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PRESIDENT'S MESSAGE

I never cease to
marvel at the
tremendous life
energy which
propels each of
us individually,
and all of us col-
lectively forward
into the un-
known we call
the future. As if
Harrison Ford in search of the Holy
Grail, we face impending doom
sometimes on a daily basis in our
journey toward the ultimate reward.
And how sweet that reward must be;
for the innate drive and determina-
tion is undeniable despite placing us
in great peril.

Throughout history there have
been men and women who distin-
guished themselves by their courage,
vision and ingenuity as they dogged-
ly pursue life’s grail. In every walk of
life these cavaliers of hope have trod;
even in the American Theatre Organ
Society.

In anticipation of the society’s 40th
anniversary, it seems more than
appropriate to recall the great leaders
who brought us all just a bit closer to
the great goals of ATOS. As an inspi-
ration to us all, their lives were led in
dogged pursuit of the very rewards
we all now enjoy. We are indeed
indebted to these men and women
for their gifts which we enjoy every

time the stereo is switched on, or a
ticket to a concert is purchased.

I have invited all Charter
Members to join us in Detroit, in cele-
bration of the remarkable achieve-
ments we know as ATOS today. It
will be a pleasure to recognize these
visionaries during the annual ban-
quet, and it is my hope that conven-
tioneers will take a moment to greet
them.

Philosophers have long mused
that it is from the past that one is able
to chart something of the future.
Withstanding the test of time and cir-
cumstance, this concept is no less
applicable to ATOS. Take a moment
to reflect upon this idea. Steve Adams

Notice!

Applications for the board-
appointed offices of President, Vice-
President, Secretary and Treasurer,
are now being accepted. If you wish
to be considered for one of these
positions, write:

Stephen L. Adams, President,
American Theatre Organ Society
537 East Wisconsin Avenue
Neenah, Wisconsin 54956-2966

The deadline for applications is
June 15, 1995. If you have questions,
contact President Adams by FAX or
phone:

414/725-0918
414/725-7532 FAX

transition to his successor.

ness affairs.

The board of directors, officers and staff regret to report the resignation
of Executive Secretary Harry Heth effective July 1, 1995. Harry has offered
to extend his services until August 1, 1995, however, to allow for a smooth

ATOS wishes to thank Harry for the vast spectrum of services he has
provided over the past two years. His tireless attention to detail and wiz-
ardry in computerizing the membership roster has elevated this operation
to a professional level unknown previously. He is also widely known for
his public relations skills and broad scope of comprehension of ATOS busi-

ATOS is now accepting applications for the position of Executive
Secretary. Resumés should be received by June 15, 1995. Send to Treasurer,
Alden Stockebrand: 2030 E. Lafayette Place, Milwaukee, W1 53202-1370.
Resumés should focus on experience in data processing, public relations,
and bulk mailing procedures with the United States Postal Service.
Applicants will be contacted by phone upon receipt of a resumé.
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Lerrees To Trg Erron

Dear Editor:

Thank you for Len Clarke’s won-
derful history of Hammond in the
ETONES column. The home organ
has certainly brought the joys of
organ music to people who could
never afford or find the room for a
pipe organ. It has also made practice
possible that is not always available
in locked churches and theatres.
Many theatre organists often prac-
ticed late at night — try doing that in
our current city situations.

Adding the Solovox or a
Novachord was the forerunner of
today’s add-on keyboards which are
much more versatile.

One warning I would like to see
printed is that the Novachord was an
all-tube instrument, way ahead of its
time. The tubes heat up something
fierce, and if left on for more than
two hours can become extremely
dangerous. A local Boston hotel had
a very bad fire caused by a
Novachord being left on too long.

The late Pat Fucci’s 4/20 Morton
in Waltham will continue as Mrs.
Rosalie Fucci has said. A thunder-
storm in which she witnessed ball
lightning pass through her living
room also knocked out the relay. A
new one is being installed and will
be ready in the spring. So the Morton
will remain available to students and
others to better help them under-
stand the theatre pipe organ.

Sincerely,

Bob Legon

Dear Editor:

The enclosed safety tips were
given to the medical convention in
New Orleans. I felt that these tips
should be included in every THE-
ATRE ORGAN edition of national
and regional conventions. I hope you
will find them useful.

Regards,

Lyman Nellis

THEATRE ORGAN

Safety Tips:

The following travel safety suggestions
are provided for your information and to
assist in planning your trip. It is our hope
that your participation in the 1995
Convention will be a positive experience.
These suggestions and tips should help you
enjoy your meeting — safely!

v AT HOME

* Make a list of the important credit
cards and identification you plan to take
with you. It's hard to count on memory if
they are lost. Leave the list with someone
you can contact if necessary.

* Leave unessential non-travel papers
such as local credit cards and irreplace-
able photos at home.

v AT THE HOTEL

e Use the hotel vault safety deposit
service provided free to all registered
guests for jewelry, extra cash and valu-
ables. Inquire at the front desk.

® Check all areas of your room (bath,
closet, etc.) before letting the bell staff go.

* Don't enter the room if the door is
ajar. Call security to investigate immedi-
ately.

* Always engage the dead bolt and
security chains when you enter the room.
Remember, your hotel room is public
property unless you are inside the room
and have all security locks in place.

* Never leave any valuables in the
room. Thieves know every hiding place
you could think of.

* Do not open the door for someone
you don’t expect who claims to be a hotel
employee. This is a common entry for
thieves. Call the front desk to verify the
person’s legitimacy.

* Do not open your room door if
someone is following you down the hall.
Let them pass before you put the key in
the lock.

* Look into the elevator before enter-
ing. If you are uncertain of any occupant,
wait for the next car. If a suspicious per-
son joins you in the elevator, exit before
the door closes.

* Stand near the elevator control
panel. If accosted, push all the buttons.

* Check carefully to know where the
fire exits are located. Smoke rises and
may obscure exit signs. Walk from your
room to the exit. Count the steps and
open the exit door to see what is beyond
it.

* Report any suspicious activities in
the corridors or rooms to the manage-
ment.
= GOING OUT

¢ Ask directions before leaving the
hotel. Looking lost will make you look
like an easy target for crime.

e If you get lost, go into an open busi-
ness and ask directions. Do not ask
strangers on the street.

* Ride, rather than walk, especially at
night.

* Walk with another person. Single
targets are the most likely victims of
crime.

* Men should carry wallets in their
inside pocket. Your rear trouser pocket is
an easy target for pickpockets. Carry
small bills in your pants pockets to avoid
taking out your wallet any more than
necessary.

* Women should carry purses close to
their body. Firmly clasp the bag in your
hand.

* Be wary of strangers, particularly
those who seem overly anxious to help.
Never accompany a stranger any where.

* Be alert to distractions which may
be staged by a pair or trio of pickpockets.
Many pickpockets are now women who
target men.

* Avoid dark isolated areas, shortcuts
and walkways between buildings.

* Do not wear name badges or carry
convention bags on the street. Both iden-
tify you as an out-of-towner.

* Most homeless people are harmless,
however, some transients are chronic law
violators who often infringe on the rights
of others. Use a combination of caution
and respect around panhandlers and
other strangers.

Opinions expressed in this column are those
of the correspondents, and do not necessarily
reflect the opinions of the editors or the poli-
cies of ATOS or THEATRE ORGAN. Letters
concerning all aspects of the theatre organ
hobby are welcome. Unless clearly marked
“not for publication” letters may be published
in whole or in part.
Editor, THEATRE ORGAN
5028 S.E. Woodstock, #4
Portland, Oregon 97206-6100
503/774-0026 = FAX 503/777-8081
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San Sylmar Rebuilds

Recovering from the Northridge
earthquake has been a full-time pro-
ject for the past fifteen months for the
staff of the Nethercutt collection at
San Sylmar. The collection is housed
in a formerly six story, now five story
building. The sixth floor penthouse
was totally destroyed and will not be
rebuilt, although a facade has been
erected to give the building a com-
pleted look. The fifth floor with its
beautiful “little theatre” was shaken
so violently the top of the Wurlitzer
console (which was not bolted to the
case) was flung eleven feet across the
orchestra pit and landed atop the
Fotoplayer.

The quake’s severe shaking of
Cloud 99, which is the fourth floor,
caused the 4-manual Wurlitzer con-
sole and all of the room’s mechanical
musical instruments to “walk” sever-
al feet from their normal locations,
although most larger orchestrions
did not fall over as they were
anchored to the walls. But the organ
chambers were another story, since
the huge offset pipework, firmly
bolted to the walls, was shaken loose
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Through the glass into the Solo chamber.

Story and Photos by Gordon Belt

1 g

and crashed onto the manual chests.
Some ranks which escaped that dev-
astation were sheared off at the rack-
boards. Adding to the problems were
the usual winter rains which poured
through the building from the dam-
aged roof.

At the time of the quake, Cloud
99’s Mighty Wurlitzer had 39 ranks
in three chambers. Any rank which
suffered damage to more than 38
pipes was replaced. The original
Wurlitzer relays were shattered
beyond repair and have been
replaced with a UniFlex 2000
(Wilcox) solid-state system, installed
by Tim Rickman. The former relay
room has now been converted to
chamber space which allows for an
expansion of the organ to 70 ranks.

Lyn Larsen and Tom Hazleton
designed new specifications, the con-
sole, originally from Denver’s Civic
Auditorium, was rebuilt by Ken
Crome. It now has three complete
stop rails plus a fourth partial on
each side to accommodate the new
ranks, and it now holds 361 stopkeys.
There are 27 general pistons in addi-

tion to the 10 divisional for each
manual.

As you face the console positioned
on its lift in the center of the room,
the Main chamber, with 22 ranks, is
on the left side of the rear wall;
directly behind the console is the
new “string” chamber containing 19
ranks and, above it, the percussion
chamber which is now under expres-
sion. To the right is the 20 rank Solo
chamber. The “Echo” chamber (now
renamed “Ethereal”) is on the right
wall and contains eight ranks. An
unenclosed pedal Tibia and a large
Chinese gong have been added
under the Ethereal chamber.

As before, most all chestwork is
recessed into the chamber floors
(which are 8” thick concrete topped
with a hardwood floor) and all regu-
lators and tremulants (as well as
access to the chests) are in the rooms
beneath the chambers. In keeping
with Wurlitzer tradition, all wind-
lines are metal.

With the increase in number of
ranks, the former 20 horsepower
blower was too small to wind the
new organ. The blower motor was
increased to 30 horsepower. A new
fan was added and the existing fan
blades were lengthened to produce
34" of static wind which is reduced
to 25” by the 6’ x 7’ static regulator
mounted above the blower. Air is
drawn out of the Cloud 99 room
through a five ton refrigeration unit
atop the blower room. The air enter-
ing the blower room and into the
blower is kept at a year-round con-
stant temperature. The blower is
housed in a special room can-
tilevered outside the south wall of
the building. (Access is by a door
between the Solo and Ethereal cham-
bers).

The pianos are playable from the
organ console: one behind shades in
the percussion chamber and the 97
note Bosendorfer Imperial Grand
sighted near the console.

The new string chamber is located
behind the huge Hupfeld Excelsior
Pan. Its swell shades are mounted

THEATRE ORGAN



Through the glass into the Main chamber.

Toy counter in Percussion chamber.

horizontally to project the sound up
and over the Hupfeld.

Work continues on the final voic-
ing and regulation under the direc-
tion of Lyn Larsen. San Sylmar is
once again open for tours at no
charge and the Wurlitzer is played at
the end of each tour. The inaugural
concert will occur in late summer.

Gordon Belt checks the Tuba Mirabilis in Solo chamber.

THEATRE ORGAN
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At left: Lyn Larsen and Gordon Belt inspect the Oboe Horn in Solo chamber.

Without the desire of |.B. and Dorothy Nethercutt to
assemble, display, and share with the public their magnificent
collection of functional fine art, there would not have been a
San Sylmar in the first p‘rhm’ To suffer such destruction from
the Northridge quake might have meant the end except
for the renewed devotion of the Nethercutts to continue to
share their magnificent collection of beauty.

San Sylmar is rebuilt and its crown jewel, the
magnificent 4/70 Wurlitzer, will once again thrill thousands
for years to come!

Jerry McCoy racking Tuba Mirabilis.



Convention AfterGlow to Celebrate 100th Anniversary
of the Birth of Silent Film Legend Buster Keaton

Remembering Buster Keaton

1995 not only marks the 40th
anniversary of ATOS, but also
marked the 100th anniversary of the
birth of silent film legend Buster
Keaton.

Buster was born as Joseph Frank
Keaton in a boarding house in Piqua,
Kansas, on October 4, 1895. Buster
traveled around the country with his
parents Joseph and Myra Keaton,
who were Vaudevillians appearing in
some of the country’s most presti-
gious theatres. Sharing the billing
with the Keatons were such perform-
ers as Al Jolson, Bill “Bojangles”
Robinson, W.C. Fields, and Harry
Houdini. It was Houdini himself
who, after witnessing the then six-
month-old boy fall down a flight of
stairs without suffering any injuries
or even crying, reportedly remarked
to the child’s parents, “That’s sure
some buster your baby took!” Thus
the young Keaton earned his leg-
endary nickname.

Young Buster learned at the early
age of three years how to take a lick-
ing and not cry about it, as his father
created one of the most thrilling and
dangerous acts of vaudeville. The act
was built around the idea of an Irish
father demonstrating to the audience
how to discipline a mischievous
child. Buster’s father Joe would liter-
ally mop up the stage with little
Buster, by throwing him from one
end of the floorboards to the other,
hurling him into the painted back-
drop, or tossing him into the orches-
tra pit. There was even one time
when his father picked him up and
threw him at a heckler in the audi-
ence.

The great stone-faced expression
that Buster always wore was another
product that came about from the
actions of his father. Joe thought that
the act received a bigger laugh if the
boy gave no emotional outrage while
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by Sandy Krueger

being flung around the stage.

It was in 1917 when Buster came
to meet the man who would put him
into films, Rosco “Fatty” Arbuckle.
Buster signed on with Arbuckle for
$40.00 a week and stayed with him
through 1920. Buster made 15 two-
reelers with Arbuckle, before going
on to work for Joe Schenck.

Upon completing his 19th short
film for Joe Schenck, Buster was
signed on to begin working on fea-
ture films which include films like
The Three Ages, Our Hospitality, The
General, and his final film for Schenck
Steamboat Bill, Jr. It was at this time
(1928), when his contract was turned
over to the MGM studios, a move
which Buster was totally against.

Buster’s first film with MGM, The
Cameraman, was 90% Buster, where
he contributed most of the ideas on
the writing and production of the
film. Shortly after this film the reins
were taken out of Buster’s hands and
he was forced to work for others who
were put in charge. This put Buster
into a deep depression, causing him
to turn to the bottle.

In 1932 Buster was put into a co-
star status when MGM tried teaming
him with brash comedian Jimmy
Durante. This was another big mis-
take made by MGM, because the two
didn’t blend well at all. Buster knew
this and protested by missing work
days, preferring to stay at home and
drink. Buster had become an acute
alcoholic, consuming a bottle of
whiskey a day. Buster soon lost
everything he had worked so hard to
get: his job, his money, his home, and
most importantly his family. Buster
was married to one of the famed
Talmadge Sisters, Natalie, who gave
him two sons to whom he was
extremely close.

The following years were very
rocky for Buster. In 1937 MGM

rehired Buster, not to act, but to be a
gag writer for other peoples’ films
including Abbot & Costello, and the
Marx Brothers. Eventually the movie
roles started coming back into
Buster’s life when he was offered
starring roles in films produced by
“low budget” film companies.

Buster met Eleanor Norris, a
young actress who was boarding
with Buster’s parents. Eleanor literal-
ly changed Buster’s life forever when
she became his wife and the two
remained happily married for the
remainder of his life. During his mar-
riage to Eleanor, Buster gave up the
bottle forever, only to consume an
occasional bottle of beer every now
and then. He did eventually get in
contact with his two sons that he had
not seen for many years, and enjoyed
frequent visits from them and his
grandchildren. Buster continued to
make movies (both silent and
sound), and quite a few television
appearances until the end of his life.
His hobbies included playing bridge,
gardening, and a model railroad col-
lection that would make any enthusi-
ast today very envious.

On February 1, 1966, after a night
spent playing cards with Eleanor and
a few close friends, Buster Keaton
died of lung cancer at the age of sev-
enty in his San Fernando Valley
Ranch home. Behind him he left a
legacy of films (over 175 in all) for all
of us to enjoy and continually
remember him by.

Please be sure and join us at the
1995 ATOS convention where we will
be giving a tribute to this great enter-
tainer, in celebrating the centennial
year of his birth which will include
the showing of the film Steamboat
Bill, Jr. with Dennis James at the con-
sole of the Barton. There will also be
a sing-along and concert featuring
the music of the 20s.

THEATRE ORGAN



CONVENTION °95

CALENDAR OF EVENTS

(SUBJECT TO CHANGE)

DATE MORNING AFTERNOON EVENING
Friday Registration - 1:00 p.m. No Host Cocktail Party
June 30 Hyatt Regency Pre-Glow
Senate Theatre
Lyn Larsen
Saturday Registration - 7:00 a.m. Option: Theatre Tour - Concert - Redford Theatre
July 1 9:30 a.m. - Concert Must be able to walk Tony O’Brien
Fox Theatre Concert - Jefferson Ave. Optional Jam Session
Jonas Nordwall Presbyterian Church
Scott Foppiano
Sunday 8:00 a.m. - Church Service Concert - Redford Theatre ~ Concert - Church of
July 2 Chapter Reps Meeting Russell Holmes Today
Home Tours Cameos of Winners of Steve Schlesing
Workshop - Allen Miller Young Theatre Organist Pierre Fracalanza
Workshop - Lee Erwin Competition
Monday Flint Institute of Music Seminars Concert - Senate Theatre
July 3 (Dort Music Center) Devtronix Simon Gledhill
Barry Baker Computer Network Concert - Redford Theatre
Baldwin Theatre - (Silent Film)
Royal Oak Lee Erwin
Melissa Ambrose
Tuesday Concert - Michigan Annual Meeting of ATOS ~ No Host Cocktail Party
July 4 Theatre (Michigan Theatre) Banquet - Hyatt Regency
John Lauter Concert - Michigan John Steele - Piano
Theatre Lobby Following:
Clark Wilson Lance Luce &
Mike Przbylski
Wednesday Concert - Fox Theatre Workshops: Concert - Senate Theatre
July 5 Ron Rhode #1 - Organ Registration Walt Strony
Roll Player in Fox Lobby #2 - ETONES Visiting Artists Jam
#3 - Pipe Organ Group Session
Thursday After-Glow After-Glow
July 6 *#1 Lansing - Tom Hazleton #3 Concert
Silent Film

#2 Henry Ford’s Home
Carail Museum

*(Lansing - Grand Ledge,

Dennis James

Opera House, Tom Hazleton)

THEATRE ORGAN MAY {JUNE 19859




MUSIC LIVE IN °95

REGISTRATION INFORMATION

Convention Registration may be
accomplished by completing the
form on the inside back mailing
cover of this issue of THEATRE
ORGAN. Please fill out the form
completely and legibly; it will be
used to prepare your personalized
convention package and name

badge.

Convention registration is open only
to current members of ATOS. You
must indicate whether you wish to
take part in any of the additional
events planned: the Pre-Glow, the
Banquet, the Jam Sessions, and the
AfterGlows. The cost breakdown for
Music Live in ‘95! is as follows:

Convention Registration.............. $170
Includes transportation to all regular-
ly scheduled events and tickets to all
shows and regularly scheduled con-
vention activities, personalized con-
vention materials and more.

Late Registration ...t $10
After June 1, add $10!!
o (e e e e | $20

Friday, June 30, 8:00 - 10:00 p.m.
Includes transportation to and from
the Senate Theatre, and concert by
Lyn Larsen.

Jam Session#] ;i riemnesict $5
Saturday, July 1, 10:30 - 12:30 p.m.

Includes transportation to and from
the Redford Theatre.

5o 175 o o] g Rt $6
Tuesday, July 4, Ann Arbor
Grand Banqiet.........«cwemserimossess $35

Tuesday, July 4, 7:30 - 9:30 p.m.
Includes your choice of Roast Sirloin,
Chicken Wellington and Vegetarian
dinners.

Jam Session #2 ...ccccceeevecrieirieiieineennes $5
Wednesday, July 5, 10:00 - 12:00 p.m.
Includes transportation from the
Senate Theatre to the hotel.

ATETGIOW H] ..ccinmenacsmonsessmrminssinssss $40
Thursday, July 6, Lansing, Michigan
AfterGlow concert with Tom
Hazleton at the 3/20 “Hybrid” the-
atre organ in the Grand Ledge Opera
House and lunch.
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ARErGI oW H 2 L s e v syt $40
Thursday, July 6, Fair Lane. Includes
breakfast and a tour of Fair Lane, the
Henry Ford Estate in Dearborn, and
a visit to Kughn Enterprises’ CarRail
Museum, featuring classic cars,
model trains, pedal cars, toys, bikes,
and art.

ARSIGlOW H3 ...cososeisrimivesassasasisn $20
Thursday, July 6, Redford Theatre,
8:00 p.m. Featuring Dennis James
with music of the 20s, a sing-along
and a silent film with live organ
accompaniment.

Checks should be made payable to
ATOS Convention ‘95. You may
charge your registration on
Mastercard or Visa. Send the registra-
tion form along with payment to:

1995 ATOS National Convention
c/o Gil Francis, Registration Chair
37819 Howell
Livonia, Michigan 48154-4830.

An acknowledgement of your regis-
tration will be sent to you.
Registrations received after June 15
may not receive written acknowledg-
ment, and can be picked up at the
Registration Desk.

Questions about Convention regis-
tration may be answered by Gil
Francis, 313/464-1314. All other
Convention correspondence should
be addressed to Convention Chair
Dorothy Van Steenkiste, 9270 Reeck
Road, Allen Park, Michigan 48101,
313/383-0133.

Special Needs: Transportation and
facilities accommodations will be
made for those with disabilities and
special needs. We ask that you
inform us of your needs with your
registration, so that the proper
arrangements can be made.

Cancellations: A full convention
refund will be made when the
request is received in writing before
May 31, 1995. From June 1-15 there is
a $25 fee; after June the fee will be
$75.

Hotel Registration: If you're coming
from out of town (even if you're not!)
you won’t want to miss all of the
camaraderie, socializing and fun that

will take place at the Hyatt Regency
Hotel - our headquarters. To make
your hotel reservations, use the form
located on the inside of the mailing
cover from this issue of THEATRE
ORGAN. You must make hotel reser-
vations and register for Convention
separately -- simply doing one does
not take care of the other! Hotel reg-
istration will be handled directly by
the Hyatt Regency Hotel, and ques-
tions must be addressed to them.
Cut-off date for hotel registration at
the special ATOS rate is May 30,
1995. Free parking is available.

Round trip transportation from the
airport to the Hyatt is available at
$10 one way, $18 round trip. This is
available from Commuter Trans-por-
tation Service, and leaves from the
baggage claim area at Metro Airport.

The special ATOS "95 convention
hotel room rates are as follows:
Single (1 person) ......cesassssasesenss $69
Double (2 people, 2 beds) .............. $72
Double (2 people, one king bed)...$72
All rooms are subject to 6% sales tax
and 7% county assessment.

Please send the Hotel Reservation
Form to:
Reservations Office
Hyatt Regency Dearborn
18600 Michigan Avenue
Dearborn, Michigan 48126-9987
313/593-1234 ¢ 800/233-1234
FAX 313/593-3366

Tape Recording and Photography:

We doubt if there is a more talented

group of amateur “tape recorders”

than ATOS members. If you wish to

record, you must abide by the fol-

lowing rules:

* Only C-90 Cassettes

* No AC Power Available

* Hand-held microphones, below the
sightlines of the audience

* Recorders must be turned on at the
beginning of the concert and not
turned off until the end.

* ATOS rules state that recorders and
microphones are not allowed on
balcony railings.

Flash photography is strictly prohib-
ited during all concerts. No excep-
tions!
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MORE CONVENTION EXCITEMENT

PreGlow

Theatre Organist Lyn Larsen at the

console of the Detroit Theatre Organ
Society’s Mighty Wurlitzer Theatre Pipe
Organ at the Senate Theatre

For those who arrive as the
Registration Desk is opening and just
can’t wait to jump head first into the-
atre organs and theatre organ music,
we've put together a very special pre-
glow program! The combination of Lyn
Larsen and the Senate organ will set a
very high standard for the rest of the
convention!

The 4/34 Wurlitzer pipe organ
installed in the Senate Theatre is one of
the pampered pets of theatre organ.
Originally installed in the movie the-
atre located in Detroit’s Art Deco gem,
the Fisher Building, the organ case is
lavishly decorated in a unique poly-
chromed Mayan motif, which coordi-
nated with the theatre decor. When the
theatre was gutted and converted to a
legitimate theatre in the early 60s, the
Waurlitzer was removed. The instru-
ment has been lovingly maintained by
members of The Detroit Theatre Organ
Society, who have a 30-year tradition of
organ programs, featuring the coun-
try’s best artists on this magnificent
instrument.

PreGlow cost is $20, and includes
round-trip transportation and concert.

Grand Ledge Opera House

AfterGlow #1
Theatre Organist Tom Hazleton at the
console of the Grand Ledge Opera House
3/20 Barton *Hybrid” Theatre Pipe Organ
A trip to Lansing, Michigan, to see
and hear a new installation and a great
organist.
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As much as we love ‘em, theatre
pipe organs remain an “endangered
species.” So it's great to see a new
installation of ambitious-proportions
as part of a vital theatre arts endeavor!
Welcome to the Grand Ledge Opera
House! Theatre organist Tom Hazleton
is sure to please in concert! Lunch will
be served rollowmh the program.

AfterGlow #1 is $40, and includes
round trip transportation, concert and
Tunch.

Henry Ford Estate

AfterGlow #2
Breakfast at Fair Lane the historic Henry
Ford home and a tour of Kughn Enterprise’s
Carail Museum collected by Linda and Dick
Kughn, of Lionel Trains

And now for something different
and distinctly “Motor City!” A two-
part AfterGlow to the home of an auto
baron of the past for breakfast and a
tour of his estate, and the opportunity
to visit the private collection of an
“auto and train collection baron” of the
present!

Henry and Clara Ford’s estate, Fair
Lane, was designed by Henry Van Tine
and completed in 1915. The original
estate was more than two thousand
acres, and features included demon-
stration farming operations, a power
plant, a laboratory and a mechanical
garage (remember, Ford had built the
Model T himself in a workshop on
Mack Avenue), a greenhouse, orchards
and extensive gardens. The home fea-
tures extravagantly carved woodwork
set in an Early English Renaissance
style.

Dick and Linda Kughn have created
a unique “collector’s dream” at their
Carail Museum. it features 50 classic
cars, 5000 model train items, 70 pedal
cars, toys, bikes, art and sculpture. This
private museum is only open by spe-

cial arrangement, making this an extra-
special treat!

AfterGlow #2 is $40, and includes
round trip transportation, breakfast and
tour at Fair Lane, and tour at the Carail
Museum.

Kughn Museum

AfterGlow #3

Theatre Organist Dennis James at the

console of the Barton Organ The Redford

Theatre with a concert and silent film

Steamboat Bill, Jr.
starring Buster Keaton

To provide final closure on “Music
Live in ‘95!” we planned a program to
bring us back to our roots, and at the
same time, remind us of our vital pre-
sent and future. Dennis James is one of
the top performers in the world today,
and has built a career around both con-
certizing and silent film accompani-
ment on the theatre pipe organ. His
program at the Redford Theatre will
include music of the 20s and a sing-
along.

The main use of the theatre pipe
organ, of course, was to provide suit-
able accompaniment to silent films.
Steamboat Bill, Jr. stars Buster Keaton,
one of the great comedians of the era.
1995 marks the centenary of Keaton’s
birth.

The best way to see (and hear) a
silent film is in the right surroundings,
and the Redford Theatre qualifies!
Built in 1928, this large, neighborhood
movie house was designed with a

“Japanese temple garden motif.”
Members of the Mumr City Theatre
Organ Society, the group which owns
the theatre, have lovingly restored it to

“atmospheric” splendor!

AfterGlow #3 is $20 and includes
round trip transportation and the concert.
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22 Years
at the

t. Louis
Fox
Wurlitzer

by Stan Kann

It was June 12, 1952, 11:55 a.m.
The place: the fabulous Fox Theatre
in St. Louis. Seated at the console of
the big 4/36 Wurlitzer was a young
guy in his early 20s. He was about to
push the “UP” button. This would
bring the organ slowly up into view
before an audience that had not seen
or heard the organ in this fantastic
6000 seat theatre since the mid-thir-
ties. Of course, that young guy was
me!

I had five minutes to pull thoughts
together and tell myself I knew just
what I was doing. At the same time I
was hoping the organ would behave
and that eventually I might quit
shaking. I was shaking so hard that I
outshook the tremolos on the Tibias.
This was my big chance and I didn’t
want anything to go wrong. At the
same time I was thinking that I
would rather be running the Central
Vacuum up and down the main isle
and avoiding the awaiting spotlight.

12 » MAY/JUNE 1985

How had this moment arrived in
my life? Why had I not taken two
valium instead of two cups of coffee
a half hour ago? In 1950, as a gradua-
tion present from school, my folks
gave me a trip to New York. They
thought I might be in school until
eternity because of the amount of
repeats I had to endure. I was major-
ing in music and studying classical
organ and choir. Music was the only
subject that came easily.

I heard my first live theatre organ

St. Louis Fox from the balcony.

at Radio City Music Hall. When that
grand organ sound sent shivers
through my body I thought I had
died and joined the angels. The next
day I heard George Wright at the
Paramount Theatre and I knew [ was
in heaven.

When I returned to St. Louis it

was a shock to learn that under the
pit in the Fox Theatre we had a twin
to the Paramount Theatre Wurlitzer. 1
didn’t waste any time persuading the
owners of the Fox to allow me to
work on the organ and to get it to
play. With help from some friends at
the University we spent many late
hours getting rid of ciphers, wind
leaks ... well, you just name it.

When I learned to play a few
things on the mystery organ I asked
management to listen. They liked

what they heard and agreed to call in
professional organ people and spend
a little money and make it more
dependable. They said there was a
whole generation that had never
heard such an organ and another
generation that had not heard one in
the Fox for over thirty years.

THEATRE ORGAN



They gave me the job for five
weeks. They wanted to make sure
the pubic would take to this innova-
tion.

It’s opening night. It’s 30 seconds
before showtime. I'm breathing what
I thought was my last breath.
Suddenly a voice on the console
inner-com said, “Now, Stan, UP.”
Quickly I pressed the “UP” button.
NOTHING. I sat there. I pressed
again. Same thing. NOTHING. This
time I could hear a loud “OY VEY”
coming from the console. The projec-
tionist said, “What’s with the OY-
VEY?” I screamed back, “I'm not
moving.”

“Did you close the organ pit door
tight?” he questioned.

Quickly I jumped off the bench
and gave the door a hard pull. Then
back to the bench to press the “UP”
button. That did it. The console start-
ed to rise and I just sat there. I felt so
proud.

“Well, play!” the projectionist
shouted.

And this I did as the big console
rose majestically through the pit
opening into the spotlight. Now I
was in second heaven. Thunderous
applause greeted me and the organ.
What a sound and what a response.
The people loved it and I knew the
organ and I were made for each
other.

The results were more than they
ever expected. There were critical
raves on television and newspaper
coverage was great with a headline
heralding “Mighty Fox Wurlitzer
Rises Again after a Decade of
Silence.” The five test weeks lasted
22 years, 7 days a week, 4 times a
day. I became the longest running
organist in the history of the Fox
Theatre. What a record.

My frequent appearances during
the day and evening at the organ did
not give me time to really get proper
meals. But I learned to chew quickly.
However, I did not dare get too far
away from the theatre. Who knew
what could happen to my car. When
you were to be on the organ bench at
3:12 p.m. you could not arrive at 3:15
p.m. The picture would have ended
and nothing would be coming out of
the organ, so it was necessary to be
on the console at least five minutes
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before you were to play the first note.

I then found that I needed a sec-
ond organist to let me at least have a
good dinner break on Sunday.
Johnny Ferguson was living in St.
Louis at that time so he played the
7:00 p.m. show. That would leave me
off until about 9:30 p.m. Tom
Harmon, who is now head of the
organ department at UCLA, would
play when Johnny could not. Tom
and I studied with the same organist
at Washington University and we
were also good friends.

Jerry Marian also filled in for me
for many shows over the years. His
father installed the organ in 1929 and
he now did special work for the
Waurlitzer Company. I got lots of help
from Jerry’s father because he knew
that organ inside and out. I'll always
be grateful for the help he gave me.
And because there was no fund for
organ service sometimes I had to ser-
vice the organ myself.

Some of the experiences I had
playing at the Fox during those years
would fill a book. One of the most
unforgettable events was on a
Saturday afternoon, the 4:30 p.m
show. I had just brought the organ
up to where I usually sat and waited
for the end of the film. That day the
orchestra pit was all the way down
because it was being made ready for
something special. I would push the
blower switch on about five minutes
before I had to start playing, which I
did.

As I looked at the screen it slowly
went dark. No picture. All the lights
in the house went out and the whole
place was in complete darkness. The
ushers came running with flashlights
and pointed them at the white screen
to give some light and telling every-
one to be calm. I thought what a time
for the electric company to have a
power failure. Just before my solo!

None of the emergency systems
would start. And there I sat on that
bench not being able to get off
because there was nothing to get off
on. The pit was at bottom and the
console was below stage level. After
at least 15 minutes or so I finally
climbed on to the top of the console
and put my legs over the footlights
and got up on stage. The audience
gave me a big hand. I couldn’t tell if

it was a standing ovation or not
because the house was dark.

After the electric company arrived
we began to follow the smell of elec-
tric ozone. It led us right to the blow-
er room where the 50 hp motors were
stationed. In the meantime we found
out that the whole block was in dark-
ness. Little did I dream that I was the
cause for this blackout.

What happened? When I pressed
the start button, instead of the start
phase going on, the run phase hit
right across the 440 line. The big
motor received all the current at once
and said NO! Instead of blowing its
own fuse it backed into the sub-sta-
tion under Grand Avenue. This
short-circuiting blew out every store
on the block including FE.W.
Woolworth, Walgreen Drugs and
many more. The surrounding area
soon found out about what hap-
pened. It was most embarrassing to
me. When store owners and neigh-
bors would see me on the street they
would ask, “Stan, you're not going to
turn the organ on are you? If you are
... give us time to get out our can-
dles.”

This happened twice more but
was eventually fixed with the pur-
chase of a new Allan-Bradley starter
to the tune of $9,000.

I didn’t always do just organ
solos. The management would
dream up special things to do. For
over a month I had a fine singer,
Maureen Arthur, the star of the
Broadway show How to Succeed in
Business Without Really Trying. She
would rise up with me as she sat on
the organ bench facing the audience
and sing from there. When I changed
from the bench to a Howard Seat that
eliminated her sitting space.

One time the pit was decorated to
look like a beautiful garden complete
with fountain. Maureen was singing
“Three Coins in a Fountain.” In this
case both the pit and the organ came
up together as I gave her introduc-
tion. As the spot hit her she was
holding the mike in one hand and
casually put her left hand on the
metal fountain. Just as she said the
word “fountain” she got quite an
electric shock and threw the mike
into the air.

cont. next page

MAY /JUNE 199513




The next thing I knew I was
alone on stage. | couldn’t imag-
ine what happened to her. I |
looked all around me. No
Maureen. Then I looked down
into the grass and there was
Maureen looking for the mike.
The spot man was looking all
over the place for her, too. What
a show! I stopped playing and
told the audience what had
happened. They thought it very
funny but we didn’t. We started
over. Maureen never again
touched the fountain.

One afternoon, as the con-
sole was descending after a
matinee show, I was moving
slow enough to glance up into
the balcony which was not
open in the early afternoon. As
[ looked up I saw an object moving
from the left side of the balcony to
the right. I thought to myself, “What
the hell is going on? What is that up
there?”

After the console reached bottom I
went racing up to back stage and
called the lobby for an usher. I told

Stan at the St. Louis Fox.

him what I had seen so he took a few
guys up there with him. Guess what?
Two boys were trying to steal the cig-
arette machine from the men’s room
in the balcony. They were trying to
get to the outside exit on that level
and take it down the outside stairs.
There was never a dull moment.

I often reflect on the early days
at the Fox, 1952-1965. As far as
I was concerned, these were the
golden years. Many a weekend
we had over 5,000 people seat-
ed and a hold-out behind the
ropes in the lobby. It was at
these times that the organ did
not seem big enough.
From 1965 to 1974, the year I
left for California, the big
decline had started and busi-
ness had fallen way off. But
still those who came to the Fox
loved the organ.
Someday I will write about the
help George Wright gave with
that organ and his registration
suggestions along with some of
the many other funny things
that happened along the way.

