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The 1995 ATOS
Regional
Convention in
Portland, Ore-
gon, was a won-
derful success as
anyone in atten-
dance will report.
Conventioneers
were treated to a
wide variety of
instruments, venues and artists; and
all within the incredibly beautiful set-
ting of the Pacific Northwest. Those
fortunate enough to have attended
this conclave were hosted by the
Oregon Chapter, who have proven
themselves once again to be true mas-
ters of ceremony. A big round of
applause is due convention co-chair-
men Dennis Hedberg and Don James,
as well as the tireless volunteers of the
Oregon Chapter!

Like a well-written mystery, ATOS
members throughout the world hang
in suspense on the disposition of sev-
eral important displaced instruments.
And like the reader of a mystery, our
hands are tied when it comes to hav-
ing an effect on the outcome. Or are
they tied?

There is an old adage which states:
it is easier to catch flies with honey
than with vinegar. When we hear that
a landmark theatre pipe organ is
endangered it is easy to vent a lifetime
of frustration (vinegar) on the owners
or circumstances involved. And while
it may be satisfying to do so, it only
drives the owners of the organ further
from us toward a course of least sensi-
tivity to preservation. It would be bet-
ter to write a letter of encouragement
and support (honey) which encour-
ages and offers support for following
a course of preservation. If you are
concerned for the fate of an instru-
ment, I would like you to take several
deep breaths before switching-on the
Olivetti, and look for the jar of honey
in your mind. Then write a letter
which will catch a fly.

I want to thank everyone who has

PrESENT’S MESSAGE

patiently endured delayed renewal
notices, issues of THEATRE ORGAN,
or special requests of the new
Executive Secretary Richard Sklenar.
Former Secretary Harry Heth is a very
difficult act to follow, and we are a
very large, complex organization.
ATOS Treasurer Alden Stockebrand is
working closely with the transition
process and major strides have
already been made and will continue
to be made.

Throughout history the dream of a
better society, a better life, a better job,
or even better weather has fueled the
fire within to continue to persevere in
the light of oppression. By all accounts
our world resembles a runaway mine
train headed for some great cataclysm;
at least that is what the media would
have us believe. Some years ago Club
Med resorts had a television adver-
tisement that touted their Caribbean
retreats as “the antidote for civiliza-
tion.” Those who could afford to go
undoubtedly found it to be a great
respite from the very elements in their
lives which made the trip financially
possible in the first place.

The theatre pipe organ is very
much like a Caribbean Club Med
resort. Although much shorter than a
vacation, taken in small yet frequent
doses the theatre organ is the antidote
for civilization at an economy price!
And what it lacks in sunshine, it more
than makes up for in relaxation and
inspiration.

With this thought, I hope that each
of you reading this column will make
a special effort to attend as many con-
certs as possible in 1996, and that you
will share this experience with a
friend or acquaintance who may not
know of its benefits. For the true Club
Med experience, try attending the
1996 ATOS National Convention in
Pasadena, California. Sunshine, palm
trees, ocean vistas, mountains, superb
theatre organs, and friendship will all
coalesce into something akin to a
Caribbean vacation. I will be there,
how about you? Steve Adams
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From the David L.
Junchen Scholarship
Winner

The American Institute of
Organbuilders held their 1995 conven-
tion in San Jose, California. As this
year’s recipient of the David L.
Junchen Technical Scholarship, I was
among some 200+ attendees at the
convention. This was my first oppor-
tunity to attend an AIO event
although I have been experiencing
these affairs vicariously for several
years as a reader of the quarterly
Journal of American Organbuilding.

The convention consisted of several
days of lectures, workshops, tours,
and recitals/concerts. All of the pre-
senters were informed and knowl-
edgeable; indeed some surpassed
their legendary reputations in color-
fully verbalizing their deeply held
convictions. The music programs were
quite fine (with one exception).

I was pleasantly surprised to con-
nect with several ATOS members who
graciously included me in conversa-
tion and extra-curricular excursions.
These non-AlO activities were as valu-
able as the official events in terms of
reinforcing my appreciation of excel-
lence. Highlights include morning
worship at Grace Cathedral, a visit to
the NorCal Wurlitzer in Berkeley, and
an evening at the House of Quality.

Lecture topics during the conven-
tion discussed organs to be seen and
heard, acoustics and MIDI. Also, sev-
eral presentations focused on restora-
tion of Skinner organs. The restoration
lectures were presented by Nelson
Barden, Joe Dzeda, Nicholas
Thompson-Allen, and Edward M.
Stout III. Their lucid discussions were
for me (and many) the high points of
the convention. These lectures were
video-taped for sale at a later date. |
would urge interested ATOS members
to obtain copies for a glimpse into an
admirable restoration philosophy and
ethic.

In closing, I would like to com-
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mend Jeff Weiler for his attention to
detail in facilitating my participation
in the AIO 1995 convention. I consider
it an honor to have represented ATOS
as the David L. Junchen Technical
Scholarship winner for this year.

Sincerely,

David Peckham

AW,
Richard Léois réceived the $1,000

Scholarship donated by Paul Fleming in
mentory of his mother. Ray Van Steenkiste photo

M Richard Lewis was able to meet
with Mr. Paul Fleming at the 1995
National Convention in Detroit where
he was awarded the first $1,000
Memorial Scholarship donated in
memory of Mr. Fleming’s mother. This
scholarship is available again in 1996.
Be sure and encourage students to
send in their applications.

John and Mickey Gogle

We were very sorry to hear of the
death of John Gogle from Dayton,
Ohio. We are told that he was very
pleased with our Scholarship Program
and what it is doing for our students.
We wish to thank his wife, Mickey
Gogle, for the contribution of $500 to
the Scholarship Fund as a memorial to
John. Dorothy Van Steenkiste

Scholarship Program Chairman

Computer Notes

by David C. Kelzenberg, Chairman,
ATOS Computer Networks Committee

Well, the Detroit Convention is his-
tory (as they say), but that part which
[ was able to attend will remain with
me as happy memories for a long time
to come. The artistic level of the per-
formances was simply unbelievable,
and it was with much sadness that I
left Detroit at mid-week, leaving
unheard concerts and new friends
behind as I headed back to home and
work which would not wait.

Detroit (Dearborn, actually), “home
base” for the Convention, was the site
of a few firsts. It was a great pleasure
to meet the two other members of the
Computer Networks Committee face-
to-face for the first time. I found Dr.
Dee Williams and Mark Renwick to be
every bit as friendly, helpful, and
knowledgeable in person as they have
been in cyberspace. We felt like old
friends before we actually met, but no
computer interaction is really as good
as a friendly greeting and a warm
handshake. We also managed to hold
the first official meeting of the
Committee, somewhere between con-
certs, bus rides, and visits to the
record shop!

It was also my pleasure to chair a
seminar and open forum on behalf of
the committee, as part of the
Convention program. I must say, I
went into this meeting with some
trepidation, not knowing whether I
would find a room full of computer
neophytes, or a room full of computer
whizzes who know more about com-
puters than [ do! In fact, both groups
were represented, and I was happy to
see a good-sized crowd, all of whom
were eager for more information
about how to better utilize this great
tool.

Of course, Murphy’s law was in
effect, too. Dee, Mark, and I had care-
fully divided the topics for discussion
at this seminar, each agreeing to speak
on various agenda items. Five minutes

(continued on next page)
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after the meeting was to have started,
there was still no sign of my fellow
committee members! Silently cursing
the gods of music, I began the pro-
gram, while stealing furtive glances at
the door every ten seconds or so.
Finally, I just gave up and jumped into
the talk with both feet. About a half an
hour later — after I'd already told all
of my best jokes — a large group
began to stream into the meeting,
including my two errant colleagues. It
seems that one of the buses was late
returning from an event — something
which was to cause me problems
more than once during the week! At
least Mark and Dee arrived in time to
be introduced as members of the com-
mittee, and were able to participate in
the question and answer session
which followed the presentation.

For those interested, the session
covered areas such as how to get con-
nected to the Internet, and how to
explore the organ-related resources
which are found there. I described the
basic workings of e-mail, the Usenet
News groups, PIPORG-L (the “organ
net”), and the World Wide Web. The
latter is a particularly exciting byway
of the Internet, because of its availabil-
ity of multi-media resources. In other
words, in the “Web,” one is not limit-
ed to accessing just words on the
screen. Pictures — even moving pic-
tures — and recorded sound can also
be viewed and heard, from almost
anywhere in the world. For obvious
reasons, the WWW is expanding at an
unbelievable rate, with both providers
of information (“home pages”) and
“browsers” of that information multi-
plying daily.

One of the projects currently being
undertaken by this committee is the
creation of an official World Wide Web
home page for the American Theatre
Organ Society. Home pages already
exist for several chapters and home
installations. In fact, many other
organ-related entities already have
home pages up and running, includ-
ing several organ-building firms, pub-
lications such as The New England
Organist, and famous instruments
such as that at the Crystal Cathedral.
And, needless to say, PIPORG-L has a
home page, thanks to co-owner Ben
Chi. All of these organ-related home
pages can be “linked” together, so it is
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possible for millions of browsers to
easily navigate between these various
informational home pages. (Perhaps 1
am being overly optimistic in imagin-
ing that millions of web browsers will
be interested in the organ?). With this
goal in mind, I approached Paul
Montague with questions about the
creation of such a page for ATOS. Paul
agreed to come aboard as a fourth
member of the committee, and has
taken this home page “ball” and run
with it — making my job much easier
in the process! We have come up with
some interesting ideas, and Paul has
incorporated them into a terrific home
page draft. If you have ideas for this
project, please contact any of us and
share them.

Many Detroit conventioneers were
intrigued by a group of people wear-
ing shirts with an identical blue logo
on the front, showing organ pipes,
three wavy keyboards, a world globe,
and the cryptic message ‘PIPORG-L.”
No, we weren’t escapees from the
home for old organists. By now, many
readers will be familiar with PIPORG-
L, the Internet e-mail organ network.
After an enthusiastic discussion “on
line,” this writer — ever in search of a
new project for all those idle hours —
went shopping. The results were new
shirts (and buttons) imprinted with
this fine logo, going out to over a hun-
dred subscribers of the list. Now we
can recognize each other at organ
events even if we’'ve never met face-
to-face! The Detroit Convention
demonstrated this beautifully, and
many new friendships developed as
the PIPORG-L shirts and buttons were
admired and discussed.

PIPORG-L is an exciting venue for
the exchange of information related to
the organ. We are always happy to
welcome new subscribers. Whether
you want to participate in the discus-
sions or just read what others are
“saying;” if you are interested in the
organ, you will enjoy the “Organ
Net.” For those new to the world of
computers, or just getting on-line for
the first time, here is a quick refresher
course in subscribing to PIPORG-L:
Send a one-line e-mail note to our list
server address, which is
<listserv@albany.edu>. (Remember,
the brackets are not part of the
address!) Your one-line note, which

should be the only text in the body of
your message, should read as follows:
SUBSCRIBE PIPORG-L YOUR
NAME. It must read exactly this way,
except that you must substitute your
real name for “YOUR NAME” in the
command. Thus, if your name was
Jesse Crawford, your subscribe com-
mand would look just like this: SUB-
SCRIBE PIPORG-L JESSE CRAW-
FORD.

It’s really easier to do than to
describe, but if you have any ques-
tions or problems, just write to the
owner of the list, who happens to be
me.

I would also like to use this space
in THEATRE ORGAN to answer
questions of a general nature relating
to computers and their use. With this
very knowledgeable committee
behind me, [ am sure we can provide
useful and helpful information about
computers and how to use them.
Please send any questions you have
directly to me, either by e-mail
(address below), or by the old-fash-
ioned post office (see the committee
listings elsewhere in this issue). And
again, we welcome your suggestions
and ideas regarding how we can best
serve you as a committee. I hope to
hear from you!

Here are the e-mail addresses for
members of the American Theatre
Organ Society Computer Networks
Committee:

David C. Kelzenberg, Chairman:
<dkelzenb@blue.weeg.uiowa.edu>.
Mark Renwick: <70431.236@com-
puserve.cor>. Paul Montague: <paul-
montague@iowa.edu>

Keep those digits flying!

The YTOE

by Jack Moelmann

The YTOE — what is it, who is it, what
does it do, why do we have it, etc.?

YTOE stands for “Young Theatre
Organ Enthusiasts.” This is a group of
young people (arbitrarily set at 35
years of age and under) which was
first started in 1987 at the Los Angeles
ATOS National Convention. Several of
the young people got together in Los
Angeles and wanted to form a group
that could do things together, get bet-
ter acquainted, and have some activi-
ties of their own especially for those
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that couldn’t participate or didn’t
want to participate in the cocktail par-
ties and older adult activities. The
name YTOE was suggested and
Melissa Ambrose was selected by the
group to be its first leader.

One of the main purposes of the
group was to attract young people to
the national conventions knowing that
there would be an opportunity for
them to get together and do things. It
was not the intent to detract from the
normal convention activities, but to
provide some activities during the
extra times available. Some things
suggested included open console ses-
sions, social events, perhaps an outing
of some type, and the opportunity to
work with some of the concerts in pro-
viding staging assistance especially
during the Young Organist Compe-
tition winner concert. During the con-
vention the following year, the YTOE
people who attended the Portland
convention got together and helped
with the Young Organist Competition
concert at Benson High School with
lighting, staging, and the many things
that go into a concert of this type. In
Detroit the following year, they got
together and helped with the concerts
at the Redford Theatre. During the
convention in San Francisco, they took
a trip to one of the local Pizza Parlors
and had the opportunity to play the
organ. The same also took place at the
Oakland Paramount with the assis-
tance of Jim Riggs.

There are no membership require-
ments (except for being 35 or under),
there are no dues, it is a social group
to encourage people to be part of
ATOS and its activities. The group is
not just a group of organists, but those
interested in the technical aspects of
the theatre organ, staging, projection,
lighting, organ performances, or just
plain listening.

A fallout of the YTOE would be
similar activities at the local chapter
level. Motor City has organized just
such a group within their chapter that
helps out with activities within the
chapter especially those at the
Redford Theatre. Your chapter can do
the same thing.

Jack Moelmann is ATOS National
Board liaison fo the group and provides
guidance and assistance as needed.
Contact him for more information.
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A radio program for
the king of mstruments

JANUARY

#9601 Going On Record . .. a New Year’s review of recent organ
recordings on compact disc, a “host’s choice.”

#9602 Let's Be Franck . . . a journey of enhanced perception, guided by
Rollin Smith, author of Towards an Authentic Interpretation of the Organ
Works of Cesar Franck.

#9603 King and Courtiers . . . selected music by Respighi, Arne,
Lucchinetti, Koetsier, Langlais, and Rheinberger, highlighting the
organ with diverse accompaniments.

#9604 Hans Fagius in America . . . the well-recorded Swedish recitalist
plays at the University of Saint Thomas in St. Paul, MN.

#9605 Austin Cities Unlimited . . . a coast-to-coast tribute to the
oldest continuously functional organ-building firm in the United
States— Austin Organs of Hartford, Connecticut.

FEBRUARY

#9606 Everything Old is New Again . . . a selective sampler of theatre
organ recordings, with comments from American Theatre Organ
Society president Stephen Adams.

#9607 A New Rosales Organ for Texas . . . resident artist Mary Preston
inaugurates the organ at King of Glory Lutheran Church in Dallas.

#9608 American Master . . . music by Pulitzer Prize-winning composer
Leo Sowerby in celebration of his centennial.

#9609 From Newark's Sacred Heart . . . solo and choral selections feature
the 153-rank Schantz instrument at New Jersey’s most imposing
cathedral church.

PIPEDREAMS is a weekly radio series produced by Minnesota Public Radio
and broadcast over stations of the Public Radio International network. For

more information, contact your local public radio station, or call APR at
612-338-5000.

At the core of any successful organization is its dedication to conducting

business in accordance with Roberts Rules of Order. A universally accepted for-
mat for business meetings, it assures fair, orderly, and productive results. It has
Quided our Society from the very beginnings and will continue to do so as stat-
ed in our Bylaws.

Grace McGinnis has provided ATOS meetings with her remarkable

knowledge of Roberts for many years. But with her recent illness it became clear
that we should have a stand-by parliamentarian at all times in the future. If you
have had experience as a parliamentarian and would like to know more about
how you might participate in this manner, please contact me at your earliest
convenience:

STEPHEN L. ADAMS, PRESIDENT
American Theatre Organ Society
537 E. Wisconsin Avenue ® Neenah, Wisconsin 54956-2966
414/725-0918 ¢ FAX 414/725-7532
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Lerrens To Tue Ebrror

Tormmy Ford ar]\:/rch* 19 at the Capitol
I

Theatre, Flint, Michigan.
Dear Editor:

It really meant a lot to me to see
and hear the Flint, Michigan, Capitol
Theatre 3/11 Barton at the Flint Art
Institute because it was the very first
theatre organ I ever played.

I first played it at age 15 after call-
ing the manager, Mr. Earl Berry. The
day [ was to play it there was about
four feet of snow and sub-zero weath-
er. The buses were not running and
Mom did not have a car, so I walked
the ten miles in the snow to the theatre
to meet the organ technician and his
wife. They wondered why I was so
stiff looking — I replied “I'm trying to
thaw out.”

When I saw the Barton this year I
recognized the sound of its ranks
immediately. Each pipe organ really
does have “its own voice.”

Sincerely,

Tommy Ford

Dear Editor:

Just a note ... to ask if the monthly
magazine has ever had an ad for a
music holder that lowers the music a
bit ... or a tall organ lamp. I need a
lamp so badly, and a better music
holder.

The only lamps I've found have
short necks, and they are called piano
lamps, but the necks are so short the
lamps would still be behind the music
rather than over it. I want something
that isn’t modern in style.

Another subscriber like me sug-
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gested I write you and inquire as to
whether you know of a company
making either of these items. I'm a
recent subscriber, and haven’t seen
any such ads.

Thank you!

Alva Anderson

585 Daventry Square

Palm Harbor, Florida 34683

Dear Editor:

Hats off to Steve Levin for his
excellent “Acre of Seats” feature in
THEATRE ORGAN. I found the
November/December installment
especially interesting due to his men-
tioning a little-known fact concerning
Glenn Shelley’s involvement with sev-
eral Wurlitzers in the Pacific
Northwest. Mr. Levin comments on
Mr. Shelley’s affection for Krumets
and the resulting inclusion of this dis-
tinctive rank on a number of
Wurlitzers in the area. For posterity
and for the benefit of those who are
interested as I am in the production
history of the Wurlitzer Unit
Orchestra, I would like to list these
“Glenn Shelley Signature” organs:

Opus 1003: 3/10 Style H Special —
McDonald Theatre, Eugene, Oregon.
Opus 1257: 3/13 Style 235 Special —
Elsinore Theatre, Salem, Oregon (Very
unusual). Opus 1427: 3/8 3M Special
— Capitol Theatre, Salem, Oregon.
Opus 1679: 3/10 Style H 3M Special
— Castle Theatre, Vancouver,
Washington. Opus 1720: 3/13 Style
235 Special — Oriental Theatre,
Portland, Oregon (Vaguely similar to
opus 1257). Opus 1897: 3/10 Style 205
Special — Pelican Theatre — Klamath
Falls, Oregon.

There may be more examples, but
this is a complete list as far as I know.
All opuses except 1003 and 1427 also
contained English Post Horns on 10”
wind except opus 1710 which had a
15” set. By the way, does anyone out
there know of additional examples
where a particular organist’s “pet
sounds” were included on instru-
ments in those particular organist’s

respective areas of influence? The
Frank Lanterman/Style 216 story is
the only other instance I know of.

Eric Schmiedeberg

Salem, Oregon

Dear Editor:

The whole world of the theatre
organ is a new chapter in my musical
history. I've played (some) classical
organ, (more) liturgical organ, and for
the past 27 years, “cocktail lounge”
organ on my Hammond B-3 with
Leslie. Since the acquisition of an
Allen MDS Theatre III last January,
I've been trying to learn all I can about
theatre organ styles, registration, etc.

During the latter part of September,
I had to be in Malibu, California, for
some synods of the international
Society of the Holy Cross which 1
serve as Deputy Master for the
Americas. A few weeks before that |
had telephoned Shirley Obert, the
President of the Los Angeles Chapter
of ATOS, to ask if there were any spe-
cial programs in the world of the the-
atre organ there on Friday or Saturday
evening (since, to avoid paying more
than three times the cost for air trans-
portation, I would be staying over
until Sunday morning). She told me
that she did not believe there were but
that she would see what alternatives
she could arrange.

From 8:00 a.m. Saturday until near-
ly nine o’clock that evening, Shirley
and her husband, Richard, carted me
around Greater LA to see and play
four organs, two theatre installations
and two in private homes. While they
were all wonderful, I am particularly
grateful to John Ledwon and Ruth
Dresser for opening their homes and
consoles to me. While I thoroughly
enjoyed both instruments, I was par-
ticularly at ease with the one in Ruth’s
home. When I learned that its installa-
tion and voicing had been done under
the supervision of my theatre organ
idol, Mr. Lyn Larsen, I understood the
reasons for that!

My whole point in writing, howev-
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er, is to express my most sincere grati-
tude and appreciation for the accep-
tance and graciousness shown to me
by Shirley and Dick in taking in a total
stranger and treating him to a fantas-
tic day in the theatre organ world of
LA. I have seldom found that open-
ness and degree of acceptance even in
the Christian community.

I trust that other newcomers to the
theatre organ world will have such a
fantastic welcome as [ have had. May
there be more Shirleys and Richards in
this world!

Sincerely yours,

Father Gus L. Franklin, SSC

Dear Editor:

I have just returned home from
attending the Oregon ATOS regional
and would like to share a few obser-
vations. To me the high point was the
concert by Father Miller. I can well
imagine that when he was painting
such incredibly beautiful harmonies
he at times was completely unaware
that he had an audience but was so
enthralled with what he was hearing
the he forgot about us.

When I was employed as an engi-
neer for an electronic organ manufac-
turer we had several organists on the
staff. One in particular, though he had
a fine technique, I never liked to hear
play. Why? Because he always seemed
to be trying to impress his hearers.

If any organist wants to delight me
let him play what will really thrill his
own being to its depths and while he
is doing that I'd like to sneak in and
hear what is going on. I think that
some of our veteran organists fall into
the trap of trying to play to impress us
with how fast, or complicated they
can play. I for one am not impressed
with such. If you as an organist are
really enjoying what you are playing, I
am certain that I will enjoy it along
with you.

Many thanks to the members of the
Oregon ATOS who provided us with
such a well run weekend. Many
thanks to those who provided us with
such excellent organs.

Sincerely,

Lee M. Sundstrom

Cave Junction, Oregon

Dear Editor:
May I be allowed a little space in

THEATRE ORGAN

our magazine to place a few thoughts
down on paper regarding the recent
Regional Portland Convention.

I think I was the furthest traveled
for this Regional Convention and I
found the City of Portland and its
people to be absolutely charming. The
Portland committee obviously worked
so very hard to make this such a suc-
cessful convention and the hotel was
first class. The organizing of transport
and the “cross-overs” between the
Pizza Joints seemed to go off without
a hitch and personally I did NOT get
fed up with eating pizzas to the sound
of lovely organ music. (But then the
nearest we can get to this in the UK is
having a meal at the famous Plough
Inn Pub, Great Munden, Hertfordshire
— home of the ex-Gaumont Cinema
Finchley, Mighty Compton organ).

I would like to take this opportuni-
ty to thank everyone for all the very
hard organization work and also to
my friends for making me so very
welcome. It was so good to be in the
company of personal friends such as
Lew Williams and his absolutely
charming mother; Paul Quarino and
Stanley and Persis Garnis; and the
indefatigable Marion Flint. Good also
to meet up with Kevin King again.

In my opinion most of the organists
gave of their very best and perhaps I
might give a special mention to Jelani
Eddington, Paul Quarino, Donna and
Bethany Parker, Jonas Nordwall for
their great shows. Lew Williams was
absolutely superb and proved to be,
once again, a firm favourite at the con-
vention. Such ease of playing and he
fully understands that magic word
“entertaining.” I must give also a spe-
cial mention to “Uncle Milt” who
made me so welcome at his pizza
restaurant and daughter Wendy and
thank him once again for the gift of
the compact disc “as I had journeyed
such a distance.”

Everything in life is never perfect
and I have to say that I did not enjoy
Father Jim Miller. A priest in full Holy
Orders, clowning around at the the-
atre organ console is definitely not to
my liking, and I found his playing to
be very “muzzy.” I was also very dis-
appointed, once again, by Walt Strony.
Whatever is happening to this obvi-
ously very talented organist? I found
him to be both pompous and patron-

izing during his concert at the high
school. His programme was to my
ears, very self indulgent and quite
honestly the volume of applause at
the end of his concert did NOT merit a
15-minute encore. He boasted to us
that he had 13 concerts to play in
October. Well back here in England we
have a saying “13 — unlucky for
some” so I hope he lightens up and
plays something a little more enter-
taining for them all. He is a very tal-
ented musician, but seems to have for-
gotten that magic word “entertain-
ing.”

I like to leave a concert feeling good
inside and so pleased that I was able
to attend, NOT feeling glad that the
whole affair was over. I must empha-
size this is purely a personal point of
view, but talking amongst friends the
following day I found several people
who felt the same. We all have differ-
ent tastes in music, but we also have
one thing in common — that is to
enjoy what we hear and feel really
pleased about it afterwards. I long to
hear once again the Walt Strony that I
heard several years ago in London at
the Christie organ of the Granada
Cinema, Walthamstow — now that
was really something.

It was so very refreshing the fol-
lowing day to go out on the “after-
glow” trip and I was thrilled to hear
the mighty Wurlitzer in Oaks Park
roller skating rink. This really was
light-hearted stuff and the two
demonstration skaters were so
thoughtfully provided for us all to see.

Despite the weather turning cold
and a little wet I enjoyed lunch in
Silver Falls State Park and it was so
good to have the company of our
President Steve Adams at the table to
exchange views with, and also Marion
Flint and other friends who joined us
at the table.

The visit to the Elsinore Theatre
was an absolute joy and the perfor-
mances of Patti Simon and Dick
Kroeckel were outstanding. This was
entertainment at its very best, and |
left that theatre with a very warm
glow inside me. This duo must surely
be booked for a main convention fea-
ture spot soon please. Incidentally, I
have been listening to the Patti
Simon/Dick Kroeckel cassette that I

(continued next page)
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purchased (on which many of the
numbers are performed together as in
the concert). This is truly an outstand-
ing recording even if it is a “live” con-
cert, and their professionalism shines
through in every track.

Finally can I make a plea to ATOS
Committee to invite more British
Organists to play at the conventions?
As much as I like Simon Gledhill,
there are others over here who are true
professionals, amongst the younger
names are Robert Wolfe, Nicholas
Martin, Phil Kelsall, John Mann,
Byron Jones. Our senior players such
as the outstanding Doreen Chadwick,
or Douglas Reeve, Arnold Loxam,
Louis Mordish (to name a few) would
give such an English style of playing
to the conventions. Most of them are
still professionally employed but I am
sure would love the chance to be invit-
ed to play at perhaps a regional con-
vention, which would be outside the
traditional summer reason. Simon
Gledhill is excellent, but he has a very
Americanized style. Surely you would
all enjoy hearing the British style
again?

Once again, many thanks to every-
one for all the hard work put into the
Portland convention, both organizers
and artists. It was great to be with you
all again and I look forward to seeing
you all again soon. It was especially
good to see you looking so well Grace
— long may your improved health
continue. Best regards to all my
friends in the states.

Jeffrey MacKenzie

Dear Editor:
Enclosed picture
is of Henry T.
Appenzeller,
organist at the
Roxy Theatre in
Northampton,
Pennsylvania.
His stage name is
Henry Thomas
and he plays most Saturday nights
when the organ is working. It is in the
process of being restored. The photo is
by Shawn Kelley of Northampton. For
information on when the organ is to
be played, please call 610/262-7699.

Sincerely,

Henry L. Appenzeller

Lebanon, New Jersey
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Dear Editor:

I studied theatre-radio organ with
Mildred Fitzpatrick in 1937-38. She
was a very lovely, energetic, talented
lady and was playing a Hammond at
noon at the Harding Restaurant in the
Fair Store, and evenings in the Walnut
Room of the Bismark Hotel, besides
teaching. Can you provide me with
any more information about her.
When she died? Was she married? etc.

Thank you,

Kenny Jagger

6340 Monitor Lane

Indianapolis, Indiana 46220
(Editor’s note: Can any of our readers
help?)

Dear Editor:

I want to ask for your help in cor-
recting a matter that has come to our
attention. There is a saying, “It doesn’t
matter what they say about you as
long as they get your name right,” but
that isn't exactly true. Continuing to
get our type of work depends on peo-
ple knowing what we have accom-
plished. On Page 10 of the recent
Journal it states Tim Rickman installed
the computer system at the Elsinore
with technical assistance from me. Tim
builds and provides the components
of the system, and he programs the
software, which entails him sitting at a
computer in Reno and putting infor-
mation onto a computer program. |
arrived in Salem on August 13 and
worked until September 30, to totally
wire and install the system on the
organ, and also to electrify the console
with stop action magnets (SAMS) and
computer output and input boards. It
took a total of 410 hours, which is a lot
more than technical assistance. Tim
flew in for one day, October 12, to per-
form diagnostic tests just prior to the
convention.

I am writing to you at Tim’s sug-
gestion as he was surprised to receive
credit for installing the system and
thought I should “set the record
straight.” The only way I can expect to
receive more relay installation work is
to receive credit for the work I have
done. Also, I performed considerable
tonal finishing and will do more as
time and money are available.

The Washington Center computer
relay project which I wired from July 5
- August 12 was credited to someone

else and I have also corrected that mis-
information with Puget Sound
Chapter. 1 know that the ATOS has
many enthusiastic volunteers who
need to receive credit for their partici-
pation, but those of us who make our
living with work on the theatre organ
need to be recognized for what we
contribute also. Otherwise, how can
we hope to continue to get more
work?

I would appreciate anything you
might be able to do to correct the
information in the recent Journal.

Sincerely,

Ed Zollman

Opinions expressed in this cohumn are those of
the correspondents, and do not necessarily
reflect the opinions of the editors or the policies
of ATOS or THEATRE ORGAN. Letters con-
cerning all aspects of the theatre organ hobby
are welcome. Unless clearly marked “not for
publication” letters may be published in whole
or in part.

Editor, THEATRE ORGAN

5028 S.E. Woodstock, #4
Portland, Oregon 97206-6100
503/774-0026 » FAX 503/777-8081

£ Sadlwiase

CoLORADO P1PE ORGAN SERVICE

Expert Installation Uniflex 2000
Computer Relay, the most versatile &
reliable modern system.

Organ Design & Installation
Tonal Finishing
Recipient 1988 Technical Merit Award

Computer Relay Installations:
Washington Center for Performing Arts
3/25 Waurlitzer - Olympia, WA
Elsinore Theatre for Performing Ans
3/26 Wurlitzer - Salem, OR
Denver Paramount Theatre
4/20 Wurlitzer - Denver, CO
Colorado State University
3/19 Wurlitzer - Fort Collins, CO
Wilcox/Johnson Residence
4/48 Wurlitzer - Gig Harbor, WA
Also Proud to be Servicing and/or
Finishing the Following Instruments
with Computer Relay:
Century Il Exhibition Hall - Wichita, KS
4/38 Wurlitzer (formerly NY Paramount)
New Mexico Military Institute
3/20 Warliizer - Roswell, NM
D. Williams Residence
3/13 Waurlitzer - Aurora, CO
Capri Theatre
4/25 Wurlitzer - Adelaide, Australia

8213 WILMINGTON DRIVE
COLORADO SPRINGS, COLORADO 80920

719/282-0914

THEATRE ORGAN




Announcing the 9th Annual

Granada Theatre Organ Workshop
Featuring Ron Rhode

'Immw | fé>

Wlth Tchmcal Sessions
by Terry Kleven

FEBRUARY 23, 24 & 25, 1996

YOUR WEEKENDER PACKAGE INCLUDES...
® GROUND TRANSPORTATION FROM AIRPORT TO HOTEL AND THEATRE
® FRIDAY NIGHT CONCERT WITH RON RHODE
® MEET-THE-ARTIST COCKTAIL PARTY
® SEMINARS ON THE ART OF THEATRE ORGAN
PERFORMANCE
® THE DOs AND DON'Ts OF PIPE ORGAN BUILDING
® OPEN CONSOLE TIME
® MASTER CLASSES WITH RON RHODE
® SNEAK PEEK AT THE NEW MUSIC HALL MORTON
o HAWAIIAN FEAST (PIG ROAST) IN THE GRANADA

LOBBY
COST PER PERSON

ONLY $115.00

FOR MORE INFORMATION OR HELP WITH YOUR TRAVEL PLANS
PHONE BOB MAES at 816/471-6316

s

YES, | WOULD LIKE RESERVATIONS TO ATTEND THE WEEKENDER ‘96.
NAME
ADDRESS
CITY STATE ZIP
PHONE

Mail with check or money order payable to: Granada Theatre Historical Society
1015 Minnesota Av., Kansas City, KS 66101
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A Contrast In Organs

by Ralph Beaudry

Bob Ralston and Founder’s 4/31 Wurlitzer
back-scratcher.
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Above and right:
Founder's Church Interior
and th 31 Wurlitzer.

Floyd Woods photos

Far Right:
First Congregational Church B
of Los Angeles.
Below left to right:

pse window and Schlicker
Organ, and one of the Dual
5/350 consoles at First
C:myu’gm‘:mm! Church.
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On Tuesday,

July 2 this year,
ATOS conventioneers
will have a most unique
experience!
Within a few short hours,
and less than a mile apart,
they will hear
concerts played on both
the world’s largest
church pipe organ
and the largest theatrical
Wurlitzer in a church!

