dated as substantive to a safe and har
monious life. In the face of remarkable 
decadence, our culture is pummeled by 
forces seeking to exploit or destroy its 
intrinsic worth. 

ATOS is a microcosm of the larger 
American society, and as such bears the 
same profile of discord and potential. 
As a plant reflects the vitality of the 
earth in which it grows, so does the 
American Theatre Organ Society. As 
discord and destruction ebb and flow 
in our culture, so do the challenges 
which face leadership. One need only 
look to the news media of today to find 
the suggestion of tomorrow's challenge 
to ATOS leadership. 

The world we live in is a never-end
ing marvel, a panoply of technology, 
nature, and emotions. The theatre pipe 
organ emerged from the heart and soul 
of our country to speak the words no 
tongue can utter. Now an astonishingly 
different world, the theatre organ still 
speaks the timeless language our souls 
yearn to hear. For us, it is at the "well" 
of theatre organ music that we seek to 
quench the thirst of our parched souls. 
And the message is forever comforting 
to a part of us that all but goes unnour
ished in the course of our daily lives. 

As we reflect upon the joyous sea
son just past and contemplate the vast 
uncharted seas of 1995, remember the 
balm of music. And remember most 
the gift of the theatre pipe organ with 
its special meaning. We have much to 
be thankful for as we contemplate our 
place in the world and the time of our 
lives. I hope you will continue to place 
ATOS near the center of your world. 

WELCOME T o THE GO LDEN S TATE 

C HAPTER OF ATOS 
On behalf of the Board of Directors, 

its Officers and ATOS Staff, I want to 
extend an enthusiastic welcome to the 
newly chartered Golden State Chapter. 
Centered in the magical maritime com
munity of Monterey, California, the 
chapter has as its focus a superb 2/10 
Wurlitzer now being installed in the 
State Theatre (THEATRE ORGAN 
September/October 1994). Our sincere 
best wishes for your growth and contin
ued success installing a fine example of 
the King of Instruments! 
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LETTERS To THE EDITOR 
Dear Editor: 

I would like to correct a bit of mis-
1 ea ding comment included in the 
September /October THEATRE 
ORGAN review of the Farewell to 
The Fox CD . 

Fantasy Records, per se, has not 
returned to the re-issue of organ 
recordings nor do they plan to do so. 
Quite the opposite. When I first dis
cussed the idea with them, they 
declined citing the potential limited 
interest in a world of rock and roll 
and country music. However, as a 
special dispensation, they offered to 
undertake the re-mastering and 
pressings if I would personally sub
scribe to a minimum run. 

"Farewell to the Fox" was unique 
in its undertaking. In early 1994 my 
wife and I attended a NorCal ATOS 
concert featuring their ex-Toledo 
Paramount Wurlitzer . Many pleasant 
memories are associated with this 
instrument since it introduced me to 
the theatre organ as a boy growing 
up in Toledo. Whenever I could 
afford a quarter (neighborhood the
atres were only a dime) I was in the 
Paramount just to hear the organ. 

While the NorCal concert was 
enjoyable, it lacked most of the selec
tions which I, as an "over the hill" 
member, associate with the golden 
era. The "American Dream," as I per
sonally see it, is being asked to plan 
an entire concert program. Selections 
such as "The Perfect Song," 
"Jeannine, I Dream of Lilac Time," 
"Diane," "Estrellita," are, to me, the 
essence of theatre organ. 

Returning home from the concert, 
I placed one of my favorites, 
"Farewell to the Fox," on the 
turntable. In spite of needle wear, I 
am in "hog heaven." In my opinion, 
both Everett Nourse and "Tiny" 
James are world-class artists. 

As it played I began thinking of all 
the old recordings being re-issued. 
Why not this one? I had no idea 
where Fantasy Records was located 
or even if they remained in business. 
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Imagine my surprise to learn that 
they were very much alive and close 
by in Berkeley. 

The following day I telephoned to 
inquire whether the master tapes 
were still existent. The lady who 
answered promised to check and get 
back to me. A couple of days later 
she provided the welcome news that 
the tapes remained in their vault. My 
next question, of course, dealt with 
the possible re-issue on compact 
discs. That, I was informed, would 
require a discussion with Mr. Ralph 
Kaffel, president of Fantasy. 

Mr. Kaffel was very courteous but 
declined, citing the anticipated limit
ed interest. At the time of the San 
Francisco Fox's demise, the consider
able publicity made the original LPs 
very popular. But the Fox is gone and 
few remember. 

Noting my combined enthusiasm 
and disappointment, however, Mr. 
Kaffel offered to re-master and made 
a minimum run if I personally would 
subscribe to the cost. 

At this point my wife and I 
engaged in some serious soul search
ing. As retirees we could not afford 
to risk a considerable investment just 
to replace our time worn LPs. 
Looking at the total ATOS member
ship and with encouragement from a 
couple of friends, however, the pro
ject appeared feasible. Since our goal 
was only to break even, upon learn
ing that both Volumes I and II could 
be contained in one CD, it made 
sense to provide the best value to the 
purchaser. Thus, with high hopes 
and our fingers crossed, we placed 
the order. 

While we are still some distance 
from that longed for "break even," 
other rewards have made the project 
a resounding (no pun intended) suc
cess. First, we have developed a 
friendship with Everett Nourse 
whom we had not earlier known. He 
has commented that the CD is like 
being in the Fox once again. Then, 
there have been the many expres-

sions from around the country voic
ing an appreciation for making this 
CD available. Most surprising has 
been the interest from ATOS mem
bers in Australia. 

At this point I can only add, for 
both my wife and myself - I am 
glad we did it. It is a one-time thing, 
our contribution to the preservation 
of the theatre organ sound. 

Ann and I would like to thank the 
many who ordered, together with 
their encouragement and well-wish
es - especially those from "down 
under" in Australia. We feel that we 
have made a worthwhile contribu
tion to the perpetuation of a fine 
instrument and classic artistry. 

Frederick Braun 
Alameda, California 

Dear Editor: 
Who has the last Novachord, etc.? 
In December 1970 THEATRE 

ORGAN, a Mr. Henry W. Davis of 
Baltimore had for sale the very last 
Hammond Novachord made. In con
nection with some special research 
on the Hammond story, I should like 
to find the owner of that instrument, 
just for a few questions about it. 

I am also looking for old 
Hammond literature, like Hammond 
Times 1937-1940, old Hammond 
Reports and Newsletters, Technical 
Bulletins, catalogues, etc. 1935-1975. 
Should also like to be in touch with 
owners of the first and last serial 
numbers of different old Hammond 
products of every kind. 

I also wonder if somebody knows 
where the special white Novachords 
used as an orchestra by composer 
Ferde Grafe at the 1939-40 New York 
World Fair, now are? 

Should be very nice if somebody 
please would drop me some lines. 
Thank you so very much! 

Wilfred Hosteland 
Vakleivasen 184 
N-5062 Bergen-Bones, Norway 

( continued) 
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Dear Editor: 
First, I would like to compliment 

the American Theatre Organ Society 
for doing such a good job showing 
other youths and trying to interest 
them in the pipe organ. I am 15 
years of age and I fully understand 
the pipe organ and its mystery. I 
have for the last several years been 
collecting information on organs 
from around the world, however, 
most of them are theatre organs. I 
would also like information on clas
sic pipe organs, too, so maybe some 
of my fellow ATOS members would 
mail me any stop/ specification lists 
that they might have. Also, if anyone 
has information on what happened 
to the 30 or so theatre organs that 
were in Buffalo at one time. 

Also, anyone wishing information 
on the theatre organ from the Statler 
Hotel ballroom and its whereabouts 
please write to me. Thanks very 
much! 

Joseph M. McCabe 
29 Mayer Avenue 
Buffalo, NY 14207-212 

Platform in the former van Siemens 
Concert Room. 

Dear Editor: 
I was most interested to see the 

article in the September /October 
issue of THEATRE ORGAN entitled 
"Berlin Memoirs," as I visited the 
former von Siemen's Villa when in 
Berlin on a technical-cum-social trip 
during September 1968. 

I had learned of the organ there 
from an article in the British Theatre 
Organ Review magazine (which has 
long since ceased publication), of 
which I enclose a photocopy. (The 
organist Horst Schimmelpfennig 
may still be alive - according to my 
"crystal ball," he was 83 last March 
15). 
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Organ console in van Siemens Concert 
Room. 

Having arrived in Berlin, I made 
inquiries about the von Siemen's 
Villa and learned that it was in the 
Lankwitz area of the city. Having 
some free time one afternoon, I duly 
went there. The house had become 
the Spanish-American Library, and 
the adjacent former concert room 
was used as a recording and broad
casting studio. But most fortuitously, 
the studio was not being used in the 
afternoon when I turned up - quite 
out of the blue, as far as the authori
ties were concerned. I was most hos
pi tab l y received, allowed to take 
photographs, and the caretaker (?) 
who took me into the studio even 
switched on the blower for a short 
while, and allowed me to try and 
extract a few musical sounds from 
the Wurlitzer. But the organ's state of 
health was not exactly 100%. 

I am sending a couple of my pho
tos for you - you will observe that 
the console cheeks carried ATOE 
decals on both sides at the time of 
my visit. I returned to my hotel later 
that afternoon on, so to speak, cloud 
nine. 

Sincerely yours, 
Michael Candy 
Hertfordshire, England 

Dear Editor: 
I'd like to join others in saying 

how saddened I was to read of the 
death of Tom B'hend. We never met 
but I corresponded with him on 
some ATOS matters. He struck me as 
being a man who knew right from 
wrong and as being a tenacious pur
suer of anyone who "broke the 
rules." ATOS International News 
contained a highly entertaining mix 
of news, views, a bit of spice from 
time to time plus the occasional whiff 
of a scandal! I know that he and his 

writings will be sorely missed 
throughout ATOS. 

Sincerely, 
Roger Hedley 

Dear Editor: 
From a somewhat unhappy 

camper (ninety percent of which is 
my own fault for not becoming a 
member sooner). If it hadn't been for 
a program on a local public radio sta
tion, I still would not have known 
about ATOS. Why unhappy now that 
I am a member? Well, I knew it took 
a lot of pipes and a skilled organist to 
make that beautiful music, and I 
wanted one of those organs. I did not 
have a hundred thousand in the bank 
to buy and have one installed. But 
we did see in THEATRE ORGAN the 
stories of those who found an aban
doned 2/5 of some make in a closed 
theatre and who added manuals and 
multiple stoprails along with addi
tional ranks, tuned percussions, 
stoptabs, etc. 

Thanks to local chapter members 
we found a Bennett 2/5, very reason
ably priced (I got it all, console, 
pipes, chests, reservoir and swell 
shades for less than a used blower). 
The organ is opus 1002 according to 
the list in David Junchen's 
Encyclopedia, Volume I. 

So why the unhappy camper. No 
articles in THEATRE ORGAN about 
electronic action systems for the do
i t-yourselfer that I am. I would like 
to see something in pr int that 
describes even the old relay and 
combination action other than just a 
block diagram if I am going to 
expand my organ. The present 
Bennett system has one spare slider 
on the pedal and two on the manuals 
and no combination or thumb pis
tons. Did anyone ever write a book 
that will help me? 

Sincerely, 
Marvin Kalor 
16008 190th Street 
Milaca, MN 56353 

Dear Editor: 
I was delighted to read in 

July/ August THEATRE ORGAN the 
article "Jewel of the Niagara," by 
Laura Whitley. It brought back 
happy memories of my visits to the 
Riviera Theatre. For more than 60 
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years, I have been interested in the
atre pipe organs and organists and 
have collected photos during all 
those years. I do not play or read 
music, just love the sound of theatre 
organs. In 1986 I wrote to the manag
er of the Riviera in North Tonawanda 
to ask if I could call to see the 
Wurlitzer during my visit to our 
daughter who lived in Bramalea, 
Ontario. I didn't hear anything for 
awhile, but on September 1 I got a 
lovely surprise. My letter had been 
passed on to Mr. Randy Piazza and 
he came to see me. I was a total 
stranger to him and to think he trav
eled all the way from North 
Tonawanda to Bramalea just to see 
me! He brought me a large photo of 
the console, a record of Reginald 
Foort and a tape of the lovely sound
ing Wurlitzer. I was so grateful I had 
tears in my eyes. From that day, 
Randy and I became good friends. 
Then on September 6, my son-in-law 
took me to meet Randy at the Riviera 
who was there to show me around. 

I was pleased to meet the elderly 
gentlemen who were the mainte
nance crew. We had coffee and 
doughnuts under the stage and then 
I was taken to see the pipe chambers. 
I was especially fascinated to see the 
Avon doorbell and the thundersheet. 
Afterwards, Mr. Kevin Sakki played 
the Wurlitzer for 20 minutes just for 
me. Later Mr. Piazza took me to see 
the old Wurlitzer factory, something I 
had always wanted to do. Then we 
went to Elmlawn Cemetery to see the 
Memorial Cross to Robert-Hope
Jones . 

On my second visit to North 
Tonawanda I attended a concert by 
George Krejci on the lovely 
Wurlitzer. That night I was so 
pleased to pay $30 to have my name 
on a seat. When asked which seat I 
wanted, I said as near to Arnold 
Loxam's as possible. In May this year 
Arnold confirmed that my seat is, 
indeed, near his, but the photo he 
took was spoilt by the reflection of 
the flash on the brass plate. 

From 1986, Randy and I 
exchanged tapes and letters, even 
when he retired and went to live in 
Largo, Florida. Later I learned from 
Arnold Loxam that dear Randy had 
died. So after all this, the Riviera at 
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North Tonawanda is very special to 
me and the article in THEATRE 
ORGAN brought back many happy 
memories. The ATOS is doing a won
derful job! 

Best wishes to you all, 
Laurie, Morley 
North Yorkshire, England 

Opinions expressed in this column are those of the corre
spondents, and do not necessarily reflect the opinions of 
the editors or the policies of ATOS or THEAT RE 
ORGAN. Letters concerning all aspects of the theatre 
organ hobby are welcome. Unless clearly marked "not for 
publication" letters may be published in whole or in part. 

Editor, THEATRE ORGAN 
5028 S.E. Woodstock, #4 

Portland, Oregon 97206-6100 

Opening of 
Nominations for 1995 
Election of Directors 
NOTE: DEADLINE IS FEBRUARY l, 1995 

It is time to nominate National 
ATOS Board of Directors candidates 
for the three-years term from July 
1995 through June 1997. All regular 
ATOS members who have main
tained membership in good standing 
for at least the last two years are eli
gible for nomination and may nomi
nate themselves or be nominated by 
another member, in which case writ
ten consent of the nominee is manda
tory and must be received before the 
nominee's name can be placed on the 
ballot. 

A nominee need have no special 
talent or experience in pipe organ 
technology or musicianship; howev
er, nominees should have a demon
strated interest in ATOS and have the 
time to work toward the goals and 
growth of the society. While there are 
certain benefits enjoyed by directors, 
one of which is the reimbursement of 
certain meeting-related expenses, 
there are also responsibilities. Along 
with a willingness to participate in 
the administrative affairs of the soci
ety, it is most important that Board 
members faithfully attend both 
Board and Committee meetings. 

The Board usually meets only 
once a year during the Convention, 
so attendance of all Directors is nec
essary if the decisions and actions of 
the Board are to be truly responsive 
to the membership. In addition, 
Directors served on one or more 
committees providing valuable input 

to the Board. The chairpersons of the 
committees are responsible for sub
mitting a written report of their 
activities and recommendations prior 
to the annual meeting of the Board. 

The Board is currently taking 
action on several exciting programs 
that should increase pubic awareness 
of ATOS and set a course for the 
future. This is a great time to become 
involved at the national level of 
ATOS. 
PROCEDURE To BE OBSERVED IN THE 

NOMINATION PROCESS IS AS FOLLOWS: 

1. Each nominee shall furnish a 
small black and white photo, togeth
er with a statement, not to exceed 100 
words, including personal data, 
work and theatre organ experience, a 
short platform statement, and an 
evening/weekend telephone num
ber. Statements exceeding the 100-
word limit will disqualify the candi
date. 

2. All candidates must have their 
statements and photos sent b y 
Certified Return Receipt mail to the 
ATOS Nominating Chairman, Martin 
Wiegand, 705 Pleasant Drive, 
Millville, NJ 08332 (609 /825-0236), 
and arrive no later than February 1, 
1995. 

3. This year we are again using the 
separate mailing of ballots and 
resumes of the candidates. While this 
method is much more costly than 
placing the ballots in THEATRE 
ORGAN, we hope that it will encour
age many more of you to vote for the 
candidates of your choice, thus 
demonstrating your interest in and 
support of ATOS objectives. 

If you have questions, please write 
or call: Nominating Committee 
Chairman, Martin Wiegand, 705 
Pleasant Drive, Millville, NJ 08332. 
609 /825-0236. 
COUNTING WORDS: 

1. Name and state do not count. 2. 
Hyphenated words count as one 
(Vice-President, two-term ... ). 3. 
Articles and prepositions count (the 
organ caretaker = three words; an 
avid lover of theatre organ = six 
words) . 4. ATOS= one word. RCTOS 
= one word. American Theatre Organ 
Society four words. 5. 
Abbreviations count as a word (Asst., 
Mrs.). 6. Numbers count as a word 
(26 = one word, 5 = one word) . 
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DONALD MARTIN, GRAPHIC ARTIST 
Designer of the 1995 ATOS Convention Logo 

The cover design, the Logo of the 
1995 ATOS Convention in Detroit, 
was designed by Donald Martin, 
Graphic Artist. 

Donald, a longtime member of the 
Motor City Theatre Organ Society, as 
Director of Restoration, spearheaded 
the restoration work at the Redford 
Theatre, and together with members 
of the society, is still working hard 
with very limited funds to complete 
the work. 

Born with a rare form of Muscular 
Dystrophy (Congenital Myo
pathy / Arthro Gryprosis), it has not 
stopped him from working toward 
attaining his goals and desires. He 
attended the Center for Creative 
Studies, (College of Art and Design) 
and since 1980 has been a Freelance 
Graphic Artist. He has created com
puter illustrations for the Hemy Ford 
Museum and the Detroit Medical 
Center. He has worked with Digital 
Visual Effects as script writer for 
video conversion of the old film strip 
viewer and cassette audio system, 
educational material produced earli
er by Random House and Walt 
Disney. Donald engineered and 
assembled a three foot model sailing 
ship with the ability to collapse on 
cue repeatedly for video marketing 
tape. He has produced a technical 
training manual for sales representa
tives. 

As an active member of the 
Muscular Dystrophy Telethons he 
has worked as liaison between the 
pledge center and the TV studio, 
doing local artwork, setting up a 
computer data base of volunteers 
and preparing miscellaneous forms, 
in general, setting up the pledge cen
ter. He works the entire 24-hour shift 
of the telethon. 

At the Fox Theatre in Detroit, he 
was part of the organ maintenance 
crew, restored stencil designs on sev
eral black exit doors and restored the 
paint inside the backstage elevator. 
Donald was also the consultant for 
barrier free handicapped access, and 
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by Dorothy Van Steenkiste 

contributed conceptual drawings for 
Grand Foyer snack bars. 

As Director of Theatre Restoration 
at the Redford Theatre since 1980 he 
has done the research compilation, 
planning, scheduling and implemen
tation of restoration projects based 
on theatre and workers availability. 
Original stenciled designs were 
recreated after stripping many layers 
of paint to locate, trace and match 
colors. Donald trained team workers 
on special wall painting techniques 
to duplicate original designs. He 
recreated exit signs and lounge signs 
as a team project in 1990, sand blast
ing lettering on flashed stained glass 
(done by Gabe Tapler) and carved 
top molding of lounge signs. 

Donald not only created a paint
ing of the organ console to match a 
1927 watercolor painting to be 
merged as one for posters, but has 
also created Redford Theatre logo for 
sweat shirts, t-shirts and jackets. He 
works together with his brother 
David as art director and set designer 
for special or holiday displays. Many 
sing-along slides have been created 
together with a slide presentation 
history of the Redford Theatre. 

Working with his mother, Enid, 
Treasurer of the Operating 
Committee, Donald has set up vari
ous accounting and reporting forms 
for maintaining proper accountabili
ty and data analysis. Donald has 
been the recording artist at the the
atre, including the last performance 
of Don Baker. 

Although Don has no urges to 
master the theatre pipe organ musi
cally, he has mastered it in a way no 
one else has. He recreated the con
sole of the Redford's 3 / 10 Barton 
console in a restored appearance in 
miniature! The details are impeccable 
... the completed version will be on 
display at the 1995 ATOS convention. 

In order to keep up the very busy 
schedule Donald regularly attends a 
6:00 a.m. swimming class for 1-1/2 
hours three days a week, in addition 
to a 1 / 2 hour exercise session twice 
daily. 

His interests are archaeology, avia
tion, space, model, railroading, com
puters, architecture, swimming, 
movies, old theatres, theatre organs, 
reading, photography, miniature 
carving, electronics, ecology, wood 
work, art, camping, hiking, music, 
learning, helping others, and sharing 
his life ... and future. 

Now you know why we 
members of the Motor City 
Theatre Organ Society felt 
that we wanted to feature 

Donald's work on the cover 
of the Journal. This young 

man has devoted so much of 
his life to the theatre and our 

society that we felt it was 
time that we honored him for 

this dedication. We are 
very pleased that we are able 

to tell you about 
Donald Martin. 
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Donald's miniature console of Redford Barton; and Donald removing paint at the Redford to find original stenciling. 

Artists and Others with CDs, 
Cassettes, Books and Organ 
Memorabilia to sell at the 

1995ATOS 
Detroit Convention 

Write today! 
For full information: 

ATOS 1995 Record Shop 
35633 Vargo 

Livonia, MI 48152 
or call 313/591-1808 
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Thirty Years 
Ago in the 
Journal 
Edited by Paul J. Quarino 
from Volume VII, No. 1 
10th Anniversary Issue 

RADIO CITY MUSIC HALL "The 
Showplace of a Nation" by Lloyd E. 
Klos. In three parts: 1, story of the 
theatre and how it operates; 2, organs 
and organists; 3, tonal analysis of 
4/58 Wurlitzer by chambers. 
200 HONOR SALT LAKE CITY 
ORGANIST reprinted from the Salt 
Lake Tribune. Profile of Emma Street. 
THE PARAMOUNT WURLITZER 
MOVES WEST (from a Wurlitzer 
News Release) A short story of the 
New York Paramount 4/36 
Wurlitzer, with five pictures, telling 
of the many features this organ had 
and its anticipated reinstallation in 
Los Angeles, California. 
ATOE WELCOMES ANOTHER 
NEW CHAPTER. The Red River 
Chapter is officially welcomed into 
our organization 
CLOSING CHORD: Raymond G. 
Shelly. Highlights of his schooling, 
career, and performances at the 
Detroit Fox 4/36 Wurlitzer and Los 
Angeles Wiltern 4/37 Kimball. 
For photocopies of articles, write to: Paul 
J. Quarino, Assistant Editor, 3141 S.E. 
90th Place, Portland, OR 97266-1420. 

BEAT THE PRICE 
INCREASE, ORDER 
BACK ISSUES AND 
BINDERS TODAY 
❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖❖ 

Because of the recent U.S. Postal 
Service price increases, it is necessary 
to raise the prices charged for mail
ing ATOS items. The new price for 
back issues of THEATRE ORGAN 
is $2.50 each. 

The new price for THEATRE 
ORGAN BINDERS is $14.00 each. 
Our present supply of custom-made 
binders was ordered in 1987. We 
have almost exhausted that ship
ment. A new shipment of binders has 
arrived, and the 1995 price is approx
imately $3.00 more per binder. 

You can beat the price increase if 
you act now. All orders for Back 
Issues of THEATRE ORGAN, and for 
THEATRE ORGAN Journal Binders 
will be filled at the old price until 
May 1, 1995. If you have missing 
back issues of THEATRE ORGAN 
and wish to complete your set, now 
is the time to send in your order. If 
you are like many ATOS members, 
who save your issues of THEATRE 
ORGAN, now is the time to order 
binders to keep your issues in order 
and in good condition. The binders 
are custom-made for ATOS. They are 
of extremely high quality, and are 
most attractive. Each binder is black, 
with gold imprint. Each binder will 
hold 6 to 9 issues of THEATRE 
ORGAN. Don't let this opportunity 
pass you by. Get your order in the 
mail today. Vern Bickel, Curator 

ATOS Archives/Library 
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Buffalo, the Queen City of the 
Lakes, was the perfect place for the 
1994 Northeast Regional Convention 
of the American Theatre Organ soci
ety. 

The Buffalo Area Chapter created 
a flawless "happening." Gary Shipe, 
Chairman of the Planning 
Committee, along with Laura 
Whitley, Maureen Wilke, Wayne 
Rettke, and Bob Allen did an out
standing job! The Committee was 
well organized and worked diligent-
1 y behind the scenes to smooth out 
any rough spots. All we were 
required to do was relax, sit back, lis
ten, and enjoy beautiful theatre organ 
music skillfully performed by some 
of the very best theatre organists! 

On Friday afternoon the noise 
level in the hotel lobby increased 
steadily as friends greeted one anoth
er and introductions were made. One 
of our most notable participants was, 
once again, Leon Berry. More than 
once I helped Mildred find him -
he's always moving about and seems 
to vanish in the blink of an eye. 

There were 515 in attendance; 33 
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by Doris Erbe 

Above: JATOE Tour Manager Lili Zuber Layton Fordham photo 

Above right: The Hyatt Regency, Buffalo, headquarters for the 1994 
Regiona[ Convention. Warren Sunkel plwto 

Top left: Members of the Joliet Chapter enroute to the Buffalo Regional. 
Bottom left: Lili Zuber and Jim Stemke at Niagara Falls. 
Warren S1111kel photos 

States, plus the District of Columbia, 
were represented. Participants came 
from Australia, Canada, and England 
as well. 

Jack Moelmann was his usual effi
cient, friendly, busy self scurrying 
from place to place while serving as 
the official Master of Ceremonies. He 
walks many a step between the lob
bies, dressing rooms, and stages in 
these large theatres tying the activi
ties together and does a fantastic job. 

The theatres we visited and the 
entertainment they hosted provided 
escape from the rigors of life, pro
duced entertainment greats, and 
allowed some to amass fortunes that, 
still today, provide food for the grist
mills of movies, theatre, and televi
sion. You can literally sense the histo
ry surrounding you . 

In terms of history, these lovely 
theatres resounded with music and 
applause for just a short time, but 
they and their theatre organs brought 
happiness and enjoyment to thou
sands. Hearing a theatre organ, such 
as Shea's Mighty Wurlitzer, is a truly 
memorable experience. How can 

anyone forget the extra-ordinary 
music or the talented artists who are 
reawakening the full potential of 
these theatre organs day? 

Friday, September 16 
Shea's Performing Arts Center 

boasts one of the largest and most 
complete theatre organs still remain
ing in its original home. The 4/28 
Mighty Wurlitzer installed in 1925 at 
a cost of $72,500 would cost well 
over $1 million to replace today. The 
Wurlitzer only traveled about 14 
miles from the North Tonawanda 
factory to Shea's and was styled after 
the Chicago Uptown instrument 
which Shea had admired. Because 
Shea loved the sound of strings, this 
organ has seven ranks of strings . 

However, coal dust and massive 
roof leaks took their toll. Led by L. 
Curt Mangel III, who almost single 
handedly saved the theatre from 
destruction, an Organ Committee 
was formed to explore restoration 
possibilities. Various grants provided 
more than $100,000 to refurbish the 
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organ. The entire organ was taken 
apart, restored, and rebuilt from the 
ground up. Dedicated volunteers 
worked thousands of hours. 

In the fall of 1983 a generous grant 
from The Wendt Foundation made 
possible a complete tonal finishing 
by Allen Miller, a very skilled organ 
voicer, who had served as a consul
tant on the project. 

The official rededication in 1984, 
with Lyn Larsen at the console, 
marked the realization of many 
dreams and the alpha of the new era 
for Shea's and the Mighty Wurlitzer. 
Let us fervently hope the omega is 
light years away! 

Shea's was within easy walking 
distance from our hotels. The antici
pation of hearing this famous 
Wurlitzer was clearly evident. It 
seemed, in fact, that the words, 
"Shea's Buffalo Wurlitzer" were spo
ken rather reverently which created 
an atmosphere of awe and excited 
anticipation. 

Those people who had heard the 
organ previously were anxious to 
indoctrinate those of us for w horn 
this would be a thrilling "first." And 
thrilling it was - from the moment 
you entered the magnificent lobby 
with its gorgeous chandeliers and 
grand staircase, and then, the audito
rium of the theatre. Opulence beyond 
compare! 

Jim Riggs at Shea's Buffalo. Warren Sunkel photo 

Jim Riggs, the 1990 ATOS Organist 
of The Year and one of the nation's 
most famous theatre organists, was 
an excellent choice to open our con
vention on the magnificent 4/28 
Wurlitzer. Jim's smile lit up the the
atre and his candid enthusiasm set 
the tone for the evening. 
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Motor City members. Lnyton Fordham photo 

L to R: Mary Przyblski, Dorothy Van Steenkiste, 
Margaret Tapler, Lou Orlicki, Catherine Orlicki. 

responded beautifully. In 
fact, Jim patted the organ 
and remarked, "The old girl 
and I are really connected 
tonight!" That they were. 
The concert concluded with 
selections from Jim's first 
compact disc recorded in a 
theatre, "Singing In The 
Bathtub." We vigorously 
encouraged him to play an 
encore and enjoyed a very 
romantic arrangement of 
"Always." The Mighty 
Wurlitzer descended to the 
strains of "Paramount On 
Parade." It was an outstand
ing performance. The audi
ence poured into the lobby 
and out onto the darkened, 
nearly deserted, streets for 
the walk back to the hotels 
on a lovely evening. 
Judging from the conversa
tions, no one had really 
wanted Jim's concert to end. 

Ray Van Steenkiste photo 

As we happily applauded, Jim 
opened with his famous "Paramount 
on Parade." He explained that the 
Roxy Theatre in Manhattan was, 
some 30 years ago, considered to be 
the Cathedral of Motion Pictures and 
that Shea's Buffalo fills the same role. 
He then welcomed us to "church" to 
be entertained by Reverend Rhythm. 

His musical selections ran the 
gamut from a medley of wonderful 
Shirley Temple tunes to his "cruel 
version" of "Blue Moon" that he had 
played 11 years ago this very night in 
San Francisco at the Avenue Theatre. 

Our attention was directed to the 
texture of the theatre. By leaving the 
chandelier and other perimeter lights 
lit, the beauty and aura were 
enhanced. It's true - with the spot
light on Jim and the Wurlitzer, plus 
the subdued lighting, the atmosphere 
was totally different. History sur
rounded us both architecturally and 
musically. The gorgeous deep, deep 
red curtain provided an impressive 
backdrop; several times as he and the 
Wurlitzer wee bathed in blue light
ing, stars shown on the curtain. Very 
effective! 

Richard Rodgers and the 
Gershwins would have been 
impressed with Jim's treatment of 
their compositions. The Wurlitzer 

Saturday, 
September 17 

Morning came too quickly; at 6:50 
a.m. we were boarding buses for the 
2-1/2 hour jaunt to Toronto. Our des
tination was Casa Loma, a breathtak
ingly beautiful castle built by Sir 
Henry Mill Pellatt, a soldier, 
financier, industrialist, and incurable 
romantic who was fascinated by cas
tles. 

His dream, Casa Loma, took shape 
between 1911 and 1914 and cost $3.5 
million. It is complete with soaring 
battlements, secret passageways, and 
sweeping terraces; the stable is con
nected by an 800' underground tun
nel 18' below ground with mahogany 
stables and Spanish tile floors. The 
structure abounds with walnut, 
mahogany, oak, and polished Italian 
and Canadian marble. 

Skyrocketing costs and financial 
problems forced Sir Henry to give up 
his castle in 1923. Eventually, the 
Kiwanis Club leased Casa Loma 
from the city of Toronto and operates 
it as a tourist attraction and hospitali
ty venue. 

A 3/15 Wurlitzer, originally 
installed in the Hippodrome, was 
acquired by the Maple Leaf Gardens; 



Warren S1111ke/ photo 

the organ was removed when this 
venue was remodeled. Sir Henry had 
organ chambers built into Casa Loma 
with a room large enough to allow 
the organ to speak properly. The 
Wurlitzer now occupies a place of 
honor in The Great (and it is great -
60' high) Hall. The balcony places 
you on the chamber level; you can 
see the artist at the console on the 
main floor and enjoy a lofty view of a 
portion of the myriad colorful flower 
gardens and fountains. 

The conservatory, art glass, pol
ished marble floors, herring bone 
patterned library floor, statuary, 
pianos, and grand staircase bedazzle 
visitors. (Heating required 800 tons 
of coal each year.) 

The 4/19 Wurlitzer is Canada's 
largest. The console, made by the 
Warren Organ Company for the 
Capitol Theatre in Montreal, is white 
and gold. A pipe facade covers the 
chambers. 

Lance Luce, a native of Michigan, 
has distinguished himself by per
forming in the Radio City Music Hall 
Entertainment Center, Lincoln 
Center, and the Carnegie Hall 
Cinema. His talent for arranging is 
well respected. 

Lance put together a great pro
gram. Casa Loma was spectacular 
but the organ was the main attrac
tion. "Secret Love" demonstrated the 
soft sounds; "Ain't Misbehavin' ," 
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Lance Luce entertained at Casa Loma. Warren Sunkel photo. At right: Don Malcolm at the 
Organ Grinder. Marion Flint photo 

"Fascination," "Sabre Dance," and a 
haunting arrangement of "Moonlight 
In Vermont" were crowd pleasers. 

We begged Lance to play "just one 
more" after his Fiddler On The Roof 
medley and he made Casa Loma 
jump with "Boogie Woogie!" Bidding 
adieu to Lance and Casa Loma, we 
headed for the Elgin and Winter 
Garden Theatre Centre - the 
world's only full restored roof gar
den theatre complex and one of the 
last remaining double-decker the
atres in the world. While there are no 
organs here, the theatres are absolute 
marvels. Both were restored, not ren
ovated. 

The acoustics and soundproofing 
are perfect. In the lobby, 28 layers of 
paint were removed to get to the 
original surface. Over 300,000 sheets 
of wafer-thin aluminum leaf were 
used in the seven-step process of 
regilding the plaster details in the 
Elgin. Marble veining, or scagliola, 
was used in the lobby. Over 10,000 
square feet of surfaces were recreated 
or conserved. Five thousand branch
es of beech leaves were harvested, 
preserve painted, fireproofed, and 
suspended from the Winter Garden 
ceiling. 

At one time both theatres had 
organs. The Warren 2/7 was 
removed from the Winter Garden in 
1928. The Warren organ in the Elgin 
burned in a fire started by an over
heated blower in 1928. The stage and 
the pipes beneath were destroyed. A 
new 3 / 13 Wurlitzer was installed. 
No one played the organ after 1935 

when, in an unpleasant dispute 
between the theatre Management 
and the Musicians' Union, an ax was 
taken to the console cable. How sad. 
The grandeur of these theatres is 
unbelievable. We knew we had had a 
glimpse of history. 

Next step - the Organ Grinder 
Restaurant (a Toronto landmark 
since 1975) for lunch and rip-roaring 
theatre organ music. We were anx
ious to hear the 3/12 Wurlitzer
Kimball installed and assembled 
from a variety of compatible compo
nents by David Junchen (1975) - a 
12-rank organ that is half reeds! 

The air was filled with excitement; 
we looked around to find the cathe
dral chimes, fire gong, sleigh bells, 
etc. The shutters were painted with 
the words "Organ Grinder" across 
them. 

a COW. Jim Koller photo 

The fun began as David Nelson (a 
concert artist since age 8) began play
ing. He has studied with some of the 
finest teachers in the world and his 
keyboard wizardry and articulate 
foot work are legend. 
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David launched into wonderful, 
rambunctious renditions of "If My 
Friends Could See Me Now;" 
"Music, Music, Music;' Shuffle Off To 
You-Know-Where, and "Alexander's 
Ragtime Band." His program had 
great variety from "Puttin' On The 
Ritz" to "The Teddy Bears' Picnic." 
The four conventioneers who fur
nished the sound effects for "Old 
McDonald's Farm" displayed unusu
al hidden talents. 

Don Malcolm, our next artist, also 
has marvelous credentials. Be it clas
sical, jazz, show tunes or whatever, 
his vast repertoire and diverse range 
of versatile stylings were evident in 
his selections. 

Don is from Toronto and began 
organ lessons at age 10. After two 
years, he was the 1979 Yamaha 
Canadian National Organ Festival 
Champion and repeated this feat in 
1980, 1981, and 1983. The Organ 
Grinder has enjoyed his music since 
he was 14 years of age and, since 
1981, he has been the featured organ
ist. 

David Nelson and Don Malcolm 
are seasoned professionals. Their 
extensive training is evident; they 
surely know how to please their 
audience! Everything on the 3/12 
was utilized to the fullest, including 
the multitude of percussions. 
Hopefully, some of the young 
patrons will be encouraged by what 
they hear and see to become interest
ed in theatre organ. 