I return to the Fox about every
year or so to do a special program.
When I sit down at the console and
wait for the signal to rise, it seems as
though I never really left. St. Louis
will always have a love affair with
this theatre and its Wurlitzer. And so
will 1. H

NEWS FROM
ALLEN ORGAN
COMPANY

First Baptist Church in
Jacksonville, Florida, one of the
largest Baptist churches in the
United States, recently installed
a large five-manual custom
Allen Organ. The church
replaced a pipe-combination
organ with the Allen to fit its
growing needs.

The music program at First
Baptist is comprehensive with
its own music school and
instruction on all instruments. A
new 9,200-seat sanctuary serves
the congregation with a current
membership of more than
22,000. The choir loft seats 300.
In addition, there is an orchestra
of 60 members.

“The new organ has been a
wonderful addition to our
music ministry as we have used
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the instrument for nearly every special piece preaunted since delivery,” Minister of Music Rodney Brooks says. “What
a difference it makes!”

With more than 302 stops, the large Allen occupies six chambers in the church that occupies 11 city blocks in
downtown Jacksonville. This church required a large instrument to fulfill its musical needs. The Allen Organ has pro-
vided the robust sound and versatility to serve First Baptist Church and other fine institutions throughout the world.
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THE ETONE

ELECTRONIC THEATRE ORGAN OWNER/ENTHUSIASTS
SOME MORE IDEAS AND THOUGHTS FOR YOUR ELECTRONIC ORGAN

by Jack Moelmann

I hope that you have been enjoying
this type of feature article in the THE-
ATRE ORGAN. Electronic organs
have a very important place in our
musical history and future and many
things which have been learned
through pipe organs have been
applied to the electronic organs, and
the reverse is also true. Here are a few
things to think about concerning your
electronic organ:

Organ Speaker Wire: Something
that is ignored at times is the size of
wire used on external speakers. This
not only applies to external speakers
to an electronic organ but also to
speakers on your stereo system. The
size of the wire should be considered.
The size of wire used here takes into
account the same electrical principles
that are used in household electrical
wiring. The more power you try to
put through a wire, the larger the wire
should be. There might be those who
try to run speakers through “tele-
phone” wire and this is much too
small to handle the power used. The
minimum size wire to be used should
be like that used on a lamp. Audio
experts will recommend heavy wire.
12-gauge stranded. That may be
overkill, especially at around $1.00
per foot, but don’t use thin little wire,
14- or 16-gauge wire might be ade-
quate, but make sure it is stranded
wire and not the “solid” type. And
don’t use 4-conductor wire to connect
two stereo speakers as the isolation
between channels is affected by the
close proximity of the two pairs of
wire in the same cable.

Turning your organ on and off:
This may sound like something of a
“so what,” but turning an organ on
and off all of the time may cause more
harm than good. I know a person
who plays with the rhythm unit most
of the time and when they finish a
song or songs and want to take a
quick break, get music or whatever,
they immediately turn off the power
switch which does stop the rhythm
unit. Modern day electronic organs do
not draw that much electricity. In fact
when they sit idle, they consume
hardly anything. The main electric
power consumption is when the
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organ is played and controls are
changed. The same concept applies to
a pipe organ blower. Even though a
blower may be rated at 10 horsepow-
er, for example, the motor is not run-
ning at that horsepower when noth-
ing is being played, trems off, and just
sitting idle. There is a power con-
sumption, but far less than the rated
horsepower. As there is demand on
the blower, power consumption and
horsepower required increases and so
does the electrical power used. The
same theory can be applied to mod-
ern solid state electronic organs. If
you are going to be playing the organ
for awhile (electronic or pipe), take
some short breaks, etc., leave it turned
on. The same theory applies to those
of you who are computer users. With
motor-driven hard-drives, and moni-
tors, etc., power surges of “on and
off” all the time can do more harm
than good. I have been to some the-
atres to play a concert where they
turn the blower on in the morning for
the practice session and essentially
leave it on all day. Two reasons come
to mind in this case, one is less wear
and tear on the motor with the on/off
cycles, and it also stabilizes the wind
supply, temperature, etc. especially if
tuning has just been done. Bottom
line: Turn on the organ and leave it on
if you are going to be playing it regu-
larly for a period of time.

Padded Organ Benches: Some-
times this becomes an emotional sub-
ject. But I have a personal opinion to
share with you. I believe that the body
(at least mine) was designed to play
on a flat, hard surface and not an
organ bench with a lot of padding,
especially one of those temporary
types which tie under the lid. If you
have the ability to take off the
padding which you might have, try it,
you might like it. It gives you more
mobility and I have found it especial-
ly eases leg movement for the pedals.
While it is tempting, I am not going to
get into the subject of “Howard
Seats”; I will leave that up to the pipe
organ experts.

Organ Console Positioning: For
those electronic organs that have
openings in the rear of the console

and openings on the sides, an
enhancement to the tonal projection
of the instrument can be achieved by
placing the organ console diagonally
across a corner of the room. That is, of
course, if your music room allows for
it. But you will find that the sound
can now bounce from the rear of the
organ console to the walls in the cor-
ner of the room and out into the room
as well as sound projection from those
openings in the side of the console.
This also applies to the placement of
Leslie or other speaker cabinets that
have openings all around the cabinet.
You will be surprised at the improve-
ment in sound.

Toe Pistons: Toe pistons are those
knob-looking things which one finds
on most theatre pipe organs, classical
organs, and the larger electronic
organs. They usually control the com-
bination action of the instrument or
allow for the control of special effects
such as thunder, sirens, horns, bird
whistles, etc. If you are like me and
want to have special effects on your
electronic organ, especially those for
accompanying silent movies, you
might think about adding them to
your organ. The toe pistons are readi-
ly available from the pipe organ sup-
ply houses and are nothing more than
a momentary two-contact switch.
Believe it or not, I have two toe pis-
tons on my Hammond L-100 spinet
organ. Unfortunately, they don’t do
anything, but they certainly look
impressive and to the professional
theatre organists that visit my house,
they immediately question the need
for such a device on such a “dinky”
instrument. But at least they noted my
spinet organ. Someday, I will connect
them to something like a doorbell,
auto horn, or whatever.

If there are any subjects which you would
like addressed in this column, just let me
know. I am looking forward to meeting with
the ETONE members at the Detroit
Convention in July and with any of you who
might be interested in joining this dynamic
group. I can always be contacted at P.O. Box
25165, Scott Air Force Base, Illinois 62225,
618/632-8455 or FAX 618/632-8456.
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Maas Maas
Organ Pipe Case Organ Console
2'6"' Wide 2'5" Wide
6'6'" High 3'7T" High
9'0'' Long 5'0" Long

Organ chamber self contained. Nothing else to buy.

MAAS ORGANS: A TRIBUTE

Meeting a man of charm like Louis
Maas, organ builder, one would
rightly assume that he or she had
truly met an organ lover.

Louis, affectionately called
“Louey” was a man of medium
build, clean shaven, and wearing
gold-rim glasses, with a ready smile
and a willingness to answer ques-
tions. Early in his career a high honor
achieved by Mr. Maas was to sit on a
commission in Boston with other
men of note in the musical world for
the purpose of establishing once and
for all the standard of A-440 as the
permanent pitch for tuning all
organs. Indeed, a singular honor!

Long after that historical meeting,
it was in the California Theatre in
Santa Barbara that I first met Louey.
He had just finished making adjust-
ments on the 2/29 Robert-Morton
organ, as it was near the time for the
organist to start his performance. In
those days it was customary for the
organist to press a button on the con-
sole to signal to the projectionist to
start the show. As the picture came
on the screen, the organist would
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by Lowell Reare

fade out his playing. This was in
1929.

Not knowing who was in the
chamber I nevertheless offered to
press the keys for the tuner. This
resulted in the beginning of my
apprenticeship. I was 20 years of age
at the time. I believe Louey was
between 40 and 50.

Did 1 say a 2/29 Robert-Morton?
Indeed so. This was Louey’s pet
organ. It was said to be the first
Robert-Morton organ to be installed
in a theatre by the well-known fac-
tory in Van Nuys. I couldn’t argue
that point. Louey continually added
ranks to this organ, and with no
more room in both chambers, he
added two more ranks in an Echo
chamber above the projection booth.
When the organist played the Vox
Humanas in the Echo chamber dur-
ing a sad episode on the screen, it
would often bring out the tears and
handkerchiefs!

Louey started out in the theatrical
world as a projectionist in a theatre
in San Francisco. His tremendous
capabilities led him to high salaried

positions in several organ companies
including Robert-Morton and
Wurlitzer.

Notwithstanding, Mr. Maas want-
ed to develop some ideas of his own.
This required a factory which he
established on Casitas Avenue in Los
Angeles. It was not a large factory,
but highly innovative, having made
several important contributions to
the organ industry, such as a console
which required no wind supply.

In the meantime, Louey still had
contracts for maintaining organs all
over Southern California. With his
sharp reputation as an organ builder,
it went well for his management of
the organ factory. Although in small
numbers, Maas organs began to
appear on the market.

Things were going nicely at the
factory when something exciting
happened. Louey met a man by the
name of Paul Rowe. A friendship
developed and Mr. Rowe became a
business partner at the Maas factory.
A new project was developed in a
new and advanced set of chimes. The
outstanding feature of the chimes
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were twofold: first, they did not
require a wind supply; second, they
could play any selection of tunes by
themselves, automatically.

The convenience and flexibility of
the chimes began to find wide accep-
tance. They could be installed any-
where — not just in organs. Thus the
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chimes began to find their place in
church towers and other convenient
locations. Maas organs were consid-
ered gutsy. Louey leaned toward lots
of reeds in the specifications. Some
were referred to as “jazzy” little
organs. These were models rebuilt
from Wurlitzer and Robert-Morton
consoles.

Time pressed on with Louey, and
he began to think about retiring,
which he did in 1957. While enjoying
well-earned leisure with his wife, he
left us in the early 1970s. He would
like to know we are still talking
about him.

I would like to thank Paul Rowe,
Jr. of Maas-Rowe Carillons for verifi-
cation of chronology in this tribute.
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JACK’S PIPE DREAM

by Jack Gustafson, Edited by Tom Sheen

Chicano Sunday Tribune

October 5, 1958

Youth Spends 3 Years Buildir

LT T
The above photos appeared in the Chicago Sunday Tribune, October 5, 1958, with the headline

.-..d"- i o TN
,

r
g Organ from ‘Leftovers’

) e

“YOUTH SPENDS 3 YEARS BUILDING ORGAN FROM LEFTOVERS.”
At left: Jack (John) Gustafson, Elmhurst, tightens cymbal screw in the organ he has been building for three years
Work was begun when musician, then 17, Fickm’ up some “leftovers” from organ being assembled by several friends.

Right: Organ conso f
maintenance foreman for Commonuwealth Edison Company.

I suppose everyone has a dream of
something they would like to do,
build, or see! As a child, I was never
around any type of music at home;
but when my parents took me on
vacation to my Aunt’s home in
Michigan, the music bug got me. My
Aunt had a Gulbransen upright play-
er piano that I would pump, Pump,
and PUMP until the vacation was
over. | was about six at the time and
returned home to no music. My
mother purchased an old upright
piano and signed my sister and me
up for lessons. Typical of young stu-
dents this did not last long as we
would not practice. My mother sold
the piano and that was that! More
trips to Michigan, pumping the play-
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er, kept something of the music bug
alive in me.

At about ten years of age, I heard
Ethel Smith’s organ recording of
“Tico Tico,” and 1 was hooked on the
sound. While in junior high school
music class, I marveled at the sound
of the new grand piano. I begged to
take lessons again. “NO! NO! NO! I
paid for lessons before and you
wouldn’t practice! Buying another
piano is out of the question.” So — |
bought one myself, a Kimball
upright. It was moved into our base-
ment for the grand sum of $15.00.
Teaching myself to play caused my
mother to insist | take lessons, as she
couldn’t tell what I was playing. My
timing needed a lot of help!

e case was joint effort %’J’nl‘k and his father, Argot,
rgan is being built in Cusmjsou's basement.

Behold, enter the organ. Prior of
the first assembly on entering high
school, a student played popular
music ending with “The Star
Spangled Banner.” My mother
thought I was out of my mind when I
asked to take organ lessons. At that
time, only the wealthiest could afford
an organ. A local music teacher, Mrs.
Lee, advertised for organ students.
She would allow them to practice on
her Hammond Organ for 50¢ an
hour.

The newly formed Suburban
Organ Club was to meet at Mrs.
Lee’s home. She felt that I should
perform for them, as I had pro-
gressed so well, in her opinion. Jesse
Crawford’s arrangement of “Singing
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In The Rain,” and “To A Wild Rose”
were my stellar productions. After a
year of lessons, I auditioned for the
school assemblies and was accepted.
My goal had been achieved. Mrs. Lee
told me to “find another teacher” as I
had gone beyond her teaching capac-
ity.

Mr. Kay McAbee played for one of
the club meetings, and I was over-
come by his incredible style. Upon
asking, Kay took me on as a student.
This entailed going to Chicago’s
Loop. He taught at Kimball Hall and
was a teacher and staff organist for
the Connsonata Organ Company.
This was an hour trip each way, but
well worth it. Mrs. Lee still allowed
me to practice on her Hammond.
What I really wanted was an organ at
home on which to practice. A new
Hammond with speaker was priced
in the Cadillac range of $2,800 — that
was out of the question! Anyway, |
thought, I should have a Conn as I
took lessons on one. I was speech- |
less when I found one for sale in 8
the paper — a Conn, with two
full sixty-one note manuals, and
eighteen full length pedals! This
was perfect, as [ should never
need another organ if I got that
one! Ha, Ha, Ha!!!

Kay was friendly with Martin
Wick, owner of the Wicks Organ
Company, who hired him to pre-
sent the Wicks home pipe organ
at the Home Show in Chicago. A
friend who drove (I was still too
young), and I went to see this
marvel. I was mesmerized. Kay
asked “Why don’t you guys come |
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out to the Paramount Theatre in
Aurora tonight and hear a real
Waurlitzer theatre pipe organ?” After
the theatre had closed, we played the
3/14 gold consoled 1931 instrument
until dawn. Well — that was how my
pipe organ dream began.

The next Saturday morning, Kay
played for a children’s Christmas
show at the Paramount. To attend |
had to take my first electric train ride
on the Aurora/Elgin line. I boarded
in Elmhurst, my home town, and
traveled the thirty mile distance to
within a block of the theatre in
Aurora. [ still remember that ride.
Two years later, the line discontinued
its service and tore up the rails. What
a shame! I was a slave to the theatre
organ from then on. Some details are
a bit vague, but that was forty years
ago. I became one of the Saturday
night crew who would repair, play,
and best of all, listen to Kay’s genius.

At the Home Show, Kay had

befriended Tex Richter who was in
the accordion business. His father
was an accordion teacher who
owned a music store in Hammond,
Indiana. I met Tex when Kay invited
him to see the Aurora Wurlitzer. Tex
brought Bill Fuchs along. Mr. Fuchs
was building the Elm roller rink in
my home town and desired a pipe
organ for the skating music. Bill
thought the price of the Wicks to be a
bit too steep. Although Tex knew lit-
tle about pipe organs, he convinced
Bill that he could obtain one and
install it for less money than the
Wicks. What a salesman! Theatre
organs were being destroyed as they
had no purpose any longer. Tex
obtained the 3/8 Gottfried from the
Du Page Theatre in Lombard,
Illinois. Work began immediately
and [ was a helper for no pay other
than spare parts. You see, my
Connsonata was no longer big
enough, and my parents said [ would

have to get another instrument

Above:

1956 - Five ranks of
Wurlitzer from the
Rena Theatre,
Chicago. Kimball X-
player on the left.

Left:

First m;?:m parts
acquired by Jack,
1955.

Right:
Leon Berry in 1961
at Jack’s console.

on my own.

Leon Berry was featured at the
2/8 Waurlitzer in the Hub roller
rink in Chicago. He had devel-
oped a new style of playing for
skating, and because of this he
was extremely popular. This is no
doubt why Bill Fuchs wanted a
pipe organ. I was taken to the
Hub to skate and meet Leon. He
| extended an invitation for us to
see his home organ that evening.
He called it the “Beast in the
Basement,” and had made sever-
al recordings on it. When [ saw
this nice instrument, I knew I
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would not be happy until I had one
of my own.

My Junior year in high school was
spent aiding in the Elm rink installa-
tion. Parts, parts, parts, seemed to
come from everywhere and every
manufacturer. The three-manual con-
sole from Du Page Theatre was to be
used at the Elm, but after the acquisi-
tion of a four manual Geneva from
the Rockne in Chicago, it was given
to me in pieces. It was a nice console,
and I am sorry that I had to cannibal-
ize it for two keyboards, the pedal
board and the front rail combination
action. These remain in my organ
today.

| Pm‘g/ time 1963 - from left: Tom Sheen,
I

Joe Sharkey, Dave Junchen, Dick Kline.

My lessons with Kay were going
well, and I was still playing for the
school assemblies on a C2 Hammond
organ. The enrollment at my high
school was so large, that two assem-
blies were necessary. I played
between the two sessions.

I began playing intermissions at
the York Theatre in Elmhurst. I had
discovered a B2 Hammond in the
lobby which belonged to the manag-
er. He had nowhere else to store it.
After playing it for him, he asked if I
would play the intermissions. In lieu
of payment I was given a pass to the
theatre for a year.

Back to the Elm roller rink! It took
about six months to do the installa-
tion. Tex and his telephone company
employed friend, Russell Rock, sure
worked for their pay. The chambers
were built above the skating rink
floor, in what might be called a small
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version of the Chicago Stadium.
Being afraid of heights, it took awhile
for me to become adapted to the lad-
der climbs to the two chambers.

Meanwhile, the Saturday nights at
the Aurora Paramount were still on.
My time was spread so thin I was
unable to begin my own installation
until 1956. Kay had the 3/9 Wurlitzer
from the Chicago Musical College
stored in his garage. Kay put the Post
Horn from this special Wurlitzer in
the Paramount Oboe Horn chest, and
later sold it to the Elm. It was a
shame to break up this organ, but [
did get the one rank Post Horn chest,
the 8" Tibia offset chest and the stop
tablets.

Another organ to be broken up
was the strangely unique 3/11
Wurlitzer in the Chicago Rena
Theatre. A fire had destroyed the
console, and the theatre had collected
the insurance. For $25.00 I got the
entire main chamber which was a
complete organ. This had a Tibia,
Diapason, Concert Flute, Viol, Viol
Celeste, Dulciana, Clarinet, 16’
Bourdon, 16" metal Diaphone, relay
and two tremulants. The Hub rink
(Leon Berry) bought the Chrysoglott
and the main cable. The Solo cham-
ber contained another Tibia, Vox
Humana, style “D” Trumpet and
Solo String went to the Elm rink. In
order to get the main seven rank
chest down through the trap door,
we had to cut out two ranks, the Viol
Celeste and Flute.

As I was approaching high school
graduation, the Elm organ was near-
ing completion. I intended to go to
music school in the fall after graduat-
ing, and also look for a playing job.
Bill Fuchs had heard me play, but
thought I was too young to be
responsible. Tommy Tallman
(Horceck) took the position at the
Elm, and I started playing at the
Rollerena rink in Wheaton on a C2
Hammond. One night of fame at the
Elm was mine, as I had played the
first session ever for Bill Fuchs’ invit-
ed guests.

Now that you understand why I
am an organ nut, I will relate the
actual building of my organ from
scratch and the junk parts received
from all over the place. The console
parts came from the Elm rink’s can-

nibalization of the Du Page Theatre’s
Gottfried. The two keyboards were
placed on wood horses in the base-
ment with the pedal board in front.
My father, an expert carpenter who
later built the top of the horseshoe
for John Seng’s rebuild of the
Mundelein Wurlitzer, drew up the
plans for a two-manual red
mahogany console to be put on a
platform due to basement floods.

The chests were on the opposite
side from the console, with the blow-
er and tremulants placed under the
stairs. The console cables and wind
line ran in the rafters. After five
months, the Tibia and Vox were play-
ing. One night the sump pump was
unable to stop the foot of water from
a spring storm, so the bottom boards
had to be rebuilt again. Not discour-
aged, I had it playing again in two
months.

Organ parts were everywhere and
I acquired the Flute, Trumpet,
Chrysoglott, trems and more console
parts from the LaMar Theatre 2/9
Kimball in Oak Park. With a Morton
keyboard and the Kimball horseshoe,
Dad and I fashioned a 75 stop, 7 pis-
tons per manual console. In the
spring of 1960, despite my father’s all
night effort with two sump pumps, a
flood once again silenced the organ.
Because of the rain I was unable to
get home, but on my arrival the next
day, I was devastated to see my pride
and joy sitting in the water.

For a third time the chests, reser-
voirs and trems had to be rebuilt.
This was done with the aid of my
good friend, John Hill, later the
owner of Century Pipe Organ. This
time we arranged the chests for eight
ranks and the addition of a Piano
and Chrysoglott Celeste. I had this
bit of inspiration because I had the
bars from a Wurlitzer Chrysoglott
and the action from a Glockenspiel.
These items were united, the bars
returned four beats sharp and struck
with soft hammers. A great vibra-
phone effect! I incorporated an idea
to have the Piano sustain activated
when any pedal was held. Works
wonderfully! Now the instrument
was complete: Tibia, Diapason, Flute,
Viol, Viol Celeste, Vox, Trumpet,
Oboe Horn, upright Piano,
Xylophone, Glock, two Chrysoglotts,
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Chimes, and all the traps. As the
years passed, I became an organ
teacher, salesman and ice rink organ-
ist.

A trip to the West Coast with John
Seng piqued my interest in a move to
California. At this time I met Ralph
Wolf of Sherman Oaks, a fine organ-
ist who traveled for an electronic
organ manufacturer. I accepted his
hospitality and moved west to
escape the winter cold and summer
heat of the Chicago area. My sister
Ann, who now lived in Los Altos,
California, had met Bill Breuer owner
of the Cap’ns Galley Pizza Parlor in
Santa Clara. She had told him of me
and he flew me up for an audition. I
accepted his offer to play opposite
Tom Hazleton at the Galley and
moved to Santa Clara in 1968. 1
stayed at that position for seven
years. Meanwhile, my pipe organ in
Elmhurst was played by mother and
friends like Tom Sheen and John
Seng, who would stop to visit my
parents. In 1979 I purchased a new
home large enough to accommodate
my pipe organ. My business partner,
Richard Quigley, friends, and I were
soon involved in the installation in
San Jose. A chamber was built in the
garage which spoke into the 18" x 20"
family room. It played after six
months of hard work. Sadly, my
father did not get to hear it as he
died only a month after it was fin-
ished.

An organist friend of mine, Don
Thompson, encouraged me to make
an album on my instrument. While
recording at 12:15 p.m. on April 24,
1984, an earthquake hit San Jose,
interrupting “Memory” from Cats.
We included this cut with all the
noise of clanging chimes and rattling
furniture.

The relay was so cantankerous
that I purchased a new Z-Tronics
relay with more unification and
ranks available. Bob Gorton, a friend,
helped with the rewiring of the con-
sole (third time) and the organ was
enlarged with the addition of a Trivo
English Post Horn, Kinura,
Saxophone and Clarinet. The original
two horsepower blower needed to be
augmented with a one horsepower
blower to furnish the wind to the
now twelve ranks and five tremu-
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lants. Now with this new poser, the
expletive deleted room was too
small, so we enlarged the room to 20’
x 30". My player piano rebuilding
business, which started when 1
moved to Santa Clara, afforded me
the opportunity to have a 7'6” grand
piano replace the smaller Knabe
Ampico as the organ piano. After the
purchase of a Devtronixs MIDI
record system and MIDI combination
action, I can now record and play-
back the instrument. My last addi-
tion was a Flute Celeste, and the 14th
rank will be a Tuba.

“I knew
[ would not
be happy
until I had one
of my own.”

Jack in 1995 at his residence 3/13 Wurlitzer/Kimball.

I will have to stop this enlarging mania,
as I have no more chamber space.

In my dreams I see
... perhaps...
just a TEENY chance for one more little rank.
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Jack Gustafson’s Residence
3/13 Kimball/Waurlitzer (1923)

Hybrid organ with pipework and chests from the Rena
Theatre 3/11 Wurlitzer, Chicago, lllinois, and the Kimball
2/9 from the Lemar Theatre in Oak Park, lllinois. A Z-
Tronics Solid-state Multiplex Relay has recently been
installed. Operative from the Organ Console is a George
Steck 7°6” Concert Grand Piano (1900) installed with a
Marantz Pianocorder. Other electronic features include a
32 note Devtronix 16" pedal division powered by a 2-
channel Amp played through three 15" woofers, includ-
ing a reverb unit. The organ is pressured by two Spencer
Organ Blowers (2 hp and 1 hp). Accomp. 2nd Touch,
Transposer, Pizzicato and Sostenuto lever, four Swell
Pedals, Pistons are accessible from the console. MIDI
available on Solo, Great, and Accomp. 1st and 2nd touch.
MIDI calpture action with 8 memory levels. MIDI

a

record/playback.

Pitch Make Stop Name Pipes

8§-2 Kimball /Wurlitzer Tibia Clausa 85

8-2 Wurlitzer Viol D’Orchestra 85

8-4' Kimball Violin Celeste 73

8-4 Kimball Horn Diapason 73

16 -4’ Kimball Tuba/Trumpet 85

8 Kimball Clarinet 61

16 -2 Wurlitzer Concert Flute 97

TC -8 Barton Flute Celeste 49

TC -8 Dennison Kinura 49

8’ Dennison Saxophone 6l

8’ Trivo (1990) English Post Horn 61

8 Gottfried Vox Humana 61

8’ Kilgen Oboe Horn 61
Total Pipes 901

ACCOTCHIONT e e ol ve) €150 et iR eyt e e 36 notes

Wurlitzer Xylophone. .. ............coono.... 37 notes

WurlitzerG]ocEenspiel...........‘.‘.A.A...‘37n0tes

Dledoan CHIBBE L vt i wieiaie s ensivisesime o aveia wis 20 notes

Kamball Chrysoploth ... .o e cninmeimssmmes e o 49 notes

Warlitzer Chrysoglott Celeste ................ 25 notes

PERCUSSIONS SOUND EFFECTS

Bass Drum Train

Kettle Drum Auto Horn

Triangle Bird

Tambourine Siren

Castanets

Cow Bell TREMULANTS

Snare Drum (1) Tibia Clausa

Tap Cymbal (2) Vox Humana !

Crash Cymbal (3) Main (Flute/Flute Celeste, Viol

Sizzle Cymbal D’Orch/Viol Celeste, Sax)

Roll Cymbal (4) Solo (Trumpet, Diapason)

Brush Cymba] (5) Clarinet, Oboe Horn

Chinese Gong (6) Prepared )

Wood Block No Trem: Post Horn, Kinura

Finger Cymbals

Wind Pressures range from 9” to 12-1/2"

ACCOMPANIMENT

English Post Horn 8 Flute 4
Trumpet 8 Oboe 4
Horn Diapason 8’ Vox Humana 4
Tibia Clausa 8’ Flute 2-2/3
Viol D'Orchestra 8 Flute 2
Flute 8 Piano 8
Clarinet 8’ Chrysoglott

Oboe Horn 8 Snare Drum

Vox Humana 8’ Tambourine

Viol 4 Castanets
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Wood Block

Cow Bell

Sizzle Cymbal

Coupler &
PEDAL

Tuba 16
Violin 16
Diaphone 16’
Bourdon 16"
Piano 16"
English Post Horn 8’
Trumpet 8
Tibia 8’
Cello g
Flute 8’
Clarinet 8’
Blank (yellow) 8’
Oboe Horn 8
Piano 8
Accomp to Pedal

Great to Pedal

*Bourdon 10-2/3"
*Bass Drum

*Crash Cymbal

*Tap Cymbal

*Brush Cymbal

*Sizzle Cymbal

*Triangle

“Trap Coupler

GREAT

English Post Horn 16
Trumpet 16’
Tibia 16"
Clarinet 16’
Saxophone 16’
Vox Humana 16’
Tuba (prepared) 8
Trumpet 8
Diapason 8’
Tibia 8’
Viol D'Orchestra 8
*Concert Flute 8’
*Flute Celeste 8’
Clarinet 8
Kinura 8’
Oboe Horn 8’
Vox Humana 8
Saxophone 8’
*Tibia 5-1/3
Tibia 4’
Flute 4’
Viol 4
Tibia 2-2/3
Flute 2-2/3
Tibia D4
15th 2"
Flute 2
Tibia 1-3/5”
Tibia il
*Flute Mixture I1

Piano 8
Chrysoglott

Xylophone

Glockenspiel

*Accordion

Coupler Sub 16’
Coupler Octave 4’

(16, 8, and 4’ Tibia not effected
by couplers)

*On Front Rail

SOLO

English Post Horn 8
Tuga (prepared) 8
Trumpet 8’
Horn Diapason 8
Tibia Clausa 8

Viol D’'Orchestra
Saxophone
Kinura

Oboe Horn

Vox Humana
Clarinet

Tibia

Flute 4’
Tibia 2-2/3
Tibia &
Tibia 1-3/5¢
Chrysoglott

Glockenspiel

Xylophone

C{limes

Sub-Octave 16’
Unison Off
Coupler
Coupler 5
Octave 4
Piano 8
Accordion

SOUND EFFECTS
(TOE STUDS)
Finger Cymbals
Chinese Gong
Triangle

Bass Drum
Siren

Train

Auto Horn

Bird

Piano Sustain
Kettle Drum
Crash Cymbal
Snare Drum
Cymbal Roll

ACCOMP. 2ND TOUCH
English Post Horn 8’
Trumpet 8

2 4 00 00 90 90 00 %

Solo to Accomp. 8’
Piano 8’
MIDI

Chimes

GENERALS

Solo to Accomp. Pizzicato
Solo to Great Pizzicato
MIDI - Accomp.

MIDI - Great

MIDI - Solo

TREMULANTS
Orchestral

Main

Vox Humana
Tibia Clausa

Solo 1

Solo II (prepared)

GENERAL BUTTONS
Violin Celeste |

Violin Celeste Il (prepared)
Flute Celeste (Accomp.)
Chrysoglott Celeste

Set Pistons

KEY CHEEK BUTTONS
Xylophone Reit
G{ocﬁenspiel Reit

Piano Sustain (on pedal)
Snare Drum Roll

Crash Cymbal

Cymbal Roll
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MOVING?

Send change of address to: Harry
Heth, P.O. Box 130463, Houston,
Texas 77219 or call 713/523-8214.

ATOS COMMITTEES
& CHAIRPERSONS

ARCHIVES/LIBRARY
Vern Bickel
785 Palomino Court
San Marcos, CA 92069-2102
619/471-6194
ATOS VIDEO LIBRARY
* Jim Riggs
3015 Eccleston Avenue
Walnut Creek, CA 94596
510/938-6126
AWARDS & RECOGNITION
* Byron Melcher
1701 Spring Creek Parkway /Plano, TX 75023
2 2]4/55—1195
BYLAWS
Grace McGinnis
5028 S.E. Woodstock, #4
Portland, OR 97206
503/774-0026
CHAPTER RELATIONS
* Bob Markworth
8505 46th Street / Omaha, NE 68152
402 /453-7769
CONVENTION PLANNING
Tim Needler
5440 North Meridian Street
Indianapolis, IN 46208
317 /255-8056
EDUCATION
* Jeff Weiler
15 Peachtree Lane / Wichita, KS 67207
316/684-5411 » FAX 316/684-5423
ENDOWMENT FUND
Leo Klise (Alden Stockebrand)
P.O. Box 29289 / Columbus, OH 43229
614/891-6397
HISTORIAN
Paul Quarino
3141 S.E. 90th Place / Portland, OR 97266
503/771-8098
NOMINATIONS
Martin Wiegand
705 Pleasant Drive / Milville, NJ 08332
609 /825-0236
ORGANIST COMPETITIONS /
SCHOLARSHIPS
* Dorothy VanSteenkiste
9270 Reeck Road / Allen Park, MI 48101
313/383-0188
RESTORATION & PRESERVATION
* Allen Miller
167 Carriage Drive /Glastonbury, CT 06033
203/633-5710 » FAX 633-7230
TECHNICAL
* Tom DeLay
162 West Koberts / Fresno, CA 93704
209/431-4305
THEATRE ORGAN INTEREST GROUPS:
THEATRE PIPE ORGANS
John Ledwon
28933 Wagon Road / Agoura, CA 91301
818/889-8894
ELECTRONIC ORGANS & YTOE LIAISON
* Jack Moelmann
P.O. Box 25165
Scott Air Force Base, IL 62225
618/632-8455 » FAX 632-8456
COMPUTER NETWORKS
David Kelzenber
2801 Highway 6 East, #344
lowa City, 1A 52240
TOWE FORD MUSEUM ORGAN PROJECT
Paul Quarino
3141 S.E. 90th Place / Portland, OR 97266
503/771-8098
EXECUTIVE COMMITTEE:
Steve Adams, Paul Quarino, Jack Moelmann,
Alden Stockebrand, Dorothy Van Steenkiste,
Jeff Weiler
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ORGAN-1ZInG

POPULAR MUSIC

&L HERDIANNS
Tango Rhythms

Of all the Latin rhythms, the SPANISH Tango is the most useful and eas-
iest to play on the organ. Tangos can be written in 4/4 or 2/4 time. 2/4
should be counted as 4/8. The pedal is played on the first and fourth beat
of every measure. Study the time values of the notes and rests in the fol-
lowing example and practice this rhythm with the left hand and pedals on
many different chords. Count slowly — Tangos should not sound hurried.

When a dimin-
ished chord
sequence occurs,
the diminished
chord gets only
one count on the
fourth beat of the
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measure. On V7 chords, play the 5th first in the bass as usual. Notice: this
will result in three pedals in a row moving to the nearest note in each

chord.

Whenever the
melody stops on a
long note, left
hand Fills should
be used as in other
songs, but must
not disturb the
Tango rhythm.

There are many
fine Tangos which
make good The-
atre Organ solos:
“Talousie,” “No
Other Love,”
“Softly As In A
Morning Sunrise,”

than the first.
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“Green Eyes,” “Yours,” “Orchids In The Moonlight,”
“Tango of Roses,” Albeniz’s “Tango in D” and others.

You can also use Tango rhythm with any slow or medium tempo song
in 4/4 time. This is an easy way to make the second chorus sound different

The ARGENTINE Tango is no more difficult and creates a different
sound. Pedals and chords are played together on all four beats of each
measure. The chord on the first beat of each measure should be syncopated
— tied over from the measure before as shown below. Argentine tangos are
usually in minor keys. All chords and pedals should be played short and

detached. This
style of accompa-
niment should
usually be limited
to songs which
were composed
this way.
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SOUTHTOWN, Chicago

Opened: December 25, 1931

Architect: C.W. & George L. Rapp
Capacity: 3216

Organ: Wurlitzer 4/20 Publix I, Opus 1295
(Moved from Congress Theatre)

The disposition of the frontage reflects the arrangement of the
interior: the facade is on the axis of the main lobbies, the tower
on that of the exit lobby. Note how the signs are part of the
design rather than appendages, a preview of things to come.
THSA Archives

While most large cities could claim at least one neigh-
borhood theatre large and opulent enough to rival those
downtown, only New York and Chicago had them in
droves. The Southtown was the last of that genre, the last
big house put up by Balaban & Katz and the final large-
scale design from Rapp & Rapp, who received about
$54,000 for the honor.

It was built on 63rd Street near Halsted, about two
miles west of the epoch-making Tivoli, and represented a
significant change in site-selection policy. Proximity to
transit lines, and especially to transfer points, remained
important, but America now had wheels of its own, so B
& K opted for a two-block tract with room enough for an
uncrowded plan and parking for 1000 cars. In this same
connection, a protected motor entrance was provided on
one side of the lobby.
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“AN ACRE OF SEATS 1N A PALACE oF SPLExpor”

All this real estate allowed for lobbies and foyers
galore. The separation of traffic, a particular specialty of
Rapp & Rapp, was greatly facilitated by a separate exit
lobby, with its own doors, adjacent to the main entrance.
Outgoing patrons could pass directly from the foyers into
this area without ever encountering the hoards waiting in
the main lobbies. Yet another set of exits appeared at the
opposite end of the grand foyer.

The auditorium was equally expansive, with seven
aisles and a balcony overhang of only thirty feet. The
shallow, lightly raked balcony, with “boxes” stepping
down to the organ screens, was an occasional Rapp &
Rapp feature which, oddly enough, made the theatres
employing it seem even larger than they were. The side-
wall arches received the Rapps’ semi-atmospheric treat-
ment: deep niches lit in blue and festooned with artificial
foliage. Lighting was almost entirely indirect, the only
major fixtures being those in front of the organ screens.

Overall, the ornamental scheme was Spanish, the Art-
Deco flourishes, most notably on the facade and around
the celebrated fountain and fish pond at the far end of the
inner lobby. The ceilings in the auditorium and lobbies
displayed a well blended mix of ornamental plaster and
stencil work.

