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1 ATOS JOURNAL BINDERS, $14.00 each

2 THEATRE ORGAN SHOP NOTES (SECOND EDITION), $80.00 each

3 SHOP NOTES UPGRADE SET FOR FIRST EDITION, $30.00 each

4 ATOS LAPEL PIN, $3.00 each

5 ATOS BALLPOINT PEN, $2.00 each

6 ATOS CERAMIC MUG, $7.00 each; 4 for $25.00

7 PRINTED INDEX OF ATOS PUBLICATIONS (1955-1996), $5.00 each

8 COMPUTER DISK INDEX OF ATOS PUBLICATIONS (1955-1996), $10.00 each

9 gDUCATOR'S GUIDE TO TEACHING THE HISTORY OF THE THEATRE ORGAN,
7.50 each

W10 ATOS ARCHIVES/LIBRARY CATALOGS: Volume 1 - Printed Music, $35.00;

Volume 2 - Audio Recordings, $35.00; Volume 3 - Printed Matter, $15.00

BIGGER CROWDS EACH YEAR

“A spectacular performance by Bob Ralston at the Rialto Square Theatre in Joliet on Apnl 28,
1996. A true master of the theatre pipe organ, he brought the audience to their feet in several
standing ovations. Bob has entertained and charmed a near capacity house for two consecutive
years. A tradition in the making.” Lili Zuber, pres., JATOE, April 1996

EVEN BETTER THAN EXPECTED

“We knew that Bob Ralston’s programs were going to be good, since he has appeared here at
Riodon Hall in Bella Vista three times previously. However, he outdid himself on May 16 &
17. 1996. He was even better than expected. Both nights were sold out, and our audiences
were thrilled.” Roland Simmelink, pres., VPAA, May 1996

BOB RALSTON

17027 TENNYSON PLACE, GRANADA HILLS, CA 91344-1225

All tees are fully negotiable. You can afford Bob Ralston, and your chapter will make a handsome profit.

Call for details: 818/366-3637
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General view of the WTO Little River
Studio with the Miller Wurlitzer. Steinway
“B"to the left of the console, chamber
shutters the full width of the room.
Generally hard surfaces prevailing.

ATOS Board of Directors
ELECTION RESULTS

Elected and serving for a three
year term (1998-2001), in
alphabetical order:

ED BURNETT
SHIRLEY OBERT
CONNIE PURKEY

A total of 2165 ballots were
received this year by the teller,
Fern Siemens.

Respectfully submitted,

Jack Moelmann,

Secretary

American Theatre Organ Society Annual
Membership is $30.00 per year ($35.00 out-
side the USA), which includes six issues of
THEATRE ORGAN, the official publication of
the American Theatre Organ Society (ATOS).
Make check or meney order payable to ATOS
and mail to ATOS Membership Office, PO. Box
551081 Indianapolis, IN 46205-5581
THEATRE ORGAN ISSN — 0040-5531(title
registered LS. Patent Office) is published bi-
monthly by the American Theatre Organ
Society, Inc. a non-profit organization, Harry
Heth, President. All rights reserved. Entire con-
tents copyrighted, Amencan Theatre Organ
Society, Inc,, 1998. Single copies of current
issues are $2.50 each (please add $100 per
issue sent outside the USA), Make check or
money order payable to ATOS and mail to
ATOS Special Services, 785 Palomino Court,
SanMarcos, CA 92069-2102, Office of
Publication is 5 Third Street, San Francisco,
CA 94103-3200. Second class postage paid
in San Francisco, CA 94103-3200 and addi-
tional mailing offices. POSTMASTER. Send
address change to THEATRE ORGANc/o
ATOS Membership Office, PO. Box 551081,
Indianapolis, IN 46205-5581.
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President’s
Message

We are in the count-down for the ‘98
Annual ATOS Convention in San Francisco
and are looking forward to a good turnout.
The starting event, the Member's Forum, is
a chance for you, the members to share
your triumphs and learn from the success-
es of others. This is also a time for you to
meet others who may be experiencing
some of the same problems you are and
come up with some viable solutions. The
ATOS Board of Directors, Officers, and
Staff will be visible and welcome your
comments and suggestions throughout
the convention.

The schedule is quite full, but check out
the various seminars and special interest
groups. There will be informative discus-
sions and interesting displays.

As some of you have noticed, there will
be no banquet this year due to the high
cost of such a function. Instead, there will
be a presentation of awards followed by
dancing to the music of a live orchestra.

The future of ATOS lies in the hands of

the young people who are interested in
theatre organ. Be sure to plan to attend the
Young Artists performance/competition.

During the convention, take the oppor-
tunity to meet another ATOS member. We
all benefit from meeting people with our
common interest. Waiting for busses, trav-
eling on the busses, when there are a few
minutes of waiting, all are times when intro-
ducing yourself can be very rewarding.

If you have any issues that you would
like the Board of Directors to address,
please send them to me so that | may
pass them on for consideration.

While we don't like to talk about it very
much, we all should consider naming the
ATOS Endowment Fund in our estates.
The proceeds from the Endowment Fund
are providing moneys and grants for wor-
thy projects.

Hope to see you in San Francisco.

Harry Heth
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General Information

WELCOME
WICHITA CHAPTER

A Wichita Chapter of ATOS has
been formed and is operational as
Wichita Great Planes Theatre Organ
Society.

The officers of this new Wichita
Chapter are: Larry Pickering,
President; Gregg Harris, Vice-
President; Brett Valliant, Secretary;
and Norma Gamble, Treasurer.

The Officers and Board Members
of ATOS extend their best wishes to
the Wichita Chapter and are accessi-
ble to you at all times.

You are to commended for all you
have done, and are doing, to pre-
serve theatre organ as an art form.
Come and join us at the Annual
Convention in San Francisco; we
look forward to meeting each of
you! Doris Erbe

ATOS Special Services
Department Offers Great

Gift ltems

Take a look at the ATOS Special
Services Department Order Form
printed on the mailing cover of this
issue. You will find many items
offered for sale exclusively for ATOS
members. These items make excel-
lent gifts for theatre pipe organ
enthusiasts.

Theatre Organ Journal Binders:
These hard cover binders are custom
made for ATOS, and are of the high-
est quality. The binders are black,
with gold imprint. Each binder will
easily hold six to nine issues of the
THEATRE ORGAN journal.

1995 Shop Notes (Second
Edition): This volume, edited by
Allen Miller, is a must for all persons
interested in the restoration and
maintenance of a theatre pipe organ.
It is filled with the many technical
articles which have appeared in
ATOS publications throughout the
years. This volume is a large, loose-
leaf notebook, containing 379 pages

of very practical and useful technical
information.

1995 Shop Notes Upgrade Set:
These pages, when added to the first
edition of the SHOP NOTES, printed
in 1988, will bring that edition up-to-
date. If you have one of the original
editions, it is incomplete without
these additional 170+ pages.

ATOS Lapel Pin: The ATOS
Lapel Pin is a dime-sized, bronze-
colored, metal pin. It shows a theatre
pipe organ console, with the letter-
ing ATOS across the console.
American Theatre Organ Society is
imprinted around the console.

ATOS Ball-point Pen: The ATOS
Ball-point Pen is a white plastic ball-
point pen, with red and white
stripes on one end, and white stars
on a blue background on the other
end. Imprinted on the pen, in black,
is the following, “American Theatre
Organ Society since 1955, dedicated
to the preservation of the theatre
pipe organ.”

ATOS Mugs: These ceramic
mugs are white, with blue imprint.
The imprint shows a theatre pipe
organ console, and the words,
“American Theatre Organ Society,
Founded in 1955.”

Consolidated Index of Articles
Published in The Tibia, The
Bombarde, and THEATRE ORGAN
Journal, 1955-1996: This index was
compiled by Jack Moelmann. It lists
all of the major articles which have
appeared in ATOS publications from
1955 through 1996. This document is
a must for all members who keep
their back issues of the journal, or
for anyone who is researching mate-
rial related to the theatre pipe organ,
organ installations, organ builders,
organists, technicians, etc.

Educator’s Guide to Teaching the
History of the Theatre Pipe Organ:
This volume was written by Jeff
Weiler. It is intended to be used as a
guide for teaching children about
the history of the theatre pipe organ.
This guide has been successfully

used by local ATOS chapters who
have worked closely with the
schools in their area. It is highly rec-
ommended that all chapters obtain a
copy of this guide, and encourage
their local schools to incorporate its
suggested lessons into their curricu-
lum.

1997 ATOS Archives/Library
Catalog: The three volumes of the
1997 ATOS Archives/Library
Catalog list the materials housed in
the archives collection. The catalog is
divided into three categories:
Printed Music, Audio Recordings,
and Printed Material. This catalog is
usually revised every two years, as
new material is constantly being
received.

Perhaps you have been unaware
that ATOS offers members the items
listed above. If you see an item you
would like to purchase for yourself
or as a gift, now is the time to com-
plete the order form and get it into
the nearest mailbox. There must be a
theatre pipe organ enthusiast on
your gift list that would appreciate
receiving one or more of the above
items offered through the ATOS
Special Services Department.
Remember, due to the high cost of
overseas postage there is an extra
charge for all items shipped outside
of the USA. Vern Bickel

For Your Consideration
by Doris Erbe

The November/December 1997
issue of THEATRE ORGAN, page
12, included an articled entitled,
“Attention Artists, Managers,
Composers, and Authors.”

We explained our intent to pub-
lish, as a semi-annual feature of
THEATRE ORGAN, a list of theatre
organ disks, tapes (audio and video),
LPs, books and/or brochures and
articles relating to theatre organ that
are currently available for purchase.
The nominal fee of $5.00 per year

continued next page
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will help to defray some of the admin-
istrative costs. Please refer to your

November /December 1997 THEATRE

ORGAN for additional details or you
may contact us as follows:

DORIS ERBE

4942 Hummelsheim
St. Louis, MO 63123-4711
314/481-1840 = Fax 314/481-5885
STEVE SCHNIEDERS

7321 Vine / St. Louis, MO 63143-3210

314/645-0552

Responses to the above article resulted in
the following listings for publication:

CURRENTLY AVAILABLE
FOR PURCHASE ...

CARLETON JAMES & LUELLA WICKHAM:
“LANDMARK WURLITZER MEMORIES”
60-minute cassette; 4/20 Wurlitzer;
Landmark Theatre (formerly Loew’s
State); Syracuse, NY; $12 postpaid;
Landmark Theatre Foundation, Box 935,
Syracuse, NY 13201-0935. (Reviewed in
November/December 1997 THEATRE
ORGAN). Selections include: Misty,
Charleston, Moon River, Stars and Stripes
Forever, Darktown Strutters Ball, and My

Mother’s Eyes.
JACK MOELMANN:

“AT HOME WITH JACK MOELMANN"
60-minute cassette; pipe augmented
Rodgers Model 340 Custom; $12 postpaid;
Jack Moelmann, P.O. Box 25165, Scott Air
Force Base, Illinois 62225-0165. Selections
include: Secret Love, I've Got You Under
My Skin, Sentimental Journey, a Stephen
Foster medley, and Jack’s Tribute to
America.

CHRIS POWELL:

“UP WITH THE CURTAIN"
70-minute CD; Rodgers 360 and Rodgers
W-5000; $12 postpaid; J. Bechter, Box 575,
CH-8037 Zurich, Switzerland. Selections
include: Up With the Curtain, September
In The Rain, Follies Bergere, Chicago,
Limehouse Blues, Moon River, and a 42nd
Street medley.

YOUR BEQUEST to ATOS will
help us to continue to preserve
and present the theatre pipe
organ and its music, as we have
been doing since 1955. For infor-
mation about leaving a contribu-
tion to ATOS in your will or
trust, contact Vern Bickel at
760/471-6194.
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The League of Historic
American Theatres to
Hold 22nd Annual
Conference in Boulder,
Colorado

The 22nd Annual Conference and
Theatre Tour of The League of
Historic American Theatres (LHAT)
will be held in Boulder, Colorado,
June 16 through June 20, 1998. Hosted
by the Colorado Chautauqua
Association, the Rialto Theatre Center,
and the Boulder Convention and
Visitors Bureau, this national confer-
ence will feature visits to historic the-
atres in Boulder, Denver, and northern
Colorado.

The League of Historic American
Theatres, founded in 1976, is a
Baltimore-based international mem-
bership association that serves those
in the field of historic theatre rehabili-
tation and operation.

LHAT’s annual conference is
designed to include something for
everyone who cares about historic the-
atres, including professional theatre
staff members, companies that pro-
vide goods or services to historic the-
atres, and volunteers and enthusiasts
— who are the backbone of the move-
ment to save and revive these commu-
nity treasures.

With the backdrop of Colorado’s
magnificent Rocky Mountains, this
year’s conference, From the Past
Through the Future: Creative
Connections, is designed to provide
opportunities for delegates to expand
their horizons, to participate in a wide
range of professional development
sessions, and to make connections
with people from around the world
who are working to revive historic
theatres.

This year’s conference will include
“tracks” for emerging theatre rehabili-
tation projects, theatres in the early
stages of operation, and established
theatre operations. Interest areas
include rehabilitation, programming,
communications and marketing,
fundraising, human relations, commu-
nity development, and “focus on
film.” In all, 23 professional develop-
ment sessions are open to conference
participants.

Opening Remarks will be present-

ed by Colorado’s own Peter ].
McLaughlin, nationally noted man-
agement consultant and author of the
recently published Catchfire: A Seven-
Step Program to Ignite Energy, Defuse
Stress, and Power Boost Your Career.

Discounts are available for multiple
registrants from the same company or
organization, and one-day attendance
packages are available. Canadian reg-
istration payments will be accepted at
par. For more complete information,

call 410/659-9533
or e-mail: info@lhat.org

CONFERENCE ITINERARY:

Tuesday, June 16 —

Welcomes & Opening Activities

s Kickoff conference celebration,
including introductions and a media
presentation

* Opening Dinner, including Opening
Remarks

Wednesday, June 17 — A Day in Boulder

* Tours of Macky Auditorium at the
University of Colorado, the art deco
Boulder Theatre, and the Colorado
Chautauqua Association

* Professional Development Sessions

¢ Evening Picnic and Silent Film at the
Colorado Chatauqua Association

Thursday, June 18 —

A Day in the North Country

* Tours of the Rialto Theatre Center in
Loveland, Stanley Hall in Estes Park,
and the Central City Opera House

* “Nuts & Bolts,” an informal question
and answer session

* Professional Development Sessions

Friday, June 19 —

Denver and its Neighborhoods

* Tours of the Mayan Theatre, the
Bluebird Theatre, the Elitch Theatre,
and the Oriental Theatre

* Professional Development Sessions

* Optional trip to the Colorado Rockies
game at Coors Field

Saturday, June 20 —

Tools for Managing Your Historic Theatre

* Professional Development Sessions

* More “Nuts & Bolts”

* Closing Cookout on Flagstaff
Mountain

Saturday Day-Long Option

* Optional “Mega Theatre Tour,”
featuring tours of ten or more venues
in Denver and the surrounding area

THEATRE ORGAN




Member’s Forum

Dear Editor:

I am a new member of ATOS (and
proud of it). I've ordered and
received all of the back issues of
THEATRE ORGAN to Janu-
ary/February 1997. I was reading
Donn Linton’s review of Pulling Our
All the Stops, the joint AIO, ATOS,
APOBA, AGO video. I noted his
comments regarding its treatment of
theatre organs in the video. I agree
with him completely. I too, have a lot
of complaints about it; it was good,
but it could have been a lot better.
The segment focusing on theatre
organs should have been broader.
Allen Organ Company has a video
called “Howard Goodall’s Organ
Works” which treats theatre organs
with more deference. However, it
doesn’t cover enough either. So |
have an idea; what about producing
an ATOS video? I'm sure that some
of the best organists in our field
would cooperate and also, let’s focus
on the youth. Show young organists
playing, practicing, learning and
aspiring to the craft we all love with
such a passion. It would be a great
way to show people what we are all
about, showcasing all that is good
about the theatre organ. It would
also be a great way to attract people
to ATOS, both young and old, by
promoting and sharing something
good; in a sense, combine M-TV
with family values. After all, as a
society, isn’t that what we’re looking
for?

Sincerely,

Dennis Russell

Westminster, California

One picture is worth a 1,000 pounds ...
Left to right: Ken Peterson, Stan Kann,
Carlo Curley

Dear Editor:

Several years ago — probably five
or six — there was a comical list of
organ stops published in THEATRE
ORGAN. I have searched high and
low and in the middle too, but I can-
not find it. Can you help?

Sincerely,

Terry Lamon

Las Vegas, Nevada

Dear Editor:

We in the Lancastrian Theatre
Organ Trust are researching material
for use in the opening brochure and
associated P.R. for the 4/20 Publix
No. 1 Wurlitzer in Stockport Town
Hall in the Autumn of 1999. This
instrument, as most of your readers
will know, was originally installed in
the Paramount, Manchester in 1930.

My organ teacher said "never stand on

| the pedals” Left to right: Dick Taylor and

Ed Stout

For whatever reason still pho-
tographs and film footage of the
opening of this prestigious theatre in
Manchester are thin on the ground.

We feel that there must be materi-
al available in the Paramount
Company’s Archives either here or
in America. The reason for this letter
is to ask if any reader of THEATRE
ORGAN knows the present where-
abouts of these archives and an
address we could write to?

If so, please could they let me
know either by writing to the
address below or on e-mail to the
Trust Chairman, Don Hyde:
don.hyde@zetnet.couk

We thank you in advance out
there for any assistance in this
respect.

Yours sincerely,

John Potter

St. Patrick’s Cottage, Llanbadrig

Cemaes Bay,

Isle of Anglesey LL67 OLN

AT0S

ARCHIVE/LIBRARY

JOE MOFFATT, CURATOR
152 York Road, Suite 200 Elmhurst, IL 60126-2806
630/782-1800
e-mail: jjmbc @worldnet.att.net

ATON

SPECIAL SERVICES

VERNON P. BICKEL
785 Palomino Court
San Marcos, CA 92069-2102
619/471-6194 « Fax 619/471-6194 (*51)
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THE

Installation

f the
WTO Miller Wurlitzer

by Michael C. Coup

With so many new, large
theatre organs being assem-
bled in various public and
private situations, it seemed it f
was time to pursue a more
classic theatre organ tradition.
Our goal was to create a stu-
dio instrument in the manner
of the great Wurlitzer studio
organs, and, in particular, the
New York Paramount Studio
organ. This instrument was a
fine 4/21 Wurlitzer, which
was also installed in the
Paramount building on Times
Square. It was located on the
8th floor of the building in the
recording studio, and was
used to record many famous
musicians but most particu-
larly Jesse Crawford. As with
the 4/36 in the theatre, the
studio organ was the world
standard for Wurlitzer studio
organs. It was removed in the
50s and, after a move or two,
is now installed in the Bay
Theatre in Seal Beach,
California.

There is much more to the
Wourlitzer sound than “just
the pipes.” The recent trend of
adding many ensemble ranks
as well as every imaginable
orchestrally imitative voice
ever produced was eschewed
in favor of comparatively modest but
complete Wurlitzer specification.
There is also a disturbing trend in
many recent theatre organs of celest-
ing every imaginable stop. This undu-
lation along with tremulant very often
produces an excessively blurred pitch
line, leaving the ear uncertain as to
where the pitch really is. For this
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installation, celestes were confined to
strings and dulcianas. Whether or not
the Wurlitzer sound is individually
one’s favorite, there really is no argu-
ment that no other make of theatre
organ produced that unique and very
identifiable sound. All the currently
copied pipe ranks are based on
Wurlitzer. The Wurlitzer sound is the

Console, showing the rewced a‘mmon order, with the Solo stops directly above the So!o mmruﬂl and
the Great stops to the right. Also visible behind the open shutters are pipes at shutter height.
Steinway “B” to the hj_ﬁ of the console and the harp enclosed to the right and left of the console.

very foundation of the theatre organ
we all cherish.

The beginnings of the current WTO
Little River Studio Wurlitzer are in
1922 with the installation of Wurlitzer
Opus 515, a Style 235, 3 manual, 11
rank instrument in the new Miller
Theatre in Wichita, Kansas. The Miller
was designed by the justly famous
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team of C.W. and George Rapp in
what was their trademark style of the
era: an ornate but tasteful opera house
style. The color scheme was deep red,
white, gold, and green. The organ was
installed in two chambers high up on
both sides of the proscenium. With
1974 seats and a high installation with
plaster grilles in front of the chambers,
it was about all 11 ranks could do to
fill the room with sound. In the back
of the orchestra floor, with the cham-
bers well above balcony height, the
organ sound was “out in the lobby.”

The opening organist at the
Miller was P. Hans Flath, who }
went on, after several years, to
Kansas City, where he was the
symphony conductor and music
director at KMBC Radio, which
had a Robert-Morton organ. No
recordings of Flath at the Miller
exist, but he was known to favor
orchestral selections.

Probably the best known
organist at the Miller was Ray-
mond Shelley, a native of
Wichita. In the early 60s,
Raymond made a famous
recording for Columbia Records
on the Detroit Fox Wurlitzer. The |
Miller organ under Shelley was
used for many solo presenta-
tions and radio broadcasts right
up to his untimely death in 1965.

From that time until the the-
atre was closed and demolished,
the group that ultimately
became Wichita Theatre Organ,
Inc. (WTO) and purchased the
New York Paramount Wurlitzer
for Century II in Wichita, used
the organ every weekend for
intermission presentations with
the feature film. The theatre and
organ were well maintained
right to the end and the Miller
was always a profitable opera-
tion. The bank across the street
just wanted a parking garage
more than National General Corpor-
ation wanted a downtown theatre.

On March 27, 1970, with a blizzard
raging outside, Gaylord Carter gave
the final performance of both the the-
atre and the organ with the Harold
Lloyd classic Safety Last. The WTO
crew began removal of the organ the
next day. It was then stored, awaiting
a new home.
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pneumatics can be removed in sections fo
the lower rail for service. This action was developed by
Bruce Belshaw of Denver.

By 1980, the Board of WTO decided
to create a studio organ of all the
essentials but not beyond the
Waurlitzer standard. The great New
York Paramount Theatre Wurlitzer,
now owned by WTO and playing in
the Century II Civic Center, was used
as a model for all the necessary colors
and ensemble of the Wurlitzer organ.
The Style 235 was always a pretty
basic organ, providing the Wurlitzer
ensemble and some color, but not the
really characteristic color and solo
sounds of the Brass Trumpet, Brass

Photo during console restoration. This shows the double
acting power pneumatic with the hinged action piece in
the middle of the pneumatic. Note also that the contacts
are mounted to a separate rail so that the upper

Saxophone, and Post Horn. Those
ranks would be added. All “small”
organs were limited in their accompa-
nimental sounds, as was very appar-
ent with the wonderful variety on the
Paramount organ. With that in mind,
a pair of Dulcianas were specified for
the Miller, as were a Horn Diapason
and Quintadena. To fill out the ensem-
ble, a Celeste was added to the

r easy access to

Salicional and a second Vox was
included. Now, that should make 20
ranks, but with room being at a premi-
um, the Kinura was left out. Some of
us will never miss it anyway!

The engineering of the installation
is absolutely critical to the ultimate
result. In this case, the manual chests
were to be at shutter height, not sub-
merged, with all regulators directly
beneath the chests and all on a single
level. Shutters are vertical, as was
usual Wurlitzer practice, and directly
in front of the main chests. No restric-
tion of shutter angular travel
was permitted, and the shutters
and motors are Wurlitzer “stu-
dio” style. Shutter opening is
essentially the entire chest width
and a full 4" high. Simply put, no
restriction of any kind was
allowed in the tonal egress.

Careful consideration was
given to the console in terms of
layout, mechanics, and physical
location. Rather than having two
focal points by placing the con-
sole at the opposite end of the
room from the organ, the console
is directly in front of the cham-
bers in the center, and out into
the room about 4’. Since the con-
sole was restored nearly 15 years
ago, pneumatic action seemed to
be preferable, but the original
Wurlitzer power pneumatic sys-
tem with the tie cords and con-
tacts glued to pneumatics was
abandoned in favor of a more
serviceable system. A double-act-
ing power pneumatic of a design
originated by Bruce Belshaw of
Denver was the chosen system,
with contacts being placed on a
separate rail. All power pneu-
matics in the top row are mount-
ed on separate chassis for easy
removal for access to lower rail
pneumatics and contacts. All
new Hesco stop tabs were com-
missioned for the much-enlarged
specification.

The console layout has one major
change from Wurlitzer practice: the
Solo tabs are above the Solo manual
and the Great tabs to the right, much
in the style of the usual 4 manual
design. This change was not an easy
one to settle on, but two reasons pre-
vailed: since this organ would be a
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“training ground” for the New York
Paramount Wichita Wurlitzer, a layout
similar to it would facilitate the educa-
tion of new musicians, and the
ergonomics are better. When playing
on the top manual, it is easier to reach
“up” to tabs than clear over into the
right, and when playing on the Great,
the reach to the right is no more than
“up” as is the standard pattern.

Although with modern, software-
driven computer relay systems, the
actual stoprail specification is much
less meaningful than in hard-wired
schemes, a maximally expanded spec-
ification was devised. The original 96
stops are now 212. Wurlitzer practice
was generally followed on the sto-
prails, with independent Celeste tabs,
“standard” mutations and a much-
expanded Solo division actually hav-
ing combined Solo and Bombarde
stops. Almost all 16’ registers of the
Great are on the Solo. A backrail divi-
sion of adjustable tabs was provided
for artists” individual stoplist addi-
tions to the computer.

The expanded use of pistons has
become standard in modern theatre
organ performance, so an almost-max-
imum number was added to the con-
sole. Some space was provided
between groups of pistons to facilitate
quick identification. Each manual has
5 general pistons, 15 divisional pis-
tons, and three “special purpose” pis-
tons. Since the organ incorporates the
Uniflex computer system, these can be
changed in range as well as setting at
the easy convenience of the musician.

One additional critical element of
producing the classic Wurlitzer sound
is the wind system. The ensemble is
undeniably enhanced by multiple
tremulants to produce that broad, rich
sound without the heaving and chug-
ging of too many ranks all moving
together in pitch and volume. That is
certainly one of the distinguishing fea-
tures of large organs like the New
York Paramount over small instru-
ments like the 235. Originally, the
entire seven rank Main was on one
tremulant! In the studio instrument,
there are nine tremulants for 18 ranks,
none for the Post Horn, and pedal off-
sets are not tremulated. Instead of
connecting several Wurlitzer wind
trunks together, with the opportunity
for wind leaks over time, one large
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“H” shaped trunk was built that now
goes under all four Main chests, with
the blower connecting to both “legs”
of the “H” and the crossover in the
middle to assure free access to all reg-
ulators of the static wind. Winding
was done with oversized (larger than
Waurlitzer standard) PVC wind line.
The Tibia is winded with 5” line, for
example. All tremulant lines come out
the opposite end of the chests from the
regulated wind.

The chambers continue the classic
Wurlitzer approach. They are 12’ high
throughout, and relatively shallow at
96" with an overall width of 27". With
the adequate height, chests are rela-
tively high, providing easy access
underneath for maintenance. No
dividing wall separates the two cham-
bers. The idea behind this design was
to provide a better blend of the two
chambers or a less separated sound in
the much less than theatre-sized lis-
tening room. We think it works
extremely well; while there may be
some loss of “side-to-side” volume
control, the breadth of sound is much
improved over divided designs and
since there is essentially no horizontal
space between chambers, the “divid-
ed” effect would be minimal even
with a dividing wall.

The final element is the tonal result,
then, in the room itself. In this case,
the studio is all hard surfaces: a wood
floor, French doors on one wall, no
wall-to-wall carpeting, hard ceiling
and no drapes. The result, while not
reverberant, is bright and clean and
definitely not a “clothes closet” sound.
One wall opens partially onto the rest
of the house so that acoustically, the
room is larger than it is visually.

A great deal of effort has gone into
the final regulation of the organ to fit
the space and purpose. We tried to
consider the lessons taught by exam-
ple by Jesse Crawford and Dan Papp
in the Paramount organ’s total finish-
ing. Musical necessities were the first
consideration, followed by what indi-
vidual ranks can be. We tried to create
rich, warm, clean accompanimental
textures, distinctive, musical, imitative
solo sounds, and complex, transpar-
ent, warm ensembles. The organ has a
range from very soft (the Dulcianas
and Unda Maris) to thrilling, com-
pelling volume and weight.

There is no sense of the buried or
submerged in this sound. There is
classic Wurlitzer “space” in the har-
monic development of the ensemble.
Not all the “tonal spaces” are filled in.
The organ is quick and inviting to
play. It is a true Wurlitzer Studio
organ. Just like theatre orchestras are
not symphony orchestras, a Wurlitzer
organ is not a unified orchestral imita-
tion of the E.M. Skinner type.

While we have not taken a slavish
historical approach to creating a new
Waurlitzer organ, we have carefully
considered all the elements that made
up the final result. Our view is that the
original Wurlitzer approach leaves lit-
tle — but some — room for improve-
ment. The results speaks for itself: it
makes music.

Now, the organ will take its place
on the theatre organ scene. The true
test of theory is in the musical result.
All of us involved are confident the
verdict will be favorable.

In 1967, Lyn Larsen, who is WTO
Principal Guest Artist and veteran of a
dozen or so Wichita concerts, played
his first Wichita show at the Miller. He
played the opening concerts of the
3/19 Waurlitzer in her new home. On
March 7 and 8 of this year, he played
virtually duplicate concerts to two
groups of the major supporters of
Wichita Theatre Organ, Inc., owner
also of the former New York
Paramount Wichita Wurlitzer. The
Saturday night event was formal, with
champagne and desserts; the Sunday
afternoon show was festive and guests
enjoyed punch and tea time treats.

As always, Lyn's playing was mas-
terful, his stories delightful. His selec-
tions included “Mr. Sandman,” sever-
al Crawford tunes, “lI Love to Hear
You Singing,” “Broken Rosary,”
“What Are You Waiting for, Mary?”
among them, and an incredibly
played medley from Showboat, based
on the original 1927 orchestrations.
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Main Chamber. Note pipes at shutter height. Ranks in order left
to right: Clarinet, Orchestral Oboe, Viol d'Orchestre, Concert
Flute, Viol Celeste, Open Diapason, Dulciana, Quintadena,

Unda Maris, Vox Humana.