What a contrast in organs!

Here are the details. First we'll trav-
el to the First Congregational Church
of Los Angeles for a noon time recital
by Lloyd Holzgraff now in his 36th
year as resident organist, playing the
dual console, 5/350 Skinner/Schlicker
which was dedicated May 21, 1995. In
fact this organ is not only the world’s
largest church organ but it is the third
largest pipe organ in the world!
Wanamaker’s in Philadelphia has a
6/469 organ containing 30,067 pipes
and the Midmer/Losh in Atlantic
City’s Convention Hall, a 7/452 with
33,112 pipes, are, of course, larger. The
Moller in the Cadet Chapel at West
Point, a 4/302 with 18,764 pipes is
now the fourth largest in the world.
(The Crystal Cathedral’s
Ruffatti/ Aeolian Skinner, which was
heard during the 1987 Los Angeles
Convention, now is a 5/281 with
16,241 pipes.)

First Church is the oldest Protestant
church of continuous service in Los
Angeles, as it was founded in 1867.
The present building was erected in
1930. Ernest M. Skinner, working from
the specifications of Dr. William H.
Barnes, built the Mudd Memorial
Organ in the Chancel. True to
Skinner’s renowned voicing, this
organ features lusty diapasons, lush
strings, and romantic flutes and reeds
— the organ has been added to but
never altered over the years.

THEATRE ORGAN

In the late 60s the Schlicker Organ
Company constructed the Noon
Memorial organ in the West Gallery
under the magnificent Rose Window.
The clean voicing, brilliant ensemble
and grand basses make it ideally suit-
ed to play the Baroque music of past
centuries. More recently the additions
of smaller instruments, the Gospel
Organ in the North Transept and the
Epistle Organ in the South Transept,
and the Ethereal and Echo Organs in
the West Gallery, have filled out the
instrument’s tonal resources.

This organ boasts a 64’ Gravissima
and eight 32" stops: Double Waldhorn,
Diapason Bass, Contra Violone, Sub
Bourdon, Ophicleide, Principal,
Contra Bombarde and Contra Cor
Anglais. The percussions include two
sets of chimes, two harps,
Glockenspiel, Celesta, Cymbelstern
and Bass Drum. The two five-manual
consoles, one in the Chancel and the
other in the West Gallery, are identical
and can control any part of the organ
(when duets are played) or control the
entire instrument!

From this magnificent Gothic
church, it’s just a few blocks to our
next concert featuring Bob Ralston
and Stan Kann playing the largest
church installed Wurlitzer — the 4/31
John Brown Cook Memorial Wurlitzer
in Founder’s Church of Religious
Science.

The most recent listing in the ATOS
Pipe Piper indicates there are 13 the-
atre organs installed in churches. Of
these, six are Wurlitzers and
Founder’s is the largest. (Founder’s is
the largest of all the church theatre
organs with the notable exception of
the hybrid in Florida’s Kirk of
Dunedin which is a 4/100 behemoth!)

During the 40s and 50s the
Founder’s Church congregation met
in the Wiltern Theatre and Gaylord
Carter frequently played the 4/37
Kimball for their services. When the
present building was built in 1960, the
1500 seat auditorium had a classical
organ installed in chambers on either
side of the choir.

In the early 80s organ builder Ken
Crome, in consultation with Lyn
Larsen, put together a theatre organ of
some of the finest parts and ranks
from several instruments. This instru-
ment was donated to Founder’s by

Marian Miner Cook in memory of her
husband John Brown cook. (The story
of this installation was published in
the May 1987 THEATRE ORGAN).

This 4/31 Warlitzer was dedicated
July 15, 1984 by George Goulding who
had served as Music Coordinator for
the Church since 1951. Upon his
retirement later that year Stan Kann
filled in until Chris Elliott was avail-
able to assume the full-time role as
organist. When Chris left for his cur-
rent position with the Menlo Park
Presbyterian Church, Bob Ralston
became Founder’s organist. We've
asked these three to write about the
Founder’s Wurlitzer.

From Stan Kann:

“When Founder’s Church first
asked me to be their organist, because
they had just installed the Wurlitzer
and could not find anyone who really
knew that type of organ, I said I
would do it until they could find a
permanent one because I was playing
at another Hollywood church at the
time. The first Sunday I was at the
console we were in the middle of a
hymn when suddenly my left foot hit
one of the toe pistons and brought on
every stop on the organ including the
traps and big state Trumpet in the rear
gallery. I stopped playing in a state of
shock and I said out loud to Dr.
Hornaday, ‘Did I do that?” He said,
looking right at me, “Well, I didn’t.’
Everyone laughed! This is one of the
most rewarding theatre organs to play
that 1 have ever experienced; with its
wonderful Diapason, Flute and String
celestes and three wonderful Tibias —
What a sound!”

Chris Elliott recalls:

“Some of the most precious time I
ever spent making music occurred
during the three plus years I was play-
ing the Founder’s Church Wurlitzer. It
was heavenly — one of the most satis-
fying organs I have ever encountered.
At Lyn Larsen’s urging I was honored
to accept the position only a year or so
after the organ was installed. It was a
privilege to have Ken Crome look
after the instrument as he was great to
work with. We made some changes to
the stop list — we added 5 1/3’ and 6
2/5" mutational couplers on the Solo

(continued next page)
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Stan Kann

manual and a synthetic Mixture on
the Great in addition to several other
stop changes. We also lowered the
Solo Tibia Clausa wind pressure from
15” to 11-1/2 or 12”. I had always
wanted to record the Founder’s organ
but somehow the right mix of circum-
stances never presented itself. Leaving
the organist position at Founder’s was
a difficult decision primarily because
of my great affinity for the Wurlitzer.”

And Bob Ralston adds:

“One of the highlights of the 1987
ATOS Convention was the marvelous
concert presented on the 4/31
Waurlitzer at Founder’s Church of
Religious Science in Los Angeles.
Chris Elliott, resident organist then,
really knew the instrument backwards
and forwards. | leaned over to my
wife and said ‘What a fine organist
and what a fine organ.’ She said ‘I'd
love to hear you play it, Bob.” Well,
that prompted me to offer up a silent
prayer: ‘Dear Lord, I wish all the best
for Chris, but if he ever moves on, |
pray that I'll be the one selected as his
successor.” Sure enough, about one
year later, Dr. Wm. H.D. Hornaday
telephoned me. He said that Chris had
accepted a position with a church in
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Northern California and wondered if I
would consider taking over as Sunday
organist. Would I?!!! I'm now in my
eighth year there, and it’s the best
church job I've ever had - with an
excellent choir, versatile choir director,
five outstanding paid soloists, and one
of the world’s finest and best main-
tained theatre pipe organs. My friend
and colleague Stan Kann is
Wednesday organist at Founder’s. In
addition to being a great performing
artist, Stan can also fix things (includ-
ing vacuum cleaners and pipe
organs,) so the Wurlitzer is always in
perfect condition when I arrive on
Sunday mornings. Founder’s organ
boasts a rank of Trumpets in the bal-
cony, three gorgeously-voiced ranks of
Tibias, and a nice selection of very soft
strings and color reeds for back-
ground. In addition, the maker
thoughtfully provided a removable
piece of the console, which can be
used as a back scratcher during per-
formance (see photo on previous page ).”

What a contrast!

The world’s largest
classical church organ and
the world’s largest Wurlitzer
church organ ..

You won't want to miss
this one!

It is part of this year’s
ATOS Convention in
Southern California
“The Days of Pipes and Roses!”

ANNOUNCING

"ATOS
“YellowPages

2

r_______—---__-______-_-————________________________-________-__,________________ﬁ__--____--__________________------—-——————-—n-

Attention Advertisers:

We are starting a “Yellow Pages”
listing (minus the yellow, of course)
for current advertisers. The list,
which will appear in the May/June
issue of THEATRE ORGAN each
year, will include your name, address,
phone and FAX numbers under a cat-
egory heading. A listing under one
category will be $20 with additional
categories at $10 each.

SAMPLE AD:
ORGANISTS
Paul Quarino ......... 503/771-8098
3141 S.E. 90th Place
Portland, Oregon 97266

Below is a list of possible cate-
gories. Check the category(ies) you
wish to be listed under. If you don’t
fine the category you want, write it in.
Fill out the form and mail your ad
information and check to:

Alva James, Advertising Editor

5807 S.W. 52nd Ave., Portland,

Oregon 97221-1720.

YELLOW PAGE CATEGORY
J ORGAN COMPANIES
1 ORGANISTS

J TECHNICIANS

O LECTURERS

O CONSULTANTS

J REPAIRS & SERVICES
(J PARTS & SUPPLIES

3 AGENTS

3 MUSIC STORES

1 MUSIC DEALERS

O MUSIC LESSONS

[ RECORDING COMPANIES
Q

Name

Address

City
State/Zip
Phone
FAX

L i e e S 5 e S S 8 S S S S S S e S S P P S B S S B S S S S S S S e S S
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We missed some of the Motor City Worker Bees in the Convention Coverage so we are including them in this issue.
- Editor

Our members really enjoyed the hospitality of
Roger and Sue Mumbrue. L to R: Bob

Markworth, Jack Moelmann, David Ambory, The Chairmen of the banquet, Melissa

John Lauter, Jeff Cushing, Alden Stockebrand and Chris Eidson. They not only made

RV'S photo all the arrangements fhr the dinner but Our transportation chairman, Ray Van
they made all the flower arrangements Steenkiste, did a wonderful job.
and decorated the banquet hall. RvS photo  Lavton Fortham photo

Russell Holmes at Roger

Munibrue’s Orean. &vs o Dorothy Van Steenkiste and .
S our enicee, Ken Double, who -
kept the convention moving After the concert at Church of Today in Warren,
smoothly. o Hanley photo Michigan (L to R): Pierre Fracalanza, Laurie
Meeker, Steve Schlesing, Dan Madlanka, Ken

Double. rvs photo

Our Young Theatre Organists: Russell Holmes, Jeff
Cushing (back), Susan Lewandowski, Sean
Henderson, Andrea Welc, Bob Brousse (back).

RVS photo

These are our friends from Preservation Wayne
that arranged the Historic Theatre Tour (L to R):
Ray Van Steenkiste, Katherine Clarkson, Rebecca
Binno, Michael Hauser, Dorothy Van Steenkiste
and Margaret Tapler who was the Secretary for
the Convention and also our Ticket Chairman.
Laton Fordham photo

Members of Motor City Theatre
Organ Society. Rvs photos

Scott Foppiano, Steve Schlesing, Dorothy Van Steenkiste,
Melissa Ambrose-Eidson at the banquel. RvS photo
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—— 1995 REGIONAL CONVENTION  |——

by Tom DeLay

Jelani Eddington played the []!![’H.f.ﬂg
concert at Cleveland High School. mr

Portland has always been a fun ATOS
convention city. Sadly, one by one its
many great movie palaces and their
instruments have disappeared.
However, much has come along to

supplant what was lost. Largely
thanks to the effort of the Oregon
Chapter, the former Benson High
School Kimball has been resurrected

Kevin King, Don Feely, Paul Quarino,
Craig Peterson. miv

) . President Steve Adams with Loren
in Cleveland High School. The Minear who takes care of the Kimball at

“pizza” organs, Oaks Park, and the Cleveland High School.
Salem Elsinore Theatre are all
transplants or created instruments.

[ o iy s 4 e st

e e

| ORGAN
theatres, pizza parlors, skating rinks, GFEI,I;IG!) FR
schools, to name the basics. Thus, o/ SPLZELZAGT 5
Portland (and environs) s

DO have it all — a bit for all.

All encompass the various haunts of
theatre organs through the years;

Friday, October 13

The last time we heard the Benson
High School Kimball, it was a mellow,
buried-sounding instrument with a
piano that nearly obliterated the rest
of the organ. In its new creation at
Cleveland High, it is vastly changed.
The ensemble is decidedly Kimball-
esque. Opening night artist Jelani
Eddington obviously had the instru-
ment at his command. o d

Andress.
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Alden Stockebrand
was his usual efficient,
helpful bus “manager.”
I

Lew Williams at Uncle
Milt's in Vancouver. mi

Saturday, October 14

Saturday morning found us split
into the usual Groups A and B. We
started with Lew Williams at Uncle
Milt’s in Vancouver, Washington. Lew
was at his always musical best, if a bit
early in the a.m. for both artist and
audience. The two groups swapped
locations with our clan now at the
Organ Grinder for lunch. Paul
Quarino played a superb program
along with his usual bits of inside and
outside humor. “The Object of My
Affection” was a highlight that was
not abrupt, and had much the style of
the late “Tiny” James — true blue the-
atre organ.

Carol Brown selling recordings at Scottish
Rite. mwy

THEATRE ORGAN

Donna Parker’s program on the
Portland Scottish Rite Cathedral
Waurlitzer was very tastefully per-
formed. The 3/16 Wurlitzer has also
changed greatly since we last heard it
in 1988. A two-manual console has
been added and is located on the main
floor of the auditorium. Donna had a
few surprises for the concert. Fellow
Trio Con Brio member Jonas Nordwall
joined her for a couple of dual console
duets. Jonas then accompanied
Donna’s daughter Bethany in a rous-
ing arrangement of Joplin’s “Maple
Leaf Rag.”

Donna and Bethany Parker and Jonas
Nordwall. mr

Father ].-.'.'f Miller at Cleveland quh
School. |

Saturday evening provided what
promised to be a jazzy, fun, evening.
Father Jim Miller was out from
Michigan for a rare West Coast
appearance. Sadly, the evening
seemed to develop into a major mis-
communication between artist and
audience. Father Miller’s humor was
alive, roaring, and educational in
describing various forms of ethnic
music. Audience reaction seemed to
not be what the artist was expecting.
The audience flatly refused to rhythm
clap to a jazzy, modern version of a

familiar Christmas carol. Could it pos-
sibly be the audience simply wanted
to listen to the interpretation without
the racket and noise of rhythm clap-

Jonas N:lrdwm’f nf the Organ Grinder. mi

Sunday, October 15

Jonas Nordwall opened the morn-
ing at the Organ Grinder. This was to
be an exciting reunion between artist
and instrument. The early morning
listeners were not disappointed. When
Jonas assumes control of an instru-
ment, the collective audience interpre-
tation level must rise several degrees.
Jonas chose to play many pieces he
recorded over the last “few” years.
“Organ Grinder Boogie,” that great
rip-off of “Pine Top Boogie,” led off
the morning wake-up call. The lush-
ness of this great organ is often forgot-
ten in the minds of pizza chompers.
Where else can you hear 14 ranks of
strings and celestes along with 7 ranks
of Vox Humanas (including a rare 4
rank Vox chorus at 16, 8, 8, 4')? This
organ is a legacy to Dennis Hedberg
and should be preserved for future
generations, regardless of the parent-
age of various ranks in the organ.

by 1 -
Mrs. Williams, Lew Williams, Shirley
and Jim Clausen, Max Brown. cs
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Andy me at Uncle Milt's 3/18
Wurlitzer. m

For an artist, following a Jonas
Nordwall concert must be an experi-
ence not to be envied. Yet, for Group
B, this is what Andy Crow had to face
as he played Uncle Milt's 3/18
Wurlitzer. Andy proved the old idiom
that the theatre organ does truly con-
tain every musical note ever written.
Andy proved this over and over dur-
ing his program. Andy also played an
all-too-brief selection on Uncle Milt’s
fine piano.

The rest of the afternoon was free
unless you desired to hear Jonas
Nordwall at the new Rodgers theatre
organ. Who wouldn’t want to hear
this? It also provided a pleasant social
time to gather and chat (quietly).

The finale for the evening and con-
vention was Walt Strony at Cleveland
High. Walt played a powerful pro-
gram on the Kimball. Though he has
played it before, his concert arrange-
ment of “Victory at Sea” is always a
rousing event. As usual, the audience
was electrified.

WELCOME L 8
AMERICAN THEATRE -
ORGAN SOCIETY

Getting ready fm Hrc' Rodqeh theatre
organ concert by Jonas Nordwall. w
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Walter Strony and the Cleveland High
School Kimball. mi

Jam Sessions

Late Friday found the ATOS night
owls converging on The Organ
Grinder. Our musical host, Don Feely,
played a brief concert and accompa-
nied a short silent film. Other partici-
pating artists included Patti Simon,
Kevin King, Jelani Eddington, and
Jack Moelmann.

True insomniacs stayed up
Saturday night to attend the jam ses-
sion at Uncle Milt's. Uncle Milt Kieffer
treated the late night attendees with
the usual grace and savoir-faire for
which he is well-known. Milt's daugh-
ter, Wendy Kieffer Patrick opened and
closed the jam session in fine style.
Those heard during the remainder of
the session were Jelani Eddington,
Lew Williams, Dean Lemire, Skip
O’Donnell, and Jinny Vanore. Skip
O’Donnell had the Hammond B-3
smoking with some great Hammond
jazz. Jinny tore the house apart —
with Lew Williams hand registering
the Waurlitzer, the lady was a formida-
ble force to reckon with!

Dairyland’s Bill Campbell (left) and Tom
DeLay during an Organ Grinder Jam
Session.

Milt Kieffer and his
:f:?m;hh’r Wt’mfl,f Kieffer

“Corky” Thurmond, Patti Simon,
Barbara Mignery at Uncle Milt's miv

,ffm and ,ﬁm Challender. mw

Lew Williams and Jinny Vanore at Uncle
Milt's Jam Session. |c

Warren York at the
Organ Grinder ic
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Monday, October 16
The Afterglow

The name of Don Simmons is near-
ly synonymous with the roller skating
rink pipe organ of the Northwest.
Sadly, Don passed on several years
ago, however, his mantle lives on in
the present Oaks Park Roller Rink
organists Jerry Jorgenson and Keith
Fortune. The style and registrations
required to play successful rink organ
“breaks” traditional theatre organ
“rules” many times over — yet to the
theatre organ’s versatile credit, it is
very musical and great fun. The Oaks
Park 4/18 Wurlitzer is entirely unen-
closed and has all the subtlety of a
sledge hammer. The slamming left
hand English Horn and 8" Tibia pro-
vide a solid, constant beat. It must be
heard and experienced to be under-
stood. Sadly, the entire country is
down to its last 2 or 3 theatre organ
equipped skating/roller rinks. It
requires a special organ installation
and musical style to be successful.
Thanks to the gang at the Oaks Park,
this style, and Don Simmons are yet
very much alive.

The lunch break at Silver Falls State
Park gobbled much time which would
have been more fun to spend at the
QOaks Park. The late lunch hour down-
pour did not help matters. The extra
long walk to the actual falls precluded
any of us from viewing the phenome-
non. What was visible caused one wag
to comment that he had seen more
water overflowing from the bathtub.

The trip in to Salem’s Elsinore
Theatre seemed extra long. However,
the trip was well worth the effort. The
Parks Family has done a fine job plac-
ing their now donated 3/18 Wurlitzer
in the theatre. The Elsinore is one of
those over-the-proscenium-arch instal-
lations. Yet, due to the intimate, dou-
ble balcony nature of the theatre, the
organ is very satisfying. Patti Simon
and Dick Kroeckel provided a pro-
gram which was developed around
the Ragtime era of American music.
Dick Kroeckel has a wicked, dry sense
of humor which greatly complement-
ed the program. Hopefully these two
will be heard at future ATOS events!
The Elsinore Theatre fine acoustic
environment also provided an inex-
cusable by-product; to the young man
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insisting on whispering loudly
through each number, next time stay
home! This clod’s noise was audible
over the entire back of the house,
causing one lady to get up and tell this
jerk to keep quiet. Hopefully, this was
not one of our members!

Jerry Jorgenen and guest skaters. mi

Patti Simon and Dick Kroeckel at the
Elsinore Theatre in Salem, Oregon. mr

: 9
Shirley Palmer, Dan Parks and Alva
James. cp

Patti Simon with husband Ed, and
Shirley Clausen. ic

m
Thanks to photographers:
Madeline LiVolsi (MLV),
Marion Flint (MF), Jim Clausen (]JC),
and Carol Brown (CB).
m

The Oregon Chapter is to be cheered

for the job put forth on this event.

Smaller conclaves such as this are
great fun as it is not difficult to find
and visit with friends. As with the
1988 National Convention, the Red
Lion Hotel was a fine choice as
convention headquarters. It also
provided the many trolley enthusiasts
a chance to ride the system.

To the entire convention committee,

our thanks for a fun time in Portland.
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NOTES
&
NOTABLES

Rodgers’ Newest

Is it possible for an instrument to
go out of style? It may seem so when
an instrument’s identity and use is
tied to a particular function that is no
longer required. When silent movies
went out and talking pictures came in,
the theatre organ “went out of style.”
Except for entertaining audiences in
the movie houses before the show and
during intermission, which was
another original function of the the-
atre organ, there was no real need or
use. .

The saving grace of this instrument
was the formation of the American
Theatre Organ Enthusiasts in the
1950s. These grand music makers
were not treasured, preserved and
saved from complete obliteration, yet
they received appreciation without
having a specific purpose in society. In
other words, they had no real job or
regular exposure to the larger audi-
ence of the general public. This limit-
ed the knowledge and chance for
most to experience and appreciate the-
atre organs to a privileged few.

Enter pizza parlors and family
restaurants starting with Ye Olde
Pizza Joynt in Hayward, California,
and once again theatre organs were in
vogue with a viable function. Few
other instruments I can think of have
experienced a threatened demise like
the theatre organ. Can you imagine
the violin or tuba going through such
a fight for survival?

Rodgers had enjoyed a booming
electronic theatre organ business for
years due to the interest of the general
organ-buying public. Then due to a
decline in interest and sales, they
ceased to build them in 1983. Many
requests were made for a new genera-
tion of theatre organ, but the time
wasn’t right. On one hand there were
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Jonas Nordwall, Donna Parker and George Kirkwood with Rodgers’ newest.

the aficionados impatiently waiting
for a new model of theatre organ to be
built, while others asked why in the
world we would build a replica of an
antique of a bygone era.

The job of a manufacturer of musi-
cal instruments like Rodgers is not just
to build fine instruments, but to look
at the trends of music-making and the
musicians ever changing needs. The
challenge is to stay on the cutting edge
of technology and application. MIDI
has been a focal point of both the seri-
ous and recreational musician, to
which Rodgers responded by creating
organs with ultra-sophisticated MIDI
control capabilities. Since an impor-
tant function of MIDI-controlled key-
boards is to provide the player with
orchestral sound resources, it was a
natural for the theatre organ, known
also as the unit orchestra, to now reap-
pear in an updated form.

The Rodgers Theatre 360 was creat-
ed by a team headed by George
Kirkwood, Chief Engineer, as a study
combining the best of the traditional
theatre organ with several new musi-
cal innovations. With a tenure of near-
ly thirty years and a great love for the-
atre organ, George had designed cir-
cuitry for Rodgers’ custom theatre
organs including the Bob Powers’ resi-
dence organ, the Century 340 and the
Olympic 333 series.

Last year, just prior to the 1994
Home Organ Festival at Asilomar, a
prototype was reviewed by Rodgers’
executive management. With the

r .l!l‘llll u!
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Designer George Kirkwood at work.

blessings of Ikutaro Kakehashi,
Chairman of the Board, Roland Japan,
and Dennis Houlihan, President of
Rodgers and Roland US — both true
theatre organ fans, the project was
finally underway.

Creating this new instrument espe-
cially delighted Paul Sharp, Chief
Engineer, who had wisely looked into
the future a few years ago and clever-
ly created a software platform that
controls a unified theatre organ as
well as the straight classical organ.
Paul’s longtime association with the-
atre organ includes assisting George
Wright with his Pasadena studio
organ and working with Dick
Peterson at Gulbransen.

With a goal of public release of
September 1995, much work had to be
accomplished. The project core team
consisted of John McFerran, George
Kirkwood, Jonas Nordwall, Donna
Parker and Dave Hackney. After sev-
eral spirited discussions between
Donna and Jonas regarding specifica-
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tions, peppered with catalytic remarks
from veteran pot stirmeister George,
final specifications were completed.

After recording theatre organ pipe
samples in digital stereo, the tedious
task began of processing stereo sam-
ples into Rodgers” proprietary Parallel
Digital Imaginge (PDI™) system. Tom
Goodapple, Sound Engineer and
Tonal Finisher, was responsible for
this conversion process, aided by
Jonas’ ears.

Parameters like that found in a real
theatre pipe organ were built into the
360 including adjustable tremulants
(both depth and speed), note by note,
rank by rank voicing, and rank cham-
ber placement if desired. Newer ideas
from theatre organ development done
in the pizza parlor days for conve-
nience and ease of use include selec-
table traps, Voice Palette™, a rhythm
unit, and a transposer. A brand new
idea is the Mood Enhancement, which
includes selections of sounds of the
seashore, a thunderstorm, and a tropi-
cal paradise among others.

One unique feature Rodgers pio-
neered over twenty years ago is the
ability to play real wind-blown pipes
from the electronic organ console.
Larry Hawkins, Research Engineer
and ace pipe voicer, wrote the com-
plex console software control data for
the Theatre 360. Dave Hackney served
as George's project manager, keeping
eyes and hands on all aspects of the
project.

As with any project of this manu-
facturing magnitude, high level super-
vision and hands-on guidance are
required by people with higher visibil-
ity. The real success of the 360, howev-
er, is due to the entire Rodgers pro-
duction team, the people behind the
scenes who breathe life into the prod-
uct and who make musical magic hap-
pen every day. Without their faithful
work, the 360 would still be on the
drawing board.

In September of 1995, the Rodgers
Theatre 360 debuted on schedule and
made history with an unprecedented
ten consoles sold during the Home
Organ Festival at Asilomar.
Encouraged by this level of response,
it is our hope that not only Rodgers,
but the entire theatre organ movement
will benefit from the arrival of the lat-
est entry into a distinguished musical
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arena. True to their corporate belief,
Rodgers is indeed celebrating tradi-
tion while creating the future.

The Wyton Wurlitzer

by Ted Crampton

THERE IS ONLY ONE WORD TO
DESCRIBE THE WYTON HOUSE
WURLITZER ... FABULOUS!

Its arrival on the cinema organ con-
cert scene was heralded in public con-
certs on September 2 and 3 by Nigel
Ogden and Simon Gledhill.

For the past 14 years, Elizabeth and
Peter Palmer have been presenting

tion. This included major relocation of
the ranks and percussions within the
chambers; alterations to the wind sup-
plies; complete resiting of the console
stopkeys and the installation of a larg-
er blower. The sound of the organ was
transformed, and sang out fabulously
at the opening concerts.

The complimentary but contrasting
styles of Nigel Ogden and Simon
Gledhill did full justice to the years of
frustration and hard work. Their per-
formances were dazzling as they filled
the gabled room (with its generous
acoustics) with glorious sound, culmi-
nating in a duet on both organs. With
34 ranks available, their duet of the
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Simon Gledhill and Nigel Ogden at the Inauguration of

the Wyton House Wurlitzer.

concerts on their 4c/16 Compton with
its Bechstein grand piano attachment,
installed in their 120-seat concert
room. But it has long been their dream
to have a large Wurlitzer installed at
the other end of the room — and the
dream has now been realized.

The Ritz Luton was opened on 11
October 1937, with a full film and
stage programme, including Robinson
Cleaver at the 3/8 Wurlitzer; and for
the next 35 years the cinema provided
the town’s citizens with first-class
entertainment. Sadly, its doors closed
in 1972; the Wurlitzer was purchased
by Peter Palmer and its parts were dis-
tributed in almost every room of his
handsome home.

In 1986, Peter decided that it was
time to put it all together again. Two
huge chambers, measuring 25’ by 15
by 12’ high, were constructed at the
other end of the building to contain
the original 8 ranks from the Ritz plus
another 10 Wurlitzer ranks that Peter
had accumulated. Two years ago,
Spalding organ-builder Chris Booth
was called in to reorder the installa-

overture “Orpheus in the
Underworld” was proba-
bly heard in Cambridge!
The encore of “Hot Dog”
on the piano was a daz-
zling digital duet and
sent everyone home-
bound and spellbound at
their virtuosity. Elizabeth
¥ and Peter propose to fea-
ture both instruments at
future concerts, the next
being by Robert Wolfe on
Sunday, October 29, at
2:30 p.m.

!J‘

News From Allen
Organ

St. Andrew’s Presbyterian Church
in Calgary, Alberta, Canada, had some
interesting challenges as it attempted
to upgrade its organ and musical pro-
gram recently. The final result: a mid-

(continued on next page)
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sized three-manual Allen MDS organ
that offered the best of all worlds.

The old organ chamber was in the
extreme left-hand side, and spoke
through a small opening facing across
the front of the church. Musical bal-
ance between the organist and choir
was a difficult task, with minimal
sound managing to get down the nave
of the church. James Christie, a lead-
ing Canadian architect and member of
the church congregation, helped
design an “organ case” across the
front of the church, behind the com-
munion table. With 13 speaker cabi-
nets including an antiphonal division
at the back of the church, the end
result was just what the congregation
desired.

“Each Sunday is a delight to share
in worship and hear the great variety
of sounds that this organ can pro-
duce,” says the Reverend Karl
English, St. Andrew’s minister.
“Joyfully we sing to its accompani-
ment and appreciate its extended fea-
tures. Its ‘pipe organ sound’ adds a
whole new depth to the music of our
church.”

St. Andrew’s Presbyterian is one of
thousands of Canadian churches that
have discovered the realistic pipe
organ sounds of Allen digital organs.

Alention
Artists and Others with
CD4, Casdeltles, Videos,

7996 A708
Convention

Write today for full information:
ATOS 1996 Convention Emporium
12931 Haynes Street
North Hollywood,
California 91606-1021
or call 881/509-9512

BANDA

Proudly Presents
Two New Compact Disc Recordings

By

George Wright

George Wright
Playing The Hollywood Philharmonic Pipe Organ

Girls! Girls! Girls!

BA 109555
DDD

This is an all new recording and features over 74:00 Minutes of music from the
“Living Legend.” These girls are beautiful, zippy, zany and just plain
wonderful. This album is recorded in full digital sound and the liner notes and
comments on the music are by George himself. The selections are: LU LU’S
BACK IN TOWN, LITTLE GIRL BLUE, LA ROSITA, NOLA, CAN'T YOU
HEAR ME CALLING. CAROLINE?, SOPHISTICATED LADY,
FRASQUITA SERENADE, DIANE, LAURA, PISTOL PACKIN' MAMA,
JUNE. BARRELHOUSE BESSIE FROM BASIN STREET. HARD
HEARTED HANNAH, MUSETTA'S WALTZ, AGGRAVATIN' MAMA, ONE
MORNING IN MAY, SHE'S FUNNY THAT WAY. (WHAT ARE YOU
WAITING FOR) MARY, SYLVIA, MARIE ... and if that’s not enough George
gives us the ultimate closer, EGYPTIAN ELLA. You can’t miss this one!

BANDA

Oniginal Master Series Vol. 1
Impressions of “My Fair Lady”
and George Wright Goes “South Pacific”
BA 109556
ADD
We are proud to introduce this new series of George Wright Classics with two
of the most popular recordings of the theatre organ ever made, “George Wrights
Impressions of My Fair Lady™ and “George Wright Goes South Pacific.”
B AND R Oniginal Master Series are produced from the original master tapes
which have been carefully preserved and now transferred to the digital format
using the latest mastering techniques. You will notice that they have little of the
distortion, excessive equalization and tape hiss present in earlier releases of this
classic material. Whether you enjoy selections from My Fair Lady like “1've
Grown Accustomed to Her Face™ or the beautiful “Some Enchanted Evening”
from South Pacific this 72:00 minute collection will be a welcome addition to
your collection.

Other George Wright Recordings available from BANDA: The Art of George
Wright Vol. 1. Fox Vol. 1, Fox Vol. 2, Let George Do It, Chicago Vol. 1,
Chicago Two, Nifty Fifty, Hot Pipes. Anything Goes, Kaleidoscope, Red Hot
and Blue, Merry Christmas.

ORDER BY TITLE AS FOLLOWS:

US & CANADA $20 POSTPAID FIRST CLASS
ENGLAND $23 (US) POSTPAID AIR MAIL
AUSTRALIA $24 (US) POSTPAID AIR MAIL

Send Orders To:

BANDA

Post Office Box 1620
Agoura Hills, CA 91376-1620
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In the September/October 1995
issue of THEATRE ORGAN, ATOS
member Bob Miller from Saudi Arabia
wrote a wonderful article entitled
“Pan Pipes to Microchips: A Look at
the Evolution of Organ Building.”
ATOS member Wilfred Hosteland of
Norway wrote to me and provided
the following comments:

“Mr. Robert Miller named the old
and very large Telharmonium, and
says that it was made and used in
Berlin, Germany. This is not correct.
The Telharmonium (there were a
small number of them) were primarily
set up and played in New York City.
The history is very wide, but very
much of it could be found in newspa-
pers and magazines at that time. I
have the patent documents too, and
many pictures. The inventor was
Thaddeus Cahill, who also invented
the electric typewriter. The Telhar-
monium was the forerunner to the
Hammond organ. It used the same
system for tone generation, but its size
was of “another world” — filling a
large room.

“The first electric pipeless organs
were based on various electro-
mechanical systems, and started with
the Telharmonium. The next known
complete instrument was the
Choralcelo (USA), 1918, and the very
first to be commercial was the
Canadian Wave Organ which was
invented by Frank Morse Robb in
Belleville, Ontario, 1927. One of the
most known in the early thirties
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THE ETONES

(USA) was Richard H. Ranger’s
Rangertone organ and Ivan Eremeeff’s
Photona organ, an electro-mechanical
photo-electric organ (USA). There was
also made several complete instru-
ments in Europe at that time. Since the
Telharmonium was patented in the
late 1890's, the electric pipeless organs
now have a story covering 100 years!”

