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Holy cow, what a great convention. So
many amazing, wonderful, exhilarating and
exciting things happened in Indiannapolis
that | don’t know where to begin. I guess the
coward in me wants only to talk of the fun things and forget about
the business of our organization but the issues of our society have to
come first. Get out your pens and paper folks I am afraid it’s hate
mail time. 've got some bad news. I've had to propose a dues
increase . . . yep you've heard me right, a dues increase. I've had to
recommend to the Board of Directors that we increase our annual
dues by $10.00 a year. I hated to do it and the Board reluctantly
approved the increase which will take effect January 2002. The
good news (if there is any) is that members may renew before the
first of the year at the old rate for as many years as they would like.
This is the first dues increase in five years and while there are many
reasons for us to address this financial need ultimately the burden
falls on the shoulders of the membership to support both new and
existing programs. For ATOS to go forward on a firm financial foot-
ing 1 need your help by contributing an extra 83¢ a month to
ensure our future. | apologize for any inconvenience this may cause.

As for our convention, what more can | say. Convention chair,
Tim Needler and his intrepid team put together a fabulous array of
concerts, artists and venues which thrilled everyone. Add a terrific
banquet with a four star meal, a relaxing cruise up the Ohio River
for the Afterglow and it equals a picture perfect experience. Job
well done! Central Indianna Chapter has hosted conventions
before (and hopefully will again) and for my money they have
created the standard by which all future ATOS gatherings will be
compared. But more important than dues increases or convention
programming are the people that we meet when we visit places like
Indiannapolis or next year at our 2002 convention in San Diego. [t
is the friends who for most of us we only get to see once a year. | am
writing this message to you as | fly back to New Jersey and | am
returning home with a flood of memories only us theatre organ
enthusiasts can appreciate. Whether it is meeting or greeting ATOS
members or trying to exorcise a frightened bat from the lobby of the
Embassy Theatre in Fort Wayne, conventions for me are a one of a
kind experience.

I guess more important than anything else that we accomplished
in Indiannapolis, your Board of Directors approved a new two year
position for a youth representative which will serve as a non voting
member of the Board. Twenty one year old Joe McCabe from Buf-
falo was appointed to that position and quickly went to work by
proposing a youth fellowship which will be named for George
Wright. This program will pay for two young people, who have
demonstrated an interest in theatre organ and have shown a finan-
cial need, to attend a convention annually. At the banquet it was
announced that ATOS would match any monies contributed by
members toward creating a fund for this program. Jack Moelmann
worked the tables with his usual vigor and charm and raised over
$12,000 from extremely generous ATOS members! With ATOS
matching funds that’s over $24,000 total. Thanks to everyone who
continues to make our society a can-do organization.

Nelson Page
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The following are excerpts from the Theatre Organ
Review in the March/April 2001 issue...

“Although it may not be possible to recreate

exactly the magnificent sound of the Fox

| @ Wurlitzer in that 5,000-seat theatre, we are

Y T M o | | | Ml fortunate to have both an organ and an artist
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Theatre Organ Review— [an/Feb 2001

Jalousie Gade
Sentimental Journey Brown/Homer/Green
Little Girl Blue Rodgers/Hart
Istanbul Kennedy/Simon
It Happened in Monterey Wayne/Rose
Galloping Comedians Kalabesvsky
Cheek to Cheek Berlin
Gershwin Medley George and Ira Gershwin
Embraceable You
I've Got Rhythm
The Man I Love
Dizzy Fingers Confry
Try to Remember Schmidt/Jones
Dancing Butterfly o000 @
Lullabye of the Leaves Petkere/Young .
My Man (unHomme) Willimetz/Charles/Yvain
76 Trombones Wilson

.-...... ........”....
— George Wright 1920-1998 — et JLiddbd febkdordbladh
A PERSONAL TRIBUTE TO P 00060 OB ODE
THE MAN THE MUSIC AND HIS SOUND

&% Compact Discs—$18 each (Includes S/H inside US) |
(For Canada/Mexico add $2; All Others add $5. CA residents add 8% Sales Tax)

il Credit Cards Welcome—Checks Accepted In US Dollars

Buy online at www.jnelson.com an Equifax SecureSite

To order by mail or fax, please submlt to: J. Nelson & Company
4231 Park Blvd., Oakland, CA 94602-1311—Phone: (510) 482-3900 Fax: (510) 482-8152
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Theatre Organ (title registered U.S. Patent
Office), the official publication of the American
Theatre Organ Society, Inc. (ATOS), a nonprofit
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Steven Ball Awarded
National Fulbright

Scholarship

Steven Ball has
recently been named
National Fulbright
Scholarship to the
Netherlands for the
2001-2002 academic
year. Mr. Ball, who is
currently pursuing cultural studies in
France and Switzerland, received his
B.M. in Organ Performance at the Uni-
versity of Michigan under Dr. Marilyn
Mason; the first degree ever to be award-
ed by an academic institution anywhere
for the dual study of classical organ and
theatre organ. Upon completion of a
diploma at the Carillon School of
Amersfort and the University of
Utrecht, Mr. Ball plans to resume his
academic pursuits in the United States
as well as his active life as a concert artist
spanning the worlds of carillon, classical
organ, theatre organ and silent film
accompaniment in America and Europe.

The Fulbright Program was estab-
lished in 1946, at the end of World War
II, to increase mutual understanding
between the people of the United Strares
and other countries, through the ex-
change of persons, knowledge and skills.
Its primary source of funding is an annual
appropriation made by the United States
Department of State. Participating gov-
ernments and host institutions also con-
tribute financial support through direct
cost sharing, as well as through tuition
waivers, university housing and other
benefits. Grants are made to citizens
demonstrating outstanding leadership
potential and serve primarily for univer-
sity teaching, advanced research, gradu-
ate study and teaching in elementary
and secondary schools.

Prior to leaving the United States for
his studies abroad, Mr. Ball held numer-
ous positions in the state of Michigan
reflecting his strong interest in the musi-
cal and cultural traditions of the Ameri-
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can Theatre during the early decades of
the 20th Century. Among the more
notable: Staff Organist, Michigan The-
atre (Ann Arbor) and Staff Organist, Fox
Theatre (Detroit). Mr. Ball has also been
Assistant Carilloneur for the University
of Michigan, as well as Student Curator
of the Stearns Collection of Musical
Instruments (Ann Arbor) in addition to
many years of experience as an organist
and/or music director for various church-
es throughout the region.

Notable among the numerous upcom-
ing live silent film presentations and
concerts for which Mr. Ball is becoming
increasingly known are two scheduled
performances of the immortal Phantom of
the Opera (1925), starring Lon Chaney
and Mary Philbin. The score for the film,
although newly composed, is at the same
time an anachronism, for it reflects by its
very nature the available music and
resources for the period. Past perfor-
mances have been described as “electri-
fying.” Information on these perfor-
mances at the Grand Ledge Opera
House, Grand Ledge, Michigan (Ocro-
ber 14, 2001) and at Century Il Exhibi-
tion Hall, Wichita, Kansas (October 5,
2002) will be forthcoming.

Residence Installations of

Theatre Pipe Organs to

be Featured on Web Site
The new ATOS web site <http://

www.atos.org> will soon include colorful
pages that highlight residential theartre
pipe organ installations. We are seeking
color photos and up-to-date information
that will appeal to our site visitors, tell-
ing about theatre pipe organs that have
been given new life in home settings.

One of the primary goals of the new
web site is to offer appealing photos and
commentary that will attract new mem-
bers to ATOS. With this goal in mind,
material submitted for inclusion on the
web site should differ somewhat from the
highly detailed coverage in our printed
journal.

(4%

Here are guidelines for sub-
mitting residential installation
material for the web site:

COLOR PHOTOS (digital
or film prints) should include
views of the console within the
room, and not just close-ups of
the console. Photos taken
inside pipe chambers tend to all look
much the same; so try to provide views
that are unique. Photos of anything truly
different about an installation will
increase viewer interest, especially when
placed among countless other photos on
the web site. You may send as many pho-
tos as you wish, but site designer Ivan de
la Garza will make the final selections
based on suitahility for Internet display
purposes. Submit digital photos on
floppy disk, zip disk, or CD. Your photos
may be cropped and enhanced for the
best possible display on the Internet.

A WRITTEN DESCRIPTION of the
installation should contain approxi-
mately 300 to 500 words. If it is of more
than routine interest, tell of the instru-
ment’s origin when known, but avoid a
rank-by-rank acquisition list for hybrid
installations. Provide colorful details of
problems or pleasures during acquisition
or installation. Naming individuals who
assisted in the acquisition and installa-
tion will be of little interest to casual
readers, so avoid including a list of cred-
its. Text may be submitted on floppy
disks (formatted for PC) or printed, and
it will be carefully edited.

Submit your material to our web site
consultant: Dale Wood, Box 10, Stew-
arts Point, CA 95480-0010. If you want
your materials returned, be sure to
include a self-addressed postage paid
return envelope.

ASCAP Reporting

One of the many benefits of being an
ATOS affiliated chapter is having ATOS
pay the ASCAP music licensing fee for
any public concert event that your chap-
ter sponsors. ASCAP recently changed
the reporting requirements. We have
mailed copies of the new form to chapter
officers on record in our database. If your
chapter has not received notification of
the new requirements, please contact
Michael Fellenzer, Executive Secretary
(fellenzer@atos.org) or visit www.atos.org
and request a copy of the new form.




Opening of Nominations
for 2002 Election of
Directors

It is time to nominate candidates to
fill three (3) positions for ATOS Direc-
tors for the rerm of 2002 through 2005.
All ATOS members who have main-
tained continuous membership in good
standing for at least the last two years are
eligible for nomination and may nomi-
nate themselves or be nominated by
another member in good standing, in
which case, written consent of the nom-
inee is mandatory and must be received
before the nominee’s name can be placed
on the ballot.

A nominee need have no special tal-
ent or experience in pipe organ technol-
ogy or musicianship; however, nominees
should have a demonstrated interest in
ATOS and have the time to work toward
the goals and growth of the society.
While there are certain benefits enjoyed
by Directors, one of which is the reim-
bursement of certain meeting related
expenses, there are also responsibilities.
Along with a willingness to participate
in the administrative affairs of the soci-
ety, it is most important that Directors
faithfully attend both Board and Com-
mittee meetings.

The ATOS Board usually meets once
a year just prior to the annual conven-
tion so attendance of all Directors is nec-
essary if the decisions and actions of the
Board are to be truly responsive to the

for booking informatie
DONNA PARKER
PRODUCTIONS,
INCORPORATED

Post Office Box 6103
Aloha, Oregon 97007

503/642-700F]

membership. In addition, Directors chair
and/or serve on one or more committees
providing valuable input to the Board.
The chairpersons of the committees are
responsible for submitting a written
report of their activities and recommen-
dations prior to the meeting of the Board.

The Board is currently taking action
on several exciting programs that should
increase public awareness of ATOS and
set a course for the future. This is a great
time to become involved in the work of
ATOS.

Procedure to be observed in the nom-
ination process is as follows:

1. Each nominee shall furnish a state-
ment, not to exceed one hundred fifty
(150) words, including the name and
city/state of residence, personal data,
work and theatre organ experience, a
short platform statement, an evening/
weekend telephone number, and a photo.
Statements exceeding the one hundred
fifty (150) word limit will disqualify the
candidate. The nominee name, city/state
of residence, contact telephone number,
fax number, or E-mail address are not to
be included in the word count.

2. All candidates must have their
statement and photo sent by Certified
Return Receipt mail to the ATOS Nom-
inating Chairperson, Dorothy Van
Steenkiste, 9270 Reeck Road, Allen
Park, MI 48101, and must be postmarked
not later than December 14, 2001.

3. We will use a separate mailing of
ballots and resumés of the candidates.

Now appearing at the world famous
New York Paramount Wurlitzer...
Jelani Eddington
in

Featuring
This Could Be The Start of Something Big = Veradero »

A Tribute to Jesse Crawford ¢ Tico-Tico » Waltz of the Flowers
* Overture from “West Side Story” » Russian Lullaby »
Fantaisie-Impromptu and much more!

Over 68 minutes of continuous enjoyment!

Ordering information:
Compact Disc $18.00 (US.) and Cassette $12 (US.). Add 82 for shipping and han-
dling. plus $1 per each additional item. All foreign orders add $3 per item. Check or
money order only. No credit cards or C.0.0, Allow 2-3 weeks for defivery.
Send payment and ordering information to:

R. Jelani Eddington Organ R

3

P.O. Box 923 = Hoboken, NJ 07030-0923

While this method is costly, we hope
that it will encourage you to vote for the
candidates of your choice, thus demon-
strating your interest in and support of
ATOS and its objectives.

4. If you have questions, please con-
tact the Nominating Committee Chair-
person, Dorothy Van Steenkiste, phone
(313) 383-0133, fax (313) 383-1875, or
E-mail vansteenkiste@atos.org,

Counting words:

1. Name, city, and state in the head-
ing do not count.

2. Hyphenated words count as one
(1) (Vice-President, two-term ....).

3. Articles and prepositions count (the
organ caretaker = three (3) words, an avid
lover of theatre organ = six (6) words.

4. ATOS = one (1) word, MCTOS =
one (1) word. American Theatre Organ
Society = four (4) words.

5. Abbreviations count as one (1)
word (Asst., Mrs.).

6. Numbers count as a word [26 = one
(1) word, 5 = one (1) word].

Correction

In the article on the Historic Everett
Theatre in the July/August issue, some of
the photograph credits are incorrect. The
photo on the cover and the three con-
sole-only photos in the article were taken
by Jim Arrabito. Henry Schnackenberg
took the photos of Tom Hazleton, and of
Andy Crow and Greg Smith. The exteri-
or shots of the theatre are by Dennis
Ryan. The author regrets the error. f
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POPULAR MUSIC

A Complete Course in
KEYBOARD HARMONY
and
ARRANGING
POPULAR MUSIC
for Organ.

AVAILABLE AT MUSIC STORES
OR DIRECTLY FROM
AL HERMANNS

1398 Temple Street
Clearwater, Florida 33756
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Dear Editor,

This morning, July 14th, Phil McKin-
ley (President of LATOS) invited me to
ride up with him to Santa Barbara for
the monthly open console on their
Wonder Morton. During the open con-
sole, their board held their monthly
meeting, to which Phil was invited. On
the way back, Phil shared with me some
interesting observations.

It seems that they face many of the
same problems that our chapter
(LATOS) faces. Primarily, a lack of
attendance to chapter functions, let
alone chapter sponsored concerts. We
suffer the same malady in our club. It
occured to me that we should be talking
to those chapters that are successful and
exchanging ideas and methods to help
increase attendance.

I mentioned that Orange County
(OCTOS) has NO problem what so ever
in this regard and usually “sells out” their
concerts. They have but one venue
(Plummer Auditorium) in a very active
“legitimate theatre” building as does the
SBTOS club with their Arlington The-
atre, also an active legit theatre and daily
movie house. Why is it that one does so
well while the other struggles! Both
seemingly matched regarding facilities
and approximate membership!

My thought . . . shouldn’t this be
something that ATOS needs to get
involved with!? After all, it would seem
in their best interest to ensure the con-
tinued growth and health of the member
chapters. Why not try to find out just
what it is that makes one more successful
than another. Obviously there will be
unique situations that give one or
another a boost up but still, there should
be some common threads on which
those who struggle can learn from those
who prosper. Ways that work in which to
increase membership—various methods
of advertising that work better than
others, perhaps even first-hand guidance
from those chapters whose boards con-
tinually excel.

These are just a few quick thoughts
but I think you get my feelings. ATOS
has a vested interest to see ALL the
chapters flourish and grow. Doesn't it
make good sense to help them do just
that? Perhaps a survey including com-
ments by the various board members
from each chapter would be appropriate.

° THEATRE ORGAN

Strictly voluntary on their part but made
VERY clear to them that THEY can
make a very real difference to the success
or failure of fellow chapters. There's just
something about human nature that
allows people do things to REALLY help
others when there might otherwise be
excuses not to—i.e.: too busy, not
enough time in the day, not my problem,
etc. Well guess what . . . it IS your prob-
lem ...its all our problem. Use ATOS as
a “clearing house” of sorts for the infor-
mation gathered from these surveys.
Either publish the results or at least
make the information available to
whichever chapter or member wanted it.
Perhaps distill it down to a pamphlet
that could be sent to each chapter with
the results of the surveys indicating what
works and what doesn't.

We are a dying breed. I look out at
the audiences and see very few “younger”
folks. It’s like looking across a sea of gray
and silver. God bless them all but we
need to do all we can to ensure that what
we already have survives. | personally
feel as though ATOS should assume a
leadership role in this struggle, and yes,
it is a struggle for many chapters . . . not
all, but enough to give me pause. I don't
want to see my love for theatre organ
falling on fewer and fewer ears. 1 play,
and | play because [ still enjoy it. I enjoy
playing for audiences who appreciate
what it is that we as organists do with
these magnificent, beautiful instruments.

We better do something soon or else
there might not be a need for liaisons,
boards, chapters, etc.

Respectfully, Ms. Maureen Fuller
Los Angeles, California

6
The following is a letter to the editor written
in response to Mr. Goldstine’s passing:

Bob Goldstine was kind, generous—
you could say he was a scholar and a gen-
tleman without fear of contradiction.
And now he is gone, at a moment only
Bob Goldstine and a merciful God could
have arranged. Facing blindness, heart,
lung and kidney problems, Bob drove
himself to the doctor’s office and never
came back from a two-week’s stay in the
hospital. Within days of the end, we
talked on the phone of lunch again soon
at Pokagon.

Bob’s life was a study in kindness,
generosity of every stripe and patient
good will. I knew him for more than 65
years, since we were freshmen at the
University of Michigan in 1935. He
never fussed, never hurried, and was
never angry. He floated through life on
waves of thunderous theater organ rhap-
sodies and diminuendos of quiet friend-
ship and good deeds.

Not always quiet, I admit. We used to
trade the scholarly reach of the Pretzel
Bell in Ann Arbor for the studious
surroundings of the Keenan Hortel bar
and the Berghoff Gardens in Fort Wayne
and other similar retreats. We both
should have been in our graves a long
time ago. He never married and had no
immediate family left that [ know of.
His life was filled with music. If he was
lonely, he never spoke of it at our period-
ic story-telling lunches at Pokagon,
where a waitress sometimes joined in the
laughter.

I shall miss him. And I hope we will
meet again on a leafy campus somewhere
to continue the conversations begun so
long ago, when we were young and Ann
Arbor was a sleepy town where the
Huron River flowed quietly and beauti-
fully, and we drifted in a canoe, as did
Bob with grace and success all his life.

Fred Hausman, Toledo, Ohio

Dear Mr. Bickel:

I read with interest the Giant Wurl-
itzer Pipe Organ recording reviews in
THEATRE ORGAN, May/June 2001. 1
skated at Madison Gardens Roller Rink,
Chicago, in the late 1930s until it closed.

There were at least four 78 rpm
recordings made on the original Mighty
Waurlitzer by Tempo Record Company,
Hollywood, California. | have three of
those recordings. They were “custom
made for skating” according to the
labels, by Happy Johnson, rink organist,
and former theatre organist. It was a
powerful instrument that Happy played
from his perch high above the floor. The
pipework was behind him and to one
side in the center of a long seating bal-
cony. It was shrouded and not visible.

The opening of the much larger
Rollerbow!l (now Oprah Winfrey's Stu-
dio) 12 miles away was the death knell
for the Gardens. [t featured a Hammond
Organ and Novachord installation
played by well-known theatre organist
Arsene Segal and a young man whose
name | do not recall. They were a
dynamic duo but no match for the Gar-
dens' Waurlitzer.




Incidentally, the so-called “Gardens”
was a former cable streetcar powerhouse
and a gardens it was not. However, it
did draw me in three nights a week
with hundreds of others for “all skate,”
“waltz,” “fox trot” and other skating
sessions.

In closing I will say, “thanks for the
memories!”

Donald R. Idariue, Chicago, Illinois

62
Dear Editor, '
Many people around the world will

have enjoyed the sing-along version of

The Sound of Music, but we believe that
we in Adelaide, South Australia have
had a most exciting experience that has
been unique to this city. The film had an
initial opening season in the Festival
Theatre. . ..

It opened on Thursday July 26 amidst
great excitement and hilarity, but one
moment stood out like a beacon. When
the bells of Salzburg Cathedral had
ceased pealing and the case of the
Cathedral organ appeared on the screen,
the majestic tones of a large pipe organ
pealed out through the theatre, the cur-
tains to each side of the stage opened
further to reveal pipe chambers lit softly
in blue, the pit cover slid silently back
and Richard Larritt rose to just below
screen level playing the whole accompa-
niment to the wedding scene.

The sequence was both exciting and,
to organ music lovers, profoundly mov-
ing. While Richard’s impeccable per-
formance was, we believe, the first time
that such an interpolation had been
attempted with this film in a public per-
formance. He was playing a score tran-
scribed by Paul Fitzgerald from the
soundtrack and which fitted the action
on the screen to the split second. . ..

If other organ-equipped cinemas were
to host The Sound of Music 1 urge them
to do likewise. I am sure that Paul would
cheerfully allow the use of his short
score, and that those privileged to be
there would have a greatly enhanced
musical experience.

Yours sincerely,

Brian Pearson, Secretary, Australia

Felix ATOS Chapter

*Opinions expressed in this column are those
of the correspondents and do not necessarily
reflect the opinions of the editors or the policies
of ATOS or THEATRE ORGAN. Letters
concerning all aspects of the theatre organ are
welcome. Unless clearly marked “not for
publication” letters may be published in whole
or in part.

TWIN PREMIERE
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EMCATOS * Eastern Massach usetts Chapter
American Theatre Organ Society ®* www.emcatos.com

New Release!

John Cook is an incredibly gifted young organist who grew up
playing our magnificent EMCATOS Waurlitzer Theatre Pipe
Organ.As “old friends,” it is only fitting that John Cook and the
EMCATOS Waurlitzer should be presented together in this their
first commercial CD!

| Feel A Song Comin’ On, Louise, Sophisticated Lady, Espana Cani, Pavanne, I've
Never Said | love You, Buckle Down Winsocki, The Latin Quarter, Have You Met
Miss Jones?, Selections from “Me and My Girl,” Pipes On Parade, ItAin't
Necessarily So, Sleepy Time Gal, Dear World,
Intermezzo — A Love Song and El Capitan

Compact Disk $20.00 (US) Cassette $15.00 (US)
(Includes S & H - Outside US add $3.00 Per Order)
All profits donated to EMCATOS.

Credit card orders by phone. In U.S. & Canada call: 1-800-714-4445
Operators will answer “Colorama” 8 AM - 6PM Monday-Friday
9 AM - | PM Saturdays (EST)
Send Check or Money Order Made Payable to Incredible and mail to:
Incredible Presentations, Inc.
P.O.Box 9128 - 281 Needham St., Newton, MA 02464-9128 USA
(American Express, Discover, MasterCard & Visa accepted)

Visit us online at: www.IncrediblePresentations.com
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ROBERT I. GOLDSTINE

Robert 1. Goldstine, the Fort Wayne
real estate developer who led the resur-
rection of the Embassy Theatre, died
Wednesday, June 20, 2001. He was 85.
Goldstine stepped in to assemble a band
of volunteers in 1972, when the down-
town movie theatre was within days
of demolition. Rallying to “Save the
Embassy,” the resulting foundation led
to the purchase and restoration of the
theatre. “We just couldn’t let something
so beautiful be destroyed,” he said in a
News-Sentinel interview. The president
of a development company himself,
Goldstine was incensed by another
developer's plan to turn the adjacent Indiana Hotel into senior
citizen housing and raze the theatre for a parking lot.

Goldstine was president of the Embassy Theatre Founda-
tion for its first seven years and a longtime member of the
board. A rtalented organist in his own right, he was drawn by
memories of the theatre’s Grand Page organ into the fight to
save the building at 125 W. Jefferson Boulevard.

In a 1996 interview, Goldstine recalled his thrill as a ten-
year-old, when he learned about the organ in what was then
the Emboyd Theatre that opened in 1928.

“I nearly fainted,” he said. “I had never seen anything like
that.”

In 1996, a $5.1 million restoration of the theatre was com-
pleted, a capstone to work begun nearly 25 years earlier.

Goldstine once considered a career as a concert organist,
but it was set aside by U.S. Army service during World War II,
including time in Europe. He was the retired chairman of Joe
Goldstine & Son Inc., a leading real estate and development
company in Fort Wayne founded in 1909. He was involved in
the development of several of Fort Wayne's earlier shopping
centers, including Gateway Plaza, Maplewood Plaza, Time
Corners and Oakbrook Shopping Center on Bluffton Road.

He assembled the land that became the site of One Summit
Square, the Civic Center parking garage and Lincoln National
Corp.’s office building at 1300 S. Clinton St. But the most-last-
ing legacy of this modest, genteel and dedicated community
volunteer—the one that always brought a special smile to his
face—was the Embassy Theatre and its organ. Goldstine
embodied the spirit that inspired the community-wide effort to
save a beautiful piece of Fort Wayne's past for future genera-
tions to enjoy as much as he did when he was a child.

By William Carlton and Lynne McKenna Frazier,

Fort Wayne News-Sentinel

Reprinted by Permission
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Editor’s Note: Robert Goldstine was inducted into the ATOS
Hall of Fame during a concert held at the Embassy Theatre in
Fort Wayne during the 2001 ATOS Annual Convention based
in Indianapolis, Indiana, August, 2001. In addition to his sup-
port of the Embassy, Bob was a long-time member of ATOS
(Central Indiana Chapter) and has been a regular and familiar
face at ATOS conventions and concerts for many, many years.
In 1996 a plaque to honor Goldstine was placed on the Walk
of Fame in front of the Embassy Centre. Goldstine received the
Greater Fort Wayne Chamber of Commerce Man of the Year
Award in 1976. He also served on numerous local boards,
including the Fort Wayne Historical Society, Fort Wayne
Museum of Art, St. Francis University, People’s Trust and
Summit banks and the Fort Wayne Philharmonic. He was
named a Sagamore of the Wabash in 1996 and induced into
the Indiana Academy.

ROBERT K. ANDRE

Robert K. Andre, 80, passed away in his native hometown
of Coral Cables, Florida after a long battle with Parkinson’s
disease. Bob was a charter member of the South Florida ATOS
Chapter, organized in 1968, and was President in 1970-71.
Over his lifetime, Bob was involved in many civic organiza-
tions and at the time of his death, a retired general contractor,
he held one of the oldest active licenses in Dade County.
Along with his wife, Vivian, he raised a family of four.

Bob's passion for theatre organ started when, as a young boy,
he would ride the Coral Gables Rapid Transit trolley to down-
town Miami in order to attend the current show at the
Olympia Theatre, which also included a solo spot by Stanleigh
Mallotte at the Waurlitzer 260 special. In the mid-to-late '60s
Bob acquired a small Méller theatre organ and installed it in
his Coral Gables home. But the urge continued as he drew




plans to construct a new building in southwest Miami with an
auditorium as the centerpiece and rental space on the periph-
ery. From this emerged a mini-Olympia. Bob could build any-
thing including the molds to cast a replica of the Olympia
proscenium. The innovations go on and on.

At this same time Bob acquired the Wurlitzer 260 from the
Florida Theatre in Jacksonville. He sold the console and acquired
a three-manual Kohl console, enlarging it with a fourth manu-
al and adding ranks of pipes over the years for a total of 22.

From the mid-'70s through 1992, when hurricane Andrew
did a lot of bad things in south Florida, Andre Hall was a
bustling place for the chapter that sponsored some of the top
organists of the time including Don Baker and Hector Olivera.
Things were winding down after the hurricane in 1992, it hav-
ing created some problems at the building, Bob’s health not-
withstanding. Eventually a decision was made to sell the
instrument. It is now installed in Grace Baptist Church of
Sarasota, Florida.

At a time when South Florida was the only chapter in the
state, visitors and members alike came from all over to visit
Andre Hall, a most generous contribution by Bob and his lov-
ing wife, Vivian, to our mutual passion of theatre organ. A fit-
ting tribute by those of us privileged to have known Bob as a
very sincere friend, we'd like to simply say thanks for the ter-
rific memories—it is now your turn to rest.

G. W. Gerhart

JAMES FRANK LEAFFE

James Frank Leaffe, staff organist at the Michigan Theatre
in Ann Arbor from 1995 to 1998 died on May 13, 2001 follow-
ing an extended illness. For three years, Jim played regularly at
the Michigan Theatre’s Barton pipe organ and became recog-
nized for his brilliant overtures to feature films and his out-
standing original accompaniments to silent films. Jim most
recently appeared as organist for the May 7 screening of the
Douglas Fairbanks classic silent film The Black Pirate for which
he performed the original Mortimer Wilson score with the
Michigan Symphonietta conducted by Gillian Anderson.

Jim was a Native American of the Seneca Nation. He spent
his formative years on the Cattaraugus Reservation near Buffa-
lo, New York. He studied at the Julliard School of Music and
the Mannes College of Music in Manhattan. Jim served as a
staff organist at CBS Television and did special assignments
ranging from soap operas to a Carol Burnett special.

For ten years, Jim was organist at the Brooklyn Center of
Long Island University where he played the former Brooklyn
Paramount Theatre Wurlitzer pipe organ. He also worked in
various pit orchestras on Broadway and toured twice with
Ashley Miller, recording artist, composer, arranger and former
organist at Radio City Music Hall.

During his years in New York, Jim served as Music Director
for two Episcopal churches, St. Peter's-Chelsea and St. Mark’s
in the Bowery. He also played regularly for services of Integrity/
New York, an Episcopal gay and lesbian ministry meeting at
the Church of St. Luke in the Fields. In addition, he was
organist for the renowned “Reverend Ike” for whom he played
the last remaining Robert-Morton theatre pipe organ located
in New York City.

Jim’s mother, Rhoda, who lives on the Cattaraugus Reser-

vation and his younger brother, John, of Pittsburgh, survive
him. His father preceded Jim in death.
Henry B. Aldridge

HERBERT NORMAN (1903-2001)

With the death of Herbert Norman at the age of 97 a few
weeks ago we lost one of the last living participants in the
golden age of the British organbuilding. Such were the changes
wrought by the effects of two World Wars and the intervening
period of depression that it is now very difficult for us to imag-
ine organ building on an industrial scale as it existed until
1914. Those of us brought up in a new atmosphere of back-to-
basics craft organ building may even view the organ factory
with some suspicion.

The importance of Herbert Norman’s early experience was
brought home to me when he conrtributed an article ro the
annual Journal of the British Institute of Organ Strudies
(Volume 10, 1986), entitled “The Normans 1860-1920.”
He opened with a characteristically direct and challenging
statement:

“There are writers who like to imply that artistic endeavor
in British organ-building died in the 1880s, and that witless
commercial production largely replaced the art of organ-
building; that musicians were deprived and denied musical
instruments. | deny it was like that.”

In the remainder of his article he described his early experi-
ences in the Norwich factory of Norman Brothers & Beard
Ltd. These were the most extensive and advanced organ work-
shops of their day, with space for three hundred men, a railway
siding and a telephone. He went on to tell how the loss of
young staff at the beginning of the war of 1914-1918 forced a
merger with William Hill & Sons (whose order book had dried
up but whose experienced staff were too old to be called up to
the front), described the closure of the Norwich works (where
1000 new organs had been built in seventeen years), and the
move into the Hill factory just to the north of Kings Cross in
London. The new company (its full title was William Hill &
Sons and Norman & Beard Ltd) now occupied another great
building, purpose-designed by Dr. Arthur Hill, with a building
room in the form of a perfect double cube, one hundred feet
long, ffty feet wide and fifty feet high. In this workshop the
giant five-manual for Sydney Town Hall was built, erected and
played in 1888-9: a small pit in the floor showed where the
famous 64' reed had stood, until this workshop was destroyed
in a bombing raid during the Second World War.

Having only met Herbert Norman in his retirement, [ knew
him rather slightly and I am indebted to his son John Norman
for the following details of his life:

Born in Norwich in 1903, he attended the City of Norwich
School and saw a good deal of the Norwich works of Norman
& Beard until its closure in 1916. He learned to draw at his
father’s knee— he later described it as ‘copying the drawing as
[ saw it, upside down." On leaving school he attended art
school and toyed with the idea of becoming an architect. How-
ever he assisted his father one summer holiday and became
hooked on organbuilding.

He joined Hill Norman & Beard in late 1920, and started as
Dr Hill’s tracer on the final stages of the Beverley Minster case,
learning case design in general and gothic tracery in particular
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from him. By 1923 he had established a proper drawing office
to replace the full-size chalked pine panels previously used.
After John Christie purchased Dr Hill’s controlling interest
and pushed the firm into cinema organs, he designed all the
Christie organs, developing a standard electro-pneumatic
action after ten minutes inside a Wurlitzer and slightly longer
in a Votey house organ. This work culminated in the Regal,
Marble Arch, the largest theatre organ in Europe. He worked
alongside Philip Selfe (ex Forster & Andrews) who did all the
church jobs, taking over responsibility in that area also after
Philip Selfe retired in 1936 (the year his father died). The Nor-
wich Cathedral organ, apart from Stephen Dykes-Bower’s case,
was solely his responsibility (including the stop-list).

After the old Hill works at York Road works was bombed in
the war, he organized a war-work factory in Kilburn, where the
prime activity was making mine-detector cases out of lami-
nated plastic (the forerunner of Formica). At the end of the
war they designed and made the high security cases with trans-
parent tops for the weighing of the Aga Khan in diamonds, a
job of which he was very proud. During the war he became an
air-raid warden and this led to him being appointed to Hornsey
Borough Council. He was Chairman of the Town Planning
Committee and then Alderman and Mayor in 1955-6. He
became a Governor and later Chairman of the Hornsey Col-
lege of Art, also a Trustee of the Alexandra Palace. On all
these bodies his pen and ink doodles were well known. He was
a Rotarian from the 1950s until his death.

He was a founder Fellow and later President of the Incorpo-
rated Society of Organ Builders, President of the International
Society of Organ Builders and President of the Institute of
Musical Instrument Technology (whose logo of a tuning fork
within a lyre he designed). Through his design and manage-
ment skills he upheld and renewed the reputation of Hill, Nor-
man & Beard after the war. He was sympathetic to the classical
revival both tonally and mechanically. As a young voicer he
had vied with his colleagues in the production of experimental
‘Father Smith’ style Stopped Flute pipes with minimal nicking.
In 1936 Hill Norman & Beard built a mechanical-action house
organ for Lady Susi Jeans. The stop-list was devised in collabo-
ration with Johann Nepomuk David and the pipework was
made and entirely voiced by Herman Eule. After the war Her-
bert Norman developed a distinctive personal style in the
design of the cabinetwork of detached consoles. These were
sumptuous pieces of furniture, by far the most elegant consoles
of their period. Later, when the fashion for proper organ cases
returned, he was proud to be able to contribute designs such as
the ‘Quintet’ one-manual tracker and the Italianate case at St.
Benet'’s, Paul’s Wharf. He was elected an Honorary Member of
the Royal College of Organists in 1980. He was also a Livery-
man of the Musician’s Company.

He retired from full-time work at the end of 1970, and
almost completely at the end of 1973. After this he spent much
time sketching local buildings and an exhibition of his work
was held at Church Farm House Museum, Hendon, in 1984.
Many of his drawings were given to the London Borough of
Barnet after that exhibition, although the Finchley Society
also has some, which they still publish as notes. Other draw-
ings, made on holiday in Soller, Majorca, are exhibited there.

Herbert Norman was a good-looking man. His Huguenot
ancestry had surfaced in a handsome face and fine black hair,
somewhat reminiscent of Marcello Mastroanni, to which a pair
of black-framed spectacles added a serious look. Even in recent
years it was impossible to believe that he was quite as old as he
claimed! I am told that he would always make a good impres-
sion with customers through his excellent manners and gener-
al good bearing, perhaps especially if they were ladies ...

