


All the wonderful sounds you expect ... 
And the inevitable reactions: 
goosebumps, 
the hair rising on the back of your neck, 
a tug at the heartstrings, 
and a smile or two. 
What's unexpected? 
It's digital. 
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Wow, the ATOS Annual Con, 
vention in Milwaukee was some, 
thing to behold! The Dairyland 

Chapter put on one heck of a show and certainly made it 
look ea y. In the midst of all the great mu ic, your ATOS 
Board of Directors met in its annual meeting to conduct the 
business of the society. Several major projects were enacted 
to better serve the membership, most notably the ATOS 
Theatre Pipe Organ Technical Assistance Program. This is 
a great leap forward. ATOS will now help provide technical 
assistance to chapter , which are either installing or main, 
raining a theatre pipe organ. This ervice will only be avail, 
able to ATOS Chapters on a first come fir t serve ba is and 
in its first year will have a limited budget, but it's a tart. An 
article will be appearing in the Journal outlining the terms 
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and requirements of this program and I predict great success 
in its affect on the quality of theatre organ installations 
around the country. This program was the brainchild of 
ATOS Treasurer, Steve Schnieders, and will be adminis, 
trated by Board Member and Technical Committee Chair, 
person, Jim Stemke. Bravo Steve. 

And bravo to our friends at Eastern Massachusetts 
Chapter who will be hosting the ATOS Regional Conven, 
tion 2000 this November 3 through November 5. "New 
England's Millennial Pipe " will be an exciting event featur, 
ing world,class artists playing world,renowned instruments. 
I look forward to seeing you all there. 

Don't forget 2000 for 2000! ATOS needs new members 
now! 

Nelson Page 
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American Theatre Organ Society Annual 
Membership is $30.00 per year ($35.00 out
side the USA) , which includes six issues of 
Theatre Organ (title registered U.S. Patent 
Office) , the official publication of the American 
Theatre Organ Society , Inc . (ATOS), a nonprofit 
organization , Nelson Page , President. Make 
check or money order payable to ATOS and 
mail to the ATOS Membersh ip Office , P.O. Box 
551081 , Indianapolis , IN 46205-5581 . Single 
copies of current issues are $2 .50 each 
(please add $1.00 per issue sent outside the 
USA) . Make check or money order payable to 
ATOS and mail to ATOS Marketplace , 785 
Palomino Court , San Marcos, CA 92069-2102 . 
All rights reserved . Entire contents copyright 
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2000 . Theatre Organ (ISSN 0040-5531) is 
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P.O. Box 551081 , Indianapol is, IN 46205-5581 , 
E-mail felenzer@atos .org 



Notice to All Members 
Living Outside of USA 

Due to new banking regulation 
which severe ly limit our acceptance of 
checks and money orders from outside 
the U.S., we prefer that all payments for 
ATOS Membership, ATOS Marketplace 
orders, Convention Registration, etc . be 
made using either a VISA or Ma terCard 
account. Kind ly include the name of the 
card you are using, the card number and 
the expiration date in all business trans
actions. We are sorry for any inconve
nience this change in policy may cause. 

ATOS Archives/Library 
JIM PATAK, Curator 
152 York Road, Suite 200 
Elmhurst, IL 60126 -2806 
708/562-8538 • PATAK2@aol.com 

New Chapters 
It is my pleasure to announce the 

addition of five ATOS Chapters: 
Great Sa lt Lake Chapter 
Heart of Oh io Chapter 
Land O'Lakes Chapter 
Northern Michigan Chapter 
Rocky Mountain Chapter 

Please inform the ATOS Executive 
Secretary promptly when new officers 
are elected and/or all changes of addre . 

Send a copy (not e-mail) of your 
chapter news letters to the ATOS Presi
dent, ATOS Vice-President, and to me, 
Chairperson of the Chapter Re lation 

Committee. Each is ue of the THEATRE 
ORGAN Journal includes the names, 
addre se , and etc. for these incumbents. 

We invite your participation in 
ATOS activitie and look forward to 
meeting and working with you . 

Doris Erbe 

How May I Donate to 
the ATOS Endowment 
Fund? 

As mentioned in prev iou articles, 
most of us are unab le to make a sizeable 
outright financial contribution to the 
ATOS Endowment Fund. The most prac
tical way for most of us to contribute to 

this most important cause is to make sure 
that we include it in our estate planning . 

The only way for you to be a ured 
that your estate will be di tributed as you 
wi h i for you to have a will or tru t. In 
fact, you mu t have a will or trust or the 
state in which you live will determine 
how your estate will be distributed after 
your death. Too many peop le do not 
have wi lls or tru ts. Since most of us 
work very hard for what we own, we 
want to be sure that after our death, our 
as ets are distributed a we wi h. On ly a 
will or trust can give you the peace of 
mind that comes when you have put in 
writing pecific directions for the di trib
ution of your a set after your death. 

In a will or tru t you can name the 
specific beneficiarie . It is important to 

know that a will usually has to be 

White Blower Mfg. Co. 
2540 Webster Road • Lansing, MI 48917 

Est. 1972 

American Made 
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processed through probate courts. This 
can result in much of the estate being 
used to pay court and attorney fees. A 
tru tallows your assets to pass directly to 
a trustee without probate proceedings. 
Many members prefer a trust because the 
entire estate passes directly to the indi
viduals or organization named in the 
trust. In either a will or trust, you can 
make a beque t to the ATOS Endow
ment Fund and still leave sufficient funds 
for a surviving spou e or other loved 
one . This can be accomplished by giv
ing a pecified percentage of the estate to 

the Endowment Fund. In rare cases, a 
member may desire to leave their entire 
estate to the Endowment Fund. 

No matter what you decide, you are 
encouraged to consult an attorney to 
prepare the necessary legal documents. 
Remember, if you do not have anything 
in writing in a legally accepted will 
or trust, the state in which you live 
will determine how your estate will be 
distributed. 

For information regarding the ATOS 
Endowment Fund, please contact 

Gus Franklin, 
6508 Willow Springs Road 
Springfield, Illinois 62707-9500 ~ 
217/585-1770. J 

THE 
DIAPASON 
AN INTERNATIONAL MONT HLY 

DEVOTED TO THE ORGAN, 
HARPSICHORD, CARILLON AND 

CHURCH M USIC 

Official j ournal 
International Society for 

Organ History and Preservation 

~ 

♦ Feature articles by noted contributors. 

♦ Reviews of organ, choral and handbell 
music, books and recordings. 

♦ Stoplists and photos of organ installations. 

♦ Monthly calendar of events. 

♦ Extensive classified advertising section. 

THE DIAPASON 
380 E. Northwest Highway, Ste. 200, 

Des Plaines, IL 60016-2282 
847/391-1045 • Fax 847/390-0408 

website: www.thediapason.com 
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Front of Auditorium showing console, Bourdon, Marimba, Saucer Bells, Sleigh Bells, 
Vibraphone, Glock, Xylophone, Chimes, upright piano, grand piano, traps and effects. 

THE OR I GIN AL PLAN wa to build a barn and put a 
large organ in it. That doesn't mean that Sarah and I would 
ever part with the 3/17 Wurlitzer that ha filled our home with 
mu ic ince 1968, but we realized that no matter what we did 
to enlarge the organ, our living room wa too small to have the 
acoustics that were needed for a fir t cla in tallation. F r ev
eral years (and with the aid of three architects), I tried to 
de ign a large addition to the hou e, or to the garage, or a free-
tanding barn that would be big nough to have good acou tic 

but would not dwarf the hou e. None of the attempt were suc
ces ful, so I decided to con truct a building at our Company. 

The Shanklin Conference Center is located at 130 andy 
Pond Road in Groton, Ma achu etts, directly adjacent to the 
Shanklin Corporation' plant in Ayer, and it wa built as a 
dual-purpo e building. Its large, well-lit conference/reception 
room and adjacent kitchen facilitie make an ideal place to 

THEATRE ORGAN 

hold busine s meetings and intermission gatherings. Beyond 
the conference room you enter a large display room/auditorium 
which ha been wired for di playing Shanklin Packaging 
Machine in operation, and which provides a superb acoustical 
environment for the Conference Center's 4-Manual, 34-Rank 
Wurlitzer Theatre Pipe Organ. The pipe chambers, regulator 
room and repair facilitie are behind the front wall of the 
auditorium. 

During the de ign and construction of the auditorium a 
great deal of consideration was given to achieving a stiff, hard 
structure, imilar to that found in theatre built in the 1920's. 
The walls of the building are 12" concrete block (reinforced 
with almost 14,000 pounds of steel) with 4" foam insulation 
out ide the block and a vinyl siding exterior. The ceiling i two 
layers 5/8" sheet rock over 3/4" plywood on 2 x 12 joists ( with 
9'' fibergla s in ulation) upported by over- ized trusse for 



extra stiffne s. As we completed the building, it became obvi, 
ous that it would be much nicer if we provided ome finishing 
touche . In tead of leaving the block bare on the inside, we 
plastered it and designed a column tructure along the ide, 
walls. Then we installed carpeting and a hardwood dance floor. 
My wife, Sarah, took over the interior design at this point, and 
the "barn" became every bit as attractive to the eye a it would 
be to the ear. 

The display room/auditorium i 46 1 wide x 90 1 long x 24 1 

high at the sidewalls and 36' high at the peak of the cathedral 
ceiling. Thi gives the auditorium ample pace for the full 
sounds of the Wurlitzer to develop. In planning the building 
I thought that a balcony would be fun to have, so a 44, eat 
balcony with vintage tyle theatre seats and a projection booth 
was built on the upper level over the conference room. When 
we started the building I had an idea a to the size and hape 
I wanted the listening room to be, but that was about all. I did 
know that we wanted the floor, walls, and ceiling to be stiff and 
acoustically reflective. You can alway deaden a room, but you 
cannot easily make it more live. Our acoustical consultant 
recommended curved rear wall in order to reduce flutter, and 
we made these surfaces convex to di perse the sound rather 
than concave, which might tend to focus it at one point in the 
room. When the building was completed, we found that we 
had over five econd of reverberation in the auditorium. 

A soon as the organ became playable, we attacked the 
exce sive reverberation. Working with our acou tical con ul, 
tant, we carpeted the floor, built a bas trap over the projection 
booth and installed acoustical panels to reduce the reverbera, 
tion time to 1.8 to 2.2 seconds, which i ideal. In retrospect, 
the auditorium of a theatre is built quite similarly. The wall , 
floor, and ceiling are all hard and stiff; the heavy curtain acros 
the stage serves as a bas trap, and the upholstered eats and 
partially padded wall cut down on exce reverberation. Thus, 

Building Credits 

Architect: 

Haynes Lieneck & Smith, Inc. 

Project Engineer: 

Garrett Shanklin 

Structural Engineering: 

Mcl<enzie Engineering Company 

Acoustical Consultant: 

Acentech, Incorporated 

General Contractor: 

Mullaney Corporation 

Theatrical Lighting: 

Barbizon Light 

it is no wonder that this installation sounds very much like a 
theatre. We have al o been surprised at how good the organ 
sounds from anywhere in the room, and there is minimal 
change from empty to full. There isn,t a bad seat in the house! 

The pipe chambers are located on the upper level directly 
behind the front wall of the auditorium, with the Main Cham, 
ber on the left ( facing forward) and the Solo Chamber on the 
right. The organ speaks into the auditorium through three 
opening in each chamber. The 1211 block wall filled with con, 
crete, and the use of Wurlitzer Celotex "studio" shades give 
this organ an unusually wide range of expression. The cham, 
bers are over, ized for easy maintenance and to permit visitor 
to enter to view the organ's pipe work. The large chambers also 
blend the sound before it enters the auditorium. Like the audi, 
torium, the chamber turned out to be more reverberant than 
expected and required special acou tical treatment using car, 
pet and acoustic tile to trim standing waves. 

The organ regulator and tremulants are in a room behind 
the front wall of the auditorium on the lower level. Locating 
the e components out of the pipe chambers greatly reduces 
extraneou noise in the listening area. They are located near 
the ceiling on specially built wood racks so that wind line 
lengths to the chests are normal. The electronic components 
for the organ relay and recorder/player are mounted on a wall 
behind the regulator racks, and behind this is the maintenance 
hop. Full climate control of the building includes separate 

systems for each chamber and the blower room. The furnace 
room and the sound isolated blower room are in an extension 
to the building behind a block wall. This unique project 
captured our contractor ' imagination, and resulted in a very 
high level of craftsmanship and quality of construction 
throughout. The building was designed to be almost mainte, 
nance free. 

CONTINUED ON PAGE 28 

Rear of auditorium showing balcony, 
Trumpet -en-Chamade and theatrical lighting. 



By Robert Gates, Associate Editor 

T WO NEW RELEASES FROM 
THANHOUSER, 1912 TO 1917, 
ORGANIST , RAY BRUBACHER 

This spring, Thanhou er released three Volumes of silent 
films containing thirteen features gracefully accompanied by 
Ray Brubacher. Two will be reviewed here-a third, Volume 
IV, containing two version of the Vicar of Wakefield, will be 
treated at a later date. 

The organ used is a two,manual tyle H, (Vox, Flute, VDO 
and Celeste, Tibia, Open Diapason, Kinura, Orchestral Oboe, 
Clarinet and Tuba) to which a Wurlitzer Salicional, a Morton 
string celeste and a Degan Vibraharp were added. It dwells in 
the basement of a private home, the buried ingle chamber 

Thanhouser Classics 
Volutne VI 

The Thanhouser Stars Emerge 

0 THEATRE ORGAN 

speaking into a low,ceilinged 
crypt measuring about 20 1 x 20 1

• 

Although the pipes are contained 
in one chamber, two small, sepa, 
rately controlled shutter sets are 
fitted, giving a little distinction 
between Solo and Main. To avoid 
a "bee in a bottle" sound, a taste, 
ful amount of electronic enhance, 
ment was added. As a result, a 

good match to the reverberation time of the Sargent/Stark 
installation was obtained. While the house is near a high,traf, 
fie area, little highway noi e penetrates, allowing recording 
during the day. 

Organist Brubacher plays throughout with dignified 
restraint. Holding that the organ should never outshine the 
film, he give us an accompaniment that appears self,effacing 
at first, but further audition shows it to be well crafted and 
almo t error,free. While multiple takes are the norm for taped 
performances, the music for these films was recorded just once 
from start to fini h without any breaks whatever. The range of 
the organ, from Vox,String to full everything, is demonstrated, 
but the sound level variation is not such that gain adjustments 
are required to protect hearing. 

Thanhouser Classics 
Volum.e V 

Thanhouser Kids and Dogs 



Brubacher's performance is all the more remarkable because 
it i completely improvised. Despite being clas ically trained, 
he readily taught himself the art of playing for movies. He is 
the silent film accompanist for the National Gallery of Art and 
the Library of Congress' Mary Pickford Theatre, to name a few. 
His other activities include teaching and enjoying his home 
installation, a 3/16 Aeolian with Duo,Art player, originally 
owned by Sigmund Romberg. 

VOLUME V, THANHOUSER KIDS AND DOGS 

(1912-1915) 
This is a pleasant group of seven one,reel films, featuring 

child tar and, in one case, the Thanhouser Collie. The two 
smallest children, Marie Eline and Helen Badgley, were first 
seen in Volumes I and II (reviewed in the November/Decem, 
ber 1999 THEATRE ORGAN). We are now introduced to the 
Fairbanks twins, Marion and Madeline, who star in four of the 
presentations. Attractive girls, their performance show a nat, 
uralness rarely seen in films of this vintage. Born in 1900, they 
had numerous stage credits before an alliance with Biograph, 
which started when they were nine. Their Thanhouser activi, 
ties, which began in 1912, lasted until 1916, one year before 
they joined the Ziegfeld Follies. Marion left acting in the mid 
thirties to open a beauty parlor. She wa married three time . 
Madeline was married once and divorced after ten years. She 
appeared in more than ten films, the la t released in 1929. 

The Little Girl Next Door ( 1912) ha them appearing 
as friends who mischievou ly take a boat ride in what appear 
to be an inland lake. The boat overturns, and one of the girl 
drowns. How she managed to do this in calm, shallow water 
with the boat keel to hang onto is hard for the viewer to grasp. 
The families become antagonists, but the surviving girl helps 
the healing process. 

The Evidence of the Film (1913) is the tale of a little 
messenger boy wrongly jailed for the theft of bearer bonds. 
Actually, the crooked broker did it. The broker is given his just 
deserts when the boy's mother, a film cutter, find a sequence 
which show the baddie flagrante delicto. Consistent sprocket 
jumps mar what is otherwi ea clear copy. 

In The Tiniest of Stars (1913), Helen Badgely wins an 
amateur stage contest to rescue her family from ruin. Brubach, 
er provides amusingly astringent mu ic when one of the con, 
testants, an overweight soprano, attempts to entertain. 

Just a Shabby Doll ( 1913) is a romantic tale of love lost, 
when a poor young man has to go west to " eek his fortune" 
and of love regained through coincidence after he become 
rich. Gothamites will enjoy identifying the everal 1913 New 
York location shown. 

Uncle's Namesakes ( 1913) is good fun. A rich Briti h 
uncle makes twin boy nephew his heir , but in fact they are 
the Fairbanks girls whom he know only through correspon, 
dence. Expected problems arise when he comes to America for 
a visit armed with gifts of baseball bats and boxing gloves. 

Shep's Race with Death ( 1914) stars a bouncy Collie 
with so happy a disposition as to make paragon Lassie seem 
cranky. Saving one of the twins from a hor e and carriage at 
full gallop is just part of an average workday for our Shep. 

In Their One Love ( 191 S), the two twins are in love 

with the same soldier who dies valiantly in the Civil War. The 
battle scenes are striking and according to an accompanying 
pamphlet, this is the "first fiction film to fully realize the tech, 
nique of night cinematography." 

In Brief: Attractive old,timers with pleasant organ back, 
grounds. 

From Tanhouser Co. Film Preservation, Inc., 705 N .W. 
Albemarle Terrace, Portland, OR 97210; tco@teleport.com; 
$24.95. 

VOLUME VI: THE THANHOUSER STARS EME RGE 

(1911-1917) 
She ( 1911) is, yes, H. Rider Haggard's She, "The One 

Who Mu t Be Obeyed." Possessor of much magic, She (Mar, 
guerite Snow) keeps tabs on newcomers with what seems to be 
a wide,screen closed circuit TV and is able to live for hundreds 
of years by jumping periodically into fire. As is frequently the 
case when a major novel i shrunk into a 25,minute film, the 
actions, and what motivates them, are sometimes hard to 
follow. 

Marble Heart (1913) is a much more "together" tale of a 
self,centered woman, Marco (Snow), who beguiles a sculptor 
(Jame Cruze). She, attired in an off,the,shoulder 40s outfit, is 
the model for his ma terpiece, a toga,clad figure of a beautiful 
girl. Although the statue is initially being made of clay, it 
omehow become marble to enable the metaphor of the film. 

The mitten culptor loses Marco to an older, richer swain in a 
dream sequence that foreshadows his real loss. He falls into 
despair de pite the availability of comely Florence LaBadie, 
tricked out in the blackest eye makeup possible to ee through. 
Off camera, hi despair was also mitigated because, according 
to one reference, Cruze and Snow were married at the time. 

Mme . Blanche, Beauty Doctor (1915) is a welcome 
comedy interlude. A wastrel collegiate (Harry Benham) who 
has " quandered his fortune" implores his guardian for more 
money. When the request is refused, he strikes a bargain with 
the guardian to match what he can earn in a week for the 
following three years. How he manages to make five hundred 
dollar with ru e, guile and cooperative accomplices is enter, 
tainingly depicted. 

In The Fires of Youth (1917 ), "Iron,hearted Pember, 
ton" (Frederick Warde) the bachelor owner of a foundry, 
returns to the mansion of his youth. He encounters a worker's 
on, Billy (Helen Badgely), and to keep the affection of the 

child pretends not to be the hated Pemberton but his butler. In 
his new role, he takes a job in the foundry and is invited to live 
with Billy' family, where he meets Billy' si ter (Jeanne Eagles) 
and wonders if a "May and December" romance might be 
possible for him. When he misses a work day, Billy unwisely 
substitutes for him and is critically burned. Now Pemberton 
ees clearly what must be done to provide better lives for 

his employees and in so doing change his own life and charac, 
ter, too. 

In Brief: Entertaining films of the mid,teens in engaging 
musical settings. 

From Thanhou er, Inc., price and address above. f 
Your reviewer rues his error responsible, in two prior issues, for the 
omission of the silent "h" in the name Thanhouser, and apologizes 
for any annoyance this might have evoked. 
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Dear Editor, 

Congratulations on your appointment a the Editor ... Your 
re ultant output is the glue that maintain the bond between 
all the members. Without that factor we have nothing to join 
us together. I have been an ATOS member for about 25 year 
and it has been of great joy and atisfaction. During thi time I 
have been fortunate to have had wonderful as ociations and 
met a tremendou number of folk with this common intere t. 
So I wish to thank all of those individuals for haring their 
knowledge, in trument and wisdom. The organists, techni
cian and owners or console guardians have been most gener
ous with their time and resource . Because of ur common 
bond we can keep this organization alive and growing. It i my 
wish that all organizations could have this camaraderie. 

I thank each and every one of you great people and expre 
gratitude for your patience, under randing, and upport in my 
interest of the grand threatre pipe organ hi tory and mu ic it 
provide . May we all progre s toward the goal of organ pres
ervation everywhere and good will between members. Thanks 
to all Chapter and National officer and member . Keep the 
Tibias active! 

Jim Dunbar, San Antonio, Texas 

Dear Vern, 

Edith and I appreciated the article in the July/Augu t issue 
of THEATRE ORGAN relative to our hosting the ATOS 
Board of Directors in St. Louis la t January, an event most 
enjoyable. There is one correction we would like to make. 

When we removed the organ from the Uptown Theatre in 
Kansas City, March of 1960, the theatre was owned and oper
ated by FOX Midwest Theaters. It was running on a daily basis 
a a "first run house," a fact that required Walter Wheeler ( who 
removed the organ for us) to work at night as the theatre 
opened each day at 12:30 p.m. The organ wa for sale due to 
their plan to install a wider "Cinema cope" creen that would 
cover the chambers. The theatre wa not clo ed. 

A a ide note: hortly after our acqui ition of the Uptown 
Robert-Morton, Lou Pope, Bu ine s Manager for FOX Mid
west, called offering the Plaza Theatre Wurlit zer. This was, 
unfortunately, declined due to available funds. 

Ned Lustig, St. Louis, Missouri 

Hello, 

I am writing regarding the article "The Wurlitzer That 
Made Hi-Fi." Do you remember the song "I Met A Million 
Dollar Baby In A Five And Ten Cent Store"? Well, that i how 
my career in theatre organ began. In the summer of 1955, my 
late mother and I were waiting for a seat at a oda fountain for 

• THEATRE ORGAN 

ice cream in a five and ten-cent store called McLellans, of the 
McRory chain, on Union Street in downtown Lynn, Massa
chu etts, northea t of Boston. 

The late Mrs. Norma Legon was attracted to a record 
department where he picked out a 45-rpm recording of 
George Wright's Encores with "Sentimental Journey," "Silver 
Moon," "Anna," and "Chit Chat Polka." She saw the organ 
pipe on the cover and knew I had acquired an interest in the 
pipe organ from singing in the choir at St. Stephens Episcopal 
Church in Lynn, Massachusetts. She showed me a recording 
of the late Jesse Crawford, who was living in 1955, and for 
whatever reason, I turned it down. But no matter, this simple 
purchase for $1.65 became part of a massive collection of 
theatre organ recordings leading to a career in this theatre 
organ busines . 

A year later, I had three of the Wright 45s and a Don Baker 
recording on a Capitol 45. I then began a daily "homework" 
as ignment of religiously li tening to these recordings as fast as 
I could collect them, and upon receiving George Wright's 
Encores on Hi-Fi label as a 33 LP on August 18, 1956, one 
month later I finally made a real decision to start piano lessons 
toward being a theatre organist. 

Today, when I sit at the 5/21 ex MarBro Wurlitzer, now at 
Providence Performing Arts Center, ex Loews State, Rhode 
Island, I ju t thank all the people who had the fore ight to start 
what was, and still is, the revival of these fabulous musical 
in truments. 

This, of cour e, happened during the "golden age" of theatre 
organ recordings in the 1950s, 60s, and 70s, which sadly is no 
more. Most of the current recordings are on private labels, 
which make finding out about the theatre organ a bit difficult 
for someone not knowing about the instrument. 

The Wright Encores with "American Patrol" on it and 
Leibert Takes Richmond on Westminster label were where I read 
the best information about what these organs were, and about 
the future. The Leibert album had a four-page spread by the 
late Ben Hall, prior to his Best Remaining Seats book about 
the movie palace and the "wonder organs" called the theatre 
pipe organ . 

It wasn't until 1959 that I consciously heard a real Wurlitzer 
at Radio City Music Hall on Memorial Day weekend of that 
year. I was actually having doubts about the profession I was 
eeking at that time. However, it took one huge chord and 

pedal flourish on the RCMH Wurlitzer and I said, "Yes!" all 
over again. Ma had never made any mistake in spending that 
$1.65 way back in 1955. And so it continues to this day. 

Regarding the original five-deck Wurlitzers, it is true that 
the top three manuals are lightly shorter than the bottom two. 
The keys stick out about half an inch less, and they are even 

CONTINUED ON PAGE 10 



f, 

producer of 

sacred 

classical 

organ and 

choral 

recordings ... 

suggests 

a few new 

and recent 

titles 

from our 

· catalog .... 

Pro Organo CD 7063 
TONGUES OF FIRE 

Scott Dettra, organist 

Total time: 73:52 • [DDD] • CD only 
The 325-rank, 20,142-pipe Moller Organ of 

Cadet Chapel West Point Military Academy 

Program: Piece d'Orgue, BWV 572 • Johann 
Sebastian Bach (1685-1750) 

Hymn d'Orgue: "Veni Creator''· Nicolas de Grigny 
(1671-1703) Veni Creator, en taille a 5 - Fugue 
a 5 - Duo • Recit de Cromorne • Dialogue sur ~--------~ 
les Grands jeux 
Prelude et fugue sur le nom d'Alain, Opus 7 • Maurice Durufle (1902-1986) 
Fugue et Choral [1917] · Arthur Honegger (1892-1955) 
Berceuse, Opus 31, No. 19 [1914] from 24 Pieces en style libre · 

Louis Vierne (1870-1937) 
Prelude, Adagio et Choral varie sur le theme du "Veni Creator," Opus 4 • 

Maurice Durufle (1902-1986) 

Total time: 57:03 • [DDD] • CD ONLY 
Program : Johann Sebastian Bach • Concerto in 

C major {after Ernst) BWV 595 
John Weaver• Variations on "Kingsfold" 
Johannes Brahms• from the Eleven Chorale Preludes, Opus 122 ·Mein Jesu, der du Mich 
(#1) - SchmOcke dich, o liebe Seele (#5) - 0 Gott, du frommer Gott (#7) - Es ist ein Ros' 
entsprungen (#8) - Herzlich thut mich erfreuen (#4) - 0 Welt, ich muss dich lassen (#11) 
Cesar Franck • Grande Piece Symphonique, Opus 17 (complete) 
John Weaver • Variations on "Sine Nomine" 

("Sarum" and "O When the Saints Go Marchin' In") 

fl~;•~-•~---• . ''"·::t·"·· 
•' ._ -:._ Shades of 

Green 

; . ,., 

Pro Organo CD 7116 
SHADES OF 
GREEN 
Dorothy Papadakos 
& Friends 
Total time: 55:10 [DOD] 
Improvisations on the Great 
Organ of The Cathedral of St. 
John the Divine, New York City 

":o Program: Come O Great Spirit (Organ 
---~ lmprov with Wind) Dorothy Papadakos • 

The Sacred Tree, by Dennis Yerry, Native America Flute, with organ 
Jesus Christ the Apple Tree, sung by Elizabeth Henreckson Farnum, with organ 
Cedars of Lebanon, played by Steve Gorn, clarinet , with organ 
Banyan at Bodh-Gaya , Pandit Ramesh Mishra, playing the Sarangi, with organ 
Carnauba , Raimundo Penaforte , vocal, percussion and acoustic guitar and 

John LaBarbera, acoustic guitar, with Dorothy Papadakos on piano 
Willow Weep for Me , Theresa Thomason , vocalist with jazz combo 
Shepherd Boy at Cotopaxi , Dorothy Papadakos live organ improvisation • 
Lucis Creator Optima , gentlemen's choir of St. John the Divine 

Pro Organo CD7042 
OPUS 190 
Frederick Hohman 

Total time: 75:35 • [ODD fully digital] 
Recorded: September, 1995 
Vintage repertoire played upon the 
Oldest Original and Intact 4-manual 
Ernest M. Skinner Pipe Organ (1912) at 

~ _ Grand Avenue Temple United Methodist 
~------~~~ Church, Kansas City, Missouri 
Program: Ernest M. Skinner's Opus 190 Start-Up and Shut-Down Sounds • 
Horatio Parker, Festival Prelude • Walter Edward Howe, Hommage a Bonnet 
(1918] • Alfred Hollins . A Song of Sunshine (1913] • Gaston Dethier, Intermezzo 
(1910] • Gordon Balch Nevin. Will o' the Wisp• Felix Borowski, Sonata No. 1 
for Organ • Powell Weaver , The Cuckoo - The Squirrel • Pietro Yon, Speranza 
• Tchaikovsky, Yearning• Harry Rowe Shelley, Scherzo-Mosaic (Dragonflies)• 
Louis Vierne, from Organ Symphony No. 3: Adagio & Final 

Pro Organo CD7018 

LEMARE AFFAIR "II" 
Frederick Hohman 

Total time: 72:21 [DDD] CD ONLY 

Original Concert Works by Lemare & friends 

The Mighty Kotzschmar Memorial (Austin) 
Organ in Portland City Hall, Portland, Maine 

Program : Fantaisie Fugue, Scherzo Fugue, ~~_.::.:~ ~= ~..:....ti.JI!~ 
Rhapsody, Marche Heroique and Concert 
Fantasia and Variations on "Hanover," Opus 4 - all by Edwin H. Lemare • 
"0 Star of Eve" from Wagner's opera Tannhauser - arr. Edwin Lemare • The 
Seraph's Strain and The Carillon - William Wolstenholme • Allegretto 
Grazioso and Marceau de Concert en forme de Valse - Alfred Hollins • The 
Question & The Answer - William Wolstenholme 

Pro Organo CD 7066 r------..ral""i'S=-----=::-:-, 

FOREVER METHUEN 
Frederick Hohman 

Total time: 74:22 [DDD] CD ONLY 

The Great Organ of Methuen 
Memorial Music Hall 

Methuen, Massachusetts 
Program: Wolfgang Amadeus Mozart 
- Fantasy in F minor, K. 608 
Johann Sebastian Bach - Toccata and 

Fugue in D minor, BWV 565 
Robert Schumann - Canon No. 4 in L._ __ ......:!...:.......:..--'-= 

A-flat major, from Six Canonic Studies, Opus 56 
Johannes Brahms- Prelude and Fugue in G minor, WoO 10 
Cesar Franck - Priere, Opus 20 
Georg Frideric Handel - Hornpipe from Water Music Suite, 

transcribed and arranged by Frederick Hohman 
Leo Sowerby - Comes Autumn Time 
Marcel Dupre - Variations on a Noel, Opus 20 

$15 each, plus $4 air postage per order to USA/Canada or $12 air postage everywhere else. 