Solo Chamber. Ranks left to right: Vox Humana, Post Horn,
Tibia Clausa, Tuba Horn, Brass Trumpet, String, Horn
Diapason, String Celeste, Saxophone

Organ Specifications

(ranks & stoplist): Michael C. Coup
Installation and winding: Ed Zollman
Uniflex relay installation: Ed Zollman
Tonal finishing:

Console: Michael C. Coup.

Chamber: Ed Zollman

Assistance: Jeff Weiler, |.D. Unruh,
Scott Smith, David Bernstorf, Bill
Wilson, Dave Weaver, Larry Pickering,
Phil Brooks, Don Moore, Mel Burt,
Cloyd Coup, Karen Coup, Katie and
Elizabeth Coup, Laura Bernstorf.

Special Acknowledgment:

A very special thanks to my wife,
Karen, who for about 15 years allowed
one room of our home to remain in
various stages of upheaval while the
organ was completed. She also gra-
ciously provided room and board for
numerous guests for sometimes
weeks at a time during the restoration
and assembly process. No one could
have been a better “sport” about the
whole process.
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SPECIFICATION

MATERIALS ARE WURLITZER UNLESS NOTED

MAIN

16-8’ Open Diapason

16-8’ Concert Flute

8!
8:
8!

8!

g
g’
g’
g’

Miller Theatre,
Wichita, Kansas 1922
Miller Theatre
Miller Theatre
Miller Theatre

Viol d'Orchestre
Viol Celeste
Dulciana
First Presbyterian Church,
Coldwater, Michigan 1935
Unda Maris
Sherman & Reed Funeral
Home, Butte, Montana 1931
Quintadena Unknown
Clarinet Miller Theatre
Orchestral Oboe  Miller Theatre
Vox Humana Grand Theatre,
Beloit, Kansas 1925

Chrysoglott Linknown
Chimes Miller Theatre
Xylophone Miller Theatre

SOLO

Unknown
Miller Theatre

8" Horn Diapason

8"  Tibia Clausa

8"  Salicional Miller Theatre

8"  Voix Celeste Grand Theatre,
Beloit, Kansas, tenor C

16-8" Harmonic Tuba  Miller Theatre
8" English Post Horn  Trivo, Inc.
1995

8" Brass Trumpet Trivo, 1989

(resonators by Al Bizik)
8"  Saxophone Trivo, 1995
8"  Vox Humana Miller Theatre

Glockenspiel Miller Theatre

Traps Miller Theatre

Toy Counter Miller Theatre
UNENCLOSED PERCUSSION

Harp New York Paramount

Theatre, 1926

Piano Steinway Piano,

Model B
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ROBERT-MORTON
COMES TO CINCINNATI

by David A. Billmire, M.D.

The Billmire Residence Robert-Morton Opus 2401, Model 23N

As we all know, Cincinnati was the
home of the Wurlitzer Company and
its corporate headquarters during the
Golden Age of theatre organs.
Cincinnati’s reputation for conser-
vatism and loyalty goes way back. As
such, it is not surprising that if one
were to look in Dave Junchens’
exhaustive Encyclopedia of the American
Theatre Organ, one would get the
impression that a sizable midwestern
city had dropped off the map until
they got to the section on Wurlitzers.
With one or two minor exceptions, all
the theatre organs installed in this city
were Wurlitzers. That has now
changed; Robert-Morton Opus 2401,
Model 23N has come to town.

The saga of this little known instru-
ment begins in 1928, a busy year for
the Robert-Morton Company in
Columbus, Ohio. In May the famous
Ohio Theatre opened with Opus 2366,
a 4/20 special which has been well
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documented in these pages. Similar
organs had gone into Loew’s theatres
in Kansas City, Pittsburgh, and
Providence. Later that year in the fall
and winter, two other Mortons came
to Columbus. Opus 2405 was a 3/8
installed in the Ogden, later renamed
the Lincoln Theatre. This organ was
removed in the sixties. The console
and percussions became the core for
Tom Hamilton’s “Rodgers-Morton”
and the remainder became the nucleus
of Ralph Charles’ 4/20 Morton. The
other organ, a 3/12 model 23N was
installed in the Empress Theatre
directly across the street from the
Lincoln. The Lincoln Theatre and the
Empress Theatre were both black the-
atres located about six to eight blocks
from the center of town in the black
middle class section of the city. At that
time of segregation, very little was
recorded about either the theatres or
their organs. We do know that the
Empress was a 600-seat theatre at the

time the Morton was installed. It had
had two previous Wurlitzers installed,
a style B special which was repos-
sessed and a style D.

A model 23N was a 3/11 instru-
ment with a Tibia, Vox, Tuba, Sax,
Kinura, Diapason, Flute, Clarinet, 3
ranks of Strings, and a synthetic oboe.
This particular organ was a special
with the factory addition of a French
Horn. It also had an unusual slow and
fast tibia tremulant. There were two
separate trems switchable by a rocker
switch on the stop rail. On the basis of
wear and tear alone, this organ must
have been heavily used. In the 1950s,
the organ was removed and installed
in the home of Ethel Miles a former
theatre organist and then current
owner of a theatre chain in Columbus.
At this time, the organ lost the 16’
Diaphone and bottom nine notes of
the 16" Tuba. Interestingly enough, the
Miles home was only three blocks
from where I grew up in Columbus.
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The Empress Theatre ceased business
as a theatre in 1957, and was eventual-
ly torn down. Sometime later, the
Miles family sold the organ to a
farmer in central Ohio who put it in
storage in a barn and scattered sites
about central Ohio, and that was
almost the end of the story.

The organ bug bit me in 1960, when
I was eleven. My father went out to
buy me an accordion, but came back
with an electronic organ. I had no idea
what an organ was or that they even
existed. When I saw all the keys and
tabs I was hooked. Organ lessons soon
followed and I progressed to taking
formal lessons in a church on a Kilgen
pipe organ. The Kilgen was nice, but I
remained frustrated by the lack of
flexibility and developed a propensity
to practice with the trems on. When
my teacher would wander into the
church when I was so engaged, I
would hear a thunderous clap fol-
lowed by “Turn those damn tremu-
lants off! You're not at the circus!” My
frustration continued until one day
our local paper published an article on
the restoration of the Wurlitzer in the
Palace Theatre in Columbus, Ohio.
Here, finally, was the instrument that I
had been dreaming of. I quickly con-
tacted Tom Hamilton and joined the
chapter at the age of seventeen. I
became heavily involved in the
restoration of the Palace 3/16
Waurlitzer and Ohio Theatre 4/20
Morton. My goal was to someday
own one of these incredible instru-
ments. While in college at Ohio State |
was able to purchase what was left of
the Winders* pipe organ that was
installed in the Eastern Theatre in
Columbus. Basically all that was left
was a rank of Tibias, an organ supply
toy counter and a 2 manual console. I
was less than thrilled to later learn
that Winders probably built the worst
instruments in existence. [ still have
the Tibia (Gottfried) and the toy
counter though.

In the late 60s when the Ohio
Morton was being reactivated, a
farmer named Chambers attended the
concerts. During intermissions, when
we would all congregate at the con-
sole, he would proudly and loudly
point out that he had an organ just
like it at home. We all thought that he
was putting us on, but it was not until
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recently that I realized that indeed he
did have an organ similar to the Ohio
Morton — he had its little brother, the
Empress Morton. It was Ed Smith
who rescued the organ from its uncer-
tain future when he purchased it from
Mr. Chambers and finally reunited it
under one roof. Ed was heavily
involved in the early restoration work
of the Ohio Morton. He rebuilt all the
regulators, releathered the chests and
electrified the console of the Ohio. He
installed the Empress organ, without
any rebuilding, in a concrete block
addition to his home. After setting it
up, he stripped the console and began
to electrify the combination action and
replace contacts in the relay. At this
point in time, the mid-seventies, time
and outside pressures intervened and
all work on the organ ceased. It
played briefly, but the relay work was
never completed and it stood silent in
its damp chambers for almost 20
years.

[ left Columbus, Ohio, in 1975 to
continue my medical training. Fifteen
years later, after completing my resi-
dency training, starting my family and
getting my practice established, I felt
ready to indulge in my life-long goal
to have a pipe organ in my home. |
had a 2/5 partially rebuilt style B
Waurlitzer from the Rialto Theatre in
Columbus. My original plan was to
install and expand this organ to about
10 ranks. I wrote Ed Smith on a whim
wondering if he would know of any
available parts and if he could help in
the installation. Shortly thereafter, I
received a call from Carlos Parker, the
house manager at the Ohio Theatre
and co-owner of its famous Morton
informing me that Ed had been tragi-
cally killed in an auto accident. His
widow Dorothy had asked Carlos to
contact me to see if I would be inter-
ested in his Morton. Id heard of this
organ and had briefly seen it once, but
had never heard it play. On a cold day
in January 1990, my then four-year-
old daughter and I made the trip to
central Ohio to check out the instru-
ment. I expected the organ to be
restored and playing and was a bit
shocked to find that it had not been
touched in fifteen years and was total-
ly unplayable. The heating system in
the chambers failed long ago and the
chambers had taken water. The sump

pump was operational, but the dis-
charge line was broken and was pour-
ing water into the Saxophone offset
chest in a continuous fountain.
Fortunately, the regulators were high
and dry behind the pipe chambers.
Despite its rather precarious condi-
tion, it was intact and salvageable.
Negotiations were quickly completed
for its purchase.

Parallel to all this, we were in the
process of building our new home. |
imagine that a number of you can
identify with trying to explain to a
builder not only what a pipe organ
really is, but also the space require-
ments necessary. My first encounter
with a sizable home installation was
during my first convention in New
York in 1970. I attended the home tour
at Pete Schaeble’s home and was
about ten feet from the Post Horn
while Jeff Barker was playing the
Wonder Morton. Needless to say, 1
was acutely aware of the rather raw
sound these instruments can have up
close and personal. Despite hearing
many negative comments regarding
tone chutes, I felt that this might be a
viable option to take the edge off the
organ. This also resolved some of the
space concerns, as this would place
the organ beneath the great room.

In March, three months after first
seeing the organ, I returned with the
Bunn-Minnick Company to remove
the pipe work. All the pipes were sent
to their factory in Columbus for
restoration. Bunn-Minnick is the com-
pany which has maintained and
upgraded the Ohio Morton for the last
twenty years. They are quite sympa-
thetic to theatre organs and to
Mortons in particular and have done a
beautiful job. The pipes were all
cleaned, dents removed, repaired and
all new tuning collars were made.
They were then all returned to their
original voicing. During the summer,
my sons, then ten and eight helped
dismantle and move the organ in two
marathon weekends.

The next six months were spent
building the chambers and getting the
house ready. The entire organ, two
chambers, a blower room and relay
room would fill the space under the
great room. The sound would be con-
veyed to the room above through two
tone chutes which open on the wall on
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either side of the stone fireplace. The
tremulants would be enclosed in a
small chamber beneath the fireplace to
dampen their noise.

I decided early on that only a com-
plete rebuilding would suffice.
Twenty years in damp unheated
chambers, subject to the extremes of
mid-Ohio weather, had taken its toll.
One-half of the wood joints had sepa-
rated, the gaskets were eaten away,
the leather was disintegrating and the
shellac finish had long since vanished.
All of the original chest bearers,
frames, and pipe racks were gone. The
need for pipe racks was evident in
that a number of pipes had bent over
at 90% from lack of support. Carlos
Parker at the Ohio Theatre was kind
enough to let me back into the cham-
bers there to take notes, photographs
and measurements of this pristine
original installation. Armed with this
information, I was able to construct
new pipe racks and chest bearers.

All the chests were opened, inspect-
ed, and inventoried for number and
size of pneumatic valves. Material was
then ordered to replace every valve
and pouch in the organ. All the new
valves and pouches were cut and set
up before dismantling the first chest.
Although this took several weeks to
set up, it made releathering relatively
quick and painless, once I started. The
Carlsted-style Morton chests were
reglued, the rubber cloth replaced,
regasketed, and refinished in addition
to the releathering. Upon completion,
they were then placed on their new
supports.

Once all the chests were completed,
attention was directed to the regula-
tors. It was apparent that all but one
had been releathered, and I hoped that
this had been done when Ed Smith
had installed the organ. Alas, as | was
moving one of them in place, I poked
my finger through one of the gussets.
Needless to say, the next few months
were spent with the glue pot close at
hand. Following installing the regula-
tors and beginning preliminary wind-
ing, the tremulants were rebuilt. This
job proved to be almost as big a job as
the regulators. They too had been
rebuilt in the remote past, but some-
one used white glue to apply the rub-
ber cloth. Stripping them down
proved to be a difficult task. (Editor’s
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Top: Left side French Trumpet, Post Horn, Toy Counter and Tuned Percussions.
Bottom: Left side (L to R): Tibia, Diapason, Saxophone, and Kinura.

note: White glue has no place in a pipe
organ, unless in a chamber trash bin!)
After accomplishing all this in two
and one half years, I still had to
address the relay, console and percus-
sions. The original relay had been in
the midst of rebuilding when the pro-
ject was abandoned 15 years previous-
ly. I had a Peterson diode relay I had
set up for a planned organ of ten
ranks. I elected to expand the Peterson
relay to accommodate the larger
Morton. A new stop list based on
more modern unification principals
was drawn up. It was basically pat-
terned after the Ohio Theatre’s new

list. As usual, additions were also
planned along Morton standards to
expand the organ up to 15 ranks. The
next year was spent expanding and
wiring the relay. The pipes arrived
during this time period and were set
up on the chests.

The blower had been moved into
place and the motor reconditioned.
When it was turned on, the vibration
seemed a bit excessive, but not out of
the ordinary for a large Spencer tur-
bine (7-1/2 hp single phase in the
large case). A visiting enthusiast com-
mented on the noise and vibration
and suggested rebalancing the fans.
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Left side (L to R): Diapason, Saxophone,
and Tuba.

a project. The original console was a
three manual version of the Ohio
Theatre’s Morton, but in dark
mahogany. The top stop rail was the
usual divided Morton style with the
music rack in the center. Along the
way, the case had been painted white
and subsequently stripped down to
bare wood. The case was in pretty bad
shape and half of the ormolu was
missing. We elected to strip off the
remaining decorations and finish the
console in a hand rubbed ebony. I also
rebuilt the top stop rail into a single
rail to accommodate the increased
unification, and moved the music rack
up. Additionally I had the dealer
restore and rebush the keyboards.
After the console arrived, the next
three months were spent wiring it to
the relay and wiring in the combina-
tion action (Devtronix MIDI 8 level).
This was followed by the requisite
trouble shooting and tuning. As | was
patterning the organ after its big
brother at the Ohio, I of course , had to
add a few key ranks. I wanted to add
a Post Horn and French Trumpet to
top off the organ. I was able to obtain
these ranks from Bob Maes. The Post
Horn is a new Wicks set on fifteen
inches and the Trumpet is Dennison
on ten inches. The Trumpet had been
worked over several times and it
appears that someone was trying to
turn it into a Post Horn. It caused the
finishers so much grief, that I sent it
Above: Right side (L to R): Violin I, : T

Concert Flute, Violin 11, Violin 111, French o T - .
Horn, and Clarinet. S .

| o

Right side: Vox Humana, Bass Drum
action.

HI
This turned out to be an excellent i 0 A AL ‘I
idea. I took the blower to a local . '
industrial balancing company and
had the fans and drive hubs dynami- -
cally balanced. Interestingly, they
were all significantly out of balance.
With its newly balanced fans, the
blower now runs quietly and smooth-
ly. T highly recommend this approach
to anyone with a noisy blower.
Shortly after the pipes arrived, I
sent the console out for refinishing to
the local Steinway dealer and
rebuilder I convinced to take on such
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The Billmire Resident Robert-Morton
Opus 2401 Model 23N
Empress Theatre ® Columbus, Ohio * 1928

RANK PITCH PRESSURE!

Left:

Bourdon-Flute 16"-2' 15” and 10”

Violin I 16"-4" 15" and 10” 16’ octave electronic
Violin II sharp 8 -4 15” and 10”

Violin III sharp* 8 -4 15” and 10”

French Horn 8 -4 15" and 10”

Clarinet 8 -4 10”

Vox Humana 8" -4 8”

Chrysoglott 49 bars

Chimes 20 tubes

Right:

Diapason 16" -4 15” and 10” 16’ octave electronic
Tibia 16'-2 (15 16" octave electronic
Saxophone 8 -4 15” and 10”

Kinura 8 -4 10”

Additions to right side:

English Horn 8’ 15” Wicks

French Trumpet 8 10” Dennison-Schopps
Orchestral Oboe 8’ 10”7 Robert-Morton
Marimba 49 bars

Xylophone 37 bars

Glockenspiel 37 bars

Toy Counter

Blower: Spencer 7-1/2 HP single phase large case
Relay: Peterson diode keying

Combination Action: Devtronix MIDI 8 level
Record-Playback: Devtronix MIDI

1 Note: All offsets are on 15” pressure
unless otherwise indicated by a single pressure.
* Some Mortons tuned the Violin I11 flat (Editor)
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Wall directly opposite console showin,
shades on either side of the fireplace. Note
the shades are Robert-Morton church
shades not theatre (originals lost).

out to Schopps for a new set of
tongues and revoicing along Morton
lines. It now blends beautifully with
the ensemble. Due to space limita-
tions, I could not have installed either
the 16 tuba or Diaphone if I had had
them and so replaced them with elec-
tronic ranks.

With everything in its place, I then
called Clark Wilson to do the tonal fin-
ishing. He suggested that Brant
Duddy assist him in this endeavor.
This turned out to be an excellent rec-
ommendation. One could not hope for
two nicer or more competent individ-
uals. They have worked together for
about six years and it shows. Over a
four day marathon period they regu-
lated, balanced, and adjusted the
Morton into the beautiful ensemble it
is today. Shortly after leaving here,
they were off to Canada to finish
another pipe organ. This instrument
had a Robert-Morton Orchestral Oboe
about to be replaced with a Wurlitzer.
As my original plan was to replace the
synthetic oboe with a real oboe, Clark
acted as an intermediary in the pur-
chase of this rank to complete my
organ. This rank had had a major
rebuild by the Austin co. and was in
excellent physical shape complete
with brass wedges; however, its sound
left something to be desired. It had the
volume and characteristics of a soft
church stop. Clark spent a great deal
of time revoicing this stop into a more
theatrical oboe.

Two weeks after Clark and Brant
left; the organ had its first private pre-
view when the Central Ohio Chapter,
long known for their affection for
Mortons, came for their May meeting.
Local organist Jim Barton did a terrific
job demonstrating the Morton in its
first performance in 20 years. The
organ speaks into a large space
encompassing both the great room
and front entryway. Total area is about
46" x 18" with 22’ ceiling. This arrange-
ment has worked out very well. By
reversing the sound and bringing it
out the tone chutes, I have been able
to eliminate the up close raw sound
and blend the voices nicely. One can
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even stand in front of the swell shades MMW calesdans sow!

without fear of being blasted. The _— .
floors are hardwood and the large
speaking area gives some liveliness to ; % s f e
the sound. The organ has since been SATURDAY, Novrmere 14, 1998 - 7PM

visited by groups from Lexington,
Kentucky, and of course the local Ohio AT THE :aé’o C)guare j;aﬁ'e » JorieT, ILLinOs
Valley Chapter.

NOW AVAILABLE! For r;;ordin & ticket informalion:

“EXTRAVAGANZA 2°° CD 3ot /oo Theatre Organ Enthusiasts
Live reconding of excerpts from the 1997 show! ‘20 postpaid. - 7OB/562.8538

(71 RIALTOFEST WEEKEND

NOVEMBER 13-15, 19938

Dan at a Brooklyn Original!

Clark Wilson at the console.

On January 17, 1998, almost eight B k B Id |
years to the day that I purchased the AC ‘[0 ROO N
organ, we held a gala grand opening Y BACK TO BROOKLYN
with Clark Wilson at the console.
Clark played two one-hour concerts

Dan Bellomy

during the evening and finished up plays the
with a standing ovation. It was a truly Brooklyn Paramount I
outstanding evening. 4/26 Wurlit
uriitzer
Theatre Organ

iar to the editor. It sounds like a “supply
house” builder. Further enlightenment would

be welcomed. The Editor
Put On A Happy Face, I Don't Know Why, Tangerine, This Is The Moment, ‘

i Honeysuckle Rose, Sun And Moon, There Will Never Be Another You,
In Memoriam | Summer Me -

* Winder(s) is a pipe organ company not famil- |

Winter Me, Lullaby Of The Leaves, Days of Wine And Roses,
S'Wonderful, On My Own
WILLIAM AHLERT CD - $20.00 Postpaid
Ohio Valley
MARTIN LEON Please add $4.00 postage/handling for international orders
Quad Cities I
JACK STRADER ———4 (Cambria Master Recordings
Ohio Valley E‘ Box 374

Western Reserve

SRGRAE EAN HRISER Lomita, CA 90717 - USA
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The Sounds 0
Silent Movies

by Robert Gates

In the beginning of this century, organs
were used to accompany silent movies.
They served well and faithfully and multi-
plied in numbers. A new art form was
engendered — the production of music
which enhanced actions projected on a
bright screen. Starting decades ago, artists
such as Gaylord Carter and Lee Erwin
recorded pipe organ accompaniment to
many films, some available today in VCR
format. Others are continuing the effort.
The purpose of this column is to source
such films and commend them to the read-
ers of THEATRE ORGAN.

The Mark of Zorro (1920)

with Douglas Fairbanks
Organist, Gaylord Carter

This 1920 tale of disguise, patriotism
and high ideals tells of the son of a
California Don, who returns after swords-
manship courses in Spain to find his
native land under the yoke of oppression.
Although outwardly the effete coward, a
quick addition of a mask and mustaches
turns him into Zorro, the tireless fighter
for right. Despite the abundance of clues,
no one suspects who Zorro really is, and
the contrast between the two personae is
played to the hilt. Finally, when goaded
too far, he reveals his true identity, defeats
a malicious commissioned officer, causes
the Governor to abdicate and saves
California from the aforementioned yoke.
All in all, a good day for our Nation.
Needless to say, he also wins The Girl.

Notable in the cast is Noah Beery, (who
appeared in a total of 187 films) villainous-
ly comedic as Sergeant Gonzales. Oddly,
Beery's last role, in 1959, was in Zorro Rides
Again.

The picture quality is generally fine
(considering the difficult translation from
a 35mm format to VCR) but there are occa-
sions when the original print was imper-
fect. Little is lost; there is only a time or
two when the action lurches forward inex-
plicably.

This rousing good tale is given a rous-
ing good background by Carter on the
Sargent/Stark Wurlitzer, using themes
composed for this particular film. The
organ is pleasing, but original recordings
of the dry studio sound were “altered” to
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give the impression of a larger space. The
reproduction is very good and there are no
noticeable splices in the music. In Carter’s
work, where action bits such as the drop of
a hat (literally) or the flutter of a handker-
chief are mimicked by the music, synchro-
nization is important. It is accurate at the
start of the picture, an the organ lags the
action by only a beat near the end.

Carter’s philosophy that film music
should support the movie and not intrude
is never better articulated than in Zorro. All
of the emotions on the screen are captured
by the organ and augmented. As he says
in his biography*, “I emphasize the fact
that we do not kid with the silent movies.”
His playing here demonstrates that this
serious (but not humorless) attitude adds
greatly to the experience of seeing a film as
it could have been viewed back in the 20s.

In brief: Action, humor and romance.
Carter at his best. From Kino International
Corp., 333 W. 39th St., New York, NY
10018; 800/562-3330.

(There is another version, not from Kino,
identified as Republic Pictures VHS 23686, in
which William Perry provides piano nusic.)

* Carter, Gaylord, The Million Dollar Life
of Gaylord Carter, Paramount Theatre of the
Arts, Inc., Oakland, California, 1995.

Don Q,
Son of Zorro (1925)
with Douglas Fairbanks

Organist, Gaylord Carter

Although only five years have passed
since the making of the first feature of this
pair, thirty years have gone by in movie-
time. Zorro now has a son, Don Diego (aka
Don Q.), who looks astoundingly like him.
We are in Spain, where the assassination of
the visiting Archduke Paul, Prince of
Austria and Hungary, threatens interna-
tional stability. Worse than that, Don Q. is
blamed for the foul deed! Needless to say,
our hero extricates himself through cun-
ning, swordplay and whipmanship and
wins the lovely Mary Astor to complete
the day.

The feature was directed by Donald
Crisp (55 years in the movies) who also
plays a smarmy villain. Jean Hershold out-
smarmies Crisp as a truly repellent con-
niver. The unlucky Viscount is Warner
Oland, who was later to make 19 Charlie
Chan films.

Carter does his usual fine job, synchro-
nizing nicely all the way through and illu-
minating the mood on the screen. The
music seems to lack a little of the élan of
that in Zorro, and themes from other of his
film performances creep in. The sound-
track is very good; the picture quality no
less than one would expect of a carefully-
restored film made some seventy years
ago.

In brief: This and its predecessor can
provide a memorable Movie Palace after-
noon. Also from Kino International,
address above.
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I Journal of.

i American
| Organbuilding
|

=

I Quarterly Publication of
I the American Institute of
: Organbuilders

———--——_—J

| This publication is devoted to the |

| dissemination of knowledge regard- |
ing the design, construction and main-
tenance of pipe organs in North |

I America. Although primarily a techni- I
cal journal for the benefit of organ-

I building professionals, it is also a
valuable resource for architects and

I project consultants, church musicians, |

| building committees, seminary and |

| university libraries, and anyone |

] involved with the design or renova- |

| tion of contemporary worship space. |

I Far from being the “lost art” that |
| the average person believes it to be
| organbuilding in the United States |
| and Canada is maturing and thriving |
I in hundreds of small and large shops |
| throughout the continent. At the same |
| time, serious challenges lie ahead for |
those promoting the pipe organ in an 1
era of limited budgets and competing
I options. Readers of the Journal ofl
American Organbuilding will benefit
| from the thoughtful exchange of infor- |
mation and ideas intended to advance |
| this time-honored craft. |

You are invited to become a sub-
| scriber. Persons who are engaged full-
I time in the organbuilding or organ i
maintenance professions are also
I encouraged to request information
I regarding membership in the
American Institute of Organbuilders.

1 Please enter my subscription to the
American Institute of Organbuilders’ quar-
terly publication Journal of American
Organbuilding
Enclosed is a check for:
3 $12.00 (1 year, 4 issues)
3 $22.00 (2 years, 8 issues)
3 $32.00 (3 years, 12 issues)

Z
&
=
o

Fimorinstitation — = == oo
Mailing Address __
City/State/Zip _ _ ___ ___________

IJ Check here if mailing address is for
HOME delivery.
Make checks payable to:
American Institute of Organbuilders
Mail this form and payment to:
AMERICAN INSTITUTE
OF ORGANBUILDERS
P.O. Box 130982 / Houston, Texas 77219
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POPULAR MUSIC

AL HARMANNS
Keep That Left Hand Moving

Whenever the melody stops for three or more beats on the 3rd of a Seventh
Chord: start on the 7th and 9th and move Downward to the 5th and 7th. (The
7th is one whole tone below the root; the 9th is one whole tone above the root of
a 7th chord.)

Play the above examples slowly and listen carefully. Notice how they are
formed on the keyboard. When starting on two white keys, start with the 1st
and 2nd fingers. When the 7th is a flat, start with the 1st and 3rd fingers and
cross over and under as indicated. The fingering used on C7 also applies to F7
and Bb’.

Vary the time to fit the
“space.” In 3/4 time this will be

played in quarter notes, starting | /| 3 s 5 4

on the first beat of the measure ey e
and ending on the first beat of ' '
the next measure. If there is a : = e |
different chord in the 2nd mea- e — :

sure, this fill cannot be used.

. F1
When playing chord melody, ﬁ:mﬁF
\‘________—____, Y

hold the melody note with the
5th finger and play the fill with N )
the other fingers of the right O
hand. The left hand then plays '

the regular accompaniment ST e—————
chords. 2 -

In “The Loveliest Night of The Year” this fill can be applied on various
chords in 3/4 time. First learn the song with solo melody and play in 3/4 time
accompaniment. Remember to use a counter-melody between the fills when-
ever playing solo melody. For additional practice try using this fill in “Linger
Awhile,” “Somewhere My Love,” “April Love,” “Thank You For a Lovely
Evening,” and “Release Me.”

By playing the 3rd of the chord first with your thumb and then playing the
fill on top with the other fingers, you will have a popular boogie woogie theme.
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This is a reasonably up-to-date list of Theatre Pipe
Organs in use in public locations in the United States and
Canada. Additions, corrections, or deletions should be
sent to Tom DeLay, PO Box 3929; Pinedale, CA 93650-3929

or FAX: 209/431-0604. Theatres in bold type indicate an
original installation; those marked with an * indicate an

original installation other than a theatre.

Editor’s Advice: Status and use of each installation are sub-

ject to change. Inquiry is recommended before visiting.