In response to Mr. Hosteland's let-
ter, Bob Miller provided this reply:

“I am grateful for Mr. Hosteland's
knowledgeable input, and yes, he is
quite correct: the “Telharmonium”
instruments were indeed built and
demonstrated in New York around
the turn of the century. The technolo-
gy was described by Thaddeus Cahill
in “Electrical World” magazine in
1906. I had the name Telharmonium
and (the German built) Trautonium
confused.”

So now you have the “rest of the
story” and we are always thankful to
provide complete and accurate infor-
mation, both in this column and oth-
ers throughout this Journal. Hope you
enjoyed Bob Miller’s article, and now
with an update.

Theatre Organ on the Internet: For
those of you who are one of the ever
expanding network of computer users
and have a modem (a device to con-
nect your computer to a telephone
line) to explore the Internet, and the
WorldWide Web, here is some good
news. Jerrell Kautz, a member of
ATOS, has created a page/site on the
WorldWide Web which can be

Electronic Theatre Organ Owner/Enthusiasts
by Jack Moelmann

accessed and provides a “show and
tell” about theatre organs. It is called
“The Theatre Organ Home Page” and
can be accessed with a “browser” at:
http:/ /wcbi.com/organs.

It is quite interesting and if you
have this capability, try it out. If you
don’t have the capability, why don’t
you get it and explore the computer
networks — just like microwave
ovens, it is the “wave” of the present
and the future. I sent Jerrell a photo
and complete spec list of my organ
here at home so if you explore, you
can read all about what I have here.
There are a growing number of theatre
organs on the page, both pipe and
electronic, located in theatres, audito-
riums, as well as home installations.
There is also information about ATOS
and information about organ special
interest groups on the Internet and
how to get involved with them. He
has done a wonderful job of putting
that Home Page together.

The ETONES are constantly grow-
ing. We have around 535 ATOS mem-
bers , 33 of whom live outside the US.
If you want to join the group, just
drop me a note. If you would like to
have some particular topic discussed
or have something you would like to
add to this column., send that to me
also. Remember, ATOS is alive and
well because of the theatre organ, both
pipe and electronic.

Jack Moelmann, P.O. Box 25165, Scott
Air Force Base, Illinois 62225-0165.
618/632-8455; FAX 618/632-8456.

A Style of His Own!

Lerow Lewis 4t Connole
“Egg f”

CD $20.00 - Includes Shipping
Overseas shipping $3.00 Extra

Send orders with check or money order, made payable to:
HLM Music P.O. Box 2563
Goldenrod, FL. 32733-2563
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“AN ACRE OF SEATS IN & PALACE OF SPLEXDOR”

ORPHEUM - LOS ANGELES, CALIFORNIA

Opened: February 15,1926
Architect: G. Albert Lansburgh
Capacity: 2300

From Chicago to the Pacific, “Big-Time” Vaudeville in
the early decades of the century meant the Orpheum
Circuit. Here played the top acts, on a two-a-day policy, in
theatres of restrained and scholarly elegance. Still, by the
late ‘teens, no manager was safe ignoring the enormous
popularity of the movies. To get its share of the action,
Orpheum developed a “Junior” circuit of large single-bal-
cony houses for movies and Vaudeville on continuous per-
formance. (The State-Lake, Chicago and Golden Gate, San
Francisco, are examples of this genre.)

Whatever their size or policy, nearly all Orpheums
opened between 1909 and 1926 were designed by a single
architect, G. Albert Lansburgh of San Francisco, a 1906
graduate of the Ecole des Beaux Arts in Paris. This turned
out to be the last of them; a dispute during its construction
led to the contracts for the Seattle and Vancouver
Orpheums going to his arch-rival on the Coast, B. Marcus
Priteca.

Lansburgh’s usually unerring eye for scale and proportion
deserted him on the marquee: it's too small and set too high. The
present neon trapezoid is far more effective. Note the Wurlitzer
Building up the street.

.
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Organ: Waurlitzer 3/13 Style 240, Opus 1821 (Installed in 1928)

Like Thomas Lamb’s theatres of Loew’s, Lansburgh’s Orpheums
reflected a conservative architect with a conservative client. The
Los Angeles Orpheum would have been no less plausible a dozen
lears bl’fﬂr{.’. Collection, THS - Terry Helgesen photos

Replacing an earlier Lansburgh house, which survives
as the Palace, this was the last Orpheum to open as a two-
a-day operation. Its design, however, was more like a
Junior Orpheum, with one balcony, and Lansburgh’s
inevitable stepped boxes beneath organ chambers, vacant
for two years. It has enjoyed both a long and successful
career and a minimum of tampering: above the boxes, most
of the original decorations, fixtures and draperies are
intact. Used occasionally in films, it appeared recently in
Ed Wood as the Hollywood Pantages, a theatre it in no way
resembles. (In The Benny Goodman Story, the nearby United
Artists was asked to be the New York Paramount, an
equally improbably charade.)

The Style 240 was a 235 with a Brass Trumpet and Horn
Diapason, but no piano. Early editions are listed as “Style
235-Special;” after opus 1545, it got its own number.
Orpheum liked the 240: they bought nearly a dozen for
new installations and to replace older, less theatrical instru-
ments. The Los Angeles Orpheum organ is still on duty.
The opportunity to enjoy an original installation in a nearly
original theatre is one becoming less available all the time.
Cherish it. Steve Levin

For membership information:
THEATRE HISTORICAL SOCIETY
York Theatre Building, Suite 200
152 N. York Road
Elmhurst, Illinois 60126
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ATOS Committees &
Chairpersons

ARCHIVES/LIBRARY
Vern Bickel
785 Palomino Court
San Marcos, CA 92069-2102
619/471-6194
ATOS VIDEO LIBRARY
* Jim Riggs
3015 Eccleston Avenue
Walnut Creek, CA 945396
510/938-6126
AWARDS & RECOGNITION
* Paul Quarino
3141 S.E. 90th Place
Portland, OR 97266
503/771-8098
BYLAWS
Grace McGinnis
5028 S.E. Woodstock, #4
Portland, OR 97206
503/774-0026
CHAPTER RELATIONS
* Bob Markworth
8505 46th Street / Omaha, NE 68152
402/453-7769
CONVENTION PLANNING
Tim Needler
5440 North Meridian Street
Indianapolis, IN 46208
317 /255-8056
EDUCATION
* Jeff Weiler
15 Peachtree Lane / Wichita, KS 67207
316/684-5411 » FAX 316/684-5423
ENDOWMENT FUND
Leo Klise (Alden Stockebrand)
P.O. Box 29289 / Columbus, OH 43229
614/891-6397
HISTORIAN
* Paul Quarino
3141 S.E. 90th Place / Portland, OR 97266
503/771-8098
NOMINATIONS
Martin Wiegand
705 Pleasant Drive / Milville NJ 08332
609/835-0236
ORGANIST COMPETITIONS /
SCHOLARSHIPS
* Dorothy Van Steenkiste
9270 Reeck Road / Allen Park, MI 48101
313/383-0133
RESTORATION & PRESERVATIONS
* Allen Miller
167 Carriage Drive / Glastonbury, CT 06033
203/633-5710 = FAX 633-7230
TECHNICAL
* Tom DeLay
162 West Roberts / Fresno, CA 93704
209/431-4305
THEATRE ORGAN INTEREST GROUPS:
THEATRE PIPE ORGANS
Al Sefl
156 San Luis Way / Novato, CA 94945
415/897-9148
ELECTRONIC ORGANS & YTOE LIAISON
* Jack Moelmann
P.O. Box 25165
Scott Air Force Base, IL 62225
618/632-8455 » FAX 632-8456
COMPUTER NETWORKS
David Kelzenber;
2801 Highway 6 East, #344
lowa City, 1A 52240
TOWE FORD MUSEUM
* Paul Quarino
3141 S.E. 90th Place / Portland, OR 97266
503/771-8098

EXECUTIVE COMMITTEE:

Steve Adams, Paul Quarino, Jack Moelmann,
Alden Stockebrand, Dorothy Van Steenkiste,
Allen Miller

Asterisk denotes Board Members
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Improving Musical Standards

Someone once wrote that around 1932, at the end of the original
Theatre Organ period, there were about fifty great virtuosi. (All ATOS
members should be familiar with the names in our Hall of Fame.) For
every one of these, there were about 200 OK-adequate organists and for
every one of those there were about 200 who should never have been
allowed to play for a theatre audience.

Many classical music reviewers took pleasure in pointing out that
most theatre patrons preferred the poor sound of the early sound sys-
tems to the unmusical efforts of local theatre organists.

The ability to play a recognizable tune on a keyboard is not quite
enough. The best Theatre Organists were masters of variety and contrast
in registration. Both registration and style of playing must be appropri-
ate to the songs being played.

When planning a program to be played for any audience, select songs
which will require noticeably different registrations. No song should
sound the same as the one before it or after it. Introductions and modu-
lations should not sound the same as the songs they precede. OPERAT-
ING THE TONE CONTROLS IS EVERY BIT AS IMPORTANT TO THE
MUSIC AS PLAYING ON THE KEYS.

CPE PRODUCTIONS is proud to present these fine recordings:

“Chris Elliott Plays The Simonton Wurlitzer”

Chiris” first recording and also the last I'IHII(IIII" made on the famed 436 Warlitzer pipe organ in the Richard
Simonton home on Iulnl a Lake, North ||ui|wumlf California - the same organ on which r|1|' legendary Jesse
Crawlord made his last recordings. The organ was damaged in the 1994 southern Califomiae ||'1|111u ake and
lias been sold and removed,
Quantities are limited. LP only. $6.00 cach plus shipping
“Organ Fantasia”
Previonsly available only in CD. this clegant nlun ing of non-theatrical selections is finally availuble ina high-
uality. real-time I|II|I11HI|I sl cassette tape, s the reural cecording of the exceptional Allen organ ar St
Ancdrew’s Charel, Pasadena. California. Fifteen seleetions in all, fs zllullrl the works of Bach. Elgar. Mulet and
others. Cassette only. $12.00 each plus shipping
Still Available:

Shaffle Off to Buffalo! Volumes 1 & 2 (CDs & Casseties) This highly-accalimed series, recorded on the 4/28
Wurlitzer in Shea's Buffalo Theatre received the = .highest |m--l||ll recommendation...” from Theatre Orgoan
journal,
That's Entertainment (CD only) Reviewed by Theatre Organ journal as ~..a must have.” this recording was
made on the omstanding +/48 Wurlitzer ar the Wilcox-Johnson residence in ( iz Harbor, Washington.

Compaet Dises: $18.00 each (plos shipping)  Cassette Tapes: S12,00 vach (plus shipping)
Shipping charges: Add $2.00 per item Tor shipping: owtside the US. add 85.00 per item. LS. funds ouly.

|F[|‘J|N|'.

CPE PRODUCTIONS # P.0. Box 756 ® Santa Clara. CA 95052-0756
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The Chicago Stadium is Gone,

but the Barton Theatre Pipe Organ Lives!

Despite  several
years of letter-writing
campaigns, phone
calls, soliciting aid
from preservation
groups, attending
Landmark
Commission Meetings
and speaking with so-
called “connected” per-
sons, the Chicago
Stadium site is just another asphalt-
covered parking lot. No plaque, mark-
er or any other clue has been left to
mark the spot where the stadium once
stood. Another part of Chicago’s gold-
en history has vanished; replaced with
a money-maker center that has the
personality of a wet noodle.

The Chicago Stadium opened on
March 17, 1929 — a grand art deco
arena that sported its very own Barton
Grande theatre pipe organ, specifical-
ly designed for the building by Dan
Barton & Associates.

The February 1929 issue of The
Diapason described that organ in
detail and listed all of the stops. To
quote a few lines from that Diapason
... “The organ is theatrical in style and
will have 51 sets of pipes, seventeen

The demolished west wall of the stadium.
Notice “Closed” sign.
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by Hal Pritchard

sets of percussions, a drum section,
which consists of six bass drums, six
cymbals and twelve snare drums ...
The cathedral chimes have been
adapted from Deagan church tower
bells and are struck with nine pound
hammers operating on fifty inches
wind pressure ... The console is of
large size and is to be played from six
manuals with 828 stopkeys on the
console. There is a double arrange-
ment of combination pistons and com-
bination tablets ... The installation will
be made in the roof of the building in
five specifically built concrete organ
lofts, the sound being distributed
throughout the building by special
deflectors.

The Chicago Stadium became a
focal point for Chicagoans who went
there in droves to hear Presidents
speak, watch ice shows, Hollywood
stars, the Black Hawks, the Bulls, and
a myriad of other events.

The position of Mr. William Wirtz,
the owner of the Chicago Stadium
was publicly stated only once: in
response to a question on a local TV
program asking if he wanted land-
mark status for the stadium, he
responded, No! Not once during the
campaign to save the stadium and the
Barton was there any response from
either Mr. Wirtz or any spokesman for
the stadium.

However, a persistent
Bobby Roppolo nego-
tiated the purchase of
the Barton through
stadium representa-
tives. He and a syndi-
cate he formed were
able to purchase the
Barton. With the help
of friends, some hired
hands and CATOE
volunteers he removed the Barton to
place it in storage until a suitable loca-
tion could be found where it would
play intact.

At the present time the console is
on display at The 19th Hole in Lyons,
lllinois, in Bob’s popular dance estab-
lishment. If anybody is interested in
placing this fabulous instrument in a
suitable venue, they can contact Bob at
the The 19th Hole, 7905 Ogden
Avenue, Lyons, Illinois 60534. Phone
708/442-5694.

To all who mailed letters and post-
cards and made phone calls asking for
landmark status, many thanks ...
although we lost the battle for the
Chicago Stadium, we paved the way
for the saving of the Barton by
Roppolo.

THE CHICAGO
STADIUM
6/62 Barton

Looking east to west through hole in the
stadium. Halpr ttchard photos
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State Of The State — A Postscript

by Tom DeLay

Tom Hazleton hoping to get away Emn.r photographers and have

some Greek wine next door at the Epsilon Restaurant.

In September/October 1994 THEATRE ORGAN we
chronicled the newly installed Wurlitzer in Monterey,
California’s State Theatre. Since the sold-out grand open-
ing of the organ by home-town artist, Tom Hazleton, much
more installation work has been accomplished.

Originally a 2/8 Style 200-Special, the organ was
enlarged to 13-ranks in its previous church home. These
additions, while not of Wurlitzer manufacture, were care-
fully added and unified into the organ’s original relay.
There was no question upon installation of the organ in the
State Theatre, all non-Wurlitzer material would be
removed and replaced with Wurlitzer parts. Much torture
was endured as to leave the organ an original 2/8, not
using the added unification or thoughtfully add to the
organ along the lines of a Style 216, or follow a specifica-
tion designated as “Special.”

We chose to follow a “Special” while attempting to hold
to some form of Waurlitzer practicality. Thus for the open-
ing of the organ in September, 1994 the organ stood at 10-
ranks following a Style 216 choice of ranks. The next addi-
tion was a typical Wurlitzer Kinura keeping within the
basic styles 205, H, and 215. The twelfth rank added by
suggestion of Tom Hazleton, was an Oboe Horn. This was
also justified by Wurlitzer standards in that the ancient
Waurlitzer Styles 4 and V also contained Oboe Horn sets as
standard equipment. Both the Style 4 and V were 8-rank
units. The single deviation from Wurlitzer standards is the
thirteenth rank, a Flute Celeste.

Now, without arguing the “dictates” of controlling more
than 10-ranks from a 2-manual console, the instrument is
remarkably flexible. Also added to the organ were more
tremulants. Often the fall of small theatre organs, the Style
200 was provided with 4-tremulants as original equipment.
We chose to add separate tremulants for the Main
Clarinet/Oboe Horn, Solo English Horn, and Solo
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Kinura/Orchestral Oboe. This provides the organist with
much more control and tremulant versatility to say nothing
of musical thinking.

We were also fortunate to find a Wurlitzer Harp to add
to the specification. This harp had one thing going for it —
Waurlitzer action manufacture. However, the unit was one
of the early beasts with the leaky push rod assembly. While
the unit had been pneumatically rebuilt when purchased, it
was otherwise original. We adapted the miserable push-
rod assembly with modifications according to Allen
Miller’s “The Taming of Niagara Falls” THEATRE
ORGAN January/February 1991. It worked without fault.
The other problem was the harp was old enough to have
been tuned by Deagan at A=435. Also, diatonically, the top
seven bars of the C-side were long gone. Trying to find an
adequate source of Honduran Nagaed Rosewood was an
interesting process, but many saw blades and sanding belts
later the new bars were made. The entire set was retuned
to A=440 and went flawlessly. New endboards and
airtrunk were required and built to Wurlitzer configura-
tions copied from opus 1871 (El Capitan Theatre San
Francisco). Over the years modifications had been made to
the newer harps, but worked out very well.

From the beginning the Chrysoglott/Vibraphone was
installed in the Main Chamber on its original bearers. Even
with the percussion directly behind the shutters, it was dis-
gustingly soft and easily lost. Thus, along with the harp,
the vibraphone now stands unenclosed 4-stories above the
orchestra seats, two-stories above the Main Chamber. Both
percussions are now crystal clear, yet do not overpower or
dominate. We have similarly placed the Chimes in a posi-
tion above the Solo Chamber.

In the year since the “completion” of its initial installa-

Organ crew members relax after the opening concert by Tom
Hazleton. L to R: Bert Robinson, Tom DeLay, Peter Mungrfdcs
(owner of Epsilon Restuarant), and Ernie Smith.

(continued on next page)
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STATE OF THE STATE cont.

tion the organ has been used by
United Artists for weekend films.
NorCal sponsored a hastily prepared
concert by Ron Rhode, when his
planned concert on the ex- (FOX)
Oakland Theatre Wurlitzer was
washed out in a flash flood.
Considering the short period to pro-
mote the program, attendance was
better than expected. The organ’s use
was enhanced by being booked as
part of the annual Dixieland Monterey
held each first weekend in March. The
organ is booked to be used in the 1996
festival as well. Tom Hazleton will be
returning to the Monterey Peninsula
in September with Dennis James in
October. NorCal plans to have Kevin
King play the Wurlitzer in November.

Martin Schmidt hands up an English
Horn during the organ installation.

ARRY
AKER

Concerts Y Debut Album

available on CD & Cassette-
on The Magnificent 4/33 Wurlitzer;
For The Very First Time
| “..a ‘Must Have' recommendation!”
— Theatre Organ Journal
Total of 16 selections — including:
How About You? = The Very Thought of You *
Anything Goes Mediey * It Ain't Necessarily
So * Nature Boy * Long Ago & Far Away *
| and many more!
CD - $20 ppd. / Cassette - $14 ppd. (in USA.)
All orders outside of USA - add $3 per item.
Send check or money order to:
BLB Productions
P. 0. Box 75305
Ft. Thomas, KY 41075-0306

Bob Sanders works on the guidance system for
the console lift.

At left: Tom DeLay before being lynched by the
crew after announcing the Vibraphone was to be
taken down and moved up two more stories. All
that work to install, and now to have to take it
down ... ugh!

For Barry Baker concert bookings, please
write to the address provided above, or call
606-781-4011.
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The organ'’s specification as it stands now and for the future follows:

MAIN

Flute 97 pipes
Violin 85 pipes
Diaph. Diapason 85 pipes
Violin Celeste 73 pipes
Clarinet 61 pipes
Oboe Horn

Flute Celeste 61 pipes

Unenclosed above Main

Harp 49 notes
Vibraphone 49 notes
SOLO

Orchestral Oboe 61 pipes
Kinura 61 pipes
English Horn 61 pipes
Vox Humana 61 pipes
Tibia Clausa 85 pipes
Harmonic Tuba 85 pipes
Glockenspiel 37 notes
Xylophone 37 notes
Traps 12 effects
Unenclosed above Solo
Chimes 25 notes
Unenclosed in orchestra pit
Piano 85 notes

original organ opus 1887
original organ
original organ
original organ
original organ

61 pipes (from Echo Organ) opus 534 Metropolitan

Theatre, Los Angeles
opus 1036 Grand Theatre,
Beloit, Kansas

bars: opus 140 State
Theatre, San Francisco
opus 2082 Murdock
Residence

opus d’ jour

opus 585 Hippodrome
Theatre, Buffalo, New York
Moller - new for organ
1975

original organ

original organ

original organ

opus 2082

opus 2082

opus 2082

original organ

Wurlitzer

New 7-1/2 horsepower Spencer blower replaced original 5 hp machine in
1978. Except for the 61 Moller pipes, the entire organ is composed of
Waurlitzer chests, shutters, regulators and tremulants.
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For Tue
REconns

RALPH BEAUDRY, EDITOR

Please send recordings, videos and
books for review to: Ralph Beaudry,
12931 Haynes Street, North
Hollywood, California 91606.

Video Review:
A THOMA

PERA HOUSE

Juan CARDONA JR.

Nina WoLk

A Connaetiont Valloy Theatre € eirty Coneert

Debut Concert —
Juan Cardona, Jr.

Twice first-place winner of the
“ATOS Home Organists Competition”
(1994 and 1995), twenty-three year old
Juan Cardona, Jr. starts his recording
career with a videotaped performance
of his first concert on the outstanding
3/15 Marr & Colton organ in
Connecticut’s Thomaston Opera
House!

The Opera House is a National
Historic Landmark for it dates back to
1884. Although not constructed with
chambers, the Connecticut Valley
Chapter, owners of the original 3/10
organ from Danbury’s Palace Theatre,
made arrangements to install their
instrument in specially built side-of-
stage chambers and the dedication
program took place October 15, 1971.
(See the December 1971 THEATRE
ORGAN for full details on the installa-
tion.) In the intervening years the
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organ has been enlarged to a 3/15.
When the building underwent a fire-
safety upgrade in the late 1980s, the
600-seat auditorium’s acoustics were
substantially improved by the
removal of the damask wall coverings
so today the organ speaks out even
more brilliantly than before.

Over the past two years, while Juan
has been studying classical organ at
the University of Connecticut, our
CVTOS Chapter has enlisted him as
their staff organist playing overtures
and intermissions for the many non-
organ events held in the venerable
Opera House. This beautifully filmed
video, using three cameras, captures
the entire two hour debut perfor-
mance which also features the lovely
voice of coloratura soprano Nina
Wolk.

Juan’s program includes a wide
variety of mostly familiar favorites
ranging from his first and second half
opening selections, “From This
Moment On” and “Strike Up the
Band,” to the pensive ballads “So In
Love” and “Memories of You.” Nina
sings two Webber ballads from
Phantom of The Opera in the first half
and “Someone to Watch Over Me,”
“Dream” and “Love Is Where You
Find It” in the second half and, in the
Grand Finale, leads the audience in
“God Bless America.”

There are 26 selections in Juan’s
concert including, among others, an
interesting Crawford arrangement of
“My Love Song,” a ricky-tick “Shakin’
the Blues Away,” “Granada” and a
Disney medley which includes
“Never Smile at a Crocodile.”

Since this program is on video and
performed before a live audience of
enthusiastic and appreciative friends
and supporters, it’s proper to note that
the camera work and editing are quite
professional with long shots alternat-
ing with close-ups of hands and feet
and an occasional audience-reaction
view.

Congratulations to the Connecticut
Valley Chapter for their support of
such an obviously dedicated and seri-
ous young artist as Juan. We look for-
ward to his even greater success in the
future. VHS only at $22.95 postpaid
from Sunrise Sound and Video, 66
Main Street, Thomaston, CT 06787.

The Vinyl Years —
Ron Rhode

Ron’s theatre organ career kicked
off in June 1973, when he was hired by
Bill Brown to be associate organist at
the Phoenix Seventh Street Organ
Stop. With the opening of the Mesa
Organ Stop, Ron became the senior
staff organist at the new location and
played the “dedicatory” concert there
on May 2, 1976.

The Mesa organ, heard on 17 of this
album’s 22 selections, was a 3/23
instrument from Denver’s Fox Theatre
(opus 1726, a Style 260) with additions
from Mesa’s Nile Theatre (Wurlitzer
opus 0841) and several other instru-
ments. (In 1984 the new four-manual
art deco console was installed and
there have been a substantial number
of new ranks added since then.)

Within a year of the Mesa opening
Ron'’s first LP was released and Journal
reviewer Stu Green wrote: “His first
record hits the spot ... With this
recording Ron demonstrates a musi-
cianship far in advance of his years ...
(and he) is his own stylist.” A few
months later, in 1977, Ron’s second LP,
this time on Bill Brown’s residence
5/22 Wurlitzer (the famous “HiFi
Records” opus 1942 with an added
Krumet) was issued and received a
review stating “His tune list and
stylings were aimed straight at the
preferences of dyed-in-the-wool pipe
organ fans, and he was on target.”

Selections from these albums, and
from Who? (1980) and The Best of Times
(1984), both also recorded on the Mesa
organ, are found on The Vinyl Years.
Doing an A-B comparison with the
original LPs again proves the remas-

(continued on next page)
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tering now reveals the full range of
the organs without the sound com-
pression required for the earlier vinyl
disc production.

This 69-minute album opens with a
rousing “Strike Up the Band” fol-
lowed by a bump and grind arrange-
ment of “(I Wish I Could Shimmy Like
My) Sister Kate,” and a lush “I Left
My Heart in San Francisco.” Next up
is E.T. Paull’s rambunctious
“Midnight Fire Alarm” (complete
with fire bells galore but, mercifully,
no siren!). A reverent “Nobody Knows
the Trouble I've Seen” and the brisk
“National Emblem March” complete
the selections from Ron'’s first disc.

Switching to the Bill Brown resi-
dence organ (virtually the same size
so there is not a jarringly noticeable
difference between the two instru-
ments) is a wonderfully ricky-tick
“Some of These Days” followed by a
romantic, Tibia rich “Wonderful One”
and the cute novelty, “Nobody to
Love.” Victor Herbert’s “Thine Alone”
receives a full blown theatrical
arrangement as does “Deep Purple”
which Ron presents in its rarely heard
complete 6-1/2 minute version.

Now it's back to the Mesa Organ
Stop for six selections from the Who?
album including two pizza parlor
favorites, “Chattanooga Choo-Choo”
and “New York, New York” along
with the delightfully breezy “Peg of
My Heart” and lush “Ramona.” Two
of the most outstanding numbers
from that album are also included; a
magnificent “Malaguena” and an out-
standing arrangement, based on Ethel
Waters’ original recording, of “Am I
Blue?” (Listen for the organ’s rare
Serpent rank on the bridge!)

From Ron’s fifth album (selections
from his fourth, a Christmas LP, are
not included on The Vinyl Years) we
first hear the title number, “The Best
of Times” from La Cage and then a
country flavored “Can I Have This
Dance” followed by a Trumpet,
Serpent and cymbal-laden “When the
Roll is Called Up Yonder.” The toy
counter gets a workout on “Take Me
Out to the Ballgame” and the album
closes with a bright and bouncy
“Josephine.”

Although the album obviously con-
tains a generous number of “stan-
dards,” the careful listener will revel
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in the subtleties of counter melodies,
phrasing and rhythmic treatments
that turn them into fresh delights.
More good news is that, in response to
a question about the wonderful num-
bers on the original discs which are
omitted from this album, Ron
revealed he is planning a Volume Two
and it will contain the “missing” selec-
tions!

Recommended for absolutely
delightful listening. Cassettes are $14
and CDs $20 (both postpaid) from
Roxy Productions, P.O. Box 41570,
Mesa, AZ 85274-1570.

My Final Vision —
Frank Pellico

It has six manuals, 828 stop keys, 11
trems controlling 24 separate tremo-
los, 7 swell shoes, 140 pistons, 51
ranks totaling almost 4,000 pipes
including 6 Tibia ranks, 3 Kinura
ranks and a 3 rank Tuba Celeste, is
housed in four chambers suspended
from the ceiling 100 feet above the
floor, has a total weight of 70 tons (the
console alone weighing 7-1/2 tons),
with wind pressures from 15” to 50”, a
100 horsepower blower over 16 feet
long and plays into a 25,000 seat “the-
atre.” Of course this could only be the
Chicago Stadium Barton organ which
filled 14 boxcars on its trip from
Oshkosh, Wisconsin, took 36 men
three months to install and cost
$250,000 — in 1929 dollars!

Junchen’s Encyclopedia Vol. 1 (in
addition to having a complete stoplist)
describes the somewhat hilarious but
fascinating details of why Barton won
the contract over 11 other organ firms.
As Dan Barton wrote “... we don’t
want a church-like organ or a concert

organ or a theatre organ ... This must
be a special organ, the like of which
has never been built before.” Dave
Junchen noted, “The word ‘loud’
doesn’t do it justice: ‘thrilling” comes a
little closer.”

Although Al Melgard rightly is
credited with being the official
Stadium organist from 1929 until his
retirement in 1973 (isn’t this the record
for length of service at one instru-
ment?) due to a prior contract com-
mitment, he did not play the dedicato-
ry concert on August 1, 1929.
According to a Diapason article at the
time, that honor went to Ralph Waldo
Emerson who shared the console with
his wife, Elsie Mae Emerson.

In 1991 Frank Pellico became the
resident artist a the heroic-size instru-
ment. On July 7, 1993, as a part of the
ATOS Convention in Chicago, Frank
followed Walt Strony (both were stu-
dents of the legendary Al Melgard) at
the massive console. This 49-1/2
minute album comes from an excel-
lent DAT recording of Frank’s part of
that memorable event. The THEATRE
ORGAN review stated, “As an added
treat, house organist Frank Pellico
played ... performing popular music
of today in an entertaining manner ...
An accomplished (baritone) vocalist,
Frank also accompanied himself with
superb command over his voice, the
organ, and the acoustics.”

Following Jack Moelmann’s rever-
berant introduction Frank begins with
a smooth, sonorous yet up-beat
“Love’s Theme.” “This Moment in
Time” is Frank’s first vocal selection
and he follows that with a fiery yet
sensual “Begin the Beguine” and
haunting “Memory” (from Cats)
which features the Barton’s stately
chimes.

“Amor,” like most Latin numbers,
comes off unusually well on the
Barton and Frank uses some light
creamy Tibia registrations along with
the tuned percussions. “When I Fall in
Love” is another excellent vocal selec-
tion but be aware he did not bring his
synthesizer in for backup; that’s the
Barton’s ethereal Voxes! a medley of
“Naughty Waltz” and “Artist’s Life”
segues into “Las Chiapanecas” (the
Mexican Hand-Clapping Song) with
the audience joining in for the fun of
trying to clap to an ever changing
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tempo. An all-stops-out Bach
“Toccata” leads into the Phantom of The
Opera theme.

Another medley of “Mona Lisa,”
and “Blue Moon,” with Frank vocaliz-
ing on “Unforgettable,” precedes what
must be one of the Stadium’s most fre-
quently played tunes, “Beer Barrel
Polka.” Probably this album'’s single
most outstanding selection is the clos-
ing nine-minute medley of “Forever
Friends” and “My Way,” both featur-
ing Frank’s excellent voice. For an
encore it’s “Here Come the Hawks”
featuring all the organ’s drums and
cymbals!

A critical listener, doing an A-B
comparison with a tape of Hazleton’s
performance on the Barton during the
‘85 Convention, will note how much
the organ has deteriorated since Dave
Junchen worked his magic on the
instrument for the earlier event. But
this is not to diminish the value of this
recording for Pellico obviously knows
the organ well and has such a love for
the instrument that he shows it off to
the best of its ability.

Conventioneers who attended the
‘93 event will surely want this album
and, if you weren't there, we highly
recommend “My Final Vision” for this
behemoth of an organ, when it finds a
new home, can hardly be expected to
sound as it does here in the now
demolished Chicago Stadium! (The
album’s title refers to one of Melgard’s
many compositions, “My Vision,”
which he wrote for Sonja Henie,
whose skating extravaganzas fre-
quently played the Stadium in the
30s.)

This album has been produced in
Surround Sound in cassettes at $13
and CDs at $23 (both postpaid) from
Pelter Corp., 9045 Prado Drive, Palos
Hills, IL 60465.

From Me To You —
Leroy Lewis

Throughout most of his profession-
al career, aside from occasional pipe
concerts, Leroy Lewis has been an
entertainment organist appearing in
many of the East Coast’s most popular
resort hotels and restaurants.
Although this recording is on his own
unique electronic organ, Leroy’s asso-
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IS AT CONSOLE “El

" HLM MUSIC
SWINTER PARK. FLORIDA,

ciation with and love for pipes goes
back many years. At age 14, after
years of piano training, Leroy
switched to pipes when he discovered
a funeral parlor’s 2/3 Moller!

In the late 50s Leroy, who had been
playing a Hammond at New Jersey’s
Surf City Hotel, with partner Ted
Campbell, moved Hoboken’s Fabian
Theatre 3/16 Wurlitzer, opus 1905,
into the hotel. To add some visual piz-
zazz to his performance, glass was
installed under the swell shades —
making it the world’s first “visual”
organ — this was four years before the
opening of the first organ-ized pizze-
ria!

A few years later Lewis and
Campbell were asked to do the same
for the Canal Zone’s Panama Hilton
Hotel. That instrument, again “under
glass,” opened in 1962 with Leroy at
the console of the former Atlantic City
Warner Theatre’s 3/27 Waurlitzer, opus
2043. (In 1975, after engagements fea-
turing Leroy and other famous organ-
ists, including Lyn Larsen, the organ
was removed to storage only to be
reinstalled several years later by
Lewis and Campbell across the street
in the El Continental Hotel!)

Between these pipe engagements,
and because of the seasonal nature of
playing for the resort trade, Leroy put
together an organ composed of sever-
al electronic instruments which he
could move about. Due to its size and
weight it was affectionately dubbed
“Godzilla.” But with the many elec-
tronic improvements over the years, a
lighter more manageable instrument,
which Leroy calls “El Bando,” was
developed and that is the organ heard
on this album.