Once again we became "knights of 
the road" heading back to Buffalo for 
the Chris Elliott concert that evening. 

Not everyone could be accommo
dated for the Toronto trip. The over
flow crowd was scheduled for the 
day trip to the Buffalo and Erie 
County Naval and Servicemen's Park 
on the waterfront (the largest inland 
naval park in the country). 

Bill Campbell, Treasurer of the 
Dairyland Chapter, told me they 
enjoyed riding in the two-tier open 
boat on Lake Erie and the free coffee 
helped to control their "goose 
bumps" out on the open water in the 
damp, cool morning air. 

Their boat trip included a ride 
down a water intake channel, pass
ing under the Peace Bridge on the 
Niagara River, and the experience of 
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going through the locks via a canal. 
A self-guided tour around the naval 
park allowed them to inspect the 
U.S.S. Little Rock;' the bus then 
toured Buffalo taking them past the 
beautiful mansions on Delaware 
Avenue. 

Chris Elliott at Shea's Buffalo. 
Warren Sunkel photo 

Time passed swiftly for this group 
also and they too headed back to get 
ready for the Chris Elliott concert. 

Chris Elliott is one of today's 
prominent theatre organists. He has 
studied with such greats as Walter 
Strony, Lyn Larsen, Gordon Kibbee, 
Lloyd Del Castillo, and Gaylord 
Carter. Making his professional the
atre organ debut at 16, Chris has con
certized on most of the prominent 
theatre organs in the United States 
and has made a number of record
ings. 

Opening with the famous "No 
Business Like Show Business," he 
continued with "Wait For 
Tomorrow" (from the movie 
Polonaise) and medleys from Kiss Me 
Kate and Gigi. 

The arrangement of "From This 
Moment On" was loosely based on 
that of the late David Junchen. Chris 
began to announce the medley he 
would play from My Fair Lady when 
he told us that, in England, the word 
"medley" was used only for vegeta
bles! Therefore, we would hear 
"selections." Melodies from The King 
and I were dedicated to the organ 
crew and Planning Committee of the 
Buffalo Chapter. 

We're a tough crowd; we wouldn't 
let Chris slip away without an 

encore! "I'll Be Seeing You," "With A 
Song In My Heart," and "That's 
Entertainment" brought Chris' con
cert to a beautiful conclusion. 



Ken Double at the Riviera Wurlitzer. 
Mario11 Flint photo 

Sunday, 
September 18 

Alden Stockebrand, our 
Transportation Coordinator, certainly 
does an outstanding job of corralling 
the troops and getting them to the 
right place at the right time. He is 
gracious and friendly and always 
looks so wide awake and well 
groomed. How does he do it? 

Our destination, the Riviera 
Theatre in North Tonawanda, was 
built in 1926 by the Yellen family in 
the Italian Renaissance style and 
billed as the Showplace of the 
Tonawandas. 

As you enter, there are stars in the 
cement containing names of politi
cians and friends of the theatre from 
some 30 years ago when the Niagara 
Frontier Theatre Organ Society held a 
fund raiser to purchase the theatre 
and the organ. 

This Wurlitzer, model 235 Speciat 
differed from a standard 3 / 11 model 
235 in several ways, one of which 
was the substitution of an Oboe 
Horn rank for the standard 
Salicional. The ranks have been 
increased to 20. 

The Riviera is a 67-year-old jewel; 
restoration is ongoing. The Riviera 
and Shea's Buffalo are the only exist
ing movie palaces and their original 
Mighty Wurlitzers in an area which 
once boasted over 40 theatres with 
organs. 

Ken Double, a native Chicagoan, 
is more than a triple threat to the 
entertainment world - play-by-play 
broadcaster (whence the richly reso
nant voicet theatre organist, publi-
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Scott Foppiano accompanied the Detroit 
promotion. Ray Va11 Stee11kiste photo 

cist, promoter, and stockbroker. Ken 
began playing organ at age eight and 
discovered theatre pipe organ at age 
14; he continues to be acti ve on the 
concert circuit. He is comfortable 
with a microphone and very much at 
ease and in command at the console. 

Before Ken began, Dorothy 
VanSteenkiste, with Scott Foppiano 
at the console, gave an informative 
presentation about the 1995 National 
Convention to be held in Dearborn, 
Michigan - Music Live in '95! The 
lineup of artists is phenomenal! 

Jack Moelmann came on stage to 
make a few announcements. What a 
fashion statement he made in his 
spa rkling gold and white jacket - a 
go-anywhere ensemble for all sea
sons and occasions! Fashion trends 
do catch on quickly; a short time 
later, Lily Zuber of the Joliet Chapter 
appeared in the same jacket. How 
tacky of the fashion industry to copy 
"originals" so quickly. 

Ken had performed the pre vious 
night at the Senate Theatre in Detroit; 
with David Martin for his chauffeur, 
the y drove all night to be in Buffalo 
for us . That's being on a fast track! 

Ken's rendition of "It's Been A 
Long, Long Time" and "You Made 
Me Love You" illustrated what "lots 
of reeds" could do; for "Hard
Hearted Hannah" the xylophone, 
piano, and wood harp were empha
sized. 

Lights playing on the beautiful 
chandelier changed from white to 
red to blue - so effective . We 
enjoyed Ken's clever choice of School 
Da y s to introduce "Teach Me 
Tonight." The old chestnut, "Roses of 

Tom Hazleton at Shea's Buffalo. 
Warren Sunkel photo 

Piccard y," featuring the marimba 
and ending with a single chime, was 
lovely. "Just In Time/' "Jalousie/' and 
"Valencia" demonstrated Ken's ver
satility. 

"It's Looks Like Rain In Cherry 
Blossom Lane" was included in 
Ken's encore. We thoroughly enjoyed 
the concert and appreciated his 
efforts to be with us. 

You guessed it - back to the 
buses. Cloudy gray skies did nothing 
to curb good conversation. 
Predictably, the subject of the 
Wurlitzer Building came up. We 
were told we ' d pass by but then, 
suddenly, here we were turning into 
the drive. Talk about excitement! 
People jumped up with cameras 
poised taking photos through the bus 
windows. Then, unexpectedly, the 
dri vers stopped and said we could 
have five minutes outside. What a 
stampede. Miracle of miracles - we 
had arrived at the Mecca of the the
atre organ world! I'd venture to 
guess that THE Wurlitzer Building 
was never photographed so often by 
so many in such a short time. What a 
memory! 

Whew and puft puff! We were 
"on the road again." Our wonderful 
weekend was drawing to a close. The 
artist for our final concert was the 
renowned classical and theatre 
organist, Tom Hazleton, who is also a 
master of improvisation. 

The house was packed. In addi
tion to th _e 515 attending the 
Convention, 988 tickets were sold to 
the public; the audience totaled 
1,503. You should have heard that 
applause. 
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Conventioneers return from the Ken 
Double concert at the Riviera Theatre in 
North Tonawanda. Warren S1111kel photo 

Tom's musical career has been 
phenomenal; his training and back
ground is unsurpassed. He, of 
course, was the 1986 Organist of The 
Year. Specifications by Tom, a leading 
organ designer and tonal consultant, 
have been implemented on many of 
the world's finest organs. He referred 
to Shea's 4/28 Wurlitzer as the 
"Queen Mother" of Wurlitzer theatre 
organs. 

"Unforgettable" was just that -
the grand piano plus soft and lovely 
registrations. Now, Tom said, we 
were listening to the "Sultan of 
Sleaze!" Years ago he was hired to 
play a pit piano in a San Francisco 
burlesque house. Reminiscent of that 
era, he played some "runway 
favorites" - "Blue Prelude" (warm
u p music for stripperst "Blues In 

THEATRE ORGAN 

Ray Va11 Stee11kiste photo 

The Night" (with a wicked whistle 
sound on the keys) and, of course, 
the traditional exiting music. 

Mendelssohn's "War March of the 
Priests" illustrated the volume range 
of the Wurlitzer utilizing the "pletho
ra of noise makers." Allen Miller 
credited Tom with using every sound 
available with and without tremu-

Barry Lesher in front of Wurlitzer 
factory. Marion Fli11t photo 

Back row: Russ Spears, Dwana Niehaus, Don Niehaus; Front row: Mary Akright, 
Layton Fordham, Dorothy Van Steenkiste. Fra11k Fordham photo 

lants as well as using the 32' stops white moon was beaming down on 
from the loudest down to the softest us. You just knew all those notes 
volume. How can one man possess were floating on the night breezes. I 
all this talent? walked back to the hotel with a dear 

The creme de la creme was Tom's 
finale: the Toccata from Widor's Fifth 
Symphony. This was, indeed, organ 
music par excellence. 

Jim Riggs, Chris Elliott, and Tom 
Hazleton praised Allen Miller's 
extraordinary expertise and dedica
tion. They also paid tribute to the 
organ maintenance crew headed by 
John Shaffer and comprised of 
Warren Miller and Walter Martin. 

The night air was clean and crisp, 
a refreshing breeze was blowing and, 
in the dark blue night sky, a full 

friend - it was a beautiful night. 
The marvelous concerts we heard 

were now history, but they will not 
be forgotten by those of us who 
heard these gifted artists play the 
grand organs and make them speak 
- even better, perhaps, than in days 
of yore. 

I want to go back to Shea's 
Buffalo. The Buffalo Area Chapter 
Convention Committee and crew 
technicians didn't shuffle anywhere 
- they hustled. Thanks to all of you 
for a wonderful Convention! ( cont.) 



Some First Impressions 
of a New ATOS Member 
at Her First Convention: 

What a convention! The Buffalo Regional opened 
with a Friday night concert at Shea's Buffalo featur
ing Jim Riggs. Jim opened the convention with some 
Shirley Temple medleys, but was most impressive 
with his double-pedaling on Duke Ellington's 
"Cordovan." 

On Saturday morning we boarded buses at 6:50 
a.m. for the Casa Loma in Toronto. As we walked in 
to the lobby Lance Luce was playing the 4/19 
Wurlitzer, a great arrangement of "Take The A 
Train." Then we were off to the Organ Grinder for 
lunch and music by Don Malcolm. 

That night we were back at Shea's to hear Chris 
Elliott. Chris started with "No Business Like Show 
Business" and closed with "That's Entertainment." 
He said that Allen Miller is the genius behind Shea's 
organ the way it is now. 

Sunday morning we were off to the Riviera 
Theatre in North Tonawanda. Ken Double lighted 
up the piano, xylophone and other instruments on 
the right side of the organ as he played. Some of us 
were lucky enough to get a close view of the 
Wurlitzer factory after this. 

Back to Shea's that afternoon for a concert by 
Tom Hazleton. It was excellent! Because of the many 
months of work by Allen Miller and others, the 
organ in the Shea's has such a clear and beautiful 
tone and even if we didn't hear any other organ, this 
alone was worth coming for. 

I had a great time in Buffalo. Thank God for 
ATOS! 

Marge Norris 
Eastern Massachusetts Chapter 
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To the Buffalo Area 
Chapter: 

Just a quick note to express our heartfelt "thank 
yous" to your chapter for hosting a wonderful 
ATOS Regional Convention. It was a great thrill to 
be in places which one has heard so much about, 
namely the Shea's and the Riviera Theatres. Other 
chapters could certainly learn a lot from your 
group's very special relationships with these two his
torical theatres. Be proud of what you have accom
plished! 

It was also a thrill to be able to visit Casa Loma 
in Toronto. What a truly magnificent palace. Lance 
Luce and the organ were great and the ability to 
wander around while listening was a pleasant way 
to enjoy Saturday morning. For those of us who 
opted to see the Elgin and Wintergarden Theatres; 
we were not disappointed. Here, again, were two 
unusual spots we had heard a lot about; so we really 
enjoyed seeing them and learning more about this 
unique building ( early duplexing, organ installa
tion, history, architecture, restoration, etc.) 

On to the Organ Grinder: It had been several 
years since we had been to this eatery, so we were 
looking forward to seeing it again. We thoroughly 
enjoyed the interaction between organist David 
Nelson and the audience. He really know how to 
keep his audience entertained. 

The trip to North Tonawanda on Sunday morn
ing brought us all a thrill. The Riviera was a 
delightful house and Ken Double was wonderful as 
well. The true theatre organ buffs were given a real 
treat as the buses diverted to the old Wurlitzer 
Factory, before heading back to Buffalo. Overheard 
as one conventioneer said to another, "We' re walk
ing on hallowed ground! It's almost spooky!" 

One of the neat things about a convention such 
as yours was the opportunity to hear one organ 
under the guidance of several artists. Jim Riggs, 
Chris Elliott, and Tom Hazleton all gave fine perfor
mances and each showed very special nuances of the 
Sheas' Wurlitzer. 

Hotel accommodations were just what the doctor 
ordered; clean, well-appointed, and sound-proof The 
lobby breakfast buffets were on time. Buses were also 
clean and very comfortable. The drivers were very 
courteous and at times announced several points of 
interest. 

To summarize, it was all just great. Thanks for a 
memorable, musical weekend. Let's do it again! 

Jim & Cyndae Koller 
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-·r:v~j~mer1can 
Theatre 

Society 

1995 Young Theatre 
Organist Competition 

Rules and regulations for the 
1995 Young Theatre Organist 
Competition have been sent 
to all Chapter Presidents. If you 
know of a talented youngster 
(age 13-21 by July I, 1995) who 
might be interested in entering, 
contact your chapter immediately 
so he or she can start preparing 
for the competition. A chapter 
may submit more than one entry 
in each category. 

We encourage all our members 
to contact their schools, music 
studios and teachers. Make your 
theatre organ available to these 
students early so that they will be 
ready for competition. 

Deadline for submitting tapes is 
March 20, 1995. 

Contact: 
Dorothy Van Steenkiste 
9270 Reeck Road 
Allen Park, Michigan 48101-1461 
(313) 383-0133 

• Will your candidate be a winner this year??? 

• Six judges will be listening to your music. 

• Remember a chapter may submit more than one entry in each category. 

• Winner in each division will be brought to the ATOS convention in Detroit , Michigan in 1995. 

• If you do not belong to a chapter, remember we have several chapters that would be willing to sponsor a candidate. 
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oRGclru-1211\IG 
POPULAR MUSIC 

by 

lib flBR01l\l\lNS 

Don't Struggle - Simplify - Part 2 
In our last article, we explained how you can always omit the melody note 

and the pedal bass note from any four or five part accompaniment chord 
without changing the sound of the music. As long as these notes are sound
ing somewhere, they need not be included in the left hand chord. 

There are some songs which make good organ solos and are easy to play 
except for one short passage which may seem impossible to play smoothly. 
Such a passage occurs in the first two measures of the introduction to 
"Jalousie," one of the most popular tangos. 

Con fuoco 

,. - . - - - - - - . - - - - - - . - - - - - - - - - . - - lL 

~ANNOUNCING 
ilieA TO S 

:"Yellow Pages"i 
: Attention Advertisers: : 

We are starting a "Yellow Pages" 
listing (minus the yellow, of course) 
for current advertisers. The list, 

: which will appear in the May /June : 
issue of THEATRE ORGAN each 

· year, will include your name, address, · 
phone and FAX numbers under a cat-

. egory heading. A listing under one • 
category will be $20 with additional 
categories at $10 each. 

SAMPLE AD: 
· ORGANISTS 

Paul Quarino ......... 503/771-8098 · 
3141 S.E. 90th Place 

: Portland, Oregon 97266 

Below is a list of possible cate-
. gories. Check the category(ies) you · 

wish to be listed under. If you don't • 
. fine the category you want, write it in. . 
· Fill out the form and mail your ad 

information and check to: 

If you will examine the above example, you will find that it is neither a 
scale, which would be easy, nor an arpeggio, which would also be easy to 
perform. Very few, if any, of your listeners will notice the difference if you · 

Alva James, Advertising Editor 
5807 S.W. 52nd Ave., Portland, 

Oregon 97221-1720. 

play a nice smooth arpeggio on a Db chord, dividing it between both hands · YELLOW PAGE CATEGORY · 
on the upper manual. 

0 ORGAN COMPANIES 
□ ORGANISTS 

0 TECHNICIANS 
□ LECTURERS 

0 CONSULTANTS 
0 REPAIRS & SERVICES 
0 PARTS & SUPPLIES 
□ AGENTS 

0 MUSIC STORES 
0 MUSIC DEALERS 

· 0 MUSIC LESSONS 
0 RECORDING COMPANIES 

·□ 

It will sound much better than stumbling through the original version. The · 
remainder of the song-introduction, verse, and chorus, should be easy and · Name __________ _ 
give you a good reason to learn the Spanish Tango rhythm if you have not 
already done so. 

Another simplification would be to eliminate all octaves in both melody 
and accompaniment chords. It is never necessary to play octaves on the organ 
because octaves are already sounding if you are using stops of more than one 
pitch. Playing too many notes often results in an unpleasant blob of sound. 
Two and three part chords make the organ sound clearer and more pleasant. 
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Address _________ _ 

City _________ _ 

State/Zip ________ _ 

Phone __________ _ 

FAX ________ _ 

'I.. - - - - - - - - - - - - - - - - - - - - - - - - - - - - pJ 
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"An Acre of Seats in a Palace of Splendor" 
CAPITOL (Grand Circus)/ Detroit, Michigan 

Opened: January 12, 1922 
Architect: C. Howard Crane • Capacity: 3367 

Organ: Hillgreen-Lane 3/38, Opus 630 (1922-25) 
Wurlitzer 4/20 Publix-I, Opus 1123 (1925-57) 

Not many theatre architects domi
nated their chosen territories as thor
oughly as did Crane in Detroit. Most 
of the major downtown houses came 
from his office along with about four 
dozen others in the nabes and burbs. 
On top of that, his out-of-town pro
jects ranged from coast to coast. 

The expansive Capitol was 
Detroit's first big house and a pio
neer in the Grand Circus Park area, 
which became the city's amusement 
hub in the twenties. While larger and 
differently detailed, it bore a striking 
resemblance to Crane's earlier 
Roosevelt in Chicago. Kenneth 
Franzheim, a frequent Crane collabo
rator, shared billing for the 
Roosevelt: like as not he was 
involved with the Capitol's design as 
well. 

With the possible exception of the 
organ grilles, the theatre has sur
vived with remarkably few alter
ations. Even the open back of the 
main floor, a common victim of the 
talkies, remains. An unusual detail is 
a stair landing bridging the shallow 
foyer, a feature developed on a 
grander scale in the Brooklyn Fox. 

The fate of the first organ is 
unknown, but the three lives of the 
first Publix I are fully accounted for. 
Following its removal, it accompa
nied skaters at the Arcadia Rink for a 
decade. First sold to Dave Junchen, it 
passed through many hands, of 
which the last were J.B. Nethercutt's. 
In 1972 he donated it to the Oakland 
Paramount, where it comprises about 
two-thirds of that theatre's instru
ment, its second as well. 

Back at the Capitol, often 
renamed, rock replaced movies in the 
seventies, and the theatre's condition 
began declining. A local organization 
is, however, presently making head
way towards its revival. Steve Levin 
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At left: 
The console has had three, 
and maybe four, distinct 
apyearances in its busy 
life. Its current visage, 
inspired by the 
Paramount's furnishings, 
is Ed Stout's riff on the 
panel work with which it 
was shipped. (Two of its 
other treatments can be 
seen in TO 33/4.) 

Below: 
Earlier views of the 
Capitol show drapes 
completely filli7:g the 
arches, ana a dijjerent 
treatment of the bottoms. 
The grilles shown here 
may be coeval with the 
change in organs. 



THE ETONES 
Electronic Theatre Organ Owner /Enthusiasts 

"It All Started Just 60 Years Ago" 
The Hammond Organ Company - A Company that Created an Industry 

Sixty years ago the musical world 
began to hear news of a new, inex
pensive, and portable musical instru
ment. Unbelievably compact, it was 
capable of filling the smallest or 
largest enclosure with music. 
Organists were no longer 
working in theatres and 
very few were still working 
at their chosen vocation. 
This was music to their ears 
and to the entire musical 
industry. Organists especial
ly decided "we had better 
look at this thing." 

by Len Clarke 

itable invention, and one of his earli
est, was a hand-held synchronous 
rotating shutter that brought three
dimensional movies to life in New 
York City in 1922. In 1926, he manu
factured battery eliminators that 

starting clock would resume running 
after a power interruption and be 
wrong by the unknown length of the 
outage. Mr. Hammond defended his 
non-self-starting clock by stating that 
if it was running, it was correct; if not 

running, it required resetting 
and restarting. 

The original invention 
was patented by Thadius 
Cahill. The console was 
somewhat similar to the 
Hammond including the 
drawbars. The original tone 
generating system was enor
mous in size and required a 
permanent mounting on a 
fixed base. Once the patent 
expired, Mr. Hammond fur
ther developed the patent, 
miniaturized and perfected 
it all to fit into what we 
know as the Hammond 
organ console. Here he was 
able to utilize his synchro
nous motor which he invent
ed for the Hammond electric 
clock. 

By 1932, the great depression 
was taking its toll. The other 
150 clock companies ceased 
operating and glutted the 
market with below-cost clock 
merchandise. In addition to 
his line of non-self-starting 
synchronous clocks, 
Hammond was also making 
a bichronous clock which 
kept running for 30 minutes 
after an interruption in the 
current. Desperate to stay in 
business and remain solvent, 
several new items were 
offered. One was an electric 
card table containing an 
ingenious mechanism that 
shuffled cards. 14,000 were 
sold. Ten years later 
Hammond was still manu
facturing electric clocks. 
In 1933, Laurens Hammond 
was busy trying to perfect 
and miniaturize a proven 

HAMMOND PLAYER ORGAN was made in 1937 under 
agreement with Aeolian Skinner Organ Co. of Boston. 
Hammond fiscal report in 1937 declared, "Our investigations 
lead us to believe that substantial markets exist for these new 
models." 

principle, utilizing his syn
chronous clock motor to produce 
musical notes. The successful perfec
tion of the "electric flute" was the 
beginning of the Hammond Organ. 
Through 1933 and early 1934, after 
months of experimentation, it was 
concluded that tone wheels of differ
ent shapes, each turning at a specific 
speed next to a chisel-pointed mag
net, would produce pure fundamen
tals and harmonics for a unique 
"synthesized tone" keyboard musical 
instrument. Under each key, nine 
contacts closed, sending each of nine 

The Hammond organ was patent
ed on April 24, 1934. Before produc
tion could start early in 1935, orders 
on hand proved they had a winner. 
The first advertisement appeared on 
March 25, 1935, in Musical America. 
The ad began: "A notable musical 
development." The rest is history. 

Laurens Hammond, inventor of 
the Hammond Organ, showed great 
promise in engineering, science and 
invention, even before his training at 
Cornell University. His first prof-
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enabled the early radios to operate 
from house current. 

In 1938, he formed the Hammond 
Clock Company and began manufac
turing synchronous electric clocks in 
a great variety of sizes and styles. In 
those days, power companies 
weren't motivated to keep their alter
nating current at a steady 60 cycles 
per second. A personal gift of a 
Hammond electric clock to the elec
tric utility executives changed this. 
Soon the frequency was regulated 
with "time-keeping" accuracy. A self-
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harmonics to nine drawbars where 
the player could mix millions of tone 
colors. 

Mr. Hammond knew little of 
organs and how they were played; 
but he decided that the most com
mercial format for his new product 
would be that of a low-cost substi
tute for a church pipe organ. He 
examined church consoles and 
found, for example, that the top 
seven pedals of a standard 32-note, 
concave, radiating pedalboard 
showed no sign of wear. So by select
ing only 25 notes and making it flat 
instead of concave, his pedalboard 
manufacturing cost was cut in half. 
By the sheer weight of the number 
sold in a few years, his flat 25-note 
pedalboard became the new stan
dard. He also sensed the value of 
presets and cleverly incorporated 
eleven adjustable "pistons" into the 
left end of the manuals using the 
same key and contact mechanism. 
The preset registrations could be 
changed if you had the patience and 
determination. 

News of the new instrument 
leaked out and visitors from various 
parts of the world dropped in unan
nounced to listen to the new instru
ment under development. Although 
still making clocks in the depressed 
market of January 1934, Mr. 
Hammond packed up his invention 
and took it to the U.S. Patent Office 
in Washington, D.C. He received a 
patent on April 24 of the same year. 
Any patent application that could 
conceivably improve the unemploy
ment situation was given preference. 

On February 7, 1934, two Ford 
Motor Company engineers dropped 
in unannounced to see the new 
organ. It developed later that Mr. 
Ford had requested his engineering 
staff to build an electric organ "so 
big, by so big, by so big." Checking 
with the U.S. Patent Office first, they 
learned of the new patent by 
Hammond. It seemed to meet the 
size Mr. Ford wanted and they asked 
to purchase one immediately. 
Naturally, this was impossible. 

On April 15, 1935, the Hammond 
was unveiled at the first and only 
"Industrial Arts Exposition" in Radio 
City's RCA Building. On its way to 
New York, it was shown to Henry 
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Ford in Detroit. The demonstration 
started only after Mr. Ford was good 
and ready, but ended with an audi
ence that produced unexpected 
orders for six organs. It is reported 
that Mr. Ford placed the first order. 

There were 2,500 Model "A" 
organs built without a change. For 
$1,250 you received a two-manual 
console in a classical four-leg style, 
complete with cover, pedalboard and 
bench, and a very attractive speaker 
cabinet with two doors. 

Mr. Hammond's critics praised his 
product's low price, but reminded 
him that the tone wheel sounds were 
too perfect in pitch to resemble the 
ensemble of a multi-rank pipe organ. 
So he designed an auxiliary tone 
wheel system called the Chorus 
Generator. This added a slightly 
sharp and flat tone to each of the 
original tone wheels. This required 
an additional console depth of seven 
inches, which led to the "B" style in 
1936. 

About the same time, his critics 
also reminded Mr. Hammond that 
the "A" four-leg style was more suit
able for home than church. So an 
ecclesiastical console with solid sides 
and back and quatrafoil trim was 
added to the line. If it contained the 
"A" organ, it was a "C," and, if the 
chorus generator was included, it 
was called a "D." 

The dealers and buying public 
also pointed out that some churches 
would like their Hammonds with an 
AGO 32-note, concave pedalboard. 
So the Model "E" was designed with 
enlarged lavish Gothic casework, toe 
pistons, a pedal coupler, enriched 
pedal tones, and other deluxe 
church-oriented features. 

Within a few years, there were 
50,000 Hammonds in churches all 
over the world. Mr. Hammond didn't 
anticipate that it would also be suc
cessful in radio stations and with 
imaginative jazz and pop musicians. 

From the very beginning, much of 
the Hammond organ's success was 
due to its merchandising. The com
pany made available an endless sup
ply of musical selections registered 
for the Hammond, held group 
demonstrations, encouraged 
Hammond Organ Clubs and pub
lished the Hammond Times maga-

zine. One indicator of the tremen
dous commercial success of the 
Hammond was the meteoric rise in 
its common stock from pennies in the 
40s to over $47 per share in 1960. 

A story often told: Mrs. Franklin 
D. Roosevelt, First Lady at the time, 
was driven to an organ showroom of 
another brand. She was looking for 
an organ to send to Warm Springs, 
Georgia as a tribute to FDR on his 
birthday. The salesman proudly 
claimed the many ways that his 
product was superior to the 
Hammond. Next she asked her 
chauffeur if he knew where she 
could see a Hammond. He drove her 
to the Hammond Studio on 57th 
Street in New York City where she 
purchased a Model C. 

Pipe organs were usually heard in 
large enclosures, such as cathedrals, 
and the accompanying natural rever
beration became part of the big 
sound. The advent of Hammonds' 
electric organ brought music into the 
tiniest of living rooms, sometimes 
filled with sound absorbing furnish
ings, and sounded "dead." In the late 
30s, Mr. Hammond adapted a mech
anism of springs in oil-filled tubes 
that created artificial reverberation 
which was incorporated in most of 
his tall tone cabinets. In the 50s, a 
superior, more compact unit was 
developed that employed three 
springs hanging freely in necklace 
fashion. It required no oil and fit in 
tower type cabinets and self-con
tained spinets and consoles, but was 
very sensitive to outside vibrations. 
A relatively insensitive unit called 
Type-4 was invented that was lower 
in cost and housed entirely inside a 
s~~box about 14inches long. The 
new style unit was then used in most 
Hammond models as well as by sev
eral other organ manufacturers and 
also in portable guitar-type ampli
fiers. By 197 4, over a million of this 
type-four were made. 

Meanwhile, there were interesting 
non-organ musical instruments 
broadening the Hammond market
place. A low-cost, three-octave key
board called the Solovox, which aug
mented a piano (attached to its front 
rail) with vacuum tubes, produced 
imitations of hundreds of orchestral 
instruments, real and imaginary. Like 



such real instruments, it could play 
melodies only one note at a time. The 
Solovox was produced by the thou
sands over the years as models L K, 
and L. 

A large, single-manual instrument 
called the Novachord was intro
duced in 1939. Its tone genera tor, 
using vacuum tube frequency 
dividers, was originally intended to 
augment the tone wheel Hammond 
Model A with its bright harmonically 
enriched tones, its sustain, and its 
vibrato; but it reached the market 
only as the separate, self
contained, piano-like unit. It 
was II ahead of its time" with 
techniques used in modern 
synthesizers but was not re
introduced after WW II. 

In the Hammond labora
tory, a very large electronic 
organ was built to evaluate 
other tone generating sys
tems. At the same time, a 120 
bass piano accordion was 
brought into the lab. From 
these two instruments, the 
idea developed that one 
could make a lot of music by 
playing this large organ with 
only one-note on the upper, 
a block chord within a 12-
note range on the lower, and 
only the root or the fifth of 
that chord on the pedals. A 

During WW II, production of civil
ian organs had to stop, but 
Hammond manufactured over lAOO 
of the then-current Model D with 
slight modifications to meet the spec
ifications of the U.S. Army. It was 
called the Model G. It lacked the 
ornamental trim of the D, but sport
ed handles at both ends (looking like 
towel bars) for easier portability. 
During this time, Mr. Hammond 
directed his inventiveness and pro
duction facilities to military equip
ment and increased his life-time 

very small pat of the genera- Hammond B-3 
tor system would be needed, 
and this was the birth of the Chord 
Organ. 

The Chord Organ concept brought 
with it the practicality of the novice 
with little or no musical training 
being able to make satisfying music. 
When the first prototype was ready, 
Mr. Hammond requested it be deliv
ered to him at home - the first 
instrument he personally found 
rewarding to play. 

The first Chord Organ in 1950 was 
the Model S. It had a 37-note solo 
keyboard (using a Solovox circuit) 
and a 96-chord button pan et and 
two-bass pedals, and a self-contained 
speaker. The four common accordion 
chords were augmented by four 
modern chords (12 each) to make up 
the 96 chords. As improvements 
came along, the S-2, S-4, S-6, and S-
100 followed. 
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patents to over ninety. 
Also, during the war Mr. 

Hammond began developing a new 
marketing concert of "half an organ 
at half the price" which became the 
first Spinet called the Model "M. 11 It 
had shortened keyboards ( 44 instead 
of 61 keyst a self-contained speaker 
(no tone cabinet requiredt and only 
12 bass pedals (that were built into 
the organ case - not detachable as 
with the consoles). Before the 11 M 11 

spinet was finalized, Mr. Hammond 
and his staff conducted II secret" 
experiments to determine how much 
to shorten the keyboards and pedal
board, and still meet most of the 
players' needs. One at a time, popu
lar Hammond organists were invited 
to the factory showroom and asked 
to play a full console for an hour -
whatever they wanted to play -

while staff members looked on. Each 
staff member was assigned to watch 
how often the organist played above 
the first 12 pedals and above or 
below the imaginary limits of the 
shorter keyboards of the future 
spinet. The results showed that 12 
pedals and 37 keys for the lower key
board and 44 keys for the upper key
board were satisfactory, but Mr. 
Hammond decided to make the 
lower also 44 keys for manufacturing 
convenience. 

Since the spinet Model 11 M 11 was 
introduced in 1948, it 
brought organ music within 
reach of many more owners 
and became the pattern for 
over 30 other manufacturers. 
The Model 11 M 11 sold for only 
$1,285, or $35 more than the 
original Hammond intro
duced more a dozen years 
before. 
Hammond tone wheel 
organs before WW II had a 
tremulant (a pulsating of 
loudness) because it was not 
known how to create the 
preferred vibrato (a rapid 
variation in pitch) after the 
tones had been generated 
and mixed. The tremendous 
public preference for the 
Leslie tone cabinet was due, 
in part, to its enhancement 
of the II straight" Hammond 
sound with a rich, theatrical 

vibrato by spinning acoustical 
devices. The early Hammond DXR-
20 and CXR-20 speaker cabinets did 
incorporate a revolving drum but the 
effect was minimal. 

During the war, a method of elec
tronically creating vibrato was 
invented at Hammond using the 
doppler principle with a scanner and 
a delay line. The new post-war organ 
lineup dropped the tremulant and 
chorus generator in favor of the new 
vibrato and became the BV, CV and 
DV. A new RT filled the need for a 
32-pedal AGO style console. With the 
removal of the chorus generator, the 
deeper console case was no longer 
required; however, dealers preferred 
the appearance of the deeper 11 B 11 

over the original II A" case. At the 
same time, kits were offered that 
could incorporate the new vibrato 
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into the pre-war A's, B's, C's and D's. 
In 1949, the vibrato was improved 

to make it available on the upper or 
lower manual selectively. This 
changed the model lineup to B-2, C-
2, RT-2, and the "M" became the M-2. 

In 1955, a very low-cost percus
sion circuit was introduced that per
mitted either the second or third har
monic to become "percussive,," in 
contrast to the remainder of the 
drawbar mixtures which passed 
through the vibrato. This changed 
the lineup to B-3, C-3, RT-3, and M-3. 

By 1959, several competi
tors had self-contained con
soles. Mr. Hammond 
believed that a console 
deserved the tonal ad vantage 
of a remote tone cabinet. But 
in 1959, the A-100 series was 
introduced in a variety of 
home styles. The C-3 console, 
also equipped with the inter
nal speaker system, was 
called the A-105. 

In 1961, the M-3 was 
replaced with a lower priced 
L-100 and a higher priced M-
100. A row of organ tabs 
across the top replaced the 
fewer rocker tabs in the key
board end blocks. Also, the 
13th bass pedal (second C
note) was added, along with 
internal reverberation. 

the lower cost, mass-produced 
organs. 

A unique feature of the Grand-100 
not commonly realized was the voic
ing. Any given stop could not be 
played louder than the rank of pipes 
it was registered to simulate electron
ically. With speakers and expression 
pedal, most electric organs could be 
driven to a point of distortion. This 
was impossible with the Grand 100. 

In 1965, the A-100 series gave way 
to a lower cost E-100 and a higher 
cost H-100 series. The H-100 had 

By 1962, some Hammond Hammond X-66 
dealers were urging the cre
ation of a super church organ to com
pete with excellent electronic offer
ings but one that would maximize 
Hammond's exclusive tone wheel 
and tone synthesis. So development 
began, "pulling out all the stops," 
drawing heavily on pipe organ tech
nology, while expanding the tone 
wheel system from 96 to 141 and 

more tone wheels and some of the 
additional harmonics (121 drawbars 
per set), developed in the Grand-100, 
to enhance the reed and strong regis
trations, and also an excellent Harp 
feature, produced by 49 transistor 
keyers which sustained the tone 
wheel outputs. Animation included a 
"slow scan celester" and a dual chan-

adding all the harmonics up to the nel scanner vibrato, and the three-
14th. Outwardly, the console was to channel output system included a 15-
look like, feel like, and be registered inch woofer. The H-100 series was 
exactly like a 42-rank pipe organ. 
There would be no drawbars, knobs, 
or any type of controls found on non
pi p e instruments. By 1976, the 
Grand-100 was announced, with a 
grand price of $13,500, proving what 
tone wheels could do. At this price, 
only a few hundred were sold, but 
many internal techniques were 
included that could not be used in 
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offered in several console designs 
and was expected to replace the long 
standing popular B-3. Entertainers 
did not like the self-contained feature 
as their pedal work was blocked 
from view. In view of the many addi
tional features available on new 
models, the popular B-3 was consid
ered somewhat obsolete by 
Hammond. 

Introduced at the 1966 National 
Association of Musical Merchants 
(NAMM) show, the unveiling of the 
X-66 fulfilled a long-standing mar
keting request for a super entertain
ment organ. Very modern in styling, 
it produced the drawbar tones and 
bright tab-voiced tones, as well as 
deluxe percussions with solid-state 
circuitry, but the high in-tune accura
cy was set by a diminutive 12-note 
wheel generator mounted in the con
sole base. The X-66 also offered the 
additional harmonics, 11 per set for 

the upper manual and 10 
per set for the lower manual 
and was the only Hammond 
organ designed with five 
drawbars for the pedal. 
Here, the thumb bar con
trolled arpeggiator made its 
first appearance. 
The X-66 was the first 
Hammond model to use a 
new and unique approach. 
The 12-tone wheels served 
only as frequency governors 
for every pitch in the entire 
organ; frequency divider 
wave-shapers generated all 
of the other musical tones. 
The anticipated retail price 
doubled before it reached 
the showroom. 
The Grand-100 proved the 
capability of the tone wheel 
system when extended from 
nine to 14 harmonics per 

note. It also proved to be excessively 
costly and required considerable 
bulk, weight, far greater than accept
able for home use or portability. 