[ will remember him as a kind and distinguished gentleman
who found no difficulty at all in communicating with someone
less than half his age and who had a succinct understanding of
which of his many experiences would be of interest to his lis-
tener. | remember he once remarked on my handwriting (I am
left-handed but still manage a kind of free italic with a foun-
tain pen) and he told me how he had come to write with his
own distinctive italic hand. His writing had become notorious
in the factory for its illegibility. He was so abashed that he
bought himself a good fountain pen on a trip away and prac-
ticed all the way home in the train until he had mastered the
art of using it. Until the end of his life this smart, bold hand in
black ink announced every letter from him, even before the
recipient had opened it.

Stephen Bicknell

LINDA WHITMIRE

Dear Theatre Organ Friends,

Linda Whitmire passed away on July 26, 2001 after an
extended battle with cancer. Linda and husband Cecil Whit-
mire were the driving force behind the saving and restoration
of the Alabama Theatre in Birmingham. It will be hard to fill
her shoes. After the theatre had been saved you could find her
there with a paint brush, hammer, or saw in her hand working
to repair the grand old lady or building the new office space.
She had no problem with getting in the muck with the rest of
the team.

At the time of her death, Linda was Executive Director of
Birmingham Landmarks, Inc. (d.b.a.) The Alabama Theatre
for the Performing Arts) and was on the board of directors of
the Alabama Chapter of the American Theatre Organ Society.
Linda's support for theatre organ societies spanned over 25
years in both Birmingham, Alabama and

Knoxville, Tennessee, serving as Presi-
dent of theatre organ groups in both
cities. Linda’s commitment to the Ala-
bama Theatre was unwavering. Her
demand for perfection was relentless.
Her friendship was sincere. She will be
greatly missed.

Buddy Boyd and Larry Donaldson r
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Esplanade, Rialto Square Threatre

shows, special events and radio broadcasts throughout the
decades.

Interestingly, as the golden age of the theatre organ passed,
Kay McAbee and the Kimbar group were extremely successful
promoting concerts to sell out audiences in the late '60s and
early '70s. Kay’s ability to fill the house to standing ovations
with his famous styling is legendary. When Kay would play his
famous “Tea For Two” and “Land of the Pharaohs,” the house
was rocking.

Time and nature, as usual, took their toll on the Barton over
the years. Extensive roof and water damage in the early '60s
had caused decay and chamber problems grew over the years to
an overwhelming level. In 1970, the Joliet Area Theatre
Organ Enthusiasts (JATOE) was formed to provide necessary
repairs to keep the Barton playable. Members of JATOE have
lovingly cared for the organ since then.

In 1992, a very energetic project was initiated, when
JATOE decided the organ needed major attention. A new
electronic relay system, combination action and electric stop
action were top priority. A state of the art Artisan computer-
ized relay system was installed and the chamber layouts
changed to optimize the acoustical properties of the pipe work.
The organ also needed a new specification, and the chest work
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had to be shifted in the chambers to improve the egress of
sound. The entire organ, from all four chambers, was on the
stage for nearly ten weeks during this process.

What a big improvement those changes made! During
1993, the ATOS Annual Convention was held in Chicago,
sponsored by CATOE, and the Rialto Theatre was a featured
venue. After so many new improvements, the organ was now
ready for its new debut featuring Simon Gledhill at the con-
sole. Following the excitement of that convention, the organ
sadly fell into disrepair, with nearly 350 dead notes! It was
apparent to the JATOE President; something needed to be
done to permanently restore this instrument to its original
grandeur. Therefore, in 1995, Jim Stemke* decided it was time
to start another major restoration project, and brought in pro-
fessional organ technicians Brant Duddy, Terry Kleven, Boh
Swaney, and Jim Gruber to provide guidance and direction.
They also provided repairs, changes in pipe work and other
improvements.

This instrument needed a major restoration and it was
going to take place one way or another! Nearly everything in
the chambers was marked for rebuild. Jim did almost all of the
restoration work himself on the wind chests and other com-
ponents, restoring them in his home shop. The club did




everything possible to help raise money and during the
following years, the organ grew to 27 ranks, with countless
improvements and modifications made during the on-going
restoration process.

JATOE members, Doris Erbe of St. Louis,
Missouri, Fred Reissner of Fr. Lauderdale,
Florida, Larry Henschen of Chicago, and
many others, came to our aid with finan-

cial donations, along with several grants that ‘ e
- : "%
allowed the club to purchase new pipe work ; &

-

and other needed components, All the chest
work, regulators, tremulants, offsets, swell

les, traps and percussions in the solo
chambers have been completely rebuilt. Finally,
the organ was becoming a fine instrument—
enjoyable to play with dramatically improved
sound. While the instrument is still undergoing
restoration in the main chambers, it has
become known around the world because
of Pipe Organ Extravaganzas, Rialtofest
weekends and several recordings. The
organ is used continually for weekly
theatre tours that include a 30-minute

Rotunda, Rialto Square Threatre
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Fagade of the Rialto Square Theatre

theatre organ program and back stage tour of the facility.

During Pipe Organ Extravaganza-4 in 1999, Tom Hazleton
introduced Ms. Doris Erbe, a Director of the American The-
atre Organ Society, who presented a plaque to Tom Mahalik,
Interim General Manager of the Rialto Square Theatre, and to
Jim Stemke, President of the Joliet Area Theatre Organ
Enthusiasts, that reads as follows:

LESLIE SCHWARTZ PHOTOGRAPHY

DONNA PHILLIPS PHOTOGRAPHY

Close up view of the 4/27 Barton Grande Console

“The American Theatre Organ Society, National Registry of
Significant Instruments, designates this as an organ of exceptional
historic and musical merit, worthy of preservation. This four-
manual, twenty-seven rank Barton organ, Rialto Square Theatre,
Joliet, Illinois has been entered into the vegistry. This registration is
given to the owner in trust as long as the organ is maintained in
a manner consistent with its musical and historic significance.”

While there was no Extravaganza held during the year
2000, the club and the Rialto’s management decided many
changes were in order. A new producer and change in pro-
gramming were important issues, which are addressed in a fol-
lowing article in this issue. JATOE’s web site: www. '|nme,nrgl.F

*]im Stemke is a member of the ATOS Board of Directors and serves
as the Chairperson of the ATOS Technical Committee. He has been
actively involved in the theatre organ world for over 30 years. He is
also recognized as a professional recording engineer, as well as profes-
sional organ technician, and volunteer technician on the famous
Wanamaker Organ restoration project in Philadelphia. He lives in
Schaumburg, [linois,

MOST POPULAR ORGANIST

and we know he’ll entertain us with a wonderful new show.”

BRINGS OUT THE BEST

i

W

“Every year we hire Bob Ralston to play our 3/20 Wurlitzer for the opening of our concert season. Why? Of all the organists we book—and we get
the best of them——Bob Ralston is still our most popular artist and draws the largest crowds. He'll appear here for PATOS on September 8, 2001,
—Shirley Flowers, program chairperson, Pittsburgh Area Theatre Organ Society

“Bob Ralston has already played fourteen concerts on our 3/11 Barton, and we have him scheduled to appear here for Tulip Time in May 2001.
He's an outstanding performer and knows how to bring out the best in any size theatre pipe organ.”

SCHEDULED FOR 2002
“We are proud of our 3/30 Wurlitzer in the Van Andel Museum, and we are proud that many of the eight
concerts Bob Ralston has played here have been sold out. We have already booked Ralston to present his

sparkling shows for us November 1-3, 2002.”

BOB RALSTON

— Sandie Nelson, manager,
The Pella Opera House, Pella, 1A

—Bob DeBruyne, program chairman of the organ
committee for the Public Museum of Grand Rapids

17027 Tennyson Place, Granada Hills, CA 91344-1225

All fees are fully negotiable. You can afford Bob Ralston, and your chapter will make a handsome profit.

Fax: 818/363-3258

Call now for details: 818/366-3637

www.BobRalston.com




Meet the Contestants of
2001 ATOS International Young Organist Competition

The contestants in the Annual ATOS International Young
Organist Competition must be between the ages of 13 and 21,
as of July 1. The contestants are grouped according to their age:
Junior Division, ages 13-15; Intermediate Division, ages
16-18; Senior Division, ages 19-21. The judges select a win-
ner from each category. The winners selected are brought to
the ATOS Annual Convention, where they each receive a
$300.00 cash award.

During the convention each winner must play a brief pro-
gram of theatre pipe organ music. After listening ro these
presentations, the adjudicators determine the overall winner.
The overall winner receives an additional $300.00 cash award
and is given the opportunity to present a full concert at the
following ATOS Annual Convention.

It is with great pleasure that we introduce the contestants
of the 17th Annual ATOS International Young Organist
Competition:

JuNIOR DIVISION

DAVID MICHAEL GARRISON

David was raised in Santa Paula, California, northwest of
Los Angeles. He attended elementary and junior high school
in Santa Paula and is now finishing his
sophomore year at St. Bonaventure High
School In Ventura.

He began taking keyboard lessons and
music education at age four and began
formal piano lessons at age seven with
Mrs. Joy Asenas of Fillmore, California,
continuing for the next eight years. Addi-
tional music lessons have followed with two other piano/
organ teachers.

He joined the church and school choirs when in elementary
school and gradually began playing musical accompaniment
for the choir on the keyboard. With the acquisition of a new
church organ, he began playing the organ for some church
services.

Beginning in elementary school and extending through
junior high school, he has provided musical accompaniment
for school plays, concerts, and other performances. Currently,
he is a member of the school band.

David was introduced to members of the Santa Barbara
Theatre Organ Society in 1999. He began to play the Robert-
Morton organ in the Arlington Theatre during open console
sessions and occasionally for opening music before movies.

David has received instruction, advice, or guidance from
Lyn Larsen, David Peckham, Scott Foppiano, Edward Stout,
and members of the Santa Barbara Theatre Organ Society,

who have been most gracious in their comments and sug-
gestions. He is basically self-raught at the theatre organ.

*MATHEW LOESER

Mathew Loeser is currently 15 years old and lives in the
seaside town of Vicror Harbor in South Australia. He is in Year
11 and attends Victor Harbor High
School. He has been playing the organ for
seven years and is raught by Helen Blake-
brough. Mathew began playing in public
on the 4/29 Wurlitzer hybrid at the Capri
Theatre at ten years of age and plays often
at TOSA club nights and at the Elec-

=== tronic Organ Club. He won first place in
the Junior Theatre Organ Section of the ROTOSA Youth
Music Scholarships in 1999, after being runner-up twice in
previous years.

After performing in 1998 at the National Theatre Organ
Convention in Adelaide, Mathew was invited to play in 2000
at the Convention held in Sydney. In 1998 and 2000, Mathew
won scholarships from the American Theatre Organ Society to
further his music studies.

ELLIE McLACHLAN

Ellie McLachlan is 14 years old and in year nine at Ballarat
Grammar School. She started playing the organ when she was
nine years old with her present teacher,
Mrs. Myrtle Cox. This year she will take
her grade six practical examination and
grade five theory examination. She has
been performing in Royal South Street
Competitions since she was ten, with great
success.

Ellie is a member of the Ballarar The-
atre Organ Society and plays regularly on the Compton 3/9
theatre organ at Her Majesty’s Theatre. She has performed in
concerts there on two separate occasions, the first at the Show-
case for Royal South Street and the second for a Ballarat
Theatre Organ Society Concert.

Ellie is an active member of the Ballarat Grammar Music
School. She plays the double bass in Senior Strings and the
Symphonic Orchestra and has filled in on the keyboard for the
Symphonic Band. Last year she obtained a music bursary to
support her in her organ studies. She also took part in a Music
School trip to Central Australia, where she performed in a
number of places including Uluru (Ayres Rock).

Under the expert guidance of Mrs. Myrtle Cox, Ellie has
managed to come this far on the magnificent Compton Organ
and hopes to continue it long into the future.
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HEATHER NOVAK

Heather is 16 years old and a junior in the eleventh grade at
Mercy High School in Farmington, Michigan. She has studied
theatre organ for six years. Her reachers
have been Melissa Ambrose Eidson, Susan
Lewandowski and currently, Tony O'Brien.
They have encouraged her to continue
with her music.

Heather is very active at the Redford
Theatre, working in many areas. She
enjoys bringing her friends down from
school and has introduced them to the theatre organ. Just
recently, her teacher, Tony O'Brien, gave her the opportunity
to play some of her music during his performance at one of the
Redford’s movies. She found it very exciting. In 1999, Heather
won the Junior Division of the ATOS Young Organist Com-
petition. She has attended two annual conventions and is
looking forward to attending the convention in Indianapolis as
it is a chance for her to see all her many friends that she cor-
responds with from over seas and in the states. She hopes
someday to be able to say she won all three divisions of the
competition and be an over-all winner.

Heather plans to continue with her music studies in col-
lege and become a teacher. She is a member of the Motor City
Theatre Organ Society and the American Theatre Organ
Society. In school she belongs to the Tri-M (Modern Music
Masters) Music Honor Society, her church choir where she
occasionally plays the organ, and her Junior/Senior Chorale at
Mercy High School. She loves to dance and enjoys acting. Her
school offers her the opportunity to take part in plays, musicals
and dances.

DAVID RHODES

David Rhodes, 16, is a second year student at Lisle Senior
High School in Lisle, Illinois. He is in the concert/marching
band and the jazz band. He began his musi-
cal study in 1990 with piano lessons and is
continuing his study. While in grade
school, he began playing songs and accom-
panying musical sketches on the piano. In
1992, he began playing for school chapel
services and developed a real love for
organ music of all kinds. In 1995, he was
accepted as a student of Fr. John Palmer at the Prep School of
Sacred Music at the Benedictine University in Lisle, Illinois.
In 1998, the Downers Grove Public Television program Stand-
outs featured David playing the organ at Good Shepherd
Lutheran Church. He currently plays at this church every fifth
Sunday on their 25-rank Wicks pipe organ.

In 1999, David got the Theatre Organ “bug” while attend-
ing a movie at the Tivoli Theatre in Downers Grove, [llinois
where he heard Dennis Scort playing the 3/10 Wurlitzer during
the intermission. Later, David tried his hand at the console
and immediately fell in love with the instrument.

David is studying Theatre Organ with Lee Maloney and has
performed at many club meetings. In 2000, he played a cameo
at the rededication of the organ console at the Tivoli Theatre.

David has a brother and a sister. His other interests include
carpentry and wood finishing.
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INTERMEDIATE DIVISION

TROY ANDREWS

Troy Andrews is 17 years old and has been studying elec-
tronic and theatre organ for eight years with Myrtle Cox. He
competes yearly in the Royal South Street
Society competitions in Ballarat, compet-
ing in solo electronic and theatre organ sec-
tions as well as a duet section. Last year he
received a scholarship for the highest mark
in the state for his Grade Six Performance
exam on the electronic organ. He is now
studying for his Grade Eight Practical exam.

Troy attends Warracknabeal Secondary College where
there isn't a significant music program. Despite being the only
one in the class last year he completed year 12 Solo Perfor-
mance Music, with excellent results. This year he is doing a
math/science course and when complered he plans to study
Aerospace Engineering at University.

As well as learning the electronic and theatre organ, Troy
also plays the alto and baritone saxophone and has completed
his Grade Five Practical exam, also with excellent results. He
also enjoys playing tennis, badminton and swimming.

MELISSA BREWER

Melissa is 17 years of age and is a year 12 student of Damas-
cus College, Ballarat, Australia. She has an extensive range of
interests and ralents. Some of her interests
include playing a competitive, but social,
game of netball, bike riding, spending most
of her time with her friends, keeping up a
part-time job, and being a shop-aholic, it is
quite hard to keep her away from the stores
when she has a dollar to spare.

Melissa has been studying both the pipe
and electronic organ for eight years under the tuition of Mrs.
Myrtle Cox, and has achieved many awards and been featured
in many concerts and showcases. Melissa has enjoyed her
musical career so far, and intends to enjoy it long into the
future. She loves to perform for an audience.

Some of Melissa’s past achievements include numerous
placings and awards in the Royal South Street Competitions,
second place in the R.O.T.O.S.A. scholarship in 1998, and
this year, she gained a second place for the electronic organ,
and first place in the pipe organs sections. Melissa also won the
Wanda Mann Theatre Organ Scholarship in 2000.

Melissa performed in the 1999 National Convention in
Malvern. Mr. John Giacchi guided her preparation for the con-
cert. Melissa played alongside her duet partner of five years,
Nicholas Cooper. This year, Melissa is performing in Adelaide
on the Capri organ when she accepts her scholarship, and in
Kensington, Victoria on a Baldwin Theatre Il as a guest artist.

MICHAEL R. CIERSKI

Mike is 18 years old. A freshman at
South Suburban College (SSC) in South
Holland, Illinois, where he is majoring in
music performance. Just recently, Mike
was a State Accompanist for the state of



Indiana playing for ISSMA (Indiana State School Music Asso-
ciation). He also participated in ISSMA his second and third
years of high school, where he received first place honors for
vocal. In addition, in high school he was a drum major and
assistant choir director.

Mike did his recording on the 4/27 Barton Grande (Golden
Voiced) Theatre Pipe Organ at the Rialto Square Theatre,
home of the Joliet Area Theatre Organ Enthusiasts. He is an
active member of JATOE and the Rialto Square Theatre, help-
ing out with maintenance on the organ, playing for tour
groups. He encourages students from his college and youth
group to attend organ functions at the Rialto.

Mike began learning how to play the piano at age ten and
took organ lessons for only three and a half years under his
teacher and inspiration, Mr. Gary Plantinga. His lessons con-
tinue with Mr. Bill DeYoung at SSC.

Mike had many opportunities to play the 3/17 Barton
Grande at Beggers Pizza (formally Pipes & Pizza) in Lansing,
during his freshman year. It was a dream come true. He has
been listening to that organ for many years. The organist is his
friend and mentor—Mr. Dave Wickerham.

Mike is also very active at his church, St. Victor’s in
Calumet City, where he is a cantor and director. He also
helped plan the renovation for his church choir loft and the
installation of a rebuilt pipe organ from Berghaus Organ Com-
pany, Inc.

Mike lives in Calumet City with his family and he thanks
his family and friends, and especially God, for his accom-
plishments. Mike practices on a Conn 651 three-manual the-
atre organ that his dad lovingly maintains. Mike’s father found
out, and it was confirmed by a former Conn engineering
employee, that the organ is the first engineered model 651
built in 1974. His organ consists of three-manuals, a full AGO
pedal board, four Conn speaker pipe units and one rare “W”
type speaker unit, and also has two model 710 Leslie speaker
units. Just recently, he added a Thomas glockenspiel. Mike and
his family are very proud and thankful having such a historic
instrument.

*ROBERT SUDALL

Robert is 16 years old, and lives in Eldwick, near Bingley,
West Yorkshire. He became interested in the theatre organ at a
very early age, when he heard a fairground
organ at the local village gala when he was
just three years old. From the age of five he
has taken formal lessons on the organ and
now also studies piano.

Robert has been featured many times
on local and national television, (YTV
and Blue Peter) not to mention the local
press and The Organist Entertains, as a result of his keen interest
and achievements in the organ world.

A most significant achievement for Robert (and other
organ enthusiasts) in 1997, was winning a Television Talent
Competition, in which almost 700 youngsters took part. Over
70,000 viewers gave Robert an overwhelming response by
voting him the clear winner, despite the fact that Robert
was the only organist featured! In recognition of his win-
ning achievement, Robert was further featured by Yorkshire

TV playing the Tower Ballroom Waurlitzer at Blackpool.

In November 1996, Robert became the youngest organist to
have played the Blackpool Tower Wurlitzer for the dancing
public, playing in aid of the Sue Ryder charity for ‘Dance
Time." He has played for this event a number of times since.

Robert was very honored to receive a trophy awarded by the
London Chapter of the ATOS in recognition of his tremen-
dous efforts to promote the organ during 1997. He has also
greatly appreciated three successive scholarships of $500 from
the ATOS in order to pursue his music studies.

In 1996, aged only 12, Robert was the winner of the British
Theatre Organist of the Year competition organized by the
ATOS London Chapter, competing against others seven years
his senior. In 1998 he became the Junior International Theatre
Organist of the Year, which resulted in him being invited ro
San Francisco, to play for the ‘overall crown' against the
American intermediate winner and senior winner from Aus-
tralia. It was a tremendous experience, from both the playing
point of view and the fact that he had never been abroad
before!

He continues to enjoy other activities, mainly related to
music in one form or another. He is an active member of his
school ‘swing band’ at Bingley Grammar School, where he
plays piano, and was ‘musical director’ for the village pan-
tomime in Eldwick. He has also been appointed ‘organist’ at
St. Wilfrid's Church, Gustead where he regularly plays each
Sunday. As a result of this post, he is developing a keen inter-
est in classical organ, such that he played Widor’s Toccata for
his GCSE exam and gained full marks!

Robert is presently studying ‘A’ level Mathematics, Music,
Physics, History and General Studies, bur his ambitions
for the future are uncertain. Ideally he would love to study
music, setting his sights on hopefully gaining a place at uni-
versity, to study organ and piano, providing he can gain
sponsorship.

ROBERT WETHERALL

Robert Wetherall is 18 years old and lives in Brisbane,
Queensland. He learned piano for four years, but is self-taught
on the theatre organ. Robert started play-
ing at the local church for wedding cere-
monies and services around 1995, and
started performing at local organ clubs a
couple of years later. He now performs reg-
ularly for the organ clubs in Brisbane as
well as other clubs up and down the coast.
Robert has also developed a keen interest
in the mechanics of theatre pipe organs and is following very
closely the restoration and re-installation of the Theatre
Organ Society Queensland Division’s 3/11 Christie theatre
pipe organ.

Robert has now finished school and has just finished a full
time traineeship in retail and hopes to concentrate more on his
music and performing. He was one of four young organists from
around Australia and New Zealand who were chosen to per-
form at the 2000 festival of Theatre Organ.

His other interests include listening to music, computers,
exercising and the history and design of theatres and theatre
organs.
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SENIOR DIVISION

*CATHERINE DRUMMOND

Catherine is 19 years of age and in September, this year, will
enroll as a fresher at the Imperial College of Science, Technol-
ogy and Medicine, which is located in the
heart of London where she will read for a
Master’s Degree in Physics.

Catherine was winner of the Junior
Division of the Young Theatre Organist
Competition in 1996 and went on to win
the Intermediate Division in 2000. With
the benefit of ATOS scholarships, Cather-
ine is now coached by Len Rawle who, along with Dorothy
Van Steenkiste, have given her much positive support and
encouragement.

She believes that while the theatre organ is an ideal medi-
um for arranging the melodies of such music greats as George
Gershwin and Cole Porter, the instrument’s versatility also
makes it suitable for transcriptions of well-known classical
overtures and melodies from opera. Catherine also plays jazz
saxophone and enjoys performing both as a solo instrumental-
ist and in ensemble, and is looking forward to playing in jazz
groups when at the university.

Her selections were played on the London and South of
England Chapter 3/17 Wurlitzer, which is located in the Wok-
ing Leisure Centre.

JUSTIN NIMMO

Justin was born in North Tonawanda, New York on May 27,
1982. He attended high school as a senior at Kenmore East
High in Tonawanda. He was introduced to
the Mighty Waurlitzer before he was a year
old! The first instrument he heard was the
3/18 Wurlitzer at the Riviera Theatre in
North Tonawanda.
organ lessons with Harriet Bair, working

He started formal

with an electronic organ at the age of five

years. He took lessons for five years. He
worked on his own for a while and then studied with Lisa
Engle who helped develop his skills and taught him some jazz
techniques.

His first experience of playing a theatre organ was when he
was 13. He attended an open console session at the Riviera
Theatre. He was then invited to practice there to become
familiar with the instrument. About a year later, he was added

to the list of house organists and began playing before live
shows and movies.

He then joined various theatre organ organizations in the
area and was afforded the opportunity to play on their support-
ed instruments. From the encouragement of the Buffalo Area
Chapter members, he decided to enter this competition.

Justin continues to practice on the Wurlitzer as well as on
an electronic organ and develop orchestrations of songs. He
enjoys both pipe and electronic organs. He would like pipe
organs to be a part of his career in some way.

PERIN ROBERTA SMITH

Sponsored by the Australia Felix Chapter, American The-
atre Organ Society, Perin is 21 years old. Her formal music edu-
cation began in 1991, when she com-
menced learning electronic organ,
classical piano and theory of music. Perin
hopes to gain her associate diploma in
electronic organ performance this year.
Perin’s fascination with the theatre organ
began in 1991, when she attended a con-
cert at Cinema North featuring the 2/9
Blackett & Howden Christie. Since then, it has been her aspi-
ration to learn to play this truly uniquely versatile and magnif-
icent instrument.

Perin was awarded the William B. Warner Memorial ATOS
Scholarship for the year 2000 to continue her studies at the
Melba Conservatorium of Music, affiliated with Victoria Uni-
versity, where she is currently undertaking the third year of
Bachelor of Music course, majoring in organ performance.
After graduating from university, Perin would like to establish
a keyboard music-teaching studio. It is also Perin’s desire to
perform publicly on the theatre pipe organ, and to be able to
teach young people to play the wonderful theatre pipe organs
that are located around her hometown of Melbourne.

Over the years, Perin has participated in various
eisteddfods, including the prestigious Royal South Street Soci-
ety Competitions in Ballarat, where she has been a prizewinner
in the electronic organ, and theatre pipe organ sections.

Perin is a distant member of the Ballarat Theatre Organ
Society, and has been regularly traveling the 140 km berween
Melbourne and Ballarat to develop her theatre organ skills on
the Compton theatre pipe organ.

Perin’s program was recorded on the 3/9 Compton theatre
pipe organ in Her Majesty’s Theatre, Ballarat, Victoria, Australia.

*Indicates the winner for each division. r

e-mail us today!

THE LEAGUE OF HISTORIC AMERICAN THEATRES

a network of hundreds of people who love historic theatres, working all over North America
to save theatres, fix them up, take care of them and keep them operating.

WE ARE EAGER TO SHARE OUR ENERGY AND OUR EXPERTISE WITH YOU!
Our quarterly newsletter, inLEAGUE, is filled with useful information and news.

At League conferences, theatre tours, seminars and workshops, we share successful
solutions to restoration and operations issues, visit theatres and spend time getting
to know one another. If you would like more information about the League call, or

THE LEAGUE OF
HISTORIC AMERICAN
THEATRES
34 Market Place
Suite 320

Baltimore, MD 21202
410 / 659-9533
Fax 410 / 837-9664
info@lhat.org
www.lhat.org
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Meet the Judges of

2001 ATOS International Young Organist Competition

The following were judges in the 17th Annual ATOS
International Young Organist Competition. Each judge
received an audiotape of every contestant. The only
information given to each judge was the age category
of the contestant and the size of the instrument
being played. These judges spent countless hours listen-
ing to the rapes and selecting the winners for each age
group. We thank them for their support and invalu-
able service to the ATOS International Young Organist
Competition.

MARIAN E. BICKEL

Although Marian was born in Hutchinson, Kansas, she
spent most of her youth, through high school, growing up in
Colorado. She attended Pasadena College
where she received a B.A. in Music. Fol-
lowing graduation, she completed graduate
work at California State University, Long
Beach, earning her California Elementary
School Teaching Credential.

Her teaching career spanned a number
of years and she raught in several different
school districts—Santa Ana, Tustin, Westminster, La Mesa-
Spring Valley and San Diego. In addition she spent several
years working for the Chula Vista City School District at the
Kindergarten level.

She and her husband, Vern, have been married for 41 years.
They are charter members of the San Diego ATOS Chapter.
Marian and Vern have a son and daughter-in-law who live in
the foothills of the Sierras. They are members of ATOS and
the Sierra ATOS Chapter.

Marian’s music training served her well in her public school
teaching career as well as in her role as church organist/pianist,
accompanist to a number of vocalists and as a piano teacher for
over 40 years. She has been interested in theatre organ music
for most of her adult life and has been a member of ATOS for
over 25 years, having attended many ATOS Annual and
Regional Conventions through the years.

Comments:

It was an honor to be asked to participate in this year's ATOS
Young Organist Competition as one of the judges. After
listening to so many talented young people perform on theatre
pipe organs | believe that the future of ATOS, and the theatre
organ movement, is in good hands. Thank you for allowing me
this opportunity to be a part of a program that I strongly

support.

CHRIS ELLIOTT

Christian Elliott is sought after both as a concert artist and
scorer of silent films. One of those rare individuals who is
equally at home performing organ litera-
ture of the church or theatre, he is also one
of today’s prominent theatre organists.

A native of Santa Ana, California, he
graduared with honors from Vanguard
University of Southern California (former-
ly Southern California College), Costa
Mesa. While still a student, he held
church organ positions in several prominent Southern Califor-
nia churches. For nine years he was a guest artist for the sum-
mer noon organ recitals at the Crystal Cathedral where he also
assisted with playing weddings and coached with Frederick
Swann. Prior to his move to the Bay Area in 1988, he studied
with Charles Shaffer in Los Angeles—more recently he
coached with celebrated organist and composer Richard Purvis
in San Francisco.

In addition to his classical and church organ training, he
was privileged to be mentored by several world-renowned the-
atre organists; being particularly identified for his association
with legendary organist Gaylord Carter, the ‘dean’ of silent
film accompaniment. Chris worked extensively in mastering
silent film accompaniment with Mr. Carter who proudly
claimed Chris as his protégé. In July 1995 at Carter’s gala 90th
birthday celebration at Oakland’s Paramount Theatre, Chris
shared the stage with his mentor in a moving performance that
garnered several standing ovations. Excerpts from this event
were featured in the documentary Pulling Out All the Stops: The
Pipe Organ in America seen on PBS television stations.

Christian tours frequently and his performance credits are
far-ranging—mighty Wurlitzers in the grandest movie palaces;
stunning accompaniments to classic silent films; lauded appear-
ances before conventions of the American Theatre Organ Soci-
ety and the American Institute of Organ Builders; plus bril-
liant programs on BBC Radio, at the famed Hollywood Bowl
and before the Academy of Motion Picture Arts and Sciences.

Christian has six solo recordings to his credit. Bob Shafter
of Theatre Organ Jowrnal, commenting on one of Chris’s
recordings, said: “. .. the best of the best ... this recording (will
be) one of the few ‘classics’ in the theatre organ world. It gets
the highest possible recommendation.”

After a distinguished tenure of eleven years as Senior
Organist and Associate Minister of Worship at the Menlo Park
Presbyterian Church, in July 1999, Christian began a new, full-
time career in the corporate world. He is a Process Analyst in
the Global IT Procurement organization at Agilent Technolo-
gies, and continues to perform organ engagements. He is the
Principal Guest Organist at Menlo Park Presbyterian Church
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and shares the organist duties at Saratoga Presbyterian Church
with concert organist David Hegarty.

RUSSELL HOLMES

Although only 27 years of age, Russell Holmes, from Der-
byshire in England, is a young man with an exceptional music
talent who has been very much in demand
on the national and international concert
circuit for many years.

Initially tutored by the eminent theatre-
organist Armsbee Bancroft, Russell made
his first international appearance at the
age of 15 when he performed at the Red-
ford Theatre in Detroit. Since then, his
concerts have delighted audiences throughout America, in
Australia, New Zealand, Holland, Germany, and all over the
United Kingdom. In 1994, competing in California, he was
adjudged outright winner of the ATOS International Young
Theatre Organists. Indeed, Russell was the first organist ever to
win all three divisions of this annual international competition.

In 1996 Russell was awarded the honor of playing the inau-
gural organ concert at the famed Hawaii Theatre in Honolulu,
following a spectacular 22 million dollar refurbishment of the
auditorium and organ. Further honors came from German
Radio who contracted Russell to play two special commemora-
tive concerts on the fine Welte organ installed in their Ham-
burg Studios and they were broadcast across northern Europe.
Such was the demand for Russell’s services in 1998 that he
traveled some 50,000 miles on concert engagements perform-
ing across America and Australia. He made a debut appear-
ance in Tasmania as well as performing concerts in Holland
and Germany. In more recent times, ATOS members will have
heard Russell perform at the ATOS 2000 Annual Convention
in Milwaukee where he played four concerts as part of the Pre
Glow event Russell has made a number of highly acclaimed
recordings on Wurlitzer organs, from both the UK and Aus-
tralia, as well as on the Allen electronic organ and piano.
Many excerpts from these have been broadcast on BBC
national radio as well as in Australia and America. He has also
appeared on television playing the musical accompaniment,
on a Waurlitzer organ, to a new opera staged at Stanford Hall.

When not playing abroad, Russell makes numerous appear-
ances throughout the U.K. playing concerts not only on theatre
pipe organs but also on a Yamaha HX electronic organ. In addi-
tion to this, he is also a professional cocktail-pianist and has
been the resident pianist at the Best Western Midland Hortel,
in the city of Derby, for the last six years. When time permits,
he is also senior organist at his parish church in Derbyshire.

ATOS Competition dates: 1989 (Junior), 1990 (Intermedi-
ate), 1994 (Senior and overall)

Comments:

First of all may I take this opportunity to thank you for
inviting me to be an adjudicator for this year's ATOS Young
Organist Competition. It's nort all that long ago since | was
involved in the competition as an entrant and I am only too
aware of the amount of time, hard work and perspiration which
all of the entrants put into preparing and performing their
entry recording. This is well illustrated by the very high stan-
dard of this year’s entrants. They all did a marvelous job and
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are to be congratulated! What was particularly interesting was
the choice of music. Not only did we hear a good selection of
timeless standards, but also these were mixed with a healthy
dose of contemporary music, all of which were well arranged
and demonstrated both the versatility of the artist and, of equal
importance, the instrument.

It was clear from listening to the tapes that many of this
year’s entrants listen to music of a non-theatre organ nature.
These influences were included in their playing helping to
create new ideas and fresh arrangements.

This year’s competition had an encouraging number of
entrants and each division was well represented. Following in
Dorothy Van Steenkiste’s shoes, (an unenviable task) Harry
Heth and the competition committee can be very proud of the
results which these competitions produce, knowing that
because of their hard work and dedication the future of the
theatre organ is safe.

Finally, if I had to give one piece of advice, it would be some-
thing that I received on a judges comment form 12 years ago,
when | first entered the ATOS competition. “Learn the words!”
Only then can you inject feeling, along with a better under-
standing of the phrasing, into a simple melody, which can
move one to tears or make you shout from the highest hills.

Once again, thank you for allowing me to take part in this
part of the Competition. On behalf of all of the young theatre
organists across the globe, thank you ATOS for all of the
opportunities that you have created through the Young Organ-
ists Competition.

KEVIN KING

As a native of the San Francisco Bay Area, Kevin King grew
up surrounded by a great many theatre organs—some in the-
atres, many in pizza parlors. All that early
exposure made a permanent impression.
As a teenager, he studied with a number of
notable organists throughout the area.
After high school, he continued with his
musical education both privately and at
California State University, Hayward. At
the university, he became a valued mem-
ber of the musical theatre department, both on-stage and in
the orchestra pit. In 1979, Kevin joined the staff of organists at
the Capn’s Galley, Pizza and Pipes restaurant chain.

His introduction to the true “in theatre” sound of the pipes
came from the 25-rank Wurlitzer of San Francisco’s famed
Avenue Theatre. Soon Kevin joined the staff at the Avenue,
playing the pre-movie concert spot. In 1981, Kevin became
organist at Ye Olde Pizza Joint playing the 3/13 Wurlitzer, the
very instrument he had grown up dreaming of performing on
some day. In June of 1982, Kevin was asked to take over the
position of chief organist at the Bella Roma pizza restaurant in
Martinez, California. June 2001 marked the start of his 20th
year performing at the Bella Roma’s 3/16 Wurlitzer.

Kevin was always fascinated by the mechanics of these won-
derful instruments so it was time to learn even more about
them. During 1987, Kevin worked with the infamous Edward
M. Stout, III as an assistant on many of his pipe organ restora-
tion projects. Kevin has for many years maintained the Wurl-
itzer at the Bella Roma as their pipe organ technician as well as
organist. Kevin is kept very busy as a member of the ATOS



Virgil Fox
Memorial Recital

Sunday, October 7 at 8 pm

Sponsored by The Virgil Fox Society
and Friends of the Wanamaker Organ

Lord e3 Taylor opens the doors of their
Philadelphia Store (formerly Jobn
Wanamaker) for a rare opportunity to
hear the world’ largest playing musical
instrument in only the second private
after-hours recital in 75 years!