A Depression child, the Southtown opened with a
double-feature, no stage show, policy. The second-hand
organ provided the only live music. The orchestra pit
appears never to have been used: when stage shows were
brought in, the bands always played from the stage. The
theatre closed in 1958, and was acquired by Carr’s
department store, which adapted it for their purposes
with little change. A store for longer than it was a theatre,
the Southtown was only recently demolished.

Steve Levin

Encompassing roughly the same territory as its companion,
this interesting view was made between the reigns of the plas-
terers and the painters, a mere ten weeks ahead of the opening.
THSA Archives
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The inviting openness of the auditorium is nicely captured here. The organ spoke {mm the first draped O/JE’.'H'Hg behind the free-
standing peristyle, and was not notably effective. For some reason, every view taken shows the back of the console leaning against
the proscenium column. It is just barely visible here. Trisa Arives

e o - -
e e N e P —_—

This is what greeted patrons as they entered: a lobby in three distinct parts. The fish pond at the rear was more than just decora-

tive: it quietly nudged main floor traffic to the right and balcony trade to the left, up the stairs and over the bridge. robably
nobody understood this sort of thing better than the Rapp office. rtsa archives
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RALPH BEAUDRY, EDITOR

The Clouds Will

Soon Roll By

Classic Cinema and
Theatre Organ Recordings
Lewo Williams, Guest Reviewer

This rather mixed bag gives us a
cross section of British cinema organ-
ists recorded in the 1920s and 30s on
a variety of instruments. There are
eleven Wurlitzers, seven Comptons,
three Christies, and one Standaart (a
Dutch make) heard here. If any
remarks can be made about the
sound of the organs in general, it
may be said that the acoustics are
usually somewhat dry and the trem-
ulants rather shallow. The recorded
quality of the 21 tracks is on the
whole quite good, and there is a min-
imum of surface noise, thanks to the
Sonic Solution process used in the
remastering.

The organists were all well known
in their day. It must be said that,
while some very accomplished play-
ers are recorded here, the examples
included do not always represent
their best work on wax. The playing
heard ranges from the excellent to
the modestly correct.

“The Clouds Will Soon Roll By,”
smoothly played by Quentin
Maclean and already available on
two other recent reissues, opens the
show from the 4/21 Wurlitzer in the
Trocadero, Elephant & Castle. He fol-
lows with “In a Chinese Temple
Garden” at the 4/19 Compton in the
Shepherd’s Bush Pavilion. This organ
had only two tremulants, both very
fast, which gave the ensemble a brit-
tle metallic shimmer. The playing is
very fine, though.

Terance Casey plays a rollicking
“Whistling Rufus” on the 2/9
Wurlitzer in the Regent, Brighton.
What he lacks in subtlety, he makes
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up for in panache. Lots of Bass
Drum, Snare Drum, and Cymbal
here. Suppé’s “Light Cavalry
Overture” is a curiosity, a duet
played on two different organs in
two theatres by Gilbert Handey
(Orpheum, Golders Green 3/9
Compton) and Alfred Ulge (Ritz,
Edgware 3/6 Compton). The perfor-
mance is rather ordinary and there
are some timing inconsistencies, per-
haps due to the organists having to
listen to each other’s playing through
headphones during the actual
recording.

The next four items are performed
by the redoubtable Reginald Foort,
one of Britain’s most noted organists.
Schubert’s “Marche Militaire” (Regal,
Kingston, 3/12 Wurlitzer) gets pretty
straightforward treatment, as does
Kreisler’s “Liebesfeud,” played on
the 4/24 Compton in St. George’s
Hall (a fine instrument unfortunately
destroyed during one of the blitz
bombings of London). One of Foort’s
novelty discs, “Choo Choo,” is next.
Played on the 4/36 Christie at the
Regal, Marble Arch, it gets up to a
portly trot and shows some of the
organ’s sound effects. The final item
by Foort, “Worryin’, “ is beautifully
and elegantly played on the 2/8
Waurlitzer of the London Palladium.
There is a strong similarity to Jesse
Crawford's style in this tune, one of
the most satisfying on the CD.

Reginald Dixon, Britain’s best-
known organist, is heard next at the
Tower Ballroom, Blackpool, on its
original 2/10 Wurlitzer (the present
Tower instrument dates from the
middle 30s). “The Skater’s Waltz”
gets a flowing, though strict, perfor-
mance, and the playing is clean and
crisp throughout. Dixon’s excellent
technique shines here.

Another Reginald (New) gives an
understated reading of “The Bells of
St. Mary’s” on the 2/8 Compton of
the Beaufort, Birmingham (this
instrument, later enlarged somewhat,
was installed at the EMI Studios in
1938). “Just an Echo in the Valley” is
rhythmically played by Harry
Davidson on the pleasant-sounding
3/10 Standaart at the Commodore,
Hammersmith, and features an
unidentified male vocalist.

Sydney Gustard performs the next

three items. “Teddy Bear’s Picnic”
(Geaumont, Chester 3/8 Compton),
“Poupée Valsante” (Trocadero,
Liverpool 2/6 Wurlitzer), and
“Parade of the Wooden Soldiers”

(New Victoria, London 3/15
Compton) all receive musicianly per-
formances. The “Poupée Valsante” is
especially sensitive. Many organists
could learn how to correctly handle
just six ranks by listening to this
track.

Leslie James was another first-rate
player. “Temple Bells (Regent,
Stamford Hill 2/9 Wurlitzer) and the
“Pizzicato” from Sylvia (New Gallery,
London 2/8 Wurlitzer) reveal a fine
sense of nuance, colorful registra-
tions and a flexible technique capable
of easy runs and second touch
accents. The Canadian Sandy
MacPherson, for many years BBC
staff organist, plays the very
American-sounding 4/20 Wurlitzer
at the Empire, Leicester Square. “Say
a Little Prayer for Me” is played first
as an attractive ballad and then gets a
rum-te-tum rhythm treatment during
the second chorus. Edward O'Henry
turns in a stolid and straight-laced
reading of “La Paloma” on the dry
little 2/8 Wurlitzer in Madame
Tussaud’s Cinema, London.

Harold Ramsay was a multi-tal-
ented organist and arranger with a
flair for showmanship, both in his
playing and stage presentation. This
is reflected in his breezy and free-
swinging rendition of “The Wooden
Soldier and the China Doll”
(Granada, Tooting 4/14 Wurlitzer).
The playing may remind some
American listeners of Eddie
Dunstedter’s style, and the organ has
a full, satisfying ensemble. F.
Rowland Tims gives a nice reading of
“The Rosary” on a four-manual Hill,
Norman & Beard at the Capitol,
London. Despite being a “straight”
instrument, there were some lovely
theatrical sounds in it.

The CD concludes with Sidney
Torch’s hell-for-leather version of
“Orient Express” at the 4/15 Christie
at the Regal, Edmonton. After some
of the more reserved performances
elsewhere on this disc, Torch’s
pyrotechnic virtuosity is all the more
galvanizing to hear. It helps to put
into perspective just how he graded
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the public’s attention with his flam-
boyant yet precise rhythm playing.

Informative and entertaining
notes on the players and the music
are provided by the knowledgeable
Tony Moss. The attractive booklet is
marred somewhat by occasional
typographical errors (organist Gilbert
Handey’s name is misspelled at one
point as Gilbert Chandley, for exam-
ple), but his is a generally appealing
collection that gives a good idea of
what the English public heard during
the heyday of the theatre organ.

Available only in CD format for
$19.48 (postpaid) from Organ
Historical Society, P.O. Box 26811,
Richmond, VA 23261.
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Jelani Eddington
in Concert

For his second recording Jelani has
again issued a premier recording of
an organ! This time it’s the 3/27
Kimball /Wurlitzer in Greenfield,
Wisconsin’s Organ Piper Music
Palace!

With the brassiness of a Wurlitzer
and the lushness of its Kimball
strings, it's not surprising this is one
of the most successful (now
approaching its 25h year) of our
regrettably dwindling number of
pizza emporiums. But don’t think for
a moment this is a typical “kiddies
favorites” album for, as the title
states, it’s a full blown concert by one
of the organ world’s youngest (age
19) stars.

The 24 melodies on this 73-minute
album are almost without exception
well-loved standards including a few
real memory-floggers. Looking at the
tune list, such classics as
“Knightsbridge March,” “Minute
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Waltz,” “Fiddle-Faddle,” “Clarinet
Polka” and “Opus One” would prob-
ably fall into the “chestnut” category
were it not for Jelani’s fresh musical
approach in registrations, arrange-
ments and relaxed competency at the
keydesk. Indeed, Jelani has devel-
oped a phrasing ability akin to some
of our finest pop singers such as
Streisand, Sinatra, and Peggy Lee!

His lush, almost brooding, treat-
ments of “Skylark,” “I've Got the
World on a String,” and “Best Things
in Life Are Free” are truly outstand-
ing.

The album features one medley
and that contains six of Jerome Kern’s
best compositions ranging from
“Who” (1925) to “All the Things You
Are” (1939) and each title is given a
full-blown arrangement.

Completing the album are a lilting
“Lover,” bouncy “It’s Only a Paper
Moon,” “Calcutta,” “Night and Day,”
“Music of the Night,” “Morning Has
Broken,” “Liza,” “Port-au-Prince,”
“One Morning in May” (with only
vague hints of Buddy Cole!) and
“Ridin” High.”

Extremely close-up recording
allows some of the organ’s mechani-
cal noise to intrude in quiet passages
and the percussions (which are hung
about the restaurant) are definitely “in
your face.” Jelani, however, tastefully
uses the percussions mostly in solo
lines where they are quite suitable.

Excellent liner notes (including a
chamber analysis of the organ) com-
plete the package so we rate it as rec-
ommended. Available in cassette at
$14 and the CD is $20 (both postpaid)
from Organ Piper Music Palace, 4353
S. 108th St., Greenfield, WI 53228.

Music From The Shows
Nicholas Martin

This generous, 74-minute cassette
could well be titled “Broadway Goes
to Blackpool” except for the facts
there are some film music selections
included and the organ is actually
the 3/19 Wurlitzer in Turner’s
Musical Merry-Go Round!

One of the UK’s most popular
organists, Nicholas Martin, now in
his 12th year at Turners, has 84 “out-
side” concerts scheduled this year,
has been named 1995 Patron for one
of England’s organ clubs, and each of
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Musical

Merry- Go-Round

i :

R
Nicholas Martin at \5“

his records sells in the thousands!

This time his album is not particu-
larly designed for dancing but
Martin’s rock solid tempos in most
selections make his music quite
danceable — with the occasional
exception of somewhat dramatic
readings of numbers such as “You'll
Never Walk Alone” in his Carousel
medley.

While the album features mostly
medleys from six well-known musi-
cals, there are several exceptions.
First is the second side opener which
combines “Hooray for Hollywood”
with George M. Cohen’s 1904 “Give
My Regards to Broadway.” Andrew
Lloyd Webber’s music is presented
with solo versions of “With One
Look” from Sunset Boulevard and the
title number from Phantom of The
Opera, and in a medley of “Memory”
(from Cats,) “Any Dream Will Do”
(Joseph and The Amazing Technicolor
Dreamcoat,) and “Love Changes
Everything” (Aspects of Love.)

Martin opens the album with four
selections from Me and My Girl and
continues with a 15-minute medley
of eight numbers from The King and I
(which has a refreshingly bouncy
“March of the Siamese Children.”)
Next up are three Rodgers and Hart
favorites from Pal Joey (but please
note “The Lady Is a Tramp” written
for Babes in Arms was appropriated
for Sinatra’s definitive vocal rendi-
tion in the movie version.)

(continued)

MAY /JUNE 1395+ 27




Five of the gorgeous Rodgers and
Hammerstein Carousel melodies clos-
es side one. Aside from the previous-
ly mentioned Webber items side two
features a nine minute medley from
Gigi and closes with 10 minutes of
Kern’s unforgettable music from
Showboat.

Lots of variety in tempos and key
changes and the entire album dis-
plays Martin’s characteristic accuracy
in melody and harmony. We said it's
“Broadway Goes to Blackpool” and
that it is with lots of mutation-laden
registrations which may strike some
as delightfully different but tend to
become boring after a while. But,
overall, this is a bright and cheerful
cassette.

Available at $15.00 (postpaid)
from Lawrence Whitfield, Apt. 422,
Golden Sands 1, P.O. Box 9168, Dubai
U.A.E. (Mr. Whitfield can accept
checks and money orders in US
funds and he ships air mail).
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THAT ’C"-iz?;rc'imu HOUR"
"RENAISSANCE"

Vintage Classics Vol. 2
Lyn Larsen

Moving ahead ten years from his
Vol. 1 recording. Lyn has selected
“That Certain Hour” (recorded in
1976) and “Renaissance” (1975) for
this new 20 selection, 75-minute re-
release.

Not since Bill Thomson’s “Quiet
Evening with the Mighty Wurlitzer”
has there been an album aimed
directly to those quiet hours when,
with drink in hand and/or loved one
by your side, one wants to relax and
let the lush soothing organ tones
refresh us.

The first half of this album was
recorded on the magnificent, but
rarely heard, 4/28 Richard Kline resi-
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dence instrument -- in fact, we
believe Lee Erwin’s albums on the
Angel label are the only other com-
mercially released recordings. The
organ’s installation was completely
covered in THEATRE ORGAN (June
1970) so we'll just summarize the
most important facts. It's a composite
organ made up of Wurlitzer Opus
1391 (a 3/10 Style H Special) from
the Manos Theatre in Greenberg,
Pennsylvania, Wurlitzer Opus 1647
(a Style 260, 3/15) out of Washington
DC’s Fox (Capitol) Theatre plus a
few choice ranks from the Moller
(Opus 4319) in Washington’s Loews
Palace.

The instrument is installed in five
chambers (Solo, Main, Fanfare and
two Percussion chambers) and boasts
a double set of swell shades on the
Main and Solo which gives the artist
virtually unlimited volume control.
Coincidentally, the other organ
showcased on this album, the
William P. Brown 5/21 Wurlitzer
(Opus 1942 out of Chicago’s Paradise
Theatre and then the Richard Vaughn
residence in Hollywood) also has
double sets of swell shades!

While the first half of the album
might be called “dreamy,” due to the
varied soft, lush registrations and
easy listening solo voices, there are a
wide variety of tempos and a surpris-
ing dynamic range. Listing the titles
in order, the selections are “September
in the Rain,” Dean Martin’s theme
song, “Everybody Loves Somebody,”
“You Are Love,” Joabim’'s bossa nova
“Meditation,” “Just A-Wearyin’ for
You,” “Memories of You,” “I'm
Through With Love,” “Songs My
Mother Taught Me,” Rodgers and
Hart’s “Bewitched” and “End of a
Perfect Day.”

The second half of the program, is
partly an extension of the mood of
the first half except for Lyn’s use of
more of the Wurlitzer’s brassy voic-
es. And the legato style is replaced
with staccato treatments of
“Alexander’s Ragtime Band,”
“Vanessa” and “Atlanta, G.A.”

The second album’s original title
is a tip-off that this is the first record-
ing of the organ since the famous
George Wright HiFi Records series —
17 years earlier! Lyn beautifully
demonstrates that the unique HiFi

Records sound wasn't lost or altered
as shown by his note-for-note copy
of Wright’s “The Boy Next Door”
(HiFi #701). Indeed Lyn'’s liner notes
on the LP release say, “... for many
years I cut my musical teeth on the
recorded sound of this particular
instrument ... “The Boy Next Door’
will provide you with a means of
comparing the old recorded sound to
the present ... Thanks to George
Wright for hints on the preparation.”

The other melodies are “Great
Day,” “What'll I Do?” “Stars in My
eyes,” “Liebesfreud,” “When Day Is
Done,” and Lyn’s own dramatic com-
position, “Lovers Belong to Sorrento.”

Even if you do have the original
LPs of these albums, the remastering
brings out the highs and lows of the
original tapes which vinyl could
never completely reproduce. This is
one of the most satisfying recordings
o the past year and we highly recom-
mend it as theatre organ music at its
very finest.

Cassettes at $13.95 and CDs at
$19.95 (both prices postpaid but for
overseas shipment please add $4.00
per item) from Musical Contrasts,
P.O. Box 16786, Phoenix, AZ 85011.

Golden Days —

Peter Hayward
Silver Nights —

Peter Hayward

These two 50-minute cassettes fea-
ture British organist Peter Hayward
playing the electronic Horner D-180
organ. Unfortunately the liner notes
provide no information about either
the artists or the instrument. We
understand, however, that the organ
is produced by a German company
(the same firm which makes the har-
monicas) and is not sold in the
United States.

To our ears the Horner is an excel-
lent modern organ/synthesizer fea-
turing a quite acceptable piano, saxo-
phone, violin, accordion (or is it har-
monica?) along with a discrete
rhythm unit and a very realistic
Hammond (but not particularly
pipe-organish ) sound.

While “Golden Days” contains 27
tunes in all, several in medleys,
“Silver Nights” has but 16. Each
album has many selections appropri-
ate to their title; “A Walk in the Black
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Forest,” “It's a Lovely Day Today”
and “Cruising Down the River” on
the former and “Moonlight Sonata,”
“Story of a Starry Night” and “Blue
Moon” on the latter. However, both
“stretch” their categories with a num-
ber of titles which could be featured
on either: “Exodus,” “The Flower
Song” from Lakme, and “Satin Doll,”
for example.

Both albums have arrangements
and registrations which make for
delightful listening, especially if you
like “Three Suns” type background
music. Each cassette is $11.00 (plus
#3.00 per order for postage) from
Organ Literature Foundation, 45
Norfolk Road, Braintree, MA 02184-
5918.

BOOK REVIEW

Organs I Have Met
The Autobiography of
Edwin H. Lemare
(1866-1934)

Lew Williams, Guest Reviewer

Edwin Lemare was not a theatre
organist, and he did not particularly
like theatre organs. He was, however,
the best-known and highest-paid
concert organist of his time. British
born and educated, he first rose to
prominence as a student at the Royal
College of Music and in London
churches. His organ transcriptions of
orchestral music, notably those of
Wagner, and his virtuosity soon
made him a household name. No
other organist of his time was able to
achieve the effects that he did.

His fame soon spread to America,
and he was invited to become the
municipal organist of several major
cities: Pittsburgh (1902), San
Francisco (1915), Portland, Maine
(1921), and Chattanooga (1927-29).
His recitals drew audiences in the
thousands, due in part to the great
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popularity of his Andantino, better
known in later years as Moonlight and
Roses. He toured frequently in
Australia, England, and Europe,
made many organ rolls for the Welte
Company, and was as popular an
organist as Paderewski was a pianist.
Sadly, he lost most of his fortune dur-
ing the Great Depression, suffered a
stroke which precluded further play-
ing, and outlived his own popularity.
His orchestral style of playing, so
praised in an earlier age, was sneered
at as bad taste in a new era interested
only in “real” organ music by Bach
and his predecessors.

More recently, though, Lemare has
undergone a re-evaluation in the
organ world. His transcriptions, long
out-of-print, have been republished
and are being featured at recitals
once again, while recordings of his
transcriptions and compositions have
proliferated. Interested readers with
access to back issues of The American
Organist can find a thorough biogra-
phy of Lemare by Nelson Barden in
the January, March, June, and August
1986 issues of that publication.

It is his autobiography that we are
concerned with here. Lemare never
finished it, and it was published by
his widow, Charlotte, in 1956. The
book is divided into two parts, the
first containing Lemare’s own recol-
lections and the second consisting of
reminiscences of the man by his
friends and colleagues, who go large-
ly unaccredited.

Lemare writes in a relaxed and
conversational style as he recalls the
events of his early youth, school
years, interesting personalities met,
the art of improvisation, and his
many successes before the public. If
not exactly egotistical, he does
delight in recounting his accomplish-
ments and abilities with some pride.
In describing the effect of his
Andantino on the public, we are told
that upon hearing it doctors find the
strength to cure the terminally ill,
fallen women become righteous,
young courting couples propose
marriage, and one and all are
reduced to tears. This might cause
some of the more cynical readers of
1995 to smirk a bit, but that was the
turn of the century for you. One
thing is certain: the Andantino was a

smash hit. He had to play it wher-
ever he went, much as the Prelude in
C# Minor dogged Rachmaninov
when he gave piano recitals. In the
mid-1920s, Lemare’s wife convinced
him to publish the Andantino in song
form, and that was the birth of
Moonlight and Roses.

The great organist also offers
advice to serious organ students on
the art of proper registration and lets
forth on some of his pet peeves,
notably that of the crescendo pedal,
which he called “an aid to igno-
rance.” He felt it made for laziness
and, before performing a concert,
would block it off so as to be inoper-
able. Theatre organs are not men-
tioned by name, but there is a refer-
ence to hearing “ ... the usual wobbly,
tremulous assembly of organ pipes”
over the air one day.

The second part of the book con-
cludes with many vignettes of
Lemare, his habits, likes, dislikes,
and performances as recalled by
many friends. A complete list of orig-
inal compositions and transcriptions
is given at the end of the text.

Organs 1 Have Met is an easy book
to read. One could easily get through
it in a few hours. It does not pretend
to be a work of great scholarship, but
gives the effect of sitting down wiht
a marvelous old uncle on a lazy
afternoon while he tells you tales of a
world long gone. It was a time when
organ recitals were major events and
attended by everyone, in the days
before radios, recordings, and orches-
tra concerts were the norm.

Lemare was one of a kind, a musi-
cian who occupied a special place in
the hearts of the musical public, and
was the most widely-known organist
of his time. When he finally stopped
playing, it would be many years
before anyone would again attempt
those fiendishly difficult arrange-
ments he had made of the works of
Wagner, Dvorak, Tchaikovsky and
the rest of the great composers. The
Organ Literature Foundation is to be
commended for making this book
available to the modern reader.

Lemare’s book is available for
$25.00 (plus $3.00 per order for ship-
ping) from Organ Literature
Foundation, 45 Norfolk Road,
Braintree, MA 92184-5918.
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H. Clealan Blakely

H. Clealan Blakely passed away at
his home on Baptiste Lake near
Bancroft, Ontario, on October 7, 1994.
Mr. Blakely was known as “Mr.
Theatre Organ of Canada,” and was
a charter member of ATOS. He was
also a member of the Kingston chap-
ter and the Jesse Crawford chapter. A
lifelong fan of Jesse Crawford,
Clealan wrote the preface to John
Landon’s biography of Crawford.

He and his family made many
happy journeys throughout Canada
and the United States to see and hear
magnificent theatre pipe organs. He
was also largely responsible for the
installation of the beautiful Wicks
organ in Picton United Church where
he sang in the choir and served as
Elder for many years.

During the visitation prior to the
funeral service, his long-time friend,
John Landon, from Kentucky played
many of Clealan’s favorite songs and
hymns on the Baldwin organ from
Clealan’s home. Dr. Landon also
gave the eulogy.

Warren H. Miller

Warren H. Miller, retired chemical
engineer and member of the organ
crew at Shea’s Buffalo Theatre, died
October 17, 1994, after a brief illness,
four days short of his 70th birthday.

A lifelong resident of Buffalo, he
was graduated from School 80, the
Park School and the Massachusetts
Institute of Technology. Commis-
sioned as an ensign in 1945, he was
assistant navigator on a Navy troop
carrier, and made two trips around
the world. He joined Battenfeld
Grease and Oil Corp., North
Tonawanda, in 1946, retiring as presi-
dent of the firm in 1975.
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Miller’s “love
affair” with the
Shea’s Wurlitzer
began when he
was a small
child. His par-
ents would take
him to the shows
there, but the happenings on stage
and screen proved uninteresting. He
lived for the brief moments when the
mighty organ sounded forth. It
wasn’t until 1983 when the then-
retired Miller answered a call for vol-
unteers to assist with the organ’s
restoration. What began as a weekly
project soon became a daily habit,
and thanks to Miller’s contacts in the
business world, he was able to solicit
donations of telephone cable, custom
made sheet metal air ducts, electrical
components, and countless other
parts. It was through his generosity
that the organ had a piano restored
to its ranks. Following the organ’s
rededication in 1984, Miller was one
of five volunteers who continued to
maintain the instrument.

Elected to the Shea’s Board of
Directors in 1990, Miller chaired the
Building Committee, taking a per-
sonal interest in ongoing restoration
projects at the theatre. It was not
unusual to see him in an old shirt
and blue jeans, helping with various
projects and working right along
with the theatre staff. One of his last
efforts was to assist members of the
Shea’s Spotlight Committee in restor-
ing the padded, fabric covered pan-
els on the orchestra walls. He also
campaigned successfully to raise
funds to allow the re-lamping of the
proscenium arch and organ grilles.

Miller tirelessly lobbied the the-
atre directors for use of the organ
with performances, and promoted it
whenever possible. This commitment
led to his underwriting a full organ
concert series of five public perfor-
mances. The complimentary tickets
he received as a sponsor were donat-
ed to area schools, with the hope that
a younger generation of people
would begin to discover theatre
organ. He also helped make possible
two compact disc recordings of the
Shea’s organ. Prior to all the organ
concerts, Miller made it his job to
assist in any way he could with tun-

ing and maintenance so that the
organ remained at peak condition.
His final “act of love” just before the
organist took the bench for a concert
was to wipe down the entire console,
eliminating fingerprints or smudges,
so it would look as well as sound its
best. Warren’s most fervent wish was
that everyone who attended a perfor-
mance at Shea’s be treated to an ele-
gant experience, both in sight and
sound.

In reference to his habit of treating
even the most minor of problems as a
major catastrophe, Miller was loving-
ly dubbed “01" Gloom and Doom”
by the other members of the organ
crew, a nick-name he took seriously.
In spite of his love of organ music, he
could never sit through a concert,
instead, roaming the lobbies or
prowling backstage to check the
blower, making sure nothing went
wrong. Those of us on the organ
crew who knew him and were privi-
leged to call him ‘friend,” are con-
vinced Warren was allowed to be
here in this time of history to fulfill a
special purpose for this generation.
We raise a double scotch to his mem-
ory, and are positive he’s found
Farny Wurlitzer and is regularly ply-
ing him with questions.

Following Miller’s passing, in
honor of his devotion to Shea’s and
his innumerable contributions to the
organ and its restoration, the
Theatre’s Board of Directors estab-
lished the Warren H. Miller
Memorial Organ Fund, to ensure
continued maintenance of the instru-
ment. Tax deductible donations to
the fund may be mailed to Shea’s
Performing Arts Center, 646 Main
Street, Buffalo, New York 14202.

Maureen Wilke

E. David Cook

On September 5, 1994, Dave Cook
was called home at the age of 72 fol-
lowing a valiant struggle against
leukemia. A Cleveland, Ohio, native,
Dave had studied organ, harmonica,
saxophone, and accordion with aspi-
rations of becoming a professional
musician. World War II interrupted
and Dave served in the Navy, receiv-
ing ten battle stars for Pacific cam-
paigns on the destroyer USS Hughes.
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Although he later began playing the
organ in night clubs, he became a
NASA boiler room engineer until
retiring in 1977. His additional hob-
bies included fishing, gardening, and
making stained-glass windows.

Dave was active in nearly every
facet of the Western Reserve Theatre
Organ Society since the early 1970s.
He had served on the Board of
Directors in several capacities,
including as Treasurer and Program
Director. He was on the maintenance
crews of several area theatre pipe
organs, including the Cleveland
Grays” Armory 3/17 Wurlitzer and
the Plum Creek Inn 3/11 Kimball.
His enthusiasm for the Western
Reserve Chapter and ATOS never
waned; he actively recruited amongst
college students and strived to
“spread the message” to all who
were interested by promoting our
activities at area libraries and on
radio spots. Jim Shepherd

Vernon Webster

Long-standing Western Reserve
Theatre Organ Society member Vern
Webster passed away on December
7, 1994. Vern and his wife Florence
(Sally) joined WRTOS in 1970. Vern’s
fascination with pipe organs and his
inquisitive nature quickly made him
an integral part of the installation
and maintenance crews of several
local instruments, including the
Cleveland Grays” Armory Wurlitzer
and the Judson Manor Kimball. Vern
also gave generously of his time by
serving as chapter treasurer for fif-
teen years and working in the box
office on concert nights. [im Shepherd

Hildegarde Kraus

AucGusT 21, 1901 - JANUARY 15, 1995

Longtime Fargo,
North Dakota,
entertainer
Hildegarde Kraus
died January 15,
1995, at Ameri-
cana Healthcare
: +-=“u2fl8 Center where she
had lived the past few years.
Participating in the funeral service at
St. John Lutheran Church were sev-
eral Red River Chapter members.
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Hildegarde Usselman was born in
Aberdeen, South Dakota, August 21,
1901. She attended school in
Bismarck, and moved to Fargo in
1920. She began her career of accom-
panying silent films when in the
eighth grade. After graduating from
high school at 16, she studied music
at Winona State College (MN) and
then began her long career in Fargo
playing piano and organ in local the-
atres. She also studied music at the
Dakota Conservatory in Fargo and
traveled once a month to
Minneapolis for study with Eddie
Dunstedter and Lawrence Goldberg
at MacPhail School of Music. In 1924
Hildegarde began a full-time posi-
tion at WDAY Radio, where she
played piano and organ for many
programs, read poetry, did commer-
cials, and gave homemaking advice.

In 1926, she married Eddie Kraus,
a local theatre manager of the
Finkelstein and Rubin chain. She
retired from WDAY after 28 years,
but not from music. She continued to
be active in local arts groups, played
for weddings, fashion shows and
other programs. When Eddie died in
1962, she decided to retire from play-
ing the organ. After much coaxing by
members of the Red River Chapter
ATOS, of which she was a charter
member, Hildegarde finally consent-
ed to play the Mighty Wurlitzer at
the Fargo Theatre again. She re-
debuted with Silent Movie Night in
the fall of 1976, and was in constant
demand for each show, either with
organ solos and film scores, or the
pre-show entertainment on the lobby
grand. For ATOS events, it became a
tradition that she was escorted down
center aisle in a spotlight to her place
of honor in the front row.

She also played the Red River
Chapter organ in Weld Hall on the
campus of Moorhead State
University (MN) for the summer cin-
ema series of classic and silent
movies. Up until the week before she
passed away, she was still entertain-
ing residents of the nursing home
with her piano music.

A memorial fund has been estab-
lished in Hildegarde Kraus’ honor
and will be used for the continuing
support of the Fargo Theatre.

Sonia Carlson

Jerry Gerard

When Day is Done was the signa-
ture song that was played hundreds
of times to begin and end the con-
certs of world renowned organist
Jerry Gerard who passed away
Wednesday, February 23, 1995. He
was 86.

Jerry was born in Deniolen, Wales,
into a family of church organists and
organ builders. One of his relatives
wrote a book on pipe organs.

Early in his career Jerry, by now a
church organist in Liverpool,
England, broke with family tradition
and became a theatre organist. The
job paid much better than the church
could and he changed his name from
Hugh Lewis to Lewis Gerard, the
name by which he was known in
Great Britain.

After years of playing for silent
films and doing concerts in the
British Isles and Europe, he emigrat-
ed to Canada and eventually to the
United States where he became
known as Jerry Gerard. In this coun-
try he worked for the Baldwin
Company traveling all over.

To our good fortune he eventually
settled in the Santa Barbara area in
1965 where he was organist at the
First Baptist Church and staff organ-
ist with the Santa Barbara Theatre
Organ Society. He played intermis-
sions and concerts at the Robert-
Morton pipe organ in the Arlington
Theatre since its restoration and
installation in the late 80s.

Those of us who were fortunate
enough to know him personally con-
sidered him not only a consummate
artist but a warm, considerate friend
and a gentleman. To engage in a con-
versation with Jerry was magic and
one came away from it feeling good.
He was a good storyteller and would
often have us in stitches when he
told of his early days playing for
films or radio. (continued)
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Jerry had a remarkable repertoire
which ranged from classical organ lit-
erature to jazzy show tunes. He
would often include in his program,
Strauss waltzes and pieces by com-
poser Eric Coates, one of his teachers.

Over the years Jerry received many
accolades for his playing, most recent-
ly from the Disney Corporation for
playing at a Disney party at the
Arlington. In 1993 he made one of his
many trips back to the United
Kingdom and Dreamland Park where
he had played two long engagements
in the 30s and 40s. He also appeared
on BBC Welsch language television.

Jerry Gerard made our lives
brighter with his music and good
humor. Jerry will be missed and to
paraphrase the last line of his signa-
ture song: ... we'll miss him most of all
when day is done.

David F. Eplee

1962 - 1995

David F. Eplee died March 3, 1995
of AIDS after a brief hospitalization.
Mr. Eplee, a member of the American
Institute of Architects, had been a
Senior Consultant with the acoustical
consulting firm of Kirkegaard &
Associates, Downers Grove, Illinois,
for the past seven years. David, him-
self an organist, worked with organ-
builders in planning acoustical
designs for new instruments in litur-
gical and performance spaces
throughout the United States. A long
time member of ATOS, readers may
recall the article he contributed in the
July/August 1994 edition of the THE-
ATRE ORGAN, “The Acoustics of
Theatres and Organs.” Among the
more well known projects for which
he served as the senior acoustician are
the North Carolina Blumenthal
Performing Arts Center, Charlotte; the
Orchestra Hall Redevelopment,
Chicago; the Ohio Center for the Arts,
Cincinnati; and the acoustic remodel-
ing of Davies Symphony Hall, San
Francisco. David received the M.
Architecture degree from the Univer-
sity of Florida (1989), the B. Environ-
mental Design in Architecture degree
from North Carolina State University
(1984) and took architectural studies
at the Techniche Universitdat in
Vienna, Austria (1984). Jeff Weiler
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Help! Help! Help!

The ATOS WURLITZER in the Towe Ford Museum
(Sacramento, California)
needs a few more parts to make things complete.

Do you know where we can find the following Wurlitzer pipes?
¢ VIOL D’ORCHESTRA - NO. 62 through 85
4 SALICIONAL - NO. 62 through 73
¢ KINURA - NO. 1 through 12

The ATOS WURLITZER in Sacramento needs them to be completed.
Contact: ATOS Liaison Paul J. Quarino, Vice-President.
Phone 503/771-8098

A radio program for
the king of instruments

(KA

MAY

#9518 Sowerby in Chicago (I) . . . works for organ and piano in recital perfnr—
mances by Ronald Stalford and Gail Quillman recorded at St. James
Cathedral, plus solos by Thomas Weisflog.

#9519 Sowerby in Chicago (II) . . . organist Thomas Weisflog and the William
Ferris Choral perform at the Church of Saint Thomas the Apostle,

#9520 Balmy Baltimore . . . 19th century instruments made mostly by regional
builders in and around Maryland's prosperous port are played by members
of the Organ Historical Society.

#9521 Magnificat! . . . an international collection of settings by Bach, Walton,
Gerald Near, Dandrieu, Pachelbel and others, which magnifie.v, and glorifies
Mary’s Song.

#9522 Going On Record . . . a spring survey of recent recordings.

JUNE

#9523 Matrimonial Magic . . . preludes, processionals and other pages in praise of
weddings and the emotions and events which lead to and from them.

#9524 Methuen Miracle . . . performances by Anne Wilson, Simon Preston, Heidi
Emmert, Ann Labounsky, Susan Armstrong-Ouellette and the late George
Lamphere (with pianist “Bart” Pitman) on the famous and historic Great
Organ of the Methuen Memorial Music Hall in Massachusetts.

#9525 Music for Myra . . . pvrformances by Gillian Weir, Thomas Trotter, Gerre
Hancock, Anthony Newman, David Higgs, Robert Anderson, Margaret
Kvamme, Dick Hyman and James Cochran at the Philharmonic Center for
the Arts in Naples, FL.

#9526 The American Muse . . . a sampler of somewhat unusual and extraordinarily
characterful works by American composers, played on noteworthy American
instruments,

PIPEDREAMS is a weekly radio series produced by Minnesota Public Radio and
broadcast over stations of the Public Radio International network. For more

information, contact your local public radio station, or call APR at 612-338-5000.
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Edited by Paul |. Quarino
From Vol. VII, No. 2 & 3

THE FORGOTTEN CRAWFORD
SPECIAL
by Lloyd E. Klos

The story of opus 1904. It was
shipped from the Wurlitzer factory to
the Brooklyn Fox Theatre in July
1928. It had 37 ranks and many dif-
ferences from its sister installations.

STUFF STOLEN FROM STU
by Peg Nielsen

An ATOE gossip column that tops
all. Starting off with Leonard

MacLain making the 2/6 in Bob
Mueller’s basement sing exquisitely
and ending with Jon Brent at the 3/9
Geneva swamping the Board of
Directors” meeting with loud music.

CAROLINA IN THE MORNING

The story of ATOE members Blake
and Aileen Braley installing a mighty
Wurlitzer in their Tucker, Georgia,
home.

A RECIPE FOR FUN
by Dean Robinson

Mix one late model, well unified
Marr & Colton with a disabled
Korean war veteran, add generous
amounts of determination, some
friends to help with the heavy pieces,
an understanding wife, and a deep
love of music. The result is the heart-
warming story of ATOE member
Floyd Paddock and his “beast” in the
basement.