It's made up of a Hammond B3000,

plus Allen and Yamaha keyboards and
other components, and a Roland U-20,
all interconnected by MIDI circuitry.
The results are musically satisfying
and with Leroy’s artistry, should
appeal to most organ buffs, certainly
to any who enjoy hearing new sounds
along with the traditional theatre voic-
es. Most of the selections are quite
reminiscent of “The Organ, The Dance
Band and Me,” “The Tree Suns”
album done with Ray Bohr, or the Lyn
Larsen-Jack Bethards collaborations.

Throughout the 20 selections, most
played in medleys, on this 58-minute
CD there is a wonderful string bass
and “almost live” drummer establish-
ing the very danceable beat with the
rich theatrical sounds of Tibias, Flues
and strings supporting the many
varying orchestral solo voices. Along
with the realistic orchestral instru-
ments are some tastefully created,
never before heard instruments such
as delightful percussive and chiffy
Flutes, heard on “The Candy Man,”
“Toot, Toot Tootsie” and “Zip-a-Dee
Doo Dah” and a vibraharp-like grand
piano on “Wichita Lineman” and “I
Don’t Want to Set the World on Fire.”

Realistic Saxes carry the melody
line on “Oh Babe What Would You
Say,” “l Could Be Happy With You”
and “Don’t Blame Me” while the
Oboe solos on “The Boy Next Door”
and “All the Things You Are.” Muted
Trumpets are heard on “You Made Me
Love You” and “Someday You'll Want
Me to Love You.” One of the most
unusual voices of all-time, the
Theremin, is featured on “I Need to Be
in Love.”

The other selections on this refresh-
ingly different, toe-tapping and dance-
able album feature full-blown theatri-
cal pipe arrangements and registra-
tions. Outstanding among these is a
dramatic medley of Dick Leibert’s
“You Were a Dream” and “Come
Dance With Me.”

It’s all thoroughly enjoyable feel
good music and recommended!
Compact disc only at $20 (post paid -
overseas add $3.00) from HLM Music,
P.O. Box 2563, Goldenrod, FL 32733-
2563.

Kenneth L. Rosen, Esq., concurs.

(continued next page)
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A Trinity Farewell —
Simon Gledhill

Prolific Simon
has been at it
again and his
latest release is,
once again, an
absolute delight!
Most of Simon’s
previous record-
ings, however,
have been made
on large instru-
ments — here
he is on one of
the smallest organs ever recorded, a
three-manual Wurlitzer of just eight
ranks.

But what a Wurlitzer it is! First, it's
one of the very last ever built; opus
2208 (out of 2238) was originally
installed in the Gaumont Theatre,
Oldham, England, in 1937. Only two
of this model were ever built and it
contains a rare Wurlitzer French
Trumpet. After being removed from
the theatre it was installed in the
Trinity Arts Center, Pudsey where this
recording was made.

This album is a “Farewell” for it is
moving once again, this time to a new
home in the Ritz Ballroom (a former
theatre) at Brighouse. This album is
being issued as a fund-raiser to help
cover the costs of installing the instru-
ment in its new home. Once again,
Simon has waived his fee to assist this
worthy effort.

At Trinity the acoustics are wonder-
ful and the organ, in perfect tune and
regulation, has an unusually warm,
intimate sound. An A-B comparison of
one selection, Gordon Jenkin’s dra-
matic ballad “This Is All I Ask,” with
the same selection on Simon'’s Detroit
Fox album, reveals the eight-ranker,
with Simon’s artful registrations, to be
a surprisingly close match to the much
larger instrument!

Only a couple of the 22 individual
selections on this 57-minute cassette
have been recorded previously by
Simon. His breezy opener, “I'm in
Love for the Very First Time” is fol-
lowed by a jazzy, mostly untremmed
brass delight, “Midnight in Mayfair.”
Next up is a 13-minute medley of
eight Harry Warren tunes featuring
such movie musical favorites as
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“We’re in the Money,” “Jeepers
Creepers,” “Remember Me?” and
“Serenade in Blue.” Side one closes
with a subtle novelty, “The
Boulevardier” and the hauntingly
romantic “Here’s That Rainy Day.”

The second half opener is the
sunny “All Over the Place.” “This is
All T Ask” is next followed by another
sprightly novelty tune, “Pierrette.”
This side’s medley contains the won-
derful Rodgers and Hart tunes from
the movie version of Pal Joey. We
emphasize it’s the movie version as
only two of the six numbers,
“Bewitched” and “I Could Write a
Book,” come from the Broadway origi-
nal while “The Lady is A Tramp” and
“My Funny Valentine” are from Babes
in Arms, “There’s a Small Hotel” is
from On Your Toes, and “I Didn"t
Know What Time It Was” came from
Too Many Girls.

The sentimental closer is “For All
We Know (we may never meet
again).” We sincerely hope that will
not be the case for this beautiful
instrument, so well shown off here by
both the artist and recording engineer,
deserves the very finest new home!

Highly recommended — cassette
only for $12.00 (and additional dona-
tions are encouraged!) They can
accept US checks (or Mastercard / Visa
charges) made payable to C.O.S. Ritz
Wurlitzer. Send your order to Geoff
Day, 105, Highview, Vigo Village,
MEOPHAM, Kent, DA13 OTQ,
England.

More Gospel
According To Paul —
Paul Quarino

More Gospel Since 1985

@ccording To Paul Portland’s
-~ Organ Grinder

has featured
“Old Time
Gospel Music”
.' every Sunday
__ il afternoon with

OLD-TIME :
GosPEL FAVORNTEs | Faul Quarino at
eaturing
PAUL?H’AHNO t{:e console} of
ondipumeh eeonaay | 1€ Dne-oi-as
PORTLAND, OREGON kind 4 manual,
now 51 rank

Wurlitzer. From the pizzeria’s opening
in 1973 this instrument has grown

substantially and now boasts at least
one of almost every rank of pipes ever
made by Wurlitzer, four honest 32’
ranks (Tuba Horn, Diaphonic
Diapason, Tibia Clausa and Cor
Anglais) as well as double sets of
tuned percussions (one enclosed in the
Main Chamber and one exposed) and
one of the few rhythm units playing
the real percussions.

Paul, now in his 22nd year as
Musical Director and staff organist at
the Grinder, regrettably, has made
only a few recordings: his San
Francisco Orpheum 4/22 Robert-
Morton LP, “shared” Organ Grinder
staff organists’ albums, and his previ-
ous “Gospel According To Paul” are
all long out of print.

This album is a joyous sampler of a
typical Sunday afternoon session. In
his review of Paul’s earlier gospel
album, Walter Beaupre (THEATRE
ORGAN, November 1986) wrote: “...
what Paul does is basically theatre
style but it also has the conviction and
serious commitment we expect from
religious music. No tongue-in-cheek
in these performances. The artist gen-
uinely respects what he plays — and it
shows ... if Paul Quarino plays this
brilliantly every Sunday afternoon the
engagement may last well into the
next millennium.”

He does and surely is now well on
his way to the next millennium. While
there are hand-clapping foot stompers
throughout the album, like “Are You
Washed in The Blood?” “Pass Me
Not,” and “The Old Time Religion,”
there also are sweetly swinging and
gently jazzy selections, as in his waltz-
ing arrangement of “The Old Rugged
Cross,” his Sunday School Medley,
“Sweet, Sweet Spirit” and “In the
Sweet Bye and Bye,” along with dra-
matic full trem treatments of “Great Is
Thy Faithfulness,” “Ivory Palaces,”
“Look to the Lamb of God” and
“Some Golden Daybreak.”

We’ve not listed all the selections
on this 55-minute cassette which con-
tains 17 “cuts” including two medleys.
Definitely something different, beauti-
fully performed on one of the finest
Waurlitzers anywhere. Cassette only at
$13.00, postpaid from Paul Quarino,
3141 S.E. 90th Place, Portland, OR
97266.
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The Sounds of Rhy’s
Waurlitzer, Vol. 1 & 2
— 6 Artists

Ken Rosen, Guest Reviewer
Wurlitzer built

THE SOUNDS more Style D six
OF
RyEswurLTzer | Yank  organs

than any other
single model.
Yet, it is remark-
able how few
recordings there
are of these once
plentiful stal-

warts of the
Vol.1 &1l neighborhood
theatres in

America and England. Here is almost
two hours of well-recorded and well
played theatre organ on one of the few
remaining unaltered, intact, playable
Style D’s in the world! The Rye
Waurlitzer is presently in Thomas
Peacocke Community College, having
come from its original home in the
Palace Cinema, Tottenham. It's opus
999, probably built just a few days, if
not hours, before this reviewer’s opus
1009, a Style D Special!

Listening to this organ is a trip back
through time. While larger, multi-rank
organs afford a lushness and grandeur
of sound that small ones cannot hope
to duplicate, smaller organs have a
clarity and delineation of melody line
and left hand, promptness of response
and ease of playing that results in an
almost Chamber music elegance.
Precisely because of the lack of gush,
snapping reeds or bombast, this music
falls easily on the ears and after two
hours does not wear out its welcome.

Heard first is Peggy Weber who
played for the Union, later ABC,
Cinemas in the 30s, broadcast for the
BBC on its Compton and Foort Moller,
and came out of retirement to perform
on the Rye Wurlitzer in February 1991.
A portion of that concert is heard here.
An excellent old-school organist, she
does an intermission style medley of
“On a Clear Day,” “Give Me the
Simple Life,” and “The Lady Is a
Tramp,” among others. Her portion
concludes with the complete
“Orpheus In the Underworld” over-
ture, ambitious and well-played.
Although her performance is toe-tap-
ping and upbeat, I was overwhelmed
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a moment of nostalgia that Ms.
Weber’s relaxed, authentic pre-pizza
style, once heard in open console ses-
sions played by so many veteran
organists, is also practically extinct.

Peter Hayward, a professional
organist for 28 years, on both pipes
and electronics, performs the descrip-
tive salon novelty “Grasshopper’s
Dance,” “Misty” (with a tasteful mod-
ern feel) and “The Shadow of Your
Smile.”

Next up is George Blackmore, well
known to American audiences from
his many recordings and concert tours
during the 60s and 70s. He was one of
the best and, since his recent death, is
greatly missed. He starts his
November 1991 concert with
“Phoenix March” and “Dambusters
March” in suitable parade style. He
takes “Butterflies in The Rain” at a
much slower pace than the Sydney
Torch 78, and the smooth but bright
Style D Trumpet is heard in solo for
the first time. His Franz Lehar Medley
shows us how much a fine organist
can coax out of six ranks in terms of
pacing and variety. “Moonlight
Serenade,” “Sunshine of Your Smile,”
and “Smoke Gets In Your Eyes” are
relaxed treatments that illustrate the
clear and intimate sound of a good
small instrument.

Brian Sharp is well known in
England for both theatre and ballroom
playing. Among the pieces from his
April 1991 program we have
“Carousel Waltz” in a big band treat-
ment while “All in an April Evening”
is a sentimental light classic,
“Stardust” features the sweet small
scale Tibia and Trumpet, and “Sweet
Georgia Brown” is both cute and vir-
tuosic with hot choruses that push the
limits of the small organ. “Kidding
Mr. Hitler” is a good old vaudeville
(make that music hall) romp that must
have brought smiles to blitz-plagued
Londoners.

Richard Hills, the recent overall
winner of the ATOS Young Organists
Competition, was 13 when his July
1994 concert was recorded. His open-
ing “Her Name is Mary” is one of the
best herein, a smooth sensitively
phrased and registered fox trot.
“Crazy Pirouette” is authoritative and
virtuosic, a light novelty in which the
squawky reeds are not missed. His

other selections, “Good Ship
Lollypop,” “Teddy Bears’ Picnic” and
“Play a Simple Melody” are all bright
and bouncy while “Twilight Time” is
smooth yet rhythmic with skilled use
of counter melody. His playing is
already polished and insightful and
there is not a note here to suggest the
playing of anyone other than a sophis-
ticated, poised and experienced adult
organist. This talented young man
will be featured in concert at the 1996
ATOS Convention.

William Davies is known to
American listeners from his many
excellent imported recordings and this
reviewer has been a Davis fan for
years. He always plays with taste and
total technical mastery and that is evi-
dent in these selections from his July
1994 concert at Rye. “Jesu, Joy of
Man’s Desiring” turns a small
Waurlitzer into a romantic classic organ
with its untremmed Flutes. He also
does “Phoenix March” in an interest-
ing contrast to the Blackmore version
heard earlier. His other selections are
“The Lark in Clear Air,” “Waltz in
Water Colors” and a Jerome Kern
Medley which is sprightly when
appropriate, pensive when called for,
has beautifully conceived bridges
between tunes, “soft shoe” left hand
rhythms and a good Vox Humana
which finally makes an appearance
here!

All proceeds from the sale of this
two cassette album will go to the con-
tinuing restoration and maintenance
of the organ, but don’t buy it just for
that reason. Add it to your collection
because it is a well recorded original
Style D played by six excellent organ-
ists and a lot of good music (over 40
selections) for the price.

This two cassette set, is available
for $20.00 postpaid. Because of the
high cost of converting checks in US
funds, please sent US currency (a $20
bill or two $20s). Address your orders
to Richard Moore, FO.R.W., Thomas
Peacocke Community College, RYE,
East Sussex, TN32 7NQ, England.

1996 Convention:
“Days of Pipes & Roses”
Pasadena, California
June 29 - July 6

JANUARY /FEBRUARY 1996 = 33




Ever thought of a visit “Down Under?”
Join us for the TOSA 24th National Convention
in Sydney during Easter, 5th - 8th April, 1996.

Convention Package includes:

B Visiting International Artists -
Nigel Ogden from UK.,
Barry Baker from U.S.A.

M Five Theatre Pipe Organs

B Convention Banquet

B Cruise on Sydney'’s
magnificent Harbour

Please write for a brochure to:
The Secretary
Theatre Organ Society of Australia
(NSW Div) Inc.,
PO Box 36
BROOKLYN NSW 2083 AUSTRALIA

YOUR FAVORITE
CHRISTMAS MUSIC

‘New York Christmas’ - Bob Maidhof and Dave Messineo
at the 11U Brooklyn Paramount Wurlitzer
. ™, ¥ Sleigh Ride
\ V' White Christmas
8 v Winter Wonderland
WV March of the Toys
% 4V We Need a Little
-4 ¥k Christmas
) Ayl v Brazilian Sleigh Bells
= v and Many More...

“Impeccable Musicianship!
... Highly Recommended”

- Bob Shafter, Theatre Organ Magazine
Order “NYX" or “0AK”
Send for Free Catalog!

"o

! [ ]| |
SONGS OF THE 30's, 40's,
BROADWAY, and MORE!

‘One of A Kind’ - Ralph Ringstad, Jr.
at the Trenton War Memorial Moller w/with Soloist Maria Zito-Kaufman
v With A Song In My Heart
v Getting To Know You
" Pettin'In The Park
/ Can't Help Lovin' Dat Man
>/ Summertime
1 v Cheek To Cheek
" v God Bless America
and Many More...

“Fine Singing, Finé Playing, Fine Recording!.”
“I Recommend It Highly.”

$18 CD or $12 Cassette . L5 wimusinines s cnaia
Midnight Productions, Inc. P.O. Box 68 Waldwick, NJ 07463
4 24 Hour Toll Free Order Line: 800-788-1100

- Ralph Beaudry, Theatre Organ Magazine

T E
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WELCOME TO THE

“DAYS OF PIPES AND ROSES”

1996 AMERICAN THEATRE ORGAN SOCIETY’S

41sT CONVENTION

PASADENA, CALIFORNIA
JUNE 29 TO JULY 6

/"
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THE
L.0S ANGELES THEATRE ORGAN SOCIETY

WILL WELCOME

THE ATOS 1996 CONVENTION

JUNE 29 TO JULY 6

n WY

Downtown Pasadena with Civic Auditorium in center of photo.

In February 1955 thirty some the-
atre pipe organ lovers from all over
the United States were invited to the
Southern California home of Richard
and Helena Simonton in North
Hollywood to form what is now
known as the American Theatre
Organ Society. We've come a long way
since then with our membership now
over 6,000 and 69 chapters throughout
North America and in England and
the Lands Down Under! So it is with
great pride that we invite you to the
41st Annual ATOS Convention in
Southern California!

Since music is a great part of what
we are about, we paraphrased a
famous song to call this great event
“The Days of Pipes and Roses” for we
will be headquartered in the beautiful
city of Pasadena, host to millions each
New Year’s Day for the famed Rose
Parade and Rose Bowl football game.
Not only will you be able to enjoy the
many attractions Southern California
has to offer but also see and hear 11
superlative theatre organs played by
15 outstanding artists!
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The city of Pasadena was estab-
lished more than 100 years ago when
a group, led by an Indianapolis man
named Daniel Berry, came west to
find a place to escape the snows and
freezing temperatures of midwest
winters. What they found was the

13,000 acre Rancho San Pasqual set
against the majestic backdrop of the
San Gabriel mountains. They decided
to name it Pasadena, a Chippewa
Indian word meaning “Crown of the
Valley,” and officially incorporated the
city in 1886. Soon thereafter stories of
Pasadena’s fine climate and beautiful
scenery were attracting wealthy
Chicagoans and New Yorkers to the
area. Pasadena became their winter
playground and they built magnifi-
cent homes, gardens and museums to
add to their pleasures.

Today, Pasadena is a world apart,
yet it's within the heart of metropoli-
tan Southern California, just 10 miles
north of downtown Los Angeles and
within an easy drive of all the major
airports and attractions. Airport shut-
tle limos provide frequent service
from LAX, Burbank and Ontario
Airports directly to the hotels while
Prime Time Shuttle (1-800-RED-
VANS) offer immediate pick-up ser-
vice at Amtrak’s Union Station.

A pipe organ theme Rose Parade float.
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To get you ready for your week of musical entertainment,
LATOS is hosting an Overture Day ...

On Saturday, June 29 we will present two of the largest and

most spectacular private installations in Southern California.

(Please note: These events are independent of each other —
there is NO busing between the two! So that you can attend both, if you wish,
the morning concert will be repeated in the afternoon at each venue!)

John Ledwon and his
4/52 Residence Wurlitzer,

This spectacular installation, in a
modern-day Victorian style mansion,
is perched on a hilltop in the beautiful
Medea Valley — the location, home
and organ will knock your socks off!
(Maximum of 150 at each concert.)

John Ledwon and the 4/52 Wurlitzer.

Lyn Larsen at the
4/70 Wurlitzer

at San Sylmar’s Nethercutt
Collection.

Created by J.B. and Dorothy The Auto Salon at San Sylmar.
Nethercutt, the Collection includes the )
finest private assemblage of antique
and classic cars, fabulous mechanical
musical instruments and the newly
expanded Wurlitzer in a setting sec-
ond to none. (Maximum of 200 at each
concert.)
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And Now the Convention Begins ...

You will be thrilled by these world class organists!

Left to Right:

DAN BELLOMY
Orpheum Theatre

CHRIS ELLIOTT
Fullerton High School

SIMON GLEDHILL
Pasadena Civic Auditorium

Left to Right:

RICHARD HILLS, JR.
San Gabriel Civic
Auditorium

LLOYD HOLZGRAFF
First Congregational Church

STAN KANN
Founder’s Church

Left to Right:

DAVID PECKHAM
San Gabriel Civic
Auditorium

BOB RALSTON
Founder’s Church

WALT STRONY
Pasadena Civic Auditorium

Left to Right:

BILL VLASAK
Pasadena City College

LEW WILLIAMS
Pasadena City College

RALPH WOLF
Cocktail Party Entertainment
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Playing these outstanding instruments ...

Left to Right:

3/13 WURLITZER
Orpheum Theatre Jia . Loy
4/31 WURLITZER - ﬁ'~‘““““w*m . —

- T

g e ST
‘“‘. e NN =S
B emm— i

§

Founder’s Church

iepegeinapes
issassisssss
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5/28 MOLLER - Pasadena Civic Auditorium
5/350 SKINNER /SCHLICKER - First Congregational Church

Left to Right:

4/35 WURLITZER
Fullerton High
School
3/23 WURLITZER
Pasadena City
College

esavse wsesesiessele
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And to continue your musical enjoyment,
on Friday, July 5 the Santa Barbara Theatre Organ Society
will host an Encore Day ...

We'll depart Pasadena in the
morning for a beautiful ride in
air-conditioned highway cruisers
i : along the scenic Southern
California coastline with the
rolling Pacific on one side and
towering mountains on the other
as we travel to the Mediterranean-
styled seaside city of Santa
Barbara. Our destination is the
unique atmospheric Arlington
Theatre, with its magnificent 4/24
Wonder Morton for a concert by
Scott Foppiano. In addition to the
concert, there will be time for you
to take a leisurely stroll about this
charming city and have lunch, do
some shopping and visit some of
the many historic and picturesque
Santa Barbara’s Landmark Arlington sights. In the late afternoon the
Theatre. coaches will whisk you back to
Pasadena in time for dinner.

SCOTT FOPPIANO

The Spanish Courtyard Interior of the Arlington Theatre.

The “Wonder Morton” in the Arlington. George Ferrand photo
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Continuing your musical pleasure on Saturday, July 6
Dick Loderhose will host a “Double Encore Day”
at his Bay Theatre in Seal Beach.

At the console of the 4/42
Wurlitzer will be theatre organ
greats Ashley Miller and Tom
Hazleton in a duo-program —
and there will be both morning
and afternoon show times! The
former New York City Paramount
Studio Organ, on which this
instrument is based and upon
which Jesse Crawford made many
of his most famous recordings,
now boasts a completely rebuilt
console and new computer relay
system. You certainly won’t want
to miss this extraordinary event!

Logo artwork by Christina Rose

THEATRE ORGAN

ASHLEY MILLER TOM HAZLETON

The Bay Theatre’s 4/42 Wurlitzer.
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More information about “The Days of Pipes and Roses” ...

General Information

Pasadena is definitely a visitor-
friendly city! With a population of
134,000 and its strategic location in the
center of Southern California, it is
small enough to be personable, yet
large enough to offer the unique
diversity of things to see and do
which makes the area so famous as a
tourist destination. Summertime will
bring warm 80 degree days and cool
evenings so plan for relaxation and
casual, comfortable attire.
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Main Entrance to Pasadena City Hall.

Hotel Information

Because of the anticipated atten-
dance at this convention, two hotels
are being used — the Pasadena Hilton
and Holiday Inn. These hotels are but
one short block apart from each other
and there will be events and activities
at both. Seminars will be held in each
hotel while organ display rooms (fea-
turing both Allen and Rodgers),
Marion Flint’s exhibit of world-wide
organ activities, and the Convention
Emporium (formerly known as the
Record Shop but who sells records
anymore?) will be at one or the other.
The hotels are in downtown Pasadena
within a block of the Civic

Auditorium where two convention
concerts will be presented.

Dining & Shopping

Directly across the street from the
Auditorium is one of the largest
enclosed shopping malls in Southern
California where you'll find two major
department stores, dozens of specialty
shops and fast food stands as well as
two fine restaurants! Nearby is
Pasadena’s trendy Old Town area
which boasts some of the most diverse
shops and fine restaurants that
Southern California has to offer. The
area is busy day and night and a con-
venient free shuttle travels throughout
the downtown and Old Town, as well
as South Lake Streets, shopping areas.

The Pasadena
Hilton and

The Holiday Inn
where we will meet
for our convention.

Aerial view of the Rose Bowl.
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Plaza Pasadena Shopping Mall.

Sightseeing

Of course, there are numerous
other attractions nearby including the
renowned Huntington Library, for-
merly the estate of railroad magnate
Henry E. Huntington, with its 150 acre
botanical garden, rare book repository
and museum which contains some of
the finest collections of British and
French 18th Century art in America.
Also the Norton Simon Museum
houses the industrialists” outstanding
collection of Old Masters and Modern
art. And there are beautiful historic
homes to visit such as the Wrigley
Mansion (now home of the
Tournament of Roses) and the Gamble
House, an outstanding example of
architecture from the California
Craftsman era. Information about
these and many other note worthy
sites will be provided in your conven-
tion packet. And we’ve planned free
time in the convention schedule so
you'll have the opportunity to fully
enjoy the ambiance of Pasadena. To
fulfill any of your travel or sightseeing
needs, we refer you to our official con-
vention travel agent, Margaret
Simonton Mitchell. Note: there is a
special place on the Convention
Registration Form where you can
request her to call you and have her
arrange not only your travel to
Pasadena but also your sightseeing in
Southern California.

THEATRE ORGAN

Dining at one of
Old Town
Pasadena’s many
restaurants,

William Wrigley
Mansion (home of the
Tournament of Roses.

In Conclusion

There is so much to see and experi-
ence in Southern California — we're
looking forward to meeting you this
summer — and do bring a hearty
appetite!

il Rose Garden at the
{ Huntington Library.
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“The Days of Pipes and Roses” ATOS Convention 1996

Calendar of Events (Subject to Change)

DATE

SATURDAY
JUNE 29

SUNDAY
JUNE 30

MONDAY

JULY 1

TUESDAY
JULY 2

WEDNESDAY
JULY 3

THURSDAY
JULY 4
FRIDAY
JULY 5

SATURDAY
JULY 6
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MORNING

Registration, Convention
Emporium and Exhibits open
“QOverture #1” - John Ledwon
4 /52 Wurlitzer

Ledwon residence

“Overture #2” - Lyn Larsen
4/70 Wurlitzer

Nethercutt Collection

Registration opens 8:00 a.m.
Convention Emporium and
Exhibits open 9:00 a.m.

David Peckham
3/16 Wurlitzer
San Gabriel Civic Auditorium

Seminars

Richard Hills

and Young Organists

3/16 Wurlitzer

San Gabriel Civic Auditorium

ATOS Membership Meeting

Dan Bellomy
3/13 Wurlitzer
Orpheum Theatre

“Encore Day”

Scott Foppiano
4/24 Robert-Morton
Arlington Theatre
Santa Barbara

“2nd Encore”

Ashley Miller, Tom Hazleton
4/42 Wurlitzer

Bay Theatre, Seal Beach

AFTERNOON

Repeat of morning programs

Chapter Representatives
Meeting
Sightseeing

Seminars

Lloyd Holzgraff

5/350 Skinner-Schlicker
First Congregation Church
Bob Ralston, Stan Kann
4/31 Wurlitzer

Founder’s Church

Chris Elliott
4 /35 Wurlitzer
Plummer Auditorium

Simon Gledhill
5/28 Moller
Pasadena Civic Auditorium

“Encore Day” continues

“2nd Encore”
Repeat of morning program

EVENING

Get acquainted,
No-Host Cocktail Party
Optional:

Jam Session

3/23 Wurlitzer
Pasadena City College

Get acquainted
No-Host Cocktail Party
Lew Williams

3/23 Wurlitzer
Pasadena City College

Walt Strony
5/28 Moller
Pasadena Civic Auditorium

Bill Vlasak

3/23 Wurlitzer
Pasadena City College

No-Host Cocktail Party
and Banquet at Hilton Hotel

Optional:

Fireworks Show
at the Rose Bowl

Free Time

Free Time
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CLOSING

Dale Boring at Lutheran Medical Center.

Dale Boring

Dale Boring was called to his
Heavenly Home on Friday, October
13, after suffering from Leukemia.

I visited with Dale every few days
and spent time with him on the
evening of October 12 before leaving
for the Regional Convention the fol-
lowing morning.

Dale was generous with his musical
talent. At my request, he played the
organ every week at Lansdowne
Manor. In addition he planted flowers
and vegetables for the residents to
enjoy.

Dale was a staunch supporter of
ATOS and SLTOS; he had been a
member of the Valley of the Sun chap-
ter some years ago. He had many
friends in many places. As a Regional
Claims Manager for Mutual of
Omaha, Dale was able to play many
organs across the country.

Beginning March 12, 1990, and ter-
minating June 30, 1995, Dale had accu-
mulated 7,346 hours of volunteer ser-
vice at Lutheran Medical Center. He
was also honored for 20 years of vol-
unteer work at our Missouri Botanical
Garden.

My various collections were,
indeed, enhanced by gifts from Dale.
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He was a special friend. Ill miss his
cheery telephone calls and visits.

Dale’s funeral service was at his
beloved Christ Memorial Lutheran
Church with interment in Jefferson
Barracks National Cemetery.

Dale will be remembered as an
intelligent, energetic person always
ready and willing to help where he
was needed. Doris Erbe

Norwood “Marty”

Martin
March 21, 1921 - November 14, 1995

Bo Hanley photo

A member of the Motor City
Theatre Organ Society for twenty-five
years, Marty loved, protected and
cared for our Barton 3/10 Theatre
Organ like a child hovers over his
favorite toy. Marty worked on the
organ with Larry Perry for years until
Larry moved out of state. At that time
Marty became the “Chief” of our
Barton.

After any show or concert Marty
reveled in taking groups on a tour of
the theatre, which always was high-
lighted by a long stop at the organ
chambers. Here, he not only educated
them regarding the operation of a the-
atre organ, he delighted in demon-
strating the toy counter and other
ranks which always got a happy
response from those on the tour.

As booking agent for our film
series, Marty established a good rap-
port with all the film distributors and
the shipping people. During our
Saturday matinee performances Marty
handled the concession counter.

hardly a day passed that you didn’t
find Marty at the theatre working at
something. He was very devoted to

his wife Enid (our Treasurer) and their
three sons, supporting them in every
way. He was also an avid worker for
the Muscular Dystrophy Association.

Although the Redford kept Marty
well occupied, he managed to spend
long hours with the organ crews at
both the Fox Theatre in Detroit and
the Michigan Theatre in Ann Arbor. At
the time of the restoration at the Fox,
he helped disconnect both consoles
and move them into storage under the
stage.

Marty served with the 605 Battalion
Tank Destroyer during World War II
until he was wounded and then trans-
ferred to the Air Corps. He loved fly-
ing, traveling with his family cross
country and also loved horse back rid-
ing. In 1983 he retired from the
National Twist Drill Company, where
he had worked as a Precision
Machinist for forty years.

We miss him — his constant teasing
— and his always “Being There.”

Dorothy Van Steenkiste

George H. Robinson
1910 - 1995

Wy ﬁ

George Robinson at Grant Union High
School, North Sacramento, California.

Dave Schutt photo

Many of you have met George
Robinson at recent ATOS
Conventions. That's why many of us
consider his death another step in the
passing of an era. George’s health has
been in a state of decline during 1995.
However, it seemed to take a big turn
for the worse in early November. He
fell on November 16, and the para-
medics took him to the hospital. It
seemed like he was getting better, but
then his kidneys and heart gave out,

(continued on next page)
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and he essentially couldn’t communi-
cate for a couple of days before he
died. I'm happy to say that he was not
in pain. He died in his sleep at 10:20
p-m. on November 27, at age 85.

I wish my memory and THEATRE
ORGAN magazine had the resources
to document the countless stories that
I heard from Uncle George over the
thirteen years I knew him. His was a
varied career, but the theatre organ
years were particularly fascinating.

Uncle George was born in New
Haven, Connecticut (the home of Yale
University). He was always attracted
to the organ. As a youth he held notes
when Harry Hall (the early organ-
builder from New Haven) tuned
organs. At age 14, George put his
musical talent to work. He began by
playing for silent pictures on a small
Robert-Morton in the Strand Theatre
in Wallingford, Connecticut. About
this time, George heard a “much
older” young man, Eddie Weaver,
play for song slides. George admired
the way Eddie got the audience to
sing, and George adopted some of
those same techniques. Much to the
disdain of his fellow music students at
Yale, George was supporting himself
playing for silent pictures on various
organs in New Haven.

George decided that he needed to
give some serious study to the Art of
Theatre Organ. So he went to New
York to visit the many organ teaching
studios that were there then. He chose
to study with Emil Velazco, a friend
and student of Leo Sowerby, of
Chicago. Velazco was a wonderful
organist, a gifted composer, and a suc-
cessful teacher. Another student of
Velazco’s at this time was Fred Feibel.
Velazco was also a friend of Rudolf
Friml, and Friml orchestrated an
organ part for his operetta, Rosemarie.

When Velazco was named chief
organist at the brand-new Roxy
Theatre, it was only natural that he
would bring along his student, George
Robinson, to assist him. George did
not do organ solos there, he accompa-
nied silent films and played with the
orchestra under the direction of Erno
Rapée. George vividly recalled the
Kimball organ installation in he Roxy.
Most of the organ was under the stage
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to augment the orchestra. However
there was a loud fanfare division over
the proscenium. When playing with
the orchestra, Rapée forbade the use
of the fanfare division because it
drowned out the orchestra. On the
other hand, when the orchestra pit
was raised, it mostly covered the swell
openings of the understage chambers.
Consequently, Rapée yelled at the
organist, “More organ, more organ!”
Since the console was lowered below
the level of the orchestra pit, the full
blast of the organ deafened the organ-
ist (although it still wasn’t loud
enough for Rapée).

Emil Velazco left the Roxy after one
year and returned to the Mastbaum
Theatre in Philadelphia. Lew White
was named chief organist. Previously,
White’s main claim to fame was play-
ing the lobby organ at the Roxy (right
outside Roxy’s office). Naturally,
White’s students replaced Velazco’s
students as assistants. George went
with the Loew’s theatre chain to play
organs throughout New England. His
favorite organs were the Wonder
Mortons in the New York/New Jersey
area. He also went on a tour that took
him to the Paradise Theatre in
Chicago and the Paramount Theatre
in Toledo, Ohio. By this time, talkies
were displacing theatre organists right
and left.

George’s bookings were under the
management of the Music Corpor-
ation of America (CM). He told them
he would play any organs except
Mollers (Loew’s State in New York) or
Esteys (Capitol). Eventually he got a
job at the Music Corporation of
America’s radio station, WMCA.

