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The advertisement used 
to read, "What becomes a 
legend most?" I guess after 
recent events we have to 
ask the question, "What 
becomes of Legends?" As we 
recently mourned the loss of 
the great Lee Erwin, we are 

now confronted with the passing of the fabled 
Gay lord Carter. I can't claim to have ever had the 
pleasure of meeting either of these gentlemen but 
I did hear them play, and oh how they played! But 
more then anything else Lee and Gaylord repre, 
sented a living history, a continuous line linking 
the golden age of theatre organ to the present. 
This was a remarkable thing when you consider 
that up to recently, when illness slowed these guys 
down, they had been actively concertizing, per, 
forming and accompanying silent films uninter, 
rupted since the 1920s. They epitomized the term 
showman and they will be terribly missed. 

And now they are all gone ... the greats and 
the near greats who performed in dark theatres all 
across the country when theatre organs weren't a 
hobby or a curiosity but actively used to accompa, 
ny silent films. Before films learned to speak the 
only way that audiences knew how to see and 
enjoy their movies was with the live sound that 
only a theatre organ can produce. Theatre organs 
went from theatres to radio and then became part 
of a wonderful revival spurring renewed interest 
in this wonderful art form. We have now come 
almost full circle, our icons are no longer a part of 
our present but now belong to our collective past. 
We now pass the torch ... but to whom? 

Nelson Page 

Preview of Coming Attractions .......... r.:- . ... 76 AMll r!iil. ----------------------

ABCIIIVES I LIBRARV 
JANUARY/FEBRUARY 2001 • 



r the theatre pipe organ enthu ia t 
trip to the United Kingdom i 

ncomplete if he or she doe not visit 
he Wonderful Wyton House duo. 

Yes, the music room of this English country 
home is the location of two theatre pipe 
organ -lovingly restored and profession~ 
ally maintained by Peter and Ilse Palmer! 

Across the Atlantic, the gently rolling 
countryside of North Cambridge hire has 
always been home to Peter Palmer. Before 
his retirement his main livelihood was that of owning and 
managing a sub tantial farming business. His youthful enthusi~ 
asm for the movie theatre, and particularly the theatre organ 
that formed an integral part of its program 60 or o year ago, 
spilled over into his later years. With the increase in the popu~ 
larity of television and the decline in movie going, Peter's 
buildings started filling up with surplus pipe organs. 

Thus it was in the early 1960s that Peter decided to build a 
large concert room on his property, with the specific purpo e of 
installing a theatre pipe organ. His choice fell on an 11 ~rank 
Compton organ, which formerly entertained the patron at the 
Astoria Theatre, Southend on Sea-a popular seaside resort 
and a favorite with London's re idents. Organ were popular 
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Original Article by Ted Crampton 

The Wyton House 4/16 Compton and 
Bechstein grand piano. 

attraction in the Southend theatres where several were 
installed. 

The A toria was a 'super cinema' seating 2,750 and was 
built on a grand scale. Edward A. Stone and Tommy Somerford 
de igned the theatre. At the time of its opening it was one of 
the four largest theatre stages in the UK. Incidentally, it was 
also the first British cinema to be equipped with germ~proof 
pay boxes. It was opened on July 15, 1935 with a lavish pro~ 
gram of entertainment on a scale unknown today. Some 2,500 
waited in line, many for more than seven hours, to ensure a 
seat. Out ide, the building was a riot of color and foliage, while 
inside the subtle blending of rose, brown and gold fleck was 
highlighted by a profusion of floral decoration. One of the 



Wyton House concert hall. 

stunning features of thi new cinema was its rising orchestra 
pit, and as The Astoria Grand Orchestra, under the direction 
of the famou Jan Dodowsky, ro e slowly into view that 
evening reports tell how the roar of the crowd could be heard 
in the street. The orchestra accompanied The Black Pearl 
ballet. There was a Newsreel and a main and 'B' movie and 
then Guy Hindell brought up the huge four-manual console, 
complete with its illuminated surround. Many popular resident 
organists followed him. 

The Astoria became the Odeon in 1944, at a time when 
only those cinemas screening the latest films were able to 
attract the public, but the death-knell finally sounded for the 
Compton in the mid 1950s when TV made its presence felt 
and cinema audiences began to drop off drastically. At this 
point the organ fell into virtual disuse, until 1970 when the 
cinema was temporarily closed for 'twinning' and the instru
ment became the property of organ builder Gerald Carrington 
of Great Munden. 

In 1971 the organ was purchased by Peter Palmer and 
removed to Wyton Hou e. A part of the concert room, two 
huge chambers had been incorporated to house the Compton's 
pipe work-now increa ed to 16 ranks. A Bechstein grand 
piano from an Ipswich theatre was also made playable from 
the console. 

Sadly, the re ulting instrument did not come up to Peter's 
exacting tonal standards and for the next decade Peter's efforts 
were dedicated to its improvement. This was largely achieved 
by April 1983, when Robin Richmond gave the first public 
concert in the 120-seat mu ic room. 

Throughout Peter's efforts to preserve and promote his 
favorite in trument, he ha had the staunch support of his wife 
Ilse and it was with her wholehearted encouragement that 
Peter decided to install a Wurlitzer organ at the opposite end of 
the room to the Compton. And he chose a high quality instru
ment, indeed! 

In 193 7 the industrial town of Luton, some 30 miles north 
of London, wa prospering and thus re ulted in the building of 
the 2,090-seat Ritz Theatre. Like the Astoria, Southend on 
Sea, it opening on October 11, 193 7 was a lavish affair. There 
was a personal appearance of two film stars, who were appear
ing in one of the subsequent movies, a Newsreel and a splendid 
stage show with a dance troupe. Other stage acts followed and 
then one of the leading organ tars of the day-H. Robinson 
Cleaver-rose out of the orche tra pit at the three-manual 
console of the Wurlitzer organ, complete with its spectacular 
illuminated surround-one of the prettiest illuminated sur
rounds ever manufactured. 

CONTINUED ON PAGE 23 
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Above: The Compton upon arrival at Wyton House. 
Right: The music room chandelier rescued by Peter Palmer from a theatre. 

THE WONDERFUL WYTON HOUSE Duo 
CONTINUED FROM PAGE 3 

The Ritz Theatre continued to provide enjoyable stage and 
movie entertainment for the next 34 years, before converting 
to Bingo use. Many celebrated organists appeared in the con, 
sole spotlight, but the organ's farewell concert took place in 
1974 and the Ritz finally closed its doors. Just prior to its hasty 
removal George Blackmore and David Shepherd recorded the 
organ on an LP appropriately entitled Goodbye. 

With the Wurlitzer safely removed to Wyton House, the 
construction of two huge chambers, each measuring 25' by 
15'-an organ builder's dream-were completed. The organ 
was completely inspected and Peter decided to enlarge the 
organ's original 8 ranks to 18-a massive undertaking, as any, 
one who has tackled it will know! The resultant sound it pro, 
duced did not, like that originally from the Compton, meet 
with Peter's critical approval and it was not until the arrival of 
Chris Booth, a professional organ builder specializing in the 
restoration and installation of Wurlitzer instruments, that 
things began to improve. Much work was undertaken within 
the chambers, including the re,routing of the wind supply to 
chests and tremulants, the relocation of some of the pipe ranks, 
major re,wiring of electric cables throughout the instrument 
and the installation of a larger blower. 

All this work resulted in a much superior sounding organ 
and Simon Gledhill and Nigel Ogden opened it with a pub, 
lie concert on September 2, 1995. More recently, two more 
ranks-bringing the total to 20-have been added as well as 
the installation of a separate blower for each chamber. The 
result is a most spectacular instrument by any standards. Public 
concerts are held regularly by organists of the highest quality, 
including several from America, namely Walt Strony, Barry 
Baker, John Seng and Trent Sims. Carlo Curley, Warren 
Lubich, John Ledwon, Clark Wilson and others have made 
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social visits. Peter and Ilse are particularly keen to encourage 
younger organists and many have enjoyed their welcome 
hospitality. 

The Wurlitzer has made regular appearances on the popular 
weekly BBC Radio 2 program The Organist Entertains and two 
excellent CDs have been made by Russell Holmes on the 
Wurlitzer and Kevin Morgan on the Compton. These are 
available at ATOS Conventions or from the organists. 

Decades of hard work by Peter, Ilse, Chris Booth, and pipe 
maker and voicer Duncan Booth ( no relation) have resulted in 
two memorable instruments maintained to the highest stan, 
dards and all enthusiasts owe them a great debt of gratitude for 
ensuring that the sound of the theatre pipe organ that we love 
so much can continue to be enjoyed by future generations. 

The music room at Wyton House is a joy to behold! As you 
enter, your feet immediately sink into the luxurious royal 
purple carpet and your eyes are drawn upward to the mas, 
sive chandelier suspended in the center of the room. This 
impressive lighting fixture was rescued from a theatre and 
painstakingly restored by Peter. The 30,foot high gabled ceil, 
ing, a room size that holds 120 concertgoers, and spacious 
organ chambers all combine to produce phenomenal acoustics. 
The gold painted Compton console, with its original sunray 
music rack, sits on a raised platform at one end of the room, 
while the Wurlitzer console, resplendent in its illuminated sur, 
round, sits on a raised platform at the opposite end of the 
room. Looking out of the music room, through sliding glass 
doors, you see an extensive patio complete with reflecting pool 
and flowerbeds. Beyond that is the view of the courtyard and 
the Palmer's country home. One cannot imagine a more appro, 
priate setting for listening to the magnificent sounds of TWO 
theatre pipe organs! 



a-r- 4/f6. o,_ 29s 
( Astoria Theatre, Southend on Sea) 

~---
SOLO CHAMBER PIPES WIND PRESSURE 

8' Trumpet 61 10 inches 
16' Tuba 65 15 inches 

8' French Horn 61 10 inches 
16 ' Tibia Clausa 97 12 inches 

8' Krumet 61 10 inches 
8' Clarinet 61 10 inches 
8' Concert 61 10 inches 
8' Solo String 61 10 inches 
8' Vox Humana 73 10 inches 

Vibraphone 49 notes 
Toy Counter 

MAIN CHAMBER PIPES WIND PRESSURE 
16' Diapason 85 10 inches 

8' Tibia Clausa 73 10 inches 
16' Stopped Flute 97 10 inches 

8' Cello 73 10 inches 
8' Strings (2 ranks) 146 10 inches 
8' Vox Humana 73 10 inches 

Xylophone 42 notes 
Glockenspeil 42 notes 
Chimes 

Bechstein grand piano playable from console 
Total number of pipes= 1,168 

Two views of the Wyton House 
main Wurlitzer chamber. 

UJ~S/20. 0,- 22f0 
(Ritz Theatre, Luton) 

SOLO CHAMBER PIPES WIND PRESSURE MAIN CHAMBER 
8' English Horn 61 12 inches 16 ' Open Diapason 

16' French Trumpet 73 10 inches 8' Tibia Clausa 
8' Tuba Horn 73 15 inches 16' Concert Flute 

16' Tibia Clausa 97 10 inches 8' Gamba 
8' Brass Saxophone 61 10 inches 8' Gamba Celeste 
8' Kinura 61 10 inches 8' Vox Humana 
8' Oboe Horn 61 10 inches 8' Orchestral Oboe 
8' Solo String 61 10 inches 8 ' Quintadena 
8' Solo String Celeste 61 10 inches 8 ' Clarinet 
4' Horn Diapason 49 10 inches 4' Salicional 

Marimba 49 notes Vibraphone 

PIPES WIND PRESSURE 
85 10 inches 
73 10 inches 
97 10 inches 
73 10 inches 
61 10 inches 
61 6 inches 
61 10 inches 
61 10 inches 
61 10 inches 
49 10 inches 
49 notes 

Xylophone 37 notes Upright piano playable from the console. 
Glockenspeil 30 notes Total number of pipes= 1,340 
Chimes 18 notes ! Toy Counter 
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GEORGE WRIGHT ''A TRIBUTE TO JESSE CRAWFORD'' 
This is George's classic recording in which he plays his famous Pasadena 
studio organ in a salute to his friend and mentor - Jesse Crawford. These 
classic recordings are taken from Mr. Wright's own archives of the 
material recorded in the 1960's. 

Selections include: I'm Confessin ' (That I Love You) • Pale Moon • What Are You Waiting For 
Marry? • So Beats My Heart For You • Moonlight On The River• I Love To Hear You Singing 
• High Hat • Hawaiian Sandman • Tiptoe Thru The Tulips, With Me • How Am I To Know • 
The Perfect Song • When The Organ Played At Twilight. 

GEORGE WRIGHT "RADIO DAYS Vol. 1" 
Much of George Wright's career was devoted to work on the radio. 
Starting in San Francisco, in the early 1040's moving on to New York and 
then to Los Angeles where he had his own radio show for many years. 
With this CD, BANDA will present a series of these radio shows which 
were recorded on various instruments including his own Pasadena studio 
organ, the former wurlitzer of the San Francisco Paramount Theater 
(heard in this recording) and several electronic instruments which were in 

his own home studio. 

Selections include: Introduction G. Wright • From This Moment On • Someone To Watch 
Over Me• Pavane • I wanna Be Loved By You• La Plus Que Leats • What Are You Doing The 
Rest Of Your Life• One Fine Day • Piccalino • Jealousy • Stars In My Eyes • I Get A Kick Out 
Of You• To A Water Lily• Falling In Love With Love •White Chri tma • I'll See You Again. 

JOHN LEDWON "CURTAIN UP" 
This recording features Mr. Ledwon playing seven spectacular overtures on his 

4/53 Wurlitzer organ. 

Selections Include: Orpheus in The Underworld • Poet and Peasant • Beautiful Galathea • Morning, Noon and 
Night in Vienna • In A Persian Market • Night On Bald Mountain • William Tell Overture. 

MASTERCARD 

John ledwon 
plays 
Spectacular 

Overtures for 

Theatre Organ 

Check Payable to BANDA PO Box 1620 Agoura Hills, CA 91376-1620 

You May FAX u at: (818) 707-4402 or E-mail us at banda@westworld.com 

All CD $20.00 US & Canada Po t Paid, *Europe & Africa Add $3.00, * Asia and Australia Add $4.00 

VISA 

Name: _________________ .Address: __________________ _ 

City: _________ State: __ Zip: _ __ _ Phone :(_) _____ E-mail: __________ _ 

MasterCard [ ] Vi a [ ] Please check one! 

Card Number: (16 digits). __________ .Expiration Date: _____ Signature: ________ _ 
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American Theatre Organ Society Annual 
Membership is $30.00 per year ($35.00 out
side the USA), which includes six issues of 
Theatre Organ (title registered U.S. Patent 
Office), the official publication of the American 
Theatre Organ Society, Inc. (ATOS), a nonprofit 
organization, Nelson Page, President. Make 
check or money order payable to ATOS and 
mail to the ATOS Membership Office, P.O. Box 
551081, Indianapolis, IN 46205-5581. Single 
copies of current issues are $3.00 each 
(please add $1.50 per issue sent outside the 
USA). Make check or money order payable to 
ATOS and mail to ATOS Marketplace, 785 
Palomino Court, San Marcos, CA 92069-2102. 
All rights reserved. Entire contents copyright
ed, American Theatre Organ Society, Inc., 
2001. Theatre Organ (ISSN 0040-5531) is 
published bimonthly by the American Theatre 
Organ Society, Inc., 5 Third Street, Suite 724, 
San Francisco, CA 94103-3200. Periodicals 
Postage Paid at San Francisco, CA and at 
additional mailing offices. Annual subscription 
of $24.00 paid from members' dues. 

POSTMASTER: Send address changes to 
Theatre Organ, clo ATOS Membership Office, 
P.O. Box 551081, Indianapolis, IN 46205-5581, 
E-mail: felenzer@atos.org 
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ATOS SCHOLARSHIP 
PROGRAM 
Category "A": 

Scholarships are available to students 
working toward college organ perfor, 
mance degree. 
Category "B": 

Scholarships are available to organ 
students studying with professional 
organ teachers. 

For information and application 
forms, contact: 

Donna Parker, Chairperson 
ATOS Scholarship Committee 
P.O. Box 6103 
Aloha, OR 97001,0103 
503/642, 7009 
donnaparker@webtv.net 

NOMINATIONS ARE 
NOW BEING ACCEPTED 

It is once again time to send in your 
nominations for Organist of the Year, 
Hall of Fame and Honorary Member. 
Please include a one,page letter describ, 
ing the accomplishments of the person 
being nominated to receive an award. 
Nominations must be po tmarked by 
March 31, 2001. Send them to Donna 
Parker, P.O. Box 6103, Aloha, OR 
97997,0103. Questions? Call 503/642, 
7009 or e,mail to: 
donnaparker@webtv.net. 

ATOS ENDOWMENT 
FUND GRANT MONEY 
IS AVAILABLE 

Is your Chapter planning to engage in 
a project or program which will have a 
lasting impact on the preservation or 
presentation of the theatre pipe organ a 
a historically American instrument and 
mu ical art form or a project or program 
of particular historical or scholarly 
merit? Grant money from the interest 
earned by the ATOS Endowment Fund 
is available to a sist Chapters with these 
projects or programs, and such Chapters 
are encouraged to submit an application 
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for a grant to the ATOS Endowment 
Fund Board of Trustees. Now is the time 
for your Chapter representative to send 
for a grant application form so that the 
completed application may be post, 
marked by the deadline-April 1, 2001. 

The ATOS Endowment Fund Board 
of Tru tees will review all completed ap, 
plications so returned. The recommenda, 
tion of that group will then be reviewed 
by your ATOS Board of Directors, which 
makes the final decision. At its Annual 
Meeting in Milwaukee, July 2000, your 
Board of Director approved over $11,000 
in grants to ATOS Chapters engaged in 
such projects and programs. 

Please reque t your grant application 
form from the new chair of the ATOS 
Endowment Fund Board of Trustees, 
Fr. Gus L. Franklin (Vice, President of 
ATOS). He may be contacted by mail at 
6508 Willow Springs Road, Spring, 
field, IL 62 707 ,9500, by e,mail at 
franklin@ato .org, by telephone at 21 7 / 
585,1770, or by FAX at 217/585,0835. 

IMPORTANT 
INFORMATION IS 
PRINTED ON THE 
MAILING COVER 
OF EACH ISSUE OF 
THEATRE ORGAN 

Important information for members is 
to be found printed on the mailing cover 
of each issue of THEATRE ORGAN. 
Before you discard the mailing cover, 
please look at it carefully. Advance 
Notice: The ATOS Marketplace Order 
Form as well as the ATOS Annual Con, 
vention Registration Form and the Con, 
vention Hotel Registration Form will be 
printed on the March/ April mailing 
cover. 

The ATOS Archives/ 
Library Has Moved 

The ATOS Archives/Library has 
been moved to the Rialto Square Build, 
ing in Joliet, Illinois. This new location 
provides adequate space to house our 

collection in a climate,controlled envi, 
ronment. There will now be enough 
space to acces every item in the collec, 
tion and to give the Curator ample room 
to catalog and maintain the collection. 
Please make note of this new address: 

ATOS ARCHIVES/LIBRARY 
JIM PATAK, Curator 
Rialto Square 
5 East Van Buren Street, Suite 224 
Joliet, IL 60432 
708/562,8538 • PATAK2@aol.com 

ANNOUNCING A PRICE 
INCREASE FOR ATOS 
MARKETPLACE ITEMS 

Due to the increase in postage rates it 
is necessary to raise the prices of most of 
the items listed for sale from the ATOS 
Marketplace. However, we will honor 
the prices listed on the ATOS Market, 
place Order Form, as printed on the 
mailing cover of the November/Decem, 
ber issue of THEATRE ORGAN, 
through the month of January. If you are 
interested in purchasing any of the items 
that we have for sale, now is the time to 
send in your order and get them at the 
lower price. J 

AN INTERNATIONAL MONTHLY 
DEVOTED TO THE ORGAN, 

HARPSICHORD, CARILLON AND 
CHURCH MUSIC 

Official Journal 
International Society for 

Organ History and Preservation 
~ 

♦ Feature articles by noted contributors. 

♦ Reviews of organ, choral and handbe11 
music, books and recordings. 

♦ Stoplists and photos of organ installations. 

♦ Monthly calendar of events. 

♦ Extensive classified advertising section. 

THE DIAPASON 
380 E. Northwest Highway, Ste. 200, 

Des Plaines, IL 60016-2282 
847/391-1045 • Fax 847/390-0408 

website: www.thediapason.com 



Dear Editor: 
I've known LATOS member and concert artist Chris Elliott 

since his first concert at the age of 15. Recently I had the chance 
to once again hear Chris at UCLA's Royce Hall, where he 
played its famous Skinner Organ. The program was sponsored 
by UCLA Performing Arts and UCLA Film & Television 
Archive, and also supported by The Ahmanson Foundation. 

From the time Chris walked out on stage and greeted us and 
thanked us for being there, until the last note, followed by a 
roar of rousing applause, his audience was wonderfully enter, 
rained in a joyful and fully satisfying manner. His opening 
overture was "Orpheus in the Underworld." On the "mighty 
Skinner," that was quite a dazzling production in itself. 

Following that, Chris accompanied a Harold Lloyd western 
comedy short. It was hilarious; I had never seen it and almost 
fell out of my chair laughing-definitely one of Lloyd's best. 
The feature film, accompanied by Chris, was the rollicking 
silent swashbuckler The Mark of Zorro, starring Douglas Fair, 
banks as Don Diego, who returns from his studies in Spain to 
find his homeland oppressed by a tyrant. Donning black mask 
and costume, Diego transforms himself into Zorro, the people's 
hero, who proceeds to make things right with some nifty 
swordsmanship and Olympics,qualifying gymnastic tricks, with 
a little romance tucked in, you know. 

Chris Elliott's credentials in both classic organ literature 
and theatre organ performance and composing are much too 
lengthy to list here; suffice to say that Gaylord Carter is proud 
to claim Chris as his protege. After the concert, I had a chance 
to say hello to Chris and his parents in the lobby. I correspond 
with them, but seeing them is even better. A night to remem, 
ber! When you have a chance, don't pas up the opportunity to 
hear this exceptional and gifted young artist, Chris Elliott. 

Avis Schmill, North Hollywood, California 

Dear Editor: 
On page 51 of the November/December 2000 issue of 

THEATRE ORGAN, there appears a review by Silent Film 
Review editor Robert Gates of two recent videotape issues, the 
first being The Vicar of Wakefield and the second being Spar, 
rows. On both films, I provided the musical accompaniment. 

I am indebted to Mr. Gates for his very kind remarks regard, 
ing my performances on these tapes in addition to two other 
tapes he reviewed in the September/October 2000 issue. 
Mr. Gates states that my accompaniment for Sparrows differs 
greatly from my work in the three Thanhouser videos. It 
should because the Thanhouser films were recorded in the fall 
of 1999. My score for Sparrows was recorded some 26 years ago 
for a private film collector. When I recorded for this collec, 
tor, I had no idea that it would ever appear on commercial 
videotape. The recording was made on the 2/8 Wurlitzer in 
Frederick, Maryland's Tivoli Theatre. The Tivoli is now the 

Weinberg Center for the Arts and I am still playing the fully 
restored instrument for a very successful silent film series 
each year. 

Needless to say in the words of the late Queen Victoria, 
"We are not amused" that this recording is on the market with, 
out my first having been informed that it was to be released 
and at least being given the chance to preview it. I would like 
to think that over the span of a quarter century, my silent film 
accompaniment techniques have improved and that whatever 
is on the Kino International video release is not representative 
of my recent work. 

Having to find out about events such as the above by read, 
ing the magazine makes me appreciate people like Ned 
Thanhouser and Woody Wise, both of whom entered into pro, 
fessional agreements with me for the release of the Thanhouser 
volumes and the Wurlitzer Factory Tour tape. 

Sincerely, 
Ray Brubacher, Olney, Maryland 

To the ATOS Board of Directors: 

Honorary Member-
I express my sincere appreciation and humble thanks for the 

honor bestowed upon me this year. As I told Donna Parker, it 
was like receiving an Academy Award without knowing you 
were nominated. I congratulate the Board for keeping their 
little secret. 

I cannot emphasize too much that while I totally endorse 
and support the efforts to encourage young organists, theatre 
organ in general has a much more serious problem that needs 
to be addressed and that is the shortage of young people inter, 
ested in restoration. 

I see this problem as a sign of our times, not just as some, 
thing we as an organization haven't done. Our technology has 
advanced to the point where virtually no consumer item can 
be repaired. In most cases, a person with technical inclination 
can't even figure out how something works, how to take it 
apart, and if he or she gets that far, repair and reassembly is 
often impossible. Most of us who possess technical skills 
learned them at an early age, often by tinkering. By fixing, and 
sometimes breaking things, we learned which end of the screw, 
driver or soldering iron to pick up. Maybe we watched dad 
work on the car or on a toaster or lamp or fix the plumbing. 
Gone is the car you can fix yourself. A radio may only have one 
chip inside, a clock only a blob of black epoxy. If it doesn't 
work, you throw it away. 

Expect this learned condition from the present generation 
and those in the future. If there is no way to develop diagnostic 
and repair skills, nobody will have any. Our favorite "toy" is 
from an age where things could be fixed. Even the newer tech, 
nologies being applied can generally be fixed. But there are far 
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too many theatre organ that have only been patched and are 
still living on their original, deteriorating materials. Tho e of 
u working a technicians today, many of whom are younger 
than I, are from the "Mr. Fix~It" generation. We have already 
lost some key technician , and if you start to look at who i 
climbing up into organ chambers, you will realize that ladders 
and arthriti don't mix well. The eyes go fir t, then the joint . I 
don't remember what goes next. If we don't do something 
oon, in ten years we will have lots of organi ts ready to p lay 

organs that are falling apart with nobody to put them back 
together. 

I have not yet given in to the worry some peop le have that 
there wi ll be nobody to listen . Good music will always be 
apprec iated. We just have to be ab le to make it and pre ent it. 

The remedy is not going to be as imp le a howing someone 

younger how to recover a pneumatic. It can't be quite so simple 
as giving out awards. We need to worry about how basic skills 
are going to be learned or even appreciated. 

The David L. Junchen Scho larship Award takes but a tiny 
tep in that direction. It enab les us to expose someone already 

having some of the skills to a gathering of others possessing 
those kills. We may have to establish some sort of school for 
pipe organ tinkering. 

Allen Miller, Glastonbury, Connecticut 

*Opinions expressed in this column are those of the correspondents 
and do not necessarily reflect the opinions of the editors or the poli~ 
cies of ATOS or THEATRE ORGAN. Letters concerning all 
aspects of the theatre organ are welcome. Unless clearly marked 
"not for publication" letters may be published in whole or in part. f 

Now available!! 

A NIGHT fiT ORGAN SIOP 
Featuring Charlie Balogh at the Organ Stop Wurlitzer 

Mesa, Arizona 
"ATOS Organist Of The Vear 2000" 

•••••••••••••••••••••••••••••••••••••••••••••••••••••••••• 
Selections Include 

Puttin' On The Ritz• Blue Moon • Under The Sea• Sophisticated Lady• The Girl From lpanema 
Linus And Lucy • Hello Again • Star Wars • When You Wish Upon A Star • West Side Story 

Sing Sing Sing • Deep Night • Hoedown 

Restoration 

Installation 

Tuning 

Maintenance 

Compact Discs $20.00 postpaid Cassettes $14.00 postpaid 
send check or money order to: 

Charlie Balogh Recordings 
4381 South Louie Lamour Drive 

Gold Canyon , Arizona 85219 

Scott Smith Pipe Organs 
1494 Lake Lansing Road • Lansing, Michigan • 48912 

Telephone 517 -485 -5421 

sss55 m ich@aol .com 
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BILL BLUNK 
John W. "Bill" Blunk, 76 of Wilsonville, died October 3 in 

Tualatin, Oregon. Bill was born March 27, 1924, in Terre 
Haute, Indiana to John and Ethel Blunk. He learned to play 
musical instruments at an early age. He attended Indiana 
Teacher's College and graduated from the Chicago Musical 
College. He taught piano and organ and could tune both. He 
worked for a time as a tuner for the Steinway Piano Company 
and told of a time when he tuned the piano for Artur Ruben, 
stein at a concert. Mr. Rubenstein was so thrilled with his work 
that he gave him a big bear hug, literally lifting the much 
larger man clear off the floor! 

Bill and his mother moved to Oregon in the mid,1950s to 
be near his sister's family. He established and operated the Blu,C 
Skating Rink in the old Naval Gym at the A toria Airport. 
There he installed and played a large pipe organ consisting of 
three smaller organs-from the Liberty Theatre in Astoria, the 
Oak's Park Rink and the Sellwood Ballroom in Portland. He 
later installed a 5/24 Marr & Colton pipe organ, formerly from 
the Rochester Theatre in New York, into hi Viking Roller 
Rink also in Astoria. He built and installed a pipe organ at 
Calvary Episcopal Church in Seaside. He played the calliope 
as an Astoria clown, taught piano and organ les ons, played for 
a local dance band and played for many fundraising events. 

After moving to Portland, he installed his Mar & Colton in 
an abandoned building in North Portland, then later in the 
Sherwood Theatre. He played the organ for the Portland 
Beavers, the Winterhawks and the Portland Trailblazers. He 
also played at the Portland Airport, the Oaks Skating Rink, 
the Organ Grinder in Portland and at Uncle Milt's Pipes And 
Pizza in Vancouver. During thi time, he also worked a a pipe 
organ service and repairman. 

Upon retirement, Bill continued playing for weddings, 
funerals, senior centers and nursing homes. An early member 
of ATOS, he was also one of the founding members of CROC 
and in 1994 he donated his Marr & Colton organ to the club 
in the hope of seeing it installed locally so that it could be 
enjoyed by all. 

Bill is survived by a sister, Katherine Gilmore, of Terre 
Haute and many nieces and nephews. A memorial service was 
held October 28 at the Tualatin Durham Senior Retirement 
Center in Tualatin, Oregon. 

Shirley Clausen 

LEROY NORMAN LEWIS 
It is with great sadness that I must report the passing of 

Leroy Lewis on October 28 from cancer. 
Tho e of u who remember the New Jersey shore in the 

1960s will recall Leroy as one of the greatest of organ show, 
men. One of his many achievements was the installation of the 

3/13 Wurlitzer (ex Fabian, Hoboken, New Jersey) in the Surf 
City Hotel on Long Beach Island, New Jersey. He accom, 
pli hed this with the assistance of Ted Campbell who was his 
lifetime companion. The Surf City organ was one of the first 
organs to be installed behind glass windows so that the patrons 
could see the mechanism. 

It was here that I first met Leroy. It was 1964 and I was on a 
trip from England with a group of fellow organ buffs. Leroy was 
actually performing at the Lighthouse Inn that year but the 
hotel owner, George Bowles, prevailed upon him to come 
down and show us the organ. This he did and what wonderful 
sounds he got out of it. After we had all had a go at the console 
Leroy asked me if I would be interested in playing a summer 
season at the hotel as assistant to house organist Frank 
Albanese. I said I would, Leroy spoke with Mr. Bowles and I 
got the job. It was 1964 and green cards were easy to get back 
then! The rest, as they say, is history. 

Leroy and Ted were also responsible for the installation of 
the organ in the El Panama Hilton in Panama. Hotel owner 
John Doyle wanted Leroy to play there and had him install the 
organ from the Warner Theatre in Atlantic City. This was a 
3/28 Wurlitzer. Leroy played there for about four years in the 
early '60s. 

Upon returning to the United States Leroy divided his time 
between summer seasons on Long Beach Island and winters in 
Pittsburgh, Pennsylvania. For these engagements he played a 
highly customized Hammond B,3 complete with xylophone, 
glockenspiel, piano and full theatre organ traps. This was 
installed by Ted in the Lighthouse Inn and it really was a won, 
derful creation. By this time I had acquired my own electric 
organ and was playing one of the other lounges on Long Beach 
Island o I was the "competition" so to speak. I remember we 
used to try and outdo each other with more and more compli, 
cated versions of "Nola." I think it is safe to say Leroy won! As 
time went on the B,3 was replaced with a Hammond X,66, 
also highly customized by Ted. All this was done before the 
advent of "keyboards" and MIDI's. Everything had to be hard 
wired and this required a custom built relay, which Ted made 
from scratch. Some years later Leroy gave me that very relay 
and it is now running the piano attachment at the Galaxy 
Theatre in New Jersey. Ted did good work! 

Leroy was a master musician par excellence. He could liter, 
ally play anything in any key and he had a prodigious memory 
so he seldom performed with music. I remember he used to 
amaze us by playing in big keys like C# and F#. When I asked 
him how he was able to do this so effortlessly he replied, "It's 
easy, they all stick up!" It was astounding how he could hear a 
piece of music just once, go over to the organ, and immediately 
play a sophisticated arrangement of it. He certainly had a 
unique gift. 

Because of his great popularity on Long Beach Island most 
of the other restaurants and bars installed electric organs of 
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their own which gave work to a lot of other organists, myself 
included. The locals used to refer to it as "Organ Island" and it 
was all due to Leroy. 

Leroy was a good friend with the organists at Radio City 
Music Hall, especially Ray Bohr. Because of this association he 
played the Music Hall organ on many occa ions although, sur, 
prisingly, he never joined the staff there. He also spoke very 
fondly of the Center Theatre organ, the con ole of which is 
now at Berkeley Civic Center in California. 

In recent years Leroy moved to Orlando, Florida, where he 
enjoyed semi,retirement. This gave him the time to design a 
state of the art keyboard etup using a multitude of synthesizers 
all controlled from a B,3000 console. This was to be the last 
instrument that Ted Campbell would build for him; sadly, Ted 
died a couple of year ago. 

Not only was Leroy a marvelous musician he was also a very 
caring and loving person. I can't begin to count the many 
kindnesses he has done for me over the year . It was always a 
pleasure to visit his home. He was such a gracious host. He 
invited me down on several occasions and I alway had a good 
time. He gave great dinner parties and kept open house for all 
his friends, who were many. The best treat of all was when he 
would sit down to play. His music wa always fre h and enter, 
raining. There was a wonderful sparkle to his playing and 
always that mischievous twinkle in his eye. I think I shall miss 
that most of all. 

Good,bye Old Friend. You gave so much pleasure to so 
many people. We all loved you and we will miss you. 

LEE ERWIN 
Lee Erwin, organi t and com, 

poser, passed away at age 92 on 
September 21 at his home in 
Greenwich Village, New York. 
Lee was born in 1908 in Hunts, 
ville, Alabama. His mother was a 
church organist but he did not 
have his first church job until 

Jeff Barker 

after he graduated from the Cincinnati Conservatory of Music. 
By then he was an experienced theatre organist, having started 
his career as a high school student. 

In 1930 Mr. Erwin went to Paris to tudy with the French 
organist Andr Marchal. He also took composition classes with 
Nadia Boulanger and spent his Sunday morning first hearing 
Marchal perform an early Mass and then taking the subway 
acros Paris to hear Olivier Messiaen play at Trinity Church. 

Lee returned to Cincinnati in 1932. He became the chief 
organist for the famous Moon River program-a midnight 
show, which originated at WLW in Cincinnati. For a time he 
was on the NBC radio network. In 1945, Lee joined the CBS 
Music Department in New York, where he became organist, 
composer and arranger for the variou Arthur Godfrey shows 
and played periodic stints on virtually every soap opera origi, 
nating in New York. He was known by millions of Americans 
as a featured organist on both radio and television for more 
than 30 years. 

To thousands of movie fans, Lee Erwin is known for his 
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extraordinary presentations of old films with new musical 
settings. He composed brand new scores for many of Holly, 
wood's movie ma terpieces of the silent era-giving them 
new life as he accompanied each film, playing his own scores 
on the theatre pipe organs remaining in the big "movie 
palaces" across the nation. This new career began in 196 7, 
when the New York Theatre Organ Society commissioned him 
to write a musical score for the legendary Gloria Swanson film, 
Queen Kelly. 

He composed new scores for more than 70 films-all of the 
Keaton and Chaplin films, the D. W. Griffith masterpieces, the 
Valentino classics, many early Hitchcock silents, the Langdon 
and Lloyd comedies, all the films of Douglas Fairbanks, Lon 
Chaney, Erich von Stoheim, Mary Pickford, Greta Garbo, 
Lillian Gish and many others. 