Improving the Hammond compet
itive position, the "H" series models 
featured an extended tone wheel 
principle incorporating some excel
lent new features proven by the G-
100 development. However, demand 
for the perfected, unchanged, time
proven B-3 workhorse continued. 
The tone wheel principle had only 
economical limits. 

Vacuum tube oscillators were 
known to provide superior tones, 
percussions and sustain. Their scope 
was almost unlimited as proven by 
the Novachord. Bulk, heat, power 
consumption proved unacceptable at 
that time. The transistor started a 
whole new ball game. 
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The X-77 design of the H-Series 
was introduced in 1968. It was 
offered in a modern chrome and 
black four-leg style with the speaker 
system located in a specially 
designed Leslie tone cabinet. The 
introduction of the X-77 represented 
the first Hammond-designed Leslie
made speaker offered as standard 
equipment for a Hammond organ. 
The speaker was exclusively for the 
X-77. With minor refinements, the X-
77 GT followed. The "GT" was never 
added to the model nameplate. The 
keylock left of the top manual was 
the first thing one would notice as 
being different. The original Leslie 
tone cabinet, a six-speaker model 
identified as X-77L, was replaced 
with a seven-speaker model X-88P. 
The newer model offered better all
around sound as a speaker was 
placed on each side rather than one 
facing the front only. Although the X-
77 was considered one of the finest 
Hammond models, production of the 
B-3 continued to the end of tone 
wheel production. 

Rumors persisted that a B-3 was 
still very much in demand on the 
Continent and in Japan. With the 
right connection, a B-3 would bring 
up to $10,000. All domestic 
Hammonds used a 60 cycle, 1200 
RPM motor. Organs for export used a 
50 cycle, 1500 RPM motor. At one 
time, a frequency converter was 
made by someone to fit in the empty 
space of the B-3 console. Without this 
it would be impossible to use a stan
dard Hammond overseas. 

Most of Hammond's competition 
sported some form of au tom a tic 
rhythm, but they were monotonous 
because the two- or four-measure 
patterns repeated indefinitely. 
Hammond introduced a 16-pattern 
unit that sounded more like a live 
percussionist; it automatically 
stepped each pattern through four 
variations and was called the "Auto 
Vari-64." Most spinets and consoles 
included this or lower cost versions. 

In 1970, the H-100 series was 
replaced by the R-100, characterized 
by a rotating speaker system and 
automatic rhythm. In 1973, 
Hammond offered an all-tab console 
(no drawbars) in the image of the 
theatre horseshoe, called the Regent. 
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Hammond engineers gave consider
able attention to the voicing and scal
ing of the Tibias. Also a new top-of
the-line, all feature model identified 
as the Concorde. 

The demise of the tone wheel 
finally came in December 1974. Some 
factors were: the rising cost of manu
facturing steel parts, labor costs to 
assemble the thousands of parts 
required for the tone wheel generator 
system, the dropping cost of the 
solid-state system, and the difficulty 
of creating sustain economically. 

In 1976, the drawbar consoles 
using the latest LSI (large scale inte
gration) were the Grandee and the 
Monarch. Spinet versions were called 
the Aurora series. 

As we review Hammond's prod
uct history, we see the pace quicken
ing as the competition increased and 
technology advanced Tone wheel 
models had remained almost 
unchanged for several years; then, as 
vacuum tubes gave way to transis
tors, then integrated circuits, then 
LSI. 

By 1978, the several LSI generators 
(required for upper, lower, percus
sion, pedal) were replaced with a sin
gle LSI generator, possible with a 
new "time-share" technique called 
Multiplexing, all for the benefit of 
new models with additional features. 

In 1978, this latest LSI generator 
system simulated the tone wheel 
sounds for an all-drawbar B-3 
replacement called the B-3000. Since 
tone wheels had been replaced with 
keying systems, the typical 
"keyclick" disappeared. But to please 
the Hammond organist that liked the 
keyclick, it was then synthesized and 
reinserted by a tab control. The B-
3000 had another similarity to the old 
B-3 - it had no automatic rhythm. 
Almost every console and spinet had 
some form of automatic rhythm since 
the late 60s. 

Then in 1980, this multiplexed 
generator system appeared in the 
Commodore and Colonnade con
soles. 1981 marked the introduction 
of the Elegante, the new top-of-the
line entertainment console replacing 
the Concorde. Self-contained like the 
Concorde, these models were consid
ered superior to the famous X-66 due 
to their additional features. Both 

returned to the original drawbar 
arrangement, nine per set and two 
for the pedal. The costs involved for 
the additional harmonics were not 
justified. The Elegante's additional 
features included a transposer, auto
ma tic arpeggiator, Pro Cord, Pro 
Foot, Rhythm break, etc. 

Also in 1981, the institutional need 
(32 pedals) was filled by the Model 
820 using the multiplexed generator. 
The spinet version for small churches 
had 13 pedals and was called the 810. 

There have been over 100 series, 
some in several styles. Not discussed 
in this article is a long line of non
dra wbar spinets, Pipers and other 
special products. 

From an electric clock company 
that barely survived the great depres
sion to rebound as a leader in the 
musical instrument field, Hammond 
managed to dominate a market 
where strong competition continued 
and new innovations in the electronic 
field were developed. 

The Hammond, as we knew it, is 
now history, but certainly made its 
mark in promoting the organ, its 
music, its entertainment value, and 
its art form - and don't forget its 
Sound! 

(This article was originally published 
in THEATRE ORGAN in 1984, but has 
been updated and has minor revisions by 
Jack Moelmann.) 
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Silent movie pianist Elsie Twitchell. 

Silent Movie Days -
At The Piano 
by Elsie R. Twitchell 

In our small town (village) of 
Thornton was Myrtle Hall, used for 
weddings and movies. My neighbors 
and dear friends, the Votolato family, 
ran movies there on Saturday nights. 
Later they ran movies in different 
towns, one on Tuesday, one 
Thursday and one on Saturday. I was 
in my senior year in high school and 
was hired to play the piano for the 
Saturday night show in the new loca
tion, playing from 8:00 to 11:00. As I 
still see members of that dear family, 
I mentioned to the one who had been 
treasurer that I was paid 50 cents. 
She looked it up in her old record 
book - it was not 50 cents, it was 35! 
When the movie arrived it was 
accompanied by a folder for the 
organist/pianist which included the 
story of the movie and a list of music 
appropriate for following it. In large 
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city movie houses the movie would 
be run for the musician in the morn
ing so the music could be matched to 
the action. A booklet would be 
included that gave the length of each 
scene; for instance, it might say 
"Lovers meet, but then he tells her he 
must go away on a dangerous but 
secret mission. She weeps." Length 
of scene: two minutes. Music: roman
tic then sad. Since the booklet arrived 
with the movie, I never had time to 
look up and buy the suggested music 
- I viewed it with the audience for 
the first time! I solved the problem 
by laying out music on a bench by 
the piano under different headings 
such as Romantic, Sad, Tragic, 
Comedy, Novelty, Oriental Mystery, 
etc. Of course, the same romantic 
piece might be played each time the 
lovers appeared, or a piece for the 
villain might be kept for handy refer
ence on the music rack. While reach
ing for the next piece with one hand, 
I would keep playing with the right 
as the music must not stop. This was 
not easy, as the only light was a shad
ed bulb hanging over the piano. 

Occasionally there might be an 
abrupt break or change if suddenly a 
fight broke out (remember, I didn't 
know what was coming). Sometimes 
in a patriotic scene a march might 
suddenly be called for. I had one 
funny experience playing a brilliant 
march for a movie about the Royal 
Canadian Mounted Police (according 
to the title), and I started with a 
flourish! To my surprise, the opening 
scene was a Mountie in a deep, quiet 
forest leading his horse and parting 
the bushes and undergrowth -
searching. "What could be going 
on?" I wondered. Another trooper 
appeared leading his horse. A con
versation ensued - they were 
searching for a dead body. My, how 
the music changed! 

Soon to graduate from high 
school, I was so wedded to music I 
wished to pursue it in my higher 
education. We had seen ads about 
the Chicago School of Theatre for 
aspiring theatre organists and it was 
decided by the family that I should 
go there. However, "talkies" had 
come in. Al Jolson in one of those 
first movies was a hit and had every
one singing "Mammy." My father 

commented that he did not think this 
was just a passing fad, it was here to 
stay - an unfortunate future for the
atre organists. So I never saw 
Chicago, although several times in 
those years I did serve as a theatre 
organist, I became a church organist 
and a busy teacher of piano, organ 
and voice. 

News From Allen 
Organ Company 

A three-manual Allen Digital 
Computer Organ was recently 
installed at Our Lady of Angels 
Adoration Monastery in Birming
ham, Alabama. The Monastery, 
through the Eternal Word Television 
Network, televises worship services 
across the United States and world
wide. 

The Allen Organ is an important 
part of the Monastery's worship. In 
addition, the instrument with 47 
speaking stops is heard wor Id wide 
through radio broadcasts which have 
an audience of more than 88 million 
listeners. 

Mother Angelica, Abbess of the 
Monastery that draws numerous vis
itors from throughout the United 
States daily, was active in the selec
tion of the new Allen. She reports 
that the instrument is clearly an asset 
to the worship services held daily in 
the chapel. 

"We needed the sound of pipes ... 
and we got it with the Allen Organ," 
reports Mother Angelica. 
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FOR THE 
RECORDS 

RALPH BEAUDRY, EDITOR 

THEATRE ORGAN 
COLLECTOR'S SERIES, 
VOL. 2 - JOHN MURI 

Recently a number of the "new 
theatre organ releases have been re
issues of older recordings but this 70-
plus minute album is all new materi
al from one of the best known, but 
rarely recorded, "Golden Age" 
organists, John Muri. 

Muri's only commercially released 
LPs came out well over 20 years ago; 
one on Detroit's Six Mile Theatre 
Wurlitzer and the other on that city's 
4/36 Fox organ. This album contains 
11 selections from his "practice ses
sions" at the Fox while the other nine 
selections were recorded live at the 
1969 ATOS Convention concert Muri 
played on the original installation 
Wurlitzer in East Chicago's Indiana 
Theatre. 

This 3 / 10 opus 0942, was removed 
from the theatre in 1975 and tem
porarily was installed in Maine 
Township High School (where Muri 
re-premiered the organ in 1977). 
When the school closed the organ 
was again removed and now is in its 
new, permanent home in the 
Downer's Grove Tivoli Theatre, 
where Muri was featured in a cameo 
performance during the 1993 
Convention! 

John Muri's professional career 
began in 1924 at Hammond Indiana's 
Temple Theatre. He moved over to 
the Indiana in 1927 and remained 
there as organist, doing sing-alongs 
and intermissions, until 1937! The 
review of his Convention concert 
(THEATRE ORGAN August 1959) 
says " ... The concert was typically 
Muri at his best which means unlike 
anything you are apt to hear else-
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where ... he is truly one of the best." 
Indeed, he always seemed to seek 

out the fascinating, beautiful, rhyth
mic but mostly ignored selections 
and this album has an abundance of 
them! On the Indiana organ are selec
tions from the Broadway musical 
Most Happy Fellow, (see if you can 
name the various titles!) "Blue 
Chimes," "Blue Twilight," "Dance of 
the Blue Danube," Jesse Crawford's 
"Forgotten Melody," "Serenade for a 
Wealthy Widow," "Gypsy Serenade," 
"Entrance of the Nobles," and 
"Kitten on the Keys." 

From his practice sessions at the 
Fox are "Nostalgia," "Was It Really 
Me?" Tschaikovsky's "Eugene 
Onegin Waltz," "Westminster Waltz," 
"Jumping Jack," "Ride Through the 
Night" (from the Broadway musical 
Subways Are For Sleeping), "Gonna Be 
Another Hot Day" (from another rel
atively obscure Broadway musical 
110 In the Shade), selections from the 
movie Winged Victory, "Night Song," 
an unidentified selection (if you hap
pen to know the title, please write 
this column so we can clear up the 
mystery), and "Rush Hour in Hong 
Kong." 

The album's producer, Jim 
Stemke, personally recorded the live 
Indiana Theatre concert and has 
plans for future releases in this series 
which will feature other rarely 
recorded artists and organs. It's well 
worth overlooking some minor defi
ciencies in sound quality ( compared 
to today's fantastic digital record
ings) to savor the talents of masters 
of the organ console like John Muri 
who, on this album, was recorded in 
his prime! Cassette only at $12.00 
(postpaid) from Digital Sonic 
Productions, 450 West Rand Road, 
Mt. Prospect, IL 60056. 

A PAGE FROM THE 
PAST - GIL EVANS 

Here is probably the most obscure 
set of theatre organ recordings of all 
time! Recorded circa 1950 , it's the 
4/16 original installation Page organ 
in the Avalon Theatre on Catalina 
Island played by resident organist 
(from 1947 to 1950) Gil Evans. 

In "The Avalon Casino," a publica-

tion for the Casino's 50th 
Anniversary in 1979, writer Patricia 
Anne Moore says that Gil Evans 
played frequent free afternoon con
certs on the organ and "He had a 
wide repertoire but is fondly remem
bered for his medleys of tunes made 
popular by the Big Bands, some of 
which he recorded on a series of 
records sold locally." 

There were eight sides cut (four 
l O" 78 rpm records) and, so far as is 
known, they were recorded not onto 
tape but directly to the master discs. 
Console Magazine (May 1968) refers to 
the late Gil Evans and said the the
atre had eight sets of the 78s left to 
sell! 

This 22 minute CD contains all the 
selections starting with a medley of 
"Avalon," "Avalon Town," and 
"Now Is the Hour" followed by 
"Always," "Red Sails in the Sunset," 
and a medley of "Santa Catalina" 
and "Aloha." The other four sides 
are "La Golondrina," "Memories," 
"Harbor Lights" and Schubert's" Ave 
Maria." 

In remastering. the sound has 
been "improved" as much as possi
ble considering the condition of the 
original recordings and virtually all 
the surface imperfections have been 
eliminated. This album is for hard
core nostalgia buffs, Page organ afi
cionados and Catalina Island devo
tees. Cassettes at $10. 00 and CDs at 
$20.00 (postpaid) from "Island 
Recording." P.O. Box 2277, Palos 
Verdes Peninsula, CA 9027 4. 

It should be noted that recently 
Island Recording released a modern 
recording of this unique organ 
played by resident organist Bob 
Salisbury who, for over 14 years, has 
been maintaining the organ and 
playing "intermission" programs at 
the Avalon Theatre. Bob's album con
tains 21 selections which beautifully 
feature all the solo voices and ensem
bles of the organ. 

His album also contains some 
excellent color photos of the theatre 
and console as well as a complete 
stop list for the instrument. Titled" A 
Page from Avalon," it is an accurate 
reproduction of the sound of the 
organ in this 1184 seat house. The 
same prices and ordering informa
tion given above applies except, if 
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you order both albums in the CD for
mat, the total price is just $35. 

(We've not commented before on 
the artwork found on the title side of 
any CD but want to mention the 
Salisbury disc has an interesting 
auditorium photo while the Evans 
item has a nostalgic shot of the 
"Great White Steamer," S.S. Avalon, 
which used to transport thousands 
daily between the mainland and 
Catalina!) 

VINTAGE CLASSICS 
VOLUME 1 - LYN 
LARSEN 

On December 6, 1964, the Los 
Angeles Theatre Organ Society pre
sented the debut concert of 19-year
old Lyn Larsen at the Wiltern 
Theatre's 4/37 Kimball. 

Within a year (actually over the 
following Labor Day weekend) Lyn 
recorded his first LP album, appro
p ria tel y titled "Introducing Lyn 
Larsen," on the 3/27 Carson/Keams 
Wurlitzer in Hollywood. Before the 
end of 1966 Lyn's second album, "An 
Evening At Home," again on the 
Carson/Kearns organ, was released. 
This 66 minute CD contains all the 22 
selections from these two discs! 

For those not familiar with this 
organ, it's opus 2022 (originally of 18 
ranks) one of only three Wurlitzer 
studio organs voiced for tonal quali
ty rather than auditorium-filling 
power. Frequently recorded in the 
50s and 60s, due to various legal 
problems it was placed in storage for 
many years prior to its recent re
installation in Mansfield, Ohio's, 
Renaissance Theatre. 

To describe this album we can do 
no better than quote lines from Stu 
Green's original reviews in THE
ATRE ORGAN. Stu pointed out 
Lyn's forte" ... is largely the styling of 
the 1920s with a few modern twists 
... (he displays) enthusiasm, musicali
ty, humor and a sense of the dramatic 
... it's safe to predict a rosy theatre 
organ future for him." 

In his youthful enthusiasm we 
find Lyn included more bright, boun
cy, cheerful tunes than ballads. The 
upbeat numbers are "Hallelujah," 
"Ka-lu-a," "In A Little Spanish 

THEATRE ORGAN 

Town" (as a cha-cha!) "Satyr Dance," 
"Top Hat, White Tie and Tails," "I 
Could Be Happy With You," "Turn 
On the Heat," "Carioca," "Fine and 
Dandy," "When I Take My Sugar to 
Tea," and "You've Got Everything." 

The ballad selections are "My 
Buddy," "How Long Has This Been 
Going On," "Let's Fall In Love," 
"Stranger in Paradise," "My Man," 
"Dream Lover," a Crawford-like 
treatment of "Over The Rainbow," 
"Russian Lullaby," a delightfully 
rhythmic version (including the 
rarely heard verse) of "Willow Weep 
For Me," and his luscious closing 
selection, "The Nearness of You." 

In an "A-B" comparison to one of 
the original LPs, we found the remas
tering to be far superior sound-wise 
to the original. While not quite up to 
today's state-of-the-art best record
ing, it came reasonably close! In the 
almost 30 years since the original 
releases, Lyn's taste, style and musi
cal thinking has matured and ful
filled Stu Green's prediction. 

Highly recommended! CD only at 
$20.00 (postpaid) from Musical 
Contrasts, P.O. Box 16786, Phoenix, 
AZ 85011. 

THE FOUR SEASONS 
OFBLACKPOOL
ARNOLD LOXAM 

Although his name may not be so 
well known in America as some of 
the younger British organists, Arnold 
Loxam needs no introduction to 
British organ buffs for, besides play
ing numerous concerts throughout 
the UK, he has been a broadcast per
sonality for over 60 years and, after 
Dixon's retirement in 1970, was a fre
quent seasonal organist at 
Blackpool's Tower Ballroom. 

Indeed, many of his recordings 
have been made on the distinctive 
Wurlitzer, opus 2187, a 3/14 Special, 
installed in the quite live and rever
berant ballroom. Unlike some of 
Loxam's other albums, this one con
tains but three medleys and most 
selections are given a "concert quali
ty" presentation. 

As the title suggests, and the liner 
notes state, this is all music " ... con
nected in some way with the four 

seasons ... for I have played in the 
ballroom Spring, Summer, Autumn 
and Winter." However, we must 
quickly add that at least half of the 28 
selections on this 74 minute album 
do not have a seasonal connotation 
but are " ... other items ... play(ed) in 
the ballroom." So don't be surprised 
to find "Jeepers Creepers," "Mack 
the Knife," Reginald Dixon's compo
sition "Can't We Sing Love's Old 
Sweet Song Again" and "You Made 
Me Love You" on the tune list. 

Each seasonal section is intro
duced with a one-to-two minute 
trems off excerpt from the appropri
ate movement of Vivaldi's Four 
Seasons. Some of the album's most 
notable selections are the beautifully 
played ballads "Serenade to Audrey" 
(written by Loxam), a haunting 
melody titled "Albatross," and 
"October Twilight." 

Typical of the wide variety of 
music within each season, the 
Summer section contains "Here 
Comes Summer," "Those Lazy, Hazy, 
Crazy Days of Summer," "In the 
Good Old Summer Time," 
"Fleetwood Fisherwoman," "Sabre 
Las Olas," "Albatross," "Stanley 
Park," "The Apartment," "Warsaw 
Concerto" and "Dream of Olwen." 

It's a nicely balanced and varied 
program of both familiar and unfa
miliar pieces and, while some fall 
into the usual "Blackpool Sound" 
category, Loxam does use some inter
esting and beautiful solo voices and 
combinations. It's obvious he fully 
enjoys playing this organ. Some trite 
endings can be overlooked but we do 
recommend reducing the treble on 
your playback unit for the organ's 
upper octaves and mutation combi
nations tend to be unpleasantly 
shrill. 

Available in CD format at $20.00, 
plus $3.00 per order postage, from: 
Organ Literature Foundation, 45 
Norfolk Road, Braintree, MA 02185-
5915. 

( continued next page) 

Please send recordings, videos and books 
for review to: Ralph Beaudry , 12931 
Haynes Street, North Hollywood , CA 
91606. 



AT THE ORGAN 
GRINDER
DONFEELY 

Although he's been on the Organ 
Grinder's staff for 10 years, this is 
Don's first "solo" album; he was pre
viously heard, along with Paul 
Quarino and Dan Bellomy, on the 
"Pipes to Go" cassette some years 
back. 

It's always great to hear the quite 
distinctive Wurlitzer (now up to 51 
ranks!) in Portland, Oregon's famous 
pizzeria and, on this album, Don pre
sen ts a typical "set" as it might be 
heard live. But, we hasten to add, 
don't expect any of the usual pizza 
parlor "classics" on this one! 

After his opening selection, a sur
prisingly subdued "Anything Goes," 
Don plays an 11 minute medley of 
the dramatic ballad "Part of Your 
World" and the slam-bang percus
sive "Under the Sea" (both from The 
Little Mermaid). 

That nostalgic novelty "Mister 
Sandman" is next a la the Andrews 
Sisters. The new hit, "With One 
Look," from Sunset Boulevard, is a 
typical Webber ballad which sounds 
as if he wrote it just for the theatre 
organ. Closing out side one is 
Handel's quite bouncy "Sinfonia" 
from Solomon. 

Side two opens with the wildest 
version yet of Aladdin's "Never Had 
a Friend Like Me" followed by 
another lush memory flogger, 
"Unchained Melody." Harry 
Belafonte's perennial hit "Day O" is 
next with a suitably Caribbean beat. 

Closing out the 50 minute cassette 
are"Under the Double Eagle," a 
beautiful rendition of the modern 
pop ballad "Right Here Waiting" and 
a mostly trems off, but hard driving, 
gospel favorite, "How Majestic Is 
Your Name." 

Nice variety, great sound and a 
"new" artist well worth listening to. 
Cassette only at $12.00 postpaid 
from: Don Feely, 14499 S.E. Orchid, 
Milwaukie, OR 97267. 
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ELECTRO-PNEUMATIC 
ACTION
DAVIDPECKHAM 

There are several reasons to be 
enthused about this new release. 
First, recordings of Marr & Colton 
organs are rare, even on vinyl, and 
this is a first-class digital recording. 
Also, it's an original (1925) installa
tion in Elmira, New York's Samuel L. 
Clemens Center - formerly the 
1,600( +) seat Keeney's, later Elmira, 
Theatre. 

The liner notes give a fairly 
detailed story of this now 4/20 
instrument's rather water-logged his
tory. (The Summer 1963 THEATRE 
ORGAN has a fascinating article 
about the organ's between-floods 
rebuild in 1961.) 

Second, it's the debut album of the 
very talented young organist, David 
Peckham, who was involved with 
the latest rebuild of the organ and 
has been the resident organist at the 
Center in recent years. Although 
David's musical background is 
almost strictly classical (he studied at 
the Eastman School of Music), his 
good taste and obvious love for this 
organ is evident throughout in his 
arrangements and registrations. 
Another plus is that most of his 
selections have not been previously 
recorded on pipes! 

Opening with John Williams' 1984 
"Olympic Fanfare" (that's as close as 
this album gets to a classical selec
tion) it's mostly bright, bouncy 
melodies with an occasional luscious 
ballad. "Feed the Birds," from Mary 
Poppins, the title number from Beauty 
and the Beast, "Lullaby" from the film 
Children of Sanchez, Jerome Kern's 
"Bill" and Richard Rodger's "If I 
Loved You" are the ballads. 

The delightfully light, fresh and 
breezy selections on this 54 minute 
album are "Strike Up the Band," 
"Everything Old Is New Again," 
Duke Ellington's "I'm So in Love," 
"If I Only Had a Brain" from The 
Wizard of Oz, "Spring Fever" and 
"Swinging On a Star." Several of 
these feature one of the best pianos 
ever installed in an organ chamber! 

Also included are a march, "The 
Flying Ace" (written for the silent 
film Wings), a Christian pop number, 
"I Walked Today Where Jesus 

Walked" and a 10 minute medley of 
themes from the Mark Twain Drama 
(a locally produced musical based on 
the life of Elmira's favorite author). 

Yes, everything about this produc
tion (including the excellent liner 
notes) is first class and it's highly rec
ommended. Cassettes are $12.00 and 
CDs are $18.00 (both postpaid) from 
"Veteran Hill Productions," 4958 
Veteran Hill Road, Horseheads, NY 
14845. 

GEORGE WRIGHT AT 
THE FOX THEATRE, 
VOLUME II 
Dennis Hedberg, Guest Reviewer 

The CD release of volume II of 
George Wright's circa 1956 recording 
sessions at the fabled San Francisco 
Fox Theatre is the successful culmi
nation of an effort by Banda Records 
to preserve what are, without a 
doubt, some of the most significant 
theatre organ recordings ever made. 
As with Volume I, the selections are 
in no particular order relative to their 
original LP releases. 

In listening to Volume II, as with 
Volume I, I am once again struck by 
its clarity. I am continually amazed 
that the tapes from which this CD is 
made were found to be in such good 
condition. What a treasure! I hear 
subtleties I never hear when listening 
to the old LPs. For example, track 
one is "Sabre Dance." Clean playing 
of this piece in a large, reverberant 
theatre is no breeze. As the CD 
reveals, compensating for acoustics, 
George played much of the composi
tion approaching staccato. 

As we listen to theatre organ 
music our ears are fundamentally 
focused on the melody. In George 
Wright's ballad playing we are accus
tomed to hearing him play the 
melody line with seemingly endless 
numbers of Tibia, Vox, Sax, and 
String combinations for which he is 
so well known. But what about the 
left hand? The accompaniment? 
George's left hand, too, is forever 
moving about, weaving harmonies 
and inner voices to complement the 
melody. On his studio recordings we 
can easily hear this and tend to take 
it for granted. However, on the origi-
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nal Fox LPs, the detail in George's 
accompaniment of such selections as 
"Just A Memory," "Under Paris 
Skies," and, of course, the memo
rable suite from Showboat is largely 
obscured. Not so with this CD. For 
the first time we hear that George 
Wright's mastery of thoughtful 
accompaniment was very much alive 
and well at the Fox just as it contin
ues to be today. 

There are 15 tracks on George 
Wright At The Fox Theatre, Volume 
II making up about 57 minutes of 
nostalgic listening. I wish there were 
more, but alas, there is no more. 
There never was any more. This is 
the end. If you are a George Wright 
fan or a dyed-in-the-wool Fox 
Theatre lover, you must have this CD 
and Volume I as well. 

Order from: Banda Records, P.O. 
Box 392, Oxnard, California 93032. 
$20 US first class, postpaid, US & 
Canada, $22 US Air Mail, postpaid, 
England, $23 US Air Mail, postpaid, 
Australia. 

THE ART OF GEORGE 
WRIGHT VOLUME I 
Dennis Hedberg, Guest Reviewer 

In the pages of THEATRE 
ORGAN, I have commented on 
many of George Wright's recordings 
over the years and always have had 
the opportunity to interview Mr. 
Wright before sitting down at the 
word processor. This time it is differ
ent. 

Terry Cutshall of Banda Records 
called a few weeks ago and asked if I 
would review a pre-release DAT 
copy (Time out for a little techno
bab ble. The review DAT is a copy 
and not a clone of the CD master 
tape because the sampling rates are 
different. Nevertheless, for all intents 
the CD will sound identical to the 
review DAT) of George's newest 
release, The Art of George Wright, 
Volume I. 

A new series of recordings, "The 
Art of George Wright" is planned 
showcasing the art of George Wright 
(Pardon the play on words). These 
recordings will not have any particu
lar theme but will contain a wide 
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variety of music favored by Mr. 
Wright. 

Before I begin discussing "The Art 
of George Wright, Volume I," let me 
be the first to tell all George Wright 
fans that Banda Records has heard 
your pleas. Due to the popularity of 
Mr. Wright's CD re-release of his 
Chicago Theatre and San Francisco 
Fox recordings, Banda will reissue 
several of his early recordings made 
on the five-manual, Paradise Theatre 
instrument. And remember, folks, 
only Banda has the true original mas
ter tapes. Don't be fooled by 
imposters. 

Volume I starts off with 
"Valencia." This is not a Crawford 
tribute but pure George Wright. 
Crawford collectors will recall the 
"La Paloma" interlude. George's ren
dition effectively substitutes "Lady 
Of Spain." 

"Skylark," in the guise of flutter
ing flutes, flies about with single note 
Tibia and vibraharp melody eventu
ally morphing into full fledged Tibia, 
Vox, String registrations. All the 
while, 8' bass and cymbal keep outr
little bird on course. 

The Hollywood Philharmonic 
Organ's color reeds make their pres
ence known in no uncertain terms in 
"Muskrat Ramble" and in the very 
snappy "El Cumbanchero." Also, the 
latter unquestionably states George 
Wright's digital dexterity remains 
superbly intact. 

"In A Sentimental Mood" and 
"Solitude" are fine examples of Mr. 
Wright's trademark ballad treatment. 
In their higher registers, Tubas and 
Trumpets can be exasperating to reg
ulate and voice with even tremolo. I 
am not sure which stop George is 
using but in "Solitude" we hear the 
melody carried by one of these reeds 
in their high registers without so 
much as a hint of flaw. 
Congratulations to organ technician 
KenKukuk. 

Always one to experiment with 
new ideas, ranks, and technology, 
George has equipped the Hollywood 
Philharmonic Organ with a MIDI 
interface. He effectively uses a 
MIDI' d Orchestral Harp in "Spanish 
Eyes." Synthesized chimes are also 
heard from time to time in other 
selections. 

Up tempo numbers include 
"Gypsy In My Soul" and, just as 
bouncy as the title suggests, "Sunny 
Side Of The Street." 

Most George Wright fans know he 
spent time early in his career playing 
clubs. His experiences in that envi
ronment surface in his rendition of 
"Glory Of Love." This selection 
begins innocently enough with a sin
gle note diapason melody. It then 
graduates to Tibia and Sax and 
winds up as a tassle twirling bump 
and grind. I love it. 

Other selections are: "Where Or 
When," "Petit Fleur," "Stardust," and 
"A uf Weidersehen." The Art Of 
George Wright, Volume I concludes 
with "Nights In Vienna," a ten 
minute medley based largely on 
Viennese Waltz melodies. Highlights 
of this medley include "Merry 
Widow Waltz," "Tales From The 
Vienna Woods Waltz" and "Tritsch
Tratsch Polka" with a dash of "Third 
Man Theme" ("Third Man Theme?" 
Yes, and it works.) thrown in just for 
fun. 

There is one little item that bothers 
me. It is not the recording. The 
recording is accurate, dry, and in
your-face. Just as you would expect 
from a 30-something-rank home 
installation. It is not Mr. Wright's 
playing or his choice of music. It's 
the organ. 

Like I said earlier George Wright 
is not one to sit on his laurels. He is 
always pushing the envelope. His 
instrument is his laboratory. If my 
memory serves me correctly and if I 
am hearing correctly, I believe 
George installed a Serpent a while 
back. In my opinion this addition ( or 
if it is not the Serpent, then some 
other buzz-saw reed(s) pushed the 
Hollywood Philharmonic Organ over 
the edge. That is, I believe when it 
(they) is (are) used with F and FF reg
istrations, and played in big chords, 
the organ tends to take on a harsh, 
grating quality. This is such an ear 
bending contrast to the exquisite 
tonal and dynamic balance the organ 
otherwise exhibits. 

Now just because this reviewer 
has a slight hard spot over one small 
aspect of a great instrument it in no 
way should be taken as a reason not 
to buy this recording. The Art of 
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George Wright, Volume I is a worthy 
member of anyone's record shelf. 
Order from: Banda Records, P.O. Box 
392, Oxnard, California 93032. $20 
US first class, postpaid, US & 
Canada, $22 US Air Mail, postpaid, 
England; $23 US Air Mail, postpaid, 
Australia. 

HAPPYDAY
QUENTIN MACLEAN 
Lew Williams, Guest Reviewer 

The name of Quentin Maclean 
(1896-1962) may not be familiar to 
many modern-day organ fans. 
Though he recorded prolifically 
between 1927 and 1939, not many of 
his recordings were available in 
America. Yet he stands out as per
haps the finest performer ever to take 
up the theatre organ. His grandfather 
and father were professional musi
cians, the former an organist and the 
latter a conductor. Maclean received 
a thorough musical foundation in 
Germany and was primarily a classi
cal organist of the first rank, but this 
did not deter him from exploring the 
possibilities of theatre work. This 
new CD, taken from 78s recorded on 
the 4/21 Wurlitzer of the Trocadero 
Cinema, London, between 1931 and 
1938, serves as an excellent introduc
tion to his talents. (It must be men
tioned that an LP disc of Maclean 
was released shortly after his pass
ing. Taken from tapes made of him 
trying out a home installation which 
he had never seen before, it does not 
do him justice and should not be 
considered as an indication of his 
abilities.) 

It is safe to say that Quentin 
Maclean was the greatest theatre 
organist that England has ever pro
duced, and the highest praise came 
from his colleagues. Consider: This is 
the man that Reginald Foort called 
"the organist's organist," a player 
whose Wednesday broadcasts were 
regularly attended by organ students 
from the Royal College of Music. 
When Jesse Crawford heard a 
Maclean performance during his 
1933 English tour, he remarked that 
he was going to go back to America 
to learn to play the organ all over 
again. 

What were the elements of 
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Maclean's approach to the theatre 
organ? Building on a complete musi
cal education and classical technique, 
Maclean's playing was marked by 
imaginative registration (usually 
very small combinations and fre
quent use of solo voices) and the 
ability to perform all types of music 
with ease. He was as much at home 
playing dance tunes as he was with 
the straight organ repertoire and 
classical transcriptions of orchestral 
music. In this latter area he was with
out a peer. If Sidney Torch was the 
jazz band of English organists, 
Quentin Maclean was their sympho
ny orchestra. His work on novelty 
tunes revealed a musical sense of 
humor bordering on the daffy, but 
never the vulgar. He frequently 
played without using tremulants, but 
his neat phrasing and articulate 
approach avoided any heaviness of 
sound. In fact, full organ was almost 
never used, except at the end of a 
piece. In one tune, "China Doll 
Parade," Maclean sets up the organ's 
four manuals and pedal with only 
one stop per manual: chrysoglott, 
clarinet, marimba harp, and orches
tra bells, with an 8' pedal stop to bal
ance. The result is enchanting. 

Mention must be made of the 
excellent quality of the original 
recordings. Columbia's engineers 
were able to pick up both the clarity 
of the organ's voices and the large 
acoustic of the 3500-seat Trocadero. 
Microphone location varied through 
the years, further back at the start 
and getting closer later on. One can 
hear the "lip" in the Clarinet and 
Orchestral Oboe, the edge in the 
Diapason, and so on. The CEDAR 
approach has practically eliminated 
all surface noise and we are able to 
hear these discs as never before. 

Many of the items on this disc will 
be unfamiliar to American ears, 
being music by British and European 
composers. This is not to say that it is 
uninteresting, though. A hallmark of 
Maclean's playing was the sheer 
variety of his repertoire. Let's look at 
the individual items. 

The title trace, "Happy Days 
Selection," serves as an excellent 
introduction to the Maclean 
approach. The speed and precision of 
"Happy Days are Here Again" is 

quickly followed by an introspective 
"Sometimes I'm Happy," played on 
low Clarinet and Vox. The medley 
ends with a breathless version of "I 
Want to Be Happy," replete with 
bouncing Bass Drum in the pedal 
and skittering Xylophone passages 
throughout. "Sylvia" receives an 
understated ballad treatment, where
in Tibia, Strings, and the buttery 
Tuba Mirabilis are heard to good 
effect. The aforementioned "China 
Doll Parade" is next, followed by an 
"Edward German Selection." 
Listeners who know this name only 
through his "Satyr Dance" will find 
several songs from four of his 
operettas. The final tune, "The 
Merrymaker's Dance," fairly makes 
one gasp at the velocity of the repeat
ed notes and the control of the play
er. 

"The Clouds Will Soon Roll By" 
features a vocal refrain by tenor Dan 
Donovan, discreetly accompanied by 
Maclean. The rhythmic final chorus 
smacks of the English music hall. 
"An Eastern Romance" is indicative 
of what Maclean's celebrated silent 
picture accompaniments must have 
been like, with an exotic Orchestral 
Oboe setting the mood. "Three Little 
Times" is an elegant tango and fea
tures the glittering Vibraphone in 
true early 30s fashion. Ballad Concert 
Memories provide a veritable trip 
through the organ in this collection 
of turn-of-the-century songs. (It 
should be mentioned here that the 
English "ballad concert" was a com
mon musical event in the early 1900s 
to introduce newly-composed tunes. 
A frequent conductor was Sir Alick 
Maclean, Quentin's father.) 