ALABAMA

* BIRMINGHAM
Alabama Theatre -
1811 Third Ave. North
4/21 Wurlitzer
Fairview United Methodist Church
2700 31st W,
2/8 Wurlitzer
South Side Baptist Church,
Foster Auditorium
1016 Nineteenth Street South
3/6 Kimball

ALASKA

« JUNEAU
State Office Building
333 Willoughby Avenue
2/8 Kimball

ARIZONA

s MESA
Organ Stop Pizza
1149 East Southern Avenue
4/67 Wurlitzer

* PHOENIX
Fellowship Hall,
First Christian Church
6750 Seventh Avenue
2/11 Wurlitzer
Orpheum Theatre - 203 W Adams
3/30 Wurlitzer
Phoenix College Auditorium
1202 W Thomas Road
2/9 Wurlitzer

ARKANSAS

* LITTLE ROCK
Medical Center Auditorium,
University of Arkansas
2/8 Hybrid

CALIFORNIA (North)

* BERKELEY
Berkeley Community Theatre
1930 Alston Way
4/33 Wurlitzer

* CASTRO VALLEY
Cathedral of the Crossroads
20600 John Drive
4/14 Wurlitzer-Morton

* FAIR OAKS
Community Clubhouse
7997 California Avenue
3/13 Wurlitzer

* HEALDSBURG
Johnson's Alexander Valley Winery
8329 State Highway 128
3/10 Robert-Morton

* MARTINEZ
Bella Roma Pizza -
4040 Alhambra Ave
3/16 Wurlitzer

* MONTEREY
State Theatre - 417 Alvarado
2/13 Wurlitzer
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* MURPHYS
Kautz Vineyard Winery
1894 Six Mile Road
3/15 Robert-Morton
* DAKLAND
Grand Lake Theatre -
3200 Grand Ave
3/18 Wurlitzer
Paramount Theatre - 2025 Broadway
4/27 Wurlitzer w/2 consoles
PALO ALTO
Stanford Theatre
3/21 Wurlitzer
REDWOOD CITY
Capn's Galley #2 - 821 Winslow
4/23 Wurlitzer
SACRAMENTO
Community Clubhouse
7997 California Avenue
3/13 Waurlitzer/Hybrid
Grant Union High School -
1500 Grand Avenue
4/21 Wurlitzer
Towe Ford Museum
3/16 Wurlitzer (ATOS)
SALINAS
Fox-California Theatre
239 Main Street
3/11 Wurlitzer
First Baptist Church
3/20 Wurlitzer-Wicks
SAN FRANCISCO
Castro Theatre - 429 Castro
4/21 Wurlitzer
Cinema 21 - 2141 Chestnut
2/6 Robert-Morton
SAN JOSE
Angelino’s - 3132 Williams Rd
3/13 Wurlitzer
Towne Theatre
The Alameda
3/16 Wurlitzer
SAN LORENZO
Ye Olde Pizza Joynt
19510 Hesperian Boulevard
3/13 Wurlitzer
* STOCKTON
Masonic Temple *
2/11 Robert-Morton
CALIFORNIA (South)
* ANAHEIM
Anaheim High School
811 W Lincoln Ave
3/10 Robert-Morton
* CATALINA ISLAND
Avalon Casino Theatre
4/16 Page
* DEATH VALLEY
Scotty’s Castle*
3/15 Welte
* ELSEGUNDO
Old Town Music Hall -
146 Richmond
4/26 Wurlitzer

* ESCONDIDO
Emmanuel Faith Community Church
639 East Felicita Avenue
3/15 Wurlitzer
FRESNO
Bethel Christian Center
3665 N First Street
3/10 Robert-Morton
Fresno Pacific College
1717 South Chestnut Street
3/20 Hybrid
Warnors Theatre - 1402 Fulton
4/14 Robert-Morton
FULLERTON
Plummer Auditorium *
Fullerton High School -
on Grand Ave
4/36 Wurlitzer
HANFORD
FOX Hanford Theatre
2/10 Wurlitzer
LOS ANGELES
Founders’ Church of
Religious Science
3281 W. 6th
4/31 Wurlitzer
Orpheum Theatre
842 Broadway South
3/14 Wurlitzer
Shrine Auditorium *
649 W Jefferson Boulevard
4/74 Maller
Wilshire Ebell Theatre -
4401 W Eighth
3/13 Barton
MONROVIA
Monrovia High School
2/10 Wurlitzer
PARAMOUNT
Iceland Amphitheatre - 8401 Jackson
3/19 Wurlitzer
PASADENA
Civic Auditorium - 300 E. Green
5/28 Moller
Sexson Auditorium
Pasadena City College
3/23 Warlitzer
SAN BERNADINO
California Theatre - 562 W Fourth
2/10 Wurlitzer
SAN DIEGO
Copley Symphony Hall
(FOX Theatre)
4/32 Robert-Morton
Spreckles Organ Pavilion -
Balboa Park *
4/72 Austin
SAN GABRIEL
Civic Auditorium -
320 S Mission Drive
3/16 Wurlitzer
SYLMAR
San Sylmar
The Nethercutt Collection
4/73 Wurlitzer
SANTA ANA
Santa Ana High School -
520 W Walnut
2/10 Robert-Morton
* SANTA BARBARA
Arlington Theatre - 1317 State
4/27 Robert-Morton
* SANTA MONICA
Trinity Baptist Church
3/14 Wurlitzer /Schantz
* SEAL BEACH
Bay Theatre - 340 Main
4/42 Wurlitzer
COLORADO
* COLORADO SPRINGS
City Auditorium - Kiowa & Weber
3/8 Wurlitzer
Mount St. Francis Auditorium
W. Woodman Valley Road
3/20 Wurlitzer
* DENVER
Paramount Theatre -
1621 Glenarm Pl
4/20 Wurlitzer w /2 consoles

* FORT COLLINS
Lory Student Center Theatre
Colorado State University
3/19 Wurlitzer
CONNECTICUT
* HARTFORD
Bushnell Memorial Hall
166 Capitol Avenue
4/75 Austin
* SHELTON
Shelton High School - Meadow Street
3/12 Austin
* THOMASTON
Thomaston Opera House
3/15 Marr & Colton
* WILLIMANTIC
Windham Technical School
Summit Street Extension
3/15 Wurlitzer
DELAWARE
* WILMINGTON
Dickinson High School
1801 Milltown Road
3/63 Kimball
FLORIDA
* DUNEDIN
Kirk of Dunedin - 2686 US Alt 19
4/100 Hybrid
* MIAMI
Gusman Cultural Center -
174 E Flagler
3/15 Wurlitzer
* PENSACOLA
Saenger Theatre - 118 S Palafox
4 /23 Robert-Morton
* PINELLAS PARK
City Auditorium
7659 - 59th St. N.
2/9 Wurlitzer
* TAMPA
Tampa Theatre
711 Franklin Street Mall
3/12 Wurlitzer
GEORGIA
* ATLANTA
Fox Theatre -
660 Peachtree Northeast
4/42 Moller
Theatrical Paraphernalia
2/9 Robert-Morton
HAWAII
* HONOLULU
Hawaii Theatre — 1130 Bethel
4/16 Robert-Morton
Waikiki Theatre I11
4/16 Robert-Morton
IDAHO
* BOISE
Egyptian Theatre - 700 Main
2/8 Robert-Morton
= ATHOL
Silverwood Theme Park -
26225 North
Highway 95
3/17 Wurlitzer
* MOSCOW
University of Idaho Auditorium
2/6 Robert-Morton
ILLINOIS
* BELLEVILLE
Lincoln Theatre - 103 E. Main Street
3/15 Marlin Harrison Mackley
* CHAMPAIGN
Virginia Theatre -
201 W. Park Avenue
2/8 Waurlitzer
* CHICAGO
Aragon Ballroom*-
1106 W. Lawrence
3/10 Wurlitzer
Chicago Theatre - 175 N. State
4/29 Wurlitzer
Copernicus Center -
5216 W. Lawrence
3/12 Wurlitzer-Kimball
Patio Theatre - 6008 W. Irving Park
3/17 Barton
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* DOWNERS GROVE
Downers Grove High School
4436 Main
3/10 Wurlitzer
Tivoli Theatre -
5021 Highland Avenue
3/10 Wurlitzer
* ELMHURST
York Theatre - 150 North York Road
3/7 Barton
* JOLIET
Rialto Square Theatre
102 S.E. Van Buren
4/24 Barton
* MELROSE PARK
North Avenue Rollerway
5th Avenue at North Avenue
3/10 Wurlitzer
* MUNDELEIN
St. Mary of the Lake Seminary
176 Mundelein
4/19 Howell-Wurlitzer
* PARK RIDGE
Pickwick Theatre - 5S. Prospect Ave
3/11 Wurlitzer
* ROCKFORD
Coronado Theatre - 312 N. Main
4/17 Barton
* SPRINGFIELD
Springfield High School -
101 S. Lewis
3/11 Barton
* ST. CHARLES
Arcada Theatre - 105 Main East
3/16 Geneva/Marr & Colton
Baker Hotel * - 100 Main West
3/10 Geneva
* WAUKEGAN
Genesee Theatre - 203 N. Genesee
3/10 Barton
INDIANA
* ANDERSON
Paramount Theatre - 1124 Meridian
3/12 Page
* ELKHART
Elco Theatre - 410 5. Main
2/11 Kimball
* FORT WAYNE
Embassy Theatre - 121 W. Jefferson
4/16 Page
* INDIANAPOLIS
Hedback Community Theatre
1847 N. Alabama
2/11 Page
Manual High School
2405 Madison Avenue
3/26 Wurlitzer
Warren Center
for the Performing Arts
9450 E 18th Street
3/18 Barton
* LAFAYETTE
Long Performing Arts Center
111 N. Sixth
3/21 Wurlitzer
* VINCENNES
Vincennes University Auditorium
3/12 Wurlitzer
IOWA
* CEDAR RAPIDS
Cedar Rapids Community Theatre
102 Third S.E.
3/14 Barton
Paramount Theatre -
123 Third Avenue
3/12 Wurlitzer
* DAVENPORT
Capitol Theatre - 330 W. Third
3/12 Moller-Wicks
* PELLA
Pella Opera House -
611 Franklin Street
3/12 Barton
* SIOUX CITY
Municipal Auditorium -
Gordon Drive
3/13 Wurlitzer
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KANSAS
* WICHITA
Exhibition Hall, Century II Center
225 W. Douglas
4/39 Wurlitzer
KENTUCKY
* LOUISVILLE
Louisville Gardens
525 W. Muhammed Ali Boulevard
4/17 Kilgen
Memorial Auditorium
970 S 4th St
4/80 Pilcher Orchestral Organ
LOUISIANA
* JACKSON
Republic of West Floirda Historical
Association Museum
3406 East College Street
2/10 Wurlitzer
* NEW ORLEANS
Saenger Performing Arts Theatre
111 Canal
4/26 Robert-Morton
* SHREVEPORT
Strand Theatre -
619 Louisiana Avenue
2/8 Robert-Morton
MAINE
* OLD ORCHARD BEACH
McSweeney Auditorium
Loranger Memorial School -
Saco Ave.
3/13 Wurlitzer
* PORTLAND
State Theatre - 609 Congress
2/8 Wurlitzer
MARYLAND
* CATONSVILLE
Rice Auditorium
Spring Grove Hospital Center -
Elm Street
2/7 Wicks/Robert-Morton
* COLLEGE PARK
University of Maryland
University Boulevard &
Adelphi Road
3/10 Kimball
* FREDERICK
Weinberg Center for the Arts
20 W. Patrick
2/8 Wurlitzer
MASSACHUSETTS
* NEW BEDFORD
New Zeiterion Theatre
2/8 Waurlitzer
* SPRINGFIELD
Paramount-Sanderson Theatre
1700 Main
3/11 Wurltizer
* STONEHAM
Stoneham Town Hall - 35 Central
2/14 Wurlitzer
* WELLESLEY HILLS
Knight Auditorium, Babson College
Wellesley Avenue
4/13+ Wurlitzer
MICHIGAN
* ANN ARBOR
Michigan Community Theatre
603 E. Liberty
3/14 Barton
* CRYSTAL FALLS
Crystal Falls Theatre
301 Superior Avenue
3/21 Maller
* DETROIT
Fox Theatre -
2211 Woodward Avenue
4/36 Wurlitzer; 3/12 Moller
(lobby organ)
Redford Theatre - 17360 Lahser Rd.
3/10 Barton
Senate Theatre - 6424 Michigan
4/34 Wurlitzer
* GRAND LEDGE
Grand Ledge Opera House
121 South Bridge Street
3/20 Barton/hybrid
* GRAND RAPIDS
3/20 Wurlitzer
Public Museum - 272 Pearl St. NW

* FLINT
Flint Institute of Music Recital Hall
1025 E. Kearsley
3/11 Barton
* IRONWOOD (Upper Peninsula)
Ironwood Theatre
2/7 Barton
* KALAMAZOO
State Theatre - 404 S. Burdick
3/11 Barton
* MARSHALL
The Mole Hole - 150 W. Michigan
2/4 Barton
* MUSKEGON
Frauenthal Center
407 W. Western Ave
3/8 Barton
* SAGINAW
Temple Theatre - 203 W. Washington
3/8 Barton
MINNESOTA
* FERGUS FALLS
Center for the Arts (Fergus Theatre)
124 West Lincoln
3/10 Wurlitzer
* LUVERNE
Palace Theatre
2/5 Smith-Geneva
* MINNEAPOLIS
All God's Children Metropolitan
Community Church -
3100 Park Avenue
3/11 Hybrid
Powder Horn Park Baptist Church
1628 E. 33rd
3/13 Robert-Morton
* MOORHEAD
Moorhead State University,
Weld Hall
2/7 Hybrid
* RED WING
Sheldon Auditorium -
Third & East Ave.
2/11 Kilgen
* ST. PAUL
Fitzgerald Theatre - 10 E. Exchange
3/21 Wurlitzer
MISSISSIPPI
* HATTIESBURG
Saenger Center -
Forrest & Front Streets
3/8 Robert-Morton
* MERIDIAN
Temple Theatre - 2318 Eighth
3/8 Robert-Morton
MISSOURI
* KANSAS CITY
Civic Center Music Hall
13th & Wyandott
4/27 Robert-Morton
* POINT LOOKOUT
Jones Auditorium,
School of the Ozarks
Hwy 65
3/15 Wurlitzer
* ST. LOUIS
Fox Theatre -
527 Grand Boulevard N.
4/36 Wurlitzer; 2/10 Wurlitzer
(lobby)
MONTANA
*« MISSOULA
Wilma Theatre
3/10 Robert-Morton
* BOZEMAN
Ellen Theatre
2/7 Wurlitzer
NEBRASKA
* BELLEVUE
Little Theatre Playhouse
203 W. Mission Avenue
2/5 Wurlitzer
* OMAHA
Durand Sky Ranch Airport
2/5 Barton
Orpheum Theatre - 409 S. Sixteenth
3/13 Wurlitzer
NEW HAMPSHIRE
* BERLIN
Berlin Middle School
2/10 Wurlitzer

NEW JERSEY
* ASBURY PARK
Convention Hall * - 1300 Boardwalk
3/12 Kilgen
* ATLANTIC CITY
Convention Hall *- 2301 Boardwalk
7/455 Midmer-Losh; 4/55 Kimball
* GUTTENBERG
Galaxy Theatre - 7000 Boulevard East
3/12 Kimball
* NEWARK
Symphony Hall
4 /15 Griffith-Beech
* NORTH BERGAN
Immaculate Heart of Mary Chapel
Broadway between 78th & 79th
3/12 Robert-Morton
* OCEAN GROVE
Ocean Grove Auditorium *
27 Pilgrim Parkway
4/71 Hope-Jones
* PITMAN
Broadway Theatre
3/8 Kimball
* RAHWAY
Union County Arts Center -
1601 Irving
2/7 Wurlitzer
* TRENTON
War Memorial Auditorium
W. Lafayette & Wilson
3/16 Maller
» UNION CITY
Park Theatre Performing Arts Center
3/20 Maller
NEW MEXICO
* ROSWELL
Pearson Auditorium
New Mexico Military Institute
3/19 Hilgreen-Lane /Wurlitzer
NEW YORK
* BINGHAMTON
Broome Center for Performing Arts
228 Washington
4/24 Robert-Morton
Roberson Center for Fine Arts -
30 Front
3/17 Link
* BROOKLYN
Long Island University
385 Flatbush Extension
4/26 Wurlitzer
* BUFFALO
Shea’s Theatre - 646 Main Street
4/28 Wurlitzer
* CORNWALL-ON-HUDSON
New York Military Academy *
Academy Avenue
4/31 Moller
* CORTLAND
Old Main Auditorium
State University College
Link
* ELMIRA
Clemens Center for Performing Arts
State & Gray
4/22 Marr & Colton
* LAKE PLACID
Palace Theatre
3/7 Robert-Morton
* LOCKPORT
Dale Building, Senior Citizen Center
33 Ontario
2/8 Wurlitzer
* MIDDLETOWN
Paramount Theatre - 19 South
3/11 Wurlitzer
* MINEOLA
Chaminade High School -
Jackson Ave.
3/15 Austin/Robert-Morton
* NEW YORK CITY
Beacon Theatre - 2124 Broadway
4/19 Wurlitzer
Radio City Music Hall
Rockefeller Center
4/58 Wurlitzer
United Palace - 175th & Broadway
4/23 Robert-Morton

{continued on next page)
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* NORTH TONAWANDA
Riviera Theatre - 67 Webster
3/19 Wurlitzer

* POUGHKEEPSIE
Bardavon 1869 Opera House
35 Market Street
2/8 Wurlitzer

* ROCHESTER
Auditorium Center - 875 Main East
4/22 Wurlitzer
Eisenhard Auditorium -

657 East Avenue

3/11 Wurlitzer

First Universalist Church *
150 Clinton Avenue South
3/13 Hope-Jones

* ROME
Capitol Theatre - 218 W. Dominick
3/7 Moller

* SCHENECTADY
Proctor's Theatre - 432 State
3/18 Wurlitzer

* SUFFERN
Lafayette Theatre
2/10 Wurlitzer

* SYRACUSE
Mills Building, State Fairgrounds
3/11 Wurlitzer

* UTICA
Proctor High School - Hilton Avenue
3/13 Wurlitzer

NORTH CAROLINA

* BURLINGTON
Williams High School
3/17 Hybrid

* GREENSBORO
Carolina Theatre - 310 5. Greene
2/6 Robert-Morton
Masonic Temple - 426 W. Market
2/7 Wurlitzer

* LUMBERTON
Carolina Civic Center
2/8 Robert-Morton

NORTH DAKOTA

* FARGO
Fargo Theatre - 314 N. Broadway
3/15 Wurlitzer; 2/7 Hybrid

(lobby organ)

OHIO

* AKRON
Akron Civic Theatre - 182 5. Main
3/13 Wurlitzer

* CANTON
Palace Theatre -

605 N. Market Avenue
3/9 Kilgen

* CINCINNATI
Emery Theatre - 1112 Walnut
3/27 Wurlitzer

* CLEVELAND
Gray's Armory - 1234 Bolivar Road
3/13 Wurlitzer
Palace Theatre
3/15 Kimball
Judson Manor - 1890 E. 107th
2/9 Kimball

* COLUMBUS
Ohio Theatre - 39 E, State
4/20 Robert-Morton

* DAYTON
Victoria Theatre - 138 N. Main
3/16 Wurlitzer

* HAMILTON
Shady Nook Theatre-Restaurant
879 Millville-Oxford Road
4/32 Wurlitzer

* LIMA
Allen County Museum -

620 West Market
2/4 Page

= LORAIN
Palace Theatre - Sixth & Broadway
3/11 Wurlitzer

* MANSFIELD
Rennaissance Theatre
136 Park Avenue West
3/20 Wurlitzer

* MARION
Palace Theatre - 276 W. Center
3/10 Wurlitzer
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* MEDINA
County Administration Building *
3/16 Austin
* TOLEDO
Ohio Theatre - 3114 LaGrance
4/10 Marr & Colton
* WILMINGTON
Wilmington College
2/7 Wicks
* WORTHINGTON
Worthington High School
300 W. Granville
3/16 Wurlitzer
OKLAHOMA
* MIAMI
Coleman Theatre
3/10 Wurlitzer
* MUSKOGEE
Muskogee Civic Center
3/7 Robert-Morton
* OKLAHOMA CITY
Music Hall, Civic Center
201 Channing Square
4/15 Kilgen
* OKMULGEE
Orpheum Theatre
4/14 Robert-Morton
* TULSA
Broken Arrow Campus
Tulsa Technology Center
3/13 Robert-Morton
OREGON
* COOS BAY
Egyptian Theatre - 229 5. Broadway
4/18 Wurlitzer
* CORVALLIS
Gill Coliseum,
Oregon State University
2/8 Wurlitzer
* PORTLAND
Alpenrose Dairy Park
6149 5. W. Shattuck Road
2/5 Kimball; 4/50 Skinner
Cleveland High School
3400 S. E. 26th Avenue
3/26 Kimball
Qaks Park Roller Rink
Foot of S.E. Spokane
4/18 Wurlitzer
Scottish Rite Temple - 709 S.W. 15th
2 & 3-Manual Wurlitzer, 14 ranks
* SALEM
Elsinore Theatre
3/18 Wurlitzer
PENNSYLVANIA
* ALLENTOWN
Nineteenth Street Theatre -
527 N. 19th
3/7 Moller
* CHAMBERSBURG
Capitol Theatre - 163 S. Main
4/20 Miller
* DORMONT
Keystone Oaks High School
1000 McNealy Road
3/17 Wurlitzer
* GLENSIDE
Keswick Theatre
3/14 Maoller
* HERSHEY
15 Caracas Avenue
4/71 Aeolian Skinner
* MARIETTA
Marietta Theatre - 130 W, Market
3/37 Wurlitzer-Page
* NORTHAMPTON
Roxy Theatre
2/6 Wurlitzer
* PHILADELPHIA
Civic Center Convention Hall *
34th & Civic Center Boulevard
4/88 Moller
4/19 Moller (theatre console)
4/87 Maoller (classic console)
Wanamaker's Store - 13th & Market
6/469 Los Angeles Art /
Kimball /Hyrbrid
* POTTSTOWN
Sunnybrook Ballroom
3/11 United States

* YORK
Strand /Capitol Theatre Complex
3/13 Wurlitzer
RHODE ISLAND
* NEWPORT
Jane Pickens Theatre - 49 Touro
2/8 Marr & Colton
* PROVIDENCE
Columbus Theatre - 270 Broadway
2/6 Wurlitzer
Providence Performing Arts Center
220 Weybosset
5/21 Wurlitzer
* WOONSOCKET
Stadium Theatre - 329 Main
2/10 Wurlitzer
TENNESSEE
= BRISTOL
Paramount Center
3/11 Wurlitzer-Kimball
* CHATTANOOGA
Tivoli Theatre - 709 Broad
3/12 Wurlitzer
* KNOXVILLE
Tennessee Theatre - 604 Gay Street
3/14 Wurlitzer
* MEMPHIS
Orpheum Theatre - 197 5. Main
3/13 Wurlitzer
TEXAS
* BEAUMONT
Jefferson Theatre - 345 Fannin
3/8 Robert-Morton
= DALLAS
Lakewood Theatre
Abrams Road & Gaston Avenue
3/8 Robert-Morton
Scottish Rite Temple *
Harwood & Canton
2/15 Wicks
* FORT WORTH
Casa Manana Theatre
3101 W. Lancaster
3/11 Wurlitzer
* SAN ANTONIO
Scottish Rite Cathedral
308 Avenue E
4/44 Moller
UTAH
* SALT LAKE CITY
Capitol Theatre - 50 W. 200 South
2/11 Waurlitzer
The Organ Loft - 3331 Edison
5/32 Wurlitzer
VIRGINIA
* FAIRFAX
PVTOS at George Mason University
4400 University Drive
2/9 Wurlitzer
= RICHMOND
Byrd Theatre - 2908 W. Carey
4/17 Wurlitzer
Carpenter Center - 600 E. Grace
3/13 Warlitzer
Mosque Auditorium - 6 N. Laurel
3/17 Wurlitzer
WASHINGTON
¢ Bellingham
Mt. Baker Theatre -
106 N. Commercial
2/10 Wurlitzer
* BREMERTON
Community Theatre
2/11 Hybrid
Masonic Temple
2/8 Wurlitzer
* MT. VERNON
Lincoln Theatre
2/7 Wurlitzer
* OLYMPIA
Washington Center for the
Performing Arts
512 Washington Street SE
3/25 Wurlitzer
* PULLMAN
Physical Sciences Building
Washington State University
2/7 Robert-Morton
* RAYMOND
Raymond Theatre
2/5 Wurlitzer

* SEATTLE
Franklin High School
3013 South Mt. Baker Avenue
3/13 Kimball
Haller Lake Improvement Club
12579 Desmore
3/8 Wurlitzer-Marr & Colton
Paramount Theatre - 907 Pine
4/20 Wurlitzer

* SPOKANE
First Nazarene Church
N. 9004 Country Homes Boulevard
3/16 Wurlitzer

* TACOMA
Pizza & Pipes #2 - 19th & Mildred W.
3/17 Wurlitzer
Temple Theatre - 29 5t. Helens
2/9 Kimball

* VANCOUVER
Uncle Milt’s Pizza Co -
2410 Grand Blvd.
3/18 Wurlitzer

* WENATCHEE
Museum Theatre
2/9 Wurlitzer

WISCONSIN

* BARABOO
Al Ringling Theatre -
136 Fourth Avenue
3/9 Barton

* HUDSON
Phipps Center for the Arts -
Ist & Locust
3/15 Wurlitzer

* MADISON
Oscar Mayer Theatre - 2111 State
3/14 Barton

* MILWAUKEE
Avalon Theatre
2473 Kinnickinnic Avenue S.
3/27 Wurlitzer
Organ Piper Music Palace
4353 S. 108th (Greenfield)
3/27 Kimball-Wurlitzer
Oriental Theatre
Farwell & North Avenues
3/38 Kimball
Pabst Theatre - 144 E. Wells
4/20 Méller
Riverside Theatre
116 W. Wisconsin Avenue
3/14 Wurlitzer

* RACINE
Theatre Guild Playhouse
2519 Northwestern Avenue
2/7 Wurlitzer

* WAUSAU
Grand Theatre - 415 Fourth
3/6 Kilgen

CANADA

BRITISH COLUMBIA

* VANCOUVER
Orpheum Theatre - 884 Granville
3/13 Wurlitzer

ONTARIO

* ANCASTER
Ancaster High School -
Jerseyville Road
3/17 Warren

* KINGSTON
Church of the Redeemer
Kirkpatrick Street
3/21 Kimball
Hockey Rink, Queen’s University
207 Stuart
3/19 Hilgreen-Lane

* TORONTO
Casa Loma - 1 Austin Terrace
4/18 Wurlitzer

* WINDSOR
5t. Clare’s Church -
1266 Tecumseh W,
2/7 Wurlitzer
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1998 ATOS Special Gafts

PRESIDENT'S CIRCLE/LIFE
$1000 AND UP

Miss Athena Athas

Wallace Dittrich

Ruth Villemin Dresser

Rev Francis J Early

Thomas Egan

Tommy Ford

Barry Henry MD

Pierre Himaya

Paul H Hoskins

Avery H Johnson

Leo J Klise Jr

James L Merry

Martha Lou & Stephen Nelson
OI%a Papp

Bob Ralston

Edith M Riehle

Charles J Warner

George B Webster

BENEFACTOR $500 - $999
Patty Link Parry

Dennis A Unks

Richard E Willson

PATRON $200 - $499
N Francis Cimmino
Mrs Ralph C French
Ken & Karen Glass
Jacques Jonneret

M & M Charles E Koch
Kenelm M Lufkin
Charles A Lyall
Everett W Oliver Jr
Fred Reissner

Mark Renwick

Tim Stephenson

C Edwin Stricker
Jacqueline Toscano
Rev Jerry Wright

SUSTAINING $100 - $199
Vincent T Aveni

Michael Barone

Edward S Barr

Marjorie H Bell

Duane & Helen Benham
Randy Borland

Jean Claude Boucher
Richard L Breslich

R David Brewer

George M Buck

J D Buttrey

Delbert C Clevenger Jr
Lynn R Clock

Arthur & Beatrice Cox Jr
Richard M Davidson
Russell Dennis

Dr James L Dennis
Sam Dickerson

Jim M Doherty

Cecil R Dover

Wesley C Dudley

Milton Fancher

John H Gusmer

Dr Kermit H Hanson

Dr William R Hanson
Robert S Herterich

J C Jureit

Robert Kambeitz

Steve E Keister MD
Don Leslie

Wm & Eleanor Levine
Robert Luckey

Randy Magnuson
Robert L Maney
Raymond & Ramona Merle
Robert Miltner

Steven D Montrouil
Richard | Morel

Warren S Mueller

THEATRE ORGAN

Yoshio Nakamura
Richard G Neidich
Erwin Neugebauer
Lynn Paege

Nelson Page

Hugh M Pierce
Robert M Power
William L Reichelt
Ronald L Rhode

Mrs W J Ryan
William O Schiotter Jr
F J Sherwood

Dr & Mrs Edd Simmons
D R & GW Smith
John Sonday
William Spence
Alden Stockebrand
Byron Stoeser
Edward M Stout Il
Gene Stroble
Warren E Sunkel
George Thompson
Warren & Jane Tisdale
Paul R Vines

Bob Vukich

Robert W Waldele
Randy Warwick
Walter W Wilson
Steven Worthington
M K Wurtsbaugh
Richard Parke Young

CONTRIBUTING $60 - $99

E G Allee Jr

Nicholas Archer

Carl D Arvidson
Richard S Auchincloss Jr
Douglas K Aust

Ellie Averett

Emma Baker

Stanley Barton
William Bayes

Kay Beets

Sarah Bell

Vernon C Bennett
John W Billett

Dr & Mrs David Billmire
Fred & Jon Bish
Martin E Boehling
Glenn Bothwell

Lamar Boulet

Richard Bowser
Lawrence A Bradshaw
John J Breslin Jr
Christopher H Broadwell
Alice Brock

John Bromley

Guy Brown

H gteven Brown

W P Brown

Paul W Browne
Ernest Cliff Buckland
Mr Shirley N Buell
Wm J Casazza

Harry Churchill

Lorain Palace Civic Center

Tom & Marjorie Constant
Ridge Cotton
Edward J Coyne
William T Cronier
Andy Crow

J E Cummings Jr
Arnold Dale

Gary Davies

J T Domann

Donald W Drumtra
Brantley A Duddy
Robert & Jean Duwe
Charles E Edwards
G L Edwards

Joyce Ehlers

Charles M Fletcher
Bob Franklin

Bill Furcht

Joel P Gary

Richard C Gasper
David Gellatly Jr

M W Randy George
Lillian F Gibson
Edward Gill

Robert A Goff
Arnold Z Greenlaw
George Grim
Marshall E Gurley Jr
Bruce P Hager

Earl R Hagey

Bodil R Hanley
Donald & Aida Hansen
John H Hardman
Gertrude Harris
Leonard R Hassell
N Barry Hatch
Davis G Heatwole
Steve & Helen Hepp
L D & M E Hickory
Carolyn S Higley
Robert L Hiller
Walter J Hilsenbeck
John & Sandra Hobbis
Charles P Holloway
Phil Housh