To order these, or to request a free, complete printed catalog, contact: 

Zarex Corporation 
PO Box 8338 

South Bend, Indiana 46660-8338 USA 

telephone (USA/Canada) 800-336-2224 

inti 219. 271-9151 • FAX 219. 271-9191 
email: mail@zarex.com 

order on-line with MasterCard® or Visa® at: 

www.zarex.com 
© Copyright 2000 Zarex Corporation. All rights reserved. 
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shorter internally, so they could fit into the enlarged hell u ed 
for the Large t Wurlitzer organ . It i truly an experience to hear 
the 5/21 in a real restored movie palace in Providence, now a 
performing arts center, and, for once, a community said, "No!" 
to any idea of tearing it down. For once, the theatre is surround
ed by parking lot instead of the theatre being a parking lot. 

I also believe it was aid at the Fabulou 15th in 1970 in 
New York City that the Paramount Studio's Wurlitzer was 
intended to be a five-manual organ, but it wa cut back to four 
becau e the late Jesse Crawford had difficulty reaching the fifth 
manual, since he was not a very tall person. 

This can be confirmed on a 78-rpm album cover I saw at a 
member's house. It clearly shows Jesse at the Paramount tudio 
con ole reaching for the fourth manual. His arm i out traight. 
Dick Loderho e can confirm this, additionally. 

In a future article, would you please explain the differences 
between the fir t three tonal evolutions of the theatre pipe 
organ, 1914 to 1920, 1921 to 1926, 1926 to the end called the 
"late Wurlitzer era" and the current evolutions. The tremolo 
in the late George Wright Hi Fi recording are much faster 
than the last one made of his econd studio organ. 

Now, 45 year later, I till have the 45s and the first 33 LP, 
and be t of all, I now can play, myself. 

Theatre pipe organ forever! 

Bob Legan, Malden, Massachusetts 

Dear Editor, 

I want to put in a strong plea for credit card availability on 
sale of CD advertised in THEATRE ORGAN. I appreciate 
that individual place the ads, but for overseas market it i a 
time-consuming and costly bu ine s to rai e money order , 
drafts or whatever in U.S. dollars. I strongly urge those elling 
CDs of their work to make VISA or AMEX credit card arrange
ments as I suggest they might make a lot of ales thi way. 

R. James Patrick, Australia 

Dear Editor: 

I enjoyed the July/August issue of THEATRE ORGAN, 
and glad to see the improvements over the past few is ue . 

The Steve Levin, Acre Of Seat , article has the hi tory of 
my Wurlitzer wrong. 

The San Jose Fox 3/13, Opus 1545, wa purcha ed from the 
chain by Russ Nelson in the mid 1950s, and installed in his 
Santa Ana home studio. He enlarged the organ over the years, 
and added a four manual Wurlitzer con ole from the Chicago 
Southtown Theatre. The organ was nicely installed and well 
maintained, being played by many famou arti t . 

In 1978 Ru s sold the Wurlitzer to Ron Wall , of Pizza 
Parlor fame, for a propo ed in tallation by Ken Crome in a 
Kalamazoo, Michigan restaurant. Ken removed the instru
ment, rebuilt it, and increa ed the specification to 33-ranks. 
The restaurant deal never materialized, and eventua lly the 
Wurlitzer was purchased by me in 1987 from the Crome Organ 
Company. 

Ron Wehmeier, Cincinnati, Ohio 

• THEATRE ORGAN 

RAYMOND LOWELL DE VAULT 
As reported in the last issue of THEATRE ORGAN, Ray 

D Vault pas ed away on April 12 at the age of 79. 
Ray was in the first graduating class at McClatchy High 

School in Sacramento, California in 1938. He en listed in the 
ervice during World War II and became a Staff Sergeant in 

the Marine Corps, serving four years on Guam, and at McClel
lan Field a an electronic technician. 

After World War II, Shell Development Company in 
Emeryville, California, employed him where he was awarded 
the title of Design Engineer for designing a mass pectrometer. 
He and Barbara, his wife of 51 years, were married in 1948. For 
20 years Ray worked for Lockheed Mi sile Corporation doing 
communication design work on satellites. 

In 1970, Ray followed his dream, and he and his wife 
formed their own company, Devtronix Organs, Inc., designing 
and producing electronic organ kits. In 1977, he left Lockheed 
to devote all of his talent and energies to Devtronix, and 
developed an organ that reproduced the sounds of the theatre 
pipe organ more accurately than any other electronic organ in 
the industry. They moved their company to Sacramento in 
1979, where they both were raised. As technology advanced, 
he and an associate developed a computer control system for 
pipe organs that was sold worldwide. 

Ray was well known, and will be missed by many for his 
knowledge and experti e in pipe and electronic organ tech
nology. His beloved company, Devtronix Organ Products, has 
been acquired by Classical Organs, Inc., P.O. Box 27476, 
Phoenix, AZ 85061-7476. ! 

JUST RELEASED 
The Rudolph Wurlitzer 

Manufacturing Company 
Factory Tour 

VHS Tape - $24.00 Postpaid 
Order from the ATOS Marketplace 

• A rare little documentary from the 
early 1920s. 

• A tour of the Rudolph Wurlitzer 
Manufacturing Company in 
Tonawanda, New York. 

• See a Mighty Wurlitzer Pipe Organ 
being built. 

• Approximately 30 Minutes. 



''SUPERCALIFRAGILISTIC TALENT!'' 
Disney Legends, Academy Award-Winning Composers Richard & Robert Sherman 

DAILY VARIETY proclaims Rob Richards' 
performances at the El Capitan Theatre 

"A SPECIAL ADDED TREAT!" 

With a remarkable FIVE HUNDRED performances 
in his first year at the El Capitan Theatre in Holly
wood, Rob Richards is introducing the theatre 
organ to a whole new audience. But that 's nothing 
new. .. 

His career as a theatre organist spans 26 years ... 
long-term engagements at America's finest "pizza 
palaces," concerts across America and five inter
national tours have distinguished him as a unique 
voice for the "King of Instruments ." Discover for 
yourself this performer with passion , personality 
and pzazz! 

LIMITED CONCERT BOOKINGS AVAILABLE 
INQUIRIES WELCOME! 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
• COMING SOON TD THE INTERNET: • 
• 
• 
• robrichards.com 

• 
• 
• 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
NOW PRESENTING ... ROB'S NEWEST RECORDING ... 

ROB RICHARDS at the MILHOUS MUSEUM 
FEATURING THE WORLD'S LARGEST DIGITAL THEATRE ORGAN! 

YOU WONT BELIEVE YOUR EARS! Experience the exciting recorded debut of the WALKER digital 
theatre organ! You'll be dazzled by EIGHTY RANKS re-created with cutting-edge digital technology : 
a powerhouse pedal division including three 32 ' stops , three gorgeous Tibias , lush strings and 
celestes, snazzy color reeds, and independent classical divisions (including a stunning Trumpet en 
Chamade) . SELECTIONS include : Swannee , In The Mandarin 's Orchid Garden , Ain't We Got Fun, 
Star Trek , Parade of the Wooden Soldiers , What Are You Doing the Rest Of Your Life, That Darn 
Cat , Pooh's Lullabee , The Whoop-De-Dooper Bounce , Prelude To A Kiss , Sloppy Joe , Bella Notte 
and Topsy Turvy. BONUS TRACKS featuring orchestrions from the Milhous Museum : Singin' In 
The Rain, Belle of the Ball, Fox Swing, Cuckoo Waltz , and Doll Dance . cos $20 postpaid 

ORDER YOUR COPY TODAY!! 

ROB RICHARDS 
13B12 Ventura Boulevard, Sherman Oaks, CA 91423 



SCHEDULE 
ATOS REGIONAL CONVENTION 2000 

New England's Millennial Pipes 

12:00,6:00 p.m. 

6:30 p.m. 

8:00 p.m. 

9:00 a.m. 

12:00-2:45 p.m. 

3:00 p.m. 

6:30 p.m. 

8:00 p.m. 

10:00 a.m. 

FRIDAY, NOVEMBER 3, 2000 
Registration: Radisson Hotel Lobby 
*Dinner on your own 

Buses board for Shanklin Conference Center 

Opening Concert-RON RHODE-Shanklin Conference Center 4/34 Wurlitzer 
Chamber Tours 
Jam Se sion to follow for those interested 

SATURDAY, NOVEMBER 4, 2000 
WALT STRONY- Providence Performing Arts Center 
5/21 Wurlitzer 

GROUP I-Lunch at New Bedford Whaling Museum (lunch provided) 
DAVID PECKHAM-Phipps' Marine/Machine/Pipe Organ 4/32 Wurlitzer 
GROUP 2-
DAVID PECKHAM-Phipps' Marine/Machine/Pipe Organ 4/32 Wurlitzer 
Lunch at New Bedford Whaling Museum (lunch provided) 

RON RESEIGH-Zeiterion Theater 2/9 Wurlitzer 

Dinner: Knight Auditorium, Babson College, Wellesley, 

JELANI EDDINGTON-EMCATOS 4/18 Wurlitzer 

SUNDAY, NOVEMBER 5, 2000 
Closing Concert-TOM HAZLETON-Shanklin Conference Center 4/34 Wurlitzer 

MONDAY, NOVEMBER 6, 2000 
8:00 a.m.-5:00 p.m. AFTERGLOW-Luncheon Excur ion on the Hobo Railroad, Lincoln, New Hampshire 

Note: Times, artists, and activities are subject to change. 
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David Peckham 

Jelani Eddington Walt Strony 

Tom Hazelton 
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Aboard the Cafe Lafayette Dinner Train 
On the Hobo Railroad 

Monday, November 6, 2000 

8:00 a.m. Buses depart the Radi on Hotel, Milford, MA. They will travel north up Interstate 93 to 
the White Mountains Region of New Hamp hire. There may be a brief rest area stop enroute. 
The buses will travel to Franconia Notch where the participants will be able to view the Old Man 
of the Mountain, Echo Lake, Cannon Mountain and Profile Lake. 

11 :30 a.m. The group will arrive at the Hobo Jct. Railroad Station in Lincoln, NH to go aboard the 
Cafe Lafayette Dining Cars. Depending upon the size of the group, either the restored 1924 Pull ~ 
man car or the restored 1952 Dome Car or both will be used. 

12:00 p.m. The train will depart the station and travel south along the Pemigewasset River Valley to 
Plymouth. As the train meanders along, the passengers will be served a gourmet style luncheon. 
The menu ha not been establi hed, a the chefs prefer to make the menu on a weekly basis to 
assure the freshness and quality of the ingredients that are used. There will be several offerings 
from which to choose. The ervice will be reminiscent of the Golden Age of Railroading. There 
is a cash bar on board. This is an historic rail corridor that was built in the 1890s from Plymouth 
to Lincoln. It wa funded by several of the hotel barons of the era to bring guests to their hotels for 
the ummer stay. Later, it was utilized for freight service and the logging industry. The last freight 
service was run in the 1970s. The Boston and Maine Railroad closed the line soon after. The state 
of New Hampshire purchased the rail corridor in the late 1970s and presently holds the railroad's 
operating agreement for tourist passenger service. The train crosses the Pemigewasset River many 
times a we make our way down the river valley. We will pass by a farmhouse that was once a part 
of the "Underground Railroad" as well as the sites of former hotels including the Fairview and the 
Mt. Park. The train will pass through two golf cour es, The Jack O'Lantern Resort and the Owl's 
Nest Golf Course. Along the way there will be some open vistas of the river and the mountains. 
The train will also pass by the ettlement of Beebe River that was once a company town. Most of 
the settlement is as it was in the early 1920s. Next, we will pass by the historic Blair Covered 
Bridge. If the weather cooperates and our guests so desire we may be able to let passengers off at 
the crossing to get photos of the bridge.Just after the Blair Bridge we will come to Livermore Falls, 
a rushing natural gorge in the river that has recently been incorporated into the State of New 
Hampshire's Park Sy tern. 

2:00 p.m. Approximate arrival in Plymouth at the restored Plymouth Railroad Station. We will have 
the chance to tour the facility before boarding the bu es for the return to Milford, MA. 

5:00 p.m. Approximate time of arrival at the Radisson Hotel. 

Note: Convention rate are honored by the Radisson Hotel through Monday, November 6. 
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2000 CONTESTANTS 
By Dorothy Van Steenkiste 

T H E C A M E O P E R F O R M A N C E of our Junior, 
Intermediate and Senior winners of the 2000 competition, 
together with the concert of Sean Henderson, the over,all 
winner of 1999, were great and the audience loved them. All 
four performances were outstanding and received standing 
ovations. 

Ken Double, as emcee, introduced Sean Henderson, the 
performing artist at the Avalon Theatre on the 3/19 Wurlitzer. 
Following Sean's beautiful concert Ken Double introduced the 
three winners of the 2000 competition: Junior, Clayton Smith; 
Intermediate, Catherine Drummond; and Senior, Michelle 
Nicolle. The audience was thrilled with their performances. 
The organ was in excellent condition thanks to Gary Han on 
and Joe Wallace and the re t of the crew. Bill Campbell made 
all arrangements for our young artists to have transportation 
and practice time at the Avalon. We also want to thank Ed 
Mahnke and John Gusner for driving them back and forth to the 
hotel and also helping them with their setting and acquaint, 
ing them with the organ. Our hats are off to all the member of 
the Dairyland Chapter that made our visit o enjoyable. 

Theatre organ is much 'alive' and in good hands. The e 
young adults are practicing long hour and performing in their 
chapters, letting the world become familiar with one of the 
greatest mu ical art forms: Theatre Organ. The technicians 
( God bless them) all over the world are working hard to keep 
these instruments in wonderful condition, and our ATOS 

members work very hard upporting and raising funds so that 
we may enjoy our love of theatre organ. We are certain that 
ATOS will continue to grow. 

The following judges determined the over,all winner of the 
competition at the Avalon Theatre concert: Juan Cardona, 
Donna Parker, John Steele, Dr. Chet Summers and Jeff Weiler. 

The over,all winner for 2000 is Michelle Nicolle, sponsored 
by the Austrailia/Felix Chapter, and will be playing a full con, 
cert in the year 2001 in Indianapolis, Indiana. 

Our new chairman, Harry Heth, will send out rules and 
Regulations for 2001 in August 2000. Be sure and encourage 
your young organists to enter the competition, contact your 
teachers, schools and music studios. 

As the Chairman of the Young Theatre Organist Competi, 
tion for the past 13 years, I want to wish success to Harry Heth, 
the new chairman. It ha been wonderful working with these 
young adults. Watching them perform and following their 
progress in the theatre organ world is a reward I will always 
cherish for the many hours of work that I have put into all four 
program . Continuous success is guaranteed for The American 
Theatre Organ Society and our theatre organ world with all of 
these wonderful students. 

CONGRATULAT IONS TO ALL
YOU ARE ALL WINNERS. 

ATOS is very proud of all of you that entered and encourage 
the continuation of your tudies on the theatre organ. 

THE YOUNG THEATRE ORGANIST CONTESTANTS 

Clayfon SmifJt 
Winner of the Junior Division 
Sponsored by the Australia/Felix Chapter 

Clayton, who comes from Ballarat, Vic, 
toria, Australia, is 15 years of age and has 
been learning electronic and theatre pipe 

organ from his teacher, Mrs. Myrtle Cox, for eight years. 
He attends Ballarat and Clarendon College, a school with 

an emphasis on music, which offers it students many opportu, 
nities for performance and musical development. 

Clayton has performed succe fully at many Eisteddfods and 
Organ Competitions, and has also appeared a gue t arti t at 
several concerts. Clayton's highlight performance at this stage 
was his appearance on the Compton Theatre Organ during the 

College' Annual Concert at Her Majesty's Theatre in 1997. 
This was during hi first year at the school. 

As well as learning electronic and theatre pipe organ, Clay, 
ton also learns alto saxophone and drums as well as playing a 
little piano and guitar. He is a member of the college's Senior 
Symphonic Band and Intermediate Saxophone Quartet. 

His recording was done on a Compton 3/9 located at Her 
Majesty's Theatre in Ballarat. 

CafJterine Prummond 
Winner of the Intermediate Division 
Sponsored by the London, 
South of England Chapter 

Catherine is now 18 years of age and is in 
her final year of study at Leicester Grammar 
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School. She intends to read for a Physic Degree and expects to 
pend one year of her course at a German University where he 

hopes to become fluent in the German language. 
She i currently tudying for A ociate Member hip of the 

London College of Music on Jazz Saxophone and enjoys play, 
ing in the school's Dance Band, Wind Band, Saxophone 
Quartet and Dixieland Jazz Group. She has been awarded 
cholarship by ATOS and i currently tudying theatre organ 

styling with Len Rawle, who ha given her much positive 
encouragement, particularly in trying to bring more recent 
music to today's audiences in an effort to try and encourage 
younger people to become enthusiasts of theatre organ music. 
Catherine's selection of music wa recorded on the 3/17 Wurl, 
itzer at the Woking Lei ure Centre. 

Micltelle Nicolle 
Winner of the Senior Division 

,11 Sponsored by the Australia/Felix Chapter .. ,,-__ .... ___ , 

r - Michelle Nicolle is 21 year old and i 
currently studying for a graduate degree in 
Education (special education) at Flinder 

University in Adelaide. She began her formal mu ic training at 
the age of ten on electronic organ and was accepted into a 
Bachelor of Music (Performance) Degree in 1996 (which she 
completed la t year) at the Flinders Street School of Music 
(FSSOM), Adelaide. In 1997, he won the Australian Yamaha 
Electone Concours and con equently represented Australia 
and South, East Asia in the world finals of the International 
Electone Concours in Tokyo, Japan. In 1997 and 1998, she 
won the Winston Music Keyboard Prize, awarded to the most 
outstanding keyboard performer at the FS OM and in 1999 
was al o awarded a ROTOSA Youth Music Scholar hip in the 
senior electronic organ divi ion. She became intere ted in the, 
atre organ in 1996 after attending a concert given on the Capri 
Theatre 4/29 Hybrid in Adelaide. Since then, he ha appeared 
in numerous TOSA (SA) club night and in 1999, became the 
chairperson of their young member' group. Earlier this year, 
she was the recipient of a ROTOSA cholar hip in the enior 
theatre organ division and will make her debut a a session 
organi t at the Capri Theatre in April. Her recording wa com, 
pleted on the 4/29 Wurlitzer Hybrid theatre organ at the Capri 
Theatre in Adelaide. 

rroy Andrews 
Entry in the Intermediate Division 
Sponsored by the Australia/Felix Chapter 

Troy Andrews is 16 years old and has 
been studying organ for even year with 
Myrtle Cox. His recording wa done on the 

3/9 Compton Theatre Pipe Organ in Ballarat, Australia. 
He competes yearly in the Royal South Street Society 

Competition in Ballarat. Last year he entered seven different 
electronic and theatre organ ections. He ha al o completed 
hi grade 5 performance exam receiving 90% and his grade 5 
theory exam receiving 91 %. 

Troy has been fortunate to have the experience to play in 
many different concerts including one on the Capri organ in 
Adelaide and also a Ballarat Theatre Organ Society Concert 
on the Compton Theatre Organ. Troy is also a ver atile musi, 
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cian playing the keyboard and the alto and baritone saxo, 
phone in many different bands. He is now studying for a 
Grade 5 practical exam on the alto saxophone. 

Troy attends the Warracknabeal Secondary College in Year 
11 where he studies English, Math, Methods, Physics, Chem, 
i try, and year 1 Music. He also likes sports, playing tennis, 
badminton and swimming. 

Sleven BAIi 
Entry in the Senior Division 
Sponsored by the Motor City Chapter 

Steven Ball is 21 years old. At the very 
young age of six he started piano lessons and 
at the age of twelve began studying classical 

organ at Calvin College in Grand Rapids, Michigan with John 
Hammersma. Later he was accepted to the School of Music at 
the University of Michigan, Ann Arbor, Michigan, where he 
just completed the requirements for the Degree Bachelor of 
Music. Steven has been accepted into graduate school at Indi, 
ana University. Steven is the first graduate to present a concert 
on a classical organ and include a concert on a theatre organ in 
obtaining his degree from the University Of Michigan. His 
profe or was Marilyn Mason. His first theatre organ teacher 
was Father James Miller. 

Steve is the recipient of several scholarships including the 
title of the James Harris Scholar. Among many other activities 
he is the student curator to the Steams Collection of Musical 
Instruments, the As ociate Carilloneur at the University of 
Michigan and also organist at the St. John The Baptist Catho, 
lie Church in Ypsilanti. He was admitted as a full playing mem, 
ber of the Guild of Carilloneurs in North America in 1998. 
Steve also plays at various local theatres, including the Red, 
ford Theatre, for their movie series, the Michigan Theatre in 
Ann Arbor and the Frauenthal Center in Muskegon. 

Steve is heavily involved with the restoration of organs, 
both theatre and classical, in the Detroit area as well a many 
other historic preservation projects. His recording was made at 
the Redford Theatre on their 3/10 Barton Theatre Organ. 

MAHltew BAson 
Entry in the Senior Division 
Sponsored by London, South of England Chapter 

Matthew is 19 years old and is currently 
studying for a teaching degree at Reading 
University. He is very interested in the 

world of organ music. He started learning theatre organ about 
even year ago. On the piano he ha achieved level four but 

on the organ he i self,taught. 
In October 1999, he won the ATOS Young Theatre Organ, 

ist of the Year award in England. He hopes to continue learn, 
ing theatre organ by studying with Paul Kirner as other have 
in the past. He has been made Director of the orchestra for the 
University of Reading Gospel Choir. 

He thinks theatre organs are the most amazing instruments 
ever made, capable of producing great music under the right 
hand . He believes many styles of mu ic can be played on a 
theatre organ-ranging from classical to jazz, and from stan, 
dard and show tunes through to contemporary pieces. It is the 
player who makes the organ not ju t talk but also speak a thou, 



sand languages. He wants to be one of those organists, and he 
believes that he can do thi with the right training. 

He is Deputy Organist of Ashorne Hall in Warwick, United 
Kingdom, the home of a 3/12 Compton organ. His hobbies 
include cycling, cinema going and music. 

His recording was done on a 3/12 Compton located in 
Ashorne Hall N ickleodeon, Warwick, United Kingdom. 

Michael R. tier.ski 
Entry in the Intermediate Category 
Sponsored by the Joliet Area Chapter 

Michael is 17 years old. A senior at Bishop 
Noll Institute in Hammond, Indiana, where 
he is a Drum Major in the marching concert 

band, assistant director of the concert choir and is al o their 
pianist. Mike participated in the Indiana State School Mu ic 
Association his sophomore and junior years for vocal and 
placed number one both years. He is also in other various 
activities at Bishop Noll. After high school he plans to attend 
college and major in music. 

Michael did his recording on the 4/2 7 Barton Grande 
Theatre Pipe Organ at the Rialto Square Theatre, home of the 
Joliet Area Theatre Organ Enthusiasts. He i an active mem, 
ber of JATOE, helping out with maintenance on the organ, 
and he encourages students from his high chool and youth 
group to attend organ functions at the Rialto. He ha studied 
with Mr. Gary Plantinga and had the opportunity to play the 
3/17 Barton Grande at Beggers Pizza in Lan ing, Illinois. There 
he was encouraged by Dave Wickerham to continue his 
studies. Michael is very active in his church, St. Victor's, in 
Calumet City, Illinois where he i a cantor and a substitute 
director. He practices on a Conn 651, 3,manual theatre organ 
that his dad lovingly maintains. 

Nicholas Co~per 
Entry in the Intermediate Division 
Sponsored by the Australia/Felix Chapter 

Nicholas is a 17 ,year old, year 12 tudent, 
studying at Saint Patrick's College, Ballarat, 
Victoria. Starting out on the piano, 

Nicholas began the electronic organ at the age of ten and ha 
continued learning both the electronic and theatre organ since 
then. He studies under the expert tuition of Mrs. Myrtle Cox 
of the Galaxy School of Music and is studying for his grade 
eight performance exam later this year. He practices and did 
his recording on the Compton 3/9 pipe organ in Her Majesty' 
Theatre in Ballarat and is an active member of the Ballarat 
Theatre Organ Society. 

Nicholas competes in the yearly Royal South Street Eistedd, 
fod and has won many prizes. He i a member of his chool' 
Senior Concert and Stage Bands, playing 1 t trombone, the 
drums and bass guitar in his spare time. The bands toured the 
Gold Coast, Queensland at the end of March this year. 

Recent highlights for Nicholas include being guest arti t at 
the National Theatre Organ Convention, Malvern Town Hall, 
in April 1999 and playing at annual local BTOS concerts. 
He has just won a first and second place in the ROTOSA 
music scholarships on both the theatre and electronic organ. 

He also recently attended the National Youth Science Forum, 
Canberra, to discover more about his future career plans. 

Veronica Anne Pillon 
Entry in the Senior Division 
Sponsored by the Kiwi Chapter 

Veronica Dillon, a native of New Zealand, 
was born in Stratford, Taranaki in 1978. Her 
theatre organ career began at the age of . 7, 

under the tutelage of noted British organist, Chris Powell. In 
1997, hortly after commencing her theatre organ studies, she 
performed her public debut in a concert with Mr. Powell at 
Banner's Theatre in Kaiaua. Her well,received debut led to 
cameo appearances in several public concerts on the Wurlitzer 
pipe organ in Auckland's Hollywood Theatre. By December of 
1998, she had appeared as a featured artist in a concert pre, 
sented by the Hillsborough Organ Society of New Zealand. 

Subsequent to Chris Powell's in truction, Veronica studied 
under well,known organist, Margaret Hall (Australia), Paul 
Roberts of England and American organist Jelani Eddington. 
Currently, Veronica is in her third year of piano instruction 
with Marie Laycock of Auckland, who has included Veronica 
in three student piano recitals. 

Veronica i a two,time winner of the American Theatre 
Organ Society Scholarship program (1998 and 1999). More 
recently she was honored to be invited to perform in a Youth 
Program for the 2000 National Convention of the Theatre 
Organ Society of Australia held in Sydney. 

At home, Veronica ha held the position of Secretary of the 
Kiwi Chapter of ATOS for one year, and has contributed much 
technical assistance in the recent installation of the three, 
manual console and solid,state relay for the Wurlitzer pipe 
organ at the Hollywood Theatre. A resident of Auckland, she 
ha been teaching piano for the past year. 

In addition to her music, Veronica enjoys traveling, as she 
has spent considerable time in the United States, visiting New 
York City, Washington, D.C., Chicago, Cincinnati and Mil, 
waukee. Her recording was made on the lovely 3/12 Wurlitzer 
at the Avondale in Auckland, New Zealand. 

Kri:Sli Marie Mumbrue 
Entry in the Junior Division 
Sponsored by the Motor City Chapter 

Kristi Mumbrue is 15 years old and has 
been studying theatre organ for five years. 
She ha placed fourth once and first twice in 

the Young Theatre Organist Competition at the Redford The, 
atre. She ha entered the Junior Division of ATOS competi, 
tion twice and ha done very well. 

Melissa Ambro e Eid on is her teacher. Kristi attends many 
concerts in the Detroit area. Her father is a theatre organ 
technician and very active in preserving the many organs in 
Michigan. Kristi goes with him and helps tune the organs. 
Kristi i quite excited as her dad is showing her the mechanics 
of the organ and teaching her more about it. 

Kristi is a Junior at Lahser High School in Bloomfield Hills, 
Michigan. Kristi is a Varsity Cheer Leader and also Captain of 
the Color Guard. She is fluent in sign language, very active in 
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the choir and bell choir in her church and a m mber of the 
youth group. She is also a lifeguard during the summer. 

Her recording was made on a 3/39 Hybrid Theatre Organ. 

CJtri:SlopJter Rae 
Entry in the Intermediate Division 
Sponsored by the London, 
South of England Chapter 

Christopher Rae is 18 years old and hails 
from Durham, England. He ha been inter, 

ested in the theatre organ for about four years. He is currently 
at school tudying for his A,levels in Bu iness Studies and Psy, 
chology. After completing his A,levels he will continue his 
education at a university for a degree in P ychology. 

Christopher first heard a theatre organ in the seaside resort of 
Blackpool, not the 3/14 Wurlitzer in the Tower Ballroom, but a 
recording of the Free Trade Hall Wurlitzer, which is now in talled 
in Stockport Town Hall. It wa the following year when he 

heard hi first live theatre organ in Blackpool's Tower Ballroom. 
Since then Christopher sought out his nearest installation, 

which i the fine 3/12 Wurlitzer in the New Victoria Centre, 
Howden,Le,Wear, Durham, England. Christopher taught him, 
self the ba ics of playing. He was then fortunate enough to 
acquire the services of theatre organist, Bill Thomas, to teach 
him properly. 

When listening to theatre organ Christopher mainly lis, 
tened to the "Blackpool style." It was not until later he learned 
the "American style." The recording of Jim Riggs changed his 
perception of theatre organ music. He now includes playing 
styles of the 'greats,' Lyn Larsen, Simon Gledhill, Barry Baker 
and J elani Eddington. 

Recently Christopher has been appointed the position of 
organist at his Catholic Church near to his home. Despite 
playing each week with the tremulants off, he always prefers 
them running. 

His recording was made on a 3/12 Wurlitzer located in the 
New Victoria Centre, Howden,Le,Wear, UK. 

ANNUAl ATOS CONVENTION SITES NEEDED 
ATOS is soliciting host chapters for the 2002, 2003, 2004 

and 2005 annual conventions. 

Please contact ATOS Convention Planning Coordinator 
Michael Kinerk: kinerk@atos.org 
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or 
2655 Pine Tree Drive, Miami Beach, FL 33140 

(305) 376-3677 

Q h is,, handsome Empire style console 
~ ri;·inally controlled the four-manual 

Wurlitzer organ in the Strand Theatre, 
Madison, Wisconsin. It was recently rebuilt 
and enlarged to Style 285 specifications 
with new, deeper main, partial and back rails 
for the Theatre Organ Society of San Diego, 
now installed in Trinity Presbyterian Church. 
The renovation included a new concert 
bench, exclusively from Crome. 

When you demand authenticity, quality, 
and reliability, there's only one choice ... 

CROME ORG AN Co. 
P.O. Box 18212 • Reno, NV 89511 

Telephone (702) 852-1 080 



AdjutlicAfors 
By Dorothy Van Steenkiste 

TH IS WAS THE SIXTEENTH YE AR of adjudi, 
eating the performances of young theatre organists. We had 
eleven entries. The three winners of the competition were fea, 
tured in cameos at the Avalon Theatre, playing the 3/19 Wurl, 
itzer, during the ATOS Annual Convention in Milwaukee. 
The audience was very proud of the e young performers: Sean 
Henderson, Over,All winner of 1999, and the three winner of 
the 2000 ATOS Competition: Clayton Smith, Junior winner; 
Catherine Drummond, Intermediate winner and Michelle 
Nicolle, the Senior winner. 

Sean Henderson's full concert as over,all winner of 1999 
wa outstanding. 

Following the cameo performances, five judges at the com, 
petition in Milwaukee determined that Michelle Nicolle was 
the over,all winner for the year 2000. The judges were: Juan 
Cardona, Donna Parker, John Steele, Dr. Chet Summers and 
Jeff Weiler. 