In 1979, Mr. Erwin toured the United States with the Silent 
Clowns, a festival of films featuring the "Best of Keaton, Chap, 
lin, Langdon and Lloyd" playing a total of 441 performances in 
ten cities. In addition to silent film shows, Lee played numer, 
ous concert programs, both popular and classical, each year. 
Those programs were tremendously successful, attracting an 
audience, which viewed the pipe organ as a contemporary, new 
sound rather than an ancient relic of the past. 

But as one of the genre's few practitioners, even at the age 
of 91, Lee still eemed to be in demand everywhere. Lee had 
lost count of the number of scores he had composed. He had 
recorded some of them for the BBC and for both theatrical and 
home video releases. 

"One thing I never do," Lee said in a 1990 interview, "is use 
recognizable cla sical themes. In the old days, organists would 
u e themes from Tchaikovsky, Brahms and Grieg, and, of 
course, nobody wrote better storm music than Beethoven. But 
in those days, recordings were not so prevalent, and the audi, 
ences did not know this music as well. Today, when you play 
music that's known, the audience begins to think, 'Oh, he's 
playing the Moonlight Sonata,' and it detracts from the film .... 
When people see (silent films) on the big screen, with a good 
score and in a theatre full of people, they become enthusiastic. 
They realize that those films were a new art form. It wasn't the, 
atre. It wasn't people talking. It was telling stories with motion 
pictures." 

Lee is survived by his partner, Donald T. Schwing; a 
brother, Joseph Erwin of Trion, North Carolina; and two sis, 
ters, Sarah Hix of Huntsville, Alabama and Mary Edwards of 
St. Louis, Missouri. 

Lovingly Submitted, The Family 



A Tribute 

LEE ERWIN 
July 15, 1908-September 21 , 2000 

Lee Erwin, best known to ATOS members as a composer 
and performer of harmonically sophisticated silent film scores, 
died at his home in Greenwich Village on September 21. He 
was 92. His passing was noted and his work honored across the 
country by The New York Times, The Associated Press and 
the popular NPR evening news program All Things Considered. 

Although Lee was prominent in the theatre organ commu, 
nity for silent film playing, the majority of his work was actual, 
ly spent as a broadcast musician. In this realm he was active as 
organist, pianist, composer and arranger. His musical contribu, 
tions to the popular midnight radio program Moon River, airing 
over WLW Cincinnati, served as a tepping stone for a move to 
CBS in New York, where he appeared both on radio and tele, 
vision, most visibly on the Arthur Godfrey Show. Some of his 
greatest musical challenges came in this position, where 
Arthur Godfrey would give Lee an idea for a song-which had 
to be composed for the next day's broadcast! Several of these 
tunes were recorded by other artists and hit the charts. In addi, 
tion to musical work on the Godfrey show, he assumed the role 
of "Moneybags Erwin" to facilitate a bit of on,going comedy 
between him elf and the show's renowned host. 

Unlike most early self,trained theatre organists, Lee was the 
product of classical musical education. After graduating from 
the Cincinnati Conservatory of Music in 1930, he moved to 
France to study with the famous Parisian organist/improvisa, 
teur Andre Marchal and composer Nadia Boulanger. These 
experiences were clearly reflected in his compositions, colored 
a they are by a distinctly French harmonic vocabulary. 

Perhaps it was this training that led to Lee's very serious 
approach to music making in the realm of silent film. He felt 
strongly that film music should be original composition-that 
the use of familiar, commonplace tunes too often elicited an 
audience response quite apart from the on,screen drama, and 
thus more detracting than supportive. As silent film experi, 
enced a revival, connois eurs recognized Lee's approach to film 
work as the highest expression of that art form. 

Lee's return to the theatre organ was occasioned in 1967 
when ATOS commissioned a new core to Gloria Swanson's 
last silent film, Queen Kelley. After a premier performance at 
the Beacon Theatre in Manhattan, Lee and Miss Swanson 
toured the United States with a program of personal reminis, 
cence, songs accompanied by Lee at the organ, and a creening 
of the film. The success of this tour, coupled to renewed inter, 
est in theatre organs in general and silent films in particular, 
resulted in increased demand for Lee's accompanimental work. 
Over the next thirty years, he composed new scores for more 
than 70 silent films and played regularly all across the country 
until declining health prevented further performances at the 
age of 90. 

A great amount of Lee's music is preserved. Famous films of 
the silent era, which have been restored for theatrical re,release 
often contain an Erwin score. This includes the large body of 
Buster Keaton silent comedies restored by the Rohauer Col, 

lection, which are exhibited throughout the world, and feature 
music Lee recorded on the Wurlitzer pipe organ formerly 
installed in Carnegie Hall Cinema. For broadcast in the Unit, 
ed Kingdom, the BBC recorded many Erwin film scores. Angel 
records recorded two long,playing albums of silent film music 
Lee had arranged into suites and recorded on the Wurlitzer 
organ in the Richard Kline studio in Thurmont, Maryland. But 
it was his live performances that introduced silent film to new 
and highly receptive audiences. Seated in the darkness, Lee 
exploited the theatre organ's orchestral nature, his elegant 
music bringing screen images to life in venues ranging from 
restored movie palaces to high school gymnasiums. Even the 
massive sanctuary of the Cathedral of St. John the Divine was 
transformed into a giant cinema for multiple silent film events, 
with Lee playing his scores on the famous Aeolian,Skinner 
organ. (On occasion, he could also be found playing for the 
Sunday evening Vesper improvisation series). 

Lee served as an ATOS director and was twice honored by 
the ociety as Organist of the Year. Always maintaining a keen 
interest in modem music and compositional techniques, Lee 
taught electronic music at Lehman College in New York. 

Everyone has certain experiences that strongly define their 
lives. One of the strongest life,defining experiences came for 
me at age 16, when I first heard Lee perform his score for the 
Valentino classic, The Eagle, at the Capitol Theatre in Daven, 
port, Iowa. I was held spellbound by the suave music, and by 
how it subtly carried and advanced the screen drama. No one 
missed spoken dialogue at all. The performance made me com, 
pletely fascinated in composing silent film music, and present, 
ing the theatre organ to fulfill its original purpose. It was later a 
great privilege for me to study with Lee in New York. His atti, 
tudes towards the arts and lessons on life continue to have a 
profound influence on me and many others. 

Lee Erwin was a gentleman every bit as elegant and refined 
as his music. 

THE ORGAN 

HISTORICAL SOCIETY 

Jeff Weiler 

publishers of the quarterly journal 

"THE TRACKER" 
P.O. Box 26811, Richmond, VA 23261 

804/353-9226 • Fax 804/353-9266 

tracker@o rgansociety. o rg 
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Gems From THEATRE ORGAN 30 Years Ago 

The following article was published in the Volume 12, Number 3 (June 1970) issue 
of theatre organ. It is being reprinted here as a tribute to the late Lee Erwin. 

Portrait of 

LEE ERWIN 
Theatre Organist 

Story by Uoyd E. Klos 

O.ne of the nicest fellows in the 
business of perpetuating the glorious 
heritage of the theatre organ, is Lee 
Erwin of New York City. The writer 
first met Mr. Erwin in the Detroit Fox 
Theater during the 1967 ATOS Con
vention, and was immediately impressed 
by his warmth and geniality. His sub
sequent visit to Rochester to perform 
at the Auditorium Theatre Wurlitzer 
strengthened this impression. 

Lee Erwin was born in Huntsville, 
Alabama. "One of my first remem
brances was listening to music. My 
mother was the organist of a very small 
church; she was probably the only 
member of the congregation who could 
play. When I was three or four, I was 
given a toy piano for Christmas. It 
must have been a better-than-average 
toy, because it was exactly in tune, and 
it had a keyboard of almost four 
octaves. 

"Although I couldn't possibly have 
known at that time that I was gifted 
with absolute pitch, I realize now that 
I was demonstrating it regularly by 
reproducing accurately any group of 
notes which I heard. So, I found that 
I could automatically play on my toy 
piano almost anything I heard my 
mother play on her big piano. When 
I started to school, I also started formal 
music lessons, taking piano from Miss 
Bessie Pettus, a remarkable lady, who 
still teaches a few selected students in 
Huntsville. 

"As a kid, I haunted the two movie 
houses in Huntsville. The Lyric Theatre 
had a Photoplayer (Ben Hall's research 
has established that it was a Style L 
Wurlitzer Pipe Organ-Orchestra). The 
organist, George Hatch, couldn't read 
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Photos, Lee Erwin Collection 

a note of music (he played everything 
in one of three keys-E major, B major 
or F sharp major), but he did a terrific 
job of improvising music for a film. 

"The Grand Theatre originally had 
a piano, and a lady piano player, but 
they finally installed a small pipe organ. 
After a time, I was given permission 
to play the supper show in both thea
tres any time I wanted to; but without 
pay, of course. It did give me the 
opportunity to attend both theatres 
without admission - a real prize for a 

Lee plays the 4/60 Moller in loew's Temple 
Theatre in Birmingham, Alabama. This was his 

first big-time theatre position. 

In 1930 at the age of 18, Lee Erwin was playing 
the 4/ 19 Wurlitzer in the Alabama Theatre. 

twelve-year-old boy who was already 
hooked on the theatre organ. 

"I can't remember any of those old 
films except that Douglas Fairbanks in 
"Robin Hood" stands out sharply, prob
ably because I didn't play the organ. 
The theatre hired an orchestra for -.this 
picture and I was the only kid in town 
who could both read music and strug
gle successfully with a clarinet. So, for 
"Robin Hood", I became Lee Erwin, 
clarinetist - not good, but brave!" 

In high school, Lee won a state piano 
contest which rewarded him with a 
scholarship to the Cincinnati Conserva
tory of Music. While at the Conserva
tory, in which he studied under Parvin 
Titus, he helped defray expenses by 
playing organ in the neighborhood 
theatres, seven nights a week, for $20 
a week. 

After three years at the conservatory, 
he left school to accept his first big
time theatre position - assistant or
ganist on the 4/ 60 Moller in Loew's 
Temple Theatre in Birmingham, Ala. 
The Temple was a "presentation house" 
with first-run films sharing equal bill
ing with big-time vaudeville. Each per
formance featured a solo organ spot, 
one in which the organist could even 
program a straight performance of a 
Bach Prelude and Fugue if he wanted 
to do so. And, the audience listened! 

"The chief organist, Joseph Stoves, 
was a genuine artist, not a retreaded 
piano player. He really knew classical 
and popular music, and his improvisa
tions were marvelous. Even his first 
'cold' performance of a silent film ( a 
new one each week) was nearly al
ways a masterpiece. 



"From his examples, I learned, in an 
unforgettable way, that an organist 
should never use current popular 
music, or even well-known classical 
selections as accompaniment for a 
serious film. Any familiar piece of 
music already has preconceived con
notations for any audience, and there
fore, draws too much attention to the 
organ, at the expense of the film. For 
him, each film had to have a new, com
pletely original score which he impro
vised on the spot. 

"It was a lesson which very few or
ganists learned, probably because many 
of them simply weren't capable. Of 
course, there were books of cue music 
to fit any given situation, except usually 
it didn't really fit. During my short time 
at the Temple, one film, "The Big 
Parade" ran without vaudeville for 
many weeks. It had a complete 
orchestra-and-organ score of its own, 
and made use of liv: sound effects, by 
having stage hands simulate battle 
scenes with hundreds of sound-produc
ing gadgets, including real guns." 

Lee Erwin had plenty of time be
tween theatre performances. For loaf
ing? Not exactly. He took on pianist 
and organist chores for radio stations 
WRBC and W API. He assumed the 
organist position at First Methodist 
Church, and in his odd moments, he 
began to compose. 

In 1930, Lee went to Paris to study 
for two years under such greats as 
Andre Marchal ( Lee was his first 
American student), Nadia Boulanger, 
Mlle. Grandjany and Jean Verd. In 
1931, Lee was appointed assistant or
ganist at the American Cathedral in 
Paris. He then returned to Birmingham 
and the organist's position in the Ala
bama Theatre. 

There is a most interesting story be
hind the continued use of the organ 
and orchestra in this theatre after the 
talkies arrived. It began with a letter, 
dated April 1, 1929, written by Charles 
G. Branham, the theatre's manager, 
and addressed to Bert Hollowell, con
ductor of the Alabama Theatre Or
chestra, and posted on the back-stage 
bulletin board: 

Dear Mr. Hollowell: 

Due to possible change of policy, 
which will be definitely decided with
in the next few days, you will accept 
this as a four-weeks' notice, accord
ing to the terms of the contract be
tween yourself as conductor for the 
Alabama orchestra, and the Alabama 
Theatre. 

Yours very truly, 
Charles G. Branham 

According to Lee Erwin, this "four 
weeks' notice" (written on All Fools' 
day, remember), was extended for 
about two years after the talkies came 
in. The orchestra and organ continued 
until 1931, possibly 1932, with a stage 
show policy. "As that all came to an 
end, musicians were given their final 
four weeks' notice. Like many thea
tres, the management wanted to keep 
the organ on as a special attraction, 
but the union said, 'no orchestra, no 
organ'!" 

"So, for a short time, I was trans
ferred to a special booth in the balcony 
of the theatre with two phonograph 
turntables to synchronize records with 
the newsreel and a few other things 
which did not have a sound track. One 
of the most difficult things to do was 
to find a recording of popular music 
which did not contain a vocal solo." 

lee posed with the DeVore Sisters in Cincinnati's 
WLW in 1935 where the famous "Moon River" 
broadcasts emanated. Notice the marlced resem-

blance to classical organist, Virgil Fox. 

In 1932, Lee went back to Cincin
nati, this time as organist in the RKO 
Albee Theatre. A faded clipping has 
this to say about the youthful organist: 
"Despite his classical background, 
young Erwin is particularly deft in the 
interpretation of popular songs upon 
the organ. The heaviest number he has 
essayed in his current engagement has 
been 'The Rhapsody in Blue' ". 

Lee says, "The Albee Theatre was 
one of the last houses in Cincinnati to 
maintain the use of both organ and 
orchestra. About once a month, we did 
a very special number which featured 
the combined resources of organ and 
orchestra. The RKO chain at that time 
was experimenting with the idea of 

doing away with the traditional vaude
ville-pit band type of music and chang
ing it to the new, modern, big-band 
sound. It was great fun, and I got my 
first experience writing orchestrations 
for a large orchestra. But, it was ob-

·viously too expensive, so it did not last 
very long." 

One item Lee Erwin treasures is a 
check statement, dated September 30, 
1932, crediting him with $80 for a 
week's accompaniment of Madame 
Schumann-Heink. As a very old lady, 
she was on a vaudeville tour just to 
make money, and Lee says, "she was 
simply a wonderful person, but it was 
sad to see her doing four-a-day vaude
ville with five performances on Satur
days and Sundays." 

Another clipping from "The Bill
board" reviews the bill at the Albee on 
December 19, 1932. The entertainment 
on stage, apparently had slipped into 
the doldrums since the four Marx 
Brothers' appearance six weeks pre
viously. However, things picked up 
with Horace Heidt and his Califor
nians. "Lee Erwin, organist, rapidly 
gaining in popularity here, drew power
ful applause with his playing and song
coaxing." 

The year 19 3 3 marked the start of 
a major segment in Lee Erwin's career. 
He became staff organist at Cincinnati's 
WLW, and launched his 11-year stint 
on the famous "Moon River" program. 
The station had not one, not two, but 
THREE Wurlitzers in use constantly 
during those days. Lee also worked on 
such programs as "Singin' Sam, The 
Barbasol Man" with Harry Frankel; 
and "Boy's Town." 

For a short time in 1934, he was 
organist at the Paramount Theatre in 
Cincinnati. A n·ews item of April 12, 
1934, had this to say: "Lee Erwin, 
popular young organist, will be at the 
console of that instrument at the Para
mount on Sunday when the organ inter
lude returns to its former place in the 
programs of the Peebles Corner theatre. 
Appropriately, Erwin has arranged a 
medley of holiday melodies under the 
title of "The Easter Parade," to be 
illustrated by attractive song slides. 
Cincinnati theatre-goers will remember 
Erwin for his organ interludes at the 
Albee Theatre a few years ago. 

"Manager Joe Goetz of the Para
mount announces that the organ will 
be featured for a limited time only, to 
test the public reaction to this type of 
entertainment. The booking of Erwin 
follows many requests by Paramount 
patrons for the resumption of these 
musical periods." 

In 1935, Lee directed "Lee Erwin's 
Musical Troupe," which was aired on 
WCKY, Sunday evenings. The half-
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hour variety show demonstrated Lee's 
marked versatility as conductor and 
arranger. 

In 1941, he was granted a pilot's 
license and it wasn't long before he 
was flying his own plane about the 
country. 

However, his big forte during this 
period was the "Moon River Show." 
It was a seven-nights-a-week program, 
featuring poetry, songs by the De Vore 
Sisters trio, and of course, quiet music 
by Lee Erwin at the Wurlitzer. Vocal
ists who went on to fame and fortune 
include Betty and Rosemary Clooney, 
and Doris Day. 

In 1956, Lee recorded 16 songs, 
which he had frequently played on that 
show, an album entitled "Moon River 
Music." It was done on ATOS member 
E. Jay Quinby's home organ in Summit, 
New Jersey. 

Incidentally, to clear up a miscon
ception, Henry Mancini's hit song 
"Moon River," popularized by singer 
Andy Williams, was not composed until 
1961. It is an interesting coincidence 
that Lee Erwin accompanied the Wil
liams Brothers quartet at WL W when 
Andy, the youngest member, was an 
unknown high school kid. 

In 1944, Lee moved to New York 
where he became staff organist ( elec
tronics, now), arranger and composer 
for CBS. "When I first went to work 
for CBS, there were at least a dozen 
organists on the staff. One of our as
signments was to do stand-by work, 
which meant sitting in a studio with 
the organ turned on, ready to play if 
a program from the west coast failed to 
come through because of technical 
difficulties, or if any remote broadcast 
from a hotel, restaurant, etc. did not 
come through properly. No recordings 
were permitted by any of the networks 
in those days. 

"It was a favorite trick of engineers 
to treat all newcomers to the gag that 
the station had gone off the air, and 
let the organist play a 30-minute pro-
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gram to a dead microphone. After sev
eral such instances, the real thing hap
pened one night. After the network 
had 'dead air' for about two minutes, 
and the engineer began to turn green, 
I finally got the idea that I should 
actually play. We almost got fired, but 
no engineer tried that trick again!" . 

In 1945-46, he served as organist 
on weekends at the RK.O Madison, 
RK.O Richmond Hill, Brooklyn Fox 
and the Academy of Music until in
creased work on the Godfrey shows 
made outside work impossible. 

The Godfrey shows - "Arthur God
frey Time," "Arthur Godfrey's Talent 

Lee Erwin and Gloria 
Swanson were the big 
names on New York's 
Beacon Theatre mar
quee on May 8, 1967. 

Scouts" and "The Arthur Godfrey 
Show" provided plenty of work for 
Lee Erwin. He served as arranger, com
poser and organist, and wrote hit 
songs such as "Dance Me Loose," 
"Hello, Sunshine," "There Ought to Be 
a Society" and "Go Now." These were 
sung by Arthur Godfrey and "all the 
little Godfreys" - Janette Davis, Julius 
LaRosa, Bill Lawrence, Marion Mar
lowe, Frank Parker, Johnny Nash, 
LuAnn Simms, Carmel Quinn, Pat 
Boone, The Chordettes, The Mariners 
and the McGuire Sisters. 

"There are many anecdotes concern
ing the Godfrey years, but I suppose 
the one which was the most dramatic, 
was the Julius LaRosa incident, when 
Arthur Godfrey introduced his singer 
with the immortal words 'Julius will 
now sing his swan song on this pro
gram.' I am sure that every member 
of the orchestra played a few wrong 
notes during that vocal accompaniment 
that morning. 

"Naturally, the one question I still 
hear is 'What's Arthur Godfrey really 
like?' I can always say, truthfully, that 
he has always been great as far as I'm 
concerned. Other members of the cast 
might not make the same statement. 
Not long ago, I received a note from 
Arthur, apologizing for not giving us a 
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big plug on the air for a recent silent 
film show. His girl apparently didn't 
give him the information in time." 

Since leaving the Godfrey show in 
1966, Lee has been a freelancer, with 
many musical activities. 

In 1967, after being commissioned 
by the New York Chapter ATOS 
to compose a new organ score for 
the Gloria Swanson silent picture 
"Queen Kelly," he joined Miss Swan
son in a gala sell-out of this classic 
film on May 8, 1967 at Manhattan's 
Beacon Theatre. 

This effort was so successful that 
the New York Chapter commissioned 
him to write another score, this time 
for the Rudolph Valentino film "The 
Eagle," which was performed at the 
Beacon and the Academy of Music. 

The Academy presentation was re
viewed by Allen Hughes of the New 
York Times staff, who wrote: "Waves 
of magnificent sound rolled through the 
Academy of Music Theatre last night 
. . . Lee Erwin was the organist, and 
he was excellent . . . The nationwide 
theatre organ revival is resulting in the 
establishment of a concert circuit which 
includes Rochester, Detroit, San Fran
cisco and Dunedin in Florida . . . If 
all goes well, the sound of the theatre 
organs may again be heard regularly 
throughout the land." 

Next came Lee Irwin's scores in 
1969 for "My Best Girl" with Mary 
Pickford and Buddy Rogers, and 
"Irene" with Colleen Moore and 
George K. Arthur. 

Lee has made several recordings, 
embracing all the major labels, while 
serving as organist, arranger and con
ductor. His most recent recording is 
"Sounds of the Silents" on Concert 
Recording Label, and is highly recom
mended. He is a member of the music 
department of Lehman College in New 
York, serving as instructor in electronic 
music composition. 

Though lie was not directly involved 
in the sequence, he was once mentioned 
offhandedly in Chester Gould's "Dick 

Buddy Rogers' and 
Lee Erwin's names 
adorned the Beacon 
marquee on February 
24, 1969. Lee wrote 
the music for this 

picture. 

Tracy" comic strip. It seems that a 
broad-shouldered vocalist named "Ton
sils" was having trouble learning a song 
"The Rainbow Turned Muddy." "Aw, 
Dude," he said to his manager, "why 
doncha have L'Irwin write a new tune? 
This one's too hard!" With two pistols 
aimed at him, "Tonsils" did not have 
to utilize our subject's talents! 

While playing a full week's run 
of the Valentino film "The Eagle" on 
the Woody Wise Grande Barton organ 
in the Virginia Theatre in Alexandria 
in October 1969, Lee made a guest ap
pearance on the Ed Walker- Willard 
Scott show, an NBC program, in Wash
ington. Ed Walker asked, "Lee, you 
were with Arthur Godfrey radio and 
television programs for years; you are 
a composer and now you are teaching 
electronic music in New York. Out of 

The writer asked Lee Erwin to ex
pound his ideas on the theatre organ's 
revival, and he willingly complied as 
follows: 

"I have compared notes with other 
organists who have had equally for
tunate opportunities to work extensively 
with the theatre organ. There is general 
agreement that we all realize, more 
than ever, that Hope-Jones and his 
fellow pioneers were developing a truly 
unique musical instrument. Thanks to 
the ATOS, that instrument has been 
saved from becoming a museum cur
iosity, and as more and more instru
ments come back to active playing life, 
more and more people are hearing -
and understanding - that great theatre 
organ sound. 

"The most significant thing to me is 
the magnetic attraction which the 
theatre organ has for young people -
both young audiences and young per
formers. To them, the theatre organ is 
as modern as the Moog Synthesizer; 
both have tremendous resources to be 
explored and exploited. 

"The older, more 'classical' branch 
of the pipe organ family seems to be 
sailing a steady course back to the 
middle ages, possibly even to oblivion. 
It is my firm conviction that the key
board instrument of the future will de
rive from the theatre organ, applying 
the flexibility and playing facilities of 
the theatre organ to a new design and 
construction, using contemporary tech-

A group of happy people pose in Detroit's Redford Theatre, March 4, 1969 on occasion of Lee Erwin's 
accompaniment of the silent film "Irene". They are, left to right, Lee Erwin; ATOS President, Al 
Mason; adress Colleen Moore; and master of ceremonies, Ben M. Hall. Miss Moore starred in the film. 

all the things you have done what has 
been your real ambition?" 

Lee replied, "Come to think of 
it, I'm finally doing the one thing which 
I always wanted to do more than any
thing else - playing a theatre organ in 
a theatre. Radio and television shows 
were wonderful; they kept organists 
going for a good many years, but how 
wonderful it is to be playing in front 
of a real live audience!" 

nology and materials, to meet the 
needs of contemporary musicians." 

And so, we come to the end of this 
narrative, but certainly not to the end 
of the Lee Erwin story. We believe 
that there are many years ahead for 
this fellow in his efforts to perpetuate 
the renaissance of the theatre organ. 
All of us who love the big sound of 
the king of instruments, wish him con
tinued success in his efforts. □ 
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·. . -~elM Enaland' s. Millennial Pines .. 
ATOS Regional Convention 2000 

By Vern Bickel 

N E W EN G L A N D ' M I L L EN N I A L P I P E ATOS 
Regional Convention 2000, sponsored by the Eastern Mas a, 
chusetts ATOS Chapter, was a spectacular success! Thanks 
to Bob Evan , Convention Chairman and the many dedicat, 
ed convention workers, everyone who attended this year's 
regional convention experienced absolutely the finest theatre 
pipe organ programs anywhere. 

It must be reported that the cordial hospitality of the folks 
in New England could not have been warmer or more sin, 
cere. They welcomed everyone with friendly cordiality
eager to share with others the theatre organ trea ures in their 
part of the country. 

FRIDAY EVENING 
The first program featured the Shanklin Conference Cen, 

ter's 4/34 Wurlitzer, played by Ron Rhode. The instant you 
enter this venue you immediately are aware that you are in 
no ordinary theatre pipe organ music room. From the meticu, 
lously gilded and painted molding , the magnificent floral, 
patterned carpeting, the eye,appealing theatrical lighting 
effects, the comfortable chairs to the spectacular white and 
gold Wurlitzer console-everything proclaims perfection! It 
is rare in today's world to find the attention to detail found 
in the Shanklin Conference Center. Garrett and Sarah 
Shanklin have achieved the ultimate in a theatre pipe organ 
installation. Not only is the visual impact stunning, but the 
sound of this instrument is electrifying. The tonal regulation 
by Allen Miller makes this instrument one of the very best 
theatre pipe organs in the world. 

Ron is truly a master at this con ole, having recorded his 
latest CD on the Shanklin Conference Center organ. As 
always, he presented a skillfully played program that featured 
a wide range of music-all well suited to the theatre pipe 
organ. Because he is so familiar with thi instrument he was 
able to effectively demon trate the vast tonal re ources of the 
Shanklin organ. His outstanding musicianship met with 
overwhelming audience approval. 

You will hear more of the Shanklin Conference Center 
Wurlitzer in the future. An instrument of this stature will 
become the standard by which others will be measured. We 
extend a heartfelt "Thank You" to Garrett and Sarah 
Shanklin for the restoration and installation of their 4/34 
Wurlitzer, and for their graciou hospitality in sharing this 
magnificent instrument with all of us. 

SATURDAY MORNING 
Saturday morning found us at the Providence Performing 

Art Center. This opulent movie palace, formerly the Loew's 
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State Theatre, has been fully restored to its grand splendor. , 
Fitting perfectly into the decor is the white and gold 5/21 
Wurlitzer console, originally installed in Chicago's Marbro 
Theatre. 

Walt Strony took command of the giant console and cer, 
tainly did not disappoint his early morning audience. 
Although not everything was functioning properly on the 
con ole, he killfully worked around the obstacles and 
demonstrated his mastery of hand registration. Walt is a 
genius at presenting the tonal resources of the instruments he 
plays. In this case, he had plenty of solo voices at his disposal 
and he used them to great advantage. His program included 
two numbers that were especially well received-a toccata 
on "Anything Goes" and a dazzling rendition of "In The 
Mood." 

SATURDAY, MIDDAY 
Because of the limited space at the Phipps Marine, 

Machine and Pipe Organ Works, conventioneers were <livid, 
ed into two groups. Half of the group attended a concert by 
David Peckham at the Phipps' venue while the other half had 
lunch at the New Bedford Whaling Museum. Following the 
concert, the groups exchanged places so everyone ended up 
with a tasty lunch and the opportunity to participate in the 
"Phipps Experience." 

Unique, unusual, intimate-these are words that have 
been used to describe the Phipps 4/32 Wurlitzer installation. 
It is certainly a "one of a kind" theatre pipe organ venue. 
Housed in amongst the machinery and offices of this indus, 
trial building is the organ. Most pipe work is located in the 
chambers; however, there are some exposed ranks. This 
instrument speaks with authority, but although the listening 
area is small, the instrument is enjoyable. 

David Peckham's solid musical training and background 
were most evident as he presented a fun,filled program. He 
obviou ly was having a great time and his enthusiasm and joy 
at the console was transmitted to those present. The audi, 
ence clearly loved him and had a whale of a time listening to 
a theatre pipe organ in a mo t unusual setting. 

SATURDAY AFTERNOON 
Our next stop was the New Bedford Zeiterion Theatre, a 

vaudeville house built in 1923. This theatre is now a per, 
forming arts center serving much of Southeastern New 
England. The theatre is elegant with a most impressive crys, 
tal chandelier. There is not a bad seat in the house. 

The organ in this venue is a 2/9 Wurlitzer and what an 
instrument it is! The sound is phenomenal-much better 



than many instruments of larger size. The tonal regulation 
and balance make this the "perfect" 9,rank Wurlitzer. 

Ron Reseigh, the ATOS Young Organist Competition 
winner for 1998 was the featured artist for the afternoon. His 
program showcased many very well known pop standards, 
film music, and music of American composers. Ron adeptly 
presented the full tonal resources of the organ in a most 
enjoyable concert. 

SATURDAY EVENING 
Arriving at Babson College in Wellesely, we were immedi, 

ately ushered into Knight Auditorium, where we were served 
a scrumptious and bountiful catered dinner. This portion of 
the day gave many in attendance the opportunity to socialize, 
renew old acquaintances and meet new friends. 

The evening's program featured Jelani Eddington at the 
4/18 Wurlitzer. This instrument is owned by the Eastern 
Massachusetts Chapter and is well maintained and used often 
for concerts and silent films. 

Jelani's superb musicianship is a joy to behold. His 
arrangements, registrations and technical agility combine to 
make his concerts outstanding events. He was in top form 
and presented a breath taking musical extravaganza. His West 
Side Story medley was just one of the many highlights in a 
masterfully played program. The two standing ovations were 
well deserved! 

SUNDAY MORNING 
The final program of this fast,paced convention found us 

once again at the Shanklin Conference Center. As the organ 
console slowly revolves into concert position on its brightly 
colored carpeted platform, the reflection of the spotlight on 
the console is almost blinding. This is theatre at its best! 

Tom Hazleton is one of the most gifted and versatile 
organists in the world. His selection of music for this concert 
ranged from classical compositions to jazz-all done with 
great flair and dazzling artistry. In addition to showing off the 
marvelous voices of the organ, I believe it is safe to say that 
he found suitable compositions in which to bring into play all 
of the exposed tuned percussions and traps along the front 
wall of the auditorium. The Trumpet,en,Chamade is a hair, 
parting rank that instantly commands your attention. The 
entire program was extremely well received by a grateful 
audience. 

MONDAY 
The members who remained for the Afterglow were up 

early on Monday morning, ready to board the busses, which 
would take them to central New Hampshire. Following a 
two,hour ride, the busses stopped for a guide and we all 
enjoyed a bus tour in the White Mountains. The morning 
dawned clear and cold, but by the time we arrived in the 
White Mountains it was overcast and snowing. Some brave 
folks went for a short sight seeing walk in the snow, but most 
of the group remained in the warm and cozy busses. 

After the tour in the mountains, we were transported to 
the town of Lincoln, New Hampshire where we boarded the 

Hobo Railroad's Cafe Lafayette Dinner Train for a trip to 
Plymouth, New Hampshire. The train is made up of restored 
dining and railroad cars and a special gourmet luncheon was 
served as we traveled through the picturesque countryside. 
This adventure was well worth the cost and gave those of us 
from other parts of the country a taste of New England with 
captivating views of the lovely countryside. 

All of the venues in this convention were first,rate. The 
instruments were concert ready and beautifully voiced and 
balanced. Not enough thanks and appreciation can be given 
to Allen Miller, Don Phipps, Ken Duffie and others for the 
hours and hours of technical work they performed on these 
instruments. Hank Lysaght, President of the Eastern Massa, 
chusetts ATOS Chapter and the chapter members who 
worked so hard to make this convention a success must be 
thanked for giving us a week,end we will fondly remember for 
years to come. 

One of the great benefits of attending any ATOS Conven, 
tion is the camaraderie and socialization that takes place 
among the participants. Such interaction requires that all of 
the conventioneers be housed in a single hotel. Unfortu, 
nately, due to circumstances beyond the control of the local 
chapter the group was divided among four different hotels. In 
my opinion this situation was the only negative in a weekend 
filled with many positive experiences. 

If you were unable to attend New England's Millennial 
Pipes ATOS Regional Convention 2000 you missed a truly 
outstanding event in the world of theatre organ. Should you 
travel to this historic part of the country be sure to plan your 
visit so that you may experience as many of the theatre organ 
venues listed above as possible. 

More convention coverage continues on page 30. J 
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By Robert Gates , Associat e Editor 

FOUR AND ONE-QUARTER 
FILMS FEATURING JOHN MURI 

Organist John Muri, who celebrated his 94th birthday last 
October, is one of the greats in his profes ion. Hi aptitude for 
music was apparent early in life when he found he could play, 
by ear, tunes he hea rd from automatic instrument accompany, 
ing silent film . His serious studies of the theatre organ began 
when he was eventeen, first with Claude B. Ball and then 
Arthur Dunham. He wa appointed to the Indiana Theatre in 
East Ch icago, where he played six day a week until the mid '30s, 
when he became music director for two Indiana radio station . 

His second career, teaching Engli hat the econdary chool 
level, was equally successful. He received a croll for "Out, 
standing Contrib ution " from the National Council of 
Teachers of English in 1958 and became Chairman of the 
Gavit High School Engli h Department in 1965. 

Despite his invo lvement in academe, he gave many organ 
concert , which featured the works of classical as well as popu, 
lar composer . One time, in the '70 , he provided seven con, 
certs in a ten,day period without repeating any of the elec, 
tions. H e has written some 70 articles for the THEATRE 
ORGAN, and in 1977 was named Organist of the Year by the 
ATOS . He is, of course, a member of the Theatre Organists' 
Ha ll of Fame. 

Identifying the organ that Muri used for the film 
here has been complicated by contradictions 
between well,intended ources. One instrument 
that is known to have been used is the hybrid in 
the Michigan residence of Roger and Sue Mum, 
brue. Now a 4/39, it had fewer ranks in the '70s 
when some eighteen films were recorded by Muri 
for Blackhawk. Its two chambers open into a 
50,ft by 30,ft room, giving the sound some spa, 
ciou ness, but not what one would obtain in an 
auditorium setting . 

OLIVER TWIST (1922), with Jackie 
Coogan and Lon Chaney 

Once again, the silver TV screen brings us a 
drama of oppo ites, pure, attractive eight,year, 
old Ol iver ( Coogan) in conflict with hideou , 
stooped, evil Fagin (Chaney). Although Oliver' 
fortunes take a few upturns, they seem teadily to 
worsen as the Dickens' saga continues, but our 
min iature hero meet every challenge with pluck 
and the elfin charm that made him an in tant 
star in the title role of "The Kid." An orphan, he 
is outp laced from a country workhouse when, 
commenting on the mea l, he dare to ay, 
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"Please, sir, I want some more ." His new post 
as an undertaker's apprentice does not appeal 
to him (he is priceless dressed as a miniature 
of his master, following two paces behind), so 
he runs away to London where he falls in 
with a ragged band of pickpockets, all report, 
ing to the malicious Fagan. More adventures 
lie in wait for him here. 

Arrested for seeming to rob a wealthy Mr. 
Brownlow, he is exonerated and taken into Brownlow's house, 
but is recaptured by Bill Sykes, a vicious member of the gang. 
Much more excitement follows, however, you will have to buy 
the video ( or read the book) to see what happens next. 

Muri's music works wonderfully in this screenplay. The 
sound is theatre,sized and the motifs are transmuted in mar, 
velous ways. Synchronization is near perfect, and there are no 
pauses in the waterfall of melody except during title cards or 
blanks on the creen. 

Picture quality is fine, and the two principal actors are just 
right. Coogan, especially, gives a disciplined performance of a 
quality rarely encountered in the '20s or in decades following. 