"It Was So Beautiful" brings back 
Dan Donovan for a vocal turn, fol
lowed by "River Reveries," in which 
Maclean imitates a Russian choir 
most effectively during "The Volga 
Boatmen." "Hold My Hand" intro
duces the snappy side of Quentin 
Maclean's playing, with nimble 
Xylophone and English Horn pas
sages trading comments in this 
cheery pop tune. Scotia is a selection 
of traditional Scottish airs and reels, 
and features an intriguing Bagpipe 
imitation. Maclean's own 
"Babbling," a descriptive piece of 
light music, is a lesson in subtle reg-
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istration. 
The final four i terns are by 

Tchaikovsky and prove how deft 
Maclean was at transcribing orches
tral music to the organ. Three move
ments from the Nutcracker Suite pre
sent the Wurlitzer as the Unit 
Orchestra it was initially meant to be. 
The 1812 Overture is a real tour de 
force and a remarkable display of 
virtuosity. By carefully arranging and 
omitting some repetitive sections, 
Maclean was able to fit the whole 
work onto two sides of a 12" 78. 

As an encore, a short broadcast 
excerpt is included to finish off the 
disc. Recorded off the air on a home 
acetate recorder, this is the only track 
on the CD that was not commercially 
released. "Says Me Heart" is an 
innocuous pop tune, but what 
Maclean does with it! Drawing on his 
skills as an improviser, he gives us 
six choruses of off-the-wall, jazzy 
playing, bubbling over with dizzy 
good humor. As far as is known, this 
is the only existing broadcast record
ing of Maclean. A pity there isn't 
more. 

Listeners who possess the first 
two Sterndale discs of Sidney Torch 
will find the same quality product 
and attention to detail. The 15-page 
booklet has complete information on 
the organ, theatre, music, and organ
ist, and there are many interesting 
photos. If you have never heard 
Quentin Maclean before, get this 
disc. You're in for a treat. 

Compact disc only at $28.00 post
paid from Organ Literature 
Foundation, 45 Norfolk Road, 
Braintree, MA 02184-5918. 

MAC AT THE TROC -
QUENTIN MACLEAN 
Lew Williams, Guest Reviewer 

This excellent cassette makes a 
fine companion piece for the Quentin 
Maclean CD reviewed in this issue. 
Once again, we have Maclean play
ing the splendid 4/21 Wurlitzer at 
London's Trocadero Cinema, 
Elephant and Castle. This was the 
largest Wurlitzer in Europe and one 
of the most refined specimens ever to 
leave North Tonawanda; all ranks 
blended well and were beautifully 
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regulated. The transfers from 78 disc 
to tape have been very well done, 
and the results compare favorably 
with the CD in audio quality. The 
tune list includes somewhat more 
popular fare than the CD does, and 
there are only three duplications 
between the two releases. 

There is much variety in this 60-
minute compilation of recordings 
made from 1931 to 1939. Side 1 opens 
with a spirited selection of tunes 
from Gilbert & Sullivan's Mikado. 
Eddie Cantor's radio theme, "One 
Hour With You," receives a flowing, 
sensitive treatment. The velvety 
Diaphonic Diapason shines through 
much of this arrangement. One of 
Maclean' s wittiest novelty recordings 
is up next. "The Old Man of the 
Mountain" features a vocal chorus by 
the (unrelated) Carlysle Cousins, a 
female trio, and allusions to "The 
Hall of the Mountain King" are 
heard in Maclean's frisky accompani
ment. 

"A Garland of Roses" shows off 
the organ's Orchestral Oboe and 
Tuba Horn in a medley of rose-relat
ed tunes. "Hold My Hand," also on 
the CD, gets a rollicking rhythmic 
treatment, complete with bouncing 
Bass Drum and Xylophone passages 
near the end. "The Springtime 
Reminds Me of You," a rather undis
tinguished tune of the day, gets a 
wonderful makeover in the hands of 
Quentin Maclean, with Marimba and 
Vibraphone solos in the second cho
rus. 

One of Maclean's most famous 
recordings, the first movement of the 
"Piano Concerto in A Minor" of 
Grieg, ends the first side of this cas
sette. This caused a sensation upon 
its release in 1933 as one of the first 
examples of sound-on-sound record
ing. Maclean arranged the orchestral 
part for the Trocadero organ, minus 
the piano solo, and duly recording it. 
A pressing was made of this, and a 
week later he went into the 
Columbia studios. Wearing head
phones and armed with a stopwatch, 
he recorded the piano part (being an 
excellent pianist as well) while listen
ing to the record over the head
phones. The two discs were then 
dubbed together and released as one, 
an entire concerto for piano and 

orchestra played by one man. The 
duplication of the orchestral scoring 
at the organ is phenomenal in its 
accuracy, and the pianism proves 
that Maclean was as accomplished a 
pianist as organist. 

Side II opens with "Sing, 
Brothers!," a breezy English pop tune 
of the day. Catch the Kinura riffs, 
facile pedaling and nimble 
Xylophone passages on this one. "In 
a Monastery Garden" gets the full 
concert treatment, right down to the 
bird calls and chanting men's chorus. 
"The Song of Songs," a 1914 ballad 
also recorded by Crawford, gets a 
soaring treatment and really shows 
how the organ filled the spacious 
house. Another duplication from the 
CD is "The Clouds Will Soon Roll 
By," with a vocal refrain from the 
stalwart Dan Donovan. "Save the 
Last Dance for Me" is treated as a 
brisk waltz. Alternately lyrical and 
dramatic, it features a glittering sec
ond chorus on Glockenspiel that 
shows off Maclean's inc1s1ve 
approach to his theatre organ work. 
His own composition "Babbling," the 
last duplication from the CD, is a col
orful intermezzo for piano that is as 
neat and sharp as a pencil sketch. 
Much subtle use of Flue mutations, 
Quintadena and Clarinet. 

To end this cassette, we have 
Maclean' s final recording ever made 
at the Trocadero (May 1939). 
Everybody's Opera is a potpourri of 
well-known operatic arias, "Anvil 
Chorus," "Musetta's Waltz," 
Pagliacci, and the like. Here is the 
essence of Quentin Maclean' s artistry 
at the organ, with perfect registra
tion, technique and interpretation all 
coming together on one disc. Listen 
for the duet in "My Heart At They 
Sweet Voice," achieved by one hand 
"thumbing" from one manual to the 
other on Tuba Horn and Diapason. 
"The Grand March" from Aida brings 
the collection to a close in great style. 

If you really want to experience 
theatre organ played as a symphony 
orchestra, get this recording. Don't 
be put off by the distant ordering 
address. These documents from a 
more genteel era of popular music 
are well worth the effort. 

Cassette only at $15.00 postpaid 
from Lawrence Whitfield, Apt. 422, 
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Golden Sands 1, P.O. Box 9168, 
Dubai, U.A.E. (Please note: Mr. 
Whitfield can accept checks or 
money orders in U.S. funds.) 

BOOK REVIEW 

THEATRE ORGAN 
WORLD-
JACK COURTNEY 

Although just recently published, 
this volume is actually a reprint of a 
1946 book which was originally 
designed as a fund-raiser for Great 
Britain's Theatre Organists 
Benevolent Fund. 

Its main feature is an absolutely 
delightful series of mostly humorous 
short essays written by many of the 
leading organists of the time. One of 
the fascinating articles is Reginald 
Foort's story about his traveling 
organ (the five-manual Moller now 
in Pasadena 's Civic Auditorium) and 
how it was assembled and disman
tled 167 times! Stuart Barrie tells of 
his meetings with Robert Hope-Jones 
in Seattle and Portland, and 
describes Hope-Jones as "the Berlioz 
of the organ!" 

There are about 60 pages of organ
ists' publicity photos (many seated at 
various organ consoles) and we can't 
resist saying one of the organists pic
tu re is Wilson Oliphant Chukerbutty. 
Also included are a list of all the the
atre organs installed in England and 
stop lists for a five-manual Compton, 
four-manual Christie, the BBC five
manual Moller and the Radio City 
( Y) Wurlitzer! A glossary of organ 
terms is included along with several 
dozen pages of "vintage" theatre 
pipe (and electronic) organ advertise
ments. 

It's a nostalgic treasure soft bound 
in 6x9 size with 230 pages and 113 
photographs. Price is $38 plus $3 
postage (per order) from Organ 
Literature Foundation, 45 Norfolk 
Road, Braintree, MA 02184-5918. 

TTTTTTTTTTTTTTTTTT 
Moving? Send change of address to: 
Harry Heth, P.O. Box 130463, 
Houston, Texas 77219 or call 
716/523-8214. 
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BANDA RECORDS 
Proudly Announces 

Two new Compact Disc releases by "The living legend" 

GEORGE WRIGHT 

"George Wright At The Fox" Vol. 2. 
Banda Number 109453 

The long awaited second volume of George playing the famous Fox 
Theatre Wurlitzer. Selections include: SABER DANCE, SONG 
OF THE WANDERER, TOOT TOOT TOOTSIE, JUST A 
MEMORY, CHARLESTON, BY THE RIVER SAINT MARIE, 
LONDON DERRIERE, HAMBURG HARMONIES, EASTERN 
ROMANCE, FUNICULI FINICULA, UNDER PARIS SKIES, 
THEN I'LL BE HAPPY, VERADERO, YOU'RE THE CREAM IN 
MY COFFEE, 'SHOWBOAT' SUITE. 

"The Art of George Wright" Vol. 1 
Banda Number 109454 

KATHRAN MANNERS WRITES FROM SAN FRANCISCO: "In 
Italian musical terminology the letter P is important. The artistry of 
George Wright contains numerous P's which I find sadly missing in 
the playing of most popular and/ or classical organists: Passion, 
Pathos, Panache and just plain old Pizzazz - to say nothing of 
originality and creativity. The devout members of the Komedy 
Klone Klub will scratch their balding heads when they attempt in 
vain to unravel the impenetrable intricacies of such deathless 
classics as VALENCIA, SKYLARK, MUSKRAT RAMBLE, 
WHERE OR WHEN, PETIT FLEUR, STARDUST, SUNNY SIDE 
OF THE STREET, SOLITUDE, EL COMBANCHERO, SPANISH 
EYES, IN A SENTIMENTAL MOOD, GYPSY IN MY SOUL, 
GLORY OF LOVE, AUF WEIDERSIEN, and NIGHTS IN 
VIENNA.'' 

Other Outstanding George Wright CD's available on Banda Records: 
"Fox Vol. 1," "Let George Do It," "Chicago Vol. 1," "Chicago Two," "Nifty 
Fifty," "Hot Pipes ," "Aything Goes," "Kaleidoscope ," "Red Hot and Blue," 

"Men-y Christmas " 

Each George Wright CD may be ordered by Title as follows: 
US & Canada - $20 (US) postpaid First Class 

England - $22 (US) postpaid Air Mail 
Australia - $23 (US) postpaid Air Mail 

Sorry, no credit cards , UPS, or COD 
Allow 4 to 6 weeks for delivery 

Send Orders To: 
Banda Records • P.O. Box 392 

Oxnard, CA 93032 

THEATRE ORGAN 



PIPES ALIVE IN '95 
Melbourne • Victoria, Australia • April 14 - 17, 1995 • (Afterglow April 18) 

~111 

The Melbourne Convention promises to be our best yet. What a line up of artists! 
TONY FENELON • JOHN ATWELL • DAVID JOHNSTON • RAY THORNLEY • CHRIS MCPHEE • GORDON McKENZIE • 

HEATH WOOSTER • GAIL DIBBEN • CAROLE WYATT • PLUS A HOST OF JUNIOR ARTISTS 

AND AMERICA'S ONE AND ONLY JOHN SENG 

An Incredible 8 Concerts PLUS Buffet Dinner, Full Convention Dinner and Spit Roast from $206 if you're quick. 
,. ...... . . ... . . ........... .. 

Plus the option of the Tuesday "After Glow" 
Don't Delay, Book in Today! 

Accommodation: Special Rates for TOSA Members 

SHERATON HOTEL 
13 Spring St. Melbourne 
(03) 650-5000 • FAX (03) 650-9622 
Single/Twin/Double from $95 per night 

VICTORIA HOTEL 
215 Lt . Collins St. (rear Melbourne Town Hall) 
(03) 653-0441 • FAX (03) 650-9678 
Single room only $52 per room 
Twin/Double room only $64 per room 
Mention the Theatre Organ Society to obtain 
these special rates. 

Please return the booking form to: TOSA Vic. Divn. 
ATTENTION: BRUCE HESTER 
P.O. Box 172 / Southland 3192 

BOO KIN G FORM 
Surname _ ____________________________________ _ _ 

Preferred Given Name(s) ____________________________ _ 

Addre~---------------------------------------
Postcode ______________________________________ _ 

Phone _______ No. Attending _____ TOSA Divn ___ _ 

Date 
Conventi on Package Deal: All concerts from Friday to Monday, Buffet : 
Dinner Friday, Full Convention Dinner & Drinks Saturday, Spit Roast Sunday. ; 
If paid before 1/31/95 - $206; if paid before 2/28/95 - $220. · 
Number of persons___ @ $206 Total $ _______________ _ 
Number of persons___ @$220 Total$ ________________ _ 
Warragul After Glow: includes transport, morning tea, lunch, concert - $25. 
Number of persons___ @$25 Total$ _______________ _ 
Bill Glasson's Residence: No Charge Number of persons ______ _ 
Alan Glover's Residence: includes transport - $10 : 
Number of persons ___ @$10 Total$ ________________ : 
Enc!osed is my cheque for $ . . _ payable ~o TOSA Vic. Divn., or : 
debit my Bankcard/Mastercard/Visa card (mdicate which) : 
Card No . _______________ Exp.Date_______ : 

Signature _________________________ _ 
Phone Enquiries : (03) 557-4142 
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Scholarship 
Information 

Annual $1,000 
Scholarship Added 
To Our Present 
Scholarship Program 

Mrs. Elva Fleming 

Mr. Paul Fleming of St. Charles, 
Missouri, in memory of his mother 
Mrs. Elva Fleming, has set up a 
$1,000 scholarship in her name, 
adding it to our present scholarship 
program under Category "A." 

We will now have a $1,000 EL VA 
FLEMING SCHOLARSHIP and 
TEN $500 SCHOLARSHIPS. 

Mrs. Fleming was a unique per
son, always giving more of herself 
than asking of others. She was born 
in 1908 on the Canadian-American 
border at Ogdensbury, New York. 
She received a Bachelors degree in 
the 30s from the Crane School of 
Music, Potsdam, New York, now part 
of the New York State University sys
tem. This was the era when women 
were expected to stay home and in 
general didn't receive advanced edu
cation. In the 1940s she received her 
Masters in Education at New York 
University. She married Francis 
Gideon Fleming in 1934 and they 
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lived for many years at their home in 
Lisbon. After Mr. Fleming's death in 
1977, Mrs. Fleming continued teach
ing at the Ogdensburg School 
Distr ict for years, teaching social 
studies at Kennedy and Lincoln 
Schools until her retirement in the 
mid-1970s. 

She was a volunteer for a number 
of organizations, including; St. 
Joseph's Nursing Home, the St. 
Vincent dePaul Society, the A. Barton 
Hepburn Hospital Auxiliary (where 
she was later made an honorary 
member) and the Ogdensburg Boys 
and Girls Club. She was a Eucharistic 
Minister and Lector at Notre Dame 
Church. She flew to France for sever
al years to volunteer her time at the 
Hospital de Notre Dame de Lourdes 
(hospital of Our Lady of Lourdes) 
working in different capacities along
side the French Catholic nuns there. 
Mrs. Fleming was an avid traveler, 
traveling around the world. She trav
eled to Europe 31 times and also to 
the Soviet Union and Australia. 

She passed away in 1993. Her 
motto was "Take time to smell the 
roses" and "Your limits are what you 
think they are." 

It is quite an honor to establish 
this annual scholarship in her name 
- but reading through the resume of 
her life - what a wonderful woman 
... I think we all would have loved 
her. Dorothy Van Steenkiste 

Three Programs 
Available in 1995 

BE SURE AND 
ENCOURAGE YOUR 
MEMBERS TO ENTER 
THEM 

1. YOUNG THEATRE ORGANIST 
COMPETITION 

This is the eleventh year for the 
competition ... Participants in the 
competition must be ages 13 through 
21 (as of July 1, 1995). Junior (13-15) -
Intermediate (16-18) - Senior (19-21). 
A chapter may submit more than one 
entry in any of the three categories. A 
winner will be selected by the judges 
from each category. After a winner 
has been selected from each category, 

they will be brought to the conven
tion in Detroit, Michigan, in 1995 and 
given a $300 cash award. The over-all 
National Winner will be determined 
at the convention after the winners of 
the three categories play for three 
adjudicators in a private perfor
mance. The over-all winner will 
receive an additional $300 cash 
award and will have the opportunity 
of performing in a concert the follow
ing year at the National Convention. 
All three winners will play a cameo 
during the concert of the over-all 
winner of 1994. Your chapter presi
dents and secretaries have all infor
mation for submitting entries. 
Deadline for submitting tapes -
March 20. 

2. 1995 SCHOLARSHIP PROGRAM 
10 - $500 Scholarships available. 

Also: A new Elva Fleming Memorial 
Scholarship has been added to our 
program in the amount of $1,000 
every year. This scholarship only 
applies toward Category "A." There 
are two categories: (A) Students 
working toward a college organ per
formance degree. (B) Organ students 
studying with professional theatre 
organ teachers. Your chapter presi
dents and secretaries have all the 
information for submitted entries. 
Deadline for submitting applications 
-April 15. 

3. 1995 HOBBYIST DIVISION 
Open to all non-professional 

organists, ages 22-105. You must play 
two selections of your choice on a 
theatre pipe organ. Your tapes will be 
judged. You will receive helpful writ
ten evaluations from the judges. 
First, Second and Third place win
ners will receive plaques. Your chap
ter presidents and secretaries have all 
the information for submitting 
entries. Deadline for submitting 
applications - April 15. 

For information contact 
Chairman Dorothy Van 
Steenkiste -
9270 Reeck Road, Allen 
Park, Michigan 48101 or 
Call 313/383-0133. 
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The Second Annual 
David L. Junchen 
Technical 
Scholarship 

The American Theatre O rgan 
Society is pleased to offer an impor
tant scholarship to its members. The 
David L. J unchen Technical 
Scholarship, created in 1994 offers 
$1000 to one successful applican t per 
year for the express purpose of 
attending the annual convention of 
the American Institute of 
Organbuilders. There, he or she 
would be recognized as the ATOS 
Technical Scholarship recipient, 
attend lectures, workshops, meet fine 
organbuilders and service techni
cians from around the world, as well 
as the major suppliers to the profes 
sion. The 1995 AIO convention will 
be held in San Jose, California, 
October 6-12. 

Those of us who play the circuit, 
or who are professionally invo lved 
with organbuilding have encoun 
tered work done in the name of 
preservation which sadly falls far 
short of even the most minimal pro 
fessional standards . Unfortunately, 
this more often than not typifies an 
ATOS project. The David L. Junchen 
Technical Scholarship is one means 
by which we can help assure the safe 
future of the thea tre pipe organ by 
providing access to information and 
respected, professional authorities. If 
you are interested, please contact: Jeff 
Weiler, Chairman, ATOS Educa tion 
Committee, 15 Peachtree Lane, 
Wichita, Kansas 67207. 

A Letter From the 
1994 David L. 
Junchen Scholarship 
Winner: 

I would like to thank the National 
board for making the David L. Junchen 
Technical Scholarship possible. This is a 
most encouraging direction of focus in 
the ATOS. 

This past AIO (American Institute of 
Organbuilders) convention was held in 
Indianapolis last October. The experience 
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of attending was most enjoyable and 
interesting while also providing a profes
sional level frame of reference into the art 
and science of organ building. Although 
the emphasis in the AIO is on classical 
pipe organs, I was surprised and pleased 

~ . . . .... . . . .. . ... . .. . . .. . .. .. ... 

: Journal of 

:A111.erican 
j Organbuilding 

to meet so many people who have been or · 
are currently involved with theatre : Quarterly Publication of the · 
organs as well. : American Institute of 

One of the lectures dealt with the sub- : Organ builders 
ject of wood finishing, covering every- T his publication is devoted to the : 
thing from the differences between stains : dissemination of knowledge regarding : 
and dyes, lacquers, varnishes and she[- : the design, construction and mainte- : 
lacs. Even though I've done quite a bit of : nance of pipe organs in North : 
wood working, many interesting points · America . Although primarily a techni- • 
were covered regarding application and : cal journal for the benefit of organ- : 

:ih::a:::aterials are best suited to the job : ~tdr~s~~;i:e;;;0;~~t:~: :~~ ~;~~~; : 
Also quite informative, as well as very 

important to us in California earthquake 
territory, was the talk on structure and 
framing entitled "Are you sure it 's 
safe?" Many examples were shown as to 
how seemingly very small design 
changes can spell safety or disaster when 
it comes to support members, bracing 
and the stresses involved with the tons of 
components that make up a pipe organ. 

Other lectures covered selection of 
materials for building or rebuilding, shop 
safety (OSHA), taxes and business 
details. All the speakers also provided 
well-prepared handouts as a reference. 

· consultants, church musicians, build- · 
: ing committees, seminary and univer- : 
: sity libraries, and anyone involved : 
: with the design or renovation of con- : 
: temporary worship space . · 

F ar from being the "lost art" that : 
: the average person believes it to be : 
: organbuilding in the United States and : 
: Canada is maturing and thriving in : 
· hundreds of small and large shops • 
: throughout the continent. At the same : 
: time, serious challenges lie ahead for : 
: those promoting the pipe organ in an : 
: era of limited budgets and competing : 
: options. Readers of the Journal of : 
• Am erican Organbuilding will benefit , 
: from the thoughtful exchange of infor- : 
: mation and ideas intended to advance : 
: this time-honored craft. 

The exhibitors' area offered products 
and representatives from dozens of com
panies from all over the country and · You are invited to become a sub- : 
Europe. The many displays featured : scriber. Persons who are engaged full- : 
sample pipework, keyboards of every : time in the organbuilding or organ : 
design and quality, stopactions, new and · maintenance professions are also · 
older relay systems, thousands of replace- : encouraged to request information : 

: regarding membership in the : 
ment partS, tools and supplies. : American Institute of Organbuilders. 

Many of the exhibits were impressive 
including see-through chests for viewing 
operating actions, sample 32 foot pipes, 
brass and copper pipework, even a com
pletely restored Wurlitzer console. 

I feel very strongly that a higher level 
of quality and care in theatre organ 
rebuilding and maintenance must be 

: Please enter my subscription to the ' 
• American Institute of Organbuilders' quar-
: terly publication Journal of Am erican 
. Organbuildin g 
: Enclosed is a check for : 

0 $12.00 (1 year, 4 issues) 
0 $22.00 (2 years, 8 issues) 
0 $32.00 (3 years, 12 issues) 

encouraged in the ATOS . We will : Name ___________________ _ _ 

always have recordings and sheet music 
to preserve the performance aspect for the : Firm or Institution _____________ _ 

future. However, once a set of pipes or · 
any component is damaged or destroyed : Mailing Address - - - - - - - - - - ____ _ 

through ignorance or carelessness, it is . 
lost forever. . City /State/Zip - - - - - - - - - - - - - - - -

The David L. Junchen Technical : O Checkhereifmailingaddressisfor 
Scholarship is certainly not for everyone, HOME delivery. 

but if you are really serious about pursu- Make checks payable to: 
ing a higher level in the area 0 r organ American Institute of Organbuilders 

'J Mail this form and payment to: 
restoration and care, I encourage you to AMERICAN INSTITUTE 
apply for this coming year's award. OF ORGANBUILDERS 

P.O. Box 130982 I Houston , Texas 77219 
Kevin King 

'I. . ......... . ......... . .. . . . .. "' 
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THE MIGHTY WURLITZER 

In the 1920s almost every movie 
house in the land had a pipe organ. 
Big city theatres featured organs built 
by such famous names as Estey, 
Miller, Kimball, Seeburg and, king of 
all, Wurlitzer. 

I grew up in Philadelphia in the 
suburb called Germantown in honor 
of its earliest settlers. Within one 
block on Germantown Avenue there 
were two movie houses, each with its 
own organ. The Germantown 
Theatre's was built by a manufactur
er whose name I never learned. It 
had three keyboards -- manuals, 
they're called by the cognoscente -
and many ranks of pipes concealed 
behind grilles way up where the 
walls joined the ceiling. 

What glorious waves of sound 
poured down from on high when the 
organist fired up the console. It was 
as though the entire auditorium were 
afloat on a river of musical reverber
ations. More about that great organ
ist who fired up the console in a 
moment. 

Down the street a hundred yards 
away was the larger Colonial 
Theatre. It had a mighty Wurlitzer, 
epitome of the organ maker's art. 
This one had four manuals and many 
more ranks of pipes. If the 
Germantown Theatre floated on a 
river of sound, the Colonial Theatre 
dove like a submarine beneath a cas
cade of notes as the organist there 
strutted his stuff. 

In the 1920s and early 30s there 
were many famous organists whose 
names were virtual household 
words: Jesse Crawford, "Poet of the 
Organ," Lew White, Dick Leibert, of 
Radio City Music Hall, Ann Leaf, 
even Fats Waller. At the Germantown 
Theatre there was Geibel Falconer. 

Geibel was the protege and name
sake of a blind church organist, 
Adam Geibel. I'd gone to concerts by 
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by Tim Elliot 

Adam, but to my childhood ears his 
rendition of oratorios and cantatas 
was much less stirring than the 
music created by his talented name
sake. 

We kids going to the Saturday 
matineee would stare in awe at 
Geibel Falconer as we streamed into 
the theatre. He'd be standing in the 
lobby, casually finishing a cigarette, a 
tall, thin man with a neat, black mus
tache. 

I feel sorry for 
the kids of today. 

They've missed out 
on one of the 

great thrills of my 
generation's childhood 

-- the vibrant, 
cascading sounds 

of the 
Mighty Wurlitzer. 

As he'd stride down the aisle sig
naling the start of the show the audi
torium full of kids would erupt with 
chee rs and applause. Here comes the 
organist! It's show time! 

The organ keyboards were housed 
in a horseshoe console, embracing 
the organist who sat in the center. At 
the top of the horseshoe on larger 
organs there were two rows of tablets 
-- stop tablets that turned on ranks of 
pipes mimicking the sounds of many 
instruments: flute, trumpet, violin, 
piano, vox human (yes, the human 
voice). Once the organist selected the 
tablets he wanted, the keyboard 

would then channel a flow of air to 
the respective pipes. The one tablet 
that gave the theatre organ its charac
teristic sound, and therefore, the 
most important of all tablets was the 
"Tremolo." This activated a device 
imparting a tremulous effect to the 
sounds pouring out of the organ 
pipes. Without the Tremolo, a theatre 
organ lacked its exciting characteris
tic, sounding like a church organ 
instead. Adam Geibel playing, not 
Geibel Falconer. 

At certain moments in his perfor
mance, the organist wanting to 
change the combination of sounds 
would sweep his arm in a semi-cir
cle, his hand passing under the 
tablets from left to right, flipping 
them up into their off position. This 
was an adroit feat of artistic acrobat
ics marvelous to behold. Having 
swept his arm from left to right along 
the horseshoe and cancelled all the 
stops, the organist would then move 
his arm from right to left, depressing 
those tablets whose sound he now 
wanted the organ to produce. 

As the show progressed, the 
organist presented melodies, 
rhythms, sounds appropriate to the 
action on the screen. Sounds of the 
piano, the harp, drums, cymbals, a 
bomb, thunder, whatever could be 
elicited from the horseshoe console 
by the artist controlling it. 

Schools and how-to books for the
atre organists gave advice for match
ing the music to the action on the 
screen. For love scenes, play "Hearts 
and Flowers." For scenes where the 
Keystone Kops are chasing the vil
lain, we recommend the "Minute 
Waltz." Bells, sirens, wood blocks, 
bird calls all had their place in the 
organist's bag of tricks. 

Sadly, the great days of the Mighty 
Wurlitzer and its lesser cousins were 
numbered. Talking pictures arrived 
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in the late 1920s and within a few 
years theatre operators abandoned 
live organ music and the musician on 
their payroll. Some larger theatres, 
however, kept their organ alive to be 
displayed at intermission times, ris
ing from the organ pit, glittering in 
the spotlights, filling the theatre with 
its wondrous sounds. Hoisted in the 
air for all to see, the organist on these 
occasions would invariably perform 
a solo on the pedals as the audience 
applauded his feet rapidly moving 
along the pedalboard. 

For many theatre organists, how
ever, these were sad times. The own
ers of the smaller Germantown 
Theatre felt they could no longer 
afford to maintain their instrument. 
It was allowed to fall into disrepair. 
Geibel Falconer, no longer able to 
earn a living as a musician, became a 
used car salesman. As the Great 
Depression descended on the nation 
few people could afford to buy an 
automobile. In a moment of great 
despair Geibel Falconer ended his 
life with a bullet. No longer would 
his skilled fingers perform their 
semicircular dance along the horse
shoe sending waves of music tum
bling from the rafters!. 

The Mighty Wurlitzer at the 
Colonial Theatre survived for at least 
a few more years. This four-manual 
console was known as a 
Wurlitzer /Hope-Jones organ. 
Rudolph Wurlitzer had come from 
Germany in 1853, settling in 
Cincinnati. As his fame spread, the 
main Wurlitzer factory was estab
lished in North Tonawanda, New 
York. At its peak in 1926 it was turn
ing out an organ a day. 

Wurlitzer's associate there, Robert 
Hope-Jones, was born in England 
and had hastily migrated to America 
in the early 1900s to escape a morals 
charge. This engineering genius 
developed electromagnets to open 
the organ pipes, thus permitting a 
separation of the pipes and the con
sole since a mechanical linkage was 
no longer required. 

Hope-Jones designed the first 
horseshoe console and pioneered in 
the use of stop tablets instead of the 
classical but awkward draw knobs. 
He also invented "second touch," in 
which extra pressure on a key would 
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produce a sound different from that 
caused by normal key pressure. 

The Mighty Wurlitzer /Hope
Jones of the Colonial Theatre thus 
stood at the peak of the organ 
maker's art. In the late 1930s it was 
used for occasional intermission con
certs and for a 7:30 a.m. broadcast 
over a local radio station on weekday 
mornings. Organist for these broad
casts was Art Hinett, known in 
Philadelphia at the time as the 
"Swing King of the Organ." 

Art achieved his "swinging" 
sound by a simple keyboard tech
nique. To illustrate, strike a basic C 
note on the pedal board. Then on the 
manual strike a chord consisting of 
C, E and G. Immediately raise the G 
to G-sharp, then to A, then back to G
sharp and again to G. Done rapidly 
in appropriate rhythm this imparts a 
sort of swinging motion to the 
melody being played. 

I was the "radio announcer," on a 
non-paid basis, of course, for these 
morning broadcasts. Each morning 
on the way to senior classes at 
Germantown High School I would 
stop at the Colonial Theatre to 
"announce" the 30-minute program. 

Meanwhile, Art taught me a little 
organ technique and I had ample 
opportunity to practice on the 
Mighty Wurlitzer, since I had a key 
to the theatre and could sneak in 
there on Saturday mornings. 

One morning in the middle of a 
broadcast Art called me over to the 
console and whispered: "Tim, I've 
got to go to the John something 
awful. I'll vamp into a tune and 
you'll have to play it 'til I get back." 

As Art vamped an introduction, I 
slipped onto the organ bench and 
began to play the one piece with 
which I'd become fairly proficient. 
As Art hastily trotted down the aisle 
to the man's room I filled the audito
rium with the sounds of a happily
soon-to-be-forgotten tune called 
"Water Under the Bridge." 

It was in 1905 that one of the first 
theatre organs was installed in a Los 
Angeles theatre built by one T. L. 
Talley. A scant quarter-century later 
the "talkies" were on the upswing 
and Mighty Wurlitzers across the 
nation were falling silent and into 
decay. 

Happily, some 60 years later 
there's a resurgence of interest in 
these magnificent instruments. Many 
of them are being re-built and put 
back into service. So there is hope yet 
for a future generation of kids. They 
might someday again be able to 
grow up with the sound of the 
Mighty Wurlitzer's Diapasons and 
Bourdons rumbling down around 
their ears. 

Robert Hope-Jones 
and 

Rudolph Wurlitzer 
would indeed be 

happy if this were to 
be their legacy 

to the future. 

ATOS member Tim Elliot is a free
lance writer living in Des Moines, Iowa. 
By vocation, he is a commercial and 
industrial real estate broker. Tim grew up 
in the Philadelphia suburb of 
Germantown where his German-immi
grant ancestors had lived for 200 years 
and where he developed his love affair 
with the Mighty Wurlitzer. 
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Weekender •g5 
featuring 

Chris Gorsuch 
at the magnificent 

3121 Grande Barton Organ 
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* * 
• Organ Concert by Chris Gorsuch • Seeing and Hearing the Newly-installed 4/28 

Midland Robert-Morton 
• Private Workshop with Chris Gorsuch 

• Hearing and Playing One of the World's Most 
Popular Theatre Organs 

• Home Organ Tour Featuring a 3/20 Wurlitzer 
and a 3/ 16 Wurlitzer 

• Transportation Service to and from the Airport 

• Traditional Banquet in the Lobby of the 
Granada Theatre 

Only $125 per Person 
Tax included 

Schedule of Events ... 
Friday, Feb. 17, 8:00 pm .............................................................. Chris Gorsuch Concert 
Saturday, Feb. 18, 9:30 am ............................................................................... Workshop 
Saturday, Feb. 18, 12:00 noon ......................................................... Lunch (Your Option) 
Saturday, Feb. 18, 1 :30 pm ............................................................................... Workshop 
Saturday, Feb. 18, 4:00 pm ....................................................................... Open Console 
Saturday, Feb. 18, 7:00 pm ............................................................ Optional Homes Tour 
Sunday, Feb. 19, 10:00 am ................................................................................ Workshop 
Sunday, Feb. 19, 12:00 noon ........................................................... Lunch (Your Option) 
Sunday, Feb. 19, 1:30 pm .............................................................................. Master Closs 
Sunday, Feb. 19, 4:00 pm ........................................................ Bonquet in Theatre Lobby 
Sunday, Feb. 19, 7:00 pm .................... Tour of the Midland Morton at K.C.'s Music Holl 

Please call for help with hotel reservations and airline connections 
Bob Moes (816) 471-6316 

Sign up today for the Granada Weekender '95 ... 
Name __ ____ ___ ____ ____ _____ _ 
Address _ __ ____ __ ______ _____ _ 

• • • • • • • • • • • • • • • • • • • • • • • • City __ ___ __ ____ ___ ____ _ 
State ____ __ _____ ______ ___ _ • • Zip __ ___ ___ __ _____ ____ ___ _ • • Day Phone __ _ ____ ___ _____ ____ _ 
Evening Phone _ _____ __ _______ ____ _ • • • • Mail with $125 payment to Robert Maes, 1305 W. 8th St. Kansas City, MO 64101 ............. - ............ . 
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The enthusiasm for the "revival" of the 
theatre pipe organ has lasted longer than the 

original era of their use - this year ATOS celebrates 
its 40th Annual Convention in Detroit 

"Music Live in '95 !" 
It is fitting that the American 

Theatre Organ Society will 
have its 40th annual conven
tion in Detroit, Michigan, June 
30 - July 6, 1995. The 1920s 
were the hey-day of the great 
movie palaces with their the
atre pipe organs, and Detroit 
was America's fastest growing 
city during that same decade. 
After a hard day at work 
building cars for America, 
Detroit's burgeoning popula
tion was "movie mad" and 
supported large numbers of 
downtown and neighborhood 
movie houses from the teens 
through the 1950s. 

THEATRE ORGAN 

The city has been a leader, 
too, in the revival of interest in 
theatre pipe organs as champi
oned by ATOS. Detroit is the 
home of the Motor City 
Theatre Organ Society, one of 
the largest ATOS Chapters, 
and the Detroit Theatre Organ 
Society, a unique group 
formed in the 1960s to pre
serve a massive 4/34 Wurlitzer 
theatre pipe organ. 