Reading the remarks of the adjudicators indicated that they 
were very pleased to be part of this competition and they feel 
that it is a very important program of ATOS. These adjudi, 
cators spend a great deal of time reviewing the tapes and sub, 
mitting a numerical value and also written comment on each 
contestant. These written comments are sent to the con, 
testants to help them with furthering their organ careers. A 
final copy of the numerical evaluation of each contestant is 
sent to each adjudicator and all committee members. 

I would like to thank Jack Moelmann for duplicating 66 
tapes and sending them to the judges. Thanks to all the adjudi, 
cators for their help, support and comments. 

GOALS OF OUR ORGANIZATION 
Preserving the tradition of theatre organ and furthering the 

under tanding of thi in trument and its music through the 
exchange of information. 

COMMITTEE MEMBERS 
Melis a Ambrose Eidson, John Ledwon, Jack Moelmann, 

Steve Schlesing, Donald Walker, and Bob Wilhelm. Dorothy 
Van Steenkiste, 2000 Competition Chairman. 

ADJUDICATORS 

Pan Bellomy 
Dan Bellomy i a native of Houston, 

Texas where he began playing the organ at 
age eight. He began his professional career at 
age eleven. He has been active in radio and 
television work. In later years he made many 

solo appearances and has served a musical director and writer 

Hazleton! 

for more information visit our website: 
1:vw1v:http://members.aol.com/kmwtop 

Def1n1t1ve l(1ngs of lnstruments Concert 

A magnificent new two-CD recording featuring Tom Hazleton 
performing on the AUen MDS 317 Digital Theatre and 5 /90 Moller 
organs 1 recorded live at Singletary Center for the Arts 1 Lexington 1 KY, 

To order: 
Send $30.00 (includes shipping and handling) to: 

Kentucky 1s Mighty Wurlitzer-Theater Organ Project 
PO Box 138 
Lexington 1 KY 40588-0138 

Proceeds benefit the restoration of the Kentucky Theater 1s Mighty Wur[itzelj 
Lexington 1 KY Copyright 1999 House of Commons CLS 2000 NB 
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for everal televi ion how . He now ha hi own TV show, The 
Music You Remember on Boston area cable ystems. In addition 
to being chief announcer on a jazz radio station, Dan ha also 
served as mu ical director for Sunday how which aired week, 
ly in Los Ange les. 

Dan has concertized all over the world. Has been a featured 
artist at everal regional and annual convention of the ATOS. 
He i also a featured writer and critic of several music maga, 
zines and now does freelance writing for several publications. 
Dan pre ently lives in the Boston Metro Area where he 
coaches organ students, does radio and television work, and 
continues hi writing. 

Comments: I never cease to be amazed at the quality of work 
done by the entrant in the ATOS Young Organist Competi, 
tion. This year was certain ly no exception. They ALL did a 
marve lou job and are to be congratulated! I can only hope 
that these participants will continue to involve them elve in 
ATOS activitie becau e they are an integra l part of the ur, 
viva l of our organization and indeed our form of mu ical 
expression. We in th e United State hould do our part in 
offering the leve l of support and encouragement that young 
organists receive in both the U.K. and Au tralia. I have high 
hopes that we will be able to increa e that upport in the near 
fut ure. Again, Dorothy deserves gratitude from all of ATOS for 
her va liant effort to see that this ATOS program continue it 
contribution to our goals. A heart felt congratulation to 
Dorothy and all of th is year's participant ! 

Scoff Foppiano 
Scott Foppiano ha been delighting audi, 

ences worldwide as both a theatre and cla i, 
ca l organi t since he fir t began the study of 
organ as a young child. He began his fir t 
position as a ch urch organist in elementary 

schoo l and began playing the theatre organ in high school at 
the Orp h eum Theatre in his native Memphis, Tennessee. 

COMPUTER 
ENGRAVING 
■ 1 -4 Day service 
■ Your tab blanks or ours 

He was a double major in organ performance and voice in 
college and went on to pursue a Bachelor of Music and a Mas, 
ter of Music Degree. In addition he holds the Service Playing 
and Colleague Certifications of the American Guild of Organ, 
ists. He has comp leted five digita l compact disc recordings to 

date and has performed at regional and annual conventions of 
both the American Guild of Organists and the American The, 
atre Organ Society. 

Mr. Foppiano has erved notable congregations around the 
country and erves on the Executive Board of the Detroit 
Chapter of the American Guild of Organists. He is also an 
active member of the Detroit Theater Organ Society and the 
Motor City Theatre Organ society. He serves as the Principal 
Organist and Director of Music and Liturgy at the National 

hrine of the Little Flower in Royal Oak, Michigan. 
Comments: I very much appreciate the opportunity to once 

again adjudicate the Young Organist Competition of the 
American Theatre Organ Society. In a day and age where com, 
puters, the internet and electronic media seem to be taking 
over the world it is a wonderfu l th ing to see and hear our young 
people learning an art form whose beauty is timeless. Each year 
new talent hows us that the music of the theatre pipe organ is 
alive and well and that it will continue. Each contestant bring 
their own unique skills and interpretation to the conso le and 
literally cancel out the notion that theatre organ repertoire is 
"antique mu icon an ob olete instrument." It is always a great 
deal of fun to li ten to the players and hear their progress and 
their own individua l playing sty les. As we all know whi le the, 
atre organ do cater to a select cliente le, this style of music is 
not on ly one of a kind but purely American and, indeed, a very 
important part of American music hi tory. I will go out on a 
limb even further and hope that some of these fine young musi, 
cians might even consider a career in classical organ repertoire 
as well, which also u e the pipe organ as its instrument . Organ 
music is not dreary or sedate-and these contestants give hope 
to its continuation in a very important way. Whether the pipe 
organ be in a church, theatre, synagogue or movie pa lace, audi, 

■ Original Wurlitzer 
Matching Engraving 
$2 .65 per tab 

■ Also Barton, Robert 
Morton, Kilgen and 
Moller engraving 

Barry Baker's Long-awaited 
New Recording 

Charlie 
Balogh 
CONCERTS 

Send $ 7 .50 (U.S.A.) for our 
85+ page organ parts catalog 

Arndt Organ Supply Co. 
l 0 18 Lorenz Dr. • Box l 29 
Ankeny, IA 50021 -0 l 29 

Phone/Fax:( 51 5) 964- 1 2 7 4 

---- Quality Since 1966 ----
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on the 4/36 Wehmeier Wurlitzer 
20 Selections: Satin Doll, Blue Moon, 
Amazing Grace, How High the Moon, 

Tenderly, Last Night on the Back Porch, 
and many more! 

CD - $20 ppd./Cassette- $14 ppd. 
Orders outside of USA- add $3 per item 

Send check or money order to: 
Barry Baker Performances 
7822 Villa~e Drive, Suite F 
Cincinnati, OH 45242-4337 

4381 S. Louie Lamour Drive 

■ 
Gold Canyon, AZ 85219 

■ 
480/288-2404 
Phone/Fax 



torium or town hall-its grandeur and power, it calmnes and 
serenity transform us into another realm with its ability to 
shake the foundations of the buildings in which they are 
installed or to gently perfume the air with mu ic. Thank you 
organists-keep up the good work .. 

Pavid Peckham 
David Peckham is an organist of multiple 

musical talents. He has been touring as a 
theatre organist since 1980 and has per
formed at many of the finest theatre organs 
in this country. His playing has earned acco-

lades from critics around the globe. He ha appeared a a 
featured performer at several conventions of the American 
Theatre Organ Society, toured the United Kingdom under the 
auspices of the Cinema Organ Society, and recently performed 
for the annual convention of the Theatre Organ Society of 
Australia. 

David is becoming known a one of tho e rare performer 
who is equally adept at the concert organ as well as the theatre 
organ. His recent presentations at the world famous Great 
Auditorium at Ocean Grove, New Jersey and hi debut at San 
Diego's Spreckels Organ Pavilion at Balboa Park drew cheers 
from the crowds. David ha three recordings to his credit. He i 
Re ident Organi t at Clemen Center in Elmira, New York 
which is an active regional performing arts facility built around 
a renovated 1925 theatre that has a 4/22 Marr & Colton the
atre organ under the care of the Peckham family for over 30 
years. David has been associated with L. A. Peckham & Son 
Pipe Organ Service ince 1983. His classical training at the 
Eastman School of Mu ic with Dr. David Craighead has 
allowed him to pursue more traditional organ avenues such as 
accompanying numerou choral and instrumental group 
throughout the Southern Tier of New York State. 

Comments: Thank you for asking me to be an adjudicator 
for this year's ATOS competition. There is a wide array of tal
ent who braved the fearsome presence of a microphone to 
record their playing. In many ways it would be much easier to 
evaluate the organs rather than the players! It is certainly not a 
level playing field (no pun intended), some in truments heard 
are representative of the best of the theatre organ world, while 
others were distinctive for their poor regulation and tuning. I 
have grave misgivings about proclaiming one person's playing 
better than another's when there is such a significant differ
ence between the instruments I heard on the submitted tapes. 

Having been the runner-up in many competitions when I 
was younger (and never a winner), I certainly have empathy 
for those who did not place fir t in their re pective divisions. 
Do not give up! You have all learned something from the 
process, though it may be difficult to see what that is now. 

Convention attendees this year (as in past years) will have 
had the privilege of hearing three fine players in the final 
round of competition. I do not envy the role of the judges. I 
must express my concern about the idea of choosing an overall 
winner, the stres on the young players, their families and 
teachers is considerable. I think it might be better to offer a 
master class for come tants with featured convention artists. 
Comments and suggestions from other perspectives are won-

derful ways to reflect on one's own playing and learn something 
new. Food for thought. 

Congratulations to all who participated in this year's com
petition! 

~ob ~ichards 
Rob Richards is a performer with a 

unique platform of talents, a passion for 
music and a vision of sharing it with interna
tional audiences of all ages. Born in 
Aberdeen, South Dakota, Richards cur-

rently lives in Lo Angeles. In 1999 he marked his 25th year in 
how bu ines with his engagement by the Walt Disney Com

pany as featured performer at the El Capitan Theatre in Holly
wood, playing the famed Wurlitzer originally installed in San 
Francisco's Fox Theatre. In his first year at the El Capitan, 
Richards played an astonishing FIVE HUNDRED perfor
mances, urely some sort of record! 

Career highlights include a concert appearance with famed 
pianist Liberace, playing the famou Radio City Music Hall 
organ in New York, organist at the Ohio Theatre in Columbus 
and also a special engagement as soloist with the Flagstaff 
(Arizona) Symphony. Five international concert tours include 
venues in Au tralia, England and Japan. Hi "FUSION" pre
sentation integrates computer music technology with the pipe 
organ. Rob is a composer and arranger. His writing encom
passe virtually every tyle from academic to pop, silent film 
scores and mu ic for children's television. 

Comments: I think it's wonderful that the ATOS is fostering 
young talent. Many of the young artists are studying classical 
organ, and that's fine. But the emphasis here must remain on 
theatrical playing. The way these young musicians will become 
great theatre organists is to become great arrangers. The best 
course of training? George Wright told me when I was in my 
teen to keep up piano study. It makes for a facile technique
very important. Listening to organ recordings is helpful. But 
even more important is listening to a variety of performances, 
e pecially from the 20s through the 40 and early 50s, when 
taking a ongwriter's melody and making it your own was the 
basis of popular music. 

Learn the notes, remember to "breath" between phrases 
(the silence is as important as the music), and above all else
play from the heart. 

Okay, now let's talk about building a new audience base, so 
these kid will have somebody to play for! 

&bHhlhelm 
Bob Wilhelm was first introduced to the 

theatre organ as a high school junior while 
attending Dickinson High School in Wilm
ington, Delaware. While his nine years of 
private organ lessons provided him with the 

basics of playing, the mechanical and electrical complexity of 
the instrument lured him to the technical side of the theatre 
organ keyboard. It was his activities unwiring the 3/19 Phila
delphia Boyd Theatre Kimball and rewiring it at the high 
school as a senior that later led him to a Bachelor of Electrical 
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Engineering and Phy ic Minor from the University of Dela, 
ware. Bob is al o intere ted in steam engines in addition to the 
theatre organ. Bob has served on the Board of the Dickinson 
Theatre Organ Society in addition to being a former mainte, 
nance crew leader and continue to upport the organization 
through committee activities. Bob bring a unique experience 
and perspective to this year's competition in what audience 
listen for and expect during a theatre organ performance. 

Comments: It was a pleasure and privilege to be asked to 
serve as an adjudicator for the 2000 competition. I've served a 
a committee member for the competition and the cho larship 
programs since 1993 and found the actua l experience of judg, 
ing a lot more involved than origina lly envisioned. I'd like to 
take this opportunity to thank Dorothy Van Steenki te for her 
many years of pearheading both the competition and scholar, 
hip programs. Whoever the ATO Board elect to fill her 

shoes for 2001 will have a daunting ta k ahead of them and I 
hope that she remains a committee member. 

In listen ing to the various tapes I was especially impres ed at 
the modern musical lit erature that the contestants had so aptly 
adapted to the theatre organ. It was good to hear the music of 
Andrew Lloyd Webber and other played along ide such the, 
atre organ staples such as Porter, Berlin, and Ger hwin. In my 
reviews I elected to leave critica l playing and regi tration sug, 
gestions to the professional organi t that usually serve the 
committee feeling that their observation and uggestions 
would be more relevant. I listened to each of the tapes evera l 
times simp ly to get a feel for the mu ic being pre ented as well 
as its presentation. Once I had a feel for the range of playing 
that each of the three divi ions repre ented, I proceeded to 
eva luate each tape within a given divi ion. There was obvi, 
ou ly a lot of work done by many of the conte tant in prepar, 
ing each of their selections. Having been directly or indirectly 
involved in theatre organ presentations for thirty,plu year , I 
eva luated the tape with respect to anticipated audience and 
listener reaction. I was looking to feel the emotion and feel, 
ing of the mu ic through the arti t' interpretation, the u e of 
the unique re ources of the theatre organ u ed, a well as the 
use of harmonie , counter,melodies, regi tration, timing and 
rhythms. Perhaps the thing that dismayed me mo t abo ut some 
of the tapes was the poor quality of the instruments u ed. Rea, 
onab le tuning excursions can be overlooked but dead notes 

and gross tonal imperfections do not make a conte tant's job 
any easier. 

In summary I hope the contestants take the opportunity to 
learn from thi unique experience. The music they each 
attempted was difficult in its own right and they each did mas, 
terfully in adapting it to the most complex and difficult instru, 
ment to play. In simp ly preparing their tapes, each learned a lot 
about what it take to not on ly prepare the mu ic for a CD but 
al o to record a master tape of it. Hopefully each contestant 
wi ll look at all of the adjudicator's comments as a positive 
learni ng experience and begin work on next year' ubmission 
with those comments and uggestion in mind. It i both satis, 
fying as well as rewarding not on ly to be involved with the 
actua l preservation of a number of theatre organs, but to be 
part of a program that encourages young people to learn and 
master an instrument native to the musical heritage of the 
United States. 
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RAiph Wolf 
Organ virtuoso, Ralph Wolf, vividly 

recalls the days of his childhood when the 
electric organ came onto the musical mar, 
ket. He was enraptured with the beautiful 
ound the organ was able to create and 

dreamed of the time he could own one. His parents finally pur, 
chased one for him as a graduation gift. 

A a trained pianist Ralph taught himself the organ and 
after graduating from high school he went to Chicago to study 
organ. He returned to Fort Wayne, Indiana, his home town 
and was hired to play at one of the better restaurants in the 
area. He later became associated with the Westinghouse Radio 
Stations WOWO and WGL in Fort Wayne as staff organist. 
Several years later, Ralph found his way to the entertainment 
capita l of the world, Hollywood. He formed a musical trio 
called The Bachelor who played engagements throughout the 
United States and Canada. This group made several musical 
shorts for Universal Studios and recorded for MGM label and 
Standard Transcription Library. 

After five year , the trio disbanded and Ralph returned to 
playing piano. He became musical director for several "off 
Broadway" type musicals in Hollywood. Film actress, Terry 
Moore hired him to play and conduct for her Flamingo Hotel 
act in Las Vega . Thi led to numerous engagements through, 
out the country a pianist,conductor for Helen O'Connell 
Connie Haines, Mel Tonne, the late Marilyn Maxwell and~ 
sensational vocal group called the HI,Lo's. He was also 
rehearsal piani t for the origina l Mickey Mouse C lub TV show. 
He has many recordings. Wolf most enjoyed his association 
with Margaret Whiting. 

Comments: Thank you for affording me the opportunity to 
adjudicate this year's ATOS Young Organist Competition. It 
was a rewarding experience for me. As I listened to the tapes of 
each contestant, I became aware of the amount of hard work 
that was done in preparation for this event. For example: 
Choosing suitable music, working of the arrangements, and 
electing proper regi trations. Then came the countless hours 

of practice leading to the final stage-recording the finished 
product. 

My hat is off to these young musicians for a job well done, 
and also to ATOS for making this event possible. Hopefully, 
other young organi ts will be enticed to enter future competitions 
and help perpetuate the truly great art form of Theatre Organ. 

Congratulations and good wishes to this year's organists! 
You are ALL winners for your hard work and enthusiasm. 
Kudos to Dorothy Van Steenkiste and Jack Moelmann for 
their tireles efforts to bring us these events yearly. 

Thank you again for inviting me to participate. 

THE SILENT FILM SOCIETY OF CHICAGO 
5216 W Lawrence Avenue, Dept. J, Chicago, IL 60630 

773/777-9438 

"Silent Pictures Were the Purest 
Form of Cinema" 

-Alfred Hitchcock 



Hobbyi.sf Pivi.siOn 
By Dorothy Van Steenkiste 

We had seven entries thi year. Tapes were ubmitted with two of their favorite selections. The tapes were num
bered and sent to the adjudicator . 

The adjudicators were Scott Smith and Harry Heth. We would like to sincerely thank them for taking the time to 
review the tape and offer their written comments to the conte tant . Written comments of the two adjudicators are 
sent to all the contestants. Also, a fina l copy of the numerica l va luation of each contestant is sent to each adjudicator. 

JAson Hubble -1.sf PIAce 
Australia/Felix Chapter 

Jason Hubble is twenty-two year o ld 
and started playing the Compton theatre 
organ at Her Maje ty's Theatre, Ballarat, 
when he commenced music tuition with 

Mrs. Myrtle Cox, at the age of fifteen. Jason started playing the 
electronic organ when he was seven and during thi time he 
has received award for his performances in eisteddfods and 
musical examinations in theory, practical and performance. 
Jason has al o been a guest artist at a wide range of concerts. 
Jason is currently working as an organ, piano and keyboard 
teacher in his home town of Ballarat and surrounding areas. 

He is the vice-pre ident of the Ballarat Theatre Organ Soci
ety and h is record ing was done on the society's 3/9 Compton 
theatre organ hou ed in Her Majesty's Theatre, Ballarat, Victo
ria, Australia. Jason was presented with hi plaque during the 
banquet in Mi lwaukee. 

PIPE ORGAN PERCUSSIONS 
ROTARY SNARE DRUM 

Front View Rear View 

Catalog $5.00 to: 
Don Shaw · 3105 Pomona 

Bakersfield , CA 93305 • (661) 871-1232 

W,l/iitm N. PAnie/s - 2nd PIAce 
Garden State Chapter 

Both my parents made music lessons a 
part of my life's early education. A piano and 
organ were a mainstay in our home, and it 
continues today. However, it was the records 

of A hley Miller, Ray Bohr, and George Wright, that I received 
a a gift, which got me hooked. After that, I tried to play the 
theatre organ style and on occasion I would sit through a cou
ple of stage shows at Radio City to listen and watch Ray Bohr 
who I got to meet and speak with between shows. 

My first teaching position was at a community college near 
Cincinnati in 1976. I joined the Ohio Valley Theatre Organ 
Society in 1979 and wa a volunteer staff organist at the Emery 
Theatre Wurlitzer. Thanks to OVTOS members Claire and 
Fred Lawrence, I was allowed to gain valuable experience with 
my occa ional appearances and practices at the console. Even 

CONTINUED ON PAGE 57 

JATOE PROUDLY ANNOUNCES: 

Pipe Organ Extravaganza V 
RialtoFest Weekend 
"The tradition continues!" 

April 27-29, 2001 
The most spectacular regional theatre organ 

event returns with even more surprises 
and musical extravagance! 

Join us April 27-29 in the Chicagoland area 
for beautiful spring weather and a show 

you won't forget! 

ARITSTS CURRENTLY SCHEDULED 
Peter Conte ¢f Jelani Eddington ¢} John Giacch i 

Chris Gorsuch tZf Tom Hazleton tZf Ron Rhode 

Stay tuned for more details! 
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POPULAR MUSIC 

Harmonizing Scales 

Almost all popular ong are publi hed in the e five keys: 
C, F, G, Bb and Eb. There are a very few in Ab and D. The 
quickest and easiest way to learn to play all the chords you will 
need to play popular music on the organ is to harmonize the 
following five scales upward and downward. 

If you ana lyze these scale , you will find that the chords in 

all the ascending cales are: 

I V7 17 IV I 117 V7 I 

The first tep is to practice two chords at a time, with the 
left hand, the way you learned to find them in the last two arti, 
des, between the two Fs near middle C. 

In the descending scales, we begin with the relative minor 
and it V7 chord, and then follow the circle of Sths back to I. 

vi IIP vi VP ii IP V7 I 

Play C-G7-C-G7 until you can find them ea ily without 
looking at your hand. Then add the pedal , playing pedal

Later we will use these same scales in 3/4 time to practice 
and learn Cou nt er,Me lodies and Chord Melody. ! 

chord-chord in 3/4 time. You 
have two count to move your 
foot from the root of one chord 
to the other. When you can 
do this eas ily, learn the next 
two chords C7-F-C7-F the 
same way. 

Th e following five scales rep, 
resent hundreds of popular 
songs . All ongs will contain the 
chords in the ascending cales. If 
a song has more than these 
chord , they will usually be tho e 
in the descending scales. 

Learn one scale at a time. 
Repeat each scale many times. 
Thi s will enab le you to play any 
song you want to from a melody 
line with chord ymbo ls. 

As your knowledge and abili, 
ty grows, you will be able to 
arrange any song the way YOU 
want it to sound. 

Where the number 3 appear 
below the melody, play the 3rd of 
the chord on the pedals. You will 
then be playing three pedal in a 
row in contrary motion. Thi 
will ound better and be easier 
than jumping around to the root 
of each chord. See if you can find 
where you can play five pedals in 
a row upward in the descending 
scales. 

• THEATRE ORGAN 

C 

F 

G 

Bb 

E7 

F 

J 
Dm A7 

G 

~• I .l-
Em B7 

Bb 

Gm D7 e C 

Eb 

J. 
G7 

G7 C7 F C 

J. J I J J. 
3 

A7 Dm 

J. J 
C7 F7 F 

J I J 
3 

Dm D7 Gm 

I. r 
D7 G7 C G 

,J. 
3 

Em E7 Am 

I r 
F7 Bb7 Eb Bb 

I v· I r IV- ir 
3 

Gm G7 Cm 

I V-
Bb7 Eb7 Ab Eb 

I J I J 1J 
Cm C7 Fm 

I v· J 

D7 G7 C 

,J. 

D7 G7 C 

J J. J. II 

G7 C7 F 

I r IV- r 
G7 C7 F 

,J. J. J. 
A7 D7 G 

IF" ,r ,r-

A7 D7 G 

J J II 

C7 

ir 
F7 

ir 
C7 F7 Bb 

II 

F7 Bb7 Eb 

IV- If IV' 
F7 Bb7 Eb 

J I J J II 



Meet the Recently Elected 
Members of the 

ATOS Board of Directors 
DAN BELLOMY 

Dan Bellomy is a native of Hou ton, Texas, where he 
began playing the organ at age eight. He began his profes, 
sional career at age e leven. 

Dan has been active in radio and television work from a 
very young age, having made his television debut at age 
eleven. In later years he has made many olo appearances and 
has served as musical director and writer for severa l televi ion 

shows. He now has his own TV show, The Music You Remember, on Boston area 
cable sy terns. The Massachusetts Cab le Television Commission ha nominated the 
show for an award . Dan has been chief announcer for KMHD,FM, Portland's on ly 
full,t ime jazz radio station. Dan Bellomy ha also erved a musical director for The 
Sunday Show, which aired week ly on KNBC,TV in Los Angeles. 

Dan Bellomy was the fir t resident organist for the famed Casa Mariana Theatre 
in Fort Worth, Texa , where he delighted audience with mu ic from the Mighty 
Wurlitzer. 

In add ition to extensive concert touring in the United States, Dan has concer, 
tized internationally in uch exotic place a Australia, Europe, Hong Kong, Singa, 
pore, Malaysia, Indonesia and Canada. Dan has been a featured artist at evera l 
regional and annua l conventions of the American Theatre Organ Society. 

Dan Bellomy has served as record critic and feature writer for the international 
mu ic magazines, Keyboard World and The Console. He has also contributed feature 
material to THEATRE ORGAN, the journal of the American Theatre Organ Soci, 
ety. He now doe freelance writing for evera l pub lic ations and serves on the 
National Board of Directors of The American Theatre Organ Society. 

Dan has nine albums to his credit including Back To Brooklyn recorded on the 
Long Island University Wurlitzer in Brooklyn, New York. 

Dan presently lives in the Boston metro area where he coaches organ students, 
doe radio and television work, and continues his writing. 

DON BICKEL 
I have been a member of the American Theatre Organ 

Society and the Los Angele Theatre Organ Society for over 
fifteen years. As a young teenager, I heard and fell in love 
with the theatre organ. I trongly support efforts to preserve 
these wonderful instruments, and make them available for 
the public to hear. I also support the idea of the young organ, 
ist competition and the scholarship program. 

I am a board member and treasurer of LATOS. I am al o treasurer of Southern 
California Organ Grinders and am active in the Valley Organ Society. I have 
enjoyed serving in this area and have met many new friends in the organ groups. 
I am semi,retired from education. I was a teacher at almost every grade level, and 
was a junior high and high school counselor for many years. I am currently a field, 
work upervisor for Azusa Pacific University upervi ing graduate students who are 
earning their degree and counseling credential. 

I have been co,organist of a large church in Pasadena for 2 7 years and have given 
two secular concerts for the Valley Organ Society. Playing the organ is a wonderfu l 
recreation and hobby for me. 

I enjoy attending the conventions and hearing the terrific concerts offered by a 
variety of outstanding artists. We are also fortunate in the Los Angele area to have 
several great concerts each year, which I attend. 

I look forward to serving on the ATOS Board and hope to be an asset to the group. 

r-------------------------------, 
Journal of 
American 
Organ building 
Quarterly Publication 
of the American Institute 
of Organbuilders 

This publication is devoted to the 
dissemination of knowledge regarding 
the design, construction and mainte
nance of pipe organs in North America. 
.Although primarily a technical journal 
for the benefit of organbuilding profes
sionals, it is also a valuable resource for 
architects and project consultants, church 
musicians, building committees, semi
nary and university libraries, and any
one involved with the design or renova
tion of contemporary worship space. 

Far from being the "lost art" char the 
average person believes it to be, organ
building in the United States and 
Canada is maturing and thriving in 
hundreds of small and large shops 
throughout the continent. At the same 
time, serious challenges lie ahead for 
those promoting the pipe organ in an 
era of limited budgets and competing 
options. Readers of the journal of 
American Organbuilding will benefit 
from the thoughtful exchange of infor
mation and ideas intended co advance 
chis rime-honored craft. 

You are invited to become a sub
scriber. Persons who are engaged full
time in the organbuilding or organ 
maintenance professions are also encour
aged to request information regarding 
membership in the American Institute 
of Organ builders. 

Please enter my subscription to the American 
Institute of Organbuilders' quarterly publi
cation journal of American Organbuilding. 
Enclosed is a check for: 

D $12.00 (1 year, 4 issues) 
D $22.00 (2 years, 8 issues) 
D $32.00 (3 years, 12 issues) 

Name ____________ _ 

Firm or lnsticucion ________ _ 

Mailing Address _________ _ 

Ciry/Srare/Zip _________ _ 

□ Check here if mailing address is for 
HOME delivery. 

Make checks payable to: 
American Institute or Organbuilders 

Mail this form and payment to: 
AMERICAN INSTITUTE 
OF ORGANBUILDERS 

P.O. Box 130982 I Houston, Texas 77219 : 
L _______________________________ J 
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HARRY HETH 
I look forward to continuing in my 

service to ATOS. As a Director, I will 
now take on duties that will be different 
than those I have done in the past. 
ATOS is alive and ha a future, particu, 
larly in the younger members. We all 
mu t work to make them feel welcome 

and as part of the organization. All of the Directors, Officers, 
and Staff of ATOS solicit your input on how we can improve 
ATOS and it image. 

It was a pleasure to meet many of you at the Annual Con, 
vention in Milwaukee. 

JOHN LEDWON 
John Ledwon ha been involved in 

the management of ATOS off and on 
since 1979 when he chaired the Lo 
Angeles National Convention and was 
elected to the ATOS Board of Directors. 
Since then he has been President of 
ATOS for three year and has served 
three terms on the board, th.is present term being his fourth. 

John ha ju t retired after thirty year a a high chool 
teacher of theatre arts and mathematics. Hi interests vary 
from collecting such items as antique clocks, coin operated 
equipment, mechanical musical in truments and Hammond 
Clock/Instrument product to being a private pilot to owning a 
4/52 hybrid Wurlitzer in his home. He is also semi,active a a 
concert/recording artist and is one of three organist at Di , 
ney' El Capitan Theatre in Hollywood where he plays the for, 
mer San Francisco Fox 4/3 7 Wurlitzer. 

John is a proponent of modernizing the musical offering for 
patrons of theatre organ concerts and feels that while the the, 
atre organ is a viable mu ical instrument today due to its abili, 
ty to adapt to current trends, original unaltered examples of 
the instrument should be preserved for future generation to 
enjoy and use. 

JAMES R. STEMKE 
My primary goal is the survival and 

preservation of the Theatre Organ 
through proper guidance in technical 
training, a well as hand ,on work hops. 
Often we see and hear very poorly main, 
rained and installed in trument just 
wheezing along on a thread, poorly reg, 

ulated and voiced, because knowledge and good technical 
guidance was lacking. Promoting, encouraging, training, and 
allowing young people to help restore these instrument will 
insure the theatre organ stays alive and well! 

We've all seen and heard the theatre organ change and 
improve greatly from the days of the silent movies and slap, 
stick comedy. Many of the e instruments are better now than 
the day they left the factory. Numerou instruments around the 
country have been beautifully restored and highly refined into 
magnificent olo instruments, th.us allowing the artist the 
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opportunity for unlimited creativity to produce glorious music! 
Such was the case of the Rialto's Barton organ at the Rialto 
Theatre in Joliet, Illinoi . Now undergoing full restoration and 
refinement, this instrument was in extremely poor condition 
everal years ago, but now known around the world as an out, 

standing instrument, and now the focal spot for every Pipe 
Organ Extravaganza, and several recordings. 

Being involved in the 6/469 (28,500 pipes) Wanamaker 
restoration project as a volunteer technician has been, without 
question, the most rewarding and fulfilling experience ever. 
A sisting with other professional technicians to restore and 
rebuild this historic instrument to 100% playing condition for 
the 2002 AGO Convention is a true honor! 

Serving on the ATOS Board is a privilege and a pleasure. I 
look forward to assisting where I am needed and, of course, 
available as necessary. 