In Brief: Charles Dickens would have been delighted! 
From Kino International Corp., 333 W 39th St., New York, 

NY 10018; (800) 562,3330; $24.95 plus postage. 

TILLIE'S PUNCTURED ROMANCE (1914), 
with Marie Dressler, Charlie Chaplin and 
Mabel Normand, directed by Mack Sennett 

This one hould have been subtitled "Falls A,Poppin'." 
Slap tick with a capital SLAP, it never misses a chance to have 
its character belt each other and trip over anything that could 
possibly cause a spill. Thi "entertainment" continues to the 
end of the movie when the vigorously maladroit Keystone 
Kop make their appearance. 

Overweight Tillie (Dressler) is courted for her money by an 
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MACK SENNETT 
presents 



individual identified only as "a stranger" (Chaplin) who, 
unusually, is costumed more like a dandy than a tramp. She 
leaves the farm to go with him to the city, where they 
encounter "the girl he left behind him" (Normand). Things 
happen at a dizzy pace. Tillie inherits millions then loses them 
when a presumed-dead uncle returns and, as you would expect, 
Chaplain's amatory attitude reflects her fortunes. We then ar
rive at an ending as frantic as one could possibly want to avoid. 

Consistent with her porcine persona, Dressler hams up her 
part unremittingly. She probably continued to overact in this 
manner, because her popularity sank below visibility in the late 
'20s. Talkies, however, were her salvation-she won a large 
following for her portrayal of "Tugboat Annie" in 1933. Chap
lain behaves just as you would expect, although this reviewer 
was startled when he was shown delivering a heavy slap to the 
side of a little newsboy's head. ( One reference states that the 
newsboy was a six-year-old Milton Berle, but the resemblance 
is not per uasive). Normand's work is much better crafted. 
Although she takes part in the acrobatics, she is able to main
tain an attractive dignity. 

Muri's playing is fun at first, when he take "Ruben, Ruben" 
through many permutations during the scenes on the farm. At 
the end, however, when the Kops appear, his music becomes 
(appropriately) frenetic and the registration features a loud, 
high-pressure Posthorn. Both this stop and the lack of "big" 
sound, argue that this film was recorded in the Mumbrue 
residence. 

Picture quality varies. The clarity in most of the scenes is up 
to modern standards, but blurry segments are spliced in, espe
cially near the end. Much appears to be missing; as a result 
many of the comic turns are hard to understand. 

This cassette also contains a short early comedy, Mabel's 
Married Life, to which a different style of accompaniment is 
provided by Gaylord Carter. 

In Brief: Typical Sennett. 
From Kino International, address above; $19.95 plus po tage. 

COLLEGE ( 1927), 
with Buster 
Keaton 

Possibly the most 
creative of all of the 
silent comedians, Buster 
Keaton has left us an 
unparalleled legacy of 
silent films. College is a 
good example of his 
work. Always in good 
taste and funny as the 
dickens, this film never 
( well, almost never) 
shows someone being 
abused other than, of 
course, Keaton himself. 

Graduating from 
high school, his vale
dictory peech on the 
"Curse of Athletics" is 
badly received, especial
ly by the girl (Anne 

Cornwall) he hopes to marry. Now in college with many of the 
high-school crowd, he is disappointed to find that her attitude 
has not changed. Whatever he tries to do, either to support 
himself or to impress the girl, turns out badly, but when he 
learns that she is held captive, he saves her with a display of 
athleticism that only true love could evoke. 

John Muri's music fits perfectly. It was probably recorded on 
the Mumbrue instrument. 

In brief: College was never this much fun! 
From Kino International, address above; $29.95 plus 

postage. 

THE BALLOONATIC (1923), 
with Buster Keaton and Phyllis Haver 

This 22-minute film has Keaton, through circumstances 
tangled but always logical, situated on top of a balloon sailing 
unguided through the air. Climbing down into the gondola, he 
finds a loaded shotgun, which he aims at a few suspended decoy 
ducks, but, of course, hits the balloon instead. Now downed in 
the wilds, he meets a girl camper and does everything he can to 
impress her with his survivalist skills. Needless to say, his abili
ties fall far short of the mark in ways that only Keaton could 
invent. 

Seven Chances, also starring Keaton, is the main feature of 
this cassette. It is accompanied by Robert Israel. 

In Brief: Laughter on land, on sea (river, actually) and in 
the air. 

From Kino International, address above; $29.95 plus 
postage. 

THE AFFAIRS OF ANATOL (1921), 
with Gloria Swanson and Wallace Reid, 
directed by C. B. DeMille 

Although Grapevine Video's habit of accompanying films 
with spliced-in snippets recorded by Muri and Gaylord Carter 
was deplored in the May/June 2000 issue of the THEATRE 
ORGAN, the work in this film was done with taste. All of the 
music is by Muri on an instrument that sounds like the one 
used for Oliver Twist. The selections usually fit the action, and 
the transitions between them are generally unobtrusive. 

This is a charming romantic comedy in which wealthy 
Anatol De Witt-Spencer (Reid) has developed a habit of "sav
ing" pretty, troubled women to the displeasure of his wife 
Vivian (Swanson), whom we first see en chemise in her dressing 
room, spouting annoying baby-talk. His first opportunity 
comes through a chance meeting with his eighth-grade sweet
heart, who is reportedly "on the down grade." Our savior does 
his best to educate the girl, but she dumps him for a wealthy 
older man who is a veritable cornucopia of jewelry. Liaisons 
with two other women also end badly, and Anatol must seek 
reconciliation with his wife. 

The picture is presented with so much contrast that it can 
be difficult to appreciate a setting. When Anatol looks into a 
darkened bedroom and recoils in fear, close attention is neces
sary before we discover that the source of his concern is a leop
ard tied to the bed. 

In Brief: Entertaining film, nice music. 
From Grapevine Video, P.O. Box 46161, Phoenix, AZ 

85063, ( 602) 973-3661; $16. 70 postpaid. ! 
JANUARY/FEBRUARY 2001 • 
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JOURNEY INTO 
MELODY 

John Giacchi 

Journey ,· ,,
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. ' Theatre Pipe Organ 

This is John Giacchi's third recording 
since he won the Senior Division title in 
1990's ATOS Young Organist Competi, 
tion. (See the Journal reviews of Night 
Moods in November 1991 and Beyond 
The Blue Horizon in March 1997.) John 
is the first Australian organist to be a 
featured arti t at an ATOS Convention 
(playing Ft. Wayne's Embassy Theatre 
for the 1997 Indianapolis Convention.) 
In addition to other dates on his U.S. 
concert tour last fall, John was featured 
on the magnificent Wurlitzer in Fuller, 
ton's Plummer Auditorium, Berkeley's 
Community Theatre and San Sylmar' 
Nethercutt collection. On hi new 70, 
minute CD John is heard at the wonder, 
ful 4/29 Wurlitzer in Adelaide's Capri 
Theatre. Details about that organ can be 
found in the album's excellent 12 page of 
liner notes and in our review of the Capri 
organ's videotape (A Pipe Dream Comes 
True in the September 1998 Journal). 

After a Star Wars type fanfare John 
ail into Irving Berlin's "We Saw the 

Sea" with robust, indeed, red,blooded 
regi tration . However, throughout the 
balance of this album John takes full 
advantage of this instrument's many 
exquisite, indeed subtle, voices and com, 
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Ralph Beaudry, Associate Editor 
Compact discs, cassettes, videos, and books to be reviewed should be sent to Ralph Beaudry, 
1119 N. Louise #5, Glendale, CA 91207. Please be aware items must be received three months 
prior to the issue date in which the review will appear. Information telephone: 818,243,8741 

bination for John is truly taking the li , 
tener on a "Journey into Melody." And 
that exquisite Robert Farnon composi, 
tion i his second selection. A 15,minute 
medley from Rudolph Friml' Rosemarie 
is next. This popular operetta opened on 
Broadway in 1924 and was an immediate 
succes despite having a murder in its 
plot! With a radically changed plot line 
Hollywood filmed it three times; the 
first, a 1928 ilent, starred Joan Craw, 
ford; the second in 1936 (with Nelson 
Eddy and Jeanette MacDonald) surpris, 
ingly dropped many of the original 
song , although, for the third version in 
1954, the then 75,year old Friml wrote 
three new numbers! John is using the 
George Wright arrangement heard on 
Banda' Rialto Theatre CD. An A, B 
compari on demon trates John has very 
successfully adapted the score to a much 
larger organ. The selections are "The 
Mounties," "Roe Marie," "The Door of 
Her Dream ," "Indian Love Call" and 
"Totem Tom,Tom." It's stunning! 

Although Friml's Rose Marie was the 
highe t grossing Broadway musical ( until 
Oklahoma 20 years later!) Romberg's Stu, 
dent Prince had the longest run of any 
show in the 1920s ( 608 performances). 
From that melodic core John plays the 
serenely beautiful "Serenade." In delight, 
ful contrast is Sidney Torch's original 
composition "Shooting Star" which he 
wrote for the New Century Orchestra 
in 194 7. John's very informative liner 
notes tell us Ronald Hanmer's "Pas, 
torale" was meant " ... to evoke the 
peaceful English countryside with it 
green rolling hills, cuckoos and tolling 
church bells ... (but) found its way to 
Sydney, Down Under where it was u ed 
to introduce Australia's ... radio serial 
Blue Hills." And it truly does sound just 
right for the Outback! 

John's second medley is a refreshing 
surpri e! It's 14 minutes of seven tune 
whose lyrics were written by Gus Kahn 
(1886-1941). While a few composer 

(notably Berlin and Porter) wrote their 
own lyrics, most worked with a lyric 
writing "professional." Many considered 
Kahn the second best songwriter in the 
business (Berlin being number one) and 
in 1951 Warner Brothers released his film, 
biography, I'll See You in My Dreams, with 
Danny Thomas as Gus Kahn. Although 
he started writing for Tin Pan Alley and 
Broadway, Kahn moved to Hollywood in 
the early 1930s and his lyrics were sung 
in over 40 films! John's medley samples 
Kahn's career from his 1922 hit "My 
Buddy" (music by Walter Donaldson) to 
the title song from the 1936 film San 
Francisco (scored by Bronislau Kaper). 
The other titles are "Flying Down to 
Rio," "Makin' Whoopee," "You Stepped 
Out of a Dream," "Orchids in the Moon, 
light" and "Love Me or Leave Me." Each 
is given a full arrangement with lots of 
variety in registration, rhythm and tempo 
and you'll hear brief touches of Kahn's 
"Liza" and "The Carioca," too. 

Many will be surprised again by the 
next tune, "Blue Twilight," for Jesse 
Crawford penned this jazzy/bluesy piece 
in 1952! It's one of only about two dozen 
songs Jesse is known to have written and 
came after his studies with modern music 
guru Joseph Schillinger who so com, 
pletely changed Jesse's musical style. 
Mrs. Harvey (Idabelle) Firestone, wife of 
the tire magnet, wrote "In My Garden" 
and John thoughtfully includes the 
words to this song in his liner notes. This 
beautiful music was heard weekly on 
radio (and later TV) from 1928 to 1954 
as one of the themes for the Voice of Fire, 
stone broadcasts. Franz von Suppe was 
just starting his musical career in 1846 
when he wrote his still popular "Poet 
and Peasant Overture." John's thrilling 
orchestral arrangement does it full jus, 
tice. As an "encore" John plays Billy 
Mayerl's charming "Ladybird Lullaby" 
and hi liner notes tell us this piece 
" ... displays some of the instrument's 
quiet voices. The interplay between the 



wonderful strings and Vox Humana, 
Harp and Chrysoglott and Harmonic 
Tuba bring this recording to a spine tin, 
gling close." 

Indeed it does and the programming, 
arrangements, registrations, liner note , 
artist, organ, and recording well deserve 
our Very Highest Recommendation! 
Compact disc only for $22.00 postpaid. 
Please make checks payable to John 
Giacchi and mail to Don Near, 9700 
Chapman Avenue, Garden Grove, CA 
92841. 

DAYS OF WINE 
AND ROSES 
David Lowe 
Dan Bellomy, Guest Reviewer 

g)ftYS Of C\Vllf O <R()SfS 

A first for the instrument and a sec, 
ond for the artist!! David Lowe's first CD 
was a first for both artist and instru, 
ment-the instrument being the Tywyn 
Wurlitzer in Wales lovingly cared for by 
its owner John Smallwood. Days of Wine 
and Roses is a first for the new Clydebank 
Town Hall Wurlitzer in Scotland and a 
second release for David! Those who 
enjoyed David's artistry in the Tywyn 
recording will certainly want to continue 
the pleasure in this latest effort. 

The instrument is a 3/8 Wurlitzer
relatively small by U.S. standards, but an 
instrument with a "message" in spite of 
its size. One of the most interesting and 
rare sounds in this in trument is the 
French Trumpet, which David u es so 
effectively. It is probably the shining star 
of the eight ranks. While I might not 
personally enjoy the tonal finishing on 
some of the ranks, I do understand that 
with a small number of ranks and the 
room they will speak into, the philosophy 
of tonal finishing is somewhat different. 
Under many circumstances, it is difficult 

to get the desired ensemble sound with 
only eight ranks available but David 
works his registration magic and man, 
ages some very nice combinations. The 
again unusual under,stage installation 
manages to fill the room for sure. 

The music included in this recording 
is typical of the multifaceted talents of 
Mr. Lowe. It truly reflect David's ability 
to make ju t about any type of music 
sound good on a Wurlitzer! Opening the 
set is a lovely medley of music by Henry 
Mancini including "The Days of Wine 
and Roses," "Dear Heart" and "I Love 
You." Truly theatrical in arranging, 
David makes us feel the emotion of this 
music. A great bit of movie music is 
included in this set including "Georgy 
Girl," "Arthur's Theme," and others. The 
CD runs over 70,minutes and is chock 
full of pop tunes, melodies from musical 
theatre and some rather eclectic inclu, 
sions such as "City of Chester," "Rain 
Shadows," and "Autumn Too Soon." 
Closing the program is a tour de force 
selection from the Lerner and Loewe 
show Paint Your Wagon. I love it! 

Although I enjoyed the pure musical, 
ity of just about every track on this 
recording, I sense that the order in which 
they were presented for the CD was not 
as David would have programmed. This 
is a part of the creative process and 
should be forever out of the hands of 
anyone other than the performer. 

In li tening to this production many 
times I feel sure that the instrument 
would have sounded even better had the 
mike placement been different. I have 
been in this particular room but it seems 
that some of the harshness of the sound 
could have been eliminated had the 
microphone not been so far away from 
the chambers. 'Nuff said. 

Congratulations to the Scottish Cin, 
ema Organ Trust (affiliated with the 
Cinema Organ Society) on their new 
installation. All their hard work is cer, 
tainly showcased in this production by 
one of Britain's finest players. 

David Lowe is probably one of the 
finest musicians anywhere who has 
chosen the theatre pipe organ as their 
means of musical expression. It is as 
simple as that. Give this CD a listen-I 
know you will be musically pleased that 
you did! 

Available on Compact Disc for 
$20.00 or cassette for $12.00 (both 

prices include postage.) U.S. dollar 
checks made payable to Ian Macnaught 
are accepted or you can charge to your 
MasterCard or VISA account (be sure 
and include your account number, the 
name on the account and the expiration 
date). Mail orders should be sent to Ian 
Macnaught, 25 Inglewood Crescent, 
East Kilbride, Glasgow 075 8QD, Scot, 
land. Charge sales can be made on, line 
on www.seraphproductions.com. 

LIVE AT THE 
COLEMAN THEATRE 
BEAUTIFUL 
Lyn Larsen 

It's always a special thrill to review 
the premiere recording of an original 
installation theatre organ. But this one 
has a twist! Wurlitzer Opus 2026, a 3/7 

, ·. , .•. · .. Eddington 
Jelam Wurlitzer plays the Saunders 

Featuring: 
All's Fair In Love and War• Leaning on a Lamp-post• 
Sophisticated Lady• The Petite Waltz • Overture from 
"Mame" • Love Is Here To Stay• Who's Sorry Now? • 

Greensleeves • The Best of Cole Porter • The Song Is You • 
Overture from "Die Fledermaus" 

Ordering Information: 
CD only-$18.00 (U.S.) Add $2 for shipping and handling, plus $1 
per each additional item. All orders from outside the U.S., add $3 per 
item. Check or money order only. No credit cards or C.O.D. Please 
allow 2-4 weeks for delivery. 

Send payment a nd ordering information to: 
RJE Productions • P.O. Box 923 • Hoboken, NJ 07030-0923 • USA 

JANUARY/FEBRUARY 20 01 • 



Style 165 Special, was installed for the 
Grand Opening of the 1,600-seat Cole
man Theatre in Miami-pronounced 
MiamUH-Oklahoma on April 19, 
1929. Although too late to accompany 
silent films, the organ was played from 
time to time until 1972 when it was 
removed for rein tallation at Hargis Min
istries. When that plan fell through it 
went into storage. In 1989 the Coleman 
Estate donated their theatre to the City 
of Miami, which made it a performing 
arts center and began looking for the 
organ. They finally found it and so, after 
a near 25-year hiatu , Lyn Larsen played 
the organ's homecoming debut on 
May 11, 1996. (The organ's complete 
story, with photo , can be found in the 
Journal for November 1996.) 

Three ranks have been added to the 
organ' original specification and it is 
now a 3/10 playing into the renamed 
Coleman Theatre Beautiful that now 
comfortably seats 700. Lyn ha returned 
to play several concerts ince the organ's 
reopening and, as a fundraiser for the 
ongoing restoration of the theatre, hi 
April 1, 2000 program was recorded for 
this 70-minute CD. Lyn opens with 
Steve Allen's zippy con ole-rai er "Thi 
Could Be the Start of Something Big." 
Li teners will immediately realize this 
organ sounds much bigger and brighter 
than anyone might expect from just ten 
rank ! And throughout his concert Lyn 
beautifully exhibits its marvelous variety 
of voices and en embles in a delightfully 

ARTRA 
ARTISTS MANAGEMENT 

555 W. Madison St. • Suite 2110 
Chicago , IL 60661 

312•648•4 1 00 
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engaging and well-rounded program. 
"Ju tin Time" is one of the tunes Jule 

Styne wrote for 1956's Broadway hit 
musical Bells Are Ringing, which starred 
Judy Holliday and Charlie Chaplin's son 
Sydney who enjoyed a very brief Broad
way career! (In the 1960 film version 
Dean Martin played the male lead.) It's 
been a long time ince we last heard that 
old pizzeria favorite "Baby Elephant 
Walk." Lyn's ver ion i as charmingly 
cute as ever! That number comes from 
Henry Mancini's score for John Wayne's 
1962 film Hitari which one critic 
de cribed as having " ... extraordinary 
footage of Africa and (its) animals 
brought to life by a fantastic musical 
score." Bob Nolan' cowboy tune "Tum
bling Tumbleweeds" is followed by a 
Tibia and Vox laden version of Irving 
Gordon' "Unforgettable." Next, in an 
unu ually relaxed tempo, is Felix Arndt's 
1915 novelty "Nola" (which was his 
wife's name!). 

A mellow, silky arrangement of 
"Moonglow" is next and Lyn inserts the 
rarely played verse between the chorus
es. That song appeared in Lew Leslie's 
London edition of Blackbirds of 1934 but 
it reached it greate t popularity when 
film composer George Duning used it in 
his memorable core for the 1955 film 
Picnic. (In the film he combined it with 
hi own "Love Theme" and both are 
often played a a medley.) Dave Bru
beck's tricky rhythm "Take Five" pre
cedes one of the lushest melodies ever 

It's All Right With He • Lover, Come Back to Me • 1929 Medley 
(Great Day • Ain't Misbehavin' • More Than You Know • Honeysuckle 

Rose • You Do Something to Me • My Sin • Sunny Side of the 
Street) • Flowers of the Forest • Prelude in Classic Style • Falling in 
Love with Love • Something's Gotta Give • In a Monastery Garden • 

On a Spring Note • Adagio in G Major • Willow Weep for He • 
Little Girl Blue • "Where Do I Go from Here?" Hedley (Back Home 

Again in Indiana • Manhattan • Canadian Sunset • Chicago • 
Carolina in the Horning • Beautiful Ohio • Beer Barrel Polka • 

Back Home Again in Indiana) 
CD $20 in USA/Canada/Mexico. Others Nor-Cal TOS 
add $ 1.25 (all in US dollars). Check/ P.O. Box 27238 
money order/VISA/MasterCard welcome. Oakland, CA 94602-0438 

written; it's Earl Garner's "Misty" which 
he first recorded in 1954. Keeping in a 
sweetly swinging mood Lyn plays George 
Shearing's chirpy "Lullaby of Birdland." 
Recently organists have been including 
more Beatles tunes in their programs and 
Lyn does a superb, but brief, Beatles 
medley by wrapping a jaunty "When 
I'm 64" around their mellow ballad, 
"Michelle." 

Since the Coleman has the only the
atre organ playing in an Oklahoma the
atre, nothing could be more appropriate 
for Lyn's Grand Finale than a 20-minute 
medley of most of the great Rodgers and 
Hammer tein' tunes from their 1943 hit 
show Away We Go. Surprised? That was 
the musical's title when their show had 
its tryout in New Haven. Audience reac
tion wasn't favorable, as something 
seemed to be missing. So they wrote a 
brand new number to try and give the 
show a boost for its Boston previews. 
That number, "Oklahoma," was so mus
ingly successful they immediately re
named their musical and it held the 
longest running Broadway musical 
record (5 years and 9 months) for almost 
20 years! Lyn's 10-tune medley includes 
such rarely played titles as "The Farmer 
and the Cowman" and "Poor Jud Is 
Dead" along with all the familiar 
favorites-and concludes with the entire 
audience joining in and singing a spine
tingling "Oklahoma." Nothing could top 
that except Lyn's exciting hand and hoof 
version of "Tiger Rag." WOW!!! 

TIMES SQUARE NEW YORK PARAMOUNT 

WICHITA WURLITZER CDSI 

Upstairs, Downstairs 
Featuring Clark Wilson in a unique recreation 
of an old radio show with selections on both 
the "upstairs" studio organ (3/19 Little River 
Studio Wurlitzer) and "downstairs" concert 
organ (4/38 former New York Paramount 

Wichita Wurlitzer). Jack Bethards recreates 
the radio program. 

Best of Times: 
Lyn Larsen Plays 

The Jerry Herman Song Book 
Mame, Hello Dolly! and more. 

All are performed on the Wichita Wurlitzer. 

$20 US; $25 ppd. overseas . 
W.T.O ., 6141 Fairfield Rd.,Wichita, KS 67204 

FAX: 3 I 6-838-3 I 27;WTOPOPS@aol.com 
www .vornado .com/mother /mother.html 
More CDs, Cooksbook,Apron, Mug.Tote 

Concert Schedule Available 



This disc captures all the excitement 
of Lyn's live performance before a respect
fully silent audience-except for their 
generous applause after each number 
( which is tastefully and quickly faded 
out). A few helpful spoken introduction 
are included at several points in the pro
gram. (Sharp eyes may note a minor 
numbering error in the liner note's track 
numbers but the selections are played in 
the order listed.) It's a thoroughly enjoy
able program throughout, Lyn is obvi
ously enjoying every moment of it, too, 
and purchase of this CD will help 
finance the ongoing restoration of the 
Coleman Theatre Beautiful. Very Highly 
Recommended! Compact disc only for 
$20.00 to U.S. addresses, $22.00 to 

Canadian addresses, and $30.00 overseas 
(including postage.) All orders in U.S. 
funds, please. Make checks payable to 
Friends of the Coleman Theatre, P.O. 
Box 2, Miami, OK 74355. 

DEFINITIVE 
Jonas Nordwall 

It's just a bit over 30 years ago that 
Jonas recorded his first theatre organ 
album on the Portland Oriental Wurl
itzer. Although he's released only 15 solo 
albums since then, he's developed a style 
and technique that are uniquely his own. 
On this new 57-minute CD, played on 
the Allen Signature Series GW319EX, 
is a Jonas we haven't heard before since 
it's his personal tribute to a major 
influence on his career, the legendary 
George Wright. We'll quote excerpts 
from Jonas' excellent six pages of liner 
notes to explain the album's title and 
purpose. 

"For George, the definitive perfor
mance must occur in an absolute dry 
acoustical setting. This was the ultimate 

test of a person's musicianship, under
standing of the instrument, and the 
quality of the instrument. This setting 
also clarified subtle, finite details that 
only true talent and instinct can create 
... Some 30 years later ... (this) goal 
was achieved in hi residence Hollywood 
Philharmonic Pipe Organ ... When 
considering selections for this CD, I 
thought about carefully replicating some 
of George's arrangements ... He always 
encouraged originality ... While I may 
have compromised my personal promise 
not to copy George, I hope thi has 
created an essence of his musical styles 
and tastes." 

Since the first George Wright musical 
piece most of us ever heard was the open
ing selection on Hi-Fi 701, it's appropri
ate Jona opens with an amazingly dead
on recreation of "Jalousie." Danish film 
composer/conductor Jacob Gade wrote 
this in 1925, Arthur Fiedler and the 
Boston Pops recorded it-it was their 
first million-selling album-and, when 
Vera Bloom wrote English words for it in 
1938, the title became "Jealousy." (So, 
technically, both spellings are correct!) 
From Hi-Fi 702 Jonas next recreates a 
quite cheerful "Sentimental Journey>' 
which was a 1944 hit for composer Les 
Brown (and His Band of Renown), and 
for hi vocalist Doris Day-before he 
became a Hollywood star! 

While sharp ears will detect some 
Jonas in the opening tunes, on his third 
tune, Richard Rodgers "Little Girl Blue" 
you'll note a bit more of Jonas than 
George. "Istanbul" ( originally Byzantium 
and later Constantinople) is the ancient 
city where East meets West but this 
bouncy quasi-Oriental novelty always 
seems to have a Latin beat! "It Hap
pened in Monterey" is Jonas at his 
ballad-best while "Galloping Comedi
ans" confirms he has technique to bum 
(and he betters Wright's time by 10 sec
onds!). Berlin's "Cheek to Cheek," Jonas 
tells us, " ... is a compilation of ideas 
recorded by . . . Ann Leaf and Jesse 
Crawford." One of this disc's major 
delights is a nine-minute medley of three 
contrasting Gershwin melodies. The first 
two, "Embraceable You" and "I Got 
Rhythm," are from 1930's Broadway hit 
musical Girl Crazy in which Ethel Mer
man made her debut. Of course, Merman 
sang "I Got Rhythm" but, in one of her 
few Broadway appearances, it was Gin-

ger Rogers who introduced "Embrace
able You." The third melody, "The Man 
I Love," was tried out in, and then cut 
from, three different shows! Lady Mount
batten heard it at one of the tryouts and 
took the tune back to the UK where it 
became a hit before it was even pub
lished in the U.S.! 

Both Jonas and George could be 
arrested for speeding when they feel like 
it but Jonas adds almost a minute to the 
timing on "Dizzy Fingers" because of his 
jazzy additions to the interlude. Did 
Wright ever record "Try to Remember?" 
(Ir's from history's longest running musi
cal show The Fantasticks which is now in 
its 41st year at the tiny 149-seat Sullivan 
Street Playhouse in Greenwich Village 
where it opened on May 3, 1960.) No, 
not on a commercial recording; but we 
understand he did record it on one of the 
broadcast tapes for his San Francisco 
radio program during the 1960s! We're 
not sure he ever recorded the charming, 
impres ionistic novelty "Dancing Butter
fly." How about "Lullaby of the Leaves"? 
Probably on a transcription disc for radio 
play while he was at the New York Para
mount! 

Next to closing is Jonas' recreation of 
a French melody Mr. Wright played 
during his 1968 concert at the Howard 
Vollum organ in Portland. It is Yvain's 
emotional "My Man" which the famous 
French singer Mistinquett introduced in 
1920's Paris Qui Jazz. Later Fanny Brice 
introduced it to the U.S. in Ziegfield's 
9 O'clock Follies. The Grand Finale is a 
rousing version of Meredith Willson's 
"76 Trombones." Yes, this is an unusual 
program for Jonas Nordwall but it musi
cally demonstrates his affection for and 
appreciation of the legacy left us by 
George Wright. It's a close-up studio 
recording of the Allen and has a sound 
quality quite similar to that of Wright's 
residence organ, with hints here and 
there of the famed Pasadena studio 
organ. 

Compact disc only for $15.00 (Cali
fornia residents add 8.25% sales tax) 
PLUS $2.00 postage in the U.S., $5.00 
postage to Canada, and $10.00 postage 
to overseas addresses. You can charge it 
to your MasterCard, VISA, AmEx or 
Discover accounts AND you can order 
on line at www.jnelson.com. Mail orders 
go to J. Nelson and Company, 4231 Park 
Blvd., Oakland, CA 94602. 
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ROB RICHARDS AT 
THE MILHOUSE 
MUSEUM 
Rob Richards 
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AT THE MILHOUS MUSEUM 

For several years comments about a 
new digital organ technology have been 
circulating among theatre organ buffs. 
At the Milwaukee ATOS Annual Con
vention last year the Walker Technical 
Company of Zionsville, Pennsylvania 
presented both a three and a four manual 
version of their new custom-built digital 
theatre organs. This new Rob Richards 
CD is the inaugural recording of a Walk
er and features the astonishing 4/80 
Walker organ in Boca Raton, Florida's 
Milhous Museum. 

The liner notes describe the Milhous 
organ as being" ... the largest of its kind 
in the world ... utilizing the latest in dig
ital reproduction techniques and custom 
designed computer software. Even the 
room ambiance is digitally generated ... 
From the most delicate celeste to the 
roar of the 32' Bombarde the equivalent 
of 80 ranks is stunningly articulated 
through 433 speakers with an aggregate 
total of over 10,000 watts of power." 
This 53-minute CD has 17 tracks of Rob 
Richards playing a wonderfully diverse 
range of popular titles on the Walker 
organ plus five "bonus tracks" played on 
several of the Milhous Museum's excel
lent orchestrions. 

"Swanee" is Rob's spirited console
raiser. Gershwin wrote the music in 1919 
but, since this was while he was still 
working on Tin Pan Alley, the lyrics are 
by Irving Caesar who later said that one
steps were then the rage and "It was 
sheer inspiration. We wrote 'Swanee' in 
about 15 minutes or less." But following 
one of Gershwin's best-known tunes is 
one of his most obscure! In 1929 Flo 

• THEATRE ORGAN 

Ziegfield decided to produce a musical 
version of a popular novel ( titled East Is 
West) starring comedian Ed Wynn. The 
Gershwin brothers had completed seven 
songs when Zeigfield changed his mind 
and put them to work on another musi
cal. Rob plays the virtually unknown "In 
the Mandarin's Orchid Garden" and, 
thoughtfully, includes the song's charm
ing lyrics in his excellent liner notes. 

Richard Whiting's chipper, bouncy 
"Ain't We Got Fun," in a George Wright 
flavored arrangement, is next and then 
Rob goes where few have gone before! 
It's the original Star Trek television 
theme ( written by Alexander Courage) 
combined with one of the subsequent 
movie themes. Regrettably Rob hasn't 
indicated composers for any of his tunes 
but we believe it is the majestic theme 
Jerry Goldsmith wrote for Star Trek: The 
Movie (and later was used as the theme 
for TV's Star Trek: The Next Generation). 
Leon J essel's lighthearted march, 
"Parade of the Wooden Soldiers," is 
followed by the plaintive " What Are 
You Doing the Rest of Your Life?" which 
Michel Legrand wrote for the 1969 
movie The Happy Ending. 

Since the former San Francisco Fox 
Wurlitzer opened in Disney's El Capitan 
Theatre on Hollywood Boulevard, Rob 
has been one of the featured organists. 
So it's only natural he include a few of 
the hundreds of melodies written for Dis
ney's live action and animated films over 
the past 60 year . First is the jazzy title 
tune of 1965's That Darn Cat. Written by 
the Sherman brothers during their most 
productive years with Disney, they later 
struck out on their own writing scores and 
scripts for other studios and even wrote 
two shows for Broadway! Just recently 
(though now in their 70s) they returned 
to Disney with five new tunes for The 
Tigger Movie. Rob plays the luscious, lilt
ing waltz "Pooh's Lullabee" and the ram
bunctious "Whoop-de-Dooper Bounce." 

For a complete change of pace we 
next hear two fascinating melodies by 
Duke Ellington. First is "Prelude to a 
Kiss" and Rob's extensive liner notes tell 
us "The intro is played (digitally) on a 
rare Murray Harris redwood Tibia. I once 
owned these pipes ... they were in a 
crate under my bed for several years! 
What an incredibly lovely sound. There's 
a touch of Buddy Cole here, notably in 
the string/Chrysoglott and untremmed 

Diapason passages." And Rob describes 
Ellington's "Sloppy Joe" as a slow drag 
with a hint of ragtime. His two final 
selections are also from Disney. First is 
the Sonny Burk-Peggy Lee ballad "Bella 
Notte" from 1955's Lady and the Tramp 
and then "Topsy Turvy" from the recent 
animated film Hunchback of Notre Dame 
( which is currently trying out as a live 
stage show in Germany!). This number 
was composed by Alan Mencken and 
Stephen Schwartz, and should not be 
confused with the French musical of the 
same title now playing in Las Vegas! 

Concluding our visit to the Milhous 
Museum are five tunes played on several 
of their orchestrions. In surprisingly real 
and quite orchestral arrangements are 
Nacio Herb Brown's "Singin' in the 
Rain" and "Doll Dance" ( which many 
will recognize as "The Wedding of the 
Painted Doll"), Leroy Anderson's "Belle 
of the Ball" and "Cuckoo Waltz," and a 
trifle titled "Fox Waltz." Once again Rob 
Richards plays a thorough ly enjoyable 
program that is delightfully out of the 
ordinary. It's also a wonderfully enter
taining introduction to the Walker organ 
and the other musical instruments in the 
Milhous Museum. Compact disc only for 
$20.00 (postpaid) from Rob Richards, 
13812 Ventura Blvd ., Sherman Oaks, 
CA 91423. 

A TRIBUTE TO 
JESSE CRAWFORD 
George Wright 
Stu Green, Guest Reviewer 

As George points out in his jacket 
notes, it's not his intention to imitate the 
Poet of the Organ on this disc because 
he feels Crawford was unique and there
fore inimitable. With all due respect 
to both George and his idol we beg to 



disagree. We'll even go so far as to state, 
for all intents and purposes, George IS 
Crawford while this music is playing. 

The precision with which he ha 
recreated the aura of the 1920s, the tern, 
pos, registrations, nuance and taste of 
the late maestro are something to won, 
der at. For several evenings before writ, 
ing these words we listened to many of 
the old 78 originals, sometimes played 
simultaneously with the Wright version 
(they time out remarkably well), some, 
times switching from the old to the new 
and back again. Each playing brought us 
new respect for not only the unques, 
tioned artistry of George Wright but also 
for the determination indicated by the 
results. George would be the first to 
admit that the blood, sweat and tears 
involved in his "Crawford" project some, 
times made him wonder if he'd ever get 
the desired results. The tedious job of 
listening to the old 78s and copying 
down not only the notes ( no trick for 
GW's sharp ear) but also the regi , 
tration, tempo and that indefinable 
quality which relates to the spirit of 
Crawford's era; that he completed the 
task to his own satisfaction (and he's his 
own roughest critic) constitutes quite a 
feather in his cap and a priceless groove 
full of wonderful nostalgia. 

Actually the elections may be <livid, 
ed into two general groups 1) definitive 
renditions for all times-standards, in 
effect, 2) tunes whose characteristics 
reflect the long gone "roaring '20 ." In 

A Kaleidoscope of 
MUSIC, COMEDY & FILM 

STAN 
KANN 

Resident Organist Fox Theatre -
St. Louis for 22 Years 

Henry Hunt Management 
1270 Lincoln Avenue 
Pasadena, California 91103 

818ll91-9193 

the latter group are "Confessin'," "What 
Are You Waiting For, Mary?" "I Love to 
Hear You Singing," "High Hat," "Hawai, 
ian Sandman" and "Tiptoe Through the 
Tulips." In the "Standards" class are 
"Pale Moon," "So Beats My Heart For 
You," "Moonlight on the River," "How 
Am I To Know," "The Perfect Song" and 
"When the Organ Played at Twilight." 
Note that the latter group consists of 
ballads, the field where Crawford knew 
no peer-thus his renditions were defin, 
itive and permanent. The former group 
is touched, to some extent, by the "ricky 
tick" of the '20s and thu cast off some of 
the glitter and tinsel of the era. We 
aren't going to take them apart for our 
usual phra e,by,phrase analysis. No need 
for that; we wouldn't know whether we'd 
be reviewing Crawford or Wright. To the 
old timers who remember, we can assure 
them that everything they recall from 
their old Victor recordings are here on 
the Wright disc, with the advantage of 
modem recording-even stereo, if you 
insist. To the fan who has come to know 
Crawford from his records of the past 20 
years, we recommend this record as an 
introduction to a new and different Jesse 
Crawford-young, unschooled, self, 
taught and often flamboyant-playing 
in the style that would make him world 
famous. It's somewhat sobering to realize 
that George Wright has recreated a 
Crawford, which the late maestro could 
never have done for himself. His style 
changed completely after studying with a 

Se!ections ind:ude: 
Medley from "Top Hat" • That's Entertainment 

• Something's Gotta Give • La Danza • 
Hungarian Rhapsody #2 in C# Minor • 

The Nearness of You ... plus many, many more! 