Despite its 20th century 
identity as "the place the cars 
come from," Detroit is an old 
city, dating from pre-revolu
tionary America. It was alter
nately under control of the 
British and French ("Detroit" 

comes from the French "de 
troit" - of the straits) because 
of its important position on the 
Detroit River. The river is part 
of the connecting waters 
between Lake Huron and Lake 
Erie, two of the Great Lakes, 
the world's largest inland fresh 
water system. Downtown 
Detroit is just minutes away 
from a foreign country; 
Windsor, Ontario, Canada is 
easily reached by bridge or 
tunnel. Ontario recently legal
ized gambling, which has 
added an extra attraction to 
Detroit for tourists and con
ventioneers. 
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M .. sic Live • ·~ '95 
DETROIT, MICHIGAN • JUNE 30 - JULY 6, 1995 

MICHIGAN THEATRE 
Clark Wilson (above), John Lauter (at right) 

FLINT INSTITUTE OF ARTS: Barry Baker 

BALDWIN THEATRE: Melissa Ambros e 
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CHURCH OF TODAY 
Steve Schlesing (standing) 
Pierre Fracalanza 

Scott 
Foppiano 

JEFFERSON AVENUE 
PRESBYTERIAN 

GRAND LEDGE OPERA HOUSE 

Tom Ha z leton 
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REDFORD THEATRE (clockwise from top): 
Dennis James, Tony O'Brien, 
Russell Holmes, Lee Erwin 

Jonas Nordwall 

FOX THEATRE 

SENATE THEATRE 
(clockwise from top): 
Lyn Larsen, Walt Strony, 
Simon Gledhill 

Ron Rhode 

Special Performances 

Emcee Lance Luce 
Ken Double 

THEATRE ORGAN 

John Steele Mike 
Przybylski 

Laurie Meeker 
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Detroit is a city of cultural and 
ethnic diversity. It is the home of 
great restaurants, superb museums, a 
major symphony, universities and 
diverse business and entertainment 
facilities. It's also a city which was 
hard-hit by the social and business 
upheavals of the 1970s and 1980s. 
That has led to new growth in the 
greater-metropolitan region, and 
unique developments in the city. 
From an ATOS perspective, there are 
first-class restorations of the Fox 
Theatre, the State Theatre, Orchestra 
Hall, and the in-process restoration 
and transformation of the Broadway 
Capitol into the Detroit Opera 
House. There are not one, but two 
organ-club owned theatres with pipe 
organs. 

And that's just for starters! 

Some other 
highlights available 
for exploration 
during your visit 
include: 

The Detroit Institute of Arts, 
located in the University-Cultural 
Center, is one of the country's top 
museums featuring a diverse callee-

Cranbrook Academy 

tion of art from ancient to modern. 
Close by are The Detroit Historical 
Museum, the Children's Museum, 
the Detroit Science Center, the 
International Institute and the 
Museum of African American 
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History, as well as the campus of 
Wayne State University. A few min
utes away are the GM Building, 
headquarters to the world's largest 
corporation, and the Fisher Building, 
an art-deco gem of an office and 
shopping complex, which houses the 
Fisher Theatre, once the home of 
DTOS's Wurlitzer theatre organ. 

Visitors to downtown Detroit 
often go to Renaissance Center, a 
massive office, retail and convention 
center on the river, and to 

home of Henry Ford. 
The Cranbrook Complex, in sub

urban Detroit, is world-renowned as 
an art school. The museum, the plan
etarium and the lovely campus are 
open for visits. On Belle Isle, a 100-
year-old park located on an island in 
the Detroit River, you'll find an 
aquarium, a conservatory, a safari
style children's zoo, a nature center 
and a museum devoted to the history 
of the Great Lakes. 

The Detroit Zoo, located in the 

; 

I 
j 
i .,, 

I 

Bridge to Canada 

Greektown, a favorite night spot for 
food and entertainment. There are 
several restored auto-baron mansions 
open to the public; one of the after
glow events for this year's conven
tion features a tour of Fair Lane, the 

suburb of Royal Oak, is one of the 
country's oldest and best zoos. Many 
of the exhibits feature the animals in 
natural surroundings. Special treats 
include the penguinarium and 
aviary. ( continued) 
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Greenfield Village and the Henry 
Ford Museum are fascinating to 
everyone. Here you'll find collections 
of musical instruments, fine furni
ture, china and glass, automobiles 
and locomotives. Greenfield Village 
£ea tures famous buildings moved 
from original sites with historically
attired interpreters. Take trips on a 
paddle-wheel steamboat and an his
toric train, and a ride on a turn-of
the-century carousel! 

Convention Headquarters for 
"Music Live in '95!" is the Hyatt 
Regency Dearborn. The hotel com
plex is conveniently located for all of 
our events, and features unlimited 
free parking for guests. The hotel has 
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Top to Bottom: 

A resident of the Detroit Zoo; 
the Detroit Skyline; 
Greektown; 
and a Downtown Detroit Trolley. 

complete amenities and facilities, 
and is adjacent to Fairlane Town 
Center, a major shopping mall with 
more than 200 shops, stores and 
restaurants. The hotel is also close to 
Henry Ford Museum and Greenfield 
Village, and is conveniently located 
in relationship to Metropolitan 
Airport. 

And then there's the 
convention ... 

Motor City Theatre Organ Society 
representatives have worked closely 
with ATOS leaders in planning a con
vention to remember! There will be 
great organs, great organists and 
great programs. There will be semi
nars, cocktail parties, jam sessions, a 
chapter rep meeting, Young Theatre 
Organist Events, events for electronic 
organ buffs, presentations on future 
conventions, the Annual Meeting, a 
store and display room, a pre-glow 
and a choice of three After Glows! 
The special emcee for "Music Live in 
'95!" will be ATOS favorite entertain
er, Ken Double. 

The Banquet at the Hyatt Regency 
will carry a special "Happy 40th 
Birthday, ATOS" theme. In keeping 
with this significant celebration, this 
gala event will feature terrific food, 
great company, and a trio of enter
tainers performing on piano and 
organ, before, during and after the 
banquet! 

Best of alt the annual ATOS 
Convention is the time for theatre 
organ enthusiasts to renew old 
friendships and forge new ones, with 
the good people who are members of 
ATOS. 



"PreGlow" 
Theatre Organist Lyn Larsen at the 

console of the Detroit Theatre Organ 
Society's Mighty Wurlitzer Theatre Pipe 

Organ at the Senate Theatre 
For those who arrive as the 

Registration Desk is opening and just 
can't wait to jump head first into the
atre organs and theatre organ music, 
we've put together a very special pre
glow program! The combination of Lyn 
Larsen and the Senate organ will set a 
very high standard for the rest of the 
convention! 

The 4/34 Wurlitzer pipe organ 
installed in the Senate Theatre is one of 
the pampered pets of theatre organ. 
Originally installed in the movie the
atre located in Detroit's Art Deco gem, 
the Fisher Building, the organ case is 
lavishly decorated in a unique poly
chromed Mayan motif, which coordi
nated with the theatre decor. When the 
theatre was gutted and converted to a 
legitimate theatre in the early 60s, the 
Wurlitzer was removed. The instru
ment has been lovingly maintained by 
members of The Detroit Theatre Organ 
Society, who have a 30-year tradition of 
organ programs, featuring the coun
try's best artists on this magnificent 
instrument. 

PreGlow cost is $20, and includes 
round-trip transportation and concert. 

AfterGlow #1 
Breakfast at Fair La,ne the historic Henry 

Ford home and a tour of Kuhn Enterprise's 
Carail Museum collected by Linda and Dick 

Kuhn, of Lionel Trains 
And now for something different 

and distinctly "Motor City!" A two
part AfterGlow to the home of an auto 
baron of the past for breakfast and a 
tour of his estate, and the opportunity 
to visit the private collection of an 
"auto and train collection baron" of the 
present! 

Henry and Clara Ford's estate, Fair 
Lane, was designed by Henry Van Tine 
and completed in 1915. The original 
estate was more than two thousand 
acres, and features included demon
stration farming operations, a power 
plant, a laboratory and a mechanical 
garage (remember, Ford had built the 
Model T himself in a workshop on 
Mack Avenue), a greenhouse, orchards 
and extensive gardens. The home fea
tures extravagantly carved woodwork 
set in an Early English Renaissance 
style. 

Dick and Linda Kuhn have created a 
unique "collector's dream" at their 
Carail Museum. it features 50 classic 
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cars, 5000 model train items, 70 pedal 
cars, toys, bikes, art and sculpture. This 
private museum is only open by spe
cial arrangement, making this an extra
special treat! 

AfterGlow #1 is $40, and includes 
round trip transportation, breakfast and 
tour at Fair Lane, and tour at the Carail 
Museum. 

AfterGlow #2 
Theatre Organist Tom Hazleton at the con
sole of the Grand Ledge Opera House 3/20 

Barton "Hybrid" Theatre Pipe Organ 
An out-state trip to see and hear a 

new installation and a great organist! 
As much as we love 'em, theatre 

pipe organs remain an "endangered 
species." So it's great to see a new 
installation of ambitious-proportions 
as part of a vital theatre arts endeavor! 
Welcome to the Grand Ledge Opera 
House! Theatre organist Tom Hazleton 
is sure to please in concert! Lunch will 
be served following the program. 

AfterGlow #2 is $40, and includes 
round trip transportation, concert and 
lunch. 

AfterGlow #3 
Theatre Organist Dennis James at the 

console of the Barton Organ The Redford 
Theatrewith a concert and silent film 

Steamboat Bill. Tr. 
starring Buster Keaton 

To provide final closure on "Music 
Live in '95!" we planned a program to 
bring us back to our roots, and at the 
same time, remind us of our vital pre
sent and future. Dennis James is one of 
the top performers in the world today, 
and has built a career around both con
certizing and silent film accompani
ment on the theatre pipe organ. His 
program at the Redford Theatre will 
include music of the 20s and a sing
along. 

The main use of the theatre pipe 
organ, of course, was to provide suit
able accompaniment to silent films. 
Steamboat Bill, Jr. stars Buster Keaton, 
one of the great comedians of the era. 
1995 marks the centenary of Keaton's 
birth. 

The best way to see (and hear) a 
silent film is in the right surroundings, 
and the Redford Theatre qualifies! 
Built in 1928, this large, neighborhood 
movie house was designed with a 
"Japanese temple garden motif." 
Members of the Motor City Theatre 
Organ Society, the group which owns 
the theatre, have lovingly restored it to 
"atmospheric" splendor! 

AfterGlow #3 is $20 and includes 
round trip transportation and the concert. 

Kuhn Museum 
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DATE 

Friday 
June 30 

Saturda y 
July 1 

Sunday 
July 2 

Monday 
July 3 

Tuesday 
July4 

Wednesday 
July 5 

Thursday 
July 6 

THEATRE ORGAN 

CONVENTION '95 
CALENDAR OF EVENTS 

{SUBJECT TO CHANGE) 

MORNING AFTERNOON EVENING 

Registration - 1:00 p.m. No Host Cocktail Party 
Hyatt Regency Pre-Glow 

Senate Theatre 
Lyn Larsen 

Registration - 7:00 a.m. Option: Theatre Tour - Concert - Redford Theatre 
9:30 a.m . - Concert Must be able to walk Tony O'Brien 
Fox Theatre Concert - Jefferson Ave. Optional Jam Session 
Jonas Nordwall Presbyterian Church 

Scott Foppiano 

8:00 a.m. - Church Service Concert - Redford Theatre Concert - Church of 
Chapter Reps Meeting Russell Holmes Today 
Home Tours Cameos of Winners of Steve Schlesing 
Workshop -Allen Miller Young Theatre Organist Pierre Fracalanza 
Workshop - Lee Erwin Competition 

Flint Institute of Music Seminars Concert - Senate Theatre 
(Dort Music Center) Devtronix Simon Gledhill 
Barry Baker Computer Network Concert - Redford Theatre 
Baldwin Theatre - (Silent Film) 
Royal Oak Lee Erwin 
Melissa Ambrose 

Concert - Michigan Annual Meeting of ATOS No Host Cocktail Party 
Theatre (Michigan Theatre) Banquet - Hyatt Regency 
John Lauter Concert - Michigan John Steele - Piano 

Theatre Lobby Following: 
Clark Wilson Lance Luce & 

Mike Przbylski 

Concert- Fox Theatre Workshops: Concert - Senate Theatre 
Ron Rhode #1 - Organ Registration Walt Strony 
Roll Player in Fox Lobby #2-ETONES Visiting Artists Jam 

#3 - Pipe Organ Group Session 

After-Glow After-Glow 
*#1 Lansing- Tom Hazleton #3 Concert 
#2 Henry Ford's Home Silent Film 
Carail Museum Dennis James 

*(Lansing - Grand Lodge, 
Opera House, Tom Hazleton) 



USIC LIVE IN '95 
REGISTRATION INFORMATION 

Convention Registration may be 
accomplished by completing the 
form on the inside back mailing 
cover of this issue of THEATRE 
ORGAN. Please fill out the form 
completely and legibly; it will be 
used to prepare your personalized 
convention package and name 
badge. 

Convention registration is open only 
to current members of ATOS. You 
must indicate whether you wish to 
take part in any of the additional 
events planned: the Pre-Glow, the 
Banquet, the Jam Sessions, and the 
AfterGlows. The cost breakdown for 
Music Live in '95! is as follows: 

Convention Registration .............. $170 
Includes transportation to all regular
ly scheduled events and tickets to all 
shows and regularly scheduled con
vention activities, personalized con
vention materials and more. 

Late Registration ............................. $10 
After June 1, add $10!! 

Pre-Glow .......................................... $20 
Friday, June 30, 8:00 - 10:00 p.m. 
Includes transportation to and from 
the Senate Theatre, and concert by 
Lyn Larsen. 

Jam Session #1 ................................... $5 
Saturday, July 1, 10:30 - 12:30 p.m. 
Includes transportation to and from 
the Redford Theatre. 

Box Lunch .......................................... $6 
Tuesday, July 4, Ann Arbor 

Grand Banquet ................................ $35 
Tuesday, July 4, 7:30 - 9:30 p.m. 
Includes your choice of Roast Sirloin, 
Chicken Wellington and Vegetarian 
dinners. 

Jam Session #2 ................................... $5 
Wednesday, July 5, 10:00 - 12:00 p.m. 
Includes transportation from the 
Senate Theatre to the hotel. 

AfterGlow #1 ................................... $40 
Thursday, July 6, Lansing, Michigan 
AfterGlow concert with Tom 
Hazleton at the 3/20 "Hybrid" the
atre organ in the Grand Ledge Opera 
House and lunch. 
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AfterGlow #2 ................................... $40 
Thursday, July 6, Fair Lane. Includes 
breakfast and a tour of Fair Lane, the 
Henry Ford Estate in Dearborn, and 
a vis it to Kuhn Enterprises' CarRail 
Museum, featuring classic cars, 
model trains, pedal cars, toys, bikes, 
and art. 

AfterGlow #3 ................................... $20 
Thursday, July 6, Redford Theatre, 
8:00 p.m. Featuring Dennis James 
with music of the 20s, a sing-along 
and a silent film with live organ 
accompaniment. 

Checks should be made payable to 
ATOS Convention '95. You may 
charge your registration on 
Mastercard or Visa. Send the registra
tion form along with payment to: 

1995 ATOS National Convention 
c/o Gil Francis, Registration Chair 

37819 Howell 
Livonia, Michigan 48154-4830. 

An acknowledgement of your regis
tration will be sent to you. 
Registrations received after June 15 
may not receive written acknowledg
ment, and can be picked up at the 
Registration Desk. 

Questions about Convention regis
tration may be answered by Gil 
Francis, 313/464-1314. All other 
Convention correspondence should 
be addressed to Convention Chair 
Dorothy Van Steenkiste, 9270 Reeck 
Road, Allen Park, Michigan 48101, 
313/383-0133. 

Special Needs: Transportation and 
facilities accommodations will be 
made for those with disabilities and 
special needs. We ask that you 
inform us of your needs with your 
registration, so that the proper 
arrangements can be made. 

Cancellations: A full convention 
refund will be made when the 
request is received in writing before 
May 31, 1995. From June 1-15 there is 
a $25 fee; after June the fee will be 
$75. 

Hote l Registration: If you're coming 
from out of town (even if you're not!) 
you won't want to miss all of the 
camaraderie, socializing and fun that 

will take place at the Hyatt Regency 
Hotel - our headquarters. To make 
your hotel reservations, use the form 
located on the inside of the mailing 
cover from this issue of THEATRE 
ORGAN. You must make hotel reser
vations and register for Convention 
separately -- simply doing one does 
not take care of the other! Hotel reg
istration will be handled directly by 
the Hyatt Regency Hotel, and ques
tions must be addressed to them. 
Cut-off date for hotel registration at 
the special ATOS rate is May 30, 
1995. Free parking is available. 

Round trip transportation from the 
airport to the Hyatt is available at 
$10 one way, $18 round trip. This is 
available from Commuter Trans-por
ta tion Service, and leaves from the 
baggage claim area at Metro Airport. 

The special ATOS '95 convention 
hotel room rates are as follows: 
Single (1 person) ............................. $69 
Double (2 people, 2 beds) .............. $72 
Double (2 people, one king bed) ... $72 
All rooms are subject to 6% sales tax 
and 7% county assessment. 

Please send the Hotel Reservation 
Form to: 

Reservations Office 
Hyatt Regency Dearborn 
18600 Michigan Avenue 

Dearborn, Michigan 48126-9987 
313/593-1234 • 800/233-1234 

FAX 313/593-3366 

Tape Recording and Photography: 
We doubt if there is a more talented 
group of amateur "tape recorders" 
than ATOS members. If you wish to 
record, you must abide by the fol
lowing rules: 
• Only C-90 Cassettes 
• No AC Power Available 
• Hand-held microphones, below the 

sightlines of the audience 
• Recorders must be turned on at the 

beginning of the concert and not 
turned off until the end. 

• ATOS rules state that recorders and 
microphones are not allowed on 
balcony railings. 

Flash photography is strictly prohib
ited during all concerts. No excep
tions! 
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CLOSING 
CHORD 

Violet Egger 
Delaware Valley 
Chapter Lifetime 
Honorary mem
ber and featured 
1976 ATOS Na
tional Conven
tion artist Vi 
Egger died on 
October 21, at 
age 88. Born into 
a family of musi
cians, with cou
sins Jerry Delmar 

and Viola Klaiss also working as the
atre organists, Vi was the last of 
Philadelphia's original generation of 
silent film organists. 

Vi worked at her craft when 
Philadelphia's Market Street East 
was almost completely lined with 
theatres from City Hall to the 
Delaware River, some 13 blocks. Her 
work brought her into contact with 
future ATOS Hall-of-Famers Rollo 
Maitland (whom she understudied), 
Albert Hay Malotte, Firmin Swinnen, 
and Leonard MacClain as well as 
noted regional artists Otto Beck, 
Richard Bach, and Carl Bonawitz, 
among other organists. It was also 
through her work that she met her 
husband, the late Henry Egger, who 
was working as a projectionist at the 
time. 

Her memories of this era were rich 
and vast, including the premiere pro
gram of the Met's 4/39 Moller unit 
theatre organ. ("The hard part was 
finding a substitute ... every organist 
in town had front-row seats to hear 
Bonawitz play that organ ... He 
opened with "March Slav by 
Tchaikowsky ... "). 

Her many staff positions included 
work for Philadelphia's Stanley 
chain, and the Great Northern, 
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Logan, and Hiway theatres among 
others, ending her silent-era career at 
the Sedgwick Theatre's 3/19 Moller 
organ. (Following the elimination of 
the staff organist position at that the
atre in early 1930s, Vi took the 
cashier's position at the same theatre 
in order to continue playing the 
instrument.) 

Through the following years, Vi 
continued in music, playing various
ly at roller rinks, social events, con
certs, and teaching piano and organ 
both privately and at the Warner 
Piano Company. 

Always generous with her time, 
talent, and enthusiasm, Vi played on 
numerous occasions for TOSDV as 
well as other area organ clubs. She 
would often go out of her way to 
share her professional knowledge 
and experience with younger aspir
ing organists. Unknown to many, she 
also played a key roll in TOSDV's 
acquisition of its own pipe organ in 
1967. 

Vi had strong personal character 
and integrity. Highly talented and 
having a vivacious personality, her 
unique style and classic theatre organ 
repertoire always had other organists 
on notice whenever she sat down at 
the bench. Blessed with these charac
teristics, she was the life of all organ 
events she attended. People like Vi 
Egger can't be thanked as much as 
appreciated. TOSDV shares the loss 
of a long-time beloved friend with 
her family. Bernard J. McGorrey III, 

TOSDV President, 1985-1987 

S. Raymond Nicholl 
Former 

President of 
MCTOS 

On August 16, 
Motor City 
Chapter lost a 
wonderful 
friend. Even 
though he was 
very ill the last 
couple of years, 
Ray spent many, 
many hours 

working on he budget of our organi
zation, constantly warning us to be 
careful so that we would remain sol
vent. He did the annual compilation 

of our books and audit and filed our 
tax returns. 

Ray joined ATOS and Motor City 
in 1982. During the years as a mem
ber of the Board of Directors, he 
served as Vice-President and 
President in addition to working as 
Membership Chairman, serving on 
the Security Committee and also the 
Grant, Bylaw and Finance 
Committees. Ray loved the theatre 
and the music of the theatre organ. 
He was always at the theatre ready to 
pitch in wherever he was needed. 

As a Quality Control Engineer, 
Ray designed canvas covers and 
products for military equipment such 
as, tanks, guns and trucks. For many 
years Ray loved hunting and fishing 
and enjoyed square dancing with his 
wife and their dance group. 

Ray is survived by his wife 
Marjorie, three children and grand 
children. He is greatly missed by 
members of MCTOS. 

Ola Fee 

Dorothy Van Steenkiste 

Ola Fee of Bir
mingham, Ala -
bama, died Sep
tember 23, after 
an extended ill
ness. He was a 
charter member 
of the Alabama 
Chapter ATOS 
(1973) and was 
very active in 
the Lions Club 

starting with his charter membership 
in the New Haven, Connecticut, 
Lions Club (1939). He was one of the 
original Saturday morning crew on 
the Alabama Theatre Wurlitzer along 
with Don Cole, Ridel West, and 
Bruce Rocket, also deceased. When a 
special tool was needed for a job, Ola 
would build one for the next work 
session. After Ola's health would no 
longer allow him to come to the 
Saturday sessions, he would re
leather pneumatics, swell engines, 
and regulators in his basement for 
installation by the crew at the next 
session. 

Ola is survived by his wife of 
sixty-one years, Beatrice Wright Fee, 
two sons, five grand-children, five 
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great grand-children, and his ATOS 
family. Funeral services were in his 
home town on Lawrenceville, 
Illinois. His warm smile, patience, 
and homemade pecan candy will be 
greatly missed. Larry Donaldson 

Patsey Fucci 
One of our earlier members, 

Patsey Fucci, died at his Waltham, 
Massachusetts, home on October 9 
after several years of failing health. 
He was 73 and possessed both inner 
and physical strength unsuspected 
from his rather frail-appearing frame. 
Besides his very supportive wife, 
Rosalie, he left three daughters, 
Ellen, J oAnne and Barbara. 

Pat, in earlier years, sold more 
concert tickets for EMCATOS among 
his Boston postal workers and others 
than the rest of the combined mem
bership and once reached 525 for the 
first Olivera concert. When asked 
about his incredible success he 
replied in essence that his approach 
was "you like music don't you?" 

Mr. Fucci, with the help of our 
President, Donald Phipps, purchased 
the 4/20 Robert-Morton theatre pipe 
organ which originally was installed 
in Loew's State Theatre, Providence, 
Rhode Island (now the Providence 
Performing Arts Center). It arrived at 
the Fucci residence on February 9, 
1963, to coincide with Robert-Hope
Jones' birthday and was installed, 
with help from club members and 
friends in his basement. So large an 
organ needed "speaking room," so 
Pat eventually had a very large 
building measuring 76' x 20' with an 
18' ceiling, which easily could be a 
chapel, added to his home. A rock 
ledge had to be blasted out of "Mt. 
Fucci" before construction could 
begin, but he persevered even to 
importing a beautiful 7' chandelier 
from Italy to grace the "Crystal 
Palace." 

The Fucci' s were most generous in 
having thousands of senior citizens, 
church groups and others to hun
dreds of concerts in this spacious 
facility. For several years our club 
had its June meetings on the hill with 
everyone contributing various food 
items for picnics and concerts there
after. 
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Pat had to secure a fourth key
board to incorporate into a three
manual console shell with stop tabs. 
He also acquired blowing equipment 
as the Morton console and blower 
had twice been completely sub
merged for days in water and mud 
from the two hurricanes when the 
Providence River backed up. Two 10 
hp motors developing 2400 cfm and 
an upright Marshall & Wendell piano 
have been added as well as a set of 
18 Moller Swiss bells. 

This gentleman will be much 
missed by many relatives and friends 
and chapter members. At the request 
of Mrs. Fucci, Don Phipps gave the 
eulogy at the funeral service. 
Arrivederci, Pat! Stanley C. Garniss 

Lester S. Pepiot 
Lester S. Pepiot, 
well-known 
organ repair
man and build
er of pipe 
organs, passed 
away in his 
home in Thou
s and Oaks on 
November 14, 
after a long bat
tle with dia
betes. He was 

born in Versailles, Ohio, August 2, 
1912. He and his wife, Olive, main
tained and built many church organs 
and theatre organs including the 
Rialto in Pasadena, and Crown 
Theatre and the big Moller organ in 
the Shrine auditorium. He installed a 
three-rank Smith in his home in Van 
Nuys. He moved to Thousand Oaks 
where he installed a Moller pipe 
organ. This organ was one of the last 
Mollers to be built before Pearl 
Harbor. 

Due to his health, he was never 
able to install the Cecil B. DeMille 
organ in his home. It was decided to 
donate the organ to the American 
Theatre Organ Society, to be installed 
in the Towe Ford Museum in 
Sacramento, California. 

He was chairman of the local 
ATOE in the early sixties. He is sur
vived by his wife, Olive, two sons, 
four grandchildren and two great 
grandchildren. 
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CHAPTER 
NOTES 

ALABAMA 
BIRMINGHAM 

PAT SEITZ: 205/870-8217 
Alabama Chapter had a very great 

treat in October; long-time member 
Dr. Cecil Prescott of Montgomery 
graced the console at the Alabama 
Theatre on October 23. Dr. Prescott 
played lots of the old 30s and 40s 
tunes including "Moonlight 
Serenade," "Don't Sit Under The 
Apple Tree," and "Elmer's Tune," 
that showed off the Wurlitzer for the 
Big-Band-in-a-Box that it can be. Dr. 
Prescott's daughter, Cecelia Fortson, 
joined him with her trumpet for 
"Man With A Horn;" and later 
Cecelia's twin daughters Carrie and 
Susan made a family trio to accom
pany Dr. Prescott on "The Lonely 
Bull" and "Tiajuana Taxi." Susan 
played the bass saxophone and 
Carrie the trumpet. After another 
Miller/ Goodman medley by Dr. 
Prescott, Susan Fortson took the 
melody on "Satan Takes A Holiday;" 
quite effective with the dark tones of 
the bass sax. Listening to this family 
at "play" strengthens one's faith in 
humanity. 

October 29 brought our chapter's 
14th performance of the 1925 Lon 
Chaney silent classic film, Phantom 
Of The Opera. Tom Helms celebrated 
his 21st year of playing at the 
Alabama Wurlitzer by putting on 
one of his best shows ever. The alarm 
clanger went off as the hammer hit 
the bars on the film, and Carlotta 
never warbled better in Gounod's 
"Jewel Song." The print of the movie 
was outstanding this year; those of 
us who have seen it many times saw 
things we had never seen before. 
And Linda Whitmire' s inspired 
organist entrance and exit folderol 
really caught the interest of the 1250 
attendees. 

Because the original silent screen 
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was sprayed silver for the 3-D shows 
this summer, showing up every roller 
mark from its coat of white paint 
twelve years ago, the giant 
Cinemascope screen had to be used 
this year. Larry Donaldson's stage 
crew had little difficulty getting it 
aloft in time for Mr. Helms to make 
his exit; but the white horse awaiting 
him with carriage had never seen 
such a thing and tried to make for 
open spaces. Her owner convinced 
her to wait for the passengers, but 
some of the audience were startled 
by the clopping sounds coming from 
behind the closed grand drape while 
Mr . Helms exited his coffin down 
stage. All in all a fine and profitable 
show. Virginia Robertson 

Helen Wright prepared to take tickets. 
Bill Bourg plzoto 

Freeman Andress as a Unicorn Ticket 
Taker, with some of the "Phantom" audi
ence. Bill Bourg plzoto 

Sadie McClure sells 
"Phantom" t-shirts and 
tells about our chapter 
before the show. 
At right: Joel Davidson, 
pallbearer taillight, 
haunts theatre corridors. 
Bill Bourg plzotos 

Below: The pallbearers 
prepare to carry organist 
Tom Helms to the organ 
console to accompany the 
silent film. Jolin Troulias plzoto 

Susan Fortson, Dr. Cecil Prescott, 
Cecelia, and Carrie Fortson after their 
family performance at the Alabama 
Theatre. John Tro11/ias photo 
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CENTRAL FLORIDA 
TAMPAIST. PETERSBURG 

EDGAR ALTHOUSE: 904/686-6388 
A well-known, highly esteemed 

professional theatre organist enter
tained a paid admission crowd of 
more than seven hundred at the 
Tampa Theatre on August 28. 
Practically all of our members and 
the ir guests attended this event. You 
want to know why? Rosa Rio, that's 
why, performed her original accom
paniment score for a silent screening 
of The Hunchback of Notre Dame fea
tur ing Lon Chaney's vintage portray
al of the highly mistreated bell ringer, 
Quasimodo. Her performance on the 
Mighty Wurlitzer for each scene had 
the proper musical moods which 
deeply moved the audience. Rosa 
received a standing ovation at the 
close of the film. We are fortunate to 
have Rosa Rio residing in this area 
and look forward to her next perfor
mance. 

Our September meeting, with 38 
members and guests present, was 
he ld at member Libby Maclntyre's 
home in Hudson. President Edgar 
Althouse introduced board member 
Russell Lambert, guest artist who 
performed several musical renditions 
on Libby's Kimball Xanadu. Libby's 
home also has a Lowrey Console and 
a new Suzuki piano. The business 
meeting was exceptionally long due 
to our suspended summer meetings. 

A flea market fund raiser was 
planned for November with Libby 
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guiding the volunteer workers. The 
previous ones she chaired were great 
successes. After the meeting, open 
console was enjoyed by all as they 
socia li zed and enjoyed delicious 
foods and desserts furnished by the 
hostess and members. 

& Katz operated the theatre until its 
demolition in April 1963. In the 
meantime, Leon Berry helped the 
Hunts find this organ. One of our 
members, Jim Peters, worked for the 
Toledo Pipe Organ Company who 
was contracted to remove the organ 

Wurlitzer. A. Ze111a11 photo A. Ze111a11 photo 

In October we met in Clearwater 
at Ken Hunt's residence which was 
built to accommodate their Wurlitzer 
theatre organ. This Hope-Jones Unit 
Orchestra, opus 1195, Model "260 
Special" was designed and built as a 
showpiece for the Midwest area. It 
was installed at the 2,456 seat 
Terminal Theatre in Chicago's north
west side. The original installation 
date was recorded as October 31, 
1925, with the theatre opening on 
January 17, 1926. It was under the 
management of Ascher Bros., a 
Chicago based theatre management 
firm. Later the famed firm of Balaban 

Charlie 
Balogh 
CONCERTS 

2533 
E. Dragoon Avenue 
■ 
Mesa 
Arizona 
85204 
■ 
602/962- 7059 

and install it in the Hunt's Dayton 
home in 1962. Jim said it was quite a 
job. In 1983, opus 1195 was moved 
again. This time to Florida. In the 
past years, the Hunts entertained 
many music groups, business associ
ates and friends. This no longer 
occurs but our chapter is fortunate to 
meet here yearly. 

At this event, there were 59 mem
bers and guests present. Our guest 
artist on the Hunt Wurlitzer was 
none other than Al Hermanns, the 
nationally known author of 
"ORGAN-izing Popular Music." Al 
started out with the 1948 "No Moon 
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At All," followed by "Spanish Flea," 
"Watch What Happens," "Satan 
Takes A Holiday," "Who's Sorry 
Now" and a few other excellent 
selections. He, too had a standing 
ovation. Open console followed with 
many members anxiously awaiting 
their turn to perform on this beauti
ful theatre Wurlitzer. As usual, tasty 
finger foods and desserts were avail
able during the social hours. 

There certainly are dedicated 
members in this chapter. John and 
Sandy Hobbis used part of their 
summer vacation to pick up trumpet 
pipes in Ohio and delivered them to 
Pinellas Park for installation. The 
pipes fitted perfectly and will be a 
big asset to our Wurlitzer. 

Richard Gleason donated and 
installed a set of chimes to replace 
those not working on the Tampa 
Wurlitzer. A new work crew member, 
Bob Hill, is very knowledgeable in 
the field of electronics, computers, 
etc. His knowledge is much appreci
ated by the crew. Richard and Bob 
have repaired the Vox Humana and 
plans are in place to correct many 
other problems. Bob loaned a com
puter that Tampa Wurlitzer organists 

can use to program their preferred 
combinations. Dolores Lambert 

CENTRAL INDIANA 
IND IAN APO LIS 

CARLTON SMITH: 317/356-4455 
In place of our regular meeting on 

September 11, the chapter marked 
the date with the opening of our 
1994-19195 Concert Series, featuring 
a program by Stan Kann. A crisis 
arose a few days prior to the concert 
when the blower for the Manual 
High School 3/26 Wurlitzer made a 
noise described "like an approaching 
tr~in." One of the blades broke loose, 
ca using the commotion, and dam
aged a second blade. Carlton Smith 
spent some anxious hours, first to 
find matching replacements, and 
then to repair the damage and have 
the organ ready for "curtain time." 
Thanks to members David and Sarah 
Finkel in nearby Shelbyville, he bor
rowed compatible parts from their 
organ, and the crew had the 
Wurlitzer in working order on time. 
There wasn't much time left for Stan 
to practice, though. 

This was Stan's first appearance at 

CPE PRODUCTIONS proudly presents the recordings of 

Still Available: 
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the Manual and it was a happy expe
rience. We are also delighted to have 
Ken Double back in town to stay; he 
was emcee for the program. Besides 
being an accomplished theatre organ
ist, Stan's a real entertainer, regaling 
us with whimsical stories and experi
ences between numbers. His selec
tions were mostly familiar tunes, 
opening with "It's Today" from 
Mame. Another piece was "Birds of 
Passion," from Mme. Cheri, popular
ized by Jesse Crawford. An enjoyable 
selection was a medley of "Stairway 
To The Stars" and "Blue Moon," both 
unusual arrangements. Following 
those came a familiar Strauss waltz, 
and a story about his start in collect
ing vacuum cleaners. There were two 
Victor Herbert pieces, "Badinage" 
and "Al Fresco," both salon music 
with variable rhythms, and then his 
own composition, "The Dancing 
Boy." 

Concluding part one of the pro
gram, he presented a medley from 
Showboat. The second half was 
devoted mostly to a display and 
demonstrations of some old vacuum 
cleaners and oddball gadgets, with 
Ken Double assisting. After playing 
"On The Sunny Side of The Street," 
Stan demonstrated various voices 
and effects of the organ, closing with 
"I'll See You Again" as an encore. 

At our regular meeting at Manual 
High School on October 9, we were 
treated to a program by not one, but 
two, accomplished keyboard artists: 
Martin Ellis and Randy Morris, both 
on the staff of Second Presbyterian 
Church. 

Their performance opened with 
an organ duet, "Lady Be Good." 
Then they switched to a combo with 
Randy playing the piano and Martin 
the organ. Their selection was an 
early Gershwin number, "Rialto 
Ripples," which one of our tune 
detectives believes George may have 
based on a number by another com
poser. After that, Martin assumed the 
console, playing the Duke's "I'm 
Beginning To See The Light," and 
Irving Berlin's "What'll I Do?", with 
a smooth Tibia section. 

Randy then took over the console 
and presented "Who," the perennial 
from Sunny, followed by LeRoy 
Anderson's mood piece, "Forgotten 
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Dreams." Finishing his portion he 
played a 1983 medley from La Cage 
Au x Folles. Martin then slid onto the 
organ bench to play "Doin' The 
Raccoon" and some current music 
from Beauty And The Beast. 

With two performers, there was 
no intermission, and Randy at the 
console played Duke Ellington's 
"Day Dream" with an ethereal open
ing. After that came a slow rendition 
of Berlin's "Isn't It A Lovely Day." 
The two concluded with an organ 
duet, "On My Own" and 
"Recessional," composed in 1962. 
Their encore was "Opus One." 

Each of the pair is an artist of 
broad accomplishment. Both are 
equally at home with classical and 
popular music, and they have the 
"feeling" for theatre organ style. This 
was a thoroughly enjoyable program 
- we'd like to hear more of them! 

Paul Roberts 

CENTRAL OHIO 
BETTY POLSLEY: 513/652-1775 

As it turned out September 17 
became a beautiful day. Early over
cast skies and light rainfall gave way 
to clear skies and a 27 to 3 win of the 
Ohio State Buckeyes over Pittsburgh. 
That fact didn't get lost on Candi 
Carley-Roth Saturday evening when 
she appeared for Central Ohio's 
fourth in our current concert series at 
Worthington High School. Shortly 
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into her program she played the 
rousing Ohio State fight song and 
enticed the entire audience into 
responsive rhythmic clapping. 
Candi's penchant for identifying 
with her audience endeared her at 
once to theatre organ lovers. 