How about this for a classified ad?
FOR SALE

2 manual, 8 rank Smith Theatre
Organ complete and playing, $1,000.

For photocopies of articles, write to:
Paul |. Quarino, Assistant Editor, 3141
S.E. 90th Place, Portland, Oregon
97266-1420.

AMERICAN THEATRE
+ ORGAN SOCIETY

MICHIGAN

DETROIT
JUNE 30th -JULY 6th

Loves Theme

This Moment in Time

Begin the Beguine

Memory from Cats

Amore

When | Fall in Love

Naughty Waltz / Artist Life

Las Chiapanecas

Toccata and Fugue in D Minor
Phantom of The Opera

Forever Friends / My Way
Here Come The Hawks

(Please allow 4-6 weeks for delivery)

CD & Cassettes are Now Available

Mona Lisa / Unforgettable / Blue Moon

Pellico & Wirtz Corp. are proud to release the last recording of the Chicago Stadium since Al Melgard

Total Enclosed

i

: Name

: Address

| Ciy/State/Zip

| Phone

i # CD’s @ $20 each

{ #____ Cassettes at $10 each
i Subtotal

i SMH

!

Send check or money
order to: PELTER CORP.
9045 Del Prado Drive
Palos Hills, lllinois 60465

e . e o o o
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PRESIDENTIS
CIRCLE/LIFE
$1,000.00 and up
Miss Athena Athas
Wallace Dittrich
Ruth Villemin Dresser
Rev Francis ] Early
Thomas Egan
Arthur L Fike
Tommy Ford
Albert B Henry MD
Mons Pierre Himaya
Paul H Hoskins
Avery H Johnson
Leo | Klise Jr
Dale/Maryann
Mendenhall
Martha Lou & Stephen
Nelson
Olga Pa
Bob Rals]taclfn
Edith M Riehle
George B Webster

BENEFACTOR
$500.00 - $999.00
John M Gogle
Bob Haege
Richard E Willson

PATRON
$200.00 - $499.00
Christopher H Broadwell
Charles A Lyall
Allen Miller
Patty Link Parry
C Edwin Stricker
Warren & Jane Tisdale
Jacqueline Toscano
Dennis A Unks
John M Valentino

SUSTAINING
$100.00 - $199.00
Richard S Baldwin
Michael Barone
Duane H & Helen Benham
John W Billett
Dr/Mrs David Billmire
Lawrence A Bradshaw
John Bromley
W P Brown
] D Buttrey
N Francis Cimmino
Delbert C Clevenger Jr
Lynn R Clock
Arthur/Beatrice Cox Jr

Thom Da
Milton Fancher
Jacques Jonneret

C Jureit
Steve E Keister MD
Mr & Mrs Otis La New
Les ] Lehne
Don Leslie
William M Levine
Kenelm M Lufkin
Robert | Maes
Dale Matheny
William F McCarth
Sammie R Medcal
R Wilbur Melbye MD
Raymond /Ramona Merle
Robert L Metcalf Jr
Robert Miltner
Warren S Mueller
Erwin Neugebauer
Everett W Oliver Jr
Adrian W Phillips
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Special ATOS Gifts Recognized

For some time the ATOS membership renewal form has listed different levels of membership,
with a request that you contribute beyond the basic dues to assist ATOS in accomplishing its goals. We are
pleased to recognize those who have responded by publishing the following list, and we thank you for taking the extra step.

Robert M Power
Carrie Renwick
Mark Renwick
Ronald L Rhode
Greg Rister
Mrs W | Ryan
M & M Jasper Sanfilippo
Daniel H Squire
Alden Stockebrand
Gene Thompson
John F Thompson
Paul R Vines
Charles | Warner
Randy Warwick
Martin Wiegand
Walter W Wilson
M K Wurtsbaugh

CONTRIBUTING
$50.00 - $99.00
Richard B Ahlvin
Jack R Alexander
E G Allee Jr
Chris Anderson
George A Armanini
John Armstrong Jr
Carl D Arvidson
Richard S Auchincloss Jr
Ellie Averett
Emma Baker
Keith V Baldwin
R D Baskerville
Irving L Beattie
Kay Beets
Steven Berthold
Vernon/Marian Bickel
Michael ] Bigelow
Frank A Bindt
Fred Bish
Gary Blais
Robert W Blanchard
Martin E Boehling
Joe Boehnlein
John C Bondi
Eloise Bouye
Richard Bowser
Robert L Brackett Jr
Rev /Mrs | Breckenridge
John | Breslin Jr
R David Brewer
Howard Broersma
Danny ] Brooke
] Pinoake Browning
Ed W Burnett
David D Calendine
Paul & Lois Carr
Wm | Casazza
Gregory W Casserly
esley L Cavett
Dean Chesler
Harry Churchill
Robert H Clark Jr
Donald G Clarke
Mrs Janice M Coffey
Bob & Barbara Coleberd
Gary Coller
Dominic F Colombo
Michael Lee Cosey
Ridge Cotton
William T Cronier
Andy Crow
] E Cummings |r
John Cunniffe
Paul K Denney
Dr James L Dennis
Sam Dickerson
Jim M Doherty
] T Domann
Robert O Douglas
George Downes Jr

Brantley A Duddy
Wesley C Dudley
Dale H Durthaler
Robert & Jean Duwe
G L Edwards
Joyce Ehlers
Irvin Eilers
Christian P Elliott
Dr. Levy Elzy
Donald C Ennest
John B Fishel
Charles M Fletcher
Samijean Ford
] Tyson Forker Jr
Madeline Freeth
Mrs Ralph C French
Bill Furcht
F A Garrett
Richard C Gasper
Alvin Gebhardt
George W Gerhart
Edward Gill
Robert A Goff
Jeffrey A Goodwin
Arnold Z Greenlaw
George Grim
Marshall E Gurley Jr
John H Gusmer
Bruce P Hager
Earl R Hagey
David Haldeman
Bodil R Hanley
Lorraine Hanley
Donald/Aida Hansen
Dr Kermit H Hanson
Dr Thomas Harmon
Douglas E Harrison
Robert Hartzell
N Barry Hatch
Don Heil
Douglas E Heine
F Harvey Helm
Al Hermanns
Christian Herrmann MD
Robert S Herterich
Harry Heth
Lee M Heykens
Leslie/Ma Hickory
Robert L Hiller
Walter | Hilsenbeck
Sandra/John Hobbis
Charles P Holloway
John A Hoover
Edwin | Hoss
Phil Housh
Ralph R Huffsey
R Lee Hulko
William K Istone
P Myron Iverson CPA
avid M Jeffers
John Johannessen
Donald Ware Johnson
Richard E Johnson
Douglas E Johnston
Ernest | Jones Jr
Robert B Kambeitz
Thomas Klose
M & M Charles E Koch
Cyndae Koller
E James Koller
Ralf Krampen
Duncan Kreamer
Robert A Lachin
Russell L Lambert
Harry E Lansing
Samuel G LaRosa
Christian Le Drappier
Richard Leichtamer
S] Levy
Robert Lewis

Rev Thomas Lijewski
David ] Lindsay
Dr John S Lindstrom
Mary F Link
David Lowe
Urban W Marine
Richard D Martin
John W McDowell
Ralph E McDowell
Eldon/Ellen McLain
Preston & Bea Miller
Richard I Morel
Jay L Morris
Al & Carol Mower
Dusan Mrak
Gerald E Muethel
Malcolm L Murrill

John E Nar:

Helen A Naschke Benham
Don Nash
Thomas Neadle
Don Near
Richard G Neidich
C C Nichols
Wesley Niquette
Robert Norman
Philip Nowaczyk
John W Olsen
Elmer H Osteen

Douglas E Owen
Drl];on K Park
David A Parmerlee

Michael Pelton
Richard L Pitman
L L ‘Nick" Pitt
Dr Carman Poole
Phillip E Posey
Paul C Pringle
Paul ] Quarino
Russell | Quick
Jimmie Raimond
Donald Rajcan
George E Ramsa
Gene G Randolp
Harry E Rasmussen
Thomas L Rathburn
Danny Wesley Ray
Don C Reid
Thomas E Remington
George Rico
Charlotte Rieger
William H Rieger
James Riggs
Barry M Rind%'nage
Ennio Roberti
Ben Robertson
Dr Warren Robins
Melvin Robinson
Ross C Robinson
Richard C Rogers
Priscilla E Ruddiman
Luanne M Russell
Michael Ruzicka
M & M Karl C Saunders
William O Schlotter Jr
Per O Schultz
Miss Lois | Schulze
Glenn Schwarz
Arthur D SeaFoe
Margaret L Seltzer
Peter W Shrive
M & M Roger Shull
Dr & Mrs Edd Simmons
Hampson A Sisler
Bon R Smith
Graham W Smith
Mr & Mrs Gary Smith
Mark A Smith
Martin L Spitalnick
Benjamin F Staurowsky

Margaret | Stephens
Richard Stephenson
Richard D Stern DDS

James/Lorraine Stetts

Guy N Stewart
Frank G Stoner
Warren E Sunkel
M & M D B Swing
George W Swope
Jeffrey C Taylor
Paul Taylor
Richard C Taylor
George Thompson
hen S Thompson |r

St
ej:;mes G Thrower

Gary Toops
Norman Traughber

M/M Manning B Trewitt

David Q Tuck
Ernest W Ulitt
Dorothy /Ray Van
Steenkiste
Steven ] Wagenblast
Randall E Wagner
Robert W Waldele
Dan Waloga
Allan | Webster
Ronald F Wehmeier
Robert W Welch
M/M Floyd E Werle
George E White
Carolyn G Wilcox
Robert | Wilcox
Dr Donald S Williams
Philip H Williams
Dick Willis
Woodrow W Wise Jr
Rev. Michael R Wojnar
Russ Wojtkiewicz
M Searle Wright
William A Yaney
Henry W Yocom
Alexander Zeman

DONOR
$26.00 - $49.00
Robert Allen
Fran Armstrong
Brian Cross
Peter L Crotty
Richard M Davidson
Doris Erbe
Richard S Fairhall
Mike Fole
Ward/Cyrena Halford
George/Julie Heard
Julius K%ock
Louis Kamaski
Blair Linnett
Robert | Luckey
Ben Martin
Tony Moss

Jay Nies
Cedric & Petersen Jr
Mr Carl Redmond
John Rendall
Joachim Riepen
Larry L Rose
Charles Schramm |r
V L Sharman
Alan Smiler
August L St Cyr
Taco A Tiemersma
Johannes Vanderlee
Carl | Wild
Randy Wilkinson
Robert A Wilkinson
David W Winter
Wally Zimmerman
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ATOS Chapter Presidents and Secretaries as of March 7, 1995

The following information has been obtained by communication from the chapters and from newsletters.
N/A indicates no information available or officer is not currently a member of ATOS

ALABAMA

President

Pat Seitz

1308 Roseland Dr
Homewood AL 35209-3930
205/591-3445

Annie L Hiam

604 Greensprings Ave
Birmingham AL 35205-6424
205/251-9492

ALAMO

Presiden

George B Webste
7400 Crestway Apt 820
San Antonio TX 78239
210/656-4711

Douglas E Johnston

3646 Mapleton Dr

San Antonio TX 78230-2314
210/696-8085

ALOHA

Presiden

Alvin H Watson

1515 WardAve #1404
Honolulu HI 96822

Secretary
N/A

ATLANTA

President

Paul R Beavin Jr

2259 Chrysler Terr
Atlanta GA 30345-3808
404/633-2547

Secretary
Charles Walker
132-A Tenth St
Atlanta GA 30309

AUSTRALIA FELIX

President
Fr Anthony Taylor
83 Queen St
Norwood SA 5067 Australia
(08) 634 1436
I
Gail Ward
11 Lepena Crescent
Hallett Cove SA 5158 Australia
(08) 387 1554

BEEHIVE

President

John G Woodmansee
2253 Downington Ave
Salt Lake City UT 84108
801/581-9401

Secretary

Wayne V Russell

2579 Commonwealth
Salt Lake City UT 84109
801/486-9098
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BUFFALO AREA
President

Robert Allen

3956 N Hamptonbrook Dr
Hamburg NY 14075

Secretary

Wayne M Rettke

S 3736 Wood Brook Ct
East Aurora NY 14052

CENTRAL FLORIDA
President

Edgar H Althouse

9568 River Rd

Spring Hill FL 34608-3962
904/686-6388

Secretary

John Hobbis

5638 Ivy Ln

Holiday FL 34690-4515
813/937-4455

CENTRAL INDIANA

President

Carlton B Smith

2175 N Irwin St
Indianapolis IN 46219-2220
317/356-1240

T
Michael Rolfe
5882 Primrose Ave
Indianapolis IN 46220-2736

CENTRAL OHIO

President

Stan Krider

11845 Shadybrook Ct
Pickerington OH 43147-9152
614/837-2096

Steven Mark Williams
236 New Haven Dr
Urbana OH 43078-2329
513/652-1801

CEDAR RAPIDS
Presi
William H Peck
3740 Redbud Rd NE
Cedar Rapids 1A 52402
319/393-4645

I
George K Baldwin
1017 FAve NW
Cedar Rapids |IA 52405
319/362-4093

CHATTANOOGA

Presi

Staley McPeak

3401 Alta Vista Dr
Chattanooga TN 37411-4204
Secretary

N/A

CONNECTICUT VALLEY
resigen

Gordon Lewis

70 Poplar Dr

Huntington CT 06484-2021

203/929-4822

Secretary

Richard S Simko

251 Fan Hill Rd

Monroe CT 06468-1833

203/268-4285

CUMBERLAND VALLEY
President

Robert Eyer Jr

170 Colonial Dr
Chambersburg PA 17201-4405
717/264-7886

Secretary

Robert L Maney

229 Ellen Ave

State College PA 16801-6306
814/238-2022

DAIRYLAND

President

Corey E Olsen

W334 S 724 Cushing Park Rd
Delafield Wl 53018-3021

Secretary

Dorothy Schult

3823 W lona Terr
Milwaukee WI 53221-3941

DELAWARE VALLEY
Presi
Earl E Strausser
Valley View Apts
Yorktown Building No 4
Pottstown PA 19464
610/323-2405

ret
Dolores A Hendrikse
P O Box 44
Elverson PA 19520-0044
610/286-6686

EASTERN MASSACHUSETTS

President

Donald L Phipps

113 Macarthur Dr

New Bedford MA 02740-7217
508/990-1214

Secretary

Carolyn G Wilcox

59 Macon Rd

Burlington MA 01803-2311
617/272-5148

EGYPTIAN
President
Douglas Lemmon
8465 Westchester
Boise |D 83704

Secretary

Phil Housh

2802 Hayden Way
Boise ID 83705

GARDEN STATE
ident
Robert A Raymond Jr
45 Garfield Rd
Parsippany NJ 07054-3916
201/887-8724
r
Jean E Scibetta
270 Corabelle Ave
Lodi NJ 07644

GOLDEN STATE

Presiden

William O Schiotter Jr

6203 Elderberry Dr

Oakland CA 94611-1621
I

Bert Robinson

143 Willow St

Salinas CA 93901

GULF COAST
Presiden
Mrs Dorothy Standley
381 Euclid St
Pensacola FL 32503-2844
904/433-4683
r
Dr Barcley D Rhea
200 W Gonzales St
Pensacola FL 32501-3151
904/438-7270

HUDSON MOHAWK

Presiden

Frank P Hackert

1120 Highbridge Rd

Schenectady NY 12303-2528
r

Secretary
N/A

JESSE CRAWFORD
President
Steve Plaggemeyer
P O Box 51
Billings MT 59103
406/248-3171

r
Dr Edward J Mullins
3115 Second Ave N
Billings MT 59101-2002
406/259-5555

JOLIET

residen
Lee A Maloney
2216 Mayfield Ave
Joliet IL 60435-5430

ret

Donald M Walker
125 Twin Oaks Dr #304
Joliet IL 60435-5011

KANSAS CITY

President
Dr M R Faulwell
4306 Lakedrive
Lees Summit MO 64063
r
Robert Fray Jr
11211 Oak St
Kansas City MO 64114-5443
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KINGSTON
President
N/A

I
N/A

KIWI

Presi

Joseph | Davis

11 Phillip St

Pukekohe 1800 N Zealand
Secretary

N/A

LAND O LAKES

Presi

Roger R Dalziel

154 Elm St South
Prescott WI 54021-1610
715/262-5086

Verna Mae Wilson

1202 Margaret St

St Paul MN 55106-4715
612/771-1771

LAND O LINCOLN
President
N/A

Secretary

Robert Schmoock

12142 W State Rd
Winnebago IL 61088-8501
815/335-2148

LONDON & SOUTH ENGLAND
residen
John Foster
33 Hawkewood Road
Sunbury-On-Thames
MIDDX TW16 6HL UK
0932 783816
t
Keith M Chamberlain
22 Orwell Dr
Aylesbury BUCKS HP21 9JN UK

LOS ANGELES

Presi

Shirley Obert

27433 Larchbluff D

Rancho Palos Verdes CA 90275
310/541-3692

Secretary

Char Hopwood

2609 N Keystone St
Burbank CA 91504-2113
818/566-1290

MAGNOLIA

President

McAlpin Dolton W

P O Box 867

Starkville MS 39759-0867
Secretary

N/A

MANASOTA

Presiden

Vernon L Blanch

2324 55thAve West
Bradenton FL 34207-3243
813/755-1058

Secretary

Carl C Walker

6841 Roxbury Dr
Sarasota FL 34231-8121
813/924-0591
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METROLINA

President

John Apple

4146 Sheridan Dr
Charlotte NC 28205-5654
704/567-1066

Secretary

Karen Hite Jacob
2516 E 5th St
Charlotte NC 28204
704/334-3468

MOTOR CITY

President

David J Ambory

36005 Kelly Rd

Clinton Twp MI 48035-1318
810/792-5899

Secretary

Margaret Tapler

9132 Hazelton

Redford M| 48239-1180
313/533-2282

MOUNTAIN STATE
Presi
N/A

Secretary

Betty R Walls

458 17th St

Dunbar WV 25064-0216

NEW YORK
President

David Kopp

25 Alpine Dr

Lincoln Park NJ 07035
201/335-0961

Secretary

Thomas J Stehle

178 Dunn Dr

Montgomery NY 12549-1302

NOR-CAL

President

Rudy Frey

2050 Willow Way

San Bruno CA 94066-1704
415/589-6683

Secretary

C C Nichols

135 Clipper Apt # 11

San Francisco CA 94114-3832
415/821-9769

NORTH FLORIDA

Elmer H Osteen

1981 Parental Home Rd
Jacksonville FL 32216
Secretary

N/A

NORTH TEXAS

President

Irving C Light

6910 Spanky Branch Dr
Dallas TX 75248-1528

Donna Thelaner

522 Vernet St

Richardson TX 75080-4230
214/238-0417

OHIO VALLEY

President

Janet Peek-Gavin

1011 Jackson Rd

Park Hills KY 41011-1911
606/491-3950

Secretary

Mrs Philip C Underwood
668 Enright Ave

Cincinnati OH 45205-2135
513/471-2695

OREGON

President

Dennis Hedberg
10224 S.W. 59th Place
Portland OR 97219
503/245-2759

Glenn Dixon

9854 SE 36th
Milwaukie OR 97222
503/659-6334

ORLANDO AREA
Presiden
Wayne Tilschner
549 Karen Ave
Altamonte Springs FL 32701
407/331-4271

r
Robert R Thomson
14428 Pebble Beach Blvd
Orlando FL 32826
407/339-8673

PIEDMONT
President
Ernest N Boyd Jr
3051 B Oak Green Circle
Ellicott City MD 21043

T
Paul M Abernethy Jr
2222-A Patterson St
Greensboro NC 27407

PIKES PEAK

President

Gene Fuhlrodt

2394 Wood Ave

Colorado Springs CO 80907
Secretary

David Weesner
19 Arrawanna St
Colorado Springs CO 80909-6501

PINE TREE

President

Dorothy G Bromage

19 Union St

Biddeford ME 04005-3145
207/283-1140

Secretary

Edith Pennock

RD 1 Box 106

Kezar Falls ME 04047-9718
207/625-3397

POTOMAC VALLEY
President

George E Mather Jr
5833 Rexford Dr
Springfield VA 22152
703/644-1262

Secretary

William H Mastbrook
8360 Jacqueline Ave
Manassas VA 22111-5347
703/791-3063

PUGET SOUND

President

Robert Zat

734 Broadway Ave E #305
Seattle WA 98102-4676
Secretary

Dan Johansson

1911 SW Campus Dr #194
Federal Way WA 98023
206/767-7415

QUAD CITIES

President
N/A

Secretary

Mrs Doris Wood
737 E Memorial
Walcott |A 52773
319/284-6723

RED RIVER
ident
Lance Johnson
201 NE 3rd St
Dilworth MN 56529-9114
r
Sonia Carlson
2202 17th St S #206
Fargo ND 58103-5279
SANTA BARBARA

RIVER CITY
President
Gregory A Johnson
Rural Route 2 Box 60
Mead NE 68041-9641
402/624-5655

ret
Robert D Markworth
8505 N 46th St
Omaha NE 68152-1906
402/453-7769

ROCKY MOUNTAIN
Presiden

Maria S Olivier

1618 Lincoln Ct
Longmont CO 80501
Secretary

Lois M Cady

7169 S Tamarac Ct
Englewood CO 80112
303/771-4728

SAN DIEGO
President

Charlie Porter

5568 Barclay Ave
San Diego CA 92120
619/286-9979

Secretary

Russell T Peck

6810 Carthage St
San Diego CA 92120

SANTA BARBARA
President

John M Qien

110 La Cumbre Circle
Santa Barbara CA 93105

Diane A Davis

1010 Palermo Dr
Santa Barbara CA 93105
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SEQUOIA SOUTHEAST TEXAS TOLEDO AREA WOLVERINE
President President President President
Ron Musselman Floyd T Broussard Kevin Oberle Lawrie Mallett
3967 N Millbrook No 1 Circle E 5848 Meteor P O Box 753
Fresno CA 93726-7423 Orange TX 77630-4665 Toledo OH 43623-1151 Ortonville MI 48462-0753
209/229-1801 409/886-1609 419/474-6541 810/627-9208
Secretary Secretary L( I
Claude P Halstead Jr Carter J Bidwell Nelda M Reno Charles Baas
7267 Ave 296 2102 Oak Forest Dr 4220 Garden Park Dr 601 Parkland Blvd
Visalia CA 93277-9446 Orange TX 77632-1455 Toledo OH 43613-4011 Clawson Ml 48017-2507
209/651-0762 409/886-5601 419/385-4724 810/588-7118
SIERRA SOUTHWEST MICHIGAN VALLEY OF THE SUN YUMA
President President President Presi
Craig Peterson Kenneth W Butela Tim Versluys Edwin Thurmond
7219 Kallie Kay Lane 15676 Poplar Ln 830 E. Momingside Drive 1984 W 13th PI
Sacramento CA 95823 Vicksburg MI 49097-9755 Phoenix AZ 85022 Yuma AZ 85364-4305
916/682-9699 616/649-2742 602/482-0784 Secretary

Secretary Secretary Barbara Mignery
Roberta Donlin N/A Leota Reasor 11262 E 39th St
5911 Sperry Dr 11511 W Cyprus Dr Yuma AZ 85367-7672
Citrus Heights CA 95621-6435 ST LOUIS Avondale AZ 85323-4110 602/342-5367
916/969-3540 Presiden 602/877-0635

Doris Erbe
SOONER STATE 4942 Hummelsheim VIRGINIA
President St Louis MO 63123-4711 President
Paul Craft 314/481-1840 David M Barnett
7607 S Richmond Secretary P O Box 35680
Tulsa OK 74136 Dee Ryan Richmond VA 23235-0680
918/492-6221 5124 Harthlodge Dr 804/359-6318
Secretary St Louis MO 63129-3214 I
Frederick H Rixe 314/892-0754 William H Balz
1202 S 211th St P O Box 1165
Catoosa OK 74015-5304 SUSQUEHANNA VALLEY Chesterfield VA 23832
918/266-3314 President 804/743-4809

Terry Nace

SOUTH FLORIDA

Rd #1 Box 166A

WESTERN RESERVE

President Seven Valleys PA 17360 residen
N/A 717/792-1330 Mrs Janice M Kast
Secretary 20471 Goller Ave
N/A James P Geubtner Euclid OH 44119-1838
824 Grandview Rd 216/531-4214
SOUTH NEW JERSEY York PA 17403-4134 Secretary
residen 717/854-9868 George Krejci
Joseph Rementer 130 Parkwood Ave
Blackwoodtown Rd Avon Lake
RT 1 Box 372 OH 44012-1448
Franklinville NJ 08322-9701 216/933-3296
N/A
For The Very First Time
The premier album of
AND
The four manual, 33 rank Wurlitzer Pipe Organ
Ronald F. Wehmeier Music Room
— Cincinnati, Ohio —
A Double Debut...
capturing a glorious array of emotions with more than 60 minutes of fabulous songs by
Why Not Order Today?! the greatest of all songwriters — including:
Cole Forter: Selections from Anything Goes * Who Knows? = It's Bad For Me
CD—$20.00 postpaid (USA) George Gershwin: 1t Ain't Necessarily So (from Porgy and Bess)
Cassette (full-length)— Rodgers & Hammerstein: Out of My Dreams (from Oklahoma)
$14.00 postpaid (USA) Jerome Kern: Long Ago and Far Away
:?zl:ﬂfm outside USA, add $3.00 per ggmugd Ron;be;fg; Bring Y{‘);arlgjsses to Me
i ve Brubeck: It's a Raggy tz
:rl?:s raa;tblc: f:ﬁ;; &ﬁﬁ"éum, Ray Noble: The Very Thought of You
and mall to; plus How About You? » Nature Boy » We'll Be Together Again ¢ Midnight in Mayfair
BLB Productions and the title song, In Love for the Very First Time
Ft. mfnggmxﬁ' 151%{;55.0305 The CD and casselte both include detailed liner notes about the organ, artist, and music!
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THE
PirPeE PIPER

This is a reasonably up-to-date list of
Theatre Pipe Organs in use in public
locations in the United States and
Canada. Additions, corrections, or
deletions should be sent to Tom
DeLay, 162 West Roberts, Fresno, CA
93704. Theatres in bold type indicate
an original installation; those marked
with an * indicate an original instal-
lation other than a theatre.

Editor’s Advice: Status and use of each
installation are subject to change.
Inquiry is recommended before visiting.

ALABAMA

* BIRMINGHAM
Alabama Theatre - 1811 Third Avenue North
4/21 Wurlitzer

Fairview United Methodist Church - 2700 31st W.
2/8 Wurltizer

South Side Baptist Church, Foster Auditorium
1016 Nineteenth Street South
3/6 Kimball

ALASKA

= JUNEAU
State Office Building - 333 Willoughby Avenue
2/8 Kimball

ARIZONA
* MESA

Organ Stop Pizza - 2250 Southern Avenue
4/?8 Wurlitzer

* PHOENIX
Fellowship Hall, First Christian Church
6750 Seventh Avenue
2/11 Wurlitzer

Phoenix College Auditorium
1202 W. Thomas Road
2/10 Wurlitzer

ARKANSAS

* LITTLE ROCK
Medical Center, University of Arkansas
2/8 Hybrid

CALIFORNIA (North)

* BERKELEY
Berkeley Community Theatre - 1930 Alston Way
4/33 Wurlitzer

» CASTRO VALLEY
Cathedral of the Crossroads - 20600 John Drive
4/14 Wurlitzer-Morton

* FAIR OAKS
Community Clubhouse - 7997 California Avenue
3/13 Wurlitzer

* HEALDSBURG
Johnson's Winery - 8329 State Highway 128
2/10 Robert-Morton

* MARTINEZ
Bella Roma Pizza - 4040 Alhambra Avenue
3/16 Wurlitzer

* MONTEREY
State Theatre - 417 Alvarado
2/12 Wurlitzer

* MURPHYS
Kautz Vineyard Winery - 1894 Six Mile Road
3/15 Robert-Morton

* OAKLAND
Grand Lake Theatre - 3200 Grand Avenue
3/13 Wurlitzer

Paramount Theatre - 2025 Broadway
4/27 Wurlitzer w /2 consoles

* PALO ALTO
Stanford Theatre
3/21 Wurlitzer
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* REDWOOD CITY
Cag\'s Galley #2 - 821 Winslow
4/23 Wurlitzer

* SACRAMENTO
Arden Pizza & Pipes - 2911 Arden Way
4/20 Wurlitzer

Grant Union High School - 1500 Grand Avenue
4/21 Wurlitzer

Towe Ford Museum
3/16 Wurlitzer (ATOS)

* SALINAS
First Baptist Church
3/20 Wurlitzer-Wicks

* SAN FRANCISCO
Castro Theatre - 429 Castro
4/26 Wurlitzer

Cinema 21 - 2141 Chesinut
2/6 Robert-Morton

* SAN JOSE
Angelino’s - 3132 Williams Road
3/13 Wurlitzer

Towne Theatre
The Alameda
3/16 Wurlitzer

* SAN LORENZO
Ye Olde Pizza Joynt - 19519 Hesperian Boulevard
3/13 Wurlitzer

* STOCKTON
Masonic Temple
2/11 Robert-Morton

CALI N

* ANAHEIM
Anaheim High School - 811 W. Lincoln Avenue
3/10 Robert-Morton

* CATALINA ISLAND
Avalon Casino Theatre
4/16 Page

* DEATH VALLEY
Scotty’s Castle
3/15 Welte

* ELSEGUNDO
Old Town Music Hall - 146 Richmond
4/26 Wurlitzer

= FRESNO
Bethel Temple - 4665 North First
3/10 Robert-Morton

Fresno Pacific College - 1717 South Chestnut Street
3/20 Hybrid

Pizza & Pipes - 3233 First Street West
3/23 Wurlitzer

Warnors Theatre - 1402 Fulton
4/14 Robert-Morton

* FULLERTON
Plummer Auditorium
Fullerton High School
4/35 Wurlitzer

* HANFORD
FOX Hanford Theatre
2/10 Wurlitzer

* HERMOSA BEACH
Parker Hall, Saint Cross Church
2/10 Wurlitzer

* LOS ANGELES
Elks Lodge - 607 S. Parkview Avenue
4/61 Robert-Morton

Founders' Church of Religious Science
3281 W. 6th
4/31 Wurlitzer

Orf)heum Theatre - 842 Broadway South
3/13 Wurlitzer

* Shrine Auditorium - 649 W. Jefferson Boulevard
4/73 Moller

Universal Studios - 100 Universal City Plaza
3/12 Robert-Morton

Wilshire Ebell Theatre - 4401 W. Eighth
3/13 Barton

* MONROVIA
Monrovia High School
2/10 Wurlitzer

* PARAMOUNT
Iceland Amphitheatre - 8041 Jackson
3/19 Wurlitzer

* PASADENA
Civic Auditorium - 300 E. Green
5/28 Moller

Sexson Auditorium - Pasadena City College
3/23 Wurlitzer

* SAN BERNADINO
California Theatre - 562 W. Fourth
2/10 Wurlitzer

* SAN DIEGO
Copley Symphony Hall (FOX Theatre)
4/32 Robert-Morton

* SAN GABRIEL
Civic Auditorium - 320 5. Mission Drive
3/16 Wurlitzer

* SYLMAR
San Sylvar
The Nethercutt Collection
4/70 Wurlitzer

* SANTA ANA
Santa Ana High School - 520 W. Walnut
2/10 Robert-Morton

* SANTA BARBARA
Arlington Theatre - 1317 State
4/24 Robert-Morton

* SEAL BEACH
Bay Theatre - 340 Main
4/42 Wurlitzer

* WESTCHESTER
Fox Studios - 10201 W. Pico Boulevard
3/17 Wurlitzer

COLORADO

* COLORADO SPRINGS
City Auditorium - Kiowa & Weber
3/8 Wurlitzer

Mount St. Francis Auditorium
W. Woodman Valley Road
3/20 Wurlitzer

* DENVER
Paramount Theatre - 1621 Glenarm Place
4/20 Wurlitzer w/2 consoles

* FORT COLLINS
Lory Student Center Theatre
Colorado State University
3/19 Wurlitzer

CONNECTICUT

* HARTFORD
Bushnell Memorial Hall - 166 Capitol Avenue
4/75 Austin

* SHELTON
Shelton High School - Meadow Street
3/12 Austin

* THOMASTON
Thomaston ra House
3/15 Marr & Colton

* WILLIMANTIC
Windham Technical School
Summit Street Extension
3/15 Wurlitzer

DELAWARE

* WILMINGTON
Dickinson High School - 1801 Milltown Road
3/42 Kimball

FLORIDA

* DUNEDIN
Kirk of Dunedin - 2686 U.S. Alt. 19
4/100 Hybrid

e MIAMI
Andre Hall - 4150 S.W. 74th Avenue
4/15 Wurlitzer

Gusman Cultural Center - 174 E. Flagler
3/15 Wurlitzer

* PENSACOLA
Saenger Theatre - 118 S, Palafox
4/23 Robert-Morton

* PINELLAS PARK
City Auditorium
7659 - 59th 5t. N.
2/9 Wurlitzer

* TAMPA
Tampa Theatre
711 Franklin Street Mall
3/12 Wurlitzer

GEORGIA

* ATLANTA
Fox Theatre - 660 Peachtree Northeast
4/42 Moller

THEATRE ORGAN




Theatrical Paraphernalia
2/9 Robert-Morton

HAWAII
» HONOLULU

Hawaii Theatre - 1130 Bethel
4/16 Robert-Morton

Waikiki Theatre I11
4/16 Robert-Morton

IDAHO

* BOISE
Egyptian Theatre - 700 Main
2 obert-Morton

* MOSCOW
University of Idaho Auditorium
2/6 Robert-Morton

ILLINOIS
* CHAMPAIGN

Virginia Theatre - 201 W. Park Avenue
2/8 Wurlitzer

* CHICAGO
* Aragon Ballroom - 1106 W. Lawrence
3/10 Wurlitzer

Chicago Stadium - 1800 W. Madison
6/51 Barton

Chicago Theatre - 175 N. State
4/29 Wurlitzer

Copernicus Center - 5216 W. Lawrence
3/12 Warlitzer-Kimball

Congress Theatre
3/41 Kimball

Patio Theatre - 6008 W. Irving Park
3/17 Barton

* DOWNERS GROVE
Downers Grove High School - 4436 Main
3/10 Wurlitzer

Tivoli Theatre - 5021 Highland Avenue
3/10 Wurlitzer

* ELMHURST
York Theatre - 150 North York Road
3/7 Barton

* JOLIET
Rialto Square Theatre - 102 5.E. Van Buren
4/21 Barton

* LYONS
19th Hole Lounge - 7909 W. Ogden
3/12 Wurlitzer

* MUNDELEIN
St. Mary of the Lake Seminary - 176 Mundelein
4/19 Howell-Wurlitzer

* PARK RIDGE
Pickwick Theatre - 5 5. Prospect Avenue
3/11 Waurlitzer

« ROCKFORD
Coronado Theatre - 312 N. Main
4/17 Barton

* SPRINGFIELD
Springfield High School - 101 S, Lewis
3/11 Barton

* ST. CHARLES
Arcada Theatre - 105 Main East
3/16 Geneva/Marr & Colton

Baker Hotel - 100 Main West
3/10 Geneva

* WAUKEGAN
Genesee Theatre - 203 N. Genesee
3/10 Barton

INDIANA

* ANDERSON
Anderson Music Center - 1325 Meridian
2/6 Wurlitzer

* ELKHART
Elco Theatre - 410 S. Main
2/11 Kimball

* FORT WAYNE
Embassy Theatre - 121 W. Jefferson
4/16 Page
» INDIANAPOLIS
Hedback Community Theatre - 1847 N. Alabama
2/11 Page

Manual High School - 2405 Madison Avenue
3/26 Wurlitzer

THEATRE ORGAN

* LAFAYETTE
Long Performing Arts Center - 111 N. Sixth
3/17 Wurlitzer

* VINCENNES
Vincennes University Auditorium
3/12 Wurlitzer

IOWA
* CEDAR RAPDIS
Cedar Rapids Community Theatre

102 Third S.E.
3/14 Barton

Paramount Theatre - 123 Third Avenue
3/12 Wurlitzer

* DAVENPORT
Capitol Theatre - 330 W. Third
3/12 Moller-Wicks

* SIOUX CITY
Municipal Auditorium - Gordon Drive
3/13 Wurlitzer

NSA

* KANSAS CITY
Granada Theatre - 1015 Minnesota Avenue
3/20 Barton

* WICHITA
Exhibition Hall, Century Il Center
225 W. Douglas
4 /39 Wurlitzer

KENTUCKY

* LOUISVILLE
Louisville Gardens
525 W. Muhammed Ali Boulevard
4/17 Kilgen

LOUISIANA

* NEW ORLEANS
Saenger Performing Arts Theatre
111 Canal
4/26 Robert-Morton

* SHREVEPORT
Strand Theatre - 619 Louisiana Avenue
2/8 Robert-Morton

MAINE

* OLD ORCHARD BEACH
McSweeney Auditorium,
Loranger Memorial School - Saco Avenue
3/13 Wurlitzer