Peter Richard Conte
unleashes the full
resources of the
WANAMAKER ORGAN
in a concert of
heroic masterworks
and "Fox Favorites".

Renowned pianist
Paul Bisaccia joins
Mr. Conte for

a piano and organ
transcription of
the Rachmaninoff
“SECOND PIANO
CONCERTO".

Tickets are $100 [special champagne section), $75,
$50, $35 and $20 available from Telecharge at
800.432.7250. Tickets $50 and above include
admission to the gala wine and hors d'oeuvre
reception in the environs of the Crystal Tea
Room. $35 & $20 seating may have restricted
visibility. For more information see the Friends
or VFS websites at www.wanamakerorgan.com
or www.virgilfox.com. (Seating is limited )

Virgil Fox
(The Dish)

432 pages, 65 photos

Commissioned by The Virgil Fox Society
Now Shipping - Limited Quantities

/"17(:/ g%.l‘-

BY RICHARD TORRENCE «f MARSHALL YAEGER

An irreverent biography by Richard
Torrence & Marshall Yaeger, based on a
memoir by Ted Alan Worth, with contribu-
tions by William Armstrong, MD, Marilyn
Brennan (photos), Louise Clary, Andrew
Crow, Carlo Curley, Steven Frank, Albert
Fuller, Robert Fry, Robert Hebble, David
Lewis, Douglas Marshall, Richard Morris, T.
Ernest Nichols, Michael Stauch, Frederick
Swann, Charles Swisher, & Floyd Watson.

www.organarts.com
or 212/875-1941
$30 plus shipping
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Nor-Cal chapter crew at the Berkeley Community Theatre. He
played a key role in the eight-year project of restoring and
installing the chapter’s 4/33 Wurlitzer. Among many responsi-
bilities was single handedly designing and fabricating the
entire winding system of this massive instrument. His work at
Berkeley continues as the instrument expands ro 42 ranks.
Kevin is now in charge of tuning and tonal regulation as
their permanent in-house technician.

Over the years, Kevin has performed concerts across the
country. He has several times been guest artist at the Organ
Stop Pizza in Arizona. He has presented numerous concerts for
the Nor-Cal, Sierra and Sequoia Chapters of ATOS as well as
a special concert for the Rocky Mountain Chapter at the his-
toric Denver Paramount Theatre. August 1993 took Kevin to
the Saenger Theatre in Pensacola, Florida to present a concert
for the Gulf Coast Chapter of ATOS.

Kevin was a featured artist at the 1990 Regional ATOS
convention in Fresno, California, at the 1991 Annual Con-
vention in San Francisco, at the 1992 Regional Convention in
Sacramento, the 1994 Annual Convention in Fresno, Califor-
nia, and the 1998 Annual Convention in San Francisco. Con-
cert trips have taken Kevin to Pasadena, Phoenix, Chicago,
and the Senate Theatre in Detroit to play some of the more
notable theatre organs across the country. At the 1994 con-
vention, Kevin became the first ever recipient of the David L.
Junchen Technical Scholarship. This award, given by ATOS,
is to recognize and encourage further pursuit of technical
excellence in theatre pipe organ maintenance and restoration.

Another long time dream came true in 1993 when he
became the owner of his own theatre pipe organ—this being
the three-manual Wurlitzer installed in the Grand Lake The-
atre in Oakland, California. Over a six-year restoration period,
nine of the poorer quality ranks of pipes, and some percussions
have been replaced with vintage Wurlitzer components and
the instrument has grown to 18 ranks. Kevin re-premiered it at
the 1998 ATOS Annual Convention. His CD recording On
The Lake was recorded on his “new” old Wurlitzer at the Grand
Lake Theatre. As if all this weren’t enough, Kevin is now also
teaching third grade elementary school near his home in Oak-
land, California.

Thoughts on Judging the
ATOS Young Organist Competition:

It was an honor to be invited to be a judge for this year’s
Young Organist Competition. It was also a complete pleasure
and thrill to listen to the tapes submitted by all of the creative
young artists. | feel that this competition is one of the most
important things ATOS has done.

[ was thoroughly impressed by the level of talent, dedica-
tion, and hard work evident in the recordings. The depth of
feeling and enthusiasms in the musical arrangements showed a
true respect and love of the theatre organ. | wish it were possi-
ble to have each and every one of the contestants play for all of
us at the convention. Unfortunately, that isn't possible,

| sincerely encourage all of the participants who may not
have been selected this time around, to enter again next year.
They all show a great deal of talent, and the job of selecting
one over another was very difficult.

When you stop and think of how many of our present con-
cert performers started out in this competition, you come up
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with an impressive list. | feel confident that some of this year’s
participants will soon be heard on the concert circuit. Hearing
these wonderful young organists has truly reaffirmed my confi-
dence in the rich future of the theatre pipe organ.

I want to personally congratulate and thank all of them
for participating. | had many hours of enjoyment listening
to their music.

EDITH J. PENNOCK

Edith has been a member of ATOS for eighteen years. She,
and her husband, Bill, have attended most of the annual and
regional conventions since joining the
society. Currently, she is Secretary of the
Pine Tree Chapter in Old Orchard Beach,
Maine.

Edith is a retired schoolteacher. She is
active in many community groups includ-
ing Literacy Volunteers of America and
local historical and chamber music soci-
eties. She enjoys listening to music, fishing, gardening and
caring for grandchildren.

MARK RENWICK

Mark Renwick became interested in the theatre organ
while listening to his dad’s George Wright records in utero! It
was only a martter of time before Mark
learned to play the theatre organ and
became involved in the American Theatre
Organ Society. Growing up in the Eastern
Massachusetts Chapter, Mark enjoyed
access to a number of theatre organs in
public buildings and private homes.

Mark received his principal theatre
organ instruction through careful listening to many different
types of music, with particular fondness for American popular
music from the 1890s through the 1950s, as well as opera and
symphonic classical music. He is a great fan of jazz pianists
Thomas “Fats” Waller and Art Tatum, as well as symphonic
band conductor Frederick Fennell, concert organist Thomas
Murray, and composer-conductor Les Baxter. His theatre organ
style has been influenced the most by the recordings of George
Wright and the “poet of the organ,” Jesse Crawford. Mark has
performed several “pipe organ pops” concerts on church organs
in the Jacksonville, Florida area, in addition to numerous chap-
ter meeting programs for ATOS chapters in Florida and Georgia.

Mark and his wife, Carrie, currently reside in Jacksonville,
Florida, where Mark is employed by Bank of America.
Thoughts on the competition:

[ have been attending ATOS annual conventions since
1988 and have always enjoyed the Young Theatre Organist
Competition programs. The competition is a splendid way for
ATOS to encourage young artists and to introduce them to
convention attendees. | have witnessed many talented partici-
pants, some of whom have gone on to distinguished careers as
theatre organists.

This year was my first experience as a competition judge. |
was impressed by the level of preparation exhibited by all of
the participants. While there can be only one official winner in
each age category, | congratulate all participants for their
achievement thus far. Keep up the good work!




Gems From THEATRE ORGAN 40 Years Ago

Editor's Note: The following article was published in THEATRE ORGAN, Volume 3, Number 3, Fall 1961. It is reported that the
3/12 Austin, Opus 1512, originally installed in the Allyn Theatre is now located in Shelton High School, Shelton, Connecticut.

wstin ...

HARTFORD’S
"MIGHTY"
THEATRE
ORGAN

THE 3M 12R AUSTIN OPUS 1512, INSTALLED IN 1927 IN HARTFORD’S ALLYN THEATRE

by Allen R. Miller and
Joseph M. Tobin, Jr.

In 1927, the Allyn family of Hart-
ford built the one-million dollar Allyn
Theatre. Designed by Eugene DeRosa
of New Yok, it was a 2,200 seat
house featuring ankle-deep carpet-
ing, plush red and gold draperies, a
huge crystal chandelier weighing
over a ton, and a garden in the or-
chestra pit containing live plants and
three real fountains. There is a clear
view of the 44’ by 28" stage from
every seat in the house, and the thea-
tre is acoustically perfect, A person
on stage speaking noarmally can be
heard clearly anywhere in the house.
There are no ‘'dead spots’’,

Being friendly with the Austin
family, the Allyns ordered an organ
which would be built to meet the
needs of the theatre. The largest
theatre organ built by Austin Organs
of Hartford, Connecticut, at that
time, the instrument was one of about
100 built by that company, nine of
which were unit organs, the others
‘straight’ organs. The organ, in-
stalled in two chambers high on the
sides of the theatre, speaks through
three tone projectors ( Accompani-
ment, Swell, and Percussion), which
focus the sound into the theatre
through grilles which were disguised
as loges. The theatre itself has a
reverberation time of three seconds.

The left chamber, on 10" wind,
contains: Open Diapason (85 pipes),
extended from 2’ to 16’; a large scale
Gross Flute which sounds like a
Tibia Plena (73 pipes); Gemshorn
(73 pipes); Viole d’Amour (73 pipes)
voiced so softly that it cannot be
heard with the swell shades closed;
Clarinet (73 pipes); Harmonic Tuba

( 85 pipes). Also on this side are the
non-tonal and accompaniment per-
cussions: Harp (61 notes), Chimes,
Tom-Tom, Snare Drum, Chinese Block,
Tambourine, Bass Drum, Cymbal,
Triangle, two Birds which automatic-
ally chirp back and forth at each
other, Auto horn (old bus type),
Telephone (a real telephone), and
Steamboat Whistle.

The right chamber, on 12" wind,
is somewhat smaller than the left
chamber, and contains the Tibia
Clausa (85 pipes); Viole d'Orches-
tre (85 pipes), extended to 16%;
Celeste (61 pipes); Concert Flute
(85 pipes): Vox Humana (61 pipes),
Hope-Jones type enclosed in box,
and Orchestral Oboe (61 pipes),
with brass resonators. There is also
a Deagan Xylophone holding the
place of honor just behind the swell
shades.

The organ is powered by a 74 hp
Spencer Orgoblo with a TWO phase
motor.

To hear this instrument is definite-
ly an experience! It is lush theatre
sound at its best, very much like the
sound of the Richmond Mosque organ.

It is unfortunate that all the care
and precision that went into the
pipework and layout of the organ was
forgotten when the console was built.
There was mass confusion in the
stop tablets, some of the Accompani-
ment stops having been placed among
the Great stops. In addition, the Great
pistons controlled some of the Ac-
companiment stops. If this was not
enough to anger an organist, the con-
sole shell was.

The console supplied by Ausrtin

was a conventipnal church model
which proved satisfactory until 1929
when Patamount took over the thea-
tre. Paramount officials spent weeks
trying to make the console look like
a WurliTzer. Finally, the present
console, a pgrotesque ‘‘horseshoe’
affair, was constructed as a shell to
fit around the old console. Oddly
enough, even though the console
looks like a candy box from up close,
some sort of optical illusion seems
to make the bolster appear curved
when seen from the balcony.

On the other hand, the Austin
console does have its advantages. It
is completely silent (no air hiss or
pneumatic “‘bump’’), and the relays,
which are in the console, are almost
foolproof and very easy to adjust.

It will be noted from the specifi-
cations that the Accompaniment manu-
al operates only those pipes in the
left chamber, while the Solo manual
operates only the pipes in the right
chamber. As is usual theatre organ
practice, everything can be found on
the Great manual.

Since each chamber contains two
each of Flute, String, and Reed stops,
there is really no need for complete
unification of these manuals. In fact,
this system is wvery appropriate for
Stereo recording.

This is the only theatre organ in
Hartford which never stopped playing,
and it probably has one of the most
colorful histories. The theatre was
officially opened Sunday, April 18,
1927, as a vaudeville house. The
mogram opened with an organ inter-
lude by Noarman Strickey, the first
organist at the theatre. Mr. Strickey,
of Danbury, Connecticut, had just
finished a tour of Publix Deluxe Thea-
tres throughout the United States,
and for several years had been solo-
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ist at the Allyn Theatre in Cleveland,
Ohio.

Following the organ interlude,
the orchestra under the direction of
Louis Holtman played '‘The Star
Spangled Banner’’. Guest speaker for
the evening was none other than
Dr. Lee DeForest, inventor of the
vacuum tube and the Phonofilm. After
due explanation, an example of the
Phonofilm, the first talking picture,
was shown. Vaudeville then fol-
lowed the picture. This was probably
one of the only theatres which showed
““Talkies'' before silent

The theatre’s policy for the next
three years was '‘The Best in Vaude-
ville”, At that time, the movie was
only about 15 minutes long, and the
organ was used to accompany the
picture and for the ‘‘community sing”’
feature. Admission was about forty
cents at that time, and included cof-
fee, tea, and cookacs, which were
served on the mezzanine.

In 1929, Paramount saw the pos-
sibilities in the theatre and its pa-
trons, and tried to buy it from the
Allyn family. The Allyns would not
budge. Finally, when Paramount
threatened to erect a bigger and better
theatre across the street, the Allyns
gave in. It was at this time that sev-
eral changes were made in the organ
to make it as much like a WurliTzer
as possible. Larger tremolos were
installed, the wind pressure was
raised, and the pipes were revoiced.
Along with the new management,
came a new organist,

Collin Driggs, a 19-year-old just
out of school, took over the position

movies.

anMW&MM\ 4
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Console - Allyn Theatre - Hartford, Connecticut

Lew White at the Roxy, and knew
most of the tricks, such as *‘The
Phantom Organ'’, with a separate
console backstage, singers and a
violinist hidden in the chambers.
These, together with Collin’s per-
sonality and showmanship, made the
organ a feature. It was not long be-
fore Collin Driggs was playing the
organ twice a week for WTIC radio,
and it was through this medium that

The organ was on the climb, and
survived the musician’s union’s
death-blow which would not allow a
theatre organ to be played without a
full orchestra accompanying it. While
the other theatres in the city aban-
d med their organs, the Allyn theatre
struggled on, still using the organ
with a small band. Then, in 1938, a
flood hit Hartford, and the deluge of
rain caved in the roof of the theatre

at the console. Collin studied under

the organ won most of its fame. I

Specifications of Allyn Theatre 3m, 12r Mighty Austin Organ

PEDAL:
32 Resultant
16 Open Diapason
16 Bourdon
8 Diapason
8 Gross Flute
8 Tibia
8 Cello
8 Violer d'Orchestre
5-143 Viole
4 Flute
16 Tuba Profunda
8 Harmonic Tuba
8 Clarinet
8 Orchestral Oboe
Bass Drum
Kettle Drum
Cymbal

ACCOMP:
16 Gemshorn
16 Gamba
8 Gross Flute
8 Gamba
8 Viole d'Amour
4 Flute
4 Gamba
4 Viole
2-2/3 Quint
2 Superoctave
8 Tuba
8 Clarinet
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4 Clarion

4 Clarinet
Tremolo
Harp
Octave Harp
Xylophone
Snare Drum Strike
Snare Drum Roll
Chinese Block
Tambourine
Tom-Tom

Sirds

GREAT:

16 Contra Gamba
16 Gemshorn
16 Tibia

8 Open Diapason
8 Gross Flute

8 Gamba

8 Viole d"Amour
8 Tibia Clausa

8 Concert Flute
8 Viole D'Orchestre
8 Viole Celeste
4 Octave

4 Flute

4 Gamba

4 Violin

4 Tibia

4 Harmonic F lute

2-2/3 Quint

2 Superoctave

2 Piccolo

16 Tuba Profunda

16 Vox Humana ( TC)

8 Harmonic Tuba

8 Clarinet

8 Orchestral Oboe

8 Vox Humana

4 Clarion

4 Vox Humana
Chimes f
Chimes p
Harp

SOLO:
16 Tibia Clausa
16 Bass Viol
8 Tibia
8 Concert Flute
8 Viole d'Orchestre
8 Viole Celeste
4 Tibia
4 Flute
4 Violette
4 Celestina
2-2/3 Twelfth
2 Flautine
8 Orchestral Oboe
8 Vox Humana
4 Vox Humana

Tremolo
Xylophone

EFFECTS:
Triangle
Birds
Auto
Telephone
Steamboat Whistle
Crash Cymbal

MISCELLANEOUS:

3 balanced swell shoes:
Accompaniment
Solo/Master ( controlled by switch)
Crescendo

4 toe studs operating generals

1 toe stud operating Triangle

1 Sforzando) pedal

8 pistons for Solo and Pedal

8 pistons for Great and Pedal

8 pistons for Accomp. and Pedal

8 generals
Cancel bar for each division

Combination action is of the
“‘Capture'’ type

Austin ““Universal Chests"’
and unit actions used
throughout.



at one point just above the right
chamber, droppng plaster and tons of
water into the pipes. Half of the
pipes were smashed, the regulator
fell apart, the bottom of the chest
rotted away, and the floor of the
chamber became rotten. The organ
was still being used occasionally,
but any notes that played at all in
the right chamber were most likely
ciphers. An usher was trained to pull
out pipes as the ciphers developed,
and there were more pipes off the
chest than on it.

A West Hartford dentist, Dr. David
Ginsberg, played the organ on Sun-
day mornings before the theatre
opened, but other than that, the or-
gan’s future looked pretty dim. Sever-
al persons ( some of them avid ATOE
members now) made attempts at re-
viving the right chamber, but soon
became disgusted, and left for better
grounds.

Finally in October, 1959, Allen
Miller discovered the organ while in-
vestigating the remaining theatre or-
gans in Connecticut. The blower
started on the first wy, bur the ci-
phers and dead notes were a sure
sign that the organ needed work.
Tackling the organ single-handedly
for three months, Al got the left
chamber in good order, but the right
chamber, its air supply temporarily
cut off, remained silent.

Then Al met Joe Tobin of West
Hartford, and they both went at the
right chamber in earpest. With help
fram Al's father, they removed the
200 pound regulator, and releathered
it, Wicth this done, a new bottom was
made for the chest. The exciting mo-
ment came when the air was turned
on, and the chest blew right off the
floor, pipes and all. Cape Canaveral
couldn’t have done better! Since the
floor of the chamber was rotten, the
chest had to be firmly- anchored to
the 8" thick concrete floor under-
neath.

The removal of three layers of
canvas which had been nailed over
the swell shades brought out the
original brilliance of the organ, and
reports are that the organ now sounds
better than ever. r

(Atlemion New Members)

For a copy of the ATOS by-laws
or information on the
ATOS Conservation and
Restoration guidelines,
please visit our website af
www.atos.org
or contact our Executive Secrefary,
Michael Fellenzer at
P.0. Box 551081
Indianapolis, IN 46205-5581
317/251-6441
Fax 317/251-6443
\ fellenzer@atos.org J

Didn't get enough from the ATOS Annual Convention?
We invite you "Back Home Again in Indiana” to join us
as we present an Indiana Encore.

JOHN GIACCHI LYN LARSEN
Paramount Theatre, Anderson Warren Performing Arts Center
Saturday, October 13, 7:30 p.m. Indianapolis

Sunday, October 14, 2:30 p.m.

T
Tickets $10: 800-523-4658 (x21)
1124 Meridian Plaza

Anderson, IN 46016 Tickets $10: 317-356-3561

CIC-ATOS, 1737 N Shortridge Rd

Indianapolis, IN 46219-2342

THae ATLANTIC CiTY CONVENTION HALL ORGAN

A Pictorial Essay about the World’s Largest Pipe Organ
Photographs by Fred Hess & Son e Narrative by Stephen D. Smith

The Atlantic City Convention Hall
Organ Sociely is pleased to announce
the publication of a cloth bound, large- | THE AtLanTic CiTY
format book (11.5°x13") containing 94 | CONVENTION HALL ORGAN
of the legendary black and white 8"x10"
photographs taken by Fred Hess & Son
between 1929 and 1932, documenting the
construction of the famous Midmer-Losh
pipe organ with its 449 ranks and 33,114
pipes. These photographs are beautifully
reproduced in their exact original size. The
instrument’s historian, Stephen Smith, has
captioned each photograph in detail.

Among the many powerful images in this
limited edition publication are: building and
installing the Pedal organ's 64-foot rank;
views inside of all eight pipe chambers;
the three versions of the portable five-
manual console; assembling the seven- Photogeaphs by Fred Hess & Son
manual console; individual exolic pipes Narrative by Stephen D. Smith
from various stops; blower and relay rooms;
plus many other intriguing scenes of this
extraordinary pipe organ.

Readers will better understand why author Patrick Burns wrote: “I regard this instrument as
the eighth wonder of the world.” And why Reginald Foort said: “The Full Organ...was the most
fantastically glorious sound I ever heard.”

Order online via credil card in the “store” at www.acchos.org
— or by calling 1-800-813-6655. Price: §45

A Pictorial Essay about the World's Largest Pipe Organ
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-------------------------------

Journal of
American

Organbuilding
uarterly Publication

of the American Institute

of Organbuilders

This publication is devored to the
dissemination of knowledge regarding
the design, construction and mainte-
nance of pipe organs in North America.
Although primarily a technical journal
for the benefit of organbuilding profes-
sionals, it is also a valuable resource for
architects and project consultants, church
musicians, building committees, semi-
nary and university libraries, and any-
one involved with the design or renova-
tion of contemporary worship space.

Far from being the “lost art” that the
average person believes it to be, organ-
building in the United States and
Canada is maturing and thriving in
hundreds of small and large shops
throughout the continent. At the same
tme, serious challenges lie ahead for
those promoting the pipe organ in an
era of limited budgets and competing
options. Readers of the Journal of
American Organbuilding will benefit
from the thoughtful exchange of infor-
mation and ideas intended ro advance
this time-honored craft.

You are invited to become a sub-
scriber. Persons who are engaged full-
time in the organbuilding or organ
maintenance professions are also encour-
aged to request information regarding
membership in the American Institute
of Organbuilders.

Please enter my subscnpnon to the American
Institute of Organbuilders’ quarterly publi-
cation Journal of American O:gmém ing,
Enclosed is a check for:

3 $12.00 (1 year, 4 issues)

[0 $22.00 (2 years, 8 issues)

[0 $32.00 (3 years, 12 issues)

Name

Firm or Institution
Mailing Address
City/State/ Zip
0 Check here if mailing address is for

HOME delivery.

Matke checks payable ro:
American Institute or Organbuilders
Mail this form and payment to:
AMERICAN INSTITUTE
OF ORGANBUILDERS
P.O. Box 130982 / Houston, Texas 77219

-1
1
]
1
]
]
1
]
]
1
]
]
]
]
]
]
]
]
]
]
1
]
1
]
1
1
1]
]
1
1
]
]
]
]
]
1
]
]
]
1
]
]
]
]
]
]
]
I
]
]
]
]
]
(]
]
]
1
)
]
1
1
]
1
1
1
1
1
1
1
1
1
]
]
]
]
1
(]
I
]
]
1
1
1
]
1
]
1l
]
1
]
]
]
'
]
]
1
]
]
1
]
1
]
]
]
1
1
]
1
]
1
1
1
]
1
1
1
1
1
1
1
1
1
}
i
1
1
1
1
(]
]
1
1
]
]
]
]
]
]
]
]
]
]

4

‘r ; OﬁGam 1ZING

POPULAR MUSIC

al ﬂeﬁinamms

Left Hand Melody

Back in the 1920s and 30s, a few of
the better Theatre Organists experi-
mented with playing a different song
with each hand. The most frequently
played “duet” that I recall was “Way
Down Upon The Swanee River”
played by the left hand while playing
“Humoresque” with the right.

Reginald Foort can be heard playing
“Anchors Aweigh” with the left hand
while playing the “Sailors’ Hornpipe”
with the right hand on a recording.

Emil Velazco and Fred Feibel spe-
cialized in playing any melody and

accompaniment with the left hand,
using second touch to bring out the
melody. Their right hands played all
kinds of fancy obligatos, very often on
the piano stop.

This is the most advanced method
of playing popular music on the organ.
While it is not easy, it is not at all
impossible.

If your organ does not have second
touch, you can compensate by playing
the accompaniment chords very short
(staccato) while pressing the melody
down firmly.
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White Blower Mfg. Co.
2540 Webster Road * Lansing, MI 48917

Est. 1972

American Made

Factory Direct Pricing

1-800-433-4614 or (517) 323-6907 Fax
Call today for a FREE Catalog




» Ralph Beaudry, Associate Editor
Compact discs, cassettes, videos, and books to be reviewed should be sent to Ralph Beaudry,
1119 N. Louise #5, Glendale, CA 91207. Please be aware items must be received three months
prior to the issue date in which the review will appear. Information telephone: 818-243-8741

XANADU
John Giacchi

In Xanadu did Kublai Khan
A stately pleasure-dome decree

A modern-day Xanadu in Barrington
Hills, Illinois began in 1982 with the
acquisition of a copper finial from the
demolished Schlitz Brewery Building in
Milwaukee! It crystallized into Marian
and Jasper Sanfilippo’s dream to create a
lavish music room and expand their 4/28
organ into a stunning 5/80 Wurlitzer—
an instrument that its designer, the late
David Junchen, hoped would “ . . . be
acknowledged the finest that ever was!”
For the completion of what is known
today as “The Victorian Palace at Place
de la Musique,” the finest organ pipe-
work and accessories, distinctive archi-
tectural features and lavish decorations
were collected from theatres whose very
names conjured up exotically resplen-
dent locations such as Alhambra,
Granada, Oriental and, most provoca-
tively, Paradise!

Indeed, the massive Wurlitzer console
and the beautiful scrim covering the
organ chambers are replicas of those
originally installed in Chicago’s now
long gone Paradise Theatre. On Septem-
ber 25, 1994 Lyn Larsen and Tom Hazle-
ton (both of whom were closely involved
with the completion of the Sanfilippo
organ following Dave Junchen'’s un-

timely death) played the organ’s “official
dedication.” Since then four outstanding
compact disc recordings of the organ
have been released (see reviews in the
Journals for November, 1994, Novem-
ber, 1995, July, 1996 and May, 1998.)
The November, 1994 Journal also has
an illustrated, derailed account of the
Place de la Musique’s construction and
the specifications of its unprecedented
Waurlitzer. The organ is played in
numerous concerts, most notably for the
annual Hopeful Heart “Concert for Life”
benefits.

Most of the world’s finest theatre
organists have been presented at this
“pleasure dome” of music and, in the
spring of 1999, the young Australian star
organist John Giacchi was featured
there. Two years later, John returned to
record this album—it’s his fourth (see
the Journal reviews for November, 1991,
March, 1997 and January, 2001.) On this
very generous 76-minute CD you'll hear
the Sanfilippo Wurlitzer—rthanks to the
newest state of the art recording equip-
ment and 24-bit technology which has
only recently become available—with a
clarity, presence and dynamic range that
truly puts the listener into the very finest
seat in The Victorian Palace!

With the title Xanadu one might
expect to hear an exotic Oriental-type
program, but that is certainly not the
case here! While there are several new-
to-CD titles, the majority of John'’s selec-
tions is mainstream theatre organ—
BUT with the added sparkle of fresh
arrangements and a striking variety of
registrations that only this exceptional
organ can provide. “Slaughter on 10th
Avenue” is the sensational opening
number. This generous nine minutes of
Richard Rodger’s landmark music con-
tains all the main themes. Although
Rodgers and Hammertstin’s Oklahoma is
usually credited with changing the direc-
tion of Broadway musicals forever, it
should be noted that Rodgers and Hart's
“Slaughter” in On Your Toes (seven years

earlier—in 1936) actually was the first
time a ballet was fully integrated into a
musical’s plot line! Listeners are alerted
to adjust their volume controls to the
highest possible listening level on the
opening measures of “Slaughter” or they
will find some later passages virtually
inaudible—such as the extreme dynam-
ic range of this organ and this superb
recording!

Although Puccini incorporated both
genuine Japanese themes and hints of
the “Star Spangled Banner” into his
score for Madama Butterfly, everyone is
immediately captivated by the exquisite-
ly lovely “Un Belle Dei” aria, which is
John's second selection. Strangely, on its
opening night in 1904 the audience so
violently disliked the opera it was with-
drawn and completely revised. When it
reopened three months later it was a
brilliant success! Time for a change so
next we hear British pianist/composer
Billy Mayerl’s charming “Moorish Idol”
from his Aquarium Suite. Yes, the Moor-
ish Idol (Zanclus canescens) is a tropical
fish that has been described as looking
“. .. like a swimming lollipop with a dor-
sal fin the height of the Empire State
Building.”

When the 1928 stage musical Rosalie
(with songs by both George Gershwin
and Sigmund Romberg) was filmed by
M-G-M in 1937, Cole Porter wrote a
completely new musical score. John's
first medley, Rosalie Remembered, is 121/2
minutes and includes three great Porter
tunes you've probably never heard
before! It opens with the wonderfully
cheery “Who Knows?" and then has the
lush waltz “Close™ which, although writ-
ten for Nelson Eddy to sing, is heard only
as an instrumental in the film. “Rosalie”
is next. Initially Porter hated this song
for being “too corny” (although it
became one of his most popular) since it
was his seventh version of the title song
and producer L.B Mayer had rejected
Porter’s preferred sixth version as “too
highbrow.” Next is the jazzy “I've A
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Strange New Rhythm in My Heart.”
The medley closes with a number Porter
claimed was even better than his own
“Night and Day”"—the sumptuous “In
The Still of the Night.”

In Wagner’s dramatic “Pilgrim’s
Chorus” (based on the medieval German
legend of Tannhauser complete with
magic spells, dancing nymphs, and the
goddess Venus) our organist creates an
extraordinary orchestral depiction of a
band of Christians marching past on
their way to see the Pope in Rome. Turn-
ing again to Hollywood films John's
arrangement of Kern's “Waltz In Swing
Time” is as fresh as a spring breeze while
his version of the rarely heard Arthur
Johnston-Sam Coslow song “Marahua-
na” (yes, it's usually spelled “Marijuana”)
us filled with fiery tango touches. Of the
15 poems found in the Bible's Book of
Psalms surely “The 23rd Psalm” is the
best known and Malotte’s music begins
quietly then delicately builds to a majes-
tic full organ conclusion.

Although the first Academy Awards
were given out in 1927, it wasn’t until
1934 that a category for Best Song was
established. The first Best Song winner
comes next—it's Con Conrad’s “The
Continental” from RKO's The Gay
Divorcee. The film was based on 1932’
Broadway production of Cole Porter’s
Gay Divorce. (Hollywood censors felt no
divorce could be happy; bur one of the
people could certainly be ecstatic about
it!) Curiously, that stage musical was the
last of 12 in which Astaire had starred
on Broadway and this film was his first
starring role in Hollywood! Oddly, too,
only Cole Porter’s “Night and Day” was
retained for the film; Conrad and others
wrote the rest of the songs. John's hints
of “Jealousy” and refreshing tricky-
fingering here and there give an added
Spﬂl.'kle to thiﬁ nul“ber‘

It required 29 Hollywood sound
stages, had 65 separate sets, required

3,210 costume designs, employed 9,200
actors, (including 150 midgets for
Munchkins) and was supposed to star 11
year old Shirley Temple. Only 1939
film masterpiece The Wizard of Oz fits
that description. Since it was 17-year-old
Judy Garland who got the Dorothy role,
filming started with Judy in a blond wig
and painted doll make-up! Thankfully
those scenes were reshot. This enchanti-
ng 12172 minute medley opens with a
brief cyclonic introduction and features
“Ding Dong the Witch is Dead,” “If |
Only Had a Brain (or Heart or Nerve),”
“We're Off to See the Wizard,” “Over
the Rainbow,” and a touch of “In the
Merry Old Land of Oz.” Delightful —the
Emerald City and Xanadu!

Rube Bloom's “Spring Fever” is a
buoyant, bouncy, beguiling novelty right
out of the Roarin’ Twenties. John's glit-
tering piece de resistance is a superb tran-
scription of Rossini’s “Overture” to the
comic opera The Barber of Seville. Oper-
atic overtures date from the early 1600s
and originally were used merely to signal
that the opera was about to begin. By
Rossini’s time they musically set the
mood for what was to follow and the
original “Overture” to this opera was said
to be based on Spanish themes. But it
mysteriously disappeared after the first
performance! Rossini merely substituted
one he had used twice before! Since it
was an instant “hit” in 1816, this most
irresistibly infectious of all overtures is
forever linked to this opera.

For an Encore the disc closes with
Karl Hoshna's “Cuddle Up a Little
Closer, Lovey Mine.” Hoschna and his
lyricist Otto Harback wrote six musical
comedies (this number comes from their
1908 show Three Twins) before Hoschna'’s
death at age 34. Harbach went on to
write hundreds of wonderful lyrics for
Kern, Friml, Romberg and others and
lived to be almost 90! “Cuddle Up”

enjoyed a well-deserved revival 35 years

later when Betty Grable sang it in her
1943-film Coney Island.

To succinctly sum it up, this dazzling
sojourn in Xanadu is decorated with
musical gems all along the way! John has
used the organ’s massive resources and
tremendous dynamic range with good
taste and superb musicianship through-
out. Recording engineer Robert Ridge-
way, with assistance from and mastering
by Jim Stemke, has completely captured
every thrilling voice and note. We give
it a well-deserved Must Have recom-
mendation!

Compact disc only for $20.00 (post-
paid). Make checks payable to John
Giacchi and mail ¢/o Don Near, 9700
Chapman Avenue, Garden Grove, CA
92641.

FULTON BLUE
Dan Bellomy

Ron Musselman, Guest Reviewer

This new album from Dan Bellomy is
a landmark recording in a couple of
related respects. First of all, the com-
manding Robert-Morton theatre pipe
organ in the Warnor’s Theatre in Fresno,
California was never really utilized for a

quality commercial recording by a major
artist all through the vinyl LP era. The
only exception was a half-hearted effort
by a network radio organist whose bland,
outdated arrangements did nothing to
capture the listener’s interest. And, at
the time, some of the instrument’s pipe-
work was in need of extensive adjust-
ment by a technician with a good ear.
The keener strings in particular were not
unlike model airplane engines, with a
harmonic train resembling coarse-grit
sandpaper on steel. The record was quite
unlistenable. The second thing that
makes this CD significant is that, even in



the 1980s and '90s, no digital recording
of Warnor’s was released. Finally, in 2001,
here it is! Now the entire world can hear
what this fabled Robert-Morton really
sounds like through the medium of the
compact disc.

The 1928 Warnor's Theatre sits at the
north end of Fresno's downtown area
and is one of the last few vintage movie
palaces in the country still housing its
original, essentially unaltered pipe
organ. This 2,200 seat downtown show-
place was nearly lost to “urban renewal”
until a local businessman and Fresno
booster, Frank Caglia, rescued it. The
theatre has undergone a program of
restoration over the years, and the Mor-
ton organ has gradually been honed by
the late Richard S. Villemin, and more
recently by rechnician/curator Tom
DeLay. The organ, which can best be
described as “aggressive,” has also been
characterized by DelLay as being “so vio-
lent that it literally shakes and vibrates
itself out of tune.”

The Warnor’s Morton is played from
a well-unified four-manual console that
rises up to solo level on its lift ar center

stage. Judging from its appearance and
the sounds that roll out of the chambers,
the first time listener might guess this
beast to be 25-30 ranks or more. Bur this
full-blown solo instrument has only 14
ranks of pipes. And with the right musi-
cian at the console, the variety of sounds
and dynamics it can produce is nothing
short of amazing. In the arena of the
theatre pipe organ, it is one of the ulti-
mate thrill machines.

Dan Bellomy is a phenomenal musi-
cian who is among the theatre organ’s
first-tier artists. He has made his mark in
pipe organ-based jazz, and in this catego-
ry, he brings to the instrument what no
one else can. His gift for quality improvi-
sation exists at the highest level. He is
one of the precious few who almost
never play a piece the same way twice.
Over the years, Dan’s spontaneous music
making in various styles has made good
musical sense. He develops ideas rapidly,
the whole thing flows well, and he
always lands on his feet. And while he is
known for his jazz creations (during
which a dazzling torrent of notes can be
released when the occasion calls for it),

Bellomy is certainly not confined to that
genre. When his attention is turned to
the soul-searching ballad, the resulting
magic is equally good. A prime example
is his masterful rendition of “Something
Wonderful” from The King and I, one of
the ten greatest theatre organ perfor-
mances of all time.