A staff organist in a radio station
was extremely busy. George played
over many different network connec-
tions and under many different
names. Once he played the organ
there with Fats Waller at the piano.
Franklin Roosevelt's first “Fireside
Chat” had George playing the organ
introduction. The WMCA organ was a
2/7 Wurlitzer with some unusual
additions. It had Tibia mutations and
a 16" String in the pedal. This organ
had originally been in the Wurlitzer
showroom in New York. The organ
was maintained in perfect condition

by the Wurlitzer factory staff in New
York. They took great delight in trying
to explain the inner-workings of the
organ to George.

During this time, these factory peo-
ple were installing the organ in the
Radio City Music Hall. After it was
playing, they invited George to come
over and try it out. This was before the
“sunburst” plaster-work was in place.
George said the organ sounded mag-
nificent. The installers encouraged
George to try out for the job of chief
organist at the Music Hall. He already
knew that “Kamennoi-Ostrow” was
Roxy’s favorite song, and George had
a great arrangement of it. As fate
would have it, he had the flu on the
day of the audition and couldn’t get
out of bed. Who knows what would
have happened if George had gotten
that job?

However, George saw the hand-
writing on the wall. Theatre organ
jobs were getting hard to find. George
played the Hammond a little bit, but
never could get excited about it. He
took a piano job as accompanist to the
vaudeville chanteuse, Padulla. He also
worked with Rudy Vallee’s band for a
while. However after his marriage, he
decided that the music business was a
precarious way to raise a family.
That's when he went with the aircraft
industry and retired from Lockheed
Missiles & Space in 1975.

He never lost his love for the the-
atre organ. There was nothing he
loved more than to talk about the the-
atre days or about music in general.
Uncle George was never reluctant to
offer his opinion on many subjects.
Not many of us heard George play the
organ. Because he had forgotten most
of his old arrangements, he was very
reluctant to play. However, I have
heard him, and there is no question in
my mind that he was one of the best
when he was in his prime.

When his wife died in 1982, he
moved into an apartment just around
the corner from me here in San Jose. |
consider myself blessed to have
known him. I know ['m not alone
when I say, “there will never be anoth-
er Uncle George.” Whenever I have a
little drink of Scotch, I know I'll think
of him. Dave Schutt
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Cornell Candea

On November 11, 1994 the Motor
City Chapter lost Cornell Candea to a
sudden massive heart attack which he
suffered getting into his car to return
home from work. Candy, as he was
affectionately known, was a long-time
member of Motor City. He served in
many capacities including as chair-
man of finance, human resources,
energy audit and membership com-
mittees as well as several terms on the
Board of Directors, including time as
vice chairman of the chapter. In his
role as chairman of the Royal Oak
committee he oversaw the mainte-
nance of the instrument, regular
Fourth Sunday concerts and special
organ programs. Finally, he oversaw
the dismantling and removal of the
Barton from the Royal Oak Theatre.
Candy also served wherever he saw
his talents would be useful. While
members sometimes disagreed with
Cornell’s details no one ever doubted
his dedication to theatre organ, the
Redford Theatre and young people.
Candy’s goals were to involve more
young people in playing and belong-
ing, bringing more people into our
theatre and making the chapter a bet-
ter organization. While we have
begun filling the positions that Cornell
held we will never fill the void in our
hearts caused by his passing. To
Audrey, his wife, and three daughters
we offer our sincerest sympathies and
a promise to continue with Candy’s
goals. Brian Carmody
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CHAPTER
NOTES

AUSTRALIA FELIX
BRIAN PEARSON: INT. + 61 8 298 6201

You may wonder at our name, how
this chapter is constituted and what
are its activities. Australia Felix is a
national chapter, as we have relatively
few members scattered over a conti-
nent as large as the 48 contiguous
states of the USA. ‘Felix" comes from
Latin, and literally means ‘happy,” but
is perhaps better translated as
‘Beautiful and Bountiful.” The name
was originally given by an early
explorer to a very attractive and fertile
region in the west of what is now the
state of Victoria. It has nothing to do
with Felix the Cat, who incidentally is
an Australian who appeared in many
animated features in this country
before making a successful migration
to America.

Australia has six independent state
divisions of the Theatre Organ Society
of Australia (TOSA), which are in a
loose federation. Each owns at least
one theatre organ, and several have
more, ranging in size from South
Australia’s 4/30 Wurlitzer hybrid
installed in the division’s own operat-
ing cinema in suburban Adelaide to
Tasmania’s 3c/8 in Hobart. Most of
the organs are 3/15, with some 4/21
and one fine 2/12 — all Wurlitzers.
ATOS has no organs, and because of
distance constraints, only one meeting
a year, held in conjunction with the
annual TOSA Easter Convention by
courtesy of the host division.

TOSA and ATOS are entirely sepa-
rate organizations, though they obvi-
ously have the same interests, and
almost all of the Australia Felix mem-
bers are also active in their local divi-
sion of TOSA.

Visitors this year from the United
States have included John Seng, Jim
and Shirley Clausen, Daniel Parks,
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Rudy and Gail Frey and Dr. Edward
Mullins who were all at the TOSA
convention in Melbourne at Easter,
Jonas Nordwall, with Nancy and son
Chris, and John Ledwon. Walter
Strony and Ed Zollman and Patti are
due to return to Australia in
November to put the finishing touch-
es to the tonal balancing of the Capri
4/30 in Adelaide. All of them have
made fast friends here. Any member
of ATOS who is thinking of visiting
Australia is invited to make contact
with me on the above telephone num-
ber. We, as members both of ATOS
and TOSA, will do our best to make
sure that organs, both theatre and clas-
sical, can be visited, and that you will
be shown around all of the places of
interest.

Australians are grateful for the
dedicated work of people like
Dorothy Van Steenkiste who have
made possible the generous scholar-
ships and Young Organists’ competi-
tion prizes which have been won by
our talented young organists. Though
our youngsters thoroughly deserved
their awards, we are nevertheless
keenly conscious of the generosity of
our American friends who have made
this financially possible, and we thank
you all for it.

Australia is a varied and beautiful
land, with unique flora and fauna, but
in other ways it is very like your coun-
try. Our mainland capital cities range
from over a million to about four mil-
lion inhabitants each, and have all the
amenities that you would expect,
including many very familiar
American institutions, even if we do
drive on the wrong side of the road.
You will feel at home here — we actu-
ally speak English! Come and visit us
sometime.

BUFFALO AREA
ROBERT ALLEN: 716/649-2761

During the month of August, the
Buffalo Area Chapter traveled to
Chautauqua Institution to hear Clark
Wilson accompany the all time
favorite silent movie, The Hunchback of
Notre Dame starring Lon Chaney. Mr.
Wilson accompanied the movie on the
4/94 Massey Memorial Organ, built
by Warren Organ Co. back in 1907.
This is one of the few outdoor organs
installed in an amphitheater left in the

world. In 1991, Fischer Organs of Erie,
Pennsylvania, restored the instrument
after years of neglect to its original
glory so it can be enjoyed for years to
come.

Simon Gledhill seated at Shea’s Buffalo
4,’128 Wurlitzer. joe McCabe photo
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The 5/147 Mﬁﬂergrpe organ in Holy
Trinity Lutheran Church. joe wcabe photo

On September 24, many chapter
members went to Holy Trinity
Lutheran Church where Robert
McDonald played the 5/147 Moller
pipe organ. Of the pieces that were
played, Mr. McDonald played a
unique piece written by Billy Nalle,
“Trio Sonata in the Style of ].S. Bach”
which was based on the song “All
Things You Are.” Other notable works
were “A Song of Sunshine” which
demonstrated the flutes of the organ
and a Phantom of The Opera medley.

As many concert goers attended
the Simon Gledhill concert on October
29, they got to see the fully completed
Shea’s Buffalo Marquee which is a
replica of the original 1926 Marquee
except for the use of electronic sign
boards. Simon Gledhill brought the
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console up with Cole Porter’s “It's De-
Lovely.” Other pieces in the first half
were “If Love Were Old,” Jerome Kern
medley, the “Ace of Hearts” and “Ace
of Clubs” from the English work
“Four Aces.” Next up was a medley
from Pal Joey by Richard Rodgers and
after a short intermission a rousing
“King Kong March.” Others were
such pieces as “Be My Love,” Klive
Richardson’s “Melody on The Move,”
and a collection of songs from
Rodgers & Hammerstein’s Carousel.
Finally the concert was brought to a
close with a very stunning and color-
ful work, Mikhail Glink’s “Russian &

Ludmilla Overture.”  Joseph McCabe
CEDAR RAPIDS AREA
TIowa

WiLLIAM PECK: 319/393-4645

We have had a busy fall season. On
September 24, a membership meeting
was held in the Paramount Theatre for
the Performing Arts to which we had
invited sixty-five local church organ-
ists, teachers and their students of
piano and/or organ. Each had been
contacted individually at an early date
with a good percentage of them most
enthusiastic as to their having been
asked to attend. The meeting was
enjoyable with Mrs. Betty Debban,
organist at St. Paula’s Methodist
Church here in Cedar Rapids, enter-
taining on the mighty Wurlitzer with a
mini-concert and demonstration of the
many voices of the organ. This was
followed by open console for any who
wished to try his or her skill on the
instrument. The number of invited
special guests attending was rather
disappointing after the efforts expend-
ed by some of our members making
personal calls to offer them the oppor-
tunity to hear and play a theatre
organ. However, the members and
guests who did attend certainly
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L to R: Bill Peck, Geor.
and Walt Strony at Amana, lowa.
enjoyed themselves listening to or
playing the instrument and appreciat-
ed the large assortment of refresh-
ments served by a fine social commit-
tee.

October was our Spectacular
Month. Walt Strony arrived Thursday,
October 19. At 7:00 a.m. on Friday
(rather early for Walt!) he was picked
up at the motel and taken to the
Paramount for a short rehearsal and
advised of the agenda for the “Old
Time Theatre Festival” given for all
the local and surrounding-town fifth
grade students later that morning.
Two identical shows were necessary
as there were 2,500 students in atten-
dance with the Paramount capacity

TRIANGLE
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ge Baldwin, Paul Montague

seating of 1,913. This marks
the eighth year we have
done this event in conjunc-
tion with the Cedar Rapids
Community School district.
Walt did a superb job enter-
taining them with great
tunes (“Nola” as an exam-
ple), a “trip through the
organ” with colored slides, a
sing-along of tunes of the
1920s and a short comedy
silent movie featuring
Laurel and Hardy. The fifth graders
were excited and thrilled when the
organ rose to stage level and were
kept in suspense and intrigue until the
45-minute show had finished and the
Wurlitzer descended again down to
the pit.

Friday evening the board of direc-
tors took Walt out for dinner and all
had a good visit with subjects ranging
from his other performances here to
his suggestions regarding mainte-
nance and improvements on the
Wurlitzer. After rehearsal time and a
view of the silent movie he would
accompany at the Spectacular, mem-
bers from the chapter and other guests
including out-of-town friends of

DEVTRONIX SELECT -SYSTEM
MIDI COMPATIBLE MODULAR
ORGAN CONTROL PRODUCTS
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CEDAR RAPIDS cont.

Walt's met for dinner at Amana,
Iowa. Conversations with various
attendees — some known before and
some met for the first time at dinner
made it a most interesting evening,

Approximately 600 were in atten-
dance at our Spectacular on Sunday
afternoon. As always, his concert was
very well received. As 1 have men-
tioned before, his first concert away
from the Chicago area was when we
asked him, as a high school student, to
play a membership meeting. His par-
ents drove him to Cedar Rapids for
that performance. Through the years
we’ve enjoyed his playing for our
chapter meetings, spectaculars and
student programs. Walt left on
Monday morning to return to Phoenix
after a full, long weekend. Thanks,
Walt, for your concert, expertise and
friendship. We look forward to anoth-
er return engagement in the not-too-
distant future.

Our thanks go to Bill Peck, Renee
Zeman, Larry Krusie and Jim Olver
for having the organ in great shape,
both tuning and mechanical, prior to
the performances. The organ was also
used in October for the Barbershop-
pers Regional six-state competition
when I played a half-hour prelude
prior to the quartet contests.

We will now start working on our
Spring Spectacular featuring Tom
Hazleton which will occur on May 19.
Looking forward to again hearing
Tom'’s artistry. George K. Baldwin

Will
Ylasak

FOR
BOOKING INFORMATION

ARTISTS
MANAGEMENT

10051 Greenbrook Trail-B
Indianapolis, Indiana
46229

317/894-0356
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CENTRAL FLORIDA
TAMPA/ST. PETERSBURG
EDGAR ALTHOUSE: 904/686-6388

Summer went by fast. It has been
one of the hottest summers in many
years although we were fortunate to
have more rain which was appreciat-
ed by Floridians. Our central west gulf
coast chapter members were not in too
much danger of the hurricanes that
mostly devastated the gulf coast in the
Panhandle area. Some areas around
here had some flood problems with
our heavy rains. We were in California
the first part of October when hurri-
cane Opal was headed for Florida
again and were relieved to hear that it
didn’t damage our area.

Quite a few of our members attend-
ed the Annual 1995 Convention in
Detroit, Michigan. The convention
kept members extremely active, up
early and to bed late while enjoying
all the various sessions, organ pro-
grams and social activities. Some
remarked it turned quite chilly which
must have been a blessing after the
hot Florida weather.

This is the second summer our
members voted not to have meetings
in July and August. The Board and a
few other members met on August 9
at the home of Joe and Peggy Mayer. It
was an exceptionally long planning
session which hopefully will help
resolve various concerns regarding:
fund raising; completion and mainte-
nance of our CFTOS Wurlitzer; meth-
ods of gaining new members; how to

influence young people to acquire
interest in theatre organs which will
be needed in the years to come for
enjoyment of future generations;
working with other nearby chapters to
sponsor a concert at the Tampa
Theatre with a top professional organ-
ist.

Our September 10 meeting was at
the home of John and Sandy Hobbis
with 30 members and four guests pre-
sent. President Ed Althouse greeted all
after a long hot summer and thanked
John and Sandy for their hospitality.
The business meeting lasted quite
long with members being informed
about the August Board Meeting.

John played a recording of high-
lights from the ATOS National
Convention. Then Sandy entertained
us on their Gulbransen 600 console
equipped with MIDI. Goodies were
enjoyed by all during the social hours.

Russell and I were sorry we were
still on our vacation when the October
8 meeting was held in Pinellas Park
City Auditorium where our CFTOS
Waurlitzer is installed. President
Althouse greeted 39 members and 11
guests, opened the short meeting —
then introduced Al Hermanns. Al
demonstrated what has been accom-
plished on the organ by the devoted
work crew. This was the second time
members and guests could play on
our chapter’s theatre organ. As usual
at all of our get-togethers, delicious
finger food and beverages were
enjoyed during open console.

Charlie
Balogh
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Jeff Weiler at Tampa Theatre in August.
Alex Zeman photo

The special performance by the
accomplished organist, Jeff Weiler, at
the Tampa Theatre in August for “The
Best of Buster Keaton” which includ-
ed the silent films Sherlock Junior,
Playhouse, and The Navigator were
enjoyed.

On Sunday, October 21, the Mighty
Waurlitzer theatre organ roared to life
for the 1921 classic silent horror film
Nosferatu, the first interpretation of
Dracula. It gave people the heebie-jee-
bies with the live musical accompani-
ment, played and composed by Jeff
Weiler.

Another exciting event took place
on October 30 for Halloween which
the Tampa Theatre has presented for
about six years. About 1,000 people
and children enjoyed the inside and
outside of the theatre which was deco-
rated with expressive haunted spiritu-
alistic Halloween. The show in the
theatre was Spook Tacular. Halloween
dressed CFTOS members, Doug
Pennoyer and Cliff Shaffer, enter-
tained all on the decorated Mighty
Waurlitzer.

The Mighty Wurlitzer was in excel-
lent playing condition for all these
events. Our dedicated crew, Richard
Gleason, Robert Hill and John
Otterson work many hours to make
sure the organ performs well.

Anyone traveling or visiting the
Tampa Bay area who would like to
have a tour of the Tampa Theatre
should call our President, Edgar
Althouse, who will contact one of our

members to make arrangements.
Dolores Lambert
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CENTRAL INDIANA
INDIANAPOLIS
CARLTON SMmiTH: 317/356-1240

September 9 saw a varied show at
Lafayette’s Long Center for the
Performing Arts with Ken Double at
the 3/21 (my apologies for incorrect
specification in earlier notes)
Waurlitzer, Terry Blaine, jazz vocalist,
and Mark Shane on piano. CIC mem-
bers joined the Long Center audience
for an enjoyable evening.

We were joined by the Indianapolis
chapter of the AGO for our September
meeting at Manual High School.
Dwight Thomas did a fine job of play-
ing and demonstrating the 3/26
Waurlitzer for both groups. It had been
nearly eight months since most of us
had the opportunity to hear Dwight
play, the Paramount Music Palace
having closed in January, and we were
not disappointed. “I Got Rhythm”
brought the console up, and Dwight
followed with a history of Manual’s
installation, discussed organs in the-
atres, and demonstrated the orchestral
sounds of the theatre organ, primarily
for the AGO members who were
interested in the differences between
classical and theatre organs. The silent
film was Angora Love with Laurel and
Hardy, and its pure slapstick had us
laughing as Dwight accompanied it
expertly. He played several orchestral
transcriptions, including “Vienna
Forever” and Liszt's “Hungarian
Rhapsody #2.” Demonstration of uni-
fication, tremulants, second touch,
and sostenuto rounded out the discus-
sion of the differences between theatre
and classical organs.

The following weekend, Walter
Strony, twice named ATOS Artist of
the Year, played rings around Manual
High's Wurlitzer. “From This Moment
On” brought the console up, and from
that moment, Walter entertained us
very well. He must have used every
sound and combination of sounds for
selections from My Fair Lady — espe-
cially notable was the contrast
between the end of “Show Me” and
“The Rain in Spain.” Ketelbey’s “In a
Monastery Garden” provided a good
contrast, with its introspective
melodies, minor keys, and much
slower tempo. A medley from Miss
Saigon was included the first half,
along with Camille Saint-Saen’s’

“French Military March,” a classical
march with some incredible pedal
work, which was very well accom-
plished. Walter’s notorious “more key
changes than a two dollar motel” were
evident in “Nola,” along with the
wide variety of registrations, percus-
sions, tempi, and other changes
throughout every selection he played.
The second half opened with “Puttin’
on the Ritz,” incorporating a bit of
Mozart’s “Rondo Alla Turca.”
“September Song” was in keeping
with the season, and ended with a
lovely glissando. Strony’s final,
unidentified selection was “Tico,
Tico,” followed by the inevitably-
requested encore, “Oscar Mayer
Wiener Variations.”

Our October meeting was held at
the Hedback Theatre, Indianapolis,
and Mazel Holliday, long-time artist at
the Spa Restaurant and Lounge in
Anderson, Indiana, played an all-
request program at the 2/11 Page
hybrid. Much of Mazel’s style shows
evidence of the many years she has
played the Hammond instrument.
This provided us with a refreshingly
different sound on the pipe organ. She
opened with a medley which included
“Star Dust,” “In the Mood,” and
“Misty.” “Old Man River” followed,
along with medleys of other ballads
such as “Smoke Gets in Your Eyes”
and “I'll Be Seeing You.” Other upbeat
selections included “Alexander’s
Ragtime Band,” the “Too Fat Polka,”
and “Jada.”

Jelani Eddington, one of Central
Indiana Chapter’s extremely talented
young members, opened this fall’s
Regional convention on the Kimball at
Portland, Oregon’s Cleveland High
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If vou are planning to move soon,
please send your new address to:
RICHARD SKLENAR,
ATOS Membership & Executive Secretary
P.O. Box 1324
Elmhurst, Hlinois 60126-8324
or Call 708/484-1348
FAX: 708/484-1537
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CENTRAL INDIANA cont.

School. He played a wonderful pro-
gram, providing a perfect opener to a
wonderful convention. Those who
made the trip west were treated to
GREAT weather, lots of pizza, and
extremely enjoyable music. Thanks to
the artists, the venues, and all of
Portland for having us. It was delight-
ful.

CENTRAL OHIO
StaN KRIDER: 614/837-2096

September 9 turned out to be a
beautiful day for Worthington Ohio’s
Arts and Crafts Festival and COTOS
went right on line with a display.
We're out to let local people know we
have a one-of-a-kind in their fair town
— our 3/16 Wurlitzer in the Thomas
Worthington High School. Thanks to
the ingenuity of member John Adams
we had a bonafide wind driven pipe
organ on display — albeit diminutive
it was not the less the real thing. It
attracted a lot of interest by visitors
and not a few pipes from broken
ranks were purchased by passersby as
souvenirs.

Pushing that heavy console in and
out of its cage was getting to be a
drag. The chapter’s Wurlitzer 260 key
desk was being tugged too often; its
side panels had begun to creak and
couldn’t take the strain of being
pushed and shoved — so the organ
crew did something about it. Looking
at the angle iron under girding of the
platform on which it was mounted,

ORGAN-1zInG

POPULAR MUSIC

2l HERMANNS

A Complete Course in
KEYBOARD HARMONY
and
ARRANGING POPULAR MUSIC
for Organ.

AVAILABLE AT MUSIC STORES
OR DIRECTLY FROM
AL HERMANNS

1398 Temple Street
Clearwater, Florida 34616

Van Jones entertains us at the hmne of Dennis and

Carol Werkmeister. |. palstey photo

the organ crew devised a disconnect
push rail for both ends. The handle
bar is welded to two sturdy pipe sup-
ports that slant away from the console
and at their base, slip into two cylin-
drical sleeves bolted to the angle iron
frame of the platform. The result: no
more console cabinet contact — the
push rails make it much easier to
overcome inertia and steer the plat-
form. We've got to hand it to our crew;
there’s some real engineering talent
out there. But the crew had other pri-
orities; preparation for our September
15 concert.

With their usual dedication they set
about identifying dead notes and tun-
ing the chapter’s 3/16 Wurlitzer organ
— in anticipation of the arrival of
Father Jim Miller. Kudos go to our
president, Stan Krider, who is also
crew chief; his meticulous tuning and
tenaciousness made the evening'’s per-
formance all the more enjoyable. After
introduction, Father Jim, in his clergy

Contact

Ron Rhode

16421 S. 1st Ave. €/
Phoenix, AZ 85045-0713
(602) 460-7699

52 « JANUARY [FEBRUARY 1996

black, complete with rain-
bow colored suspenders,
opened his program with
“The Best Things in Life are
| Free” and his traditional
“Ain’t Misbehavin.” We're
not going to give away his
repertoire but we’ve got to
comment on some of his
numbers: the delicate use of
reed and violin choruses, the
sobbing Tibias and the Tuba
solo in his rendition of
“Stars In The Window of
Heaven” were lush — which is not to
neglect his gorgeous arrangement of
Hoagy Carmichael’s “Stardust.” We
can’t feature the friar leaving out
“Take the ‘A" Train” and he didn’t dis-
appoint us. But we were positively
enthralled with his concluding num-
ber — the reverent “How Great Thou
Art.” His gradual recruitment of
stops, the rising crescendo of voices as
he approached the final chorus of this
endearing hymn were simply inde-
scribable. It was as if one were disem-
bodied and transcended into a spiritu-
al world — caught up in an awesome
religious experience. One thing's for
sure: You'll never hear it played that
way in your church pew.

On the following Sunday,
September 17, we relaxed in Dennis
Werkmeister’s famed cabaret — atop
his carriage house behind his Dayton
residence. Dennis and his wife Carol
graciously agreed to host the club for
our monthiy‘ meeting.

Pipe Organ
pPartsg

For All Your Pipe Organ Needs

WCOI‘ISO{ES
Chests

Pipework

Regulators
Percussions

Trems, Etc. %

EXPERT PIPE ORGAN MOVING
NATIONWIDE

Contact: BOB MAES
1303 W. 8th Street
Kansas City, MO 64101
816/471-6316 » FAX 816/471-1106
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Stan Krider, Herman Thompson. | potsiey photo

His theatre organ, described in the
May /June 1993 issue of THEATRE
ORGAN, has recently been expanded
to a 4/30 instrument by the addition
of four more ranks. Van Jones, former
organist at the Shady Nook
Restaurant and how house organist
for Dennis, presented a 45-minute
program which explored the almost
infinite tonal resources of this formi-
dable instrument. His renditions of
“You And The Night And The Music,”
“Harlem Nocturne” and Victor
Herbert’s “Indian Summer” were
especially delightful. After concluding
with the beautiful selection “What I
Did For Love,” which he dedicated to
his wife, he graciously stood by to
assist others at open console in setting
up registrations. With 40 members
and guests some of whom are accom-
plished organists, we kept that key
desk occupied for over two hours.
Reuniting with our friends, partaking
of delicious finger foods, regaled with
music, made it all an entertaining
afternoon and one we truly appreciat-
ed in the wake of the stress of present-
ing a concert. John Polsley

ATOS CLASSIFIEDS
GET RESULTS

ot a “handle” on the thing. Neil Grover,

Alberta Doan tries out our demonstration pipe organ at

Worthington Craft Show. . polsiey photo

CONNECTICUT VALLEY
GORDON LEWIS: 203/929-4822

Our members do love a party! 35
came to the Bates’ home on June 10 to
enjoy open console, a wiener roast and
a very entertaining concert by Greg
Taylor. On August 12 twenty-five
members braved the August heat to
attend a meeting/cookout at the home
of Al Kaufman in Bridgeport. A retired
electronic parts distributor, Al has ten
organs in his home, several small key-
boards, a marimba, vibes, glocken-
spiel and a snare drum. When he is
not playing one of the organs, he
keeps busy assembling custom-made
lamps (using various old instruments
as the base) or operating his HAM
radio.

Those attending enjoyed trying out
each of the organs during open con-
sole. Following dinner a concert was
presented by member Joe Sweet. Joe
has directed the New Canaan
(Connecticut) Band for 25 years and
has presented workshops and con-
certs throughout New England and
the Mid-Atlantic area during his musi-
cal career. He presented his program
on a Conn, a Hammond and a
Yamaha to name but a few. His pro-
gram included many “oldies,” fea-
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Ashley Miller
Unmistakablel

Represerded by
George Andersen
Midnight Productions, Inc.
Box 68 Waldwick, NJ 07463

A SN (201) 670-6660

“Father Jim”
810/629-5400

James Miller

tured a variety of the sounds unique
to each instrument and concluded
with a sing-along, always popular
with our crowd.

}0{’ Sweet entertains at the Kaufman
residence.

Our first public concert for the
1995-1996 concert season took place
on Sunday afternoon, September 24 at
Thomaston Opera House. Billed as a
Theatre Pipe Organ Jamboree, the five
artists played to an almost-full opera
house. The artists included Wade.
Bray, Juan Cardona, Jr., Scott
Foppiano, Allen Miller and Ralph
Ringstad. Bob Miloche was emcee.

Each artist was warmly received

Father

401 Davis Street
Fenton, M| 48430
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CONNECTICUT VALLEY cont.

but it was Juan Cordona, Jr. who
brought down the house just before
intermission when he swung into a
low-down arrangement of “Let Me
Entertain You” and two young
dancers came out from behind the
stage curtain to dance and perform a
make-believe strip-tease.

This was a benefit concert for
CVTOS that we'd like to see become
an annual event. We are most grateful
to the artists and all those who helped
to make it such a success.  Jane Bates

CUMBERLAND VALLEY
CHAMBERSBURG, PENNSYLVANIA
ROBERT EYER, JR.: 717/264-7886

A Chambersburg organ crawl for
chapter members and friends was
held on a pleasant Sunday afternoon
in September, and featured three M.P.
Moller instruments. First on the tour
was a 4/62 Moller concert pipe organ
at Wilson College’s Frank Thomson
Music Hall on campus, hosted by
member David Erickson. This organ
was designed by Virgil Fox, who also
played the dedicatory concert in 1938.
Following David’s demonstration of
the organ and open console, the group
traveled to Trinity Lutheran Church,
where director of music and chapter
president Bob Eyer, Jr. demonstrated
the 3/39 Moller. After open console,
the final stop of the day was the
Capitol Theatre and the chapter’s
4/28 Moller theatre pipe organ, a ter-

Patti Simon

CONCERTS & RECORDINGS

CONCERTS
Solo & Duo with
Pianist Dick Kroeckel
RECORDINGS
PATTI SIMON PRESENTS
4/48 Wurlitzer
Wilcox Residence
Cassette $11.00
LIVE CONCERT
with Pianist Dick Kroeckel
Mt. St. Francis
Colorado Springs, CO
Cassette $12.00
CONTACT
PATTI SIMON
8213 Wilmington Drive
Colorado Springs, CO 80920
719/282-0914

L to R: Ralph Ringstad, Juan Cordona, Jr., Scott Foppiano, Wade Bray and Allen Miller
-- artists for the Theatre Pipe Organ Jamboree at Thomaston Opera House, September
24,1995.

rific way to end a day of good music
and good company. Bob Maney

DELAWARE VALLEY
HARRY LINN: 610/566-1764

Things were very quiet in the
Delaware Valley this past summer as
all those interested in a special pipe
organ awaited with bated breath the
outcome of the future of the John
Wanamaker store and of course, the
great organ in the Grand Court.
Everybody felt a relaxation of concern
when Federated Department Stores
(Macy’s et al), who refused to express
support for the ongoing restoration of
the organ, was outbid for the acquisi-
tion of the Woodward and Lathrop
units in the Federal Bankruptcy Court.

The successful bidder, The May
Company, operator of Hecht Stores
confirmed their support for the organ
program as well as the Christmas
Light Show. The daily concerts were
resumed when the store reopened as
Hecht’s on Labor Day, Monday,
September 4.

October 27, 1995: The Philadelphia
Organ Quartet, friends of the chapter,
ventured to the Fox Theatre in
Atlanta, Georgia, for their first concert
away from their base here. While this
reporter attended, we will defer to the
Atlanta Chapter to report on the per-
formance.

November 5, 1995: The fall season
got off to a belated but great start with
a Sunday Brunch at the Sunnybrook

CompPuTER

ENGRAVING

M 1-4 Day service

M Your tab blanks or ours

B Original Wurlitzer
Matching Engraving
$2.65 per tab

M Also Barton, Robert
Morton, Kilgen and
Moller engraving

Send $7.50 (U.S.A.) for our
85+ page organ parts catalog

Arndt Organ Supply Co.
1018 Lorenz Dr. * Box 129
Ankeny, IA 50021-0129
Phone/Fax:(515) 964-1274

Quality Since 1966

[

AN ARTIST FROM
NEW ENGLAND

BOB LEGON

26 Central Avenue
Malden Massachusetts 02148
617/322-2427

IF

Theatre Organ Concerts
Pure & Simple
SILENT FILMS
A SPECIALTY
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Ballroom in Pottstown. The classic
1920’s facility on the circuit of the
Great Band Era is home to a 3/14 local
product of United States Theatre
Organ Co. of Delaware County in S.E.
Pennsylvania. The fine acoustics of the
auditorium which permitted the
bands to be heard everywhere before
the availability of electronic amplifica-
tion, enhances the output of the organ.
House organists George Batman and
Glenn Eschback entertained the diners
throughout the morning followed by
open console for the members of the
chapter. Over 60 in attendance for the
meeting expressed their thanks to Bob
Hartenstine for his consideration and
the hearty brunch.

November 18, 1995: The annual
business meeting of the society was
held on this Saturday afternoon at the
home of Bruce and Jean Williams in
Flemington, New Jersey, where Bruce
is completing the final year of con-
struction on his Great American
Railway. Featuring the world’s largest
operating HO railroad layout, it will
incorporate a theatre (approximately
250-300 capacity) and a 5 manual pipe
organ under erection. After a brief
business meeting Jean provided a
delightful variety of refreshments in
the residence within the building to
the expressed appreciation of the
membership. Al Derr

EASTERN
MASSACHUSETTS
DoNALD Pripps: 508/990-1214

While not a chapter event, it was
great exposure of our now 3/18
Wurlitzer as member Chad Weirick
played for forty minutes prior to
Babson’s Opening Ceremony on
September 7. We received good
applause from the students, parents
and faculty. The academic procession
with President William F. Glavin and
others of his staff plus 106 flag bearers
representing every nation in the
Babson community, marched in as
Chad played, and the organ was
heard again at the conclusion. What
an appropriate time for our enlarged
instrument to be heard for the first
time!

On September 24, at Richard
Knight Auditorium our chapter had
its first fall meeting with the South
Eastern New England Theatre Organ

THEATRE ORGAN

Society (SENETOS) present in good
numbers as their member, Dr. Alan
Goodnow, was the afternoon’s artist.

Plaques were presented to Duncan
Kreamer, Marjorie Bell and Dennis
Shaw as well as to a family represen-
tative of the late Bob Blanchard for
their substantial contribution to our
Trivo brass saxophone rank.
Certificates of appreciation were given
members and others who worked so
hard this past summer installing the
new three ranks of pipes, console
work, wiring, windlines, new lighting
and other necessary tasks associated
therewith. Hearty applause followed
as well as a standing ovation to
President Donald Phipps for his dedi-
cation and leadership.

Don and Treasurer Dave Marden
outlined what has been done and
what lies ahead such as releathering
three regulators, purchasing pipework
for ranks loaned by our President, the
new, four manual console to be built,
etc. With 100% participation by the
executive staff and board members, an
appeal was made to the membership
for funds.

We have lost another member since
last meeting with Myron Bigelow’s
unfortunate passing. He and his son,
Michael, played for us on February 26
as our “team” of organists for that
meeting. Tempus Fugit.

Dr. Goodnow'’s program was a long
medley opening with “Who Could
Ask For Anything More” and closing
with “I’ve Got to Be Me,” all well
played. A good applause had Alan
give us “Stairway to The Stars.” John
Cook then demonstrated the new
ranks with two rather loud and a cou-
ple of soft, quiet numbers. Chamber
tours were then given as open console
and edibles were enjoyed.