Over 7 5 minutes of musicl 
Orderi.119 infonnation: 

Compacl Disc $18.00 (U.S.), Cassette $12.00 (U.S.). Add 2.00 for shipping and handling 
plus $1.00 per each addilional item. All foreign orders add $3.00 per item. Check or money 
order only. No credit cards or C.O.D. Allow 4-5 weeks for delivery. 

Send payment and ordering infonnation to: 
R. Jelani Eddington Recordings, P.O. Box 923, Hoboken, 'J 07030-0923. 

teacher names Schillinger in the '30s. 
The teacher developed a smoother, more 
self,assured Crawford but removed that 
flamboyance and element of surprise 
found in his "Confess in'" and "Tiptoe" 
which George Wright has reproduced so 
flawlessly. 

Editor's Note: This just released 
Banda CD is an exact duplicate
including its liner notes-of the notable 
Dot recording which the late Stu Green 
reviewed in the Summer 1965 issue of 
the ATOS BOMBARDE. It has been 
converted to digital from the original 
master analog tapes and the magnificent 
stereophonic sound of George Wright's 
3/29 Pasadena Studio Organ is the sonic 
equal of today's finest recordings. Banda 
producer Terry Cutchall writes, "We 
have been a long time in collecting the 
master tapes for this project, but finally 
we found and restored the original pro, 
gram. As strange as it may be George had 
actually kept most of the original record, 
ed material from those recordings and 
had them tucked away in his home. He 
never indicated to me that he still had 
them but, when he died and we packed 
up the house, there they were hiding in a 
closet near the organ console." 

This 42,minute CD is available for 
$20.00 (postpaid in the U.S. and Cana, 
da) and $23.00 (postpaid via air mail to 
foreign addresses). MasterCard, VISA, 
personal checks and money orders 
should be sent to Banda, P.O. Box 1620, 
Agoura Hills, CA 91376,1620. 
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RHAPSODY IN BLUE 
Quentin Maclean 
Lew Williams, Gue t Reviewer 
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QUENTIN M. MACLEAN 
ORGAN SOLOS 
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The name of Quentin Maclean 
(1896-1962) may not be well known to 
present day organ music lovers in the 
U.S. Though he recorded prolifically 
between 1927 and 1939 for Columbia at 
three different London cinemas, his disc 
were not widely circulated in North 
America. Several year ago the excellent 
British firm of Sterndale released a CD of 
some of his work from the Trocadero, 
Elephant & Castle 4/21 Wurlitzer, and 
now they've brought out a truly impor
tant collection: a three-CD set of almo t 
all of the discs he recorded at the Regal, 
Marble Arch 4/36 Christie in 1929-30. 

This organ, the large t cinema instru
ment ever built in Europe, is already 
familiar to fans of the organ playing of 
Sidney Torch. The instrument ran the 
gamut from quiet strings and flutes to 
fiery reeds, and was augmented with an 
excellent array of trap , percu sion , and 
a 32-bell carillon, the only one ever 
installed in a cinema. Here it is played by 
the man who de igned it, presided over it 
for two years, and who produced some of 
the most remarkable theatre organ 
recordings ever heard. 

Maclean wa no ordinary organist. A 
thoroughly trained classical musician 
who studied in Germany in his youth, he 
approached the theatre organ in an 
innovative way, registering his music 
exactly as an orchestrator would. He was 
particularly noted as a film accompanist. 
His organ technique was second to none, 
being an expert piani t, and hi 
approach to theatre organ owed little, if 
anything, to any preexisting school of 
playing. And though he came from a 
background of the classics, he had the 
temperament and humor for the popular 
mu ic field as well. His colleagues 
admired him for his easy command of 
every type of mu ic, and many consid
ered him the fine t organi t in England. 

This compilation includes some 48 
tracks that time out to just under three 
hours of music. The first two CDs pre
sent Maclean's organ solos, including 
everal clas ic , pop of the day (both 

Engli h and American), operetta, and 
alon music. Virtually every voice in the 

organ is explored at one time or another, 
with ensembles ranging from the quiet
est strings to full organ, frequently fea
turing the 3 2' pedal reed. The third CD 
features his work accompanying vocal 
oloi t and the Regal Cinema Orches

tra, an excellent group of 20-25 players 
under the baton of Emanuel Starkey. 
Columbia's engineers did a splendid job 
of capturing the organ and orchestra, 
and there is much detail to be heard. 
The original 78s were remastered using 
the CEDAR process, and any surface 
noi e has been reduced to a quiet rustle 
in the background. 

It is beyond the cope of this review 
to describe each title in detail, so we'll 
cover some of the mo t notable ones. In 
looking over Maclean's solo items, we 
find his most famous recordings. At the 
opening of "Rhap ody in Blue," he 

cleverly imitates the rising clarinet glis
sando on the organ's slow siren, an effect 
that intrigues the listener from the start. 
The piano attachment carries the solo 
passages perfectly. The interpretation is 
so convincing, it is reported that 
Maclean was chided by one record buyer 
for not crediting the pianist on the 
recording! Liszt's "Second Hungarian 
Rhapsody" falls in the same category, 
and he blazes through the difficult piano 
pa sages with no effort whatsoever. His 
double-sided recordings of "The Ride of 
the Valkyries" and Widor's "Toccata 
in F" was so popular that it remained in 
the Columbia catalog for some 14 years. 
Both of the "Wedding Marches" (Wag
ner and Mendelssohn) are heard and the 
concluding three chords of the latter 
really "take the roof off." 

When Maclean turned his hand to 
the popular music of the day, the results 
were always intere ting. In "On The 
Sunny Side of the Street," a rather polite 
rendering leads into a razzmatazz second 
chorus on Xylophones and Tuned Bird 
Whistles. "With a Song in My Heart" 
is decidedly cheerier than many other 
versions, with a light touch and chat
tering birds again . "Body and Soul" fea
tures a dramatic orchestral introduction 
and some of the Christie's distinctive 
color reeds. 

The third disc, organ and orchestra, 
features selections from several film 
musicals of the day: Broadway, Sally, 
Gold Diggers of Broadway, The Show of 
Shows and The King of Jazz. All the 
arrangements are excellent, and the lis
tener is always intrigued to hear how the 
organ is an integral part, weaving in and 
out and trading off solo lines with the 
other players. No "noodling along" here. 
Some may find the style of playing dated 
70 years hence, but the kicky enthusi
asm of the musicians is contagious. The 
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King of Jazz selection is noteworthy for 
being a Sydney Torch arrangement. The 
22-year-o ld pianist had just joined the 
Regal Orchestra and would take over 
the organ bench a few years later. 
George Wright was quite fond of this 
recording, especially the elegant render
ing of "It Happened in Monterey." The 
one classica l offering by the orchestra 
and organ is a selection from Offenbach's 
Tales of Hoffman including the famous 
"Barcarolle." 

Mention must be made of the excel
lent 66-page book let that accompanies 
this set. Terry Hepworth's thoughtful, 
well-researched notes and photographs 
cover the cinema, music, organist, organ, 
orchestra, and even the carillon . An 
appendix features more detailed infor
mation on the organ, including working 
drawings, photographs, and comp lete 
console specifications. Almost a minia
ture encyclopedia, it's well worth the 
price of the whole set. 

The set is highly recommended. Lis
teners who are looking for something 
new in organ playing may just find it 
here. This three-CD set (and 66-page 
booklet) is $55.00 (plus $3.00 per order 
postage) from Organ Literature Founda
tion, 45 Norfolk Road, Braintree, MA 
02184-5918. 

THE IAO 
MILLENNIUM BOOK 
Paul Hale, Editor 

This scho larly volume contains arti
cles which cover a surprising range of 
subjects that surely will appea l to many 
serious students of pipe organs, organ 
literature and playing technique. It's a 
7" x 91/211 186-page soft bound volume 

containing 13 articles by distinguished, 
well-qualified authors. Because this 
Incorporated Association of Organists 
(a British organization) publication was 
issued on the 250th anniversary of J. S. 
Bach's death, it's first two articles are 
devoted to understanding Bach as an 
organist and composer and how Bach's 
compositions have been performed in 
the 20th Century. 

The eight essays in the second section 
of this book are devoted to a variety of 
subjects involving "T he Organ and Its 
Music." Two of these articles may be of 
great interest to dedicated theatre organ 
enthusiasts. The first, by Patrick Burns 
(an organ bui lder with instruments in 
both the U.S. and U.K.) is both an ap
preciation for and a somewhat detai led 
analysis of the gigantic Atlantic City 
Convention Ha ll organ. His 21-page 
article also contains 21 photographs 
(some we've not seen before) and" ... the 
most accurate and complete register lists 
of the seven-manual console to appear in 
print." These lists were prepared by 
Stephen D. Smith who is President of 
the ACCH Organ Society. Did you 
know one of the ranks is constructed of 
papier-mache? It's listed here along with 
the couplers, percussions, Mixture Com
positions, and Measurements of the 
Great Organ Principals! The details pre
sented are almo t mind-boggling but 
we'll add just one more example" ... 218 
( 69%) of the 314 voices ( 449 ranks) are 
straight (ranks.)'' 

Another article will be of greatest 
interest to theatre organ players. Written 
by organist/historian Roy Bigham, it is 
titled, "Theatre Organ Playing: Some 
suggestions for achieving a good tech
nique with particu lar reference to the art 
of registration." Its 16 pages ( with three 
photographs) include a clearly drawn 
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console layout of stops and controls for 
the four-manual Wurlitzer formerly in 
the Tracadero Cinema, Elephant and 
Castle. Mr. Bingham starts with the 
assumption that the future of the theatre 
organ " ... is dependent on a number of 
factors, one of which is that the sounds 
coming from the organ must be musical
ly acceptable. In order to achieve this, 
good registration not only plays a major 
part, it is a must ." (Ed note: Amen!) He 
then describes all the ranks one would 
expect to find on a large theatre organ, 
suggests how they should be used and 
how to combine them with other voices 
for optimum musical results. This sec
tion is inva luable for anyone truly seri
ous about improving his or her theatre 
organ playing! 

Two other articles in this volume may 
be of great interest to some theatre organ 
buffs. First is an essay by organist 
Thomas Murray explaining the direction 
in which he be lieves the romantic clas
sical organ is going in the 21st Century. 
This is related to his recent recording of 
the new Schoenstein organ in Lincoln, 
Nebraska's First Plymouth Church 
( which was reviewed in the January 
2000 Journa l). The second is a fascinat
ing history of pipe organ recordings in 
which Terry Hoyle details "The Rise and 
Rise of the Recording Industry" in both 
the U .K. and the U.S. He has packed an 
amazing wealth of dates and details into 
just ten pages. 

A lthough this book is obviously not 
for everyone, and we've only indicated 
the articles of greatest interest to our 
readers, it is certainly a valuab le addi 
tion to pipe organ literature. It's priced 
at $26.00 (p lus $3.00 per order for 
postage) from Organ Literature Founda
tion, 45 Norfolk Road, Braintree, MA 
02184-5918. f 
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ATOS egional 
onvention 2000 By Allen Walker 

F R O M F R I D A Y , N O V E M B E R 3 to Sunday, 
November 5, 2000, the Eastern Massachusetts Chapter of the 
American Theatre Organ Society (EMCATOS) hosted the 
ATOS Regional Convention 2000: New England's Millennial 
Pipes. The convention was an enormous success. All of the 
organs were in great- ounding condition; all of the artists put 
on wonderful performances; all of the bus transportation 
worked well, and there wa fine food at the banquet/concert on 
Saturday night. It wa al o exhau ting. A the "official" pho
tographer, I took about 400 pictures, some of which are here. 

I have read and heard comments about how distinctly 
different sounds are disappearing in the theatre organ world, 
and how our remaining organs seem to be converging on a 
single "ideal" sound. At this convention we heard six concerts 
on five organs in a space of 40 hours. Each organ was com
pletely different from all of the others, and had plenty of its 
own personality. This is de pite the fact that Allen Miller had 
done tonal regulation and tuning of all five organs. Allen 
Miller has certainly listened and helped each organ to speak 
with its own voice. I would also like to mention that all of the 
artists frequently played with only some of the tremulant on, 
and with no tremulant on, all to good effect. Of course, the 
tuning of all of the organ was excellent, a necessary condition 
for good off-trem sound. 

This convention was al o a time to remember some great 
who have passed away recently. Lee Erwin was remembered a 
few times, with pieces dedicated to him. Jelani played a Steve 
Allen ong, and Tom Hazleton dedicated a song to Leroy Lewis. 

The opening concert on Friday night wa by Ron Rhode at 
the Shanklin Conference Center 4/34 Wurlitzer. This is defi
nitely a world-class instrument, with a great variety of tone, 
and in impeccable condition. It started out to be a re-creation 
of the lost organ at the Boston Metropolitan Theatre; then the 
plan was enlarged to increase the subtlety and musicality of the 
instrument with a greater variety of colors. From the unen
closed 32 1 Contra-Bourdon to the deliciou ly delicate 41 Har
monic Flute, the instrument has something for every musical 
need. Ron gave a great concert that was ideal for a convention 
opener. It was heavy on more traditional TO music, and the 
crowd loved it. 

The next morning, after getting up earlier than I would 
have wished, I found myself at the Providence Performing Art 
Center with its 5/21 Wurlitzer. It is indeed a huge gorgeous 
palace of a theatre. After some announcements, the hou e 
lights dimmed; the organ tarted to play, and a spotlight illumi
nated the con ole rising from the orche tra pit, with Walt 
Strony in charge. Walt has played thi in trument a number of 
times before, including at an earlier venue. He was able to use 
the re ources of this instrument to great effect. Most of the 
theatre organs I get to hear these days are in venues much 
smaller than the big cinema palaces where I first fell in love 
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with TOs, and here was that "real" TO sound. The sound just 
rolled around the theatre and enveloped us. The Main and 
Solo chambers were so far apart they could be treated as two 
separate organs that could either contrast or collaborate. Walt 
was a master of these effects. He not only used contrasting 
voices from the two sides, he was able to play off the Tuba in 
the Solo with the Tuba Hom in the Main, and the Solo Tibia 
Clausa with the Main Tibia Clausa. And, with everything 
going, we were surrounded by a heavenly sound. I was glad to 
experience this sound again. Even though modem TO installa
tions in smaller venues can be wonderful musical instruments, 
there is an unduplicatable magic in these huge original cinema 
palace installations. 

We had trouble describing the next concert venue, the large 
and unusual instrument that our Don Phipps has put together 
at the Phipps Marine Machine Shop & Pipe Organ Works in 
New Bedford, Massachusetts. Is it a theatre? No. Is it a con
cert hall? No. What is ir? We finally settled for calling it the 
"Phipps Marine Experience," and what an experience it is! 
The consensus is that it is indescribable, however, I will 
attempt the impossible. It's really a huge machine/carpentry 
hop, with about a 30-foot ceiling. There are three large pipe 

chambers at widely eparated locations, plus three ranks of 
unenclosed pipe . All percussions (tuned and untuned) and 
toy counter are located on shelves here and there. The console 
(a Fox Special size!) is just sitting on the shop floor. The 
organ's permanent state is "under construction,,, so who knows 
what it might be like in a year or two? The listening experience 
is more like an in-chamber experience! The unenclosed ranks 
are worthy of mention. There is a Trumpet-en-Chamade 81 

from Trivo, which the artist, David Peckham described as 
"armed and dangerous." There is a Fanfare Trumpet 161-81 from 
Gottfried, which probably gives us a preview of the Last Trum
pet. Finally, there is a Diaphonic Diapason 161-4 1 which is 
stunning. In the higher range (pipe chest on a high shelf) it has 
an assertive but weet sound. The pipes for the lower range are 
against one wall, and there is no trouble knowing when they 
are in use; even the mo t rabid TO enthusiast would agree that 
they are more than enough to support any combination. I 
think the people seated near them are still vibrating. 

Even with all of the machinery moved out or to one side, 
this venue could only seat less than 160, so Dave played this 
concert twice. He played a wonderful concert; he is very 
inventive and is a fa cinating musician. I definitely want to 
hear more of him. Dave played this instrument with restraint, 
for the most part only playing single notes on the loudest stops. 
I have heard this instrument played with the opposite of 
restraint; I got most of my hearing back after a week. Our con
vention chairman Bob Evans, whose head is quite shiny, told 

CO NTIN UED ON PAG E 32 



PHOTOS BY ALLEN WALKER 

The console of the EMCATOS 4/18 Wurlitzer. Jelani Eddington plays the 4/18 Wurlitzer 
in Knight Auditorium, 
Babson College after the 
Saturday night banquet. At the Saturday evening banquet. On behalf 

of Eastern Massachusetts Chapter, Chapter 
President Hank Lysaght, 
center, receives award from 
ATOS President Nelson 
Page. Doris Erbe looks on. 

The Saturday night banquet 
at Knight Auditorium, 
Babson College. 

Convention chair Bob Evans 
gives an announcement. 

Tom Hazleton speaks to the audience at 
the Shanklin Conference Center. 

Ron Rhode, in the spotlight, acknowl
edges applause during his Shanklin 
Conference Center concert. 

In the Phipps Marine 
"Experience," the 
audience has an intimate 
relationship with the 
Diaphone, against the 
back wall. 

VERN BICKEL 

Dave Peckham acknowl
edges applause during the 
concert at the 4/32 
Wurlitzer at the Phipps 
Marine "Experience." 

Allen Miller at the Shank
lin Conference Center. 
Allen was responsible for 
regulating and tuning all 
of the convention organs. 

Ron Reseigh plays the 2/9 Wurl
itzer at the Zeiterion Theatre. F. Garrett Shanklin 

Cafe Lafayette Dining Car- Hobo Railroad. Walt Strony talks to a fan at the Providence 
Performing Arts Center after his concert. 



CONTINUED FROM PAGE 30 
me that he used to have a full head of hair until he went to a 
concert there. 

The next venue was the Zeiterion Theatre in New Bedford 
Massachusetts, a typical small,city theatre (equivalent to a big 
neighborhood theatre in a big city). It originally had a 2/8 
Style F Wurlitzer that after a journey has been re,installed with 
the addition of one rank. That rank started life a an Oboe, 
and has been rebuilt/revoiced into a ort of Trumpet/Post 
Horn. This 2/9 instrument ha great balance and variety of 
ound, and the arti t, Ron Reseigh managed to use this instru, 

ment very well in a very exciting performance. I was amazed at 
the lush sounds he coaxed out of the organ for ballads. Clearly, 
he was liking the instrument and finding new ways of using it. 
He played many ballads, as well as some works that normally 
would not be attempted on such a small in trument: "Semper 
Fidelis March," and the "Poet and Peasant Overture." Ron's 
performance on thi in trument i an effective rebuttal to those 
who ay that you need a large instrument to "do anything inter, 
esting." I certainly hope that Ron plays more full concerts, and 
comes to play my chapter's home organ at Babson College. I 
should add one comment on the Zeiterion organ: Through the 
miracle of an electronic relay, the Accompaniment manual can 
be split; the lower half plays the Accompaniment stops and the 
upper half plays the Accompaniment Second Touch stops. This 
can give some of the benefits of a third manual. Thi organ gets 
regular use a few times a week for public performances. 

For Saturday evening, we had a banquet and concert at our 
chapter's home venue: Knight Auditorium at Babson College 
in Wellesley, Massachusetts. I live with our 4/18 Wurlitzer too 
closely to make fair comments on it, however I will say that I 
have never heard it sound better. I had the plea ure of hearing 
our artist for the evening, J elani Eddington, rehearse on Thurs, 
day evening. Although we hear J elani in concert playing o 
smoothly and making everything look effortless, there is a lot 
of hard work behind the presentation. He would play some, 
thing, top, play it differently, stop again, etc. Then, he would 
try a slightly different registration, then another. It was fasci, 
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nating hearing this convergence toward the excellence he 
presents. I had to fix one cipher on Thursday, but the organ 
behaved perfectly during the Saturday evening concert ( usual, 
ly it's the other way around). 

J elani's program was quite varied. He included many songs 
and medleys from the traditional TO repertoire and much 
more. My favorites were the two Leonard Bernstein ones: the 
"Overture to Candide," and selections from West Side Story. 
With the complex polytonalities of Bernstein's work one can, 
not fake it; one has to play it both accurately and with feeling. 
Jelani has mastered this. Every time I hear him I get the 
impression that he is still evolving; he seems to put more feel, 
ing into the music. His arrangements are deceptive in the sense 
that they are easy to follow, yet are built from very complex 
harmonies and counterpoint. 

After not enough sleep, the concluding concert was Sunday 
morning at the Shanklin Conference Center 4/34 Wurlitzer. 
The artist was Tom Hazleton, who put on a stunning show for 
us. I liked having the experience of having this wonderful 
instrument played by two different and excellent artists. They 
managed to get rather different sounds from this organ. Tom 
played a program that included TO favorites, as well as some 
more classical type of pieces. I still don't know how he did 
it, but he managed to coax some great "straight" organ sounds 
out of thi instrument. Although no one would confuse this 
instrument with a Baroque period organ, it does seem entirely 
suitable for music written since about 1850. Going from the 
sublime to the ???, Tom played some "down and dirty" music, 
making great use of what he called the "jinglies and janglies" 
the organ has. The toy counter certainly is a kid's dream! Tom 
is a consummate artist who seems able to do any style of 
music as if that were his specialty. His rendition of the song 
"Somewhere" (dedicated to the late Leroy Lewis) was espe, 
cially moving. 

I had a great time. I loved the opportunity to meet in person 
a number of folks I had only heard of, or had just known from 
e,mail. And, it was wonderful to hear six great artists on five 
great musical instruments. ! 

Q h i: handsome Empire style console 
'-.fori;·inally controlled the four-manual 

Wurlitzer organ in the Strand Theatre, 
Madison, Wisconsin. It was recently rebuilt 
and enlarged to Style 285 specifications 
with new, deeper main, partial and back rails 
for the Theatre Organ Society of San Diego, 
now installed in Trinity Presbyterian Church. 
The renovation included a new concert 
bench, exclusively from Crome. 

When you demand authenticity, quality, 
and reliability, there's only one choice ... 

CRO ME ORGAN Co. 
P.O. Box 18212 • Reno, NV 89511 

Telephone (702) 852-1 080 



Joliet Brea Theatre Organ fnthusiasts Presen s 

Pipe Organ Extravaganza 5 
and Ria1tofest Weekend! 

Friday, Saturday & Sunday April 27-29, 2001 
Featuring a Program of All American Music 

Appearing Saturday April 28 at the Rialto Theatre: 
J elani Eddington - John Giacchi - Chris Gorsuch - Rob Richards - Ron Rhode 

& Peter Conte 
of the famous Wanamaker Organ at the Grand Court in Lord & Taylor, Philadelphia! 

With 

The DePaul University 
Wind/Brass/Percussion Ensemble 

directed by Don DeRoche 

FEATURING THE AMAZING WALKER DIGITAL THEATRE & CLASSICAL ORGANS 

Venues Featured for RialtoFest Weekend 

Friday April, 27 Warren York at Coronado Theatre, Rockford, IL Barton 4/21 plus Lunch & Tour of Illinois Railroad Museum 
Saturday April 28 - Ron Rhode at Mundelein Seminary 4/20 Wurlitzer Dinner at Joliet Union Train Station Followed by POE 5! 

Sunday April 29 Peter Conte & Chris Gorsuch Sanfilippo Victorian Palace 5/80 Wurlitzer with Brunch in the Carousel Barn. 

Complete weekend package only $245.00 per person 
(including bus transportation & three meals) 

Individual Days: Friday or Saturday $85.00 ea. Sunday $90.00 
Hotel and incoming transportation extra. 

Register now! MasterCard VISA Discover card now accepted! 
For more details and to register call Sharon Melcher at 888-830-5445 

or E-mail at samco@interaccess.com 

Visit our website at www.jatoe.org 



0 n October 9, 1928, the Mighty Wurlitzer Theatre Pipe 
Organ entertained the glittering opening night audience at 
the opulent Plaza Theatre in Kansas City, Missouri. First 
nighters were treated to a performance of Street Angel, tar, 

ring Janet Gaynor and Charles Farrell. The movie was a talkie, and 
utilized the Movietone sound system. Designated as Opu 1949, the 
Wurlitzer was played during intermissions and before the movie. 
Despite a long period of ilence during the Great Depre sion, the 
organ was maintained carefully. Finally, after a sojourn in the Russell 
Stover Auditorium in Kansas City, it wa purchased and restored by 
Ronald F. Wehmeier and in talled in hi Cincinnati, Ohio home. A 
feature cover story about thi in trument when it was in the Wehm ier 
residence, complete with photos and organ specifications, wa pub, 
lished in Volume 20, Number 6 (December 1978/January 1979) i ue 
of THEATRE ORGAN. 

Larry Kass first learned about thi organ when he read the feature 
article in the 1978 issue of the Journal. Somehow, eight year later, in 
1986, he remembered the photo and the article and contacted Ron 
Wehmeier. He acquired the organ later that year. After building a pe, 
cial room for it, the organ was dedicated in May 1987. Ron was 
re ponsible for the de ign and installation of the entire instrument. 
For more information about this organ in tallation read the article 
entitled "The Plaza Wurlitzer Finds A New Home" which was pub, 
li hed in Volume 32, Number 1 (January/February 1990) is ue of 
THEATRE ORGAN. 

This magnificent 3/19 Wurlitzer, in the Ka re idence in Hinckley, 
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Left: The Kass Residence 3/19 
Wurlitzer and piano today. 

Below: Opening night at the Plaza Theater, 
October 9, 1928! The historic pictu re 
displays the proscenium and elegant curtain. 
The Mighty Wurlitzer Theater Pipe Organ 
is in the orchestra pit on the left. The organ 
was on a hydraulic lift, and is surrounded by 
floral arrangements. The ceiling and shield 
display a Spanish motif. 

Ohio, has been recorded for all to hear and enjoy. Larry 
Kass has made seven CDs on this instrument. lnforma, 
tion about the e recordings may be obtained by writing 
to: Razzmatazz Productions, P.O. Box 401, Hinckley, 
OH 44233, or phoning tolUree 1,877,590,4849. 
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RANK AGE AND MAKE ORIGIN NO. OF PIPES Piano: 6' 2 11 Steinway Model XR 

Duo-Art, built in 1927. 1. English Post Horn '73 M. P. Moller 
2. Brass Trumpet '7 4 Bizik & Schopp 
3. Tuba '28 Wurlitzer 
4. Diaphonic Diapason '28 Wurlitzer 
5. Open Diapason '34 M. M. Moller 
6. Solo Tibia '28 Wurlitzer 
7. Main Tibia '28 Wurlitzer 
8. Clarinet '28 Wurlitzer 
9. Kinura '28 Wurlitzer 

10. Orchestral Oboe '27 Wurlitzer 
11. Salicional '27 Wurlitzer 
12. Salicional Celeste '27 Wurlitzer 
13. Viole '28 Wurlitzer 
14. Viole Celeste '28 Wurlitzer 
15. Oboe Horn '17 Skinner 
16. Quintadena '26 Wurlitzer 
17. Lieblich Flute '28 M. P. Moller 
18. Concert Flute '28 Wurlitzer 
19. Vox Humana '28 Wurlitzer 

New 
New 
Plaza Theatre 
Plaza Theatre 
Church 
Theatre 
Plaza Theatre 
Plaza Theatre 
Plaza Theatre 
Proctors Theatre 
WLW Radio Station 
Theatre 
Plaza Theatre 
Plaza Theatre 
Church 
Theatre 
Church 
Plaza Theatre 
Plaza Theatre 

Total Pipes 

61 
61 
73 
85 
61 
97 
85 
61 
61 
61 
61 
61 
73 
73 
61 
61 
61 
97 
61 

1,315 

Mandolin: Converted Stultz upright 

player. 

Bells (Re-it) 

Cathedral Chimes 

Chrysoglott 

Glockenspiel 

Marimba 

Sleigh Bells 

Vibraphone (Wurlitzer, 1927) 

Xylophone 

o'J, ~s~ 
Chinese Gong: 30 11 diameter from China. Bass Drum 
Crash Cymbal: 20 11 diameter Zildjian. Kettle Drum 
Brush Cymbal: 18 11 diameter Zildjian. Snare Drum 
Finger Cymbals: 1112 11 diameter Zildjians. Tom Tom 
Cymbal Re-it: 18 11 diameter Zildjian. Field Drum 
Tap Cymbal: 17 11 diameter Zildjian. Tambourine 
Crash Cymbals: (2) 14 11 diameter Zildjian. Castanets 
Splash Cymbal: 8 11 diameter Zildjian. Chinese Block 

An experienced firm dedicated solely to the Theatre Organ 
♦ Restoration of original pipe organ installations 
♦ Historic and custom ornamental and art finish restorations 
♦ Design and acquisition of new instruments 
♦ State of the art electronic relay installations 
+ Service, tuning and tonal finishing 

The glimmering Wurlitzer Modernistic 
console pictured required complete 

structural, ornamental and art finish 
restoration to return it to its origi

nal glorious appearance. 
It now resides in the home 

of Jeff Weiler. 

212 West 10th treet, Suite 240-D 
Indianapolis, Indiana 46202-3007 

(317) 356-1240 • Fax (317) 322-9379 
lton@theatreorganrestoration.com 

Recipient of the 1992 ATOS 
"Technical Award" 

Sand Block Surf 
Triangle Bird I 
Zimbelstern Bird II 
Cow Bell Ah Oo Gah Horn 
Siren Trolley Bell 
Boat Whistle Police Whistle 
Ship Whistle Bronx Cheer ! Quack Train 

"SUPERClllfRAGlllSTIC TllENTr 
Disney Legends, The Sherman Brothers 

NOW ON THE INTERNET! 

www.robrichards.com 
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(jive Me tfze Simpfe Life 
Pownaise in Jl. Major 
Jitter6ug 'Wa[tz 
Jl.6out a Quarter 'Ti[ 'J{jne 
Variations on "Oae to Joy" 
(jers!iwin Meafey 

Intro to 1(/iapsoay in 'B[ue 
I (jot 1(/iytfim 
Our Love Is Jfere To Stay 
Yascinatin' 1(/iytfim 

dave 
@ 

dickfnson 
a new CD by Dave Wickerham 

playing the Dickinson 3/66 Kimball 

'Easy 'Winners 1{ag 
'Wfzen Some6oay %i~ 'You 're 'Wonaeiful 
1.lnjorgetta6fe 
'Tico Tico 
Jfow (jreat %au JI.rt 
Meafey from ''Pfiantom of tfze Opera" 

%e Pfiantom %eme 
Music of tfze 'J{jgfit 
%inf<:...ofMe 
Jl.[[ I JI.sf<:.._ of 'You 

'E~erpts from 1(/iapsoay in 'B[ue 
Swanee Dickinson Theatre Organ Society 

c/o Bob Noel, 110 Edjil Drive 
Newark, DE 19713-2347 $20.00 postpaid (USA) 

PIPE ORGAN PERCUSSIONS 
CYMBAL 2 MALLET 

• Re-It Cymbal 

• Tap Cymbal 

Options: 

• Wire Brushes 

• Wood Ball 

Mallets 

• Felted Mallets 

Catalog $5.00 to: 
Don Shaw · 3105 Pomona 

Bakersfield, CA 93305 • (661) 871-1232 
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Please direct all 
inquiries for 

advertising information to: 

MICHAEL FELLENZER 
ATOS Advertising Manager 

P.O. Box 551081 
Indianapolis, IN 46205-5581 

Phone: 317/251-6441 
Fox: 317/251-6443 

e-mail: felenzer@otos.org 

PLEASE NOTE: 
Chapter Presidents and 

Secretaries, as well as chapter 
e-mail contacts and website 
locations, are listed on the 

ATOS website at: 

www.atos.org 
Please take a moment to verify 

their accuracy. 
Send any changes to: 

felenzer@atos.org 
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I Now is the Time to Plan to Attend this Year's ~ 
i ANNUAL ATOS CONVENTION IN ~ 
~ INDIANAPOLIS, INDIANA ~ 
~ ~ 
~ Au9ust '!~~rou9h 22 I 
~ AiTER6LOW ~ 
~~~ Au9ust 23 - An Excitin9 All-Day Trip to Cincinnati -~ 
~ See the March/April Issue of Theatre Organ for Full Details ~ 
~ ~ ~ - ' 
~ 2001 ATOS ANNUAL CONVENTION SCHEDULE ~ 
~ HOSTED BY THE CENTRAL INDIANA CHAPTER ~ 
~ (Tentative) ~ 
~ SAT., 8/18/01 SUN., 8n9/01 MON., 8/20/01 TUE., 8121/01 WED., 8/22-01 THUR., 8/23/01 ~ 
~~~ M REGISTRATION SEMINAR: Tips on DAN BELLOMY RON RHODE DONNA PARKER A~T~RGL_OW ~ 
~ 0 9 a.m. - 6 p.m. Writing for Theatre Hedback Theatre Paramount Theatre St. John Church Cmcmnat, ~ 
~ R 

9
~_r

0
g
0
an_-

9
._v
4
e
5
rn Bickel 9:00 - 10:00 9:30 -11 :30 9:00 - 10:00 All Day ": ~ 

~ 10:30-11:30 ~ 

' , N LUNCH, ANNUAL MEETING ~~ 
~, MEMBERS' FORUM ROB RICHARDS Paramount Ballroom 10:30 -12 noon ~"' 
~ N 10:00 - 11 :00 Walker Theatre (Open Console) ~ ~ 
~ 9:00-10:00 ~ 
~ G 10:30-11:30 ~ 

~ A ~ 
~ F KEN DOUBLE WALTER STRONY JELANI EDDINGTON & MICHELLE NICOLLE & ~ 
~ T Long Center~Laf. Circle Theatre DAVID HARRIS, Piano ATOS YOUNG ARTISTS ~ 

\.~~ \~~ ~: 2:00 - 3:00 2~T:Yo~o;-Es4:00 ~~~~~ 06heatre i~~~n/f 0c ~~~~~ 
~ OPENING COCTAIL CLARK WILSON ~ 

PARTY 4:00 - 6:00 Long Center COCKTAILS & DINNER 
0 Hyatt Ballroom 3:30 - 4:30 4:30 - 5:30 Grand Wayne Center ~ 