JEFF WEILER 
Jeff Weiler ha been a familiar face at 

the ATOS Board table. As an ATOS 
Director from 1992, 1998, he created 
the Junchen Technical Scholarship, 
authored The Educator's Guide, compiled 
an ATOS resource bibliography, co, 
authored the ATOS Code Of Ethics, 
served on the Technical Committee, and acted as liaison to a 
number of organ,related professional organizations. 

A graduate of North.western University with a Master Of 
Mu ic Degree, Jeff has completed graduate studies toward the 
Doctor Of Music Degree. In addition, he has studied silent film 
scoring in New York with legendary theatre organist and com, 
poser, Lee Erwin. In the same tradition as Mr. Erwin, Weiler 
composes and performs new musical scores for silent films 
throughout the country. 

Jeff ha authored articles and reviews, which have appeared 
in THEATRE ORGAN, The Diapason, The American Organist, 
Choir and Organ and In League. Weiler has been retained as 
consultant and project manager by numerous churches, uni, 
versities, and symphony orchestras to survey, plan and oversee 
pipe organ projects. He designed and supervised the instal, 
lation of the new organ for the Chicago Symphony where he 
remains as organ curator, the restoration of the 100 rank Jack, 
sonville Symphony organ, and assisted with initial planning 
and fundraising for the Cleveland Orchestra's organ project. 
Weiler is an officer of the American Institute of Organbuilders 
and works throughout the country as a voicer and tonal 
fini her. At present, Jeff is coordinating the preparation of 
David J unchen' Wurlitzer book manuscript and is working to 
reassembled scattered materials for publication. 

Jeff maintains a keen interest in ATOS as an educational 
organization and in working to improve the standards by 
which theatre organs are restored and conserved. He is well 
into the restoration of his own 3/16 Wurlitzer. 

Wichita, Kansas is Jeff's home where he is beginning his 
sixth year as artist,in,residence at the Century II Civic Center 
4/38 Wurlitzer theatre pipe organ. A certified scuba diver, his 
other hobbies include collecting antiquarian books, record, 
ings, fountain pens and film. ! 



RJE Productions proudly presents ... 

The ~Ong'; is You 

... : .• .... 

111111 1\\\\\\ 
Jelani Eddington 

plays the Saunders Wurlitzer 

Featuring 



THE SHANKLIN CONFERENCE CENTER 

CONTINUED FROM PAGE 5 

Sow CHAMBER: 

SHANJKtrrN 
CO JFJEJRJEN CJE 
CJEN1fJEJR 
W1UJRlrr1f lJEJR 

Solo Vox 
Humana, VDO, 

Viol Celeste, 1 

Brass Trumpet, 
English Horn 

ON REAR CHEST: 

Kinura, 
Orchestral 

Oboe, Tuba 
Mirabilis 

The Shanklin Conference Cen, 
ter' Wurlitzer con i t of 34 rank 
of pipe , 11 tuned percus ion , and 
numerou trap and ound effects, 
all played fr m the four manual 
c n ole that wa originally in, 
called in Bo ton' Metropolitan 

Theatre (pre ently the Wang 
Center). On April 24, 1930, the 
"Met" engaged J e e Crawford, one 
of the fine t theatre rgani t in 
the country, t play the dedication 
concert on the theatre' new Wurl, 
itzer pipe organ. Exactly 69 year 
later, on the weekend of April 24, 
1999, the hanklin Conference 
Center engaged Ron Rhode, one 
of the fine t theatre organi t in the country, to play the dedi, 
cation concert on the Center' Wurlitzer pipe organ; playing 
the same con ole that Je e Crawford played at the "Met." The 
"Met" organ, a Publix 4 by pecification, wa the largest Wurl, 
itzer to be in called in New England. 

The re toration of the Conference Center Wurlitzer wa 
done with two objective in mind. The fir t wa to create a 
uperb mu ical in trument. The econd, and equally important 

objective wa to re tore an irreplaceable antique. All f the 
ound from the organ were to be produced by real pipe and 

percu ion operated electro,pneumatically, exactly the same 
way they were produced during the golden era of the ilent 
movie . There were to be no electronic ound or ound 
enhancement . The relay and combination action were to be 
new solid, tate units, to ave pace and to increa e the reliabil, 
ity and ver atility of the in trument. 

Like the building, the organ started out with much maller 
expectation . The original plans were for a 3/24 Wurlitzer. 
During the ummer of 1993 we purcha ed from Ken Crome the 
3/15 Style 260 Wurlitzer that wa originally in the Palace The, 
atre, Cleveland, Ohio. During the next four year Ken wa able 
to acquire all the pipe work, percu ion , and wind che t that 
would be required to augment it to 34 rank of pipe , many of 
which were very choice and rare. ( ee the Wurlitzer Organ 
Specificati n for a full li ting of the pipe and percu ion in 
the organ.) All pipes and percussions are Wurlitz r, except£ r 
the Trivo Trumpet,en,Chamade and the very rare 1927 Model 
RBB Ma on & Hamlin T Grand Piano equipped with it origi, 
nal Ampico Reproducing Player action. Only about ix Model 
RBB Mason & Hamlins have urvived with their original 
Ampico reproducing players. Both the piano and it reproduc, 
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ing player action have been thoroughly and very professionally 
re tared. The Wurlitzer upright piano is a late vacuum type, also 
meticulou ly restored and now fitted with an Ampico pump. 

As the size of the organ grew, it became evident that we 
would need a large 4,manual console to control it. The most 
beautiful console I had ever een was the one on the organ that 
was originally in Boston's Metropolitan Theatre. This organ 
wa sold in the 1970s to the Organ Grinder Pizza Restaurant in 
Portland, Oregon. The "Met" console was my first choice, but I 
figured that I would never be able to obtain it since it was in 
use in the restaurant daily, so I commissioned Ken Crome in 
Reno, Nevada to build a reproduction of the "Met" console. 
Then, one night Ron Rhode called to tell me that the Organ 
Grinder was closing and that the organ would soon be for sale. 
A couple of months later Ken called to tell me that we had 
bought the con ole. 

The Metropolitan Theatre Console was completely restored 
by the Crome Organ Company; with all the original electro, 
pneumatic top action in the bolsters. Thus we were able 
to pre erve the satisfyingly positive feel and characteristic 
thump of the original Wurlitzer pneumatic combination action. 
Syndyne stop actions were used in the fallboard to make room 
for added top tab and to permit the combination action to be 
mounted in the space previously occupied by the fallboard 
blow box. The combination action is a multi,memory ( 64) 

lid, tate action with ranges for each piston settable at the 
con ole. The con ale's manuals were restored with ebony 
sharps and ivory natural a original, and the console and its 
decoration were refini hed in ivory and gold leaf. 

When the Metropolitan organ was removed from the the, 
atre, it wa unfortunately broken up for parts. One of only two 



similar instruments built by Wurlitzer- The Brooklyn Para, 
mount, now Long Island University's basketball court, being 
the other-the "Met" organ was no longer an intact, identifi, 
able in trument. But here, with the original console and all the 
basic components gathered, was an opportunity to recreate an 
historic Boston treasure close to its original home. We already 
had all 26,ranks of pipes that would be required, plus eight 
additional ranks, which would add richne s to the ensemble. 
We then commissioned Lyn Larsen to design a stop list that 
would be well unified, ea y to play, and would fit the original 
stop rails of the Metropolitan console. 

Prior to installation, all pipe chest , percu sion actions, 
regulators, and tremulants were completely rebuilt u ing origi, 
nal style materials insofar as practicable. The wiring, how, 
ever, is per National Electrical Code and wind piping i mostly 
plastic pipe, mitre cut like the original metal conductor. Wind 
for the organ is supplied by a 25,hp Spencer 3,stage turbine 
blower, which was originally installed in the Center Theatre, 
Rockefeller Center, New York. The blower and motor were 
rebuilt and dynamically balanced, and the blower now runs 
surpri ingly cool and vibration,le s. Most of the tuned 
percussion and all of the traps and effects are mounted unen, 
closed on the front wall of the auditorium instead of in the 
chambers, so that they may be better heard. The percus, 
sions can be spotlighted, when desired, for enhanced visual 
enjoyment. 

Tho e unfamiliar with pipe organs might think that when 
the pipes are installed in the chambers the job is done. 
Nothing could be farther from the truth. What you have at this 
point are two chambers full of pipe , and not a musical instru, 
ment. To tum all of thi equipment into a mu ical in trument 

MAIN CHAMBER: 

Tibia Clausa 10' ', 
Violin Celeste, 
Dulciana, Unda 
Maris, Diaphonic 
Diapason, Tuba 
Horn, Violin. 
On left of photo: 
Vox Humana, 
Oboe Horn, 
Open Diapason. 

MAIN CHAMBER: 

16' Wood 
Diaphone. 

takes countless hours of debugging, adjusting, reinstalling, and 
regulating. Technical Director, Don Phipps did much of the 
installation and all of the mechanical regulation of the organ. 
Don is a talented, all,around organ technician, and he is a 
Master Craftsman. The tonal finishing and regulation of all the 
pipes and percu sion was accomplished by our Tonal Director, 
Allen Miller. Allen has a talent for turning rooms full of pipes 
into a superb theatre pipe organ. 

Just as we went to great efforts to build a hall with the best 
acoustical environment for the organ, a great deal of effort 
went into restoring and installing this Wurlitzer in the best 
pos ible way. The final result of all this effort is an organ instal, 
lation that exceeds our fondest expectations, and it is a dream 
finally fulfilled. This organ ound like a large organ in a small 
theatre, and it is an absolute joy to play! 

Since its grand opening, the Shanklin Conference Center 
has been host to numerou events and organists. It has been 
our goal to pre ent Theatre Organ at its best and in a profes, 
ional and entertaining manner to a new and diverse audience. 

Re ponse has been positive and most enthusiastic. Concerts, 
fund,raisers, private events and even a wedding with organ and 
orchestra have featured organists, Ron Rhode, Jelani Edding, 
ton, Tom Hazleton, Barry Baker, Allen Miller, Dan Bellomy, 
and Carlo Curley. The upcoming Eastern Regional Conven, 
tion will feature Ron Rhode and Tom Hazleton. 

We hope that the Shanklin Conference Center, with its 
Wurlitzer Theatre Pipe Organ, will continue to be used for 
meetings and concerts for many years to come. We invite you 
to attend the Eastern Regional Convention in November 2000 
and to share with us some of the glamour and excitement of a 
by,gone era! 
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WUJRl[lllEJR lHlEAlJRlE Il?[Il?lE OJRGAN 
4 MANUAlS - 34l JRANKS 

W[lH Il?lEJRCUSS[ONS 

MAIN CHAMBER MAIN CHAMBER UNENCLOSED 
Tuba Horn 16-4 85 Pipes Tuba Mirabilis 16-8 73 Pipes 8 Pedal Tibia 
Diaphonic Diapason 16-4 85 Pipes English Horn 16-8 73 Pipes T ru mpet-en-Chamade 
Open Diapason 8-4 73 Pipes Brass Trumpet 8 61 Pipes (Trivo) 
Tibia Clausa 8-2 85 Pipes Horn Diapason 16-4 85 Pipes Marimba/Harp 
Clarinet 16-8 73 Pipes Horn Celeste 8-4 73 Pipes* Vibraphone 
Violin 8-4 73 Pipes* Tibia Clausa 16-2 97 Pipes Xylophone 
Violin Celeste 8-4 73 Pipes* Krumet 8 61 Pipes Glockenspiel 
Viol d'Orchestre 8-2 85 Pipes Kinura 8 61 Pipes Cathedral Chimes 
Viol Celeste 8-4 73 Pipes Orchestral Oboe 8 61 Pipes Sleigh Bells 
Oboe Horn 8 61 Pipes Brass Saxophone 8 61 Pipes Saucer Bells 
Harmonic Flute 4 61 Pipes* Solo String 16-2 97 Pipes Upright Piano (Wurlitzer) 
Concert Flute 32-2 109 Pipes Solo String Celeste 8-4 73 Pipes Grand Piano 
Flute Celeste 4 61 Pipes Gamba 16-4 85 Pipes (Mason & Hamlin) 
Dulciana 8-4 73 Pipes Gamba Celeste 8-4 73 Pipes Traps and Effects 
Unda Maris 8-4 Quintadena 8 

L 

32 Pipes* 
61 Pipes* 

49 Notes 
49 Notes 
37 Notes 
37 Notes 
25 Notes 
25 Notes 
25 Notes 
85 Notes 

85 Notes 

73 Pipes* 61 Pipes 
Vox Humana 8 61 Pipes Solo Vox Humana 8 61 Pipes 34 Ranks of Pipes Total 2380 Pipes 
Chrysoglott 49 Notes Master Xylophone 

WURLITZER CONSOLE 
4 Manuals 280 Stop Tabs 
5 Expression Pedals and Crescendo 

Pedal, 2 Piano Pedals, 2 Swing Out Trays 

Organ Relay: 
Combination Action: 
Recorder-Player: 

Z-tronics 
Z-tronics 
Trousdale 

37 Pipes 11 Tuned Percussions Total 503 Notes 

WIND SUPPLY 
20 Regulators, 14 Tremolos 

25 HP 1150 RPM 
3 Stage Spencer Turbine Blower 

*Ranks added to original Publix 4 
Specification 

NOTE: All components are Wurlitzer except as noted . 

Organ Credits 

Theatre Pipe Organ: 
The Rudolph Wurlitzer Co. 

Organ Specifications: 
Lyn Larsen 

Initial Installation and 
Console Restoration: 

Crome Organ Company 

Final Installation and Maintenance: 
Donald L. Phipps 

Tonal Regulation and 
Electronic Technician: 

Allen R. Miller 

4/34 
Wurlitzer 
console 
in the 
Shanklin 
Conference 
Center. 



Contains: 

A New Recording 
Just Released (May 2000) 

Bos RALSTON 
Plays the Barton Theater Pipe Organ 

at the Pella Opera House 

~ When You Wore A Tulip ~ In The Garden 
~ Selections from Phantom of the Opera ~ Bless This House 
~ Waltz of the Flowers (complete) ~ I Will Wait For You 
~ The Warsaw Concerto (complete) ~ An Affair To Remember 
~ Overture to William Tell (complete) ~ ... and many others 

~ A total of 26 songs ~ 
(running time: 71 minutes) 

A FIRST ... CLASS PRODUCTION ... HIGHLY RECOMMENDED 
"This Barton's delightfully different husky voicing has been wonderfully captured by recording engineer Jim 

Stemke. It's a first-class production in every respect, and the 'Dutch and flowers' flavoring in many of the selec
tions adds to the musical charms of this album. It's Highly Recommended as a pleasant, relaxed listening 
experience and is beautifully registered and orchestrated throughout." 

Ralph Beaudry, Theatre Organ Magazine 
(Please see complete review in this issue.) 

A MUST HAVE RECORDING-YOU WILL LOVE IT! 
"Bob Ralston has created a wonderful new theatre pipe organ album on a relatively new organ installation 

in a rather unique small town. His selection of music, exciting and varied registrations, and tasteful use of the 
wide range of percussions available will be appreciated by any listener of great music. I particularly enjoyed 
the 'Phantom of the Opera' medley, most appropriate because it was recorded in the Pella Opera House. This 
is a must have recording-you will love it!" 

Colonel Jack Moelmann 

Profits from this album benefit SPOTOMA, The Society for the Preservation of 
Theater Organ Music in America. Prices include shipping, handling and insurance. 

Available on CD (which includes a 24-page color booklet) for $22, or cassette for $16. 
California residents please add 8.25% sales tax. Foreign orders add $4. US funds only. 

Make check or M.O. payable to SPOTOMA, and mail it (with any special instructions) to: 

SPOTOMA, c/o Bob Ralston, 17027 Tennyson Place, Granada Hills, CA 91344--1225 
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TULIP TIME 
Bob Ralston 

Surely Bob Ralston is best remem
bered for his 20 year a one of the 
tar performers on Lawrence Welk's 

immensely popular weekly TV program. 
Reruns of those entertaining shows are 
till seen today, 18 year after the original 

broadcasts ended in 1982. But Bob's pro
fessional music career actually began 
with the Freddy Martin Orchestra at the 
Amba ador Hotel's Coconut Grove in 
Los Angele . From the mid-1930s until 
the early 1970s Martin's group was one of 
the best, and longe t la ting, of the Big 
Band . Six nights each week from 1959 
to 1962 Bob doubled as piani t and 
organist-and was featured playing tuba 
in Martin's Dixieland Band! 

At that same time Bob was com
pleting his mu ical studie at USC where 
he received his Bachelor of Music 
Degree, with a double major in compo i
tion and accompanying. Although thi i 
only Bob' fourth pipe organ recording 
(see the Journals of October 1979, 
March 1983, and November 1993 ), it' 
hi 27th solo album and he's heard on 
over 300 recordings with various groups 
including the Freddy Martin, Billy 
Vaughn and Lawrence Welk Orchestras. 
In addition to his numerous concert 
around the country, Bob' been featured 
at ATOS Conventions in Chicago and 
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Ralph Beaudry, Associate Editor 
Compact discs, cassettes, videos, and books to be reviewed should be sent to Ralph Beaudry, 
1119 N. Louise #5, Glendale, CA 91207. Please be aware items must be received three months 
prior to the issue date in which the review will appear. Information telephone: 818-243-8741 

Lo Angeles, and has pre ided at the 
console of LA' Founder's Church Wurl
itzer since 1988. 

Bob is playing the recording debut of 
the excellent 3/12 Barton organ in the 
Pella Opera House 40 miles east of De 
Moines, Iowa . The organ (originally a 
2/8) is believed to have been fir t 
in talled in a Wi consin theatre around 
1928 and later moved to a church. It was 
located and saved by Robb Kendall who 
enlarged the organ and, with the help 
and upport of others, recently complet
ed its in tallation in the historic 1900 
Pella Opera House. Aside from this 
album's 71-minutes of mu ic, it al o 
come with 24 pages of full-color(!) liner 
notes which are just about the mo t 
detailed and inclusive of any theatre 
organ album released so far! 

Not only doe it have a detailed his
tory of Pella and its beautifully restored 
Opera Hou e, there are complete specifi
cations and a top list of the organ, 
excellent comments about each piece of 
mu ic, and even a hart course titled 
"Theater Organ 101" explaining how a 
theatre organ work ! All that plus 14 
color photo , several of which show the 
interior of the 324 seat Opera House 
with it rare pressed tin ceiling! Pella's 
town motto is "A Touch Of Holland" o 
Bob has selected ome Dutch and flower 
song to include in hi well balanced, 
wide ranging musical program. 

Although it's not the u ual kind of 
con ale-raiser, Bob open with "When 
You Wore A Tulip And I Wore A Big 
Red Rose." We'll quote Bob's liner notes 
for thi tune, which is typical of his com
ments about each of thi album's 17 
track . "Thi jolly tune first appeared in 
1914 and wa popularized by the Ameri
can Quartet. It has appeared in at least 
two films, including For Me And My 
Gal with Gene Kelly and Judy Garland, 
and The Merry Monihans , with Donald 
O'Connor. I u ed a lot of rhythmic per
cussion ( castanets, tambourine, tap cym
bal) to give it a good bounce." 

Surely it's been around the block too 
many times but no one can deny the 
continuing popularity of Baron Lloyd
Webber of Sydmonton's Phantom Of The 
Opera. (Knighted in 1992, Sir Andrew 
was elevated to the peerage in 1997 ! ) 
Bob's six-minute medley includes 
refreshingly brief versions of the show's 
main themes without a hint of Bach! 
Moving on to a Dutch theme is the 
charming Viennese flavored waltz 
"Tulips Of Amsterdam" followed by a 
medley of Richard Whiting's "It's Tulip 
Time In Holland" and the Dutch folk 
song, "Oh, If I Had Only Stayed At 
Home With Mother." 

That 1912 Whiting song has a 
humorous story connected to it. As a 
young but promising composer he wa 
selling his ong to the Remick Music 
Publi hing firm for $50 plus royalties. 
Since he so de perately wanted a Stein
way grand piano he offered to give 
Remick full rights to his next song if 
they would give him a Steinway. They 
gave him the Steinway and received "It's 
Tulip Time In Holland" which sold over 
a million copies in two months. Had 
Whiting gone with his usual royalty 
arrangement it could have given him a 
house full of Steinways! 

For Tchaikovsky's "Waltz Of The 
Flowers" Bob has" ... given the introduc
tion an unusual treatment by replacing 
the harp glissandos with orchestra bell 
and tibias simulating swirling wind." 
This is the first of several selections, 
which fully display Bob's superb talent 
for transcribing orchestral music to the
atre pipes. Highlighting his talent as a 
composer is Bob's next selection; his 
enchanting ballad titled "We Loved By 
Starlight." Two of the most popular 
pieces of music written for the piano are 
next. One is Richard Addinsell's "War
saw Concerto" and the other is Chopin's 
"Nocturne In E-Flat." Although this 
Barton organ has a piano, Bob presents 
both these magnificent melodies with 
the organ's orchestral solo voices! 



The Barton goes to church in a most 
theatrical way in the hymn "Bless This 
House." Another Ralston original is 
"What Good Is Spring (If You're Not 
In Love)?" One of Harry Warren's best 
ballads is next-it's the emotional "An 
Affair To Remember." Hoagy Car
michael's rarely heard "Little Old Lady" 
( which was the best song in a 1936 
Broadway review called The Show Is On) 
starts out sedately but gets the red-light, 
runway treatment in the second chorus! 
Another touch of Dutch is a medley of 
"In An Old Dutch Garden," "Wooden 
Shoes" (another Ralston original), and 
"Tip Toe Through The Tulips." 

From the 1964 film Umbrellas Of 
Cherbourg is Michael Legrand's attrac
tive "I Will Wait For You." Although it 
might be considered a theatre organ war
horse, Bob' bright, buoyant, breezy 
arrangement of Ro sini's "William Tell 
Overture" gives us the opportunity to 
correct an error we made in an earlier 
review. The Lone Ranger's familiar shout 
has always been "Hi Yo, Silver, away!" 
Next to clo ing is another hymn, thi 
one featuring the Barton' sobbing tibias 
in a reverent arrangement of "In The 
Garden ." A medley of three traditional 
Dutch melodies concludes the program; 
they are ( in translation) "Long May She 
Live," "We Gather Together" and the 
pirited "I Love Holland." 

Recording engineer Jim Stemke has 
wonderfully captured this Barton's 
delightfully different husky voicing. It's a 
first-class production in every re pect 
and the "Dutch and flowers" flavoring 
in many of the selections adds to the 
mu ical charms of this album. It's Highly 
Recommended as a pleasant, relaxed li -
tening experience and is beautifully reg
istered and orchestrated throughout. 
Cas ettes are $16.00 and CDs are $22.00 

(postpaid-California residents add 
8.25% sales tax and foreign orders add 
$4.00.) All orders must be in U.S. dol
lars. Checks made payable to "SPO
TOMA" and orders sent to Bob Ralston, 
1702 7 Tennyson Place, Granada Hills, 
CA 91344. 

THE SONG IS YOU 
Jelani Eddington 

.lelani Eddington 
pla\·s IIH' ~at11Hil·rs \\urlitzPr 

Jelani was just 18 year old when his 
first recording (Here's Jelani) was relea ed. 
In his review (Journal, January 1991) 
Bob Shafter wrote, "Jelani i a truly 
gifted performer ... most organists don't 
achieve this level of performance until 
they're about 35 ... " This new CD is 
Jelani's fifth solo album and each one has 
garnered such prai e a a "fresh musical 
approach in regi trations, arrangements 
and relaxed competency at the key 
desk ... " (May 1995) and he " ... ha 
established himself as one of the very 
finest orchestral organists ... " (Septem
ber 1998). 

Here he is once again playing the 
extraordinary 3/31 Wurlitzer in Dr. Karl 
Saunder' residence in Zanesville, Ohio. 
The earlier album (Rhapsody), was 

~ • s o u fl R t D ■ D t s I a n 
4631 Columbia River Court ■ San Jose, CA 95136 

phone/FAX 408.267.3455 

C\::Yesign with 

and 

Full-service ad, cassette and CD art direction, 
design and copywriting that is creative, 

readable and reasonably priced. 

reviewed in the May 1997 issue. While 
this organ is fully described in this 
album's liner notes, and in the Journal's 
cover story of November 1992, it's impor
tant to mention that the organ speaks 
into a 24' x 36' "Great Room" ( with 
cathedral ceiling) which, without any 
added reverberation, has the marvelous 
acoustical spaciousness of a movie palace! 

Jelani opens his 73-minute disc with 
what might be called a Sweethearts' 
March for it's Harry Warren's "All's Fair 
In Love And War." Just picture the scene 
with Dick Powell serenading Joan 
Blondell as she leads 70 white helmeted 
girls carrying flags and drums through 
military maneuvers in Gold Diggers Of 
1937. And listen for Jelani's rib-tickling 
fingered runs. Noel Gay's completely 
captivating "Leaning On A Lamppost" is 
next. It was written for the comedian/ 
singer/ukulele virtuoso George Formby, 
often referred to as "the beloved imbe
cile," who was one of the UK's most pop
ular entertainers on stage and in films 
throughout the 1930s and 1940s. 

Duke Ellington is surely the only 
musical giant to get his first job by adver
tising in the Yellow Pages! In 1917 his ad 
in hometown Washington, DC's tele
phone book netted him several job offers 
and ultimately led to his Harlem success 
starting in 1923. Jelani's extended 
arrangement of "Sophisticated Lady" 
does full justice to all the Duke's har
monic textures and rich tonalities. With 
a tip of his hat to George Wright's 
arrangement (on Hi-Fi 702) Jelani pre
sents one of the brightest, breeziest 
dance tunes ever written-it's Joe 
Heyne's "Petite Waltz." 

Jelani's first medley is 17 minutes of 
eight tunes from Jerry Herman's sparkling 
Broadway musical, which starred Jessica 
Fletcher-oops, it was Angela Lansbury-

CoNTINUED ON PAGE 36 

AVAILABLE FOR Co CERTS 

MELCOT MUSIC PROMOTIONS 

13 TRENTON STREET , #3 
JERSEY CITY, NJ 07306 

(207) 222-9981 • (201) 222-9985 FAX 

carol .a.williams@worldnet.att.net 
www.melcot.com 

SEPTEMBER/OCTOBER 2000 • 



Ohio's Largest and Finest Gift Shop 
Treasures from Around the World 

Stop over at our 30,000 sq. ft. shop and select from 
thousands of Hummels, Lladros, Royal Doultons, Precious Moments, 

Dept. 56 Houses, Disney Classics and much more! 
• Big Top/Disney Room • American Heritage Room 
• Red Room Gift Shop • Christmas Wonderland (year-round) 
• Precious Moments Gallery • Santa's Magic Room (year-round) 
• Porcelain Gallery & Mezzanine • Art of Imagination Gallery 

Monday through Saturday 10am to 5pm 
Sunday (June thru Christmas) 1pm to 5pm 

Garfield Road, New Springfield, OH 44443 • 330-549-3728 
1-800-223-2602 Inside Ohio• 1-800-354-5438 Outside Ohio 

www.hummelgiftshop.com 



A Wonderful 
Evening Of 

with David and Elaine 
From he Church Of God 

New Springfield, Ohio 

Cherished heritage 
hymns played on 
the three manual 
Allen Theatre 
Organ. 

Features beloved 
organ & piano music 
at its finest. Available 
only in tape. 
Truly wonderful! 

• Tapes are $11.95 each 
• CD's are $16.95 each 

Broadway show 
tunes and favorite 
standards on 
Hummel Gift 
Shop's three 
manual Allen 
Theatre Organ. 

• Shipping and handling $3.00 per order 
• No Tax 

Hummel Gift Shop, Garfield Road, New Springfield, OH 44443 
Phone: 330-549-3728 

Order Toll Free in Ohio: 1-800-223-2602 • Order Toll Free outside Ohio: 1-800-354-5438 
www.hummelgiftshop.com (Hear Sample Music)• e-mail us at info@hummelgiftshop.com 



FOR THE RECORD 

CONTINUED FROM PAGE 33 

in the title role as Mame. Jelani calls it 
an "Overture" for you'll hear brief bits of 
"St. Bridget," "Bo om Buddies" and 
"Gooch's Song" a well as the major hits 
"It's Today," "Open A New Window," 
"My Best Girl," the title tune, and "If He 
Walked Into My Life Today." Ju t a tri, 
fling question-why is it no one ever 
records Mame's rambunctiou, Charle ton, 
flavored "That' How Young I Feel"? 

George Gershwin died in Hollywood 
on July 11, 1937 a he and brother Ira 
were completing their core for The 
Goldwyn Follies. Some have said that 
Jelani's next selection, "(Our) Love I 
Here To Stay," wa actually completed 
by Vernon Duke working from Gersh, 
win's ketches and Oscar Levant's recol, 
lection of hearing George trying his 
thoughts out on the piano. However, in 
his autobiography, Ira wrote, "George 
and I managed to finish five song ... 
'Love Is Here To Stay,' one of the five, 
was the la t ong George composed." It' 
a romantic symphony in Jelani' six, 
minute arrangement. In the second 
choru listen to how the untremmed 
trumpets rise above the accompaniment 
by J elani' tasteful eparate use of the 
main and olo swell hoe . (And you'll 
find this ear,tickling effect in other num, 
ber on thi disc.) 

"Who' Sorry Now?" i al o loo ely 
based on a George Wright arrangement. 
Actually Wright's version was played by 
his alter ego Jocelyn McNeal at the 
Keams/Carson Wurlitzer on Very Hi,Fi 
Organ (RCA Camden #RAL 1010.) 
Why? Becau e at the time of it release 
(in 1957) Wright wa till under con, 
tract to Richard Vaughn' Hi,Fi label! 
The ong was written by Snyder, Kalmar 
and Ruby (and i heard in their 1950 
biofilm Three Little Words) but dates from 
an earlier Broadway mu ical (probably 
1923 Helen Of Troy!). Thi organ's oft, 
est ethereal voices are featured in J elani's 
mi t, hrouded ver ion of the Richard 
Purvis arrangement of "Greensleeves." 

Between 1926 and 1955 Cole Porter 
wrote 25 Broadway musicals! From them 
Jelani has elected six of Porter's be t for a 
stunning 15,minute medley. There's a hint 
of"Blow, Gabriel, Blow" and "Night And 
Day" in the opening bars and then it' on 
to full,blown arrangement of "Ju t One 
Of Those Thing ," "You're The Top," "I 
Love You" (including its haunting verse), 
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"Let' Do It," "I Get A Kick Out Of 
You," and, of course, "Anything Goe ." 

Next to clo ing i this album' title 
tune which i surely one of the most dra, 
matic love songs ever penned by Jerome 
Kern. "The Song I You" come from 
1932 Music In The Air, one of the very 
last Broadway operettas! It was described 
as a "continental confection" for the 
story take place in Bavaria! Here it's a 
stunning orche tral trea ure; however, 
Jelani's lightly horter, but equally 
enchanting, piano arrangement can be 
found on Pipe Organ Extravaganza # 3 
(see the September 1999 Journal). 

Overture eem to be the 'in thing' 
right now and o J elani clo es with one 
of the most melodious of them all; it' 
Johann Strau , Jr' light,hearted, waltz 
laden "Die Fledermaus." A suitable 
finale to an unu ually rich musical pro, 
gram. With eight page of excellent liner 
note , Jelani's stunning arti try, the 
superb Sanders organ and top quality 
recording by Dick Clay, this CD definite, 
ly i a Mu t Have album! Compact di c 
only for $20.00 (po tpaid-add $3.00 
for overseas) from RJE Recordings, P.O. 
Box 923, Hoboken, NJ 07030,0923. (If 
you mi ed getting Jelani' Rhapsody 
CD, it' still available- ame price and 
ordering information.) 