For the first time in over 39 years
we had an artist for a public concert
twice the same year in the person of
Dick Smith on October 21. With flight
delays caused by heavy rain and low
ceiling at Logan International Airport,
our artist arrived at Babson about one
hour prior to concert time.
Combination piston settings had been
given our organ crew in advance so all
Dick had to do was check them and
get the levels of our electronic piano.
Some of his audience were already in
the hall when he arrived and you can

imagine some elevated blood pres-
sures among our concert staff.

Despite weather conditions, Dick
had a large audience, most of whom
were also present at his January 7 con-
cert. Our Secretary, Carolyn Wilcox,
kindly supplied an outline of the
evening’s concert to the writer as he
was in Seattle, Washington that date.
The adjectives used in describing Mr.
Smith’s earlier performance in the
May/June issue of THEATRE
ORGAN would apply in the same
abundance again. To sum up his con-
sole skill — it was electrifying.

His initial offering was most appro-
priate with “This is The Start of
Something Big” followed by a nice
Gospel Hymn, “Because He Lives.”
In keeping with that day’s high winds
and rain, a number befitting it was
“Stormy Weather” complete with
good use of the organ’s effects. His
version of “Mumbo Jumbo” brought
even more vigorous applause as did
the enduring “Charmaine” before its
completion. In the percussion solo
portion of “Jersey Bounce” audience
approval was evident with applause
in the middle. Among Dick’s first half
was a nice “A Wink and A Smile”
from Sleepless in Seattle and it ended
with a great song, “The World is
Waiting for The Sunrise” which
earned a standing ovation. “Patricia”
began the second half’s parade of
great variety of selections, such as
“The Maple Leaf Rag,” another
Gospel Hymn favorite, “There’s
Something About That Name,” a med-
ley from Girl Crazy, the everlasting
“Smoke Gets in Your Eyes,” a samba,
“Andante” from Rachmaninoff’s
piano concerto (using new electronic
piano stop), the popular hymn, “How
Great Thou Art” (good applause),
“Mood Indigo” and ending with “I'm
Getting Sentimental Over You.” Dick
deserved the long standing ovation.

Our artist was most generous in his
willingness to play a “third half” and
we even had a “fourth half,” as he
termed it. Many in his audience
stayed until 12:30 a.m. as Mr. Smith
requested songs until housekeeping
arrived to set up for another event.
Every good thing must come to an
end, but Dick played while the con-
sole was being pushed into its enclo-
sure. It's a near certainty that he will
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EASTERN MASSACHUSETTS cont.
again perform for EMCATOS and on a
four manual console!

Sarah and Garret Shanklin again
invited our club on October 29 to their
spacious home in Groton for a special
concert by Ron Rhode who came all
the way from Mesa, Arizona. Ron,
named Organist of the Year in 1989 by
ATOS, played to a full house.
President Don Phipps welcomed all,
then our host introduced the artist.

The program opened with “On a
Wonderful Day Like Today,” just like
the weather. “Cry, Baby, Cry” fol-
lowed with a fine mix of selections,
utilizing the Mason and Hamlin grand
piano and the 3/17 mostly Wurlitzer.
“Trees” was beautifully played as the
setting outside with the colorful oaks,
evergreens, etc. inspired Mr. Rhode.
Two well-liked hymns were included
“When the Roll is Called Up Yonder”
(with piano and clapping) and “Bless
This House.” A Crawford style
“Nobody to Love” was heard as well
as a march, fox trot, waltz, rag and a
medley of three oriental-flavored
selections. A medley from The New
Moon formally ended his program, but
a standing ovation was rewarded with
a short medley of requested tunes.

Garrett’s instrument performed
beautifully and its many tone colors
were extracted by Ron, veteran that he
is. I termed this organ as a “gentle
king of instruments” as it is so refined.

An abundant and varied supply of
delicious munchies along with coffee
and local sweet cider was provided
during open console and chamber
tours. These gracious hosts always do
things completely first class and with
this world-wide known organist, a
great organ, enlarged home, eats, etc.,
who can refuse such hospitality.
Thanks Sarah and Garrett!

Stanley C. Garniss

THEATRE ORGAN COLLECTOR'S SERIES presents Yolume 3
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This 65 minute Stereo Cassette of never-before-released material
recorded between 1962 & 1982 includes: Jealousy, Among My
Souvenirs, Going Home, All the Things You Are, | Got Rhythm,

Bill. The Son
Fugue in D

Ol'’ Man River.
Make checks or money orders payable to
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of Raintree County, Clair d’Lune, Toccata &
nor, Belle of the Ball, Tritsch Tratsch Polka,
Theme from “The Summer of ‘42", Without a Song, Cherokee &

These performances have been digitally re-mastered and are available
on stereo cassettes for $12.00, each, postpaid ($15.00 outside the U.S.}

Digital Sonic Productions

408 Courtland Ct., Selaumh:!: IL 60193 /

Ron Rhode entertaining the kids on Kids
Day, Saenger Theatre, 4/25 Robert-
Morton, Pensacola.

GULF COAST
PENSACOLA, FLORIDA
DoROTHY STANDLEY: 904/433-4683

We are still basking in the sounds
of Ron Rhode playing for us and also
his splendid performance on Kids
Day. This, plus his evening perfor-
mance for the general public, plus giv-
ing us the edge on haring his new
release of Sigmund Romberg at the
Sanfilippo organ, led to many melodi-
ous memories. Thanks again, Ron.

Next, we just have to mention our
hurricanes. You will notice the plural
of the word. Not one, but two and
praying not for a third one. The first
knocked us for a loop. You never saw
such wreckage. It is estimated well
over 100,000 trees were lost. (Three
came from our own yard.) The streets
were so strewn with downed trees it
was impossible to travel many of the
main thoroughfares. Took five days
before I could get out of my drive and
had electricity restored. Then, as if this
was not sufficient, Opal came and fin-
ished it all off. Devastation was not
the right word. Total wreckage would
be better. However, now to work all
this in with organ news, I must add

Breathe new life into your favorite musical Elaerfermances by having them
transferred direct to compact disc, and preserve:
or 33-1/3 r.p.m. records, cassettes, open-reel or digital tapes can be transferred.

63 minute compact discs §69.95
74 minute compact discs $74.95

For information, contact Mr. James Stemke at Digital Sonic Productions, 408
Courtland Ct., Schaumburg, IL 60193.Telephone & Fax: 708-539-1343.Visa, Mas-
terCard and Discovery. Professional quality with fast service.

that our console rode out the storm in
perfect condition. The last bad hurri-
cane to hit Pensacola was in 1926 and
the entire downtown area, where our
Saenger Theatre is located was totally
under water. The floor plain at the
Saenger is 5+ feet. When we were
ordered to evacuate this last hurri-
cane, the last thought in my mind as I
locked up my house, never expecting
to see it again, was to see that the con-
sole of the organ was raised.
Fortunately, this was not necessary.
Whatever powers that be, our down-
town locale was not flooded. Excess
water, yes, but not flooding. Ten miles
east of the theatre was under 16 feet of
water. Some organ deity was looking
after us!

We were to have our meeting with
our lawyers and the power-tower of
the city on the day Hurricane Opal
struck. Needless to say, the meeting
was postponed, to be scheduled at a
later date. We are patiently waiting for
this organ to be declared OURS! And
the lift, too!

Nationally known composer Allen
Pote and his talented wife Susan,
organizers and producers of the
Pensacola Children’s Chorus, have
again asked to use our organ as part of
their Christmas program. Needless to
say we are delighted. This year their
plans include two performances; one
in the morning for school children and
another in the evening for the general
public. When they used our organ last
year with the Children’s Chorus, it
was a smash hit. Coming up out of the
pit with “Jingle Bells” couldn’t be beat
for a Christmas encore. We had one
small problem after their perfor-
mance. Part of the show was a shower
of confetti (designated snow) and 1
think every tiny bit of it settled down
between the keys and interfered with
the contacts. This is where our super-

Individualized Compact Disc Recording Service

for years to come. Most 78, 45
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technician, Jimmy Scoggins came to
the fore. It fell to him to get it all out to
get ready for Ron Rhode’s concert.

Our capable Bob Ireland continues
to improve and we hope to keep him
on his feet and off the ailing list for a
long time. We need him on so many
projects.

At our last board of directors meet-
ing we decided to send letters to all
organizations in the area who have
music with, or as part of, their pro-
grams, to consider using our organ as
a prelude to their performances, an
intermission entertainment or part of
the show where feasible. We hope to
reach more people this way. We don’t
want to compete with them; only
“help” out with organ music to
enhance their own productions. We'll
see. Dorothy Standley

HUDSON-MOHAWK
SCHENECTADY, NEW YORK
FRANK HACKERT: 518/355-4523

A major genre event happened in
the Hudson-Mohawk region on
October 8 when Hector Olivera per-
formed in concert at the Proctor’s
Theatre in Schenectady. Fans from the
Capital District, Rochester, New York
City and as far away as Philadelphia
made up an appreciative audience
who were treated by Mr. Olivera to
two excellent but very dissimilar ses-
sions. In the first half of the concert,
Mr. Olivera performed on Goldie,
Proctor’s Mighty Wurlitzer, dazzling
the audience with his artistic dexterity
and interpretive skills. The second half
was performed on his own instru-
ment, a traveling Yamaha synthesizer
which brought the sounds of a sym-
phony hall or Big Band concert to life
on the stage. After the concert, which
featured both classics and popular
pieces, Mr. Olivera greeted members
of the audience on the Proctor’s stage.

Hector Olivera greets the audience in an informal moment
after the concert.

His friendliness and charm added to
the afternoon’s enjoyment.

The 1995-96 season of the Hudson-
Mohawk Chapter got off to a fine start
with our traditional September ban-
quet on the stage of Proctor’s Theatre.
Beautiful floral arrangements, crisp
linens and a sumptuous dinner
catered by a favorite local business
contributed to the festivities in which
the upcoming year’s events were
announced and officers sworn in.
Other highlights of the evening
included a sing-along with music pro-
vided by Ned Spain, open console and
door prizes. Upcoming chapter meet-
ings will spotlight the Radio City
Music Hall organ, silent movie basics
and piano adaptations for the theatre
organ. At the banquet, a new custom
designed cover for Goldie was pre-
sented to Proctor’s by New York
Chapter member Ned Spain in memo-
ry of Robert (Gus) Pratt who passed
away in early September. Gus was a
founding member of Hudson-
Mohawk Chapter and served as tech-
nical consultant for Goldie. He was
very active in chapter events and tra-
ditionally hosted our annual
Halloween party at his home in
Voorheesville, New York. Gus was a
valued member of the chapter and a
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good friend to its mem-
bers. He will be greatly
missed.

Our Halloween party
was held on October 23
| at the music studio of
{ member Bob Waller in
Hoosick. The Waller stu-
dio boasts two pipe
organs, an Allen theatre
organ, a Yamaha key-
board and a Steinway
grand piano. After a
wonderful concert per-
formed and sung by
Bob, members had the opportunity to
indulge themselves on the various
musical instruments. Halloween-ish
treats included traditional donuts and
cider as well as cake, cupcakes and
cookies.

Member David Lester was the fea-
tured performer at the chapter spon-
sored noon time concert at Proctor’s
Theatre on October 10. His program,
including autumn-theme songs and
show tunes as well as other popular
music, was well received by a highly
appreciative audience. Future artists
for the series include: Gene Zilkin,
Ned Spain, Marian Jones, Bob
Frederick, John Wiesner and Jinny
Vanore.

“The Phantom” (aka Norene Grose) at the
chapter Halloween Party.

Pipe Organ
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KANSAS CITY
Bos MAES: 816/471-6316

Greetings from the heartland!
Many of our members attended the
national convention in July and
returned with many compliments
about the organs, artists, and theatres.

We are very blessed in Kansas City
to have two fine organs in theatres.
The Granada Theatre in Kansas City,
Kansas, has a very fine 3/21 Barton
organ which began its life in 1931 as a
3/10 organ in the Paramount Theatre
in Newport News, Virginia, and hap-
pens to be the last Barton theatre
organ built. The organ is equipped
with a Devtronix Multi-Action
Computer and was installed by the
late Dave Junchen. It has been record-
ed several times by artists such as Bob
Ralston, Jim Riggs, Chris Gorsuch,
Tom Gnaster, and Father [im Miller.

The other organ is a 4/27 Robert-
Morton originally installed in Kansas
City’s Loew’s Midland Theatre. This
organ has been a ten year project from
start to finish. The organ had its first
presentation on September 16, 1995,
with Dennis James at the console play-
ing for the movie La Boheme, this hap-
pened to be part of the William Jewel
College Fine Arts Series. Our dedica-
tion concert for this organ will be on
December 2, 1995, with Lyn Larsen at
the console. The organ is also
equipped with a Devtronix Computer
and has been professionally voiced by
Terry Clevin, Bob Swaney, Lyn Larsen
and Chris Gorsuch. The organ is
installed in the Music Hall in down-
town Kansas City, Missouri, which is a
beautiful art deco hall finished in
1939.

We were very lucky on the publici-
ty that we received for the Dennis
James concert. Our local critic for the
Kansas City Star newspaper Scott
Cantrel came down to the Music Hall
and took pictures of the crew, organ
and chambers and wrote a very nice
article about the organ and some of its
history and placed it on the front page
of Sunday’s Arts Section. We also
received publicity from the local pub-
lic broadcasting station KCPT, who
did a five minute spot about the
organ, and talked with the organ crew
chief and Dennis James.

Some of our upcoming events are
going to be as follows: Ron Rhode -
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Granada Theatre (Workshop),
February 22, 23, 24, 1996; Russell
Holmes - Music Hall, 8:00 p.m., May
17, 1996; ATOS Regional Convention -
October 11, 12, 13, 1996.

As you see by the date above we
are planning a regional convention
here next October. We are busy
preparing for it and are looking for-
ward to seeing you in Kansas City
next year. Karl Stratemeyer

LAND O’LAKES
MINNEAPOLIS/ST. PAUL
ROGER R. DALZIEL: 715/262-5086

In the slightly-altered words of the
poet, Fall is “icumen in,” and by the
time these chapter notes find their
way into print, the Upper Midwest
will be deep in the heart of winter and
its concomitant snowdrifts.

It was reported recently that the
owners of the shut-down Cafesjian
Carousel (one of the extra attractions
in our regional Twin Cities Spree in
‘93) have considered but rejected a re-
opening based on the prospect of
overflow patronage from the new
Minnesota Children’s Museum in St.
Paul. The physical size of the carousel
prevents moving it into the museum
itself.

LO'LTOS regulars are delighted to
learn that chapter member Bill Eden,
emcee of the Twin Cities Spree, is
making satisfactory recovery at
Walker  Medical Center in
Minneapolis, after being very serious-
ly injured last May in a hit and run
traffic accident in New York City. With
the prospect of his release from the
Walker Center in two to three weeks,
it is our hope that his return to the
console in the near future will be the
next step in his recovery progress.

We greatly enjoyed visiting artist
Lew Williams” October pipe organ
concert on the 3/16 Wurlitzer at near-
by Phipps Center for The Arts. Now
there will be no more theatre organ
performances at the Phipps until
December, when Paul Quarino is
scheduled to appear.

The Organaires, our home organ
guild, met at Fred and Thelma Nagel's
home in Hudson, Wisconsin,
(October), and plan a November gath-
ering at Verna Mae Wilson’s place in
St. Paul. It's a pleasure to report that
Verna Mae, former chapter reporter

for LO'LTOS, has made substantial
steps to solve her vision problems
with the acquisition of a special scan-
ner which projects images on her TV
screen. She looks forward to again
hearing from her ATOS correspon-
dents, whose letters and cards she is
now able to read once more.

We congratulate Lance Johnson and
the neighboring Red River Valley
Chapter on he recent restoration of the
Mighty Wurlitzer in the Fergus
Theatre, Fergus Falls, Minnesota. It
was reported at the end of September
that Johnson had put together the con-
sole and an elaborate array of pipes in
twin lofts on the second floor of the
theatre, with the console on a
hydraulic lift rising from the basement
on command.

With the onset of cold weather,
chapter treasurer Mike Erie has
moved the more delicate flowering
plants in his prize-winning garden
indoors for the winter, where they will
occupy the balcony in his and partner
Roger Dalziel’s converted chapel and
3/17 hybrid organ. John Webster

Tom Hazleton at Pasadena Civic
Auditorium. zimfot

LOS ANGELES
SHIRLEY OBERT: 310/541-3692

On Sunday, September 17, the Los
Angeles Theatre Organ Society had
the pleasure and good fortune to pre-
sent Tom Hazleton in a sensational
concert at the Pasadena Civic
Auditorium on the famous five-manu-
al Reginald Foort “traveling” Moller,
where it was permanently installed by
the late Dave Junchen in 1980. This
was a return engagement for Tom to
an old friend, having played the origi-
nal dedication concert of the organ
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and also on the occasion of the 50th
anniversary of the auditorium itself.
He is also the first artist to record this
instrument. Mr. Hazleton performed a
splendid program with much variety.
Music from the movies, Broadway,
and the Big Band sounds of the 30s
and 40s, as well as a bit of classical,
were all included in his eclectic pro-
gram. The organ sounded great even
though Tom did encounter some
problems during the rehearsal, which
prompted him to ask the members of
the audience to all write letters to the
City of Pasadena urging that the
maintenance and much needed refur-
bishing of the instrument be given a
high priority to preserve this very fine
historical treasure!

The artist for the October concert
was the outstanding young organist,
Barry Baker, currently house organist
at the Shady Nook Restaurant in
Cincinnati. Mr. Baker put the LATOS
maintained 3/16 Wurlitzer at the San
Gabriel Civic Auditorium through its
paces with a program that included
many movie and show tunes from the
50s and 60s, as well as the 90s. His
unique arrangements and his ability
to play classical, as well as theatre
organ and piano, proves him to be
another one of our many up-and-com-
ing young artists! An intriguing “Aba
Daba Honeymoon” with a wedding
march intro got the program off on a
light-hearted start. This was followed
by a variety of movie tunes including
“The Way You Look Tonight” from a
Fred Astair/Ginger Rogers film,
“Tarentella” from The Godfather, and
the Madonna tune “Now [I'm
Following You” from Dick Tracy. Two
movements from Chopin’s Piano
Sonata in B flat minor were well
adapted to the organ, but the real
highlight and surprise was a composi-
tion by the artist himself — a delight-
ful ballad called “Silboet.” a rousing
rendition of Shostakovitch’s “Festival
Overture” brought a splendid concert
to a delightful conclusion.

In addition to LATOS-sponsored
theatre organ, Los Angelenos had
other opportunities to enjoy live the-
atre pipe organ performances and we
are happy to include note of them!

The Orange County Theatre Organ
Society presented former ATOS
President John Ledwon on the four-
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manual Wurlitzer organ in Plummer
Auditorium at Fullerton High School.
The vocal ensemble of Fullerton Joint
Union High School Academy of the
Arts was on the program and John
joined them on their closing number.
[t was an entertaining and fun after-
noon for those in attendance.

The First Congregational Church of
Long Beach presented its annual
Halloween show, which has tradition-
ally been played by Gaylord Carter.
This year, because Gaylord has retired
from playing, Chris Elliott was on the
bench at the mighty Moller to play a
number of film shorts. But Gaylord
was present on the stage at Chris’
right side to reminisce with Chris
between the film shorts about his
“million dollar” life. This event was
yet another in the ongoing celebra-
tions of Gaylord’s 90th birthday this
year.

“Days of Pipes and Roses,” the
1996 ATOS National Convention in
Pasadena, California, June 29 through
July 5, continues to shape up. Thirteen
organists playing at nine or ten
venues (including the overture and
encore) should make a full week of
great organ music on some of the
world’s finest organs. And, as it cur-
rently stands, it will be one of the low-
est priced conventions in recent histo-
ry! If you haven’t had your fill of
organ music by the end of this exciting

week-long event, keep in mind that
the Spreckels 4/72 Austin outdoor
organ in Balboa Park in San Diego,
just a short distance “down the road,”
is played every Sunday afternoon and
there is also a summer Monday
evening series. Wayne Flottman

MOTOR CITY
Davip AMBORY: 810/792-5899

We presented “100 Years of
Broadway” with John Steele at the
3/10 Barton organ and the Ford Motor
Company Chorus at the Redford
Theatre on Sunday afternoon,
September 10. Having just returned
from a concert tour to Europe, the 60-
voice chorus, under the direction of
Dale Olmstead, brought back a flood
of memories of some of Broadway’s
most enduring musicals. Celebrating
their 50th anniversary, the chorus is
composed of employees, retirees and
members of their immediate families.
John Steele, who had just returned
from a concert tour to Washington
D.C., and Baltimore, showed us why
he is in such great demand through-
out the country with his renditions of
some of our favorite musical selec-
tions.

In our continuing educational
endeavor, we presented an introduc-
tion to the world of theatre pipe organ
for the Gibson Elementary School at
the Redford Theatre on October 10.

Ose a{ & Kind
WR»{&IMJ&

Songs of 1hie 3 0's, 40°s,
Broadway and More
At He TRentoN War Memorial
Moller Thearre OrGan
with
Maria Zito-Kaufman, Soloisr

Send Check or Money order to:
Midnight Productions
P.O.Box 68
Waldwick, NJ 07463

201-670-6660

Songs include: With a Song in My Hearr,
Broadway Ryrhim, My Silent Love, Pemin' in the
Park, Gering 10 Know You, Lovin' Thar Man,
So In Love, Cheek 10 Cheek,

SUMMERTIME, ETC.

CD$18-Cassette $12
PostPaidin USA
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MOTOR CITY cont.

The daytime program showed all the
excitement of a school field trip, but
this one was a little different. It fea-
tured Chris Kreipke, a Wayne State
University student, at the Barton pipe
organ in a 1928 movie palace where he
played a short concert, accompanied a
silent film and a sing-along and
explained what a theatre pipe organ is
and does.

Stan Kann, made famous, perhaps,
by his record number of appearances
on The Tonight Show, with Johnny
Carson, as well as on the Mike
Douglas and Merv Griffin Shows with
what were intended to be serious
demonstrations of antique vacuum
cleaners and household gadgets,
appeared at the Redford Theatre in
concert on October 14. Stan’s musical
expertise at the Barton theatre pipe
organ delighted the audience as did
an early kinescope of an appearance
on The Tonight Show. It’s no wonder
why he was so popular with St. Louis
audiences when he reintroduced the
4/36 Wurlitzer in the St. Louis Fox
Theatre in 1952, silent for 15 years,
and performed at the instrument four
times each day for the next 22 years.

Brian Carmody, Fran Carmody and
Doug Jacobs and the Red Garter Band
will be featured in “Here Comes the
Showboat II” at the Redford Theatre
on April 13.

For more information write: Motor
City Theatre Organ Society, 17360
Lahser Road, Detroit, Michigan 48219
or phone 313/537-2560.

Don Lockwood

o fascination.
Bo Hanley photo
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Stan Kann poses with a young
M vacuun cleaner enthusiast
who shares Stan'’s lifelong

Chris Kreipke talks to students
from the Gibson Elementary
School at the Redford Theatre.

Dorothy Van Steenkiste photo

Greg Bellamy, operations manager of the
Detroit Fox, with organist Stan Kann and
Roger Mumbrue and son Dan of the Fox
organ crew during an imfjmmpm visit by
Stan to the twin of his be

Flu‘< Dorothy Van .‘Gh'crrklr:-t:' photo

Randy Blouse, accompanist, and organist
John Steele with Dale Olmstead, director,
and Tom Morgan, president of the Ford
Chorus. Dormthy Van Steenkiste photo

oved St. Louis

Stan Kann at the Redford Barfon organ.

Bo Hanley photo

Chris Kreipke with Gil Francis, educa-
tional chairman at the Redford.
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NEW YORK
Davip Korp: 201/335-0961

Autumn in New York got off to a
great start with a fine October 1 con-
cert by Lew Williams at the 4/26 Long

Island University /Brooklyn
Paramount Mighty Wurlitzer. Lew
took full advantage of the big, brassy
sound of the LIU Waurlitzer to feature
several Big Band jazz and swing num-
bers, opening with Ellington’s “Take
the ‘A’ Train.” Other toe-tappers
included the Glenn Miller favorites,
“In The Mood,” “Opus One,” and
“String of Pearls.” On the soft roman-
tic side, Lew rendered a beautiful,
dreamy “Star Dust,” making very
effective use of the chrysoglott, vibra-
phone, lush strings, and the unique
LIU resonant acoustics. The New York
audience obviously appreciated Lew’s
medley of local favorites, “New York,
New York” and “Autumn in New
York.” Selections from Show Boat, fol-
lowed by Lew’s encore, “Sabre
Dance,” brought the afternoon of
wonderful theatre organ music to a
close. Thanks as always to Bob Walker
and crew, Keith Gramlich, Warren
Laliberte and Bob Martin, the Mighty
Waurlitzer was in top form.

The following Sunday, October 8,
we continued our autumn theme with
a fall foliage bus tour through the
Hudson Highlands, stopping for an
open console session at the Bardavon
Theatre in Poughkeepsie, and then
heading on to Schenectady and a
Hector Olivera concert at Proctor’s
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Theatre. Brisk fall air,
bright sunshine and
the beautiful colors of
autumn provided the
perfect atmosphere as §
our bus made its way
through the scenic
Hudson Valley.
Members got a
chance to play and
enjoy the chapter’s
own 2/7 Wurlitzer
along with refresh-
ments and the compa-
ny of fellow theatre
organ enthusiasts at
the Bardavon. We
were treated to mini-concerts by
organists Larry Hazard and Dave
Kopp before heading on to Hector’s
2:00 p.m. performance at Proctor’s.
Hector presented an extraordinary
concert, the first half played on
Proctor’s 3/18 Waurlitzer, and the sec-
ond half on his Yamaha HX electronic
system. An exciting highlight came in
the second half when he combined the
two instruments to recreate the Buddy
Cole Big Band and theatre organ
arrangement of “Moonlight Serenade”
with  incredible authenticity.
Following Hector’s concert and a stop
for dinner, our long but enjoyable day
of theatre organ activities drew to a
close as we boarded the bus and head-
ed back to New York. Many thanks to
John Vanderlee for organizing this
delightful trip.

Tom Stehle, 914/457-5393

.

Witrlitzer.

5 nly nded
Theatre Organ Joumnal
CD - $18 postpaid = Cassette - $12 postpaid
money order to
Veteran Hill Productions

838 Veteran Hill Road

Horseheads, NY 14845
Sorry, no credit cards or COD. All foreign orders add

53 per item. Please allow 4-6 weeks lor delivery

Send check or
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Lew Williams at the LIU/Brooklyn Paramount 4/26
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NORTH FLORIDA
JACKSONVILLE
ELMER OSTEEN: 904/724-0694

Last summer was not without a
public appearance of our chapter’s
“Mighty Magical Music Machine.”
Gene Stroble, with the help of
Rosemary Sikes, loaded Gene’s
“Mighty Allen” theatre organ onto a
trailer, and hauled it to the concert site
at the Southside Christian Church
where President Elmer Osteen’s
AARP chapter was to hold a meeting
and listen to Gene. Gene played a var-
ied program in theatre organ style to
an audience of some forty retirees. It
was very well received. This program
was the first of a series of theatre
organ programs which the chapter is
planning to present to the public,
especially to young children.

The turn-out at our first meeting of

ORGANIST - PIANIST
Featured Artist for
1992, 1993
National Convention

Now Booking for 1996-1997
Concert Season

81011 Cinnamon Ridge Place
Cockeysville, MD 21030
410/683-1523
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NORTH FLORIDA cont.

the fall season in September was the
largest in some time. At the invitation
of Parish Musician Stephen Tappe of
the Good Shepherd Episcopal Church,
twenty-three members and friends
gathered at the church on a rainy
Saturday afternoon. Host Steve Tappe
played a brief concert on the recently
restored 1929 E.M. Skinner organ, and
then opened the console to the mem-
bers who wanted to play. Mark
Renwick and Gene Stroble each had a
field day, each playing his brand of
music in a more popular vein. Steve,
like a proud parent, showed off the
beautiful workmanship in one of the
chambers. The meeting ended with
delicious refreshments provided by
Dianne Meadows and Irma Osteen.
This meeting was a milestone event in
the life of this chapter.

In October we met at Kelly’s Piano
and Organ store in Orange Park
where hostess Verdie Frampton enter-
tained on a Lowrey “Coronation.”
This writer found difficulty in adjust-
ing to the modern age in which a per-
fectly capable theatre organist sat at
the console of a modern version of a
theatre organ, and appeared to be tak-
ing a siesta while the organ was on
automatic, doing most of the work.
Well, continuing to editorialize, Verdie
did select a beautiful Tibia and other
fine theatre organ sounds, and per-
formed her job perfectly as a
“machine operator,” but her side men
did the bulk of the playing. I guess

there is nothing wrong with this
approach to playing the theatre organ
— it’s the only way some of us can
play like a “pro” — but to this old-
timer, it takes some personal adjust-
ment. The organ sounded great, by the
way.

Verdie and her compatriot, Bill
Peters, contrived to impress this
“sophisticated” group of theatre organ
buffs. For the final selection in her
program, we heard the all-consuming
and exciting sound of a mysterious
organ sounding majestically as if it
were in a cathedral, and a grand piano
both playing along with Verdie at the
Lowrey keyboards. What a sound it
was! We were hearing the sounds of
three instruments, Verdie at the
Lowrey, Bill Peters at the Kawaii
grand and Bill Peters, by digital
recording, at the console of an Allen
church organ in the rear of the store —
just the ticket for theatre organ buffs.

After the concert everyone was
treated to punch and sandwiches. This
was a memorable afternoon which
everyone enjoyed immensely.

Erle Renwick

NORTH TEXAS
IRVING LIGHT: 214/931-0305

NTC member Kathleen MacDonald
graciously offered her home and its
352 Conn theatre style organ for our
October meeting. Kathleen’s Conn has
been enhanced with external speakers
and two sets of “electronic pipes,”
which give it a very rich theatre

Kathleen MacDonald hosted the October
meeting of NTC in her residence.
sound, particularly for the reeds and
strings. It is always a pleasure to hear
it played, especially when played by
someone as knowledgeable about the-
atre organs and how they sound as
our October artist, Glen Swope. Glen
began with a bright, up-tempo
arrangement of “It's A Most Unusual
Day” and closed with a Crawford
style, “When Day Is Done.” In
between, was a richly varied program
that included lots of ballads, a sprin-
kling of Big Band and some Latin
rhythm. If you didn’t hear some of
your favorite music, you just weren't
paying attention (and we all were!).
Beautiful music, artistically played on
a fine instrument — who could ask for
anything more?

the premier
recording of the talenfed |
. Jelan) €ddington
' pk}de on the | |
| Mighty 3/26 Wurhitzer
' | of €Emmerich Manua) Oigh
i Schoo) in Indianapolis,
|
|

Indiana.

‘ Selections include. Fine and
| Dandy, Medley from "Girl Crazy," |
You Make Me Feel So Young,
Yesterdays, El Relicario, Secret
Love and many, many more!

- CD $18, Cassette $12,
Add $2 shipping and handling to:
CIC-ATOS, 5440 N. Meridian St.

= Indianapolis, IN 46208 =
| |

The Cinema Organ Society
Presents

“A Trinity Farewell”
SIMON GLEDHILL

plays the
C.0.S. Yorkshire District Wurlitzer

The final recording of the ex-Gaumont,
Oldham 3/8 Wurlitzer whilst housed at the
Tirinity Arts Centre, Pudsey

Through the courtesy of
Simon all proceeds go towards
re-installation of the organ at the
New Ritz Ballroom Brighouse.

This superb cassette yours for $12.
Please send dollar check or credit card details to:
C.0.S. SALES
105 High View, Vigo Village
MEOPHAM. Kent, DA13 OTQ, England

L

In response to the warm
reception of Bill's last release,
Slow Boat to China, you are
again invited to take a trip back
to the 1940’s with his newest
digital release:

“Sentimental

"

‘Journey
reatring Rl Viasak
playing the
fabulous Paramount Music
Palace Wurlitzer pipe organ.
Cassette: $14.00 ppd.
CD: $18.00 ppd.

Also Available:

»“Slow Boat To China”

CD $18 ppd., Cassette $14 ppd.
»"Bill Vlasak At The Paramount”
Cassette $12 ppd

WJV PRODUCTIONS
P.O. Box 19746 « Dept. D
Indianapolis, Indiana 46219
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Glen Swope played for North Texas
October meeting.

Glen hails from Pennsylvania but
came West to play theatre pipe organs
in the pizza parlors then flourishing in
the Southwest. This included engage-
ments in Phoenix, Houston and
Dallas. Fortunately for us in Dallas,
Glen rode out the pizza pipe organ’s
last days here, playing the Mighty
Waurlitzer in the Richardson Pipe
Organ Pizza restaurant. While playing
there, Glen developed a following of
devotees and made many friends with
his music and great personality. Glen
stayed on in Dallas and has continued
to share his music with our chapter
and the organ clubs of the area. Glen
is an active member of NTC and has
frequently played the chapter’s 3/8
Robert-Morton in the Lakewood
Theatre for chapter meetings and for
intermission music at movie perfor-
mances. Glen, we're awfully glad you
stayed, y’all.

Preceding Glen’s program, we pre-
vailed upon our host, Kathleen
MacDonald, to play a few selections
for us on her “pride and joy” Conn
organ. Kathleen favored us with her
fine playing, including arrangements
of “Moon River” and excerpts from
The Student Prince. Kathleen has been
studying organ with Charles Evans
who is a very accomplished theatre
organist and arranger. Charles is also
a member of the NTC and has played
for our chapter many times including
playing our Robert-Morton. Mr. Evans
can boast of having played (in his
youth) the organs in the many beauti-
ful theatres in downtown Dallas

THEATRE ORGAN

before they went the route of the
wrecking ball, in the name of
progress.