~: I 
~~ V SIMON GLEDHILL SEMINARS DWIGHT THOMAS JIM RIGGS COCKTAILS ~ 
~ NE Warren Performing Simon Gledhill Manual High School Embassy Theatre AWARDS BANQUET ~ 
~~ Arts Center 8:00 8:00-10:00 7:30-9:30 Indiana Roof Ballroom ~~ 
~ I 8:00 -10:00 Clark Willson Jam Session afterward 6:00 -11 :00 ~ 
~ : 9:00 BILL TANDY ~ 

~~~,~;\ ~~~~~~ ~,~~~ ~ 
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Ohio's Largest and Finest Gift Shop 
Treasures from Around the World 

Stop over at our 30,000 sq. ft. shop and select from 
thousands of Hummels, Lladros, Royal Doultons, Precious Moments, 

Dept. 56 Houses, Disney Classics and much more! 
• Big Top/Disney Room • American Heritage Room 
• Red Room Gift Shop • Christmas Wonderland (year-round) 
• Precious Moments Gallery • Santa's Magic Room (year-round) 
• Porcelain Gallery & Mezzanine • Art of Imagination Gallery 

Monday through Saturday 10am to 5pm 
Sunday (June thru Christmas) 1pm to 5pm 

Garfield Road, New Springfield, OH 44443 • 330-549-3728 
1-800-223-2602 Inside Ohio• 1-800-354-5438 Outside Ohio 

www.hummelgiftshop.com 



"Youf'9 Bach" $850 
This magnificent figure was created by the world 
renowned Lladro Porcelain Studios in Spain. You 
can almost hear the organ music as young Bach 
gracefully sits ready to play his latest composition. 
Notice Bach's slender fingers, his foot set on the 
pedals and even the ranks of pipes soaring up 
through the top of his baroque organ. The pro
duction of this limited edition ( only 2500 pieces 
world-wide) has been completed by the Lladro 
Factory and we only have a few pieces remaining. 
Measuring 12" tall and 8½" wide, this pure 
porcelain figure comes complete with a hand 
rubbed wooden base. Phone today for availability. 

heritage hymns 
played on the 
three manual 
Allen Theatre 

Broadway show tunes and 
favorite standards on Hummel 
Gift Shop's three manual 
Allen Theatre Organ. 

• Tapes are $11.95 each 
• CDs are $16.95 each 
• Shipping & handling $3.00 per order 
• No Tax 

Features beloved 
organ & piano 

music at its finest. 
Available only 
in tape. Truly 

wonderful! 

Hummel Gift Shop, Garfield Road, New Springfield, OH 44443 • Phone: 330-549-3728 
Order Toll Free in Ohio: 1-800-223-2602 • Order Toll Free outside Ohio: 1-800-354-5438 
www.hummelgiftshop.com (Hear Sample Music)• e-mail us at info@hummelgiftshop.com 



~P~cf 
By Steve Levin, Associate Editor 

Opened: May 15, 1924 • Architect: EdwardJ. Borgmeyer • Capacity: 1800 
Organ: Kimball 4/37, KPO 6644 

For reasons nobody has ever been able to unearth, 
Kimball's largest theatre unit was ordered in Cali, 
fomia, a tate otherwise almost devoid of Kimball , 
for a modest,sized neighborhood theatre that would 
have been perfectly well served by a large two, 
manual or small three,manual organ. 

The Forum was built on Pico Boulevard, about 
four miles west of downtown, and a like distance 
south of the emerging theatre district on Hollywood 
Boulevard. Initially an independent, it was a Pan, 
rages house for a bit before coming under Warner 
Brothers control. National Screen Service record 
show it closing in October 1951. For ome year it 
wa a test facility for Cinerama; today, like so many 
other obsolete movie theatres, it serves a a church. 

With three ranks voiced on 2511
, and very little to 

impede its egress, the big Kimball must have been 
overwhelming in a single,floor theatre seating less 
than 2000. Nine ranks were in an echo division at 
the right rear comer of the auditorium; an unusual, 
and probably unique, feature of this division wa a 
second et of shutters which allowed it to be heard 
outside if desired. (See Junchen, vol. 1, for two pee, 
tacular photos of the organ being assembled on Kim, 
ball's hop floor.) 

The organ remained in the Forum only even 
years before being moved to the Wamers' new 
We tern (later Wiltem) Theatre at Wilshire and 
Western. After a decade of disuse it wa revived in 
1961-1962 by the Los Angeles Chapter of ATOE. 
The Wiltem Kimball was one of the major station 
of the theatre organ renais ance until late 1979, when Pacific 
Theatres ordered its removal in anticipation ( incorrect, as 
things turned out) of the theatre' demolition. At the time 
there was much talk of reinstalling the organ in the Hollywood 
Pantages, but nothing ever developed and it was ultimately 
sold. Alas, Kimball's biggest theatre organ is no more: it ha 
recently been broken up. 

Right: The Forum's classical terra cotta facade was initially devoid of 
a marquee; one was added later. 

Opposite, top: The auditorium received a restrained semi-atmospheric 
treatment topped by a "floating" canopy. 

Opposite, bottom: Parking was crucial in 1924 Los Angeles, and the 
Forum had more than plenty. 
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For membership, back issue publications 
and photo availability, research and 
museum hours information, contact: 

THEATRE HISTORICAL SOCIETY 
OF AMERICA 

152 N. York St., #200 
Elmhurst, IL 60126-2806 

(630) 782-1800 

email: execdir@historictheatres.org 
www. his tori c theatres. o rg 
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By Mike Foley* 

I 'm 57 years old now and have moved and installed quite 
a few organs. I've come to know that people and per
onalities constitute the nucleus of most all these 

project ; whether they're volunteer or professional, proj
ects involve people. More often it's the people that are 
remembered rather than the tasks at hand. I remember it 
was Carl Meshanic that insisted and verbally drove u to 
heave together and get all those stacks of relay into the 
basement. It was Phil Carpen
ter that came with great ideas 
about chamber layouts. Mark 
Peterson and Jeffrey Heck pro
vided the extra push to get 
that thousand pound console 
up and into the trnck on that 
rain-slick day. It's the people 
that push a project along, and 
in route we often get to meet 
newcomers ... people that can 
even change our lives .... 

Phil Stock entered my life 
one July day in 1963. I old 
Allen organ in Hartford. I wa 
in an office when I heard a 
booming voice say, "Where's 
Mike Foley?" I felt I should 
have stood at attention as this 
navy commander bellowed 
that he didn't want an Allen, 
he wanted a three-manual 
Wurlitzer and he'd been told I 
could find him one. Even by 
then, most of the best organs 
were gone and when I told him 
that, he countered with, 
"Blah, there' got to be something left out there!" He must 
live right because it was only a couple of months later 
when there was a letter on my de k from Chester Stod
dard, then President of New England Theatre . They'd 
decided to close the Lynn Massachusetts Paramount and 
wanted to sell the organ ... quick! Chester respected 
Wurlitzers and added that he wanted it to go to a good 
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home. I told Phil and within a few days he met with Stod
dard, a fellow Yale grad, and signed the deal. It was a Bal 4, 
circa 1930, 3/19 in pristine condition. Even the French 
console was unblemished. The price? $2500! The hook? It 
had to be out within six weeks. 

Stock was a successful architect and had the contacts 
and resources to meet the deal. Roger Davis and I directed 
the pipe removal and unwiring process. I remember virtu

ally removing the first pipe, a 
solo Tibia, when the manager 
yelled up the ladder chase to 
tell us President Kennedy was 
dead. Roger and I were also the 
driving forces behind its instal
lation. Five years later it was 
playing in its augmented state 
(31-ranks) at Phil and Rosa's 
hilltop home in West Hart
ford, Connecticut. 

I helped Phil in tall the 
organ in his house and during 
the 26 years he owned it, we 
became close friends. But time 
passed and by 1989 he decided 
it was time to simplify ... start
ing with the Wurlitzer. He put 
out the word that the organ 
was available and, indeed, 
there were some rather inter
esting inquiries. He even got 
some hefty bids. He knew I was 
interested but not at the price 
he was asking. Someone 
offered $40,000! Too rich for 
my blood ... so I thought. 

Nonetheless, we'd prepared our Tolland, Connecticut 
home for a fair sized organ installation and I continued to 
look. There were available organs sprinkled around the 
country, but I thought they were u ually too much money 
for too little organ. Ed Gress, the organ builder, urged 
me to buy the Center Theatre's 4/34 that Bill Brown 
had available, but I simply didn't have room for such an 



instrument. Of the organs that did come along, there 
always seemed to be a reason not to buy them. 

Inevitably, Phil Stock decided to move on his sale and 
called to offer me the organ one last time. I, in turn, called 
Dave Junchen and went down my list of instruments and 
the situations surrounding them. He pointed out that, all 
things considered, Phil's 31,ranker probably represented 
the best deal. Although it needed work, ( there wa some 
water damage) it had been well cared for over the years. 
This, plus the fact it was only 20 miles west from my 
house, made the decision easier. 

I bought the organ on Friday, October 13, 1989. Friday 
the thirteenth! Ugh! What kind of an omen was that? 
Actually, the deal was sweetened by Phil's agreeing to let 
me pay him $10,000 upon signing and removal and then 
$10,000 a year for the 
next three years. I got a 
weekend job playing 
church organ. I did this 
for five years, made all 
the payments and had 
some left over to put 
toward repair and 
installation costs. 

I owned an organ. 
Now I had to remove it. 
Something became 
imminently clear rather 
quickly ... I didn't have any 
help. My concentrated effort on 
running my organ service busi, 
ness for the previous 20 years had 
cost me the contacts I needed. 
Even the people that were will, 
ing to help simply didn't want to 
make such a commitment. I 
couldn't blame them. This was 
going to be an enormous task. 
Most had families and other 
commitments that locked them out. It became obvious 
that if I wanted help, I was going to pay for it. 

Enter my cousin Peter McKeever who had just retired 
as an army dentist and moved into the next town with 
his-count 'em-SIX sons! My prayers had been 
an wered. Surely they'd all want to help. Forever the opti, 
mist, I envisioned our Saturday work sessions looking like 
Santa's workshop with each one displaying natural talent 
and finishing at least a chest a week. We'd have the organ 
up and operating in no time. Nothing could go wrong ... 
go wrong ... go wrong. I soon found out that Mike was 
heading out for an army officer career. Steve was in col, 
lege, Dave was in college, Doug was too busy, Kevin simply 
wasn't interested, but Mark might help. Mark? Mark was 
barely 13,years old! How much help could a 13,year,old be? 

A week later-there he stood. He'd brought a friend, 
Rob. I got the van and we started removing a 31,rank 
Wurlitzer. Was I nuts? These were kids I was bringing to 

move my Brass Saxophones. Phil Stock didn't care, as long 
as I got it out without wrecking his house or organ ... in 
that order. Trip after trip we made taking a load out each 
Saturday and Sunday. We unwired and de,piped it, 
removed the percussions and disconnected the blower. 
Sometimes the boys got a better offer and I was left to 
work alone. I agreed to pay them $6 an hour plus breakfast 
and lunch at local restaurants. Man, could they ever eat! 

Finally, one February day, we corralled all the strong 
bodies we could find plus we gathered all the trucks we 
could and removed the six manual chests plus the blower 
and relays. I recall we moved as fast as possible and made it 
to Tolland just as a bad winter torm settled in. We 
unloaded in the snow. It had been a long and arduous day. 
There, the last item, the relays sat all lined up and cable, 

linked together like an army of wood boxes 
down my back lawn and getting heavier by 
the minute. They also refused to "slip" down 
the basement stairs and required lifting an 
end of each one to waist height to make them 
turn the corner. At that moment, I came very 

Solo 8' Salicional off
set. Concrete sealer 
attacked the chests. 
Before and after. 

close to deciding to 
toss them, go electron, 
ic and get inside by the 
fire. But, they were in 
good shape plus I'd 
hoped to keep the orig, 
inal organ essentially 
intact. Electronics also 
represented added cost 
and installation time 
that I wasn't sure I had. 
It was then that Carl 
Meshanic displayed his 
D.I. best and "encour, 
aged" us to pick up 
those #®& * relays and 
get moving. The relays 
made it but the walls 

got pretty banged up. In May, I sent professional movers to 
pack and ship the console. 

Then came the serious work sessions. Rob wasn't 
around a lot, but Mark decided to show up regularly. He 
was only thirteen but perhap because he was still the only 
available help and since I needed him so much, he seemed 
to be maturing quickly. I should define "showing up." I 
went and picked him up-plus brought him home. Week, 
ends were very full. 

I knew the chamber equipment wasn't in the best 
shape. Phil's special,built underground concrete cham, 
ber/vault had leaked. It quickly became obvious that the 
water had taken a fair toll. In addition, the vault walls had 
been sealed with a pasty, white and thick sealer marketed 
specifically to help keep out moisture. The moisture evi, 
dently didn't care one bit as we found the sealer had fes, 
tered off the wall surfaces and had dripped onto the offsets, 
saturating and permanently staining some. 
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We started with the 28 offsets. In mo t cases, every 

leather component had to be replaced including the ga -
kets. Lucky us, the dampness had rusted the magnet <lags 
and almo t every one of them had to be drilled out and 
replaced. When we first started on one of the 16' Tuba 
chests and opened it on the workbench, we were amazed 
to watch it virtually self-destruct in front of our eyes. It 
had lived on the vault floor and had been wet enough that 
every laminated glue seam disintegrated. All we had wa a 
pile of lumber. Looking back, I wonder what ever held it in 
one piece in the chamber with the pressure of the pipes on 
top? We were able to re-glue all the pieces and create a 
truly "reborn" chest. The weeks turned to month . 

Seasons melted into seasons and, after two years, Mark 
and I had created a good working relationship and envi
ronment. It certainly wasn't Santa's workshop but it served 
our needs. We had heat, hot water and plenty of light and, 
by then, a pile of rebuilt offset , tremolos and percussion . 
Mark worked so hard and so well that I'd forgotten he 
wasn't a easoned adult. We talked about all the things 
you do when you're deep into a reconditioning project. I 
don't have any kids and found my elf thinking how lucky 
Peter and his wife were to have one like this. My wife kept 
the sandwiches and Cokes coming and we usually always 
had productive days. He started showing real interest in 
the work and I helped him and Rob create a one-note pipe 
organ for their eighth grade science project. Although he 
was obviou ly college material, I began wondering if there 
might inevitably be a place in our firm for him? It was dur
ing the Chry oglott that things changed. 

Mark's brother had bought a new and fast car. He took 
Mark, Rob and Kevin for a late night ride and showed 'em 
what it could do. It was 1:30 a.m. The speedometer, found 
in the tangled wreck, had jammed at 83 mph. Rob spent 
32 days in a comma, Mark, was killed instantly. He was 15. 
I unplugged the glue pot and closed the chamber door. My 
life had been greatly spared the deaths of close friends or 
relatives. This time I understood. So did the hundreds of 
others that filled St. Catherine's Church. 

Another season passed before I decided to start in 
again. Much had changed. Mark's siblings viewed the 
project differently in light of their brother's involvement 
and they too offered help. Kevin became my new right hand 
man. I actually got to know Mike through some company 
projects he handled while still being an army officer. 

The ensuing two years saw the remaining equipment 
get reconditioned and the arrival of two new people that 
quickly became crucial to the project's completion. Phil 
Carpenter who is a magician with a 200-watt soldering 
iron and old galvanized wind line and Sherrill Collins who 
gave me a year of Saturdays wiring in all those old 
mechanical relays. Kevin and I started erecting equipment 
in the winter of 1994. The remainder of the chassis was 
installed, winded and wired by summer of 1996. 

The pipes were all there but they were in rough shape. 
Perhap it was the combination of age and the vault's 
dampness, but the metal was badly tarnished. A number of 

them were dented and some of the wood was cracked. We 
spent the winter of 1996 cleaning, washing, shellacking 
and repacking stoppers. We didn't like the results from 
simply washing the metal so we used Ron Wehmeier's 
muriatic acid formula and cleaned each one with the acid 
and neutralized each with hot water. What a difference! 

One of the more difficult moments was trying to deter
mine which of the 31-ranks should be retained. We could
n't fit more than 25-ranks into the chamber-one six 
rank che t had to go. Back in '63 when he was installing 
the organ, Stock found yet another, Opus 1405, all 
releathered and partially installed in a local church. 
Again, his luck, he bought it for $200. It was the circa 
1926, 2/12 originally from the University Theatre in Cam
bridge Massachusetts and offered some nice extras. We 
kept the Solo 6-rank chest, the Tibia, Vox, Style D Trum
pet, Violin and Violin Celeste. 

The Lynn relays were still in good shape but they natu
rally couldn't provide switches for the added ranks. I want
ed the additions spread throughout the spec and purchased 
some u ed Peterson diode matrix equipment and had that 
firm reconfigure it to reflect our needs. It's worked well and 
is only layered onto the Wurlitzer relay system. 

How original is this organ? Aside from the wood basses 
of the 16' Oiaphone, which Phil Stock had to sacrifice due 
to lack of space, everything is here. The Cambridge metal 
Diaphone is well placed and adds an excellent punch to 
the pedal. We elected not to install the Lynn 15" pressure 
Diapason or the VDO and its Celeste. The Cambridge 10" 
Diapason and its Violin and Celeste were substituted. The 
originals are carefully stored. The offsets, percussions, 
tremolos and reservoirs were all recovered. The manual 
chests continue to operate well on their original leather. 
The dampness at Stock's installation must have helped 
keep the leather strong as it actually remains tough and, as 
yet, there are no signs of trouble. 

When we built our chambers in 1987, the plan was to 
create the now common, tremolo/reservoir "room" under 
the pipe chests, thereby having some assurance of the least 
possible ambient noise. But, when the excavator started 
work, he hit ledge about 6" below the surface. The house is 
built of stone and our well was within 10 feet of the con
struction site. This meant we couldn't blast to create the 
necessary basement for the noisemakers. Instead we went 
as high a we could and ended up with a chamber that's a 
total of 24' W x 30' D with a shed roof that slants from 22' 
above the stacked main chambers to 9' at the outer edge of 
the solo. Frankly, it's not ideal, but it was all the space we 
could get without significantly increasing the entire 
music-room/organ chamber project. 

Our efforts to keep running noise as quiet as possible 
mandated heavily felting the interiors of all the organ's 
wood wind trunks as well as the interiors of the reservoirs 
themselves. Of the 12 tremolos, only 3 are in the chamber. 
The rest are isolated, but you're aware they're on. As such, 
it's doubtful thi will ever be a recording organ. Then, the 
combination action is still the original setter-pins and I 
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find some organists also view this as a detriment. In its 
defense, I must say it works very well and offer that pow, 
erful ka,chunk sound that we oldies grew to like so much 
on George Wright's/Vaughn recording organ. I don't know 
how that noise can sound so right, but it does. In fact, the 
whole organ works well. The action is crisp and sharp. 
Those original relays, firing on only 9" pressure, give a 
nappy response ( do I actually sense a better "feel" from 

them or am I just rationalizing?). The sound is quite 
smooth but the reeds impart the expected fire. Indeed, the 
three Tibia are special. The 16' pedal give all that one 
would or could expect but, in this age of mega,organs, six 
or more big basses have become common and as such, I 
think we've come to wish all Wurlitzers were so blessed. 

The 15,hp Spencer blower lives in the basement but is 
as far from the listening area as possible. We enclosed it in 
a concrete block room. Between that and the two heavily 
carpeted muffler boxes that intercept the main wind line 
before it gets to the chamber, we have a fairly quiet organ. 
It's certainly not silent at idle, but it is tolerable. I've come 
to realize, this is a wonderful Wurlitzer installation ... by 
1960 standards. 

Over the years, I'd intentionally saved lots of galva, 
nized metal line from other organ project . We had well 
over a thousand feet in every size imaginable and used 
most all of it in this installation. It certainly makes for a 
beautiful appearance; however, I've come to realize there 
are two problems: 

1. Our blower is an 1800,rpm, 3000,cfm machine that 
really packs air. The metal lines get hot, especially when 
the organ idles, such as during tuning. There have been 
winter days when the chambers have reached 90 degrees! 

2. Despite the silenced blower impeller noise, the rush 
of wind passing through these metal lines adds to the 
chamber noise factor. 

Phil Carpenter's one of the most talented organ men 
I've ever known. Among his many skills is an ability to 
re,solder old galvanized line quickly and beautifully. At 

1. 
2. 
3. 
4. 
5. 
6. 
7. 
8. 

MAIN CHAMBER 
Concert Flute 16-2 
Clarinet 8 
Violin 8-2 
Violin Celeste 8-4 
Tibia 8-4 
Diaphonic Diapason 16-4 
Tuba 16-8 
Vox Humana 8 
Harp/Marimba 

EXPOSED 
chrysoglott/vibraphone 

xylo 
chimes 
glock 

all traps/toys 
sleigh bells 

trem#1-10" AA 
trem#1-10" 
trem#1-1 0 11 

trem#1-10 11 

trem#2-15 11 

trem#3-1 0 11 

trem#4-1 5 11 

trem#5-6" 

17, he was one of our first employees when we opened FBI 
in 1968. The pressures of raising a family made it necessary 
for him to leave us eight years later. I'd always hoped he'd 
someday return. He not only did the winding, he also 
helped me layout the chambers with the most efficient use 
of space. We intentionally raised the offsets permitting use 
of the re,claimed area underneath. In our limited space, 
this made an important difference. It's also much easier to 
service offsets at waist height. We had to stack the two 
Main four,rank chests. I still don't enjoy the awkwardness 
in reaching the underside of the upper one but we had 
no alternative. 

By 1997 we had a playing organ. As time permits we've 
tried to hone and improve things as possible. We've done 
some concentrating on tremolo adjustment and have 
found good trems can mask a lot of problems. We've done 
a fair amount of regulation during tuning sessions but it 
could use more. 

A real boost was Jelani Eddington's practice visits while 
he was a law student at nearby Yale University. There's 
nothing like hearing the fruits of your labors as played by 
a professional organist. Jelani also played the first concert 
on September 12, 1999. Instrument, artist, weather and 
audience all seemed perfect. I think that hour and a 
half was one of the most special moments of our lives. 
Anyone who's tackled and won one of these projects 
knows how we felt. 

So, it's over. The organ's bought, paid for, in and running. 
The project's basically done but, thankfully, the people are 
forever in our lives. By the way, Phil Carpenter did rejoin 
Foley, Baker and as head of field operations continues to 
guide us through some of our largest projects. Another 
bonus was Mark's brother Mike, who I'm happy to say, got 
badly bitten by "the bug" and now runs our Long Island 
branch. All of us had our lives change in some way because 
of this project and the people. I think we'll forever be 
friends and I know we'll always enjoy this Mighty Wurl, 
itzer. Please feel free to come and see it. 

SOLO CHAMBER 
9. Salicional Celeste 8 trem#6-10" 

10. Orchestral Oboe 8 trem#6-10" 
11. Salicional 8 trem#6-10" 
12. Horn Diapason 8 trem#6-10" 
13. Quintadena 8 trem#6-10 11 

14. Tibia 16-2 trem#7-15 11 

15. Krumet 8 trem#8-10 11 

16. Oboe Horn 8 trem#8-10" 
17. Post Horn 8 no trem-15" 
18. Brass Trumpet 8 trem#8-10 11 

19. Brass Sax 8 trem#8-10" 
20. Tibia (small scale) 8 trem#9-10" 
21. Style D Trumpet 8 trem#10-10" 
22. Vox Humana 8 trem#11-6 ' 1 

23. Gamba 8 trem#12-10" 
24. Gamba Celeste 8 trem#12-10" 
25. Kinura 8 trem#12-10" 
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Mark McKeever made so much possible. 

Multi Chamber, noise muffler boxes, special built 
by Mitch Nagel and Carl Meshanic for quelling 
Blower noise. 12" wind line goes to all reservoirs. 
Curtain valves shuts off air to organ without 
turning blower off. 

Good Friday, 1993. Erecting the solo manual chests. From left, 
Carl Meshanic, Mark Peterson, Mike McKeever, Mitch Nagel 
and Don Siler. 

Jelani Eddington's dedication program, September, 1999. 

Sherrill Collins just starting to wire the Relays. 

*Mike Foley is general manager of Foley-Baker, Inc., 
a pipe organ service firm based in Bolton, Connecticut. 
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ATTENTION ALL CHAPTER CORRESPONDENTS: The deadline for 
receiving Chapter News items for the May/June issue is March 5, 2001. If possible, 
send all text via e-mail in Word or Word Perfect. Be sure to include the name and 
telephone number of your chapter president, as well as the name of the principal city 
of operation for your chapter. You are reminded that it is the ATOS Board of Direc
tors' Policy that your article not include a list of titles of the music played at programs, 
or a list of menu items served at chapter functions. Because there is so much variation 
in the quality of electronic photos, it is requested that all photos be sent to the editor 
via postal service. 

CENTRAL FLORIDA 
Bob Davidson, President, 727/392-7518 

Tampa, Florida. In September, the 
Tampa Theatre was the setting for our 
first meeting after summer vacations. As 

· usual, we had a good turnout of members 
and guests. After a short business meet
ing our past president, David Braun, 
played a memorable program on the 3/12 
Wurlitzer. His pedal work when playing 
Sousa Marches is truly amazing. Open 
console was taken advantage of by many 
members. 

Joe and Peg Mayer hosted our Octo
ber meeting. Our President, Bob David
son, entertained with a delightful pro
gram of oldies and some music new to us 
such as "Arlene" by Eddie Weaver and 
arranged by Eddie's daughter, Jody. He 
made the Conn 652 sound as good as it 
ever could! 

The Tampa Theatre presented our 
famous member, Rosa Rio, on the last 
Sunday in October. When Rosa was 
introduced, the lights went low. A record
ing of the late Virgil Fox playing Bach's 
Toccata and Fugue in D Minor sounded as 
the organ rose out of the mists, bathed in 
an eerie red light. The announcer said, 
"Here is Rosa!" Alas, there was no Rosa 
on the organ bench. As the patrons 
shouted Rosa's name, six pallbearers 
emerged from the far side of the stage 
bearing a coffin. The music continued as 
the coffin wa lowered, opened and out 
popped Rosa! She moved slowly toward 
the organ bench. The crowd went wild! 
They were not disappointed. After treat
ing them to a few selections from the 
Phantom of the Opera, Rosa accompanied 
the 1922 German horror film Nosferantu 

in her wonderfully fantastic style. A 
standing ovation-once again. It was a 
smashing success all around. John Otter
son, Bob Baker and Richard Gleason 
were the producers of the opening skit 
with the help of the Tampa Theatre 
Management. Seven hundred or more 
people were lucky enough to attend. We 
eagerly await Rosa's return with another 
spirited performance. 

CENTRAL INDIANA 
Thomas A. Nichols, President 
317/313-4634 

Peg Mayer 

Indianapolis, Indiana. On August 2 7, 
Ken Double joined forces with local 
vocalist Jacque Wagaman for a pair of 
very well attended concert at the Hed
back Theatre to benefit the organ fund 
there. It was an exciting concert, includ
ing Ken's usual dynamic styling , 
J acque's wonderful renditions of familiar 
songs from the musical theatre repertoire 
and even audience participation! A good 
time was definitely had by all! 

Our September chapter meeting took 
us on a very rainy September 10 to the 
beautiful Anderson Paramount Theatre 
where we enjoyed the musical offerings 
from longtime member Bob Goldstine at 
the Page organ and Mahlon Houlihan at 
the piano. 

On September 21 and 23 we were 
thrilled to hear the Indiana Public Radio 
broadcast of the monthly show, Indiana 
Backstage, featuring our own J elani 
Eddington playing the 3/18 Barton at 
the Warren Performing Arts Center, 
Indianapolis. The houdong program's 
featured performance was interspersed 

with interview segments, which gave 
Jelani an opportunity to explain what a 
theatre pipe organ actually is and how it 
differs from a church organ. What a 
wonderful opportunity to bring theatre 
organ music to a new audience! Thanks 
to station WBSTFM for hosting this, to 
Jelani for giving his time, to chapter 
member Jason Young for setting it up 
and to all who helped make it possible . 

On October 1, John Giacchi from 
Australia played our fall opener concert 
at the Warren PAC. John, as you may 
remember, was the Senior Division win
ner of the Young Organists' Competition 
in 1990. His concert was fresh and invig
orating and showed the results of much 
preparation. Included were familiar 
tunes and a few not so well known to 
most, played flawlessly and excitingly. 
He found new and different sounds in 
the Barton, which previous artists have 
missed; the concert was very well 
received by those present! 

October also brought several non
chapter theatre organ concerts to our 
area. On the 8th, Stan Kann and Ralph 
Wolf appeared at the Embassy Theatre 
(Fort Wayne); on the 15th, Bill Tandy 
played a concert at the Ander on Para
mount Theatre, and on the 27th, Clark 
Wilson accompanied the silent film, 
Phantom of the Opera ( the Lon Chaney 
version) at the Long Center for the Per
forming Arts (Lafayette). 

On a more disheartening note, we 
recently discovered significant vandal
ism damage to the Main chamber of the 
Manual High School Wurlitzer. The sit
uation has been turned over to the 
police, school principal and insurance 
company and, in the capable hands of 
Carlton Smith and other willing work
ers, it will be correctable but it brings to 
bear serious questions about organs 
placed in such locations. 

On October 28 and 29, a group of 
about 65 ( including our members and 
about 20 from Illinois and elsewhere) 
departed on an enjoyable weekend bus 
trip to Ohio. Included in the itinerary 
were: the Betty Polsley residence, 
Urbana (open console at the 3/14 Wurl
itzer); the Karl Saunders residence, 
Zanesville (3/31 Wurlitzer: private con
cert by Jelani Eddington); the Tom 
Hamilton residence, Columbus ( open 
console on the Allen GW 4) a tour of the 
Bunn-Minnick pipe organ company 
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(Columbus); and the Ohio Theatre, 
Columbus (public concert by Simon 
Gledhill on the 4/33 Robert-Morton). It 
was a wonderful, music-filled trip! 

See you in Indy as we "Hit the High 
Notes" together in August '01 ! 

CENTRAL 
MINNESOTA 
OTTER TAIL 
Richard Baker, President 
218/736-3006 
rbaksr@prtel.com 

Louise Eddington 

RICH BAKER 

enced many students to continue these 
studies and interest in music, including 
Dr. Baker and Lance Johnson. Lance 
Johnson was recognized for his work to 
preserve and restore the mighty Wurl
itzer pipe organ and for his devotion to 
educate and entertain audiences of all 

Fergus Falls, Min
nesota. The Mighty 
Wurlitzer theatre pipe 
organ dedication honor
ing Dr. Richard Baker, 
Geneva Eschweiler and 
Lance Johnson was held 
the evening of Septem
ber 30, 2000 at the Cen
ter for the Arts in Fergus 
Falls. Dr. Baker was rec
ognized for his leadership 
in A Center for Arts' 
capital campaign and for 
his continuing efforts to 
promote the theatre 
organ in Fergus Fall , 
especially through the 
local ATOS Chapter. 

Donna Parker and member Si Melby in his "hot rod." 

RICH BAKER 

Geneva Eschweiler was Donna Parker at the Center for the Arts) Fergus Falls. 
recognized for the lifelong 
contribution to music and the perform- ages. He is especially recognized for his 
ing arts in Fergus Falls. She has influ- original film scores for many silent 

and other favorite transcriptions 

Jonas Nordwall playing the 
Berkeley 4/33 

Wurlitzer Unit Orchestra 
CD: (72 minutes playing time) $20 US. (Prices are for 
USA, Canada, Mexico; all other countries add $1.25.) 
VISA and MasterCard welcome. Checks and money 
orders in U.S. dollars. ~ 
Order from: NOR-CAL TOS, 
P.O. Box 27238, Oakland, CA 94602-0438 
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movie. 
During her visit to Fergus Falls, 

Donna Parker, guest organist for the 
dedication, gave mini-concert for two 
groups of students and also a workshop 
for organist and future theatre organists. 
Local chapter members enjoyed accom
panying her on ight eeing and shopping 
trips throughout the area. Donna also 
accompanied the Laurel and Hardy 
silent film, That's My Wife. Thank you so 
much, Donna! 

Also in the program was an original 
choral piece commissioned by Ms. 
Eschweiler and performed by over 80 
voices. "Singers to Come" was composed 
by David Evan Thomas from Minneapo
lis, Minnesota who was in attendance for 
the premier performance of the work. 
An informal reception to celebrate the 
honoree was held after the dedication. 

Members at the October meeting of 

the local ATOS Chapter were extremely 
pleased with the organ dedication, 
enjoyed the workshops and also the 
mini-concerts for the students. 

Berta Baker 

CUMBERLAND VALLEY 
Bob Eyer, Jr., President 
717/264-7886, eyerr@cvn.net 

Chambersburg, Pennsylvania. The 
fourth annual "Capitol Concert Band" 
concert in mid-October at the Capitol 
Theatre in Chambersburg once again 
featured Bob Eyer, Jr. at the chapter's 
Moller theatre pipe organ. This popular 
event, attended by over 500 people, 
included marches, overtures and music 
from the Broadway stage played by over 
50 talented professional musicians from 
the tri-state area. Bob entertained with a 
30-minute organ pre-show and accom
panied the band on several numbers, 
including an Irving Berlin tribute and 
the Saint Saens Organ Concerto. 

The following weekend about 20 
chapter members and friends traveled to 
one of the country's premier home 
installations, the Dick Kline Wurlitzer 
in Thurmont, Maryland. As always, 
Dick was a most gracious host and made 
all feel welcome in his beautiful home. 
Bob Eyer, Jr. demonstrated the resources 
of the organ and played a mini-concert, 
which then was followed by open 
console. 

In other news, because of continued 
strong financial support from members 
and others, the chapter's treasury had 
sufficient funds for the purchase of a 
much-needed 16' pedal voice, an elec
tronic Peterson Diaphone, for the 
Moller. Installed in late September by 
organ crew chief Mark Cooley and 
member John McBride, the new voice is 
virtually indistinguishable from the "real 
thing" and has brought a thrilling depth 
and weight to the ensemble. Tho e 
attending the "Capitol Concert Band" 
event were the first to experience this 
exciting addition. 

Bob Maney 

DAIRYLAND 
Gary Hanson, President, 414/529-1177 

Racine/Milwaukee, Wisconsin. We 
kicked off the fall season with a social on 
Sunday, September 24 at the rural Cedar 
Grove home of John and Sandy Knuth. 
The organ is a 2/11 Wangerin, which 



was built in Milwaukee. It was originally 
installed in 192 7 in the church in Cedar, 
burg where Sandy is the organist. When 
the church got a new tracker pipe organ 
she was given the old pipe organ. Over 
600 pipes are installed in an addition to 
their home with the action in the lower 
level and the pipes speaking directly into 

RICH BAKER 

Sandy Knuth in the organ chamber of her 
home. 

the living room where the console is 
located, creating a marvelous, unique 
sound. 

Sandy played an hour,long program 
of half secular and half sacred music. A 
brief history of the organ was given and 
the DTOS members who are helping to 
maintain the organ were thanked. Open 
console and a potluck supper followed. 