* PORTLAND
State Theatre - 609 Congress
2/8 Wurlitzer

MARYLAND

* COLLEGE PARK
University of Maryland
University Boulevard & Adelphi Road
3/10 Kimball

* FREDERICK
Weinberg Center for the Arts

20 W. Patrick
2/8 Wurlitzer
MASSACHUSETTS

* NEW BEDFORD
New Zeiterion Theatre
2/8 Wurlitzer

* SPRINGFIELD
Paramount-Sanderson Theatre
1700 Main
3/11 Wurlitzer

* STONEHAM
Stoneham Town Hall - 35 Central
2/14 Wurlitzer

+* WELLESLEY HILLS
Knifht Auditorium, Babson College
Wellesley Avenue
3/13 Wurlitzer

MICHIGAN

* ANN ARBOR
Michi{an Community Theatre
603 E. Liberty
3/14 Barton

* BENTON HARBOR
Good Old Times Antique Shop
3/7 Wurlitzer

¢ CRYSTAL FALLS
Crystal Falls Theatre - 301 Superior Avenue
3/?1 Moller

* DETROIT
Fox Theatre - 2211 Woodward Avenue
4 /36 Wurlitzer; 3/12 Moller

Redford Theatre - 17360 Lahser Road
3/10 Barton

Senate Theatre - 6424 Michigan
4/24 Wurlitzer

» FLINT
Flint Institute of Music Recital Hall
1025 E. Kearsley
3/11 Barton

» [IRONWOOD (Upper Peninsula)
Ironwood Theatre
2/7 Barton

*» KALAMAZOO
State Theatre - 404 5. Burdick
3/13 Barton

* MARSHALL
The Mole Hole - 150 W. Michigan
2/4 Barton

* MUSKEGON
Fraventhal Center - 407 W. Western Avenue
3/8 Barton

* SAGINAW
Temple Theatre - 203 W, Washington
3/11 Barton

MINNESOTA

* LUVERNE
Palace Theatre
2/5 Smith-Geneva

* MINNEAPOLIS
All God's Children Metropolitan Community
Church - 3100 Park Avenue
3/11 Hybrid

Powder Horn Park Baptist Church - 1628 E. 33rd

3/13 Robert-Morton

* MOORHEAD
Moorhead State University, Weld Hall
2/7 Hybrid
* RED WING
Sheldon Auditorium - Third & East Avenue
2/11 Kilgen

» ST. PAUL
World Theatre - 10 E. Exchange
3/21 Wurlitzer

MISSISSIPPL
* HATTIESBURG

Saenger Center - Forrest & Front Streets
3/8 Robert-Morton

* MERIDIAN
Temple Theatre - 2318 Eighth
3/8 Robert-Morton

MISSOURI

= POINT LOOKOUT
Jones Auditorium, School of the Ozarks

Hwy 65
3/‘:3 Wurlitzer

= ST, LOUIS
Fox Theatre - 527 Grand Boulevard N.
4/36 Wurlitzer; 2/10 Wurlitzer

MONTANA
* BILLINGS

Wilma Theatre
3/10 Robert-Morton

* BOZEMAN
Ellen Theatre
2/7 Wurlitzer

NEBRASKA

* BELLEVUE
Little Theatre Playhouse
203 W. Mission Avenue
2/5 Wurlitzer

* OMAHA
Orpheum Theatre - 409 S. Sixteenth
3/13 Wurlitzer

* BERLIN
Berlin Middle School
2/10 Wurlitzer

NEW JERSEY

* ASBURY PARK
Convention Hall - 1300 Boardwalk
3/12 Kilgen

* ATLANTIC CITY
* Convention Hall - 2301 Boardwalk
7/455 Midmer-Losh; 4/42 Kimball
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* NEWARK
Symphony Hall
4715 Griffith-Beech

* NORTH BERGEN
Immaculate Heart of Mary Chapel
Broadway between 78th & 79th
3/12 Robert-Morton

* OCEAN GROVE
Ocean Grove Auditorium - 27 Pilgrim Parkway
4/71 Hope-Jones

* PITMAN
Broadway Theatre
3/8 Kimball

* RAHWAY
Union County Arts Center - 1601 Irving
2/7 Wurlitzer

* TRENTON
War Memorial Auditorium
W. Lafayette & Wilson
3/16 Moller

* UNION CITY
Park Theatre Performing Arts Center
3/20 Moller

* WESTWOOD
Pascack Theatre
2/8 Wurlitzer

NEW MEXICO

* ALBUQUERQUE
Regency Ballroom, Classic Hotel
6815 Menaul Avenue
5/27 Wurlitzer

* ROSWELL
Pearson Auditorium
New Mexico Military Institute
3/19 Hilgreen-Lane-Wurlitzer

NEW YORK
* BINGHAMTON
Broome Center for Perfroming Arts

228 Washington
4/24 Robert-Morton

Roberson Center for Fine Arts - 30 Front
3/17 Link

* BROOKLYN
LonE]Island University
385 Flatbush Extension
4/26 Wurlitzer

* BUFFALO
Shea’s Theatre - 646 Main Street
4/28 Wurlitzer

* CORNWALL-ON-HUDSON
* New York Military Academy - Academy Avenue
4/31 Moller

* CORTLAND
Old Main Auditorium - State University College
Link
* ELMIRA
Clemens Center for Performing Arts
State & Gra
4/22 Marr & Colton

* LAKE PLACID
Palace Theatre
3/7 Robert-Morton

* LOCKPORT
Dale Building, Senior Citizen Center
33 Ontario
2/8 Waurlitzer

* MIDDLETOWN
Paramount Theatre - 19 South
3/11 Wurlitzer

* MINEOLA
Chaminade High School - Jackson Avenue
3/15 Austin-Morton

* NEW YORK CITY
Beacon Theatre - 2124 Broadway
4/19 Wurlitzer

Radio City Music Hall - Rockefeller Center
4/58 Wurlitzer

United Palace - 175th & Broadway
4/23 Robert-Morton

* NORTH TONAWANDA
Riviera Theatre - 67 Webster
3/19 Wurlitzer

* POUGHKEEPSIE
Bardavon 1869 Opera House
35 Market Street
2/8 Wurlitzer
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* ROCHESTER
Auditorium Center - 875 Main East
4/22 Wurlitzer

Eisenhart Auditorium - 657 East Avenue
3/11 Wurlitzer

* ROME
Capitol Theatre - 218 W. Dominick
3/7 Moller

* SCHENECTADY
Proctor ‘s Theatre - 432 State
3/18 Wurlitzer

* SUFFERN
Lafayette Theatre
2/10 Wurlitzer

* SYRACUSE
Mills Building, State Fairgrounds
3/ Wur]itz.eg; i

» UTICA
Proctor High School - Hilton Avenue
3/13 Wurlitzer

NORTH CAROLIN

¢ ELON COLLEGE
War Memorial Gymnasium - Haggard Avenue
3/12 Wurlitzer

* GREENSBORO
Carolina Theatre - 310 S, Greene
2/6 Robert-Morton

Masonic Temple - 426 W. Market
2/7 Wurlitzer

* LUMBERTON
CArolina Civic Center
2/8 Robert-Morton

NORTH DAKOTA

* FARGO
Fargo Theatre - 314 N, Broadwa
3/15 Wurlitzer; 2/7 Hybrid [lubty organ)

OHIO

* AKRON
Akron Civic Theatre - 182 S. Main
3/13 Wurlitzer

* CANTON
Palace Theatre - 605 N. Market Avenue
3/9 Kilgen

* CINCINNATI
Emery Theatre - 1112 Walnut
3/27 Wurlitzer

* CLEVELAND
Gray's Armory - 1234 Bolivar Road
3/13 Wurlitzer

Palace Theatre
3/15 Kimball

Judson Manor - 1890 E. 107th
2/9 Kimball

* COLUMBUS
Campus Center, Capital University
2199 East Main
2/12 Wurlitzer

Ohio Theatre - 39 E. State
4/20 Robert-Morton

= DAYTON
Victory Theatre - 138 N. Main
3/16 Wurlitzer

* HAMILTON
Shady Nook Theatre-Restaurant
879 Millville-Oxford Road
4/32 Wurlitzer

* LORAIN
Palace Theatre - Sixth & Broadway
3/11 Wurlitzer

*» MANSFIELD
Renaissance Theatre - 136 Park Avenue W.
3/20 Wurlitzer

* MARION
Palace Theatre - 276 W. Center
3/10 Wurlitzer

* MEDINA
County Administration Building
3/16 Austin

* QLMSTED TOWNSHIP
Plum Creek Inn - 7068 Columbia Road
3/11 Kimball

* SPRINGFIELD
State Theatre - 17 S. Fountain
3/7 Wurlitzer

* TOLEDO
Ohio Theatre - 3114 LaGrange
4/10 Marr & Colton

. W]lLMlNGT%N
Wilmington College
2/7 Wic%(f- ¥3
* WORTHINGTON
Worthington High School - 300 W. Granville
3/16 Wurlitzer

KLAH

* MUSKOGEE
Muskogee Civic Center
3/7 Robert-Morton

* OKLAHOMA CITY
Music Hall, Civic Center - 200 N. Dewey
4/15 Kilgen

* OKMULGEE
heum Theatre
4/14 Robert-Morton

* TULSA
Broken Arrow Campus
Tulsa Technology Center
3/13 Robert-Morton

OREGON

* COOS BAY
Egyptian Theatre - 229 S. Broadway
4/18 Wurlitzer )

» CORVALLIS
Gill Coliseum, Oregon State Universi
2/9 Wurlitzer 2

* PORTLAND
Alpenrose Dairy Park - 6149 S.W. Shattuck Road
2/5 Kimball; 4/50 Skinner

Cleveland High School - 3400 S.E. 26th Avenue
3/26 Kimball

Oaks Park Roller Rink - Foot of S.E. Spokane
4/18 Wurlitzer

Organ Grinder Pizza - 5015 S.E. 82nd
4/51 Wurlitzer

Scottish Rite Temple - 709 S.W. 15th
2 manual Wurlitzer and 3 manual Wurlitzer
14 ranks

* SALEM
Elsinore Theatre
3/18 Wurlitzer

PENNSYLVANIA

* ALLENTOWN
Nineteenth Street Theatre - 527 N. 19th
3/7 Moller

* CHAMBERSBURG
Capitol Theatre - 163 5. Main
4/20 Moller

* DORMONT
Keystone Oaks High School
1000 McNealy Road
3/17 Wurlitzer

= ERIE
Gannon University - 109 W. 64th
2/10 Tellers

» GLENSIDE
Keswick Theatre
3/14 Moller

*» HERSHEY
Hershey Community Theatre
15 Caracas Avenue
4/71 Aeolian Skinner

* MARIETTA
Marietta Theatre - 130 W. Market
3/37 Wurlitzer-Page

* NORTHAMPTON
Roxy Theatre
2/6 Wurlitzer

* PHILADELPHIA
Civic Center Convention Hall
34th & Civic Center Boulevard
4/4/88 Moller
4/19 Moller (theatre console)
4/87 Moller (classic console)

Wanamaker’s Store - 13th & Market
6/469 Hybrid

* PHOENIXVILLE
Chester County Center for Performing Arts
227 Bridge
4/32 Kimball
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* POTTSTOWN
Sunnybrook Ballroom
3/11 United States

* YORK
Strand /Capitol Theatre Complex
3/13 Wurlitzer

RHODE ISLAND

* NEWPORT
Jane Pickens Theatre - 49 Touro
2/8 Marr & Colton

* PROVIDENCE
Columbus Theatre - 270 Broadway
2/6 Wurlitzer

Providence Performing Arts Center
220 Weybosset
5/21 Wurlitzer

* WOONSOCKET
Stadium Theatre - 329 Main
2/10 Wurlitzer

TENNESSEE
* BRISTOL
Paramount Center
3/11 Wurlitzer-Kimball

* CHATTANOOGA
Tivoli Theatre - 709 Broad
3/12 Wurlitzer

* KNOXVILLE
Tennessee Theatre - 604 Gay Street
3/14 Wurlitzer

* MEMPHIS
Orpheum Theatre - 197 S. Main
3/13 Wurlitzer

TEXAS

* BEAUMONT
Jefferson Theatre - 345 Fannin
3/8 Robert-Morton

* DALLAS
Lakewood Theatre
Abrams Road & Gaston Avenue
3/8 Robert-Morton

* Scottish Rite Temple - Harwood & Canton
2/15 Wicks

¢ FORT WORTH
Casa Manana Theatre - 3101 W. Lancaster
3/11 Wurlitzer

* SAN ANTONIO
Scottish Rite Cathedral
308 Avenue E
4/55 Moller

UTAH
* SALT LAKE CITY

Capitol Theatre - 50 W. 200 South
2/11 Wurlitzer

The Organ Loft - 3331 Edison
5/32 Wurlitzer

VIRGINIA

* FAIRFAX

PVTOS at George Mason University
4400 University Drive

2/8 Wurlitzer

RICHMOND

Byrd Theatre - 2908 W. Carey
4717 Waurlitzer

Carpenter Center - 600 E. Grace
3/13 Wurlitzer

Mosque Auditorium - 6 N. Laurel
3/17 Wurlitzer

WASHINGTON

* BELLINGHAM
Mt. Baker Theatre - 106 N. Commercial
2/10 Wurlitzer

* BREMERTON
Community Theatre
2/11 Hybrid

Masonic Temple
2/8 Wurlitzer
* MT. VERNON

Lincoln Theatre
2/7 Wurlitzer

* PULLMAN
Physical Sciences Buildin
Washington State University
2/7 Robert-Morton

THEATRE ORGAN

* RAYMOND
Raymond Theatre
2/5 Wurlitzer

* SEATTLE
Haller Lake Improvement Club
12579 Densmore
3/8 Wurlitzer-Marr & Colton

Meptune Theatre - 1303 45th N.
2/10 Hybrid

Paramount Theatre - 907 Pine
4/20 Wurlitzer

TACOMA
Pizza & Pipes #2 - 19th & Mildred W.
3/17 Wurlitzer

Temple Theatre - 49 St, Helens
2/9 Kimball

* VANCOUVER
Uncle Milt's Pizza Co. - 2410 Grand Boulevard
3/18 Wurlitzer

* WENATCHEE
Museum Theatre
2/9 Wurlitzer

WISCONSIN

* BARABOO
Al Ringling Theatre - 136 Fourth Avenue
3/9 Barton

* HUDSON
[’higp& Center for the Arts - First & Locust
3/15 Wurlitzer

¢ MADISON
Oscar Mayer Theatre - 2111 State
3/14 Barton

* MILWAUKEE
Avalon Theatre - 2473 Kinnickinnic Avenue S.
3/27 Wurlitzer

Organ Piper Music Palace - 4353 5. 108th
3/27 Kimball-Wurlitzer

Oriental Theatre - Farewell & North Avenues
3/38 Kimball

Pabst Theatre - 144 E. Wells
4/20 Moller

Riverside Theatre - 116 W. Wisconsin Avenue
3/14 Wurlitzer
* RACINE
Theatre Guild Playhouse
2519 Northwestern Avenue
2/7 Wurlitzer

* WAUSAU
Grand Theatre - 415 Fourth
3/6 Kilgen
CANADA
BRITISH COLUMBIA
* VANCOUVER
Orpheum Theatre - 884 Granville
3/13 Wurlitzer

ONTARIO

* KINGSTON
Church of the Redeemer - Kirkpatrick Street
3/21 Kimball

Hockey Rink, Queen’s University - 207 Stuart
3/19 E-;ilgreen—Lanc
* TORONTO

Casa Loma - 1 Austin Terrace
4/18 Wurlitzer

Organ Grinder - 158 The Esplanade
3/13 Hybrid

* WINDSOR
St. Clare's Church - 1266 Tecumseh W.
2/7 Wurlitzer

Thanks to Lee Green, Les Hickory,
George R. Johnson, Bill Shrive, and

Tom Stehle for the updates for 1994-
1995. We will need more information

on the organs located in the Park
Theatre (Moller) Union City, New

Jersey and Darke Hall, University of

Regina, Regina, Saskatchewan
(Casavant) as to size, street
addresses, ect.

Journal of

American
Organbuilding
Quarterly Publication of the

American Institute of
Organbuilders

This publication is devoted to the
dissemination of knowledge regarding
the design, construction and mainte-
nance of pipe organs in North
America. Although primarily a techni-
cal journal for the benefit of organ-
building professionals, it is also a valu-
able resource for architects and project
consultants, church musicians, build-
ing committees, seminary and univer-
sity libraries, and anyone involved
with the design or renovation of con-
temporary worship space.

Far from being the “lost art” that
the average person believes it to be
organbuilding in the United States and
Canada is maturing and thriving in
hundreds of small and large shops
throughout the continent. At the same
time, serious challenges lie ahead for
those promoting the pipe organ in an
era of limited budgets and competing

options. Readers of the Journal of

American Organbuilding will benefit
from the thoughtful exchange of infor-
mation and ideas intended to advance
this time-honored craft.

You are invited to become a sub-
scriber, Persons who are engaged full-
time in the organbuilding or organ
maintenance professions are also
encouraged to I'EC]L]CSt information
regarding membership in the
American Institute of Organbuilders.

Please enter my subscription to the
American Institute of Organbuilders’ quar-
terly publication Journal of American
Organbuilding
Enclosed is a check for:

IJ $12.00 (1 year, 4 issues)

J $22.00 (2 years, 8 issues)

J $32.00 (3 years, 12 issues)

Mailing Address

City/State/Zip ___ __ _

1 Check here if mailing address is for
HOME delivery.

Make checks payable to:
American Institute of Organbuilders
Mail this form and payment to:
AMERICAN [NE TUTE
OF ORGANBUILDERS
P.O. Box 130982 / Houston, Texas 77219
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ALABAMA
PAT SEITZ: 205/591-3445

We met on January 29 at the
Alabama Theatre, with the always
popular Walt Winn as our guest artist.
Walt played an exciting hour in his
own special way. Selections included
“Birth of the Blues,” a medley from
Gershwin'’s Girl Crazy, “Hard-Hearted
Hannah,” and “Just One of Those
Things.”

At the business meeting, President
Pat Seitz called Beatrice Fee forward
and presented her with an honorary
lifetime patronship in recognition of
all the work that she and her late hus-
band, Ola, did for the chapter over the
years.

On February 19, we met at the
Alabama to celebrate the chapter’s
birthday with open console. Our
artists gave us a delightful and varied

1Y%
- e

Open console, Alabama Theatre (clock-
wise from top left): Cecil Whitmire, Dan
Liles, David Thomas, Patrick Williams.

folen Troudias Photo
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Pea Party for Alabama chapter January 1995. Members exhibit/wear their “prizes.

Jolm Troulias photo

program. Dan Liles opened with
“Man Of My Dreams” and “Great
Day;” then Patrick Williams gave out-
standing renditions of Bach’s
“Prelude in F Major,” and “Joyful,
Joyful, We Adore Thee.” Patrick, was
playing our organ for the first time at
age 13. He has taken piano since age 7
and began organ studies in the last
year. We hope to hear much more
from him! David Thomas, a one-year
member, gave us “May The Good
Lord Bless and Keep You,” and Cecil
Whitmire sent us out with toes a tap-
pin’ to a patriotic medley with “God
Bless Amer-ica” as a finale.

Business meeting consisted of
encouragement to go out and push
our spring “It's About Time” show
with Lew Williams, time-change
Sunday, April 2, at 2:00 p.m. Central
Daylight Time. Lew has just about
promised to open that one with
Berlin’s “Oh, How I Hate to Get Up in
The Morning,” and we can think of no
more appropriate tune for the day!

Virginia Robertson

CEDAR RAPIDS
WiLLiam PECK: 319/393-4645

We have been keeping quite active
since the first of the year. Our January
meeting was held at St. Paul’s
Methodist Church here in Cedar
Rapids. One of our members, Mrs.
Betty Debban, has been the organist
there for many years and graciously
arranged for us to hold a meeting
there. The organ is a three-manual
Robert Sipe (Dallas, Texas) organ with
forty-four ranks. She entertained us
with selections featuring the various
ranks, giving the membership the
advantage of hearing the many voices
built into the organ. Following her
short concert, she invited other play-

"

ing members to enjoy open console.
Renee Zeman provided most enjoy-
able refreshments served in the attrac-
tive fellowship hall of the church.
Betty conducted a tour of the second
floor chamber room for the “buffs”
who enjoy those crawls! The after-
noon ended with a short business
meeting discussing plans for our
future spectaculars and membership
meetings.

On February 12, a CRATOS group
drove to Madison, Wisconsin, to hear
Dennis James at the Grande Barton at
the Oscar Mayer Theatre — Madison
Civic Center. On the return trip, they
stopped at the Timbers in Platteville,
Wisconsin, for the evening meal and
heard the Conn electronic used to
entertain dinner guests.

b

aNd

George Baldwin at the console of the
Paramount 3/12 Wurlitzer.

February’s membership meeting
and social was held at Greenwood
Terrace’s main lobby — a part of the
Meth-Wick retirement community on
the northwest quadrant of Cedar
Rapids. Betty and Charlene Debban
are residents of the condo portion of
that center. All CRATOS members
were asked to bring a chocolate
dessert to make it a “chocoholic’s
dream!” Betty’s Baldwin grand piano
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is located in the main lobby and she
accompanied a sing-along after hav-
ing distributed song books to the sev-
enteen who attended. I fear not many
of us in attendance would be asked to
participate in a choral group of any
note, but her efforts were certainly
appreciated. For those who like
chocolate, it was a real bonanza!
Following a short business meeting,
Betty and Charles gave tours of the
complex. Bill Peck and George
Baldwin made good use of the grand
piano.

CRATOS board members at chapter’s
25th anniversary. L to R: Judy Harford,
Renee Zeman, William Peck, Patricia
Peck, George Baldwin, Ray Frischkorn.

We will again this year be award-
ing the $500 Ruth Kuba Memorial
Scholarship to a worthy CRATOS
member or a sibling thereof. We are
grateful that George Kuba made
available this annual scholarship in
memory of his wife. When the selec-
tion is made, it will be announced in a
future issue of THEATRE ORGAN.

Two vans will be used to transport
a contingent of CRATOS members to
Pella, lowa, on March 11. Walt Strony
is the artist for the premiere perfor-
mance of the Pella Opera House 3/12
Barton which has been renovated
under the direction of Rob Kendall
during the last several years. It should
prove to be an enjoyable and enter-
taining evening.

We are heavily involved preparing
for our April 30 Spectacular. Everyone
is looking forward to another return
engagement of Hector Olivera and we
anticipate a large attendance that
afternoon. With Hector this spring
and Walt Strony contracted for our
fall spectacular we are assured of two
great programs. The board is now in
the process of the selection of artists
for our 1996 spectaculars. Those

THEATRE ORGAN

artists will be announced as soon as
confirmed contracts are received.

Our winter activities have been
enjoyable and we enthusiastically
look forward to a good spring season.

George K. Baldwin

CENTRAL FLORIDA
TAMPA/ST. PETERSBURG
EDGAR ALTHOUSE: 904/686-6388

The routine of our monthly gather-
ings has changed a little. Now we
hold our business segment first; intro-
duce guest artist; after the guest artist
program — Al Hermanns presents a
brief session on how to play popular
music in theatre organ style for begin-
ners and advanced players. Then we
have open console and refreshments
during social hours.

After a busy enjoyable holiday sea-
son, our society met on January 8 at
the home of John and Eliosa Otterson
in Seffner, east of Tampa, with 30
members present. President Ed
Althouse greeted all and thanked the
Ottersons for hosting the meeting.
Business affairs were taken care of
and then John Otterson, guest artist,
entertained the group with a lively
variety of music on his Hammond

organ.

Following John's entertaining pro-
gram, Al Hermanns presented tips on
improving organ playing. Then mem-
bers enjoyed open console and
refreshments. John became involved
in the CFTOS restoration of the
Tampa Theatre organ in the early
1980s. He has served our society over
the years as a director, an officer, as
one of the pre-show organists, spends
many hours helping maintain the
Tampa Theatre Wurlitzer organ and
serves as CFTOS Liaison to the the-
atre. On Sundays at 7:00 p.m. on the
Tampa Radio WBVM 90.5. FM, John
hosts “Popular Organ” which features
the very best in theatre organ music.

John Otterson’s dedication to the-
atre organs is greatly appreciated. At
times (usually 9:00 to 12:00 noon)
once a month when the organ at
Tampa Theatre is available, John
holds practice sessions for members
to get more acquainted with it.

On February 12, over 50 members
and guests met at Russell and Dee
Lambert’s home in Gulf Harbors near
New Port Richey, northwest of
Tampa. The president greeted all and
thanked the hosts for having the

(uantities are limited. LP only.

CPE PRODUCTIONS proudly presents the recordings of

“Chris Elliott Plays The Simonton Wurlitzer”

Chris’ first recording and also the last recording made on the famed
four-manual, thirty-six rank Wurlitzer pipe organ in the Richard
Simonton home on Toluca Lake, North Hollywood, California — the same
organ on which the legendary Jesse Crawford made his last recordings. The organ was
damaged in the recent Southern California earthquake and has been sold and removed.

$6.00 cach plus shipping
“Organ Fantasia”

Previously available only in CD, this elegant recording of non-theatrical selections is
finally available in a high-quality, real-time duplicated cassette tape. It is the inaugural recording
of the exceptional Allen organ at St. Andrew's Church, Pasadena, California. Fifteen selections in all, featuring
the works of Bach, Elgar, Mulet and others. Cassette only.

$12.00 cach plus shipping

Still Available:

Shuflle O To Buffalo! Volumes I & 2 (CDs & Cassettes) This highly-acclaimed series. recorded on the 428 Wurlitzer
in Shea's Buifalo Theatre received the *... highest possible recommendation...” from Theafre Organ journal.

That's Enterfainment (CD & Cassette) Reviewed by Theatre Orgam journal as ... a must have,” this recording was made
on the vutstanding 448 Wurlitzer at the Wilcox residence in Gig Harbor, Washington.

Compact Discs: $18.00 each iplus shipping) Cassette Tapes: $12.00 each (plus shipping)
Shipping Charges: Add $2.00 por tfemn lor shippingt: outside the 1S add $5.00 per drear, LS. funds only, please

CPE PRODUCTIONS = P.0. Box 756 < Santa Clara, CA 95052-0756
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CENTRAL FLORIDA
cont.
meeting plus being §
responsible for having
Marco Mendez as our
guest artist. The busi-
ness meeting pro-
gressed well including
reports by the various
committees, one of
which  “beckoned”
members to allow their
names on the ballot as
candidates for the Board
of Directors who are
voted for at the annual March meet-
ing. This year we had five vacancies
to fill and seven members volun-
teered. It was time for entertainment
on the Lambert’s surround-sound
Lowrey MX2 organ. Marco was intro-
duced and thanked for driving 100
miles from Ocala. He entertained us
with a 45-minute concert which had
members who had never had the
opportunity to hear him, enthralled
by his technical ability. Over 40 selec-
tions of “The Joy of Music” were per-
formed (which he let us tape) includ-
ing Broadway hits, popular songs,
Latin, religious, patriotic, polkas,
waltzes, military marches, folk songs,
etc. Marcos” manner of orchestral
arrangements was magnificent. Marco
was honored with a standing ovation.
Marco Mendez was born in Puerto
Rico, traveled extensively with his
parents and studied in Brazil, Puerto
Rico, and the United States. He is a

Marco Mendez on
Lowrey MX2 at Lambert
n’.“;fdf_’, 1CE. R. Lambert photo

H graduate of the Curtis
l [nstitute of Music in
Philadelphia,
Pennsylvania. Marco has
played with the Philadel-
phia Orchestra under
Conductor Eugene
| Ormandy as well as the
Toronto Symphony
Orchestra. He also per-
formed extensive concer-
tizing throughout South
America to Caribbean
nations, and the United
States. Just this last
Christmas season, he performed on
the Wanamaker in Philadelphia which
is the largest working organ in the
world. In January he was one of the
guest artists at the AOAI annual con-
vention in Orlando where some of
our members were attendees.

Marco is currently in a manage-
ment position with Fletcher Music
Center in Clearwater, Florida and per-
forms for their many music centers in
Florida and Arizona. “Music in his
life” — a quote from him.

Open console and a variety of
foods and beverages supplied by the
hostess and members were enjoyed
during the social hours.

The following reports were given
during the January and February
meetings for the two theatre organs
that our members maintain:

Tampa Theatre Wurlitzer — Bob
Hill reported the electronic work con-
tinues with a new back rail installed

and wiring being done. In February
they were in the process of rebuilding
the marimba which will take about
two months to rebuild and install in
the chambers.

CFTOS Wurlitzer — Ron Larko
reported access to the facility is still a
problem and we had “little guests”
chewing the leather on the regulators
which had to be repaired. Steps to
take care of this problem have been
resolved. The shades are functioning
as they should and work is being
done on the wind lines to regulate the
pressure. Hopefully four or five ranks
will play in time for the April meeting
to be held there. Members are anx-
iously awaiting the opportunity to
test their talent on our Wurlitzer.

Another nice thing to report is that
we are gaining some new members.
Hopefully in the future we, as well as
all of our other chapters, will gain
new younger members.

Dolores Lambert

CENTRAL INDIANA
CARLTON SMITH: 317/356-1240

Our January meeting was held at
the Hedback Community Theatre,
with Bill Tandy as guest artist. Bill
was gracious enough to fill in at the
last minute, and he presented a won-
derful program of familiar tunes such
as “Brazilian Sleighbells” and
“Stomping at the Savoy,” as well as
lesser known numbers like Bing
Crosby’s “It's Within Your Power”
and the lively Depression-era “I'm in

ORGAN-1zInG

POPULAR MUSIC

anL H@ﬁh‘lﬂlﬁms

A Complete Course in
KEYBOARD HARMONY
and
ARRANGING POPULAR MUSIC
for Organ.

AVAILABLE AT MUSIC STORES
OR DIRECTLY FROM
AL HERMANNS

1398 Temple Street
Clearwater, Florida 34616

Charlie
Balogh

CONCERTS

2533

E. Dragoon Avenue
|

Mesa

Arizona

85204

]

602/962-7059

ED ZOLLMAN 1988 TECHNICAL AWARD

A Gifted Staff and
Complete Shop Facilities

COLORADO
PIPE ORGAN
SERVICE

EXPERT TONAL REFINISHING
& REGULATION
RESTORATION OF CHESTWORK
CONSOLES & PIPEWORK
RESTORED OR NEW WURLITZER STYLE
REGULATORS, TREMULANTS
SERVICE ANYWHERE
STATE-OF-THE-ART RELAY
INSTALLATION

719/282-0914
8213 Wilmington Drive
Colorado Springs,

Colorado 80920
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the Market for You.” He particularly
liked the crash cymbal on our 2/11
hybrid and used it quite frequently.

Many of our members are quite
upset at the loss of the Paramount
Music Palace and its 4/42 Wurlitzer. It
was confirmed that the Palace would
be closing permanently January 15,
and that a possible arrangement to
install part of the organ in the Circle
Theatre downtown Indianapolis was
not looking good. Several of our
members were able to bring friends
and members of other chapters to the
Paramount during its final weeks.
Following the closure, the organ was
crated up and removed to Ken
Crome'’s for rebuilding, and it is now
expected that it will be installed in a
restaurant in Las Vegas.

Jelani Eddington’s new CD, record-
ed at the Organ Piper, Milwaukee, is
now available. He sends greetings
from Strasbourg, France, where he is
studying Political Science, French,
and Russian. He has gotten an intern-
ship as academic advisor at the
American Consulate General in
Strasbourg. Later in the spring, he will
be playing for the Cinema Organ
Society near Leeds, England, as well
as two concerts for the Kino Orgel
Club in Hamm and Koblenz,
Germany.

Manual High School was the loca-
tion for our February meeting, and
Tim Needler updated us on the plan-
ning under way for the 1997 National
Convention. We expect the 3/17

[

AN ARTIST FROM
NEW ENGLAND

BOB LEGON

26 Central Avenue
Malden Massachusetts 02148
617/322-2427

Ir

Theatre Organ Concerts
Pure & Simple

SILENT FILMS
A SPECIALTY
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Barton from the Indiana Theatre to be
up and running in the Warren
Township Performing Arts Center in
plenty of time.

Those who braved the single-digit
temperatures were in for a treat, as
Warren York played a delightful pro-
gram on the 3/26 Wurlitzer. His red
socks and shirt complemented the
music, which included such holiday
numbers as “My Funny Valentine,”
“Love is Just Around the Corner,” and
“Froggy Went a Courtin™ (complete
with bullfrogs in both chambers!). A
low-down and dirty “Ain’t
Misbehavin"” and a lively rendition of
Henry Mancini’s “Cue Balls on
Parade” rounded out this delightful
program.

Several CIC members made the
trip to Lafayette on February 18 to
hear Jim Riggs play the Long Center’s
3/21 Wurlitzer. The organ sounds
great in the vintage theatre, and it was
nice to see so many people enjoying it.
Many of the tunes were played again
the next afternoon at Manual, and
both programs were wonderful. Jim is
an incredible organist, and to be able
to play the theatre organ for a living
must be a delight. His skill at second
touch counter melodies (especially in
“Her Name is Mary”) sends shivers
up one’s spine, and those lush Tibias

Chris Anderson

ATOS CLASSIFIEDS
GET RESULTS

elani Fagington,,,

*"IN*CONCERT' =

Seventy-three minutes in all including...
Lover = Tribute to Jerome Kemn « Opus One « Night & Day »
Skylark « Fiddle-Faddie « Music of the Night « Clarinet Polka »
Knightsbridge March » One Moming In May « and many more!
Don't miss this of the exciting 3/27 Kimball-Wurfitzer!
Please add $2 per item for shipping and handiing.
All foreign orders add $3 per item. No credit cards or COD.
Se

nd check or money order to:
Organ Piper Music Palace
) 4353 5. 108th St. Cassette
$18 Greenfield, Wi 53228 $12

Juan Cardona, Jr., Thomaston Staff
Organist at his debut concert. arn Bates pioto

CONNECTICUT VALLEY
GORDON LEWIS: 203/929-4822

CVTOS celebrated its 35th birthday
on February 11 at Thomaston Opera
House. Many members arrived early
to enjoy open console and to attend
the business meeting that followed.
Punch and hors d’oeuvres, prepared
by Bunny and Walt Ericsson, were fol-
lowed by a delicious catered buffet
and birthday cake. The dinner was
held in the Senior Center in the
Thomaston Town Hall adjoining the
Opera House.

The highlight of the event was the
public concert debut of Juan Cardona,
Jr., ATOS’ 1994 Hobbyist Award First
Place Winner. Juan began studying
piano at age seven. He developed a
keen interest in organ music after
being permitted to play his teacher’s
pipe organ as a reward for a good les-
son. Theatre organ music particularly
attracted him. He is currently a classi-

cal organ major at the University of

[[SUENT FiLws ]
| SING-ALONGS |

1910 S. WOICOTT
CHICAGO, IL_60608
" Gi2) 226-5958
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CONNECTICUT cont.

. Connecticut. In addi-
tion to his studies, he is
staff organist at
Thomaston  Opera
House where he regu-
larly entertains the
public prior to the
shows there.

Juan opened his con-
cert with his theme
song, Cole Porter’s
“From This Moment
On” and included
“Some of These Days,"”
“Shaking the Blues
Away” and selections
from Phantom of The
Opera that featured soprano Nina Wolk (a teacher who
performs regularly at the opera house).

Following intermission he swung right into “Strike Up
The Band,” “Memories of You,” “It’s Delovely” and
“Granada.” Saying he’s still a kid at heart, he pcrformcd
Disney favorites “Supercalifragilistic ...” “Beauty and The
Beaht, “Never Smile at a Crocodile,” and “When You
Wish Upon A Star.” Nina joined him to conclude the pro-
gram and do the encore “God Bless America.”

Juan’s dad and sister Mary Ellen presented floral bou-
quets to the artist and the singer. CVTOS awarded him the
concert proceeds as a scholarship to continue his studies.
Juan has great stage presence and his warm personality
came through in his playing and his introductions to his
songs. The audience was very enthusiastic about this
promising young artist who is a credit to VOTS.

Longtime CVTOS member June Garen was honored
during the evening with a plaque recognizing her contri-
butions to the chapter. June has done a marvelous job as
editor of the chapter newsletter. The Diaphone, for 20 years.

Jane Bates

CVTOS President Gordy Lewis
presenting plague to June Garen for
20 years as editor of The Diaphone.