The escrow on the sale of the
Lakewood Theatre, where our 3/8
Robert-Morton is housed, has been
extended another thirty days, to
November 15. Though we believe that
the new owners plan to reopen the
theatre to patrons and that they are
interested in the organ, we haven’t
been privileged to talk directly with
them until the sale is completed. We
remain hopeful that we may continue
to have pipe organ music in this beau-
tiful neighborhood theatre.

Irving Light

OREGON
DENNIS HEDBERG: 503/245-2759

Can he still entertain royally after
all these years? Yes, Stan certainly
Kann! And he does it in his own inim-
itable style with a great sense of
humor and no less expertise on the
organ!

About 60 of us gathered together at
Uncle Milt’s Pizza Parlor in Vancouver
on a Saturday morning to hear Stan
regale us with a wide variety of music
from a medley of Jesse Crawford
arrangements to Leroy Anderson’s
lively “Fingerfling” and a lush version
of “All The Things You Are!”

No vacuum cleaners this time, but
he introduced us to several other
mechanical wonders which somehow
never managed to work right, and he
had us all roaring with laughter.

Our thanks go to Uncle Milt Kieffer
who welcomed us to his wonderful
3/18 Wurlitzer and a great venue for a
club event. This proved to be a fitting

. &
A

Dennis Hedberg, Milt Kieffer, Stan Kann.

Clausen photo

Stan Kann at Uncle Milt's. clausen photo

“After-the-after-glow” from the ATOS
Regional Convention here in Portland
in October. The pressure was off, the
successful weekend still warm in our
memories, and we could relax and
enjoy Stan’s magic. Shirley Clausen

ORLANDO AREA
ORLANDO, FLORIDA
WAYNE TILSCHNER: 407/331-4271

September opened up a new season
for our chapter after the summer hia-
tus. Our President began this meeting
with an apology for omitting Arlene
Brown’s name from the list of OATOS
representatives attending the ATOS
National Convention in Detroit; and |
must add my apology for the same
omission in my last article in the
Journal. Sorry Arlene! We'll try to
keep this from happening again. We
really appreciate the efforts of all those
members who represent the chapter at
the conventions each year.

At this meeting, Warren Thomas
presented a very impressive and
enjoyable video with sound which
depicted the outstanding organs seen
and heard at the Convention. He had
condensed 16 hours of dramatic music
into two and one-half hours,
and presented the video on
the large stage screen in the
auditorium. Following this,
Warren showed a video of
work-in-progress on the
DON BAKER WURLITZER
and work accomplished
over the summer months by
our Organ and Electronics
Crew. This presentation
engendered much enthusi-
asm and started the season
off with a bang.

On October 1, our chapter
held a benefit open house at
the home of Leroy Lewis
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ORLANDO cont.

and Ted Campbell. Leroy, Doris
Ferrar, and Walter Kimble were the
artists featured to play Leroy’s fabu-
lous EL. BANDO. Leroy and Ted have
spent untold hours perfecting this
amazing, one-of-a-kind musical com-
plexity, which contains unbelievably
beautiful and unique instrumental
sounds voiced to Leroy’s specifica-
tions. After the stellar performances of
our featured artists, the console was
declared open for anyone wishing to
try out this special instrument. Among
those who accepted the challenge
were Warren Thomas, Dorothy
Bethune, Chris Walsh, and Frank
Norris; followed by scrumptious
refreshments masterminded and
served by Hazel Hensing which were
enjoyed by all.

We are pleased to report that
Leroy’s newly released CD, entitled
From Me To You, performed on EL
BANDQO, is being greeted with great
enthusiasm. We wish him success in
this endeavor For further information,
see the ad contained elsewhere in this
issue.

Our October meeting began with a
status report on the progress made on
the DON BAKER project since
September. We are now beginning to
see the light at the end of that long
proverbial tunnel. The Solo Chamber
has three ranks of pipes wired to the
console: the Tibias, Brass Sax, and Vox

Humana. The crew had worked all
weekend, well into the night, to
accomplish this task so that we could
be privileged to hear them speak on
this evening. Each month now, we are
expecting to have a demonstration of
something new until the organ is com-
pleted. After the Solo chamber is com-
pleted, work will begin on the Main
Chamber.

Following the status report, Leroy
Lewis very effectively demonstrated
three operating ranks of pipes. This
caused a great deal of excitement.
Everyone was enthralled to hear the
wonderful tones of the Tibias and
other working pipes. It didn’t matter
that work on them was not 100% com-
plete or that the pedals were not yet
working. At this point, we were all
feeling very emotional at the thought
that “it won't be long now!”

The console was then declared
open to the membership for a try-out.
Everyone felt that Jackie Laval, our
primary and major benefactor, should
be the first to have the thrill of making
the DON BAKER WURLITZER speak.
Without Jackie’s generosity we would
still be at square one. Jackie was fol-
lowed by Doris Ferrar, Hazel Hensing,
Chris Walsh, Lois Thomson, Frank
Norris, and Wayne Tilschner. Leroy
thanked everyone for being such good
sports and noodling with the organ in
its present condition

President Tilschner announced that

A Kaleidoscope of
MUSIC, COMEDY & FILM

=

Resident Organist Fox Theatre - St. Louis for 22 Years
Henry Hunt Management

1270 Lincoln Avenue » Pasadena, California 91103
818/791-9193
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Jackie Laval tryi Hﬁ out the Don Baker

Wurlitzer for the first time.

Leroy Lewis acknowledging applause
(note rats, etc., on Wurlitzer).

Susan Cole’s mother, Mrs. Arleen
Bearse, was in the audience and was
celebrating her 82nd birthday. With
that, Leroy played “The Birthday
Song” in her honor. Mrs. Bearse now
has the distinct honor of being the first
person to have had “Happy Birthday”
played for her on the DON BAKER
WURLITZER.

At this point, our electronics expert
and head of the “relay” team, Ed
Nielsen, gave the members a brief but
explicit explanation of the relay com-
puter and its relationship to the con-
sole and the chambers. The members
appreciated this very understandable
depiction of how these components
work together to make the organ play.

It is gratifying at this juncture to be
able to give a positive response to
inquiries from interested teachers at
the Lake Brantley School regarding
possible time projections when the
organ will be ready for use in school
productions. And it is great to know
that they too are looking forward with
enthusiasm.

To finish off activities for October,
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Don Baker Wurlitzer organ and crew. Back row: Ted Campbell, Carl Davis, Hazel

Hensing, Ed Nielsen,
Wright, Jack Doyle, Warren Thomas.

our members enjoyed another suc-
cessful Halloween party held at the
home of John and Carlyn Smart in
Lake Helen. Leroy Lewis and Hazel
Hensing did a very effective job with
the decorations. There were all man-
ner of weird things around and
strange voices coming from out of
nowhere all over the place. Leroy
started off the festivities with a few
opening selections on John’s magnifi-
cent Wurlitzer. Then the console was
open to other members who took
turns trying their hands at it. Lois
Thomson and Hazel Hensing were
responsible for the super refreshments
served during the intermission.
Thereafter, the music resumed, and
Carlyn Smart was requested to sing
for us with Leroy accompanying her
at the organ. She has a terrific voice
and is a real performer. The organ as
we heard it consisted of 12 ranks of
working pipes and full percussions.
However, according to John, the Post
Horn and another rank of flutes are in
place and will be playing within a
week, making this a 3/14 Waurlitzer.

layne Tilschner, Leroy Lewis. Front row: Ron Bower, Kenny

We always look forward to hearing
this fine instrument.

The remainder of this year promis-
es to be exciting and productive. So,
look for regularly updated news of
our progress on the DON BAKER
MEMORIAL WURLITZER THEATRE
ORGAN! Lois M. Thomson

PINE TREE
DOROTHY BROMAGE: 207/283-1140

Our August meeting is usually at a
location different from Old Orchard
Beach, as the Loranger School audito-
rium floor is repaired for the coming
school year. This time, the meeting
was held August 13, at Larry
Leonard’s home in Laconia, New
Hampshire (the home of Laconia
Trolley Car Company during the
streetcar years).

Larry has a 3/23 1917 Estey
Residence Pipe Organ with today’s
MIDI so he can “play” it without an
organist. Also heard were various
band organs, reed organs, and a rare
1938 Hammond Player Organ, as pic-
tured in Len Clark’s recent article on

-
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Clark Wilson
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Carlyn Smart singing to Bob Thomson,
with Leroy accompanying at John Smart’s
Waurliter.

Hammond organs. About 25 people
were present, half being new faces.

A collection of about 50 clocks, at
3:00 p.m., made the late Dick Leibert’s
“In a Little Clock Shop” truly come to
life as they all did their duty. Our
thanks to Ken Volk for arranging this
great musical day.

August 2, Bob Legon played a com-
memorative program for the year of
the 100th anniversary of Buster
Keaton’s birth, at the Colonial Theatre,
Keene, New Hampshire, using a
Wurlitzer electronic. The movie was
The Cameraman.

Our September 10 meeting found
us at Old Orchard Beach and the 3/13
Waurlitzer (ex-Proctor’s New Rochelle,
New York). Plans for our Fall concert
with Dan Bellomy on September 24
were discussed. An outline for the
coming year’s work on the organ was
presented by Jim Martin. The small
combination box in the console is next.

During open console, Bill Pennock
and Bob Legon played, as well as the
children of Bob Fauchet. Hearing the
children sing Disney’s “Be Our Guest”

PIPE ORGANS
HIGHEST QUALITY

1823 Avondale Ave., Sacramento, CA 95825
Phone 9216/971-9074 FAX 916/971-1926
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PINE TREE cont.

from Beauty and The Beast is a sure sign
we can win them over to theatre pipe
organ if we play their music, too.

The State Theatre in Portland con-
tinues to promote both its original 2/8
Waurlitzer and Pine Tree Chapter in its
program booklets. Several events are
in the works, including The Phantom of
The Opera with Bob Legon October 29
and Way Down East with Danny Patt

at the piano. Bob Legon

POTOMAC VALLEY

VIRGINIA Potomac Valley Vice-Chairman Floyd Chairman Gr:mgt Mather at L,mrg[
GEORGE MATHER: 703/664-1262 Werle at open console. pon Fach photo Johnson's 2/7 Warlitzer. pen Faehn photo

The Potomac Valley Annual
Meeting was held in early November
at the home of George and Olean
Johnson. After the usual election of
officers and directors and the han-
dling of required business the mem-
bers were treated by their hosts to a
bevy of refreshments and the pleasure
of hearing George’s 2/7 Wurlitzer.
Performing on this Impromptu open-
keyboard session were Floyd Werle,
George Johnson, George Mather and
Mike Hartley. A highlight of the meet-
ing, which generated mixed emotions,
was the presentation of a check for a
$500 donation by Faye Marvin, former
PVTOS Chairman, on behalf of the
Metropolitan Organ Society. Whereas
the gift was highly appreciated and is
being put to good use, it is lamentable
that it represented the dissolution of  George Mather accepts $500 check from PVTOS Governor Faye Marvin on behalf of
Metropniitan which had existed for fthe Hu’HHI{ dissolved M('H(!pnhfml Orqu Society. Treasurer Don Faelin witness the
many years. donation.

SIMON
GLEDHILL

iRl
at the RIALTO

Selections include:
Just One Of Those Things, These Foolish Things,
Selections from “West Side Story,” No Matter What
Happens, King Kong March, Let's Break The Good

News, What Is There 1o Sav?, Pierrette, Richard
Rodgers Remembered and Chicago.

Make check or money order payable w: LAT.OE. for
$12.00 each postpaid ($15.00 outside the U.S.) and mail to:

JAT.OE.

- House Organist for Chicago’s Marvelous

'M‘II.J’IC BOX THEATRE

clo Lili Zuber ARTRA
13932 Citation Drive
) Orland |’:n'l:f I:r_ HMHEIEA‘H]S,'! SA::J'TIRSATC? MAgA?EMENZTI 10
. '9‘0 # wo‘cor‘ : Please allow 24 weeks for processing. 55 y a Ison St. uite
CH !CAGO 1L 60608 R Chicago, IL 60661
. (312 22_6-5953’_ } LIMIIIul) luml!()m 31206484100
: ! AVAILABLE ON CASSETTE ONLY

66 * JANUARY [FEBRUARY 1996 THEATRE ORGAN




Again this year, we are participat-
ing in the Annual Telethon known as
“A Call to Arts” sponsored by the Arts
Council of Fairfax County (Virginia)
and Media General Cable. This is our
second year to be involved in this
activity. The benefits are two-fold in
that each organization receives wide-
range local exposure on television as
well as funds pledged directly to it
and a portion of the general pledges to
the overall cause. As an outcome of
last year’s Telethon, PVTOS was able
to enhance its organ-maintenance pro-
ject considerably. A follow-up on our
portion of this year’s Telethon will be
forthcoming,. Bill Mastbrook

Andy Crow at Olympia’s Washington
Center for The Performing Arts
Wirlitzer. The console is shown displayed
in the lobby prior to final installation.

PUGET SOUND
ROBERT ZAT: 206/329-1826

Under the inspired fingers of
PSTOS member Andy Crow, on
Sunday, October 1, the mighty
Waurlitzer rose from the orchestra pit
of Olympia’s Washington Center for
the Performing Arts and spoke pub-
licly for the first time in ten years. The
audience, appreciative of this special

% CONVENTION 96 #*
LOS ANGELES

STAY AT A B&B WITH A
3/16 WURLITZER

5 Minutes from Hotel Headquarters
Bed - Sitting Rooms - Private Bath
213/255-5325

FAX 213/255-0374
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moment, broke out in enthusiastic
clapping, cheers, and whistles. Many
PSTOS members traveled to Olympia
to attend this event, returning with
rave reviews.

The Wurlitzer, originally owned by
Andy Crow, was donated to the
Center for reinstallation. The project
was begun ten years ago when the
wind trunks were put in. The effort
was stalled when funds ran out. More
than $70,000 was subsequently raised
by the Center in cooperation with the
Capital City Organ Restoration
Committee, to fund the complete
rebuilding of the console, as well as
1n<;ta[latum of a state-of-the-art Uniflex
2000 control system. PSTOS members
Andy Crow and Les Lehne together
have donated more than 4,000 hours
of labor installing all the pipework in
the three chambers. Colorado Pipe
Organ Service performed the refinish-
ing and electrification of the console,
preparing it for hookup to the com-
puter system. The end result is some-
thing of which Andy, Les, and all of
Olympia can well be proud.

The ever-popular Randy Rock was

Best costumes! H:d.'urq mm‘z r Hn se dis-
quises are Jack Becvar and Mae-Louise
opps.

Doris Cooley played Puget S(HHHf s organ
for the Halloween party.

Members vie for Best Costume. Seated in
front — four young lads in full costume!
A welcome addition to a PSTOS party!

master of ceremonies for the annual
Puget Sound Chapter Halloween
Party. The promise of prizes for the
best costumes brought out some
dandies! Doris Cooley, one of the
area’s favorite organists, played a
delightful short program, after which
the PSTOS Amateur Halloween Jazz
Band performed! Members brought
an assortment of portable musical
instruments — everything from wash-
boards to maracas to an antique
portable bellows-driven reed organ —
and played along with the pipe organ
under the above direction of Randy.

President

MARILYN WHITE

THE LEATHER SUPPLY HOUSE

for Pipe Organ - Player Pianos - Musical Instruments

412 West Marion

219/234-8990

Quality Leathers

South Bend, IN 46601
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PUGET SOUND cont,

This was followed by an old fashioned
sing-along, and lots of food and
punch.

A MIDI seminar sponsored by the
chapter attracted 23 members anxious
to learn more about MIDI — What is
it? How does it work? How can YOU
use it? Taught by Keith Evans, director
of the Digital Music Department at
Edmonds Community College, it was
presented in understandable language
and included helpful printed materi-
als. A question and answer period fol-
lowed.

PSTOS-sponsored Theatre Pipe
Organ classes continued with a Fall
Series of four classes. Don Wallin pre-
sented sessions in September and
October, presenting one of his own
complete Theatre Pipe Organ arrange-
ments at each session. JoAnn Evans

QUAD CITIES
MARK SPENGLER: 309/752-0232
A beautiful
October weekend
in the Quad
Cities became eve
more beautiful,
thanks to the
superb artistry of
Dave Wickerham.
Dave is a real
class act. He was
a perfect choice to
showcase the
newly refur-
bished 1928
Wicks in Daven-
port’s Capitol
Theatre, and to
carry out our
QCCATOS' Fall theme of “100
1995 Kid’s Concert.  Years of Movies.”
Since movies were first shown to
the pubic at the Grand Cafe in Paris,
France, on December 28, 1895, we

Dave Wickerham
poses in his Mickey
Mouse tie prior to

QCCATOS Officers: Doris Wood,
Secretary; and Dean Johnson,
Treasurer.

Mark Spengler’s daughter,
Amanda, ready to help usher at the
QCCATOS Kid'sConcert.

asked Dave to include some movie
themes, past and present, for both the
Kid’s Concert on October 1, and the
public concert on October 15.

Dave played selections during the
Kid’s Concert from Aladdin, The Lion
King and Pocahantas. The savvy Sixth
Graders knew every word of the
songs from those popular Disney
films, and their chorus of angelic voic-
es was heavenly. Dave played several
other selections from movies, includ-
ing a tasteful use of synthesizer with
organ on the “Axel F” theme from
Beverly Hills Cop. He also accompa-
nied a Laurel and Hardy film.

Pre-show entertainment for the
Kid’s Concert was provided by
QCCATOS members. Selma Johnson
played the theatre’s Knabe grand
piano, and Ralph DeReus led several
sing-along selections. Selma’s grand-
son was one of the Sixth Graders
attending the Kid’s Concert, and he
had advised her on what sing-along
songs the Six Graders would enjoy
singing.

On Saturday night,
Dave joined QCCATOS
members at Butter-
worth Center in Moline
for a delicious Fried
Chicken dinner. Dave
seemed to have fun
playing the Center’s
Aeolian pipe organ, and
we all had fun listening
to him.

On Sunday, Dave's
wife, Rhonda, and his
children, Matthew and
Julia, arrived in town in
time for the concert, and
what a great concert it
was! From fast-moving
novelty numbers such
as “Dizzy Fingers” and
George Wright's “Roller
Coaster” to the melodious “Moonlight
Sonata” with synthesizer, Dave’s
artistry was superb. There were med-
leys from movies, such as Westside
Story, and The Sound of Music. Dave
made the Wicks sound like the Big
Bands many of us grew up listening to
with a medley featuring such favorites
as “In The Mood,” “Moonlight
Serenade,” “Little Brown Jug,” “Itty
Bitty fishes,” “Chattanooga Choo
Choo,” and Tommy Dorsey’s “Boogie
Woogie.” Dave accompanied the silent
Laurel and Hardy film Putting the
Pants on Phillip which had the audi-
ence in stitches. There was also a sing-
along.

After the concert, Dave and his
family joined QCCATOS members for
dinner in a private room at the Duck
Creek Family Restaurant in
Bettendorf, lowa. George Baldwin and
Ray Frischkorn from Cedar Rapids
gave kudos to QCCATOS Secretary
Doris Wood for choosing the restau-
rant which had good food, good ser-
vice, big servings and reasonable

Order from:

CB ERK LETZpremlere recording of

Nor-Cal Chapter's 4/29 Wurlitzer, I i
featuring WALT STRONY at the console.
=

CD: $20. Cassette: $14 (Full length, real time). Prices are for USA,
Canada, Mexico; other countries add $1.25. VISA and MasterCard
welcome. Checks and money orders in U.S. dollars.

NOR-CAL TOS, P.O. Box 27238, Oakland, CA 94602-0438
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prices. It was a perfect ending to a
perfect weekend! Elaine Vinzant

Dave Wickerham after his concert on
Davenport, lowa’s original installation
3/12 Wicks.

RED RIVER
LANCE JOHNSON:

Over the Labor Day weekend each
year, the Western Minnesota Steam
Threshers’ Reunion is held at Rollag,
Minnesota and attracts close to 80,000
people to the many exhibits and enter-
tainment. Always popular are the free
rides on the steam-powered vintage
carousel and the sound of its
Waurlitzer replica band organ, built by
Lance Johnson. This year, Lance
demonstrated how he cuts the band
organ rolls from his arrangements.

The plan for the renovation and
expansion of the Fargo Theatre was
brought to the attention of the public
August 24 with a presentation by the
Fargo Theatre Management Board of
Directors, Capital Campaign Steering
Committee, and the Fargo Theatre
staff describing the $3 million project
at the theatre. Some funding is already
secured with hopes for construction to
begin May 1996. The Wurlitzer will be
removed, upgraded, and re-installed
in new chambers.

Our fall silent movie night program
October 27 and 28 offered a Big Band
tribute to the music of World War II's
Stage Door Canteen and three Buster
Keaton comedies. The Fargo Theatre
Big Band All Stars under the direction
of Jim Ployhar, the Fargo Theatre
Singers, comedian Steve Stark, and
ballroom dancers Don and Joan Mille
and Bob and Bonnie Ames, enter-
tained first with tunes popularized by
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the Sammy Kaye Band,
including such hits as
“Daddy” and “Praise the
Lord and Pass the
Ammunition.” With a come-
dy routine in front of the cur-

and emcee Doug Hamilton,
the band stand fronts were
changed while the band
members changed attire. The
curtain parted to bring the
Tommy Dorsey Orchestra to
life with “And the Angels
Sing,” “Marie” and other
greats before another
‘change’ of bands. Last up
was the Glenn Miller
Orchestra with “In The
Mood,” “I’'ve Got a Gal in
Kalamazoo,” and “Tuxedo
Junction” among the
favorites. Before the show
and during intermission,
Gene Struble entertained
with piano music on the
mezzanine. The first Keaton
film was Cops (1922) with
organ scoring by Lloyd
Collins; then The Blacksmith
(1922) with Dave Knudtsen,
and lastly The Boat (1921)
with score by Lance Johnson.
Another evening of fabulous enter-
tainment at the Fargo Theatre.

Free holiday noon organ concerts
begin December 11 and each year the
crowds continue to grow.

In Fergus Falls, Minnesota, the
Fergus Theatre has now reopened as a
Center for the Arts and the 3/11
Wurlitzer installation by Lance
Johnson and crew has been bringing
lots of excitement. Each time the con-
sole rises, the gasps in the audience
are heard and a whole new group of
people gets exposed to the world of
theatre organ music. Jim Ed Poole and
Dale Connelly of Minnesota Public
Radio brought their 6 a.m. to 9 a.m.
“Morning Show” to the Center for a
live broadcast one Friday in October.
The Wurlitzer got air time and a
description of the organ project by
Lance Johnson. A variety of other pro-
grams have been presented there for a
busy fall season, but the first all-organ
concert will be November 25 by
Lance. The Red River Chapter plans a
visit soon, and probably will be

T it

tain featuring Steve Stark i

Lance Johnson making band organ rolls.

A

A—

Band organ at Rollag, Minnesota.

involved in shows there while the
construction is in progress at the Fargo
Theatre. Sonia Carlson

RIVER CITY
GREGORY JOHNSON: 402/624-5655

Our September 17 meeting was
held in the chapter’s organ studio at
Durand’s Sky Ranch Airport. After a
short business meeting chaired by
Warner Moss, our guest artist was
introduced, member Donna Baller
from Oakland, Iowa. It was a glorious
fall afternoon, and Donna celebrated
that fact by opening with “I Whistle a
Happy Tune” from The King and I, and
“For It's a Good Day.” Since our mem-
bership hails from both Iowa and
Nebraska, and this is football season,
we were treated to “I'm From lowa”
and “There is No Place Like
Nebraska.” Donna followed with sev-
eral toe-tapping numbers from the Big
Band era, including “Josephine,”
“Doodle-E-Do,” “In The Mood,” and
“Who's Sorry Now?” then she offered
a trio of waltzes: “Mexicali Rose,”
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RIVER CITY cont.

“Girl of My Dreams,” and “Blue Skirt
Waltz.” For a change of pace, Donna
included four polkas: “Friendly
Tavern Polka,” “Barbara Polka,”
“Clarinet Polka,” and “Beer Barrel
Polka.” Then with a Latin beat we
were treated to “More,” “Carioca,”
and “Green Eyes.” Donna closed her
concert with great renditions of
“Donkey Serenade,” “Lady of Spain,”
and two favorite hymns: “How Great
Thou Art” and “Let There Be Peace.”
Our perfect afternoon was concluded
with open console and good food.

Donna Baller entertained us with our
favorite tunes from her vast repertoire.
Helen Slechta photo

On October 15 we again returned to
our studio at Durand’s After chapter
president Greg Johnson conducted a
brief business meeting he switched
roles and doubled as our guest artist
for the afternoon. Greg opened with
three waltzes: “Cruising Down the
River,” “Wonderful Copenhagen,”
and “Let Me Call You Sweetheart.”
Then Greg offered “Moonlight
Becomes You” with glissando pas-
sages and “Ida, Sweet as Apple Cider”
with nice walking bass. He followed
with a lively march, “American
Patrol,” making good use of drums
and cymbals. Most of us were sur-
prised to learn that silent film star
Charlie Chaplin composed the
poignant melody “Smile” for one of
his films. For a special treat Paul
Kanka projected excerpts from four
silents in his private movie collection.
Two starred W.C. Fields: Great Chase
and Hurry, Hurry, and two featured
Abbott and Costello: High Flyers and
No Indians, Please. Greg did a very pro-
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For years we've known that Greg Johnson
is a talented organist, but he surprised us
with his skillful accompaniment of silent

MovIes. Tom feffery plioto

fessional job of matching his organ
accompaniment with the action on the
screen. Greg concluded his program
with a sing-along, complete with song
slides, and with several requests,
including the very apropos “Autumn
Leaves.” While several people took

advantage of open console, we
adjourned for table treats. Tom Jeffery
ROCKY MOUNTAIN

DENVER, COLORADO
MARIA OLIVIER: 303/678-8317

Our chapter and the Friends of the
Wicks, presented one of the Last Great
Silent Films, Erich Von Stoheim’s
Queen Kelly starring Gloria Swanson
with live accompaniment by Jeff
Weiler at the Mighty Wurlitzer, with
Patti Simon at the twin console on

Jelani mmgl,p[l__

INICONCERT‘

Seventy-three minutes in all including...
Lover » Tribute to Jerome Kern « Opus One « Night & Day «
Skylark « Fiddle-Faddle « Music of the Night » Clarinet Polka «
Knightsbridge March « One Moming In May «and many more!
Don't miss this premier recording of the exciting 3/27 Kimball-Wurfitzer!
Please add $2 per item for shipping and handling.
All foreign orders add $3 per item. No credit cards or COD.

Send check or money order to:
Organ Piper Music Palace
€r) 4353 S, 108th St Cassette
$18 Greenfield, W1 53228 $12

September 14, at the Paramount
Theatre in Denver, Colorado.

Jeff has become a leading name
among the silent film group of musi-
cians who compose and perform
music for the great silent films from
the early part of the twentieth century.

Patti Simon, composer, educator
and organist has performed through-
out the United States and abroad. She
has been instrumental in keeping the
tradition of the theatre organ music
alive in the Rocky Mountain Chapter
region.

Jeff opened the program by giving
a brief history of the filming of Queen
Kelly, of its trials and tribulations. It
was years later that Gloria Swanson
finally concluded it. Jeff played “We're
Felling Good” written by his mother.
“Joy” and “Night Train.” After intro-
ducing Patti, he played “The Breeze
and L.”

“So Blue” written by Helen
Anderson and “Wake Up and Live”
written by Jesse Crawford in the
1920s, were played by Patti.
“Valencia,” “A Song of Spain” and
“That’s All” were duets by Jeff and
Patti.

Paul Madsen won the door prize —
a ticket for two to Marlow’s
Restaurant. Jeff sat at the Mighty
Waurlitzer and accompanied the silent
film in its entirety. He was great!

The final number played by Jeff
was “Walking My Baby Back Home.”
It was a wonderful evening. The
music was terrific and the film just
super.

We met at the home of Dr. and Mrs.
Robert Suding on September 24, in
Conifer, Colorado. There were 26 peo-
ple present for this “Golden Aspen
Pipes Organ Party,” which was a
potluck. Dr. Suding has named his
pipe organ “Reddi Kilowatt” because
it has been converted to play organ
pieces on the computer. Dr. Suding
put in 300 to 500 hours of work plan-
ning the program. Reddi Kilowatt
played Musical World Geography, the
“Halleluia Chorus” from Handel of
England, and from France “Can Can.”
Then from Germany, the First
Movement of Beethoven’s 5th
Symphony.

There was a short intermission, at
which time a business meeting was
held. Because President Maria Olivier
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Jeff Weiler and Patti Simon at the Denver
Paramount.

was ill, Adeline Morris conducted the
meeting. She thanked the Sudings for
their hospitality. David Sass men-
tioned that Dick Kroeckel and Warren
York were at Dick Lewis’s home and
performed on the pipe organ. Robert
Suding gave a brief history of his past
experience with the computer and
pipe organs.

After the business meeting, more
music was played on the organ. This
music was a brief history of the
United States. Everyone had a delight-
ful time. The Aspen trees had just
begun to turn in their beautiful color
of yellow. We appreciated all the work
our host had to go through for our
benefit. Thank you, Robert, and we
are happy that you are a “genius” in
our community.

“It is not the quantity, but the quali-
ty that counts” was the first comment
from the President, to a rather small
and intimate audience (due to a severe
snow storm in the area), attending the
Meet the Artist Benefit Concert for the
Wicks Project. The date: October 22,
1995 at 2:00 p.m.

Dick and Ruth Lewis, from Wheat
Ridge, opened their home and Music
Studio housing, and proudly so, the
3/8 Marr & Colton originally from the
Uptown Theatre in Racine, Wisconsin.
For the last 26 years, the Lewis’s have
graciously donated their home and
use of the instrument for many con-
certs. We thank them most sincerely!
Paramount staff artist, Bob Castle, not
only performed for the Wicks Benefit,
but also generously donated his time
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Local artist Bob Castle.

and talent. Bob is a staunch supporter
of the Rocky Mountain chapter. You
can hear Bob perform every
Wednesday at the Paramount (down-
town Denver) on the Mighty
Waurlitzer, for the “Comedy Club” at
noon. Bob has a tremendous gift of
playing by ear, since he was a young
boy and has developed his own
unique style.

His opening number “My Sin” was
followed by “That Long Lost Love,”
“Emeline,” “So In Love,” the theme
from Schindler’s List and “Phantom
Regiment.” During every concert, Bob
dedicates one song to the Creator —
“Joyful, Joyful.”

At intermission, delicious refresh-
ments were served by several ladies:
Adeline Morris, Mitzy Fife, Deloris
Gilltner, Dorothy Ransom and Ethel
Swanson — thank you, ladies.

Bob returned to the console with
“Grenada,” “New York, New York,”
and “Moonlight Serenade.” To all the
brave souls that came, we sincerely
thank you! Carmeline Campbell

ST. LOUIS
Doris ERBE: 314/481-1840

In September, an organ concert was
held at the Third Baptist church to cel-
ebrate the congregation’s 145th
anniversary. Mark Gifford performed
on the 4/61 Kilgen/Moller pipe
organ. This organ is the sixth largest
pipe organ in St. Louis and the fifth
largest church organ. The organ sto-
plist includes a Wurlitzer Tibia rank
installed through the efforts of the late
Fred Pillsbury who was a driving
force in our chapter.

Mark has presided over the four-
manual console for three years and is
an accomplished organist. This beauti-
ful organ certainly enhances this ven-
erable sanctuary. Mark’s selections
demonstrated the many beautiful
voices. He chose to play Virgil Fox’s
arrangement of “Now Thank We All
Our God;” the melody moves from
the left to the right hand and to the
pedals. “Londonderry Air” allowed
the sounds of the lush strings to fill
the air. He dedicated the lovely
“Fountain Reverie” by Harold
Fletcher to the memory of our late
member, Joe Barnes. Schubert’'s “Ave
Maria” certainly allowed us to enjoy
the strings, Clarinet, Oboe, and
chimes.

The congregation was invited to
sing “All Hail The Power of Jesus’
Name” — and believe me, this congre-
gation knows how to sing! After most
of the people had vacated the sanctu-
ary, Mark graciously agreed to my
request for “just one more” selection.
He obliged by playing the Triumphal
March from Aida. Beautiful!

Mark’s program certainly show-
cased this beautiful organ and the
audience thoroughly enjoyed the con-
cert. Doris Erbe

Ed Burnett, Vice President, con-
ducted our October meeting while
Doris Erbe represented SLTOS at the
ATOS Regional Convention in
Portland.

The meeting was hosted by
Marilyn and Virgil Fuchs in their love-
ly home. Virgil announced the sur-
prise organist and entertainer — none
other than Virgil! After modestly stat-
ing his credentials, he opened his pro-
gram with “Just One of Those Things”
followed by “Don’t Get Around Much
Anymore,” “Laura,” and several other
numbers. Virgil closed with one of his
favorites, “Ruby.” It is very evident
he’s learning and applying improvisa-
tions, counter melodies, fills, etc.

The Baldwin Cinema II is uniquely
installed. He credited George and
Gary Carter for implementing the
mechanics which automatically moves
the console from its niche into full
view. Quite an innovation.

Marilyn climaxed this enjoyable
afternoon by serving delicious banana
cream and strawberry cakes!

Fern Siemens
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SOONER STATE
TuLsa, OKLAHOMA
DOROTHY SMITH: 918/742-8693.