We had a "Halloween Spooktacular" 
on Sunday, October 29 at the Racine 
home of Fred Hermes. His "Basement 
Bijou" was decorated for the season and 
costumes were optional. Fred showed the 
1925 haunted house murder mystery film 
The Cat and the Canary on his giant 
movie screen. He accompanied the 
silent movie on his five,manual Wurl, 
itzer. Refreshments and open console 
followed. 

Sandy Knuth 

DELAWARE VALLEY 
Al Derr, President 
215/362-9220, derr@ece.vill.edu 

Pottstown, Pennsylvania. A nice 
crowd filed into Penn State's Sutherland 
Auditorium the afternoon of August 17. 
They had come for a screening of Char, 
lie Chaplin's The Gold Rush with organ 
accompaniment provided by TOSDV 
member Wayne Zimmerman at the 

Rodgers console. Wayne did a superb job 
accompanying the action with appropri, 
ate music seamlessly integrated into the 
action for a great theatre organ experi, 
ence! After the movie, Profes or Moylan 
Mills of Penn State discussed the ilent 
film era and the career of Charlie Chap, 
lin. He wants to do it again in the spring 
of 2001 with another movie. We are 
counting on it!!! 

On the evening of Saturday, October 
14, member Vincent Kling threw a bene, 
fit party for TOSDV. Member Paul 
Richardson donated his services to play 
and entertain for the evening. In addi, 
tion two excellent club dancers who 
demon trated several dance styles from 
the period of our members' youth enter, 
tained us. To cap off the evening, Vince 
brought in pyrotechnic professionals and 
treated us to a 20,minute fireworks show. 
TOSDV expresses sincere thanks to Mr. 
Vincent Kling for thi wonderful and 
successful event. 

An invitation to a Sunnybrook 
Brunch was issued by a neighboring TOS 
for Sunday, October 22. A number of 
TOSDV members attended. House 
organist George Bateman entertained for 
a while and then during the last hour 
they had open console permitting sever, 
al of the better players from the several 
clubs present to try their hands and feet 
at the console of the 3/13 US Pipe 
Organ. In addition we all partook of 
Sunnybrook's great brunch offerings. 

Progress continues at the Keswick as a 
brand new EMUTEK relay and addition, 
al ranks are serviced and installed. Work 
is also progressing at the Colonial in 
Phoenixville as we prepare to install the 
2/14 Wurlitzer in the original chambers. 
More progress reports in future articles. 

Margaret Rotunno 

EASTERN 
MASSACHUSETTS 
Hank Lysaght, President, 781/235-9009 

Wellesley, Massachusetts. South 
Eastern New England Theatre Organ 
Society (SENETOS) invited our chapter 
for a joint meeting on September 17 at 
the Zeiterion Theatre, New Bedford, 
Massachusetts. After a brief announce, 
ment by both groups, a talk and slides 
were presented by Bob Evans and Don 
Phipps of our upcoming regional con, 
vention' venues as well as some of the 
Milwaukee annual convention venues. 

Guest organist was EMCATOS mem, 
ber, Bob Love, who played a fine pro, 
gram at the 2/9 Wurlitzer. This original 
installation sounded larger with his reg, 
istrations and the instrument was in fine 
voice. It is a rather rare occasion to have 
the pleasure of meeting in an organ, 
equipped theatre and we all had a won, 
derful time. 

Our first social of the fall season was 
at our usual Babson "home" on Octo, 
ber 8. We had English visitors, Mark 
Sayer and his wife, among those present. 
Mark had a few sessions at our Wurlitzer 
console as did members Bob Legon and 
Bill Forbush. An interesting portion of 
Bill's presentation was having us guess 
the college or university when he played 
their official song. We were up to the 
challenge, however, and this encouraged 
him to continue. 

Juan Cardona, Jr. ably accompanied 
the silent movie The Beloved Rogue at 
Babson on October 28. The film, starring 
John Barrymore, had plenty of action for 
our organist to follow which he did like a 
veteran. He played a selection or two 
before and at the conclusion with the 
audience responding by a standing ova, 
tion and much applause. Mr. Cardona 
and his family are very active members 
in the Connecticut Valley Chapter of 
ATOS, but are no strangers to us despite 
the distances involved. 

Our organ was in good regulation and 
tuned for Jelani Eddington's concert dur, 
ing our regional. Incidentally, Jelani is 

Barry Baker 
toncert~ 

7822 Village Drive, Suite F 
Cincinnati. OH 45242-4337 

"For the Very First Time" 
Barry's Debut Album on the 
4/33 Wehmeier Wurlitzer 

15 Selections: Anything Goes Medley, 
Nature Boy, It Ain't Necessarily So, 

The Very Thought of You, and many more! 

CD - $20 ppd./Cassette - $14 ppd. 
Orders outside of USA - add $3 per item 

Send check or money order to: 
Barry Baker Performances 

and mail to the address above. 
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coaching Juan in theatre organ tylings 
and it how in even more profe ional, 
ism at the console. Were that there were 
more of their general age group to ma ter 
the "king of instruments," whether the, 
atre or cla ical and it is up to all of us 
intere ted in this grandest of mu ical 
instruments to encourage our youngster 
in its pursuit. 

Stanley C. Garniss 

GARDEN STATE 
Cathy Martin, President 
973/256-5480, cmartinx@aol.com 

Trenton, New Jer ey. The month of 
September found Garden State members 
back from vacations and taking up their 
busines and social activities. September 
also begins another year for our Garden 
State Chapter with installation of offi, 
cers for September 2000 to 2002. 

On Saturday September 23, the 
in tallation of our elected officers took 
place in the home of Bob and Cathy 
Martin. Introduced were President 
Cathy Martin; Vice, President Paul J acyk 
and Secretary/Treasurer Fran Monti. 
All members were delighted that our 
outstanding President was elected for 
another term. Energetic Vice, Pre ident/ 
Program Chairman Paul Jacyk will con, 
tinue his second term and Fran Monti 
will be our new Secretary/Treasurer. We 
all look forward to an exciting year. 

This inauguration became a wonder, 
ful celebration with members enjoying a 
buffet luncheon. Pre idem Cathy held a 

Barry Baker's Long-awaited 
New Recording 

on the 4/36 Wehmeier Wurlitzer 
20 Selections: Satin Doll, Blue Moon, 
Amazing Grace, How High the Moon, 

Tenderly, Last Night on the Back Porch, 
and many more! 

CD - $20 ppd./Cassette-$14 ppd. 
Orders outside of USA-add $3 per item 

Send check or money order to: 
Barry Baker Performances 
7822 Village Drive, Suite F 
Cincinnati, OH 45242-4337 
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hort meeting telling the members that 
several pipe organs are coming on line. 
This was followed by a very entertaining 
mini,concert given by Barry Lesher from 
Penn ylvania. The remainder of the 
afternoon was open console time with 
many of our talented organi ts perform, 
ing. The highlight of the day was Ashley 
Miller who wa coaxed to play. Hearing 
his fir t wonderful chords, the room 
became silent. All members leaned for, 
ward to hear and with shout of "more" 
Ashley entertained with several great 
elections. Every organist who wished to 

tried out the 3/24 Griffith Beach Theatre 
Pipe Organ. Music continued well into 
the night. Many thanks to Bob and 
Cathy Martin who are alway so gener, 
ous with their pipe organ. 

The Month of October found our 
chapter members attending two interest, 
ing programs. The first event was held 
October 22 at the Sunnybrook Ballroom 
and Re taurant in Pottstown, Pennsylva, 
nia and many members of Garden State, 
South New Jersey and Delaware Valley 
Chapters gathered to renew friendships 
and enjoy good food. This restaurant is 
well known for its pecial Sunday buffet 
erved from 10 a.m. to 2 p.m. in its 

famou ballroom. This large ballroom 
and tage wa very popular in the '30s 
and '40 when people flocked there to 
dance to the music of the famous big 
band . Curious diners can still see the 
name of bandleaders who signed on the 
wall back stage. The profes ional organ, 

RE-RELEASED BY POPULAR DEMAND 

SIMON GLEDHILL's landmark 
recording of San Francisco's Castro 
Theatre 4/21 Wurlitzer Pipe Organ 

California, Here I Come!, Harlem Nocturne, 
Kiss Me Kate Medley, Poupee Valsante, 

The Stein Song, Lover, Come Back To Mel, 
Ray Noble Remembered, Ace of Clubs, 

Thunder and Lightning Polka, 
When I'm With You, It's a Raggy Waltz, 

Rose Marie Medley, 
I Left My Heart in San Francisco 

CD: $20 (US) Postpaid 
Phone: 408/248-6927 for info. 

Order from: 
T-V RECORDING 

P.O. Box 70021 • Sunnyvale, CA 94086 

ists George Bateman and Glen Eshbach 
played the 3/14 United States Theatre 
Organ and entertained the diners during 
the meals. A special open console fol, 
lowed with organists from all the chap, 
ters enjoying the pipe organ. 

Our GSTOS Chapter extended an 
invitation to the members of the Empire 
State Theatre and Musical Instruments 
Museum to visit New Jersey and tour our 
variou venues, theatres and homes. All 
contain theatre pipe organs. A three,day 
weekend was selected. The festival 
began Friday October 2 7 at Northlandz, 
famous for its "World Renowned HO 
Scale Model Rail Road." Another attrac, 
tion was its 5/3 7 Marr and Colton hybrid 
played by professional organists. That 
evening was spent at the home of Bob 
and Cathy Martin where the Syracuse 
group enjoyed a buffet dinner and a con, 
cert by Ralph Ringstad. He performed 
on the 3/24 Griffith Beach theatre pipe 
organ. Members of the group joined in 
open console and declared the day a 
wonderful start for music and fun. 

On Saturday, Nelson Page, owner of 
the Galaxy Theatre and the current 
President of ATOS extended a big wel, 
come. A mini,concert was presented on 
the 2/6 Moller lobby organ and the 
3/12 Kimball in the main theatre. Jeff 
Barker, house organist, demonstrated 
and conducted a tour. Open console 
followed. 

The next location was the mammoth 
Loew's Jersey City Theatre, which has 

Charlie 
Balogh 
CONCERTS 
4381 S. Louie Lamour Drive 

■ 
Gold Canyon, AZ 85219 

■ 
480/288-2404 
Phone/Fax 



been undergoing restoration for five 
years or more. Deep in the basement 
Crew Chief Bob Martin and crew have 
been renewing old organ parts and pipes 
on the large 4/23 Robert,Morton. The 
console in the 3,000,seat auditorium is 
calmly waiting renewal. Hopefully this 
large Morton will play in the near future. 
The beautiful gold leafed theatre will 
open in all its glory in a few more years. 
Syracuse members are already making 
plans to return for the opening concert. 

Leaving Loew's Jersey Theatre all 
arrived at the large famous Newark Sym, 
phony Hall. In 1920 a large Griffith 
Beach pipe organ was installed. The 
original organ lost its console years ago 
and the pipes waited quietly until 
GSTOS Chapter in 1998 began the slow 
process of installing a three,manual con, 
sole and a modern relay to the pipes. The 
organ and relay were connected to the 
fifteen ranks of pipes and for the first 
time after a 50,year wait played for our 
guests and members. This wa an excit, 
ing experience! Open console followed. 
The remainder of the day was spent at 
the home of George Pasquaye, owner of 
a 2/11 Wurlitzer with piano. 

On Sunday October 29 the group vis, 
ited the Park Theatre, a performing arts 
theatre center and enjoyed hearing the 
3/20 Orchestral Moller pipe organ. A 
short visit to the home of Joe and Jinny 
Vanore with a 2/3 Estey theatre pipe 
organ with toys and piano was a happy 
lunch break before going to close by 

CoJ1!Pfete your consofe restoration with 
an autfientic reproduction ef a Wurlitzer 
music rack Camp, made witfi castings from 
a vint!l£Je fa.mp. 

You've seen the lHJfiL.now get the light! 
Only $115, incltu!tng UPS (9rouruf) ship
ment anywhere in continentaf USA. '13u[6 
incfuaea. 

CROME ORGAN Co. 
P.O. Box 18212 • Reno, Nevada 89511 

Telephone (702) 852-1080 

Lafayette Theatre, in Suffern, New York. 
A wonderful concert by Barry Baker on 
the original Ben Hall organ, now a 2/11 
Wurlitzer, was the finale to the GSTOS 
Festival. Happiness was name of the game. 

GREAT PLAINS 
Larry Pickering, President 
316/269-3735 

Jinny Vanore 

Wichita, Kansas. ATOS Chapter and 
visiting members declared the fall, 2000 
Wichita Pops Double Concert Weekend 
with Rob Richards and pianist Ralph 
Wolf a delightful success. Rob was fea, 
tured at the Wichita Wurlitzer ( the for, 
mer New York Paramount Wurlitzer) at 
Century II Center on October 21. The 
program was titled "Direct from Disney, 
Hollywood's Rob Richards" and Rob did 
a terrific job of entertaining the audience 
of 500 plus. Michael and Karen Coup 
hosted a reception in Rob's honor at 
their home, the Little River Studio, and 
many took the opportunity to greet Rob 
and meet Ralph Wolf, anticipating the 
duo concert the next day. That event, 
part of a continuing series of "double 
concert weekends," was another musical 
delight. AMICA members-theatre 
organ enthusiasts Bob and Gloria John, 
son, Columbia, Missouri, commented, 
"Rob and Ralph brought some of our 
favorite tunes to life with great under, 
standing and sensitivity. Their effort pro, 
duced the happiest, most emotion packed 
and absolutely best music suitable for 

Seventy-three minutes in all including ... 
Lover • Tribute to Jerome Kern • Opus One • Night and Day • 
Skylark • Fiddle-Faddle • Music of the Night • Clarinet Polka • 
Knightsbridge March • One Morning in May • and many morel 

Don 't miss this premier recording of the exciting 3127 Klmbll/1-Wurlltzerl 
Please add $2.00 per item for shipping and handling. 

CD 
$18 

All foreign orders add $3 per item. No credit cards or COD. 

Send check or money order to: 
R. Jelani Eddington Recordings 

P.O. Box 923, Hoboken, NJ 07030-0923. Cassette 
$12 

RICHARD HARRIS 

Rob Richards and Ralph Wolf performing at 
the Little River Studio Wurlitzer and piano 
in the home of Mike and Karen Coup. 

RICHARD HARRIS 

Rob Richards performing at the New York 
Paramount Wichita Wurlitzer, Century II 
Convention Center . 

COMPUTER 
ENGRAVING 
■ 1 -4 Day service 
■ Your tab blanks or ours 
■ Original Wurlitzer 

Matching Engraving 
$2 .65 per tab 

■ Also Barton, Robert 
Morton, Kilgen and 
Moller engraving 

Send $7.50 (U.S.A.) for our 
85+ page organ parts catalog 

Arndt Organ Supply Co. 
l 0 18 Lorenz Dr. • Box l 29 
Ankeny, IA 50021 -0 l 29 

Phone/fax:(515) 964-1274 

---- Quality Since 1966 ----
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general consumption. Interpreters of the 
music, such a Ralph, are disappearing." 
ATOS members from California, Col, 
orado, Texas, Kansas City and Mis ouri 
were glad they made the trip. Rob (and 
possibly Ralph) will return to Wichita in 
January to make a compact di c for 
release in 2001. 

The Chapter hosted a holiday gather, 
ing at Dr. Dean Burnett' in Halstead, 
Kansas on December 3 with Brett Val, 
liant at the console of the Kimball, 
including a carol sing,a,long and shared 
desserts. Brett will make his Wichita 
Wurlitzer debut, accompanying Peter Pan 
( 1924), at the next Wichita Pops event, 
Silent Movie Night, on March 10 at 
8 p.m. The 29th Pops ea on will con, 
elude with a Double Concert Weekend 
May 5,6 with the dynamic pairing of 
Jelani Eddington at the Wichita Wurl, 
itzer and David Harris at the Steinway 
on Saturday at 8 p.m. at Century II. 
The Coups will host an artist,to,be, 
announced at the Little River Studio 
Miller Wurlitzer on Sunday at 1 p.m. For 
information call 316/838,3127 or email: 
wtopops@ao Lcom. 

Karen Coup 

HUDSON-MOHAWK 
Frank Hackert, President, 518/355-4523 

Schenectady, New York. The 2000, 
01 eason of the Hudson,Mohawk 
Chapter officially commenced with the 

David 
Lester at 
Goldie. 

annual banquet on the stage of Proc, 
tor's Theatre, Schenectady, New York 
on September 25. Over 70 chapter mem, 
bers and guests attended the catered affair. 
Volunteer arti ts entertained during din, 
ner performing on Goldie, the theatre' 
magnificent Wurlitzer pipe organ. The 
2000,01 Chapter officer were officially 
announced and the new season schedule 
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Ned Spain 
at Goldie. 

made available for member peru al. 
Activities planned for the upcoming sea, 
son include an evening of roller skating 
fun with organ music provided by John 
Wie ner; periodic updates of technical 
enhancements to Goldie; a holiday party 
at the home of member John Van Laak; 
and technical meetings/open console at 
Proctor's Theatre. The returning officers 
are: Frank Hacken-Chair; Lucy Del 
Grosso-Vice,Chair; Maude Dunlap
Secretary and Fred Haupt- Treasurer. 
Many thanks to the returning officers for 
agreeing to extend their service for 
another year. 

The free noon,time concert series 
offered by Proctor's Theatre and the 
Hud on,Mohawk Chapter at Proctor's 
Theatre continue to provide an artistic 
and fun,filled afternoon of theatre organ 
music for the community once each 
month. The season opener on Septem, 
ber 26 featured area favorite Ned Spain 
in an all reque t program. This format is 
a continued crowd,pleaser. On October 
24 David Lester brought his own brand 
of arti tic talents for the second program 
of the ea on. Both artists are exception, 
al performers and continue the tradition 
of excellence associated with this series. 

October 29 saw member traveling to 
Hoo ick Fall to the studio of Robert 
Waller for a musical Halloween party. 
Members braved an atypical, cold snowy 
day to enjoy good food and music. Spe, 
cial thanks to our host Bob Waller, to 
David Lester and John Van Laak for the 
piano duet and to Karen Russell for the 
pumpkin cake. All were real "treats." 

Norene Grose 

ATOS WEBSITE: 
http://www.ATOS.org 

ED MULLINS 

Jorgjoachim Riehle at the 4/16 von Siemens 
Wurlitzer in the Berlin Music Instrument 
Museum. 

JESSE CRAWFORD 
Steve Plaggemeyer, President 
406/248-3171 

Billings, Montana. Robert F. Vaughn, 
a Charter Member of ATOS and the 
Jesse Crawford Chapter, retired from 
the active silent movie accompaniment 
circuit in January. He has relocated to 
Bakersfield to be near his son, daughter, 
in,law and grandchildren. Bob celebrat, 
ed his 89th birthday August 11, 2000 
and would be happy to hear from 
members. Write to: Robert F. Vaughn, 
3201 Columbus Street, No. 325, Bakers, 
field, CA 93306,2775, Telephone 661/ 
872,5640. 

It is sad to report that chapter mascot 
Amy died on June 6. The cute little 
mixed,breed "poma,Poo" (Pomeranian, 
poodle) was 15. She was a very friendly 
and loveable little dog who livened up 
the Jesse Crawford birthday celebrations 
trying to get to the cakes. 

German member, Jorg Joachim 
Riehle, played a concert in Berlin on 
August 26, 2000 on the 4/16 Wurlitzer 
Kino,Orgel installed in the Musikinstru, 
menten,Museum. The "Lange Nacht der 
Museen" (Long Night at the Museums) 
started at 11:45 p.m. Billed as "Wurlitzer 
Live" melodies and "evergreens" (per, 
haps an idiom for Oldies) was followed 
at 12:15 a.m. by a Jazz band ensemble in 
the Folklore,Saal by the Berlin National 
Music Academie (Landesmusikacade, 
mie) until 1:15 a.m. 

Riehle's half,hour concert consisted 
of old favorites from silent and sound 
films from America and Germany. He 
opened and closed with two Max Steiner 
compositions. 

Chapter headquarters has moved to a 
new location. It allowed storage of the 
chapter's 2/4 Robert,Morton pipe organ. 
So, we moved the organ saving rental 



expense. The new address is: Jesse 
Crawford Theatre Organ Society, 813 
Grand Avenue, Billings, MT 59102, 
3491, Telephone 406/259,5555 

Dr. Edward]. Mullins 

JOLIET AREA 
Jim Stemke, President, 847/534-9511 

Joliet, Illinois. The Rialto Theatre 
management has been very aware of the 
work ]ATOE is doing for the 4/2 7 Barton 
Grande organ. They again had a JATOE 
Appreciation Day for our members on 
May 7, 2000. They provided cocktails 
and hor d'oeuvres for all of us present. 
Warren York entertained us. Many mem, 
bers played open console afterwards. 

Rocky Mountain Excursion 
The call, "All Aboard,, on May 25 

launched JATOE's departure from Chi, 
cago to Denver on Amtrak's "California 
Zephyr.,, The fortunate participants of 
this excursion were treated to six fun, 
filled days of beautiful scenery, great food 
and fabulous theatre organ music. We 
wish to thank Dr. Dee Williams for being 
our gracious host during our four days in 
the Denver area. 

On our first day we enjoyed a lun, 
cheon with Ro sa Rio; heard Professor 
Robert Cavarre on the Colorado State 
University 3/37 Cassavant and were 
treated to Lew Williams on the 3/68 
Marcussen in the First United Methodist 
Church in Ft. Collins. In the evening we 
were dazzled with a concert by Rosa Rio 

Now appearing at the world famous 
New York Paramount Wurlitzer ... 

Jelani Eddington 
in 

Featuring 
This Could Be The Start of Something Big • Veradero • 

A Tribute to Jesse Crawford • Tico-Tico • Waltz of the Flowers 
• Overture from ''West Side Story'' • Russian Lullaby • 

Fantaisie-Impromptu and much more! 
Over 68 minutes of continuous enjoyment! 

Ordering infonnation: 
Compact Disc $18.00 (U.S.) and Cassette $12 (U.S.). Add $2 for shipping and han
dling, plus $1 per each additional item. All foreign orders add $3 per item. Check or 
money order only. No credit cards or C.0.D. Allow 2-3 weeks for delivery. 
Send payment and ordering information to: 

R. Jelani Eddington Organ Recordings 
P.O. Box 923 • Hoboken, NJ 07030-0923 

and Lew Williams on the 3/25 Wurlitzer 
in the Lori Auditorium of Colorado 
State University. 

Day two began with an early bus trip 
to Kiowa to hear (since deceased) Joel 
Kremer perform on his 4/36 Wurlitzer 
home installation. What a music room 
and organ! We then traveled to Col, 
orado Springs to hear the artistry of Bob 
Lilly on the 3/20 Wurlitzer in the Mount 
St. Francis Convent. We enjoyed hear, 
ing Bob, seeing a silent movie and an 
open console session. Back on the bu , 
we toured the "Garden of the Gods,,, and 
then proceeded to our evening's enter, 
tainment. At the Flying W Ranch we 
were impressed by a very enjoyable 
chuck wagon dinner and how. It wasn't 
theatre organ, but the guitar pickin' was 
second to none! 

Our third day began with artist and 
host Bob Castle playing the 3/22 Wurl, 
itzer, originally in the Chicago Nortown 
Theatre, now installed in the Englewood 
residence of the late Dr. Bruce Belshaw. 
If we could have scraped together $1.2 
million this organ and house would have 
been our ! Our next destination was the 
Searle residence in Denver, where we 
enjoyed the artistry of ]ATOE member 
Warren York playing the 3/18 Wurlitzer. 
We had time in the evening to try to 
catch up on rest or to ride around Den, 
ver in a taxi with Barbara and Leroy 
Petry! 

Our last day in Denver began early at 
the Denver Paramount enjoying the per, 

Now on CD 
"Float on .. . 
Drift on .. . 

Moon River, 
to the sea." 

Relive WLW's nightly program of theatre 
organ music, song & poetry as broadcast 
in 1946. Once again be lulled to sleep by 
the soft throbbing chords of the mighty 
Wurlitzer, angelic female vocalists and 
Peter Grant's soothing, mellow readings. 

Four 15 min. programs on: 
CD $18; Cassette $12; pp. 

Send check or money order to: 

Central Ohio Theatre Organ Society 
9321 Muirkirk Dr. 
Dublin, OH 43017 

formance of young artist Vincent Miran, 
di playing the 4/28 Wurlitzer Publix. 
This was indeed a treat! Following his 
show, we had a great time on the dual 
consoles in an open console session 
before we ventured up to the Silver Plum 
narrow gauge railroad for some final 
sightseeing! At the end of the day we 
stumbled back into Denver's Union Sta, 
tion for our train home. Once settled, we 
enjoyed time to relax and reminisce 
about this enjoyable excursion! With 
the combination of the Rocky Moun, 
rains, blue sky, fresh air and exceptional 
music ... what more could you ask for? 

Annual Benefit 
On September 17, at the Rialto The, 

atre in Joliet, Michael Cierski, Warren 
York and surprise guest John Giacchi 
entertained ]ATOE members and guests 
during our fourth Annual Fall Benefit, 
this year, "Octoberfest.,, With the art, 
is try of these organists our 4/2 7 Barton 
Grande sang beautifully. This annual 
event to raise funds for restoration, rank 
purchase and improvement was again an 
enjoyable success! We thank those who 
have contributed funds, labor and their 
support to our efforts to renovate a 
world,cla s instrument that resides in a 
historic, and one of the most beautiful, 
remaining theatres. 

The Rialto Barton Grande is playing 
very well and was shown off when TV Sta, 
tion WGN filmed the theatre, volunteers 
and the organ for showing throughout 

Over 66 minutes of music! All Digital! 

Featuring the combined talents of: 
Scott Foppiano, Joel Gary, John Lauter , 

Susan Lewandowski , Lance Luce , Tony O'Brien , 
Fr. Andrew Rogers, Steve Schlesing , and Scott Smith 

Selections include: From This Moment On • My Sin • 
A Time For Love • Tangerine • Trumpet Voluntary • 

Boogie Woogie • Londonderry Air • Radetzky March • 
Espana Cani • and many more! 

$20 postpaid (CD only) / All orders outside USA - add $3 per item 
Please make check or money order payable to 
Detroit Theater Organ Society, and mail to: 

DTOS CD, c/o Teevin, 35633 Vargo, Livonia, Ml 48152-2940 
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the country on the morning and noon, 
time news programs. Our own Jim Patak 
was at the con ole for that event. 

Upcoming Events 
December 3: We look forward to the 

annual JATOE Christma Dinner and 
Concert, featuring Mark Gifford of 
Springfield, Illinois at the Rialto Barton 
Grande. 

April 27-29, 2001: RIALTOFEST 
WEEKEND 

We invite you to join us for the three, 
day "Rialtofest Weekend" that includes 
"Pipe Organ Extravaganza V." On April 
28, "POE Five" will feature Peter Conte, 
Jelani Eddington, John Giacchi, Chris 
Gorsuch, Ron Rhode and the DePaul 
University Wind, Brass and Percus, 
ion Ensemble. Please consult the 

THEATRE ORGAN and our website 
( www.jatoe.org) for full details of the 
weekend's activities! Make your reserva, 
tions early, as this will once again be a 
sell,out! You won't want to miss this 
weekend or the EXTRAVAGANZA!!! 

Jody Baker and.Jim Patak 

KANSAS CITY 
Warren Sunkel, President, 913/268-1428 

Kansas City, Missouri. For those of 
you who do not know, we have a 4/2 7 
Robert,Morton installed in the Art 
Deco Music Hall here in Kansas City. 
Our biggest accomplishment thi year 
has been the birth of our first CD. The 
name of the CD is Music Music Music 
with Ron Rhode at the console. It will 
be released sometime in January of 
2001. Please contact Ron Rhode at 
azroxy@home.com or myself for more 
information. 

We have also made some additions to 
the Robert,Morton this year. Our newly 
installed Proteus 2000 gives us some 
mid,range midi sounds like piano and 

vibes, which enhances the instrument 
very nicely. 

Our Ron Rhode concert this past 
summer was a great success and enjoyed 
by all. Another chapter,sponsored pro, 
gram was pre ented on November 19 
with a young organi t from the Chicago 
area named Mike Cierski. Our annual 
Chri tmas ba h and potluck wa held on 
December 17 with Mark Hawn at the 
con ole. 

Plea e, if you are in the area give us a 
call. We would love to show you the 
Robert,Morton at the Music Hall. 

Karl S tratemeyer 

LONDON AND SOUTH 
OF ENGLAND 
Jim C. Bruce, President 

Concert at the State Theatre Kilburn 
October 8 at 11 :00 a.m. 
Organist Len Rawle 

Len Rawle has had a long association 
with pipe organs and our chapter. Like 
his father, Le , he in talled a pipe organ 
in his purpo e,built home. His instru, 
ment i the famous 4/25 Wurlitzer from 

Len Rawle at the State Theatre, Kilburn. 

the Empire Leicester Square. He devotes 
a large part of his life to the preservation 
and promotion of the theatre organ and 
is a stalwart officer in our chapter. Len is 
a very busy international organist and 

will shortly be off on one of his many 
playing tours to Australia. 

It was a beautiful autumn Sunday 
morning in London when over 150 
people came to the famous State Theatre 
Kilburn for our scheduled October con, 
cert. The 4/16 Wurlitzer, still in its origi, 
nal theatre, was in good voice having 
been tuned by Len and his father on the 
previous Friday. 

Len started his concert with his signa, 
ture tune and then went into a rousing 
march election before calming things 
down with a pair of serenades. The Glen 
Miller big band sounds he created from 
the Wurlitzer were superb and greatly 
appreciated by the audience with pro, 
longed applause. We were treated to a 
wide range of music. In a humorous vein, 
after having just had two very successful 
cataract operations on his eyes, Len 
played a selection of songs with 'eye' or 
'I' in the title. This went down very well 
with the audience. All too soon it was 
time for the interval. 

During the interval Len had so many 
requests from the audience that he virtu, 
ally threw away his planned programme 
for the second half and played through 
the requests almost non stop. Many of 
these were pieces for which he is well 
known and of course he had to include 
the one piece he is most famous for 
which he calls "The Train." Alas it was 
soon time for him to bring his concert to 
a close, but although time was getting 
late, the audience would not let him go 
without an encore. 

Once again Len had demonstrated 
the versatile and creative nature of this 
Wurlitzer like no one else could. Every, 
one left the venue with wonderful 
memories of a concert full of unique 
tones and effects coupled with superb 
musicianship. 

kfrom BERKELEY KARL COLE in CONCERT 
Who Cares ■ Chant of the Jungle ■ Willy Wonka Medley ■ Three 
Preludes ■ Tiptoes Medley ■ Pie in Your Face Polka ■ Blue Rondo 
a la Turk ■ Bohemian Rhapsody ■ Damn Yankees Medley ■ Love 

Will Find a Way ■ Three Movements from "The Nutcracker" 

CD: $20 / CASSfflE (full-length, real-time): $14 USA/Canada/Mexico. Other 
countries add $1.25 (all funds in U.S. Dollars). Checks/money ordersNISA/ 
MasterCard welcome. Order from: Nor-Cal TOS 

P.O. Box 27238 
Oakland, CA 94602-0438 
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Woking Carnival 
In order to promote the society's 3/16 

Wurlitzer installed in the Leisure Cen
tre, chapter members who live local to 
Woking again took part in the Woking 
Carnival. As usual Bernard Baldwin, 
committee member and tireless worker 
for our chapter, organised our carnival 
float. It consisted of a trailer towed 
behind his car complete with home 
made scale model Wurlitzer console, as 
well as a suitably dressed 'scale model 
organist.' The float was all decked out 
with bunting, and had society logos at 
the front and genuine organ pipes at the 
rear. The recorded theatre organ music 
playing from hidden speakers was quite a 
hit in the parade through the treets. 
The Photograph shows the Woking 
member with their 'Carnival Float.' 

Young Organist of the Year 
Competition, Sunday October 15 at 
2:30 p.m., Woking Leisure Centre 

There were only four entrants for the 
competition this year. They all assem
bled on Saturday, the day before the 
competition, for one hour's practice and 
since some were from distant parts of the 
country they and an adult member of 
their family were provided with accom
modation for Saturday night. This year 
there were two set pieces to choo e from, 
"Liberty Bell" or "Washington Post" plus 
as usual, a free choice. 

The contestants were: Adam Evan, 
from Redditch, Worcestershire, aged 14; 
Darryl Evans, from Merthyr Tydfil, 
South Wales, aged 14; Thomas Horton, 
from Halesworth, Suffolk, aged 17 and 
Ben Snowdon, from Cardiff, South 
Wales, aged 18. The Judges for the com
petition were: Chairman Paul Kirner, 
David Redfern, Eddie Ruhier and David 
Thomas. 

Before a pleasingly large audience, on 

the Sunday afternoon, the Master of 
Ceremonie , Mr. Richard Cole, skillfully 
handled the competition. Richard is the 
curator of the Mechanical Music Muse
um at Brentford and an organist in his 
own right. The first half of the proceed
ings consisted of all the contestants play
ing their free choice and then in reverse 
order their chosen set piece. It was obvi
ous immediately that the judges were 
going to have a tough time deciding on a 
winner. While they retired to a private 
room for their deliberations the rest of us 
had a tea break. 

Immediately after the interval, while 
the judges were still deliberating, the 
previous year's winner, Matthew Bason, 
played a wonderful half-hour concert. 
Since winning the 1999 competition he 
has gone from strength to strength and 
has played many concerts throughout 
the country. He has also been appointed 
deputy organist at Ashome Hall, which 
boasts a fine Compton, with a Wurlitzer 
still under installation. 

It was then time for the judges to 
deliver their verdict. The Chairman, 
Paul Kirner, told the audience what a 
difficult task it has been to decide on a 
winner and also gave the contestants 
some general advice. The result were 
then announced. 

1st Prize went to Thomas Horton 
from Suffolk. 

~ • s o u fl R r D ■ D r s I a n 
4631 Columbia River Court ■ San Jose, CA 95136 
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Thomas Horton, Young Organist of the Year. 

2nd Prize went to Adam Evans from 
Worcestershire. 

3rd Prize went to Darryl Evans from 
South Wales. 

The Christie Cup, awarded to the 
contestant who in the opinion of the 
judges shows the most promise for future 
improvement and potential, went to 
Adam Evans. The Dean Herrick Memo
rial Trophy, awarded to the young organ
ist from the previou year's competition 
who in the opinion of the committee has 
made the most progress or contribution 
to the theatre organ in the past 12 
months, went to Matthew Bason. 
Matthew then handed over the chain of 
office to this year's winner, Thomas Hor
ton, who then closed the proceedings by 
once again playing his free choice to a 
very appreciative audience. 

Technical News 
In the New Year our technical team 

will descend on the Memorial Hall Barry 
to in tall an electronic relay system on 
the society's 4/14 Christie organ. The 
original relays have for some years been a 
source of trouble and unreliability, so it 
was decided to replace them with the 
same system which we successfully 
installed on the society's Wurlitzer in the 
Woking Leisure Centre. The method 
employed is a simple digital multiplex 
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system, which does not involve a micro, 
processor, therefore eliminating the pos, 
sibility of the dreaded 'crash' to which 
computer systems are so prone. The orig, 
inal relays will be retained and hopefully 
displayed as an historical artifact. 

Ian Ridley 

LOS ANGELES 
Irv Eilers, President, 323/254-0987 

Los Angeles, California. LATOS 
had planned to have a gala dedication of 
the new Avery Johnson four,manual 
console in Sexson Auditorium on Sun, 
day afternoon, October 22. Alas, it was 
not to be. As we all know, or at least 
should know, in the world of organ 
building, restoration and updates, things 
don't always proceed as planned. In 
1999, Avery Johnson, a LATOS charter 
member, donated funds to enable 
LATOS to purcha e a lovely reproduc, 
tion French tyle con ole built for a cus, 
tom electronic organ. All that would be 
needed was to buy a new computer, pro, 
gram it and plug it in. LATOS had 
hoped to be able to use it for Wurlitzer 
Weekend II last year. Not so! Modifica, 
tions to the stop rail, rewiring and hing, 
ing the top to swing up were required. 
The Program Director received assur, 
ance that all would be ready for the 
October date and Ron Rhode, one of 
Avery' favorite organists, would be the 
ideal arti t to do the honors. Three 
weeks before the event it became appar, 
ent that there were problems. The com, 
puter was not yet delivered and the tech, 
nician wa not available to do the 
programming. Fortunately, the three, 
manual console was still intact and it 
had not been moved to its new home in 
South Pasadena High School. As all 

good professional entertainers know, 
"The Show Must Go On." 

After the apologies to Avery and the 
audience, Ron took over the program 
playing a great program featuring many 
ongs from the first half of the 20th Cen, 

tury. Ron related the story of how he 
came to play "The Teddy Bear's Picnic" 
in grade school when his teacher di cov, 
ered he could play the piano better than 
she could. So when it was time to play 
the games with musical accompaniment 
Ron had to play the piano and didn't get 
to play the games. He accommodated his 
audience by adding a couple of requests. 
Ron understands the delays involved in 
organ building, having spent four years 
installing his own home organ. He also 
explained that the Sexson Auditorium 
organ i very easy for him to play because 
it is almost identical to his own 23,rank 
organ. 

If there are no further unforeseen 
delays the attendees at Wurlitzer Week, 
end 2001, A Theatre Organ Qdyssey will 
probably see the new console played. 