Paul Hudek

Ralph R Huffsey
Raymond Hughey
Henry W Hunt
Robert F Hupka
David M Jeffers
John Johannessen
Gregory Johannsen
Thurston G Johansson
Gregory A Johnson
Richard E Johnson
Douglas E Johnston
Wes Jones

Kenneth H Kerr
Robert Kierspe
Michael D Kinerk
Cyndae & Jim Koller
Robert A Lachin
Samuel G LaRosa
Christian Le Drappier
Les J Lehne

Robert Lewis

Jane Loderhose
David Lowe

Paul E MacVey
Michael Martin
Thomas McCarthy
Michael McDermott
Meredith McGuire
Sam McKeon
Robert Meckes

R Wilbur Melbye MD
Robert C Melcher
Richard A Metzger
Preston & Bea Miller
Al & Carol Mower
Dusan Mrak

Carl K Naluai Jr
Thomas Neadle
Don Near

John Nicolson
Wesley Niguette
Roger Noldt

Philip Nowaczyk
Meredith O'Hara
Frederick T Oltmann
Douglas E Owen

J D Parker

David A Parmerlee
Peter T Patterson
Michael Pelton

H F Penney Jr
Cedric W Petersen Jr
Richard L Pitman

T Carman F Poole DMin
Paul C Pringle

Paul J Quarino
George E Ramsay
Bob Ranstrom

Mr & Mrs Arnold Rathbun
Danng Wesley Ray
Don C Reid

Wayne M Rettke
Tim Rickman

Ennio Roberti

Dr Warren Robins
Ross C Robinson
Melvin Robinson
William R Roderick
Richard C Rogers

H Stanley Roller
Russell C Rowan MD
Robert T Ruby
Priscilla E Ruddiman
Robert J Rusczyk
Luanne M Russell
Eleanor L Rutherford
Jasper & Marian Sanfilippo
Mr & Mrs Karl C Saunders
Steven L Schlesing
Jack A Schorman

Dr Harner Selvidge
Roylance Sharp
Garold Sherard

John Sherman

Lloyd B Smith

Mark A Smith

Bon R Smith

Gale Smith PHD
Harold Soderstrom
Martin L Spitalnick
Michael L Steinbring
Richard Stephenson
Richard D Stern DDS
James & Lorraine Stetts
John A Stewart MD
Earl J (Mike) Stover
John J Strader

Marlin Swing

George W Swope
Jeffrey C Taylor
Richard C Taylor

Paul Taylor

Peter Alan Teicher
Craig A Tennison
Gary Toops

Norman Traughber
Edgar R Tucker
William H Tyler
Randall Van Sandt
Joseph Vanore
Virginia P Vickory
Joseph Vodak

John W Vogel

Steven J Wagenblast
Randall E Wagner
Chard L Walker
Bruce T Waskeiveiz
Allan J Webster
Robert Welch

Mr & Mrs Floyd E Werle
Carolyn G Wilcox
Philip H Williams
Larry & Tima Wood

M Searle Wright
Charles L Yerger
Floyd | Young

Dr Edwin M Young
Richard Zentmeyer

DONOR $31 - $59

R D Baskerville
Lawrence Birdsong
Leonard H Clark
Helen L Doka

Jane Gish

Madeleine E Hazzard
Robert E L Jackson Jr
Mr & Mrs Thomas Johnson
Julius Kéack

Walter D Kimble
John A Romick
Margaret L Seltzer
Lyle D Stemen
Randy Wilkinson

Dorothy & Ray Van Steenkiste

Michael Zavadiuk
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1998 Chapter Presidents and Secretaries

ALABAMA

President: Pat Seitz

1212 South 30th St
Birmingham AL 35205-1910
(205) 326-3064

Secretary: Annie Hiam

604 Greensprings Ave
Birmingham AL 35205-6424
(205) 251-9492

ALAMO

President: George B Webster
7400 Crestway Apt 820

San Antonio TX 78239

(210) 656-4711

Secretary: Douglas E Johnston
3646 Mapleton Dr

San Antonio TX 78230-2314
(210) 696-8085

ALOHA

Secretary: Claire Watson
1515 Ward Avenue, #1404
Honolulu HI 96822

ARKANSAS - HEADQUARTERS
PINE BLUFF

President: Doug Mauldin

P O Box 16114

N Little Rock AR 72231

ATLANTA

President: Danny J Brooke
10905 Pinehigh Dr.
Alpharetta GA 30022
Secretary: Charlie Bostick
2791 Treehouse Lane
Lawrenceville GA 30244-2582

AUSTRALIA FELIX

President: Brian R P Pearson
‘Regent’ 11 Ormonde Ave
Warradale SA 05046 Australia
Secretary: Graham Ward

11 Lepena Crescent

Hallett Cove SA 05158 Australia

BUFFALO AREA
President: Gary L Shipe
127 University Ave
Buffalo NY 14214

(716) 833-5206
Secretary: Laura Whitley
9309 Burlingham Rd
Holland NY 14080-9613
(716) 537-2500

CEDAR RAPIDS

President: William H Peck
3740 Redbud Rd NE

Cedar Rapids |A 52402
(319) 393-4645

Secretary: Susan Frischkorn
3702 Antelope Ct NE

Cedar Rapids |IA 52402
(319) 364-6300
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CENTRAL FLORIDA
President: Peter W Shrive
8850 55th St N

Pinellas Park FL 33782
Secretary: Mrs Jean H Foote
29250 US 19N #455
Clearwater FL 33761

CENTRAL INDIANA
President: Carlton B Smith
2175 N Irwin St
Indianapolis IN 46219-2220
Secretary: Tom Nichols
6158 Nalon Ct, B
Indianapolis IN 46224-4546

CENTRAL OHIO

President: Stan Krider

9321 Muirkirk Dr

Dublin OH 43017-9413

(614) 837-2096

Secretary: Steven Mark Williams
236 New Haven Dr

Urbana OH 43078-2329

(513) 652-1801

CHICAGOLAND

President: Cyndae Koller

9345 Harrison Street

Des Plaines IL 60016-1541
(847) 292-2804

Secretary: Douglas Christensen
301 W Goebel Dr

Lombard IL 60148-1556

CONNECTICUT VALLEY
President: Juan Cardona Jr

13 Brookwood Dr

Newtown CT 06470-1842

(203) 426-2443

Secretary: Donald E MacCormack
31 Harral Ave

Bridgeport CT 06604-3002

CUMBERLAND VALLEY
President: Robert Eyer Jr

170 Colonial Dr
Chambersburg PA 17201-4405
(717) 264-7886

Secretary: Robert L Maney
229 Ellen Ave

State College PA 16801-6306
(814) 238-2022

DAIRYLAND

President: Corey E Olsen
W334 S 724 Cushing Park Rd
Delafield W| 53018-3021
(414) 646-8647

Secretary: Dorothy Schult
3823 W lona Terr

Milwaukee WI 53221-3941
(414) 421-5177

DELAWARE VALLEY
President: Harry Linn, Jr
723 Beechwood Rd

Media, PA 19063

(610) 566-1764

Secretary: Tom Keiser
3020 Sheffield Dr
Norristown, PA 19401-2257
(610) 275-0271

EASTERN MASSACHUSETTS
President: Donald L Phipps
113 Macarthur Dr

New Bedford MA 02740-7217
(508) 990-1214

Secretary: Carolyn G Wilcox
59 Macon Rd

Burlington MA 01803-2311
(781) 272-5148

EGYPTIAN
Secretary: Phil Housh
1753 S Magic Mill Pl
Boise ID 83709-1446

GARDEN STATE

President: Cathy Martin

62 Hemlock Rd

Little Falls NJ 07424-1909
(973) 256-5480

Secretary: Roland H Kurek
2N Bath #8

Long Branch NJ 07740-6434
(732) 223-2300

GOLDEN STATE
President: Martin Schmidt
24587 Guadalupe St
Carmel CA 93923-8350
Secretary: Bert Robinson
143 Willow St

Salinas CA 93901

GULF COAST

President: Mrs Dorothy Standley
381 Euclid St

Pensacola FL 32503-2844

(904) 433-4683

HUDSON MOHAWK
President: Frank P Hackert
1120 Highbridge Rd
Schenectady NY 12303-2528
Secretary: Stanley L Jones
1413 Fox Hollow Rd
Schenectady NY 12309-2509

JESSE CRAWFORD
President: Steve Plaggemeyer
P O Box 51

Billings MT 59103

(406) 252-1915

Secretary: Dr Edward J Mullins
3115 Second Ave N

Billings MT 59101-2002

(415) 566-7789

JOLIET AREA

President: Jim Stemke

408 Courtland Ct
Schaumburg IL 60193-1456
(847) 534-1343

Secretary: James Patak
1406 Mandel Ave
Westchester IL 60154-3435
(708) 562-8538

KANSAS CITY

President: Robert J Maes
1117 W 8th

Kansas City MO 64101
(816) 471-6316

Secretary: Karl Stratemeyer
106 W Calico Dr

Raymore MO 64083

(816) 854-7449

KIwWI

President: Joseph | Davis
11 Phillip St

Pukekohe 1800 N Zealand

LAND O’ LAKES
President: Roger Dalziel
154 S Elm St

Prescott Wi 54021-1610

LAND OF LINCOLN
Secretary: Robert Schmoock
12142 W State Rd
Winnebago IL 61088-8501

LONDON &

SOUTH OF ENGLAND
President: Mrs J A Rawle
Tonawanda

132 Berry Ln

Chorley Wood HERTS WD3 4BT
UK

Secretary: Keith M Chamberlain
The Pines

10 Avon Walk

Leighton Buzzard Beds LU7 8DE
UK

LOS ANGELES

President: Joseph T McFarland
2735 Delor Rd

Los Angeles CA 90065-5103
(213) 256-1469

Secretary: Char Hopwood
2609 N Keystone St

Burbank CA 91504-2113

(818) 566-1290

MAGNOLIA

President: Dolton W McAlpin
P O Box 867

Starkville MS 39759-0867

MANASOTA

President: Charles E Pierson
7455 Proctor Rd

Sarasota FL 34241-9601
Secretary: Vince Messing
2150 Floyd Ct

Port Charlotte FL 33952-4604

METROLINA

President: John Apple

4146 Sheridan Dr

Charlotte NC 28205-5654
(704) 567-1066

Secretary: Karen Hite Jacob
2516 E 5th St

Charlotte NC 28204
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MOTOR CITY

President: Thomas Hurst
35804 Johnstown Rd
Farmington Hills MI 48335
Secretary: Elaine Mundt
16889 W Riverdale Dr
Detroit Ml 48219-3774

NEVADA DESERT LIGHTS
President: Mark Hawn
4804 Fiesta Lakes St

Las Vegas NV 89130

(702) 431-3785

Secretary: Miriam Mason
3601 E Wyoming Ave, 182
Las Vegas NV 89104

(702) 457-8457

NEW YORK

President: David Kopp

25 Alpine Dr

Lincoln Park NJ 07035
Secretary: Thomas J Stehle
178 Dunn Dr

Montgomery NY 12549-1302
(914) 457-5393

NORTH FLORIDA
President: Gene Stroble
R T 2 Box 336W

Hilliard FL 32046
Secretary: Irma Osteen
1981 Parental Home Rd
Jacksonville FL 32216

NORTH TEXAS

President: Donald Peterson
1613 Spanish Trail

Plano TX 75023

(972) 517-2562

Secretary: Donna Thelaner
522 Vernet St

Richardson TX 75080-4230
(972) 238-0417

NORTHERN CALIFORNIA
President: William O Schlotter Jr
6203 Elderberry Dr

Qakland CA 94611-1621

(510) 482-3183

Secretary: C C Nichols

135 Clipper Apt # 11

San Francisco CA 94114-3832

OHIO VALLEY

President: Janet Peek

PO Box 17748

Covington KY 41017-0748
Secretary: Mrs Philip C
Underwood

668 Enright Ave

Cincinnati OH 45205-2135

ORANGE COUNTY
(CALIFORNIA)

President: Don Near

9700 Chapman Ave

Garden Grove CA 92641-2709
Secretary: Robert B Trousdale
13722 Rushmore Ln

Santa Ana CA 92705-2653
(714) 838-1842

OREGON

President: Dean Peden
17720 S W Butternut Dr
Aloha OR 97007-3927
(503) 649-3316
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ORLANDO

President: Ron Bowers

105 Whippoorwill Dr
Altamonte Springs, FL 32701
ron.bower@stn.siemens.com
Secretary: Doris Ferrar

115 Woodland Dr

Leesburg, FL 34788-2821

PIEDMONT

President: Ernest N Boyd Jr
3032 Oak Green Circle #D
Ellicott City MD 21043-3538
PINE TREE

President: Dorothy G Bromage
8 Skyline Dr

Billerica MA 01821-1117
Secretary: Edith J Pennock
121 Dam Rd

Porter ME 04068

(207) 625-3397

POTOMAC VALLEY

President: Col Michael W Hartley
9013 Canberra Dr

Clinton MD 20735-2056

(301) 868-7030

Secretary: M Dale Hooper

8360 Jacqueline Ave

Manassas VA 20112-5347

(703) 791-3063

PUGET SOUND
President: Robert Zat

734 Broadway Ave E #305
Seattle WA 98102-4676
Secretary: Dan Johansson
PO Box 99353

Seattle WA 98199-0353
(206) 282-5113

QUAD CITIES

President: Helen Alexander
3343 60th St #2

Moline IL 61265-5897
Secretary: Ms Doris Wood
737 E Memorial

Walcott IA 52773

RED RIVER

Secretary: Sonia Carlson
2202 17th St S #206
Fargo ND 58103-5279

RIVER CITY

President: Gregory A Johnson
1858 County Road 11

Mead NE 68041-4020

ROCKY MOUNTAIN
President: Corky Carlson

71 Prarie Ridge Road
Highlands Ranch CO 80126
(303) 366-6532

Secretary: Lois Cady

7169 S Tamarac Ct
Englewood CO 80112

(303) 771-4728

SAN DIEGO

President: John J Dapolito
9761 Alto Dr

La Mesa CA 91941-4447
Secretary: Linda Johnson
8444 Capricorn Way #18
San Diego CA 92126

SANTA BARBARA
President: Roger Lagerquist
%SBTOS PO BOX 1913
Goleta CA 93116-1913
Secretary: Diane A Davis
523 Foxen Drive

Santa Barbara CA 93105

SEQUOIA

President: Ron Musselman
3967 N Millbrook

Fresno CA 93726-7423
Secretary: Claude P Halstead Jr
7267 Ave 296

Visalia CA 93277-9446

SIERRA

President: Craig A Peterson
7219 Kallie Kay Ln
Sacramento CA 95823-4312
(916) 682-9699

Secretary: Helen Siegel
4519 Longhorn St
Carmichael CA 95608-1229

SOONER STATE
President: Sam Collier
702 S 90 East Ave

Tulsa OK 74112-4802
Secretary: Joyce Hatchett
1764 E 60th Pl

Tulsa OK 74105-7028

SOUTH FLORIDA

President: Darrell E Stuckey
2136 NE 58th Ct

Ft Lauderdale FL 33308

(954) 491-8853

Secretary: Edwin S Pannebaker
3980 SW 4th St

Miami FL 33134

(305) 443-2651

SOUTHEAST TEXAS
President: Floyd T Broussard
No 1 Circle E

Orange TX 77630-4665

SOUTHERN NEW JERSEY
President: Joseph Rementer
594 Fries Mill Rd
Franklinville NJ 08322-0000
Secretary: Johanna Britsman
3562 Laurel Ct

Vineland NJ 08360-8610

SOUTHWEST MICHIGAN
President: Dayton Maynard
1823 Royce Ave
Kalamazoo MI 49001

ST LOUIS

President: Jim Ryan
5124 Harthlodge Dr

St Louis MO 63129-3214
Secretary: Chuck Wiltsch
2678 Midland Ridge

St Louis MO 63114-1233

SUSQUEHANNA VALLEY
President: Terry Nace

Rd #1 Box 166A

Seven Valleys PA 17360-9779
Secretary: James P Geubtner
824 Grandview Rd

York PA 17403-4134

TOLEDO AREA

President: Nelda M Reno
4220 Garden Park Dr

Toledo OH 43613-4011

(419) 478-5959

Secretary: F Michael Hornyak
1447 Akron St

Toledo OH 43605-3526

VALLEY OF THE SUN
President: Donald Reasor
11511 W Cyprus Dr
Avondale AZ 85323-4110
(602) 877-0635
Secretary: Leota Reasor
11511 W Cyprus Dr
Avondale AZ 85323-4110

VIRGINIA

President: David M Barnett
423 N Stafford Ave
Richmond VA 23220-3415
(804) 320-2277

Secretary: William H Balz
P O Box 1165

Chesterfield VA 23832

WESTERN RESERVE
President: Mrs Janice M Kast
20471 Goller Ave

Euclid OH 44119-1838
Secretary: George R Steffy
21740 Robinhood Ave
Fairview Park OH 44126-2620
(216) 779-8313

WICHITA GREAT PLANES
President: Larry D Pickering
102 W Zimmerly

Wichita KS 67213

(316) 269-3735

Secretary: Brett Valliant
3925 N Rushwood

Wichita KS 67226

(316) 687-4499

WOLVERINE

President: Lawrie Mallett
P O Box 753

Ortonville Ml 48462-0753
Secretary: Charles Baas
601 Parkland Bivd
Clawson MI 48017-2507

YUMA

President: Edwin Thurmond
1984 W 13th PI

Yuma AZ 85364-4305
Secretary: Barbara Mignery
11262 E 39th St

Yuma AZ 85367-7672
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Theatre Organs of The Netherlands

To ATOS members around the world:
Personal theatre organ greetings from

Holland /Netherlands from your ATOS

member, Taco Tiemersma, since 1967.

Please allow me to comment on your
December 1997 Pipes & Personalities,
Volume 4, No. 2, regarding the actual
updated cinema/theatre situation in
Holland, our so very small but theatre
organ minded country. At this very
moment, the accurate list is as follows:

1. Amsterdam, Netherlands,
Tuschinski Theatre. Still housing and
quite regular using its famous 4/10
Waurlitzer /Fonteyn theatre pipe organ,
also for bi-monthly public concerts. Organ
is composed of six Wurlitzer (Style D) pipe
ranks and 4 pipe ranks by the Dutch
organbuilder Fonteyn and Co. Quite
recently this 10 ranker was checked and
improved by Len and Les Rawle from
England, with remarkable success.

2. Amsterdam, Netherlands, City
Cinema. The original 4/15 cinema pipe
organ, constructed by Theo Strunk Organ
Building Co. of Holland, and opened by
Reginald Foort, is still in the city building,
but seldom used, most unfortunately. The
organ is absolutely in need of repair,
although I must admit that regular mainte-
nance is being done by some members of
the Netherlands Organ Federation. In the
heydays, the City organ was played daily
by that famous Dutch console star, Cor
Steyn. In the past, said organ has been
used for public concerts, too, but due to its
unreliable state, recitals had to be aban-
doned. But, to end with a more positive
note, there are now plans to fully restore
this once marvelous instrument.

3. AVRO Broadcasting Studios,
Hilversum, Netherlands. The very
famous and painstakingly maintained
4/22 Standaart/Compton cinema/theatre
pipe organ is still in the AVRO building.
Since the opening of this very unique
instrument, it was always played regularly
by the late AVRO resident organist, Pierra
Palla. Since his death, about 12 years ago,
the organ has been used on an irregular
basis by some Dutch and foreign theatre
organist and enthusiasts.

4. Leeuwarden, Northern Holland,
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Netherlands, (a.) Pniel Hall. This well
known public building houses a wonder-
ful and well maintained Standaart cinema
pipe organ, installed in said hall in
November 1936, and composed of 2/7
ranks and percussions. In fact, this is the
oldest cinema organ still working in our
small country. Originally, this organ came
from the Rotterdam/Schiedam Pan-
dora/Monopole Cinema, where it was
installed in June/July 1919. This instru-
ment is in daily use and is frequently used
for public concerts, sometimes in combina-
tion with the Leeuwarden Central
Ballroom Orchestra. This particular theatre
pipe organ is highly appreciated by a great
number of United Kingdom theatre organ-
ists. For example, Arnold Loxam did the
inauguration festivities of the newly
rebuilt horseshoe console in November
1997. The undersigned, is the resident
organist of the Pniel Hall since 1958. All
USA theatre organists and enthusiasts are
always given a very hearty welcome to
visit this particular organ, rest assured.

(b.) A.B.C. Building. The organ in the
Leeuwarden ABC Building is the very last
Standaart cinema/theatre organ made by
that famous organ building firm.
Originally, this 3/7 Standaart organ was
destined and constructed in May 1954 for
Luxemburg Broadcasting House, but due
to the fact that said broadcasting company
did buy two Hammond L. organs, said 7
ranker went to the ABC Leeuwarden,
Holland, where it still gives excellent ser-
vice, also for public concerts. One of the
main features of this instrument is a gen-
uine Accordion unit playable from 16 to 2’
pitches. This organ is in tip-top condition,
tuned and serviced four times a year by
the very famous Dutch cinema organ tech-
nician, Paul Hartog, who maintains all
Dutch cinema pipe organs. The 16’ exten-
sion of the Sousaphone, came from the
Standaart organ of the Eindhoven,
Holland, Parisien Cinema where it was
discovered by the undersigned in 1980.
The organ harp, came from the Prague
Riegg organ; both very useful additions.
Everything is constantly being done to
also keep this ABC organ in mint condi-
tion. Said ABC organ also possesses a very
rare 1-1/7" Septieme Flute extension, in

my opinion seldom to be found in USA
organs.

5. Middelburg, Sealand South West
Holland. In the Municipal Auditorium of
Middelburg City, Holland, is to be found a
very good and well maintained 3/13
Compton cinema organ which originally
graced the orchestra pit of the majestic
Odeon Cinema of Rochester, England,
moved here in 1979. Also, this particular
instrument is in a flawless condition, used
for regular theatre organ concerts by
numerous foreign pedal pushers. There is
also a Grand Piano connected to this very
powerful Compton. In the UK Rochester
Majestic Odeon Cinema it was played for
many years by the famous, late, George
Blackmore, well known with many USA
organ lovers.

6. Combined Youth Religious Center,
Pernis, Rotterdam, Holland. Though pos-
sessing six pipe ranks only, this particular
United Kingdom Compton organ is one of
the best made by that company. Originally,
this six ranker was installed in he
Folkestone UK Astoria Odeon Theatre,
but early in the 80s, this super Compton
was bought by said youth centre. Also,
this excellent organ is quite frequently
used for public concerts. The organ is in
tip-top condition.

7. Central School of Music, Rotterdam,
South Holland. This school of music
proudly possesses the tiny 2/4 cinema
pipe organ made in 1927 for the
Rotterdam Coliseum Theatre. Attention:
This organ has a very rare wooden
Clarinet! Organ is quite frequently used,
also for public recitals in spite of its small
size. There is no lift for this organ, thus it
sits at a fixed place, in front of the one
chamber shutters. Maintenance man of
this organ is Mr. John Slingerland of Breda,
Holland, who is also the very proud
owner of a hybrid Standaart/General
Electric organ which came out of the
Eindhoven Rembrandt Cinema numerous
years ago. Both instruments are also in
very health state, and everything works.

8. Passage Cinema, Schiedam,
Rotterdam. During six decades, the
Schiedam Passage and its famous organ
were a landmark. However, some years
ago said famous theatre was declared
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unsafe, which of course did mean the end
of this story. But most fortunately, the com-
petent authorities decided to construct a
brand new Passage Theatre which will be
opened towards the end of the present
year, including the famous 3/13 Standaart
pipe theatre organ. Let us be very lucky
indeed that another cinema pipe organ has
been saved for countless years to come.
Regular theatre organ concerts have
already been scheduled for the 1998/1999
season. For more than 32 years, said organ
has been played by that famous Dutch cin-
ema organist, Joop Walvis, who died last
year, at age 92.

9. Ex-VARA Broadcasting organ,
Standaart 3/14. This organ is now happily
singing in the Central Hall of the Dutch

¥

Terry Cutshaw

theatre organ movement.
many of today’s artists.

Tom Delay, Editor
Theatre Organ

¥
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Offices for Statistics at the Hague,
Holland. Well maintained by members of
the Dutch Organ Federation, organ is used
for public concerts from time to time.
When still in the VARA Broadcasting
Studios of Hilversum, Holland, it was
daily played by the famous Dutch organist
Cor Steyn and Johan Hong. It was also
played twice by Reginald Foort.

10. Central Building for Sports at
Steenwijk, Northern Holland, was built
two years ago.

Work has started to install the 4/22
Standaart cinema pipe organ. Ex-ASTA
Theatre, The Hague, Holland. Already
60% of the restoration and installation
work has been effected. Plans are to open
the organ in this very big building in mid-

GEORGE WRIGHT
August 18,1920 - May 10, 1998

George Wright died peacefully on May 10, 1998, of congestive heart failure,just a few
months after recording his last album, Salon.
George was generally recognized as the finest theatre organist ever. This musical
genius left a legacy of 60 years of performance, as well as some 60 published recordings
starting in the early 1950s. Some of those records sold more than a million copies each.
Although the world knows George Wright from his music, my own loss is a personal one
-George and I were best friends. He was an exceptionally spirited and generous man who
brought joy and a lot of laughter into my life. I worked with him professionally for many

years, and was fortunate to be his agent and producer.

With the untimely passing of George Wright, the theatre organ world and the music world has lost a lmajor
personality. There cannot be any argument that George’s music was a major inspiration for many of us in the

THEATRE ORGAN will present an appropriate tribute to this remarkable man, his music and his inspirations to

2000. For your complete information, this
organ does possess a genuine Celestone
unit (Harmon-IUM/ Accordion type), not
to be found elsewhere. Removed from the
ASTA Cinema 20 years ago, the organ was
stored here and there, with deteriorating
quality and many missing parts. A lot of
work still has to be done in final tonal bal-
ancing, tremulant adjusting and general
finishing of the ensemble.

11. Central Prison Camp at
Veenhuizen, Northern Holland. For
countless years, said camp does possess a
small 2/3 Standaart cinema organ which
came from the Rialto Cinema of Tilburg,
Holland, in 1959. Organ is in need of some
repair and leather work, but the rest is still
in fair condition.

¥

#
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Theatre Organs in Germany

This list of theatre pipe organs in Germany came from Thomas Klose, Heusenstamm, Germany. Sent to ATOS
International News calendar editor Marion Flint, we include it here for an interesting insight into the German theatre organ
world. Thanks to Mr. Klose for supplying the list, and Marion Flint for forwarding it to the International News Editor.

CINEMA PIPE ORGANS IN PUBLIC BUILDINGS IN GERMANY

TOWN
1. Berlin-Mitte

2. Berlin-Tiergarten

3. Dortmund

4. Dusseldorf

5. Frankfurt-on-Main

6. Gelsenkirchen-Buer
7. Hamburg

8. Heidelberg

9. Leipzig

10. Mannheim

11. Potsdam
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OWNER SIZE MANUFACTURER YEAR

Babylon-Lichtspiele 2/14  Philipps 1929
Remarks: Original installation still in situ, rebuilt by Dr. Ing. D. Liers

Musical Instruments Museum 4/15  Waurlitzer Style 250 Special, Opus 2064 1929
Remarks:
1. Werner Ferdinand von Siemens Residence, Berlin-Lankwitz

2. Musical Instruments Museum (rebuilt and installed by E.F. Walcker, Ludwigsburg

Deutsche Arbeitsschutz-

Ausstellung (DASA) 2/4 Link 1928
Remarks:

1. Temple Theatre, Ithica, New York (2m 3r)

2. Methodist Church nearby, ca. 1935-1960

3. Several private owners

4. OASA, Dortmund [partially Link, Marr & Colton and Welte (USA)]

Filminstitute 2/8 Welte 1929
Remarks:

1. Walhalla Cinema, Wiesbaden

2. Filminstitute, Duesseldorf (horseshoe console)

German Filmmuseum 2/6 Waurlitzer Style 165 Opus 1920 1928
Remarks:

1. Union Cinema, Moenchengladbach

2. Lido Cinema, Hove, Sussex, UK

3. Butlins Holiday Camp, Earney-by-Sea, UK

4. Organ Club, Edinburgh, Scotland

5. German Film Museum, Frankfurt (rebuilt and installed by E.F. Walcker, Ludwigsburg)

Schauburg-Lichtspiele 3/16  Welte 1929-30
Remarks: Details not known

Norddeutscher Rundfunk (NDR) 3/24  Welte 1930
Remarks: Broadcasting organ

King’s Hall Heidelberg Castle 2/19  Oskalyd 1927
Remarks:

1. Capitol Cinema, Heidelberg

2. King's Hall, Heidelberg Castle (not unified)

Grassi-Museum 2/? Welte 1931
Remarks:

1. U/A-Palast, Erfurt

2. Grassi-Museum (perhaps only console left)

Landesmuseum fuer Technik

und Arbeit 2/8 Welte 1928
Remarks:

1. Scala Theatre, St. Gallen, Switzerland

2. Jan Brauers Collection

3. Baden-Baden, Germany Landesmuseum, Mannheim (straight console, will roll player)
Filmmuseum 2/11 Welte 1928
Remarks:

1. Luxor Lichtspiele, Chemnitz (formerly named “Karl-Marx-Stadt”)
2. Filmmuseum, Potsdam (rebuilt and installed by Jemlich, Dresden)
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DISCPVERING THE UNIT @RCAESTRA
WITH JELANI EDDiNGToN AT THE 3/ 66 DickiNSON KIMBALL

1. Trolley Song
; : 2. Steppin’ Out With My Baby
I ASCOVEPrING I ,lf l nil (e "n stra 3. Here’s That Rainy Day
4. A Cuckoo in the Nest
5. Remembering the songs of Vincent Youmans
Introduction / Great Day
Orchids in the Moonlight
More Than You Know
Tea for Two
Hallelujah!
6. Belle of the Ball
7. You and the Night and the Music
8. Remember Me
9. Symphonic Suite from Porgy and Bess
Introduction / Catfish Row
Summertime
I Got Plenty O’Nuttin’
Bess, You Is My Woman
It Ain’t Necessarily So
There's a Boat Dat’s Leavin'
Oh, Bess, Oh Where's My Bess
O Lawd, I'm On My Way
10. Through the Eyes of Love
11. Dance of the Hours

COMPACT DISK $20 POSTPAID = CASSETTE $14 POSTPAID = OUTSIDE US ADD $4
Sorry, only checks drawn on US banks and in dollars accepted.