Arl Bates photo

CUMBERLAND VALLEY
CHAMBERSBURG, PENNSYLVANIA
ROBERT EYER, JR.: 717/264-7886

The interior of Chambersburg’s Capitol Theatre was
brightened considerably with new paint earlier this year.
Also, a large quantity of gilt was painstakingly applwd to
the nooks and crannies of the elaborate plaster grilles in
front of the organ chambers on either side of the auditor-
ium. All of the work was done by the theatre’s owners,
Gordon and Marlene Madison, who are among the found-
ing members of the chapter. The Madisons donated the
theatre’s original Moller pipe organ to the chapter in 1993
and have been very active in chapter activities over the
years. Their continuing work to beautify the theatre has
resulted in a community jewel and a beautiful venue for
the Mighty Moller. Summer travelers to south-central
Pennsylvania are welcome to visit this downtown land-
mark. Bob Maney
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DAIRYLAND
Corey E. OLSEN: 414/646-8647

New Dairyland-on-CD releases profile Walt Strony on
the Riverside’s Wurlitzer and Jelani Eddington on Organ
Piper’s Kimball. These two artists, headliners at our 25th
Anniversary Gala, have since recorded “Encore 11" and
“Jelani Eddington In Concert,” respectively. Get one.
They're hot!

The Avalon Theatre sites April’s spring concert and
September will again find the Riverside hosting our fall
offering. In the meantime, resident artists (Dave
Wickerham, Ralph Conn and Sandy Knuth) highlight our
mid-winter socials. And this month, Bill Campbell, DTOS
member and former officer, will be concertizing at North
Tonawanda, New York’s Riviera Theatre. An artist a
month is booked at the theatre and Bill auditioned while
attending Buffalo’s Regional last year.

Hope springs eternal! This month a 12- -year-old became
a member (he’d heard Strony at the Riverside) and a 7-
year-old has elected as his ‘hero,” Dave Wickerham, resi-
dent organist at the Piper. Long live theatre pipe organ
appreciation! Dorothy Schult

EASTERN MASSACHUSETTS
DoNALD L. PHIpps: 508/990-1214

January 7 at Babson will not soon be forgotten by those
present at Dick Smith’s premiere appearance at our 3/15
Waurlitzer. I don’t know what adjectives would best
describe this man'’s performance, but suffice to say that it
was abounding in great variety, tempo changes, full uti-
lization of the organ’s resources, in short, an electrifying
concert: accuracy despite manual and pedal work which
almost defies description as his hands and feet literally
flew. It was not only a workout for Mr. Smith, but one for
the organ as well. Kudos to our dedicated organ crew!

ARTRA ARTISTS
MANAGEMENT, INC.
555 W. Madison St.
Suite 2110

Chicago, IL 60661
312/648-4100
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Our guest had the honor of playing both the 1992 and
1993 National Conventions of ATOS and for 21 consecu-
tive years has been concert artist for the Dickinson T.O.S.
in Wilmington, Delaware.

Dick opened his musical evening with “This Could Be
The Start of Something New” and it certainly was with
EMCATOS as he will be back. A tender gospel number,
“He Touched Me,” was his second offering followed by a
new song in an old style, “A Wink and A Smile.”

Richard played with his left hand as he held the micro-
phone in his right and sang, “Charlie on The M.T.A.”
showing still another of his talents. One of Jesse
Crawford’s best was his “Forgotten Melody” which was
among four others strongly identified with him from his
recordings — “I Love to Hear You Singing,” “What Are
You Waiting For, Mary?,” “When the Organ played at
Twilight” and “Valencia,” all given carefully arranged
treatment. This latter selection Crawford had to have a fif-
teenth take with Victor engineers before all were satisfied
for his 78 rpm shellac recording.

A number of Jimmy Dorsey’s, “I'm Glad There Was
You,” was beautifully played as our rotating mirrored ball
sent hundreds of light shards dancing around the auditori-
um. A special song which Dick worked up into a real pro-
duction was “The World is Waiting For the Sunrise,” dur-
ing which he gradually increased the tempo with first his
right hand then both leaping from one manual to another
— a spectacular sight and sound to witness.

Our organist obviously enjoys the Big Band numbers
and invited those so inclined to dance while our mirrored
ball rotated and he reminisced with “Moonlight
Serenade,” “So Rare” and “The Jersey Bounce” as several
couples participated. “How Great Thou Art,” without
trems, ended his first half as he worked up to double ped-
aling at an almost unbelievable fast clip. His large audi-
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ence erupted with a long, loud standing ovation and
shouted as they did numerous times during the evening
— more than with any other artist we have had. Dick
began his longer second half with a couple of requested
selections, “Alexander’s Ragtlme Band” and a just right
“Crazy.” Mirrored lights again and couples waltzmb to
“Charmaine” and “The Waltz You Saved For Me.” A work-
out for both our organist and organ was his “Dizzy
Fingers” and they were busy at a constantly increasing
pace and making full fingered runs.

Two Hawaiian selections so suited to theatre pipes
brought out the sonority of our instrument with “Beyond
the Reef” and the “Hawaiian Wedding Song.” A feline oth-
erwise known as “Alley Cat” crept into his program as
well as Kick singing “Makin” Whoopee.” The youngsters
also were not forgotten as he performed a medley from
Snow White and The Seven Dwarves.

Yet, again, the mirrored lights and dancing couples had
fun with “In The Mood” as many fingers and feet were
observed keeping time. This was Mr. Smith’s final planned
number, but his audience was not ready to leave so a sort
of “Dick Smith Happening” began as he removed his jack-
et, cummerbund, tie and unbuttoned his shirt at the neck
to be more informal and comfortable.

Mr. Smith included a selection which the late Boston
organist, John Kiley, recorded on the 4/26 Metropolitan
Theatre mighty Wurlitzer, “Mighty Like a Rose.” A cheer-
ing, clapping standing audience was his reward when he
finished a breathless “Tico Tico” with manual and double
pedal work which my notes say he outsmithed Ethel.

This area of the country was not overlooked as a nice
“On Old Cape Cod” was a part of his “afterglow.” A num-
ber, “Truck Stop,” was not familiar to most of us, not like a
long medley which opened with “Give My Regards to
Broadway” leading into patriotic and the armed forces
numbers for a total of thirteen.

A great concert ended with an upbeat “With a Song in
My Heart,” surely with his enthusiastic attendants doing
just that as they left. Dick Smith is a fine entertainer, imagi-
native in his programming and a first class musician. He
also gives more music for the buck with his extended play-
ing long after most concerts have ended — a rather rare
breed of which we need more.

January 22 was our annual meeting during which
Treasurer Dave Marden, announced that 207 CDs have
been distributed to over 100 libraries. Our obvious goal is
to acquaint a wider audience to what T.P.O. offers just as is
that of National ATOS. He also made a motion, which car-
ried, to write a letter of sincere thanks to member, Robert
Blanchard, for distributing the bulk of these CDs. We are
sorry to report that this quiet, unassuming but valuable
member unexpectedly passed away on February 9.

With so much work involved with the treasurer’s posi-
tion, Dave has divested himself of the role of vice-presi-
dent and to which Chad Weirick has been appointed with
the Executive staff otherwise remaining unchanged.

February 26 regular meeting had a father and son team
as our organists, Myron and Mike Bigelow. The former
concentrated on some nice oldies like “My Buddy,” “In My
Solitude” and ended with “God Bless America.” Mike
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EASTERN MASSACHUSETTS cont.
began with “Put On a Happy Face”
and included a nice slow Ray Noble
piece, “The Very Thought of You.” A
real change of pace was needed for an
always exciting, “Granada.” A beauti-
ful composition of one of our mem-
bers, Marion Sutcliffe, “Long Ago,”
along with a nice treatment Mike gave
“The Wind Beneath My Wings,” were
a part of his offerings which conclud-
ed with a multi change of pace, “Nice
Work If You Can Get It.” It was a
beautiful afternoon, both inside and
out, with good music, refreshments
and fellowship. Stanley C. Garniss

GARDEN STATE
ROBERT RAYMOND: 201/887-8724

The winter months of January and
February have seemed long, with
freezing temperatures and short
hours of daylight. Most dreary of all is
the lack of theatre organ concerts to
cheer us up. It appears the availability
of concerts at the Trenton War
Memorial and Asbury Park are out of
sight for some time. To keep from
deep depression, members have been
known to travel to nearby chapter
concerts, travel to Florida, or go deep
sea diving,.

Now that March has arrived, we
are anxiously looking forward to the
Galaxy Theatre’s inaugural presenta-
tion of its reinstalled 3/12 Kimball
theatre pipe organ on Thursday, April
20. This organ had previously been
installed in the Casa Lido Restaurant

s —— 22
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Send check or money order to
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Horseheads, NY 14845

Sorry. no credit cards or COD. All foreign orders add
$3 per item, Please aliow 4-6 weeks for delivery
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in Trenton. The Kimball was trans-
ported to the Galaxy Theatre in
Guttenburg, in March 1994. This the-
atre is situated in a mall which is
tucked inside the middle one of three
large high-rise apartments which
poise on the New Jersey Palisades,
directly across from New York City.

Nelson Page, owner of the Galaxy
loves theatre organ music. He was
determined to place a pipe organ in
one of his theatres since hearing the
Waurlitzer pipe organ in the Pascack
Theatre which he was leasing in the
1980s.

L to R: Nelson Page owner of Galaxy
Triplex theatre and Jeff Barker technician
and organist. finmy Vanore photo

The Galaxy is composed of three
theatres, having a main one contain-
ing 250 seats with two smaller the-
atres on either side. The Kimball
required strategic placing and
advanced planning was necessary.
Unlike the old theatres, this theatre
has no stage or pipe chambers, just
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solid walls of steel
and concrete. This
condition required
building a two-level
pipe chamber and
numerous changes
had to be made to
house the motor
and blower. There
have been stagger-
ing amounts of
work and thou-
sands of work
hours of dedication
by Jeff Barker, a
well-known organ-
ist on our East Coast, and Jeff Page,
brother of Nelson who did most of the
structural work. The continuous
enthusiasm of Nelson has helped to
carry the project through the hot
months (with time delaying matinees
every day during the summer) or
working in cold winter chambers, all
impeding progress. Many people
eager to hear the organ, questioned
the length of time, little realizing the
amount of work to be done.

At this point with the project near-
ing completion, Thursday, April 20, is
definite and invitations will soon be
sent out. Future plans will be a possi-
ble silent movie each month. The
organ will be played by professional
organist Jeff Barker every weekend.

How wonderful to have a theatre
pipe organ placed in a theatre again,
and available to Garden State
Chapter. Jinny Vanore

CompPuUTER

ENGRAVING

M 1-4 Day service

M Your tab blanks or ours

B Original Wurlitzer
Matching Engraving
$2.65 per tab

M Also Barton, Robert
Morton, Kilgen and
Moller engraving

Send $7.50 (U.S.A.) for our
85+ page organ parts catalog

Concrete stairwell
utilized for reser-
voirs and storage
of Kimball console.
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GULF COAST
DOROTHY STANDLEY: 904/433-4683

The countdown has started for our second annual Day-
and-a-Half. You know — our mayoral-proclaimed, signed,
sealed and framed announcement, enabling us to celebrate
our fifth annual Kids Day on Friday morning, April 28,
our 25th evening concert for the general public that
evening and our sixth annual open console the half-day
following, Saturday morning, April 29. Lots of numbers to
remember up there! All this presided over and played for
with a repeat performance by Ron Rhode. Wow! What a
Day-and-a-Half to celebrate with our own 4/25 Robert-
Morton. Jimmy Scoggins, our wonderful technician who is
sporting a brand new house in Jackson, Mississippi, will
be here before Ron’s performance to see that the above-
mentioned RM is in its best performance mode.

Our organ was utilized during the Christmas holidays
by composer Allen Pote and his charming wife Susan, in
their presentation of the Pensacola Children’s Chorus
Christmas program. We loved to hear the children singing
but we loved most seeing and hearing our organ rise from
the pit to the thunderous sounds of “Jingle Bells” and the
kids stripping their tonsils to be sure the last person in he
house could hear them. I think some across the street
heard them, too. With a packed theatre of proud mamas,
papas, grandmothers, grandfathers, aunts, siblings and
assorted nieces, nephews and cousins, we did have an
appreciative audience for sure. Hey, I left out uncles and I
know we had a supply of them, too. With a totally unbi-
ased opinion, we can say honestly that we had good expo-
sure for sure.

Since I was the only one of our chapter in the audience
that night, you simply cannot imagine how I felt when the
tremulants shook the Tibias to the rafters making the
organ sing with the kids. Dare I say proud? YES!

We are always hoping someone else will utilize our
instrument in the future. We have been asked many times
and we would like many more.

I said “future” because the old Saenger Theatre here in
downtown Pensacola will be “dark” this summer while
extensive improvements are made to the theatre which
houses our organ. The lobby is to be enlarged (much need-
ed), more box office space (also needed), a pre-concert
gathering place for performance updating, better restroom
facilities (badly needed), and an elevator, (sorely needed).
The Saenger management estimates completion by the
opening of the fall concert season. Good luck!

Now for an update on our legal situation on the organ.
After a great many re-writes and much effort, our ad hoc
committee: Dorothy Standley, Scott Brodie and Curt
Goldhill, ably assisted by B.D. Rhea, MD, (our console
builder), has completed our legal petition to the city on the
formal ownership of the organ. (Remember, it is OUR
organ, in THEIR theatre.) Therefore we need the “legalese”
spelled out as to “Who is on first.” Member Howard Rein,
a former City Council man and also former Mayor pro
tem, is handling the circuitry of this three-page petition for
us. Keep your fingers crossed. We know there will be some
necessary revisions to be done. Just hope it will all be
something we can work with.

THEATRE ORGAN

As much as we hate to say it, we have two members
still on the mailing list, Byron Melvin and Bob Ireland.
Both are staunch, loyal and dedicated members. They
have helped put up, take down, make-do, and cover over
everything we ever did. We'd like to see them back in
action soon.

The board has not met lately. The little bit of business
necessary has been handled by ad hoc committees. When
our ownership is established we will be shifting into a
higher gear for more activity. Until then ...

Dorothy Standley

HUDSON-MOHAWK
SCHENECTADY, NEW YORK
FRANK HACKERT: 518/355-4523

Our fifth and sixth meetings of the 1994-95 season each
honored a notable area organist.

Our January meeting at Proctor’s Theatre in
Schenectady, honored Stanley Saxton who was elected as
an Honorary Member of the Hudson-Mohawk chapter by
the Board of Directors in August 1994. Mr. Saxton is a
nonagenarian who is considered a living legend. He is a
noted composer and classic theatre organist. Through a
videotaped interview with chapter member Carl Hackert,
Mr. Saxton shared his memories, thoughts and genre
memorabilia as well as some wonderful vintage record-
ings. His reminiscences evoked a world of classic theatre
organ which exists today only in memory and recordings.
David Lester was the featured organist at the January
meeting.

On February 27, members braved a major Northeastern
ice storm to journey again to Proctor’s Theatre for a meet-
ing which spotlighted Elmer A. Tidmarsh (1891-1965). Dr.
Tidmarsh sold newspapers as a boy to pay for organ

’:J -3
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THE LEGEND CONTINUES...
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HUDSON-MOHAWK cont.

lessons and was a church organist
while still in his teens. He joined the
faculty of Union College in
Schenectady, in 1926 and became the
first director of that institution’s
Music Department. In fact, he is cred-
ited with the creation of the Music
Department and was a master of
orchestral organ registration.
Members learned of Dr. Tidmarsh's
skills and many accomplishments
through videotaped interviews with
colleagues and former students and
rare recordings of his performances.
Coincidentally, both Dr. Tidmarsh and
Chapter Honorary Member Stanley
Saxton studied in Paris at the same

time in the 1920s with Marcel Dupre
and Charles Marie Widor.

Guest }a'mnﬁ'r Wt?ftl‘v ar “Goldie” with
assistance from Chapter Member Carl
Hackert.

The chapter sponsored noon-time
organ concert series at Proctor’s
Theatre continues to be a big success,
gaining a larger audience with each
successive presentation. Every month
from September to May a different
artist is featured on Goldie, the
Mighty Wurlitzer, each bringing his or
her particular style and repertoire for
the audience to experience and enjoy.
At the January 23 concert Ned Spain
gave an “all request” program which
was enthusiastically received by those
present. At this concert, he gave the

DEVTRONIX SELECT -SYSTEM
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David Lester at “Goldie.”

first public rendition of Schenectady’s
new official song “Our Schenectady,”
words and music by John W.
VanLaak. The February concert by
Marion Jones continued in the excel-
lent tradition established for these
performances and was immensely
enjoyed by the audience. Upcoming
concerts will feature Bob Waller on
March 28, Ed Farmer on April 18 and
Carl Hackert on June 13.

Future Springtime chapter meet-
ings will feature an “all roses” pro-
gram presented in association with
the Schenectady Rose Society, an
ev enmg of ice skatm;,, music and a

“pops” style musical celebration cul-
minating in the annual June picnic.
Norene Grose

LAND O’LAKES
MINNEAPOLIS/ST. PAUL
ROGER R. DALzIEL: 715/262-5086

To the amazement of all of the
locals, our once-in-several-decades
mild winter weather continued right
up through the beginning of March.
Anyone who invested in a new snow-
blower last fall may have taken it out
of the shed once. After that, the “snow
flurries” which the weathermen like
to talk about have been the norm.
None of us is exactly complaining

Sacramento, CA 95825
FAX 916/971-1926

about the lightened burdens of winter
— in fact, a one- or two-inch snowfall
can be cleaned up with the hand-
shovel in less than half an hour, leav-
ing more time to seat oneself at the
console and let the organ music roll
forth. But Minnesotans are wary, and
we remember the local “tradition”
that midway through March, the
annual Boys’ State High School
Basketball Tournament is practically
guaranteed to bring forth snowflakes
measured in feet, not inches. We're
very glad for the mild winter (so far),
but are braced for the deluge.

The nationally famous clergyman-
turned-organist, Father James Miller,
was the latest artist to appear in con-
cert during January at the nearby
Phipps Center For The Arts. His light-
hearted approach to organ music,
coupled with flawless musicianship,
makes it all look so easy. The rain-
bow-colored suspenders, which he
likes to flash at the audience when his
clerical jacket is unbuttoned between
selections, belie a serious musical tal-
ent which never fails to impress those
few souls who haven’t had the joy of
hearing him before. Two hours seems
to fly by, in a Father Jim performance,
like as many minutes, when his dis-
tinctive style of jazz is on the pro-
gram.

Now there won't be much to look
forward to until April, when Clark
Wilson is due to visit the Phipps
Center, to entertain us with a regular
concert plus a couple of silent Laurel
& Hardy movies, to be accompanied
by Clark’s delightfully appropriate
organ themes. And, by then, the
weather will be much milder;
increased sunlight will melt away our
snowdrifts to usher in that most wel-
come of seasons in Minnesota —
spring. We can hardly wait to greet it!

John Webster

Scott Foppiano

ORGAN CONCERTS
SILENT FILMS AND SING-ALONGS

For Booking Information:
164 Dearhill Avenue * Danbury, CT 06810
203/744-7742
Theatre Organ Flair With A Classic Touch
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LOS ANGELES
SHIRLEY OBERT: 310/541-3692

Chris Elliott entertained LATOS
concert-goers with a wonderful
evening of music, a movie, and recog-
nitions and dedications at the January
21 concert in Sexson Auditorium.
Chris introduced his parents who
were in the audience, as well as
Gaylord Carter, the master of silent
film accompaniment, with whom
Chris had studied for 10 years. The
highlight of the first half of the
evening centered around Gaylord
who is celebrating his 90th birthday
this year. After Chris accompanied the
audience in a rousing rendition of
“Happy Birthday,” Steven Ross
announced that LATOS had declared
this the “Gaylord Carter 90th
Birthday Year,” to be celebrated all
year long. Following this bit of festivi-
ty, Chris dedicated “A Sylvan Idylle”
written by the late Richard Purvis in
1993 and dedicated by him to
Gaylord.

Chris played a great concert of
mostly show tunes including selec-
tions (not “medleys”) from My Fair
Lady, GiGi, and The King and I. Chris
explained that he had learned while
playing in England that a “medley” is
something one does with vegetables.
Chris explained that his arrangement
of The King and I had been developed
with a great amount of help from his
friend Walt Strony by listening to a
Julie Andrews recording with orches-
tration by Robert Russell Bennett.

During the second half of the
evening Chris did a stellar job scoring
the silent movie That’s My Wife which
is one of the funniest Laurel & Hardy
movies I've seen. Wayne Flottman
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For information, contact Mr. James Stemke at Digital Sonic Productions, 450 W.
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MANASOTA
VERNON BLANCH: 813/755-1058

Manasota Chapter celebrated its
third birthday with a catered dinner
in the parlor of the Charles Ringling
mansion on the campus of the
University of South Florida at
Sarasota New College. The event has
held on November 20. Following din-
ner, several members played during
open console on the partially restored
1926 Aeolian pipe organ. We were
pleased to welcome Rosa Rio to the
bench. With little or no preparation,
she made the Music Room resound
with sound that had not been heard
for about 25 years. It was a thrilling
experience for the organ crew to hear
the reward of over 3600 man hours of
toil.

Those to be credited for their many
hours of painstaking work include
Norman Arnold, Lanny and Leslie
Hunter, Vernon and Shirley Blanch,
Yvonne and Frank George, and Burt
Sahli. Many others contributed many
hours of sanding, gluing, planning
and the necessary paper shuffling that
are required to secure material and
parts. The organ is playing, but the
combination action is yet to be opera-
tional. One of the early undertakings
was the restoration of the roll playing
action. That is now complete and it is
a joy to watch the old paper rolls
bring the organ to life, just as they did
60 years ago for the circus family.

Early in December, we met at the
home of Joanne and Chuck Pierson
for our Christmas party. As usual, the
Pierson grounds and home were
ablaze with multicolored lights.
Inside we were treated to a program
of talented artists, including Al
Hermanns playing Chuck’s hybrid
pipe organ. Much seasonable music
was heard and enjoyed.

In January 23 met at Trinity

Metropolitan Continuity Church in
southern Manatee County, where a
Rodgers three-manual Model 36-E
theatre style electronic organ is
installed. Member and Church
Organist David Braun provided the
music in a concert for the Society and
the congregation. A reception fol-
lowed, with open console for those so
inclined.

Sunday afternoon, February 5, we
attended the popular/theatre style
concert at The Church of The
Redeemer in downtown Sarasota.
Don and Harriet Laronge have
arranged this benefit performance by
Ann Stephenson-Moe, Minister of
Music, and Cynthia Roberts-Greene.
This style of music is rarely heard on
this organ, a modified 3/56 Moller.

The February 19 meeting was in
the home of Frank and Marg Schertle
in Sarasota County. Frank demon-
strated his Hammond Concorde elec-
tronic organ. Open console followed.
As usual, our hosts, assisted by the
ladies, provided plates filled with all
sorts of tempting snacks.

Thursday, March 30 has been
scheduled for the dedication of the
restored 1926 Aeolian at The
University of South Florida. Sunday,
April 2 will be the public “open
house” for the Charles Ringling man-
sion. Rosa Rio will play a concert of
tunes appropriate to the instrument
and the installation date.

The University is celebrating its
20th Anniversary with a year of activ-
ities, of which this event will be one.
The house is undergoing the installa-
tion of a fire suppressant sprinkler
system. The organ crew is keeping a
close watch on the work. There is
much plaster dust in the air as walls
and ceilings are carved out for the
installation of sprinkler pipes. In addi-
tion to the sprinklers, a secondary
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MANASOTA cont.

stairway is being installed, as well as
public rest room facilities. The wind
lines are sometimes exposed, and we
are on the watch to protect the control
cable conduits.

Carl Walker, 813/924-0591

Bernie Anderson at the 3/15 Austin-
Morton at Chaminade High School in
Mineola, New York.

NEW YORK
DAvE Korp: 201/335-0961

One of our own talented young
artists, Bernie Anderson, opened the
1995 concert season for New York
Chapter on February 26 with a fine
performance on the beautiful 3/15
Austin-Morton theatre organ at
Chaminade High School in Mineola,
Long Island. A student of Ashley
Miller, a recent finalist in the ATOS
Young Organist Competition, and a
music performance major at
Montclair State College in New Jersey,
Bernie demonstrated his outstanding
talent in this, his first full formal con-
cert performance. Bernie chose a most
enjoyable program of familiar popu-
lar tunes that lend themselves readily
to theatre organ styling, opening with
the up-tempo “I Feel A Song Coming
On.” Other selections included a
beautiful arrangement of the 1930s
dance tune, “Once In A While” and a
variety of Broadway musical greats,
including “Almost Like Being In
Love,” “On the Street Where You
Live,” “I’ve Never Been In Love
Before” and “There’s No Business
Like Show Business.” He closed a
delightful afternoon of theatre organ
music with the Gershwin favorite,
“I've Got Rhythm.” Following
Bernie’s concert, members had an
opportunity to take turns at open con-
sole. Thanks, as always, to the dedi-
cated Chaminade crew, Brother Bob
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Lahey, Ken Ladner, Bob Atkins and
Dennis Morrelly, the organ was in fine
tune and performed splendidly.
Thanks also for their warm hospitality
in hosting the chapter and the artist.
The Board of Directors met in
January at the Castlegould mansion
on Long Island where the chapter is
installing a 2/8 Wurlitzer in the coun-
ty-owned mansion-museum. Crew
chief Keith Gramlich and assistants
Charles Schram, Jr. and Al
Steinberger led the board members on
a tour of the project. Chapter officers
were elected. Among other items of
business, plans for coming events and
a possible regional convention in New
York were discussed. A special note of
thanks was added to the minutes by
John Venderlee, expressing apprecia-
tion to Barb Penrose and Bob Strang
for their many months of hard work
in rewiring and reconfiguring the
Bardavon Wurlitzer console.
Tom Stehle

NORTH FLORIDA
JACKSONVILLE
ELMER OSTEEN: 904/724-0694

This chapter has received a wel-
come transfusion of energy and
enthusiasm from a brand new mem-
ber, Gene Stroble. It is always a happy
event for a chapter of ATOS when a
new member comes into the group.
But in this case, our small-in-number-
and-big-in-spirit chapter has special
cause to celebrate. Gene is the band
and art teacher in the elementary
school in the small community of St.
George, Georgia, where he teaches
170 students from kindergarten
through sixth grade. Gene is also
Minister of Music at a small country
church in Hilliard, Florida, where he
directs the choir and congregational
singing with organ and full-blown
orchestra. He arranges and scores all
the music in his studio which is
equipped with the latest sophisticated
computer equipment for musical
arrangement, composition and elec-
tronic accompaniment. His digital
piano is MIDI'd to the computer as
his new Allen MDS Theatre II organ
will be as soon as he solves a space
problem. What makes this situation so
interesting and intriguing is that he is
a theatre organ buff and has found
great success in exciting grade school

children to the world of theatre organ
— turning them on to theatre organ
music. The children are already
George Wright fans and currently are
eagerly anticipating hearing the
Gaylord Carter and Ann Leaf CD.
What more could be asked in the
name of preserving the theatre organ
and its music? How he does it is wor-
thy of a feature article in this maga-
zine. Our board of directors plans to
meet March 4 to explore ways the
chapter may capitalize on Gene’s
accomplishments and to spread his
influence around.

We became acquainted with Gene’s
extensive capabilities in November of
1994 when he and his friend
Rosemary Sikes hosted the chapter at
his home located far out in the coun-
try in the River Road Community,
Nassau County. He first entertained
his guests, which consisted of chapter
members and friends from the local
environs, playing his Allen Theatre
Organ equipped with the MIDI
Expander Unit. He had made fine
adjustments in the voicing to suit his
personal tastes. Gene played
Broadway and sentimental favorites,
music old, new and “Lulu” too, plus
music for the holiday season. After
the concert Rosemary and Gene were
kept busy at two rallying points, one
where the food was aplenty with
Rosemary the hostess and the other
where a tour of the music studio facil-
ities was under way with Gene as the
host. It would be safe to say that
North Florida theatre organ buffs “got
their batteries charged” at this meet-
ing.

Our meeting in December was a
break from the traditional. We met in
Treasurer Dianne Meadows” home
where there was no organ, but there
was a super-quality music system
which provided seasonal music softly
in the background during a lively
exchange of ideas and other conversa-
tion by members getting to know
each other better around a table of
good food to munch on. No one
seemed to miss having an organ to
play. Dianne was a gracious hostess.

In January we met on a Saturday
afternoon at Dave Walters” home for
“An Afternoon with Dave.” Dave had
alerted us that he would have a sur-
prise for us. It turned out to be a
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Yamaha keyboard MIDI'd to his Conn
650. Dave used it to produce solo
voices, not necessarily organ voices,
but voices of orchestral instruments
playing through a separate sound sys-
tem. It worked well. Dave had
detuned the Yamaha from the Conn
just enough to create a great sense of
stereophonic space when playing the
Yamaha string ensemble along with
the organ ensemble.

Dave’s program included many
favorite hymns and ballads, some of
them played against the spacious
sound of ocean waves gently lapping
against the shore. Innovative ideas
certainly crept into this particular
chapter meeting. After the program
we were treated to delicious snacks
supplied by Treasurer Dianne. Prexy

Osteen played background music.
Long-time ATOS members Erle
and Marge Renwick, originally mem-
bers of Eastern Massachusetts
Chapter, have for many years been
“badgering” son Mark to play a pro-
gram of his original compositions
especially written for the theatre. At
last the request was granted at the
January meeting at their home. Mark
did, indeed, play nothing but his own
compositions for the entire program.
At encore time Mark and Carrie pro-
vided a change of pace in playing and
singing a rare song from an old Dick
Powell movie. The program was well
received. After the program members
and friends engaged in loud cama-
raderie that has become an expected
ingredient wherever theatre organ

devotees gather. A table of sweets and
drink served to fuel the hub-bub.
Erle Renwick

NORTH TEXAS
IRVING LiGHT: 214/931-0305

Well! another year has rolled
around, the 20th for North Texas
Chapter, so it was again time for our
February business meeting and elec-
tion of officers. The musical treat at
this meeting was provided by NTC
member (and National Director)
Byron Melcher. We always look for-
ward to another Byron Melcher per-
formance and to the great music we
will enjoy. The organ was the large
special Rodgers three-manual organ
in John Friedel’s residence. On this
instrument, Byron was particularly

Bringing back the Clockwork Music of the Masters
on an instrument for which it was written...

Another bold step

forward in the family

of Holmberg
Musical Clocks

* Compass of 27 Gedeckt Organ Pipes

e Full 4/4 Westminster Chimes and hour
strike

Il'||

il

* Music selections and timing are
computer controlled and easily
programmable

® Built of the finest materials that the
world markets afford, and with the
expected artistic competence of
traditional organ building

* Custom built to order in solid
Honduran mahogany

The model D-27 is a Pipe Organ and plays music written specifically
for Musical Clocks of the 18th century; 16 pieces by Haydn and 10
by Handel. Plus, the D-27's repertoire is capable of being expanded
later with selections chosen by or written by the Owner.

Call or write for additional information, specifications and current
delivery schedule for the D-27 or any of our other fine instruments.
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CLOCKWORKS

P.O. Box 2275
Universal City, TX 78148
210-606-1838

MAY {JUNE 1295 « 53




NORTH TEXAS cont.

able to show off his great talent for
registering and playing the theatre
organ. He began his program with a
rousing arrangement of “Who” and
followed with one hit after another to
everyone’s delight. A mere recounting
of the great song titles can’t begin to
convey the color and excitement
afforded by Byron’s playing of them.
One song title did neatly describe
both the beautiful weather outside
and the feeling we were all left with
“It's a Great Day.” Thank you, Byron.

John Friedel, February host, introduced
his “bride to be” Karoline Wilson, to
North Texas members.,

Bryron Melcher performed for North
Texas in February.

Our host, John Friedel, took this
occasion to announce his engagement
to Karoline Wilson and to present her
to our chapter members. They make a

mighty handsome couple and we
wish them both great happiness.

No change to date in the situation
regarding the shuttered Lakewood
Theatre where our chapter’s 3/8
Robert-Morton is installed. Still some
“lookers” but so far no one has elect-
ed to reopen the theatre to the public.
Since we can usually expect moderate
temperatures in April, we are laying
plans to hold our April meeting in the
theatre when we won'’t need air-con-
ditioning. Crew chief Earl McDonald
and his fellows cleared up several
chronic problems in time for our
November 1994 meeting and he
believes it should only require some
touch-up and tuning to be ready for
April. Irving Light

Sean Henderson at Cleveland Kiniball.

Max Brown photo

OREGON
PORTLAND
DENNIS HEDBERG: 503/245-2759

On February 3, those of us who
didn’t get scared away by the bomb
threat earlier in the day at Cleveland
High School, were rewarded with a
delightful concert from “down
under!” Sean Henderson was born in
New Zealand, but is presently from
Melbourne, Australia. Just listening to
his mature style of playing, one could
easily believe him to be a “seasoned”

Many of the audience ’n?;m;cd ¢ &m’ up

view of Byron's keyboart
closed circuit TV.
artist in his 30s — but in actuality,
Sean is a tall, rosy-cheeked 16-year-
old! In 1992 Sean was the Junior win-
ner of ATOS’s National Young Theatre
Organist Competition, and he has also
been the winner of several other per-
forming competitions in Australia.
Amazingly, he is largely self-taught
on the theatre organ, although recent-
ly he has been here in the States
studying with Walter Strony.
Beginning his program with a spir-
ited march, Sean showed us right
away that he was in command of the
“King of Instruments.” His fingers
fairly flew with accuracy through sev-
eral knuckle buster novelty tunes,
including “Roller coaster” and one or
two others by Zez Confrey. These
were interspersed with quiet, sensi-
tive pieces such as “When You Wish
Upon a Star,” “Clair de Lune,” “A
Foggy Day,” and “Stardust.” Sean’s
treatment of a Gershwin medley from
Girl Crazy displayed a variety of
sounds and styles ranging from the
soft and lovely “Embraceable You” to
a rousing “I've Got Rhythm” — com-
plete with some classical treatment.
Sean brought out many of the fine
orchestral sounds that our 3/26
Kimball theatre organ is so capable of
producing when he played symphon-
ic piece, “In a Chinese Temple

artistry via

UPCOMING TOUR PERFORMANCES

May la e Littlefield Studio, Palo Alto, California

DENNIS JAMES ’\ln\ 713 e Sl High Museum, Atlanta, Georgia
June 111 & : s sriins Musee du Louwvre, Paris, FRANCE

Silent Film ,-'-\CL.‘OITIP:JI'li['I‘ICI‘l[ June 14, 16,17, 18. . ....... Oltio Theatre, Columbus, Ohio

July 6 ..o ATOS National Convention, Detroit, Michigan

Theatre Organ Concerts July8 ...... Indianapolis Symphony, Indianapolis, Indiana

July 30 & 31 . . .. ... Spreckels Organ Pavilion, Balboa Park,

San Diego, California
August 6 . Bing Theatre (LACMA), Los Angeles, California
August 11 . . Indianapolis Symphony, Indianapolis, Indiana
September 15. . ....... Music Hall, Kansas City, Missouri

Classical Recitals

DENNIS JAMES PRODUCTIONS

1563 Solano Avenue, Suite 281

Be rktlt\' California 94707 Oetober? . <vvinasuns Citie de la Musigue, Paris, FRANCE

October 184022 . . ..vvnw v Ludwig van Beethovensaal,

415/773-3928 Berlin, Germany

NOW BOOKING 1995-96 PERFORMANCES October29.......... Lafayette Theatre, Suffern, New York
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Garden” and later three selections
from Grieg’'s Peer Gynt Suite. There is
no doubt that Sean is comfortable
with the classics and does a wonder-
ful treatment of them! His arrange-
ment of the “Waltz of the Flowers”
from the Nutcracker Suite was
extremely fine. “Temptation Rag” and
another Joplin tune were played with
great dexterity. His registrations were
excellent for his selections, and there
were comments from listeners about
hearing sounds from the Cleveland
High School Kimball that they hadn’t
heard before.

Sean most definitely has a bright
future as a theatre organist! He so
pleased the audience here in Portland
that he received standing ovations for
his outstanding performance. For his
second encore, he finished his pro-
gram with a beautiful Maori lullaby
from New Zealand. I can heartily
commend him to all of you for con-
certs! By the way, Sean would really
like to move here to the USA, so if any
of you know of a good organist’s
position for him, contact him!

Carol Brown

Busy “box office” manned by Karen
Minear, Gracie McGinnis and Paul
Quarino. At ames photo
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N

Jon Bish, Henry Bahrs, Fred Bish and
Harold Schwanke at “box office” for
Sean Henderson. At james photo
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Walter Kimble greets OATOS audience
prior to his performance in January.