Leading us through such novelty 
numbers as "Shake, Rattle and Roll," 
a Hoe Down medley and "Bill 
Bailey" really churned up audience 
enthusiasm. Then by interjecting 
plaintive ballads like "My Romance" 
and "Willow Weep For Me" she 
demonstrated her talent for selecting 
lush registrations and pleasing 
arrangements. We were fascinated 
with her frequent use of the Kinura 
in chorus with other reeds for special 
effects; an accentuation to the medley 
line that we found interesting. 

Candi's audience of more than 300 
let her know how much they enjoyed 
her performance by giving her a 
standing ovation. Through a prior 
arrangement she also graciously 
played for students of Ohio's School 
For The Blind and members of the 
Worthington High School student 
body. In both instances we witnessed 
her magical talent for "rapping" with 
those age groups. Because of her con
versational skills, audience involve
ment and selection of musical scores 
to which they could relate, she was 
an instantaneous hit. It was agreed 
by all - the school and the students 
alike, she's got to come back. 

On a sunny October 16 we met at 

Karl Cole 
Organist, Vocalist, Puppeteer 

P.O. Box 903 
Lake Norman 
North Carolina 28115 
704/664- 7925 
1-800/581-9870 

the home of Roberta Doan, whose 
lovely dwelling is nestled in a beauti
ful residential area of northwest 
Columbus. Everywhere trees were 
adorned with leaves in brilliant red 
and yellow, still reluctant to drop and 
leave their naked branches behind. 
Indoors we viewed landscape and 
portrait paintings by our host, well 
known to us for her artistic work. But 
the focus of our meeting was her 
2/13 Rodgers Classic organ. To add 
to its versatility, Roberta had incor
porated a MIDI with a synthesizer 
that could greatly enhance the num
ber of voices she could elicit from her 
instrument. 

At our business meeting we 
learned that our organ fund now 
exceeded $5000, a sum we're anxious 
to coax up to $10,000 so that solid
state switching of the chapter's 3/16 
Wurlitzer may become a reality. 
Candidates for our coming annual 
election to fill two board positions 
were introduced and after a few 
other minor matters, we turned to 
listen to our hostess as she presented 
a short program on her series 640 
organ. Her opening number, 
"Hawaiian Wedding Song" was fol
lowed by "Jealousy," "The Lady In 
Red" and a Bill Irwin arrangement of 
"Harlem Nocturne." She closed with 
"Midnight in Paris." 

She was followed by a number of 
our playing members: Margo 
Burkhart, whose rendition of "But 
Beautiful" was outstanding, then 

AN ARTIST FROM 
NEW ENGLAND 

BOBLEGON 
26 Central A venue 

Malden Massachusetts 02148 
617 /322-2427 

Theatre Organ Concerts 
Pure & Simple 

SILENT FILMS 
A SPECIALTY 

THEATRE ORGAN 



came Jerry Morgan, John Adams, 
Mark Williams, Neal Brott, Mildred 
Terry, Stan Krider, and Henry Garcia. 
It was great to have so many mem
bers at the console and the afternoon 
passed quickly. Roberta has our 
thanks for so graciously offering her 
home for our meeting. John Polsley 

CONNECTICUT VALLEY 
RICHARD SIMKO: 203/268-4285 

Connecticut Valley kicked off the 
1994-1995 concert season with two 
fine performances at Thomaston 
Opera House featuring Dan Bellomy. 
Although the turnout;was disap
pointing, Dan's performances were 
highly praised by those who attend
ed. Your correspondent would 
appreciate suggestions from other 
chapters as to what kinds of publicity 
they find most effective. 

A general chapter meeting was 
held on October 15 at the Bates' 
home. Rich Lewis, ATOS 1992 Young 
Artist Competition Winner, was on 
hand to give the premiere concert on 
Jane's new Allen MDS Theatre III. 
Rich's program included "I Love To 
Hear You Singing," "Moonlight 
Becomes You," "Blue Moon," "Ripaz 
Band" and "March Militaire." The 
Allen responded beautifully to Rich 
and everyone who attended agreed 
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Rich Lewis at Jane's Allen. Bates photo 

that we're going to be hearing a lot 
more about this young artist. 

On October 22 Rosa Rio accompa
nied The Hunchback of Notre Dame 
at Shelton High School. Saying, "I 
have returned," Rosa opened the 
program with "Everything's Coming 
Up Roses" (or it is Rosa?), "Paper 
Moon," "Young at Heart," and "I 
Could Have Danced All Night." Rosa 
ad-libbed through three unexpected 
projector breakdowns, picking up the 
thread of the movie perfectly every 
time it resumed. Resplendent in a 
gorgeous silver outfit, she turned in 
an outstanding performance and gra
ciously remained after the show to 
autograph programs and greet her 
Connecticut friends. Well done, Rosa! 

Chapter members were saddened 
by the passing of Peggy Ray on 
September 23, not quite a year after 
her husband, Norm. Peggy had han
dled our ticket sales for many years. 
Her devotion to the chapter will be 
greatly missed. She is survived by a 
son and daughter and five grandchil
dren. Jane Bates 

Rosa Rio at Shelton High School in 
October. Bates photo 
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CUMBERLAND VALLEY 
CHAMBERSBURG, PENNSYLVANIA 

ROBERT EYER, JR.: 717/264-7886 
A dozen members of the chapter 

attended the regional convention in 
Buffalo and had an absolutely won
derful time. Many thanks to Buffalo 
Area Chapter and all of the others 
who worked so hard to present an 
ou tstanding event. 

Cumberland Valley President Bob Eyer, 
Jr. at the console of the Maryland 
Theatre's 3/14 Wurlitzer, in 
Hagerstown. 

Later that month, about 100 
Cumberland Valley members and 
friends attended a chapter event 
sponsored by the Maryland Theatre 
Association, A Hagerstown, 
Maryland, organization which 
recently joined the chapter. Featured 
was the Maryland Theatre's 3/14 
Wurlitzer, which was demonstrated 
by Chapter President Bob Eyer, Jr. 
Open console followed, along with 
food and beverages graciously pro
vided by the Association. 

In early October, Susquehanna 
Valley Chapter hosted a delightful 
afternoon of music at the Capitol 
Theatre in York. Susquehanna Valley 
Chapter president Terry Nace 
demonstrated the theatre's 3/17 pipe 
organ, and open console followed. 
About 50 people attended from the 
foregoing chapters as well as the Free 
State Theatre Organ Society from the 
Baltimore area. Attendees were treat
ed to food and beverages supplied 
by the hosts of this thoroughly enjoy
able joint event. Bob Maney 

ATOS CLASSIFIEDS 
GET RESULTS! 
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DAIRYLAND 
ROBERT D. LEUTNER: 414/639-1219 

September 11 will be remembered 
as Wisconsin's weather at its finest, 
Lake Geneva's tourist population's 
return to home, and Jack 
Moelmann's fall fling for Dairyland's 
music lovers in a farewell to sum
mer's barbeque season. We made the 
acquaintance, too, of Marion Flint, 
new editor of ATOS Newsletter, a 
special guest at the social. Jack, 
amazingly, chose the nicest day of 
summer for his outing! 

Buffalo's Regional Convention 
was attended by DTOS members 
John Gusmer, Charlotte and Bill 
Rieger, Mildred and Leon Berry, 
Emma Baker, former member Jim 
Stemke, and the Bill Campbells. Bill 
has invited us to his home November 
20 to hear his newly-acquired 
Rodgers Olympic organ. 

October 30, in true Halloween 
mode, was focused on the ghostly 
side. Father Tom Lijewski together 
with Fred Bach, Musical Director, 
hosted a Shadowy Social at their 
church. Featured instruments were 
the 3 / 11 Wangerin and his three
manual Allen. Open console was 
"spooked" by an unexplained haunt
ed glitch. Even the Wangerin got into 
the act! 

DTOS' silver anniversary contin
ues as the December 11 Christmas 
thea tre concert brings back Walt 
Strony, a "favorite son" of Dairyland. 
He will be commemorating his 20th 
year of performances, and his 
appearance highlights our 25th 
Anniversary celebration. 

Dorothy Schult 

DELAWARE VALLEY 
EARL E. STRAUSSER: 610/323-2405 

Together with other groups, the 
Society returned on October 2 to the 
home of Mr. and Mrs. James Shean to 
hold open console on their 2/16 
Wurlitzer organ and to hear a brief 
concert presented by guest artist, Mr. 
Harry Leh, former pianist with Fred 
Waring. At the piano Mr. Leh fea
tured the music of Hoagy Carmichal 
and Duke Ellington, and at the organ 
he presented the music of James Van 
H usen and a medley of show tunes. 

Among the more than 50 guests 
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were Mr. George Johnson of Potomac 
Valley Chapter and Ms. Ellen Combs 
Davis of Middletown, Delaware. 
Mss. Davis is affiliated with the 
Everett Theatre located near her 
home. 

A special event of the afternoon 
was the appearance of the Society's 
newest and youngest member: name
ly, Andrew Krystopolski. At age 13 
Master Krystopolski is already an 
accomplished organist. He was well 
received. 

Once again, the society thanks Mr. 
and Mrs. Shean for hosting this 
event. Earl E. Strausser 

EASTERN 
MASSACHUSETTS 
DONALD L. PHIPPS: 508/990-1214 

We opened our fall season with 
guest artist John Muri, a music 
teacher from Providence, Rhode 
Island. He holds a B.A. in Music 
from Providence College and an 
M.A. from Boston University and is 
organist for the Hope Pilgrim 
Lutheran Church, Warwick, Rhode 
Island. 

Before our guest organist began 
his concert, Vice-President and 
Treasurer David Marden presented 
member John Cook with a $500 
check to further his musical educa
tion at the Boston Conservatory of 
Music. This money came from the 
Francis J. Cronin Fund set up for just 
such a purpose and was gratefully 
received by John, who has done 
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much for the club and for promoting 
theatre pipes in this general area. 

Mr. Hubert's version of The Sound 
of Music was an appropriate opener 
as musical sounds of our Wurlitzer 
poured forth from the two chambers 
with our new Trivo brass Saxophone 
rank heard for the first time by all. 
He played a good variety with two 
groups of Gershwin and Scott Joplin 
selections, a nice "Ebb Tide," a 
believable "Parade of the Wooden 
Soldiers" with brass, drums and 
cymbals and flying digits for "Dizzy 
Fingers." 

Our artist displayed a more seri
ous side with J.S. Bach's "Air For the 
G String," Kreisler' s "Schon 
Rosmarin" and a gorgeous "In A 
Persian Market" by Ketelby. Between 
these numbers sparse use of the 
tremulants, diapason and other 
appropriate ranks, John made our 
organ sound like a real concert 
instrument. Included in his program 
was a rather boisterous "New York, 
New York" and a "Tico, Tico" which 
Ethel Smith would approve of as his 
finale. A deserved standing applause 
was our artist's reward. 

Our 235 Special, now a 3/15, is 
more reliable, upgraded and 
enlarged thanks to the dedicated 
efforts of our organ crew. With the 
Solo chamber dismantled this sum
mer, it wouldn't surprise anyone if 
some little problem developed, but it 
performed perfectly. President 
Donald Phipps substituted windlines 

Seventy-three minutes in all including ••. 
Lover• Tribute to Jerome Kem • Opus One• Night & Day• 
Skylark• Fiddle-Faddle • Music of the Night• Clarinet Polka • 

Knightsbridge March• One Morning In May• and many more! 

~ 
► Don't miss this premier recordin5 of the excitin5 3127 Kimball-Wurlitzer! 
-I Please add $2 per item for shipping and handling. 
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All foreign orders add $3 per item. No credit cards or COD. 

CD 
$18 

Send check or money order to : 
Organ Piper Music Palace 

4353 S. 108th St. 
Greenfield, WI 53228 

Cassette 
$12 

with PVC piping and as this is being 
written, new automatic humidifiers 
are being installed in the chambers 
by crew chief Richard Linder. 
Expenses are high, but F. Garrett 
Shanklin funded wind-chest work 
and other costs. Four other members 
in particular, Marjorie Helen Bell, 
Robert W. Blanchard, Attorney 
Duncan Kreamer and Dennis L. 
Shaw gave generously to help offset 
the cost of our new brass Saxophone 
rank. 

On October 9 we lost one of our 
older members, Patsey Fucci, who 
had done much for our organization 
over the years (see Closing Chord). 

Sarah and Garrett Shanklin again 
invited EMCATOS to their beautiful 
home in Groton on October 23. This 
kind gesture always conjures up 
thoughts of great music, fellowship 
and home-made edibles in a setting 
overlooking oak and other varieties 
of trees in their fall garb. Anticipation 
and actuality are always equal. Our 
host introduced member, John Cook, 
who obviously had thoroughly prac
ticed. 

Our artist put the 3/17 Wurlitzer 
and Mason & Hamlin baby grand 
piano to the test and one can be cer
tain that they would be "up to snuff" 
if the Shanklins had anything to do 
with them. 

The concert began with a fast
moving "Espafii Cani," a la George 
Wright followed by a fine ballad, 
"There'll Never Be Another You." 
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EASTERN MASSACHUSETTS cont. 
The orchestrall y-voiced theatre pipe 
organ is the perfect vehicle for the 
selection, "Sunrise Serenade," from 
the Big Band era, and John showed 
this to perfection. A mo ving "The 
Song is You" was included as a fond 
farewell to Patse y Fucci, our depart
ed member. Mr. Cook played two 
songs which ask a question and with 
an answer, "Let's Dance" and "I 
Won ' t Dance," both from the Fred 
Astaire and Ginger Rogers era. 

John is receiving classical training 
and two selections in particular gave 
a good indication of how far he has 
progressed with finessed perfor
mances of Elgar 's "Pomp & Circum
stance #4" and the ambitious William 
Tell Ov ertur e, without musical scores. 
The latter was his finale, but a long 
standing ovation had our artist give 
an upbeat "From This Moment On." 
Two others mounted the bench 
before open console; Allen Miller, 
who began with a very believable 
orchestra tuning up before executing 
four numbers and then Mr. Shanklin 

showed how well he knew his instru
ment with an equal aggregate. All 
present were in a happy mood to 
enjoy the repast, "gabfest," organ 
tour and more organ and piano for a 
very genial afternoon. 

Richard Knight Auditorium, 
Babson College, October 23 and Ron 
Rhode for his fourth visit with us 
makes some of our hearts skip a beat 
or two! This is his 20th year of con
certizing and judging from the size of 
his audience he obviously has a good 
following. Good clean playing with 
many registrational changes sums up 
what one gets at his concerts. 

A spirited introduction number , 
"Strike Up The Band," clued us in on 
what to expect with such numbers as 
"The Midnight Fire Alarm" (a rip
snorter as our artist characterized it), 
a fine "I Feel a Song Coming On" 
and "Shakin' the Blues Away." On 
the other side of the scale Ron 
included such great songs as the 
WWII ballad, "I Don't Know Why," 
the seldom heard "Would There Be 
Love" and "Crazy." 

RAINBEAUX RECORDS presents ... 

• -Rob Richards plays the Organ Stop 4/46 Wurlitzer 

For nearly ten years, Rob Richards has performed for people from all 

A couple of Romberg's earlier 
compositions, his 1911 "Leg of 
Mutton Rag" which was his first to 
be recognized and 1917 sentimental 
ballad, "Auf Wiedersehen," and 
other of his writings were well 
received. A touch of Italian opera, "Il 
Bacio," a modern Christmas selec
tion, "I Wish My Mom Would Marry 
Santa Claus" and a nice medley from 
The Student Prince also indicate Mr. 
Rhode' s variety of programming. 

A unit orchestra really "struts its 
stuff" with a march and our recently 
reinstalled bass drum had its 
moments with "The National Em
blem March." The younger members 
present were treated to some Walt 
Disney numbers such as "Under The 
Sea" and Beauty and The Beast com
plete with Ron's Mickey Mouse col
orful tie and cummerbund. 

Those present gave their vocal 
chords a real workout as they sang 
during the sing-along. Audience par
ticipation is intelligent programming 
and relates to the days of the bounc
ing ball when theatre pipe organs 

over the world at Organ Stop. Now you can have the best seat in the house , as Rob plays a private concert 
just for you! This all-digital production features seventeen selections ... a full hour of music! Rob showcases 
the full spectrum of tone colors ... three Tibias , three Vox Humanas , two English Horns , three trumpets 
(Brass , Brass en chamade , and Style D), two Tubas , nine celestes including the ethereal Spitzflutes , five pairs 
of string celestes (Solo Strings, VDO's, huge scale Gambas , Kimball Violins and rare Wurlitzer Cellos) , Horn 
Diapason celeste , Quintadena celeste, and Flute celeste , every color reed imagineable , eleven 16' pedal 
stops and more in an incredible ensemble of forty-six rank s. 

The musical program (like an evening at Organ Stop) features something for evci-yone . There is mu sic from 
Phantom , Aladdin and Le Miz, big band tune s, and ragtime ... from light classics to contemporary, and 
everything in between. For the purists there arc eleven glorious pipe organ solos . Additionally, there arc 
six new "FUSION!" arrangements , featuring Rob' s original synthesizer orche strations with the Wurlitzer . 
And this recording features a phenomenal technological innov ation , a MIDI rh y thm sequen cer interfaced 
with th e Wurlit zer traps. 

Sek:c tions : *The Phantom of the Opera, St,mlust, Stompin' at the Savoy, Russian Romane·. It\ ;i :mall Wor ld, 
*Cra1.y, New York, New York,* A Whok cw World , *Friend Like Mc. Canadian Sunset. Sturnbltnf . Rnndcau , 

*On My Own, *Linus and Lucy, All I Ask or You, The Policy King Rag, Trees , ·T u,,m,•· .111rn~c 11,cm, , 

CI> -•~, CA.88E"'I"'"'I"'E tiJI2 (PRICE l\ CLL l)F.S Slll l'l' I\ CX \ l) I IA \I)( ,I\ (;) 

Order your copy today from RAINBEAUX PRODUCTIONS, 1509 W. Ileso Circle , Mesa, AZ 8520 2 
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reigned forth in the "palaces." 
Our second grade teacher in the 

Mesa, Arizona, public school system 
completed his planned concert with 
an energetic Von Suppe's "The Light 
Calvary Overture." He knew his con
cert-goers were well pleased by their 
prolonged clapping as they stood in 
appreciation, so a short medley end
ing with an always well liked "Bless 
This House." Ron spoke highly of 
our Wurlitzer's improvement which 
he enjoyed playing and his audience, 
in turn, really liked his performance 
- isn't that what it's all about? 

Stanley C. Garniss 

GULF COAST 
DOROTHY STANDLEY: 904/433-4683 

When it comes to writing Chapter 
Notes, I am sure everyone wants 
theirs to be the best, the most news
worthy and all that sort of thing. 
First, it must contain organ news. 
That is usually what it is all about. I 
want to start these Notes with: " ... 
come on along and listen to ... " and 
tell you what we are doing, going to 
do, hope to do and pray we can do! 

Our cup runneth over when any
one in the area asks to use our organ 
with any of their musical adventures, 
be it the Pensacola Symphony, 
Barbershop Quartet, or the Pensacola 
Children's Chorus. We have had 
many requests and are happy to 
comply with them. Not only do we 
like to have our magnificent 4/25 
Robert-Morton showcased but we 
want more people to hear it played. 
This way we hope they will come to 
hear our presentations when the 
organ is the main attraction. 

We are working with Allan Pote, 
nationally known composer and 
organist, getting the ball rolling for 
his Christmas program at the historic 

Saenger Theatre here in Pensacola, 
Florida. This Children's Chorus is 
tremendously popular here in 
Pensacola and draws big crowds and 
gets rave reviews. Who can resist 
children singing Christmas carols? 
Showman that he is, Pote will cap 
this program with a finale of Santa 
(Pote of course) winging in from the 
North Pole, "landing" on the organ 
bench and ending the evening with 
carols from the organ. Sounds great! 

Then, in case you think we are sit
ting idle - perish the thought - we 
are already gearing up for our next 
Organ Day and a Half which includes 
Kids Day. We intend to use our may
oral proclamation for all its worth. 
We have this proclamation all 
framed, to proudly display when we 
need it. This proclaims Organ Day 
and a Half for our chapter. This will 
consist of our annual Kids Day in the 
morning when we will be host to 
middle school age children of the 
area, an evening performance on the 
organ for the general pubic that p.m. 
and open console the next morning 
for all those who are potential E. 
Power Biggs or Jesse Crawford mate
rial to come try their hand in the 
maw of our console. it is always sur
prising to us to see and hear the 
latent material out there! Even a six
year-old has performed after hearing 
Clark Wilson the night before and 
asked us if he sounded like Clark. 
How is that for peer pressure? 

When we get into the deepest 
sweats trying to figure out who to 
contact, why we don't want to con
tact some artists, other artists who 
aren't available for our time frame, 
and other things that go in to the 
manifesto of getting up an organ pro
gram, then something "splendifer
ous" happens and it all falls into 
place. Such was our luck when we 

L to R: James, Joan and John Cook, Vice
President(Treasurer Dave Marden and 
President Donald Phipps at presentation 
of $500 scholarship check to John. 

were trying to decide about our 
Organ Day and a Half The phone rang 
and our Chairman of the Board, Scott 
Brodie, took the call from Ron 
Rhode. Now, I ask, how more timely 
can that be? So now we have it all 
lined up with Ron at the console for 
this program. Hooray! Now it's get
ting to the "Power Tower" at the 
school board, getting permission 
from them, notifying the teachers to 
notify their kids, ad infinitum until 
THE day is here. Of course, in the 
meantime we have the usual adver
tising procedure to go through. It's 
getting to where I can zap off zip 
codes in my sleep! 

Now for a new item. New to us 
that is. We had plans to mount a 
campaign for funds (that's money) 
before our last concert. Everything 
was written, all mail printed, 
addressed, stamped and in the mail 
when we learned you cannot collect 
funds in the state of Florida until you 
have permission from the powers
that-be in the state governmental 
authority. Well, we had one contribu
tion and had to return that because 
we didn't have this permission. Now 
we have filled out our prerequisite 10 
tons of paperwork seeking this per
mission. Here's hoping! 

Dorothy Standley 

DENNIS JAMES UPCOMING TOUR PERFORMANCES 
January 13, 14, 15 .............................. Centennial Concert Hall, 
............................................ Winnipeg, Manitoba, CANADA 

THEATRE ORGAN 

Silent Film Accompaniment 
Theatre Organ Concerts 

Classical Recitals 

DENNIS JAMES PRODUCTIONS 
1563 Solano Avenue, Suite 281 

Berkeley, California 94707 
415/773-3928 

NOW BOOKING 1994-95 PERFORMANCES 

January 21.. ..... Arlington Theatre, Santa Barbara, California 
February 9 ............. Al Ringling Theatre, Baraboo , Wisconsin 
February 12 ....... .Oscar Meyer Theatre, Madison, Wisconsin 
February 26 ......................... Teatro "II Sistina," Rome, ITALY 
April 22 .................................................... National Arts Center, 
.................................................... Ottawa, Ontario, CANADA 
June 10 & 11 ...................... Musee du Louvre, Paris, FRANCE 
June 6 ............ ATOS National Convention, Detroit, Michigan 
July 20 & 31.. ............. Spreckels Organ Pavilion, Balboa Park, 
.............................................................. .San Diego, California 

September 6 ................... .Hawaii Theatre, Honolulu, Hawaii 
September 16 ................... Music Hall, Kansas City, Missouri 
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HUDSON-MOHAWK 
SCHENECTADY, NEW YORK 

FRANK HACKERT: 518/355-4523 
The 1994-95 season of Hudson

Mohawk Chapter convened in grand 
style with a sumptuous banquet on 
the stage of Proctor's Theatre in 
Schenectady, New York. Members 
and their guests were treated to the 
melodic strains of Goldie, the Mighty 
Wurlitzer, as they dined on a deli
cious buffet provided by a local 
caterer. Dinner was followed by the 
first monthly meeting of the year 
during which officers were installed 
and acknowledged and coming 
chapter events announced. At the 
conclusion of the formal meeting all 
present joined in a sing-along fol
lowed by open console on Goldie. A 
successful start to a most promising 
season of activities. 

Some exciting genre-oriented con
certs occurred over the past several 
months in the Hudson-Mohawk 
area. These included Jinny Vanore' s 
and David Lester's noon time organ 
concerts at Proctor's Theatre and, on 
September 25, a concert presented by 
Car 1 Hackert and Ned Spain on 
piano and organ with Joan Spain as 
vocalist at the Niskayuna Reformed 
Church to benefit the church's senior 
choir. 

Artists Ashley Miller (R) and Ned Spain 
in Proctor's Arcade after the concert. 

Hudson-Mohawk's annual 
Halloween haunt was held at the 
delightfully eerie domicile of Gus 
Pratt in New Salem, New York. 
Members were treated to a three
manual pipe organ with ten ranks of 
pipes surrounded by a house built to 
enhance it. Chapter members were 
met with a hanging figure, witches, a 
coffin dispensing candy and, of 
course, atmospheric organ music. 
Halloween games, a player piano 
and open console opportunities 
added to the enjoyment. 

On October 30, upstate New York 
organ enthusiasts were provided 
with an unforgettable concert oppor-

tunity. Theatre organ legend and new 
chapter member Ashley Miller and 
regional favorite Ned Spain per
formed on organ and piano at 
Proctor's Theatre. Goldie resounded 
with an eclectic mixture of show 
tunes, classics, and new and old 
favorites. The repertoire included a 
Lloyd Webber medley, autumnal 
favorites, Beatles' and Carpenters' 
selections, and an Edith Piaf medley 
performed to an enthusiastically 
appreciative audience. Both artists 
greeted concert-goers at a reception 
following the performance in 
Proctor's Arcade. Norene Grose 

Carl Hackert entertaining at Goldie 
during the September banquet. 

• WURLITZER • MORTON • KIMBALL • MOLLER • BAR~ 

VOlUME 1 

TOM SHEEN-LIVE! IN CONCERT! 
In Chicago's Fabulous Orlentol Theatre 

... recorded July 7, 1969 during a concert for the ATOE National 
Convention. The theatre is closed, the organ is gone. The organ was at its 
tonal best and Tom Sheen gave an electrifying performance! 

VOlUME2 

JOHN MURI ATTHE DETROIT FOX 
& the INDIANA THEATRE, £. Chicago, lndlana 

John Muri is presented here on two totally different instruments-each 
exciting in its own way. The Detroit Fox, with its 4/36 Wurlitzer, was his late
night, S000 seat "rehearsal hall" during the late 1960s. He used its vast 
orchestral resources wonderfully. From 1927 to 1934, he was house organist 
at the Indiana Theatre in East Chicago. The selections here, from his thrilling 
performance on July S, 1969, during the ATOE Convention, demonstrate the 
versatility of the 3/ IO Wurlitzer. This is John Muri at his best! 

These memorable never-before-released performances have 
been digitally remastered and are available on stereo cassettes 
for $12.00, each, postpaid ($15.00 outside the U.S.). Make checks 
or money orders payable to DIGITAL SONIC PRODUCTIONS 
and mail to: 

DIGITAl SONIC PRODUCTIONS 
450 W . RAND ROAD 

MOU NT PROSPECT, ll 60056 
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JOLIET AREA 
LEE MALONEY: 815/725-8770 

It was a beautiful September after
noon in Joliet when our club met at 
the Rial to Theatre to hear Don 
Walker and Matt Baskerville enter
tain us with piano and organ duets. 
Both Don and Matt played the 4/24 
Barton Grande, as well as taking 
turns at the piano. These talented 
musicians showed their versatility, 
and the crowd certainly enjoyed their 
performance. 

We were equally fortunate in 
October to not only have wonderful 
weather but a true master at the con
sole. Dave Wickerham played our 
October Social at the Rialto Theatre. 
This was his first time to play the 
newly revised Barton Grande, but it 
seemed as if he had been playing this 
organ for years. His musical selec
tions were varied, and he played a 
fantastic arrangement of seasonal 
music including selections from 
Phantom! There were reports of the 
Phantom seen lurking in the Theatre 
during Dave's performance. 

After our socials at the Rialto, we 
have treats and goodies on the stage. 
Lili Zuber, our Vice-President, is also 
in charge of the refreshment tables. 
Each social has a theme, complete 
with decorations, and time spent 
organizing the refreshment areas are 
greatly appreciated by all our mem
bers. 

The Mighty 4/24 Barton Grande 
still sounds as exciting as it did for 
the Convention in 1993. Our club 
continues to work with the Artisan 
Company to keep them informed on 
how well their Computer Controlled 
Relay System functions. We are look
ing forward to a spring concert, and 
many more "stage door" socials at 
the Rialto. Taylor Trimby 

LAND O'LAKES 
MINNEAPOLIS/ST. PAUL 

ROGER R. DALZIEL: 715/262-5086 
It's a relief to report that another 

local pipe organ has been saved from 
destruction. The 3 / 7 Wurlitzer 
owned by LO'LTOS members Mark 
and Dee Dalquist was temporarily in 
jeopardy when its owners put their 
Edina home up for sale. Sadly, the 
new owners were not in the least 

THEATRE ORGAN 

interested in the organ, and for a 
time it appeared that the instrument 
would simply be scrapped. The day 
was saved when member Dave 
Kearn, of nearby Buffalo, Minnesota, 
purchased the organ almost literally 
at the 11th hour. Recruiting a move
crew including chapter members 
Roger Dalziel, Mike Erie, and Tom 
Neadle, along with a few stalwart 
friends from among the citizenry of 
Buffalo, they loaded the pipes onto a 
24-foot van and transported them to 
the Kearn home, where they will be 
installed as part of Dave's 3/21 
Devtronix. The console and relay 
have now been acquired separately 
by member Terry Kleven, of Century 
Pipe Organ Co., for future use in 
another installation. 

Originally installed in downtown 
Minneapolis' MacPhail School of 
Music, the 3/7 Wurlitzer had been 
sold to a local church after World 
War II. It then passed through other 
private hands, and eventually into 
possession of the Dalquists. Your 
reporter remembers the instrument 
well, having rented practice-time, 
during its MacPhail residency, at the 

reasonable rate of 50t,t per hour. Also 
available at MacPhail, at the same 
time, were a 2/5 Marr & Colton, and 
two 2/ 4 Moller organs in adjacent 
studios. Since none of the studios 
was sound-proofed in those early 
days, students playing the instru
ments could hear each other plainly. 
Practice sessions usually evolved 
into a contest to see who could play 
the loudest; the Wurlitzer usually 
won! 

ATOSers who attended our 
regional convention last season may 
recall an additional attraction known 
locally as the Cafesjian Carousel - a 
restored merry-go-round quartered 
in Town Square Park. Unfortunately, 
since its installation there, the 
carousel has suffered from low rider
ship - causing the management to 
consider a move to a different loca
tion. At last report, the carousel will 
temporarily close down after the St. 
Paul Winter Carnival in early 1995, 
but may possibly be moved to the 
Orpheum Theatre adjacent to the 
building now under construction for 
the St. Paul Children's Museum. The 
wooden horses, most of which have 

THE 
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LAND O'LAKES cont. 
already been restored to their origi
nal paint schemes, are considered 
valuable pieces of historic art, valued 
collectively at more than $1 million. 
Stay tuned for further news. 

The home organ guild known as 
the Organaires has now begun its 
Fall and Winter season. In 
September, they met at the home of 
Joe and Ruth Vaes. In October, the 
group assembled at Verna Mae 
Wilson's house. The Organaires, the 
only home organ group to have sur
vived what used to be an assortment 
of several of a similar nature, seem to 
owe their longevity, not only to the 
evident musical talents of the mem
bers, but also to the congenial atmos
phere which impels them to seek the 
continuation of their associates on a 
regular basis. We wonder whether 
other ATOS chapters have found a 
magic formula to encourage the con
tinued existence of home organ 
guilds, which add to the effective
ness as well as the pleasure of a 
chapter's operations. Let us know if 
you do. John Webster 

LAND OF LINCOLN 

beef. He also roasted corn and 
LOLTOS members brought their 
favorite dishes. Food and fun was 
enjoyed by all. 

This year our October Social was a 
traveling affair. The day started at 
Mat and Paulette Spinello's resi
dence. Mat has collected fire fighting 
memorabilia for 35 years. In his col
lection are 450 helmets, badges and 
arm patches, leather buckets, a 1776 
salvage bag used to hold belongings, 
and a muffin bell used b the night 
watchman to alert the volunteers if a 
fire was discovered. In the back yard 
is a firehouse that holds a 1883 
Amoskeag horse-drawn steam 
engine built in Keene, New 
Hampshire. Members were fascinat
ed by the display. 

Members then traveled to the 
country home of Don and Carole 
Milne. Don and Carole are both col
lectors. Carole has a n extensive col
lection of Fisher Price toys. Don has 
one of the most complete collections 
of Match Box cars in the region. They 
are also the proud owners of a Model 
M Series 71915 Franklin. The 6-cylin
der, air-cooled 3-speed automobile is 
kept in fine working order and mem
bers of LOLTOS were treated to rides 

ROCKFORD, ILLINOIS in this classic car. 
MARSHALL BLOMBERG: 815/885-3365 There was also a surprise celebra-

We met for a delightful day of fel- tion, a special cake and coffee were 
lowship August 8 at Bob and Marcia served under a tent to celebrate the 
Tuttle's country home. It is always a 50th wedding anniversaries of Bob 
treat for members to tour Bob and and Carol Schmoock on September 
Marcia's home and admire their col- 21 and John and Jeanne Van 
lection of antiques and the quilts that Leeuwen on October 6. 
Marcia has crafted. The out-buildings The morning of October 6 was the 
are also filled with antiques, includ- last tour of the year at the Coronado 
ing various organs and a complete Theatre. Coronado tours are the most 
theatre. Bob drove his vintage cars popular draw to the Rockford Area 
out onto the grounds so members Convention and Visitors Bureau. 
could enjoy them. Marshall Much of the credit for that must go to 
Blomberg brought his special rotis- John and Jeanne Van Leeuwen who 
serie to prepare the delicious roast have been in charge of tours for the 

[§)l@@@@@@@@@@@@@@@@@@@@@@@@@@1r@ 

past 11 years. They are the first to 
arrive at the theatre and the last to 
leave. Jeanne has made all of the calls 
to obtain tour guides. John has done 
the set up, run the lights, and given 
tours. They are retiring and will be 
missed greatly. A farewell party was 
held for them on stage after the tour. 
A special cake was ordered and they 
were presented with a certificate of 
appreciation. We were so happy that 
members Graydon and Ethel Miles 
who now live in Talbott, Tennessee, 
could be with us for the occasion. 

Marty Mangas 

L to R: Andrew Hagon, third place; 
Catherine Drummond, winner; 
Christopher Stanbury, second place. 
London Chapter's Young Organists. 
Jolin S!tnrp photo 

LONDON & SOUTH OF 
ENGLAND 
JOHN FOSTER: 0932-783816 (UK) 

On July 24 we presented Len 
Rawle on the chapter organ, the 
"Torch Christie," in the Memorial 
Theatre, Barry, South Wales. This 
event was very well attended, 
despite very hot weather. The combi
nation of this organ and Len Rawle is 
always a delight to hear. 

August 21 gave us Richard Hills 
(aged 13), playing a full concert on 

'Donna Par~r 
for booking information: 

Donna Parker Productions, Incorporated 
Post Office Box 6103 j3 Aloha, Oregon 97007 

503/642-7009 

Father 
James Miller 
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the "State" Wurlitzer in the Top Rank 
Club, Kilburn. He was, of course, our 
1993 London Chapter Young Organ
ist of the Year winner. He handled 
the concert like a veteran, full of con
fidence and with a mastery of theatre 
organ playing and technique, hard to 
believe at his age. He will go far, and 
we are very proud of him. 

Chapter Nights which, through 
the kindness of Les Rawle are held at 
his Northolt home on his Wurlitzer, 
saw August and September meetings 
played by Frank Fowler and Dudley 
Savage respectively. Open console 
and work nights are also held here 
monthly. 

On September 18 our Young 
Organist of the Year competition was 
held at the Cannon Cinema in 
Harrow. This attracted eight entrants, 
and the panel of judges comprised 
of: Frank Fowler, Jim Riggs, John 
Mann and Ken Stroud. 

Our winner was Catherine 
Drummond. Christopher Stanbury 
was second and Andrew Hagon, 
third. This was Catherine's third 
competition with us, a very worth 
winner. Whilst the judges deliberat
ed, we were entertained once again 
by our 1993 winner Richard Hills on 
the snappy 3/8c Wurlitzer. The 
encouragement of young people to 
play theatre organ is one of the prior
ities of London Chapter. 

Our new project, to install the 
"Welling" Granada Wurlitzer into 
the Woking Leisure Center in Surrey, 
is proceeding well. Chambers and 
shades are now ready. Further news 
of this exciting scheme in a later 
issue, when hopefully an opening 
date in 1995 can be announced. 