Make check payable to Dickinson Theatre Organ Society and send to:
DTOS RECORDINGS ¢/o Bob Noel * 110 Edjil Drive * Newark, DE 19713-2347

“PremMicR PERFORMANCES - PRESENTED 2N AN INTERNATIONALLY ACCLAIMED INSTRUMENT ™

For information on how to send CDs, etc.

UU-Q HOE??BE‘;{_Q m to the r.s.’cm'd .\‘ho-p, write to:
Q Ql ,| ]I ‘ ‘ Linda Wright,

IGQQQ‘L mﬂm Record Shop Chairman
4231 Park Blvd.

Oakland, CA 94602-1311

The go[c[en gate in 98 Arenion

Manufacturers of organs, relays,

AMERICAN THEATRE ORGAN SOCIETY and related organ products: For

information on exhibition space, write to:

NATIONAL CONVENTION Rudy Frey, Convention Chairman

San Francisco, * July 1-5, 1998 2050 Willow Way
San Bruno, CA 94066-1704
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“An Acre of Seats m a Palace of Splendor”

AVALON

(New Regal)

Chicago, lllinois

Opened: August 29, 1927
Architect: John Eberson
Capacity: 2398

Organ: Wurlitzer 3/15
Style 260 Opus 1592

According to his son Drew (also an architect), John
Eberson took his inspiration for the Avalon from a Persian
incense burner he came across while rummaging about a
New Orleans antique store, but whatever its source, the
Arabian Nights decor of the house was a rare departure
from his usual Italian, Spanish and French designs. Built by
the Cooney Brothers, the Avalon and several other Cooney
properties came under the control of the Warner Brothers
shortly after its opening. The name may seem an odd
choice, as the mystic Isle of Avalon is part of Arthurian
rather than Islamic lore, but it comes from the surrounding
Avalon Park district, on the South Side.
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Hewing closely to Islamic precepts, Eberson encrusted
both inside and outside with arches, niches, friezes, domes,
mosaics and minarets enough for the grandest of Grand
Viziers: except for the atmospheric ceiling, hardly an inch
of surface is left unadorned. Asymmetrical side walls were
usual in Eberson’s auditoriums, but here he provided
organ chambers on both sides, something he did not
always do. One legendary feature was the “bridal foun-
tain” beneath the Main: until properly regulated, the sug-
gestive power of its tinkling generated an undue amount
of lounge traffic from house left.

The Avalon closed in 1970; after six years as a church it
stood vacant and rotting until 1985, when Edward and
Bettiann Gardner, major figures in Chicago’s black commu-
nity, purchased it and undertook a two and one-half year,
$4.5 million restoration. The new name appropriately hon-
ors the “old” Regal, for decades a South Side showcase for
top black entertainers. (Designed by Levy & Klein's
Edward Eichenbaum, the 2797-seat Regal opened in 1928
and was demolished in 1973.)

The Avalon lives on not only as the New Regal, but also
in the form of a detailed model housed not so far away. In
the late 1960s, THS founder Frank Cronican built a one-
twelfth scale replica in the basement of his Long Island
home. Recently acquired by THS, the
model has been set up in its
Elmhurst headquarters and is
presently under restoration. It can be
seen during regular business hours.

Steve Levin

LL With a floor of intricately patterned

e, this is one lobby which would have
been diminished by a carpet, flying or
| otherwise. Note the use of}:ﬂm'b e in the
d baseboards and pilasters.

All photos: THS Collection
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For membership,
back issue publications
photo availability, research and
museum hours information, contact:
THEATRE HISTORICAL
SOCIETY OF AMERICA
152 N. York St. #200
Elmhurst, IL 60126-2806
630/782-1800

Above: This is the real auditorium, with
its original stage set framing the screen.
The width of the proscenium sug this
was one of those fortunate houses that sur-
vived the transition to wide-screen for-
mats without any mutilation. The canopy
over the arch was repeated in the Atlanta
Fox, for which Eberson was an uncredited
associate architect.

Right: This is a section of the Cronican
model, photographed in its original site.
The proscenium, about five feet wide, is
perfectly scaled to accommodate a very
large video monitor, which is how it 1s

currently used in Elmhurst.

THEATRE ORGAN
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RECORD, BOOK & TAPE REVIEWS

For The

RECORD

RALPH BEAUDRY, EDITOR

Compact discs, cassettes, videos, and books to be reviewed
should be sent to Ralph Beaudry, 1119 N. Louise #5,
Glendale, CA 91207. Please be aware items must be received
three months prior to the issue date in which the review will
appear. Information telephone: 818/243-8741

Simple Gifts —
Six Organists

.

o SR o
In 1992 Lyn Larsen released
the initial Hopeful Heart
recording (Masquerade made on
the first Sanfilippo Wurlitzer, a
4/28). That album was issued
to raise money to “provide
direct financial assistance to
people involved in the arts
who are facing life-threatening
or terminal illnesses, such as
cancer, AIDS, stroke, etc.” The
following year, again with the
support of Marian and Jasper
Sanfilippo, on July 10 Lyn pre-
sented the first “Concert for
Life” on the new 5/80, the sec-
ond Sanfilippo Wurlitzer, and
raised over $13,000 for the
Hopeful Heart Fund.

In the years since Hopeful
Heart has become a non-profit
Arizona corporation with
501(c)(3) status (which allows
donations to be tax deductible,
as provided by law) and the
“Concerts for Life” at the mag-
nificent Place de la Musique
have become a much anticipat-
ed, always sold-out, annual
event (and this year has been
expanded to two perfor-
mances.)
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Simple Gifts is the second
Hopeful Heart fund-raising
album and the fifth recording
of this extraordinary Wurlitzer.
Two were by Lyn, Paradise
(Journal, Nov. 1994) and
Paradise Revisited (July 1996),
Deep in My Heart by Ron
Rhode (Nov. 1995) and Simon
Gledhill’s Carousel, reviewed in
this issue. Over the years,
many of the world’s finest
organists have made guest
appearances at the concerts
and, as is the case with this
unique album, have graciously
waved their artist fees.

On this 67-minute compact
disc are 18 selections played by
(in alphabetical order) Carlo
Curley, Simon Gledhill, Tom
Hazleton, Lyn Larsen, Ron
Rhode, and Walt Strony. In the
interests of good concert pro-
gramming, some artists play
their selections in one sequence
and others are scattered
throughout; this review will
group the music by artist.

Hazleton opens the disc
with the quiet, exquisitely deli-
cate Shaker hymn, “Simple
Gifts” but follows with the
perky novelty, “On a Spring
Note.” Later Tom is heard in a
breathtaking transcription of
the “Adagio” from Gershwin’s
Piano Concerto in F. (Listeners
are cautioned that his first
selection is played on some of
the softest solo voices on the
organ; adjusting to too high a
level could cause problems on
later selections which use one
or more of the four real 32’
ranks on the organ.)

Right out of the 30s dance

band era is Ron Rhode’s “We
Just Couldn’t Say Good-bye.”
Ron displays his impeccable
keyboard prowess with the
mock-Oriental Ketelby tone-
poem “In a Chinese Temple
Garden,” complete with its 37”
Symphony Gong. His version
of “Who?” is just as fresh here
as it was on his 1980 LP of the
same title. Simon Gledhill’s
contributions are Edward
Elgar’s tranquil “Chanson de
Matin” (“A Song of the Morn-
ing,”) a brilliant recreation of
Jim Roseveare’s arrangement
of “Two Cigarettes in the
Dark,” Harry Warner's 1937
Academy Award nominated
“Remember Me,” and British
organist Harold Ramsay’s
“Rodeo March.”

Lyn Larsen’s selections are
Victor Herbert's light-hearted
“Fluerette,” a faithful recre-
ation of Jesse Crawford’s ver-
sion of “Mary, What Are You
Waiting For?” and Raymond
Scott’s novelty, “Toy Trumpet.”
Carlo Curley, quite possibly
the world’s most renown clas-
sical organist, and no stranger
to theatre pipes, presents the
fiery “Intermezzo” from
Widor’s 6th Symphony (a wel-
come relief from, and possibly
more challenging selection
than, the usual “Toccata” from
the 5th,) followed by the lan-
guorously romantic “Melody
in A” written by a Brigadier
General who also happened to
be a Vice-President of the
United States! [and former the-
atre organist - Ed] and con-
cludes with Carlo’s own
breath-taking transcription of
Wagner’s “Ride of the
Valkyries” complete with
trumpets en Chamade and 32s
galore.

Walt Strony presents his
dramatic arrangement of
Puccini’s “Nessum Dorma”
(“None Shall Sleep Tonight”)
and closes the album with
organ builder Dave Junchen’s
glittering arrangement of
“Hooray for Hollywood.” It's
an appropriate closing selec-
tion for the late Dave Junchen
was this organ’s designer and,
to paraphrase the album’s liner

notes, even though Dave did
not live to see his vision
become reality, he surely is
smiling broadly as he listens to
these brilliant organists per-
forming on his masterpiece
instrument.

The organ, the artists, the
music, and the cause (100% of
the profits go into the Hopeful
Heart Fund) make Simple Gifts
qualify for a Must Have recom-
mendation. It's in CD format
only for $19.95 (postpaid — for
shipping outside the US add
US $4.00 for the first item and
US $2.00 for each additional
item) from Hopeful Heart, Inc.,
P.O. Box 16786, Phoenix, AZ
85011.

From Shore To
Shore —
hris Elliott

ELIL

CH
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It’s been two years since
Chris Elliott introduced ATOS

convention-goers to the 1931
original-installation Wurlitzer
in Fullerton, California’s,
Plummer Auditorium. On this
new release, Chris presents a
selection of numbers from that
convention concert plus a vari-
ety of international delights to
salute our friends on the other
side of The Big Pond — thus
the title From Shore to Shore.
Conversion of Opus 2103
from a 4/28 concert organ
(originally tuned to A-435!)
into its current 4/36 specifica-
tion, with many of its original
“classical” ranks regulated into
unique theatre organ voices
(and to A-440) was accom-
plished by the dedicated mem-
bers of the ATOS Orange
County Chapter under the
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guidance of Bob Trousdale and
Gordon Kibbee — with the
tonal regulation and finishing
by Ed Zollman and Walt
Strony. The remarkably suc-
cessful results are splendidly
presented here.

Although Chris for some
years has been organist at
Northern California’s presti-
gious Menlo Park Presbyterian
Church, he was born and
raised just a few miles from
Plummer, studied classical
organ under  Crystal
Cathedral’s Fred Swann and
theatre organ with the leg-
endary Gaylord Carter. As at
his convention concert, a brisk,
patriotic console-raiser,
“America, | Love You,” opens
this 65-1/2 minute musical
shore-to-shore journey. A
sprightly British novelty,
“Chasing Moonbeams,” is
next, followed by the charming
Wayne King waltz “Beautiful
Love.” A Tin Pan Alley version
of the near-East is Sammy
Fain’s rambunctious “Turkish
Towel.” Then, for a pleasant
change of pace comes the 1911
quickstep march “Army and
Navy.”

Chris salutes the big band
era with Harry Warren’s “At
Last” (played by Glenn
Miller’s orchestra in the 1942
film Orchestra Wives.) On this
5-1/2 minute number, Chris
features this Wourlitzer’s
unusually smooth strings,
some lush ballad combina-
tions, a touch of big band brass
and the song’s lovely but
rarely heard verse. Overseas
we go again, this time to
French Morocco for Romberg's
rousing “The Riff Song” and
then we're treated to David
Raskin’s melancholy master-
piece “Love Is For the Very
Young” (The Bad and the
Beautiful.) Another UK. favorite
follows; the brisk march-like
“Down With the Curtain.”

Up next is a swinging,
almost red light special, “My
Old Flame” which was sung
by Mae West, accompanied by
Duke Ellington and his band,
in 1934s saucy film, Belle of The
Nineties. Moving up one year
to Fred Astaire and Ginger
Rogers’ first starring film, Top
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Hat, we hear the bright, breezy
“Piccolino.” Acknowledging
the Plummer organ’s concert
origins, and his numerous
British fans, Chris next pre-
sents all three movements of
Eric Coates’ descriptive London
Suite — the hustle and bustle
of “Covent Garden,” the con-
templative atmosphere of
“Westminster” and, finally, the
familiar (but, in Chris’ arrange-
ment, completely fresh)
“Knightsbridge” march.

We remain in the British
Isles for one more selection;
organist Sydney Gustard's
aptly titled “Fun and Frolic.”
Closing the disc are an
enchanting, beautifully regis-
tered transcription of Fritz
Kreisler’s “Liebeslied” and,
lastly, a visit to France with a
dynamic, articulate, tour de
force  performance  of
Offenbach’s “Overture to
Orpheus in the Underworld.”

It's a beautifully balanced
concert journey of thoroughly
enjoyable selections played on
a magnificent one-of-a-kind
original Wurlitzer. Bill Lightner
has beautifully captured our
journey in sound and, guiding
the way, are very informative
liner notes by John Leeming.
The album’s cover is Ron
Musselman’s striking litho-
graph of Plummer Auditor-
ium. Also, a Chamber Analysis
is included and listeners
should be aware this organ has
three 32" Resultants which
Chris uses tastefully; they are,
Diaphone (on 15” wind,) Solo
Tibia, and Bourdon. The album
is a completely enjoyable musi-
cal journey all theatre organ
buffs should take. Compact
disc only at $20.00 (postpaid —
overseas add US $3.00) from
CPE Productions, P.O. Box 756,
Santa Clara, CA 95052.

Carousel —
Simon Gledhill

Several years ago Simon
was one of the surprise guest
organists at Hopeful Heart’s
annual “Concert for Life” (see
the Simple Gifts review in this
issue) and played an all too
brief performance which left
the audience hoping for more
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— finally here it is. since the

organ can be heard live by only
300 each time, readers might
need some facts about this
magnificent 5/80 instrument.
Most of the pipework is in
six chambers behind a sound
transparent scrim in one end of
a music room which is 100 feet
long, 64 feet wide, and 42 feet
high. A seventh chamber is in
the attic over the back of the
room near three exposed en
Chamades (Bugle Battaglia,
Trumpet Imperial, and Tuba
Maxima.) The organ was
specifically designed by the
late Dave Junchen “not for
more volume, but for a bigger
choice of tone colors ...” which
makes it suitable “for the per-
formance of both theatre organ
music of all types, and also the
great romantic and transcrip-
tion repertoire of the ‘sym-
phonic organ’ style as built by
E.M. Skinner and others.”
(More information about the
Sanfilippo organ, including a
complete stoplist, can be found
in the November 1994 Journal.)
For this 69-minute album
Simon has chosen music that
not only demonstrates the
great dramatic range of this
instrument, but to particularly
highlight its subtle, or more
ethereal voices and combina-
tions. Four of his selections
(marked by an asterisk in this
review) Simon played on the
Foort five manual Méller dur-
ing his 1996 ATOS Convention
concert. The album opens with
a 19-minute medley of the best
known melodies from
Carousel®. While the album
assigns a “track number” to
each of these eight tunes,
Simon plays them as a continu-
ous medley segueing from one
to the next; note the hint of
Wagner's “Liebestod” between
“What's the Use of Wonderin"”

and “You'll Never Walk
Alone.” Also listeners are cau-
tioned that, given the dynamic
range of this organ, and
Simon’s near “whispered”
introduction to Carousel, the
volume level should not be set
too high; the opening passage
should be just comfortably
audible.

“Ace of Hearts”* is a lus-
cious trifle which precedes
Nicholas Brodsky’s dramatic
“Be My Love.” From the film
ET are three melodies, “Three
Million Light Years from
Earth,” “Over the Moon,” and,
the most familiar, “Flying.”
(The peak volume on this
album occurs near the end of
“Flying” when Simon adds the
otherwise infrequently heard
32s.) The tastefully languorous,
yet dramatic Arlen tune “The
Man That Got Away”* is next
and is followed by Rossini’s
“Overture to The Thieving

Magpie.”
Although he has previously
recorded “The Haunted

Ballroom” (on the Blackpool
Tower Ballroom organ which
does not have a Vox) you'll
hear this instrument’s full com-
pliment of nine Voxes here.
The album'’s finale as it was at
the convention, is three move-
ments from Holst’s The Planets*
— “Mars,” “Venus,” and
“Jupiter.” Overall Simon’s pro-
gram is not the wusual
fast/slow, loud /soft, light/
heavy concert — but the
Sanfilippo organ isn’t your
average Waurlitzer either. Here,
Simon has chosen a most chal-
lenging program of exceptional
titles too show off the organ’s
considerable attributes and at
the same time display his
panache and technical prow-
ess. Highly recommended as
an outstanding example of
magnificent orchestral playing.
Cassettes are $13.95 and
CDs are $19.95 (both postpaid
— overseas add US $4.00 for
the first item and US $2.00 for
each additional item) from
Musical Contrasts, P.O. Box
16786, Phoenix, AZ 85011.

(continused on next page)
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Gerhard Gregor
Und Die Grosse
Welte Funkorgel

Jeff Weiler, Guest Reviewer

Norddeutscher Rundfunks
has released an excellent dou-
ble CD retrospective of the
work of the popular German
organist, Gerhard Gregor. Herr
Gregor (1906-1981) and the
Michael Welte & Sohne
Funkorgel (or radio-organ)
have a considerable linked his-
tory. In 1930, when the organ
was installed in Studio 1 of the
German radio giant NDR,
Hamburg, Gregor began
broadcasting from it, and
maintained a close professional
association with this organ
until his death.

Any ardent collector of the-
atre organ recordings may
already be familiar with
Gregor’s work through a series
by Alshire/Audio Spectrum in
the mid 1960s entitled Pipe
Organ Plus. The intent of this
series was to pair various
organists (including Buddy
Cole and Bob Hunter) and
organs with other instrumental
ensembles. Although the
series’ liner notes boldly pro-
claimed plans for some two
dozen records, only six were
ever released. Of these, two
featured Gregor playing the
Welte Funkorgel: Sousa
Marches, with the US Regimen-
tal Field Band, and Symphonic
Fireworks with the North
German Symphony. As a kid
growing up in the 1970s, I well
recall my pleasure in finding
these discs in the close-out bins
of local record shops, since the-
atre organ recordings were as
hard to come by then as now,
and these were really out of the
ordinary. (Alshire re-released
Symphonic Fireworks as a CD in
1986.)

The Welte Funkorgel, with
29 ranks (including additions)
disposed over three manuals
and pedal, is a fascinating
example of the German
approach to building a unit
theatre organ. For starters,
there is the console: a delight-
fully perverse juxtaposition of
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Cavaillé-Coll-style amphithe-
ater terraces with tilting
tablets, switches, and meters.
Tonally, the Funkorgel is a
world apart from either the tra-
ditional Wurlitzer ensemble or
the way we have redefined
Waurlitzer ensembles over the
last 30 years. Although there
are tonal similarities between
the Welte & Séhne and the tra-
ditional Wurlitzer approaches
to ensemble building, the
Welte is every bit the equal,
and is certainly a fresh sound.
The Funkorgel abounds with
kinky solo colors, unusual
reeds, independent mutations,
and unique flute stops, all of
which makes for a highly
sophisticated tonal palette.
Given what Gregor is doing
musically, it is important to
accept the Welte on its own
terms, played by the musician
who knew it best — much like
reconciling the Christie sound
with the playing of Sidney
Torch.

It is important to remember
that by 1930 the builder of the
Funkorgel was completely dis-
associated from the Welte-
Mignon firm which operated
in the US until 1931. Unlike its
German counterpart, the
“American” Welte took a
decidedly Kimball approach to
matters mechanical and tonal.
The Funkorgel remains to this
day installed in two Orgel-
kammern (organ chambers).
The Hauptorgel (essentially the
Main) is installed above and
behind the stage, while the
Solo-Orgel is placed under the
stage. A pictorial tour of the
chambers allows us a chance to
see some fairly exotic pipe-
work and percussions. In read-
ing through the analysis below,
it is actually quite easy to
equate most of the Welte stop
names to their English equiva-
lents:

HAUPTORGEL
16’ Feldtrompete
16’ Traversflote

16’ Oboe

16 Prinzipal
16 Gamba

8 Clarinette

8’ Saxophon

8 Quintaton

8 Gemshorn

8 Viol d'Orchestre
8 Bordun-Horn

5-1/3" Quinte
3-1/5" Terz
4 Vox coelesits
4 Aeoline
Mixtur 4-6 fach
(installed in 1950)
Harfe (Harp)
Xylophon
Stahlharmonika
(Steel harmonica,
a glockenspiel)

GroRe Glocken  (Large chimes)
Kleine Trommel (Small Drum)
Castagnetten

Tamburin

Holzblock

Tom Tom

Schnittenschellen  (Sleigh bells)
SOLO-ORGEL

16 Wiener Flote

16’ Viol d’ amour

(installed in 1950)
8’ Tibia Clausa

8 Cor anglais
&’ Trompete
8 Kinura

(installed in 1950)
4’ Unda Maris
Marimbaphon
Castagnetten
Tamburin
Holzblock
Tom Tom
Gong - Schwach (soft)
- Stark (strong)
- Wirbel (roll)

The console contains con-
trols for 142 stops, eleven cou-
plers, five tremulants, and a
Hammond Solovox added in
1950 at Gregor's request (a
voice which he uses perhaps
too frequently). Of the ten pis-
tons, eight are fixed combina-
tions (!) and only two are set-
table or “free” combination
pistons (and even so, they do
not move the stop tablets, as in
most German organs built up
to World War II). The wind
pressures are generally lower
and more varied than what we
normally encounter in English
theatre organs; the reeds are
voiced on wind ranging from
160mm to 200mm, while the
flues speak on a gentler 120-
160mm.

The music-making is just as
interesting as the instrument.
Gerhard Gregor was widely
known for his popular radio
broadcasts; indeed, what
Crawford was to the US,
Gregor was to Germany. The
music contained in these two
discs has been assembled from
remastered NDR studio
recordings and is an excellent
representative sampling of this

organist’s work from 1948 to
1979.

The format of the first CD is
intended to echo Gregor’s pop-
ular NDR radio program. Very
familiar music is interspersed
with less well-known reper-
toire, but all of it entirely listen-
able. Fifty-second excerpts of
Gregor’s radio signature tune
“Heimweh"” (which translates
roughly as “home-sick”) by
Hans Leip bookend a collec-
tion comprised entirely of
“programme” music. A trio of
compositions by the German
composer, arranger, concert
pianist and Stummfilmorganist
(silent film organist) Ernst
Fischer (1900-1975) follows.
The music’s theatrical style is
matched only by Gregor’s
complete exuberance in the
playing. Clearly Gregor was
influenced by English and
American cinema organists,
yet he brings a flavor all his
own to these performances,
orchestral in texture yet
tremendously agile.

Well known composers and
music follow: Albert Ketélbey's
ubiquitous “In a Persian
Market” and “In a Chinese
Temple Garden,” popular
works by Edvard Grieg, and
the usual Fritz Kreisler trio
“Liebesfreude,” “Liebeslied,”
and “Tambourin Chinois.” The
lesser-known music is stun-
ningly played, particularly the
“Egyptian Ballet” by Alex-
andra Luigini. Two suites in
miniature are also included; a
short suite of ballet music by
Francis Popy, and Ferde
Grofé’s Mississippi Suite. The
disc comes to just under 68
minutes with inter-track paus-
es.
The second CD contains
two interviews with Gregor
totaling some 26 minutes (in
German, alas). The Welte is
given a thorough demonstra-
tion, really quite easy to follow
even if you don’t understand a
word of German. The remain-
ing 46 minutes contains what
is possibly the most engaging
music in the entire volume:
excerpts from Gregor’s own
score for the 1918 silent film by
Erich von Stroheim, Blind
Husbands. These tracks show
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Gerhard Gregor at his best,
reflecting that often-unbeatable
combination of a composer
performing his own music on
the instrument he knows most
intimately.

The accompanying booklet,
again auf Deutsch, contains a
biographical overview of the
artist, information on the
instrument, and a generous
number of photos.

This collection is clearly not
for everyone, and remember
we are traveling along a time-
line extending over 31 years. It
is only natural that we should
expect to hear differences in
reproduction quality. But if you
are open to hearing some
imaginative, dramatic music
superbly played on a non-tra-
ditional and very genteel the-
atrical organ by a highly
skilled musician, this is really a
must-have disc that will repay
the slight trouble.

The double CD may be
ordered from: NDR Klassic
Club, Rothenbaum Chaussee
132, D20149 Hamburg, GER-
MANY. Telephone 040 414635.
The price is 30 Deutschmark,
meaning either a trip to your
friendly banker or obtaining an
international money order; or
for $30 + $3/order postage
from Organ Literature
Foundation, 45 Norfolk Rd.,
Braintree, MA 02184-5918.

Through The
Decades:
The 1920s —
Nigel Ogden

 THROUGH THE DECADES WITH
[HEMIGHTY WURLITZER

N

THE 19207,
MIGEL- OGDEN AT THE ORGAN-OF
THE TOWER SALLEDOM
BLACKPOOL

Here comes another
“decade” album from Nigel —
but this time it’s the first of a
series, each one of which will
feature popular songs from a
ten year time span. All these
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albums will be recorded on
Waurlitzer Opus 2187 — the
unique 3/14 in Blackpool's
Tower Ballroom. By now, little
needs to be said about the
artist or organ except to note,
Nigel has just celebrated his
1,000th broadcast of the weekly
BBC radio program, The
Organist Entertains, and that on
these albums Nigel tends of
favor typical “Blackpool Style”
registrations and techniques
combined with his own very
tasteful musical ideas. Because
of this organ’s unusual specifi-
cations, we continue to hear
new combinations which tickle
the ear and belie the fact there
are only 14 ranks.

A glance at this 70-minute
album’s tune list shows there
are 18 cuts, 12 of which are
medleys, for a grand total of
more than 40 titles. But, it's not
all “strict tempo dancing”
material nor is it nearly half
composed of British tunes
never before heard in the US,
In fact, although we don’t
believe it was planned this
way, 32 of the selections have
been used in US film musicals
(and 24 of these tunes have
been used in more then one
musical movie.) If you were to
listen to this album without
knowing the tune list, we feel
certain you could instantly
name all but three or four
numbers. Perhaps some of the
selections in Ogden’s 8-1/2
minute medley from Friml’s
Rose-Marie might be unfamil-
iar.

Six of the album’s songs are
heard in full-blown concert
arrangements. These are: a 5-
1/2 minute “Rhapsody in
Blue” (which includes all the
main themes,) Ketelby’s “In a
Persian Market,” (this organ
has both a Krumet and Kinura
to supply the appropriate
Oriental voices,) “Jealousy,”
“Limehouse Blues,” an un-
tremmed “Bless This House,”
and a brilliant theatrical treat-
ment (including its lovely
verse) of Vincent Youman's
“More Than You Know.”

While some medleys, like
the opening group “Say It With
Music,” “The World is Waiting
for The Sunrise,” and

“Nobody’s Sweetheart (Now)”
seem unrelated, most of the
others fit together very well
like the girls “Sweet Sue,”
“Louise,” and “If You Knew
Suzie;” the babies “Baby Face,”
“Yes Sir, That's My Baby,” and
“I Wonder Where My Baby is
Tonight;” and the You group of
“You Do Something to Me,”
“You Were Meant for Me,”
“When You're Smiling,” and
“I'll See You in My Dreams.”
There's lots of variety in the
constantly changing registra-
tions as well as varying tempos
and rhythms from number to
number. Erno Rapee’s “Char-
maine” and “Diane” make a
wonderful ballad medley, as
does Irving Berlin’s “All
Alone” and “Always.”

Space allows for just a sam-
pling of the 1920s musical trea-
sures heard on this disc, but we
Highly Recommend this
album for down-right great
theatre organ listening. Com-
pact disc only for $20.00 (post-
paid) from Lancastrian Theatre
Organ Trust, 21 New Hall
Road, Jericho, BURY, Lancs
BL9 7TQ, UK (US $ checks are
accepted.)

Let's Be Buddies -
Robinson Cleaver
and Orchestra

Lawrence Whilfield,
Guest Reviewer

“Yes, it’s that man again,” to
quote from an old British radio
show. It's magician Frank
Hare, pulling rabbits out of his
top hat — or, more precisely,
vintage recordings from his
astonishingly extensive library.
But this one is slightly differ-
ent, since it's not pure theatre

organ — but please don't let
that deter you; read on!

In Britain during the 1930s
and 40s, one of the most popu-
lar groups was “The Organ,
The Dance Band, and Me,”
composed of Billy Thorburn at
the piano and his band of saxo-
phone, clarinet, guitar, percus-
sion and sometimes brass, a
vocalist, and (for five years)
eminent British theatre organ-
ist Robinson Cleaver at the
organ; the EMI Studio
Compton 3/8 with melotone
In its day, it was the only
recording group of its type in
the world and its records sold
in vast numbers; the original
idea is customarily attributed
to Reginald Foort who put
together such a group on short
notice to fill a spot intended for
Jack Hylton’s orchestra on 5
December 1936, since they
were unable to appear at the
time. More broadcasts fol-
lowed and were so popular
that Billy Thorburn’s record
company, Parlophone, prompt-
ly began issuing records of
them.

All of the tracks can best be
described as melodious and
“easy listening,” typical of the
time, and because of the simi-
larity of style, there would not
be too much point in reviewing
them individually. Don’t let
that put you off; the entire cas-
sette is an absolute delight, and
a MUST for anyone interested
in the music of the era.