Right at the opening of “Fulton Blue”,
we are treated to a piece of Dan’s on-the-
spot composing, “Morton Madness.” Far
from being a piece of insanity, this great
opener came about as a by-product. As
final adjustments were being made by
recording engineer William O. Schlotter,
Dan was asked to play some of his loud-
est registrations to set recording levels.
He played “the first things that came to
mind.” It came together as a finished
work, sounding for all the world like
something he had worked on and pol-
ished for hours, if not days. “Madness”
starts with a big brassy trems-off concert
organ-style fanfare, then continues as a
theatre organ console riser very much in
the spirit of Billy Nalle's Show Busi-
ness—but in the details, it’s all Bellomy.
A spectacular finish is underpinned by a

v CDs from Wichita’s Little River Studio,

ston, David Harris and Brett Valliant!
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“Lyric Wurlitzer,” the debut
recording of organist Brett
Valliant, is a return to lyric
pieces for what might
arguably be considered the
most lyrical of instruments
save the human voice. The
musical selections here are
all treated as marvelous
musical miniatures, much
in the same vein as the leg-
endary Jesse Crawford cre-
ated his gem-like creations
in melody, harmony,

rhythm and phrasing.

Selections include:

Brett Valliant

Over 72 minutes of music!

Dream A Little Dream ® [ Hear A Rhapsody * Tenderly ® Moonlight And
Roses ¢ Let’s Put Out The Lights ® Garden In The Rain ® Chapel In The
Moonlight ®* More Than You Know ® Love Is On The Air Tonight »
Lullaby Of The Leaves ®* When [ Fall In Love ® Orchids In The Moonlight
= Singin’ In The Rain ® Sunset Boulevard Medley » We'll Meet Again
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Ordering Information:

CD:s only: $20 each, postpaid (U.S.). All orders from outside the U.S., add $5 per item. Check, money order, or VISA/MasterCard accepted.
No C.O.D. Please allow 2-4 weeks delivery. Be sure to clearly specify which disc you are ordering and quantity. Email: wtopops@aol.com.

Send payment and ordering information to:

Wichita Theatre Organ, Inc., 6141 Fairfield Road, Wichita, KS 67204, USA

Over 64 minutes of music!

Selections include:
Waltz In Swingtime # Fascinating Rhythm » September Song * Give Me
The Simple Life ® “Singin’ In The Rain” Medley ® What'll [ Do »
Hoedown from “Rodeo” (Copland) » Taking A Chance On Love * “42nd
Street” Overture ® Night And Day ® Varsity Drag » Grand Tarantelle for
Piano and Orchestra (Gorrschalk)

This exciting East Coast
organ-piano duo brings fresh-
ness and brilliance to their
creative arrangements of
popular and semi-classical
selections, including the
works of composers Gersh-
win, Porter, Copland and
Gottschalk. You heard this
“Dynamic Duo” wow ‘em at
the 1999 ATOS Regional
Convention in Wichita, now
hear these “Fascinating
Rhythms” in their premiere
recording together!

J
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solid hit from the potent pedal division.
This is not your grandfather’s theatre
organ!

The program continues with “Why
Should I Wake Up,” a soft introspective
ballad. The close is nicely executed with
tuned percussion flavoring. Then DB is
off and running again with Duke Elling-
ton’s “C-Jam Blues,” but only the basic
skeleton of the Ellington composition is
utilized —this is mostly Dan's imagina-
tion at work. It features some exhilar-
ating examples of his digital dexrterity
and a “slap bass” pedal line appropriate
to the goings-on it supports. About
halfway through, the unexpected jumps
out of the chambers: “Hammondry!” He
recreates perfectly the gummy, drizzly
texture often heard from the electronic
Hammond B-3 when it's used as a hybrid
jazz instrument. Then things get into
high gear with the big brass chorus fol-
lowed by some more variations and a
brass-injected finish.

While there is a generous helping of
excitement in this CD, it is well pro-
grammed as to variety and sequencing.
The listener will also enjoy plenty of
gentler moments. “Once in a While” is
another lovely theatre organ-style ballad
that ambles along in a relaxed manner,
but Bellomy manages to introduce many
other ear-catching twists and turns that
add interest to the arrangement. It sports
a quite jazzy, but dreamy, tuba solo.
Another favorite of Dan's is “What I Did
for Love.” There is a very imaginative,
intricate bridge between verses in the
last portion. He builds up to a brass-
backed mezzo forte, then there is a skill-
ful descent back down to an effective
soft ending. It is enhanced with a single
stop Tibia run (Morton Tibias can “coo”
wonderfully). “Quiet Time” is the second
of three Bellomy originals in this album.
He plays a nice solo on a combination

LEATHER SUPPLY HOUSE

QUALITY LEATHERS
for Musical Instruments-Clocks-Organs

Marilyn - Owner/Pres.
412 W. Marion St.
South Bend, IN 46601

Phone: 219-234-8990
A Fax: 219-234-9880
www.leathersupplyhouse.com

suggesting a mild Trumpet, followed by
the big Tuba. It continues with several
combinations and solos that serve to
paint the picture. After a medium full
combination for emphasis, he drops back
to a string-like rexture for a transition ro
the orchestral coda. Also in the ballad
vein is “Til there was You,” thoughtfully
rendered with the understated side of the
Bellomy inventiveness.

A typically refreshing up-tempo
“Paper Moon" fairly early on breaks into
one of those wild, high-flying Dan Bel-
lomy jazz rides. Near the end are a couple
of suspenseful n
moments that grab the listener’s ear.
After that, Billy May's well-known
“Brassmen’s Holiday” gets Dan’s treat-
ment, including a closing roller coaster

“Where is he going!

ride that is absolutely hair-raising.
“Falling in Love with Love” is a jazz
waltz with some big band-like passages.
There is some tricky finger work and it
winds up being a swinging tour de force.
After the intro to George Shearing’s
“Lullaby of Birdland,” Dan starts out
sauntering gently, and then we get
another shot of the Morton’s big band
brass. He finishes with a very life-like jazz
combo sound.

The third Bellomy original in this
package is also the closer. “Fulton Blue”
is a hard to categorize piece that Dan
improvised right on the spot. This title
track gets underway with a stringy
untremmed flute that calls to mind the
sly musical wink and grin of a Fats
Waller passage.

He then ventures into a progression
of motifs that well . . . you'll just have to
listen for yourself. Included are at least
two more variations of Hammond B-3
sound (all pipes!), one of them un-
tremmed with an underlying hint of a
Hammond Diapason simulation. Does
this guy ever have an ear for this stuff!

He then plays a transition phrase, esca-
lating into the big band sound to bring it
home. There is a skull-rattling blast of
pedal and an ascending run that ushers
in an out-of-the-ballpark ending. It’s all
capped with a mighty stinger that few
other instruments of any size could hope
to match.

At times, Bellomy is reminiscent of
the late Bryan Rodwell, an English
organist whose exciting 150 mph playing
could almost leave the listener breath-
less. As good a musician as he was, Rod-
well could only dream of doing some of
the things Dan has achieved over the
years. And this is well illustrated by the
music in Fulton Blue.

Aside from being musically satisfying,
this disc is technically superb. We made
the first pass through it listening with
headphones, and it was surprising to
hear how much low-level detail Mr.
Schlotter’s recording revealed. There
were minute extraneous noises and one
could almost hear the instrument
“breathe.” The “Gun Shot” Morton
combination pistons (as opposed to the
softer “ka-thump” of Wurlitzers) at times
revealed just how much machinery man-
agement takes place in Dan’s arrange-
ments. However, in subsequent listening
through our surround speaker system,
none of this intruded, and the piston
sound was seldom noticeable. We must
commend Schlotter’s purist/minimalist
approach to recording. He uses the latest
and finest technology in a most intelli-
gent manner, without resorting to the
post-production tampering that still
mars many pop recordings. In Fulton
Blue, you will hear this famed Morton as
it sounds in the theatre, right down to
the correct stereo spread as heard from
the center-front of the balcony. When

CONTINUED ON PAGE 44
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How DOES
JATOE Do IT1?

By Steve LaManna*
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“ Z he Pipe Organ Extravaganza and Rialtofest Weekend #5 was another

huge winner, not only the Main Event Saturday night, but the concerts
by Warren York, Ron Rhode, Dave Wickerham and Peter Conte at the
separate venues as well. A lot of people have asked us over the last few
months about the Rialtofest weekend and how we are able to fill a theatre full
of paying guests . . . particularly when, as a general rule, theatre organ

audiences have dwindled so greatly. The weekend is the result of a combined
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effort of the Joliet Area Theatre Organ Enthusiasts (JATOE),
and the Rialto Square Theatre, and was born six years ago. The
entire concept of the Pipe Organ Extravaganza was the sole
brainchild of the past Executive Director of the Rialto Square
Theatre, Mr. Sam Driggs. During Sam’s tenure in 1996, he
became very curious and interested in the sound of the organ
and watched the work being performed on the Barton organ.
He and his son even helped rebuild some of the chest work. He
could see how hard the crew was working on the instrument,
trying to keep it playing. It was obvious to Sam—the club was
struggling hard, trying to raise money for this major restoration
project.

One day, Sam, filled with great ideas, called a meeting,
interested in discussing what assistance or help the Rialto
could provide for the organ. Sam’s idea was to have a “Really
Big Show” featuring two organists, but soon discovered that
idea has been tried numerous times. Finally, after several tries
and various ideas, the concept of the Pipe Organ Extravaganza
was born, featuring five organists and other forms of talent.
Now we had a big show, with something for everyone! JATOE
and the Rialto Square Theatre were now working together,
promoting the Extravaganza.

The Rialtofest concept was geared to help raise additional
funds for the organ, and help speed the restoration process. A
miracle was taking place before our eyes! The Rialto’s manage-
ment and governing board of directors were completely behind
the idea, willing to fund the Extravaganza, with a percentage of
sales going directly into the instrument. Immediately, dates for
the next four years, 1996 thru 1999, were written into the
schedule book and the shows began. JATOE is indeed grateful
to Sam Driggs for his caring and love of the Rialto’s organ, and
his desire to help JATOE and the organ. It is unusual, in that it
is rare today, for anything to do with theatre organ to receive
full support, including financial, from the theatre where it
resides.

It was decided that it would be necessary to draw interest
from two areas—theatre organ fans for the weekend (similar
to a Regional Convention), and from the local community for
the Saturday night Extravaganza. Both are important, but
crowds the general size of most theatre organ events today
cannot support the production level presented at an event
like this.

JATOE concerned itself primarily with the management of
the entire weekend for the incoming attendees. JATOE mem-
bers handled logistics for the weekend. The Rialto Square
Theatre, along with the producer, was responsible for the
entire Saturday night event. The event would be promoted as
a “Pops” style concert, which just happened to have a lot of
organ music. The emphasis was on popular music, drawing a
more varied attendance.
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In December of 1999, I was asked to take over the helm of
the departing producer. Having a background in corporate pro-
duction and staging, and having a long-term love for the
instruments, | thought the challenge would be exciting, and
scary! Losing no time in interfacing with the theatre in terms
of budgeting and promotion, I had a good grasp of the event
business details and went about the work of putting the show
together. Jim Stemke's loving care of the Rialto Barton Grande
was assured and what was left was artists, theme, orchestra, etc.
S000000 . ... ... let’s go through the weekend!

I have never worked with such a great group of artists,
including all my experiences in the entertainment world. Not
just the obvious musical talents, but personalities as well.
Someone in this organization a long time ago made the funny
comment that all organists were made up of just egos and
hairspray!!! Neither could have been less apparent with this
group . .. everyone worked well together and played nice with
the other children. I can’t say enough about their perfor-
mances. The artists were coming in as early as Wednesday,
wanting time to practice on the Barton, as well as the Petroff
Piano, and of course, the Walker Digital Organs. Any artists
who were playing other venues had to schedule practice time.
So, some careful “artist resource” management had to be skill-
fully negotiated.

It was the usual rush on Friday for the artists to fight for con-
trol of the keyboards, as each one needed time to practice on
the Barton. Of course, they ALL wanted to try their hand on
the Walker, and Rob Richards and Bob Walker were pleased to
let them try, with great results later at the show! Jelani also
needed time to practice at the piano. Even though each artist
only had about 20 minutes of individual console time at the
show, as [ said earlier, I wanted their best pieces that would fit
with the evening and not just “thrown-in” ones to fill time.
The theme for the night was American Music. This gave a
wide enough parameter and still provided a single voice for the
selections. All of them came through.

Saturday was actually a “nervous fest,” as we took a depar-
ture from what has happened for the last four years and
changed the program to an all concert format, deleting the cir-
cus-style acts and other sideshow-style bits, and concentrated
on the artists and the music. We rehearsed the orchestra and
the artists all day and this was the first and ONLY time we
would have this run-through for the show that evening. Judg-
ing from the sold-out audience response, we made exactly the
right choice.

The entire show was greeted with whoops and hollers from
an audience largely NOT theatre organ groupies, but local
attendees looking for a good pops concert experience. The
show opened with the DePaul University Wind Ensemble
playing a great set of patriotic marches. JATOE President, Jim
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Stemke, welcoming the audience to the fifth year of the event,
followed this.

Ron Rhode opened the keyboard part of the show with a
rousing “Strike up the Band,” and followed with several
favorites such as “Oh By Jingo" and the “Boston Pops March.”
Ron is a seasoned professional and his program was excellent,
despite the fact that he had just played an entire concert that
morning at Mundelein. He then invited Jelani Eddington out
on stage and they performed a melodic duo of the concert
version of Deep Purple.

Next up was Rob Richards on the Walker theatre organ.
Everyone was waiting to hear this and the sound was stunning.
Rob played some beautiful pieces, opening with a rousing
“Hooray for Hollywood” and a George Wright version of
“Ain't We Got Fun.” He finished with a beautiful medley of
Disney tunes. Sadly, Rob’s closer, a spectacular medley of
Disney music through the years, is the one thing we CAN'T
put on the double CD ... Disney legal would probably chase
us down but, trust me, it was great! So often, medleys have
some throwaway tunes in them, but Rob's was carefully orches-
trated showing off the full capabilities of the four-manual
digital wonder.

Following Rob was Peter Conte on the classical Walker.
Peter, as many of you know, is the artist in residence at the
Wanamaker Organ at Lord & Taylor's in Philadelphia. He
came to us through a special route . . . my childhood friend of
many years, Curt Mangel, who is now with the Sanfilippo
estate, is heading up the group that is restoring the full sound
of the 6/469 monster at Lord & Taylor’s in Philadelphia. We
wanted to get Peter to play not only at the show, but also at
Jasper’s on the Sunday portion of the weekend as well. Peter
played two wonderful pieces by Firmen Swinnon, “Song of
Autumn” and “Sunshine.” Swinnon was a theatre organist
who was at the Rivoli Theatre in New York and later at the
Dupont Estate, but | had never heard anything by him until
this show. The first piece was a lovely pastoral melody but the
second piece was an astounding toccata that really showed
what a 3/80 digital, a copy of an Aeolian Skinner, can
do...we might as well have been in a huge cathedral!
The accuracy of these instruments lived up to all
the talk.

After a closing presentation of “Belle of the Ball”
and “That’s Entertainment” by the DePaul Wind
Ensemble we moved to the second half, which was
opened by the Ensemble playing the beautiful tunes
from “My Fair Lady.”

John Giacchi was up next and played some lovely
pieces beginning with “We Saw the Sea,” “Blue Twi-
light" and finishing with the “Slaughter on 10th
Avenue” on the Walker. Another house burner that
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Hi Hat Cymbal « Tambourine « Triangle « Castanets

had them howling over the balconies. John charmed the
audience with his dialect and it is great that US audiences are
now hearing more of him. While he was in town he also
recorded an album on the 5/80 at Sanfilippo’s. 1 had several
chances to hear what he was putting onto the player. By the
time all of you read this, he will hopefully have sold a lot of
these CD’s!

Dave Wickerham was up next and had the audience enrap-
tured with his selections, “Easter Parade,” a Cole Porter and
Gershwin Medley, and a beautiful “Stormy Weather” on the
Walker . . . complete with Thunder and Lightning effects
sampled on the digital toy counter. Dave is a local favorite and
the audience has always been very responsive to his return trips
to the area. His technique has just gotten better and better
every time we hear him!

Jelani Eddington rounded out the program with such
favorites as “The Trolley Song,” “Give Me the Simple Life,”
“Serenata” and “Candide.” He also played “So In Love” on the
Petrof concert grand. Jelani is a real class act.

We closed with a round of tunes from DePaul, joined at the
end by all our artists playing the “Washington Post March” and
an encore of “Stars and Stripes.”

All of the performers were commenting to me backstage
that they have rarely heard such an audience response ...and I
have to agree with them. They were really on fire, meeting
every artist with hollers, yells, whoops and loud applause of
approval. I don't know if the crowd was starved for entertain-
ment or just that this was an audience that wasn't jaded with
theatre organ concerts like so many of us are. We may enjoy
them, but our enthusiasm is more reserved . . . frankly, the
energy was great . . . and infectious! | guess the old Broadway
adage holds true . . . just book the best and get the hell out of
the way!

Again, what really is important is the audience was made up
of eighty percent or more NON-ATOS attendees . . . folks who
just bought tickets because they wanted to hear good music. It
proves that we can still have full houses of paying guests if an

MR
Don Shaw

Pipe Organ Percussions

Traps, Percussions & Effects
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Ron Rhode

responds to thun-
derous applause
after he opens the

theatre organ
portion of the show.

Rob Richards
entrances the
audience with
his Disney
melody.

The DePaul
University Wind
Ensemble opens
the show!

event is promoted correctly and has support from the theatre.
The rest of Rialtofest Weekend changes from year to year,
depending on what venues and attractions JATOE feels will
attract attendees. Our only challenge is: WHAT ARE WE
GONNA" DO NEXT YEAR? Well, we have solved that.

Besides a roster of incredible talent, we are including a “Live”

@ THEATRE ORGAN

appearance by George Wright at The Rialtofest, including
performances on the Walker Digital Organ. George will be
playing selections that have NEVER bheen heard by the public
before . . . on any record or any concert. George's selections
and performance at the show will surely spark the interest
and curiosity of a lot of people. We are proud to provide the
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Peter Conte of Wanamaker Organ fame thrills the audience with his
orchestral playing.

Dave Wickerham
wowed ’em at the
Rialto and the
Sanfilippo 5/80
Waurlitzer.

The artists and JATOE crew
that made it happen strike a
quick pose minutes after the

concert/s finale.

Top Row from left:
John Giacchi, Ron Rhode,
Jelani Eddington

Center Row from left:
Steve LaManna, Jim Patak,
Dave Wickerham

Bottom Row from left:
Jim Stemke, Eileen Sheridan,
Dolores Patak, Rob Richards

The entire
ensemble
takes a bow.

RialFofest audience wlt.h the music of this amazing artist. #Steve LaManna originally joined ATOS in 1971. He was involved

Finally, 1 am particularly pleased that the THEATRE with Curt Mangel in the saving, restoration and marketing of the
ORGAN Journal has given us the opportunity to review and Shea'’s Center for the Performing Arts and its 4/28 Wurlitzer. Becom-
comment on the Pipe Organ Extravaganza and Rialtofest, and ing more active in ATOS by Joining JATOE three years ago, he has

to elaborate on how we manage what we do, in hopes that been donating time to produce the Rialtofest, in conjunction with

others can do the same. JATOE and the Rialto Square Theatre. He lives in Orlando, Florida.
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By Steve Levin, Associate Editor

Loew’s State

New York City

Opened: August 28, 1921 « Architect: Thomas W. Lamb - Capacity: 3316
Organ: Moller, Op. 2981 « Méoller 4/41, Op. 4111 (1925)

Easily the least familiar of the big Broadway movie theatres,
the State was built to be the Loew’s flagship, with corporate
headquarters in the building shown at right. The offices
remained at 1540 Broadway for half a century, but when the
mighty Capitol was acquired in 1924 during the assembly of
Metro-Goldwyn-Mayer the flag was symbolically transferred to
the larger house. Despite this “demotion,” the State remained
enormously popular and profitable. Until the late 1940s it still
offered traditional vaudeville on its programs, long after that
format had been dropped in the other Broadway palaces.

It received a massive renovation in 1959. The proscenium
and organ screens were replaced by a streamlined plaster shell
and miles of drapes and the projection room was moved from
the back of the house to front of the balcony, in an arrange-
ment similar to the Roxy’s. In 1968 the auditorium was
twinned piggyback style. The State closed early in 1987.
“1540," as the offices were familiarly known, was demolished
and replaced by a modern office tower which contains a multi-
plex cinema.

Until very late in the game, Loew's was among the most con-
servative of the big circuits, in both the styling of its theatres
and choice of organs. While other Broadway houses were
upgrading to Wurlitzers (the Rialto and Rivoli replaced their
Austins with Style 260s in 1922 and 1924 respectively) Loew’s
went right back to its traditional purveyor when the original
organ proved too small. Even the new Méller must have sound-
ed hopelessly out of date a year later when the 4/36 Wurlitzer in
the Paramount was turned loose by Jesse Crawford.

L L ST ‘W wm : y
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For membership, back issue publications, photo availability,
research and museum hours information, contact:

THEATRE HISTORICAL SOCIETY OF AMERICA
152 N. York St., #200 Elmhurst, IL 60126-2806

(630) 782-1800
email: execdir@historictheatres.org « www.historictheatres.org




Opposite: The new Loew
Building in 1921. The far side
wall of the building was often
used as a huge billboard.

The back of the auditorium

is visible on the right.

Above: A typical Thomas
Lamb product, the audi-
torium shared its basic form
with the much larger Capitol,
although the detailing was
quite different.

Right: Seen in its later years
the mezzanine combined old
and new furnishings in rea-
sonable harmony. Note the
custom made carpet used in
countless Loew’s renovations.
The State was particularly
well endowed with crystal
chandeliers, including a huge
one in the auditorium dome.
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ovie mogul Marcus
Lowe said, “We sell

to theatres, not

tickets
movies.”
tasies, presented in the
grand luxury and fanciful
lavish
motion pictures palaces of
the 1920s transport people
from Main Street to any-
where. Today, more and
more people are discover-
ing (and re-discovering)
the magic of that experi-

On-screen fan-

architecture of

ence. Tampa Theatre, a
1926 John Eberson atmospheric, presents silent film events
several times a year featuring the Mighty 3/12 Wurlitzer The-
atre Organ. Theatre organ legend Rosa Rio has been the
featured organist for these special events since 1996, always
making her entrance with “Everything's Coming Up Roses.”
“The first time | saw Rosa perform | felt elated,” says
Reuben Ward, a college student who drives 131 miles from
Gainesville, Florida to attend silent film presentations at
Tampa Theatre. “It really felt like she was sharing something
with her audience. The fact that she had played silent scores in

their original time and context gave me an understanding of

what timeless actually meant. Her authenticity and belief in
what she was doing made me feel like | was witnessing some-
thing very important to her. | think she is just trying to make
the movie better. She laughs and cries with her audience.”

Mia D’'Avanza, another college student who drives along
with Reuben agrees. “I was in awe the first time [ saw Rosa per-
form. If [ hadn't been laughing so hard at Owr Hospitalicy, 1
would have been crying. She is obviously concerned with
being an all-around entertainer as well as an organist and she is
incredibly successful at both. Her charm and skill make the
silent movie experience complete.”

@ THEATRE ORGAN

Rosa Rio at the Tampa Theatre 3/12 Warlitzer.

By Tara Schroeder*

Rosa Rio is a testament
to the will of spirit. Her
prolific career began with a
simple declaration to her
family at age eight, “When
I grow up, I want to play a
big piano, pretty
clothes and lots of jewelry,
and make people happy.”
Her extraordinarily posi-
tive, motivated and deter-
mined attitude has allowed
her to seamlessly adapt to

wear

changes in the entertain-
ment industry (silents,
talkies, radio, TV, and now, back to silents). “I can’t believe
that I've been so fortunate to have been in so many things that
went out and | bounced back,” she says. Her path was not
without challenges. As the only skirt in the orchestra pit, she
routinely challenged men who considered her to be second fid-
dle because of her gender. She allayed those stereotypical reac-
tions with talent, charm and a (sometimes bawdy) sense of
humor.

Although most people retire to Florida, Rosa and her hus-
band/manager Bill Yeoman simply moved to Florida in 1993
and she continued her busy performing and teaching schedule.
“The word ‘retire’ is not in my vocabulary,” she says emphati-
cally. Her business card reads “Organ-Piano-Voice Instruction
Concerts-Films-Recordings.” Finding a home large enough to
fill her passion was quite the challenge. She owns a nine-foot
Baldwin concert grand (once owned by famed pianist and
conductor Jose Iturbi), a Rodgers theatre organ and a Ham-
mond organ.

Tampa Theatre organist and Central Florida Theatre Organ
Society member John Otterson was shocked to meet Rosa at a
CFTOS meeting. Rosa quietly took her turn during open con-
sole. “She sat and played and was very good. Then I got her




name and said, ‘That’s Rosa Rio!'" He immediately invited her
to Tampa Theatre and asked if she would play a silent film.
“She’s one of the best,” he says. “Her chording and combina-
tions are marvelous. But what | enjoy most about Rosa is her
spirit. Her positive mental outlook is incredible.”

Buster Keaton's The General was the first of twelve silent
films presented at Tampa Theatre featuring Rosa Rio at the
Mighty Wurlitzer Theatre Organ. That first performance drew
199 people in 1996; three years later a Buster Keaton double
feature drew 1,253 people. In total, 8,639 people have attend-
ed Rosa’s silent film performances; with an average attendance
of 785.

She has also accompanied College, Big Business, The Mark of

Zorro, The Phantom of the Opera, Nosferatu, Son of the Sheik,
The Thief of Baghdad, Our Hospitality, and The Cameraman.
Rosa meticulously prepares for each performance by watching
the film several times and planning for cues and themes. “First
I view the silent picture,” she explains, “then I decide on the
themes (character, love, dramatic, suspense, misterioso, hurry,
aggitato, stings, or for comedy, a song in both major and minor
changing tempos). When [ write my cue sheet, the line-ups are
for title inserts, scenes, timing, type of music, and so forth. 1
memorize the main themes and rely on my ability to improvise
(not fake) the correct music for each scene, hence my eyes stay
on the screen and not on the
music rack.”

Just for fun, Rosa throws in
under-the-radar snippets of music,
much to the audience's amuse-
ment. During a performance of
Phantom of the Opera, the audi-
ence heard a faint melody line of
the Beatles’ “Yellow Submarine”
as the Phantom dodged the mob
by swimming under warer and
breathing through a straw. Rosa
made an unusual entrance for
Nosferatu (1922) this past Octo-
ber at Tampa Theatre. As the
Waurlitzer (without Rosa) rose
through a cloud of eerie red
smoke, Bach's thunderous “Toccata in D Minor” bellowed
through the dark theatre. The curtains parted. Six vampire-ish
pallbearers somberly carried a black coffin to center stage.
Rosa, enveloped in a large blood red scarf, stepped out to
uproarious squeals of laughter and hopped on the organ bench
to begin the show.

Rosa’s gift for music emerged at a very young age. She was
playing by ear at age four, picking out melodies and chords at
age six and raking formal lessons at age eight. The lessons also
taught her to appreciate the value of study. “I thought [ could-
n’t be bothered with the baby stuff when I could play the real
big stuff like “Alexander’s Ragtime Band.” People fawned over
her natural talent, but after a few years, the novelty wore off
and she realized that she'd better get serious about learning and
studying if she wanted to advance. “It was the most valuable
lesson that | never got over. To this day, 1 still want to learn.”
When she was about ten years old, Rosa got her first paying
. She was filling in for a friend who played the organ at a

Tl Or
gig

Tampa Theatre

Rosa Rio and close-up view of
the Tampa Theatre Warlitzer
console.

neighborhood theatre in New Orleans. The job paid five cents
for one hour. Since the projector and screen were in the same
room, the friend advised her to play loud and fast to drown out
the projector noise. The thrill lasted until her father arrived. “I
felt his cold hand on the back of my neck,” Rosa recalls. “I was
in the midst of playing and he took me right out of there, say-
ing that no daughter of his would do thar kind of work.”

Her parents encouraged her talent, but only wanted her to
learn enough to play in church or at social events. Her interest
in show business continued throughout her teenage years. One
summer, while visiting her mother’s side of the family outside
of Columbus, Ohio she met an uncle on break from the vaude-
ville circuit. “I just went into ecstasy over his costumes,” she
says. “l just was in seventh heaven.” The next summer she was
hrll."ih(_‘d i‘“- “'hl_’]‘l .‘;I‘l{:' E]SI\'CLI Lo see T'h{_' costumes il"l |'I'll'.’ [runk.";,
She later learned that her mother had asked the family not to
encourage her show business yearnings.

After high school, her parents acquiesced and sent her to
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Rosa Rio— always a crowd pleaser.

Oberlin College to study music. She was reminded that music
teachers were usually men or unmarried women, so her choice
was to get married or become a spinster. Neither one appealed
to the headstrong young girl, but off she went anyway to
become a music teacher—until she was spellbound by the lure
of a Mighty Wurlitzer.

While in Cleveland for spring break, Rosa took in the city's
illustrious movie palaces. She recalls the Allen (Allen), the
Ohio (Moller), the Alhambra (Wurlitzer), and the Stillman
(Skinner) Theatres. “I went in and just oohed and ahhed,” she
recalls. “I'd never seen anything like the velvet draperies, gold
and glitter. | thought I was going to see a show. Instead it was an
organ that | heard and a spotlight that grew larger and larger.
This organ came up on a lift, which I had never seen. I was
floored. My eyes and ears exploded.” She was mesmerized all-day
and decided right then to be a theatre organist: “I was bitten.”

She ran across a magazine ad for the Eastman School of
Music in Rochester, New York, which taught “proper accom-
paniment to motion pictures” and immediately enrolled,
though she barely had enough money. A typical day’s meal was
an orange for breakfast, milk for lunch and a 35-cent dinner at
the YWCA. “1 was down to about 90 pounds,” she says, “but I
was just so happy.” Her money dwindled and she would have
had to leave after only one semester were it not for the inter-
vention of, the ironically named, Mr. Fait, a producer at the
Eastman Theatre.

One day she wandered into the theatre just as the conduc-
tor, a German maestro, was ranting about a late pianist holding
up rehearsal of a score. “He was one of those egotistical hot
dishes who thought the more he ranted, the greater person he
was,” she says. “So people were afraid of him.” She offered to
fill in until the pianist arrived. Rosa's talent impressed the con-
ductor and Mr. Fait. When Mr. Fait learned that she could not
afford to stay, he hired her as a pianist for the Eastman Conser-
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vatory Ballet at $25 per week ($15 for tuition, $5 room, $5
food). Rosa remains grateful to him. “I think back and marvel
at how a person like that did such a wonderful thing for me. I
really appreciated it.”

After graduation from Eastman, Rosa moved to New York.
Her full-time first job was organist at the System Theatre in
Syracuse. It paid $40 a week (7 days a week, 11:30 a.m. to 11:00
p.m.). Later, she auditioned for Mr. Lutz, musical director of
the Loew’s organization at the Amsterdam Theatre, who
noticed that she picked up the organ much faster than most.
She was brash and young, but confident that her talent and
Eastman diploma would nail the job. He gave her a nugget of
advice she would never forget. He told her to put away the
diploma. He didn’t care with whom she studied or from where
she graduated. “I'm only interested in one thing,” she recalls
him saying. “Can you do the job? If so, I have a marvelous
theatre for you, the Burnside Brooklyn, opening in two weeks.
If you can’t do the job, you're out.”

At the Burnside, she played a three-manual Maéller. A typi-
cal entertainment line-up at the Burnside included an orches-
tra overture, newsreel, cartoon, organ solo and the main fea-
ture. For restroom breaks, Rosa would signal the manager to
hold the chord. The lesson she learned early on about the
value of study stayed with her and she continued her music
education with lessons from Joseph Schillinger, who taught a
mathematical approach to music theory. His star pupils includ-
ed George Gershwin, Glen Miller and Jesse Crawford, and he
wasn't interested in teaching a woman. Overcoming gender
obstacles was nothing new and she had no difficulty proving
her worthiness to the famed teacher.

Rosa moved back to New Orleans for two years with her
husband at the time, organist John Hammond. They were mar-
ried just a few years. He was the house organist at the Saenger
Theatre (Robert-Morton organ), and she often performed
there as well. She also toured other Saenger houses in the
South. The Saenger in New Orleans hosted touring presenta-
tions, which had lavish sets and costumes, performers, a
tamous conductor (who led each theatre’s orchestra), and a big
star. “That’s where | met Ginger Rogers,” Rosa recalls. “Very
pretty young girl.” Ginger was 16 at the time and got married
on stage right after the show. “Her mother was livid,” says
Rosa, “but she couldn’t do anything about it. That was her first
marriage. It didn’t last.”

The balloon burst in 1929 with the advent of “talkies.” “I
cried. We all cried,” she says. “This was the end of our careers.”
Although orchestral overtures were still performed before the
movies, full orchestras were not cost effective and many musi-
cians were laid off. Rosa was under a union contract at the
Strand Theatre in New Orleans during this time and played
interludes and solos before and after the sound pictures. She
says that the transition was particularly difficult for the the-
atres. Adapting to the new sound technology was expensive
and many theatres went under.

Rosa speaks fondly of her time in New Orleans, with the
exception of a devastating flood in 1929. Rosa and a few others
were at the Saenger that day when the Mississippi River (about
15 blocks from the theatre) swelled. They quickly lifred the
organ, but were not able to rescue the instruments before the
rising water filled the orchestra pit. They were stuck for two
days, using curtains for bedding.



Rosa moved back to New York and soon landed a job at the
Brooklyn Fox (4/26 Wurlitzer, largest Crawford Special). No
woman had ever played at the Fox—it was unusual for a
woman to play in any large theatre. Rosa was a good sport
about putting up with gender-related shenanigans. Her initia-
tion to the Fox happened during the first rehearsal. Naughty
words were written in the margin of her music. “They thought
I was going to be prissy,” she says. “When [ started laughing,
the orchestra broke up and they knew I was one of the boys.”

George Weigl, the conductor of the Brooklyn Fox, worked
with Rosa. To fill the large pit space, empty musician spots
were filled with palm trees. “That business of cutting our
orchestra from 55 to 14 was something unbelievable,” said
Weigl. “Each time we played a show and I stood before the
orchestra, instead of having the orchestra in the palms of my
hands to direct them, I had my hands in a bunch of palms. But
make music we did, with Rosa’s help, and they always raved
about our orchestra; but few of those critics realized that it was
our organist who made us sound well by arranging to fill in
what we lacked. Our musicians, however, did, and they always
speak of her now with great admiration and respect.”

Rosa’s classical training was instrumental in her resounding
arrangements of pop music. “She is to the organ,” said Weigl,
“what Arthur Fiedler is to the orchestra.” Rudy Vallee was a
big admirer of Rosa’s and often stopped by just to hear the
overture.

Theatres began closing and Rosa adapted by becoming a
successful vocal coach and accompanist, one of the best in
New York City. She teamed up with future Broadway star of
Peter Pan, Mary Martin, on the audition circuit. Late one
night, Mary sent a car for Rosa to whisk her to the Waldorf
Astoria. Mary was called to audition for Cole Porter's new
show, Red, Hot and Blue, which eventually launched her
career. In her autobiography, My Heart Belongs, Mary Martin
writes, “All my life [ have had a thing about accompanists. If
they follow, and don’t lead, if they can change keys at the drop
of a hat, if they can play wonderful chords, which tickle my
imagination, I am happy. [ can sing for hours. Rosa had all that
I wanted and more.”

Rosa missed performing and auditioned at NBC as a staff
organist. Eventually, she became one of the best-known radio
organists. Rosa was dubbed “Queen of the Soaps,” having
provided organ accompaniment for 24 soap operas and radio
dramas, sometimes dashing from one studio to another with
seconds between shows. On average, she played for five to
seven shows per day.