For our September meeting we enjoyed a change of
pace: we attended a concert played by David Hegarty on
the Allen MDS-60 church organ installed in Broken
Arrow’s First Baptist Church. He chose his selections from
a wide variety of organ literature, including classical
music, his own improvisations on familiar hymns, and
some Broadway show tunes.

We especially enjoyed his concert improvisation on
“Slane,” a traditional Irish melody (more familiarly known
as the hymn “Be Thou My Vision”), which included lots of
bell-like Flutes in the registration. His interest in digital
orchestration through the use of MIDI was evident in
many of his selections. We heard Saint Saens’ “Adagio”
from Symphony No. 3 in C Minor, with beautiful orchestral
strings produced by MIDI. Ketelbey’s familiar “In a
Monastery Garden” included a lovely MIDI “Choir.” And
for “Amazing Grace” he loaded in the MIDI disc and
stepped back to let it play the organ while he watched.

His “theatre” style music was Broadway show tunes
and some movie music: we heard (among others) the
theme from The High and The Mighty (with the theme in
gorgeous Cello/Vox Humana); selections from Andrew
Lloyd Webber’s Sunset Boulevard, and music from Rodgers
and Hammerstein’s The King and L.

Several of our members also attended a Church Organ
Workshop which he presented the next day on the same
instrument. We learned a little more about MIDI, received
some pointers on improving our playing, and heard some
pretty organ-and-piano duets. David Hegarty is a talented
and versatile keyboard artist and we appreciate Allen
Organ Representatives Ferguson and Associates bringing
him to Tulsa for our enjoyment.

Earlier that month we had occasion to show off our
(now) 3/11 Robert-Morton. Carolyn Craft and Sam Collier
played for the 30th Anniversary celebration of the estab-
lishment of the Tulsa Vocational Technical Education
Program. There are several campuses in the Tulsa area, and
our organ is housed in the Broken Arrow Tulsa Technology
Center campus.

We had wonderful response! The students came in wav-
ing their arms and clapping and dancing and singing;
some of them even stopped their visiting to actually listen
to the music. The teachers had been invited to tell the stu-
dents that the chambers would be open for viewing, and
we were excited by the number who did so. And they
thought that Rock and Roll music was loud — until they
stood in the organ chambers and discovered that organ
music is louder, up close!

We are delighted to have generated so much interest in
these young people. That was the original idea when we
installed the organ there, in a school, to make it available to
people who don’t know about theatre organ. We are hop-
ing that there will be students who will attend our meet-
ings, and share our enthusiasm for this magnificent instru-
ment.

Our October meeting featured Joyce Hatchett as our
mini-concert artist, again on the bench of our 3/11 Robert-
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Morton at Tulsa’s Broken Arrow campus of Tulsa
Technology Center. She opened with Cole Porter’s
“Anything Goes” — commenting that it might well be
prophetic of the evening! She continued with a varied pro-
gram of popular standards and familiar songs. In a tribute
to Jonas Nordwall’s concert at Detroit’s Fox Theatre at the
recent National Convention, she told us that he had recom-
mended (and played) the ideal church offertory selection:
“Big Spender” — which she then played for us. She closed
with two hymns, “My Father Watches Over Me” and “His
Eye is On The Sparrow” — and we surely did hear some
birds twittering for those.

Nine people played at open console, and Paul Craft
sang several gospel songs with his wife, Carolyn, accompa-
nying. Dorothy Smith

SOUTH FLORIDA
DENNIS WILHELM: 305/532-9000

Chapter members who gathered at the 1926 Olympia
(now Gusman) Theatre for an early summer concert were
enthralled by the expert musicianship of British organist
Paul Roberts. The Miami concert was the final in a series of
16 which Roberts played during his fourth tour of the USA.
Paul played return engagements in many of the cities he
had visited during this third tour and really covered the
country thoroughly, having even managed to fly to Hawaii
for a concert mid-way through the tour. His love for all
things American can be seen by the title of his recording,
“Have a Nice Day,” a phrase Paul felt captured the friendli-
ness he found everywhere he traveled.

Several South Florida members had been eager to hear
Roberts in person after having seen Paul’s video taped tour
of London with his thematic theatre organ accompaniment.
Everyone in attendance agreed that Paul presented a well-
crafted program with just the right combination of British
and American standards with a healthy ration of the
Broadway show tunes, the melodies in which he special-
izes. It was apparent that the 3/15 Wurlitzer, a rare original
installation in the John Eberson-designed atmospheric the-
atre, also took a liking to Paul’s playing, behaving itself the
entire evening with nary a cipher, a rarity in our humid
sub-tropic climate. Of course the success of this concert has
left chapter members hoping for a return visit from Paul
during his next U.S. tour.

South Florida’s next event will be the annual members-
only Christmas concert at the home of chapter members,
Calvin and Mildred Juriet. ATOS board member Allen

\ Scott Foppiano

ORGAN CONCERTS
SILENT FILMS AND SING-ALONGS

For Booking Information:
164 Dearhill Avenue » Danbury, CT 06810
203/744-7742
Theatre Organ Flair With A Classic Touch
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Paul Roberts, seated at the console of the
3/15 Wurlitzer in Miami's Gusman
Theatre. Michaet swates photo

Miller has agreed to deliver a dose of
holiday cheer from up North to us
Southerners — via the Juriet's magnif-
icent home installation. Full report to
follow.

WESTERN RESERVE
MRS. JANICE KasT: 216/531-4214

We gathered on Sunday, August 27,
for a social and business meeting at
downtown Cleveland’s  First
Methodist Church. The church itself is
from the romantic Victorian era, and
the 4/70 Casavant organ was
designed to beautifully complement
its surroundings. Organist Erik Riley
performed a wide variety of classical
pieces showcasing the organ’s (and
his) versatility.

Western Reserve Theatre Organ
Society presented Cleveland favorite
George Krejci in concert at the Grays’
Armory 3/17 Wurlitzer Saturday
evening, September 16. We invited the
“Euclid Beach Nuts” — a group dedi-
cated to commemorating Cleveland’s
Euclid Beach Amusement Park (which
closed in 1969) — to share the audito-
rium with us. Their memorabilia
included banners, streamers, raffles,
concessions — even a carousel organ
— and the unmistakable guffaws of
the mechanical “Laughing Sal”
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automaton — all displayed in a
panorama of carnival colors! All this
activity, plus a spotlight write-up
about WRC in the Cleveland Plain
Dealer newspaper combined with
George Krejci's reputation to produce
a SOLD OUT (yea!) sign at the box
office.

In keeping with the “amusement
park” motif, George’s selections
included “I'm Forever Blowing
Bubbles” played sans tremulant in the
style of a band organ, and a nostalgia
medley. A fascinating treat for both
organist and audience was a duet:
George accompanied an original
recording of the Euclid Beach Gavioli
Band Organ. Other highlights includ-
ed accompaniment to Laurel &
Hardy’s You're Darn Tootin’, an audi-
ence sing-along, a musical salute to
Cleveland’s new “Rock ‘n Roll Hall of
Fame” and the dynamic encore
“Chattanooga Choo-Choo.”

On September 24, we met at the
Canton, Ohio, home and studio of
local concert organist, teacher, and
choirmaster Charles Blair. His 120-
year-old restored Victorian home
alone was worth the drive, but the
fabulous 3/26 Wurlitzer in the out-
building studio (formerly a carriage
house) was a treat beyond belief. His
concert that afternoon spotlighted a
diverse array of musical styles and
tonal colors, as well as the advantages
of a MIDI-fied instrument.

Jim Shepherd

Organist George Krejci with “Laughing
= ’l'.. © L&
Sal” at Grays" Armory. R MacCaltun photo
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I Journal of.

| American
| Organbuilding
I

—_

I Quarterly Publication of
| the American Institute of
: Organbuilders
I This publication is devoted to the |
| dissemination of knowledge regard- |
ing the design, construction and main-
i tenance of pipe organs in North
I America. Although primarily a techni-
cal journal for the benefit of organ-
I building professionals, it is also a
valuable resource for architects and
I project consultants, church musicians,
I building committees, seminary and
I university libraries, and anyone
| involved with the design or renova-
| tion of contemporary worship space. |

I Far from being the “lost art” that |
the average person believes it to be I
organbuilding in the United States |

| and Canada is maturing and thriving |

| in hundreds of small and large shops |

| throughout the continent. At the same |

| time, serious challenges lie ahead for |
those promoting the pipe organ in an [
era of limited budgets and competing

I options. Readers of the Journal u_fl
American Organbuilding will benefit

| from the thoughtful exchange of infor- |

mation and ideas intended to advance

this time-honored craft.

You are invited to become a sub-
scriber. Persons who are engaged full-
time in the organbuilding or organ |
maintenance professions are also
encouraged to request information I
regarding membership in the
American Institute of Organbuilders.

| Please enter my subscription to the
American Institute of Organbuilders’ quar-
terly publication Journal of American

| Organbuilding

| Enclosed is a check for:

0 $12.00 (1 year, 4 issues)

3 $22.00 (2 years, 8 issues)

13 $32.00 (3 years, 12 issues)

Firm or Institution

Mailing Address

City/State/Zip __

'Jd Check here if mailing address is for
HOME delivery.
Make checks payable to:
American Institute of Organbuilders
Mail this form and payment to:
AMERICAN INSTITUTE

OF ORGANBUILDERS
P.O. Box 130982 / Houston, Texas 77219 |

| N ——————
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Ad Sizes and Rate Information
NEW AD RATES EFFECTIVE JANUARY 1996

BLACK & WHITE

Sizes 1 Issue 3 Issues 6 Issues
Consecutive Consecutive
(each issue) (each issue) (each issue)
Front Cover -- NOT SOLD
Inside Front or Back Cover $360 $340 $320
Outside Back Cover $405 $385 $355
Full Page $330 $315 $290
2/3 Page $225 $215 $195
1/2 Page $210 $200 $185
1/3 Page $150 $145 $130
1/4 Page $130 $125 $115
1/6 Page $115 $110 $100
FOUR COLOR
Full Page $830 $765 $705

Other sizes on Request with space permitting

The above consecutive issue prices are based on the copy supplied when
the order is placed. To avoid a $5.00 charge per billing, you may pay in
advance; any copy changes made during the contract time will be
charged for.

Camera-ready copy is requested (black and white proofs or negatives.)
Line Screen to use is 133 or 150. 133 is preferred. Typesetting, photo
reproduction, layout, proofing, cropping, reversing, bleed layouts and
any other mechanical costs requested by the advertiser or agency will be
charged by the publisher at nominal rates. A $5.00 handling charge will
be incorporated with billing.

CONTRACT.:........
Single Pro Cards ......

2 Issues Consecutive 6 Issues Consecutive
$55 $110

CLASSIFIED ADS:

40¢ per word as member and 50¢ per word non-member. $6.00 mini-
mum.

All classified ads must be submitted PRE-PAID to avoid a $5.00 han-
dling charge.

PRE-PAID charge of $2.50 if you want a Theatre Organ Journal show-
ing your ad to be sent to your mailing address.

DEADLINE FOR PLACING ADS
THE 5th OF EACH EVEN MONTH
(FEBRUARY, APRIL, JUNE, AUGUST,
OCTOBER & DECEMBER)

Send Advertising Information to:
ADVERTISING EDITOR, ALVA JAMES
5807 S.W. 52nd Avenue / Portland, Oregon 97221-1720
503/245-5972 « FAX 503/777-8081
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MECHANICAL REQUIREMENTS

Trim Size: 8-3/8" x 10-7/8”

Top Margin: 1/2”

Bottom Margin: 3/8”

Inside & Outside Margins: 9/16”

Bleed add 1/8" to TOP, BOTTOM and OUTSIDE
MARGINS for trim. Keep reading material at least
1/4” inside the trim.

SIZE WIDTH HEIGHT
Full Page 7 5/16 10
2/3 (2 columns) 4 7/8 10
2/3 (3 columns) 7 5/16 6 5/8
1/2 (2 columns) 4 7/8 7 1/2
1/2 (3 columns) 7 5/16 5
1/3 (1 column) 2 3/8 10
1/3 (2 columns) 4 7/8 4 7/8
1/3 (3 columns) 7 5/16 3 1/4
1/4 (1 column) 2 3/8 7 1/4
1/4 (2 columns) 4 7/8 3 3/4
1/4 (3 columns) 7 5/16 2 1/2
1/6 (1 column) 2 3/8 4 7/8
1/6 (2 columns) 4 7/8 1 7/8
Single Pro Card 3 5/8 2
Single Pro Card (1 col.) 2 3/8 3 1/2
2/3 1/2
3 Col. 2 Col. 21(‘%.
1/4
13 ) 1/4
3 Columns Col. 2 Col.
|
1/4 3 Col. c:,._ |1ra 2cm_| | || |
1 Col. Pro Card
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JOURNAL OF THE AMERICAN THEATRE ORGAN SOCIETY

The American Theatre Organ
Society is organized for the preserva-
tion and enhancement of the theatre
organ; to further public appreciation
of the theatre pipe organ and its
music with educational programs and
concerts; and to encourage talented
musicians to preserve the art of the-
atre organ playing through competi-
tions and awards. Such purposes for
which this Society is organized are
exclusively charitable and education-
al within the meaning of Section
501(c)(3) of the Internal Revenue
Code of 1954.

With a circulation of more than
6000 worldwide, THEATRE
ORGAN is unique in that its readers
all have a common interest in the
Theatre Organ. Whether this interest

—

King Kong March ¢ This Is All I
Ask + A Jerome Kern
Collection: I'Won't
Were Never Lovlier { You Are
Lo /B!’Hﬁ(.'an'f Stop Lovin’
Dat Man / Pick Yourse. }L&
All the Things You Are
Ol' Man River # June Night On
Marlow Beach # The Night Was [
Made For Lote # Just One Of |
Those Things + A Nightingale
Sang In Berkeley Square ¢
Music From West Side Story:
Tonight / I Feel Pretty / Maria /
Something’s Coming / One
Hand, One Heart / America /
Somewhere + Vienna, City Of
My Dreams

The inaugural CD recording of the recently refurbished
Detroit Fox 4/36 Wurlitzer Theatre Pl'pe Organ

Bl

is manifest in the ownership of a pipe
organ, an electronic instrument, or
simply through the enjoyment gained
by listening to recordings and attend-
ing concerts, our readers are a very
specialized group who are eager to
expand and add to their hobby.

No matter what facet of the music
industry you represent, THEATRE
ORGAN can sell your product. Our
readers have an above average house-
hold income with an average age of
around 50.

Unlike most forms of advertising
in the music industry, THEATRE
ORGAN’S circulation is not limited
to the United States. We have readers
in Australia, Canada, Africa, Holland,
Germany. and the United Kingdom.

IT PAYS TO ADVERTISE!

L

Compac( Disc ONLY:
$18 + $2 First Class
Postage & Handling.
California Residents add
$1.40 Sales Tax.
Qutside U.S. add $4.

Enclose check in U.S.$
drawn on a U.S. bank
and send to:
“T-V Recording
P.O. Box 70021
Sunnyvale, CA 94088-4021
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From time to H:m’ we like to publish
recipes from the Wurlitzer Cookbook for
you. The following are taken from the
“Cakes and Tarts” section:

MOLASSES COOKIES
3 cups New Orleans molasses; 2/3
cup butter; 1 cup milk; 1 egg; 1 tea-
spoon baking soda; 1 teaspoon gin-
ger. Enough flour to make a soft bat-
ter. Put in muffin tins; bake 20 min-
utes.
DOUGHNUTS OR
FASTNACHTS KUCHLEIN

Put 4 cups of sifted flour into a bowl;
set a sponge in the center of the flour,
with 1/2 cake of Fleischmann’s yeast.
Mash the yeast in a cup, add a little
sugar and a spoonful of lukewarm
milk. Let it raise, then add a small
cup of warm milk and set sponge in
center of the flour. When raised,
work the dough with milk, adding 2
eggs, which have been laid in warm
water. Let it raise, then add a large
tablespoon of sugar and a flat tea-
spoon of salt; then work again by
adding butter about the size of an
egg, dissolved and melted. Then after
it raises again take 1/2 of the dough
on the rolling board, roll out and cut
in square pieces; pull out a little and
drop them in hot lard, turning them
quickly with a fork until light-brown.
Take them out; with the fork and let
the fat drip off and last, put pow-
dered sugar over. Continue until all
the dough has been used.

MACAROONS
1 1b. of almonds, chopped or ground
fine; 1 Ib. of powdered sugar; whites
of 5 eggs; stir sugar and almonds
over the fire until brown, then beat
white to a stiff froth and add
almonds and sugar into the whites.
Stir about 5 minutes, then drop a tea-
spoonful on pan greased with butter.

ZIMMET SCHMITTEN

1/2 1b. sugar; 4 eggs, stirred 1/2
hour; 1/4 Ib. almonds, chopped not
too fine; 1/2 oz. cinnamon; pinch of
cloves; 6-1/2 ozs. flour. Bake in long
shallow tins, cut into slices and toast
by putting back into oven until
brown.
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CLASSIFIED

ADS

FOR SALE

THE ORGAN LITERATURE FOUN-
DATION, world’s largest supplier of
organ books and recordings, offers
Catalogue “CC” listing 772 books,
603 theatre organ recordings, 3942
classical organ LPs, Cassettes and
CDs, etc. Send $2 or 5 international
reply coupons. The Organ Literature
Foundation, 45 Norfolk Rd.,
Braintree, MA 02184-5918. 617/848-
1388.

FREE AUDIO-VIDEO CATALOG
CD’s, AUDIO & VIDEO CASSETTES:
Classical, 2-Organ, Gospel, Theatre
and Instructional. Write to:
ALLEN ORGAN CO., P.O. BOX 36,
Macungie, PA 18062-0036
or Phone 610/966-2202

3/44 KIMBALL THEATRE PIPE
ORGAN (Hybrid) at Congress
Theatre, Chicago. To be sold as is,
where is, as a unit only. Have spare
ranks and parts. SASE for specs and
parts list. Arthur Fike, 4007 N.
Springfield, Chicago, IL 60618.

RODGERS TRIO DELUXE Theatre
Organ with external speakers. Sold
new and maintained by Rodgers
dealer. Perfect condition, $5,950
OBO. 800/442-3418.

RODGERS THEATRE ORGAN, last
model 33E built. Antique ivory finish
with gold trim. Three manual with
three speaker cabinets. Rodgers W3,
W4 and RL-1-100 Leslie. 30 note alu-
minum bar Glockenspiel in separate
cabinet. Capture combination action,
Chrysoglott and Vibraharp installed
by Allen Miller. Ten general pistons,
six pistons under each manual, four
general and sforzando toe pistons.
Separate Hammond “auto-vary 64"
solid state rhythm unit activated by

76« JANUARY [FEBRUARY 1996

toe switch on left expression pedal.
This organ was installed in the
Kennedy Center for the Performing
Arts American Film Institute Theatre
in Washington, D.C. Ray Brubaker
played it for silent films presentations.
$12,500. John Friedel, 6846
Sherburne Drive, Dallas, TX 75231.
214/341-1398.

RODGERS THEATRE ORGAN,
Black Beauty, Model 340, 800 watts
maximum power, three 61 note man-
ual keyboards. Solid state except
Glockenspiel, computer memory, sec-
ond touch accompaniment, divided
expression, Crescendo Pedal, and
much, much more. A rare find. The
Century, asking $18,000 OBO. Call
212/229-1600 anytime. In Manhattan,
NYC.

COLE CONCLAVE - Several
Southern California organists orga-
nizing informal “Buddy Bash” in L.A.,
Summer ‘96 for fellow organists to
regale each other with Buddy Cole-
influenced arrangements with no
audience present. If you play Cole-
style, contact Ken Rosen, 818/891-
7210 or FAX 818/894-1941.

CONN 651 THEATRE ORGAN, 3
manuals, 32 pedal, 2 expression ped-
als with speaker pipes and moveable
platform. Best Offer Accepted.
718/727-9864.

CONN 651 THEATRE ORGAN, 3
manuals, 32 pedal, 2 expression ped-
als, 5 sets speaker pipes and plat-
forms. George Silvano, Ormond
Beach, FL. 904/673-3595.

CONN 3 MANUAL THEATRETTE
ORGAN Model 580, walnut console,
perfect for smaller space but has big
Conn theatre features and sound.
$2200 OBO. Call Walt 617/482-1153
in Boston, MA.

CONN 651 3 MANUAL. Full pedal-
board, 3 external speakers, Leslie
600 Rotomatic and 2 sets Conn
pipes. Central California 209/562-
1583.

RODGERS TRIO DELUXE, Model
321. Antique white console with gold
trim. W2 utility speaker with external
mid-range, super tweeter and
crossover, Leslie Model 145 walnut
speaker. External metal bar
Glockenspiel. Rhythm Il. Extra M13

speaker cabinet and P1 30” pedal
speaker with electronic crossover.
Owned and maintained by a retired
Rodgers installation engineer.
Service manuals included. For addi-
tional details call Bill Lundell at
908/283-1377.

THEATRE ORGAN PARTS - For all
your pipe organ needs. Expert organ
crating and moving, nationwide. Pipe
organs bought and sold. Bob Maes,
1305 W. 8th, Kansas City, MO 64101.
816/471-6316, FAX 816/471-1106.

WANTED: ADVENTUROUS THE-
ATRE ORGAN BUFFS to join my
group tour of Australia-New Zealand
including the Australian National
Theatre Organ Convention (April
1996). For information write Susan
Cole (Tour Director): P.O. Box 653,
Mount Dora, FL 32757-0653, or call
1-800/788-7444 during regular busi-
ness hours. Ask for Carol.

RODGERS 750 2M ORGAN. Dual
memory, moving tab pistons, 4
speaker cabinets with amps and
cables, locking roll-top. All excellent
condition, serviced 1995. $5800
OBO. Contact Dennis 909/387-4374
days; 909/987-9008 eves. California.

OWN A PIECE OF HISTORY Moller
Artiste Player unit with rolls - $5000,
also Aeolian player unit with rolls -
$2500 OBO. 516/231-6503. New
York.

PIANOCORDER VORSETZER in
very good playing condition. Walnut
cabinet needs finish touch-up - $750
OBO. Includes tapes. Tempe, AZ.
602/966-8675 evenings and week-
ends.

WURLITZER COLLECTION of
pipework, percussions, chests, regu-
lators, trems, console, swell shades,
and blower available. For a complete
list of parts and prices write: Ron
Rhode, P.O. Box 41570, Mesa, AZ
85274-1570 or FAX 602/460-7699.

WURLITZER 4’ ORCH. OBOE 49
note, 10" WP, originally Liberty
Theatre, Portland, Oregon. Nice con-
dition - $2500 OBO. 219/923-1313.

ROBERT-MORTON COMPACT SIX
RANK theatre organ, 2 switch sec-
tions, 2 tremulants, 2 reservoirs, 2
chests, 3 extensions, toycounter, 2
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drums, Chimes, Deagan Chrysoglott,
marimba. 2 manual and pedal con-
sole and bench. Blower and genera-
tor. 7 shades and 50" uncut cable.
Tibia Clausa TC, trumpet/tuba TC,
16’ Flute, stopped Violin, 2 Vox,
Bourdon 8’, plus parts. Price $5900.
Robert Foster, 707/252-4377, 135
Marine Dr., Blakely Island, WA
98222.

BLOWERS OF HEAVY STEEL CON-
STRUCTION. High output, moderate
pressure, low noise level and factory
direct pricing. For free catalog and
consultation call White Blower MFG.
Co, 800/833-4614, FAX 517/323-
6907. 2540 Webster Rd., Lansing, MI
48917.

5 RANK LITURGICAL ORGAN.
Excellent condition. Will fit under 8’
ceiling. Call 517/323-3174.

RECORDINGS

THEATRE ORGAN COLLECTOR
SERIES Tom Sheen’s show-stopper
performance on Chicago’s Oriental
Theatre Wurlitzer VOL. 1, and John
Muri’s finest performance on the
Detroit Fox and Indiana Theatre
Wourlitzer's VOL 2. Cassettes $12
($15 outside USA). DIGITAL SONIC
PRODUCTIONS, 408 Courtland Ct.,
Shaumberg, IL 60193.

DON HANSEN - MIXIN’ IT UP. Conn
652 with Grand Piano Duets. Crazy,
New York, New York, Big Spender
and many many more. Cassette only
$10 PPD, allow 6 weeks delivery. D.
Hansen, 38 Hillside Terrace, Staten
Island, NY 10308.

WANTED
B-3/C - 3/A - 100 HAMMOND “Days of

ORGANS / Leslie speakers. CASH . 59
PAID! Nationwide pick up. Not ready | P1pes & Roses
to sell yet? SAVE THIS AD! A few
electronic organs to trade or sell.
Conn 563, Rodgers Trio, etc. KEY-
BOARD EXCHANGE INTERNA-
TIONAL, 407/671-0730 or FAX
407/671-2272.

B-3 HAMMOND with Leslie Speaker,
701/223-1933.

AUDIO EQUIPMENT 1920-1970
Amplifiers, speakers, horns, equaliz-
ers, compressors, microphones, etc.
Especially units by Marantz,
Melntosh, JBL, E.V., Tannoy, Western _
Electric. Sumner McDanel, 800/251- The American

5454. Theatre Organ Society

BARTON 4-POSTER LIFT, if unavail- | 41st Annual Convention
able does anyone have prints, pic- =
tures, sketches whereby one can be Saturday, June 29 --

manufactured? 410/247-4565. Saturday July 6, 1996

PASADENA, CALIFORNIA

(Sponsored by
AAA The Los Angeles Chapter)
vyvy

Send classified ad, display ads You will find Convention and

or yellow pages ad Hotel Reservation Forms
information to: on the
ADVERTISING EDITOR Inside and Outside Back
ALVA JAMES J Wrappers of this and future
editions of
5807 S.W. 52nd Avenue THEATRE ORGAN.

Portland, Oregon 97221-1720
503/245-5972 Sign up soon!
FAX 503/777-8081

RALSTON MAKES THE DIFFERENCE
Bob Ralston single-handedly made the critical dlffemnce in the success of Toledo’s overall
concert series. If any chapter has experienced dwindling attendance and margmal profits from
previous concerts, rest assured -- Bob Ralston can make the difference.

William Coine, TATOS, June 1995

ONE DELIGHTFUL PACKAGE
For the last five seasons it has become a tradition here in Piusburgh to close the concert series

with a Bob Ralston show. Bob always gives us a great evening of entertainment. His profes-
smnal approach produces a smooth-running event that blends music, charm, and showmanship
into one delightful package. Fran Verri, PATOS, March 1995

BOB RALSTON

17027 TENNYSON PLACE, GRANADA HILLS, CA 91344-1225
All fees are fully negotiable. You can afford Bob Ralston. and your chapter will make a handsome profit.

Call for details: 818/366-3637

THEATRE ORGAN
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Theatre 360

DISTINCTIVE RODGERS FEATURES

Console Display & Alpha Dial: The
console display highlights functions
instantly on an easy-to-read LCD display
including settings for MIDI, tempo, trap
select menu, tremulants, transposer and
Voice Palette™. The alpha dial lets you
adjust settings quickly and easily.

sennn
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Keyboards: Three 61-note velocity-sensitive keyboards control an additional
654 sounds from an internal Roland*sound module.

Moving Stop Tabs: 66 engraved
tabs are mounted on Syndymne*
moving stop tab actions—the
ultimate standard for the industry—
designed by Rodgers’ engineers
more than a quarter century ago.

Console: Built of solid hardwood, the
console is beautifully designed in traditional
theatre organ styling with illuminated
wood music rack and stoprail, comple-
menting any living room, studio, clurch
or auditorium. The console, matching bench
and 32-note AGO pedalboard are available
in a variety of finishes.

Rodgers Personal Memory Card (not
shown ) A credit card-sized RAM card
allows an organist to capture their
personalized stop combinations and
settings, providing limitless combinations.

Rodgers” exclusive technology—Parallel Digital Imaging®—
allows each note of every digital rank to be individually tuned,
leveled and voiced on location. Like all Rodgers PDI™ organs,
the Rodgers Theatre 360 is pipe-compatible.

1300 N.E. 25th Avenue
Hillsboro, Oregon 97124 USA
(503) 648-4181 » FAX (503) 681-0444
Rodgers in Canada, 5480 Parkwood Way,
Richmond B.C. V6V 2M4, Tel: (604) 270-6332

RODGERS

A Member of the Roland Group

O 1995 Rodgers Instrument Corporation

Great

Double English Horn 16"
Tuba Profunda 16"
Tibia Clausa 16

Contra Viol Celeste I1 16
Vox Humana 16
Trumpet 8’

Tuba Horn 8

Open Diapason 8’

Tibia Clausa 8"
Orchestral Oboe 8
Krumet 8

Clarinet 8’

Viol Celeste 11 8

Vox Humana 8

Tibia Quint 5-1/3'

Trap Select (Bass Drum)
Accompaniment to Pedal
MIDI A (LP)
MIDI B (LP)

Pedal Voice Palette
Double English Horn 167

Accompaniment
English Horn 8'
Tuba Horn 8’

Open Diapason 8
Clarinet 8’

Viol Celeste 11 8’
Quintadena 8

Glockenspiel (LP)
Sound Effects (LP)
MIDI A (LP)
MIDI B (LP)

Solo Voice Palette

Kinura 8’
Musette 8
Vox Humana 8"

Tremulants
Main Tuba
Solo Tibia Clausa

Combination Action

Octave 4' Concert Flute 8 (Lighted Pistons)

Piccolo 4 Vox Humana 8 Generals: 1234 5

Viol Celeste 114" Octave 4’ Divisionals:

Tibia Twelfth 2-2/3" Piccolo 4' Great

Tibia PI'L‘('LI‘!(I i Vfll)rl CL’[!.’Sh‘ n4 ppp mffff 12345

Viol 158h 2° Flute 4° Solo12345

Tibia Tierce 1-3/5° Harp Accompaniment

Tibia Fife 1’ Ciirysoglott pp pmffff

MIDI A (LP) Snare Drum Pedal 12345

MIDI B (LP) Tambourine Set and Cancel

Solo to Great Pizzicato (Lp)  Cymibal 4 Internal Menories

Great Sostenuto (LP) Trap Select (Wood Block)

Solo to Great Melody (LP) MIDI A (LP) Mood Enhancement
; MID1 B (LP) Seashore

Great Voice Palette Pastoral

Saxophone 16 Accompaniment Thunderstorm

Tibia Minor 8 Voice Palette Tropical

Kimura 8' T?‘.!H'J'.l‘pt’f 8 Cifl;'

Musette 8 Tibia Minor 8 Fantasy

Tibia Minor 4 Mixture IV

Mixture IV Rhytk maker

Solo Swing

Pedal English Horn &' Rock

Diaphone 32 Trumpet 8' Country

Tuba Profunda 16 Tuba Horn 8’ Dixie

Diaphone 16 Tibia Clausa 8' Waltz

Contra Violon Celeste I116°  Orchestral Oboe 8 Bossa Nova

Bourdon 16° Krumet 8’ Latin 1

Tuba Horn 8° Saxophone 8 Latin 2

Octave 8 Piccolo 4 March

Tibia Clausa 8' Tibia Twelfth 2-2/3' 2nd Pattern

Clarinet 8 Tibia Piceolo 2*

Cellos 11 8 Solo Suboctave 16° Rhythm start/stop

Flute 8 Xylophone (LP) Rhythm break

Tympani Chrysoglott (LP) Sync/Start

Cymbal Harp (LP) Intro/Ending fill

*LP Lighted Piston

ADDITIONAL FEATURES: » Rodgers Digital Dynamic

* Transposer Wind

* Digital Random Tuning * Digital Reverberation

* Divided Expression or Master ¢ Rodgers MIDI System with

and Crescendo Pedals

GM / GS compatibility

* Audio System - two full-range,  * Auxiliary input/MIDI panel

speaker cabinets powered by

110vac/220vac operation

200 watts RMS; expands to 10 Divided hardwood back

stereo bi-amplified channels
for 1,000 watts of RMS power

Dimensions and Weights:
53" (135 cm) height x 61" (155 cm)
width x 36" (92 em) deep without

* Headphone Jack
* Custom options available

pedalboard. 54 3/4" deep with pedal-
board. Console weight: 540lbs(245kg)
with bench and AGO pedalboard.

Rodgers maintains a policy of continuions improvement on its instriments and, therefore, reserves the right to
change specifications without notice or obligation

Rodgers®, Rodgers Classic Organs®, Parallel D:E;ln! Imaging®, Voice Palette™, DVM™, and FDI™, are trade-

marks of Rodgers Instrument Corporation, Hill

ro, Oregon. Rodgers organs are built in Hillsboro, Oregon, USA.

RODGERS Theatre 360/ N B0
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RODGERS

INSTRUMENT CORPORATION

The sound choice!
A Member of the Roland Group

For more information contact your
nearest Rodgers representative or write:
Rodgers Instrument Corporation
1300 N.E. 25th Avenue

Hillsboro, Oregon 97124

Tel: (503) 648-4181 » Fax: (503) 681-0444
Rodgers in Canada, 5480 Parkwood
Richmond B.C. VoV 2M4 « Tel: (604) 270- m."*v



Entertain yourself!
(or 28,000 of your closest friends)

Allen offers the widest variety of theatre organs, to answer every musical need. From comprehensive three-
manual instruments like the one recently installed in Chicago’s 28,000 seat United Center, to compact two-
manual consoles, there’s an Allen for every budget and application.

No matter which Allen you choose, one thing remains the same; Extraordinary sound! From rich, warm

Tibias to fiery Posthorns, every stop is crafted with realism that recreates the majesty of theatre’s golden era.

Whether you're hosting a small group of friends, or the NBA playoffs, r\llt.n can add excitement to the

event. Contact your local Allen representative and find out why Allen is
the world’s favorite theatre organ.
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Macungie, PA 18062-0036
lel: 610-966-2202 Fax; 610-965-3098
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