Apart from the final song (a
waltz), they are all fox-trots
and quicksteps, ideal for danc-
ing. The tracks are these: “Love
Makes the World Go Round,”
“When the Organ Played ‘O
Promise Me’,” “Let’s Be
Buddies,” “The Nearness of
You,” “Ten Million Kisses,”
“Home at Sundown,” “Tonight
My Heart Will Sing,” “I'll Just
Close My Eyes,” “Any Broken
Hearts to Mend,” “Some
Sunny Day,” “Never Took a
Lesson in My Life,” “If I Could
Paint a Memory,” “Ten Little
Miles from Town,” “When the
Rose of Trallee Met Danny
Boy,” “I Spy,” “Beneath the
Lights of Home,” “Love’s Old
Sweet Melody,” “What More
Can I Say,” “That’s a Promise
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to You,” and “Let the Rest of
The World Go By.”

Vocalists are Helen
Raymond, Terry Devon, Helen
Clare, Julie Dawn, Eddie
Guray, George Barclay, Alan
Kane, Cyril Shane, and Don
Adams, and the tracks general-
ly alternate between male and
female vocals. The organ, at all
times, both as solo and accom-
paniment, is presented taste-
fully and expertly in the
extreme, as would be expected
of an organist of Robinson
Cleaver’s caliber. It's used
throughout most of the tape.
Even the Melotone is used to
good effect! “Love Makes the
World Go Round” is a lively
starter and sets the theme for
the whole cassette — pure
enjoyment.

Two things are immediately
noticeable about this issue; the
clarity of the vocals, with every
word clearly enunciated and
comprehensible (what a con-
trast to so much of today’s
vocal output!), and the amaz-
ing clarity of the recording as a
whole. I've never heard of the
“Mousetrap” system before
but boy, does it work! There’s
scarcely a hint of 78 surface
noise, and we hear for the first
time sounds that were never
delivered by the old 78 rpm
reproducing systems; it's fan-
tastic! I'm not going to be so
way-out as to say it's the equal
of today’s CDs, but if it had
been issued on CD, it might
have been.

This is undoubtedly the
best of Frank’s vintage issues
to date. In terms of quality and
complete satisfaction, and fea-
turing, as it does, Robinson
Cleaver, it's eminently appro-
priate for issue in 1998, the
60th anniversary of Britain’s
Theatre Organ Club. Robbie
was the founder-president
(until his death a few years
ago) of TOC. The cassette lasts
a few seconds under one hour
and may be ordered from
Lawrence Whitfield, 903
Sahara Tower, P.O. Box 53553,
Dubai, United Arab Emirates.
The price (including airmail) is
US $15.00 or Australian $19.00,
personal or banker’s check or
money orders — sorry no
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CODs or charge cards. Allow
four weeks for delivery.

Night Must Fall —
Mark Renwick )

Night Must Fall ... Theatre
Organ After Hours is the com-
plete and very apt title for this
album. Its 17 melodies have
been selected, arranged, and
registered for that quiet time of
day when you pour a drink,
sink into your most comfort-
able chair and let waves of
relaxing theatre organ tones
refresh your soul. Over the
years very few artists have
dared attempt this; John Seng’s
Music ‘Til Dawn (Journal,
March 1997) and Bill Thom-
son’s Quiet Evening with The
Mighty Wurlitzer (December
1965) are two that come to
mind. However Mark’s album
has a remarkable difference,
almost every melody, even
those written by well known
composers and musicians, will
be unknown to the average lis-
tener.

Also, Mark Renwick’s name
may be new to you. His career
began with the ATOS Eastern
Massachusetts Chapter and his
first recording was Rhyfhm and
Schmaltz (reviewed in the
Journal, October 1975.) Now
living in Florida, Mark’s pro-
fession is banking which con-
fines most of his organ career
to playing only occasional local
dates. On this release Mark
plays an Allen MDS 317 EX in
the McCall-Kelly residence.
Details about this model Allen
(based on a 260 Wurlitzer) can
be found in recent Allen adver-
tisements. However, it should
be noted this particular organ

has a six channel audio system
giving it marvelous stereo sep-
aration. Also Mark uses a few
MIDI voices on the organ (like
the Celeste and French Horn)
as well as a Korg digital piano.

A “mystery tune” opens
this 69-minute album for Mark
transcribed what he has titled
“Evening Invitation” from an
unmarked reel-to-reel tape of
orchestral music. (This and the
other selections are fully
described in the excellent liner
notes.) Tunes which some lis-
teners may recognize are
Mark’s remarkably accurate
recreation of the George
Wright composition “Sanctu-
ary” (minus the original’s pre-
recorded birds,) “Fanny,” the
title tune from a little known
Harold Rome Broadway musi-
cal, “Lazy Afternoon” from the
short-lived Jerome Moross
musical The Golden Apple,
“Stranger on The Shore,” one
of singer Andy Williams’ big
hits, and Jackie Gleason’s nos-
talgic theme tune, “Melancholy
Serenade.”

A few may recognize Jesse
Crawford’s  composition
“Lonely Hour” from his LP
record Modes in Moods. Mark is
also a composer and has
included two of his own tunes;
a rather rhythmic yet intro-
spective “Night Walk” and, in
honor of his theatre organ
beginnings with the Babson
College Wurlitzer, “Opus
1349" — which is about the
“brightest” of his selections.
Almost all of the numbers on
this album were written within
the last 50 years; the exception
is Satie’s “Gymnopedie #1” —
written in 1887, it fits right in
with the album’s mood of
relaxation.

Now to list the “Who
would have guessed they
wrote this?” category of tunes.
David Rose, best known for
“Holiday for Strings,” con-
tributes a haunting “Nostal-
gia” while Brian Wilson of the
Beach Boys is represented by
the contemplative “In My
Room.” Hollywood’s Dmitri
Tiomkin (well known for his
musical scores for Westerns)
wrote the subtle, yet dramatic
“Julie.” The piano team of

Ferrante and Teicher contribute
a space-flavored “Beyond the
Moon.” Adding a touch of
South Seas flavor is “Taboo” by
Cuban composer Margarita
Lecuona who, not Desi Amez,
also wrote “Ba-Ba-Lu.” Prolific
film and Broadway composer
Arthur Schwartz (well remem-
bered as the composer of The
Band Wagon) is represented by
an exotic “Cairo.” The compos-
er of the album’s title tune (and
the album’s final melody) is a
band leader better known for
having written “Con Maracas”
and “Cougat’s Nougat” —
Xavier Cougat. His hushed
music in “Night Must Fall
(Over All)” quietly drifts off
into silence.

Mark fully succeeds in
achieving the relaxed musical
experience he wished to create.
The Allen’s solo voices and
light combinations, with just
the right mezzo forte touches
here and there, and occasional
subtle rhythm and tempo
changes, create a wistful, relax-
ing reverie that makes for an
unusual but wholly satisfying
late-night album. Compact disc
only for $20.00 (postpaid, both
foreign and domestic) from
Musette Records, 10653
Hearthstone Drive, Jackson-
ville, FL. 32257.

Up With The
Curtain —
Chris Powell

for ibe Magic of (abulows Entertaining Musie
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Blackpool stylist Chris
Powell certainly gets around!
In the May 1997 Journal we
reviewed his Some Enchanted
Evening CD recorded in New
Zealand. For this album Chris
has journeyed to the Joe
Bechter home in Switzerland to
play both a Rodgers 360 the-
atre organ and the unique
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Rodgers W-5000. While the 360
(approximately the equivalent
of a 3/26 pipe organ) has been
well advertised, the W-5000
may not be well known by the-
atre organ buffs. It's equipped
with drawbars but can be pro-
grammed by floppy discs for
theatre, classic or authentic
synthesized orchestral voices.
The upper manual has the
usual 61 notes but the lower
keyboard has 76 notes (and
there is a 25 note pedal board.)

The 73-minute album’s 21
tracks have a total of 52 tunes;
most played in three to four
minute medleys. Chris features
the W-5000 on 15 cuts (49 min-
utes) while the 360 is heard on
six tracks (24 minutes.) Seven
tunes are given solo treatment:
the sparkling opener, “Up With
the Curtain,” a fascinating but
uncredited novelty titled
“Houvres Douvres,” Paul
Lincke’s “Follies Bergere”
(sorry, it’s not a can-can,) a
quickstep march “Down the
Mall,” those old favorites
“Dardanella” and “Limehouse
Blues,” and a light, clever
“Punch and Judy Polka.”

Unlike his earlier album,
here Chris employs all the
standard Blackpool techniques
and, with but a few exceptions
such as the Harry Warren med-
leys from 42nd Street, all are
played in strict tempo.
However, most of the medleys
are composed of completely
unrelated titles; for example
“Chicago,” “If You Knew
Suzie,” “Hello Dolly,” and
“Whispering.” The great
majority of Crris’ tunes are the
well-loved standards with a
few genuine memory-floggers
here and there such as “If I had
a Talking Picture of You,” and
Gus Kahn's “That Certain
Party.” The few unfamiliar
titles like “You're Dancing on
My Heart,” “Whispering
Grass,” and “Underneath the
Arches” are good, easy to
enjoy melodies.

Overall it's a bright, cheer-
ful album in which Chris pep-
pers his listeners with perky,
piquant registrations relieved
here and there with percus-
sions or tibia-flute voices.
While the disc obviously isn’t
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meant to be a complete
demonstration of the 360’s or
W-5000's extensive capabilities,
it succeeds as a happy, toe-tap-
ping delight. Compact disc
only for $21.00 (postpaid) from
Joe Bechter, Imfeldstrasse 89,
CH-8037, Zurich, Switzerland.
US checks will be accepted but
cash would be easier.

JOYCE'S FAVORITES

Begin the Beguine + The Way We Were
Lewe Theme from ‘Romeo and Julier'
Melody OF Love ® Smoke Gen in Your Eves

Summertime

Joyce’s Favorites -
Jolyce Ackerman

cently, we reviewed
Joyce's wedding albums. Here,
we have a dozen of Joyce's
favorite popular tunes. Again,
it'’s her own Conn 643 electron-
ic organ. The cassette opens
with Cole Porter’s “Begin the
Beguine” continues with “The
Way We Were,” “The Love
Theme” from Romieo and Juliet
“Melody of Love,” “Smoke
Gets in Your Eyes,” and Randy
Spark’s “Today.” Side two
opens with “Summertime” fol-
lowed by “Evergreen,”
“Always,” Michael LeGrand'’s
theme from The Summer of 42,
“Can’t Help Lovin’ Dat Man,”
and “You'll Never Walk
Alone.”

Joyce's selections, registra-
tions, and arrangements are
designed for the easiest of lis-
tening. Each melody is played
through once, there are no key
changes, tempo changes or
counter-melodies to divert the
listener from the accurately
played melody and harmony.
Registration changes are
achieved by going from single
notes to chords and changing
octaves. This 38-minute album
is available in cassette format
only for $12.45 (postpaid) from
Music Unlimited, Inc., PO. Box
60, 612 Maple St., Hot Sulphur
Springs, CO 80451. (Charge
orders to Mastercard, VISA
and AmEx can be phoned to 1-
800-525-6923.)

White Blower Mfg., Inc.

2540 Webster Road, Lansing, MI 48917

JH.E

1725 RPM or 3450 RPM
1/4 HP to 10 HP
4> to 20" Static Pressure
Single Phase or Three Phase
Low Level Noise

Free Catalog and Consultation
1-800/433-4614
FAX 517/323-6907

THEATRE
3* PIPE ORGANS <
Parts % Transportation % Rebuilding
¢ Installations %
Sales % Service *» Trades

WE BUY PIPE ORGANS
World’s Largest Supplier of Theatre Organ Parts
Professional Pipe Organ Moving -- Worldwide

BOB MAES
pes Y Dalices
PWPMB‘WM

1117 WEST 8TH STREET
KANSAS CITY, MISSOURI 64101

* TELEPHONE 816/471-6316 *
FAX 816/471-1106
When in Kansas City stop in and see our new

100,000 square foot warehouse and shop facilities.
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Dick Leis’ dance organ.

CENTRAL FLORIDA
Bill Shrive: 813/535-3677

Tampa, Florida. Our January meeting
was held at the home of our President Bill
Shrive and his wife Becky. Bill has
installed a 2/4 Robert-Morton in their
home. Our guest artist was Sandra Hobbis
who is a faithful member of our chapter
and has been a pre-show organist at the
Tampa Theatre for years. Sandy studied
piano and organ while growing up in
Northeastern Ohio. Her program was
original and delightful. We all appreciate
her taking time to play for us as she is a
homemaker with a full-time position with
the phone company. The members were
invited to an Afterglow at the home of
Dick and Dixie Leis where Dick built a
“Dance Organ.” The machine that Dick
built is based on a Schober classic electron-
ic “kit” organ that was popular in the 50s.
To that organ, he added four ranks of
pipes with two levels of tremolo, an accor-
dion, wood block, temple blocks and a full
size drum set including bass drum, snare
drum, floor tom, rhythm cymbal, and a
crash cymbal with “sizzlers” for a sus-
tained sound. As it plays, the accordion
expands and contracts and its keys move.
Visible beaters operate the percussion
instruments. The pipe chamber’s swell
shutters open and close to provide expres-
sion. Although the organ’s keyboard is not
playable by an organist, the keys do move
and colored lighting effects vary with the
organ'’s register changes. This is an amaz-
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ing machine! It was enjoyed and marveled
at by many members. Our February meet-
ing was held at the home of John and
Sandra Hobbis. At this meeting, plans
were made for our annual meeting in
March. The Hobbis family has a
Gulbranson organ with a MIDI. Alleen
Stickler, our membership chair lady, was
our guest artist. Alleen is well known in
the organ world as she was a force behind
the restoring of the Alabama Theatre and
organ. She studied at the University of
Alabama and is now a teacher. Her pro-
gram was as full of excitement and fun as
she is; a wonderful afternoon.  Peg Mayer

Bob Eyer, Jr. (left) and Ben Brouse at the
Eyer Moller console in Chambersburg,
Pennsylvania.

CUMBERLAND VALLEY
Robert Eyer, Jr.: 717/264-7886, e-mail:
eyerr@cvn.net

Chambersburg, Pennsylvania. Once
again this year, the chapter celebrated its
postponed December holiday party in
February a the home studio of Bob and
Francie Eyer, with around 50 attendees
joining in the festivities. Bob Eyer enter-
tained at his 3/11 mostly Méller with a
mini-concert and accompaniment to a
Laurel and Hardy silent film. A special
treat at the party was a cameo perfor-
mance by Ben Brouse at the console. A stu-
dent of Bob Eyer and a chapter member
for several years, Ben played two numbers
to very appreciative applause. Several
members played during open console.
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Also, many attendees, most of whom can-
not play a note, tried their hand at “Play
That Tune,” with some surprisingly good
results.

During the business portion of the
gathering, organ crew chief Mark Cooley
reported that the completion of work in
the Main (left) Chamber of the chapter’s
Capitol Theatre Moller is targeted for the
end of this year, and that just over $5000 in
parts and supplies will be needed. Chapter
members and many others have been most
generous in donating funds for the Moller
over the years, and it is felt that this is a
manageable sum to raise. Also, Mark
showed some before-and-after
components to demonstrate not
only the exceptional quality of
workmanship going into this pro-
ject but also the labor-intensive
nature of the work. Bob Maney

DAIRYLAND

Corey E. Olsen: 414/646-8647

@ Racine/Milwaukee, Wisconsin.
We are happy to report that for the
third year in a row, DTOS Board
Member Marguerite Otto will
sponsor a $500 scholarship for a
student of organ performance.
Our chapter will also sponsor a
scholarship for $500.
We celebrated St. Valentine’s Day
on February 15, at the home of
Bob and Gene Leutner of Racine.
His organ is a three manual Rodgers
Olympic 333 with MIDI.

We were treated to music appropriate
to the day, along with a guessing game
featuring 15 songs with the names of girls
in their titles. He also played a duet with
his player piano.

Our St. Patrick’s Day party was on
March 15, at the home of John and Sandy
Knuth of Cedar Grove. The organ is a
newly installed 2/11 Wangerin, which was
obtained from the church where Sandy has
been the organist for 36 years. The Knuths
added a room onto the house just for the
organ chamber. The organ had served the
church for almost 70 years, being replaced
with a 2/22 tracker.

Father Tom Lijewski, DTOS Chaplain,
began the program with a short dedication
address. The first piece played by Sandy
was “The Lord’s Prayer” by Malotte,
which had also been the last piece played
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before the organ was removed from the
church. Also presented were four
piano/organ duets with DTOS member
Gary Bieck.

The organ crew of ten DTOS members
was introduced and given a round of
applause. A brief history of the organ fol-
lowed.

A game of “name that tune,” guessing
the themes of TV programs from the 60s,
brought back memories. The encore was
“Stars and Stripes Forever.” Open console
and a pot-luck supper completed the after-
noon.

We are sad to report that Gordon
Schwacke, longtime DTOS member, board
member, and contributor to our monthly
newsletter for 15 years, is moving to
Rochester, Minnesota, to be near his chil-
dren. He will leave a large gap to be filled.
Sandy Knuth

Gary Bieck and Sandy Knuth played
piano/organ duets at the Dairyland social.
Johm Knuth phato

EASTERN MASSACHUSETTS

Donald Phipps: 508/990-1214

New Bedford, Massachusetts. Our
first public concert for 1998 was most ably
launched on January 17 at Babson by R.
Jelani Eddington. This young man, a law
major at Yale University, played his varied
and distinctive arrangements with feeling.
A fast moving “Trolley Song” was his live-
ly opener of 18 numbers along with a cou-
ple of medleys, plus an encore. Included
was a Big Band era number, a Puccini
operatic piece, some Gershwin and Kern
well known favorites. “Dance of the
Hours” was his finale, but a long standing
ovation gave us “Dizzy Fingers” and
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Jelani’s nimble fingers and feet did full jus-
tice to this demanding piece. Mr.
Eddington plays with a maturity and indi-
viduality, which one seldom finds in such
a youthful musician. He has established
himself as an organist of the first caliber
and his concert venues are international.
With three CDs and cassettes already on
the market at age 23, this is not too bad!

January 25, EMCATOS held its annual
meeting. Our President Donald Phipps,
wants to increase our Endowment Fund to
maintain our Wurlitzer. Most of those in
the organ crew, in 5-10 years, will no
longer be able. A professional will then be
required, and that takes money. A very
well played mini-concert by John Cook
was a nice musical climax for the after-
noon.

February 14, Chad Weirick skillfully
accompanied the silent, The Eagle, starring
the heart throbbing Rudolph Valentino
and Vilma Banky. This dashing, daring
lover eluded all captors as leader of a ban-
dit gang with exploits only filmland could
evoke. Chad also played a short concert
including “My Funny Valentine,” appro-
priate for the date.

Our monthly social was on February
22. Knight Auditorium was busy, so Ruth
and Bob Herterich kindly invited the
membership to their nearby home. Ed
Wawrzynowicz was the artist and played
the large custom Allen with very profes-
sionally. Thank you Ruth and Bob for step-
ping into the void. Stanley C. Garniss

GARDEN STATE
Dr. Catherine Martin:973/256-5480

Trenton, New Jersey. November 16,
GSTOS members met at the famous
Newark Symphony Hall (Mosque Theatre)
located in the heart of Newark, New
Jersey. This beautiful 2800-seat building
was erected in 1925 by the Ancient Order

Martin Boehling at the Mdller pipe organ console. jumy Vanore photo

of Nobles of the Mystic Shrine. A 4/16
Griffith Beech theatre pipe organ was
installed in it. Through the years, the the-
atre has been an Art Center with the sym-
phony, concerts and ballet. Unfortunately
for some unknown reason, the cable to the
console had been cut and the console dis-
appeared. The pipes remained secured in
their pipe chambers. Our chapter has been
aware of this situation for some time but
could do nothing about it. With the dona-
tion of a Marr & Colton console from Don
Plenkers, President Cathy Martin made
arrangements with the Newark Symphony
Hall and a contract was signed. We will
now connect the console to the pipes and
proceed with restoring the complete
organ. The business meeting was held to
enable all our members to see and tour the
chambers where the restoration is taking
place. This is the newest venue of the four
projects our chapter has taken on in 1997.

A special Christmas program was held
December 14 at the Brook Theatre in
Bound Brook, New Jersey. This is the the-
atre where the former Pascack Wurlitzer is
now being installed. A hard working crew
with George Andersen as crew chief, pre-
sented the silent film Big Business, with
Ashley Miller accompanying it. A sing-
along and Santa added to the program. An
Allen theatre organ was obtained as the
Wurlitzer will not be playing for a while.
The main purpose of the show was to help
our fund raising and lure the towns people
to this Art Theatre with music as entertain-
ment. The program was successful, finan-
cially and socially.

One of the biggest events of the year
was the December 21 Christmas Party at
the home of Bob and Cathy Martin. This
yearly party has now become so successful
that the number of requests far exceeded
the limits of the room, which comfortably
seats 60 people. The Martins had to reluc-
tantly turn away disappointed members.
The party began about
3 p.m. and the motor
of the Griffith Beech
theatre pipe organ did
not turn off until 11
p-m.  Continuous
music and tasty food
kept everyone happy.
It was a pleasant way
to relax for our crew
members who have
been spent hours
installing pipe organs
in the Mayfair The-
atre, Loew’s Jersey
Theatre, Brook The-
atre, and Newark
Symphony Hall.
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BANDA

Proudly Presents

A New Two CD Set

GEORGE WRIGHT
“LLIVE AT THE RIALTO”

BA 109579 2 AVAILABLE NOW!
(PostPAID $35 US, $37 WoRLD WIDE)

These exciting recordings of material never before released were made during George’s
famous concert series at the Rialto Theatre in South Pasadena, California.
Here is two hours of “The Living Legend” playing some of your favorite songs.
Recorded both in front of a “Live” audience and in special recording sessions.

The Songs Included Are:

Valencia - One Fine Day - Mister Sandman - When You're Away - “Neath The Southern Moon
Rose Of The World - The Streets Of New York - The Touch Of Your Hand - Take The “A” Train
I'm In The Mood For Love - The Jazz Me Blues - | Don’t Know How To Love Him - King Herod’s Song
Serenade For A Wealthy Widow - Selections From “Rose Marie” - Night Ride
Way Down Yonder In New Orleans - How Insensitive - She’s Funny That Way
Selections from “Hit The Deck™ - If I Could Be With You - Jupiter from the Planets - Meditation
O’1 Man River - Underneath The Stars - Samba Maxixe - Buffoon - I'm A Dreamer - Ritual Fire Dance
Norwegian Wood - The Girl With The Flaxen Hair - Petite Fleur - Flying Fingers - Liebestraume

Coming Soon!
An Exciting New Recording by George Wright

“SALON”

BA 19860 (20 US, $23 World Wide) AVAILABLE 1/98
BA 19860 Place your order now and be first in line to receive a copy.
Order Now
BANDA. P.O. Box 1620, Agoura Hills, CA 91376-1620
Payment by:
Master Card / VISA / Check

the first recording on the expanded 4133 Wurlitzer at Berkeley Community Theatre,

Who Cares (Gershwin) ™ Chant of the Jungle (Brown) #ﬂjm; :ﬁnﬂ'lmﬁ
Willy Wonka Medley (Newley) ™ Three Preludes (Gershwin) i;&sszo / GA;;;'I'IE (full-length, real- |
Tiptoes Medley (Gershwin) ™ Pie in Your Face Polka (Mancini) time): US$14 USA/Canada/Mexico. Other
countries add US$1.25 (all funds in US
Blue Rondo a la Turk (Brubeck) ™ Bohemian Rhapsody (Mercury) dollars). Checks/money orders/VISA/
M | : from:
Damn Yankees Medley (Adler & Ross) ™ Love Will Find a Way (Blake) asterCan:d:: (c::‘n_}ESOrder g
Three Movements from “The Nutcracker” (Tchaikovsky) PO. Box 27238

Oakland, CA 94602-0438
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(L to R): Tony Rustako, Bob Martin, and Joe Vanore in Main Chamber of the Newark
Symphony Hall. cal sacon photo

GARDEN STATE cont.
Qur January 17 meeting was held in an

unusual historic theatre. The Darress
Theatre is one of the last operating reverse
entry theatres in the United States. It was
built in 1920 and was made entirely of
poured cement. It originally had a 2/4
Wurlitzer and a 195A Photo Player. The
Waurlitzer was removed during World War
[T and the metal pipes were melted down
for the war effort. The theatre presently
has stage productions, occasional movies
and concerts. As our members arrived,
they enjoyed the unique experience of
entering the auditorium from under the
stage. President Cathy Martin conducted a
very productive meeting covering all the
agenda presented. The remainder of the
afternoon was a time for pleasure as our
professional organist Ralph Ringstad pre-
sented a mini-concert on an Allen three
manual theatre organ that he has installed
in the theatre. Much thanks go to Mr. Tom
Tombrook, owner of the Darress.

Garden State is very lucky to have so
many members sign up as crew members
to our four new venues. Frequent newslet-
ters update the progress being made in the
Loew’s Jersey Theatre, the Mayfair
Theatre, the Brook Theatre, and the
Newark Symphony Hall. Other members
have been donating much needed money
for these projects.

February 8, a concert was held in the
Park Theatre Performing Arts Center, fea-
turing Martin Boehling playing the 3/20
Moller pipe organ. Martin, a well known
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church organist and an excellent theatre
organist, presented a program of pop, clas-
sical and semi-classical music. His registra-
tions skillfully matched the music and the

ZOLLMAN
PIPE ORGAN SERVICES

Formerly Colorado Pipe Organ Service

— Expert Installation Uniflex 2000 Computer
Relay, the most versatile & reliable modern system.
— Organ Design & Installation
— Tonal Finishing
— Recipient 1988 Technical Merit Award

Computer Relay Installations:
Washington Center for Performing Arts

3/25 Wurlitzer - Olympia, WA
Hsinore Theatre for Performing Arts

3/26 Wurlitzer - Salem, OR
Denver Paramount Theatre

4/20 Wurlitzer - Denver, CO
Colorado State University

3/19 Wurlitzer - Fort Collins, CO
Wilcox/Johnson Residence

4/48 Waurlitzer - Gig Harbor, WA
Coup Residence

3/19 Wurlitzer - Wichita, KS
Burnett Residence

3/19 Kimball - Halstead, KS

Also Proud to be Servicing and/or Finishing the

Following Inst ts with Computer Relay:

Cenm;g 11 Exhibition Hall - Wichita, KS
Warlitzer (formerly NY Paramount)

Institute

oswell, NM

New Mexico Milita
3/20 Wurlitzer -

Williams Residence
3/13 Warlitzer - Aurora, CO

Capri Theatre
4/29 Wurlitzer - Adelaide, Australia

Ed Zollman

8213 WiLMINGTON DRIVE
Cororapo SeriNGs, CoLorano 80920

applause showed the audience’s pleasure.
Martin is the crew chief of the organ and
has put in many hours restoring the
Moller. It was a successful concert and
money maker for our theatre organ pro-
jects. We wish to thank Father Asche,
director of the Park Theatre, for the well
known passion play during Lent.

[inny Vanore

(Thank you to George Pasquay, Nelson
Page, Jeff Barker, and Joe and [inny Vanore, for
a fine afternoon with George's 2/8 Wurlitzer
and roll player. The Editor)

Lover = Tribute to Jerome Ki
Skylark » Fiddle-Faddle » Music
Kni C‘.h"sbrld-:(L March « One Morning in May

Please add $2 per |tem for ship
All foreign orders add $3

Send chech .
R. Jelani Eddington Recording
P.O. Box 200064
%‘?8 New Haven, CT 06520 Cassg%tg

719-282-0914

WOLF |

ORGAN & PIANO DUO

The best thin
happen to t e
theatre gzgan since

Mighty Wurlitzer!

SELECT DATES AVAILABLE!

HENRY HUNT MANAGEMENT
1270 Lincaln Avenue
Pasadena, CA 81103
Ph. (818) 791-91393
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Robert Frederick at “Goldie.”

HUDSON-MOHAWK
Frank Hackert: 518/355-4523

Schenectady, New York. Although El
Nino provided the upstate New York area
with an overall moderate winter, the
Hudson-Mohawk Chapter’s winter noon-
time concerts had their share of seasonal
snow and sleet symptoms. This noon-time
concert series is sponsored by the chapter
and Proctor’s Theatre in Schenectady.
Proctor’s Theatre is the proud owner of
“Goldie,” the Mighty Wurlitzer pipe
organ. The January concert, featuring area
favorite Ned Spain, took place on
Saturday the 24th. Many fans braved the
cold and snowy elements to enjoy a well-
received all-request program. February 24,
the first February snow of 1998 tried (but
failed) to dampen the spirit of the noon-
time concert crowd, who enjoyed a beauti-
ful program provided by artist Marion
Jones. Marion’s final medley was dedicat-
ed to the memory of Doctor Edward
Farmer, a chapter member from
Cooperstown, New York, who delighted

Robert Frederick illustrates a “fake book” to the membership.

audiences in previous years at our noon-
time concerts.

The Hudson-Mohawk Chapter’s
January general meeting was held on the
stage of Proctor’s Theatre. Robert
Frederick and Carl Hackert, assisted by
David Lester and Frank Hackert, provided
members with an informative session on
fake book techniques which included
practical demonstrations and samples of
fake books. There was ample time for
questions followed by open console on
“Goldie,” and refreshments,

The February meeting, also held at
Proctor’s Theatre, provided an opportuni-
ty for members and guests to tour two
wonderful theatres in the Buffalo, New
York, area through the wonders of video.
The video was prepared by member Carl
Hackert during his visit to the Buffalo area
last year. Viewers were treated to a close
up view of the 3/25 Wurlitzer pipe organ
at the Riviera Theatre, the 4/26 Wurlitzer
pipe organ at Shea’s Theatre, and the
Wurlitzer plant in North Tonawanda. The

ORGAN-1zinG

POPULAR MUSIC

als HERDIANNS

A Complete Course in
KEYBOARD HARMONY
and
ARRANGING POPULAR MUSIC
for Organ.

AVAILABLE AT MUSIC STORES
OR DIRECTLY FROM
AL HERMANNS

1398 Temple Street
Clearwater, Florida 33756

AMERICAN
PIPE ORGAN SERVICE

...