Wayne Flottman 

MANASOTA 
Vince Messing, President, 941/627-5096 

Sarasota, Florida. Our November 
meeting was the occasion for the cele, 
bration of our ninth birthday. We 
enjoyed a fine Sunday afternoon dinner 
in the Music Room of the former 
Charles Ringling mansion on the Sara, 
sota campu of the University of South 
Florida/New College. There, chapter 
member Bob Baker brought the 1926 
Aeolian 3/43 pipe organ to life in its 
original surrounding . The restoration 
and maintenance of the Aeolian is a 
continuing chapter project. 
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An ongoing project is completion of 
the restoration and installation of the 
chapter's 1926 Wurlitzer located in 
Grace Baptist Church on Bee Ridge 
Road in Sarasota. All percussions and 
toy counter elements are ready for final 
adjustment. Voicing will soon com, 
mence in anticipation of our initial paid 
admission concert in April of 2001. 
"Technician of the Year" Norman 
Arnold and Allen Miller have performed 
miracles in fitting 32 ranks into two 
chambers. Actually, there is a smaller 
third chamber dedicated to percussions. 
It requires a slender person indeed to 
navigate into the furthest recesses of any 
one of the chambers. 

The December meeting was at Grace 
Baptist when Bill Brusic played for the 
enjoyment of the chapter. Also in 
December we enjoyed an open house at 
the Pierson's richly decorated home and 
grounds. There, Chuck's mostly Hinners 
pipe organ was exercised. Back to Grace 
Baptist in January, Warren York, visiting 
from Illinois, played. In February, we 
expect to hear the duo of George Wesner 
and Fred Davies. 

Carl Walker 

MOTOR CITY 
David Ambory, President, 810/792-5899 

Detroit, Michigan. The result of 
attending many meetings of various 
advocacy groups for the arts and cultural 
affairs for several years and partnering 
with them has resulted in receiving a 
$150,000.00 Arts, Cultural and Quality 
of Life Grant from the State Budget 
Office of Michigan for new seats in our 
auditorium. It took years of making con, 
tacts and assuring our State Senators and 
Representatives that we were a stable 
and active non,profit corporation. We 
have received several smaller grants but 
this was the largest. 

Our chapter is busy making the 
arrangements for a fund drive to raise 
more money, as the total cost of the 
entire project will be well over 
$350,000.00. The Chairman of our seat 
committee is David Martin. There is a 
lot of preparation necessary before the 
seats can be installed. Seats have to be 
removed and the floor has to be re, 
surfaced. The committee has been work, 
ing hard to complete all arrangements. 

Meanwhile, our members Dave Cal, 
endine, George McCann, Will Walther 



and Dorothy Van Steenkiste attended 
the Arts and Culture meeting in Lansing 
at the Lansing Center called "Tools For 
Tomorrow." The 21st Century has ar
rived and with it comes a host of oppor
tunities and challenges for everyone 
involved in the arts. In this meeting we 
explored some of the issues we'll be fac
ing along with resources and "tools" for 
succeeding in a rapidly changing world. 

Times are exciting at the Redford. 
Everyone is joining in to promote our 
theatre and the Barton Theatre Organ. 
We find that we are drawing more 
younger adults and they are enjoying 
their first experience at hearing a theatre 
organ. We have joined with "Detroit 
300" to help celebrate the 300th anni
versary of the founding of Detroit during 
the year 2001. We also joined with other 
501 ( c)(3) organizations in sponsoring 
Proposal "A" on the election ballot. This 
proposal, if it passes, will release funding 
to organizations like ours. 

Our programs continue. The movie 
The Hunt For Red October was shown 
with organists Tony O'Brien, Scott Fop
piano and Gus Borman at the console of 
the Barton. 

October 14 we featured the 1925 
silent film classic The Phantom Of The 
Opera, starring Lon Chaney and Mary 
Philbin. Live accompaniment by Tony 
O'Brien at the Barton Theatre Pipe 
Organ and Deborah Frontczak, Soprano, 
brought the house down. What a thrill
ing evening. 

Some of our patrons entered the the
atre dressed in attire that resembled Stan 
Laurel and Oliver Hardy when we fea
tured Sons of the Desert and Way Out West. 

Dave Calendine was the organist for 
the evening. 

The movie Young Frankenstein drew a 
large crowd of patrons dressed in cos
tumes for Halloween. Jennifer M. Candea 
was the organist for the evening. Prizes 

Peg,gy Grimshaw, 
Charlie Mack 
(Frankenstein) 
and Patron
Halloween. 

were given out to those in costume. 
We noticed a lot of parents with 

school children attended the movie 
Mr . Smith Goes To Washington, starring 
James Stewart, Jean Arthur and Claude 
Rains. Newton Bates was the organist for 
the evening. It is nice to see families 
attending the programs at the Redford 
together. 

Our new flyers are being prepared for 
the spring series. Our theatre will be closed 
down for the month of May and part of 
June for the installation of eats. We are 
looking forward to our concert April 14 
featuring Rob Richards direct from Dis
ney's El Capitan Theatre in Hollywood. 

Our member, Tom Wilson and his 
assistant Alison Harris, continue with 
their organ program "Somewhere In 
Time" every Wednesday at 6 p.m. on 
Station WDTR-FM 90.9. Artists that 
were heard during October were Tom 
Gnaster, Bill Vlasak, Clark Wilson, 

Charlie Balogh and Tony O'Brien. 
Restoration work continues on the 

Redford Theatre. George McCann, 
Charlie Mack and Dave Calendine are 
working on the ceiling under the bal
cony. Michael Hauser and George 
McCann are also painting the star's 
dressing room. 

Our annual meeting and dinner was 
held November 5 at which all the candi
dates for board positions were presented. 
Following dinner the meeting was called 
to order. Our President, Tom Hurst, 
reviewed the year. Committee members 
then gave their reports. Results of the 
election were finalized and the new 
board members were announced. They 
are: Michael Hauser, David Calendine 
and George McCann. At the following 
board meeting on Monday the following 
officers were elected: President- David 
Ambory; Vice-President-Oren Wal
ther; Secretary-Elaine Mundt; Trea
surer-Bob Weil and Treasurer (Redford 
Operating)-Enid Martin. Dr. David 
Bogorad and Tom FitzGerald were ap
pointed to fill two vacant board positions 
for one year. An Executive Committee 
was also formed of the officers and two 
board members. 

For further information be sure to 
visit the website of MCTOS and the 
Redford Theatre at http://theatreorgans. 
com/mi/redford or call (313) 53 7-2560. 

Dorothy Van Steenkiste 
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Rob Richards at the Long Island University/ 
Brooklyn Paramount 4/26 Wurlitzer. 

NEW YORK 
David Kopp, Chairman, 973/305-1255 

New York, New York. The fall the
atre organ concert season got under way 
in New York on Sunday, September 24 
with an excellent performance by Rob 
Richards at the Long Island University/ 
Brooklyn Paramount 4/26 Mighty Wurl
itzer. Rob treated the audience to a wide 
selection of music associated mostly with 
his hometown, Hollywood. He per
formed several medleys of movie themes 
that spanned decades of Hollywood his
tory. Rob demonstrated hi talent at 
orchestration on the big Wurlitzer. A 
medley of Disney tunes-it is amazing 
how many there are-closed the delight
ful afternoon of theatre organ music. 
Thanks to LIU crew chief Warren Lalib
erte along with Margie Plows and Tom 
Stehle the Wurlitzer was in top form. 

The New York Chapter joined forces 
with the Nassau and Queens AGO 
Chapters on Sunday, October 15 in cele
brating the AGO's national "Pipe Spec
tacular" day. The afternoon of pipe organ 
concerts started with an excellent the
atre program performed by Bernie 
Anderson on the 3/15 Austin/Morton 
theatre organ at Chaminade High 
School in Mineola, Long Island. Fol
lowing a hort opening medley of the
atre organ tunes, Bernie accompanied 
two hilarious silent comedie -Buster 
Keaton in The Blacksmith and the Laurel 
and Hardy classic, Big Business, along 
with an old fashioned ing-along to ong 
lides. The enthusiastic singing, applause 

and comments of the audience of mostly 
AGO members, accustomed to hearing 
the pipe organ only in classical and litur
gical settings, indicated how much they 
enjoyed the theatre organ and Bernie 
Anderson's delightful program and out-

• THEATRE ORGAN 

Bernie Anderson at the Chaminade 
High School 3/15 Austin/Morton. 

standing mu ical talent. Thanks to the 
efforts of the Chaminade organ crew, 
Brother Robert Lahey, Ken Ladner and 
Bob Atkin , the organ wa in fine tune 
and performed flawlessly. 

On Sunday, October 29, the New 
York Chapter pre ented ATOS "Organ
ist Of The Year," Barry Baker, in concert 
on the NYTOS 2/11 Ben Hall Memorial 
Wurlitzer at the Lafayette Theatre in 
Suffern, New York. His extraordinary 
mu ical talent and hi remarkable ability 
to perform such creative and intricate 
arrangement on the two-manual Wurl
itzer enthralled the audience. A wonder
ful variety of music made for a memo
rable afternoon of theatre organ at its 
best. Special thanks to Al Venturini for 
making his theatre available to us and to 
crew member Bruce Courter, Rusty 
King, Dave Kopp and Bob Raymond, Jr. 
for seeing to it that the organ was in 
perfect tune and concert ready. 

Meanwhile, at the Bardavon in 
Poughkeepsie, Juan Cardona, Jr. has 
been delighting audiences by playing the 
NYTOS 2/9 Wurlitzer before the the
atre's classic film series thi fall and audi
ences at the Middletown Paramount 
have been treated to pre- how perfor
mances by Rolf Krohn and Larry Hazard 
on our 3/11 mighty Wurlitzer. 

Tom Stehle 

NORTH TEXAS 
Donald Peterson, President 
972/ 517-2562, dpete1@jcpenney.com 

Dallas/Fort Worth, Texas. North 
Texas has apparently set a North Texa 
Chapter record for the youngest paid 
member with the signing of five-year old 
Alex Dowidchuck. Alex was one of the 
children who recently were given a tour 
of the chapter organ in the Lakewood 

Theatre, including the console and pipe 
chambers. The children were entertained 
with several spirited tunes to which they 
marched and danced. All were especially 
interested in the workings of the console 
keys and stop and the sounds they pro
duced. Young Alex was treated to a seat 
at the console where he was thrilled with 
the sounds he could produce from the 
organ. He seemed to be especially 
intrigued by the experience, prompting 
his mother to send in dues for his chap
ter membership. President, Don Peter
son, says that you have to get them when 
they're young! 

The musical program for our October 
meeting in the Lakewood Theatre began 
with a olo performance by organist Bob 
Goodwin playing the North Texas 
Chapter's Robert-Morton organ. Bob 
played a program of songs taken primari
ly from the era of the Big Bands. In his 
rehearsal playing, Bob was delighted 
with the sound and capability of our 
rebuilt Robert-Morton and his enthusi
asm was reflected in his concert perfor
mance. Both Bob and the organ never 

Bob Goodwin played for North Texas 
Chapter in October. 

Miss Sandra Kaye with Don Reasons and 
Rodrigo Villanueva ( drums). 



sounded better. Though Bob is a plen, 
did theatre organist with a long list of 
topnotch engagements, he spends much 
of his time today playing the piano and 
church organ. With his performance for 
our chapter, it is obvious that Mr. Good, 
win knows and loves the theatre organ 
and we look forward to hearing him 
again-and soon! 

Program Chairman, Don Reasons, 
firmly believes in the versatility of the 
theatre pipe organ and takes every 
opportunity to demonstrate the musical 
applications of our favorite instrument. 
He ha teamed the organ with silent 
movies, a big band, a small combo and 
with vocalists in the programs that he 
has arranged-all with great uccess and 
audience approval. For our October 
chapter meeting he showed how splen, 
didly the organ served as accompani, 
ment for a cabaret jazz singer, Dallas 
vocalist Sandra Kaye, who he frequently 
appears with as piano accompanist. Miss 
Kaye brought with her percussionist 
Rodrigo Villanueva to provide the 
desired punctuation for her jazz stylings. 
Her performance was enthusiastically 
received and Sandra graciously returned 
for an encore presentation. Mr. Reasons 
can be assured that he proved his 
premise-the theatre organ can provide 
splendid ensemble for what is usually 
performed in a more intimate venue. 
Bravo! Bob Goodwin teamed up with 
Rodrigo on a rousing program finale. 

The organ crew continues to find 
ways to improve the Robert, Morton and 
we all look forward to the programs in 
the Lakewood Theatre and the exciting 
theatre organ music. Thank to Earl 
(Mac) McDonald, Don Peterson, Rick 
Mathews, Bob Acker, et al. We appreci, 
ate your dedication and inspired work on 
our chapter organ. 

Irving Light 

Plummer Auditorium's Wurlitzer slave console. 

ORANGE COUNTY 
Don Near, Chairman, 714/539-8944 

Fullerton, California. Our emiannu, 
al Potluck and Open Console was held 
on August 19 at Plummer Auditorium in 
Fullerton on the wonderful 4/3 7 Wurl, 
itzer. Thing went very well for a number 
of talented members until the 'blower 
bag' gave way and there was suddenly no 
wind pressure. It wa fixed with a new 
bag the following Monday. Fortunately 
most everyone had played at least once. 

On display for the first time was our 
new slave console to be used with a live 
orchestra or band from the orchestra pit 
while accompanying stage plays. Built by 
Bob Trousdale, it can control the entire 
organ from the slave's two manuals and 
pedal by way of a small MIDI cable 
remotely attached to the main console. 
It is the size of a spinet electronic and 
can be easily taken apart and stored in a 
cabinet when not in use. As many a 
48 general pistons can be set up in 
advance to change the stop on the 
organ. The ingenious collapsible metal 
frame was designed and built by member 
Randy Bergum, bench courtesy of 
Robert,Morton, pedal board by Yamaha, 
keyboards by Korg, music rack by Wurl, 
itzer, control electronics by Trousdale. 

Another wonderful piece of metal 

fabrication by Randy Bergum is the col, 
lapsible 131 by 171 rear projection screen 
frame, which holds the screen absolutely 
still and flat. Silent films are shown on 
this screen via LCD video projector. 
Randy additionally built a complete set 
of aluminum hands with black powder 
coated finish for the foudaced Plummer 
Auditorium Tower Clock when painters 
accidentally destroyed the plastic 'South' 
hands this summer. 

The Plummer organ now has a new 
3,rank Mixture (183 pipes) giving this 
Wurlitzer a better ability when more 
classical literature is to be played. 
OCTOS member Steuart Goodwin, a 
professional organ builder, spent many 
volunteer hours voicing this stop. 

The afternoon of September 10 
brought folks out in droves to hear 

youthful Aus, 
tralian artist 
John Giacchi in 
his first concert 
of a five,week 
American tour. 
It was a sellout 
audience. The 
most glowing 
superlatives 
were heard from 

John Giacchi, Organist concertgoers to 

describe this young man's playing-his 
election of music, how it was performed 

technically, and the organ registrations 
that cemented all that beauty together. 
During the second half, John performed 
his very first silent film accompaniment 
to the Laurel & Hardy movie Angora 
Love. He had been sent a videotape copy 
of the movie to work with while still in 
Australia, and his scoring of this film was 
superb with just the right music to match 
the mood, and absolutely flawless quick, 
action cues. John earned two standing 
ovations and two encores. 

THEATRE ORGANISTS LEATHER SUPPLY HOUSE 
QUALITY LEATHERS 

We present concerts in October, 
December and May on our 3-27 Kimball. 

Our dates are flexible for your scheduling 
convenience. Kingston is midway between 

Toronto and Montreal. 

If you plan to come northeast, please call 

JOHN ROBSON at (519) 433-8596. 

for Musical lnscrumencs-Clocks-Organs 

Hi2hest Quality Leather 

Kangaroo I Deer I Hairsheep 

Cowhide I Goat I Zephyr I Kid 

For 

Theatre Or2ans 

Ray & Marilyn McLeland 
412 W. Marion St. 

South Bend, IN 46601 

Phone: 219-234-8990 
Fax: 219-234-9880 

LEATHERMUS@aol.com 
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Besides being a consummate musi
cian, John Giacchi i a very down-to
earth guy and as nice as can be. He stood 
out in the lobby ta lking to patrons and 
signing his CD jackets prior to the first 
ha lf, during the 'interval' and again after 
his concert was comp leted. This eem 
to be normal behavior for artists from 
Australia and England, and it certainly 
allows more patrons to get their CD and 
programs autographed. 

OCTOS looks forward on November 
12 to th e return of Tom Hazleton to 
Plummer Audito rium and another sell
out crowd. Following enhancements and 
painstaking voicing, this original in tal
lation Wurlitzer i now one of the fine t 
in the count ry and deserves the best 
artists to perform on it. 

THE LEAGUE 
OF HISTORIC 
AMERICAN 
THEATRES 

Jack Darr 

a network of hundreds of people 
who love historic theatres, working 
all over North America to save 
theatres, fix them up, take care of 
them and keep them operating. 

WE ARE EAGER TO SHARE 
OUR ENERGY AND OUR 
EXPERTISE WITH YOU! 
Our quarterly newsletter , 
inLEAGUE, is filled with useful 
information and news. At 
League conferences, theatre 
tours, seminars and workshops, 
we share successful solutions 
to restoration and operations 
issues, visit theatres and spend 
time getting to know one 
another. If you would like more 
information about the League 
call, or e-mail us today! 

THE LEAGUE OF 
HISTORIC AMERICAN 
THEATRES 
34 Market Place, Suite 320 
Baltimore, MD 21202 
410 / 659-9533 
Fax 410 / 837-9664 
info@lhat.org • www.lhat.org 
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PIEDMONT 
Ernest N . Boyd, Jr., President 
71213.1275@Compuserve.com 

Greensboro/Durh am, N orth Caroli
na. Year 2000 was a busy year for the 
society. In the spring we presented Ron 
Rhode at the Paramount Theatre in 
Bri to l, Tennessee/Virginia. This past 
October we had Walter Strony, also in 
Bri tol. The organ i a 3/11 Wurlitzer 
that i now augmented with six electron
ic amp led ranks. The chambers are too 
small for the additional pipes. After the 
first of the year the console will be fitted 
with new top rails made by Chet 
Rataski, organ crew chief. 

The new three-manual conso le for 

Main Chamber. 

Solo Chambe r. 

Walt Strony preparing for his concert. 

the Williams High School project came 
back to North Carolina after the addi
tion of a third partial rail was made by 
Chet Rataski. The decorations and fin
ishing were decided on and mounting of 
the stop tabs will all be taking place over 
the next nine months. 

The Carolina Theatre's (Greensboro) 
Robert-Morton is speaking from the 
Unifi.ex relay. Movie patrons are treated 
to music after the show. A replacement 
three-manua l Smith conso le is being 
prepared for insta llation by Christmas 
2001. 

Remaining this year are the annual 
fund raiser concert at the Carolina The
atre in Lumberton the weekend after 
Thanksgiving and a special show in 
Bristo l with Tom Hazleton and the East 
Tennessee Children's Choir in mid 
December. 

PUGET SOUND 
Barbara Graham , President 
206 / 525-7859 
bxgraham@email .msn.com 

Buddy Boyd 

Seattl e, Washin gton . "One Big 
Weekend-Opus VII," a weekend event 
co-sponsored by Puget Sound Theatre 
Organ Society and Co lumbia River 
Organ C lub, took place in the Portland
Sa lem area of Oregon the weekend of 
September 22. Twenty-six Puget Sound 
Chapter members made the trip to Port
land and were treated to an outstanding 
three days. 

An organized open conso le session on 
the 3/24 Kimball at C leveland High 
Schoo l on Friday evening began the fes
tivities. Many thanks to the Oregon 
ATOS Chapter whose cooperation made 
thi event possible. 

Participants were bused to the vario us 
events and on Saturday morning every
one was taken to Portland's famous Oaks 
Park Roller Rink. There, Keith Fortune 
and Gary Russell each put the four
manua l instrument through its paces. An 
unenclosed instrument, suspended from 
the ce iling of the huge bui lding, presents 
spec ial cha llenges to the organist. 

On Saturday afternoon, John and 
Mary Jo Olsen welcomed the group to 
thei r love ly home to hear Jelani Edding
ton present a mini-concert on their 2/11 
Wur litzer. T he weathe r was marvelous 
and the spectacu lar view of Mt. Hood 
from their liv ing room added to the 
enjoyment. 



A social event at the headquarters 
motel on Saturday evening, with mem
bers performing on a grand piano and a 
new Hammond organ, offered an oppor
tunity for sharing and getting acquaint
ed. A number of members played and 
CROC had organized some interesting 
games as icebreakers. 

Sunday morning saw Donna Parker 
performing on CROC's Devtronix 
instrument at the Hollywood Theatre. 
Donna's playing is always flawless and 
her choice of music very enjoyable. 

On Sunday afternoon participants 
were transported to Salem, some 20 
miles south of Portland, to the Elsinore 
Theatre. Here, Jelani Eddington per
formed the grand finale concert on the 
beautifully restored and installed Wurl
itzer. J elani performed for a truly appre
ciative audience. 

Once again, the annual "One Big 
Weekend" event was a total success. 
Puget Sound Chapter expressed much 
appreciation to all the hard workers of 
Columbia River Organ Club for a job 
well done! 

Jo Ann Evans 

RIVER CITY 
GregJohnson, President, 402/753-2486 

Omaha, Nebraska. Our September 
1 7 meeting was held in the organ studio 
at Durand's Sky Ranch Airport with 
Vice-President Lynn Lee chairing a short 
business meeting in the absence of the 
President, Greg Johnson. It included a 
lively discussion of methods to interest 
young people in the theatre organ. 

Slate of performers, from left, Warner Moss, 
Maurine Durand, Larry Poffenberger, Bob 
Markworth, George Rice and Lynn Lee. 

George Rice, guest artist for the day, 
offered a fascinating history, in capsule 
form, of the theatre organ, its evolution 
from "church organs," its inventor, 
Robert Hope-Jones and his relationship 
with the Wurlitzer Company. Rice illus-

If you want to know about Omaha's magnifi
cent movie palaces and their theatre organs, 
George Rice is the man to ask! 

trated his presentation with slides taken 
over his many years of involvement with 
several theatre organs in the Omaha 
metro area, concentrating on the 3/13 
Wurlitzer in Omaha's Orpheum Theatre. 
In one of his visits to Great Britain, 
George Rice shot color slides of St. 
John's Anglican Church in Liverpool, as 
the church was being razed for a hop
ping mall. The significance is that 
St. John's was the church where Hope
Jones moved the organ console out into 
the churchyard to try out his electro
pneumatic control system. For doing 
this, Hope-Jones lost his job at the 
church! George Rice has been involved, 
continuously, in restoration, repair and 
maintenance efforts on the Omaha 
Orpheum Theatre's Wurlitzer, since 
1963, long before the theatre closed as a 
movie house in 1971. The Orpheum 
Theatre has been a thriving performing 
arts center since 197 5. 

Durand's Sky Ranch Airport was the 
site of our October 22 gathering, with 
Vice-President Lynn Lee chairing the 
meeting. We were informed that the 
chapter has located a rank of clarinet 
pipe work to augment our chapter's Bar
ton Organ, with purchase negotiations 
in a preliminary state. Today's program 
was offered by a slate of chapter 
members-Bob Markworth, Larry Pof
fenberger, George Rice, Maurine 
Durand and Warner Moss. Lynn Lee 
closed the program with an organ piece 
not often heard these days-"The Lost 
Chord." Lynn read the beautiful lyrics to 
us before playing the selection. Open 
console followed and many members 
gathered for a "wives night out meal" at 
a local restaurant. 

Tom Jeffery 

ST. LOUIS 
Jim Ryan, President, 314/892-0754 

St. Louis, Missouri. We were gra
ciously welcomed to Jack Moelmann's 
house on August 20. Jack entertained us 
with many selections on his three-manu
al Rodgers theatre organ. We all enjoyed 
the whistles and lights that went off all 
around the room as he played. Animals 
would play the drums and move to the 
music. This was the first tour of his home 
for some of us and we really enjoyed see
ing all of the amazing electronics and 
other innovations in his home. 

Jack finished his program with his 
trademark "Tribute to America," a med
ley of patriotic music with accompany
ing slides and a short movie of military 
scenes. The program ended with the 

CHARLOTTE IRWIN 

David Bartz at his 3/11 Allen theatre organ. 

CHARLOTTE IRWIN 

A small part ofjack Moelmann's music room. 

National Anthem and our American 
flag coming down at the end. Everyone 
was invited to play the organ when 
he finished his program. Refreshments, 
conversation, and tours of the house 
ended the afternoon. 

All that went to the home of J oAnn 
and David Bartz enjoyed a delightful mid 
September Sunday afternoon. David 
entertained us on his new Allen 3/11 
theatre organ with a wonderful program 
including of a variety of show tunes. 
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After the program many of the guest 
entertained during open console on thi 
beautiful new Allen organ. We all 
enjoyed the delicious food that JoAnn 
prepared for us. I think everyone would 
agree that an additional highlight of the 
afternoon was seeing the train display in 
the Bartz's basement. It was the best set
up that many of u have ever seen, 
including professional model train di -
plays for the public. David has spent 
years creating the HO gauge miniature 
world in his ba ement. Perhaps next 
time we are invited to their home, David 
will have in talled a tiny organ in the 
miniature movie theatre! 

Charlotte Irwin 

SOONER STATE 
Joyce Hatchett, President, 918/743-1854 

Tulsa, Oklahoma. Sooner State' 
September meeting was an all day Satur
day trip to the Coleman Theatre Beauti
ful in Miami, Oklahoma, for open con
sole on their 2/10 Wurlitzer. We heard 
music from Joyce Hatchett, Dick Deaver, 
Bonnie Duncan, Lee Lomas, Dorothy 
Smith, "Buzz" Newton, Phil Judkins and 
Vernon Jackson, as well as a couple of 
songs from Sylvia Story. There wa 
everything from popular standards to 
Broadway show tunes to patriotic num
bers, all thoroughly enjoyed by tho e 
who made the trip. The Tibias were 
pretty, the Post Hom was bombastic, and 
the Chrysoglott was tinkly. The organ is 
a challenge to register but fascinating to 
play. We give special thanks to theatre 
manager Jerold Graham for making it all 
possible. 

We returned to Tul a Technology 
Center's Broken Arrow campus for our 
October meeting with Sam Collier play
ing the mini-concert on our 3/13 
Robert-Morton. His song titles "told a 
story" he said and indeed they did-love 

tories from past years. His music is 
always delightful to hear and this was no 
exception. Four persons played at open 
console. 

We were encouraged to have three 
little children present at this meeting 
who toured the chambers at intermission 
time, as is our custom, and who were 
quite excited to ee the insides of a real 
pipe organ! We have voted to add MIDI 
capabilities to the organ and are looking 
forward to having it available in the near 
future. 

Work is progres ing on Tulsa's Cen
tral High School 4/45 Kilgen. Crew 
chief Sam Collier reports that it is now 
90% playable, with leathering on several 
more bottom board in process. They 
were overjoyed to discover that 8 of the 
12 boards on the "big chest in chamber 
number two" had already been done and 
that they would only have to do the 
remaining four. Workers on the project 
include Sam, Laquita Kimes, Jim Rap
penecker, Fred Rixe and Phil J udkin . 
Carolyn Craft has also helped but she is 
sidelined temporarily while she recovers 
from a broken right wri t! 

Dorothy Smith 

SOUTHERN JERSEY 
Joseph Rementer, President 
856/694-1471 

Franklinville, New Jersey. On Sep
tember 24, 2000 at 2 p.m., 17 members 
of SJTOS met at the Countryside Mead
ows High Rise, Egg Harbor City, New 
Jer ey, home of our past treasurer, Ber
nine Ettmueller, along with 14 member 
of the high rise. President Joe Rementer 
called for a moment of silence for 
Meredith Weathers, a faithful member of 
SJTOS for many years who passed away 
this past summer. Ernie and Ginger 
Wurth entertained the membership with 
many favorite ongs. 

Candi 
@~[1~□~@uG1J 

Theatre Organist 
Pianist 
Vocalist 
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"Concerts That Are Different " 

3240 Lilac Ave. 
Trevose, PA 19053 

(215) 953-0115 

After the meeting many of the members 
had an enjoyable dinner at the Galloway 
Township diner. 

Restoration progress on the Kimball 
at the Broadway Pitman Theatre contin
ues according to schedule. Ernie Wurth 
played the Kimball during intermission 
at one of the recent variety shows. 

On October 22, 2000, 52 members of 
a multi-chapter group enjoyed a won
derful brunch at Sunnybook Ballroom 
in Pottstown, Pennsylvania. George 
Bateman and Glenn Eshbach, house 
organists, serenaded the group on Sun
nybrook's fabulous U.S. Pipe Organ the
atre organ. Open console was enjoyed by 
many of the different chapter members 
rounding off a very pleasant social and 
musical event. 

Mary Brook ! 
PHOTOS BY ALEX FELL 

Ernie and Ginger Wurth entertained SJTOS. • ,,. "· ,. 
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Ernie Wurth entertained on the Broadway 
Kimball. 



AMERICAN INSTITUTE OF DRGANBUILOERS 
l{l]/j 'J t/i I [l]/~,l/[l[I 

By Tom Hurst 

AS THE RECIPIENT of the David L. Junchen Tech, 
nical Scholarship this year, I had the distinct privilege of 
attending the 2000 AIO convention held in Colorado Springs. 

AIO stands for the American Institute Of Organbuilders. 
This professional association is made up of pipe organ builders, 
organ maintenance technicians, and others involved in allied 
professions supporting the pipe organ industry. AIO's objective 
is to advance the science and practice of pipe organ building 
through discussion, inquiry, research, experiment and other 
means, and to disseminate knowledge regarding pipe organ 
building through lectures, publications and exchange of infor, 
mation. AIO provides for three levels of membership; Regular 
membership (requirements include full,time North American 
builders and maintenance technicians with at least five years 
experience), Associate membership (requirements include 
being a full,time apprentice with less than five years in the pro, 
fession), and Affiliate membership (for non full,time builders 
or maintenance technicians as well as non,North American 
builders and person in allied profession ) . 

This year's convention was held from Sunday, October 8 
through Wednesday, October 11. Thursday, October 12 was an 
extra day much like an ATOS Afterglow where convention, 
eers were given the choice of visiting additional organ venues 
or visiting some of nature's most spectacular sites. 

Getting to Colorado Springs seemed to be a major chal, 
lenge. This was my first experience traveling via Northwest 
Airline and I must say despite all the delays and mad dashe to 
make connecting flights, I did eventually get to Colorado 
Springs on Saturday evening. There I was met with tempera, 
tures in the low 40's and a fresh blanket of snow covering the 
foothills and mountains. 

./ ,rJ I' 1111/C. Sunday wa the first official day of 
'...I~ - i the convention. It began with a trip 

to the registration desk followed by a late afternoon concert by 
organist Dame Gillian Weir at the 51 rank Letourneau organ 
located in the First Christian Church. The organ was initially 
installed in 1995 with the final addition of the Positiv division 

AVAILABLE FOR CONCERTS 

MELCOT MUSIC PROMOTIONS 

www.melcot.com 

carol@melcot.com 

(732) 558-5138 

being completed this year. It has mechanical key action but 
electric top action with a 32,level Peterson solid,state combi, 
nation action. The organ with its very brilliant mixtures and 
the concert by Dame Gillian Weir were both very enjoyable. It 
was interesting to 
watch her pedal 
technique which 
included an addi, 
tional flip of her 
foot prior to hit, 
ting the desired 
pedal in order to 
keep her long 
flowing dres out 
of the way. Upon 
arrival back at 
the Double Tree 
Hotel, our con, 
vention headquar, 
ters, a buffet din, 
ner was served. 

Letourneau Organ at First Christian Church 

• / .J I'~ a Monday was a travel day with sched, 
'...I~ 111111P"..... uled afternoon trips to the United 

States Air Force Academy Cadet Chapel and to Broadmoor 
Church. The morning was devoted to meetings and lectures. 
The AIO conducted the first part of their Annual Membership 
Meeting. This was followed by an in depth slide presentation 
by Michael Freisen entitled "A History Of Colorado Organ, 
building". In preparation for our trip later that afternoon, the 
next lecture consisted of a very detailed panel presentation on 
the USAF Academy Cadet Protestant Chapel Organ. The pre, 
sentation was called "Making Pipes Fly: The Air Force Acade, 
my Chapel Organ" and was presented by Michel Friesen, John 
Seest and John Grunow. One bit of interesting information 
wa that Walter Holtkamp Sr. was commissioned to de ign the 

JBL Productions 
Concerts and Compact Disks 

John Ledwon 

28933 Wagon Road 

Agoura, CA 91301 

Phone: 818-889-8894 
Fax:818-889-8894 

Web: http://www.organhouse.com E-mail: jbl@organhouse.com 
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organ but being that this involved a government contract his 
organ company was not allowed to bid on the job. Bid were 
received from Schantz, Wicks and Moller. Moller was eventu, 
ally awarded the contract to supply the organs for both the 
Protestant chapel and the Catholic Chapel even though theirs 
wa not the lowest bid. The installation of the organs wa com, 
pleted in 1963. 

After lunch we boarded our motor coache for the short 
cenic trip to the Air Force Academy Cadet Chapel. The Air 

Force Academy it on a sprawling tract of land in the foothills 
of the mountains. It central campus consists of many modern 
buildings all of which are dominated by the unusual archi, 
tecture of the Cadet Chapel which consists of seventeen tetra, 
hedrons that soar over 150 feet into the Colorado sky. The 
Chapel is divided 
into three ec, 
tions; the upper 
level is the Prates, 
tant Chapel which 
can seat up to 
1200 people, the 
lower level con, 
sists of the Catho, 
lie Chapel which 
can seat up to 500 

people and the USAF Academy Cadet Chapel 
Jewish Chapel that 
can seat up to 100 people. Upon entering the Protestant 
Chapel one i immediately impressed by the combination of 
stained glas and aluminum tetrahedrons that converge 99 feet 
above the terrazzo floor. 

The Moller organ is totally free standing on several levels in 
the rear balcony of the chapel. Special heat reflective glass is 
used behind the organ in an attempt to protect the instrument 
from the effects of the un and heat. The organ consists of 83 
ranks distributed across five divisions; Po itiv, Great, Swell, 
Trompetas, and Pedal. It is controlled by a 3 manual console. 
Prior to the concert, members of the AIO were allowed up into 
the balcony to in pect the instrument up do e. Chapel organ, 
ist Dr. Joseph Galema presented an excellent program that 

USAF Academy Protestant Chapel 
Moller Organ 
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demonstrated all the 
re ource of the 
organ. The instru, 
ment is nicely bal, 
anced from the soft 
flute and celeste 
all the way up to full 
organ. What I found 
interesting is the 
entire instrument, 
including the 32' 
Bombarde and hori, 
zontal Trompeta, i 
voiced on only 3 
inche (H2O) wind 
pre sure. Needles 
to say this magni, 
tude of wind pres, 
sure is totally for, 

eign to theatre organ. While the sound of the organ was per, 
fectly adequate for the building I could not help but think that 
a couple more inches of wind pressure on certain ranks would 
have greatly enhanced the instrument's GPC (Goose Pimple 
Coefficient). 

From the Cadet 
Chapel we again 
boarded our motor 
coache for the 
trip to Broadmoor 
Church just down 
the street from our 
hotel. The church's 
unusual architec, 
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ture is very much Broadmoor Church Organ 
in the spirit of a 
Frank Lloyd Wright design. The sanctuary conveys a very 
homey atmosphere and the organ i in talled in the rear 
balcony. The original Casavant instrument was installed in 
1962. Over the year it has been rebuilt and enlarged several 
times to its present size of 50 ranks. Again we were invited up 
into the balcony to inspect the instrument prior to the concert. 
Organist Thomas Brown presented an excellent program that 