We send our warmest greetings to 
all chapters in the American Theatre 
Organ Society. John Foster 

LOS ANGELES 
SHIRLEY OBERT: 310/541-3692 

Jeff Weiler 
at Pasadena 
City College 
Wurlitzer. 
Bob Hill photo 

No ordinary Halloween show 
such as Phantom or Hunchback or 
Dracula for LATOS this year! 
Nosferatu, the first screen version of 
Bram Stoker's classic "Tale of 
Dracula" was accompanied by mas
ter musician Jeff Weiler October 28 at 
Sexson Auditorium on the campus of 
Pasadena City College in Pasadena. 
After a unique arrangement of the 
overture to The Phantom of the Opera 
Jeff went right into the movie help
ing the vampire stalk his victims. 
And a great job he did. Joe 
McFarland describes it best in his 
article for the LATOS Organ Log 
with quotes from Garbicz and 
Klinowski, Cinema, the Magic 
Vehicle, 1983. 

Nosferatu - Eine Symphonie des 
Grauens (A Symphony of Terror). Film 
by Frederich Wilheim Mumau, with 
Max Screck in title role as Count 
Orlok. 

"This first screen version of the 
classic horror tale Dracula was made 
in 1922 and evokes a magnificent 
spirit of impending doom. Its scenes 
of the vampire stalking his victims in 
the deepening shadows of the night 
have never been equaled for sheer 
visual terror. 

Nosferatu (a Rumanian word 
meaning "not dead") is a thinly 
veiled adaptation of the horror novel 
Dracula by Bram Stoker, written in 

1897. So Count Orlok (as the nosfer
atu) is in essence, Count Dracula. 
'Nurnau discovered the laws of hor
ror cinema and made use of its prin
cipal elements - the constant feeling 
of anticipation and the use of details 
of decor as ominous symbols. 
Nosferatu, apart from being firmly 
based in German folk legends, was 
also inspired by the supposedly real 
cases of contemporary vampirism.' 
'Nosferatu is a curious sort of a psy
chological film; instead of studying 
the psychology of the characters, it 
manipulates that of the spectator. But 
the most remarkable thing about 
Nosferatu is the original and fruitful 
idea of shooting the film outside. It 
appears that optical realism is a 
much better vehicle for horror than 
weird designs: the vampire strolling 
down a sunny street is more terrify
ing.' 

The previous night, Gaylord 
Carter, long time member of LATOS 
and certainly no stranger to most of 
the . theatre organ world, did a mag
nificent job of scoring The Hunchback 
of Notre Dame at the First 
Congregational Church of Long 
Beach. The organ, a Moller recently 
rebuilt with new console and elec
tronics, is a 4/80, prepared for an 
eventual 94 ranks. 

The first concert of the season at 
Fullerton High School with Stan 
Kann at the console of the rebuilt 
4/28 Wurlitzer in the school's 
Plummer Auditorium was a rousing 
success with nearly a full house and 
a standing ovation. Although this 
was not a LATOS function, many 
members were in attendance. Per
haps one of these days soon, ATOS 
will gain another chapter and lots of 
new members. LATOS wishes them 
luck and looks forward to supporting 
them in their efforts. Wayne Flottman 

••••••••••••••••••••••••••••••••• • • • Individualized Compact Disc Recording Service • 
• • • Breathe new life into your favorite musical performances by having them • I~ I IJ] ilff!, ~ ~i'bi i ~ l'J ~i 

transferred direct to compact disc, and preserved for years to come. Most 78, 45 • 
or 33-1 / 3 r.p .m. records, cassettes, open-reel or digital tapes can be transferred . 

63 minute compact discs 
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$69.95 
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Rand Rd., Mt. Prospect, IL 60056. Telephone & Fax: 708-670-0025 . Visa, Master
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NEWYORK 
DAVE KOPP: 201/335-0961 

Jonas Nordwall performed a won
derfully eclectic program for New 
York Chapter on October 2 at Long 
Island University in Brooklyn, high
lighting both his outstanding artistry 
and the resources of the 4 / 26 
LIU /Brooklyn Paramount Wurlitzer. 

Jonas Nordwall at the 4/26 Long Island 
University Wurlitzer. 

The show opened with the distant 
strain of soft strings providing a con
trasting introduction to a full organ, 
toe-tapping "Funiculi, Funicula." 
Jonas applied his creative touch with 
tasteful and interesting registrations 
to a broad range of music that 
included such beautiful ballads as 
"Evergreen" and "Laura," the swing 
sound of Ellington's "A Train," some 
light rock Billy Joel, a bouncy 
"Lullaby of Broadway," and even a 
raunchy bump and grind "Stripper." 
Orchestral arrangements including 
Offenbach's "Orpheus Overture" and 
a rousing "Sabre Dance" that really 
showed off the exciting sound of this 
instrument, rounded out a superb 
theatre organ performance. Jonas 
chose "New York, New York" as an 
encore, and the New York audience 

Dennis "Nosferatu" James takes an eerie 
bow following his performance of the 
horror classic at the Bardavon in 
Poughkeepsie, New York. 

loved it! Thanks, as always, to Bob 
Walker assisted by Keith Gramlich; 
the Mighty Wurlitzer sounded better 
than ever. 

Speaking of Bob Walker, NYTOS 
Chairman Dave Kopp took the occa
sion of Jonas' concert to pay tribute 
to Bob in recognition of his twenty
five years of dedicated volunteer ser
vice as crew chief for the LIU 
Wurlitzer. While the audience joined 
in singing along as Jonas played a 
chorus of "For He's A Jolly Good 
Fellow," Dave presented Bob with a 
Walkman CD player, a gift from the 
chapter as a token of appreciation. 

It was a dark and stormy night in 
Poughkeepsie on October 23, a most 
appropriate atmosphere for Dennis 
James' presentation of the silent hor
ror classic, Nosferatu at the Bardavon 
1869 Opera House. A box office line 
that snaked all the way down Market 
Street delayed the start of the show ... 
but it was well worth the wait. 
Dennis put the NYTOS/Bardavon 
2/7 Wurlitzer through its paces, 
using every resource of the newly 
respecified stop arrangement and his 
own remarkable talent as an accom-

I DEVTRONIX SELECT -SYSTEM 
MIDI COMPATIBLE MODULAR 
ORGAN CONTROL PRODUCTS 

THE HIGHEST QUALITY AT THE LOWEST COST 
• Keyboard Control of MIDI Sound Module 
• Combination Action (8 memory levels) 
• Programmable Relay 
• Record-Playback (with MIDI Sequencer) 
• 14 System Configurations Offered 

panist to bring the film to life weav
ing an incredibly array of sounds 
into his creative musical score. The 
audience of nearly 700 was held in 
rapt attention until the very last 
frame. In fact, few noticed Dennis 
slip into a very convincing Nosferatu 
mask just before turning to take his 
bow. To the credit of the artist and 
the instrument, it was hard to believe 
that so many nuances of sound could 
be coaxed from just seven ranks of 
pipes. Thanks to the hard work of 
John Vanderlee and crew - Barb 
Pemose, Bob Strang, Stuart Ballinger, 
and Bill Bozzetto, the organ was in 
top form. Thanks also to Bob 
Raymond, Jr. and to Dave and Dan 
Kopp for their work over the past 
several months in redesigning and 
rebuilding the console stop rail and 
back rail to accommodate the 
enhanced stop specifications. 

Tom Stehle 914/457-5393 

NORTH FLORIDA 
JACKSONVILLE 

ELMER OSTEEN: 904/724-0694 
Sis Nelson invited members and 

friends to a social gathering at her 
home Sunday afternoon, August 14. 
It was a beautiful day, and many 
accepted her invitation. There was no 
formal program, just Sis' s warm hos
pitality that permeated the atmos
phere. We were pleasantly surprised 
when we learned that Sis had invited 
us to stay for supper. And so our 
afternoon of snacking was toped off 
with a delicious meal served buffet 
style. The combination of lively con
versation amongst members and 
friends and the musical sounds from 
the late Norm Nelson's Rialto II 
played by anyone brave enough to 
sit on the bench made the occasion 
most festive. Mark and Carrie 

Clark Wilson 
Concert Productions 

1823 Avondale Ave. , Sacramento, CA 95825 
PHONE 916/971-9074 FAX 916/971-1926 

1029 Ambrose Avenue 
(216) 385-4568 

East Liverpool, Ohio 43920 
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Renwick rendered several selections 
in their unique style. Jim Lawson got 
very much into the "swing" of 
things. He could have been substitut
ing at the Tower Ballroom with his 
rhythmic style - very danceable. 
Prexy Elmer Osteen took his turn 
and played music from the 60s. Dave 
Walters played several hymns with 
his usual gusto. Paul Fischle sur
prised us all. He is a church organist, 
but this afternoon he was a theatre 
organist playing grand melodies in 
grand style. And what about Norma 
Le Vey? She would not get on the 
bench until almost everyone else had 
left for home. A former home-order 
teacher, she also surprised us with 
wonderfully played and arranged 
popular tunes from the 60s. 

The September meeting was held 
at the Dave Walter's home with Gene 
Stroble, our newest member, playing 
Dave's Conn 650. Gene played as if 
he had grown up playing a Conn 
organ instead of drinking milk and 
eating his spinach. We heard how 
much variety of sound is possible 
from the 650. Following the concert 
came the delicious snacks. Patsy, 
Dave's sister, was on deck as a help
ing hand as usual when we meet at 
Dave's. 

We met at the home of Mark and 
Carrie Renwick in October. They per
formed in their unique style their 
kind of music, which is not modern 
but comes from the era of the great 
theatre organs playing in those lavish 
theatres of the 20s. After the program 
the console was open to anyone 
wishing to play. John McCall, our 
enthusiastic member from South 
Georgia, gave us excellent examples 
of what he used to do at his home 
playing his Allen theatre organ 
before he donated it to the Tift 
Theatre in Tifton, Georgia. He likes 
the multi-rank grand sound played 
at theatre sound levels, the Rialto II 
reaching sound levels beyond the 
normal living room requirements. It 
was great! Erle Renwick 

REMEMBER TO 
VOTE! 

THEATRE ORGAN 

NORTH TEXAS 
IRVING LIGHT: 214/931-0305 

In October, North Texas had its 
own double-header, one planned and 
the other a most welcome surprise. 
Even the planned chapter meeting at 
the home of Jerry Ward had some 
enjoyable surprises. 

Jerry is a member of North Texas 
ATOS, professional organist and one 
of the chapter organists who played 
intermission music on the Robert
Morton organ in the Lakewood 
Theatre. His residence boasts a large 
living area with high ceilings that 
Jerry uses to enhance the sound of 
his X77 Hammond. He agreed to 
host our October chapter meeting 
and to play a program for us follow
ing the business meeting. Jerry has 
entertained in clubs for many years 
and has developed a style of playing 
that combines jazz and theatre organ 
stylings with a beat that makes you 
want to dance (which is exactly what 
his listeners do when he plays clubs). 
Jerry announced that he had divided 
his program into two segments, the 
first consisting of ballads and show 
tunes. The second half, he said, 
would be reserved for his "beat" 

Jerry Ward (right) played for North Texas 
in October. Ron Ely accompanied Jerry 
on keyboard for part of the program. 

offerings. It must be noted that even 
his "ballads" are played with a defi
nite dance beat and are far from 
sleep-inducing. The second half con
tained the surprise of the day. Jerry 
invited fellow keyboardist Ron Ely 
and a man on drums to join him for 
some marvelous jazz selections that 
had his audience of theatre organ 
buffs thoroughly entranced. We 
thank you, Jerry, for entertaining us 
so royally and hope that you will 
invite us back soon. 

The second part of the double
header was a concert by Kay McAbee 
on a "fresh from the factory" three
manual Allen theatre organ. This 
marvelous surprise was arranged by 
Jack Wells and the Dallas Allen deal 

FIRE ◄s--ICE 
Frank Pellico - Organist of the Chicago Blackhawks 

Selections Include: 
Fanfare • Rock and Roll (Part II) • Here Come The Hawks! • 
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NORTH TEXAS cont. 
er, Dale Johnson. Mr. Wells, who had 
the Allen dealership in New Mexico 
for some 23 years prior to semi
retirement and moving to Dallas, is a 
longtime member of ATOS. When he 
learned that the Allen he had or
dered for a client in New Mexico 
would be in Dallas for a brief time 
prior to shipment to the customer, he 
immediately thought of our chapter 
and offered to arrange a private 
showing for our members. When he 
saw our obvious enthusiasm, he 
called his friend Kay McAbee in 

Kay McAbee played the new Allen in a 
special program for North Texas. 

Albuquerque (where he is resident 
organist on the five-manual Kimball 
organ in the Ramada Classic Hotel) 
and invited him to play for North 
Texas. Arrangements were hurriedly 

• 

made and on October 21 we were 
treated to a thrilling concert by Kay, 
who had flown from Albuquerque 
that morning just for this program. 
Kay McAbee' s marvelous musician
ship and exciting music are well 
known within ATOS as he has per
formed at many National conven
tions, but this is the first time that he 
has appeared in Dallas. We were 
thrilled with Kay's music and with 
the wonderfully authentic theatre 
pipe sound that came from the Allen 
digi tal organ. Several of our mem
bers took advantage of the opportun
ity to play this unique instrument 
and all had praise for its great theatre 
organ sound and feel. This was a 
high point for our chapter and we 
are deeply indebted to Jack Wells and 
Dale Johnson for making it all possi
ble. Irving Light 

OREGON 
DON JAMES: 503 /245-5972 

On October 25 a new monster 
made its appearance in Portland - it 
was the Phantom of The Organ 
Grinder, a grim and grizzly spectre it 
was as it made its way through the 
restaurant and mounted the bench of 
the Mighty Wurlitzer. The movie 
screen was dropped and a crowd of 

• 

pizza-filled viewers waited to be 
scared to death. Scared they were, as 
the gruesome sights of Erik and the 
Paris Opera House were brought to 
life by the music of the equally grue
some Phantom. As the film ended 
and the screen was raised, all were 
relieved to find that this Organ 
Grinder Ghost was none other than 
Paul Quarino, who has been haunt
ing the place for twenty-one years. 
The audience proclaimed this event a 
resounding success and indicated 
that next year they were going to 
bring all the neighborhood kids who 
need to be scared to death. 

Another frightful 
experience was in store 
for Oregonians on 
October 28 when Dennis 
James brought Nosferatu 
to Cleveland High 
School and terrorized 
young and old alike. 
With this movie about 
the original Dracula, 
Dennis always pleases 
his audiences and this 
audience was no exception ( even the 
teenagers loved it)! Dennis is an 
exceptionally competent showman 
and we were fortunate to have his 
help in presenting a genuine 
Halloween nightmare. Alva James 
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ORLANDO AREA 
ORLANDO, FLORIDA 

WAYNE TILSCHNER: 407/331-4271 
Fall is here, and school has started, 

bringing with it the usual scheduling 
woes working around student activi
ties. Nonetheless work on the DON 
BAKER MEMORIAL WURLITZER 
continues steadily. We are excited to 
report that the console wiring has 
finally begun. This work will be done 
at John Smart's workshop where the 
horseshoes from the organ have been 
taken. This location is much closer to 
the home of our chief electronics 
expert, Ed Neilsen, and will allow 
him to work on the system more 
often. 

Don Baker chimes in place and ready 
to go. 

During the summer our organ 
crew was able to accomplish exten
sive work on the project. The chimes 
have been installed on the front wall 
near the Solo chamber. Warren 
Thomas worked on winding the 
chests in the Solo chamber. Hazel 
Bensing, Lois Thomson, Jackie 
Laval, Carl Davis, Frank Norris, 
Doris Ferrar, Arlene Brown, and even 
our eldest member, Bob Thomson, 
worked hard at re-leathering prima
ry and secondary pneumatics and 

L to R: Arlene Brown, Hazel Hensing, 
and Doris Ferrar concentrate on wirzng 
and soldering. Jack Laval is in back. 

Bob Thomson, Orlando's oldest member, 
wires bottom boards. 

rewired the bottom boards for the 
Solo chamber chests. Ed Neilsen ren
ovated our Conn 651 getting it ready 
for our concert series scheduled this 
fall. We also worked on the relay 
board configuration in the electronics 
cabinet in the Solo chamber. 

Our first formal meeting of the 
season which was held in September 
at the home of Car 1 yn and John 
Smart in Lake Helen, got us off to a 
rip-roaring start. The business por
tion brought the members up to 

speed on the progress made on the 
DON BAKER project over the sum
mer, followed by open console on 
John's marvelous Wurlitzer pipe 
organ. It was good to hear it once 
again. We were entertained by 
numerous members, among whom 
were Tony Cremonese, Chris Walsh, 
Dorothy Bethune, Frank Norris, 
Warren Thomas, and Leroy Lewis. 
We were treated to a very pleasant 
surprise which added greatly to the 
festivities - Carlyn Smart sang for 
us accompanied by husband John at 
the Wurlitzer. Carlyn has a fine 
singing voice, which was appreciated 
by all. Refreshments were organized 
and served by Hazel Bensing and 
Lois Thomson. It was great to get 
together again after the summer hia
tus, and a real bonus to have this first 
meeting turn out to be such a gala 
event. 

Our October meeting was held at 
Lake Brantley High School - the 
soon-to-be home of the DON BAKER 
MEMORIAL WURLITZER. This 
meeting started our concert series for 
the year. These concerts will be 
played on our newly renovated Conn 
651, which will be used until the 
DON BAKER is up and playing. Our 
first artists were Mark and Carrie 
Renwick, who are members of the 
Jacksonville ATOS Chapter. Probably 
many of you are familiar with 
Carrie's wonderful singing talent 
and Mark's proficiency at the organ. 
Their program included such old 
time favorites as a medley featuring 
music from Dick Powell's film in the 
30s, Tin Pan Alley, tunes from Wizard 
of Oz, a tune from Rudy Vallee's 
Vagabond Lover, and Jesse Crawford's 
arrangement of "I Love to Hear You 
Singing." Carrie's solos included 
Irving Berlin's "Let Me Sing a Happy 
Song," turn-of-the-century tune 

ORGAN PRODUCTS for PIPE ORGANS 

LOWEST COST HIGHEST QUALITY Scott Fop piano 
With over 20 years of proven performance 

• Solid State Relay 
• Capture Combination Action 
• Low Note Pedal Generator 
• Complete Line of Electronic Organ Modules 
• Power Amplifiers and Speakers 

1 

~ (MOST PRODUCTS AVAILABLE IN KIT FORM FOR LOWER COST) 

S3 1823 Avondale Ave. , Sacramento, CA 95825 
X•"FJ. oRGANs . 

1
Nc Phone 916/971-9074 FAX 916/971-1926 

THEATRE ORGAN 

ORGAN CONCERTS 
SILENT FILMS AND SING-ALONGS 

For Booking Information: 
164 Dearhill Avenue• Danbury, CT 06810 

203/744-7742 
Theatre Organ Flair With A Classic Touch 



ORLANDO cont. 
"Love's Old Sweet Song," and every
bodys favorite "One Kiss" from New 
Moon. 

Mark Renwick accompanies Carrie on 
the Conn 651. 

Our second event in October was 
a Halloween Party - a fund raiser 
for the DB Project. John and Carlyn 
Smart once again graciously offered 
their home for this fun time. Many 
members arrived in very innovative 
costumes which added much to 
everyones pleasure. Would you 
believe Abraham Lincoln, Friar Tuck, 
and Howard Stern showed up? 
Leroy Lewis was in charge of decora
tions, and as always did a very imag
inative job. Again, we were enter
tained at "open console" on John's 
superb Wurlitzer by a number of our 
talented members, including our 
President Wayne Tilschner, Warren 

John Smart accompanies Carlyn on the 
Wurlitzer. 

Thomas, Chris Walsh, and Frank 
Norris. In addition, we were treated 
to several periods of spectacular 
music by The Maestro, Vice
President Leroy Lewis. Another spe
cial attraction was John Smart accom
panying his lovely wife, Carlyn, as 
she sang for us. Refreshments were 
served by Lois Thomson and Hazel 
Bensing throughout the afternoon. 
This happy day ended with a sing
along session, numerous solos by 
Carlyn accompanied by Leroy, and 
ending with several special resound
ing and spectacular numbers by 
Leroy. To say the least, the party was 
a complete success in all ways - fun 
and fund raising to help with the 
continuation of our DON BAKER 
Project. 

It is our fond hope that we can 
keep this enthusiastic momentum 
going throughout the year. 

Lois M. Thomson 

Virtuoso pianists John Petley and Alex 
Hassan join Floyd Werle for "The 
Ragtime Era. 11 

0011 Fael,11 photo 

On June 19, we teamed with the 
Northern Virginia Ragtime Society to 
present one of our most successful 
programs to date at George Mason 
University's Harris Theatre, Fairfax, 
Virginia, the home of our 2/8 
Wurlitzer. "The Ragtime Era" was 
very well received by a large and 
enthusiastic audience. Our own 
Floyd Werle served as emcee, organ 
soloist, ensemble participant, and to 
the pleasant surprise of the audience, 
vocalist. He sang Harry Ruby's 
"Father's Day," which was appropri
ate for the occasion, self-accompa
nied at the console. Our guest artists 
were two brilliant pianists, John 
Petley and Alex Hassan. After each 
artist played solo sets, the performers 

Tit ~~·~ LAl?6~~· Tlt4 TK 01:?64.,._ ,._ow ~ (:I)! 
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at the 4/52 Wurlitzer Theatre Pipe Organ 
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Rich Lewis performed for Potomac Valley 
Chapter. 

merged their skills with "The 
Wedding of The Painted Doll," with 
Floyd at the organ and John and Alex 
playing four hands on the piano. It 
was exquisitely played, and the 
organ blended in beautifully with the 
piano. It left the audience wanting 
more, so they finished the show with 
an impromptu encore, "The 
Entertainer." 

Rich Lewis, the talented young 
theatre organist from Delaware, was 
the guest artist for our first program 
of the fall season on September 10. 
Rich gave his audience a good vari
ety of theatre organ music, ranging 
from Crawford arrangements to the 
light classics. Particularly pleasing 
was a very nice medley of World War 
II era songs. Rich thoughtfully dedi
cated the medley to his grandpar
ents, who wee in the audience that 
evening. Our lighting crew (Bruce 
Ricker, Ken LaCapria, and the Harris 
Theatre technicians) once again creat
ed an outstanding complement tot he 
artistic performance. 

Our Wurlitzer was featured at the 
University's Open House on 
September 10. Tour groups were 
given a short presentation on the 
organ by George Johnson and a 
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cameo performance by Bob Lachin at 
the Wurlitzer. For the second half of 
each tour, each hall had a selected 
program in progress. Ours was a 
short silent film ( the Laurel and 
Hardy pie fight) accompanied by 
Floyd Werle at the Wurlitzer. Many 
people came up on stage after each 
tour for a closer look at the console 
and pipe chambers. It was a treat to 
see several wide-eyed youngsters 
seated at the bench with Bob Lachin. 
Rich Lewis, who gave up some of his 
practice time for this event, also per
formed. 

John Steele performed for Potomac Valley 
at Richard F. Kline residence Wurlitzer. 

"Gee, Dad, it's a Wurlitzer!" Potomac 
Valley's youngest member, Chris Parent, 
admires the Kline four manual console. 
D011 Swope photos 

,11 

We enjoyed another outstanding 
chapter meeting at the home of 
Richard F. Kline, Jr. October 23. The 
fall season in Maryland's Catoctin 
Mountain area is always beautiful, 
and a perfect background for Dick 
Kline's home and his magnificent 
Wurlitzer. The guest artist was John 
Steele. John said he had not done 
much playing in the past several 
years, but it surely wasn't evident 
from hearing his polished perfor
mance that afternoon. There was 
something for everyone in his nearly 
two hour program. 

The chapter was saddened by the 
loss of our Past Chairman, John L. 
(Jack) Little, who died suddenly 
October 4, 1994. Don Faehn 

PUGET SOUND 
JOANN EVANS: 206/485-5465 

Next thing to a Mini-Convention! 
"One Big Weekend-Opus 1" was a 
collaborative effort of Puget Sound 
Chapter and Columbia River Organ 
Club - a brand new independent 
club of TO enthusiasts. The two 
groups worked together to create a 
whale of a weekend event! 

Included in the lineup of activities 
were a Jim Riggs Seminar, a voicing 
workshop presented by American 
Institute of Organbuilders Fellow 
Rene Marceau, a Rodgers Organ 
Factory tour with Donna Parker, and 
a barbecue and open console at the 
home of John and MaryJo Olsen. The 
grand finale was Jim Riggs' Sunday 
morning concert at Uncle Milt's Pipe 
Organ Pizza in Vancouver, 
Washington. Opus 1 took place in 
and around Portland, Oregon. Plans 
are already underway for Opus 2, 
scheduled for the Seattle area next 
August. 

Barely a month later, Lew 
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PUGET SOUND cont. 
Williams was presented in concert at 
Tacoma Pizza and Pipes. Lew's imp
is h humor together with his top
notch playing skills made this a con
cert to remember. We would encour
age Lew to produce a recording -
the demand is high! 

Having recently been granted 
non-profit status by the IRS, Puget 
Sound Chapter is focusing more 
heavily on education and the need to 
fund scholarships and other educa
tional activities in schools, etc. An 
annual fund-raiser in the form of a 
White Elephant Auction combined 
with a Halloween costume party was 
held Halloween weekend. A wild 
and wacky assortment of weird char
acters roamed the hall - a card deal
er, a tacky tourist, Frankenstein, a 
whistler with dog, a flapper, clowns, 
and others. The event was held at 
Haller Lake Improvement Club 
where the chapter organ is installed 
- it was available for all to play. 

Group Theatre Pipe Organ 
Classes! The brainchild of member 
Jay Gerlings, this series has been an 
outstanding success! Four months in 
the planning stage, the first of four 
monthly classes took place in 

68 •JANUARY/FEBRUARY 1995 

A visitation from the realm of the Wierd & Wacky at Puget Sound's Halloween Party. 

Teacher Don Wallin, seated center back, with his students at Puget Sound's monthly 
Theatre Pipe Organ Class. Back row: Marion Berger, Sylvia Gooiet, Bob Zat, Adeline 
Hook, Don Walfin, Rose Verkilyst, Wally Dreessen, Shirley Clausen. Front row: Clyde 
Hook, Jay Gerlings, Vince Fryer, Betty Haines, Diane Whipple, Lynwood Smith. 

Sep tember at the home of Jane and 
Homer Johnson on their 3/8 hybrid 
theatre pipe organ. Taught by Don 
Wallin, well-known Tacoma organist 
who plays at Pizza and Pipes, the 
classes have been enthusiastically 
attended by an average of 15 people! 
Subsequent classes utilized Ray and 
Mu riel Whelpley's 3/12 Wurlitzer 
and Russ and JoAnn Evans' 3/16 
Wurlitzer. Each time Don presented a 

Left: The Big Guns! 
"Uncle Milt" from Uncle 
Milt's Pipe Organ Pizza, 
Jonas Nordwall (a distin
guished visitor), Lew 
Williams, and Dick 
Daubert, owner of Pizza 
& Pipes, following Lew's 
concert. 
Right: Don Wallin 
demonstrates a technique 
to students Bob Zat and 
Wally Dreessen. 

complete theatre organ arrangement 
which he produced on his Macintosh 
computer. He then demonstrated 
some general theatre organ playing 
techniques, and asked for questions. 
A final class in the fall series will be 
held on Walt and Bessie Cook's 3 / 12 
hybrid theatre pipe organ. Students 
indicate enthusiasm for a second 
series of four classes to begin in late 
February. JoAnn Evans 

THEATRE ORGAN 



QUAD CITIES 
MARK SPENGLER: 309/752-0232 

Thanks to the music, love and laughter provided by 
that always popular "Padre of the Pipes," Father James 
Miller, QCCATOS members enjoyed three sublime days 
during October 1994. 

It started Friday, October 14, 9:30 a.m., as twenty large 
school buses began arriving from Quad City area schools 
and unloaded over a thousand sixth grade students. As 
the youngsters filed into the historic Capitol Theatre in 
downtown Davenport, Iowa, they were greeted by the 
sounds of a five-piece Dixieland Band. We knew things 
were off to a good start when the youngsters clapped and 
sang along with the upbeat music as they took their seats. 

A few minutes before 10:00, the theatre was darkened. 
On cue, the spotlight illuminated the 1928 Wicks pipe 
organ as it rose from the pit with Father Miller at the con
sole. When the applause for his first selection faded, 
Father Miller yelled, "Why aren't you kids in school?" 
which got a big laugh. The students responded with 
gusto as Father Miller played songs they recognized, 
from "Take Me Out to the Ball Game" to theme songs 
from popular movies and television shows. 

To give the kids a complete 1920s movie experience, 
Father Miller accompanied the Laurel and Hardy movie, 
Liberty. The kids howled with laughter as they watched 
this 1923 silent film classic. 

Beside the music, the versatility of the organ and the 
movie, the youngsters were fascinated by the Grecian 
murals on the Capitol's domed ceiling and the glistening 
crystal chandeliers. Most had never been inside a 1920s 
movie palace, and expressed their amazement at the opu
lent decor. 

This was the first Kid's Concert ever sponsored by 

David Peckham 
plays the 
Clemens Center 
Theatre Pipe Organ 

The first-ever recording by an 
exciting East Coast talent! 

CD - $18 .00 postpaid 
Cassette - $12 .00 postpaid 
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Send check or money order to : 

Veteran Hill Productions 
4958 Veteran Hill Road 
Horseheads , NY I 484 5 

Sorry. no crcd11 card or COO. All fOf'eign orders 
actd $3 00 per item. Please allCMI 4-6 weeks for di Jrvery 

Busses start arriving for QCCATOS' first Kid's Concert. 

Father Jim Miller poses at Davenport's 1928 Wicks 3/12 and 
its honky tonk piano. Dwight Mh,kler photos 

QCCATOS. Since the Quad City metro area includes sev
eral school districts in both Illinois and Iowa, it took a lot 
of work to pull off the project, but was well worth the 
effort. After such an enthusiastic response, we are already 
planning a repeat performance! Incidentally, this pre
miere event was attended by the area's most popular 
newspaper columnist, Bill Wundram, who featured it in 
the following Sunday's Quad City Times. The program 
was also taped, then aired on both the local NBC 
Television Affiliate, KWQC-TV6, and the Public 
Broadcasting Television Station, WQPT-TV. 

On Saturday night we enjoyed a pre-concert potluck 
dinner at Butterworth Center in Moline, Illinois. This 
lovely old mansion was the home of a granddaughter of 
John Deere, the founder of Deere & Company. The facili
ty is now available for use by non-profit groups. 
Approximately thirty were present for dinner served in 
the elegant dining room. After enjoying good food and 
conversation, we were entertained by Father Miller as he 
played the Center's Bennett pipe organ, while Selma 
Johnson and Mark Spengler took turns accompanying 
him on the Kimball piano. 

Most of our local members were on hand to help with 
the Kid's Concert on Friday, then came to the theatre 
again on Sunday, October 16, to sell and take tickets, 
usher, help with the concession stand, sell tapes, and all 
the other work that goes with putting on a show. 
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QUAD CITIES cont. 
Everyone did a great job, includ

ing President Mark Spengler's pre
teen daughter, Amanda, who helped 
distribute programs. She looked 
adorable appropriately attired in a 
fringed red satin "flapper" outfit. 

The River City Jazz Band played while 
sixth graders filled Davenport's Capitol 
Theatre. Dwight Minkler photo 

During the concert, the Capitol 
Theatre's sixty-six year old Wicks 
pipe organ seemed to flourish under 
the masterful touch of Father Miller. 
Whether he was playing jazzy num
bers like "Sunny Side of the Street" 
and "When the Saints Go Marching 
In," or Duke Ellington's pensive 
"Mood Indigo," he brought out the 
instrument's full potential. His 
encore, "How Great Thou Art," was 
especially moving. While music was 
the main attraction during the three
day period, social events were also 
on the agenda. Of course these were 
all the more fun due to Father 
Miller's effervescent presence. 

Sunday's after-the-concert 
Afterglow, held at the Stardust 
Restaurant in Moline, was the perfect 
end to three wonderful days. 
Needless to say, we all hated to say 
good-bye to Father Miller. What a 
guy! What Fun! What a weekend! 

Elaine Vinzant 

RED RIVER 
LANCE JOHNSON: 218/287-2761 

In May we held our last meeting 
before "summer recess" at the home 
of Melita Nelson. We were delight
fully entertained by some of her 
piano and organ students: Katie and 
Erin Ziegler, Philip Herman, Ryan 
Young and Faye Crume. Her special 
guest was former student VanNessa 
Straub, who became Miss North 
Dakota 1991. Miss Straub played the 
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Theatre Organ Seminar at the Center for the Arts. 

portion of the Warsaw Concerto that 
she played in competition. 

There's never a lack of interesting 
people who visit the Fargo Theatre, 
not necessarily to appear there. The 
Beach Boys were in town September 
15 for their concert at the Fargodome 
(and it was terrific!). They were 
walking by the theatre and asked if 
they could stop in after the concert 
and see a movie. So, until about 2:00 
a.m. they and their entourage 
watched an Indiana Jones movie and 
their main keyboardist jammed on 
the Wurlitzer. 

On her travels across the country 
to visit all theatre organ installations 
possible, Marion Flint came to see 
what Red River Chapter is up to. She 
spent September 7 visiting with 
Lance Johnson and hearing the Fargo 
Theatre Wurlitzer, the organ at Weld 
Hall on the campus of Moorhead 
State University and the "new" 
Wurlitzer in Fergus Falls, Minnesota, 
at the Center for The Arts. 

The Center Wurlitzer has been 
getting a lot of attention since its 
completion his summer after a com
plete rebuild and installation by 
Lance Johnson and crew. The 
Center's interior is not finished, 
however, but having the organ done 
first is helping to entice more dona
tions toward finishing in 1995. 

The first annual downtown Fine 
Arts Festival was held in September 
and included a chance for people to 
come into the theatre and hear the 
organ for the first time publicly. 
People could only come into roped 
off areas, but they kept coming and 
Lance had to play six programs to 

accommodate them all. 
The next organ event there was 

October 29 when Lance conducted a 
theatre organ seminar covering many 
topics, including the history of the
atres in Fergus Falls, the lineage of 
film music, history of the major the
atre organ builders, theatre organ 
venues, a trip through the 3/10 
Wurlitzer and a demonstration of the 
sequencer, styles and techniques of 
playing, how to score a film, etc. The 
seminar ended with a pitch for ATOS 
and a hope that Fergus Falls can start 
a chapter someday. The Center for 
the Arts (formerly the Fergus 
Theatre, formerly the Orpheus) 
opened originally in 1921. The 2/8 
Moller was removed in 1938 and 
went to rural Aastad Lutheran 
Church, just south of Fergus Falls, 
where it is still heard. 

Jane Alexander, chairwoman of 
the National Endowment for the 
Arts, visited North Dakota October 
24 and 25. Appointed by President 
Clinton, the actress came to the Fargo 
Theatre to hold a town meeting style 
forum. For the entertainment, a brief 
concert on the Wurlitzer by Dave 
Knudtson, and then highlights of 
Joseph and The Amazing Technicolor 
Dream Coat was presented by the 
Trollwood Performing Arts School 
cast. Nancy Jones Schafer, North 
Dakota's first lady, gave an opening 
address and then Ms. Alexander 
spoke about the commitment to 
renew the connection of the arts with 
the community, how art is a celebra
tion of the human condition. After 
her address, she opened the meeting 
for comments and questions about 
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the NEA. 
The chapter's main event this fall 

was our 20th Anniversary of Silent 
Movie Night, October 21 and 22. Last 
spring, a survey was taken to deter
mine what the top ten favorites were 
as played by the Fargo Theatre Big 
Band All Stars. So, the evening began 
with the band, under the direction of 
James Playhar, recreating the style of 
the old radio program, "Lucky Strike 
Presents Your Hit Parade." The 
motorized Bandcar, the mirror ball 
and lighted "On Air" and 
"Applause" signs helped set the 
mood. Along with Lloyd Collins at 
the organ, the Fargo Theatre Singers, 
dancers Donald and Joan Miller, 
soloists Linda Short and Gary 
Thrasher, and comedian Steve Stark 
as Colonel Gus Zundheit, the pro
gram had everything you could 
want, from the ridiculous (Spike 
Jones arrangements) to the sublime. 
The evening's emcee was Doug 
Hamilton. Pre-show and intermis
sion pianist was Gene Struble at the 
lobby grand. For our film, the 
adorable Colleen Moore in her 1926 
comedy Ella Cinders was scored by 
Lance Johnson. It's hard to believe 
that we have been presenting these 
quality programs for twenty years. 

Sonia Carlson 

Advertising Rates 
& Information on Page 76 
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RIVER CITY 
GREGORY JOHNSON: 402/624-5655 

River City Chapter President Greg 
Johnson opens our business meeting. 
Tom Jeffery photo 

Our September 11 meeting was 
hosted by Lynn Lee's spacious home 
in west Omaha, which boasts a 
Baldwin Model 48H electronic organ 
and a Baldwin Acrosonic piano. 
About 22 members and guests 
attended. After a short business 
meeting, Lynn Lee ( on organ) and 
Maurine Durand (on piano) opened 
the program with duets of old stan
dards including favorites like "Love 
Letters," "Blue Orchids," "Louise," 
"Please," and "Moonlight Becomes 
You." Then Lynn Lee and Donna Van 
Ripper offered four-handed piano 
duets, entertaining us with "Alice 
Blue Gown" and a classical composi-

tion, "Qui Vive." Last but not least, 
Donna Baller treated us with organ 
melodies, including "Smoke Gets In 
Your Eyes," "I Hear A Rhapsody," 
and "Begin the Beguine." During 
open console Warner Moss, Maurine 
Durand and George Rice played 
organ and piano for us while we 
enjoyed snacks. Thanks, once again, 
to Lynn Lee for his generous hospi
tality and to our talented musicians 
in River City Chapter. 