A RETIRING 
COLLECTION 
William Davies 

t~ laettring <toIIection 

I 
WILLI.A.1VI DA VIES 
Plays -t;he IYiigh-t;y Wu.rliTzer 
Thea-t;re Pipe Organ of -t;he 
New Vic-t;oria Cen-t;re 

~ Howden le Wear , 

~ 

~ 

Although he' one of the UK' most 
ver atile mu icians, an organi t, pianist, 
composer, arranger and conductor, 
Davies ha made regrettably few theatre 
organ recordings. Now that he's retiring 
from most of his mu ical duties, we're 
fortunate to have this newly recorded 
70,minute CD showcasing hi impres, 

ive talents as a fine orchestral organist. 
In reviewing some of his earlier record, 
ings (in the Journals of December 1970, 
April and August 1975) these comments 
were made: " ... (he) handles the instru, 
ment with seasoned virtuosity" and 
" ... (as) a cinema organist his cla sical 
technique is impeccable." 

This organ i the remarkably versatile 
3/12 Wurlitzer (Opus 2116) in the New 
Victoria Center at Howden, le, Wear. 
Reviews of some recent recordings of this 
organ in its current home can be found 
in the Journals for January 1998 and July 
1999. In the 1960s the late David Hamil, 
ton released an LP (British Style on Con, 
cert Recording #004 7) of this organ in 
its original home, Bradford's New Vic to, 
ria/Gaumont Cinema, where it was an 
over the proscenium, reverse tone chute 
installation speaking into a 3,300 seat 
theatre! Even in that rather unhappy 
location the organ was described as " ... 
of excellent tone and is particularly 
appealing when quality rather than 
quantity is the prime consideration." 

That statement is even truer of the 
organ in its current Howden,le, Wear 
home; it's one of the most refined and 
sweetest Wurlitzers playing today. Davies' 
program i entirely light classic orches, 
tral transcriptions, which many will find 
to be a very well balanced program to 
howcase both the arti t and organ. 

Davie open with a robust march from 
the film score critic's rate a one of the 
finest ever written. It's from the 1936 
film based on an H. G. Wells science, 
fiction novel The Shape Of Things To 
Come. Sir Arthur Bliss wa chosen by 
Wells to write the score before the film 
was hot and it wa a rare case of a film 
being "cut" to fit the music rather than 
the other way around! 

A brief but weedy charming "Ballet 
Egyptian #2" by Alexandre Luigini pre, 
cede one of this disc's major attrac, 
tions-16,minutes of the best,known 
themes from Georges Bizet's Carmen. 
The noted opera authority Milton Cross 
has said that the score " ... rings true 
throughout to Spanish temperament and 
atmosphere." So popular is this music 
that in 1943 ( with English lyrics by 
Oscar Hammerstein and an updated 
story transferring the action from a ciga, 
rette( ! ) factory in Spain to a parachute 
plant in Louisiana) it opened on Broad, 
way as Carmen Jones and had a sue, 
cessful run of 502 performances. A film 



version of the Broadway version, starring 
Dorothy Dandridge and Harry Bela
fonte, was released in 1954! 

Leo Delibes' sprightly "Passe pied" is 
next and, in the same vein, Davies 
continues with Mendelssohn's quick
silver "Scherzo" from Midsummer Night's 
Dream. Although Mende lssohn wrote 
the overture when he wa about 15 year 
old (some critics refer to it as the greatest 
overture ever written by a teenager) he 
did not comp lete the incidental mu ic 
until almost 20 years later. Gabriel Faure 
may be best known for his organ compo
sitions but his haunting "Pavanne," 
( u ually heard played by piano, flute and 
strings) has been beautifully orchestrated 
for this organ by Davies. 

Roger Quilter's "A Children's Over
ture" is an 11-minute delight, quite remi
niscent of Robert Elmore' more familiar 
"Fanta y On Nursery Themes." Maurice 
Rave l's ethereal "Pavanne For A Dead 
Princess" is next. One mu icologi t 
states that Ravel didn't title it for any
one in particular; he just liked the sound 
of the title (in French, of cour e!). If 
you're old enough you should remember 
when this captivating theme became the 
all-too-briefly popular ballad "The Lamp 
Is Low." Henry Charles Litolff's tech
nically challenging but effervescent 
"Scherzo" (from the Concerto Sym
phonic) features the organ's piano in a 
bravura performance. 

Closing out this wonderfully different 
but completely satisfying program is 
Frederick Delius' sweetly poignant "On 
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DONNA PARKER 

PRODUCTIONS, 

INCORPORATED 

Post Office Box 6103 
Aloha, Oregon 97007 

503/642-7 

Hearing The First Cuckoo In Spring" 
and the dramatic, co lorful "Crown Impe
rial March" by Sir William Walton. 
Although it' not your usua l theatre 
organ program, we found the selections, 
artist, and organ most enjoyable and 
recommend it to all who relish the light 
classics and fine orchestral organ play
ing. Available in cassette for $16.00 and 
CD for $24.00 (both postpaid-US. 
do llar checks made payable to NETOA 
are accepted). Order from David 
England, 705 Durham Road, Low Fell, 
Gateshead, Tyne & Wear, NE9 5HB, 
United Kingdom. 

ESSENTIAL 
WURLITZER, VOL. 1 
7 Organists 

ARNOLD LOXAM 
NICHOLAS MARTIN 

IAIN FLITCROFT 

Here' an unusua l new album from 
the UK for it features seven organists 
playing six different Wurlitzer ! We're 

Ron Rhode 
Concerts 

16421 S. 1st Ave 
Phoenix, AZ 

85043-0713 
(480) 460-ROXY 

Azroxy@home.com 

sure it's meant to be a "sampler" of the 
artists and organs that can be heard on 
ome of the numerous OS Digital CDs 

released in the past few years. But, for 
anyone who has never heard some of 
today's topflight British organists, or any 
of the many fine British Wurlitzers, it 
can be an ear-candy introduction to 
what they've been missing! 

Actually, all but one of the eight 
CDs-from which this album's excerpts 
were taken -have been reviewed in the 
Journal over the past few years! 
Although we won't be commenting 
again on the individual artists or their 
selection , we will give details about 
each organ, and list the selections 
played, the album title, and the date 
each was reviewed. This is not an 
"archival" recording for everything 
heard on this 65-minute CD was made 
digitally in the 1990s by Ray Prickett, 
one of the UK's finest theatre organ 
recording engineers. 

Opening the album is Nige l Ogden 
playing the 4/20 Publix 1 (Crawford 
Special) Opu 2120, which was origi
nally insta lled in Manchester's Para
mount/Odeon Theatre in 1930. In 1973 
Nigel played the farewell concert on this 
organ before it was removed to the Free 
Trade Hall where he "opened it" four 
years later . Last November Nigel re
opened this organ in its third home at 
the Stockport Town Hall. Nigel's selec
tions, all recorded when the organ was in 
the Free Trade Hall, are "At The Con
sole," "Celebration March," and "Life Is 

He'~ Back! 

Don 
Thompson 
is on the 
US Concert 
Circuit again! 

Do11 T/10111p..:.011 i..:. rl'f11mi11g to f/,c 

LI~ Co11t"crf CirL"11it 11/frr I:') yc11r..; 

of to11ri11g in /\11..:.tmli11, Nc-u1 

Lml1111d 1111d tl,e LI K. 

NOW ACCEPTING 
BOOKINGS 

for the 
2001/2002 Concert Tour 

Contact Don Thompson 
(-+15) 621 0510 

d t)n tins f@atl I .Ct)lll 

http://nwmbers.,10l.com/dontinsf 
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Nothing Without Music." These were 
taken from the albums The Entertaining 
Organist (OS 201) and Wurlitzer Celebra
tion OS 209 )- both were reviewed in 
the Journal, July 1997. 

The second organ featured is the oft
recorded and probably best-known 
Wurlitzer in the UK-it' Opu 2187, 
the 3/14 in Blackpool's Tower Ballroom. 
Installed in late 1934, it' one of the rare 
Wurlitzers anywhere still in its original 
home, albeit somewhat altered over the 
years. Surprisingly, it doesn't sound like 
the Blackpool organ we're u ed to hear
ing for this time the console artist is 
Simon Gledhill! From his Shall We 
Dance? Album (OS 205) Simon play 
"Dancing In The Dark," "Canyon Cab
allero," and a even-minute medley of 
four great Jerome Kern tunes from the 
film Shall We Dance? Rather th.an relying 
on this organ's unique trick coupler , 
Simon features it's wonderful solo voices 
for a refreshingly different sound. It was 
reviewed in the Journal, May 1996. 

lain Flitcroft is heard at the console 
of Opus 2189, a 4/14 Wurlitzer originally 
installed in the Gaumont Theatre, Man
che ter in 1935. As the theatre wa orig
inally built for the Granada chain, the 
organ has a typical massive Granada-
tyle console! Since it's years in the 

Gaumont-and some years in storage 
after the theatre clo ed-it now fit 
perfectly into its present home for in 
1991 it reopened as an attraction at 
Manchester's Granada Studio Tour! 
From lain' Granadaland Wurlitzer ( OS 
213-reviewed in the March 1997 Jour
nal) we hear "The Wurlitzer March," 
"Tango Havana," and Zez Confrey' 
"Buffoon." 

Going back to Blackpool' Tower 
Ballroom we have another group of 
tune that are not given the u ual 
"Blackpool ound." Thi time it' Brian 
Sharp at the console (along with some 
additional electronic voice and drum ) 
playing a three-tune medley in the "St. 
Bernard's Waltz," tempo followed by solo 
arrangement of Gershwin's "Love 
Walked In," and Ray Noble's "Touch Of 
Your Lip ." These are found on his From 
The Tower album (OS 209-reviewed in 
the Journal, September 1999). 

The only album not previou ly 
reviewed in the Journal is Arnold 
Loxam' Wurlitzer Seasons CD (OS 212) 
which was recorded on the small but 
delightful Opu 1165. This style F (2/8) 
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in trument was first placed in Cleveland, 
Ohio's Cameo/Star Theatre in 1925 but 
wa removed, enlarged to a 3/8, and 
moved to the ABC Forum Cinema in 
North.ender, England in 1934. Since 
1972 it's been playing in the Burton
upon-Trent Town Hall. Loxam pre ents 
two cheery, bouncy medleys. The fox 
trot are "Blueberry Hill," "By The Fire-
ide," and "Dancing Daydream " while 

the quickstep are "Ain't She Sweet," 
"Over My Shoulder," "Don't Dilly 
Dally," and "We'll All Go Riding On 
A Rainbow." 

Continuing with more dance tempo 
tune are Nicholas Martin' recordings 
made on Opus 2162, a Balaban 4 Style 
3/19 Wurlit zer at Turner' Musical 
Merry-go-Round. Thi 1932 organ was 
originally in the Paramount/Odeon, 
Newcastle, but went to the famou 
Kitchen Brother Car Sale showroom in 
Di , Norfolk in 1972 befi re arriving at 
Turner's in 1982. Nichola has been its 
resident organi t since Turner's opened 
and, from hi Strict Tempo Wurlitzer CD 
(OS 208-reviewed in the Journal, 
March 1995), we hear a march-like two
step medley of "With My Shillelagh 
Under My Arm," "Over There," "On
ward Chri tian Soldiers," and "When 
The Guards Are On Parade." His quick
step medley includes "When I Take My 
Sugar To Tea," "Little Girl," "A Gal In 
Calico," and "Oh! Lady Be Good." Nick 
favor the Blackpool style of registration 
and thi organ has had trick coupler 
added o it' fair to say the e selection 
are more typically Blackpool than this 
album's elections, which were actually 
recorded at the Tower! 

Clo ing th.i delightful 65-minute 
sampler is another original installation 
Wurlitzer-the bright and bra sy Kilburn 
State 4/17 Opu 2215, a four-manual 
special opened in 1937 by Sidney Torch! 
The election are from Michael Wool
dridge' State Of The Art Wurlitzer (OS 
218-reviewed in September 1999 Jour
nal). Michael' tune are "Love For Sale," 
"Smile To Smile," and a 51/2-minute 
arrangement of "Over The Rainbow." 

It' recommended a an excellent, 
enjoyable introduction to ome of the 
many fine British artist and Wurlitzers! 
Compact di c only at $21.00 (plus $3.00 
per order for postage) from Organ 
Literature Foundation, 45 Norfolk Road, 
Braintree, MA 02184-5918. All the CD 
di cu ed in thi review are sold sep-

arately and are currently available at the 
same price from OLF. 

JUST RAGS 
Carol Williams 

He: "Do you like Joplin?" 
She: "I don't know. I've never 

joppled!" 
Although he's certainly not the only 

composer to write rags, Scott Joplin 
(1868-1917) is, without doubt, the be t 
known. No one is quite ure exactly 
when or where the first rags were played 
but there's no doubt about its being a 
unique American musical form, which 
developed in our Southern States toward 
the end of the 19th Century and had its 
greatest popularity between 1897 and 
1917. Ms. Williams' detailed liner notes 
have an excellent description of ragtime 
mu ic to which we'll add some interest
ing comments from Ian Whitcomb's 
After The Ball. 

"(R)agtime (is) a street word meaning 
constant, non- top, marathon syncopa
tion. Ragtime rumbled from out of the 
bush-but was to be written not for 
the banjo or guitar but for that dignified 
Victorian machine, the piano." Pianists 
played it for customers and dancers in 
the "tenderloin" districts and it was 
often called barrelhouse, boogie(!), 
honky-tonk or jig time. Joplin was the 
one man who "fashioned this rough 
jagged/ragged music into a delicate form 
leading to the concert hall." 

Other writers have described ragtime 
as the left hand thumping out a teady 
two-beat pattern while the right hand 
came in slightly before or after the 
beat-thus making the melody ragged. 
A 1973 film, The Sting, introduced new 
audiences to the sound of rags and, even 
more recently, ragtime music has been 

CONTINUED ON PAGE 43 



Virgil Fox Memorial Concert 

Hector Olivera, Organist 

Saturday, October 28, 2000 - 7:30pm 

St. Paul the Apostle Church 
The Paulist Church at Lincoln Center 

Columbus Avenue & 60th Street 
New York, New York 10019 

Sponsored by the 
Virgil Fox Society 

Tickets - (330) 479-1587 
www.virgilfox.com 

Ron Rhode at the 
Sliankfin Conference 
Center Wurfttzer 
Experience the thrill of Ron Rhode playing the magnificent 
4-manual, 34-rank Wurlitzer featuring the Shanklin Conference 
Center sound. This is the first theatre organ featuring the 
fabulous new 24-bit recording technology. You must own 
this one! 
Selections include: 
Remember Me; Temptation Rag; Imperial March; Polly; 
Sentimental Journey; Nun's Chorus; Pietro's Return; Sayonara; 
Highlights from Annie Get Your Gun; My Favorite Song; and others. 

0 Yes, please send me the following order as soon as possible. 

Compact Discs: $20.00 U.S. $22.00 Canada 
$24.00 outside North America 

Quantity Cost Total 
___ @$ ____ ea.$ ___ _ 

Name _____________ _ 
Address _____________ _ 
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Music 
of the 

Masters ... 

... playing automatically or on demand. 

E-27 Musical Clock 

P.O. Box 2275, Universal City, Texas 78148 
(830) 606-1838 

www.holmbergclockworks.com 
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THE LEAGUE 
OF HISTORIC 
AMERICAN 
THEATRES 
a network of hundreds of people 
who love historic theatres, working 
all over North America to save 
theatres, f,x them up, take care of 
them and keep them operating. 

WE ARE EAGER TO 
SHARE OUR ENERGY 
AND OUR EXPERTISE 
WITH YOU! 
Our quarterly newsletter, 
inLEAGUE, is filled with useful 
information and news. At 
League conferences, theatre 
tours, seminars and workshops, 
we share successful solutions to 
restoration and operations 
issues, visit theatres and spend 
time getting to know one 
another. If you would like more 
information about the League 
call, or e-mail us today! 

THE LEAGUE OF 
HISTORIC AMERICAN 
THEATRES 
34 Market Place, Suite 320 
Baltimore, MD 21202 
410 / 659-9533 
Fax 410 / 837-9664 
info@lhat.org • www.lhat.org 

THE ORGAN 
HISTORICAL SOCIETY 

publishers of the quarterly journal 

"THE TRACKER" 
P.O. Box 26811 

Richmond, VA 23261 
804/353-9226 • Fax 804/353-9266 

cracker@organsociety.org 
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The New Palace Centre, 
Greenlaw, Scotland 

The Scottish Theatre Organ Preservation Society cordially 
invites all ATOS members who plan to travel to the United 
Kingdom to visit The New Palace Centre, home of the unique 
HiLSDON orche tral theatre pipe organ. In addition to the 
HiLSDON organ you will find a Christie theatre pipe organ, 
several electronic organs, a library of archive material and 
study/practice areas. It is also the headquarters of The Nation, 
al Institute Of Theatre Organ Studies. 

The HiLSDON organ was originally installed in The Play, 
house Theatre in Edinburgh. As Scotland's most luxurious the, 
atre, seating 3,300, The Playhouse Theatre was built 
1927-1928, and was equipped with a ma ive stage with a 
proscenium opening of 50 1 x 30 1

• The contract for the organ 
was awarded to the Glasgow firm of Henry Hil don & Son, a 
high,class organ builder of that period, that wa famou 
throughout Scotland for their quality of workmanship and 
attention to detail in all of the in truments they built. The 
quality of the firm's woodworking department wa superb and 
their consoles were truly items of excellent cabinet,maker's 
craft, usually manufactured from dark French Mahogany, 
which resulted in a lustrous, deep, almost black heen, to the 
finished furniture. Even all of the main timber used in the 
organ was mahogany. The instrument wa one of the largest 
installed in a British Theatre, having 28,ranks. It was de igned 
to be a part of the orchestra and was divided either side of the 
Proscenium. The organ blended beautifully with the orchestra, 
which gained fame as "The Playhou e Rising Orchestra." The 
organ and orchestra were on separate elevator . The organ 
remained in use until 1985. 

In 1993, the organ of the Playhouse Theatre was donated to 
STOPS. The organ has been installed in the New Palace Cen, 
tre in Greenlaw, Scotland. Originally designed to form part of 
an orchestra it was found that the organ lacked the solo voices 
of organs of the day when used for solo intermissions and other 
presentations. A program of enlargement wa begun, that 
includes combining a 2/8 HiLSDON organ from the Palace 
Theatre with the larger organ from the Playhouse Theatre. 
Eventually, the two organ can be played either eparately or 
combined. Thus, the installation will be a very fitting tribute 
to its builders when it is completed. 

The HiLSDON theatre pipe organ console installed 
in the Theatre Auditorium of the New Palace 
Centre, Greenlaw, Scotland. 

The console was cut in half, widened, and heightened, 
maintaining the original styling. The console is fully wired for 
the full pecification. On completion, it will be the largest 
organ console in Europe. To fit the desired number of stop tabs, 
touch sensitive illuminated push buttons have been used for 
the Coupler and the Traps. The American Emutek system was 
purchased and installed at the end of 1999. This ystem allows 
the two organ to be played separately or together. The console 
will have a total complement of 606 stops and controls, there 
being 139 'light touches' grouped in four rows beneath the 
music desk for couplers, mutes, general controls and traps; 141 
top tab on the back rail in three rows, to control the three 

String Sections, the Palace and Echo organs, and the floating 
Fanfare divi ion. The remaining 326 stop tabs of the Main 
Organ are divided approximately equally either side of the 
manuals, with 156 in 6 rows at the treble end, and 169 in 7 
row at the bas end. A total of 18 toe pistons and 164 thumb 
pi tons ( each with 12 levels of memory), provide aids for regis, 
tering the organ. 

The organ has a 4,stage 5,hp Duplex blower, developing 
28,inch wind pressure. Twelve volt DC is supplied to the main 
organ from a 60,amp rectifier unit, but the piston action (all 
electric) requires over 300 amps. As the organ is a multipur, 
pose instrument, with a requirement to be able to be used for 
all types of music, a small straight division (Echo organ) is 
being added in the upper right chambers. 

Although not fully installed, the HiLSDON theatre organ 
is fascinating, exciting and fulfilling, both as a listening experi, 
ence, or to play. You will always be assured a warm, Scottish 
welcome, when visiting the New Palace Centre, to hear, or 
play, any of the in truments therein. 

STOPS, which is a charitable organization is dedicated to 
"the appreciation and knowledge of the theatre pipe organ, the 
preservation of theatre pipe organs through the maintenance 
and upgrading of existing instruments, and the promotion of 
the art of playing the theatre pipe organ." For complete infor, 
mation about the HiLSDON theatre pipe organ, including the 
full specifications, and to learn more about STOPS and The 
National Institute Of Theatre Organ Studies, please visit the 
website: www. tops.org/NITOS. J 
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CORDIALITY, PROFESSIONALISM AND ARTISTRY 
"It was an honor and a privilege to have Bob Ralston dedicate our Don Baker Memorial 
Wurlitzer Organ in two terrific shows on October 18 & 19, 1998. Bob's cordiality, professional
ism and artistry were greatly appreciated by all." 

Wayne Tilschner, Concert Coordinator, Orlando Chapter ATOS 

ALREADY BOOKED FOR 2000 
"Bob Ralston was a real money-maker for us here in Grand Rapids. The four shows he did on 
our Wurlitzer in December J 998 were nearly sold out and we took in more than double Bob's 
fee. We've already booked him for four shows in May 2000." 

Bob De Bruyne, Concert Chairman, Grand Rapids Public Museum 

BOB RALSTON 
17027 TENNYSON PLACE, GRANADA HILLS, CA 91344-1225 

All fees are fully negotiable. You can afford Bob Ralston, and your chapter will make a handsome profit. 

Fax: 818/363-3258 
Call for details: 818/366-3637 ratston2@gte.net 

The ATOS 
Marketplace 

To find out how to stand out 
from the pack, contact: 

VERN BICKEL, Manager 
785 Palomino Court 

San Marcos, CA 92069-2102 
760/471-6194 

vernpb@concentric.net 

MICHAEL FELLENZER 
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ATOS Advertising Manager 

317·251·6441 
f elenzer@atos.org 

Membership 
Information 

MICHAEL FELLENZER, 
Executive Secretary 

P.O. Box 551081 
Indianapolis, IN 46205-1081 

3 17 /2 5 I -644 I 
felenzer@atos.org 

Have You Remembered the 

e t 
in Your Will or Trust? 



FOR THE RECORD 

CONTINUED FROM PAG E 38 

featured on Broadway! The Tony award 
winning musical of E. L. Doctorow's 
novel Ragtime opened in Toronto in 
1996 and has ju t closed after 861 perfor, 
mance in New York. Another musical, 
Rags, written by Strouse and Schwartz 
(famou for their hit show Annie), sadly 
lasted only four performance on Broad, 
way in 1986. However, fans of ragtime 
music can find original ca t recordings of 
both shows in major record stores! 

While some of the better,known rags 
are occasionally heard in theatre organ 
concerts, before this CD only Lee 
Erwin's Rosebud LP (reviewed in the 
Journal, December 1974) wa entirely 
devoted to theatre organ interpretations 
of ragtime music. This 60,minute CD 
was originally issued in 1993 but, due to 
popular demand, it's been reissued. 
Carol's arrangements combine an elec, 
tronic piano with a Viscount Oratorio 
electronic organ on this breezy, cheerful 
25,tune collection of rags written 
throughout the past 100 years! 

Since Joplin (a native of Texarkana, 
Texas and a classically trained piani t) is 
certainly the best known composer of 
rags, Carol plays "The Entertainer,, along 

Now on CD 
"Float on .. . 
Drift on .. . 

Moon River, 
to the sea." 

Relive WLW's nightly program of theatre 

organ music, song & poetry as broadcast 

in 1946. Once again be lulled to sleep by 
the soft throbbing chords of the mighty 

Wurlitzer, angelic female vocalists and 

Peter Grant 's soothing , mellow readings. 

Four 15 min. programs on: 
CD $18; Cassette $12; pp . 

Send check or money order to: 

Central Ohio Theatre Organ Society 
9321 Muirkirk Dr. 
Dublin, OH 43017 

with his "Map le Leaf," "Pineapp le,,, and 
"Peacherine,, Rags. By the way, the 
"Maple Leaf' title salute not Canada 
but the Maple Leaf Cafe in Sedalia, Mi , 
souri where he played in 1898! A New 
Orleans group named the Original Dix, 
ieland Jazz Band wrote "Tiger Rag,,, one 
of the most frequently played of all the 
rags. Whitcomb tells us "Tiger Rag,, " . . . 
wa supposedly patched together from 
'London Bridge Is Falling Down,' plus a 
waltz bit, a quadrille wedge, and a slice of 
the 'National Emblem March."' 

Some of the other well,known rags 
Carol plays are "Black And White,,, 
"12th Street," "Temptation," "Bugle 
Call," "Russian" (with its Rachmaninoff 
"Prelude In C# Minor" opening) and 
Billy Joel's very recent "Root Beer Rag.,, 
It's not surprising to find Caro l ha 
included several pirited rags written in 
the British Isles for the ragtime phe, 
nomena was world,wide. She opens with 
the prightly "Leicester Square Rag,, 
and later plays two from the multi, 
talented female compo er/pianist Wini, 
fred Atwell. Her "Britannia Rag,, was 
one of the UK's top ten hits in 1953 and 
a year later she repeated that feat with 

her martiaUlavored "Coronation Rag." 
Carol also plays some of the lesser 

known, but equally bubbly, rags. The e 
are the "Barrel House,, (written in 1984, 
it's the theme tune for a BBC TV 
show), "Chatterbox,,, "Tin Pan Alley,,, 
"Spaghetti,,, "Ivory," "Fiddlesticks,,, 
"Kitchen,,, "Zig,Zag,,, and "Rhapsody,, 
Rags. However, two of Carol's selections 
are not true rags but both are of historic 
interest and she give them a ragtime 
flavor. One is James P. Johnson's saucy 
novelty "Jingles.,, Johnson was "Fats,, 
Waller's mentor and you'll hear a lot of 
what later became the well,known 
"Waller sty le,, in this tricky rhythm 
delight! The other, which appropriately 
closes the disc, is Irving Berlin's 
"Alexa nder's Ragtime Band.,, 

With Carol's technically superb yn, 
copation, authentic and varied rhythms 
and tempos, and tasteful arrangements 
utilizing both the piano and organ voices 
(very much like a small jazz combo) this 
album is a sparkling ragtime tour de 
force! Very Highly Recommended. CD 
on ly for $18.00 (postpaid) from Carol 
Williams, 13 Trenton Street, #3, Jersey 
City, NJ 07306 . J 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
~ THEATRE ORGAN LOVERS CALIFORNIA WEEKEND GET-A-WAY ~ 

; ~\\~\\tier Weelfeptf L1'ff ; 
~ ~ 

i \ \\ii\~e Organ DOf 1/f i 
; January 19-20-21, 2001 ; 
~ Sponsored by ~ 
~ Los Angeles Theatre Organ Society and Orange County Theatre Organ Society ~ 

~ DRIVE YOURSELF WEEKEND PACKAGE $50 ~ 
~ Registrants will receive packet with maps and complete driving instruction and a list of ~ 
~ Suggested hotels in Pasadena and a list of suggestions for your free time on Saturday and Sunday ~ 

~ Friday Evening - 8:00 pm Saturday 10:00 am OR 2:00 pm ~ 
~ San Gabriel Civic Auditorium - 3/16 Wurlitzer Seal Beach Bay Theatre - 4/53 Wurlitzer ~ 

; Theotre o,!!,~!!..~troo,dmfile Dupliea~,~,!:;!, Movie ; 

~ Saturday Evening - 8:00 pm Sunday Afternoon - 2:00 pm ~ 
,._ Pasadena City College - 3/23 Wurlitzer Fullerton Plummer Auditorium - 4/37 Wurlitzer ,._ 

~ JELANI EDDINGTON - Organ HECTOR OLIVERA ~ 
'' DAVID HARRIS - Piano . Virtuoso Organist '' 

~ ~ 
~ FOR ADDITIO AL INFORMATION OR REGISTRATION ~ 

CALL TOLL-FREE (LA Metro Area) 1.888.LATOS.44 (1.888.526.6744) or 310 .217.9202 ,._ 
~ e-mail: wflottman@aolcom - snail mail: 2721 W. 182 Street, Torrance, CA 90504-5228 l' 
~ Artists and venues subject to change ~ 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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ATTENTION ALL CHAPTER CORRESPONDENTS: The deadline for 
receiving Chapter New item for the Janu ary/February issue is November 5. If possible, send all 
text via e,mail in Word or Word Perfect. Be ure to include the name and telephone number of 
your chapter pre ident, as well a the name of the principal city of operation for your chapter. 
You are reminded that it i ATOS Board of Director s Policy that your article not include a li t 
of titles of the mu ic played at programs, or a li t of menu item erved at chapter function . 
Because there is o much variation in the quality of electronic photos, it i reque ted that all 
photo be enc to the editor via U.S. Mail. 

Ken Double and the Homewood High School Jazz Band. 

ALABAMA 
Cecil Whitmire, President, 205/252-2862 

Birmingham, Alabama. On May 14, 
the Alabama Chapter of ATOS pon, 
sored a Mother's Day concert at 2:30 
p.m. at The Alabama Theatre. The con, 
cert featured Ken Double on our 4/24 
Publix Wurlitzer Theatre Pipe Organ. 
Thi organ i an original installation, 
de igned for The Alabama Theatre, 
which opened in December 1927. In 
addition to Ken Double' outstanding 
performance, the Homewood High 
School Jazz Band also played. The band 
is under the direction of Dr. Ron Pence. 
A unique feature of the afternoon wa a 
performance of the Homewood High 
School Percus ion Ensemble, directed by 
Dr. Darren Holbrooks. 

The program was made up of a variety 
of jazz numbers, both cla sic and con, 
temporary. Ken Double is no stranger to 
our console. We always look forward to 

hi concert and his commentary to the 
audience i both entertaining and infor, 
mative. His de cription of our Wurlitzer 
is that it is a unit orchestra and he i the 
conductor. Thi was certainly the ca eat 
this concert. 

The concert had several part . Ken 
wa featured olo in several numbers. 

• THEATRE ORGAN 

The outstanding Homewood Jazz 
Orche tra performed everal numbers, as 
did the Percussion Ensemble. The last 
part of the concert featured a combina, 
tion of the theatre organ and orchestra. 

We are now in the mid t of our Sum, 
mer Classic Movie Serie . Before each 
movie, our house organist, Cecil Whit, 
mire, gives a mini concert and a sing,a, 
long. Cecil can rock the theatre with 
some of the rou ing tunes that feature all 
the bells and whi des on the organ. In 
quieter piece , he ha the ability to bring 
out the beautiful, mellow tone that 
make this organ a treasure to all of us. 

Virginia Robertson 

BUFFALO AREA 
NormaJ. Marciniak, President 
716/694-9158 

Correction: Norma Marciniak, Pre i, 
dent of the Buffalo Area Chapter has 
requested that the following corrections 
to the Buffalo Area Chapter News, 
which appeared in the July/August i ue 
of THEATRE ORGAN, be publi hed: 

• The pre ident of the Buffalo Area 
Chapter is not Harry Marciniak, nor was 
the chapter new written by him. The 
president of the chapter is Norma 
Marciniak. 