Her prolific radio career began in frustration. She was hired
by NBC as a temporary replacement while they searched for a
man. “[ asked them if they were looking for a man or an organ-
ist,” she says. She stayed for 22 years and was the first woman
hired into an orchestra of 156 men. It would be ten years
before another woman was hired. Veteran broadcaster, George
Ansbro, author of I Have a Lady in the Balcony: Memoirs of a
Broadcaster, worked with Rosa. “Rosa was the busiest of all the
organists during those great days,” he wrote. “We worked
together on Between the Bookends with Ted Malone and Thy
Neighbor's Voice with Robert Mills. What made Rosa stand out
head and shoulders above most of the others in her trade was
that besides being proficient and talented, which the others
were, too, she brought great warmth and a remarkable sense of

humor to whatever studio she might be working in.”

Her radio shows included Lorenzo Jones, Between the Book-
ends, Myrt & Marge, Ethel & Albert, Front Page Farrell, When a
Girl Marries, Cavalcade of America, and most notably, The
Shadow, which starred Orson Welles (and later Robert
Andrews, Bill Johnston and Bret Morrison). “Orson Welles
was young and new at the game,” she recalls. “He was abso-
lutely fabulous to work with and very funny. He would do
impromptu sketches during intermission and have us all in
stitches.” The main theme was from the symphony The Spin-
ning Wheel by Camille Saint-Saens, but the rest of the original
music and improvisation was left to Rosa’s imagination. Her
eerie music, an integral element of the popular drama, made
spines tingle week after week. During this time she also worked
with Willard Scott, Victor Borge, John Forscythe, Jimmy
Durante, Tony Randall, Jack Klugman, Keven McCarthy,
Roddy McDowell, Lugille Ball and many others.

“Lucky for me,” she says, “that wonderful experience in
original background music for the silent films was a great
advantage for the radio dramas and soap operas.” In an article
in The Hammond Times (Dec. 68/Jan 69) Rosa describes the
process. “Clock watching was just as important in radio as it is
in television today. My experience as an organist in mood
music for silent movies gave me the instant background need-
ed for the radio dramas. As organist, | could produce an orches-
tra sound or effect with the Hammond Organ. Since my
rehearsal time was always limited, the director might allow
eight seconds for a certain musical bridge, only to frantically
signal me from the control room during airtime to cut it to
four. This made it impossible to use printed music because I
had to keep my eyes on the script, director, clock and the
actors all at one time.”

Rosa also had her own show, Rosa Rio Rhythms, which was
broadcast coast to coast and to the troops overseas during
World War 1. Which reminds her of a story ...

When the Nazis invaded Poland in 1939, Rosa was called to
the NBC studio at 2 a.m. “The whole place was in pandemoni-
um,” she recalls. For ten hours, radio waves carried news
reports as they arrived over the wire and Rosa played during
the newsbreaks. “During the times when we couldn’t get any-
thing over the wire, I was supposed to play, only [ had to play
appropriate music.”

On Sundays during the war, Rosa performed for shell-
shocked veterans at Pelham Hospital. “It was so great to
play for the boys,” she says. “Music was a therapy. The two
most requested songs were ‘Begin the Beguine’ and ‘Stardust.’”

The Organist Entertains

The Organist Entertains is a weekly radio
program broadcast on BBC Radio 2 in the
United Kingdom and worldwide via the
net. British organist Nigel Ogden hosts the
show. You can listen to the show every
Tuesday af 2000 hours UK time at
www.bbc.co.uk/radio2.
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Rosa Rio at the Charles Ringling mansion 3/43 Aeolian organ.

Changing entertainment technology changed Rosa’s course
once more as television began to predominate. She got jobs
playing for As the World Tumns, The Today Show and others. But
she didn't enjoy television as much and there were not as many
opportunities to make money.

Rosa and Bill (married in 1948) moved to Connecticut and
opened the Rosa Rio Studio teaching organ, piano and voice.
The pair also broadcast their own organ music and talk show,
Mr. & Mrs. Music from there. While in Connecricut, she also
created and recorded scores for 365 silent films for the Video
Yesteryears collecrion.

After teaching for many years, Rosa began performing

again. She gratefully credits ATOS co-
founder Dick Simonton with providing
the opportunity to perform at concerts
and conventions.

Among the many honors bestowed
upon her:

e At the request of two Secretary
Generals, U Thant and Dag Ham-
marskjold, Rosa had the honor of
two Command Performances before
the United Nations General Assem-
bly where she performed with
Johnny Carson, Duke Ellington and
Marlon Brando.

® Hall of Fame member of The Ameri-
can Theatre Organ Society.

* Honorary Member of The Detroit
Theatre Organ Society.

¢ Honored at the 4th Annual Friends
of Old Time Radio Convention.

¢ Honorary member of The American Guild of Organ-

ists Chapter in Clearwater, Florida.

* Honorary member of The Central Florida Theatre

Organ Society.

Today, in between gigs at Tampa Theatre, Rosa teaches and
performs both locally and nationally. She has taught theatre
and silent film rechnique at two pipe organ workshops present-
ed by the University of Colorado—one with Lew Williams
and another with Ron Rhode. The next workshop takes place
in June 2002.

Tampa Theatre organist and CFTOS member Cliff Shaffer

has studied with Rosa for nearly seven years and warmly credits

NOW ON THE INTERNET!

www.robrichards.com
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her with guiding him beyond the
mechanics. “She reaches the correct
way, but also enables you to feel the
music,” he says. “She opened up the door
for me. Rosa knows how to put it all
together. She has the ability to zero in on
improving shortcomings and enhancing
natural abilities.”

Performing at Tampa Theatre is truly
a joy for both Rosa and her fans.
“Ms. Rio should be declared a national
treasure along with Tampa Theatre,”
e-mailed Rich Chatterson after attend-
ing The Cameraman.

Make no mistake, Rosa sparkles in
the limelight. “I was born with a show
business ego,” she says. But when watch-
ing Rosa perform and interact with the
audience, it is profoundly evident that
her joy comes from sharing her passion
for music with others. Well-deserved
standing ovations are the norm for Rosa
at the Tampa Theatre. But she graciously
returns the accolades: “I have such grari-
tude for the wonderful people who have
such love for the theatre organ, silent
pictures and Tampa Theatre.”

“Rosa has been a real find for us, and
a joy to work with,” says John Bell,
director of Tampa Theatre. “In addition
to her considerable ralents at the key-
board, she has brought to Tampa The-
atre a professionalism and passion for her
work that is rare in today’s world. |
remain anxious about every detail of a
silent film presentation until Rosa takes
over. Then | know | can relax because
it's her show, and it's time to sit back and
enjoy the ride.”

Rosa appeared at Tampa Theatre on
August 26 accompanying Sparrows, star-
ring Mary Pickford. “I pinch myself at
having come full circle doing what I've
loved most," she says. “My dream came
true. | am truly blessed.”

Recordings of Rosa Rio are available
for purchase. Contact Bill Yeoman, 1847
Wolf Laurel Lane, Sun City Center, FL
33573.

By the way, the $64,000 question is
her age. Who cares!? Or as she often
quips, “Age is a number and mine’s

q»

unlisted

*Tara Schroeder is the film program man-
ager at Tampa Theatre and one of Rosa’s
scores of fans.

“Wonderful music that theatre organ devotees can surely
enjoy...excellent... Highly recommended.” Thatre Organ Review—Sept/Oce 2001

. Played on a 4-manual Allen Renaissance™ organ it
features a rare performance of the Middleschulte
pedal solo and an introduction for children to poetry
and the organ with John Leavitt's "Scenes of
Childhood," based on "A Child's Garden of Verses"
by Robert Louis Stevenson. Also included are
Festive Trumpet Tune-German, Kamenoi Ostrow-
Rubenstein, Humming Chorus-Puccini/ g
Frank, Pavan-Rowley, Incantation-
Stoughton, Intermetzo VI-Schroeder,
Berceuse-Vierne, Arabian Dance- {ii§
Tchaikowsky, Songs My Mother Taught Me-Dvorak/Frank, Come,
Sweet Death-Bach/Fox, Toccaia-Jongen. Steven Frank was a stu-
dent of Virgil Fox and is president of the Virgil Fox Society.

Purchase and/or audition online at www.allenorgans-nyc.com
or order from—Allen Organ Studios, Inc.
44 Jericho Turnpike, #3, Mineola, NY 11501
Phone— (516) 741-4433 Fax— (516) 741-3725
CD $18 (US) Includes Shipping within the US—Canada Add
$2/All Other Countries Add $5—NY Res. Add 8.25% Sales Tax
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played through an audiophile quality
full-range system, the listener will be
treated to an in-theatre experience.

In the area of “pipe-organized” jazz,
Dan Bellomy really has no equal, and his
approach to up-tempo show tunes and
serene ballads is second to none. The
consummate artistry present in Fulton
Blue displays all of these qualities beauti-
fully. Suffice it to say, that without this
CD, your collection will not be complete.
Absolutely highest recommendartion.

This outstanding CD can be ordered
by sending $20 (PPD-North America) or
$23 (other international destinations) in
U.S. funds to: Dan Bellomy Productions,
P.O. Box 1326, Burlington, MA 01803,
USA.

MAID IN CHINA
Carol Williams

Although political relations between
the United States and China have been
somewhat rocky in recent months, it's
encouraging to realize our cultural rela-
tions seem to be growing stronger all the
time. Despite there not being a tradition
of organ music in China, when Beijing'’s
new Forbidden City Concert Hall was
planned, provision was made for a mag-
nificent three-manual Austin pipe organ
(Opus 2779) with 53 speaking stops. Yes,
the Concert Hall is actually inside the
walls of the Forbidden City, adjacent to
Tinamen Square and the Zhongshan
Gardens! The organ’s impressive case-
work (on a platform 12 feet above center
stage) is pictured on the album’s cover
and the specifications are included in the
liner notes. Additional photos and
details about the organ can be found in

@ THEATRE ORGAN

the cover story of The American Organist
for November 2000.

British Carol Williams
(whose classical and “pop” albums have
been reviewed in these pages—most
recently her Just Rags CD in the Septem-
ber, 2000 issue,) who now resides in the
United States, was the artist selected to
play the organ’s inaugural concerts in
April 2000. The first concert presented
both the organ and Beijing Symphony
Orchestra while the second was a solo-

organist

organ performance. Seven of this 71
minute CD’s 17 tracks were made during
the live performances (we've indicated
these with an asterisk after the selection
title) and the balance were recorded
soon thereafter. Carol’s liner notes tell us
“...(B)ecause there is no organ tradition
in China, it was difficult to select music
that would be suitable for such a historic
occasion and at the same time be accept-
able to audiences who had not previous-
ly savored music played on the King of
Instruments.” Carol’s fascinating choice
of compositions runs the gamut from
J. S. Bach to Jerry Herman with a sur-
prising variety of musical styles. Some
are the usual well loved “showcase stan-
dards"—but there are also a welcome
number of fascinating pieces from some
rarely heard 20th Century composers.

After the resonant stroke of a Chi-
nese gong Carol’s program opens with
“the remorselessly buoyant” bur inevita-
ble “Toccata” from Widor’s Fifth Sympho-
ny. *Marco Enrico Bossi (1861-1925)
wrote his challenging “Etude Sym-
phonique™ to demonstrate an organist’s
pedal virtuosity and thar it does! The
next two selections were written by Bach
in the early 1700s. First is his languor-
ously melodic “Aria” from the Suite in D,
which often, but somewhat erroneously,
is called the “Air on the G String”—
because one violinist decided he could
play the whole piece on the lowest (G)
string of his instrument! The other is his
delightful “Fuga Sopra” (a melodious or
light fugue) from the Magnificant BWV
733. A quite modern but completely fas-
cinating “Toccata” by Gavin Stevens (b.
1962) is next and then Carol plays “El
Flautista Alagre” by Ramon Noble (b.
1925) which her notes quite accurately
describe as “. . . a markedly gently (flute)
composition from South America . ..
that is singularly beautiful.”

Although he’s better known for his

majestic orchestral works, Jean Sibelius’
“Intrada” (written in 1925) is described
as “...an ideal work (for) showing the
grandeur of this Austin organ.” Indeed it
does! Carol’s next piece comes from a
suite for wind instruments and was ori-
ginally rtitled “Prince of Denmark’s
March.” Today we know it better as Jere-
miah Clarke’s “Trumpet Voluntary.”*
Although he was world famous as a con-
cert organist in the early 20th Century,
Lynnwood Farnam wrote only this one
piece for the organ. It’s his quite brief but
thrilling “Toccata on O Filli et Filiae.”
Lefebure-Wely (1817-1869) not only
was a fine organist (serving for years at
the Madeleine and then St. Sulpice
churches in Paris) but an inventive com-
poser who delighted in writing in unusu-
ally thythmic, virtually theatrical, styles!
His “Bolero de Concert” has a slow,
seductive rhythm based on the Spanish
dance said to have been invented by
Sebastian Gerezo about 1780!

Boellman’s familiar, fiery “Toccata”™*
from his Suite Gothique precedes one of
the most delightfully surprising selec-
tions we've ever found on a classical
organ disc. It's David Hellewell’s recent-
ly composed jazzy “Land of Fire"* with
its charmingly rhythmic, completely
captivating melodies! In contrast is the
warm, rich Richard Purvis arrangement
of “Greensleeves.” Despite the fact he
wrote over 200 songs, suites, operettas
and symphonic poems, John Philip
Sousa is best known for his 136 marches!
Next is one of his best and it’s one of
many he wrote by request! *The Wash-
ington Post March” was composed for
the awards ceremony following an essay
contest sponsored by The Washington
Post newspaper!

A footnote:

Although it may be stretching serendipity to
its limits, in this issue are reviews of a classi-
cal CD made on the new Austin organ in
Beijing, China and a new theatre organ
album with the title Xanadu. AND, at the
time those reviews were being written, the
National Geographic Magazine (June 2001)
published an article about Marco Polo’s trip
to China in the late 13th Century. That arti-
cle points out specifically that Polo visited
with Genghis Khan's grandson “. .. in Shang-
du (also known as Xanadu), the sumptuous
summer capital of the Mongol ruler Kublai
Khan, and . . . to the new city Kublai was
building— Daidu, today part of Beijing.”



Another “American original” is next.
Scott Joplin wrote, as critic Jim Svejda
says, “. .. the subtle, infectious, endlessly
inventive music ... (which), in essence,
transformed the musical wallpaper of
(the) turn of the century ... into a high
and distinctively American art.” Carol
plays Joplin’s “The Entertainer” and con-
tinues with an equally attractive version
of Jerry Herman'’s ever-popular “Hello,
Dolly.”* From the live concert with the
Beijing Symphony Orchestra, conducted
by Tan Lihua, is the glorious “Finale"*
the maestoso-allegro movements of
Saint-Saen’s” Third Organ Symphony.

Bejing’s new concert hall is obviously
a spacious, hard surfaced room in which
the Austin organ comes off as warm and
rich in tone and it has a remarkable clar-
ity. Ms Williams’ wide range of music in
this program is completely satisfying and
Alfred Buttler’s recording (with assis-
tance from Bill Greenwood and master-
ing by Jim Stemke) is excellent. Classi-
cal organ buffs will certainly find it to be
a listening delight.

Compact disc only for $20.00 (post-
paid) from Carol Williams, P.O. Box
189, New York, NY 10101-0189.

FRANK BRIDGE

& FRIENDS
Todd Wilson

TODD WILSON, arganist

Quimby Pipe Organ
Sain Margaret's Episcopal Churck
Pabn Desert, Catiformic

Ty re——
Todd Wilson serves as Music Director
and Organist at the Presbyterian Church
of the Covenant in Cleveland and is
Head of the Organ Department at the
Cleveland Institute of Music. Also he
has concertized throughout North
America and Europe and has a half
dozen recordings to his credit. On his
newest CD Mr. Wilson is playing the
recently installed Quimby organ of four

manuals and about 70 speaking stops at
St. Margaret’s Episcopal Church in Palm
Desert, California.

This organ, as the album’s detailed
liner notes state, was designed “. . . to
blend general contemporary American
ideas (including an unapologetic appre-
ciation for the work of Skinner and
Aeolian-Skinner) with . . . other organ
building traditions, particularly those of
19th- and early 20-century England . ..
an organ that will not only ‘do church’
but will do it with style . .. (and) will
offer an organist many color alternatives
... (and) have an essential grandeur and
heroic nature ... (and) bathe an acousti-
cally dry room with warm tone.”

This organ is voiced on 5" to 25" of
wind and has four 32' voices (Lieblich-
gedeckt, Contra Bombarde, Contra
Trombone and a 32' Resultant Open
Wood). It is mostly enclosed in expres-
sion boxes and boasts a number of bril-
liant solo reed voices along with its solid
foundation stops and rich orchestral
ensembles. (The organ’s interesting spec-
ifications are printed in the liner notes.)
While it can handle a wide variety of
organ literature, it’s particularly effective
playing the “transitional” early 20th
Century literature, which is featured on
this album.

Two-thirds of this album’s 75 minutes
are devoted to presenting the several
organ pieces written by Frank Bridge
(1879-1941). Although Bridge wrote
very little music for the organ (he was
principally a violinist, orchestra conduc-
tor at Covent Garden, composer and
teacher) the liner notes tell us “(h)is
organ music, spanning as it does the
years 1905 to 1939 ... reveals the shift in
his style from . . . romanticism to a neo-
classicism reminiscent of his own con-
temporary, Stravinsky.” Musicologist Jim
Svejda describes his compositions as “. ..
utterly distinctive: clear-headed, manly,
subtle...”

Bridge's selections are arranged in
chronological order beginning with his
“Three Pieces” and “Organ Pieces, Book
1.” Both were written in 1905. While
sections of these compositions are
moody, mystical, and meditative (in
what might be called the English
Romantic tradition) there is a silky, rich
smoothness, transparent clarity and
lightness that is almost “impressionistic.”
In 1912 Bridge wrote his “Organ Pieces,

Book 2" which, while still rich and
warm, seem to have a bit more aggres-
siveness, as does his brief (just 21/2 min-
utes) “In Memoriam C. H. H. Parry”
from 1918. Bridge's final organ composi-
tion, “Three Pieces” was written in 1939
and, while certainly not in any way dis-
sonant (as are many “modern” organ
compositions) is definitely more neo-
classic with very few romantic hints.

The “Friends” section of this disc has
one composition each from six com-
posers who were students of Bridge or his
teacher, Charles Villiers Stanford—or
were influenced by them. First is a bril-
liant, rather modern sounding “Prelude
in C" by Sir Edward Bairstow which is
followed by Benjamin Britten’s only pub-
lished organ composition, a fiery “Pre-
lude and Fugue on a Theme of Vittoria.”
While Britten is best known for his
operas, he studied with Bridge and the
liner notes tell us “It was Bridge who dis-
ciplined Britten's juvenile (he was 11)
talent and drilled into him the craft,
facility and rechnique that would serve
him so well in later years.”

Organist John Nicholson Ireland
wrote the next selection, “Elegiac
Romance” which is starkly simple at its
opening, becomes plaintively melodic,
and finally warmly vigorous before a
quiet ending. The bright, brassy, bouncy
“Tuba Tune" is by Craig Sellar Lang.
Sir William Walton wrote his Facade

CONTINUED ON PAGE 47

Sidney Torch:
Hot Pipes! - CD

Recordings from the
late 1930s made on

the Wurlitzer of the

L Gaumont State
Theatre, Kilburn,

b London. Complete
with 12-page
informative booklet. Material processed
with the CEDAR™ system for outstanding clarity.
22 tracks - Total time 71:38 $18.00 postpaid

Reginald Foort: plays the Mdller
Theatre Pipe Organ - CD
Also recordings from the late 1930s recorded on
Foort’s own travelling Mdller, now in the Pasadena
Civic. With B-page informative booklet. CEDAR™

processed. 23 tracks - Total time 72:07
$18.00 postpaid

Buy both for $33.00 postpaid ( 1
Charge cards only, please [@
Wholesale inquiries invited m
PO Box 46, Chesham, HP5 1YU, UK
tel: +44 1494 580034

fax: +44 1494 580474
e-mail: piping.hot@virgin.net
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Suite in the early 1920s; it’s charming
“Popular Song” is followed by the
album’s closing composition, Percy
William Whitlock’s lovely, though
sparse “After an Old French Air (Reflec-
tions No. 1)" which has a decidedly
English folk song flavor!

The entire disc is an appealing col-
lection from the British repertoire. Mr.
Wilson gives a superb performance
throughout. This organ's solo voices and
ensembles have an orchestral richness
along with classical brightness and solid
foundations that makes it a joy to hear.
Although the room does not have the
usual cathedral roll-around sound, it has
a warm spaciousness that makes for
delightful listening. It's highly recom-
mended for the classical organ buffs
who favor the romantic/neo-classical
repertoire.

Compact disc only for $17.95 plus
$3.99 postage (NY residents add sales
tax.) MasterCard and VISA charge
orders accepted and you can order by
phone at 1-888-572-2242 or go on-line

to www.pipeorgancds.com.

AUTUMN FIRES

Steven Frank

Yes, that is an unusual title for an
organ album. Actually, it's the title of a
selection heard on this unusual disc of
mostly out-of-the-ordinary classical
organ music. Steven Frank is a well-
known New York organist who studied
with the now legendary Virgil Fox (and
has been a featured performer at the
annual Virgil Fox Memorial Concerts)
and is a graduate of the Guilmant Organ
School. The organ heard on this CD is

the four-manual near 100 rank Allen
Renaissance R-450 instrument in St.
Martin of Tours Roman Catholic
Church in Amityville, New York.

As the album’s liner notes tell us,
*. .. this wonderful Allen organ ...can do
anything. Loud to soft, humorous to seri-
ous, soup to nuts—this organ has it
all...and is very unique in its design. The
entire organ can sound from any or all of
three locations in the church—right
transept, left transept, and rear gallery.
The solo division (played from the
fourth manual) can play from the same
locations independently from the rest of
the organ.” The liner notes have the
organ’s complete specifications and also
indicate which “. . . stops were redefined
after the original installation by using
a laptop computer and Allen Renais-
sance™ Dove™ voicing software.”

This 69-minute disc opens with David
German’s grandly eloquent “Festive
Trumpet Tune” and continues with a 9-
minute stunning transcription of Anton
Rubinstein’s “Kamenoi Ostrow”—one of
many piano pieces he composed which
musically describe the idyllic beauty of
the landscape around a country estate in
Russia. From Puccini’s Madame Butterfly
Mt. Frank plays the “Humming Chorus.”
Pinkerton’s ship has finally returned and,
as Butterfly, her child and maid awair his
arrival ar twilight, “. . . a melancholy
hummed chorus (is) sung in slow, sweep-
ing phrases over a plaintive melody . . "
A poignant prelude to the tragedy com-
ing in the morning.

Next are five brief (each is just two
minutes or less) musical settings by com-
poser John Leavitt to a few of the poems
Robert Louis Stevenson wrote for A
Child’s Garden of Verse. Each is a delight-
fully charming musical interpretation
(the words are included in the liner
notes) of “Autumn Fires,” “Rain,” “The
Cow,” “The Moon,” and “Pirate Story.”
And those pirates are more naughty than
nasty! Alex Rowley’s “Pavan” is stately
and slow but warm and rich while
the “Incantation” from R. Spaulding
Stoughton’s In India has just a touch of
Oriental mysticism. Intermezzos are usu-
ally a light entertainment between more
serious material and Hermann Schroed-
er’s “Intermezzo VI” is brief but a gen-
uine ripsnorter!

In fascinating contrast is organist
Louis Vierne’s soothing and gentle

“Berceuse.” Tchaikowsky is a staple for
theatre organists but is rarely heard in a
classical organ recital. Nevertheless Mr.
Frank plays a delightfully theatrical
“Arabian Dance” from The Nutcracker.
Dvorak surely had an effortless gift of
melody. His “Songs My Mother Taught
Me” is certainly one of his most beauti-
ful. Wilhelm Middleschulte's virtuoso
pedal solo “Perpetual Motion” is heard
in the dramatic Virgil Fox arrangement
and leads into Mr. Fox's dramatic, sym-
phonic arrangement of Bach’s “Come,
Sweet Death.” A rarely heard tour de
force concludes the album. It’s Belgian
composer Joseph Jongen's “Toccata-
Finale” to the Symphonie Concertante.
Virgil Fox was the first to record this
(with the Paris Opera Orchestra on
Capitol LP 8573) and Mr. Frank has
wonderfully transcribed it for solo organ.
[t is, without doubt, one of the most
powerful, hard driving pieces of music
ever written. Musicologist Jim Svejda
describes it as “. . . the rafter-rattling
‘Toccata’ that will shake any loose putty
from the window and terrify the car.”

In summary—this is not the usual
classical album for it is filled with

WANTED

ASSISTANT REVIEWER
FOR AUDIO,
VIDEO AND BOOK
REVIEWS

From time to time, Ralph
Beaudry needs an assistant
to help him review the large
number of recordings, videos
and books that are sent to
him to be reviewed for the
Journal. The position of
Assistant Reviewer is open to
all ATOS members who are
interested in applying. Please
send your resumé to Ralph
Beaudry, 1119 N. Louise #5,
Glendale, CA 91207.
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wonderful music that theatre organ
devotees with only a slight acceptance of
the classical literature can surely enjoy.
The Allen organ and spacious church
beautifully complement each other and
the recording is excellent. Highly Rec-
ommended.

The CD is $20.00 (postpaid) from
Allen Organ Studios, Inc., 44 Jericho
Turnpike #3, Mineola, NY 11501-2930.
Charge orders on VISA, MasterCard,
Discover and AmEx are accepted. You
may FAX your order to (516) 741-3725
or place your order on-line at
www.allenorgans-nyc.com.

BOOK REVIEW

VIRGIL FOX:

THE DISH

Richard Torrance & Marshall Yaeger
Based on a memoir by Ted Alan Worth
Lew Williams, Guest Reviewer

v, ‘y// Fox
L &

It’s probably safe to say that after
meeting Virgil Fox, most everyone came
away with an anecdote or two to pass
along to friends. Fox, whose hairy-chest-
ed approach to classical organ playing
won innumerable friends for the instru-
ment, was once described by New York
Times critic Harold Schonberg as “the
P. T. Barnum of the organ." His more
modest colleagues abhorred his show
business flair and showmanship, but Fox
was unfazed. “Honey, they may talk
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about me, but I'm the cookie that gets
the concerts,” he would enthuse.

This long-awaited book is the work of
several people. Concert organist Ted
Alan Worth was the principal contribu-
tor, whose rough draft was edited by
Richard Torrance and Marshall Yaeger,
Fox’s business and publicity managers.
Over 400 pages in length, it’s full of
enough facts, tidbits and morsels to keep
Fox fans between the covers for several
days. Additional recollections are
included from friends and co-workers,
notably composer Robert Hebble, who
assisted Fox at Riverside Church in New
York and prepared his arrangements for
publication, and theatre organist
Andrew Crow, who drove the truck that
carried Fox's Rodgers touring organ.

Through the narrative of Ted Alan
Worth, we follow his own growth and
development as a student organist in San
Francisco until the first time he heard
Virgil Fox in concert. The two became
fast friends for the rest of their lives. The
reader is soon privy to all the facets of
Fox’s character. His stinginess with
money (charging houseguests for their
refreshments), could also be offset by
generosity (offering a free organ lesson
here and there). His need to be noticed
at all times (the famous cape, the jew-
eled shoes, mirrors provided when the
organ console was hidden from the audi-
ence’s view, window shopping in New
York while wearing a turban) was the
manifestation of a larger-than-life per-
sonality now common among rock stars,
but never before seen in the classical
organ world.

Throughout his life, Fox amassed a
close circle of friends, mostly other
organists and colleagues, that blended
into an extended family, he was fortu-
nate to have the astute Richard Torrance
as his business manager. Torrance, who
masterminded the Heavy Organ organ-
and-light show in the early 1970s and
helped Fox to garner top fees, was largely
responsible for Fox's abundant popularity
during his 17 years guiding his career.

Much about Fox is garnered from the
reminiscences of his many friends. Ted
Worth describes in detail the many con-
cert tours, recording sessions, and the
general good fun of being in Virgil's pres-
ence. Former pupil T. Ernest Nichols
offers a fascinating discussion of Fox’s
playing technique. Dr. William Arm-

strong, Fox’s personal physician in San
Francisco, relates both his friendship
with the organist and the discovery of
the cancer that ultimately cost Fox his
life. And Robert Hebble’s poignant
description of Virgil's final illness and
death will surely bring tears. A compre-
hensive listing of the major events in
Fox's life is in the Appendix. A few small
errors of fact crop up here and there in
Worth’s text, but not enough to detract
from the general flow.

The book bills itself as a “warts and
all” account of Fox, “an irreverent biog-
raphy.” This is partially true: It is more a
biography of Ted Alan Worth and a
memoir of Virgil Fox from their first
acquaintance. They were both openly
gay men, and very comfortable with the
fact at a time when such an attitude was
far from the norm (Fox remarked, “Life is
too short to live a lie”). The reader thus
learns much about Fox's stormy relation-
ship with domestic partner Richard
Weagley, Director of Music at Riverside
Church, and the infatuation with
“David,” whose place and influence in
Fox's private affairs ultimarely cost him
his management with Richard Torrance
in the last year of his life. Worth also
details his own courtship and love affair
with Reid Betten, who later became his
business partner. Several other anec-
dotes about Fox's habits, while titillating
in the short run, end up just being
smarmy and do nothing to enhance the
book or his memory. It is small stuff com-
pared to other lurid showbiz biographies,
but still warrants a PG-13 rating.

Fox fans will definitely want this book
as a souvenir. Anyone who ever met him
or heard him play will surely recognize
his or her old friend in these pages. Fox’s
legacy was, and will remain, the many
recordings he left and the memories of
those who heard him play live. He was,
like pianists Vladimir Horowitz or
Arthur Rubinstein, the last of his kind,
with a blazing Romantic temperament
that said, in Fox’s own words, “Honey,
don't play what the compose wrote! Play
what the composer meant!”

Virgil Fox: The Dish sells for $35.00
(postpaid in the US) and can be ordered
from Circles International, 20 W. 64th
Street, #32P, New York, NY 10023.
Orders can be faxed to (212) 496-7683
and ordered by e-mail from jrrorrence@
aol.com.
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THURMAN ROBERTSON

Rick McGee
played concert
on Alabama
Theatre 4/25
Wurlitzer on
May 13, 2001
for Alabama
Chapter
Meeting.

ALABAMA
Dan Liles, President, 205/669-9322

Birmingham, Alabama. The Alaba-
ma Chapter met at the Alabama Theatre
on May 14 at 2 p.m. Rick McGee from
Atlanta was our guest artist. He gave a
concert featuring quiet melodies to stir-
ring march music on the theatre’s 4/25
Jessie Crawford Publix 1 Wurlitzer.
Attendance included chapter members
and guests. Rick is an old friend to the
Alabama Chapter and has played several
concerts for us over the years.

On June 17, the chapter presented
Danny Brooke, also from Atlanta, in
concert. Danny is former President of
the Atlanta Chapter. When not playing
church or theatre organ, Danny manages
a hospital computer software program.
Danny was playing the organ at age 10
and at 12 years was playing the organ at
his church. His selections reflected his
love for church as well as theatre organ.

Danny'’s wife, Lori, is quite a musician
also. She sang a delightful solo and
played a medley of Irish tunes on an
instrument called a ‘Tin Whistle' accom-
panied by the organ.

THURMAN ROBERTSON

Danny and Lori Brooke played organ and
piano and tonet duets with 4/25 Waurlitzer
on June 17, 2001 for Alabama Chapter
Meeting.

The Saturday organ crew, directed by
Larry Donaldson, continues work in an
effort to have our organ in great shape
for the Tom Hazleton concert on Sep-
tember 16, 2001.

Virginia Robertson

AUSTRALIA FELIX
Graham Ward, President
INT + 618 8387 1554

Adelaide, South Australia. Eric
Wicks, our founding President, died
recently. 1 have known him for many
years—ever since the first days of the
Victorian Division of the Theatre Organ
Society of Australia. Eric and | shared a
profound admiration for the outstanding
musicianship of the doyen of Australian
Theatre organists, Horace Weber, who
opened the Style 260 Wurlitzer organ in
the Capitol Theatre in Melbourne in
1924, after playing smaller instruments
in that city and previously in Adelaide.
The cinema—the only one of its kind in

the world, and in the opinion of some
architectural critics, the finest—and its
organ became bywords throughout Aus-
tralia. Horace, who had been appointed
assistant organist at Adelaide’s St. Peter’s
Cathedral when he was just 12 years if
age, was still able to make magnificent
music in his mid eighties. His pedal skills
were legendary and he frequently carried
the melody line with his feet while he
supplied the ornamentation with both
hands. More than anyone else, Eric
befriended and supported a lonely old
man in his final years—fostering a
revival in interest in theatre organ music
and in Horace’s talents as well.

Eric couldn’t stand second rate play-
ing. He rightly believed that one poor
performance could do enormous damage
to the perception of the theatre organ as
a serious musical instrument, and he
became a trenchant but always respected
critic. It gave him great pleasure in his
last involvement in a theatre organ
event to be part of the Easter convention
of TOSA in Brisbane, even though he
was quite ill. The fine sound of the rela-
tively small Christie was part of this, but
Nola, his partner of very many years,
told me that his chief joy had been that
he was able to express his unreserved
admiration of the musicianship of
Richard Hills directly to Richard him-
self. Praise from such a man was praise
indeed, for many found him acerbic and
his participation in meetings could be
painful for the other members. These
traits, however, sprang from his lifelong
love affair with the theatre organ and his
determination that it deserved only the
best. During my Presidency of the Aus-
tralian Felix Chapter, he was unfailingly
supportive. | am very far from the only
person who will miss him.

Members, particularly those of Nor-
cal, will be sorry to learn that Edward
(Ted) Lloyd of Adelaide is very ill with
mesathelioma, contracted when he
inhaled asbestos fibers in the course of
his employment. Ted has also had a life-
long love of the theatre organ, and he
played an active part in the years of self-
sacrifice and hard work which gave his
home city its two fine TOSA organs—
the 2/12 Waurlitzer in Wyartt Hall and the
4/29 in the Capri theatre. When I visited
him at home recently, he was openly
weeping at the beauty of the string ranks
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of the Capri instrument to which he was
listening. We wish him well.
Brian Pearson

BUFFALO AREA
Greg Nellist, President, 716/798-1928
Buffalo, New York. The Buffalo
Area Chapter provided a variety of the-
atre organ activities in May that catered
to both the young and young at heart.
First, our program for school children
was held on May 17. Organist Len Rawle
from the United Kingdom gave a fasci-
nating demonstration of the Shea’s Per-
forming Arts Center 4/28 Waurlitzer to

The next generation of theatre organ
enthusiasts.

over 2000 students from the Buffalo Pub-
lic Schools. A short silent movie called
The Boat was also shown during the
hour-long program to demonstrate how
theatre organs were originally used. The
students were very attentive during the
program and seemed awe struck by the
sights and sounds surrounding them. For
many in attendance, this was their first
encounter with a theatre organ, but
judging from their reactions, it won't be
their last.

Qur next event was held on Sunday,
May 20 at Shea’s where we continued
our regular concert series. Len Rawle
worked his magic at the Wurlitzer and
provided a thoroughly enjoyable concert
for all in attendance. This will surely be
a concert long remembered.

On Monday, May 21, Len Rawle pre-
sented a theatre organ registration class
at Shea’s. Members were treated to an
insightful discussion on various subjects
from theatre organ construction and
operation to stop selection and playing
techniques. After a brief question and
answer period, members were treated to
an afternoon of open console at the
Warlitzer. The organ sounded magnifi-
cent and worked flawlessly for the entire
week of events.

Many of our members traveled to
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nearby Lockport, New York Monday
evening to hear our 18-year-old member
Justin Nimmo play his debut theatre
organ concert. Justin presided at the
Lockport Theatre Organ Society’s 2/8
Waurlitzer. The program included songs
both new and old plus a short silent film.
Justin is not only a very talented young
artist, but he also helps to maintain the
Lockport organ. We look forward to
hearing Justin again.

Many thanks go out to all of the
people and organizations that made
these events so successful. The Buffalo
Area Chapter is working hard in coop-
eration with other local clubs to provide
more exciting activities and concerts for
the summer and fall of 2001. Please
check our web site www.theatreorgans.
com/bac-atos for the latest schedule of
events. We invite everyone to come out
and enjoy the variety of theatre organ
events that Western New York has to
offer!