Tom Wolfe hosted our October 30 
meeting in his comfortable north 
Omaha home. Tom's three-manual 
Conn theatre organ is equipped with 
remote speaker cabinets and a set of 
Conn pipes. During our business 
meeting, conducted by Greg 
Johnson, Bill Durand and several 
others gave a progress report on the 
Barton organ project in the chapter's 
studio at Durand's Sky Ranch 
Airport. The organ crew is busy 
winding chests, constructing regula
tors, and wiring the console. New 
stop tabs for the Syndyne stop 
actions have been engraved and are 
in the process of assembly. To date, 
the organ installation crew has 
logged over 5,000 volunteer hours! 

Because of the illness of our sched
uled guest artist, several members 
filled-in with an impromptu pro
gram. Greg Johnson started the ball 
rolling with a rousing rendition of 
"Fox Movietone News Fanfare," 
"Moonlight Serenade," "It Might As 
Well Be Spring" from State Fair, and 

In response to the warm 
reception of Bill's last release, 
Slow Boat to China, you are 
again invited to take a trip 
back to the l 940's with his 
newest digital release: 

"S~~,, 
played on the FABULOUS 
Paramount Music Palace 
Wurlitzer pipe organ. 

C.D. $18.00 ppd 
Also Available: Cassette (Real Time) $14.00 ppd 

"Slow Boat To China" C.D. $18.00 ppd. Cassette $14.00 ppd. 
"Bill Vlasak At The Paramount" Cassette $12.00 ppd. 

WJV PRODUCTIONS 
P.O. Box 19746 • Dept. D • Indianapolis, Indiana 46219 
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RIVER CITY cont. 

Donna Baller (top) and Lynn Lee at the 
Conn theatre organ console. To111 Jeffery photos 

"The Sound of Music" from the 
Broadway show of the same name. 
Donna Baller played up-tempo ren
ditions of "Has Anybody Seen My 
Gal," "It Had To Be You, "More," and 
"Whispering," and closed with two 
lively polkas. Then Dick Zdan treat
ed us to renditions of "Powder Your 
Face With Sunshine," "Valencia," 
"Petite Waltz," and "Sentimental 
Journey." During the later number, 
Greg Johnson joined Dick at the con
sole to complete the song - they 
didn't miss a beat! Lynn Lee rounded 
out the program with several num
bers, including "Springtime In The 
Rockies," "When It's Lamp Lighting 
Time In The Valley," "I Love You 
Colorado," and "Melody of Love." 
We then adjourned to Tom Wolfe's 
kitchen for delicious table treats. 
Thanks, Tom, for another enjoyable 
visit to your home. Harold Kenney, 

Tom Jeffery 
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ST. LOUIS 
DORIS ERBE: 314/481-1840 

Bernie and Betty Nordmann host
ed our September meeting. Bernie 
has been a valuable asset to our 
chapter for "many moons." Warren 
York was invited by Bernie to be our 
guest artist and give the 3/13 mostly 
Wurlitzer a workout. And that he 
did. Warren is a marvel and can play 
nonstop for hours. Even though the 
Wurlitzer didn't "smoke" Warren 
kept it hot! 

He opened with "Sing Hallelujah" 
and continued with "Tain't No Sin," 
"Temptation Rag," and "My Heart 
Belongs To Daddy." Was Warren try
ing to tell us something? He chose 
"My Sin" as his encore to conclude 
his program! 

Warren York at Bernie Nordmann's 3/13 
mostly Wurlitzer. 

We also had "cause" for a bit of 
celebrating. Joe Dallavalle, a dedicat
ed long-time Board Member and 
technician was 80 years young the 
following day. We surprised him 
with a brownie cake and, accompa
nied by Warren, sang a rousing ren
dition of "Happy Birthday." 

Everyone enjoyed the refresh
ments and open console that fol
lowed Warren's wonderful music. 
That Warren is go-o-o-od! 

On a lovely, sunny October 
Sunday we met at Concordia 
Seminary to not only see and hear 
the magnificent 3 / 52 Casavant Freras 
organ but to climb Luther Tower to 
see and hear the carillon. 

Rev. Dr. James Brauer performed 
various compositions that demon
strated the different voices and/ or 
combinations of voices that are avail
able on the organ. He included "A 
Mighty Fortress" and a Bach Toccata 
in his program. 

The organ is located in the bal
cony. Casavant Freras, a respected 
world leader in order building, con
structed the organ which is a 3/32, 
and is an electro-pneumatic organ 
with 2,800 pipes. There are 35 stops 
which include principal, flute, string, 
and reed, including trumpet en
chamade, and is designed to play 
music from all periods of organ liter
ature. Provisions have been made in 
the console for the addition of an 
antiphonal organ which would add 
11 ranks, 8 stops, and 700 pipes. 

Rev. Dr. Wayne Schmidt was on 
hand to demonstrate and play the 49-
bell carillon. Many of our members 
had never before had the opportuni
ty to climb a carillon tower. A caril
loneur (or chimer) plays by means of 
a mechanism that moves the bell 
clappers. The carilloneur sits on a 
bench facing the console, from which 
protrudes a double row of rounded 
oaken levers called batons plus a 
pedalboard. The batons are 
depressed with the tips of his loosely 
clenched fists and the pedals with his 
feet. 

Isn't it amazing how many differ
ent ways there are to make beautiful 
music? Doris Erbe 
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SIERRA 
CRAIG PETERSON: 916/682-9699 

The Phamtom beside his hearse. 

It was a warm September evening 
when 165 people entered the Towe 
Ford Museum to hear Stan Kann 
accompany the silent film, The Eagle 
with Rudolph Valentino and Velma 
Banky. Before the movie, Stan played 
his theme, "Today," and "The Birth 
of Passion." The film had an eight 
minute sound prelude describing the 
events around the world at the time 
it was produced. Stan had written an 
original score for the film which 
emphasized themes by Tchaikovsky. 
The audience loved both Stan and 
the film. 

Chairman Craig Peterson set up 
the auditorium and served as emcee. 
Mac Wurtsbaugh was our projection
ist; Ray and June Anderson worked 
the door with Tom Norvell. Mark 
Sammutt worked the membership 
desk and Bud Taylor sold Stan Kann 
tapes. Dave Moreno is maintenance 
man for the Wurlitzer. 

Because of many other functions 
around Sacramento, our crowd was 
not as large as usual for our October 
9 concert, but those who were there 
were very appreciative. Organist 
Dave Hooper was making his fourth 
appearance for our chapter. The 
highlights of Dave's program were 

"Slaughter on Tenth Avenue" and 
selections from South Pacific with 
DeFalla's "Ritual Fire Dance" for an 
encore. The audience left with many 
compliments for an afternoon of 
great entertainment. Dave has never 
played better. 

Thanks to all who helped get this 
show "on the road;" Dave Moreno, 
Erik Parker, Don Myers, Craig 
Peterson, Mark Sammutt, Kay 
Ruland, Roberta Donlin, Barbara 
Harris and Bud Taylor. 

On Friday, October 28 we gath
ered at the Towe Ford Museum to 
watch and listen to Paul Quarino 
accompany the 1925 Phantom of The 

Mac Wurtsbauih is the projectionist for 
the "Phantom. 

Opera. Those of you who remember 
Paul from last year know he's always 
got some surprises up his sleeves. 
This year shortly after being intro
duced by chairman Craig Peterson 
he appeared in full tuxedo and told 
us that ATOS stood for "all those old 
surprises." After several songs he 
accompanied surprise number one, 
an Our Gang comedy Spook Spoofin. 
He had us rolling in the aisles. Next 
Paul said we'd hear selections from 
Andrew Lloyd Webber's Phantom of 
The Opera. Shortly into the first piece 
Belinda the Witch appeared from 
behind the blue curtain and wooed 

him away from the Wurlitzer; of 
course, the organ's computer kept on 
playing. As the witch pulled him 
backstage chapter members helped 
him into his phantom costume. 
Meanwhile the mourners were gath
ering around the 1931 Packard 
hearse for the grand entrance. Sure 
enough the curtains opened, the 
hearse drove in and stopped center 
stage, the "Paul bearers" reached in 
and pulled the coffin out and deliv
ered it to the stage. The phantom sat 
up, went to the console and Lon 
Chaney appeared on the screen. At 
the finis it was back into the coffin -
sit up - off with the mask - lie 
down - back into the hearse and off 
into the wild blue curtain. The more 

lishley 
Miller 

/An mistakable! 
Now Booking the 1994-1995 Season 

Represented by: 

}Vl.ilco }Vl.usic eo. 
201/768-7508 

ZUl.Q.O. P.O. Box 32 • Closter, NJ 07624 
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SIERRA cont. 
than 250 in the audience hooted and 
howled at the cast as they came back 
for a short curtain call. Fun was had 
by all and many new people were 
introduced to the Wurlitzer pipe 
organ. (Paul slept in the coffin to 
save motel expenses.) 

The cast and production staff con
sisted of: Bud Taylor and Beverly 
Harris who greeted, took money and 
handed out programs. Mark Sammut 
worked the membership table and 
helped Dave Moreno get the organ 
ready. "Paul bearers;" Bill Gardner, 
Peter McCluer, Mitch Truswell, 
William Fritz, Mark Sammut, Craig 
Peterson; mourners, Louise Daggott 
and Roberta Donlin. Ruth Anne Rose 
p layed Belinda the witch and Ernie 
Hartley ran the house lights. The cof
fin was furnished by East Lawn. The 
hearse was furnished by Sacramento 
Garden Chapel and was driven by 
Ron Christenson. Mac Wurtzbaugh 
supplied and ran the projection 
equipment as well as the follow spot 
that was provided by Wendell Jacob. 
it takes a lot of people working 
together to put on a production such 
as this. Craig Peterson orchestrated 
the whole show! Bud Taylor 

SOONER STATE 
SAM COLLIER: 918/834-6255 

Our September meeting was held 
once again at Tulsa Technology 
Center's Broken Arrow campus, cen
tered around our 3 / 109 Robert
Morton. Our program was a 
Registration Demonstration present
ed by our own Phil Judkins. With 
Bonnie Duncan drafted as volunteer 
demonstrator, Phil began his talk by 
having her show us the basic organ 
voices. He then illustrated ways to 
build on those voices by drawing 
stops at different pitches, and gave 
us examples of ways to mix the vari
ous stops to obtain the many won
derful (and unique) theatre organ 
sounds. And he stressed that the 
Kinura is NOT a solo stop - it needs 
to have a 4' Flute, or Diapason, or 
Tibia, played with it (the Kinura) at 
8' pitch! He gave us many other 
pointers, and we did learn a lot. 

We also enjoyed a short videotape 
featuring the Wurlitzer theatre organ 
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John Mcconnel reports to members of 
Sooner State Chapter on the progress of 
the Okmulgee Orpheum Robert-Morton 
installation. 

and its beginnings . 
Seven people played at open con

sole, making a special effort to put 
into practice the things we had just 
learned. 

Dan and Barbara Kimes hosted 
our October meeting in their home 
(also in Broken Arrow). Entertain
ment was open console on their two 
instruments, with some ten people 
playing on the 2/ 4 Wicks pipe organ 
upstairs, and about seven people 
playing on the Gulbransen Rialto II 
downstairs. Several people doubled 
on the piano, as well, so we heard a 
number of duets. It was a most 
enjoyable evening and we thank Dan 
and Barbara for having us. 

Progress continues on the 
Orpheum Theatre and its Robert
Morton installation in Okmulgee. 
John McConnel reported at our 
September meeting that they had 

Seventy-three minutes in all including ... 
Lover • Tribute to Jerome Kern • Opus One • Night & Day • 
Skylark• Fiddle-Faddle • Music of the Night• Clarinet Polka • 

Knightsbridge March • One Morning In May• and many more! 
Don't miss this premier recording of the exciting 3127 Kimball-Wurlitzer! 

Please add $2 per item for shipping and handling. 
All foreign orders add $3 per item. No credit cards or COD. 

Send check or money order to: 
Organ Piper Music Palace 

CD 4353 S. 108th St. Cassette 
$18 Greenfield, WI 53228 $12 

Phil Judkins at the console of Sooner 
State Chapter's 3/10 Robert-Morton, 
presenting a Registration Demonstration 
at the September meeting. 

uncovered some stained glass win
dows at the back of the theatre which 
they were in the process of restoring. 
Work is proceeding on the organ 
chests, and they had used a trolley 
on a steel beam with a chain hoist to 
move one chest into place. And he 
gleefully announced that the first 
song had been played, "Mary Had a 
Little Lamb," by hand, with a ham
mer, on the Chimes! He also reported 
a visit by veteran organman Paul 
Williamson, as well as a visit by the 
Tulsa Ritz Theatre bankruptcy attor
ney Bill Rutleldge, who had given 
him two books about the Tulsa 
Downtown Theatres, and a program 
from the opening of the Majestic 
Theatre in 1919! 

We have been given some 1000 
organ music books by the estate of 

COMPUTER 

ENGRAVING 
■ 1-4 Day service 
■ Your tab blanks or ours 
■ Original Wurlitzer 

Matching Engraving 
$2.65 per tab 

■ Also Barton, Robert 
Morton, Kilgen and 
Moller engraving 

Send $7.50 (U.S.A.) for our 
85 + page organ parts catalog 

Arndt Organ Supply Co. 
1 01 8 Lorenz Dr. • Box 1 29 

Ankeny, IA 50021 -01 29 
Phone/Fox:(515) 964-1274 

---- Quality Since 1966 ----
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the late Opal Norvell, and Carolyn 
Craft has performed the monumental 
task of cataloging all the songs con
tained in them. We have also been 
given the entire Theatre Organ 
record collection of the late Bill 
Roberts (by his widow, Lois) - Bill 
had a copy of every recording ever 
made! Both of these collections are 
now available for loan. Dorothy Smith 

SOUTHERN 
NEW JERSEY 
HOWARD MINTZER: 609/881-7435 

Candi - Our Halloween Treat: 
October 29, members and friends of 
SJTOS enjoyed an early Halloween 
treat. That treat was Candi ... Candi 
Carley-Roth, that is. The treat, in 
detail, was Candi's prolific manual 
and pedal dexterity, her vast reper
toire of popular, classicat sacred, 
musical theatre, and pop-rock music. 
She left no stone unturned while tak
ing us through her musical tour-de
force. Her registration and crescendi 
showcased the Rementer's Conn 
Empress 650. Candi's contagious 
charm and wit affected all who 
attended the concert. The audience 
returned their appreciation by enthu
siastically joining in clapping to 
tempo at Candi's invitation. 

Business Meeting Precedes 
Concert: Also at the October 29 con
cert, a short but spirited meeting 
took place. After discussion, a show 
of hands enthusiastically supported 
the continuance of the SJTOS 
Newsletter on a monthly basis. sup
port for the monthly publication of 
the Newsletter was agreed to by the 
vast majority of members. The 
Newsletter brings concert, technicat 
club activity, restoration progress and 
other items of interest to the SJTOS 
membership. 

Broadway Kimball Restoration 
Expands: After careful review, we 
will be proceeding with a greatly 
expanded and detailed restoration of 
the Broadway 3/8 Kimball 
(Broadway Theatre, Pitman, New 
Jersey). The restoration will now 
include the complete rebuilding of 
the three reservoirs: Two 10" pres
sure, one 7.5" pressure. Chuck 
Gibson, SJTOS member and a profes
sional organbuilder, will rebuild the 
reservoirs. With Chuck's offer and 
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the progress of the shop crew, we 
will be relea thering the pouch boards 
in the left chamber in the same way 
that we have releathered those in the 
right chamber. While the reservoirs 
are out for the rebuild, we will com
pletely clean and paint the floors in 
the chambers. The reservoir rebuild 
will take place in conjunction with 
the rebuilding of the console current
ly being done with the assistance of 
Tim Hoag, another organ profession
al and member of SJTOS. This com
bined restoration plan will result in a 
completely restored instrument in 
original factory condition and will 
ensure trouble free operation of the 
Broadway 3/8 Kimball well into the 
twenty-first century. Joe Rementer 

Patti Simon 
CONCERTS & RECORDINGS 

CONCERTS 
Solo & Duo with 
Pianist Dick Kroeckel 

RECORDINGS 
PATTI SIMON PRESENTS 
4/48 Wurlitzer 
Wilcox Residence 
Cassette $11. 00 
LIVE CONCERT 
with Piani t Dick Kroeckel 
Mt. St. Francis 
Colorado Springs, CO 
Cassette $12.00 

CONTACT 
PATTI SIMON 
8213 Wilmington Drive 
Colorado Springs, CO 80920 
719/282-0914 

ORGANIST - PIANIST 

Featured Artist for 
1992, 1993 

National Convention 

Now Booking for 1994-1995 
Concert Season 

81011 Cinnamon Ridge Place 
Cockeysville, MD 21030 

410/683-1523 
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I For Your Information I 
Ad Sizes and Rate Information as of September 1994 

ADVERTISING RATES 
(Black & White) 1 ISSUE 3 ISSUES/ 6 ISSUES/ 

Consecutive Consecutive 
(each issue) (each issue) (each issue) 

.. 
SIZES 
Front Cover - Not Sold 
Inside Front or Back Cover ... $280.00 $265.00 $245.00 
Outside Back Cover ......... $315.00 $300.00 $275.00 
Full Page .......... ....... $255.00 $240.00 $225.00 
2/3 Page ................. $175.00 $165.00 $155.00 
1/2 Page ............. . . .. $160.00 $150.00 $140.00 
1/3 Page ........... . ..... $115.00 $110.00 $100 .00 
1/4 Page . .... ....... ..... $100.00 $ 95.00 $ 90.00 
1/6 Page ................. $ 90.00 $ 85.00 $ 80.00 

FOUR COLOR: 
Full Page . ............ .... $735.00 $700.00 $650.00 
(Other Sizes on Request) 

Additional charges for changes in typesetting will accomplish a $5.00 
handling charge. Typesetting changes requested will void the discount for 
any ads that were to run consecutively. 

Camera-ready copy is requested (black & white proofs or negatives). 
Typesetting, photo reproduction, layout, proofing, cropping , reversing, 
bleed layouts and any other mechanical costs requested by the advertis
er or agency will be charged by the publisher at nominal rates . 

CONTRACT: 

Single Pro Card ........... . 

CLASSIFIED ADS: 

N/A 21SSUES 

Consecutive 
$ 40.00 

30¢ per word as member and 40¢ per word non-member . 
$5.00 minimum. 
A, and, the, &: are not counted as words. 
Phone numbers are counted as one word. 

61SSUES 

Consecutive 
$ 85.00 

All classfied ads must be submitted PRE-PAID to avoid a $5.00 handling 
charge. PRE-PAID charge of $2.00 if you want a Theatre Organ Journal 
showing your ad to be sent to your mailing address. 

Payment should accompany ad copy unless other arrangements have 
been made in advance. Typesetting and layout charges will be billed. US 
checks or money orders should be made payable to THEATRE ORGAN. 

MECHANICAL REQUIREMENTS 
Trim Size: 8-3/8" x 10-7/8" 
Top Margin: 1/2" 
Bottom Margin: 3/8" 
Inside & Outside Margins: 9/16" 
Bleed add 1/8" to TOP, BOTTOM and OUTSIDE 
MARGINS for trim. Keep reading material at least 
1/4" inside the trim . 

SIZE 
Full Page 
2/3 (2 columns) 
2/3 (3 columns) 
1/2 (2 columns) 
1/2 (3 columns) 
1/3 (1 column) 
1 /3 (2 columns) 
1 /3 (3 columns) 
1 /4 (1 column) 
1/4 (2 columns) 
1/4 (3 columns) 
1 /6 (1 column) 
1/6 (2 columns) 
Single Pro Card 
Single Pro Card (1 col.) 

'2:7 
~ 

1/3 
3 Columns 

'1:7 
LJ 

R 
□ 

WIDTH 
7 5/16 
4 7/8 
7 5/16 
4 7/8 
7 5/16 
2 3/8 
4 7/8 
7 5/16 
2 3/8 
4 7/8 
7 5/16 
2 3/8 
4 7/8 
3 5/8 
2 3/8 

1/4 3 Col. 
F6l 
~ 11/6 2Col.l 

HEIGHT 
10 
10 
6 5/8 
7 1/2 
5 

10 
4 7/8 
3 1/4 
7 1/4 
3 3/4 
2 1/2 
4 7/8 
1 7/8 
2 
3 1/2 

~ 
~ 

~ 
~ 

□ DD 
1 Col. Pro Card 
Single Pro Cards 

DEADLINE FOR PLACING ADS IS THE 5th OF EACH EVEN MONTH 
February, April, June, August, October & December) 
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I From The Wurlitzer Cookbook I 
HOME REMEDIES 

HAND LOTION 
1 /2 oz. gum Tragacanth; 3 pts. 

boiling water; 12 tablespoons glycer
ine; 6 tablespoons alcohol; 1 teaspoon 
benzoin. 

Directions: 
Put boiling water on Gum 

Tragacanth, let stand 5 days, then put 
alcohol into glycerine to cut it. Then 
stir into Gum Tragacanth, beating all 
the time. Put benzoin in, a few drops 
at a time, beating hard. It is now 
ready for use and can be put in jars. 

LOTION FOR PRICKLY HEAT 
4 tablespoons of alcohol; 10 drops 

carbolic acid. Put into pint bottle 
filled with water. 

FOR ANEMIC PEOPLE 
Take 1 pound dried, black cher

ries, boil with 1 pt. of water until 
boiled down half, then add sugar, 
cinnamon sticks, and 1 qt. red win; 
boil another 10 minutes, then strain 
and fill into bottles. Take a liquor 
glass in morning before breakfast. 

GARGLE 
Boracic acid, 1 teaspoonful; baking 

soda, 1 teaspoonful; listerine, 6 table
spoons. Boiled water, enough to 
make one pint. Put in bottle. 

SAGE TEA 
Sage is one of the best remedies 

for colds and croup coughs in small 
children. Scald the dried sage leaves 
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of this now and then. 

WORMWOOD TEA 

like any other tea. Sweeten with 
brown rock candy. Give a small cup 
of the hot tea to the child before 
going to bed. 

Beat up a yolk of egg with a table
spoon of strained honey and a table
spoon of caster oil; beat it all up thor
oughly and give the child a teaspoon 

Tea made from dried wormwood 
leaves is very beneficial if taken for 
four weeks in February, morning and 
evening. One small cup for grown 
people, less for children. 

PREMIER ALBUM RELEASE 

SCOTT FOPPIANO "Plays the Detroit Senate' 
4/34 Wurlitzer 

Organ enthusiasts, musicians, critics and audiences have heralded 
Scott Foppiano as an emerging star in the theatre organ world. 

FEATURING: 

I Want to Go Back to Michigan 
Serenade (from The Student Prince) 
When the Organ Played at Twilight 
Gypsy Medley plus 7 other favorites 

A Vantage @ Release 

To order, send $16 (CD) or $10 (Cassette) 
plus $3 shipping to: Vantage Records P.O. Box 22304 Alexandria , VA 22304 

GIVES NEW LIFE TO THE CLUB 
Bob Ralston's splendid performance at the Temple Theater not only made over 

1000 folks very happy, but he also revitalized an ATOS chapter that many of us had long 
ago given up for dead. 

Dolton W. McAlpin, MCATOS, March 1992 
GETS BETTER EVERY TIME 

There are many artists on the theatre organ circuit, most of whom are very 
good; however, Bob Ralston falls into a select group of great ones, who progressively 
improves every time you hear him. 

Fran Verri in "Pipes of PATOS" May 1992 

BOB RALSTON 
17027 Tennyson Place, Granada Hills, CA 91344-1225 

All fees are fully negotiable. You can afford Bob Ralston, and your 
chapter will make a handsome profit. Call for details: 818 / 366-3637 
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Classified Ads 
FORSALE 

THE ORGAN LITERATURE FOUNDATION, 
world's largest supplier of organ books and 
recordings, offers Catalogue "CC" listing 772 
books , 603 theatre organ recordings , 3942 
classical organ LPs, Cassettes and CDs, etc . 
Send $2 or 5 international reply coupons . 
The Organ Literature Foundation , 45 Norfolk 
Rd., Braintree, MA 02184-5918. 617 /848 -1388. 

CONN 650 Theatre Organ, Type II, 3 Manuals. 
REDUCED $3999 . Located on Cape Cod . 
James Ramsey. 508/896 -3854 . 

THE WORLD'S LARGEST PLAYING ORGAN 
needs your help! Quarterly Restoration 
Newsletter for $12/yr. Donations to Friends of 
the Wanamaker Organ, 2803 St. Mary 's St., 
Ardmore, PA 19003. 

ORGAN LESSONS ON VIDEO CASSETTE 
PART I: MANUAL & PEDAL TECHNIQUE 

32 minutes - $29 .95 

PART II: REGISTRATION 
56 minutes - $29.95 

WRITE: ALLEN ORGAN CO., PO. Box 36, 
Macungie , PA 18062-0036 

Check, Money Order, or Visa/Mastercard 
or Call 610-966-2202 

CONN 650 Theatre Organ , 3 manual/full 
pedal board, antique white console with two 
251 Leslie speakers . $3,800 or best offer. Tim 
V. 602/482-0784 . 

WURLITZER 16' Tibia 24 note 15' WP with off
sets $2000 OBO. Wicks 16' Bourdon 32 note 
7' WP with offsets . $500 OBO . Arndt 
Multi/Scan 2/9 relay w/transposer $1000 
OBO. 219/923-1313. 

RODGERS THREE MANUAL Custom Theatre 
Organ for sale by Church . AGO Console , 
Famous Custom Tibias and Vox. Many fea
tures. 12 Rank equiv. 16', 8', 4' solo Couplers. 
18 Pistons Setter Board Combo Action , with 
toe studs etc ., Sforzando , Solo and Main 
Expression , Crescendo Metal bar 
Glockenspiel cabinet. 8 speaker cabinets . 
Rich sounds quality & assemble . For specs 
and photo or for demo contact Glen Kersten 
206/883-9354 or Ray Hepworth 800/668 -
4177. 

MUST SELL!! 3/6 Theatre Pipe Organ now in 
REX Theatre, Morenci, Michigan ( on Ohio 
Michigan line near 180-90) Good Playing 
condition . 16' Tibia, 16' Diaphone -Diapason, 
8' Vox, Tuba, VdO , 4 ' Flute , Chimes, Glock , 
Xylophone , Drums , Cymbal, Wurlitzer Toy 
Counter , Aeolian Player Piano w /Rebuilt 
Player Action - Plays from Organ . All for 
$6000 ground floor installation, Buyer to 
Remove. Evan J. Chase 419/389-9334 . 

TWO NEW 61 NOTE, one 32 note (ganged) 
and one 49 note single Reisner switches orig
inal cost $215 now $100 . 14 used Kimber 
Allen type 15 note switches very good $25 . 3 
phase converter for 10 HP or less blower 
motor $125. 30 AMP organ rectifier very good, 
$75 . Starter motor for single phase blower 
motor $35 . Mahogany backboard for 
Wurlitzer 260 console can be expanded for 
34 stops $25 . Wurlitzer Hesco stop tabs 
excellent $3 ea. Wurlitzer stop tab contact 
Stems Silver Collar $1 ea . Ron Carter 219 
Lake Somerset Dr. Marietta , GA. 30064 . 
404/428-4809 . 
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WURLITZER STYLE E 2/7 - Excellent playing 
condition . Plus 2 rank chest with Orchestral 
Oboe and Clarinet. Two recordings have 
been made on this organ. Many parts. Send 
SASE for complete details . Gordon Gillette , 
5248 Jepson St. , Niagara Falls , Ontario, 
Canada, L2E, 1L2. 

LIBRARY OF 99 ESTEY PIPE ORGAN ROLLS, 
excellent condition , $1050 . SASE for list. 
Ralph Schack , PO.Box 58806 , Vernon, CA 
90058 . 310/377-7739, FAX 310/377-5240 . 

WURLITZER ORNATE 260 Console 
releathered, 25 note Chimes, Pizzicato Relay, 
Robert Morton Quintadena , Spencer Kinura 
510/228-0270 . 

TOY COUNTERS - Wurlitzer, Morton , Wicks. 
SASE for Parts List. Reproduction Wurlitzer 
Traps & Percussions Catalog . $3 to Don 
Shaw 3105 Pomona, Bakersfield , CA 93305 
Call 805/871-1232. 

MAINTENANCE FREE American Made 
Blowers . Quiet Cast-Iron units from $1490 
steel housing units from $1,750. One thru Ten 
HP, 2 Yr guarantee . For Catalog and more 
information call 800/433 -4615. Fax 517 /323 -
6907 . White Blower Mfg. Co., 2540 Webster 
Rd., Lansing, Ml 48917. 

CONN THEATRE 650 Full Pedal board, Gold 
strikebar upgrade, complete with 600 LESLIE. 
All in exceptionally good condition $2550 . 
206/ 438-9195. 

RODGERS THEATRE ORGAN , Olympic 
Model 333 , Antique White . 3 Manual , 32 
pedal , Glockenspiel, Midi , 2 tone cabinets, 
Mint Condition $12,500 . Vero Beach , FL. 
407 /562-3345 . 

1915 KILGEN ORGAN 7 Ranks 2 Manuals, In 
storage . Nyack , NY. Available 
Complete/parts Best offer. 914/353-2663 . 

GULBRANSEN RIALTO I, Model K #237 45, 
and two Leslie tone cabinets Model GK 101 
(Walnut) It has been in residence and well 
maintained, 905/894-0350 . 

TWO CONSOLES - both oiled walnut. May 
need light sanding and oiled. Pies sent with 
SASE. HORSESHOE - 3 manual, no stop rail, 
accepts AGO keyboards, pedal , glass music 
rack, and (99) manual stop mechanisms , so
so ,bench included, $350 . CLASSICAL - 3 
manual Rodgers rolltop , meets AGO stan
dards . Includes slots cut for 75 stop tabs in 
rail, $650 . 3- like new AGO wooden key
boards $450 ($200 ea .). ITEMS will be 
shipped freight (truck) COD with deductible 
non -refundable deposit. Write/Call : W.F. 
Whitney , 605 Boquest Blvd ., Paradise, CA 
95969. 916/877-8232 . 

WOULD YOU LIKE A few CD's of your own 
theatre organ concert? You can use these for 
demonstration purposes or for gifts. We can 
do this for you at a reasonable price: $15 per 
disc plus $.50 per minute of recorded time (in 
jewel box, no printing) . For example, a 60 
minute CD would cost $45 (and last for an 
estimated 100 years) . Island Recording , PO 
Box 2277 , Palos Verdes Peninsula, CA 
90274 . 

ALLEN MOS THEATRE II, two manual Digital 
Computer Theatre Organ, quad memory cap
ture action , total MIDI, digital reverberation, 
classical second voicing , genuine celeste 
voices , digital traps , auto rhythms and 
effects, walnut finish, new in fall 1991, $12,900 . 
407 /7 45-1022. 

I WOULD BE pleased to discuss with you the 
recording of your next theatre organ release 
using the MS stereo microphone technique . 
This system has many advantages over 
other types of stereo recording. Call 310/544 -
7810 or FAX 310/544-2204, giving your name 
and an appropriate time to contact you. Dean 
Thompson, Island Recording, PL Box 2277 , 
Palos Verdes Peninsula, CA 9027 4. 

1928 2/6 BARTON console with combination 
action, ornate . Needs cabinet work . 
Generally good condition . No bench or music 
rack. 10' Dennison Cornopean/Trumpet , nice. 
1931 Peter Clark stationary screw console lift, 
six foot travel, excellent restored condition . 
2/3 Wangerin roll playing unit organ . Rolls 
included . Console professionally refinished. 
Organ in very good playing condition . 2 man
ual Geneva console, no combination action, 
not presently wired . Laid out for 10 ranks. 
Beautiful ivories, refinished , no bench. 14 
pedal board toe switches, almost new . 
414/241-8152. 

RECORDINGS 
BILLY LIVE AT WICHITA POPS: Sensational 
LP album , Rave reviews, world-wide . An 
experience you will long remember from Billy 
Nalle and the great Wichita Wurlitzer. 
Postpaid : USA $11.50. Billy Nalle Music, Suite 
2205 , 400 West Central Avenue , Wichita , 
Kansas 67203 . 

WANTED SECTION 
PIPE ORGAN TECHNICIAN Due to increased 
demand for our consoles and custom addi
tions to pipe organs, we are expanding our 
personnel in these areas, We are looking for 
an energetic individual with experience and 
knowledge relating to pipe organ construc
tion and technology , Apply to Allen Organ 
Company, PO BOX 36, Macungie, PA 18062-
0036 . 

B-3/C -3/A-100 HAMMOND ORGANS Leslie 
speakers . CASH PAID! Nation-wide pick up. 
Not ready to sell yet? SAVE THIS AD! A few 
select electronic Theater organs to trade or 
sell. Conn 653, Rodgers Trio etc . KEY
BOARD EXCHANGE INTERNATIONAL 
407 /671-0730 or Fax 407 / 671-2272 . 
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Your ATOS 
Membership 

Das Never Been 
More Valuable. 

Introducing ... The ATOS Gold MasterCard® card 

The American Theatre Organ Society and 
MBNA America E are pleased to introduce a 
credit card program designed especially for 
ATOS members. The ATOS Gold MasterCard E 
lets you support the American Theatre Organ 
Society and offers the quality you expect in a 
credit card. You deserve ... 

• No Annual Fee the fir t year -:-
• A higher line of credit 
• Unmatched travel benefits including up to 

1,000,000 in Common Carrier Travel 
Accident Insurance* 

• A bank that is always available, 24 hours a 
day, 7 days a week. 

The bottom line. 
Every time you u e your ATOS Gold 
MasterCard to make a purchase, the American 
Theatre Organ Society receives a contribution 
at no extra cost to you! These donations add 
up , providing extra support for ATOS. The 
card also displays the ATOS logo, identifying 
you as a theatre organ enthusiast every time 

you u e it. 

Apply Today! 
24-hours a day , 7 days a week 

1-800-847-7378, ext. 5000 
Pl ease be ur e to u e thi priority code wh en calling: KLLC. 

fl 7.99c Annual P erce nt age Rate. ~-10 ..\.nnua l Fee wai,-ecl th e fii·, t ~-ea r. 
29c tr ansaction fee on Pr emium .\.cce» Check, 1 ca ,h ach ance, (:-2 minimum : :<25 maximum ). ] 'le tra n, ac tion fee on Bank and _\ T\I ra, h advance, (" 2 minimum : ~10 maximum ). 
•Ce rt ain r estri ctions apply to th ese and oth er benefit, . Th i, inform ation i, corr ect a• of 11/92. To find out ,d ia l ma,· ha ,·e changed . ca ll 1-800-847-7378. ext. 5000. :\lB:i .\ \m erica

1 
and 

Pr emium ..\.cce Check, ' a r e federally r egi ter ed ' en ·ice '.l a rk, of _\[B:i.\ .\.merica Bank . :i . .\.. ll a ,t er a rc!' is a f eder a lh· r egi,t er ed en ·ice _\lark of _\lasterCa rd Int ern a tiona l. Inc .. 

u eel pur suant to licen, e . :C 1992 :\IB:i..\. .\.mer ica Bank . \ . .\ . 
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ALLEN SMART RECORDEK 
The First 

Intelligent 

MIDI 

Sequencer 

,,Nim. i Iii·• 11 • • 
SMART RECORDER •• •.• . • I ntroducing the Allen Smart 

Recorder~ a MIDI sequencer 

created especially for organists . 

....... ..., ... m,0,sunn••n • - - .. ,.,, "" 

■ Standard MIDI File Format 

■ Exclusive Search Function * 

■ Automatic Capture 

Save and Load * 

■ Adjustable MIDI 

Volume Limit 

* Allen MDS models 

BUILT IN AMERICA FOR THE WORLD 
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Practical in design, and easy to use, the 

Smart Recorder ™ takes full advantage 

of Allen's exclusive SmartMIDI ; M 

creating the first truly integrated system 

of organ and sequencer. 

An exclusive Smart Recorder ™ "Search" 

function guarantees accurate registration 

and expression settings of Allen MDS 

organs, even if playback is started from 

the middle of a selection. A playback 

volume adjustment allows even high-volume recordings to be used 

as quiet background music. 

The Smart Recorder ™ gives Allen MDS organs virtually unlimited 

capture memories, through its automatic capture save and load 

functions . Its 3-1 / 2" high-density floppy disk drive provides twice 

the disk storage capacity of other sequencers , while its Standard 

MIDI File format (Type 0), ensures compatibility with IBM DOS

based PC sequencing software . 

Ease of use and unprecedented flexibility combine with legendary 

Allen quality and rock-solid support to make the Smart Recorder ™ 

an important new tool for organists. 

The Allen Smart Recorder™. It's sequencing made simple. 

© AOC 1994 
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