• October 1999, after Len Rawle's 
concert in Rochester, New York for the 
Rochester Theater Organ Society, Len 
was able to travel to Buffalo, New York 
to play the 4/28 Wurlitzer at Shea's Per, 
forming Arts Center. Len Rawle played 
the Shea's organ for his own enjoyment, 
not for any practice time for his RTOS 
concert . 

• The Riviera Theatre in North 
Tonawanda, New York has not been 
known as the Niagara Frontier Theatre 
Organ Society for several months. The 
Riviera Theatre is owned and operated 
by the Riviera Theatre and Organ 
Preservation Society. 

• As President of the Buffalo Area 
Chapter, I did not proof read what was 
written before it was submitted to the 
Journal for publication. I take full 
responsibility for these errors. 

Buffalo, New York. You never appre, 
ciate something of value as much as you 
do when faced with its loss. This we dis, 
covered about the Wurlitzer organ in 
Shea' Performing Arts Center as the 
theatre closed for an entire year while 
work progressed on major renovation to 
the stage house, dressing rooms, loading 

Main entrance to Shea's Performing Arts 
Center. 

Clark Wilson at the 4/28 Wurlitzer 
refinished console. 



facilities, and all mechanical systems. 
The work on the theatre was extensive 
enough that two chambers were cleared 
out to allow replastering of long ago 
damaged wall . The bottom line was that 
there would be no organ music for one 
long year. It was decided that the console 
should be removed from the building for 
safety, since the pit area would be com, 
pletely rebuilt and the back stage area 
was totally given over to construction. 
The Spotlight Committee of the theatre 
generously donated funds to have the 
console tripped and refinished, so the 
down time was put to good u e. 

Having gone through this period of 
deprivation, we looked with even greater 
than normal anticipation toward the 
Clark Wilson concert sponsored by Bur 
falo Area Chapter ATOS and scheduled 
for April 30. Worried by reports of 
declining attendance at theatre organ 
events, we realized that this was a pivotal 
event in the future of organ presenta, 
tions at the theatre. Newly elected BAC 
ATOS President, Norma Marciniak, set 
out a plan to capitalize on our existing 
audience ba e and to draw in new audi, 
ences that, while enjoying the mu ical 
style of the theatre organ, had not been 
attending these events in the past. Let, 
ters were written, phone calls were made, 
booths were set up at "senior night" 
dances, and radio time was bought. If we 
could think of it, we tried it. Norma 
must be thanked for her tirele s atten, 
tion to detail in promoting this event. 

The day arrived, Sunday, April 30. I 
made my way downtown toward my 
favorite parking lot near Shea's Center. 
A I-approached, I wondered what else 
was scheduled in the area for a 2 p.m. 
start time. You can always tell when 
there is a big event in the area. The 
parking lots tart to fill up and you can 
sense the movement of the crowd in a 
certain direction. As I came around the 
comer onto Main Street, I have to admit 
that I was somewhat surpri ed to see the 
crowd moving directly to the front 
entrance of Shea' ! Inside the theatre, 
the surprise continued. The lobby was 
full of patron , the record shop was busy, 
the front of the balcony ( theatre organ 
fan heaven) was already full. There was 
even a line of bus es unloading at the 
Pearl Street entrance. I was inclined to 

ask an usher if there was a mix,up in 
chedules, and if this was a political rally. 

Assured that this was in fact the Clark 
Wil on concert, I imply surrendered to 
the ambiance of excitement that only a 
large crowd in a big theatre can offer. 

When an artist senses the excitement 
of an audience and starts to respond to it, 
the re ults can be absolutely electrifying. 
Such was the case at thi concert. From 
the first notes as the console came into 
view Clark had thi audience, and they 
loved it. From show tunes to light clas, 
sics, Clark put the Wurlitzer through its 
paces. Intermission was greeted with 
thunderous applause, and as the program 
came to an end, there were ovations to a 
great performance offered by a truly 
grateful, thoroughly satisfied audience. 

This concert was con idered so uc, 
ce ful by both the ATOS Chapter and 
the Theatre Management, that there has 
been a chedule set beginning in the fall 
of 2000 for a continuation of the organ 
series at Shea's Performing Arts Center, 
beginning with Ron Rhode on Septem, 
ber 10 and continuing with Tom Hazle, 
ton on March 25 and Len Rawles on 
May 20. Len will al o be doing a program 
for school children on May 18 and on 
May 21 he will pre ent a class in organ 
registration and playing technique on the 
Shea's Wurlitzer. Regi tration for this 
class is only $5.00, so be sure to be there. 

CENTRAL INDIANA 
Thomas A. Nichols, President 
317/313-4634 

Gary Shipe 

Indianapolis, Indiana. On April 9, 
2000, the Central Indiana Chapter of 
ATOS met at the Hedback Theatre, 
Indianapolis, for our monthly meeting. 
Guest artist for the day wa our own 
chapter member, Ron Wilson, who pre, 
sented an assortment of familiar and 
enjoyable tune . Ron moved to Indiana 
from California, where he was an active 
theatre organ performer, and has become 
very active in our chapter. Thanks, Ron, 
for haring your love of theatre organ 
with us. 

Dan Bellomy, playing the Barton at 
the beautiful Warren Central High 
School Performing Arts Center, present, 
ed a wonderful concert on April 30. Mr. 
Bellomy brought an exciting afternoon 
of music with his inimitable jazz styling. 
All who were in attendance agreed that 
this wa a memorable concert! 

Our May meeting was held in the 
Carl Wright Auditorium of Manual 

High School. Due to family illness, our 
scheduled artist, Bill Tandy, had to can, 
eel his appearance. Graciously, Warren 
York, a chapter favorite, stepped in at 
the last minute and presented us with a 
selection of up,tempo and enjoyable 
music. We certainly appreciate Warren's 
numerous contributions to our chapter. 

Chapter business includes plans for 
increased chapter publicity, including a 
possible public radio broadcast and edu, 
cation program in the public schools, 
with a major goal of improving atten, 
dance at our concert series. Other busi, 
ness concerns include the work on our 
three major installations, the new organ 
to be in talled in the Madame Walter 
Theatre, and upcoming chapter events . 

Louise Eddington 

CONNECTICUT VALLEY 
Jane Bates, President, 860/529-7141 

Huntington, Connecticut. The Con, 
necticut Valley Theatre Organ Society 
celebrated its 39th birthday on April 8 at 
the Thomaston Opera House. The 
actual date of the club's first meeting 

Dave Wickerham at the Thomaston 3/ 15 
Marr and Colton, May 21, 2000. 

occurred in February but the party had to 

be moved into April because the organ 
was "off line" due to the work going on 
to in tall a new relay system, combina, 
tion action and the capability to record 
and playback. A report on the project is 
scheduled to appear in the next issue of 
THEATRE ORGAN. 

Past President, Dick Simko, and 
newsletter editor, June Garen, assembled 
a large amount of interesting memora, 
bilia: photos, old programs, old news, 
letters and posters that were quite fasci, 
nating to newer members of the club. 
Former CVTOS member, Joe Graif, gave 
a fine concert to end the afternoon's 
activities at the opera house. Now a 
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church organist in the Washington, DC 
area, Joe played a plea ing a sortment of 
ballads and how tune . A fe tive dinner 
followed at a re taurant in Thomaston. 

The first public concert on the newly 
refurbished Marr and Colton took place 
on Sunday, May 21, with Dave Wicker, 
ham at the con ole. Hi varied program 
delighted the audi ence and he even 
managed to include several requests. The 
concert date came several days after the 
passing of flautist Jean Pierre Rampal. 
Dave played a tribute consi ting of sever, 
al jazz pieces made famous by Rampal and 
piani t Claude Bolling . The e melodie 
worked well on the theatre organ. 

Dave's keyboard skills are superb, his 
stage presence professional. His wonder, 
ful personality tied the whole program 
together very nicely. I received many, 
many comp lim ents on my choice of 
artist-something a concert chairman is 
always happy to hear! 

Jane Bates 

CUMBERLAND VALLEY 
Robert Eyer, Jr., President 
717 /264-7886, eyerr@cvn.net 

Chambersburg, Pennsylvania. The 
Chambersburg community awoke one 
morning in late June to the news that 
the Capitol Theatre had been vandalized 
the night before. Home of the chapter's 
Moller, an origina l in tallation, the the, 
atre had exten ive damage back tage, 
but thankfully the organ was virt ually 
unharmed. The vanda ls serious ly dam, 
aged the dressing room , mashing every, 
thing in ight, and turned on fire ho es. 
Water damage was most severe on the 
tage, where the brand,new tongue,and, 

groove maple flooring buckled. Miracu, 
lously, the only damage to the organ 
involved water trickling into the main 
re ervoir near the blower under the stage. 
The reservoir was immediately attended 
to by the chapter's organ crew and is 
expected to be on, line in short order for 
upcoming summer performances. The 
theatre is repairing the re t of the dam, 
age and all hould be back to normal 
soon. Most agree that the damage to the 
theatre and organ could have been much 
wor e. The vanda l were surprised in 
their activities by a group of thespians 
entering the theatre for an evening 
rehearsal. If that interruption had not 
occurred, the systematic destruction 
likely would have continued for hours. 

Bob Maney 

• TH EATRE OR GAN 

SANDY KNUTH 

Barry Baker, left, and Ralph Conn both 
played at the DTOS May social. 

DAIRYLAND 
Gary Hanson, President, 414/529-1177 

Racine/Milwaukee, Wisconsin. Our 
annual "Ice Cream Social" was again 
held at the home of Jim and Dorothy 
Peter en of Menomonee Falls on Sun, 
day, May 21. The organ i a 3/12 Wurl, 
itzer. The program consisted of open 
con ole, but with 13 talented organists 
in the audience, that wasn't a problem. 
The fir t to vo lunt eer to play was DTOS 
member Barry Baker, who is principal 
taff organi t at Organ Piper Pizza and 

who al o won the 1999 ATOS Organist 
Of The Year award. He played many 
reque ts from the audience and also 
accompanied a "guest soloist," the 
Petersen' six,year old granddaughter, 
Stephanie, as she sang "Twink le, Twin, 
kle, Little Star." Next to play were Perry 
Petta and Ralph Conn who are al o on 
staff at the Organ Piper. After the ice 
cream was erved, everyone else got a 
chance at open conso le. 

On Sunday, June 11, we had a first 
time ever social at the Elkhart Lake 
home of new members, Gary and Nancy 
Bieck. The music room was a former 
flower hop and is a eparate building 
from the re t of the house. Gary broke 
ground for the latest add iti on to hi s 
mu ic room in March, and the room was 
all done by the end of May! Th e com, 
pleted room measures 22' x 43' with a 
ceiling height of 11'. The 1928 console is 

SANDY KNUTH 

Gary Hanson , left, and Gary Biedk at the 
DTOS June social. 

from the Sheboygan Theatre, and the 
pipe work is from the 192 7 Wurlitzer at 
the Grand Th eatre in Malone, New York. 

The artist for the day wa Gary Han, 
son, who is the owner of Organ Piper 
Pizza, a church organist, and President of 
our chapter. He began piano lessons in 
the econd grade and has been very 
involved with music ever sinc e. We 
rarely get to hear Gary play because he is 
kept so busy, but we found out that he is 
a lso an exce llent organist! Later he 
played a two,manual 1923 Estey Reed 
Organ, in very good condition, which 
was also in the music room. A potluck 
supper and open console followed . 

Sandy Knuth 

DELAWARE VALLEY 
Al Derr, President, 215/362-9220 
derr@ece.vill.edu 
TOSDV Hotline 610/275-5623 
http://theatreorgans.com/pa/tosdv/ 

Pottstown, Pennsylvania. It was Jan, 
uary 15, 2000 when TOSDV members 
gathered at the home of Mimi and 

Dick Metzger at the Rodgers Olympic organ in 
the home of Mimi and Richard Auchincloss, Jr. 

Richard Auchincloss, Jr. for our first offi, 
cers' meeting and open house of the new 
millennium. Mimi and Rich ard live in a 
once,upon,a,time carriage house near 
the edge of Eastern College in St. 
David's, Pennsylvania. The house is typ, 
ical of a once popular English estate style 
where even the service buildings were 
trimmed out in the Grande style of the 
main house. It's Classy! The typical high 
ceilings of the era impart a spacious feel 
to the kitchen and dining areas-and 
the one time carriage garage-a gener, 
ous space of about 30' x 50' has become a 
great living room to accommodate a 
large crowd in comfortable style. Antique 
collecti ng is an apparent indulgence for 
our hosts as evidenced by numerous col, 
lectib les displayed in the room and some 



handsome paintings hanging on the 
walls. Against the center of one wall, 
directly across the room from a large fire
place, is Richard's organ, a Rodger 
Olympic. It is flanked by two large peak
er ca es, and a grand piano to the right. 

At the officers' meeting, the most 
notable news was from our Organ Crew 
Director, Mr. Tom Smerke, who in
formed us that a crew of volunteers wa 
ready to go to work on the repair, 
restoration and re-installation of the 
chapter's Moller at the Ke wick Theatre, 
Glenside, Pennsylvania. Progress report 
will be included with future articles. 

For open console many member 
enjoyed playing the Rodgers. Almo t 30 
members made it to the meeting over 
the course of the day. 

Our ho ts et a splendid buffet to 
ensure an enjoyable time for all who 
came! TOSDV extends sincere thanks 
to Mimi and Richard Auchincloss, Jr. for 
a mo t enjoyable day. 

Our May meeting was held at Dickin
son High School, Wilmington, Dela
ware. Perhap because of bad weather, 
attendance wa down to only about 20 
members who through the courtesy and 
hospitality of the Dickin on Theatre 
Organ Society were privileged to enjoy 
open console at the Dickinson Kimball, 
one of the world's finest theatre organ 
installation . Mr. Bob Dilworth and Mr. 
Karl Keller were our hosts on behalf of 
the Dickinson Theatre Organ Society. It 
should be noted that many of our 
TOSDV members are also season ticket 
holders at Dickinson and thus members 
of the Dickinson Theatre Organ Society. 

Our Special Feature Artist was 
TOSDV member Wayne Zimmerman. 
Wayne plays professionally throughout 
the Delaware Valley region. Wayne did a 
splendid demonstration of the capabili
ties of the Dickinson organ and returned 
to the console later in the day to play a 
finale to do e the meeting. Dick Metzger 
won great praise from the members pre
sent for his excellent playing of the 
Dickinson Kimball. For tho e who made 
it to Dickinson this day it was a plendid 
opportunity to play or just listen to a 
great organ. The member and officer of 
TOSDV extend our sincere thanks to 
The Dickinson Theatre Organ Society 
and to Mr. Bob Dilworth, President, and 
to Mr. Karl Keller for being our hosts for 
a delightful afternoon of great music. 

Tom Rotunno 

EASTERN 
MASSACHUSETTS 
Hank Lysaght, President, 781/235-9009 

Wellesley, Massachusetts. With the 
hot, lazy days of summer our chapter 
schedule no meetings nor concerts, but 
the Steering Committee for the ATOS 
Regional Convention 2000 has frequent 
meeting "fine tuning" the various jobs 
which are necessary. Some of our artists 
till have not returned their igned con

tracts nor otherwise responded, routing 
and timing of the most expeditious bus 
routes have to be "dry run," our presen
tation at the ATOS Annual Convention 
must be prepared, etc. are ju ta very few 
of the numerou items being worked on. 
Our Regional Convention is rather unique 
in that each venue requires bu ing and 
two tates are involved, yet no more 
than an hour is required to reach any 
one of them. With this in mind, come 
and be a part of "NEW ENGLAND'S 
MILLENIAL PIPES" Regional Conven
tion November 3, 4 and 5, with the 
Afterglow on November 6. 

Stanley C. Gamiss 

GARDEN STATE 
Cathy Martin, President, 973/256-5480 

Trenton, New Jersey. During the 
month of May, GSTOS by-laws require 

CALBAC0N 

George Fenn giving instruction on soldering to 
Fran Monte and Jinny Vanore. 

FRAN MONTE 

George Pasaquaye (left) demonstrates his 
Aeolian Roll Player to Ed Baykowski, Bill 
Furcht and Bill Coombs. 

Paul Jacyk conducting a registration workshop 
in George Pasquaye's music room. 

an appointed committee of members to 
investigate and nominate officers for the 
coming year. This important meeting 
wa held Sunday, May 7, at the Park 
Performing Arts Center in Union City, 
New Jersey. This theatre is famous for its 
yearly Lenten Passion Play, and a fine 
3/20 Moller orchestral pipe organ that 
accompanies the events and intermi -
sions there. The meeting began at 3 p.m. 
Na mes of members recommended for 
office were read and accepted by all 
present. Ballots had to be sent out and 
returned by June 30. 

After the meeting, open console was 
enjoyed for the remainder of the after
noon. Included in the program was a spe
cial demonstration of wire soldering that 
included hands-on experience for all. 
This was well presented by our member 
George Fenn. He gave special instruc
tions to several interested women, Bar
bara Bacon, Fran Monte and Jinny 
Vanore, who are crew members presently 
restoring pipe organs in Jersey City's 
Loews Theatre, Bound Brook's Brook 
Theatre and Asbury Park's Convention 
Hall. We especially wish to thank Rev. 
Kevin Asche, Director of the Park Per
forming Arts Center, for the use of this 
busy popular theatre. Last but not least 
kudos to George Fenn who is the main 
stays representative for our chapter at 
the Park. 

A special organ workshop and open 
console was held at the home of George 
Pasquaye on Sunday afternoon June 25. 
It began at 1 :30 p.m. In spite of 90 
degree temperatures, our members 
arrived and quickly filled George's air
conditioned music room as they listened 
to rolls played on a lovely Duo Art grand 
reproducing piano. This interested group 
of members consisted of beginners, expe
rienced and professional organists, sever
al owners of large theatre pipe organs, 
crew members of our on going organ 
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project , member from out of state and 
just some listener . 

Our Vice Pre ident and Pro gram 
Chairman Paul J acyk had arranged an 
interesting and varied program dis, 
cu sing theatre organ mu ic. Paul played 
a special tape on registration. It tarted 
with ea y explanation of the basic 
sounds then proceeded on to difficult 
and more advanced specialty tone s. All 
found this very helpful. The pro gram 
included listening to CD , special profe s, 
sional tape and viewing sheet mu ic. A 
lively di cu ion followed with question 
and answer . Almost all of the member 
got into the act. After a refreshin g inter, 
mi ion, we were treated to a pecial 
Aeolian roll player that played roll 
made by Je sie Crawford . The remainder 
of the afternoon wa given to open con, 
sole. There was no time limit set. The 
organists had an opportunity to play a 
long as they wanted to and experiment 
on this excellent 2/12 Wurlit zer. 

Some members, having other com, 
mitments, left about 5 p.m. but the 
remaining group continued to play, took 
time out for pizza and this pleasant learn, 
ing experience la ted well into the 
evening. I hope we will have more work, 
shops like this. Beaucoup, thank you and 
much appreciation goes to Paul Jacyk for 
a very interesting program and to George 
Pa quaye who generou ly hared with us 
his home with all hi excellent mu ical 
instrument . 

Jinny Vanore 

Now appearing at the world famous 
New York Paramount Wurlitzer ... 

Jelani Eddington 
in 

Do o 

Featuring 
This Could Be The Start of Something Big • Veradero • 

A Tribute to Jesse Crawford • Tico-Tico • Waltz of the Flowers 
• Overture from "West Side Story'' • Russian Lullaby • 

Fantaisie-lmpromptu and much more! 
Over 68 minutes of continuous enjoyment! 

Ordering information: 
Compact Disc $18.00 (U.S.) and Cassette $12 (U.S.). Add $2 for shipping and han
dling, plus $1 per each additional item. All foreign orders add $3 per item. Check or 
money order only. No credit cards or C.O.D. Allow 2-3 weeks for delivery. 
Send payment and ordering information to: 

R. Jelani Eddington Organ Recordings 
P.O. Box 923 • H oboken, NJ 07030-0923 
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HUDSON-MOHAWK 
Frank Hackert, President, 518/355-4523 

Schenectady, New York. The spring 
monthly meetings of the Hudson, 
Mohawk Chapter ranged from the infor, 
mative to the strictly social thi May and 
June. On May 22, the final formal gen, 
eral meeting was held on the stage of 
Proctor' Theatre, Schenectady, New 
York at which time members were told of 
"Plan , Pre ent and Future, For Upgrad, 
ing Goldie's Electronics ." Goldie, of 
cour se, is the theatre's 3/18 Wurlitzer 
pipe organ. Chapter Chair Frank Hack, 
ert and technical expert Dick Calder, 
wood gave an insightful presentation of 
chapter plan to add MIDI, install elec, 
tronic registration and other improve, 
ment . Frank and Dick di cus ed the 
con iderable effort that has been 
expended and the work to be done. The 
talk wa informative and the informa, 
tion much appreciated by the members. 
Also at the meeting, the 2000-01 offi, 
cers were selected by the membership. 
They are: Chair,Frank Hackert; Vice, 
Chair,Lucy DelGrosso; Secretary,Maude 
Dunlap; and Trea urer,Fred Haupt. 
Thank to all those elected for agreeing 
to continue to serve for the upcoming 
sea on. Refre hment and open console 
on Goldie concluded the evening. 

June 10 saw members and their guests 
journeying to rural Salem, New York for 
the annual chapter End of the Season Pie, 
nic at the home of Betty and Ted Wood. 
Ted ha a home installation of a magnifi, 

oRGllnr-121n1G 
POPULAR MUSIC 

A Complete Course in 
KEYBOARD HARMONY 

and 
ARRANGING 

POPULAR MUSIC 
for Organ. 

AVAILABLE AT MUSIC STORES 
OR DIRECTLY FROM 

AL HERMANNS 

1398 Temple Street 
Clearwater, Florida 33756 

Jinny Vanore at Goldie, Proctor's Theatre. 

Avery Tunningley playing to a rapt audience at 
the Bardavon Opera House. 

cent 3,manual Wurlitzer, which was in 
exceptionally fine voice. The rainy 
weather that had been persistently pre, 
sent in the region during the spring gave 
way to a nice sunny pre, ummer day, 
which was enjoyed by the picnickers. 
The afternoon presented a perfect 
opportunity for good music, relaxation 
and summer fare. Many thanks to Betty 
and Ted for opening their home once 
again to fellow chapter members. 

The free noontime organ concert 
series at Proctor's Theatre featuring 

Over 66 minutes of music! All Digital! 

Featuring the combined talents of: 
Scott Foppiano , Joel Gary , John Lauter , 

Susan Lewandowski, Lance Luce , Tony O'Brien , 
Fr. Andrew Rogers , Steve Schlesing, and Scott Smith 

Selections include: From This Moment On • My Sin • 
A Time For Love • Tangerine • Trumpet Voluntary • 

Boogie Woogie • Londonderry Air • Radetzky March • 
Espana Cani • and many more! 

$20 postpaid (CD only) / All orders outside USA - add $3 per item 
Please make check or money order payable to 
Detroit Theater Organ Society, and mail to: 

DTOS CD, c/o Teevin, 35633 Vargo, Livonia, Ml 48152-2940 



chapter members culminated with two 
wonderful artists in May and June. On 
May 23, New Jersey organist Jinny 
Vanore delighted her audience with her 
usual warm style and artistry. On June 
13, John Wiesner offered a delightfully 
entertaining program, which certainly 
ended the eason on "the right note." 

In May, chapter members Carl Hack, 
ert and Avery Tunningley played movie 
preludes at the Bardavon Opera House 
in Poughkeepsie, New York as part of the 
theatre' classic movie serie . Both per, 
former attracted much audience interest 
and amply demon trated their artistry 
and talent. The Bardavon hou e a 1928 
Wurlitzer owned and maintained in a 
splendid fashion by the New York The, 
atre Organ Society. 

Norene Grose 

LOS ANGELES 
Irv Eilers, President, 323/254-0987 

Los Angeles, California. The June 
LATOS program at the San Gabriel 
Civic Auditorium featured another one 
of the artists that LATOS con iders one 
of their own home grown talents. Jerry 
Nagano, who recently retired from a ten 
year career as featured artist at Ye Olde 
Pizza Joynt in Hayward, California, was 
born and raised in the Lo Angeles area 
where he began his musical studies on 
the electronic organ at the age of ten 
and later had the good fortune to study 
with Gaylord Carter. While in town, 
Jerry paid a visit to Tina Curtis, one of 

Sefections indude: 
Medley from "Top Hat" • That's Entertainment 

• Something's Gotta Give • La Danza • 
Hungarian Rhapsody #2 in C# Minor • 

The Nearness of You ... plus many, many more! 

Over 7 5 minutes of musk! 
Orckri."9 infonnation: 

Compact Disc $18.00 (U.S.), Casselle 12.00 (U.S.). Add 2.00 for shipping and handling 
plus 1.00 per each additional ilem. All foreign orders add 3.00 per item. Check or money 
order only. No credit cards or C.O.O. Allow 4-5 weeks for delivery. 

Send payment and ordering infonnation to: 
R. Jelani Eddington Recordings, P.O. Box 923, Hoboken, NJ 07030-0923. 

his early organ teachers who now resides 
in a nursing home. 

"The Movies and The Music," played 
by Jerry on the 3/16 Wurlitzer, moved 
from the Albee Theatre in Brooklyn 
over 25 years ago, featured music from 
Steve McQueen's The Great Escape, 
Jerry Herman's Hello Dolly, Harold 
Arlen's Wizard Of Oz, and Lerner and 
Lowe's Camelot. Tunes by other com, 
posers such as Mancini and Warren, 
popular during the era of the great musi, 
cals, were al o included. Jerry dedicated 
"My Heart Belongs to Daddy" to the 
memory of the late Annie Olive who 
always a ked him to play "something 
dirty." Annie was a spry little woman 
who drove her ancient Plymouth Valiant 
to every Southern California Theatre 
Organ event. She passed away October 
24, 1988. She enjoyed to the fullest 
every concert, social event and conven, 
tion he attended. 

On Memorial Day, LATOS Members 
Lanna Pian, Jim Dawson, and Wayne 
Flottman had the opportunity to view 
and hear the historic and unique Roo, 
evelt Memorial Park organ, one of only 

three outdoor organs in the United 
States. Wurlitzer Opus 998, a 4/17 con, 
cert instrument, wa shipped from the 
factory on February 18, 1925 and subse, 
quently installed in a ix room, three 
story building speaking out into the 
cemetery. It ha a 64' Gravissima, and 
two 3 2' stop in the pedal, and a set of 
cathedral chimes which are to die for! 

Barry Baker 
toncert~ 

7822 Village Drive, Suite F 
Cincinnati. OH 45242-4337 

(513) 498-8007 

"For the Very First Time" 
Barry's Debut Album on the 
4/33 Wehmeier Wurlitzer 

15 Selections: Anything Goes Medley, 
Nature Boy, It Ain't Necessarily So. 

The Very Thought of You. and many more! 

CD - $20 ppd./Cassette - $14 ppd. 
Orders outside of USA - add $3 per item 

Send check or money order to: 
Barry Baker Performances 

and mail to the address above. 

Lanna Pian inspects chamber of Roosevelt 
Memorial Park Wurlitzer. 

Jerry Nagano, left, and teacher Tina Curtis. 

The console is in a pit 75 feet in front of 
the organ with a copper top. There is a 
roll player so that the instrument could 
be played without a live organist as 
funeral processions entered and left the 
park and it reportedly could be heard five 
to ten miles away. The curator Kyle 
Irwin opened the chambers and turned 
on the two,stage blower to demonstrate 
the six or seven ranks currently playable. 

Compfete your consofe restoration wit/i 
an autfientic reprocfu.ction ef a Wunitzer 
music rack Camp, made with castings from 
a vintage Camp. 

You've seen tlie li-9/it ... now 9et tlie liq/it! 
Only $115, iru:[iufing UPS (grourul) ship
ment anywliere in continental USA. 'Bu{6 
induiea. 

CROME ORGAN Co. 
P.O. Box 18212 • Reno, Nevada 89511 

Telephone (702) 852-1080 
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There is a non,profit foundation (sepa, 
rate from the Cemetery) to receive funds 
for a full re toration of the organ and 
required eismic work on the structure. 
For more details on thi magnificent 
in trument, including pictures and speci, 
fications, you can vi it their web ite at 
http://theatreorgan .com/ca/gardena/ 
index.htm" 

LATOS received some good expo ure 
during the Lo Angeles Conservancy 
"La t Remaining Seats" serie of five 
evenings of clas ic films in historic the, 
atre . This year three of the event were 
at the Orpheum Theatre in downtown 
Los Angele and the program note cred, 
ited LATOS members for providing vol, 
unteers to maintain the original in talla, 
tion 3/13 Wurlitzer. Robert I rael 
directed the orchestra and organ accom, 
paniment to a restored print of Phantom 
Of The Opera on one evening. On 
another evening, Freddie Brab on, a new 
LATOS board member, played before, 
during the intermi sion, and after the 
1946 film Gilda staring Rita Hayworth 
and Glenn Ford. 

Wayne Flottman 

MOTOR CITY 
Tom Hurst, President, 248/477-6660 

Detroit, Michigan. A lot of fun was 
had at the concert of John Lauter and 
The Fiddler Philharmonic on May 6. It 
was a little bit of Blue Grass/Country 
performing traditional American Fiddle 
Music. John Lauter, one of our very 
favorite organists, appeared in concert 
with the Fiddlers, all high school tudents 
that incorporate inging and dancing int 
their professional, level performances, 
epitomizing our rich American heritage. 

We were very honored to have the 
Cinema Theatre Association of Great 
Britain vi it our theatre. They visited 
three citie : Chicago, Detroit and 
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Novak- two of our young organists 
at the degree performance of Susan 
Lewandowski at Eastern Michigan 
University. 

Toronto. They were the guests of the 
Theatre Hi torical Society. They came 
in the aftern on and then all 40 of them 
returned to the theatre in the evening 
attending the movie and listening to the 
music of Ron Reseigh and Newton 
Bate . Michael Hau er, Gregg Ballamy, 
David Calendine and Rebecca Binno 
escorted them. 

We have a new member of our orga, 
nization-Christian Robert Jame -
born June 14 and weighing in at 5 lb , 4 
oz, the son of Mr. and Mr . Chris Eid on 
(Melissa Ambro e). They are now the 
proud parents of three children-Tatum, 
Brice and Chri tian. Melissa keeps a very 
bu y chedule a Mini ter of Music at the 
First Congregational Church in Royal 
Oak, Michigan. 

On Sunday, June 25, the member of 
MCTOS and Friends of the Redford had 
a summer party hosted by the Redford 
Operating Committee. Will Walther, 
Chairman of the Operating Committee 
and hi wife, Michele, planned a cav, 
enger hunt for the young people. It was a 
potluck dinner with everyone bringing 
their meat and a di h to pa s. A large bar, 
beque was set up in the parking lot and it 
turned out to be a real fun day for those 
that attended. Members joined together 
and played everal games in the lobby. 

Our new flyer is being prepared and 
will be sent out covering the period of 
September 8 through December 15. The 
organi ts scheduled to appear will be 
Ron Reseigh, Lance Luce, Tony O'Brien, 
Dave Calendine, Jennifer Candea, New, 
ton Bates, Gil Francis, Steven Ball and 
Scott Foppiano. 