Andrew W. Wos

CENTRAL FLORIDA
Bill Shrive, President, 727/546-0564

Tampa, Florida. In May our chapter
invited the public to our meeting and
open house at the Tampa Theatre. After
a short meeting our own Rosa Rio and
Cliff Shaffer, one of the pre-show organ-
ists at the Tampa Theatre, presented a
piano-organ program. It was a wonderful
concert, which featured Rosa Rio at the
Mason and Hamlin concert grand and
Cliff Shaffer at the Tampa Theatre’s 3/12
Waurlitzer. The two played beautiful
arrangements separately on the piano
and organ plus several piano-organ
duets. Everyone thoroughly enjoyed the
program. After the concert our Presi-
dent, Bill Shrive, announced that Rosa
Rio was made an honorary member of
the chapter in recognition of her out-
standing contribution to the chapter and
the Tampa Theatre. We are pleased that
the meeting was a great success and that
several people joined the chapter. Also a
large donation was made to the ongoing
restoration and upkeep of the Tampa
Theatre Wurlitzer.

Work is moving right along on the
Pinellas Park Wurlitzer. The four-rank
main chest should be installed within
the next month and the five-rank chest
is almost ready. We now can see the light
at the end of the tunnel and hopefully

ELOISE OTTERSON

Rosa Rio happily responds after being
informed by CFTOS president Bill Shrive that
she has been made an honorary member of

the chapter.
ELOISE OTTERSON

Cliff Shaffer on the Tampa Theatre’s 3/12
Warlitzer and Rosa Rio at the Mason and
Hamlin concert grand entertain at the
chapter’s meeting and open house in May.

we will hear some music soon.

In June we held a combined meeting
with the Manasota Chapter at Grace
Baptist Church in Sarasota. Our artist
was Steve Brittain, member and also a
pre-show organist at the Tampa Theatre.
Steve presented a beautiful program on
the Manasota Chapter’s 4/32 Waurlitzer.
What a treat to see and hear this magnif-
icent instrument.

Sandy Hobbis

CENTRAL INDIANA
Thomas A. Nichols, President, 317/844-
3712, thomasnichols@prodigy.net
Indianapolis, Indiana. The Central
Indiana Chapter has continued its flurry
of activity throughout May and June.
Unlike the past few months, we were
able to fit in a membership meeting dur-
ing both months. Our normal meeting
date is the second Sunday, but in May,
that falls on Mother’s day. The theatre
organ may be a big part of our members’
world, but mom still takes priority. The



JASON YOUNG

Tim Needler at the Paramount Page console.

May meeting was therefore on the third
Sunday and was held at the Paramount
Theatre in Anderson. ATOS 2001 Con-
vention Chairperson, Tim Needler, has
had a full hat rack over the past months
planning for a little event-taking place
in August, but placed the planning cap
back on the hook in favor of headgear as
meeting artist. No one in the audience
would have known it was Tim’s first time
at the gleaming gold console of the 3/12
Page, since its restoration and re-instal-
lation in 1996, had he not shared this
fact. The members in attendance, along
with a large number of guests, were
entertained with selections from Cole
Porter and Hoagie Carmichael to name
only a couple.

During open console many kept the
chambers of the Page singing. One
notable soul was Mark Herman, a mem-
ber from Fort Wayne. Thirteen-year-old
Mark hopped on the bench and filled the
house with his wonderful arrangements!
Also during open console, a few people
from the neighboring ballroom facility,
who were attending a big-band dance,
were lured in by sounds of the theatre
pipe organ for a look at who and what
were creating such marvelous music.

Returning to the normal second Sun-
day meeting date, we convened at the
Warren Performing Arts Center in June.
After the business meeting, which of
course was focused on the little event
Mr. Needler’s hat rack was so busy with,
Scott Smith of Lansing, Michigan put
the 3/18 Barton to the test. A true Bar-
ton man, Scott expertly showed off the
diversity and range of music this instru-
ment can produce. Many of the musical
selections reflected his study with the
late Father Jim Miller, who would defi-
nitely be pleased with Scott’s perfor-
mance. His arrangements showcased a
jazzy style that was a real treat for those
in attendance.

June 23 was a special Saturday for
Indiana theatre organ enthusiasts. This
day marked the 20th anniversary concert
for local favorite, Ken Double, at the
Long Center in Lafayette. Yes, for the
twentieth straight June, Ken brought the
console of the Mighty Waurlitzer up from
the pit to entertain a large audience of
loyal fans. With the special significance
of this concert, a matinee show was
added to accommodate the huge inter-
est. During the second half, the Long
Center All-Stars Big Band took the
stage. This group of remarkably talented
musicians first wowed the audience on
their own, then, showing their range of
abilities, accompanied the man of the
evening as he returned to the bench of
the Wurlitzer.

Much work has taken place during
May and June in efforts to continue
improvements to the instruments main-
tained by the Central Indiana Chapter.
Without the volunteer efforts of many
members, including Carlton Smith, Barb
Johnson, Bill Luecht, Mike Rolfe, Ron
English, Phil Underwood, Jason Young,
Todd Saul, Michael Fellenzer, Tim
Needler, Keith Mikesell, Cy McNutt,
Josi Beeler, Virginia Beck, Kevin Rusch-
haupt, John Ennis, Ken Double, and
Tom Nichols, these projects and many
other ‘somebody has to do it’ tasks would-
n't be accomplished, and our chapter
wouldn't run like a well-oiled machine!

Finally, we want to extend a Hoosier
welcome to all of our new members.
There are so many that we would run out
of room trying to list them all here.

Shawn Chase

CENTRAL MINNESOTA

OTTER TAIL

Richard Baker, President

218/736-3006, rbaksr@prtel.com
Fergus Falls, Minnesota. The Center

For The Arts audience will again have

the opportunity of having Dan Aune

performing on the

Mighty Waurlitzer
theatre organ. Dan
dazzled those in

attendance last year
with his artistry.
Working toward a
Master’s Degree in
organ performance
at Eastman School
of Music in Rochester, New York, Dan is
an Underwood, Minnesota native, a

Dan Aune

graduate of Hillcrest Academy in Fergus
Falls and also Concordia College in
Moorehead, Minnesota. The first part of
the evening’s performance will consist of
classical and semi-classical selections,
while the second half will be music writ-
ten by Irving Berlin.

In June, eight members of Ottertail
Chapter traveled to Fargo, North Dako-
ta to attend a concert by Tom Hazleton
at the Fargo Theatre. We all truly
enjoyed the wonderful playing by this
accomplished organist.

Brown Bag Lunch concerts at the
theatre are scheduled for July 27 and
August 24. August 10 and 11 will be
Silent Movie Nights at the center with
Lance Johnson playing for these events.

The July meeting of the chapter will
again be held at the lake home of Myron
Dahle in Battle Lake. This fun and infor-
mal afternoon is our third annual
potluck picnic at the Dahle home.

On October 9, the center will be fea-
turing concert and recording artist Don
Thompson on the Mighty Wurlitzer. Mr.
Thompson will also be conducting a
workshop for area organists.

Berta Baker

CENTRAL OHIO
John Adams, President, 740/474-3362

Columbus, Ohio. The month of June
saw COTOS members on a road trip to
Northeast Ohio. We were privileged to
visit two fine residence installations and
had the opportunity to listen to and play
both of these organs.

The first stop was Baltic, Ohio, home
of Dorothy Steiner’s 3/16 mostly Wurl-
itzer organ. The original nucleus of this
instrument was Opus 1684, a Style B,
originally installed in the Parmele The-
atre, Plattsburgh, Nebraska. It has since
undergone many upgrades and additions,
including a three-manual console, a
10-hp blower, many additional ranks,
and an upright piano.

Dorothy started the afternoon with a
short program, then, turned the console
over to her visitors. There were several
players, and the selections included solo
organ, organ and piano duets, and finally
a trio of two organs and piano, with
Dorothy playing her Conn electronic.

From there we traveled a few miles
north to Sugarcreek, Ohio, where Opus
1297 now lives, generously sharing its
home with Gary and Mary Davies, new

SEPTEMBER/OCTOBER 2001 @




COTOS members. It is a Style CH, first
installed in St. Patrick’s Church, Belle-
fontaine, Ohio. The original Dulciana
was replaced with a Vox Humana, and a
Toy Counter and percussions were
added—all Wurlitzer. It has also been
augmented with a Barton Glockenspiel
and Robert-Morton Xylophone. The
two-manual console has given way to a
three-manual Wurlitzer console, which
also controls the player piano beside it.
Gary warmed us up with a few selections,
and again the members took over for the
rest of the afternoon.

Although playing quite well, the
Davies' organ is a work in progress, with
Gary preparing another three rank chest.
This will allow him to add a Clarinet,
Kinura, and Trumpet. Future plans are in
place for an Orchestral Oboe, VDO, and
Celeste, at which point he feels it will be
complete—at least until another tempt-
ing rank surfaces.

Back at home in Columbus, we have
begun a new maintenance program for
our chapter organ, Wurlitzer Opus 1407,
a Style 260SP. Originally installed in the
Keith Theatre (now the Palace Theatre)
in downtown Columbus, it was removed
in the early 1970s. Several years later
chapter members moved it to the Hot-
tenroth Center for the Performing Arts
at Thomas Worthington High School,
Worthington, Ohio. It has been playing
in this northern suburb of Columbus
since then. We will begin the program
with a general cleaning of the chambers
and access walkways. From there we plan
to identify and fix problems with dead or
poorly speaking pipes and, finally,

ATOS WEBSITE:

www.ATOS.org
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THEATRE ORGANISTS

We present concerts in October,
December and May on our 3-27 Kimball.

Our dates are flexible for your scheduling
convenience. Kingston is midway between
Toronto and Montreal.

If you plan to come northeast, please call

JOHN ROBSON at (519) 433-8596.

address some possible winding issues in a
few of the ranks. All of this is an interim
solution while we accumulate funds for a
complete restoration and addition of a
computerized relay.

Preliminary plans are in place for a
silent movie presentation in September
on the COTOS Waurlitzer by Tom
Hamilton. Pictures of Opus 1407, and
the Steiner and Davies installations can
be seen on our web site at hrep://www.

theatreorgans.com/cotos/.

John Bumns

CHICAGO AREA
John Peters, President, 847/470-0743

Chicago, Illinois. On Saturday, May
19, CATOE held a business meeting in
the beautifully renovated George Cardi-
nal Mundelein Auditorium on the St.
Mary of the Lake University campus.
The election results were: President—
John Peters, Secretary— Joseph Russo
and Director—Hal Pritchard. Ron
Reseigh, resident organist of the Organ
Piper Music Palace near Milwaukee pre-
sented an excellent program on the 4/19
Howell-Wurlitzer theatre pipe organ.

On Sunday, June 2, Dennis Scott per-
formed on CATOE's 3/10 Wurlitzer. The
program was dedicated to the late John
Muri, who spent much of his silent
movie career at this organ when it was
installed in the Indiana Theatre in East
Chicago.

At a Board of Directors meeting held
June 29 at the Gateway Theatre, it was
announced that a preservation group
had been formed to save and renovate
the Hinsdale Theatre. The group wishes
to retain the Jim Glass 3/28 Kimball
while reducing the theatre to 499 seats
on the main floor and a smaller screen
on a yet-to-be built balcony. Small bou-
tiques would flank the entrance.

After the July 4 parade in Hinsdale,

Don Springer played the organ for the
preservation group and interested spec-
rators.

Hal Pritchard

CONNECTICUT VALLEY
Jon Sibley, President, 860/345-2518

Thomaston, Connecticut. Connecti-
cut Valley celebrated the fortieth anni-
versary of its founding with a gala birth-
day party at Thomaston Opera House on
Sunday, February 24. Chapter founder,
Allen Miller, gave the celebration con-
cert. His keyboard stylings, combined
with a display of vintage posters, colorful
balloons and delicious birthday cake,
made for an afternoon of fun and nostal-
gia. Allen has devoted countless hours to
the Thomaston organ and it was heart-
warming to see him enjoying the fruits of
his labors.

Long time CVTOS member, Wade
Bray (now a resident of Michigan), par-
ticularly enjoyed the open console part
of the program. Wade appeared in the
highly successful Pipe Organ Jamboree
held several years ago. He was warmly
welcomed by old friends and his playing
made it seem like we were having two
concerts in one afternoon!

During the very brief business meet-
ing, Mary Jane Bates received the tradi-
tional plaque honoring her two years as
chapter president. The afternoon ended
with a birthday dinner held in the ban-
quet room of a Thomaston restaurant.
Balloons and sparkling table decorations
made the event special.

On Sunday March 11, Walt Strony
gave a concert at Thomaston. Our New
England weather cooperated (for a
change!) and the concertgoers were
rewarded with an excellent concert by
one of today's top theatre organists.

Clark Wilson was the featured artist
at Thomaston on Sunday June 3. Rainy
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Walt Strony at the Thomaston Opera House
Marr & Colton.

weather did not discourage theatre organ
enthusiasts from attending this fine con-
cert. Clark’s program included selections
to please all ages. Connecticut Valley
feels fortunate to have had two of our
finest artists appear at Thomaston this
year to date.

Mary Jane Bates

DAIRYLAND
Gary Hanson, President, 414/529-1177

Racine/Milwaukee, Wisconsin. Our
annual lce Cream Social was once again
held at the Menomonee Falls home of
Jim and Dorothy Petersen on Sunday,
May 20. The guest artist was Ron
Reseigh, who is the featured organist at
the Organ Piper Restaurant. He delight-
ed us with many of our favorites but
received the most applause when he
played an original composition that he
hopes to have published soon.

A unique event happened during this
social! Two people who are very active
in DTOS became engaged! Scott Bilot,
who maintains the organ at the Avalon
Theatre, and Rebecca Layton met two
years ago at the Ice Cream Social at the
Petersen’s and have been dating ever
since. Scott thought it would be appro-
priate to also become engaged at the

KARL COLE in CONCERT

Silent Movies & Sing-alongs
with puppet Anna Chovie

1-800/581-9870

6176 Woodstone Drive ® Naples, FL 34112-3755
voice/fax 800/581-9870

same event. Who knows, maybe at next
year’s Ice Cream Social they'll ger
married!

The June social was held Sunday the
24th at Lake Geneva at the home of
Fred Gollnick. Fred has a 2/15 Barton
and the guest artist was Jerry Rosenberg,
who plays an informal recital at Fred’s
once a month—year 'round. A two-
story addition was built on the home just
for the organ, complete with a small
balcony.

On Sunday, July 1, a special concert
was held at the Racine Theatre Guild
where they have a seven-rank Waurlitzer.
[t was titled, “A Musical Tribute to the
Fourth” and featured DTOS member Bill
Campbell as the organist. Bill has played
concerts in New York and Illinois and
also was Chairman of the 2000 Annual
ATOS Convention. The concert also
was dedicated to the memory of the late
John Muri, who died in April at the age
of 94. John played the first concert for
DTOS at the Capitol Theatre in Racine
in 1969 when this same organ was
installed there. He also played it again
for the dedication when it was installed
at the Racine Theatre Guild. Bill’s pro-
gram included some of John Muri's
trademark music as well as patriotic
selections.

Sandy Knuth

EASTERN
MASSACHUSETTS
Hank Lysaght, President, 781/235-9009
Wellesley, Massachusetts. On May 6
member Ed Wawrzynowicz played a
mini-concert on our Wurlitzer in
Richard Knight Auditorium on the Bab-
son College campus. He played a nice
mix of Broadway show tunes, Latin
selections, popular music and a medley
of waltzes. Ed has a relaxed style of play-
ing and made for “easy listnin"."

DAV PEGKlALRN
Jroron BERKELEY

Who Cares ® Chant of the Jungle ® Willy Wonka Medley = Three
Preludes = Tiptoes Medley ® Pie in Your Face Polka ® Blue Rondo
dlaTurk = Bohemian Rhapsody ® Damn Yankees Medley ® Love
Will Find a Way ® Three Movements from “The Nutcracker”
€D: $20 / CASSEYTE (full-length, real-time): $14 USA/Canada/Mexico. Other

755 countries add $1.25 (all funds in U.S. Dollars). Checks/money orders/VISA/
MasterCard welcome. Order from: Nor-Cal TOS

Colored flyers are given out at con-
certs. We now have both a folding and a
tabbing machine to assist in their prepa-
ration. We have received considerable
favorable comments on our colored
handouts and posters produced for the
first time in connection with our last
concert by Phil Kelsall in April.

(Note: Secretary, Carolyn Wilcox,
gave the writer, in his absence, certain
details about our May social for this brief
report. )

Stanley C. Garniss

GARDEN STATE
Dr. Catherine Martin, President,
201/256-5480

Trenton, New Jersey. The month of
May has been a very interesting time for
our chapter. For five years we have spon-
sored special educational events, which
involve grammar school children. A
very important goal of ATOS is the edu-
cation of our general public. In 1995
GSTOS President Cathy Martin and
husband Bob Martin invited to their
home the superintendent and two school
principals of the Little Falls School Sys-
tem. The educators were introduced to
our unique American Art Form, that is,
the musical world of Theatre Pipe
Organ. The history of the American
Theatre Organ Society and our Garden
State Chapter was included. Discussion
revolved around ways to introduce the
school children to Theatre Organ,
including music education, age and
grade of the children, and travel to the
Martin’s home. A satisfying agreement
was reached. Each year, all third grade
students will be accompanied by their
teachers and will walk a short distance to
the Martin’s home. This program has
been very successful for five years.

Friday June 1, a bright sunny day, had
80 happy eight year-old students walking

PO, Box 27238
Oakland, CA 94602-0438
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JINNY VANORE

School children of the 3rd grade Little Falls
School actively listening to organist and
teacher Ralph Ringstad.

CATHIE MARTIN

Ralph Ringstad helping one of the 80
Little Falls students play and enjoy the
3/24 Griffith Beach pipe organ in Bob
and Cathy Martin’s home.

to Bob and Cathy’s home. Climbing
stairs they entered a large music room
(35'x55"), which contains the white and
gold 3/24 Griffith Beach theatre pipe
organ. They briefly toured the chambers
then settled themselves on the floor in

| RE-RELEASED BY POPULAR DMAND

Celdorni

ere ) Come

SIMON GLEDHILL's landmark
recording of San Francisco’s Castro
Theatre 4/21 Wurlitzer Pipe Organ

California, Here | Come!, Harlem Nocturne,
Kiss Me Kate Medley, Poupée Valsante,
The Stein Song, Lover, Come Back To Me!,
Ray Noble Remembered, Ace of Clubs,
Thunder and Lightning Polka,

When I'm With You, It's a Raggy Waltz,
Rose Marie Medley,

I Left My Heart in San Francisco

CD: $20 (US) Postpaid
Phone: 408/248-6927 for info.
Order from:

T-V RECORDING

P.O. Box 70021 = Sunnyvale, CA 94086
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CATHIE MARTIN

Four students following Ralph’s directions
played “Mary Had a Little Lamb.”

jINI\IY VANORE

Ashley Miller at the 3/11 Waurlitzer in the home
of Everett and Cathie Oliver. View from the
balcony.

front of the big console. Professional
organist Ralph Ringstad greeted all and
began a skillful demonstration explain-
ing the sound of pipes. A clever sound
aid was blowing across the top of plastic
soda bottles. Time flew with Ralph play-

Computer

ENGRAVING

M 1-4 Day service

B Your tab blanks or ours

MW Original Wurlitzer
Matching Engraving
$2.65 per tab

B Also Barton, Robert
Morton, Kilgen and
Moller engraving

Send $7.50 (U.S.A.) for our
85+ page organ parts catalog

Arndt Organ Supply Co.
1018 Lorenz Dr. * Box 129
Ankeny, A 50021-0129
Phone/Fax:(515) 964-1274

Quality Since 1966

ing the organ and answering the surpris-
ing amount of questions by the children.
A charming quintet of boys and girls
managed to blow into pipes (coached by
Ralph) and we recognized “Mary had a
Little Lamb.” Ralph then accompanied a
silent film Barney Oldfield’s Race for Life
using all the train sounds. The School
Principal Barbara Brown thanked the
Martins and Ralph for a wonderful music
lesson with lots of fun.

Brielle, New Jersey is a quiet land-
scaped town located close to the
Atlantic Ocean and our famous shore-
line. Everett and Cathie Oliver have a
large home there and it contains an
impressive 3/11 Wurlitzer, which he had
installed in 1995. The organ had origi-
nally been installed in 1920 in the
Granada Theatre, a movie palace in
Cleveland.

Everett Oliver enjoys the Wurlitzer
and generously shares it with our chap-
ter. The first concert held in April 97
featured well-known Tom
Hazleton who performed a concert on
Saturday and Sunday.

QOur Garden Srate members were
treated to a delightful concert in '98
given by one of our top organists Jelani
Eddington. Robert Carver a Band Direc-
tor with the Brielle School System, was a
guest at this concert and was fascinated
with the organ. Speaking to Everert,
Mr. Carver asked permission to bring his
eighth grade band students to hear and
enjoy the sounds of the organ. The

organist

Barry Baker
Guncerts

|l|l’ Album on the
ehmeier Wurlitzer




answer was an enthusiastic yes. The
Oliver’s were delighted to have the stu-
dents visit and Mr. Carver has arranged
to bring a new class to their home for the
last two years. Jinny Vanore and Ralph
Ringstad have been the organists.

May 10, 2001 was the third visit of
new students from Mr. Carver’s, band
music class. Everett and Cathie greeted
all the bussed seventh grade students. As
they entered they heard the organ play-
ing Disney’s music “Be Our Guest” from
Beauty and the Beast. Organist Jinny
Vanore was introduced. She gave a brief
history of the 3/11 Wurlitzer organ and
demonstrated several musical selections
that featured various ranks of pipes. Joe
Vanore escorted the students down to
the pipe chambers. Pointing out special
ranks, he would communicate by radio
to Jinny who would demonstrate the
sound of that rank. The group enjoyed a
short portion of the silent film Teddy at
the Throttle. The remainder of the hour
was filled with the students all climbing
on the bench and enjoying the sounds
they produced on the organ. Everett and
Cathie Oliver were sent a large Thank
You card filled with all the students’
signatures.

Show time at the Park—
Martin Boehling in Concert
By John Becica

Martin Boehling lived up to his repu-
tation as an accomplished Theatre
Organist and Showman as Garden State

See The Light!

CRrROME ORGAN Co.

P.O. Box 18212 » Reno, Nevada 89511
Telephone (702) 852-1080

members and guests enjoyed his thor-
oughly entertaining concert at the Park
Performing Arts Center in Union City,
New Jersey on May 20. The Park is known
far and wide for its long running Passion
Play. The 3/20 Maller Orchestral Pipe
Organ (installed in 1931) was in fine
form for the occasion due to the efforts
of Martin Boehling, Crew Chief, and
George Fenn, Park Resident Organist.

Peppering his comments between
songs with interesting anecdotes, Martin
put the Maller through its paces, treat-
ing us to a variety of music styles, includ-
ing old standards, Latin music and classi-
cal, among others. We even heard the
newly installed auto horn with his rendi-
tion of “My Merry Oldsmobile.” Those
of us in the audience who play theatre
organ were especially appreciative of the
video camera setup that projected Mar-
tin’s hands at the console on a screen set
up at center stage.

At intermission, Martin was kind
enough to greet us and sign copies of his
CD, Trenton Warm Memories. This
recording was done on the Trenton War
Memorial Méller before that venue was
closed for renovations.

Following the concert, we were able
to squeeze in enough time for two new
members, Paul Citti and Charlotte
Stacey, to try their hands at a mini open
console. Neither had ever visited the
Park before, so this was a special treat for
them.

Those who attended this event cer-

Featuring:
All's Fair In Love and War * Leaning on a Lamp-post »
Sophisticated Lady » The Petite Waltz » Overture from
“Mame" * Love Is Here To Stay * Who's Sorry Now? »
Greensleeves  The Best of Cole Porter » The Song Is You
Overture from “Die Fledermaus™

Ordering Information:
CD only—318.00 (1.5.) Add 82 for shipping and handling, plus $1
per each additional item. All orders from outside the U.S., add $3 per
item. Check or money order only. No credit cards or C.0.D. Please
allow 2-4 weeks for delivery.

Send payment and ordering information to:
RJIE Productions » P.0. Box 923 » Hoboken, NJ 07030-0923 » LISA

tainly spent an enjoyable afternoon.
Thanks are due Paul Jacyk, assisted by
Fran Monte and Carole Rustako for
their efforts in producing an outstand-
ing concert on a uniquely melodious
instrument.

Our May Newsletter gave in advance
in capital letters “Ashley Miller Master
Class” to be held June 16, 2001. There
would also be an open console. This
would be a wonderful opportunity for our
playing members to meet Ashley Miller.
He will speak and answer questions on
registration and playing techniques for
theatre pipe and electronic organs.

Ashley's musical experiences include:
a graduate of the famous Julliard school
of music, and a performing organist for
seven years at Radio City Music Hall.
His concerts in Europe and Australia
were outstanding. For a time Ashley
accompanied the famous TV soap opera
Search for Tomorrow. He was inducted
into ATOS Hall of Fame, and is known
as “the organist” by other professional
organists.

Saturday June 16 at 1:30 p.m.,
than 30 interested members arrived at
the home of Everett and Cathie Oliver
situated in Brielle, New Jersey. A strik-
ing 3/11 Wurlitzer is placed in a large
library/music room with a “U” shaped
balcony on the second floor. Early bird
members took advantage of open con-
sole before Vice President Paul Jacyk
introduced Ashley. All seemed excited
and eager and Ashley answered many

more

New Release
Compact Disc Only

All profits will go toward
the restoration of the
Coleman Theatre Beautiful in
Miami, Oklahoma.

PRICES:
SZU 00 + $2.00 for mailing in the U.S.
$20.00 + $10.00 for mailing
internationally » U.S. Funds only

Make checks payable to
“Friends of the Coleman”
Mail orders to:
ends of the Coleman CD
P.0. Box #2, nlraml 0K 74355
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questions about registration. Demonstra-
tions and emphasis on tonal harmony
had members taking notes. Many gath-
ered around the console watching Ash-
ley's talented fingers perform special
runs, glissandos and super endings for
special musical selections. The remain-
der of the afternoon was open console
with members using sheet music and
profiting by Ashley’s suggestions and
help. The afternoon ended with an
exhilarating performance by Ashley.
Many thanks were given to Everett
and Cathie Oliver for their generosity
and sharing their home and organ.
Jinny Vanore

HUDSON-MOHAWK
Frank Hackert, President, 518/355-4523
Schenectady, New York. The last
general meeting of the Hudson-Mohawk
Chapter for the 2000-01 season was held
on May 21 on the stage of Proctor’s The-
atre, Schenectady, New York. The the-
atre is home to Goldie, a magnificent
3/18 Wurlitzer. David Lester organized a
fine closing event, which featured mini
concerts on Goldie by chapter mem-
bers—notably Bob and Dottie Freder-
ick. The 2001-02 officers were also rec-
ognized. They continue to serve from the
2000-01 season and are: Chair: Frank
Hackert; Vice-Chair: Lucy DelGrosso;
Secretary: Maude Dunlap and Treasurer:
Fred Haupt. Open console followed.
From September through June, the
Hudson-Mohawk Chapter and Proctor’s

A Barry Baker
boncert

Barry Baker’s Long-awaited
New Recording
on the 4/36 Wehmeier Wurlitzer

20 Selections: Satin Doll, Blue Moon,
Amazing Grace, How High the Moon,
Tenderly, Last Night on the Back Porch,
and many more!

CD - $20 ppd./Cassette—$14 ppd.
Orders outside of USA-add $3 per item

Send check or money order to:
Barry Baker Performances
1822 Village Drive, Suite F
Cincinnati, OH 45242-4337

Jinny Vanore

Theatre present a series of free monthly
noontime concerts featuring talented
chapter organists and Goldie. The May
event was especially exciting since it fea-
tured New Jersey artist Jinny Vanore
with special appearance by her grand-
daughter Jessica Piercy on clarinet.
About 30 guests in a group organized by
the Eastern Massachusetts Chapter
attended the concert, on the 22nd. The
excursion to Schenecrady was led by
EMCATOS President Hank Lysaght and
trip coordinator Everett Hartmann and
consisted of members of EMCATOS,
CONVAL and SENETOS. Jinny deliv-
ered her usual excellent performance
highlighted by duets with Jessica. Fol-
lowing the public concert, the guests
remained for a program prepared for
their enjoyment by Hudson-Mohawk
Chapter members. The program began
with a welcome and opening remarks
from Hudson-Mohawk Chair Frank
Hackert. Ned Spain then gave a brief but
ighly enjoyable and informative demon-

Charlie

Balogh
CONCERTS

4381 S. Louie Lamour Drive
i

Gold Canyon, AZ 85219

||

480/288-2404

Phone/Fax

Group 2 includes those who played at the
open console session on May 22 plus Hudson-
Mohawk Chair Frank Hackert.From left:
John Cook, Gordon Creamer; Len Beyers-
dorfer; Alan Goodnow; Don Phipps; Hank
Lysaght and Frank Hackert. Bob Legon
played but is not pictured.

stration of Goldie. Finally, Avery Tun-
ningley accompanied a very entertaining
silent movie and played some closing
numbers. Open console for the visitors
followed the formal program, as well as
theatre and chamber tours. Those partic-
ipating in the open console were: John
Cook; Gordon Creamer; Len Beyersdor-
fer; Alan Goodnow; Don Phipps; Hank
Lysaght; and Bob Legon. All played
superbly. The afternoon ended at a local
buffet where HM-ATOS
members and visitors continued to get
acquainted. All enjoyed a wonderful
afternoon. Special thanks to Hudson-
Mohawk Chapter member Dick Calder-
wood for assisting in the planning and
implementation of the event.

Norene Grose

restaurant

A Kaleidoscope of
MUSIC, COMEDY & FILM

Resident Organist Fox Theatre -
St. Louis for 22 Years

Henry Hunt Management
1270 Lincoln Avenue
Pasadena, California 91103

818/791-9193




ED MULLINS

A Crawford Chapter tradition is the suitably
decorated birthday cake.

JESSE CRAWFORD
Steve Plaggemeyer, President
406/248-3171, plaggemeyer@home.com

Billings, Montana. We celebrated
Jesse Crawford’s 105th birthday in
Billings, Montana on Sunday, December
3, 2000. Crawford was born in Wood-
land, California December 3, 1895 and
began his career as a theatre organist in
Billings February 24, 1913 at the Gem
Theatre. Last year’s officers were re-
elected at the Annual Corporate meet-
ing. Nelson “Kay” Cahill played the
Gulbransen electronic organ as we sang
“Happy Birthday” followed by cham-
pagne and cake. A videotape of the
Rudolph Wurlitzer Manufacturing Com-
pany, San Francisco Granada Theatre
organ plus “The Movie Palaces” with
Gene Kelly and Gaylord Carter was
shown.

The addendum for The Poet winter
2000 was the radio script of program #10
of the Jesse Crawford Organ Concert

cD PO, Box 923, Hoboken, M) 07030-0923

ED MULLINS

Nelson Cahill (Kay Kayhill) played “Happy
Birthday” on Gulbransen organ for Jesse
Crawford’s 105th.

broadcast November 27, 1949 over
WMCA. Crawford’s broadcast originat-
ed from the Steinway Hammond Organ
Department at Steinway Hall, 109 West
57th Street, New York City.

One of Crawford’s pupils suggested
giving the beginners course of Ham-
mond Organ lessons as a Christmas
present. The course of 12 lessons cost
only $40.00. Steinway rented the Ham-
mond Spinet organ for less than a dollar
a day—$%25.00 a month. “Santa” Craw-
ford’s program included “White Christ-
mas.” His “Yestertunes”—rthe request
songs from other days—were: “If [ Had
You,” “Deep Purple,” “It Must Be True”
and “Chloe.”

Jesse took telephone calls at Circle 6-
1100 for a half-hour after the one-hour
broadcast. There are 13 organ concert
radio scripts in the archives. Program
#11 will be published this year.

lvlam l(llllll"il 1l

Seventy-three minutes in all including...
Lover = Tribute to Jerome Kem = Opus One » Night and Day =
Skylark » Fiddle-Faddie » Music of the Night » Clarinet Polka
Knightsbricdge March » One Moming in May = and many morel

Don't miss this premier recording of the exciting 3/27 Kimball-Wurlitzer!

Please acid $2.00 per item for shipping and hanclfing
All foreign orders add $3 per item. No credit cards or COD
Send check or money order to:
R. Jelani Eddington Recorndings

Cassette
$192

Congratulations to Dr. Ed Mullins on
being elected to the ATOS Board of
Directors for a three-year term. Ed got
his ATOS personalized Montana auto
license plates for 2000.

Steve Plaggemeyer

LA CROSSE

SCENIC BLUFFS
Michael Hengelsberg, President,
Lacrosseorgans@aol.com

La Crosse, Wisconsin. First, | would
like to say hello from La Crosse, Wiscon-
sin. We will be becoming a Theatre
Organ Destination in the near future! As
most of you know, the La Crosse Scenic
Bluffs Chapter was officially organized in
February of this year, and we have been
busy getting not only the organizational
activities of forming a chapter taken care
of, but also purchasing an organ and
returning it to its ORIGINAL home. On
April 20 of this year, we took possession
of Waurlitzer Opus 539 and moved it to
our workshop in La Crosse.

Wurlitzer Opus 539 started life in
1922 as a Style 135a Special instrument
and was originally installed in the Tem-
ple Theatre, Viroqua, Wisconsin. It fell
silent in the early 30s, but remained in
the theatre until 1938. In that year, it
was moved to the Coon Valley Lutheran
Church to serve that congregation until
the late 80s. There were some tonal
changes made to the organ . ..added Dia-
pason and Dulciana deleted xylophone
and toy counter . . . but the instrument

The Senate ater

We are now considering bookings for the
2002 and 2003 concert seasons. A total of
16 performances. All professional theatre
organists are encouraged to submit their
contact information, concert fee and
other pertinent information for review to:

Thomas E. Lewandowski
805 Canterbury Drive
Madison Heights, M1 48071-5924
248-585-7340), Fax 248-585-1436

tomlew2@aol.com
3/16 9/21 3/15 9/20
4/20 10/19 4/19 10/18
5/18 11/16 5/17 11/15
6/15 12/1 6/21 12/7
All concerts 7:00 pm
except December (B:SO pm)
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remained substantially unaltered until
1992.

Unfortunately, the Temple Theatre in
Viroqua did not fare as well. It followed
the pattern we have all seen so many
times in the life of a theatre. It remained
a first run movie house until 1985, then
became a second run “cheapie” movie
house until 1990. The owners were los-
ing money throughout, and let the the-
atre turn into a veritable dump, finally
going out of business in 1991. The City
of Viroqua was considering tearing the
theatre down and making a parking lot
out of it. Have no fear, this has a happy
continuing!

A group of concerned citizens pur-
chased the theartre from the city for the
amount of back taxes (sound familiar?)
and formed the Associate to Restore the
Temple Theatre (ARTT) with designs
on bringing the theatre back as a per-
forming arts center, At this writing con-
tracts are being let for this restoration,
and they plan on having it open for busi-
ness in May of 2002. Upon hearing that
the theatre would be restored and would
remain in Viroqua, the Coon Valley
Lutheran Church approached ARTT
and offered their Wurlitzer organ back to
the theatre (for a price, of course) and
ARTT purchased the organ. They then
moved it back into the original cham-
bers (in pieces) and the console into the
lobby of the theatre. Fast-forward ten
years ... .

As the music director of the La
Crosse Coulee Chordsmen Barbershop
Chorus, our founder and current Presi-
dent, Michael Hengelsberg, went to the
Temple Theatre to offer the chorus’ ser-
vices in a fundraising concert at and for
the Temple Theatre. While he was at the
theatre, he noticed an organ console in
the lobby that looked like an eighth

grader with his teeth knocked out from a

fight. Upon talking with the ARTT
folks, he came to find out that it was the
original organ from the theatre, and that
they were planning on restoring it some-
time in the future. They stated further
that they did not know when, because
they had so many other financial obliga-
tions that the organ took a “back seat.”