included two pieces we had heard earlier at the Cadet Chapel. 
Thi allowed for a comparison of organs and organists. To be 
honest I was not expecting much due to the smaller intimate 
size of the sanctuary and the large size of the organ but much 
to my surprise the instrument sounded wonderful in the room. 
It is a perfect example of what can be achieved through care, 
ful voicing of the instrument to match the room. Monday's 
activities concluded with a Tex,Mex Buffet dinner served at 
the hotel. 

•
J .JI' ~11 Tuesday was an all lecture day. 
'.I~ ~ - Organist Dame Gillian Weir started 

out the morning es ion with a lecture entitled "Console 
Design From The Organists View". She spoke of the increasing 
complexity new technology poses to the organist. The main 
focus of her lecture centered on the new solid,state combina, 
tion ystems available today and how each one is different in 
operation and language used in describing its operation. She 
pointed out that the last thing an artist want when arriving at 
an instrument prior to a concert is to be handed three manuals 
and told once you read these you will understand how to set 
your pistons. She stressed her two general principles: 

1. Simplicity- The console aid must be simple and 
straightforward to operate 

2. Total Access and Control of the right pistons. 

As a result of her lecture the AIO formed a committee to 
define common industry standards for manufacturers to follow 
when designing their systems in the future. 

The next lecture was entitled "The Design and Manufac, 
ture Of The Centrifugal Blower" and was presented by Hans, 
Erich Laukhuff. Topics included methods of eliminating wind 
pul es and wind noise from organ winding systems. 

Following our lunch break the next presentation was 
"CAD/CAM and The CNC Router". Peter Duys explained 
how this technology applies to organ building and how it is 
slowly finding its way into use in the smaller organ building 



shops. The main obstacle in adopting such systems is justifying 
the initial investment required and whether the rate of pay 
back makes economic sense. 

John Seest presented the last lecture of the day, "Basic 
Structural Engineering For Pipe Organs". This presentation 
addressed structural engineering considerations for new instru
ment installations. It covered codes, loads and anchors. Differ
ent building codes were discussed as well as several different 
types of loads including live, dead and seismic loads. The lec
ture concluded with a discussion of the various types of 
anchors used in construction today and which type to use for 
different construction methods. 

Tuesday evening was designated "An Evening On Your 
Own". It consisted of being bused to and from downtown Col
orado Springs for dinner at a restaurant of your choice followed 
by a self guided tour and inspection of the organs in several 
open downtown churche . 

•
{WJ I'~- The last day of the convention 
'J _.;. ~ began with the second part of the 

AIO Annua l Membership Meeting. As part of the meeting 
Bob Ebert gave a presentation on the health of the organ 
industry. Bob shared many interesting statistics he gathered 
from the responses received from a questionnaire sent out to a 
number organ builders. Of these statistics a few of the more 
interesting ones were in 1999: a) The total number of new 
ranks sold was 2469, b) A total of 62 new organs were insta lled, 
c) The median price of a new organ was approximately 
$360,000 and d.) The majority of organ sales were to Episco
pal, Lutheran, Presbyterian, and Methodist churches. The 
upshot of his analysis was the organ industry is very healthy 
today reflecting the general economic trend but that com
panies shou ld have plans in place for handling any eventua l 
economic downturn. 

Following this meeting a panel discussion entitled "Voicing 
and Acoustics" was presented. This discussion focused on pipe 
organ bui lding at high altitudes. As with any panel discussion 
there was some disagreement on certain issues among panel 
members but in general they all agreed on the following when 
building organs for high altitudes (low air density): one com
pensates by increasing the pipe length, increasing the pipe's 
scale (diameter), increasing the cutup of the pipe mouths on 
flues by 2% to 3%, and specifying a larger blower than would be 
used at lower altitudes. They confirmed two of the most impor
tant variables that need to be closely controlled are the tem
perature and humidity of the environment in which the organ 
is located. They also offered a definition for two words which 
are often incorrectly used interchangeably; Echo is where 
sound repeats itself and Reverberation is where sound decays 
naturally. Typically the former is not desired while the latter is. 

After lunch Susan Tattershall presented a lecture entitled 
"Teaching Organists About The Organ". She gave a detailed 
account of a university level course she taught at Eastern 

The ATOS Archives/Library has moved to: 
Rialto Square 

5 E. Van Buren St., Suite 224 
Joliet, IL 6043 2 

Michigan University that introduced students with a variety of 
backgrounds to the pipe organ. 

The final activity was a series of six 20-minute mini
seminars called Table Talks. The entire group was divided into 
six subgroups each of which rotated between each of the six 
mini sessions every 20 minutes. Each mini-seminar covered a 
different topic; Todd Evers presented a look at woodworking 
joints, Stephen Leslie made a very interesting but all to fast 
presentation on setting a temperament, Charles Hendrickson 
presented a discussion on moving entire organs ( trackers) on a 
cushion of air, John Grunow and Irv Lawless described working 
with government contracts (I didn't know there was a pipe 
organ at Camp David), Rick Morel presented a short seminar 
on pipe cleaning, and Charles Ruggles conducted a demonstra
tion called "Test Your Own Pipes At 6000 Feet" where partici
pants were invited to bring in their own pipes and see what 
they sound like at a higher altitude. 

The day concluded with the evening Banquet and Awards 
ceremony. Dr. Joseph Galema and the United States Air Force 
Academy Cadet Chorus provided the evening's musical enter
tainment. 

•
J ·•J I 'Ill/a~ As I mentioned earlier Thursday was 
'J ~ 111111//l'f .JIii much like an ATOS afterglow. AIO 

conventioneers had a choice of boarding a bus to Denver to 
tour additional organ installations or boarding a bus for a 
Rocky Mountain sightseeing trip. I opted for the latter which 
included a visit to the Garden Of The God with its fantastic 
rock formations, a stop in Old Colorado City visiting the old 
stores there, lunch at the Cliff House in nearby Manitou 
Springs and a magnificent ride to the top of Pike's Peak (14,110 
feet) on the Cog Railway. .I, .J I'~ --a Friday was a travel day back home 

'J _.;. all. I .JIii again on Northwest Airlines but this 
time everything went without a hitch . 

Just a couple of closing thoughts; when in Colorado Springs 
if you ever get lost just remember the mountains are always to 
the west, the room service personnel in Colorado Springs do 
not know how to make a bed any better than the room service 
personnel in Milwaukee, and most importantly whatever you 
do, do not eat lunch just prior to going up Pike's Peak. I now 
know what high altitude sickness is. 

Finally I would like to congratulate the AIO for putting on 
a great convention this year. I thoroughly enjoyed the experi
ence while also learning many new things about organ design, 
construction and maintenance. I would personally like to 
thank outgoing AIO president Renee Marceau and all of the 
other AIO members I met for the hospitality that was shown 
me as a first time participant. I would also like to extend my 
thanks to Jeff Weiler for his assistance in facilitating my atten
dance and to ATOS for the opportunity of representing them 
at this year's AIO convention. 

If there was anything missing from this year's convention it 
was a visit to an operating organ shop to see organs being built. 
The AIO will more than make up for this at next year's 
convention in Boston where they will be visiting four organ 
building shops; Andover Organ Company, Nelson Barden & 
Associates, C.B. Fisk, and Noack Organ. It promises to be a 
great convention. f 
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r-------------------------------, 
: Journal of 
Anterican 
Organbuilding 
Quarterly Publication 
of the American Institute 
of Organbuilders 

This publication is devoted to the 
dissemination of knowledge regarding 
the design, construction and mainte
nance of pipe organs in North America. 
Although primarily a technical journal 
for the benefit of organbuilding profes
sionals, it is also a valuable resource for 
architects and project consultants, church 
musicians, building committees, semi
nary and university libraries, and any
one involved with the design or renova
tion of contemporary worship space. 

Far from being the "lost art" that the 
average person believes it to be, organ
building in the United States and 
Canada is maturing and thriving in 
hundreds of small and large shops 
throughout the continent. At the same 
time, serious challenges lie ahead for 
those promoting the pipe organ in an 
era of limited budgets and competing 
options. Readers of the Journal of 
American Organbuilding will benefit 
from the thoughtful exchange of infor
mation and ideas intended to advance 
this time-honored craft. 

You are invited to become a sub
scriber. Persons who are engaged full
time in the organbuilding or organ 
maintenance professions are also encour
aged to request information regarding 
membership in the American Institute 
of Organbuilders. 

Please enter my subscription to the American 
Institute of Organbuilders' quarterly publi
cation journal of American Organ building. 
Enclosed is a check for: 

D $12 .00 (1 year, 4 issues) 
D $22 .00 (2 years, 8 issues) 
D $32.00 (3 years, 12 issues) 

Name ____________ _ 

Firm or Institution ________ _ 

Mailing Address _________ _ 

City/State/Zip _________ _ 

D Check here if mailing address is for 
HOME delivery. 

Make checks payable to: 
American Institute or Organbuilders 

Mail this form and payment to: 
AMERICAN INSTITUTE 
OF ORGANBUILDERS 

P.O. Box 130982 I Houston, Texas 77219 
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oRGtlru-121111G 
POPULAR MUSIC 

by 

lib flSRMl\NNS 

Melody Plus Chord Symbols -
Your Own Arrangement 

In the last four issues of THEATRE 
ORGAN, I have explained how organ
ists who depend entirely on reading 
music can develop their own style of 
playing popular music. The first step was 
to learn to find all chords quickly with 
the left hand between the two F's near 
middle C on the accompaniment manu
al. You can then play any popular song 
using a melody line with the chord sym
bols above. 

Playing the melody of a ong with the 
right hand on the upper manual, and 
improvising an accompaniment with the 
left hand and pedals, using the chord 
ymbols, is the easiest way to play popu

lar music on the organ. However, that is 
only the beginning. By adding introduc
tions, counter-melodies, fill-in devices 
on long melody note and a variety of 
endings, it is possible to develop your 

oRGtlru-121n1G 
POPULAR MUSIC 

A Complete Course in 
KEYBOARD HARMONY 

and 
ARRANGING 

POPULAR MUSIC 
for Organ. 

AVAILABLE AT MUSIC STORES 
OR DIRECTLY FROM 

AL HERMANNS 

1398 Temple Street 
Clearwater, Florida 33756 

own style of playing anything you want 
to. You may then use any Fake Books, 
which are large collections of old and 
recent popular songs, or sheet music in 
which the melody is separated from the 
accompaniment. 

The first chord symbols appeared 
above the melody around 1923. They 
were intended for guitars and ukuleles, 
but pianists soon learned to use them. 
During the 1930s, there were "Modern 
Musical Art Studios" all over the coun
try. Professional pianists taught students 
and amateurs how to use the chord sym
bols to make their own arrangements of 
popular songs. 

In the 1940s and '50s, home organs 
became very popular. Most home organ
ists wanted to play popular music and 
the organ dealers promoted various 
beginner courses, which accomplished 
very little. Remember the "Pointer Sys
tem?" In 1966, the Big 3 Publishing Cor
poration (Robbins, Miller and Feist) 
realized there was a need for a more 
advanced course for home organists. I 
was engaged to write a serious course on 
keyboard harmony and arranging popu
lar songs in Theatre Organ style . The 
result was ORGAN-izing Popular 
Music-a series of twelve instruction 
books and eighty organ solo arrange
ments which were sold in many music 
stores in this country and Canada all 
during the 1970s and '80s. 

Unfortunately, Big 3 went out of busi
ness in 1978 and their catalog was taken 
over by other companies, which have 
now allowed all the ORGAN-izing 
books and arrangements to go out of 
print. As of November 1, I still have 20 
ORGAN-izing Book 1 and they will be 
sold soon. f 
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TELL OUR ADVERTISERS 
THAT YOU SAW THEIR AD IN THE 

THEATRE ORGAN JOURNAL! 
FOR SALE 

FREE AUDIO-VIDEO CATALOG 
CDs, AUDIO & VIDEO CASSETTES: 
Classical, 2-Organ, Gospel, Theatre, 

and Instructional. 
Write to: ALLEN ORGAN CO. 

P.O. BOX 36, Macungie, PA 18062-0038 
or Phone 610/966-2202 ++ 

HAMMOND & THEATRE ORGANS 
Buy-Sell-Trade-Consignments 
www. vintage ham mond .com 

Houston, TX 713-271-124411/01 

CLASSICAL MOLLER, 1971, Opus #10764, 3 man
ual, 26 voices, 34 rank pipe organ including added 
antiphonal division. Installed and can be demon
strated. Located in Baltimore, MD. Call George 
Good 410/828-6848 or 410/823-6500. 01/01 

WURLITZER PIPES for sale: 8' vox humana, 8'-4' 
tibia, 8'-4' concert flute, 8'-4' string, 4' celeste, 
4' diapason, 5 & 4 rank chests, 2 offset chests, 
4 regulators, 4 tremolos, 30 amp. rectifier. John 
Potter, The Phipps Center for the Arts, WI, 
715/386-2305, ext 102. 01 /01 

DON SIMMONS PLAYS 4/44 Portland Organ 
Grinder (record) brand new; $12 each. 2 manual 
TPO consoles; $200 each. Spencer and Kinetic 
blowers, as/is; $300 each. Large (old) electronic 
organs available. 503/771-8823. 1 /01 

FREE CATALOG OF PIPE ORGAN CDs, tapes and 
books from the Organ Historical Society. With 56 
pages, this free catalog lists organ recordings, 

videos, publications, and other items, some of 
which are produced by the OHS. The catalog also 
includes many items that are hard to find or 
unavailable elsewhere. OHS, Box 26811, Rich
mond, VA 23261, call or FAX 804/353-9266. ++ 

THE ORGAN LITERATURE FOUNDATION, world's 
largest supplier of organ books and recordings, 
offers Catalogue "GG" listing 854 books, 700 
theatre organ recordings, 4647 classical organ 
LPs, cassettes and CDs etc. Send $2 or 5 inter
national reply coupons. The Organ Literature 
Foundation, 45 Norfolk Rd., Braintree, MA 02184-
5918. 781/848-1388; FAX 781/848-7655. E-mail: 
organlitfnd@juno.com. ++ 

YOU NAME THE PRICE! Garage cleanout. Wurl
itzer, 2 manual console, 25 note chimes, swell 
shades and more. Call Dan 530/873-2582. 01/01 

WANTED SECTION 
MODEL 750 LESLIE - 4 channel with 6 amps. 
Maybe a dealer has one? 815/7 44-3799. 03/01 

CLASSIFIED ADS: 50¢ per word as member and 
60¢ per word non-member. $6.00 minimum. A, 
and, the, &: are not counted as words. Phone 
numbers are counted as one word. All classified 
ads must be submitted PRE-PAID to avoid a $5.00 
handling charge. PRE-PAID charge of $2.50 if you 
want a Theatre Organ Journal showing your ad to 
be sent to your mailing address. Deadline for plac
ing ads is the 5th of each even month (February, 
April, June, August, October & December). Make 
check payable to ATOS and send to: Michael Fel
lenzer, Advertising Manager, P.O. Box 551081, 
Indianapolis, IN 46205-5581, felenzer@atos.org. 

Shopping for Recordings? Try these sources. 

Organ Literature Foundation 
781/848-1388, organlitfnd@juno.com 

Organ Historical Society 
804/353-9226, catalog@organsociety.org 

www.organsociety.org 

Lancastrian Theatre Organ Trust 
theatreo rgans.com/lancast/lanc1 . htm 

Piping Hot Recording Company 
England, 01494-580034 
piping.hot@virgin.net 

Cinema Organ Society 
www.mrc-bsu.cam.ac.uk/COS/society.html 

BANDA 
banda@westworld.com 

theatreorgans.com/cds/banda.html 

Midnight Productions, Inc. 
800/788-1100, sales@theatreorgan.com 

www.theatreorgan.com 

• THEATRE ORGAN 

T-V Recording 
408/248-6927, tvrdc@aol.com 

JAV Recordings 
888/572-2242, www.greatorgancds.com 

MSS Studios, www.organ.co.uk 

Roxy Productions 
480/460-7699, Dept.J,azroxy@home.com 

Musical Contrasts 
musicon@swlink.net, Dept. J 
www.swlink.net/~musicon 

Organ Stop Pizza 
480/813-5700 x200, Dept. J 
www.organstoppizza.com 

Wichita Theatre Organ 
316/838-3127, Dept. J wtopops@aol.com 
www.vornado.com/mother/mother.html 

Canterbury Records, 626/792-7184 

INDEX TO ADVERTISERS 
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N e,w Me,tnbe,rs: 

For a copy of the 
ATOS by-laws or information 

on the ATOS Conservation and 
Restoration guidelines, 

please visit our website at 
www.atos.org 

or contact our Executive Secretary, 
Michael Fellenzer at 

P.O. Box 551081 
Indianapolis, IN 46205-5581 

317/251-6441 
Fax 317/251-6443 
felenzer@atos.org 
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JOURNAL OF THE AMERICAN THEATRE ORGAN SOCIEIY 

RATES 
COLOR BLACK & WHITE 

SIZES 1 ISSUE 1 ISSUE 3 ISSUES 6 ISSUES 
each each Consecutive Consecutive 
issue issue each issue each issue 

Front Cover - Not Sold 

Inside Front Cover Inquire $450 $425 $400 

Inside Back Cover Inquire $450 $425 $400 

Outside Back Cover Inquire 

Full Page $950 $380 $365 $340 

2/3 Page $650 $260 $250 $230 

1/2 Page $480 $240 $230 $215 

1/3 Page $350 $175 $170 $155 

1/4 Page $250 $150 $145 $135 

1/6 Page $220 $135 $130 $120 

Outer Wrap $450 

CONTRACT ADS 

ProCards are for six issues only. COLOR BLACK& 
No cancellations or refunds. WHITE 

Single Pro Card (horizontal or vertical) $550 $220 

Double Pro Card $1100 $440 

We welcome special requests. 

Consecutive issue prices are based on the ad supplied when the order is 
placed . Copy changes made during contract time are billable at $75.00 
per hour. No agency discounts available . 

COMPUTER FILES: We encourage ad materials on disk for better 
management and quality. We accept Mac and PC layout formats from 
QuarkXPress 4.x and Adobe PageMaker 6.Sx. Art from Adobe Illustrator 
8 or Macromedia Freehand 8 should be saved in EPS or native format 
with all fonts turned to outlines (include any imbedded scans). 

Scanned images should be saved as EPS orTIF (CMYK only, no RGB) 
with 300 dpi resolution for 1 SO lpi output. 

Please supply all fonts used (screen and printer) . Avoid mixing Type 1 
and Truetype fonts in the same document . 

A printed proof must accompany disk. Media accepted includes Zip 
100 , Jazz 1-2GB, CD or floppy. 

FILM: Four Color Ads 1 SO line screen . Process color (CMYK) only. 
Composite film negative, right reading, emulsion side down must be 
accompanied with a color matchprint. 

Black & White Ads 1 SO line screen. A final laser proof or contact print 
must be included. 

MECHANICAL: Camera ready artwork, 133 line screen accepted for 
Black & White ads only. 

DISCLAIMER: Submitted ads will incur additional charges if com
puter files are in other formats than listed above, if they do not 
comply to specs, and if ads are not correctly sized. Advertiser will 
be billed at $75.00 per hour for file intervention. 

NEW ADVERTISING RATES 
EFFECTIVE JANUARY 1, 2001 
AD SIZES 
SIZE WIDTH 

Full Page 7 1/411 

Full Page with 1/8" bleed 85/8 11 

2/3 page vertical 43/411 

2/3 page horizontal 71/4" 

1 /2 page vertical 43/4 11 

1 /2 page horizontal 71/4" 

1/3 page (1 column) 21/4 11 

1/3 page (2 columns) 43/4" 

1 /3 page (3 columns) 7 1/411 

1/4 page (1 column) 21/4 11 

1/4 page (2 columns) 43/4 11 

1/4 page (3 columns) 71/4 11 

1/6 page (1 column) 2 1/411 

1/6 page (2 columns) 43/4 11 

Single Pro Card vertical 2 1/411 

Single Pro Card horizontal 31/2 11 

Double Pro Card 31/211 

Trim Size of Theatre Organ is 83/8 11 x 107/8" 

2/3 page 
horizontal 

1/3 page 
3 col. 

1/4 page 3 col. 

1/2 page 
vertical 

1/4 
page 
1 col. 

2/3 page 
vertical 

1/6 page 
2 col. 

HEIGHT 

97/8 11 

111/8 11 

97/8 " 

65/8 11 

7 1/211 

511 

97/8 11 

47/8 11 

3 1/411 

71/4 11 

33/4 11 

21/2" 

47/8 11 

1 7/811 

31/211 

2" 
411 

1/3 page 
2 col. 

1/4 page 
2 col. 

1/3 
page 
1 col. 

Deadline for Placing Ads 
is the 5th of Each Even Month 

(February, April, June, August, October & December) 
Cancellations must adhere to the same deadline. 

CONTACT MICHAEL FELLENZER AT: 
P.O. Box 551081, Indianapolis, Indiana 46205-5581 

(317) 251-6441 · Fax (317) 251-6443 · felenzer@atos.org 
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The Pavillon Baltard 4/15 Christie Cinema Pipe Organ 
Nogent Sur Marne, France 

By Bernard Dargassies 

was urpri ed to read an article in THEATRE ORGAN, which 
mentions interest in the ex,Gaumont Palace de Paris Chri tie 
cinema pipe organ, now located in The Pavillon Baltard in 
Nogent sur Marne, France and the recording I made on this 
in trument in 1986. I am flattered and I thank you for your 
interest. 

I am, above all, an organ builder and have been since 1972 . 
At that time I learned my trade with companie like 
Gutschemitter and Gonzalez. I purchased the latter company 
in 1989. At present we have re toration and construction con, 
tracts for a number of large organs in Paris. 

In 1979 we received a contract to restore and rebuild the 
ex,Gaumont Palace de Paris Chri tie cinema pipe organ. Thi 
instrument was originally installed in the Pari theatre in 1930 
and was moved to the town of Nogent ur Marne, not far from 
Paris, in 1979 . Up to that time I had never had the opportuni, 
ty to work on this type of organ. For me it wa an intere ting 
discovery, which opened up a new world. At that time I met 
Tommy Desserre, the man who had played this very same 
instrument for almost 40 years. From that moment on I got the 
appetite for the cinema organ. 

After 16 months of work, this organ was uccessfully refur, 
bi hed. We rebuilt it exactly to its origina l specification. The 
on ly parts we changed were relays and a synchronizer. The 

con ole wa in rosewood. However, it was in very poor condi, 
tion. We decided to paint it white to lighten the color and to 
hide the badly damaged wood. We also added a Post Horn 81 

and a new bass to the Tibia Solo 161
• The tremolo on the Tibia 

wa replaced by another of larger dimensions. I play this instru, 
ment regularly to en liven musical evenings and dances. 

The disk I recorded in 1986 was a must for me as it was a 
unique occasion for this beautifu l organ to rise again from the 
forgotten pa t. At that time I discovered what a cinema organ 
was. A lthough I can truthfully say that my musical agility was 
somewhat limited and I played the organ in a "Parisian" style, 
over the years my playing has improved thanks to organ players 
like Robin Richmond. I invited him over to give a concert in 
1987. I had first met Robin in 1981 at the inauguration of the 
Wurlitzer organ that we had dismantled, restored and rebuilt 
again in Geneva, Switzerland. This instrument was origina lly 
in the Granada Cinema, Clapham Junction, London . Robin 
and I remained firm friends until hi death in July 1999. 

The recording company that released my recording on the 
Christie cinema organ wanted to update it to a CD in 1990. To 
be able to accomplish this, some parts of the music were 
recorded "live" and transferred onto a CD. 

Here are the specificat ions of The Pavi lion Baltard 4/15 
Christie Cinema pipe organ: 

MAIN CHAMBER SOLO CHAMBER 

Bourdon/Concert Flute 16 8 4 2 2/3 2 

Open Diapason 8 4 
Viole D'Orchestre 16 8 4 
Viole D' Amour 8 4 

Strings II 8 4 

Clarinet 16 8 
Orchestral Oboe 8 
Chrysoglott / Vibraphone ( 49 notes) 
Tremulants: Main, Reeds 

Bass Drum, Snare Drum, Tom Tom, Tambourine Tap, 

Tambourine Slap, Sand Block, Cymbal Crash, Cymbal 

Roll, Loose Cymbal , Castanets, Triangle , Wood Block, 

Jingles, Birds. 

EFFECTS 

2 

Crockery Smash, Siren, Boat, Police, Surf, Train, Phone, 
Fire Bell. 

• THEATRE O RGAN 

Post Horn 

Ophicleide 16 

Trumpet 

Diaphone Diapason 16 

Tibia Clausa 16 

Saxophone (30 notes) 
Contra Violone 16 
Vox Humana 

Marimba ( 49 notes) 

Xylophone ( 3 7 notes) 

Glockenspiel/Bells (30 notes) 

Chimes (17 notes) 

8 
8 
8 
8 
8 
8 
8 
8 

4 (new) 
4 

51/3 4 2 2/3 2 

4 2 

Tremulants: Solo, Reeds , Tibia, Vox Humana 

1st keyboard 61 notes accompaniments with 2nd touch 
2nd keyboard 61 notes great 2nd touch. 

3rd keyboard 61 notes solo 

4th keyboard 61 notes tonal percussions: 49 notes playing 
Pedal 30 notes with 2nd touch. 

13/s 



4/15 Christie, the Pavilion Baltard, Nogent Sur Marne, France. Bernard Dargassies at the 4/15 Christie Cinema Pipe Organ. 

SOLO CHAMBER: Trumpet, Vox 
humana, Diapason, Bass Diapason. 

Hazleton! 

fo r more info rm at ion visit our 1vebsite: 
www:http://mem bers.aol.com/km 1vtop 

Hazleton! 

MAIN CHAMBER: Orchestral Oboe, 
Clarinet, Viole d'Orchestre, Viole 
d'Amour. 

Sow CHAMBER: Open diapason, 
Contra violone, Orchestral trumpet. 

Def1n1t1ve l(1ngs of lnstruments Concert 

A magnificent new two-CD recording featuring Tom Hazleton 
performing on the Allen MDS 317 Digital Theatre and 5 /90 Moller 
organs 1 recorded live at Singletary Center for the Arts 1 Lex ington 1 KY. 

To order: 
Send $30 .00 (includes shipping and handling ) to: 

Kentucky 1s Mighty Wurlitzer-Theater Organ Project 
PO Box 138 
Lexington 1 KY 40588-0 138 

Proceeds benefit th e rest ora tion of t he Kent ucky Th ea ter 's Mighty W udi tzer; 
Lex ingto n1 KY C opyrig ht 1999 H ouse of Commo ns C LS 2000 NB 

JANUARY/ FEBRUARY 2001 • 



Strader Residence in Cincinnati. Note the organ chambers on the left. 

~~ he year 1960 was a busy and exciting time for Mr. V J ~ and Mrs. John J. Strader (Jack and Joan) of Cincin, 
nati, Ohio. It was early in the year they learned 
from a friend, who was manager of one of the 

downtown theatres, that the first run movie theatre in Walnut 
Hills- The Paramount Theatre-might be closing. This 
came as quite a surprise to Jack. This suburban theatre had a 
pipe organ-a Wurlitzer theatre pipe organ! This was the 
instrument on which he learned to play. He never had a music 
lesson and did not read music. 

Mrs. Howard Wurlitzer, daughter,in,law to 
Rudolph Wurlitzer, built the Paramount Theatre in 
1930. The Wurlitzer factory saw to it that an out tand, 
ing instrument was installed in the theatre owned by 
Mr . Wurlitzer-Opus 2151, Wurlitzer Style Balaban 
3, originally a 3/15 in trument. The theatre wa leased 
by RKO General Corporation. 

A close friend of the Strader's, Richard C. Simon, 
ton, was mo t helpful in securing this in trument. 
Mr. Simonton was the one who helped to found the 
American Theatre Organ Enthusiasts, which later 
became known as the American Theatre Organ Soci, 
ety. By the spring of 1961 RKO decided to clo e the 
theatre due to a decline in attendance. Thank to Dick 
Simonton's friend, Tom O'Neil, Chairman of the 
Board of RKO General Corporation, a meeting wa 
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arranged between RKO and the Straders. Obviously it was a 
successful meeting. 

Now came the task of packing the pipes, chests, relays, 
blower and moving them from the theatre to their new loca, 
tion-a private residence. Once the console and all com, 
ponents were safely stored at the new location the next job 
wa to decide where the chamber would be located- its size 
and design. Once again thanks to Dick Simonton's good 
friend, Henry Pope, who entered the picture and designed the 

Relay room - blower room in back. 



chambers. Henry Pope installed all the studio pipe organs for 
CBS in Los Ange les. He also maintained many of the theatre 
instruments in the area. 

Sunday, was the time a gathering of people took place at the 
apartment of Herb Wottle on Madison Road . The people who 
met were all theatre organ enthusiasts. The Ohio Valley Chap, 
ter of ATOS wa formed that afternoon. Herb Wottle was 
elected first chairman; Pat Gillick was chairman the second 
year, Jack Strader, Vice,Chairman and Joan Strader, Secretary, 
Treasurer. All meetings for the next three years or so were held 
at the Strader residence. 

While in New York meeting with RKO Genera l to purchase 
the Wurlitzer, Dick Simonton introduced the Straders to Louis 
Ferrara and Ronald Bishop. They maintained the Wurlitzer 
organ at Radio City Music Hall. They assisted in removing the 
instrument from the Paramount Theatre and did the re,instal, 
lation in the Strader residence. 

At the beginning of this article it was stated that 1960 was a 
busy and exciting time for the Strader . September 11, 1960, a 

The installation of the Paramount Theatre Wurlitzer in the 
Strader's Cincinnati, Ohio home was completed October 1961. 
Ron Wehmeier maintains the Strader organ. J 

'' , , ,. :-, '' , ,. 

MAIN CHAMBER 
Concert Flute through 16' Bourdon 
Open Diapason through 16' Wood Diaphone 
Tuba Horn through 16' Tuba 

SOLO CHAMBER 
Tibia through 16' 
Musette 
Orchestral Oboe 
Oboe Horn VDO 

Viol Celeste 
Clarinet 
Vox Humana 
Tibia Minor 
Chrysoglott/Vibraphone 

Post Horn 
Salicional 
Quintadena 
Brass Trumpet 
Brass Saxophone 
Kinura 
Marimba 
Glockenspiel 
Xylophone 
Chimes 
Sleigh Bells 
Toy Counter 

Blower 10-hp Spencer, Organ Supply rectifier. 
Original Wurlitzer relays and pneumatic console. 

Ron Rhode 
Concerts 

16421 5. 1st Ave 
· Phoenix, AZ 
85043-0713 

(480) 460-AOXY 
Azroxy@home.com 

He's Back! 

Don 
Thompson 
is on the 
US Concert 
Circuit again! 

0011 T/10111p~o11 i~ rl'fumi11g to t/1c 

LIS Concert Circuit 1~ftcr 15 _lfCl7r~ 

lf touring in Au~tmlit7, l\Jc,u 

Zc17fn11d i111d t/1c LI K. 

NOW ACCEPTING 
BOOKINGS 

for thL' 

2001/2002 Concert Tour 
Con tact Don Thompson 

(-+15) 621 0510 
don tinsf@aol.com 

http://nwmbers.aol.com/dontinsf 

JANUARY/FEBRUARY 2001 • 



a 
4/S6 

The Wehmeier Residence Music Room, Cincinnati, Ohio. 

~~ he Ron Wehmeier Cincinnati residence Wurlitzer V ,- organ was first introduced to THEATRE ORGAN 
readers in the May/June 1990 is ue. Then, in the 
September/October 1993 issue there was an exten

sive article, which chronicled the many addition and im-
provements to Ron's original installation. 

Thi brief article i to bring our reader up to date and let 
them know that Ron has now added yet another rank of pipes 
to his outstanding re idence installation. He informs us that a 

' THEATRE ORGAN 

second Tibia has been added in the Solo chamber. Thi give 
the Wurlitzer three Tibias-the Murray Harris Redwood set in 
the Main, and a Wurlitzer and Morton in the Solo, played 
using current unification on an either/or basis. Ron points out 
that this is another George Wright innovation, as installed in 
the Pa adena Studio Wurlitzer. 

For a complete chamber analysis, please see THEATRE 
ORGAN, Volume 35, Number 5 (September/October 1993 ), 
Page 9. J 



"A ] onas we have not heard before! " 
Theatre Organ Review-Jan/Feb 2001 

UJ/Ef UNU l!U Vf 
Theatre Organ 

ha.ta1"11f t/4e /l(eOfl(/0.t<-a.ble J{ll(a.if !Vot<-cltt1a.ff 
Played on the Allen c;;eorge Wright Signature Series 319EX 

P 1'11/fUK Lt:rt 
Jalousie 

Sentimental Journey 

Little Girl Blue 

Istanbul 

It Happened in Monterey 

Galloping Comedians 

Cheek to Cheek 

Gershwin Medley 

Dizzy Fingers 

Embraceable You 
I've Got Rhythm 
The Man I Love 

Try to Remember 

Dancing Butterfly 

Lullabye of the Leaves 

My Man (unHomme) 

76 Trombones 

Gade 

Brown/Homer/Green 

Rodgers/Hart 

Kennedy/Simon 

Wayne/Rose 

Kalabesvsky 

Berlin 

George and Ira Gershwin 

Confry 

Schmidt/Jones 

Petkere/Young 

Wlllimetz/Charles/Vvain 

Wilson 

George Wright 1920 -1998 -
A PERSONAL TRIBUTE TO 

THE MAN-THE MUSIC-AND HIS SOUND 

~ Compact Discs-$18 each (Includes SIH inside us) 
(For Canada/Mexico add $2; All Others add $5. CA residents add 8% Sales Tax) rm7 

Credit Cards Welcome-Checks Accepted In US Dollars ~ 
~ 

Buy online at www.jnelson.com · an Equifax SecureSite 
To order by mail or fax, please submit to: J. Nelson & Company 

4231 Park Blvd., Oakland, CA 94602-1311-Phone: (510) 482-3900 Fax: (510) 482-8152 



Pnevftce\V\V CO)ff (Cc0)10nfnmg AttbraccticO)lnl§ 
Plan to "HIT THE HIGH NOTES" in Indianapolis, 

3/ 21 Wurlitzer Organ, 
Long Center for the Performing 

Arts , Lafayette, Indiana 

August 18-23, 2001 at the 
ATOS Annual Convention 

4/ 16 Page Organ, Embassy Theatre, 
Ft. Wayne, Indiana 

Indianapolis, 
Indiana 

3/ 18 Barton 
Organ, Warren 

Performing 
Arts Center, 
Indianapolis, 

Indiana 

3/ 26 Wurlitzer Organ, Manual 
High School, Indianapolis, Indiana 

fed 
If you have experience and expertise in Web design, 
the ATOS Web site needs you. 
We are looking for an enthusiastic, dedicated volunteer who would design a fresh, new 
"look" for the Web site, which will be entering an exciting expansion and enrichment phase 
in the next few months. Our goal is to have an easily navigable site that presents a profes
sional and sophisticated image for ATOS. 

Duties include the development of (1) graphic elements, color schemes, and other 
visuals for the home page and a template page, and (2) site architecture. Web site design 
experience is required, as well as some proficiency with professional graphics software. 
Must have some knowledge of Web and coding languages. 

If you'd like to contribute to the future of the theatre organ, we'd like to talk with you. To 
apply or to obtain additional information, please contact: 

Bob Maney, ATOS Publications Manager 

• THEATRE ORGAN 



CORDIALITY, PROFESSIONALISM AND ARTISTRY 
"It was an honor and a privilege to have Bob Ralston dedicate our Don Baker Memorial 
Wurlitzer Organ in two terrific shows on October 18 & 19, 1998. Bob's cordiality, professional
ism and artistry were greatly appreciated by all." 

Wayne Tilschner, Concert Coordinator, Orlando Chapter ATOS 

ALREADY BOOKED FOR 2000 
"Bob Ralston was a real money-maker for us here in Grand Rapids. The four shows he did on 
our Wurlitzer in December 1998 were nearly sold out and we took in more than double Bob's 
fee. We've already booked him for four shows in May 2000." 

Bob De Bruyne, Concert Chairman, Grand Rapids Public Museum 

BOB RALSTON 
17027 TENNYSON PLACE, GRANADA HILLS, CA 91344-1225 

All fees are fully negotiable. You can afford Bob Ralston, and your chapter will make a handsome profit. 

Call for details: 818/366-3637 F::.~:::i:!;;~~ 

ANNUAl ATOS CONVENTION SITES NEEDED 
ATOS is soliciting host chapters 

for the 2002, 2003, 2004 and 2005 annual conventions. 

Please contact ATOS Convention Planning Coordinator 
Michael Kinerk: 

l<inerk@atos.org 
or 

2655 Pine Tree Drive, Miami Beach, FL 33140 

• II 

(305) 376-3677 

New Release 
Compact Disc only 

All profits from this CD will go 
toward the restoration of the 

Coleman Theatre Beautiful (the name 
Mr. Coleman gave it in 1929) in 

Miami, Oklahoma, a small town of 
14,000 with a movie palace on Main 
Street. The folder inside the CD 
has information about the theatre 
and the organ. This was Lyn's third 
concert for us. We have the on!,y 
theatre organ in its original theater 
in Oklahoma. 

PRICES: $20.00 plus $2.00 for mailing in the U.S. 
$20.00 plus $10.00 for mailing internationally• U.S. Funds only 

Make checks payable to "Friends of the Coleman" 

Mail orders to: 

Friends of the 
Coleman CD 
P.O. Box #2 

Miami, Oklahoma 
74355 



his custom George Wright IV 

Signature Series Theatre Organ, 

with a "French" style console, 

includes an interface system for 

wind actuated tuned percussions, 

traps, and swell shutters. The 

special gold leaf-painted decorations 

were selected and designed by the 

owner, and applied - along with 

the gold leaf-painted trim - by 

Carlton Smith of Indianapolis, 

Indiana. The console is an 

ivory finish on solid walnut, with 

solid core walnut veneer. 

Genuine Zebrawood was used 

for the side caps, key sharps, 

key cheeks, back stoprail, 

and bench top. 

As with all Allen 

organs, the entire 

instrument - including 

the console, keyboards, stop 

actions and tablets, amplifiers, tone 

generation, speakers, power supplies, MIDI 

interface, pipe interface, and multi-memory combination 

action - is built by Allen and backed by a ten (10) year limited 

warranty from Allen and its world-wide network of local representatives. 

For over sixty years people have put their trust in 

Allen's commitment to customer satisfaction and service! 

150 Locust Street, P.O. Box 36, Macungie, PA 18062-0036 USA 
610-966-2202 • Fax: 610-965-3098 
E-mail: aosales@allenorgan.com 

Web site: www.allenorgan.com 
Contact Allen today for more information or 
visit an Allen Organ representative near you. 

©AOC 2000 

This magnificent three foot high 
gold-leaf peacock adorns the back 

of this beautiful instrument. 