There will be a special presentation of 
the film It's A Wonderful Life on Friday, 
December 1 and Saturday, December 2. 
There will be a special appearance by 
Karolyn "ZuZu" Grimes, a star from this 
classic film! For the e two nights the 
Redford Theatre will be transformed 
into the "Bedford Falls Movie House." 
There will be singing, dancing and plen, 
ty of prizes and they promise that you 
may see a couple of angels. 

Our concerts continue with the 1925 
silent film The Phantom Of The Opera 
accompanied by Tony O'Brien at the 
Barton theatre pipe organ on Saturday, 
October 14 and Lance Luce and Pierre 
Fracalanza in A Christmas Celebration on 
Saturday, December 9. 

For further information be sure to 
visit the website of MCTOS and the 
Redford Theatre at http://theatreorgans. 
com/mi/redford or call (313) 537,2560. 

Dorothy Van Steenkiste 

NEW YORK 
David Kopp, Chairman, 973/305-1255 

New York, New York. Organist 
Charlie Balogh obviously made a hit 

Candi· 
@~[sBY1□~@uerD 

Theatre Organist 
Pianist 
Vocalist 

"Concerts That Are Different" 

3240 Lilac Ave. 
Trevose, PA 19053 

(215) 953-0115 



Bernie Anderson at the Chaminade 
School 3/15 Austin-Morton 

with hi Brooklyn audience on Sun, 
day, April 30. Th ey brought him 
back for two encores and bought up his 
CDs and cassettes like it was bargain 
basement sale day! Charlie played a 
delightful program of mostly old stan, 
dards and show tunes that ju t work well 
on the Long Island University/Brooklyn 
Paramount 4/26 Mighty Wurlitzer. It was 
a great combination of artist, mu ic and 
organ. Charlie's registration and ar, 
rangements brought out the rich, full 
sounds of the big Wurlitzer. Thanks to 

the tireless efforts of LIU crew chief 
Warren Laliberte as isted Keith Gram, 
lich and Margie Plows, the Mighty 
Wurlit zer was in top form. 

Our next program featured organist 
Bernie Anderson in concert at the 3/15 
Austin,Morton at Chaminade High 
School in Mineola, Long Island on Sun, 
day, May 21. Bernie played number 
from Broadway, classis movie themes, 
and favorites from Disney and MGM 
films. Bernie's fine performance demon, 
strated both his outstanding talent and 
the lush voices of the Chaminade organ. 
Following Bernie's concert, members 
had an opportunity to stay and try their 
hand at open console. Thanks to the 
hospitality of our friends at Chaminade, 
chapter members and guests had a 
delightful afternoon. And, thanks to the 
Chaminade organ crew, Brother Bob 

Charlie Balogh at the Brooklyn Paramount / 
LIU 4/26 Wurlitzer. 

Lahey, Ken Ladner and Bob Atkins, the 
organ was in fine tune . 

The New York Chapter's program of 
pring activities concluded with our 

annual open console meeting at Long 
Island University on Saturday, June 24. 
A good representation of members 
attended including ome who traveled 
from as far away as the Buffalo area to 
take their turn at p laying the 4/26 
Brooklyn Paramount/LIU Mighty Wurl, 
itzer. Both beginners and experienced 
professional organists find the LIU 
Wurlitzer an exciting instrument to play. 
Thank again to Warren Laliberte and 
Margie Plows for getting the organ ready 
for this event, and to Chris Broadwell for 
providing the refreshments. 

NORTH TEXAS 
Donald Peterson, President 
972 / 517-2562 

Tom Stehle 

Dallas/Fort Worth, Texas. The 
Chapter's Robert,Morton organ and the 
Lakewood Theatre came alive on June 
24 when over 525 men, women and 
chi ldr en attended our showing of the 
Bu ter Keaton silent film The General 
with our own Rick Mathews featured, 
accompanying the movie. This was a 

near capacity audience for the Lakewood 
in the "dinner theatre" seating arrange, 
ment on the main floor. Th e main floor 
was full and the balcony seati ng was 
nearing capacity by the time the pro, 
gram started at 8 p .m. 

This fundraiser was our first fee con, 
cert in severa l years and the first sinc e 
the major refurbishing of the instrument 
in the summer of 1999. Th e organ was 
deemed ready for this inauguration this 
spring and the date was set. Our pub, 
licity staff immediately began placing 
announcements in local publications 
and arrangements were made with 
"oldies" radio station KAAM to sponsor 
the event. Thi s sponsorship resulted in 

Annette Peterson set up a refreshments table 
in the Art Deco lobby of the Lakewood Theatre 
to earn money for the Robert-Morton mainte
nance fund. 
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Danny Ray shows one of the "Rainbow Days" 
children the many voices of the Robert-Morton. 

LEATHER SUPPLY HOUSE 
QUALITY LEATHERS 

for Musical Instruments-Clocks-Organs kfrom BERKELEY 
Highest Quality Leather 

Kangaroo I Deer I Hairsheep 

Cowhide I Goat I Zephyr I Kid 

For 

Theatre Or1:ans 

Ray & Marilyn McLeland 
412 W. Marion St. 

South Bend, IN 46601 

Phone: 219-234-8990 
Fax: 219-234-9880 

LEATHERMUS@aol.com 

Who Cares ■ Chant of the Jungle ■ Willy Wonka Medley ■ Three 
Preludes ■ Tiptoes Medley ■ Pie in Your Face Polka ■ Blue Rondo 
a la Turk ■ Bohemian Rhapsody ■ Damn Yankees Medley ■ Love 

Will Find a Way ■ Three Movements from "The Nutcracker" 

CD: $20 / CASSfflE (full-length, real-time): $14 USA/Canada/Mexico. Other 
countries add $1.25 (all funds in U.S. Dollars) . Checks/money ordersNISA/ 
MasterCard welcome. Order from: Nor-Cal TOS 

P.O. Box 27238 
Oakland, CA 94602-0438 
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periodic promotions on KAAM and 
their participation in the activities at the 
Lakewood by their on air per onalitie 
who have a large audience following. 

In spite of a large number of advance 
ticket sales, a large line at th e theatre 
box office began forming by 6:30 p.m. on 
concert day and prevai led almost until 
curtain time at 8 o'clock. Glen Swope, 
who drew warm ovations every time 
he pau ed, treated the early arriver to 
contin uous live organ music. This 
enthusiastic audie nce came to be enter
tained and they obvious ly were enjoying 
themse lves. 

At 8 p .m., after greeting by the 
KAAM rep , Rick Mathews was intro
duced, quickly mounted the bench and 
the fun began. Buster Keaton's antics 
and Rick's skillful accompan iment were 
quick ly me lded and th e audience 
became engros ed in the film. T hey 
laughed, applauded and hooted-every
one was enjoying it all. As the movie 
ended and Rick took hi bow, the audi
ence rose in a pontaneous ovation in 
appreciation of his maste rful perfor
mance. 

The chapter now plans a regu lar 
eries of these organ accompanied cla ic 

silent film how to begin in August. Our 
recent experiences with this format have 
assured u that this will attract the type 
of audience that wi ll appreciate and 
attend our presentations. 

We h ave recently had the opport uni
ty to join the Lakewood Theatre in ho t-

A Kaleidoscope of 
MUSIC, COMEDY & FILM 

STAN 
KANN 

Resident Organist Fox Theatre -
St. Louis for 22 Years 

Henry Hunt Management 
1270 Lincoln Avenue 
Pasadena, California 91103 

a1 an91-9193 
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ing two group of young peop le for 
exploration and entertainment . Chapter 
organi ts Danny Ray and Don Rea ons 
each took a turn at giving a mini concert 
followed by invit ing the chi ldre n onto 
the stage wh ere they cou ld crowd around 
for a clo e-up look as th e organist 
demonstrated the organ sounds. 

The ch apter wa de lighted to have 
thi opportunity to howca e the theatre 
pipe organ and its rich vo ices to these 
chi ldren . We plan many more of th is 
type of approach to the youngste rs. 

Irving Light 

OTTER TAIL 
(Central Minnesota) 
Berta Baker, President , 218 / 736-3006 

Fergus Fall s, Minn es ot a. In May 
addit ional groups of midd le schoo l stu
dents were given the opportunity to visit 
the Fergu T heatre, home of the Mighty 
Wurlitzer. Loca l chapter member con
ducted tours of the organ lofts and 
played the organ while students en joyed 
pizza and soft drink . 

Danie l Aune, area organist wh o i 

curren tly an organ performance major at 
the Eastman Schoo l Of Music in 
Rochester, New York, gave a recita l at 
the theatre. Our local chapter sponsored 
the organ recital. Danie l played classica l 
and theatre organ selection to over 300 
peop le who were in attendance. Every
one enjoyed th e evening of organ music 
and there is hope that he will again play 
the 3/13 W urlitzer in the future. 

TIMES SQUARE NEW YORK PARAMOUNT 

WICHITA WURLITZER CDSI 

Upstairs, Downstairs 
Featuring Clark Wilson in a unique recreation 
of an old radio show with selections on both 
the "upstairs " studio organ (3/19 Little River 
Studio Wurlitzer) and "downstairs " concert 
organ (4/.38 former New York Paramount 

Wichita Wurlitzer). Jack Bethards recreates 
the radio program. 

Best of Times: 
Ly n Larsen Pla y s 

The Jerry Herman Song Book 
Mame, Hello Dolly! and more . 

All are performed on the Wichita Wurlitzer . 

$20 US; $25 ppd. overseas. 
W.T.O .. 6141 Fairfield Rd.,Wichita, KS 67204 

FAX: 3 I 6-838-3 I 27;WTOPOPS@aol.com 
www.vornado.com/mother/mother.html 
More CDs, Cooksbook,Apron, Mug.Tote 

Concert Schedule Available 

Our July meeting will be a potluck 
picnic at member Myron Dahle's lake 
home in Bat tle Lake, Min nesota. 

We are looking forward wit h antici
pation to our Septembe r 28 and 29 con
certs wit h Donna Pa rker. Th at date is 
the fifth ann iversa ry of the reopening of 
the renovated Fergu T heatre, and the 
insta llation of the Mighty Wurlitzer. 
Donna Parker will p lay for two short 
sessions for schoo l ch ildren on Friday; an 
organ works h op on Saturday morning 
and the ded icato ry concert is sch edu led 
for Sat urday even ing. T his will include 
an origina l piece written by David Evan 
Thomas, followed by theatre organ selec
tions and possib ly a short silent movie. 

Berta Baker 

RIVER CITY 
GregJohnson, President, 401/753-2486 

Omaha, N ebra ska. President Greg 
Johnson cha ired our May 21 meeting at 

TO M JEFFERY 

Larry Poffenberger played a lively concert of 
popular tunes, but first he handed out a 'sur
vival kit ' to audience membe rs. 

RE-RELEASED BY POPULAR DEMAND 

SIMON GLEDHILL's landmark 
recording of San Francisco's Castro 
Theatre 4/21 Wurlitzer Pipe Organ 

California , Here I Come!, Harlem Nocturne , 
Kiss Me Kate Medley, Poupee Valsante, 

The Stein Song, Lover, Come Back To Mel, 
Ray Noble Remembered , Ace of Clubs, 

Thunder and Lightning Polka, 
When I'm With You, It's a Raggy Waltz, 

Rose Marie Medley, 
I Left My Heart in San Francisco 

CD: $20 (US) Postpaid 
Phone: 408/248-6927 for info. 

Order from: 
T-V RECORDING 

P.O. Box 70021 • Sunnyvale , CA 94086 



Durand's Sky Ranch Studio. During 
a short busine s meeting we learned 
that board members are working on 
the purcha e of two ranks of pipe 
work to fill out our studio organ. 
Then Lynn Lee introduced our gue t 
artist for the afternoon, member 
Larry Poffenberger. Before starting 
his concert, Larry handed out a "sur, 
viva l package" to all audience mem, 
bers. Each small plastic bag contained 
two plugs of cotton wool (if the music 
got too loud), a wooden spring clothes, 
pin (if the music stunk), and a napkin 
(it purpose not exp lained). Larry' pro, 
gram included popular standards, a 
polka, many familiar songs from Broad, 
way shows, and a acred number played 
New Orlean style. At the close of his 
concert, Larry thanked Lynn Lee and the 
others who work to keep our chapter 
organ in good playing order. During 
open console we enjoyed the mu ic of 
Jeanne Mehuron, Donna Baller, Doug 
Kroger and Jim Bo ton . 

On Saturday, June 17, we all were 
invited to an open house at St. Paul 
United Methodist Church to celebrate 
member George Ric e's 80th birthday . 

Saturday, June 24, was a Red Letter 
Day in our chapter's history-Bob and 
Joyce Markworth informally premiered 
their 3/22 Kimball theatre pipe organ 
installation, a task that has taken nearly 
five year of work by Bob and his dedi, 
cated organ crewmembers, on nearly 
every Saturday. Bob opened the meeting 

In a Persian Market 
and other favorite transcriptions 

Jonas Nordwall playing the 
Berkeley 4/33 

Wurlitzer Unit Orchestra 
CD: (72 minutes playing time) $20 US. (Prices are for 
USA, Canada, Mexico; all other countries add $1.25.) 
VISA and MasterCard welcome. Checks and money 
orders in U.S. dollars. ~ 
Order from: NOR-CAL TOS, 
P.O. Box 27238, Oakland, CA 94602-0438 

TOM JEFFERY 

Joyce Markworth presented the six "macho 
men" organ crewmembers with personalized 
shadow boxes. From left: Tom Wolfe, Lynn 
Lee, Harold Kenney, Warner Moss, Paul 
Kanka and Steve Barker (not pictured). 

with a technical review of the in tru, 
ment, which speaks from two pipe cham, 
bers and i operated by the Rickm an 
Digital Control Sy tern. Plea e note that 
Joyce served lunch for her "macho men" 
organ crew, every one of those Sat, 
urd ays-a yeoman effort in itself. In 
recognition of their devotion and hard 
work on the Kimball, Joyce presented 
each crew member with a shadow box 
containing a photo of them at work, a 
photo of the console, a piece of multi, 
conductor telephone cable, a sma ll 
metal organ pipe and a screwdriver. 
Guest art ists for the day were Jeanne 
Mehuron, with a medley of Viennese 
Waltzes; Jim Ross, with up,tempo songs; 
and Doug Kroger, who played low bal, 
lad . As a demonstration of the Rickm an 
Digital Control System, Doug Kroger 
had pre,recorded a rendition of "Alley 
Cat" on the computer's hard drive. Then 

Seventy-three minutes in all including ... 
Lover • Tribute to Jerome Kern • Opus One • Night and Day • 
Skylark • Fiddle-Faddle • Music of the Night • Clarinet Polka • 
Knightsbridge March • One Morning in May • and many more! 

Don't miss this premier recording of the exciting 3127 Klmball•Wurl/tzert 
Please add $2.00 per item for shipping and handling. 

CD 
$18 

All foreign orders add $3 per item. No credit cards or COD. 

Send check or money order to: 
R. Jelani Eddington Recordings 

P.O. Box 923, Hoboken, NJ 07030-0923. Cassette 
$12 

he played a duet with himself, adding to 
the original recordin g. At our meeting, 
we were treated to a "phantom organist" 
( with four hands and four feet) playing 
"Alley Cat." With no one seated at the 
console, we watched the expression 
shades operating, and the console stop 
tabs flipping up and down. Meanwhile, a 
video projector repeated the computer 
monitor' s screen, showing keys on the 
three organ manuals and pedal clavier 
being operated in "real time," as the 
Kimball erenaded us. 

Tom Jeffery 

SAN DIEGO 
Frank Y. Hinkle, President, 619/460-1920 
fhy3@juno.com 

San Diego, California. San Diego has 
finished their spring series with a fine 
line,up of guest artists. We presented a 
very successful silent movie, The Eagle, 
starring Rudolph Valentino. Our own 
Gregg Breed accompanied the movie 
with his special arrangement of Russian 
classics to enhance this stirring presenta, 
tion. We have had other outstanding 
guest artists including Bob Salisbury, 
Paul Roberts, Charlie Balogh and Walter 
Strony. Our series has also allowed time 
for open console programs. It is wonder, 
ful to hear so many gifted and talented 
people. 

May I ay, at this point, I am the most 
unlikely person to be erving as Chapter 
President. I do not play the organ, or any 
other instrument, includin g a comb with 

ARTRA 
ARTISTS MANAGEMENT 

555 W. Madison St. • Suite 2110 
Chicago, IL 60661 

312•648•4 1 00 
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a piece of tissue wrapped around it. On 
June 27 I took my fir t organ les on. Now 
I have a new appreciation for tho e 
people who can sit on that hard bench 
and play those incredible program with, 
out benefit of any sheet music at all. It 
amazes me that most of them can,t 
remember what ong they are going to 
play next, but when their memory i 
jogged, can sit down and play a very long 
complicated number, flawlessly. I can 
only ay that this talent must come from 
the heart rather than from the brain. My 
hat goes off to all of you. 

Our summer continues with a Ho , 
pitality Sunday at the home of Jeff 
and Linda Johnson, with a chance to 
play (not me) their new George Wright 
319. Then in Augu t we again will enjoy 
an outdoor dinner and musical program 
at the Casa de Brooks. Bob alway 
provides a fine party with dinner mu ic 
on his outdoor rage. Past Pre ident, 
Dr. John Dapolitio, continues to open his 
home so that we may enjoy his "Mighty 
Wurlitzer." 

For me, becoming a member of the 
San Diego Chapter and ATOS has not 
only provided my wife and I with won, 
derful entertainment, but has introduced 
u to o many new friends. The cama, 
raderie that is e tabli hed with other 
mu ic lovers i pricele s. To meet this 
group of people who are dedicated not 
only to music, but also to preserving 
the e incredible instruments i a real 
joy and ble sing. Libby and I will be 
in Milwaukee for the ATOS Annual 
Convention and look forward to meet, 
ing folks that we met in Wichita la t 

would love to have you visit us here in 
"America's Fine t City." 

Frank Y. Hinkle 

SOONER STATE 
Joyce Hatchett, President, 918/743-1854 

Tulsa, Oklahoma. Sooner State's 
May meeting program, at Tula Technol, 
ogy Center's Broken Arrow campus, was 
a delightful Triple,Mini,Concert pre, 
ented on our 3/13 Robert,Morton by 

three of our talented members. First up 
on the bench was Irma Lile, who played 
a number of Latin,style elections, her 
trademark. We had fun clap/clapping in 
the right places during her toe,tapping 
program. 

Paula Hackler was next. Her program 
ranged from Latin numbers to 1920s 
tune . Our third arti t was Vivian 
Williams, who started out by telling us 
how President Joyce Hatchett had talked 
her into playing for us. It was "Your 
reward is coffee and cookies" that had 
convinced her! Vivian played a nice 
selection of popular standards, and 
do ed with some "YOU" songs. Six per, 
ons played at open console. 

Our June meeting featured Wally 
Brown at the console of our Robert, 
Morton. Wally has a wide background 

& 
w 

of professional entertainment perfor, 
mances, starting with piano playing for 
radio tation KTOW in Oklahoma City 
when he was 16. We remember him best 
as staff organist at Oral Roberts Univer, 
sity during the 1980s. He had also played 
our Robert,Morton when it was fir t 
installed in Tulsa' Christian Crusade 
Auditorium. He ha never had formal 
organ or piano lessons, but his versatile 
talent allows him to play any style of 
music. 

Following his opening number, the 
rest of his all,request program was inter, 
spersed with many delightful anecdotes 
of hi musical life and God,given talent. 
Hi elections ranged from gospel to pop, 
ular standards, some with a little Wagner 
thrown in along with other unexpected 
interludes. Three persons played at open 
console, and then Wally returned for 
one la t number. 

We are excited that Tulsa's Central 
High School 4/45 Kilgen is no longer 
ilent! Some 60% of the organ is playing, 

and it was heard at the Nifty Class of 
Fifty's 50th Class Reunion on April 29, 
2000. Alta Bush Selvey was the organist 
for the occasion. She played some popu, 
lar standards for "walk,in" music and uti, 
lized the full resources of the organ for 
the official program. Phil Judkins named 
the persons from our chapter who had 
been working on the restoration, giving 
special mention to Sam Collier ( class of 
,35) who had been instrumental (pardon 
the pun!) in beginning the project. 

Releathering of the Solo, Great and 
Swell divisions are completed, with the 
Echo and Choir divi ion till to be 

ummer. 
As you see, the San Diego Chapter 

has been busy and we look forward to our 
fall musical . If your travel plans include 
San Diego plea e contact me or any of 
our member for upcoming events. We 

~ done. The new Reisner Relay action i 
~ truly fast! Ron Pearson, of Tulsa,s First 
~ Presbyterian Church, played the organ 

Wally Brown at the console of Sooner State 
Chapter's 3/13 Robert-Morton theatre pipe 
organ. 

recently and he reports that, "It is 
stupendous!" 

Dorothy Smith 
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KARL COLE in CONCERT 
Silent Movies & Sing-alongs 
with puppet Anna Chovie 

1-800/581-9870 

6176 Woodstone Drive • Naples, FL 34112-3755 
voice/fax 800/581-9870 



SOUTHERN JERSEY 
Jose ph Remen ter, Presiden t 
856 / 69 4 -14 71 

Franklinville, New Jersey . Over 20 
SJTOS members met on May 6, 2000 at 
2:00 p.m. at Dot and Jim Shean's resi
dence in Levittown, Pennsylvania to 

a:: 
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...J 
...J 
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played and a special cameo appearance 
was made by Lyn Larsen at Girard Col
lege Chapel. (E.M. Skinner 1932, Opus 
872, with 6,587 pipe , 102 ranks.) 

On June 24, 2000 SJTOS met at John 
Dickin on High School, home of the 
internationally known 3/66 Kimball. 
Many enjoyed open conso le such as: 
Harold Ware, Barry Lesher, Wayne Zim
merman and Richard Carrol. DTOS 
members made refreshments available 
and later the combined societies ate a 
deliciou dinner at the Kirkwood 
Kitchen Restaurant renewing old friend
ships and experiences. 

Mary Brook 

~ VALLEY OF THE SUN 

Joseph Rementer, SJTOS President. 

experience Shean's 3/17 mighty Wurl
itzer hybrid. Open console and jam 
sessions were thoroughly enjoyed by 
members. Justin Hartz, organist from 
Longwood Gardens, Jerry Klein, Candi 
Carley-Roth, and Wayne Zimmerman 
erenaded the membership. 

President Joe Rementer presented the 
membership with the Kimball update at 
Pitman, New Jer ey's Broadway Theatre. 
Work continue on the console, rein
stalling "2nd touch" springs (removed 
around 1975), adjusting spring tension 
and contacts on Solo Manual. A new 
violin celeste chest ( tuned sharp) has 
been installed along with the relocated 
violin celeste ( tuned flat). Wiring and 
switching has started along with new 
wind lines. 

President Joe Rementer also gave 
Cinnaminson High School Wurlitzer 
update. New cables to carry DC and 
control cable were run from the Solo 
Chamber, over the proscenium arch to 
the main chamber. These cables will 
replace the undersized original cables. 
Updated rectifiers will be installed and 
cables connected this summer. 

Once again Dot and Jim Shean were 
warm and graciou and served a delicious 
buffet giving the membership a pleasant 
and memorable day. 

On June 10, 2000 SJTOS ventured to 
the Grand Court at Lord And Taylor's, 
Philadelphia, Pennsylvania for the 
Wanamaker Grand Court Organ Day 
for a gala organ recita l followed by din
ner at the Spaghetti Warehou e. Caro l 
Wi lliams, international concert organi t 

~ John Bitt ner , President 
480 / 802 -9709 

Phoenix, Arizona. Attendance was 
small for our May 14 meeting at the First 
Chri tian Church Fellowship Hall. Per
haps it was because it was Mother's Day 
and people had other plans. Perhaps it 
was because there was no "professional" 
artist scheduled to play the Wurlitzer 
that day. That's too bad, because the 
chapter members who participated in 
open con ole provided us with a very 
enjoyable afternoon. Mark Crenshaw, 
Joanne Harris, Don Story, and Jane Ti -
dale each played at least five numbers. 
All of John Bittner's selections were 
about mothers. 

The June 4 meeting at the Orpheum 
Theatre was a fundraiser for our theatre 
organ project . (Donations are gladly 
accepted if you would like to he lp us pay 
off our debt!) Charlie Balogh was origi
nally scheduled to play that day, but a 
last minute emergency kept him else
where and Lew Wi lliams filled in on 
short notice. Lew told us that it was 
"going to be kind of a quiet afternoon. 
It's Sunday, it's hot, and I have to play 
Organ Stop tonight ." It was a relaxing 
afternoon as Lew played many familiar 
ballads, after which he took requests 
from the audience before bringing his 
program to a close. 

Madeline LiVolsi 

WESTERN RESERVE 
Janice M. Kast, President, 216 / 531 -4214 
jpweuc@aol.com 

Cleveland, Ohio. On Sunday Febru
ary 13, a group of about 30 folks gathered 
at the Lorain Palace Theatre. The day 
was a rather gray one, but club member 

Jim Cutler made it bright and cheery 
inside for the attendees. When Jim's pro
gram on the Wurlitzer was over, we did 
what we do best-gather around the 
goodie table and socialize while enjoying 
the music from the open console players 
who took their turns. There was plenty 
of open console time this day, and many 
members took advantage of it. 

George Cooper and Mark Bassett 
opened their home in Lakewood to the 
club on Sunday March 12. The night 
before gave everyone a scare with all the 
snow, but God must like organists. Most 
of the snow had melted by the official 
tarting time. Our featured artist was 

Pete Pecsok, one of our newest members. 
Pete made us smile and reminded us that 
St. Patrick's Day is soon, including a 
great bagpipe sound on George's Conn. 
But then Pete displayed another talent; 
he read us a poem about organs that he 
wrote . Pete then returned to the organ 
with some carousel sounds and ended 
with a stirring patriotic number. We held 
a surprise drawing for door prizes, includ
ing a pair of tickets to the Lyn Larsen 
concert. Finally it was goodie time and 
open console. George and Mark put out 
a fine spread, and there didn't seem to be 
much left when the social broke up. 

March 18 saw the rededication of the 
Akron Civic Theatre 3/13 Wurlitzer, 
except now it's a 3/19 with a totally 
redone console. None other than Lyn 
Larsen came to play for the rededication. 
What a grand night to remember with 
a packed house of 2500 people in one 
of the few remaining atmospheric the
atres. The organ sounded great! In addi
tion to a fine concert Lyn took the time 
to show off a lot of the sounds for the 
benefit of tho e less familiar with the 
ranks and toys. 

Our WRTOS concert date of Apri l 8 
had to be cancelled. The next formal 
WRTOS concert will be in November 
due to date conflicts with the Cleveland 
Indians. But that doesn't stop us from 
having fun. Some 25 people braved the 
"snowstorm" to attend our April social at 
the Armory. It turned out to be a typica l 
Sunday afternoon down there. Lots of 
good fellowship, lots of goodies to 
munch on and because there was no fea
tured artist, lots of open conso le time . 
Yes, we had to ho ld our conversations 
and play the notes in-between the ounds 
of the gun hots, but that stopped none of 
the intrepid artists nor dampened the 
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spmt s. And the organ sounded great 
con idering it ha n't been tuned in quite 
a while. 

May 20 was a wet, na ty day. Not at 
all the kind of day you wou ld pick for 
travelling. Between 20-25 hearty ou ls 
from WRTOS traveled to Organ Supp ly 
Company in Erie, Penn ylvania to join 
up with 40 or o from Buffalo ( who came 
via bus). After a sembling, owner Den, 
ni Unk greeted and welcomed us all. He 
and his staff took groups of 15-20 on a 
tour of the operation. ince the p lant 
wa working that day, we aw people in 
action. They do everything there from 
cabinetwork to pouring metal for pipes. 
That plant is really clean. You cou ld rai e 
a fami ly there. They recycle everything 
(metal, wood, paper, and the sawdu t 
they co llect with a big vacuum y tern). 

After lunch we were off to the Unk's 
home where Denni and Margaret greet, 
ed u at their new home. While they 
have had severa l homes over the years, 
this is the first that wa de igned around 
the organ to how off it ound. The 
Wurlitzer sit proudly in the great room 
a you enter the front door. Th e con ole 
received a makeover from the cabinet, 
maker at the hop. It i out tanding
not flashy-simply well done. He played 
for just short of an hour, and then open 
con ole began. There were many fine 
players from both organ groups . It turned 
out to be a great day de pite the weather. 
Everyone had a good time, the organ 
ounded great, and Denni and Margaret 

were warm and charming, as alway , as 
they welcomed us into their shop and 
love ly home. 

YUMA 
Corky Thurmond, President 
520/782-3902 

Don Frerichs 

Yuma, Arizona. Following the clo, 
sure of our theatre from April 1 until 
November 7, 1999 we were finally ab le 
to tart our programs for the fall and win, 
ter of 1999/2000. We were happy to pre, 
ent Don Story from Tucson on Novem, 

ber 11, giving us a concert of old mu ic 
and playing for two silent movie , The 
Rascals and The Lost Workl. 

In December, even with hi busy 
chedule, we were honored to have Ron 

Rhode, who played a lot of oldie and a 
segment of Christmas music. Everyone 
always en joy Ron ' renditions of hi s 
music. His fantastic organ registrations 
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Ron Rhode (December). 

truly demonstrated the versatility of our 
Allen 317. 

For our January program we had 
Walter Strony for a return engagement. 
Walter was the one who dedicated our 
Allen organ when it was installed and 
we alway enjoy having him return for 
a concert with his beautiful registrations 
and music. We hope we will be ab le to 
have him again in spite of his bu y 
chedu le and business in Las Vega . 

In February Aaron Tyler, who spends 
hi wint er in Yuma and i always willin g 
to give us a concert, played our program. 
He p layed country mu ic, popular and 
church mu ic; a drummer also accompa, 
nied him. He al o plays for a church here 
in Yuma during the winter ea on. 

In March we had for our artist Lew 
Williams from Mesa Organ Stop Pizza 
who al o gave u a fantastic concert with 
all hi great arrangements, including 
Bach's Fugue In D Major. We heard 
sounds from the Allen that we didn't 
know were in there. We were happy to 
have Lew give u time from his bu y day 
at the Organ Stop. 

On April 30, to start our Spring 2000 
Organ Concert Series, we had Paul 
Robert from England who gave u a 
great program with his variety of music 

Lew Williams (March). 

and humor. On May 5, Cinco de Mayo 
day, there was a program held for this 
ce lebration at the theatre, ponsored by 
the City of Yuma, and was given by 
keyboard artist Nacho Cuen of San Luis, 
Mexico. He also played a few songs on 
the Allen organ. Then on May 12 we 
had our 
loca l arti st and member of our club, Bob 
Stewart, give us a program of all oldie 
songs that he loves to play. Bob always 
says if it isn't old he can't play it. H e is 
a lways there to help us when we n eed 
him. 

Th ere is to be more work done in the 
future in our theatre but as of now we do 
not know when this will take place. We 
have our fall and sprin g programs sched, 
uled so we hope we can resume as 
planned in October. 

Barbara]. Mignery J 

From left, Wally 
Wright, Vice
President, Barb 
Mignery, Secre
tary/Treasurer, 
Paul Roberts, 
Corky Thurmond, 
President ( April). 



FINAL RESULTS, HOBBYIST DIVISION 

CONTINUED FROM PAGE 23 

after I moved to New Jersey, they would 
save a ummer weekend slot for me to 
play at the Emery. 