This set the wheels turning in
Michael’s head. “What if I could get a
group together to buy the organ from
ARTT (making it available for grant
funds) and lease it back ro the Theatre?”
The rest, as they say, was history! The
organ is now in our chapter's workshop
in La Crosse, Wisconsin, and is being
completely restored.

Related to this, our chapter has start-
ed a “Sponsor-a-Key” program for this
organ. We are memorializing loved ones
and raising money for the organ at the
same time. Every Manual Key, Stop Key,
Pedal, Piston and Toe Piston is available
and we will enter the donor’s (or hon-
oree’s) name in every concert program
and listing we produce. Sponsors will
also have access to special “chamber
tours” (supervised, of course) and an
opportunity to play the Temple Theatre
Waurlitzer during one of our “open con-
sole” sessions. As an added bonus, we are
offering a one-year membership to our
chapter for each donor.

Would you consider sponsoring a key!
Sponsorships start at only $75, slightly
more for the “Middle C's". If you are
interested, please send you check to La
Crosse Scenic Bluffs Chapter, ATOS, c/o
Michael Hengelsberg, President, 1616
Jackson Street, La Crosse, W1 54601.
Please indicate your street address,
phone number, and e-mail address, so 1
may contact you for information on the
honoree for the key sponsored.

[ appreciate all the help I have gotten
from the multitude of new friends I have

made through this “Theatre Organ
Thing.” We here in La Crosse are excit-
ed to be able to bring an art form back to
the area that has been absent for over 60
years! Look for further updates in com-
ing issues of THEATRE ORGAN or
visit us on the web ar www.angelfire.
com/music3/scenicblufssatos.

Michael Hengelsberg

LOS ANGELES
Phil McKinley, President
805/488-8093, pmckinley@earthlink.net

Los Angeles, California. Saturday
afternoon, April 7, LATOS honored
Avery Johnson with a gala event for his
donation of funds to make possible the
purchase of the four-manual console for
the |. Ross Reed Memorial 23-rank
Warlitzer located in Sexson Auditorium
on the campus of Pasadena City College.
This event was “FREE” with donations
requested for the “Gaylord Carter
Memorial Fund” to be used for installa-
tion of the Peter Crotty 2/10 Wurlitzer
organ in South Pasadena High School.
Nearly 300 people attended and several
thousand dollars were raised. The three-
manual console from Sexson Audito-
rium will be used at South Pasadena
High School.

A number of artists responded to the
request to participate in the event and a
number of “donors” helped defray the
expenses of the event. The afternoon
started with pre-show entertainment
provided by Tom Handforth with his
calliope on the plaza east of the building
where Sexson Auditorium is located.
Several people took a turn at the calliope
including ten-year-old Ruby Fradkin who
is an accomplished ragtime musician.
Avery opened the musical portion of
the show playing a medley of pop tunes
on “his” console followed by LATOS
President Phil McKinley presenting the

AVAILABLE FOR CONCERTS
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MELcoT MusiC PROMOTIONS
www.melcot.com
carol@melcot.com
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“plaque” to be affixed to the console
declaring it the “Avery Johnson Con-
sole.” LATOS member, Freddie Brabson,
followed Avery on the bench. Maureen
Fuller stepped in at the last minute to fill
the spot reserved for Tom Sheen who
had volunteered his services but was
unable to play due to illness. Bob Salis-
bury, house organist at the Avalon The-
ater in the Catalina Island Casino,
closed the first half. The second half
opened with Bob Ralston at the console
playing the familiar Lawrence Welk
“champagne” music including the “bub-
bles” provided by Bob's wife, Fioje. Ruby
Fradkin, the young lady that entertained
earlier on the calliope, and who fre-
quently plays for a ragtime club at a Hol-
iday Inn in the valley, was the second
“surprise” artist of the afternoon and
delighted the audience with a series of
“ragtime” piano solos. Former ATOS
board member, Shirley Obert, with her
good friend and LATOS member Dr.
William Teaford at the piano, provided
the afternoon finale. They are well
known for their medleys of Broadway
shows presented at the monthly musi-
cales in Mr. Teaford’s Palos Verdes home
where Gaylord Carter was a frequent
guest of honor for his birthday. Thanks
to all the donors and artists for their par-
ticipation and to Jim Dawson for emcee-
ing and to Pat Buckley and Lana Pian for
hosting the reception following the per-
formance where many people enjoyed
chatting with Avery and some of the
artists.

Wayne Flottman

MOTOR CITY

David Ambory, President, 810/792-4899
Detroit, Michigan. Our organization

is involved in a gigantic campaign to

raise money in order to complete the

installation of new seats. We received an

R. VAN STEENKISTE

“Somewhere In Time” Pro-
gram — Redford Theatre, hosts,
from left, Tom Wilson, Alison
Harris,

Arts, Cultural, and Quality of Life Grant
from the State of Michigan State Budget
Office in the amount of $150,000. The
total cost of the project is well over
$350,000. Our friends may purchase a
seat for $250.00 and their name will be
put on the seat. We have also applied for
a grant in order to do the loge and bal-
cony. We have a lot of work ahead of us.
Work is scheduled for the end of Decem-
ber and the month of January.

In the meantime, programs continue.
Qur movie series continues with our
organists playing overtures and inter-
missions. This series included: Tony
O'Brien, Jennifer M. Candea, Scott Fop-
piano, Gus Borman, Dave Calendine,
John Lauter, Lance Luce, Don Haller,
Sharron Patterson and Gil Francis.

Following a very successful “Spring
Swing [” in 2000, on Saturday, May 5,
we featured “Spring Swing I1.” It was an
exciting evening with Paul King and The
Rhythm Society Orchestra, the Magic of
Jon Ross, The Satin Dolls, and the Gar-
land Dancers under the direction of Jon
Ross and Sue Gar Choreographers. Fea-
tured on our Barton theatre organ was
Tony O'Brien. We are very fortunate to
have the Detroit Area Art Deco Society
and Station CKWW, Detroit’s Station

I-Y RECORDING

digital recording services

P.O. Box 70021 = Sunnyvale, CA 94088-4021
phone/FAX 408.248.6927
Specializing in the
restoration of old 78s.
REAL-TIME CASSETTE DUPLICATING

PRE-MASTERING B EDITING
RECORDING B ONE-TIME CDs

R. VAN STEENKISTE

“Somewhere In Time” Program — Redford
Theatre, from left, Victoria Lane, Tom
Wilson, Master of Ceremonies, Theresa
Smith, David Smith, Peggy Grimshaw,
Donald Lockwood, Emcee, Nancy Pennington.

for Standards, Swing, and Big Bands
Too! to sponsor our program.

On Friday, June 29 we featured a
newly re-mastered print of the film
Somewhere In Time. We had guests from
Chicago, Ohio and Indiana. The Some-
where In Time fan club attended the per-
formances dressed in their beautiful vin-
tage dresses and suits of the 1912 era. It
was two beautiful evenings and a mati-
nee with very responsive audiences join-
ing in with laughter and clapping that is
wonderful to hear during a performance.
Qur emcee was Don Lockwood and our
Master Of Ceremonies was Tom Wilson.
Tom is the producer of the Somewhere In
Time radio program here in Michigan on
which he features our organists. There
were several guests present that had a
part in producing the film. Jo Addie,
President of the fan club, was introduced
from the stage and told about making
the film. She also had memorabilia in
the lobby that she sold to enthusiastic
patrons.

We are looking forward to our con-
cert on July 20 featuring Tom Hazleton
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and Scott Foppiano. The duo will per-
form solos and duets at the Redford’s
Barton Theatre Pipe Organ and a large
three-manual Allen Renaissance 311
Theatre Organ, the culmination of more
than 25 years of Allen digital research
and development. The organ has both
theatre and classical capability and is
furnished by Evola Music of Plymouth,
Michigan.

We are continuing our slide presen-
tations before every program on the his-
tory of Detroit in conjunction with the
tri-centennial celebration in 2001 for
Detroit “300.”

On Saturday, October 13, Jack Moel-
mann will appear in concert and accom-
pany the 1926 Silent Film, The Rink,
starring Charlie Chaplin. There will be a
sing-along and a final “Tribute To Amer-
ica.” The title of the program is “Those
Were The Days.”

On Saturday, December 8, we will
have “The Dynamic Duo”—]Jelani Ed-
dington, Organist and David Harris,
Concert Pianist. This is our way of wish-
ing all of our patrons a “Wonderful Holi-
day”—this Christmas special is just for
them.

We would like to invite all our fellow
ATOS members to visit our theatre. We
would love to have you share and enjoy
our programs and see what we are doing.
For further information be sure to visit
the website of MCTOS and the Redford
Theatre at http://theatreorgans.com/mi
redford or call (313) 537-2560.

Dorothy Van Steenkiste

Restoration
Consultation
Tuning

Maintenance

Scott Smith Pipe Organs
1494 Lake Lansing Road ® Lansing, Michigan ® 48912
Telephone 517-485-5421

s5555mich@aol.com

Organist Clark Wilson poses with one of his
young fans, Julie Vanderlee, at the console of
the Brooklyn Paramount/Long Island Univer-
sity 4/26 Warlitzer following his April 29th
concert.

NEW YORK
David Kopp, Chairman, 973/305-1255
New York, New York. The New
York Chapter welcomed organist Clark
Wilson in concert at the console of the
Long Island University/Brooklyn Para-
mount 4/26 Mighty Wurlitzer on Sun-
day, April 29. Calling upon his sensi-
tivity and versatility, Clark brought forth
both the organ’s individual and collec-
tive voices, playing in orchestral and
classical styles in addition to presenting
a wide selection of theatre organ music.
And, the audience loved it! Being just a
few miles from the heart of Broadway,
Clark appropriately included many
favorite show tunes from the Broadway
stage. Thanks to piggy-backed publicity
with a New York Times feature story on
movie palaces, a large number of “first-

l(‘

attended the concert, and we
were gratified that they were able to hear
this marvelous instrument played so
superbly. A note of thanks to NYTOS
Vice-Chairman, Chris Broadwell, for all
his production assistance and, as always,
to Warren Laliberte and crew for seeing
to it that the LIU Waurlitzer was in top
tune and concert ready.

timers”

Elsewhere around the New York
Chapter, June 15 marked the final in this
year’s series of classic films at the Bar-
davon Theatre in Poughkeepsie. Organ-
ist Juan Cardona, Jr. and the NYTOS 2/9
Waurlitzer have become popular features
before and after the film presentations,
with audiences arriving especially early
to enjoy the pre-film organ music. Mean-
while at the Middletown Paramount,
each weekend in June a different local
dancing school presented its annual
dance recital, providing an opportunity
for thousands of young children, parents,
grandparents and others to enjoy the
music of Rolf Krohn at the NYTOS 3/11
Mighty Wurlitzer before each dance per-
formance. And, our crew of organists
continue to play in the house each Sat-
urday evening on our 2/11 Wurlitzer at
the Lafayette Theatre in Suffern. On the
bad news side, the Beacon Theatre man-
agement recently informed us that the
chapter will not be able to use the Bea-
con’s 4/19 Waurlitzer because of insur-
ance problems, in spite of providing our
own policy. NYTOS officers are looking
further into this matter.

Tom Stehle

Poge Chrysog|oh‘ Restoration
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NORTH TEXAS
Donald Peterson, President
972/517-2562, dpete1@jcpenney.com

Dallas/Ft. Worth, Texas. While work
continues on refurbishing our water
damaged Robert-Morton console from
the Lakewood Theatre, we are holding
our bi-monthly meetings in alternate
venues. Our program chairman, Don
Reasons, was able to secure a particularly
well-suited location for our June meet-
ing. The location was the fellowship hall
of Dallas’ First Presbyterian Church in
downtown Dallas. The hall is equipped
with a three-manual Rodgers electronic
“theatre” organ that has ties to our chap-
ter, having previously belonged ro for-
mer North Texas member, John Friedel.
John was a long time member, and a for-
mer chapter president. When John and
his wife decided to retire and move from
Dallas, John donated his Rodgers to his
church “home” for placement in the
fellowship hall where he knew that it
would be well utilized.

Don Reasons chose another North
Texas member, Danny Ray, who has a
similar Rodgers organ in his residence, to

Danny Ray played for North Texas June meet-
ing on Rodgers 33E organ in the fellowship
hall of Dallas’ First Presbyterial Church.

play our program. He billed the program,
with deference to the venue, Saints and
Sinners. As North Texas publicist,
Jeanette Crumpler noted: The “Saints”
went marching into First Presbyterian on
Sunday June 24 but a few “Sinners”
sneaked in too. Danny chose his pro-
gram to begin and end with “Saintly”
selections and sandwiched a goodly
number of “Sinners” in between. Half
the fun of the afternoon was in the titles
of his beautifully played selections in
both categories. To end on the “Saintly”
note, Danny teamed up with his Pastor,
Rev. Julie Adkins, on the piano, in an
inspiring rendition of the Bach/Gounod,
“Ave Maria.” This was followed with

another duet arrangement, with Don
Reasons on the piano. The performances
were all beautifully performed and elicit-
ed several standing ovations. Danny Ray
is not only an inventive and accom-
plished organist but is also a distin-
guished composer and arranger. His work
with the Dallas Turtle Creek Chorale is
exemplary.

Work continues on the refurbishing
of the Robert-Morton console from the
Lakewood Theatre. This work is going
on in a rented workshop space where the

The refurbishing of the Robert Morton
console is in final stages in chapter work shop.

crewmembers and volunteers are work-
ing diligently to get the organ back
together and playing again. When the
Lakewood Theatre chose to show the
movie Pearl Harbor during May and June
on a seven day a week basis, our access to
the theatre was hampered since we need-
ed several days to remove the damaged
lift and replace it with the new hydraulic
lift. This work has been let to a contrac-
tor because of the need for special han-
dling and equipment. Now that the
movie run is over we expect to schedule
the necessary free time with the theatre
and finish up the reinstallation of the
console and get the organ checked out
and playing again. Oh happy day!

Irving Light

OHIO VALLEY
Joseph L. Hollmann, President
513/522-1800, jhollmann@fuse.net
Cincinnati, Ohio. The rebuild efforts
continue on our Chapter Wurlitzer. Each
Saturday, the organ crew meets for the
needed tasks of re-leathering, chest
rebuilding and other items. The organ,
upon completion of the rebuild, will be
installed in the theatre located on the
campus of The College of Mount Saint
Joseph, located in a suburb of Cincin-
nati. The organ is a RKO Albee Style

260 Special, one of the very few remain-

ing of many such models built. While
this organ has been increased in rank size
over the years, it is now necessary and
desired to return it to its 1927 original
Waurlitzer specifications. The available
chamber space in the theatre will be
enlarged to accommodate 22 Wurlitzer
ranks. The organ will be returned to its
19 original ranks, with 3 additional
ranks to enhance the demands of a mod-
ern concert theatre organ. The comple-
tion of the project and installation is
scheduled for mid 2004. The chapter is
in the process of acquiring funding for
the project. We are grateful for the many
donations received to date.

Joe Hollmann

ORLANDO AREA
Warren Thomas, President
904/761-0592

Orlando, Florida. Our March meet-
ing was a most pleasant trip to Sarasota
in a brand new motor coach for more
than 50 members and friends. We were
the guests of the Manasota Chapter and
their remarkable Waurlitzer, where our
own John Steele held forth at the con-
sole in a pre-dedication concert. This is
probably one of the finest installations of
a chapter organ we have ever seen.
Besides all the regular theatre organ
goodies at one’s command, it has such
churchy touches (being located in a
Baptist Church sanctuary) as Diapason
mutations that ordinarily one would find
only on an organ designed for church lit-
erature. This is truly an instrument with
which the members of the Manasota
Chapter, as well as the congregation of
Grace Baptist Church, can be justly
proud.

April found us back at Lake Brantley
High School where the guest artist at the
chapter 3/17 Wurlitzer was Shawn Muir.
Shawn, who does not see, is probably
familiar with every piece of music ever
written! At least it seemed that way as
no one has stcumped him yet. He present-
ed an almost two-hour program, alter-
nating between the organ and the
school’s nine-foot Baldwin grand. Shawn
has entertained all around the central
Florida area and the board has decided to
make him an honorary member, along
with his mother, who usually accompa-
nies him away from home.

In May there was a scheduling con-
flict at the high school, so our Vice-
President, Susan Cole, welcomed the
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chapter to her lovely Mount Dora home.
This was an “everybody bring a dish of
something” type of thing and we were
alphabetically assigned certain cate-
gories of items to bring so we wouldn't
end up with 11 dishes of potato salad and
no coleslaw. It was a huge success with
the “prez” Warren Thomas presiding
over the charcoal grill on the patio next
to the pool. There was a wealth of talent
in that living room that Sunday after-
noon. The first part of the informal pro-
gram was our hostess, Susan, and her
good friend and chapter member, Doris
Ferrar, known as “The Sophisticated
Ladies” on the Gulbransen theatre organ
and a newer digital electronic organ.
Open console followed, with most elect-
ing to play the Gulbransen.

The June meeting was to be the last
one until September, what with the con-
vention coming up and family vacations
being planned. As there was no guest
artist scheduled this month, it was sug-
gested that each chapter officer and
board member favor us with two or three
selections. This turned out to be great
fun and we may do it again when we get
stuck without a guest artist. See you in
Indianapolis.

Jack Doyle
POTOMAC VALLEY

Michael Hartley, Chairman
301/868-7030

Fairfax, Virginia. Saturday, 5 May
2001 saw the “re-birth” of the Potomac
Valley Theatre Organ Society when over
100 eager spectators delighted to a
screening of the 1921 version of The
Three Musketeers starring Douglas Fair-
banks at the Harris Theater on the
campus of George Mason University.
Returning to the console of the chapter's
2/9 Waurlitzer was veteran organist Ray
Brubacher. Ray's deft skill and insightful
interpretation of the action on screen
rightfully earned him a standing ovation
from a most enthusiastic audience. As
this was the first event hosted by the
chapter in over a year, everyone was
extremely pleased by the outcome and
many folks made their desire for more

events very clear as they exited the
theater.

On Sunday, 3 June a members’ only
chapter meeting was held at the Harris
Theater. It was a fun jam session that
lasted nearly three hours, with several
new members playing a theatre organ for
the first time. It is always a pleasure to
welcome new enthusiasts to our hobby.
Interested folks are, after all, the
lifeblood of our organization.

In July, our extremely gifted artist and
technician, George Mather, will begin
work to expand the Harris Theater
Waurlitzer by incorporating recently
acquired Style D Trumpet and Saxo-
phone ranks as well as several ranks and
the three-manual console of the chap-
ter’s Kimball theatre organ. Unfortu-
nately, the Kimball has suffered from a
lack of personnel to take care of it over
the years. Now it will serve to enlarge
and enhance the installation at the Har-
ris Theater and pave the way for an
annual performance series.

Chaprer Vice-Chairman, Joe Graif,
experienced a wonderful diversion while
on a recent trip to south Florida. Joe was
the guest of Bob and Paul Milhous at
their private museum that includes
(among an incredible automobile and
mechanical musical instrument collec-
tion) the now famous 4/80 (equivalent)
Walker digital theatre organ. Joe spent
some 90 minutes at the console and was
left with a single impression— WOW!
The museum is also home to the former
Rudolph Wurlitzer home installation—
3 manuals and 29 ranks of real pipe
organ in addition to the 80 digital
ranks—all in the same building! Joe
extends his grateful thanks to Bob and
Paul for their warm hospitality.

In September, the chapter will con-
tinue its “comeback” with another silent
film presentation. Exit Smiling starring
Beatrice Lilly will be the feature and
once again Ray Brubacher will be at the
console. This time Ray will be assisted by
one of his students in a pre-movie con-
cert. We all look forward to another
great evening.

Joseph N. Graif
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Right: Fargo
Theatre
Marquee
Red River
Chapter.

Below:
Tom
Hazelton
at the
Fargo
Theater.

RED RIVER

Faye Crume, President
71161.2632@compuserve.com

Fargo, North Dakota. This year, the
Fargo Theatre celebrates its 75th anni-
versary, having opened March 15, 1926.
It has been in operation almost continu-

ally, only closing during major cleanings
and renovations.

The American Guild of Organists
held its Region VI Convention in Fargo,
June 18-21, hosted by the Red River
Valley AGO Chapter, drawing from a
ten state region of the upper Midwest.
Among the classical events was a won-
derful evening of theatre organ music
with Tom Hazleton at the Fargo Theatre
Waurlitzer. The Red River Chapter
ATOS took part in the sponsorship of
that program.

The final event of the convention
was a spectacular performance on the
3/45 Holtkamp at Trinity Lutheran
Church, Moorhead, Minnesota by Olivi-
er Latry. He is one of three organists at
Notre Dame Cathedral in Paris.

All concerts were open to the public
and very well attended.

Sonia Carlson
CONTINUED ON PAGE 68



“THE ART OF BUSTER KEATON?”
ORGANIST, GAYLORD CARTER

This is a delightful group of silent films starring Buster
Keaton. All four cassettes described contain one feature and
two shorts, but the only movies reviewed are those with
Carter’s accompaniment. He plays a Wurlitzer which, although
unidentified, sounds just like the
Sargent/Stark organ. Carter gives
us marvelous performances in all
of these films, with the right-on
registrations and music choices
and the smooth transitions from
scene to scene for which he is

renowned.

Keaton’s abilities as a comic
actor are widely appreciated, but
less celebrated are his skills as
director and writer. The com-
position of his shots is always
carefully calibrated so that a
complete comic sequence or
acrobatic tumble would be pho-
tographed from one camera posi-
tion, eliminating cutting and
unnecessary close-ups. He wrote
many of his scripts and co-
authored some of them with
Eddie Cline, an actor whom he
met in the ‘teens.

Joseph  Frank  (Buster)
Keaton, born in 1893, made his
first public appearance when
only six carried
onstage on a tray by his vaudevil-
lian father Joseph. This was, per-
haps, the beginning of “The
Three Keatons”. When Buster
(nicknamed by Harry Houdini)
was five he joined his dancer par-
ents in various cameos, one of
which showed how to discipline
an unruly child. He was swatted with brooms, tossed at scenery
and even into the audience. It was in this Keith Circuit arena
that he learned his acrobatic skills and stoicism under adversi-
ty. He was quoted later as saying that he developed his deadpan
expression to deal with the pain resulting from being thrown
about in the act.

weeks old,

By Robert Gates, Associate Editor

Because of a 1917 chance meeting with Roscoe (Fatty)
Arbuckle, he was given a role in Arbuckle’s The Butcher Boy,
and stayed on with him to make fifteen more two-reelers. After
infantry service in France, he made his first feature-length film,
The Saphead, (1920), and then
started an alliance with Para-
mount’s “Comique Studio” with
Joseph Schenck as his producer.
Here he wrote, directed, and
starred in his most renowned
silents. After The General (1927),
which he felt was his best effort,
Schenck sold his contract to
MGM, where he gradually lost
artistic control and started to
make mediocre movies.

Buster Keaton’s first wife was
Natalie Talmadge, an actress
whose career was dwarfed by that
of her siblings Norma and Con-
stance. She appeared in one of
his films, Our Hospitality (1923),
and is credited with only four
others. Their marriage began to
crumble in the late 20’s and they
were divorced in 1930. Natalie
took their two sons with her and
refused to give Buster access to
them. He had already started to
drink, and although he com-
pleted a few films in the “talkie”
era, his career seemed ended.

Alcohol played a major role
in the lives of the Keatons.
Father Joe's love for the Demon
Rum lead him to disband the
“Three Keatons” in 1916.
Natalie, according to one report,
was a confirmed alcoholic most
of her life and Buster’s problem became so severe that he had
to enter a mental institution in 1935.

But in 1937, Buster began to rebound. MGM hired him
back as a “gag man”. He started live appearances in Paris ten
years later with his third wife, Eleanor, and in 1952 James
Mason, who owned Keaton'’s former mansion, found a trove of
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his old films in a closet (one of which was The Boat, below).
Raymond Rohauer became involved and as a result many of
these marvelous old movies were made available to us all. In
1959 Buster received a special Oscar for his life-long work in
comedy. He died in 1966 at age 70.

ONE WEEK, 1921; with Keaton and Sybil
Sealy (in the collection titled The Saphead)

After a slapstick introduction rivaling any “Keystone Kops”
sequence, Buster’s newly married character and wife are given
a “Portable House” and a lot to build it on by a secretly jealous
rival. But the rival, ah ha, sneakily changes the numbers on the
crates so the dwelling will not assemble as intended. A few
days pass, and what emerges is truly a monster piece, with a
wrong-way roof and second-story doors opening outside. An
upright piano arrives, giving Buster the task of getting it inside
while inflicting the most possible damage. It is soon discovered
that the house has been placed on the wrong lot and must be
moved over railroad tracks to its proper location. What hap-
pens next is the comic windup of this two-reeler, complete
with interchanges of the absurd and the logical in ways that
only Keaton could concoct.

Two scenes in this short film presage Steamboat Bill, Jr., a
wall falling on Buster and a windstorm, possibly a tornado,
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which sends the house and occupants spinning madly.

Also included are The Saphead, mentioned above, with
music by Robert Israel, and the two-reel The High Sign.

[n Brief: One of his best shorts.

From Kino International Corp., 333 W 39th St., New York,
NY 10018; (800) 562-3330; www.kino.com; $29.95 postpaid.

THE BOAT, 1921, with Keaton and Sybil
Sealy (in the collection titled The Navigator)

Where else would Buster choose to build a large boat than a
basement garage? And how much havoc could result when it is
towed out of the house? What happens when the boat is
“launched”! High adventure on the low seas awaits the viewer
of this saga of marine ineptitude, as a family excursion is turned
into a comic nightmare.

Ingenious scenes grace this two-reeler, including one where
a heavy storm causes the boat to make several 360-degree rota-
tions. Buster clambers from the cabin floor to wall to ceiling
and back down the other wall as the boat continues to revolve
on its axis. Could Fred Astaire have been aware of this when
he did his boat and hotel room “turns” in Royal Wedding (1951)?

Picture quality is generally fine, except at the beginning
where age has taken its toll.

Also included are The Navigator and The Love Nest.




In Brief: Good Keaton throughout.
From Kino International Corp., 333 W 39th St., New York,
NY 10018; (800) 562-3330; www.kino.com; $29.95 postpaid.

Cops, 1922, with Keaton and Virginia Fox
(in the collection titled The General)

According to the jacket notes, Cops is considered the “quin-
tessential chase film”. The opening scene shows Buster peering
through prison-like iron bars, but they really form the gate to a
rich girl’s house. She, with nose in the air, tells him that she
will not marry him until he becomes a “big businessman”. Off
he goes to seek his fortune.

Through a snarl of events that defy any prose account,
Buster is found with smoking anarchist’s bomb beside him, dri-
ving a wagon loaded with furniture in the middle of a parade of
policemen. Needless to say, the chase is on, with hundreds of
baton-carrying cops streaming down sidewalks and streets after
him. A headstone appears at the end of the film, but this col-
umn will not say why.

Fine picture quality, and super accompaniment by Carter,
with some of the best synchronization he has ever pulled off.

The General, (1926), accompanied by Robert [srael, was
reputedly Keaton's favorite silent film. There are good reasons
for his choice. The Playhouse is the third feature in this cas-
sette. Keaton plays all the male roles in this film, alone and in
ensembles.

In Brief: Never a dull moment.

From Kino International Corp., 333 W 39th St., New York,
NY 10018; (800) 562-3330; www.kino.com; $29.95 postpaid.

STEAMBOAT BILL, JR., 1928;
with Keaton, Ernest Torrence and
Marion Byron

One of Buster's last silents, this feature-length movie is a joy
to watch, combining elements from earlier films and new ideas
as well. The livelihood of husky riverboat captain, Bill Can-
field (played perfectly by Torrencel), is threatened when a new

lAnother of Torrence’s fine performances is in The Covered
Wagon, reviewed in the “Theatre Organ” for May/June 1999.

Atso Featuring
CONVICE 13 ana DAYDREAMS

)
3

“floating palace” appears on the scene. At the same time,
Keaton checks in as William Canfield, Jr., whom Canfield Sr.
has not seen for many years. There is a wonderful scene at the
train station where father and son try to identify one another.
When, by process of elimination, Canfield Sr. realizes that the
effete, diminutive, ukulele-carrying, mustached figure is his
son, the reaction shots are priceless. The father’s first act is to

~FOR SALE ~—

A beautiful George Wright Signature Series IV
Renaissance™ Theatre Organ (GW-4) by Allen, with an
optional Fox Gold-Leaf Decoration Package (as pictured here)
is now available for sale due to the purchase of a new
Custom-built Allen Renaissance™ Theatre Organ.

For more information please call:

Henry Hunt at (626) 791-9193 (Pasadena, California)
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drag his son by the wrist, as one would lead a three-year-old, to
the barber (Joe Keaton) to have the offending “barnacle” on
his upper lip removed.

The daughter (Marian Byron) of the captain of the rival
ship arrives in her new Packard roadster. Looking all of thir-
teen (she was actually seventeen), she provides the necessary
love interest and brings the warring boat-owners into deeper
conflict.

As in so many of his movies, Buster first shows his calami-
tous ineptitude, tripping acrobatically over any object he
encounters. During a lesson in steamsmanship, he accidentally
backs his father’s boat into the “palace”, and just for good mea-
sure does it once again. But as the screenplay progresses,
Buster’s inventiveness becomes apparent as he fights hurricane
and flood and eventually becomes the hero of his own life.

One of his best-known (and most dangerous) sequences
appears in the riotous ending set in a hurricane. Keaton is
standing amid the storm, when the house front behind him
pulls away and crashes down on top of him. Luckily, he is just
so positioned that he passes through an upper-story window
and is unhurt. A complete house frame was used for this
sequence, not the skeletal affair seen in One Week. It was
reported that half the stage crew walked off during the stunt
because they did not want to watch Buster be killed.

Also included are Convict 13 and Daydreams.

In Brief: Keaton at his very best.

From Kino International, address above.

>

This is the last of this sequence of silent-movie reviews—the
videotape cupboard is bare and the Muse has taken flight. Some-
where, perhaps, is an undiscovered group that is marketing fine
organaccompanied films in VCR format, but years of snooping
have not located it. Well, this is not quite true. There are films out
there that may be worthy, but they have proven inaccessible to this
column, offered by associations with so little regard for the con-

sumer that their products could not be recommended. And, of
course, many silent movies are accompanied by Hammond
“organs”, but because this column eschews all “pipeless” instru-
ments, these films have not been reviewed.

Sadly, no new productions have been announced this year and it
has become increasingly difficult to obtain the movies reviewed in
this column. They are, litle by little, being withdrawn from the
market. Sadder still, is that quantities of wonderful pipe organ
enhanced 35-mm prints must sit quietly in storage, available only
for lease to selected organizations. And there they will continue to
languish, until consumer demand effects their conversion to video.
In essence, the baton is passed to ATOS members—create a
stronger market for these performances or be content to have them
vanish one by one.

= © American Theatre
Organ Society, Inc.
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Susan Cole Keyboard Productions
proudly presents

J89 NORTH TO ALASKA o9

The Very First Theatre Organ “Musicruise” everll!

Featuring world renowned Theatre Organists Donna Parker (15 lady of
Theatre Organ) and Tom Hazelton (Mr. Theatre Organ himself)...
plus “surprise” guest artists.

Come cruising in the Key of Sea, enjoy morning “Fun with Theatre Organ" sessions, and
thrilling evening concerts performed by our Theatre Organ star artists!

SUNDAY, AUGUST 4 through SUNDAY, AUGUST 11, 2002

7 fun-filled musical days aboard the Norwegian Sky - Norwegian Cruise Line

Departing from Seattle, WA, enjoy breathtaking scenery along the inside passage to
spectacular ports Ketchikan, Juneau (includes a Theatre Organ concert at the State Capital
building), Skagway, Sawyer Glacier (located along the magnificent Tracy Arm Fjord), and
Victoria Island (world-famous botanical gardens).

INSIDE CABIN (category K) - $1,223
OUTSIDE CABIN (category E) - $1,643
Prices are per person, based on double occupancy, and include all taxes and port charges
(airfare not included).
Ask about our optional pre-cruise 2-night hotel package available.
Seattle area Theatre Organ events planned.

Book Early... Space is Limited!!!
Refundable deposit of $100 per person is due at time of booking (checks only, please).

FOR RESERVATIONS, INFORMATION, AND BROCHURES CONTACT:
Susan Cole 352-383-6975 phone

P.O. Box 653 352-735-6454 fax
Mount Dora, FL 32756 LegatoLady@aol.com

Allen Theatre Organ (model C-19) courtesy of Cox Music of Seattle
Travel arangements provided by Around Travel Agency
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CHAPTER NEWS

CONTINUED FROM PAGE 62

RIVER CITY
Greg Johnson, President, 402/753-2486

Omaha, Nebraska. Our May 20
chapter meeting was held in the Barton
organ studio at Durand’s Sky Ranch Air-
port. Since the instrument had been
down for maintenance, no guest artist
was scheduled for this date. In spite of a
heavy rainstorm and nuisance street
construction (many street closings and
lane restrictions all over Omaha) 15
hardy souls managed to attend the meet-
ing. The business meeting centered on
chapter finances and various fund-raising
techniques. We also discussed the
upcoming election of officers and issued
a call for nominations. During open con-
sole George Rice, Maurine Durand and
Bill Durand put the organ through its
paces.

The weekend of June 16 and 17 was a
stellar one for our chapter. Not only did
Bob and Joyce Markworth celebrate
their tenth wedding anniversary, but
they also hosted the formal dedication of
their 3/24 Kimball theatre pipe organ for
an “invitation only” audience of nearly
100 guests, including River City Chapter
members, many friends and family mem-
bers on Saturday. Since many of the
guests weren't organ buffs, Bob Mark-
worth presented a short history of the
theatre pipe organ, its use with silent
films, the end of the era, and its renais-
sance. Bob then introduced his guest
artist, Jack Moelmann, “founding father”
of our River City Chapter and current
Secretary of ATOS. Jack and his faithful
dog, Chelsea, had journeyed from their
home in O’'Fallon, [llinois for this special
occasion. For newcomers to theatre
organ music Jack demonstrated many of
the “gadgets” found on this Kimball
installation, ranging from sirens to duck
calls, by neatly tucking them into the
tunes. The concert included a medley of
Broadway show tunes. For a change of
pace Jack offered two classical numbers.
The latter composition required the help
of a page-turner, and Jack enlisted Holly
Edwards, a 13-year-old piano student
from Louisville, Colorado, for the job.
This collaboration worked very well, but
Holly was Jack’s target for some good-
natured ribbing in the process. Jack con-
tinued with a medley of old favorite
tunes by American composer Steven
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Collins Foster. Then, after a sing-along
complete with lantern slides (and a
bouncing ball supplied by Bob Mark-
worth with a laser pointer), Jack warned
the audience that his silent movie would
be “only slightly longer than the epic,
Gone With The Wind.” Actually, Moel-
mann screened a short excerpt from Hal
Roach’s 1927 comedy, The Battle of the
Century. This film segment with Stan
Laurel and Oliver Hardy involved a
gigantic cream pie fight, guaranteed fun
for all of Jack’s audience, but especially
so for those enjoying silent movies with
organ accompaniment for the first time.
Jack ended the concert with his tradi-
tional Tribute to America, combining
color film and patriotic tunes. While
Jack Moelmann jokingly states that his
concert ending is chosen to get a stand-
ing ovation, | guarantee that he'd get a
standing ovation without it!

On the following day, Sunday, June
17, Moelmann was with us for our regu-
lar chapter meeting, held again in Mark-
worth’s organ studio. Chapter President,
Greg Johnson, chaired a short business
meeting. Then Jack Moelmann played a
completely different organ program, not
a duplication of his Saturday concert.
In addition, we were treated with
duets pairing Jack Moelmann, Jeanne
Mehuron and Greg Johnson. During
open console George Rice and Shirley
Shainholtz played the 3/24 Kimball.
This was a memorable weekend for River
City Chapter.