RESTORATIONS

Whatever your need --
ADDITIONS, RESTORATION,
RELOCATIONS

Quality craftsmanship
with a satisfving result --
anywhere on schediile

ROBERT FRAY
816/221-5988

1117 W. 8th Street
Kansas City, Missouri 64101

video was followed by open console and
refreshments.

In area concert notes: Elinore Farnum
and Hugh Allen Wilson provided a won-
derful afternoon’s entertainment on
January 18 at the Church of St.. John the
Evangelist in Schenectady, New York. The
program was dedicated to the memory of
deceased individuals who had donated
their technical expertise and many hours
of hard work in the upkeep of the church’s
pipe organ, including Hudson-Mohawk
chapter member Robert (Gus) Pratt. Also,
February 1, Carl Hackert, Ned Spain and
vocalist Joan Spain, delighted their audi-
ences at the Niskayuna Reformed Church
on piano and electronic organ in a fund-
raiser for the church choir. ~ Norene Grose

JOLIET AREA
Jim Stemke: 847-534-1343

Joliet, Illinois. The 1997 year ended
with a fine Christmas social where 135
guests dined at the Esplanade, the inner
lobby of the Rialto Theatre in Joliet,

CompuTER

ENGRAVING

M 1-4 Day service

B Your tab blanks or ours

M Original Wurlitzer
Matching Engraving
$2.65 per tab

B Alsc Barton, Robert
Morton, Kilgen and
Moller engraving

Send $7.50 (U.S.A.) for our
85+ page organ parts catalog

Arndt Organ Supply Co.

1018 Lorenz Dr. * Box 129
Ankeny, IA 50021-0129
Phone/Fax:(515) 964-1274

Quality Since 1966
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llinois. After an appetizing buffet, we then
entered the theatre for a wonderful concert
by our good friend Walt Strony. Walt also
helped us pick the names for the door
prizes and he also picked the winner for
our Grandfather Clock Raffle. Our own
member, Orrill Dunn was the clock recipi-
ent. Orrill was in attendance and was
stunned at his winning. In a note from
Orrill, he stated that the clock’s chimes
were in tune with his Conn organ.

Qur January business meeting was
capped off by a great performance by
Mark Gifford of Springfield, Illinois. Mark,
with his fine style and interesting person-
ality presented us with a beautiful pro-
gram.

Jay Warren played our March social at
the Rialto Theatre. We had a great turnout
of members and guests. Jay is the master
of the organ at the Gateway Theatre in
Chicago, [llinois. The highlight of his per-
formance was a portion of the music score
fom Wings, which he will be performing in
May.

By the time you all read this column,
JATOE will have completed its “East Coast
Getaway.” The bus will be taking us to
hear Lew Williams at the Dickinson High
School, then onto the Sunnybrook
Ballroom, Longwood Gardens, Wana-
maker Department Store, Allen Organ
Company, and the Trivo Company. Our
members will also enjoy open console at
the Dickinson High School before return-
ing home.

Our fall line-up will include an on stage
“Texas BBQ” with Dan Bellomy providing
us with organ entertainment. This will
take place on September 18, at the Rialto
Theatre in Joliet. If you are interested in
coming, let Jim Patak at 708/562-8538

]3 ARRY
AKER
Concerts * Debut album
available on CD & Cassette -

on the Wehmeier 4/33 Wurlitzer:
FOR THE VERY FIRST TIME

%..8 Must Have'recommendation!”
- Theatre Organ Joumal
Total of 15 selections - includling:

How About You? « The Very Thought of You
Anything Goes Mealey » It Ain t Necessarily So
Nature Boy « Long Ago & Far Away
and many more!

CD - $20 ppd. / Cassette - $14 ppd. (in USA)
All orders outside of USA - add $3 per item.
Send check or money order to:

BLB PRODUCTIONS
17 W. Kimberly Drive
Ft. Thomas, KY 41075-1228

For Barry Baker concert bookings, please write
fo the address provided above.
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know your intentions.

Our biggest show of the year “Pipe
Organ Extravaganza 11" will be presented
by JATOE and the Rialto Theatre on
November 14. Some of the artists for that
performance include Lew Williams, Jelani
Eddington, Kay McAbee and Larry Dalton
of Steinway. There will also be other sur-
prises in store for the attendees. In con-
junction with the POE 1lI, JATOE is also
planning a three day weekend package.

The Rialto Grande Barton is progress-
ing very well with the addition of a brand
new Trivo Saxophone rank and an Austin
Tuba Mirabilis. More chests have been
rebuilt and new rectifiers are now on line.
The sound is exciting! Jim Patak

LAND O’LAKES
Roger R. Dalziel: 715/262-5086

Minneapolis/St. Paul, Minnesota. The
shockingly severe reports of adverse
weather conditions from all around the
country, with El Nifo to blame, according
to local weathermen, make us all the more
grateful for the continuing mild winter
experienced in 1998 by the Twin Cities. It's
been the kind of weather Minnsotans only
dream about!

The latest chapter in the saga of the
Mighty Kimball, whose 10,000 pipes are in
dead storage in the Minneapolis
Convention Center, keeps us in suspense.
Minnesota Governor Arne Carlson,
delighted us when he endorsed the pro-
posed $87 million expansion of the Center.
However, the project ran head-on into a
legislative snag, not long after a key senate
committee zeroed-out a companion project
for a $130 million hockey arena for neigh-
boring St. Paul. The governor’s chief-of-

r———————————_—-

Now Available From The
PIPING HOT RECORDING CO.

“ANYTHING GOES”
STAN KANN & RALPH WOLF
Organ & Piano
Music of Cole Porter
Recorded at the
San Gabriel Civic Auditorium

“LEW WILLIAMS LIVE at
the PASADENA CIVIC”
Recorded Live at the
1987 Convention in Los Angeles

“WURLITZER MAGIC”

ROBERT WOLFE plays 30 Popular
Favourites Recorded in England

All Recordings are on CD
$20.00 Postpaid
(Add $3 per unit for overseas shipments)
PIPING HOT RECORDING COMPANY I
4608 N. Delta Avenue I
Rosemead, California 91770-1108
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staff has warned us that Minneapolis will
not get its convention center money if the
St. Paul project is not also funded! So we
are still keeping our fingers crossed. Stay
tuned.

The next artist to perform at the Phipps
Center For the Arts, in nearby Hudson,
Wisconsin, is Jonas Nordwall. His upcom-
ing visit is slated for March 21, and it will
be his first appearance in the Upper
Midwest. Eventually, we hope to entertain
most or all of the nationally known theatre
organists. Visiting organ stars never fail to
comment in glowing terms upon the
Phipps 3/16 Wurlitzer’s musical capabili-
ties. This instrument was originally
installed in St. Paul’s Paramount Theatre,
before it was moved successively to the
KSTP television studio, and much later, to
the Phipps Center. [ohn Webster

LONDON &
SOUTH OF ENGLAND
Gwen Light: 01932 565819

Members heard Ena Baga play at
Northhold for the commencement of our
1998 programme. Ena is a remarkable lady.
Her programme included a selection of
“Fats” Waller tunes and requests from the
audience.

Brian Sharp was at the console of The
State Kilburn Wurlitzer in February. Brian
opened his concert with a selection from
the show Carousel. In the second half,
Brian played with an electronic backing. A
very entertaining morning was had by all.

Our February member’s concert heard
Michael Woodridge at the console of Les
Rawle’s Wurlitzer. Michael’s programme
included tunes from the Beatles and My
Fair Lady. A very enjoyable evening was
had by everyone.

Charlie
Balogh
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LONDON & SOUTH OF ENGLAND
cont.
Len Rawle will be playing the Christie
at Barry Memorial Hall, South Wales, on 8
March. Thanks to our committee we have
a very full programme to look forward to.
Gwen Light

LOS ANGELES
Joseph T. McFarland: 213/256-1469

Los Angeles, California. After the ter-
rific concert by Clark Wilson in January at
Pasadena City College, LATOS has been
quietly busy regrouping with new board
members, officers, and some job reassign-
ments.

January 18, a number of members and
friends traveled to Fullerton to hear Rob
Richard and Company at Plummer
Auditorium presented by the Orange
County Theatre Organ Society. Rob and
Ralph Wolf presented a wonderful after-
noon of music with a vocal assist from
John Giardina. Rob also accompanied a
short movie.

February 6, Donna Parker and Jonas
Nordwall played solos and duos using the
Allen digital organ and the Aeolian-
Skinner organ installed last year in the
Arboretum at the Crystal Cathedral in
Garden Grove. The program included
popular favorites, light classics, and spe-
cially commissioned works for two
organs. The Parker/Nordwall team did a
splendid job blending the two instru-
ments. The Crystal Cathedral Food
Services served a very nice dinner before
the concert which was one of what has
become an annual series of events in this
venue.

LATOS is looking forward to a concert
at Pasadena City College on June 20, fea-
turing Ron Rhode. This concert was origi-
nally scheduled at San Gabriel Civic
Auditorium, but due to a rewiring project,
it became necessary to change the venue.
John Ledwon is scheduled to play for
LATOS at Sexson Auditorium on August
22,

We are looking forward to seeing you
in San Francisco in July at the 1998 Annual
ATOS Convention! Wayne Flottman

MANASOTA
Charles Pierson: 941/924-0674

Sarasota, Florida. The past several
months, we have been enjoying the experi-
ence of listening to and playing on the
wide variety of electronic and pipe organs
here in the Sun Coast area. We will not be
meeting in July and August, as many
members return North to escape the beam-
ing sunshine. Our June meeting will be on
the grounds of Grace Baptist Church,
where we will have a cook-out. Also, the
more daring will have the opportunity to
climb the ladders to inspect the organ
chambers.

As to the chapter Wurlitzer, the swell
shades are going into place and being cus-
tom-designed to their new home. Pipe
chests are being re-assembled with newly
leathered pneumatics, primary valves and
leather gaskets. Bottom boards are almost
finished, with new wiring and plug-in ter-
minals. Pipe trays are being opened and
the contents carefully cleaned and repaired
as needed. The wooden pipes have all the
stoppers releathered and lips recovered.

Still to be received is the layout for
chest locations in the chambers. Hopefully,
the new four manual console is under con-
struction. The organ crew is ready and
anxious to move completed parts from the
warehouse to the church. One member
claims to have participated in moving
three other organs during July and
August. It looks like he will add a fourth
to his list of accomplishments. Carl Walker

NEW YORK

David Kopp:

New York, New York. February 28, the
New York Chapter held its first general
meeting of 1998 at the Lafayette Theatre in
Suffern, New York. The day’s main fea-
ture was a wonderful historic slide presen-
tation by Alfred J. “Biff” Buttler on the-
atres in the New York area. Biff, one of the
founding members of the Theatre
Historical Society, drew upon his vast
archival collection of slides of some of the
many theatres that were once a part of the
New York Metropolitan area landscape.
His presentation included slide reproduc-

KARL COLE in CONCERT |

Silent Movies & Sing-alongs
with puppet Anna Chovie
1-800/581-9870

234 Mountain Road *® Pleasantville, New York 10570
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Full-service ad, cassette and CD art direction,
design and copywriting that is creative,
readable and reasonably priced.

Neiw York C}m;n‘er Chairman Dave Kopp

at the Ben Hall Memorial Wurlitzer in
the Lafayette Theatre in Suffern, New
York, where he played a mini-concert at
the New York éha‘pter’s February meet-
ing.

tions of black and white photos and post
cards, as well as a large collection of slides
that he had personally taken over the past
thirty-five years. He managed to photo-
graph several theatres just prior to and in
some cases during their demolition, as
well as a few that are now being reborn
with the restoration of 42nd St. in
Manhattan. Biff’s interesting, often humor-
ous, but sometimes sad anecdotal com-
mentary held the audience’s undivided
attention for nearly an hour and a half.
While everyone enjoyed his presentation
of theatre history, perhaps what we
learned most was to appreciate more than
ever the Lafayette and the comparatively
few other theatres from the Golden Era
that have been preserved and are still in
operation. Following Biff’s slide lecture,
we were treated to an excellent mini-con-
cert by Chairman Dave Kopp at the 2/11
Ben Hall Memorial Wurlitzer. Dave played
a wonderful arrangement of music from
The King and I. Members and guests then
had an opportunity to socialize, enjoy
refreshments, and take a turn at the
Mighty Wurlitzer. Special thanks to Biff
Buttler for an excellent presentation, and
to Al Venturini, owner of the Lafayette
Theatre, for his generous hospitality.

beSQUAREDwDEST QI

4631 Columbia River Court m San Jose, CA 95136
phone/FAX 408.267.3455

O(I— Design with
an

ecision

lair

i
C

THEATRE ORGAN



A.]. “Biff” Butler presented an interesting
slide lecture on historic theatres in the
New York area at the New York Chapter’s
February meeting.

In other New York Chapter business,
work is progressing on the installation of a
new console and electronic relay for the
Middletown Paramount Wurlitzer. Also,
our crew is making progress on the 2/8
Waurlitzer being installed in the historic
Castlegould Mansion at Sands Point, Long
Island, and plans are underway for instal-
lation of the Gus Pratt Memorial Wurlitzer
in the Franklin D. Roosevelt High School
in Hyde Park. Tom Stehle

(Editor's Note: A great thank you is due fo
Warren Laliberte, Tom Stehle, Dave Kopp, and Biff
Buttler for a wonderful tour of the 4/26 Wurlitzer
in LIU in early April. At no cost to ATOS, John
Ledwon, Nelson Page and Tom DeLay were given
royal tour treatment by these fine people.)

NOR-CAL
William O. Schiotter: 510/482-3183

San Francisco, California. NorCal's
chapter concert January 25 at Ye Olde
Pizza Joynt in San Lorenzo was played by
Steve Eldefonso. This is the first pizza par-
lor in the world to have installed a Mighty

Wurlitzer, and Steve spent much time in
his early years there, developing a keen
desire to play that instrument profession-
ally. He has now joined the staff, and cur-
rently plays on Wednesday nights. His
program ranged from romantic ballads,
selections from movies and stage musicals,
to perennial favorites of the dedicated
“Joynt” patrons. It was very interesting to
hear the latter with somewhat different
registration, more embellishments. and
slightly different tempo in some aces. The
pieces are just as much fun as ever, and the
entire program was much enjoyed.

February 15, Stan Kann returned to
Berkeley Community Theatre to play the
second concert of the 1997-98 Pubic
Concert Season. Emcee Bill Schlotter intro-
duced Stan as the “Minute Master of the
Mighty Wurlitzer,” a title that might long
endure. We much enjoyed the subtle shad-
ings possible on the instrument as he
showed us a wonderful variety of music
from different eras. He ventured a bit into
the classical literature, and visited quite a
lot in the worlds of stage and screen. He
showed us in his registration and arrange-
ments some very beautiful and infrequent-
ly heard sounds that inspired admiration
of both the artist and the instrument. Yes,
he did bring four or five of his “useful”
gadgets, and the audience was amused,
even those who'd seen some of the devices
before.

March Morton Madness IV took place
on March 15, the earliest we‘ve ever held
it. NorCal and Sierra chapters put on the
event jointly, with members of Sequoia,
Golden State and LATOS also attending.
We had a beautiful spring day after the
season’s wetness, and many sat outside at
Bob and Linda Hartzell’s big blue barn
near Lodi, designed for their 3/15 Robert-
Morton theatre organ. Barry Baker played
the concert there, then we reconvened later
that afternoon at the John Kautz family’s
Ironstone Winery near the Gold Rush
town of Murphys. After a delicious dinner
in the upstairs dinner room with the Kautz
3/15 Robert-Morton theatre organ, we set-
tled back with our coffee to hear Barry
play a different program on this organ. For

AVAILABLE FOR CONCERTS

WL

Mercor Music PrRoMOTIONS
242 Prospect St, APt 7
New Haven, CT 06511
Ter/Fax: 203 865-1087

E-Mail: carol.a.williams@yale.edu

comparison, he played one selection on
both organs. In general, he used fewer
stops in his selections at Hartzells’, where
the organ’s wind pressure is lower, the
floor is carpeted, the room is smaller and
more intimate, producing a studio sound.
Heavy registration would have been over
powering. At Kautz’, the stoplist is similar,
but the floor isn’t carpeted, the room is
larger and the wind pressure is higher, so
Barry could use more voices at once. It's a
fine opportunity to enjoy two concerts on
the same day played by the same artist on
two organs of the same make, with vastly
different tonalities. We also enjoy what the
artist can do with each one,

NorCal is looking forward to seeing
you at “Golden Gate in ‘98,” and we're
pulling out all the stops to make it the best
ATOS National Convention ever. We hope
to see you there. Evelyn Woodworth

NORTH TEXAS
Don Peterson: 972-517-2562

Dallas/Ft. Worth, Texas. Since the last
drenching of the organ chambers late in
1997, we have not been able to use our
chapter’s 3/8 Robert-Morton in the
Lakewood Theatre. We have repaired the
Great relay, which is in the Main Chapter,
several times but with diminishing suc-
cess. Now, with the additional damage to
two chests, we have had to make some
major choices. The outcome is a decision
by the chapter to take a stepped approach
to getting back to having a usable chapter
organ:

Step one is to negotiate a new agree-
ment with the current operator/lessee of
the Lakewood that assures our tenure and
operations in the theatre. If this is accom-
plished, we will do a complete refurbish-
ment of the organ, including the installa-
tion of an electronic multiplexor and relay.
We will also seal off the chamber area to
protect the organ from future leaks, which
have been our bane. Our goal is to com-
plete this work in ample time to partici-
pate in the 50th anniversary celebration of
the Lakewood Theatre in October 1998.

Without a chapter organ for our
February meeting, program chairman,

LEATHER SUPPLY HOUSE

QUALITY LEATHERS

for Musical Instruments-Clocks-0rgans

Ray & Marilyn McLeland
412 W. Marion St.
South Bend, IN 46601

Phone: 219-234-8990
Fax: 219-234-9880
LEATHERMUS@aol.com
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Noted performing artist, Gail Masinda
played the new Technics organ for North
Texas, in February.

NORTH TEXAS cont.

Don Reasons, was delighted to find a
recently opened piano and organ store
(Keyboards Unlimited) that was glad to
host our meeting. Adding to this good for-
tune, was to find that noted organist, Gail
Masinda, was on the staff of Keyboards
Unlimited and would be glad to play for
us on the new Technics organ. Gail is well
known throughout the keyboard world as
a featured performing artist and clinician
at workshops. She is also well known as a
staff writer and arranger for the Sheet
Music magazine since 1991. We are
delighted that Gail now calls Dallas home
and look forward to the opportunity of
hearing from her frequently in the future.
Gail’s program contained a variety of
styles and periods and had something for
everyone, all wrapped up in her beautiful
organ arrangements. She thoroughly
delighted this audience of members and
guests with her music and personality,
receiving the ovation she deserved from
this appreciative audience. We extend our
gratitude to not only Gail Masinda but to
store manager, Mr. Jerry Mammel and
owner, Mrs. Jeanne Everitt for their won-
derful hospitality and friendliness. After

Gail’s concert program, the console was
open to our talented members and guests
and the continuing music provided
accompaniment to the delicious refresh-
ments which were provided by our hosts,
Keyboards Unlimited.

At our February meeting, a slate that
consisted of all incumbents was elected to
serve another year. We are glad that our
chapter is in their very capable hands as
we begin what should be a year of chal-
lenge and accomplishments.  Irving Light

OHIO VALLEY
Jan Peek: 606/331-0962

Cincinnati, Ohio. January 17, saw a
social at the home of chapter members Dr.
and Mrs. David Billmire for the official
dedication of their 3/19 residence Robert-
Morton theatre organ. Clark Wilson was
the guest artist for the evening and has
been assisting Dave in the voicing and reg-
ulation of the organ. All this work was evi-
dent in Clark’s program that was well pre-
sented for the evening. For those in atten-
dance that were not familiar with theatre
organ, Clark explained and demonstrated
all of the “effects” that were made avail-
able to the organists that accompanied the
musical score during the silent film era.
Following the program, refreshments were
enjoyed by all. Our appreciation goes to
David, Elaine, and their children for being
such gracious hosts and providing us with
an exciting evening,.

The organ crew has been very busy
recently. It has been in excess of twenty
years since the Emery Wurlitzer was refur-
bished and many items need to be attend-
ed to. The pedals were not responding
well and received a new set of springs
along with some adjustments. The keys on
all 3 manuals have worn bushings and are
allowing too much side movement. Parts
were purchased and the Great received
attention first, followed by the
Accompaniment, with the Solo being last.
A fund drive is under way for the future
replacement of the original relay system.
The Percussion Chamber suffers from
wind leaks. All this work is being done on
a piece-by-piece basis so the organ can

remain available for the events that occur

at Emery Theatre.

The month of February was a very
busy time for the Emery Theatre. Emery
hosted an Irish Wake, a travel series pre-
sented by the University of Cincinnati
entitled “The World at Your Door,” and
two nights of the famous country & west-
ern group, “Riders In The Sky.”
Cincinnati’s Xavier University public radio
station WVXU produced “Rider’s Radio
Theatre” and both nights were a sold out
event. The Emery Theatre Mighty
Wurlitzer is presented at each Emery func-
tion, exposing its patrons to the glorious
sounds of the theatre organ, and that is
what the American Theatre Organ Society
is all about.

Sadly, Ohio Valley has lost two valued
members:

William Ahlert was a long time mem-
ber of the Ohio Valley Chapter in
Cincinnati, Ohio. Through the years, he
served in many capacities at Emery
Theatre. Bill contributed as a board mem-
ber, organ crew technician, chapter presi-
dent and vice-president, Pipe Lines editor,
and at last, crew chief of the organ mainte-
nance. His love for the theatre organ and
the music it provided was well evident.
Not only was Bill involved with the Emery
organ, but he was also crew chief of the
Mt. Auburn Presbyterian Wurlitzer. Bill
was one of the original Ohio Valley chap-
ter members and assisted in the removal of
the Albee Theatre Wurlitzer which was
then relocated to Emery Theatre in 1968.
The organ received an extensive refurbish-
ing and after installation, was dedicated
there in 1975. This work was performed
entirely by dedicated volunteers such as
Bill. We will miss Bill's knowledge of the
organ and his cool, calm nature.

We lost a true organ enthusiast with the
passing of Jack Strader. Jack and his wife
Joan were greatly involved with the Ohio

Valley chapter’s move to the historic
Eme,ry Theatre. The organ chambers, pro-
jection booth, projection equipment and
the movie screen are just a few of the
many items that are a result of their gen-
erosity. Jack was a self-taught organist. He
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erosity. Jack was a self-taught organist. He
possessed a great passion for the theatre
organ and acquired his own Wurlitzer and
had it installed in their home. Jack was one
of the organists at Emery Theatre and per-
formed the mini-concerts for the movies
and chapter meetings. Jack and Joan
served Emery Theatre in many positions
in years past In appreciation for this ser-
vice they were voted honorary board
members and Emeritus members of the
Ohio Valley Chapter, American Theatre

Lake Brantley's drama student Erin
Murosky sits on top of the Mighty
Wurlitzer, flirting with the organist!

an Socie Joseph L. Hollmann

OBLANDO AREA
Ron Bowers: ron.bower @ stn.siemens.com

Orlando, Florida. The excitement is
now building up in our chapter. Since our
Wurlitzer's community preview on
Christmas Eve, we've had constant
inquiries about using the organ for com-
munity projects. We are very proud that
our Wurlitzer is becoming a high demand
item within our area.

Bill. The Son
Fugue in D

OI' Man River.

Make checks or money orders payable to

THEATRE ORGAN

THEATRE ORGAN COLIECTOR'S SERIES presents Yolume 3
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playing 5 of the Midwest's Finest Concert & Theatre pipe organs!!

This 65 minute Stereo Cassette of never-before-released material
recorded between 1962 & 1982 includes: Jealousy, Among My
Souvenirs, Going Home, All the Things You Are,

of Raintree County, Clair d’Lune, Toccata &
nor, Belle of the Ball, Tritsch Tratsch Polka,
Theme from "The Summer of ‘42", Without a Song, Cherokee &

These performances have been digitally re-mastered and are available
on stereo cassettes for $12.00, each, postpaid ($15.00 outside the L.S.)

Digital Sonic Preductions

A\ 408 Courtland Ct., Sclumtur!, IL 60193 /

OATOS organist, Brian Bogdanowitz,
plays the vaudeville organist in “Gypsy.”

At present, we are working on a very
important project with Lake Brantley High
School’s Drama Department. After the first
of the year, the Drama Department want-
ed to know if they could use the organ
during their spring musical production of
Gypsy. Their original contention was to
have the organ played while the audience
came into the auditorium and then again
during intermission. After their initial
inquiry, we brought in Ms. Jane Mueller,
Lake Brantley’s Drama instructor. We
showed he the versatility of the organ, and
she was amazed at all the possibilities that
were at her disposal. After we had OATOS
organist Brian Bogdanowitz demonstrate
the full potential of the organ, Jane decid-
ed to “feature” our Wurlitzer within the
production. Our chapter couldn’t have
asked for anything better to happen to us.

This is probably the best way to intro-
duce the theatre pipe organ to the student
body of Lake Brantley. Our chapter has
been very concerned that if we
“crammed” the organ down their throats,
the students would immediately reject it
as old fashioned and out of step with mod-
ern instrumentation. Fortunately, the
organ will now be displayed and heard as
it was originally intended, as a unit
orchestra. We are so proud of our involve-
ment with Gypsy; and the Lake Brantley
Drama Department students are very
excited with the use of the organ and the

Got Rhythm,

Breathe new life into your favorite musical
transferred direct to compact disc, and preserved for years to come. Most 78, 45
or 33-1/3 r.p.m. records, cassettes, open-reel or digital tapes can be transferred.

63 minute compact discs $69.95
74 minute compact discs $74.95

For information, contact Mr. James Stemke at Digitol Sonic Productions, 408
Courtland Ct., Schaumburg, IL 60193, Telephone & Fax: 708-539-1343.Visa, Mas-
terCard and Discovery. Professional quality with fast service.

publicity it is creating for them!

After the school decided to feature the
organ, our local newspaper, The Orlando
Sentinel, got wind of this “mammoth”
organ that is being installed at Lake
Brantley. The reporters and photographers
came out and are working on a feature
story about our chapter, the Wurlitzer, and
the high school production.

To add even more excitement to our
community, a fundraising program is
being put on at Lake Brantley by members
of the Winter Park Bach Festival. They are
going to use the organ to perform the
music from Phantom of The Opera, April 18.
The proceeds from this special event will
be donated to the Drama Department at
Lake Brantley High School.

Qur chapter members, particularly the
technicians, couldn’t be more pleased. Our
hard work over the past six years is now
paying off. The community seems to be
accepting the “Mighty Wurlitzer” as an
intricate part of the community arts pro-
grams.

We can now look back at our frustra-
tions, aggravations, and mental depres-
sions, as well worth it. Many times, we
asked ourselves if this installation was
worth the effort and money we were
putting into it. We can now say, “Yes!” and
Lake Brantley High School and our com-
munity agree!

If you are in our area, please feel free to
contact us. We love to talk shop, and will
try to get you in to see and hear our
Warlitzer. If you would like to e-mail us,
we have two addresses:

tremulant@aol.com or
Ron.Bower@stn.siemens.com
Until next time! Wayne Tilschner

POTOMAC VALLEY
Colonel Michael W. Hartley: 301/868-7030
Clinton, Maryland. November 23,
1997, we found we were subject to
Murphy’s Law: “Anything that can go
wrong will go wrong.” Our artist for the
program at the Harris Theatre was
involved in a severe car accident just two
hours before show time. Ray Brubacher,

Individualized Compact Disc Recording Service
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POTOMAC VALLEY cont.

Kennedy Center in Washington, D.C., for-
tunately was not injured in the accident,
but understandably could not perform
that afternoon. Ray is an expert at accom-
panying silent films, and we were all eager
to hear him perform at the showing of
Buster Keaton’s classic silent film
Steamboat Bill, [r.

After an impromptu “What can we do
now?” session, Fay Marvin took the lead
to see if we could rescue the show and not
have to turn our patrons away at the door.
We are indeed fortunate to have Floyd E.
Werle in our chapter. He is a professional
musician with incredible talent, and con-
siderable experience in silent film accom-
paniment. The problem was that Floyd
was out of contact at that time, as he
was finishing his Sunday duties as
Director of Music at his church in
Rockville, Maryland. Fortunately for us,
he returned our call just in time to change
into his tuxedo and head for George
Mason University. There was no time for a
run-through of the program. Floyd did a
superb job filling in for Ray. The audience
loved every minute of it, and few of them
realized that Floyd had just come through
the door on his way to the console as the
house lights dimmed. He treated the audi-
ence to a terrific “postlude medley” after
the show in recognition of their applause.
Another saying: “All’s well that ends
well” certainly came to mind that day!

In recognition of the friendship and
considerable accomplishments in behalf of
the chapter by the late George R. Johnson,
we acquired a much needed Wurlitzer
bench for our organ at the Harris Theatre
and dedicated it to his memory. George
was a long time member of Potomac

See The Ligh!

Com [ete your console restoration with
an a ic reproduction of a Wurlitzer
music mcﬁ. lamp, made with castings from
a vintage (amp.

You've seen the light...now ettﬁe[ fit!
OnIy$115 mcfwilgngL[PS ship-

ment anywhere in contmentaf LI.SA Bulb
included.

CRrROME ORGAN Co.

P.O. Box 18212 = Reno, Nevada 89511
Telephone (702) 852-1080

48 « MAY /JUNE 1998

A montage of love songs was Greg
Johnson's Valentine m’ntfm River City
Chapter.

Valley and its chief organ technician. We
wish to thank those who made this memo-
rial possible through their gifts.

The chapter held its annual meeting at
the Harris Theatre, George Mason
University, Fairfax, Virginia, on December
7, 1997. The main order of business was
the annual election of officers for the 1998
calendar year. Colonel Michael W. Hartley,
our new President, and M. Dale Hooper,
Secretary, are new to our board, and both
bring extensive experience in various areas
of music with them.