ORLANDO
ORLANDO, FLORIDA
WAYNE TILSCHNER: 407/331-4271

1995 has started off with an air of
enthusiasm and promise within the
ranks of OATOS. Work on the DON
BAKER MEMORIAL ORGAN is
moving along at a fantastic pace. Our
super Organ team has been working
full tilt and has made great strides
toward our major goal. The members
of the team are Ted Campbell, Warren
Thomas, Wayne Tilschner, Ed Nielsen,
Leroy Lewis, Jim Fles, Carl Davis,
Jack Doyle, and of course, Hazel
Hensing and Lois Thomson who are
always on call for tasks suited to the
female gender. We were surprised
and pleased to have Ron Bower drop
in on our work sessions during his
February visit to Orlando. He put in
as much of his time as he could
muster for work on the DON BAKER.
His enthusiasm and hard work are
always welcome. Ron was our former
vice-president until he moved to Salt
Lake City, Utah, last fall and deprived
us of his spirited input and optimistic

W In response to the warm
reception of Bill's last release,
Slow Boat to China, you are
again invited to take a trip
back to the 1940's with his
newest digital release:

“Sentimental

Journey”
featiriig g ill Viasak
playing the

fabulous Paramount Music
Palace Wurlitzer pipe organ.
Cassette: $14.00 ppd.

CD: $18.00 ppd.

Also Available:

»“Slow Boat To China”

CD $18 ppd.. Cassette $14 ppd.
>»"Bill Vlasak At The Paramount”
Cassette $12 ppd

WJV PRODUCTIONS
P.O. Box 19746 » Dept. D
Indianapolis, Indiana 46219

outlook. He maintains his member-
ship in our chapter and hopefully the
progress that has been made on our
project since his departure will draw
him to Orlando often and soon again.

Speaking of progress on the DON
BAKER, members of our organ crew
are working every day and much has
been accomplished over the past few
months. The console has been wired
up and should be ready to go in
March or April. The horseshoe is com-
plete and the keyboards are being
wired to the relay. In the Solo cham-
ber, the Tibias, Vox, and Diapason
plus three other ranks are being
worked on. Three have been wired to
the electronic relay. Three other bot-
tom boards are in process of being
wired to the relay. Swell shades are
winded and other ranks are in process
of being winded. Wind leaks are
being chased down. We are shooting
for the end of April to have four to six
ranks in Solo chamber playing. There
are so many variables involved in
such an installation that we can only
keep our fingers crossed and hope all
will go as planned.

Our new meeting format of having
concerts each month is being well
received by our members. Attendance
is increasing slowly, and, hopefully, as
word gets around about our concerts
this trend will continue.

At our January meeting, we fea-
tured as our artist, Walter Kimble, a
Charter Member of our chapter.
Walter and his lovely wife, Hallie,
have been out of circulation for about
a year because of an automobile acci-
dent. They recently returned to our
fold so we were especially pleased to
welcome them back and hear Walter
perform on our Conn 650 after such a
long hiatus. It is always a pleasure to
hear Walter play but this time he out-
did himself by rendering an even
more superlative job than usual. He
opened by playing “Rapasz Band,”
followed by an organ arrangement for
Waurlitzer pipes of “In a Persian
Market” by Frank Matthew. He also
included “Pavanne” by Morton
Gould and “The Theme from
Lawrence of Arabia.” It was a memo-
rable concert received with much
applause by an appreciative audience.

In February, our annual member-
ship business meeting was held to
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ORLANDO cont.
take care of nominations for board
vacancies and other business matters
of interest to members. This meeting
was preceded by a surprise concert by
well-known organist from the Buffalo
area, Joe Donohue. Joe is a member of
seven ATOS chapters, having joined
OATOS following our meeting. Leroy
Lewis arranged for this concert while
Joe was visiting as his house guest.
Joe lives in Buffalo with his wife,
Eloise, and six children, where he
teaches both organ and piano. He
does a lot of concert work in restau-
rants, private parties, and VFW. He
has been a church organist for about
26 years and is house organist for the
Riveria Theatre in the Buffalo area. Joe
played a wonderful short program
consisting of well-known selections
all of which were arranged in theatre
organ styling. He made the Conn 650
sound about as much like a theatre
pipe organ as is possible for an elec-
tronic organ. As a result, the audience
was filled with nostalgic feelings,
which, of course, makes us all the
more anxious to get the DON BAKER
up and playing. You can be sure Joe
will be welcome whenever he finds it
possible to return to Orlando.

We look forward to an exciting few
months to come. Stay tuned for the
next episode. Lois M. Thomson

Joe Donohue on bench of Conn 650
during OATOS concert in February
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Donna Parker

for booking information:
Donna Parker Productions, Incorporated
Post Office Box 6103 ¢ Aloha, Oregon 97007

POTOMAC VALLEY
GEORGE MATHER: 703/644-1262

On Sunday, February 26, the
PVTOS participated in the Third
Annual Telethon known as “A Call to
Arts,” sponsored by the Arts Council
of Fairfax County and Media General
Cable. The Telethon aired on two local
cable channels from 12 to 9 p.m.

The PVTOS segment included an
interview with Doug Bailey, who out-
lined the Society’s objectives and pro-
grams, and also featured Floyd Werle
at the Wurlitzer console accompany-
ing a Laurel and Hardy silent. George
Johnson, chief organ technician, gave
a detailed description of the
Waurlitzer, the location of the pipes,
and the function of such effects as the
drums, xylophone and glockenspiel.
The PVTOS coordinator for the event
was John Schjelderup.

The following PVTOS members
served on a team making out-going
phone calls to a targeted segment of
the community: John Ball, Alan Davis,
Oscar Olsen, Mr. & Mrs. William
Page, Mr. & Mrs. Bruce Ricker, Mr. &
Mrs. Ernest Ryder and Mr. & Mrs.
LeBarron Washington. Accepting in-
coming calls on the telephone bank
were Doug Bailey and Bill Mastbrook
(PVTOS Secretary) with Mrs. Bailey
handling photography.

Viewers were offered the opportu-
nity of pledging support directly to a
particular organization or to the over-
all effort, which is designed to raise
funds for some fifty performing arts
groups in Fairfax County. Groups
receive the total amount specifically
pledged to them and share propor-
tionately in whatever funds are
undesignated.

At the close of the Telethon, all
pledges came to more than $33,000.
As well as the direct financial remu-
neration realized from the Telethon,

Bill Mastbrook (second from right)
taking calls at the Telethon in Fairfax.

each group had the additional benefit
of possible exposure to every cable
recipient in the County. Bill Mastbrook

For our March program we were
indeed fortunate to have Wayne
Zimmerman grace the console of our
2/7 Wurlitzer. His program was billed
as a concert of music from 1900 to the
present and we were not disappoint-
ed with the variety of tunes he select-
ed.

The first half of his program
opened with an upbeat medley, start-
ing with “The Varsity Drag,” followed
by several songs from the same time
period, including “Linger Awhile”
and a very lush arrangement of
“Stardust,” Judging by his interpreta-
tion and registration, it was very evi-
dent that he enjoys playing music
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(216) 385-4568

1029 Ambrose Avenue

Clark Wilson

Concert Productions

East Liverpool, Ohio 43920
(414) 481-8896
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from the theatre organ era.

Wayne concluded the first half of
his program with a fine medley of
songs from LaCage Aux Folles, ending
with “The Best of Times.” Fortunately
for us, the best of times with Wayne
Zimmerman was only half over, and
after a short intermission, he was back
at the console for the second half of
his delightful program.

“Strike Up The Band” was his
choice to open the second half of the
program, with generous use of the
drums, cymbals, glockenspiel, and
xylophone. After a Victor Herbert and
Sigmund Romberg medley, he played
a wonderful collection of Marvin
Hamlisch tunes, including “The Way
We Were,” “One,” and “What I Did
For Love.”

If the success of a concert can be
measured by the results of a sing-
along, Wayne’s tops the list. We were
not sure how well the audience
would react, but eight songs later,
everyone was going full steam ahead
and wanted to sing more!

Called back for an encore by chief
organ technician, George Johnson,
Wayne played a medley of songs from
The Phantom of The Opera, with spec-
tacular lighting effects from the
PVTOIS lighting wizards crew Bruce
Ricker, Ken LaCapria, and George
Mather.

All in all, a wonderful afternoon of
theatre organ music by a musician we
hope to have back again very soon —
Mr. Wayne Zimmerman.

George Mather

Wayne Zimmerman at the Mighty
Wurlitzer.

Check the ATOS Yellow Pages
Classifiecations on page 70

THEATRE ORGAN

PUGET SOUND
JOANN EvVANS: 206/485-5465

Seattle’s Franklin High School is
the proud new home of Kimball opus
6760, originally installed in the New
Everett Theatre, Everett, Washington.
It then consisted of nine ranks plus
percussions. Removed from the the-
atre in 1953, it was installed in the
main auditorium of Queen Anne
High School in Seattle for a total price
of $10,000. When Queen Anne High
closed several years ago, the organ
was totally rebuilt and reinstalled in
the modernized and refurbished
Franklin High School. Today the
instrument is played from a three-
manual console of classic design, the
original having traveled to Sydney,
Australia!

In January, PSTOS joined together
with Franklin High to present a vari-
ety show, including a short presenta-
tion on the organ, a silent movie, both
played by Don Wallin, and excerpts
from an upcoming stage production,
Alice In Wonderland, featuring Frank-
lin students. PSTOS hopes to expose
the organ to more of the student body,
many of whom are barely aware of its
existence. Ditto the parents! The day
was a success, with parents now
wanting to work together to present a
similar day with more student partici-
pation. PSTOS hopes to spark an
“organ interest” among the students.

A series of technical workshops
began in March at the home of Jack
and Mary Lou Becvar. The subject of
the first workshop was “Recovering
Primary, Secondary, and Motor
Pneumatics.” Once the workshops
were publicized, there was a surpris-
ing response, with considerable inter-
est.

A Spring series of four monthly
Theatre Pipe Organ Classes began on
February 25, using Walt and Bessie
Cook’s pipe organ. Once again, Don
Wallin presented the very interesting
class. Andy Crow and JoAnn Evans
will be included in the teacher lineup
during the Spring series.

QUAD CITIES

MARK SPENGLER: 309/752-0232
Question: What is the Quad Cities?

Answer: A group of individual cities

in Illinois and lowa joined by the

Mississippi River, with a total popula-

tion of 356,196. Located on Interstate
80, approximately midway between
Chicago and Des Moines, the area is
rich in cultural opportunities, both
historical and recent; from the presti-
gious Quad City Symphony
Orchestra, now in its eightieth season,
to a 12,000 capacity Civic Center that
has won several Entertainment
Industry awards since it opened in
May 1993.

As members of QCCATOS, we are
proud to be responsible for the preser-
vation of an integral part of the Quad
Cities” cultural heritage; the original
installation Moller/Wicks pipe organ
in the Capitol Theatre, Davenport,
Iowa. However, since the Capitol is
not heated in the wintertime, we hold
our meetings at other locations during
those months.

Barb Christiansen (left), Helen
Alexander (right) and Ruth Felts (back)
smile while listening to open console
during QCCATOS February meeting.
Below: Ted Alexander having fun play-
ing the Robert-Morton at First Church
of Christ Scientist, Moline, Illinois.

Mark Spengler photos

For our Febru-
ary meeting we
enjoyed open con-
sole on the only
other public Quad
City theatre pipe
organ, which hap-
pens to be in a
church. The con-
gregants of First Church of Christ
Scientist in Moline, Illinois, graciously
gave us access to their two-manual
Robert-Morton, which was originally
in Moline’s Roxy Theatre. It has a
great “theatre” sound, and our mem-
bers thoroughly enjoyed playing and
listening to this authentic silent movie
era instrument.

For our March meeting, one of our
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QUAD CITIES cont.

members, Dick Withenbury, has
arranged for us to meet in Moline’s
Scottish Rite Cathedral and try its
2/13 Moller which was installed in
1930. Dick is the Cathedral’s resident
organist.

In our last chapter notes, we
reported that the ownership of
Davenport’s Capitol Theatre, along
with its Wicks pipe organ, had been
transferred to Scott Community
College. In January we met with the
President of the College, Dr. Leonard
Stone, to explain our role and requests
regarding the theatre and its organ.
These are currently being reviewed by
the college. Meanwhile, we have been
given permission to begin needed
work on the organ. This, plus remedi-
al work to be done on the theatre,
means that it is unlikely we will be
able to have a Spring concert.

Thanks to the efforts of our Fund
Raising Committee, Helen and Ted
Alexander and Martin Leon, we have
a $4,800 grant from the Riverboat
Development Authority to be used for
organ repair and restoration. We plan
to transport the Vox Humana, Kinura
and Tuba ranks to the Wicks Organ
Factory in Highland, Illinois, for total
rebuild. We also plan to have a
replacement chest built for the eight-
foot Diapasons as the current pipe
chest is not usable. We trust that both
the theatre and the Wicks organ will
be rejuvenated and ready in time for a
fantastic fall show. Elaine Vinzant

RED RIVER
LANCE JOHNSON: 218/287-2761

We have chosen March 31 and
April 1 for the spring Silent Movie
Night, with four Laurel and Hardy
films, and a performance by the Tri-
College Marimba Choir.

The Red River chapter organ at
Weld Hall on the campus of
Moorhead State University continues
to be used almost weekly for film
studies classes. Improvements are
being made to the organ, and a con-
version to micro-processing system to
be completed next year.

The Fergus Falls, MN, Center for
the Arts, currently ‘undergoing art
surgery,” should be finished for a
grand reopening this fall. The 3/11
Wurlitzer is ready and waiting.
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BEANDA RECORDS

Proudly Announces
Two new Compact Disc releases by "The living legend"

GEORGE WRIGHT

"George Wright At The Fox" Vol. 2.
Banda Number 109453

The long awaited second volume of George playing the famous
Fox Theatre Wurlitzer. Selections include: SABER DANCE,
SONG OF THE WANDERER, TOOT TOOT TOOTSIE, JUST A
MEMORY, CHARLESTON, BY THE RIVER SAINT MARIE,
LONDON DERRIERE, HAMBURG HARMONIES, EASTERN
ROMANCE, FUNICULI FINICULA, UNDER PARIS SKIES,
THEN I'LL BE HAPPY, VERADERO, YOU'RE THE CREAM IN
MY COFFEE, 'SHOWBOAT' SUITE.

"The Art of George Wright" Vol. 1
Banda Number 109454

This new recording made on the “Hollywood Philharmonic Organ™
is truly a showcase for the artisty and enduring quality of the music
of George Wright. The selections include: VALENCIA, SKY-
LARK, MUSKRAT RAMBLE, WHERE OR WHEN, PETIT
FLEUR, STARDUST, SUNNY SIDE OF THE STREET, SOLI-
TUDE, EL COMBANCHERO, SPANISH EYES, IN A SENTI-
MENTAL MOOD, GYPSY IN MY SOUL, GLORY OF LOVE,
AUF WIEDERSEHEN, and NIGHTS IN VIENNA”

Other Outstanding George Wright CD’s available on Banda Records:
“Fox Vol. 1.” “Let George Do It.” “Chicago Vol. 1.” “Chicago Two,” “Nifty
Fifty.” *“Hot Pipes,” “Aything Goes,” “Kaleidoscope.” “Red Hot and Blue.”

“Merry Christmas”

Each George Wright CD may be ordered by Title as follows:
US & Canada - $20 (US) postpaid First Class
England - $22 (US) postpaid Air Mail
Australia - $23 (US) postpaid Air Mail

Sorry. no credit cards, UPS, or COD
Allow 4 to 6 weeks for delivery

Send Orders To:
Banda Records ¢ P.O. Box 392
Oxnard, CA 93032
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Beloved long-time entertainer,
especially at the Fargo Theatre
Waurlitzer, charter chapter member of
Red River ATOS, Hildegarde Kraus
died January 15, 1995, at the age of 93.
We will remember her unique style
and love of people. (See Closing
Chord). Sonia Carlson

River City volunteers hard at work on
the chapter’s Barton. po white pioto

RIVER CITY
GREGORY JOHNSON: 402/624-5655

For a variety of reasons River City
chapter didn’t hold meetings in
January and February — the first
monthly meetmgb we've missed since
we organized in December 1984 —
not a bad track record for 10 years!
Our chapter’s emphasis is on com-
pleting the Barton theatre organ
restoration and installation in our stu-
dio at Durand’s Sky Ranch Airport.
And we have an added incentive: we
have booked an organ program for a
local chapter of the Order of the
Eastern Star on Sunday, April 30. To
date in excess of 5,500 volunteer
hours have been logged on the pro-
ject. Our console, a shrouded beauty,
is nearing completion. Both manuals,
the pedal clavier, the expression
shoes, Syndyne stop tabs and thumb
pistons have been wired-in. Our tele-
phone engineer extraordinaire, Bill
Montague, is in the process of
installing a Solid-State Logic (Oxford,
England) multi-level capture system.
Qur bass drum has been installed, we
are working on pneumatics and new
drum heads for the snare drum, and
the toy counter is just about finished.
On a recent visit to the studio, your
correspondent was treated to a short
melody on the organ by Crew Chief
Bob Markworth. Two ranks were
playing, and they sounded great!

THEATRE ORGAN

Bill Montague, our telephone engineer-
ing expert, wiring the electronic capture
system in the console. o White photo

There still are some major tasks to
complete before April 30, but the end
is in sight. One of our objectives is to
make the organ and studio available
to local area organ teachers, and other
young pupils, to insure the future of
the King of Instruments.

QOur own Jeanne Mehuron, a talent-
ed professional organist and teacher,
trekked to Kansas City to participate
in the Granada Theatre’s Weekender
‘95 (February 17-19), sponsored by
Bob Maes and featuring Chris
Gorsuch. The event opened with
Chris Gorsuch’s concert on Friday
evening on the 3/21 Grande Barton
which was open to the pubic.
Approximately 32 registrants attend-
ed the workshops, master class, ban-
quet, open console, and optional
home installation tour. Chris’
Saturday workshop covered tech-

Jack Gustafson plays his rrsrdum' Kimball 3/13

“Recommended...for a cheerful, relaxing, and thoroughly
enjoyable listening experience.”—Theatre Organ Magazine
Gypsy Medley » What Is There to Say « Mountain Greenery
Beauty and the Beast » Varsity Drag o Isn't It Romantic
Honey Bun » 42nd Street Medley » I'm in the Mood for Love
Rickety Rickshaw Man « Have Yourself a Merry Little Christmas
| Know That You Know « Dancing Tambourine
Begin the Beguine

Send check or money
order in US. Dollars to:
Jack Gustafson

122 Dunwell Court

San Jose, CA 95138-1610

Cassette Tape Only $12
Shipping: U.S. add $2,

outside U.S. add $3 per item.
No credit cards or CODs.

nique, transposition, ear training,
chord positions and registration,
among other topics. At the Sunday
morning workshop Chris critiqued
the playing of two brave volunteers.
Jeanne took advantage of open con-
sole to play the 3/21 Barton, offering
a medley from Oklahonia and a med-
ley of Strauss waltzes. During a
Sunday afternoon banquet (Italian
cuisine) in the Granada’s lobby,
Jeanne furnished appropriate Italian
music on the Barton. The event con-
cluded on Sunday evening with a
tour of Kansas City’s magnificent
Music Hall and a chance to hear and
play its recently-installed 4/28
Robert-Morton (from the Midland
Theatre). Many thanks to Jeanne
Mehuron for reporting on the Kansas
City events. Tom [effery

ROCKY MOUNTAIN
DENVER, COLORADO
MARIA OLIVIER: 303/678-8317

A concert and a short meeting was
held on January 22, at the home of
Duane and Jennie Searle in Aurora.
The artist was Bob Castle, Paramount
Staff Organist. Duane and Bob are
Charter Members and true supporters
of Rocky Mountain Chapter.

The “Cousin Duo,” DeLoy Goeglein
(left) and Larry Wegner.

Part of the “Wondrousness” is that
Bob plays his entire concert by ear
and always dedicates one song to the
Creator for his unusual talent. His
opening number was a selection from
My Fair Lady, a “Foggy Day in
London Town” to reminisce his recent
trip to London, England. Two compo-
sitions from Jesse and Helen
Crawford; “How Am I To Know” and
“So Blue” were played. “The Church’s
One Foundation,” Les Miserables and
The Phantom of The Opera.
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ROCKY MOUNTAIN cont.

Rocky Mountain officers with Bob Castle.

The weather being favorable, a great number of mem-
bers attended, including three new members and six
guests. Delicious refreshments were served after the con-
cert. Our thanks to the Searle’s for allowing our chapter to
hear their great instrument (3/14 Wurlitzer). Our apprecia-
tion to Bob Castle for his fine performance. All seemed to
enjoy a lovely afternoon!

Yes — it seems like I'm repeating myself — well I am.
Once again I would like to thank Duane and Jennie Searle
for opening their lovely home in Aurora to accommodate
our chapter members and seven guests for a concert on
February 19.

Two very fine artists performed and it so happened that
they are first cousins. Yes, their mothers are sisters! Del.oy
Goeglein on the 3/14 Wurlitzer and Larry Wegner on the
piano, well known, as the “Cousin Duo.”

After a few announcements the “Duo” were ready to go

PH: 106-486-6555
FAX: 2106-485-6743
BBS: 206-485-3988

COMPUTER CONTROLLED RELAY SYSTEMS
With features that only a computer can provide!

Such Qs:

User Friendly Software Programs
Software Diagnostics

Ease of Configuration

Reduced Cabling

Performance Record / Playback
Built-in Combination Action
Registration Record / Playback
Distributed Computer Power

v 10000 @And Many More!

Full 5-Year Warranty on All Hardware

Send for Brochure & Computer Disk To:
Artisan Instruments, Inc.
6450 NE 183
Seattle, WA 98155
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with opening numbers to put us in a joyous mood, “When
You're Smiling” and “Zippity Dooda.” The 3 B’s
“Bewitched, Bothered and Bewildered;” next to reminisce
St. Valentine’s Day, “My Funny Valentine” and “Days of
Wine and Roses.” A piano solo by Larry, the famous
“Boogie Woogie.” Appropriate hymns were played by
DeLoy. For the finale the Cousin Duo combined their won-
derful talents with “Green Eyes” and from Walt Disney
“Hi Hi, Hi Ho,” “Whistle While You Work,” and the
“Mickey Mouse March.” A standing ovation for those two
very fine artists! What a wonderful afternoon we had, fol-
lowed by refreshments, provided and served by three
lovely ladies ... thank you.
My personal thanks to Don Coover for his expertise and
willingness to be our photographer again this year!
Maria Olivier

ST. LOUIS
Doris ERBE: 314/481-1840

In January, Jerry and Rosalie Brasch once again hosted a
very enjoyable membership meeting in their lovely home.
Jerry began by pointing out the many capabilities of his
Allen ADC 6500. In addition to the brush cymbal, triangle,
tambourine, xylophone, glockenspiel, and bar harp, he
commands 343 sounds in his Kurzweil. A very unique,
exciting feature of Jerry’s organ is the violin — it is actual-
ly that of the renowned Isaac Stern! And, of course, Isaac
Stern’s mastery of the violin has been seldom equaled (if
ever) and never excelled!

Jerry showcased his Allen with an interesting musical
program. We enjoyed “Whispering,” “What Are You
Waiting For, Mary?” (of George Wright fame), and an
extremely lovely arrangement of “Meditation,” and more.
A sleazy “Some Of These Days” was an excellent encore.

Open console is always fun and, of course, Rosalie
spoils us with her delicious homemade goodies — and
how they do disappear! Thank you, Jerry and Rosalie, for
your very warm and gracious hospitality.

On a beautiful, sunny Sunday afternoon in February
our members gathered at the home of Jim and Dee Ryan.
Their organ is a two-manual Wicks with 14 ranks of pipes
that had previously been in use in a St. Charles, Missouri,
church. Jim spends many an hour keeping his instrument
in tip top condition. Jay Ryan is immensely helpful to his
Dad and continues to augment his personal knowledge
and expertise.

Silent movies, The Pawn Shop starring Charlie Chaplain
and Midget Maniacs starring Abbott and Costello, were
ably accompanied by Dennis Ammann. In addition Juke
Box of the Forties and Soundies On Parade were enjoyed by
all.

Joe Barnes, a stalwart member now deceased, had a
wonderful collection of music, technical books, records,
etc. Joe's son, Dean, with the assistance of Jim and Jay
Ryan and Marlin Mackley, sorted and assembled all these
items at the Ryan’s home to allow our members to inex-
pensively add to their musical libraries in accordance with
Joe’s wishes. The proceeds from the sale are being donated
to an SLTOS memorial fund in Joe’s name. Everyone was
very pleased to have this opportunity.
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and

Dee “cooked up a storm”
made certain that no one went away
hungry. Thank you, Jim and Dee, for
your hard work and hospitality.

Doris Erbe

SANTA BARBARA
Joun O1EN: 805/682-1604

Santa Barbara Chapter is alive and
well. Our Wonder Morton has two
additional ranks — a Flute Celeste
and a Tuba Horn — bringing the
organ to 27 ranks. Installation was
done by Steven Leslie and Roger
Inkpen of the Newton Pipe Organ
Service in San Jose. Many local volun-
teers assisted in the installation of the
new ranks.

Our concert season began with Bob
Ralston and singer Karen Yarmat
playing to a large audience. Dennis
James performed for the film The
Cameraman with Buster Keaton. The
vault print of this film was flawless
and enjoyed by the large audience.
Dennis did his usual masterful perfor-
mance. In March we had the great
pleasure of Walter Strony with his
masterful touch at making great
orchestral transcriptions making the
organ sound like a 100-piece sympho-
ny. Our fourth and final concert will
be on May 13 with Chris Elliott and
the classic Rudolph Valentino film,
The Eagle. In addition to the four
major concerts, the organ is used for
many special events at the Arlington.
Most recently Mike McLaughlin per-
formed several times for the Santa

Jelani mmun_.

"IN'CONCER -

Seventy-three minutes in all including...
Lover « Tribute to Jerome Kemn « Opus One « Night & Day «
Skylark « Fiddle-Faddie « Music of the Night » Clarinet Polka «
Knightsbridge March » One Moming In May = and many more!
Don't miss this premier recording of the exciting 3/27 Kimball-Wurfitzer!
Please add $2 per item for shipping and handiing.
All foreign orders add $3 per item. No credit cards or COD.

Barbara International Film Festival.
New house organists David Locke
and Harold Clementz play frequently
for movie intermissions and are wel-
comed regulars at our open consoles
and other special events.

Our sad news is that organist Jerry
Gerard died on February 23. His final
performance was for the Disney
Company this winter and was his
best. The Disney organization report-
ed that his playing was the highlight
of their three-day convention in Santa
Barbara. He will be missed by all of
us. John Oien

SOONER STATE

TurLsa OKLAHOMA

Robert-Morton as well: the three-rank
chest we are adding is now mounted
and winded, in the north chamber (at
Tulsa Technology Center), and the
new Post Horn chest is “ready to go.”
Motors on the swell shades need to be
repaired.

He reminded us of the music book
collection, cataloged by Carolyn Craft,
that is available for loan. Two record
collections, from the estate of the late
Bill Roberts, and the estate of the late
Harvey Young, need cataloging and
are also available.

“It’s been fun being your presi-
dent,” he said, “but I'm glad to turn

that part of to Paul so I can get on
with our projects.”

Our meeting at Tulsa
Technology Center in Broken
Arrow in January opened with
election of officers to serve for
the next two-year term. Our
outgoing president (and we're [
pretty much agreed that he’s §
more outgoing than retiring!) |=
Sam Collier presided, and
before turning the meeting over |
to new president Paul Craft,
Sam gave us a re-cap of all we’'d
accomplished during the past ¢
year,
projects that still lie ahead.

John McConnel’s Okmulgee
Orpheum Theatre’s Robert-Morton
console is in Tom Cotner’s organ shop
having its new components installed,
and the chests are ready to be winded.
We are progressing with our own

as well as an account of the Soom’r State Chapter’s newly elected officers (L
to R): Lee Lomas, Fred Rixe, Paul Craft
Schwenker, Dan Kimes.

t, John

Paul’s first official act was to call
for thanks to Barbara Hamilton, who
had served as our treasurer for the
past ten years.

Program for the meeting was open

Patti Simon

CONCERTS & RECORDINGS

CONCERTS

Solo & Duo with

Pianist Dick Kroeckel
RECORDINGS

PATTI SIMON PRESENTS

4/48 Wurlitzer

Wilcox Residence

Cassette $11.00

LIVE CONCERT

with Pianist Dick Kroeckel

Mt. St. Francis

Colorado Springs. CO

Cassette $12.00
CONTACT

PATTI SIMON

8213 Wilmington Drive
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6 — ] -- --.-. | - ‘tl

Dich Smith

ORGANIST - PIANIST

Featured Artist for
1992, 1993

National Convention

Now Booking for 1995-1996
Concert Season

81011 Cinnamon Ridge Place
Cockeysville, M D 21030

S N oot ™ Colorado Springs, CO 80920
@ e s e Cassette 719/282-0914 410/683-1523
$18 Greenfield, W1 53228 $12
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SOONER STATE cont.
console and we heard music from
twelve persons.

February found us once again at
Tulsa Technology Center, with
Carolyn Craft as our featured artist on
our 3/10 Robert-Morton. She pla_vcd
us a varied program, some gospel,
some Big Band, some popular stan-
dards. We'll have to ask her how she
registered the muted trumpet sound
she used in “Stars Fell On Alabama”
— she calls it ‘QUACK!”

After six people played at open
console, Carolyn and husband Paul
treated us to more organ-and-vocal
duets. Paul has a beautiful voice, and
we always expect him to sing a couple
of numbers, but their encore perfor-
mance was especially delightful. He
sang mostly gospel music, but we
heard a couple of popular songs, as
well as “America The Beautiful.” He
closed with a magnificent “How
Great Thou Art!”

Sam Collier, Julius and Dorothy
Chapin, and Martha Lou and Steve
Nelson attended the Granada Theatre
Weekender 1995 held February 17-19
in Kansas City. Presenter was Chris
Gorsuch, and they report that he was
excellent! They enjoyed the Granada’s
3/21 Grande Barton, but the biggest
thrill (for Sam and Julius) was the
opportunity to play the big 4/27
Robert-Morton in the Kansas City
Music Hall. Sam was inspired — and
encouraged — by Julius, who had
said, “If I can play it, you can!” So
they did!

We are saddened by the death, on
February 12, of long-time member Oz
Redding. Oz had been a willing work-
er during the original installation of
our Robert-Morton at Tulsa
Technology Center, giving many
hours of his time. We extend our con-
dolences to his family. Dorothy Smith

SOUTHERN
NEW JERSEY
JOE REMENTER: 609/694-1471

Our December Christmas buffet
and concert was held at the home of
Mr. and Mr. Joe Rementer. Members
each brought their favorite covered
dish. Plenty of food abounded as did
the seasonal selections played on the
Conn 650 and the Rementer’s newly
acquired Allen Theatre IIT RMW.

Our January meeting was a busi-
ness meeting with open console and
refreshments. On February 18, ten of
our Kimball organ restoration crew
traveled to John Dickinson High
School in Wilmington, Delaware, to
help out a sister organ. The school
was badly damaged by fire in
January, but, fortunately, the organ
and auditorium were not damaged
except for smoke and soot. All of the
pipes had to be removed from the
three chambers for cleaning and our
chapter offered its services. It was a
wonderful and educational experi-
ence for our crew, working side by
side with another organ crew. Our
thanks to Bob Dilworth and Brant
Duddy for allowing our crew to work
with them. It is this kind of coopera-
tion, assistance and unselfish devo-
tion that will keep the society alive.

Our February meeting was also a
business meeting, the topic being
activities for the coming year. Our
membership is growing; we have four
new members in 1995. We hope this
trend will continue.

Kimball update — the newly
leathered pouch boards have been
reinstalled in the right chamber chest.
The left chamber pouch boards have
been removed and taken to the shop
for releathering. Chuck Gibson has
completed rebuilding the first of three
reservoirs. The remaining two have
been removed from the right chamber
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ORGAN PRODUCTS for
LOWEST COST

and taken to the shop for rebuilding.
The removal of these reservoirs neces-
sitated relocation of the traps and toy
counter. This relocation has now
afforded us greater access to the
chamber as well as placing the toy
counter in a more prominent location
in the chamber. Console pneumatics
and combination action rebuilding
continues. Joe Rementer

M. Terry Nace, pma:dmt of
Susquehanna Chapter, at the console of
Capitol organ.

SUSQUEHANNA VALLEY
SEVEN VALLEYS, PENNSYLVANIA
TERRY NACE: 717/792-1330

The regular monthly meeting of
Susquehanna Valley Chapter was
held on February 21 at the Capitol
Theatre in the Strand/Capitol
Performing Arts Center. Our special
event for this month was acting as
host to the York area chapter of the
American Guild of Organists. Vice-
president Gary Coller welcomed the
visiting AGO guests and gave them a
brief update on the chapter’s activi-
ties. After Mr. Coller’s welcome, the
dean of the AGO Chapter, Ms. Maria
Prochnau, invited the members of the
Susquehanna Valley Chapter ATOS to
two events that they are sponsoring
this year to celebrate the 60th anniver-
sary of their guild. Following the

PIPE ORGANS
HIGHEST QUALITY

With over 20 years of proven performance
« Solid State Relay

 Capture Combination Action

» Low Note Pedal Generator

= Complete Line of Electronic Organ Modules
* Power Amplifiers and Speakers

{MOST PRODUCTS AVAILABLE IN KIT FORM FOR LOWER COST)

1823 Avondale Ave., Sacramento, CA 95825
Phone 916/971-9074 FAX 916/971-1926
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opening remarks, SVTOS chapter
president, Mr. Terry Nace, presented a
45-minute concert on the Capitol’s
3/19 organ showcasing the various
features and voices with music from
the movies, classics and finishing with
a march that was composed by Mr.
Nace’s grandfather in 1927, to cele-
brate the 150th anniversary of York as
the capital of the United States during
the revolutionary war. Following the
concert, Mr. Nace accompanied the
silent film Two Tars featuring Stan
Laurel and Oliver Hardy. After the
film, open console was held with
members from both SVTOS and the
AGO taking advantage of the oppor-
tunity to play the organ.

In other news from the organ crew,
the work on rebuilding ten windch-
ests in preparation for the reconstruc-
tion of the left pipe chamber is pro-
ceeding. The Strand/Capitol had set
aside half of the third floor in their
administrative office building (The
Lehmayer Building) as a work room
for the organ crew. This large space
allows the workcrews to carry on
extensive work without interfering
with operations in the Capitol
Theatre. It is hoped that the re-work-
ing of the windchests will be com-
plete by the Summer of 1996 so that
work can begin on the left chamber
during the “slower” summer months.
James Geubtner

TOLEDO AREA
KEVIN OBERLE: 419/474-6541
Our Spring concert scheduled for
May 20 and 21 has been postponed.
Original plans called for the return of
Bob Ralston, but conflicts with Bob’s
concert schedule and additional
scheduling problems with the Ohio
Theatre’s spring musical production
made it impossible to confirm a date.
The Program Committee decided it

Father

James Miller

401 Davis Street
Fenton, M| 48430

“Father Jim”
810/629-5400
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Our newest and youngest member, Eric
Hite, 17, is the first TATOS-sponsored
entry in the 1995 ATOS Young Theatre
Organists Competition in the history of
the club.

was best to abort the spring show and
make plans for a major event this fall
with the “Return of Ralston.”
Hopefully, Bob will be available for a
late September or mid-October per-
formance, working around his now
highly-publicized and world-class
“Musical Cruises,” one of which is
scheduled for early October.

Ralston has a history of sell-out
crowds in Toledo, and this fall it will
be two years since his last appearance.
The old axiom “absence makes the
heart ...” hopefully applies, and we
anticipate two SRO performances.
TATOS will once again solicit the sup-
port of WGTE-TV 30, the local PBS
station which has helped promote the
Ralston concerts so successfully in the
past.

Instead of a concert, TATOS is
planning a major fund-raiser on the
weekend of May 19 and 20. Our last
undertaking of this magnitude was
sponsorship of a 1993 Rally By The
River which brought the club a sub-
stantial profit. TATOS is not eligible

\l/

— Concerts—

7\

for another Rally until 1996 (there’s a
three-year waiting period for all non-
profit groups), so instead, we're hold-
ing our first Monte Carlo Night. Vice-
President, Ken Bowman, a police offi-
cer on the Washington Township
Police Force, has teamed us up with
that organization for joint-sponsor-
ship of the two-night event.

This area has a huge demand for
these “Monte Carlo” fund-raisers
with a large group of individuals who
follow these events. Rather than
divide our energies between a concert
and the Monte Carlo night, the focus
will be on this special event to swell
our coffers. TATOS will split the pro-
ceeds with the Police Patrolmen’s
Association, and both groups are pro-
viding volunteers to work the two
evenings.

Our newest ATOS/TATOS member
is Eric Hite, a high school junior who
has been playing organ since he was
five years old. Eric, who is active in
Central Catholic High School’s Band
and Orchestra including performing
in the school’s spring musical, has a
real flair for the theatre organ.

With a little encouragement and
coaching, Eric has opted to enter this
year’s ATOS Young Theatre
Organists” Competition — the first
such entrant in the history of TATOS.
With only three weeks to prepare his
performance, Eric came through and
recorded his entry in early March,
with the enthusiastic support of the
entire TATOS membership.