Tom Jeffery

SIERRA
Tom Norvell, Chairman, 916/947-0673

Sacramento, California. Tom Sheen,
from Southern California, started Sierra
Chapter’s year 2001 with a fine concert
on our 3/13 George Seaver Memorial
Waurlitzer. Tom's great reputation had
obviously preceded him, since we had
more than 100 in attendance, including
many of Tom'’s long time friends and for-
mer students. As you may know, Tom is
nearly blind. But you would not have
known it from his great performance. A
fully sighted player would have had to
work hard to stay up with Tom. There
were rumors that the marimba was
almost smoking when Tom finished.

Qur February meeting was a joint
concert with the Boni (electronic)
Organ Club. The artist was Donna
Parker, from Portland, Oregon, who per-

TOM JEFFERY

Jack Moelmann,
“founding
father” of our
River City
Chapter, per-
formed the ded-
ication concert
for Mark-
worth’s 3/24
Kimball.

Joyce and Bob Markworth celebrated both
their tenth wedding anniversary and the
formal dedication of their 3/24 Kimball
Theatre Organ on the same weekend.

formed on both our George Seaver
Memorial Waurlitzer and the new Allen
C-19, a two-manual electronic instru-
ment. Donna’s selections ranged widely
from the Muppet Movie theme to a classi-
cal fanfare. Some of us were disappoint-
ed that she did not play her excellent
rendition of “Powerhouse” to help out
California’s energy crisis. However, she
did play a hoedown selection appropriate
to the many chickens that roam freely
through the park around the Fair Oaks
Club House where our Wurlitzer is
installed. The audience was thoroughly
pleased by Donna's concert.

In March, Chris Elliott from the San
Francisco Bay Area delighted a large
audience at the Towe Auto Museum
when he accompanied Steamboat Bill, Jr.
featuring Buster Keaton. This film is spe-
cial to us Sacramento-ites since much of
it was shot on the river in the Sacramen-
to area. Chris’ instrument was the ATOS
3/16 Wurlitzer. Throughout the evening,
I think he demonstrated to us every
available musical sound to our great
pleasure. Great job Chris! We're looking
forward to having you back again soon.

Sierra Chapter members are also pre-
senting a series of Sunday afternoon pub-
lic concerts on the ATOS Waurlitzer to
introduce the theatre organ to many
members of the public.

Pete McCluer




SOONER STATE
Joyce Hatchett, President, 918/743-1854

Tulsa, Oklahoma. Although we can'’t
meet at Tulsa Technology Center
because of the repairs taking place in
their auditorium this summer, we are still
participating in lots of organ activities.

On May 8 we were invited to join the
American Guild of Organists at Tulsa's
First Methodist Church for a “Pops Con-
cert” program on their 4/115 Aeolian/
Shants/Doverspike “composite” pipe
organ, appropriately titled “Never On
Sunday!” The 11 musicians were all
church organists, but the music they
played would never have been heard “on
Sunday!” To add to our delight, three of
our chapter members were included as
performers: Joyce Hatchett, who also
plays for her Baptist church; Carolyn
Craft, who plays for the Evangelistic
Temple in Tulsa; and Phil Judkins, who
is the curator of the pipe organ at First
Methodist Church. The “pops” music
they all played on that dignified church
organ was truly remarkable, and includ-
ed some comedy numbers, Carolyn’s
Latin number that needs her husband
Paul to provide the rhythm on a Tam-
bourine, and a couple of one-bench
duets. Our only regret was that since the
organ console can not be moved to the
center of the chancel, we couldn’t watch
all those talented organist very well as
they played. But the “listening” was
fabulous!

Then on the 26th of May, we jour-
neyed up the Will Rogers Turnpike for

an all-day session on the 3/10 Wurlitzer
in the Coleman Beautiful Theatre in
Miami, Oklahoma. We've done this a
number of times before, and we always
have a marvelous time! We were fewer
in number this time, probably because it
was the Memorial Day weekend, but
that gave everyone who wanted to play
more time to do so. Ted Hager, of Rogers,
Arkansas was the early bird who got
things started about 10:30 a.m. Bonnie
Duncan, then Vernon Jackson and Joyce
Hatchett followed him. There was a
brief pause while theatre manager Jerold
Graham was conducting a tour for some
visitors. We enjoyed hearing that part of
his talk, especially the part abour the
chandelier!

The music continued with Sam Col-
lier on the bench, then Karl Kinney, his
wife Helen Kinney, Vivian Williams and
Dorothy Smith. We also heard Gene
Joslin, who had driven that day from
Parsons, Kansas just to tour the Cole-
man. When he heard organ music and
discovered that we were a theatre organ
organization he joined our chapter on
the spot! We also heard music from Bar-
bara Purtell.

During another tour group pause,
Jerold Graham turned on the MIDI play-
back and we heard Lyn Larsen playing
that organ as only Lyn can play it! You
could almost picture him bouncing all
over the bench! Then as an added treat
Jerold himself played for us, a “Ditty”
that he had made up himself. We'll make
a theatre organist out of him yet!

Sooner State’s Vivian Williams playing the
3/10 Warlitzer in the Coleman Theatre
Beautiful in Miami, Oklahoma.

Sooner State’s Vernon Jackson at the Wurl-
izter in the Coleman theatre Beautiful in
Miami, Oklahoma.

The afternoon continued with second-
time performances from some of those
who had played earlier, and we finished
up about 4 p.m. It was truly a fun day,
and we thank Jerold Graham and the
Coleman Theatre for making it possible.

Work is progressing on the additions
to Tulsa’s Central High School Kilgen,

nen organist John Ledwon

designed his dream studio organ for
his home in the Los Angeles suburt of
Agoura, California, he wanted nothing but the
best. And when the time came to build a new
console, he decided that it should be a Fox-
size, French style with four manuals. It should
have a natural walnut finish with enough
stoprall space to accommodate 425 stop
tabs. It should lock like it just left the Wurlitzer
factory. It should be built by Crome.

When you demand authenticity, quality,
and reliability, there's only one choice...

CROME ORGAN Co.
PO. Box 18212 » Reno, NV 83511
Telephone (775) 852-1080
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as well as our Chaprer-owned Robert-
Morton. We'll have a report on them
next time.

Dorothy Smith

SOUTHERN JERSEY
Joseph Rementer, President
856/694-1471

Franklinville, New Jersey. On May
20, around 300 people attended the
Broadway Theatre, Pitman, New Jersey,
for their 75th anniversary of continuous
operation by showing Gone With The
Wind, an all-time favorite. Barry Lesher
of SJTOS opened the celebration by ser-
enading the audience on the Grande 3/8
Kimball console for one hour, playing

ALEX FELL

Barry Lesher of SJTOS playing the Grande
3/8 Kimball console at the Broadway
Theatre, Pitman, New Jersey.

popular songs. As Barry’s final number,
he played the theme song of Gone With
the Wind after which the movie began.
The Kimball, after being completely
rebuilt, was heard by the public at this
performance for the first time in 26 years.
The Broadway Theatre is the only the-
atre in the state of New Jersey and south-
ern Pennsylvania that has the original
organ.

Mary Brook

TOLEDO AREA
Nelda M. Reno, President
419/478-5959, momreno@aol.com

Toledo, Ohio. TATOS held their
third annual “Introduction to Theatre
Pipe Organ” workshop on April 5, 2001
and it was a great success. Each year it
gets better—so any of you chapters that
have not had the satisfaction of making
these young children amazed of our
past—rtry it!

We opened the workshop with presi-
dent, Nelda Reno, welcoming everyone
to the Historic Ohio Theatre and giving
the history of how our Marr & Colton

@ THEATRE ORGAN

Bill Yaney,
house
organist,
historic
Ohio
Theatre.

came to be installed in this theatre. Bill

Yaney, house organist, (picture #1) was
introduced and demonstrated all the toys
and sounds on the organ. He then went
into the audience and talked to the kids
about the overall history of Theatre
Organs. Why so many theatres had
them—for the silent movies to take
place of orchestras. He then accompa-
nied two short Mickey Mouse silent films
to the children’s delight.

Dick Leichtamer was next at the con-
sole for several sing-a-longs. While Dick
was at the console Bill Frisk ran the
slides of our organ chambers and Dick
would demonstrate the sounds each rank
of pipes made. After the slides we
demonstrated actual pipes on stage and
invited students to come up and blow
into them (pictures #2 and #3). We also
invited students who could play piano or
keyboard to come to the organ and actu-
ally play it (picture #4).

Another sing-a-long to finish the pro-
gram (they really got into “Take Me Out
to the Ball Game”), which was followed
by a big finish organ number with Bill
Yaney at the console. The program lasts
approximately 112 hours. We received
some good suggestions from teachers for
next year, which we will implement.

Some of the teachers and 40 plus stu-
dents sent thank-you notes. One teacher
wrote: “The children certainly enjoyed
the soundless cartoons. My two girls that
were allowed to play the organ will cer-

tainly have a wonderful memory. They
couldn’t wait to tell their moms. Thank
you for sharing your enthusiasm for this
great theatre and organ.” One student
wrote: “Thank you for letting us come to
the Historic Ohio Theatre. My favorite
thing was to watch the silent Mickey
Mouse movie and someone playing the
organ to the movie. Something | really
liked was the sing-a-longs. Once and
again | would like to thank you for
allowing East Side Central fifth grade to
come!”

These were just a couple notes but
they were all very positive. These notes
from students and teachers tell us there
is an interest in this type of program for
the schools. We will continue to do them
and hopefully improve them each year.

Nelda M. Reno

VALLEY OF THE SUN
John Bittner, President, 480/802-9709

Phoenix, Arizona. May proved to be
a very interesting and enjoyable General
Membership Meeting at Arnie and Eloise
Dale’s home in Mesa, Arizona. These very
gracious hosts invited the chapter mem-
bers to their beautiful home that opens
up into a huge music room designed
especially for their Barton 3/10 theatre
organ, which was originally in the Para-
mount Theatre in Waterloo, lowa. The
installation has been a 13-year project
under the direct guidance of Arnie and
friends, and the instrument is flawless!




3/10 Barton, Dale residence, Mesa, Arizona.

Lew Williams was the guest artist, and
after his performance (which filled the
room with wonderful sounds), he turned
on the bench and said to Arnie and
Eloise, “Congratulations, Arnie, now,
you have a used organ!” Lew was one of
the featured artists in Los Angeles this
past January. Open console followed,
and we enjoyed tunes by Bill Irwin and
Don Story. Bill has promised to do a
technical clinic for the chapter some-
time in the near future.

In a Persian Market
and other favorite transcriptions
Jonas Nordwall playing the

Berkeley 4/33
Wurlitzer Unit Orchestra

CD: (72 minutes playing time) $20 US. (Prices are for
USA, Canada, Mexico; all other countries add $1.25.)
VISA and MasterCard welcome. Checks and money
orders in U.S. dollars. o

Order from: NOR-CAL TOS,

P.O. Box 27238, Oakland, CA 94602-0438

QOur June General Meeting was held
at the remodeled Orpheum Theatre in
downtown Phoenix on the 3/29 Wurl-
itzer that has been installed over the past
few years. It is a terrific instrument, and
the chapter is hoping to be able to soon
produce a CD to document this excel-
lent sound. The guest artist for the day
was Don Story of Tucson. Don is a the-
atre organist and is the keyboard part of
a Tucson and Green Valley dance band.
Don is well known for playing old tunes
that most of us have to stop and think
about to remember their titles, and he is
always well received and takes time to
tell us about the tunes and their history.
For being a “cop,” Don sure plays with
the best of them!

We here in Arizona are very proud to
have theatre organists, Lyn Larsen, Ron
Rhode, Lew Williams, and Charlie
Balogh all living in our area? And on top
of that, they are all members of the
chapter!

Dale E. Caplin

WESTERN RESERVE
James Stanton, President
440/232-4377, JLSTAN222@core.com
Cleveland, Ohio. Much has hap-
pened since our last report. Most
notably, WRTOS is back into the groove
of sponsoring concerts on the club Wurl-
itzer located at Gray's Armory in Cleve-
land. This is after a long absence due to a
major redecoration of the Armory cou-
pled with some untimely water damage

TiIMES SQUARE NEW YORK PARAMOUNT

WICHITA WURLITZER CDS!

Upstairs, Downstairs
Featuring Clark Wilson in a unique recreation
of an old radio show with selections on both
the “upstairs” studio organ (3/19 Little River

Studio Wurlitzer) and “'downstairs” concert
organ (438 former New York Paramount
Wichita Wurlitzer). Jack Bethards recreates
the radio program.

Best of Times:
Lyn Larsen Plays
The Jerry Herman Song Book
Mame, Hello Dolly! and more.
All are performed on the Wichita Wurlitzer.

20 US; $25 ppd. overse
W.T.O., 6141 Fairfield Rd.,Wi
FAX:316-838-3127;WTOPOP!

www.nyparamountwurlizer.o
More CDs, Cocksbook,Apron, Mug, Tc
Concert Schedule Available

Paul Roberts at Gray’s Armory concert,
Cleveland, Ohio.

from a roof leak. Thanks to the organ
crew for repairing the damage, installa-
tion of a fluid deflector in case of future
mishaps and getting everything back
into working order and perfect tune.

The acoustics in the Gray’s Armory
are most unique and worth mentioning.
With suspended chambers and little ro
absorb the sound except the people in
the audience, the music rolls around in a
most thrilling ballroom fashion. On
April 21 we presented Paul Roberts of
the UK to a practically sell out crowd.
As usual, Paul dazzled the audience with
his artistry, finger work, varied registra-
tions and those amazing waterfall moves
that have become his signature. Thanks
to Concert Director Carolyn Carson and
her crew for making the evening a huge
success.

The club has been active every month

CONTINUED ON PAGE 74

JEFF WEILER

ARTRA
ARTISTS MANAGEMENT
555 W. Madison St. » Suite 2110
Chicago, IL 60661
312+648-4100
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TELL OUR ADVERTISERS
THAT YOU SAW THEIR AD IN THE
THEATRE ORGAN JOURNAL!

FOR SALE

FREE AUDIO-VIDED CATALDG
CDs, AUDIO & VIDEO CASSETTES:
Classical, 2-Organ, Gospel, Theatre and
Instructional. Write to:

ALLEN ORGAN CO., P.O. BOX 36,
Macungie, PA 18062-0038
or Phone 610/966-2202 ++

HAMMOND & THEATRE ORGANS
Buy-Sell-Trade-Consignments
www.vintagehammond.com
Houston, TX 713-271-1244 11/01

STYLE 150 WURLITZER, Hope-Jones Unit Orches-
tra. Shipping List #1935 from factory to the York
Theatre, York, Nebraska in August 1928. This is a
two manual, five-rank organ with three percus-
sions, nineteen trap instruments (toy counter) and
a horseshoe console. Currently in use in Bellevue,
Nebraska, and available for inspection by appoint-
ment. Asking $15,000. Kathy Garcia, Box 937,
Antonito, CO 81120, 719/376-2201, philkati@
earthlink.net. 09/01

ROBERT MORTON THEATRE ORGAN #2891, 2 man-
ual, 11 ranks, full traps. Organ belonged to the late
Leonard Vernon of Astoria, OR. See article in
January/February, 1990, Theatre Organ Journal.
$10,000. 503/325-9567, leave message. 09/01

THEATRE ORGAN LP CLOSEOUT - Discount prices
on the 100 albums remaining in my record collec-
tion. Some of these are rare LPs recorded in
England. List for stamp. T. D. Dewey, 208 S. Main,
Caney, KS 67333-2131. 09/01

ELECTRONIC PARTS & HARDWARE — Half price on
all remaining Artisan, Wersi and Devtronix parts,
hardware, books, audio units, test instruments and

more. All items new or unused. List for stamp. T. D.
Dewey, 208 S. Main, Caney, KS 67333-2131. 09/01

WURLITZER THEATRE PIPE ORGAN, 4/23, Pizza
and Pipes, Redwood City, CA. $70,000. Randy
408/315-1094, http://www.pizzaandpipes.com/
wurlitzer.htm. 09/01

ROBERT MORTON and WURLITZER pipes and
chests. RM 8'/10° clarinet $350; RM 8' oboe horn
$500 (chest $150); RM 8' kinura $600 (chest
$300); RM 16' bourdon (1-12) $100 (chest $300);
RM 5 rank chest (clarinet, orch oboe, 3 strings)
$600; RM flute chest (85 note) $150; RM 8'-4' tibia
chest (73 note) $150; Two W 16' bourdons (24
note) $350 each (one chest $200); W 8' flute chest
&12 note offset) $100; W 12 note tibia DD-D chest

350; Dennison 8' oboe horn $500; 24 RM shutters
38" long (needs lots of work) $100; Two RM regu-
lators 3' x 4' $150 each. 209/369-4184, wyneland@
inreach.com. 09/01

CLASSIC BALDWIN CINEMA 11l SUPER SERIES.
Immaculate, in perfect working condition. Dark
wood finish & upholstered bench included. Sedona,
Arizona (928) 203-9992. $1500.00. 09/01

RODGERS ASILOMAR 780, walnut console,
Rodgers/Walker tone cabinets, pipe sound, midi,
metal bar glockenspiel. Proteus Fx piano. Steinway
grand piano model B. 734/475-0650. 09/01

FREE CATALOG OF PIPE ORGAN CDs, tapes and
books from the Organ Historical Society. With 56
pages, this free catalog lists organ recordings,
videos, publications, and other items, some of
which are produced by the OHS. The catalog also
includes many items that are hard to find or
unavailable elsewhere. OHS, Box 26811, Rich-
mond, VA 23261, call or FAX 804/353-9266. ++

THE ORGAN LITERATURE FOUNDATION, world's
largest supplier of organ books and recordings,
offers Catalogue “GG" listing 854 books, 700 the-
atre organ recordings, 4647 classical organ LPs,
cassettes and CDs etc. Send $2 or 5 international

Shopping for Recordings? Try these sources.

Nor-Cal-TOS
Dept. J., Box 27238, Oakland, CA 94602-0438

Organ Literature Foundation
781/848-1388, organlittnd@juno.com

Organ Historical Society
804/353-9226, catalog@organsociety.org
www.organsociety.org
Lancastrian Theatre Organ Trust
theatreorgans.com/lancast/lanc1.htm
Piping Hot Recording Company
England, 01494-580034
piping.hot@virgin.net
Cinema Organ Society
www.cinema-organs.org.uk

BANDA, banda@westworld.com
theatreorgans.com/cds/banda.html

Midnight Productions, Inc.
800/788-1100, sales@theatreorgan.com
www.theatreorgan.com

T-V Recording
408/248-6927, tvrdc@aol.com

JAV Recordings
888/572-2242, www.greatorgancds.com

MSS Studios, www.organ.co.uk

Roxy Productions
480/460-7699, Dept. J, azroxy@home.com

Musical Contrasts
musicalcontrasts@home.com, Dept. J
www.swlink.net/~musicon

Organ Stop Pizza
480/813-5700 x200, Dept. J
www.organstoppizza.com

Wichita Theatre Organ
316/838-3127, Dept. J wtopops@aol.com
www.nyparamountwurlitzer.org/new

Canterbury Records, 626/792-7184

@ THEATRE ORGAN

reply coupons. The Organ Literature Foun-
dation, 45 Norfolk Rd., Braintree, MA
02184-5918. 781/848-1388; FAX 781/848-
7655. E-mail: organlitfnd@juno.com. ++

WANTED SECTION

8' HORN DIAPASON 10" wind pressure.
John Robson, 519/433-8586. 09/01

32' DIAPHONES (12 NOTES), 16' vox bot-
toms, large Wurlitzer shutters, large Wurl-
itzer console, brass ranks. 503/771-8823
(Not for resale). 07/02

BILL LANGFORD or EMIL MARTIN
RECORDS, William Newton, 35 Queens-
berry Rd., Reeds Spring, MO, 65737-8482,
buzznewton@tri-lakes.net, 417/272-3274.
09/01
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Deadline for Placing Ads is
the 5th of Each Even Month

(February, April, June, August, October & December)
Cancellations must adhere to the same deadline.

RATES EFFECTIVE JANUARY 1, 2001 AD SIZES
COLOR | BLACK & WHITE SIZE WIDTH | HEIGHT
SIZES 1ISSUE | 1ISSUE | 3 ISSUES | 6 ISSUES Full Page 71/4" 97/8"
each ; each | Consecutive | Consecutive Full Page with /8" bleed 85/8" 11 1/8""
issue issue each issue | each issue S5 A i o
Front Cover - Not Sold {3 pags vert:rca . 1’/4“ 2 /8‘
Inside Front Cover | Inquire | $450 | $425 $400 2o "°”z°’l“a' Lt Bvs
. [ -' 3 " 3 n ‘I ey 11
Inside Back Cover | Inquire | $450 | $425 | $400 1/2 page :”f‘“ | 41” SRE e L
Outside Back Cover | Inquire :fZ page 1or|zc;nta 74 5?
1 " "n
Full Page $950 | $380 | $365 | $340 1" : page (2 °°E“’“") i; = 27” B
2/3 Page $6500 s260 | $250 | $230 / — (3 “’I““’“‘) i &
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Outer Wrap $450 1/6 page (1 column) 214 47/8
1/6 page (2 columns) 43/4" 17/8"
CONTRACT ADS Single Pro Card vertical 21/a" 312"
ProCards are for six issues only. COLOR | BLACK & Single Pro Card horizontal 31" 21
No cancellations or refunds. WHITE Double Pro Card 31/ 4
Single Pro Card (horizontal or vertical) $550 3220 Trim Size of Theatre Organ is 83/8" x 107/8"
Double Pro Card $1100 $440
We welcome special requests.
Consecutive issue prices are based on the ad supplied when the order is
placed. Copy changes made during contract time are billable at $75.00 ey
per hour. No agency discounts available. 2/3 page. 172 pags Ve
CLASSIFIED ADS: 50¢ per word as member and 60¢ per word non- ' 2col.
member. $6.00 minimum. A, and, the, & are not counted as words.
Phone numbers are counted as one word. All classified ads must be sub-
mitted PRE-PAID to avoid a $5.00 handling charge. PRE-PAID charge of
$3.00 ifyou want a Theatre Organ Journal showing your ad to be sent to
your mailing address. Deadline for placing ads is the 5th of each even
month (February, April, June, August, Oct %er& December). Make check
payable to ATOS and send to: Michael Fellenzer, Advernsmg Manager,
P.O. Box 551081, Indianapolis, IN 46205-5581, fellenzer@aros,orgA I T
COMPUTER FILES: We encourage ad materials on disk for better 1?3&" ‘
management and quality. We accept Mac and PC layout formats from
QuarkXPress 4.x and Adobe PageMaker 6.5x. Art from Adobe lllustrator
8 or Macromedia Freehand 8 should be saved in EPS or native format
with all fonts turned to outlines (include any imbedded scans).
Scanned images should be saved as EPS or TIF (CMYK only, no RGB)
with 300 dpi resolution for 150 Ipi output. T sl
Please supply all fonts used (screen and printer). Avoid mixing Type 1 Pro Card iy
and Truetype fonts in the same document. — 16 £ Card
A printed proof must accompany disk. Media accepted includes Zip b page;
100, Jazz 1-2GB, CD or floppy. 1/4 page 3 col. 100 | 13one Ereleas
FILM: Four Color Ads 150 line screen. Process color (CMYK) only.
Composite film negative, right reading, emulsion side down must be — ——— =
accompanied with a color matchprint. DISCLAIMER: Submitted ads will incur additional ch
Black & White Ads 150 line screen. A final laser proof or contact print ﬁmﬁﬂ:‘r o %r:ﬁmf 'f.thql
B _ Advartiser. will be' billed ‘st $75.00) per hour for il
MECHANICAL: Camera ready artwork, 133 line screen accepted for e

Black & White ads only.

CONTACT MICHAEL FELLENZER AT:

P.O. Box 551081, Indianapolis, Indiana 46205-5581

(317) 251-6441 - Fax (317) 251-6443

- fellenzer@atos.org
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CHAPTER NEWS
CONTINUED FROM PAGE 71

with social events. Social directors
Harold Wright and George Cooper con-
tinue to arrange varied locales for us. We
visited the State Theatre in Sandusky,
Ohio with George Cooper as our fea-
tured artist. Vince and Pat Aveni gra-
ciously hosted our Christmas Party in
their new home in Gates Mills. About
130 members and friends were thrilled to
hear the relocated and enlarged 4/60
Waurlitzer. January found us at Graves
Studio with Maggie Falcone as our fea-
tured artist. Then it was off to the Lorain
Palace Theatre and its wonderful 3/10
Wurlitzer in February. In March, we used
our own Waurlitzer at Gray’s Armory.
Club member Jim Cutler was our fea-
tured artist. The day after our Paul
Roberts concert we convened at the
Akron Civic Theatre and its magnificent
3/19 Wurlitzer. Is it ever in good shape
and featured artist George Cooper put it
through its paces! Our thanks to the
Akron Civic Organ Guild for hosting us.
Last but certainly not least, in May we
socialized at the home of Vito & Maggie
Falcone. President ]im Stanton and
hostess Maggie Falcone were our fea-
tured artists.

We have a full schedule of events
planned for the next six months and
hope to squeeze in one more concert
before the end of the year.

Don Frerichs

QOver 66 minutes of music! All Digital!

Scott Foppiano, Joel Gary, John Lauter,
Susan Lewandowski, Lance Luce, Tony O'Brien,
Fr. Andrew Rogers, Steve Schlesing, and Scott Smith

Selections include: From This Moment On * My Sin »
A Time For Love » Tangerine * Trumpet Voluntary
Boogie Woogie * Londonderry Air * Radetzky March »
Espana Cani * and many more!

$20 postpaid (CD only) / All orders outside USA - add $3 per item
Pleasa make check or money order payable to
Detroit Theater Organ Soclety, and mall lo:
DTOS CD, clo Teevin, 35633 Vargo, Livonia, Ml 48152-2940
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From left: Lucille Morton, Pianist, and
Delores Malhoit, Organist.

WOLVERINE
Edward Brockhahn, President
248/544-2793

Detroit, Michigan. Our chapter held
a meeting at the home of Joe Kehborn in
Belleville on May 27. We welcomed back
members Bob and Pat Burk who had
spent the winter in Florida. The featured
musicians for the afternoon were Lucille
Morton at Joe's Wurlitzer grand piano,
and Delores Malhoit at Joe's three-
manual Allen Organ. Gus Borman, Gil
Francis, Joe Kehborn and Ed Brockhahn
played during open console time. We then
adjourned to the Red Apple for dinner.

Our next meeting was held on June
24 at the home of Dave Brewer in Dear-
born. Dave presented a concert on his
hybrid theatre organ. Following, several
members played: Ed Brockhahn, Bob
Burk, Mike Przybylski, and Herb Head.

On August 26 the club has been
invited to the home of Dave Voydanoff
at Pearl Beach for a picnic. Dave has a

Selections include:

Medley from “Top Hat™ = That’s Entertainment
= Something’s Gotta Give * La Danza »
Hungarian Rhapsody #2 in C# Minor «
The Nearness of You ... plus many, many more!
Over 75 minutes of music!
Ordering information:
Compact Dise SI8.00 (LS., Cassette $12.00 (US,). Add $2.00 for shipping and handling
plus $1.00 per each additional item. Al foreign orders add $3.00 per item. Check or money
order anly. No credit curds or C.0D. Allow 4-5 weeks for delivery,

Send payment und ordering information to:
R. Jelani Eddington Recordings, .0, Bax 923, Hoboken, NJ 07030-0923,

R. VAN STEENKISTE

F

Officers from left: Eddie Teevin, Treasurer;
Charles Baas, Secretary; Jim Teevin, Vice-
President; Ed Brockhahn, President.

two-manual, 28-rank Wurlitzer that all
the members will have a chance to play.
All will have a day full of fun.

Dorothy Van Steenkiste

YUMA
Barbara Mignery, President
520/342-5367

Yuma, Arizona. Our Yuma Theatre
Organ Society had a great fall and winter
season of 2000 and 2001. We have con-
certs from November up to and includ-
ing April. Our winter visitors make up
our attendance in these months and we
are thankful for their support. In
November of 2000 we had W.C. Field
from El Segundo, California who gave us
a program of some old tunes, a sing-a-
long and also accompanied a Buster
Keaton silent film. Everyone enjoyed his
performance.

In December we were honored to
have Walter Strony, from his busy sched-
ule in Las Vegas, Nevada. Walter dedi-

. Y. 11 %%
live concert recording

It's All Right With Me * Lover, Come Back to Me = 1929 Medley
(Great Day * Ain't Mishehavin’ » More Than You Know = Honeysuckle
Rose = You Do Something to Me My Sin « Sunny Side of the
Street) = Flowers of the Forest = Prelude in Classic Style = Falling in
Love with Love * Something’s Gotta Give = In a Monastery Garden =
On a Spring Note = Adagio in G Major = Willow Weep for Me =
Little Girl Blue * “Where Do | Go from Here!" Medley (Back Home
Again in Indiana = Manhattan * Canadian Sunset * Chicago *
Carolina in the Morning = Beautiful Ohio = Beer Barrel Polka =

Back Home Again in Indiana)

(D $20 in USA/Canada/Mexico. Others Nor-Cal T0§
add $1.25 (all in US dollars), Check/ P0. Box 27238
money order/VISA/Master(ard welcome.  Oakland, (A 94602-0438




Bob Stewart

cated our Allen 317 in February of 1998
and is always willing to return to give us
another concert. This time he gave us a
great concert of Christmas music. He
also played some music by Gershwin and
played many requests for his encore. Our
crowd always loves to hear his renditions
of music.

Patti Simon and Dick Kroeckel
graced our stage in January. We were
able to rent a grand piano and they both
gave us a grand concert. We had the
largest attendance we have ever had for
our concerts in the theatre. They each
played solo numbers as well as several
duets. The program also included a sing-
a-long. Qur crowd would like to see
them return to Yuma.

In February we had Ron Rhode make
a return visit to us and he gave us
another wonderful program, which
included a number of old songs from the
early 1900s. It’s amazing what these
artists can do without using any music.
Qur audience thought his performance
was fanrastic.

QOur month of March brought us our
dear friend, Lew Williams, from the
Organ Stop Pizza in Mesa, Arizona. In
January our club rented a bus and took a
trip to the Organ Stop Restaurant. We
had 55 people that filled the bus and had
a great bus driver and everyone really
enjoyed the day. Lew gave us a wonderful
concert of music, which included music
from the Glen Miller era.

Patti Simon and Dick Kroeckel

Lew Williams

We have a local artist in our club that
is always willing to give us a program so
for our last program of the season we had
Bob Stewart, who says he plays nothing
but old songs and does a really nice job,
has a pretty good voice, too, and always
renders a couple songs with his own
verses. The audience enjoys his humor.
Bob used to play in the Bay area for
many years. He put on a nice program for
us. This brought us to the end of our
season for concerts and we are looking
forward to the fall of 2001 and the spring
of 2002.

Qur club had a luncheon at the end of
our season at the home of Barbara Mign-
ery and John Kelso, with 33 people pre-
sent. We enjoyed barbecued ribs, chick-
en and all the trimmings—all furnished
by the club. Then all enjoyed music
played by members on the Allen 4600
console to finish off a lovely day.

The city still has plans to work in the
theatre but it is uncertain when this will
happen. If any of you happen to go
through Yuma please feel free to stop and
call us. We feel we have accomplished so
much since the beginning of our club.
We don’t have a pipe organ but sure
enjoy what we have and look forward to
a New season.

Barbara J. Mignery f

Simon Gledhill
Plays the 3/18 Barton
Warren Performing Arts Center
Indianapolis, Indiana

Up, Up and Away

In a Country Lane

The Vagabond King
Look Lively

Anyone Can Whistle
Montmartre

Hooray for Hoosiers!
You're Mine, You
The Boulevardier

All Over the Place
The Willow Waltz

Harold Arlen
Remembered

Lush Life

To Order:
CIC-ATOS

0 N. Meridian St.
Indianapolis, IN 46208

US Funds Only

$20 ppd. USA
ppd. Canada
ppd. All Others
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o n the mailing cover of each ssue of THEATRE ORGAN is print-
ed an ATOS MARKETPLACE ORDER FORM. Many of the items
listed make excellent gifts for the theatre organ enthusiast. From
time to time members have requested more information about the
products offered for sale through the ATOS MARKETPLACE, so here
is a brief description of each item available.

=

BACK ISSUES OF THEATRE ORGAN-$3.00 each
The back issues of THEATRE ORGAN contain invaluable information about the his-
tory of the theatre pipe organ and the people who have contributed so much to the There is a small pocket
preservation and presentation of these magnificent instruments. The articles that on each which may be used to insert the
have appeared in the Journal provide us the necessary information to help us to more year or years of the Journals inside. The binders
fully understand and appreciate the history of ATOS. The text and photographs give hold six to nine issues of THEATRE ORGAN.
us an overall perspective of the tremendous contributions that ATOS and its mem-

bers have made in promoting the theatre pipe organ
as a musical art form during the past 46 years.

THEATRE ORGAN BINDER-
$14.00 each
The high-quality, heavy-duty,
custom-made binders that
are offered for sale allow
members to file their issues
of THEATRE ORGAN in a
convenient and eye-
appealing binder. These
binders are black with
gold imprint and are
impressive in any library.

WURLITZER FACTORY VIDEO -
$24.00 each
The Wurlitzer Factory Video is a rare black
and white silent film documentary from
the early 1920s showing the Rudolph
Wurlitzer Manufacturing Company in
Tonawanda, New York. A musical score
is provided by Ray Brubacher on the
2/10 Wurlitzer, formerly in the Loew's
Colonial Theatre in Reading, Penn-
sylvania. This video contains a spe-
cial added attraction guaranteed to
please every theatre organ enthusiast. This video is
available in VHS format for the U.S. market and in PAL
format for the overseas market.

INDEX OF ATOS PUBLICATIONS
(1955-2000)-$5.00 each
This publication is a must for anyone inter-
ested in the history of the theatre pipe
organ—the manufacturers, the organ-
ists, the technicians, the venues, etc. The
index is available either in a printed form
or as a Word document on computer disk,

ATOS
BALLPOINT

PEN-$1.00 each ATOS LAPEL PIN—$3.00 each

The ATOS Ballpoint Pens are white with = The ATOS Lapel Pins are a bronze- .
red and white stripes at one end and a cap with white colored tie-tack type pin, about

stars on a blue background at the other end. The words the size of a dime. They show a

“American Theatre Organ Society since 1355. Dedicated theatre organ console in the center with

to the preservation of the theatre pipe organ." are the words “American Theatre Organ Society”

imprinted on the pen in black. around the outside. The letters “ATOS" are

shown across the console.

EDUCATOR'S GUIDE TO TEACHING THE HISTORY

OF THE THEATRE PIPE ORGAN—$8.00 each

This publication was developed to help educators teach the history of the theatre pipe

organ. It is designed to be used with students in the upper elementary school grades

through junior high school age. It approaches the subject of the history of the theatre

pipe organ by focusing on the history of the 1920s. Students study the important
social issues and events, style and fashion, prominent personalities, dance, music,
silent films, and two uniquely American creations that embody the very essence of
life in the Roaring Twenties—the movie palace and the theatre pipe organ.



1-800-201-0871

Empire Theatre Organs
8441 Sybil Road
Westover, MD 21871

empireorgans@aol.com

www.empireorgans.com

fin!

Introducing the new Empire
Theatre Organ. Modeled after the
original Mighty Waurlitzer, this
instrument uses today’s digiral
technology to create the mag-
nificent sound that graced theatre
houses of the 1920s. Organists will
appreciate the combination action
with eight memories, mechanically
moving stops and a transposer.
Enthusiasts will appreciate the
price. We offer the Empire model

at a cost far below other theatre

organs.




TRADITION

The classic sound of George Wright...
the legendary quality of Allen...

| the genius of Renaissance™...
all in dramatic harmony.

Vs o

or a Custom Organ to your specification q "*/* .=

The George Wright IV Signature Series

in handcrafted French-style consoles.

| L GUARANTEED

' Contact your local Allen representative today for
| more information about theatre organs. |

150 Locust Street, P.O. Box 36, Macungie, PA 18062-0036 USA
TEL: 610-966-2202 » FAX: 610-965-3098 ® E-mail: aosales@allenorgan.com * Web site: www.allenorgan.com
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