Upon returning to New Jersey in 
1982 for a new teaching position, I later 
joined the Garden State Theatre Organ 
Society and have enjoyed the activities 
and concerts. Everett and Cathy Oliver 
afforded me the privilege to practice and 
record on the beautiful 3/11 Wurlitzer 
located in their Brielle, New J er ey 
home. It is an organ that is forgiving to 
the hobbyist like myself, yet more than 
adequate for the professional organist 
that Everett occasionally invites for a 
concert. For their courtesy, I share thi 
award with them. 

Roberf C. Acker -
3rdPIAce 
North Texas Chapter 

Bob began taking 
piano lessons during 
high school after lis, 

tening to many of the great piani ts on 
records and television. Following two 
years of piano instruction, he had the 
opportunity to go a movie at the Dalla 
Palace Theatre, but the movie wa 
quickly forgotten as he entered the the, 
atre and was overwhelmed by the ound 
of "The Mighty Wurlitzer" played by 
Weldon Flanagan. Bob was "hooked" on 
the theatre pipe organ sound and 
became determined to take organ 
lessons. Unfortunately, the only avail, 
able organ in his hometown was a pinet 
electric organ belonging to a local 
church where he agreed to erve as a vol, 
unteer organist in exchange for using the 
organ for lessons and practice. During 
college Bob was able to take a few 
les ons from the college organ instructor. 

Marriage, two sons, and a career took 
much of his time but that all changed 
when Bob rejoined the North Texas 
Chapter of ATOS in 1996. He served a 
editor of the North Texas Chapter 
newsletter and currently participate as a 
member of the maintenance crew for the 
Dallas Lakewood Theatre 3/8 Robert, 
Morton. He is now taking lessons from 
Danny Ray. His entry for the hobbyist 
competition was recorded on the Lake, 
wood Morton. 

CONTINUED ON PAGE 58 

Organist 

Simon Gledhill 
Sunday, October 29, 2:30 pm 

Ohio Theatre 
39 E. State Street, Columbus, Ohio 

General AdmissionTickets: $12.50 

$2 per ticket discount available to 
groups of 20 or more. Call 614-469-0939. 

ON SALE NOW! 

A fabulous afternoon with British pipe organist 
Simon Gledhill, 1 997 ATOS Organist of the Year, 

performing on the Mighty Morton Theatre Organ in the 
magnificently restored Ohio Theatre- a National Historic 
Landmark and the Official Theatre for the State of Ohio! 

This exceptionally gifted artist has performed at all the major 
theatre organ venues in Britain, as well as touring in Germany, 
Holland, Australia, and the US (Oakland Paramount Theatre, 
Pasadena Civic Auditorium). 

Tickets available through Ticketmaster or CAPA Ticket 
Offices in Columbus. (SL'r\'icl' changl'~ apply on phonl' or outll't sail's.) www.capa.com 
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CONTINUED FROM PAGE 57 

Bob is a Divi ion Fire Chief for the 
Plano (Texas) Fire Department and cur
rently commands the Department' 
Operation ' Division which includes all 
Fire and EM ervice delivered by field 
personnel. He also serve as an a so
ciate instructor for the Collin County 
Community college where he instructs 

in the Fire Protection associate degree 
and recruit training program . Besides 
theatre organ, hi other hobbies include 
model railroading, land caping, and 
chatting with fellow theatre organ 
enthu ia t fr m around the world. Bob 
received hi plaque during the banquet 
in Milwaukee. 

John C. Becica-Ho-Ho-Kus, 
New Jersey 

Karen N ahra-N utley, New Jersey 
Gregory F. Klingler-Staten Island, 

New York 

There will be a Hobbyist Competi
tion in 2001. Encourage your members to 
enter. Rules and regulations will be sent 
out in August. The judges for next year 
will be announced. ! 

Other entries in this division were: 

Carol Brown-Australia 

FOUR PROGRAMS 
AI/AllABlE AMer1CA1t 

1'Jte11lre or,AH Sociely 
Attention All ATOS Members - Check Deadline For Programs Carefully 

YOUNG THEATRE ORGANIST COMPETITION 

Junior Division 
Intermediate Division 
Senior Division 

13-15 Yrs. 
16-18 Yrs. 
19-21 Yrs. 

Tape, Entry Form, and Chapter Certification 
Must Be Sent To: 

Jack Moelmann 
P.O. Box 25165 

Scott Air Force Base, Illinois 62225 

Harry Heth, Chairperson 
1247 Peden, Houston, Texas 77006-1130 

713/527-8096 • Fax 713/527-9182 
tibvox@aol.com 

DEADLINE: MARCH 20, 2001 

HOBBYIST DIVISION OF COMPETITION 

Open to all non professional 
organists ages 22 to 105 

All entries must be played on a 
theatre pipe organ. 

Two selections of your choice . 

Dan Bellomy, Chairperson 
P.O. Box 1326 

Burlington, MA 01803 
617/834-8771 

danbel@earthlink.net 

DEADLINE: APRIL 15, 2001 

• THEATRE ORGAN 

AMERICAN THEATRE ORGAN SOCIETY 

SCHOLARSHIP PROGRAM 

Category "A": 
Students working toward college 

organ performance degree 

Category "B": 
Organ students studying with 

professional theatre organ teachers 

Application to: 

Donna Parker, Chairperson 
P.O. Box 6103, Aloha, Oregon 97001-0103 
503/642-7009 • donnaparker@webtv.net 

DEADLINE: APRIL 15, 2001 

ATOS INNER-CITY SCHOOL PROGRAM 

Chapters Apply For Assistance 

Sample Guidelines Available From: 

Connie Purkey, Chairperson 
564 East 4050 So. Apt. 9J 
Salt Lake City, Utah 84107 

801/265-9754 • Fax 801/265-9794, * 51 
pu rkeygal@aol .com 

Grants Awarded Upon 
Committee Approval 



AMERICAN 
THEATRE 
ORGAN 
SOCIETY 

Otor9 
ANNOUNCING THE YEAR 2000 MEMBERSHIP 

DRIVE FOR 2000 NEW MEMBERS 
In our 45th year, the greatest mission that lies before us is to bring 2000 new 
members into our ATOS family. What better way to celebrate the new century 
than by answering this challenge. Let's invite friends and family to discover 
what we already know - that the theatre organ movement is for everyone and 
something that is unlike anything else in the music world . Sponsor a new 
member between now and December 31st and get HALF-OFF your next 
year's membership dues.* Our goal is lofty but the results can bring new 
people with new ideas that will help drive our organization for decades to come. 

Don't want to cut your Journal? 
Simply photocopy this coupon! NEWMEMBERAPPLICATION--------------7 

I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 

Do a friend a favor. Give them this application and encourage them to join ATOS. Help them share in the enjoyment 
and pleasure as a member of the Society working to preserve the majestic theatre organ . Remember, sponsor a 
member before December 31st and get half-off your next year's membership dues! 

MEMBERSHIP LEVELS 
Name _______________ _ o President's Circle .......... $1000 

o Benefactor ....................... $500 
Address ______________ _ o Patron ............................. $200 

City ____________ State __ 
o Sustaining ....................... $100 
o Contributing ....................... $60 

Zip Code ______ Phone _____ _ 
o Regular. ............................. $30 

(Outside USA, $5 additional surcharge) 

E-mail _______________ _ Payment by: o Check/Money Order#____ I 
o MasterCard o Visa I 

SEND TO: Card Number____________ I 
ATOS MEMBERSHIP 2000 for 2000 Expiration Date___________ I 

MICHAEL FELLENZER 
. P.O. ':3ox 551081 Signature_____________ I 

lnd1anap.ohs, IN 46205-5581 ,anana, atOS org I 
e-mail : felenzer@atos .org 1f1f 1f1f 1f1f ■ • ~--------------------------------------------J 

Sponsored By 

* Sorry, renewals don't count and "New" members are folks that either have never been a member or someone who hasn't been on our membership rolls for the past two years. 
Only 1 (one) membership discount per sponsor. 
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TELL OUR ADVERTISERS THAT 
YOU SAW THEIR AD IN THE 
THEATRE ORGAN JOURNAL 

FOR SALE 
FREE AUDIO-VIDEO CATALOG 

CDs, AUDIO & VIDEO CASSETTES: 
Classical, 2-Organ, Gospel, Theatre, 

and Instructional. 
Write to: 

ALLEN ORGAN CO. 
P.O. BOX 36, Macungie, PA 18062-0038 

or Phone 610/966-2202 ++ 
EXCITING AND COLORFUL ORGANIST DAVID 
HEGARTY is now available for theatre, classi
cal and popular lessons monthly in the greater 
NYC area. Lessons are now given at Allen 
Organ Studios, 44 Jericho Turnpike, #3, Mine
ola, NY or on the student's instrument. Begin
ners through advance students are warmly 
welcomed. www.allenorgans-nyc.com or 
phone/fax 516/741-3725. 11/00 

FREE CATALOG OF PIPE ORGAN CDs, tapes 
and books from the Organ Historical Society. 
With 56 pages, this free catalog lists organ 
recordings, videos, publications, and other 
items, some of which are produced by the 
OHS. The catalog also includes many items 
that are hard to find or unavailable elsewhere. 
OHS, Box 26811, Richmond, VA 23261, call or 
FAX 804/353-9266. ++ 
THE ORGAN LITERATURE FOUNDATION, 
world's largest supplier of organ books and 
recordings, offers Catalogue "GG" listing 854 
books, 700 theatre organ recordings, 4647 
classical organ LPs, cassettes and CDs etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. 781 /848-1388; FAX 
781/848-7655. 
E-mail: organlitfnd@juno.com. ++ 

SAVE $$: GREAT VALUES, trades welcome. 
Buy, sell, trade church and theatre organs. 
Hammonds/Leslies wanted! Visit our web-site 
for current inventory! Most models in stock or 
special ordered. Keyboard Exchange Interna
tional, Tel/Fax 407 /671-2272, 6914 Hanging 
Moss Rd., Orlando, FL 32807, B3World@ 
aol.com, www.B3world.com. ++ 

61 ORGAN PIPES (Haskell Base), complete set 
plus extras. $250, Brian Lerohl, SD, 605/987-
5378. 9/00 

ROBERT MORTON theatre organ, 3/11, six 
percussions, toy counter, 10 hp blower, piano 
vacuum, chests, six trems. From Aztec The
atre, San Antonio. Miles or Shirley Frisinger, 
334/792-8207, details at fry8818@aol.com. 
9/00 
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ALLEN MOS THEATRE II, MOS Expander and 
two tone cabinets. MIDI interface, rhythm sec
tion, traps. Excellent condition. Two 61-key 
manuals and a 32-note concave-radiating 
pedal board. Original owner. Ranks sampled 
from a theatre pipe organ. Appraised at 
$17,500, selling for $15,000. 360/412-1027. 
9/00 

AUSTIN ORGANS, INC., Austin opus 1747 
(1930); 9rk unit 3m SK console in excellent 
condition. To be redone with electric action. 
Needs space 18'w x 6½" o x 10½"H. Entirely 
expressive. Was one of Austin Organ Co.'s 
"studio organs;" 5-year warranty. Delivered 
and installed for $99,500 most locations. For 
details contact AIO, 156 Woodland St., Hart
ford, CT 06105 or email austinorgs@aol.com. 
No phone calls please! 9/00 

RESTORED 1920s AEOLIAN "Marie An
toinette" 2/7 rare residence organ. Beautiful 
quartersawn oak console. Pipes and chests 
excellent condition. Vern compact, requires 
minimal chamber space. Z-Tronics (midi) relay 
records and plays back. Includes pre-recorded 
Aeolian rolls on disk. Playing beautifully in 
home in Tempe Arizone. Demo video-tape 
available to serious buyers. $20,000, offers 
considered. 480/966-8675 evenings or leave 
message. 

HOUSE AND ORGAN in Orland Park (Chicago), 
IL. Organ: 7 rank Estey hybrid theatre with 
Kimball 2 manual horseshoe console. Diapa
son, violin, violes celestes, flute, tibia, vox 

humana, clarinet. Asking $5,000 for organ. 
708/301-8725, rolflo7@yahoo.com. 9/00 

KORG MT 1200 TUNER. $329. Shows pitch, 
octave, note. Plays C2-B5. Hears A0-B8. 
8 preset, 2 programmable temperaments. 
Calibrates A = 390-470 Hz. KORG AT120 
CHROMATIC TUNER. $250. Shows pitch, 
octave, note. Plays C2-B6. Hears C0-B8. Cal
ibrates A = 380-480 Hz. Both have batteries, 
adjustable volume, pitch. AC Adapter available. 
SONG OF THE SEA, 47 West Street, Bar 
Harbor, ME 04609. Call 207/288-5653 for bro
chure. 9/00 

DON SIMMONS PLAYS 4/44 Portland Organ 
Grinder (record) brand new; $12 each. 2 man
ual TPO consoles; $200 each. Spencer and 
Kinetic blowers, as/is; $300 each. Large (old) 
electronic organs available. 503/771-8823. 
1/01 

CLASSIFIED ADS: 40¢ per word as member 
and 50¢ per word non-member. $6.00 mini
mum. A, and, the, &: are not counted as 
words. Phone numbers are counted as one 
word. All classified ads must be submitted 
PRE-PAID to avoid a $5.00 handling charge. 
PRE-PAID charge of $2.50 if you want a The
atre Organ Journal showing your ad to be sent 
to your mailing address. Deadline for placing 
ads is the 5th of each even month (February, 
April, June, August, October & December). 
Make check payable to ATOS and send to: 
Michael Fellenzer, Advertising Manager, P.O. 
Box 551081, Indianapolis, IN 46205-5581, 
felenzer@atos.org. 

ATTENTION ADVERTISERS: Take advantage of 
low rates today! After more than six years with 
no advertising rate increases, we must 
increase our rates to cover increased printing 
and production costs. See the November/ 
December issue for the new price list. 

Shopping for Recordings? Try these sources. 

Organ Literature Foundation 
781 /848-1388 

organlitfnd@juno.com 

Organ Historical Society 
804/353-9226 

catalog@organsociety.org 
www.organsociety.org 

Lancastrian Theatre Organ Trust 
theatreorgans.com/lancast/lanc1 .htm 

Piping Hot Recording Company 
England, 01494-580034 
piping. hot@vi rg in. net 

Cinema Organ Society 
www.mrc-bsu.cam.ac.uk/COS/society.html 

BANDA 
banda@westworld.com 

theatreorgans.com/cds/banda.html 

Midnight Productions, Inc. 
800/788-1100, sales@theatreorgan.com 

www.theatreorgan.com 

T-V Recording 
408/248-6927, tvrdc@aol.com 

JAV Recordings 
888/572-2242, www.greatorgancds.com 

MSS Studios 
www.organ.co.uk 

Roxy Productions 
480/460-7699 

azroxy@home.com, Dept. J 

Musical Contrasts 
musicon@swlink.net, Dept. J 
www.swlink.net/~musicon 

Organ Stop Pizza 
480/813-5700 x200, Dept. J 
www.organstoppizza.com 
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COLOR 
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each 
issue 

Front Cover - Not Sold 

Inside Front Cover 

Inside Back Cover 

Outside Back Cover 

Full Page 
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MAC or PC disks accepted are Floppy, Zip,Jaz or CD-ROM . 

FILM: Four Color Ads 150 line screen. Process color (CMYK) 
only. Composite film negative, right reading, emulsion side 
down must be accompanied with a color matchprint. 

Black & White Ads 150 line screen . A final laser proof or con
tact print must be included. 

MECHANICAL: Camera ready artwork, 133 line screen 
accepted for Black & White ads only. 

DISCLAIMER: All submitted copy must comply to specs. 
Advertiser will be billed at $75.00 per hour if file intervention, 
composition, separations, stripping or proofing are required. 

September/October 2000 

ADVERTISING INFORMATION 

AD SIZES 
SIZE WIDTH 

Full Page 7 1/4" 

Full Page with 1/8" bleed 85/8 11 

2/3 page vertical 43/4 11 

2/3 page horizontal 71/4" 

1 /2 page vertical 43/4 " 

1 / 2 page horizontal 71/4 11 

1/3 page (1 column) 2 1/4" 

1/3 page (2 columns) 43/4 11 

1/3 page (3 columns) 7 1/411 

1/4 page (1 column) 21/4" 

1/4 page (2 columns) 43/4" 

1/4 page (3 columns) 71/4" 

1/6 page (1 column) 2 1/4" 

1/6 page (2 columns) 43/4 " 

Single Pro Card vertical 2 1/4" 

Single Pro Card horizontal 31/2 11 

Double Pro Card 3 1/2" 

Trim Size of Theatre Organ is 83/8" x 107/8" 

2/3 page 
horizontal 

1/3 page 
3 col. 

1 /4 page 3 col. 

-- -

1/2 page 
vertical 

-
1/4 

page 
1 col. 

-

1/6 

2/3 page 
vertical 

1/6 page 
2 col. 

HEIGHT 

97/8'' 

111/8 11 

97/8 11 

65/8 11 

71/2 11 

5" 

97/8 11 

47/8" 

3 1/4" 

71/4" 

33/4 11 

21/211 

47/8" 

1 7/8" 

3 1/211 

2" 

4" 

1/3 page 
2 col. 

1/4 page 
2 col. 

1/3 
page 
1 col. 

Deadline for Placing Ads 
is the 5th of Each Even Month 

(February, April,June, August, October & December) 

CONTACT MICHAEL FELLENZER AT: 
P.O. Box 551081, Indianapolis, Indiana 46205-5581 

(317) 251-6441 · Fax (317) 251-6443 · felenzer@atos.org 
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Pipedreams, a weekly 90-
mi nute program devoted to the 
history and art of the pipe organ, 
is produced at Minnesota Public 
Radio (MPR) and distributed to 

179 stations nationwide by Public 

Radio International (PRI). Drawing upon the 
organ's five centuries of active repertoire, host
producer Michael Barone explores the remark
ably varied personalities and still-vital traditions 

- - - - - - - - - - - for which this "king of instruments" is justly cele-
brated. First broadcast in 1982, Pipedreams has 
set a record for number of broadcast hours of 

organ music provided to a national network audience. Enjoyed by hundreds 
of thousands of listeners each week, the program is noted for the exceptional 
diversity of organ-playing and organ-building talent which it presents. 

MPR host Michael Barone has devoted the major portion of his life to the 
study of organ music, and he is recognized nationally for his outstanding 
contributions to organ awareness and appreciation. A graduate of the Ober
lin Conservatory and an accomplished organist himself, Barone was one of 
the first employees of Minnesota Public Radio, beginning in 1968 at the 
flagship station on the campus of Saint John's University in Collegeville, Min
nesota. At present he is Senior Executive Producer as well as host for two 
nationally-syndicated series Pipedreams and broadcasts of the Saint Paul 
Chamber Orchestra . 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
• CONCERTS • SILENT FILMS • • • 

I CLARK WILS□N I 
• r-- - - ----- - - - --~• : I •CONCERT PRODUCTIONS• I: 
• l 029 AMBROSE AVENUE • • • 
■ EAST LIVERPOOL , OHIO 43920 ■ 
• • ■ 330•385•4568 330•385•22 l 0 ■ 
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St. Louis Fox Theatre Auditorium. 

The Past 
W H E N T H E F O X T H E A T R E opened in Saint 
Louis on January 31, 1929, it was the second largest theatre in 
the nation, seating 5,060 people! It was built at the then enor, 
mous cost of more than $6 million. The ornate interior of the 
Fabulou Fox has been described as "Siamese Byzantine"-a 
conglomeration of Moorish, Far Eastern, Egyptian, Babylonian 
and Indian themes of variou period . William Fox called the 
style the "Eve Leo style," a tribute to his wife who decorated 
and furnished the theatre. Mrs. Fox traveled throughout the 
world, buying paintings, sculpture and furnishings for the 

then unheard of cost of $700,000. Many of her artistic trea, 
sures were displayed in "Peacock Alley," directly above the 
main lobby. 

Hanging from the dome of the auditorium is the fantastic 
13,foot diameter, 2,000,pound chandelier, enhanced by 1,244 
pieces of jeweled glass and 159 light bulbs. This ornate chan, 
delier is right at home amidst the extravagant interior with 
plaster finishes which simulate marble, hand,stenciled walls, 
marble bathroom fixtures, leather,lined elevators, gilt paint, 
glass "jewels," velvet throne chairs and intricately cast brass. 

JULY/AUGUST 2000 • 



The jeweled grand lobby of the Fox wa de igned 
to recall ancient Indian religiou buildings. The 
90,foot lobby with row of flanking column is 
reminiscent of the rock,cut Buddhist monastery 
hall built in India between 200 B.C. and A.D. 200. 
Lion and ea monster flank the grand stairca e, 
and the terrazzo lobby floor originally was covered 
with a crim on and gold chenille carpet imported 
from Czecho lovakia. 

The organ selected for this magnificent edifice, 
at a co t of $75,000, i a 4/36 Wurlitzer, one of the 
four great Crawford Special built during the la t 
days of theatre pipe organ production. To give the 
reader some perspective a to the magnitude of thi 
in trument, vi ualize the fact that the blower and 
relay room and the seven chamber cover a verti, 
cal height equal to a five, tory building. The cham, 
ber , five with expre ion hutter , are partially 
erved by an automatic elevator. They peak dir ct, 

ly into the cavernous auditorium through appropri, 
ately placed marble columns around the perimeter 
of the theatre some 3 5 feet above the orche tra 
floor. The chambers contain 2,268 pipes, the mall, 
est only 5/s ,inch in height to the large t which is 
32,feet in length. 

There i an approximate two, econd delay from 
the time a key is depre ed on the ornate white 
and golf leaf console until the sound reache the 
organist's ear. This is handily explained when it is realized that 
the projection booth i 300 feet from the console at tage 
center in the pit. A regulation football field could be laid out 
between the console and the spotlight that plays on the 
con ole. Blower and relay rooms are in the basement of the 
theatre. 

THEATRE ORGAN 

St . Louis Fox Theatre 
Grand Lobby, left, and 
the Grand Staircase. 

Tom Terry was the official resident organist unti l the great 
Wurlitzer wa silenced in 1935. Other organi ts may have 
pre ided at the console but there is no record to indicate who 
they might have been. The organ was not played again for the 
public until Stan Kann became the resident organist in 1952. 
He remained the official hou e organist until 1974. 



The Present 
As the 70th birthday of the Fabulous Fox Theatre in Saint 

Louis approached, the question arose-what to do for thi pe, 
cial occasion? Mary Strauss, one of the theatre owners, and 
Stan Kann decided to present the original ilent film Robin 
Hood, starring Douglas Fairbanks, Sr., and featuring Stan at 
the Mighty Wurlitzer theatre pipe organ. 

A program of this magnitude demands that the organist be 
fully familiar with the film he or she is to accompany. Because 
it was impossible for Stan to practice at the theatre, Mary 
obtained a video, which enabled him to work at home. Stan 
devised an ingenious plan as he prepared the accompaniment 
of the film. He watched the video on the TV in one room, 
then, he had to dash into another room where the organ was 
located. The easie t way to coordinate the music with the 
action on the screen wa to use a stopwatch. This allowed Stan 
to time his music precisely with the action on the screen. 

Much PR was done through radio, TV and new paper. On 
the day of the program an air of excitement prevailed. People 
were lined up around the block and jammed in the outer lobby 
anxiously waiting for the inner doors to open to see and hear 
Stan duplicate the era of the silent motion picture palaces. The 
theatre looked wonderful. The screen, which ordinarily is not 
hanging because of the stage how , wa in place. The organ 
console rose from the pit, a hush fell over the audience, and 
there was Stan, dre ed a Robin Hood in his tight wearing a 
funny little cap. Marty Bronson, a popular Saint Louis vocalist, 
took part in the 30,minute program preceding the movie. In 
keeping with the cu tom of bygone years, Mary Strau award, 
ed door prizes. The audience of 2460 people was so very excit, 
ed and enthusiastic in their reception of thi program that 
Mary was encouraged and emphatic about the possibility of 
making this an annual event. Rather than break the continuity 
of the film, there was 
a short intermission at 
this time. 

Past, and 
present at 
the 4/36 
Wurlitzer. 

Hopefully, the organ would not cipher, hiss, or misbehave. 
Stan's wishes were granted-the organ did what it wa up, 
posed to do throughout the entire film. However, organ techni, 
cian Marlin Mackley was on hand should any trouble arise. 
Incidentally, the film, a 35mm print, projected a remarkably 
clear and preci e picture. Never having played the score on the 
Wurlitzer, Stan was deeply concerned as to whether the film on 
the creen wa the ame a that on the video at home. The job 
of accompanying the film wa no problem for Stan. The Fox 
Theatre Wurlitzer was an integral part of Stan' life for 22 
years. He had no difficulty watching the huge screen while 
changing registrations to fit the action. Stan's core was abso, 
lutely magnificent and his timing of the music/sound effects 
was flawless. 

As you may or may not know, Dougla Fairbanks, Sr. per, 
formed all of hi own stunts! The audience was enthralled; you 
could have heard a pin drop. They were completely caught up 
in the mood of Robin Hood and his escapades. If something 
wa funny, they laughed; they didn't like Kim Richards' broth, 
er, John, and hissed and booed in all the right places when he 
wa being "nasty." Following the two,hour picture, the audi, 
ence stood and applauded for a full five minutes. 

tan cho e not to play an organ encore because he felt that 
the aura of make believe in the world of Robin Hood should pre, 
vail. The people were reluctant to leave and milled around in 
the lobby visiting with Stan and buying cassettes and CDs. Stan 
made the howing of Robin Hood an unforgettable experience. 
The afternoon ended on a definite high note long to be remem, 
bered by everyone. The medium was back where it belonged
the silent movie and the Wurlitzer-in a palace of splendor. 

The Future 
After many year living in other parts of the country, Stan 

has now returned to Saint Louis and is once again the official 
house organist at the Saint Louis Fox 
Theatre. One of the most enjoyable 
tasks for Stan is playing the Mighty 
Wurlitzer for people who are touring 
the theatre. During the e tour , many 
young people are being exposed to 
the theatre pipe organ - most for the 
first time. 

The future of the Saint Louis Fox 
Theatre looks bright. A dazzling array 
of the finest in entertainment con, 
tinues to be offered, from silent film 
classics with organ accompaniment to 
Grand Opera; from classical music to 
jazz; from country,western and con, 
temporary sounds to special stage and 
film pre entations. It's all happening at 
the Fabulous Fox Theatre, 527 North 
Grand, Saint Louis, Missouri 63103, 
(314) 534,1111! 

A unique perspective-A scene from 
Robin Hood on the huge screen and 

Stan at the console. 

(Information for this article was 
obtained from: Facts About The "Fabu, 
lous Fox" Theatre, St. Louis, Missouri, 
THEATRE ORGAN, Volume VIII, 
Number l; Volume 37, Number 3, and 
Fem Siemen .) J 
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Boston, Massachusetts 
Opened: October 29, 1928 • Architect: Thomas W. Lamb • Capacity: 2908 

Organ: Wurlitzer 3/20, Style 250 Sp., Opus 1910 

On October 4, 1925, the venerable Boston The, 
atre rang down its curtain for the la t time, ending a 
remarkable career of seventy,one years. Workmen 
oon began dismantling the 3000,seat structure to 

clear the site for a new theatre, conceived by vaude, 
ville magnate E. F. Albee as a memorial to hi late 
partner Benjamin Franklin Keith (1846-1914), who 
began his career as a theatreman in Boston. In its 
heyday, the Keith,Albee circuit wa "big time" 
vaudeville everywhere east of Chicago and north of 
Dixie; after 1928 it wa the "K" in Joseph P. 
Kennedy' RKO combine. 

The Bo ton of 1854 and the new theatre each 
incorporated the best materials and techniques 
available at the time. The brick,and,wood Boston 
had three hallow "horseshoe" balconie upported 
by masonry walls and iron posts: Keith' Memorial 
was made of concrete and steel, with a single bal, 
cony carried on massive cantilever tru se . The lay, 
outs of the two houses were quite imilar: a long 
arcade between two treets provided acce to a 
lobby in the middle of the block, and both auditori, 
um faced roughly the ame way. 

The architect had de igned many theatre for 
Keith,Albee: this was among the last of them, its 
decor reflecting Lamb's successful attempt to catch 
up with hi competitors. In form, the house was 
not much different from the Capitol, New York 
City (1919), but in place of the re trained, almo t 

For membership, back issue publications 
and photo availability, research and 
museum hours information, contact: 

THEATRE HISTORICAL 
SOCIETY OF AMERICA 

152 N. York St., #200 
Elmhurst, IL 60126-2806 

(630) 782-1800 

email: execdir@historictheatres.org 
www.historictheatres.org 
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severe, scheme of the Capitol and many other projects, Keith's Memorial 
offered a veritable catalog of French Baroque ornament, particularly in 
the auditorium. 

Known later as RKO Keith's, the theatre was acquired by Sac Theatres 
in 1965 and renamed Savoy. In 1971 a econd theatre wa developed on 
the tage, and the dre ing room were converted to apartments. This was 
rever ed at the end of the decade when the theatre became the home of 

arah Caldwell's Opera Company of Boston. Alas, this operation has 
folded its tent, and the theatre presently stands vacant. Removed in 1975, 
the organ ha ince been broken up. f 



Opposite: The entrance arcade would 
have made a fine lobby for some other 
theatre. It is in fact quite similar to the 
outer lobby at Loew's Midland, Kansas 
City (Lamb, 1927). 

Right: The stair landing in the main lobby 
was worked up as a rotunda, dominated 
by a bust of B. F. Keith. Minus the 
rotunda, this same end-wall treatment, 
on a larger scale and with much more 
ornament, reappeared a year later in the 
San Francisco Fox. 

Below: The combination of arched front 
section and rectilinear rear section was 
used many times by Lamb, but never 
before with such an elaborate ornamental 
scheme. 

All photos: THS Archive 
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Virgil Fox Memorial Recital 
Riverside Church organist from l 946-1965 

Sunday) October 8 at 4:00 

The Riverside Church, NYC 

Hosted by 
Michael Barone 

Tickets available 
from Telecharge 
212.239.6200 or 
www.telecharge.com 
Advance tickets recommended 

Additional information, 

directions, accommodations, 

available at www.virgilfox.com 

Featured Organists 

Steven Frank 

Tom Hazleton 

Robert Hebble 
Mark Miller 

Dorothy Papadakos 
Timothy Smith 

Frederick Swann 
Robert Tall 

Carol Williams 

Sponsored by the Virgil ~ox Society 

in cooperation with the AGO s ((Pipes Spectacular11 



George Wright Signature Series Theatre Organs 
combine stunning appearance with the ultimate in sound -

Allen's Unit Orchestra Renaissance™ technology. 

THE GEORGE WRIGHT IV SIGNATURE SERIES 
THEATRE ORGAN (WITH Fox THEATRE PACKAGE) 

~ ALLEN ORGAN COMPANY~ 
150 Locust Street , P.O. Box 36, Macungie, PA 18062-0036 USA 

610-966-2202 • Fax: 610-965-3098 
E-mail: aosales@allenorgan.com • Web site: www.allenorgan.com 

THE GEORGE WRIGHT SIGNATURE SERIES 319EX 
THEATRE ORGAN ( WITH SPECIAL FINISH) 

THE GEORGE WRIGHT SIGNATURE SERIES 319 
THEATRE ORGAN (CHERRY ON WALNUT FINISH) 

CONTACT ALLEN TODAY FOR MORE INFORMATION OR VISIT AN ALLEN ORGAN REPRESENTATIVE NEAR YOU. 