PVTOS was invited to participate in
this year’s “A Call to Arts” Telethon,
which was held at the McLean Hilton
Hotel, February 22, and aired over the
local cable TV system. This annual event
raises funds for the arts in our community.
It is co-sponsored by the Arts Council of
Fairfax County (Virginia) and Media
General Cable Corporation. A crew from

Float on...
Drift on...
Moon River,
to the sea. |
Relive WLW's nightly program of theatre
organ music, song & poetry as broadcast §

{in 1946. Once again be lulled to sleep by
the soft throbbing chords of the mighty

|| Wurlitzer, angelic female vocalists and
| Peter Grant’s soothing, mellow readings. j

Four 15 min. programs on
cassette only - $12 postpaid.
Send check or money order to:

Central Ohio Theatre Organ Society
9321 Muirkirk Dr.
Dublin, OH 43017

George Rice offered a varied program of
both classical and popular music.

Tom Jeffery photos

Media General had taped segments for a
3-minute video clip of our chapter in
action following our annual business
meeting at the Harris Theatre, December 7.
The club included silent film background
footage, interviews with members George
Mather and Fay Marvin, and cameos by
member Paul Roberts. Paul was visiting
here during his U.S concert tour.

Thanks to many of our members and
outside donors, we reached our assigned
fundraising goal, and therefore will be one
of the arts groups to be featured at the
telethon next year.

Membership in the Arts Council has
been a beneficial experience for our chap-
ter in fundraising and in interacting with
other societies. If an umbrella arts organi-
zation such as an Arts Council exists in
your community, your chapter may want
to consider being a part of it.

Bill Mastbrook

It's been 30 long years since
Bob Heil touched the Keyboard.

— Bob was and still is
Stan Kann's favorite
protégée...and it was
Stan who urged Bob to
record again. The result...
Bob's new CD that
features remastered
favorites from the past...
and new selections
played on the fabulous
Lincoln theatre organ.
If you enjoy the organ...you'll love
this new digital CD or cassette
“Then & Now" featuring Bob Heil!

CD $17.00 Cassette Tape $12.00
Sent to you Postpaid

SEND CHECK OR MONEY ORDER TO:
HEIL SOU

| Bob Heil

5800 North |II|no15‘ Fairview Ha|ghts IL 62208
Please donot send cash!
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RIVER CITY
Gregory Johnson: 402/624-5655

Omaha, Nebraska. Durand’s Sky
Ranch Studio was the site of our January
18 meeting. President Greg Johnson con-
ducted the business meeting, and vice-
president Lynn Lee introduced our guest
artist, George Rice. As a minister’s son,
George's musical career started with hold-
ing keys during organ tuning sessions at
his dad’s church. He had several years of
piano lessons, played church organ in
Vermont and was an Army chapel organist
during military service. His involvement
in theatre organ began in the 1950s. He
explained, that in the early days of the
Movie Palace, major theatres had large
orchestras, while smaller theatres had pipe
organs, and their music was predominant-
ly classical. George’s program, this day,
was a delightful potpourri of classical and
popular compositions, ranging from the
“Grand March” from Verdi’s Aida to
“When The Organ Played at Twilight,”
introduced and featured by Jesse
Crawford. George closed his program by
cueing a silent cliff-hanger titled Race for
Life, starring Barney Oldfield. This short
was a melodrama of the first order, with
villains lashing a fair maiden to the rail-
road tracks, a runaway steam locomotive
that spelled impending doom, and a dar-
ing last minute rescue by Barney and his
speedy automobile. The good guys won,
and the villains were vanquished!

When the guest artist scheduled for our
February 15 meeting was unable to attend,
Greg Johnson steeped in. Greg presented a
Valentine Treat for the chapter, a montage
of love songs from Broadway shows and
Hollywood movies, primarily from the
1920s, 30s and 40s. Love songs, as ballads,

WEILER

ARTRA
ARTISTS MANAGEMENT
555 W. Madison St. » Suite 2110
Chicago, IL 60661
31226484100

JEFF

THEATRE ORGAN

especially lend themselves to the theatre
organ. No Valentine program would have
been complete without “My Funny
Valentine” (1937, Rogers and Hart) or
Jerome Kern’s “Can’t Help Loving That
Man of Mine.” Our chapter members were
aware that Greg Johnson directs a barber-
shop chorus, but on this day he surprised
us by singing the lyrics to many of the love
songs, in a rich baritone voice, inviting us
to join in when we knew the words. Oh,
by the way, Greg announced that he
recently became engaged to be married;
that added special significance to our
Valentine celebration.

The professional installation of a
Waurlitzer theatre organ in Omaha’s Rose
Theatre (ex-Riviera, Paramount, Astro)
continues, and we look forward to hearing
it soon. Tom Jeffery

SAN DIEGO

John Dapolito:

San Diego, California. So great was
the despair and grief following the tragic
fire with loss of our chapter organ in
March 1996, that several of those who had
helped to restore and install the organ, felt
they could not go through it again.
However, gradually enthusiasm prevailed,
especially after our “new” organ (4/20
Waurlitzer, purchased from Arden Pizza
Parlor, Sacramento) arrived in September
1996. Since then, work has progressed to
the point where the clean up, restoration
and rebuilding of chests, pipes and other
components has been completed. The con-
sole was rebuilt by Ken Crome and should
be ready by the time the rest of the instal-
lation is complete.

The sanctuary of Trinity Presbyterian

Selections include:

Medley from “Top Hat™ » That's Entertainment
» Something’s Gotta Give * La Danza =
Hungarian Rhapsody #2 in C# Minor =

The Nearness of You ... plus many, many more!

Over 75 minutes of music!
Ordering information:
Compact Disc $18.00 (U.5.), Cassette $12.00 (LS5.) Add $2.00 for shipping and handling

ples $1.00 per each additional item. Al foreign orders add $3,00 per item. Check of maney
order anly, No credit cards of C.0.D. Allow 4-5 werks for delivery.

Siend payment und ordering lnformation to:
R. Jelani Eddington Recordings, P.0, Box 200064, New Haven, CT 06320,

Church in Spring Valley has been com-
pletely restored to a renewed condition
including a hard surface on the interior
walls which will enhance the sound of the
organ.

The chamber now is equipped with
heating and air conditioning, a necessity
not previously enjoyed. On February 2,
1998, installation of the organ was started
under the able guidance of crew chief,
Greg Breed. Because our chamber has lim-
ited floor space, but unlimited height,
Greg has planned a two level installation
as we had before and similar to that in his
home, We plan to have 23 ranks compared
to the 13 ranks before, by using multiple
rank Wurlitzer chests which conserve
space, compared to the single rank Robert-
Morton chests used previously.

As of this writing, all 16 and 8 foot off-
sets, tuned percussions, toy counter, and
shades have been installed, wired and
winded. Chris Gorsuch has been making
good progress the last several weeks on
tonal regulation of the pipes.

We are using an Allen theatre organ
until the pipe organ is completed. Future
activities include a concert featuring Paul
Roberts and a trip to Catalina Island for
some concerts by Bob Salisbury on the
Page organ. Don Cooke

SOONER STATE
Sam Collier: 918/834-6255

Tulsa, Oklahoma. We began the new
year with our meeting back at Tulsa
Technology Center’s Broken Arrow
Campus, with president Sam Collier on
the bench of our 3/13 Robert-Morton to
play the mini-concert. He opened with the
new theme song he’s trying to learn:
“Sam’s Song,” then continued with a

RoOND
Rbhooe
CONCERTS

Ron Rhode
16421 S.1st Ave. e

AR
Phoenix; AZ 85045-0713;.
(602) 460-ROXY """\

Now booking
'97-'98 Seas
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SOONER STATE cont.
mixed bag of popular music, from lovely
ballads to lively medleys.

Julius Chapin started open console by
telling us that Jeff White, our recently dis-
covered talented newcomer, was already
going to be moving away! Jeff accepted a
job with Trombino Music Centers in
Pittsburg, Pennsylvania, and would be
leaving in a few weeks. So, to let Jeff know
that we’d miss him, Julius played “Boo
Hoo” and “You're Just Too Marvelous for
Words.” Jeff then used his turn at open
console to play us a sort of impromptu
farewell concert, which included a variety
of tunes. We will especially remember for
his lovely “I'll Be Seeing You,” and his
wild “Lover.” Three other people also
played at open console.

In February, we were treated to two
concerts played by Larry Jones of
Winston-Salem, North Carolina. Larry is a
long time friend who considers Tulsa his
second home, dating back to 1981 when he
attended Rhema Bible Training Institute
and we heard him play for us at Oral
Roberts University. He presently plays
professionally in a private club in
Winston-Salem, has played other theatre
organs around the country, as well as two
pipe organs in Hong Kong.

For his first concert, he was the fea-
tured artist for our regular February meet-
ing, at the console of our Robert-Morton at
Tulsa Technology Center. His style is most-
ly ‘bouncy-excitement,” with a couple of
slow numbers worked in “to give him a
rest,” he says. February 22, those of us
who traveled to Miami, Oklahoma, heard
him in another performance, this time on
the newly reinstalled 3/10 Wurlitzer in the
Coleman Theatre Beautiful. True to his
word, he played a different program for
this second concert.

Earlier in the week, a small group from
our chapter traveled with Larry to visit
John McConnel’s Robert-Morton installa-
tion at the Orpheum Theatre in Okmulgee,
Oklahoma. They reported having a great
time seeing the progress on the organ, and
especially being able to play one rank at a
time from the “testing keyboard” installed
in the chambers. They even heard the
pedal Tuba, and Diaphone, one at a time!

We had an excellent story in the
Midtown section of the Tulsa World in con-
junction with Larry’s visit, which focused
on our chapter and also on the Dorothy
and Lee Smith home installation.

Dorothy Smith

ATOS CLASSIFIEDS
GET RESULTS
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Standing in the lobby of the Coleman Theatre Beautiful in Miami, Oklahoma ,are (left to
right) Paul Craft, Or ganist Larry Jones, Phil Judkins, Joyce Hatchett, and Theatre
anager Jerold Graham. Carolyn Craft photo

Sooner State Chapter will truly miss Jeff White, shown here at the console of their 3/13
Robert-Morton.

Society President Claude B. Hawks, [r. (left) and Calvin and Mildred Jureit hosted the
South Florida Christimas concert.
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Organist George Krejci a played a delightful Christmas concert
for the South Florida Theatre Organ Society.

SOUTH FLORIDA
Darrell E. Stuckey: 954-491-8853

Miami, Florida. Theatre concert organist George Krejci found
time during the busy holiday season to journey from his home in
Ohio to sunny South Florida. He was the guest entertainer at the
South Florida Theatre Organ Society’s annual Christmas Party.
Held December 6 at the Coral Gables Estates home of Mr. and
Mrs. ]. Calvin Jureit, and hosted by the Jureit's, society president
Claude B. Hawks, Jr.,, and the society’s board of directors. Krejci
began the concert with Christmas carols. Krejci’s wife Mary, who
is a choir director in Ohio, read the Christmas Story from the
Bible. Playing beneath a spotlight and surrounded by Christmas
decorations atop the Kimball organ, Krejci followed the
Christmas carols with a Santa Claus medley. To close the first set,
he played “O Come All Ye Faithful. The concert-goers sat in Cal
and Mildred Jureit’s living room, surrounded by a grand piano,
the high ceiling and theatre organ pipes stretching 45 feet along
the back wall. After an intermission complete with Christmas

Enjoy your LAST CHANCE to hear the
Fabulous Paramount Music Palace Wurlitzer Organ in

‘Mugic! Musgic! Musicl’

featuring Bill Vlasak in a musical tribute to the 1950s
C.D. $20.00 ppd. or Cassette $14.00 ppd.

Also Available:
“Sentimental Journey” C.D. $20.00 ppd.
“Slow Boat To China” C.D. $20.00 ppd.
W]V Productions, Inc.
P.O. Box 19746 = Indianapolis, IN 46219

This new digital release includes: Abba Dabba Honeymoon, Blue Tango, Secret Love,
I've Got A Lovely Bunch of Coconuts, Dream Lover, Mr. Sandman and many more!

Father
James Miller

401 Davis Street
Fenton, MI 48430

“Father Jim”
810/629-5400
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cookies and punch, Krejci opened his second set with traditional
favorites. Krejci closed the concert with his wish for his audience:
“Have Yourself a Very Merry Christmas.” Prior to his December
concert, Krejci visited South Florida in April to record his
Christmas music at the historical and beautiful mansion, Vizcaya,
in Coconut Grove. [im Zima

WESTERN RESERVE
Janice Kast: 216/531-4214
e-mail: wrtorgan@aol.com

Cleveland, Ohio. The Western Reserve Chapter lost an enthu-
siastic friend and dedicated servant in Eugene “Jean” F. Eisert on
January 23, 1998. His sudden and untimely death ended a lifelong
love of theatres, restoration, performance, and of course, theatre
organ music. Throughout his 38 years, Jean had been active in
choral conducting, orchestral conducting, theatrical set design,
and stage and theatre management. Before moving to Cleveland
and joining WRTOS, Jean had been organist and choirmaster at
Our Lady of Mercy Church in Harborcreek, Pennsylvania, and St.
Andrew’s and St. Ann’s Churches in Erie, Pennsylvania. He also
served as house organist for the Warner Theatre in Erie, where he
played both sing-alongs and silent film accompaniment. At the
time of his death, he was composing an organ score for the Lon
Chaney classic, The Hunchback of Notre Dame. Jean was also
accomplished at the oboe, string bass, and trombone. Jean served
as social director for WRTOS for 1997 and 1998 and was busy
organizing regular open console for chapter members at the
Cleveland Grays’ 3/15 Wurlitzer.

Our first business meeting of 1998 was held on January 25 at
the Graves Piano & Organ Company showroom in North
Olmsted, Ohio. Chapter member Joseph Rondinelli hosted our
group in the music auditorium. Here, superb acoustics surround-
ed as many as 200 listeners in almost shameful comfort. Chapter
member Maggie Falcone provided an impromptu concert, and
open console time at the Hammond organ featured some duets
played on a Steinway grand piano. Jim Shepherd

MIDI
ORGAN CONTROL

THE HIGHEST QUALITY AT THE LOWEST COST
» Keyboard Control of MIDI Sound Module

e Record-Playback (with MIDI Sequencer)

OARGANS, INC ?

1823 Avondale Av
PHONE 916/971-9074

€., Sacramento, CA 95825
FAX 916/971-1926
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Classified Ads

TELL OUR ADVERTISERS
THAT YOU SAW THEIR AD
INTHE THEATRE ORGAN
JOURNAL!

FOR SALE

FREE CATALOG OF PIPE ORGAN CDs,
tapes and books from the Organ Historical
Society. With 48 pages, this free catalog
lists organ recordings, videos, publications,
and other items, some of which are pro-
duced by the OHS. The catalog also
includes many items that are hard to find
or unavailable elsewhere. OHS, Box
26811, Richmond, VA 23261. Call or FAX
804/353-9266.

ORGAN LESSONS ON
VIDEOCASSETTE
PART I: MANUAL & PEDAL TECHNIQUE
32 MINUTES - $29.95
PART ll: REGISTRATION
56 MINUTES - $29.95
WRITE: ALLEN ORGAN CO.,
P.O. BOX 36,
Macungie, PA 18062-0036
Check, Money Order, or Visa/Mastercard
or Call 610/966-2202

THE ORGAN LITERATURE FOUNDA-
TION, world's largest supplier of organ
books and recordings, offers Catalogue
“FF” listing 831 books, 656 theatre organ
recordings, 4452 classical organ LPs,
Cassettes and CDs, etc. Send $2 or 5
international reply coupons. The Organ
Literature Foundation, 45 Norfolk Rd.,
Braintree, MA 02184-5918. 781/848-1388;
FAX 781/848-7655. e-mail:
organlitind @ juno.com.

THEATRE ORGAN PARTS For all your
pipe organ needs. Expert organ crating
and moving, nationwide. Pipe organs
bought and sold. Bob Maes, 1117 W. 8th,
Kansas City, MO 64101. Phone 816/471-
6316, FAX 816/471-1106.

CONN 650 THEATRE ORGAN 3 manual,
32 note AGO pedalboard, walnut finish.
Continuously maintained in excellent con-
dition. Call Dave for further info. 408/735-
7764.

ALLEN THEATRE ORGAN 3500 ADC,
excellent condition, plus 2 external Allen
speakers. 150 computer cards. $5000 or
make offer. Phone 510/944-6591.

ALLEN MDS THEATRE Ill DELUXE
ORGAN Includes additional Allen sub-
woofer system and Alesis Microverb Il
About 6 years old -~ looks like new. Asking
$20,000. Also have Allen AE-50 expander,
ylv‘iilllrzgell for $500. Phone Murry at 919/676-

HOME AND ORGAN - RALEIGH, NC:
Barton with white and gold console, origi-
nally a 3/10 from the Uptown Theatre,
Milwaukee. All original traps and toys,
Xylophone, Glockenspiel, Chrysoglott,
Marimba. Four 16's including Wurlitzer
Diaphone. Solid state relay, added stops
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and unification. Spencer 7-1/2 hp blower,
Devtronix MIDI record/play system. A 7'6"
Yamaha Disklavier grand piano and a 7'
real harpsichord with electric action
playable from the console. Added ranks:
Orchestral Oboe, Military Trumpet,
Saxophone (reedless), Gamba. House is
traditional/soft contemporary, cedar
siding/roof, excellent neighborhood, 1 acre
wooded lot, 3 BR plus loft, 3-1/2 bath,
3160 sq. ft. livingmusic room with 20 ceil-
ings, 3 car garage. Asking $360K for all.
Phone 918/676-9816, FAX 918/676-9632,
e-mail: dpwnc @mindspsring.com

WURLITZER 150B (1929) ORIGINAL
provincial console. Mint toys. Currently
installed. Make offer. Walter Gelinas, 150
Willis Ave., Seekonk, MA 02771.

RODGERS 3 MANUAL THEATRE
ORGAN Custom 340, walnut finish with
many extras. $7500. Phone 215/646-5703.

ROBERT-MORTON MODEL 39 PHOTO-
PLAYER PIPES AND CHESTS 8’ Violin,
73 pipes, Vox 79 pipes, 16’ Tibia, 85 pipes,
with all original Photoplayer chests, two
trems, two regulators, Xylophone. Wurlitzer
8' Diapason (unleathered). 12 note Chimes
and action. Phone 805/392-0269.

WURLITZER 2 MANUAL CONSOLE 32 x
35 Regulator, and large tremulant. Kimball
8' Tibia and Spencer 2 hp blower, 3 phase.
James Stetts, 1732 Clarion Dr.,
Williamsport, PA 17701. Phone 717/323-
5104.

THEATRE ORGAN FOR SALE at Oral
Roberts University, Tulsa, Oklahoma. A
rebuilt four manual Publix No. 1 Wurlitzer
organ originally built in 1925 for the Palms
Theatre, Detroit, Michigan. Has 21 ranks
and is played from a new electric console
built to play both it and a Phelps tracker
organ at the same time. Specifications are
available on request from the ORU Music
Department. Phone 918/485-7501.

BARTON HYBRID 2/8 Console double
stop rail can be expanded to 3 manuals. 8'
Tibia, Flute 16'. Diapason 8', Tuba 8', VDO
8', VDO Celeste 8', Vox 8', Wurlitzer
Trumpet 87, lran, shades, trems, regula-
tors, winkers, blower, organ grilles. Phone
816/322-7173.

THEATRE ORGAN PIPES AND PARTS.
Send SASE for list to Bond Organ
Builders, 2827 N.E. Glisan St., Portland,
OR 97232 or e-mail: rlbond007 @ aol.com

WURLITZER 125 BAND ORGAN
Original, restored, estate sale, $14,000.
Johnson, 740 Wedge Dr., Grand Junction,
CO 81506. Phone 970/242-6331. Must sell
- Make offer.

TECHNICS FA1-ORGAN “Ten organs in
one.” Like new condition. About 3 years
old. Asking $10,000. Phone Murry at
919/676-1427.

BALDWIN HT-2 THEATRE ORGAN and
Leslie speaker. 2 manual, 32 note pedal-
board. Walnut finish, excellent condition.
Phone Glenn at 214/368-4933.

SAVE $$ GREAT VALUES, TRADES
WELCOME We BUY, SELL, TRADE
church and theatre organs. Hammond
organs/Leslie speakers wanted! Dealer
close-outs. Used/reconditioned
Nationwide. Most models in stock or by
special order, KEYBOARD EXCHANGE
INTERNATIONAL, phone or FAX 407/671-
2272. 6914 Hanging Moss Rd., Orlando,
FL 32807. e-mail: B3World@aol.com -
www.quickpage.com/K/keyboardex.
WANTED: SELMER MARK VI SAXO-
PHONES.

WANTED

LEON BERRY OR AL MELGARD LPs in
mint condition. Buzz Newton, 1730
Cliffcrest Dr., Duncanville, TX 75137-4304.
Phone 972-296-6056. e-mail: buzznew-
ton@juno.com

3/10 - 3/15 WURLITZER, BARTON OR
ROBERT-MORTON The Fischer Theatre
in Danville, lllinois, is being restored, and
we are |ooking for someone who might
have a 3/10 - 3/15 Wurlitzer, Barton, or
Robert-Morton organ that they would be
willing to donate to the theatre's restora-
tion. The organ would be lovingly main-
tained and played regularly for theatre
patrons for years to come. Please contact
David Schroeder, Phone 217/442-7090 or
send information to: David Schroeder, 22
So. Kimball St., Danville, lllinois 61832.

VIDEO TAPES OF YOUTH ORGANISTS |
am looking for videotapes of kids who play
the organ. It can be of kids practicing at
home, playing in concerts or in church or
even taking lessons. | wish to use these as
a teaching aid and as an inspiration for
young organists that | teach and to encour-
age others to take lessons. Would prefer
tapes of young organists between the ages
of 12 to 16 years old. They can be playing
any kind of music on any kind of organ.
You and your kids would be helping other
kids get involved. Please contact: Dennis
Russell, 8161 19th St., Apt. #3,
Westminster, CA 92683-3345. Phone
714/901-2875.

SERVICE INFORMATION AND COLOR
ADVERTISING BROCHURES For Leslie
speakers 102 and 103. Also information
from advertising brochures on the com-
plete system for the Gulbransen Rialto
Theatre Organ utilizing the “Leslie
Isomonic Speaker System.” This is the sys-
tem used on the Rialto from the early
1960s NOT the Rialto Il from the 1970s.
Dave Watkins, 2509 Silver Palm Dr.,
Edgewater, FL 32141. Phone 904/427-
4076.

OLD AUDIO EQUIPMENT 1930s to
1960s. Microphones, amplifiers, mixers,
speakers, tubes, etc. Western Electric,
Altec, Marantz, Mcintosh, Jensen,
Lansing, etc. 1-800/251-5454,

WURLITZER SETTER BOARDS for com-
bination action. Call Dick Geyser -
440/234-2234.

DIGITAL THEATRE ORGAN Allen pre-

ferred, up to five years old. PHone
830/741-2547,

THEATRE ORGAN




ORGAN PRODUCTS for PIPE ORGANS

LOWEST COST and HIGHEST QUALITY

Over 27 years of proven performance
» Solid State Relay

= Capture Combination Action
* Electronic Organ Modules

» Power Amplifiers and Speakers
1= (MOST PRODUCTS AVAILABLE IN KIT FORM FOR LOWER COST)
1823 Avondale Ave.
Sacramento, CA 95825
Phone 916/971-9074 FAX 916/971-1926

Send Advertising Information to:

ALVA JAMES, ADVERTISING EDITOR

I 5765 S.W. River Lane ¢ Hillsboro, Oregon 97123-9122
Phone 503/848-0677 « FAX 503/848-3691

e-mail: dajames@aol.com

I Classified Ads: 40¢ per word as member and 50¢ per word non-member. $6.00 minmum.
All classified ads must be submitted Pre-Paid to avoid a $5.00 handling charge.

DEADLINE FOR PLACING ADS IS THE 5TH OF EACH EVEN MONTH
(February, April, June, August, October & December)

(203) 62427750
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T-V RLCORDING

digital recording services

P.O. Box 70021 = Sunnyvale, CA 94088-4021

phone/FAX 408.248.6927 0

REAL-TIME CASSETTE DUPLICATING //:
PRE-MASTERING B EDITING

Specializing in the
RECORDING B ONE-TIME CDs "o

restoration of old 78s.

)

A
> C ON CER T8
29384 Mark
Madison Heights, MI 48071-4443
248/542-9269 J

(.Z-ﬂJiS elegant copy of the famous
Sfour-manual Wurlitzer console from the
Paramount Theatre in Brooklyn, New
ork was recently created for the home
studio of Mr. e Mrs. Vincent T. Aveni of
Lyndhurst, Ohio to control their forty-
rank Whurlitzer organ.

When you demand authenticity,
quality and reliability, theres only one

choice...

CROME ORGAN Co.

P.O. Box 18212 = Reno, Nevada 89511
Telephone (702) 852-1080
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ROIGERS

Theatre 360 DELUXE

@:captivating elegance of

sight and dazzling variety of sounds
that thrilled audiences during the
golden age of the theatre organ are
reborn, as Rodgers brings the
tradition of these magnificent
instruments into a new musical era.

With its subtle accents of traditional
carved wood ornamentation and
gold highlighting, the hand-
finished console of the Theatre 360
Deluxe is equally at home in a liv-
ing room or music room, or at center stage of a concert hall.

A grand tradition... and more

From theatre to classical to Broadway to pop, the vast resources of
the Theatre 360 Deluxe pro-
vide the ultimate in musical
versatility. Its 26 theatre organ
ranks are sampled from the
finest original pipework, avail-
able at the touch of a finger
using Rodgers’ exclusive
Voice Palette™ feature. These are augmented by 654 orchestral
voices, percussions and sound effects from an internal MIDI sound
module. The organ features two-channel sterecphomc repmduc—
tion, expandable to a total of ten audio =
channels. The built-in Rodgers
Rhythmaker contains a wide variety of
dynamic rhythm patterns, and the unique :
Mood Enhancements help create atmospheric backgrounds for
your music. In addition to the four internal combination memories,
an unlimited number of favorite combinations and settings can be
saved using Rodgers Personal Memory Cards.

he Rodgers Theatre 360 Deluxe
is THE theatre organ for the “90s.

For more information, or to see and play the Theatre 360 Deluxe, contact
your nearest Rodgers representative or call (503) 648-4181, ext. 480.

1300 NLE. 25th Avenue
Hillsboro, Oregon 97124 USA
(503) 648-4181 » FAX (503) 681-0444

Rodgers in Canada, 5480 Parkwood Way,
Richmond B.C. V6V 2M4, Tel: (604) 270-6332

ROIGERS

A Member of the Roland Group

£ 1995 Kodgers Instrument Corporation

SPECIFICATION

Great

Double English Horn 16/
Tuba Profunda 16
Tibia Clausa 16’

Contra Viol Celeste I1 16°
Vox Humana 16"
Trumpet 8

Tuba Horn 8

Open Diapason 8’

Tibia Clausa 8
Orchestral Oboe 8
Krumet 8'

Clarinet 8

Viol Celeste 11 8

Vox Humana 8’

Tibia Quint 5-1/3°
Octave 4

Piccolo 4°

Viol Celeste 11 4’

Tibia Twelfth 2-2/3'
Tibia Piccolo 2’

Viol 15th 2*

Tibia Tierce 1-3/5'

Tibia Fife 1’

MIDI A (LP)

MIDI B (LP)

Solo to Great Pizzicato (LP)
Great Sostenuto (LP)
Solo to Great Melody (LP)

Great Voice Palette
Saxophone 16

Tibia Minor 8’

Kinura 8

Musette 8

Tibia Minor 4°
Mixture [V

Trumpet 16’

Pedal

Diaphone 32°

Tuba Profunda 16'
Diaphone 16°

Contra Violon Celeste I1 16’
Bourdon 16

Tuba Horn 8’

Tibia Clausa 8'

Clarinet 8'

Cellos 11 8’

Flute 8'

Tympani

Cymbal

Trap Select (Bass Drunt)

Accompaniment to Pedal
MIDI A (LP)
MIDI B (LP)

Pedal Voice Palette
Double English Horn 16
Kinura 8

Accompaniment
English Horn 8'
Tuba Horn 8
Open Diapason 8’
Clarinet 8

Viel Celeste I1 8
Quintadena 8
Concert Flute 8'
Vox Humana 8"
Octave 4’

Piccolo 47

Viol Celeste IT 4’
Flute 4

Harp

Chrysoglott
Snare Drum
Tambourine
Cymibal

Trap Select (Wood Block)
MIDI A (LP)
MIDI B (LP)

Accompaniment
Voice Palette
Trumpet 8

Tibia Minor 8"
Mixture IV

Solo

English Horn 8’
Trumpet 8

Tuba Horn 8’
Tibia Clausa 8'
Orchestral Oboe 8'
Krumet 8’
Saxophone 8
Piccolo 4

Tibia Twelfth 2-2/3'
Tibia Piccolo 2'
Solo Suboctave 16
Xylophone (LP)
Chrysoglott (LP)
Harp (LP)
Glockenspiel (LP)

Internal Roland® Sound Module
654 orchestral voices, percussions and sound effects.

Sound Effects (LP)
MIDI A (LP)
MIDI B (LP)

Solo Voice Palette
Kinura 8

Musette 8

Vox Humana 8

Tremulants
Main Tuba
Solo Tibia

Combination Action
(Lighted Pistons)
Generals: 1234 5
Divisionals:
Great
pppmffff12345
Solo12345
Accompaniment/Pedal
pppmffff
Pedal 12345
Set and Cancel
4 Internal Meniories

Mood Esnthancement
Seashore

Pastoral

Thunderstorm
Tropical

City

Fantasy

Rhythmaker™
Swing

Rock
Country
Dixie

Waltz
Bossa Nova
Latin 1
Latin 2
March

2nd Pattern

Rhythm start/stop
Rhythm break
Sync/Start
Intro/Ending fill

*LP Lighted Piston

Visit our Web Page at
http:/ /www.rodgerscorp.com

Rodgers®, Rmi?m Classic Organs®, Parallel Digital Imaging®, Voice Palette™, DVM™, Rhythmaker™, and PDI'™, are
trademarks  of Rodgers Instrument Corporation, Hillshoro, Oregon. Rodgers organs are built in Hillsboro, Oregon, US,
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