The 1995 ATOS Convention is fast
approaching, Toledo is just “down the
road” from the host city of Detroit.
Less than an hour’s drive from Toledo
to the Motor City, many TATOS mem-
bers plan to attend at least a portion
of the national convention.

TATOS has been asked by Marion
Flint to participate in the convention

Box 305, Ft. Thomas, KY 41075 + 606/781-4011

THEATRE ORGAN

MAY /JUNE 1995 « 63




TOLEDO cont.
with a workshop designed to assist
other chapters with ideas, sugges-
tions, methods, and guidelines for
marketing and promoting the theatre
organ. TATOS met Marion last year
and presented her with samples of
our collateral which has helped create
a successful marketing campaign for
each concert.

The workshop, A Prescription For
Success, is designed to share ideas for
promoting and advertising theatre
organ concerts in any size market. Bill
Coine, who has created all the mar-
keting materials for TATOS, will con-
duct the strategy session.

TATOS is exploring a possible new
venue for the Toledo Marr & Colton
installation. Work on the third cham-
ber has been suspended until the
group decides whether or not to
remain at the current location. Several
possible venues have been suggested,
including a local high school which
may have existing pipe chambers in
its theatre and also the soon-to-be-
restored Valentine Theatre in down-
town Toledo. While the Valentine pro-
ject has been slow to get off the
ground with local and state funding,
it may be taking off soon, and it is
being considered as a possible new
home for TATOS. The club is also
investigating the agreements other
clubs in our region (Central Indiana
and Central Ohio) have with the high

mount’s last official organ-
ist, re-lived the final days of
the theatre and its organ in
a soundbite, and a good
portion of the Paramount
segment was devoted to the
organ’s history and the sub-
sequent demise. TATOS
provided B&W and color
stills plus some vintage
} 16mm film for the produc-

Nelda Reno, Mike Hornyak (center) and Ken
Bowman map out the marketing strategy for the
upcoming Monte Carlo fund-raiser.

schools with which they are involved.

Hopefully, some decision can be
made before the fall concert. While
moving the current installation would
be a monumental undertaking, it may
be unavoidable.

WGTE-TV 30 is fast earning a repu-
tation for its nostalgic productions of
local historical documentaries. The
latest, The Best Nights of Our Lives,
aired in March and revisited the
City's lost entertainment treasures:
Kin Wah Low’s Supper Club, The
Trianon Ballroom, and the Paramount
Theatre, once the city’s overwhelming
jewel in the crown of downtown
movie palaces. Although the special
focused on the trilogy of now defunct
entertainment spots, special attention
was paid to the Paramount and its
Publix 1 4/20 Wurlitzer — now in
Berkeley. Virg Howard, the Para-

Ou.a{aw
Ralyd Rigetady .
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Broadway and More
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4 tion. One more good reason
why public broadcasting is
such a national treasure!
One a final note, the once

opulent State Theatre Toledo’s preem-
inent neighborhood movie palace,
met its fate with the wrecking ball.
The entire structure, which had fallen
into a deplorable state of disrepair,
was demolished by the City of Toledo
as a hazard. The abandoned facility,
once home to a sweet little 3/11 Marr
& Colton installation had become an
eyesore and was being used by juve-
niles for dubious “recreational” activi-
ties. TATOS had hoped to recover the
old organ lift from the theatre’s
orchestra pit, but the wrecking crews
inadvertently toppled the roof of the
house into the pit and made its recov-
ery impossible.

The organ was removed back in
the 70s, and its last known where-
abouts was Stevens Point, Wisconsin.
It anyone has any knowledge of
where the instrument is currently
located, would you please contact
TATOS?

VALLEY OF THE SUN
Tim VERSLUYS: 602/482-0784

Our first two chapter programs of
1995 were presented as fund raisers
for the Orpheum Theatre Wurlitzer
Organ Project.

It was a treat to hear talented
young organist Sean Henderson on
January 15. Sean performed at the
five-manual Wurlitzer in the Bill
Brown residence. As we listened to
this outstanding young artist, we had
to continually remind ourselves that
he is still a teenager! Sean deftly han-
dled the music of Gershwin and
Joplin, Richard Rodgers and Leroy
Anderson. “Splanky” was played for
our host, Bill Brown. The audience
was totally captivated by three num-
bers from Grieg's Peer Gynt Suite.

THEATRE ORGAN




Rnn Rhode at FCC ﬂ?f,’m(h.hfp Jack Moelmann at OH{;?H bh?p

Hall. Madetine Livolsi phato Pizza. Madeline Livolsi phot

Sean and his mother Jill are residing in Phoenix this
spring. Sean is studying with local theatre organist Walter
Strony and attending Washington High School. Sundays
find him as organist at St. Alban’s Episcopal Church in
Wickenburg.

Jack Moelmann’s appearance at Organ Stop Pizza on
February 5 also helped to raise funds for our Orpheum
organ project. In fact, Jack contributed his check back to
the chapter. It was nice to see Doris Erbe of the St. Louis
chapter who was in town to surprise her friend, Jack.

At the beginning of his program, Jack told us that it was
good to get out of St. Louis because it had been snowing
there. “You know what snow is — that’s why you moved
here!” Most of Moelmann’s program was very upbeat,
including the “Alley Cat” song. Jack had just learned how
to operate the dancing cats above the console from the
organ. “You'll Never Walk Alone” was for Ione Danford,
who was unable to attend due to recent surgery. Everyone
enjoyed Jack’s traditional closing of patriotic music.

Busy second grade teacher and college student Ron
Rhode was our guest artist at First Christian Church
Fellowship Hall in March. Ron’s program included some
songs from the 20s and 30s and the music of Herbert and
Romberg. He also played two numbers from Les Miserables
and selections from musical Peter Pan. A break in the
weekend rain enabled us to have a good attendance, and
Ron took time to mingle after his program.

Madeline LiVolsi

Sean Henderson and Bill Brown. madeine Livolsi photo
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WESTERN RESERVE
MRgs JaNICE KasT: 216/531-4214

Chapter member Vince Aveni invited us to his private
residence, the “Musical Museum of Yesteryear,” for our
October social. His home has always been a favorite gath-
ering place of ours, and Vince’s enthusiasm combined
with the high quality of his collection to quickly remind us
why. Mr. Aveni’s “toys” include a 1924 Mills Double
Violano Virtuoso (a player piano with two attached player
violins and percussions), a 1909 Wurlitzer Orchestrion,
and several band organs including 1 of the last 3 by
Belgian master Arthur Bursens. But to us, the highlight is
always the Wurlitzer theatre pipe organ whose ranks usu-
ally expand more quickly than they can be counted! Today
the instrument is a 3/23, but five additional ranks, empha-
sizing celestes, are planned for 1995. In keeping with the
“mechanical” theme of the collection, the organ is
equipped with a digital multiplexing electronic player sys-
tem, so after a demonstration and introductory number by
curator Doug Powers, we were treated to “pre-performed”
selections by “artists in absentia” Walt Strony, Ron Rhode,
Chris Elliott, and Dennis James.

To the volunteers who have erected a steel and wood
platform, used a hoist to raise the organ, then frantically
slid the platform under the console while praying that the
hoist holds (and have done this for every Cleveland Grays'’
Armory concert for nearly 25 years), ‘ happm&.a is called
a Barton “Four-Poster” Lift. The “Tuesday Night Crew,”
our volunteer workers at Cleveland Grays’ Armory, spent
the months from July to November 1994 installing the
newly acquired lift from the Detroit Royal Oak Theatre for
the 3/17 Wurlitzer. Chapter Member Dick Niskala had the
privilege of being the first to perform on the new lift at our
November social, and Fred Lewis, Jr. presented the first
public concert from the “new perch.”

CARLTON SMITH

Pipe Organ
RESTORATIONS

Chest and regulator rebuilding
Complete console rebuilding
Including:

Ornamental restoration
Custom ornamentation

Electronic relay installations

212 West Tenth Street, Suite 240-D
Indianapolis, Indiana 46202
(317) 638-4918 (31 7)356-1240
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WESTERN RESERVE cont.

Fred Leuwis, [r, at Grays” Armory 3/17
Wurlitzer. r MacCattum photo

For our November social and busi-
ness meeting, we met at downtown
Cleveland’s Grays” Armory where
“rookie” member Dick Niskala enter-
tained from the 3/17 Wurlitzer. While
Dick is new to WRTOS, it’s clear his
talent has been long-simmering; his
rousing “Repasz Band” finale march
had us on our feet applauding,.

We proudly presented Fred Lewis,
organist in residence of the Mansfield
Ohio Renaissance Theatre, in concert
at Cleveland Grays” Armory on
December 3. Fred’s style is vintage
“theatre” and his personality all
“warm,” the combination was a
refreshing stroll along “Memory

Lane” for us all. A silent comedy and
sing-along perfected the elusion that
we had traveled back in time to the
original heyday of the theatre pipe
organ.

The next day, we gathered again at
Cleveland Grays” Armory for our
annual Christmas Party. The caterer
provided scrumptious steamship
round with all the “fixin’s.” Magician
Tom Hornikel and member organist
George Krejci at the “Mighty”
Waurlitzer provided the evening enter-
tainment. Retiring from the Board of
Directors, Nancy Mae Iden received a
certificate honoring her for five years
as President and one year as Program
Director of WRTOS. Everyone
received small gifts, and a Christmas
basket filled with goodies was raffled
off.

WRC was saddened by the 1994
loss of two long-standing and active
members. Dave Cook and Vern
Webster were both members from the
“early days” of our chapter, serving as
dedicated board members, volunteer-
ing and organizing on concert nights
at Grays’ Armory, and working on the
installation and maintenance crews of
several area theatre pipe organs, often
all simultaneously. If there are pipe
organs in heaven — and can you
imagine heaven without them? Then
surely these instruments are in better
shape now with our friends close at
hand. Jim Shepherd

from an Organ Manual from a Single Manual
$9500

$200

Order a MIDA info packet

SAI + a Cassettte of Organ Rmﬂ.h:c;e;.l’hy,
: H and Synthesizer Music Cumpoat, yntheslze
m:w,ww&mm for $9 ppd. ﬁm‘lthel'ull-?_rgan.
1 We will DOUBLE YOUR MONEY $4000 =
(303) 833-6346 with a $18 Gift Certificate!
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TAMBOURINE
Pire ORGAN

PERcussIONS

Sales
Service
Design
Restorations

CATALOG $3.00
Don Shaw
(805) 871-1232

3105 Pomona
Bakersfield, CA 93305

o 8 o @

N ——— — |
* Presenting

the premier
recording of the falented

Jelan) €ddingfon
played on the
Mighty 3/26 Wurhitzer
of €Emmerich Manua) Bigh
Schoo) in Indianapolis,
Indiana.

Selections include. Fine and
Dandy, Medley from "Girl Crazy,"
You Make Me Feel So Young,
Yesterdays, El Relicario, Secret
Love and many, many more!
CD $18, Cassette $12,

Add $2 shipping and handling to:

CIC-ATOS, 5440 N. Meridian St.
Indianapolis, IN 46208

AMERICAN THEATRE
+ ORGAN SOCIETY

)

Oﬁi

MUSIU
LAY L

DETROIT- MICHIGAN
JUNE 30th -JULY 6th
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Classified Ads

FOR SALE

THE ORGAN LITERATURE FOUNDATION,
world's largest supplier of organ books and
recordings, offers Catalogue “CC" listing 772
books, 603 theatre organ recordings, 3942
classical organ LPs, Cassettes and CD, etc.
Send $2 or 5 international reply coupons. The
Organ Literature Foundation, 45 Norfolk Rd.,
Braintree, MA 02184-5918. 617/848-1388.

CONN 650 THEATRE ORGAN, Type I, 3
manuals, REDUCED $3999. Located on Cape
Cod. James Ramsey, 508/896-3854.

THE WORLD'S LARGEST PLAYING ORGAN
needs your help. Quarterly illustrated
Restoration Newsletter for $15/year. Donations
to Friends of the Wanamaker Organ, 224 Lee
Circle, Bryn Mawr, PA 19010-3726.

WURLITZER LARGE Xylophone, 37 notes,
totally rebuilt., $750 OBO. Wurlitzer Orchestral
Oboe, needs TLC, $1500 OBO. Smith VDO,
Welte VDO, 10" WP, keen but soft. A few pipes
need TLC, $200 each or $350 for both OBO.
Wicks Lead Violin, 10" WP, incredibly keen,
$750 OBO. Ken Rosen 818/891-7210.

FREE AUDIO-VIDEO CATALOG
CDs, AUDIO & VIDEO CASSETTES:
Classical, 2-Organ, Gospel, Theatre,

and Instructional. Write to:
ALLEN ORGAN CQO., P.O. Box 36,
Macungie, PA 18062-0036
or Phone 610/966-2202

WOULD YOU LIKE a few CD's of your own
theatre organ concert? You can use these for
demonstration purposes or for gifts. We can
do this for you at a reasonable price: $15 per
disc plus 50¢ per minute of recorded time (in
jewel box, no printing). For example, a 60
minute CD would cost $45 (and last for an
estimated 100 years). Island Recording, PO
Box 2277, Palos Verdes Peninsula, CA 90274.

| WOULD BE PLEASED to discuss with you
the recording of your next theatre organ
release using the MS stereo microphone tech-
nigue. This system has many advantages over
other types of stereo recording. Call 310/544-
7810 or FAX 310/544-2204, giving your name
and an appropriate time to contact you. Dean
Thompson, Island Recording, PO Box 2277,
Palos Verdes Peninsula, CA 90274.

LARGE COLLECTION OF Wurlitzer and
Morton pipe organ components including three
manual French style console, new Spencer
blower, many wind chests, reservoirs, and
Peterson solid state relay system. Many items
completely rebuilt and rewired. Send SASE for
complete lists and costs. William Fernandez,
Box 2117, North Canton, OH 44720.

BALDWIN HT 2R Theatre Organ, two manu-
als, full pedals, remote tone-cabinet. Concert
hall sound. Asking $2900. Hershey, PA loca-
tion. Call Sam 717/534-2470.

THEATRE ORGAN

WURLITZER 2 MANUAL Console, perfect
refinished walnut cabinet, pictures available,
accepting reasonable offers. Kimball 8' Tibia,
Spencer 2 HP Blower, 3 HP fair condition.
James Stetts, 1732 Clarion Dr., Williamsport,
PA 17701. 717/323-5104.

1924 E.M. SKINNER, 7-rank all electric, 3
manual horseshoe console. Demo tape avail-
able, $2500. Call evenings (EST) for details.
516/922-1979.

WURLITZER 4/26 relay and switch stack.
Originally installed in the Denver Auditorium.
Consists of two 5 section relay assemblies and
four switch stacks. In good working condition.
FREE to someone who can make good use of
it. Easy access for loading. 805/649-2961.

QUIET HIGH SPEED blowers featuring new
quieter design as of 1995. Quiet slow speed
blowers, also new in 1995, offering high vol-
ume ouput while maintaining low static pres-
sure. Multi-stage blowers also available for the
first time this year. Factory direct pricing. For
catalog and more information, including meth-
ods of noise supression call White Blower Mfg
Co., 2540 Webster Rd., Lansing, MI 48917, 1-
800/433-4614. FAX 517/323-6907.

WURLITZER; 3M console VDO and Celeste
Metal Diaphone, Concert Flute. Other makes:
Oboe Horn, Trumpet, Violone. Cal
Christensen, 801/582-3039.

OVER 500 LPs of theatre pipe organ music.
150 artists to choose from. Call 203/888-0610.

WICKS 2 MAN. T.O. console with 54 stop tabs
(Reisner) Switch settable presets 5 each for
Solo and Accomp., 3 for pedal. Small console
great for limited space. Just disconnected from
my 2/7 organ in good condition. Also 2 manual
Kilgen birch finish console, prepared for elec-
tric stop tabs. Accomp. manual has second
touch. Don James 503/245-5972.

WURLITZER 3/13 Hybrid. Installed and play-
ing in our home. Many extras. New owner to
remove. Send SASE to: Robert M. Burk,
23454 Calvin, Taylor, M| 48180. 313/291-1633.

FREE PARTS Barton 8’ Tibia offset chest,
Marr & Colton 61 note chest (string), pneumat-
ic relay 3/11, brand unknown, 1 Diaphone res-
onator. Also, looking for music courses from
the old US Schoool of Music, Port Washington,
NY. Contact Jim Turner, 125 W.S.B. St., Gas
City, IN 46933. 317/674-4942.

WURLITZER STYLE E 2/7 Excellent playing
condition. Plus 2 rank chest with Orchestral
Oboe and Clarinet. Two recordings have been
made on this organ. Many parts. Send SASE
for complete details. Gordon Gillette, 5248
Jepson St., Niagara Falls, Ontario, Canada.
L2E 1L2.

MOLLER THEATRE CONSOLE 3M, 112 stop
keys, quarter sawn oak stripped and disas-
sembled for refinishing. Keys recovered and
metal parts replated. Needs some additional
work. Buyer to remove. Asking $600, but must
sell, so make an offer. Call 414/442-9332.

CONN 651 THEATRE ORGAN 3 manual/full
Pedalboard. 3 Externals - Leslie Rotomatic
and 2 sets "CONN" pipes, $3450. May deliver,
Chuck Turner 209/562-1583.

4/16 WURLITZER THEATRE ORGAN Boston
Paramount Organ releathered. Dino 510/735-
3466.

RODGERS 340 with Double Bolster. 183 stop
magnets $5000, was playing 20 ranks of
pipes. Rodgers 333 Olympic $6000. Call for
information or SASE for specs. 7 ranks of
Welte/Kimball chests. Toy counter, Kimball
Tibias, Wangerin Cornopean. Many more.
SASE for lists. Wickstrom, 17760 Valley Blvd.,
Bloomington, CA 92316. 909/874-2621.

ALLEN ORGAN 3 manual, 6500 model, 10
years old in private Seattle residence.
$20,000. Call 206/881-1395.

SKINNER/MOLLER, miscellaneous parts and
assemblies, also pipes, available after April 20.
Some FREE. For info: Jack E. Hale, 894
Blanchard, Memphis, TN 38116 or 901/398-
9892.

WELTE 10-ROLL changer/player. Needs
rebuild. Rolls included. Have Tubing Chart.
Send SASE for stoplists and particulars. Make
offer. Don Miller 8339 S. 850 W. Waldron, IN
46182. 317/525-6452.

WURLITZER 25 note Chimes, regulators,
chests, pizzicato relay, Dennison French
Trumpet, Kinura, Vox. 510/228-0270.

16’ VIOLONE, nn, 1-25; $750 OBO; buyer to
remove, W. Massachusetts. 318/234-0050.

MOLLER ROLL PLAYER, large oak cabinet
with roll storage on both sides of player, over
250 rolls included, $7500. 213/257-2652.

AMERICAN PHOTO PLAYER, style 25,
museum restoration, including original photo
rolls and blower. Must see and hear, $45,000.
213/257-2652.

BAND ORGANS AND NICKELODEONS, sev-
eral available including Wurlitzer starting at
$12,000. 213/257-2652.

KIMBALL UNIT ORCHESTRA 2/6 #6748, four
tuned percussion, traps, $6000. C. Otto, 4
Grosvenor Blvd., St. Albert, Alta. T8N IPI.
403/459-4926.

HAMMOND ORGAN enthusiasts! Antique sil-
ver finish B3 lapel pins. $10 each (US funds)
includes shipping anywhere in the world! Can
also be used as a tie tac. This is a unique item
not available elsewhere. MUSEUM OF HAM-
MOND ORGANS, P.O. Box 44, Peninsula, OH
44264, (continued next page)
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PIPE ORGAN Custom built, 7 ranks, unified,
low pressure, 2 manual, remote, horseshoe
console, includes shades, chimes and 16’
electronic bass. New oak and glass enclosure
5'x 21' x 8" high. Recently restored and voiced
for residence or small church. Full price only
$12,500. Shown by appointment in San
Marcos, CA. Res. 619/744-6072. Played daily.
Easy to move. SASE for picture and specs.

2/7 WURLITZER ORGAN, 3 hp Spencer, slab-
side console. (No relay) includes chests and
pipes Diaphone, Flute, Vox, String, Celeste,
Open D., Trumpet, Tibia, Shutters, Toy
Counter, Chimes, Xylophene, Regulators, and
Trems. 3/13 WURLITZER slab-side 140 spe-
cial console (very nice) routed for syndynes,
stop tabs are drilled, 16" Wurlitzer Tuba and
chest -- other rebuilt chests and theatre seats.
Photos available. Contact: Paul R. McKissick,
460 Latonka Drive, Mercer, PA 16137.
Telehone 412/475-2887.

RODGERS THEATRE ORGAN Olympic
model 333, antique white, 3 manual, 32 pedal,
Glockenspiel, MIDI, 2 tone cabinets, mint con-
dition $12,500. Vero Beach, FL. 407/562-3345.

3 HP 1760 RPM Single phase Spencer
Blower, 6 Peterson Church model Dynatrems,
large Deagan master xylophone (Austin opus
1140). Best offer. Located in Ohio. Contact
Robb Kendall, 535 S. High St., Galena, IL
61036. 815/777-0736.

RODGERS ELECTRIC THEATRE ORGAN
Black Beauty model 340, BOO Watts Maximum
power, 361 note manual keyboards, solid-state
except Glockenspiel, computer memory, sec-
ond touch, Accomp. Divided Expression,
Crescendo Pedal, and much, much more. A
rare find. The Century, Asking $18,000 OBO.
Call 212/229-1600 anytime. In Manhattan,
NYC.

3 MANUAL WURLITZER French style con-
sole complete with new Peterson multiplex
relay, solid-state 32 memory combination
action system. Trousdale player system and
computer. Console has 219 stops, 47 C/A pis-
tons and remote player controls. It has been
completely restored (refinished, all new con-
tacts, leather, brushings, wiring, etc.) and is
like new. Is now playing a 23 rank Wurlitzer.
Will be available January 1996. Price includes
everthing -- ready to play at $30,000. Call
Doug at 216/283-8080.

CONN 651 Theatre Organ, 3 manual, 32
pedal, two expression pedals with speaker,
pipes and movable platform. Best Offer
Accepted. 718/727-9864.

RECORDINGS

BILLY LIVE AT WICHITA POPS: Sensational
LP album, rave reviews, world-wide. An expe-
rience you will long remember from Billy Nalle
and the great Wichita Wurlitzer. Postpaid: USA
$11.50. Billy Nalle Music, Suite 2205, 400
West Central Avenue, Wichita, Kansas 67203.

THEATRE ORGAN COLLECTOR SERIES
Tom Sheen’s show-stopper performance on
Chicago’s Oriental Theatre Wurlitzer VOL. |,
and John Muri's finest performance on the
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Detroit Fox and Indiana Theatre Wurlitzer's
VOL. Il. Cassettes $12.00 ($15.00 ouside
U.S.) DIGITAL SONIC PRODUCTIONS, 450
W. Rand Road, Mt. Prospect, IL 60056.

WANTED

B-3/C - 3/A-100 HAMMOND ORGANS /
Leslie speakers. CASH PAID! Nationwide pick
up. Not ready to sell yet? SAVE THIS AD! A
few select electronic theatre organs to trade or
sell. Conn 653, Rodgers Trio, etc. KEYBOARD
EXCHANGE INTERNATIONAL, 407/671-0730
or FAX 407/671-2272.

MORTON 10" WP Violin, Wurlitzer RJ rolls.
Ken Rosen, 818/891-7210.

RODGERS CUSTOM 340 or Century Model in
good condition. Please send clear photograph,
specifications, number of speakers, history
and price. Bob Ayrton, 240 Niantic River Rd.,
Waterford, CT 06385. Tel. 203/442-9782.

BALDWIN TONE CABINET(S) Group 3 (WL,
WPPD, WD) Group 4 (WL, WP, WD, EQD) or
3PR, Leslie Tone Cabinets 720 or 750, for
Cinema Il 214 Dr Organ. Chuck Turner,
209/562-1583.

ACCOMPLISHED ORGANIST and theatre
organ student is seeking a 3 manual electronic
theatre organ for practice and concerts. The
instrument will be used by myself and others
who are interested in learning and continuing
the tradition of theatre organ style music. In
addition, this instrument will be used in an
annual Christmas production in the New York
City area where over 10,000 people will hear it
as well being used in open concerts through-
out the year to promote and reintroduce the-
atre organ music. | am seeking a generous
benefator to donate such an instrument. This
donation can be made tax deductible.
Instruments preferred are Rodgers, Allen or
Conn 652 or equivalent. For further informa-
tion contact Mr. Klingler at 718/984-4443.

=2 Classified
" Ads:

= 30¢ per word
ail as member
# and 40¢

per word

#&.
$5.00
= | minimum

Send Classified Ad information to:
ADVERTISING EDITOR,
ALVA JAMES

5807 S.W. 52nd Avenue
Portland, Oregon 97221-1720
508/245-5972

FAX 503/777-8081

Ad Sizes and Rate
Information as of

September 1994

ADVERTISING RATES

(Black and White)

1 Issue 3 Issues/ 6 Issues/
Consecutive  Consecutive

(each issue) (each issue) (each issue)

FRONT COVER - NOT SOLD
INSIDE FRONT OR BACK COVER

$280.00 $265.00 $245.00
OUTSIDE BACK COVER

$315.00 $300.00 $275.00
FULL PAGE

$255.00 $240.00 $225.00
2/3 PAGE

$175.00 $165.00 $155.00
1/2 PAGE

$160.00 $150.00 $140.00
1/3 PAGE

$115.00 $110.00 $100.00
1/4 PAGE

$100.00 $ 95.00 $ 90.00
1/6 PAGE

$ 90.00 $ 85.00 $ 80.00
FOUR COLOR:

FULL PAGE

$735.00 $700.00 $650.00

Additional charges for changes in typesetting
will accomplish a $5.00 handling charge.
Typesetting changes requested will void the
discount for any ads that were to run consecu-
tively.

Camera-ready copy is requested (black &
white proofs or negatives). Typesetting, photo
reproduction, layout, proofing, cropping,
reversing, bleed layouts and any other
mechanical costs requested by the advertisers
or agency will be charged by the publisher at
nominal rates.

CONTRACT:
Single Pro Card

$40.00 $85.00

Payment should accompany ad copy unless
other arrangements have been made in
advance. Typesetting and layout charges will
be billed. US checks or money orders should
be made payable to THEATRE ORGAN.

Deadline for placing ads is the 5th of each
even month (February, April, June, August,
October and December).
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i | Ashley Unmistakable!

m Now Booking the 1995-1996 Season

i T!T - ll Represented by:
l I el’ Milco Music Co.
201/768-7508
P.O. Box 32 ¢ Closter, NJ 07624

a.a.go.

Finally...

the recording
everyone’s been
asking for...

Direct from the '93 convention, excerpts of Simon Gledhill’s
live performance on the newly revised 4/24 Barton Grande
Theatre Organ in the Rialto Theatre, Joliet, lllinois. This con-
cert originally presented July 5, 1993 during the A.T.O.S.
national convention.

Make check or money order payable to: J.A.T.O.E. for $12.00

LIVE AT THE RIALTO each postpaid ($15.00 outside the U.S.) and mail to:
Selections include: Just One Of Those Things, These Foolish ATOE
Things, Selections from “West Side Story”, No Matter What J. e
Happens, King Kong March, Let's Break The Good News, What Is c/o [‘—111 'Z‘-lb"-‘r‘
There To Say?, Pierrette, Richard Rodgers Remembered and 13932 Citation Drive
Chicago. Orland Park, IL 60462-1053
LIMITED EDITION '
AVAILABLE ON CASSETTE ONLY Please allow 2-4 weeks for processing.

GIVES NEW LIFE TO THE CLUB
Bob Ralston’s splendid performance at the Temple Theater not only made over
1000 folks very happy, but he also revitalized an ATOS chapter that many of us had long
ago given up for dead.
Dolton W. McAlpin, MCATOS, March 1992
GETS BETTER EVERY TIME
There are many artists on the theatre organ circuit, most of whom are very
good; however, Bob Ralston falls into a select group of great ones, who progressively
improves every time you hear him.
Fran Verri in “Pipes of PATOS” May 1992

BOB RALSTON
17027 Tennyson Place, Granada Hills, CA 91344-1225

All fees are fully negotiable. You can afford Bob Ralston, and your
chapter will make a handsome profit.  Call for details: 818 / 366-3637
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ATON Yellow Pages

ORGAN COMPANIES

ALLEN ORGAN COMPANY
P.O. Box 36
Macungie, PA 18062-0036

Phone. . o v s 610/966-2202
20 SERINIIG, RS e 610/965-3098
FAUCHER ORGAN CO., INC.

24 Pearl] Street
Biddeford, ME 04005

T2 e 800/370-PIPE
., GO I e 800/370-PIPE
RODGERS INSTRUMENT
CORPORATION

1300 NL.E. 25th Avenue

Hillsboro, OR 97124
Phone............... 503/648-4181
BAX: ciansnmeniann sea D03 6810444
SONIC CREATIONS, INC.

17501 CR 18, P.O. Box 758
Cortez, CO 81321

RO s 970/882-4532
AN g s e 970/565-2622
ORGANISTS

BARRY BAKER

P.O. Box 75305
Ft. Thomas, KY 41075-0305
PROBE 70 s v sandls 606/781-4011

CHARLIE BALOGH

2533 E. Dragoon Avenue

Mesa, AZ 85204
Phone........coo.... 602 /962-7059
BANG: o ol e e e 602/649-3421

R. JELANI EDDINGTON

1111 East 6th Street

Muncie, IN 47302

Phone .. ......oowesas 317/282-7943

GREG FLYNN

650 Huntington

Boston, MA 02115

PRONE «. vols s enitese 617/730-9377

JOHN B. LEDWON
28933 Wagon Road

Agoura, CA 91301

PROOE .. o diesimmmies 818/889-8894
o Rt et SR 818/889-8894
ASHLEY MILLER

66 Demarest Avenue

Closter, NJ 07624

{53 TR B e 201/768-7508
PAX . o e T B 201 /768-4450

FATHER JAMES E. MILLER
401 Davis
Fenton, MI 48430

RO o o i Ns N, 810/629-5400
DONNA PARKER

P.O. Box 6103

Aloha, OR 97007

Bhone e 503 /642-7009
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BOB RALSTON
17027 Tennyson Place
Granada Hills, CA 91344

Phonel - el s e 818/366-3637
57 ol N, S TN ) . 5 8918/363-3258
FATHER ANDREW ROGERS

401 Davis

Fenton, MI 48430

PRONC v vt oo 810/629-5400
CANDI CARLEY-ROTH

3240 Lilac Avenue
Trevose, PA 19053
Phone ............... 215/953-0115

DICK SMITH
810A Cinnamon Ridge Place
Cockeysville, MD 21030

Phone:xu vai s s 410/683-1523
BAX e ot i et 410/666-7147
PATTI SIMON

8213 Wilmington Drive
Colorado Springs, CO 80920
Bhone s i nicne st 719/282-0914

GEORGE WRIGHT /
BANDA RECORDS

P.O. Box 1620

Agoura Hills, CA 91376-1620

BRORe e s s i e 818/707-0569
L S e M A S e 818/707-4402
RECORDING
COMPANIES

BANDA RECORDS /

GEORGE WRIGHT

P.O. Box 1620

Agoura Hills, CA 91376-1620

PRONE oot it s 818 /707-0569
BAX s minis cimtm i 818/707 /4402
JBL PRODUCTIONS

28933 Wagon Road

Agoura, CA 91301
Phonenaaadig o 818/889-8894
BAX  enarsrarara s wine 818/889-8894

MIDNIGHT PRODUCTIONS, INC.
P.O. Box 68
Waldwick, NJ 07463

Phone .« cucrim o e 201/670-6660
2% o M Rt 201/447-9622
CONSULTANTS

PIPES & PALACES /

ROBERT MAES

1305 W. 8th

Kansas City, MO 64101

PROne. . oo aeves e 816/471-6316
20, R 816/471-1106

Please Tear Out For Your
Records or Make a Copy

TECHNICIANS

CARLTON SMITH PIPE ORGAN
RESTORATIONS

212 W. 10th Street, Suite 240D
Indianapolis, IN 46202
Phone............... 317 /356-1240
B s sanisin ot 317/322-9379

REPAIRS & SERVICES

PIPES & PALACES /

ROBERT MAES

1305 W. 8th

Kansas City, MO 64101

PRONE ... o ooncimnsmncies 816/471-6316
BAR S 816/471-1106

CARLTON SMITH PIPE ORGAN
RESTORATIONS

212 W. 10th Street, Suite 240D
Indianapolis, IN 46202

Phone: &b vasme: 317/356-1240
1L, R R 317/322-9379
PARTS & SUPPLIES

PIPES & PALACES /

ROBERT MAES

1305 W. 8th

Kansas City, MO 64101

Phone:i <o cvossnms 816/471-6316

BAK . e 816/471-1106
MUSIC LESSONS

FATHER JAMES E. MILLER

401 Davis

Fenton, MI 48430

PhONE ..o oo cremrcwmms 810/629-5400

WORKSHOPS

FATHER JAMES E. MILLER

401 Davis

Fenton, MI 48430

PRONE . . - e ore e st 810/629-5400

Would you like your name or company
added to this list next year? Please let me
know. If there is enough response we may
be able to do this more than once a year.

Please contact:
ATOS ADVERTISING,
ALVA JAMES
5807 S.W. 52nd Avenue
Portland, Oregon 97221-1720
Phone 503/245-5972

THEATRE ORGAN




Heart is the Essence of Romberg’s Music

e I i HEAIP}

- Rhode

Remembers
Romberg

Hear the beautiful melodies and harmonies of the
“Srudent Prince” and the “Desert Song” and be touched
by the depth of heart in the music.

“With the blending of Romberg’s music, the perfect instrument and room, and my
desire to create this album, I sincerely hope that you feel Romberg’s heart in his
music as | have interpreted it in ‘Deep In My Heart, Rhode Remembers Romberg' ™.

Ron Rhode

Selections included: To order send $20 (CD)
1. Leg of Mutton Rag 9. “The New Moon” Medley or $14 (Cassette) to:
2. To Paradise and Will You Remember 10. When | Grow Too Old To Dream Roxy Productions

from “Maytime” L1. Faithfully Yours PO. Box 41570
3. The Raglad of Bagdad from “Sinbad"” 12. Close As Pages In A Book 7 , e
4. Auf Wiedersehn from “Blue Paradise” from “Up In Central Park” Mesa, AZ 85274-1570
5. “The Student Prince” Medley 13. Zing-Zing, Zoom-Zoom|
6. It from “The Desert Song” 14. Deep In My Heart from Make checks payable to
7. “The Desert Song” Medley “The Student Prince” Roxy Productions.
8. Your Land And My Land Postage paid first class.

from “Maryland, My Maryland” ﬁi @

A portion of the proceeds goes to “Hopefull Heart”




" ACCOMPANIMENT _ | SOLO SECOND VOICES
n e S I Z e i 16 Post'Hom ACCOMPANIMENT =~
® o 0 Tuba Hom 16 Tuba Homn 6. Fiile

8
8
8 Diapason 16 Diapason 4 Octave
8 Tibia Clausa 16 Tibia Clausa 4 Spitzflote
8 Clarinet 16 Violone Celeste I1 | 5 Superoctave
If your tastes range from Bach to 8 Violin Celeste I | 16 Vox Humana Mixture 1V
Broadway, Allen has great news! 9 ot ° B:::‘;a?,f:l Solo to Accomp
- - _ = ute L e SOLO
Now, there’s one instrument 8 Vox Humana 8 Tibia Clausa 4 Clairon
that's perfect for all of your 4 Licblich Flute S 8 Trumpet
8] ey on 8  Orchestral Oboe il
' i - 8 Violin Celeste 11" | 8 Flute Cel
musical moods. With two Tom Tom g L 2 8 Viele
.pe . g e X umana
complete specifications, the (“_‘L':]‘I";;‘:;”“‘ 5% Tibia Quint 8 Gt‘d{}l;ki
i i i 4 Octave 4 Spitzflite
M.DS-l21 2 has everything from PEDAL 4  Piccolo 2 Waldflote
Principals to Posthorns. And, 16 Tuba 4 Viole Fourniture IV
with SmartMIDI™, the MDS-212 16 Diaphone 2 ;::ii;‘:‘l: PIJ?IJ»TWLf
: . - . 16 Tibia Clausa = CARLE
is also perfect for those times 8’ Pm.tt Hom ; iI ;:}‘M 4 Spiteflote i
you'd rather listen than play. ; E:_Efmtfl::?' Chines S mitie
8 Tibia Clausa
8 Clarinet
8 Flute
Bass Drum
Cymbal

'--—-“'—-""""______“‘-\__i___
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Enjoy theatre excitement
and cathedral majesty in
the comfort of your
own home.

For more details
on this exciting
new instrument,
use the reply card
in this issue.

Allen Organ Company
Macungie PA 18062-0036
Tel: 610-966-2202 FAX: 610-965-3098
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