v

JOURNAL OF THE AMERICAN THEATRE ORGAN SOCIETY

pe
g ps
—

b

L]




~ g W >
P e

bbbt L ITTT
e el

'J_ -. (2 L {

mﬁ;_{‘;/,._ N

Shes

WALKER

Digital

UNIT ORCHESTRA

Walker Custom Theatre Organs = 6610 Crown Lane, Zionsville, PA 18092 - (610) 966-8585 = www.walkertheatreorgan.com




Theatre

JOURNAL OF THE AMERICAN THEATRE ORGAN SOCIETY

4 ATOS

m ARCHIVES / LIBRARY

November/December 2002 + Volume 44, Number 6

www.atos.org

PRESIDENT: Nelson Page + EDITOR: Vernon P. Bickel - EXECUTIVE SECRETARY: Michael Fellenzer

FEATURES

The Radio City Music Hall Grand Organ
Ronald Cameron Bishop . . .. ...............

Part 2: The ABC’s of P-M-A
A How-To Guide for Promotions,
Marketing, and Advertising
Ken Double: 7 cibh i 55 s in s st s

Hooray for Hollywood
AR Al . e s A S e s

Memoirs of a Latter Day Theatre Organist
(Reprinted from Theatre Organ,
July/August, 1995)
IlarSonen B S R0 [LL 8.8 Lol gk 4.

The Chicago Theatre Today
Ron Musselman, Associate Editor. . . . .. .. ...

Pacific Pipes 2002 Daily Schedule ..........
ATOS Archives are Alive and Expanding . . . . .

DEPARTMENTS

Opening or Nominations for
2003 Election of Directors .. . . ... .........

(GeneraliInformation: = =i s ety o e e e
Nierabers’ FORMm - i o5 b vie e svar sieiaan oty s

Theatre Organ Techniques
Cheril: Sebbala: 3 s v wnlas a6 o0 sim 7 Salslaile s

Closing Chord i o w505 aobs o§ cv il Lo

For the Records
Ralph Beaudry, Associate Editor . . . ... .......

ORGAN.Izing Popular Music
W 01 3 F e (o LN R R S S R S A

International Theatre Organ Scene. .........

Chanter INEWE. < i s v s e e e i dhs se el it

“An Acre of Seats in a Palace of Splendor”
Steve Levin, Associate Editor . ..............

Slackibed/Adas L RS SN nn pEn TS N
Statement of Ownership. . .................
GariHistory, OurEleritage I 5. ol ab s v ¢

[ was most pleased recently to visit
England for the first time. Like most, |
guess, | wanted to see all the sights and
experience the culture, which meant
the Houses of Parliament, the Tower
of London and of course one of the
best darn theatre organ installations [
have ever seen. (You were expecting anything different?)
| was graciously invited by Don Hyde, Chairman of the
Lancastrian Theatre Organ Trust, to visit with his group
and attend a wonderful concert by local favorite, Nicholas
Martin. The concert was great fun and the organ . . . well
Mr. Waurlitzer would have been very proud.

The instrument has had a wonderful history, too rich to
be described in this limited space, but let me tell you these
folks did it right. Over the years spending over $1.5 million.
The organ was moved from its original home at the Para-
mount Manchester to the Free Trade Hall and ultimately to
the Stockport Town Hall, which has a sumptuous ballroom
whose acoustics enhance the already magnificent sound.
Now Don tells me that there is soon to be a Robert Hope-
Jones Museum that the LTOT is developing. Wow! Great
job guys and thanks for the memories.

Also while in Stockport, I visited the Plaza Theatre,
which is one of the UK’s few remaining art deco super cin-
emas. Qur host, David Blake, was most welcoming and
showed us a fine afternoon letting us snoop around and ask
questions. The best part was experiencing the beautiful
Compton Theatre Organ with its unusual and highly attrac-
tive illuminated console. 1 just love the Compton sound
with its unique metal Tibia. When traveling to Britain, 1
heartily recommend all theatre organ enthusiasts visit our
theatre organ friends in Stockport. Not only for the pleasure
of listening to these wonderful instruments but also to visit
with brother and sister theatre organ lovers who could not
have been nicer.

On behalf of the staff and members of the Board of
Directors of the American Theatre Organ Society, | would
like to take this opportunity to wish you, all our mem-
bers . . . all our friends, a Happy Holiday Season and a
joyous, prosperous and safe New Year. God Bless Us All.

Nelson Page

NovVeMBER /DECEMBER 2002 “
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Jr has been introduced to millions in just that manner, being probably
/" the most famous instrument of its type in the world. The writer was
just five years old on first hearing it during a late fall 1941 production
and thus began a life long fascination with this wonderful Wurlitzer
installation. It being the leader in the order of four organs requested by




Richard Liebert, seated, and
Raymond Bohr.

Rockefeller Center and the largest to ever leave the
North Tonawanda plant. The other instruments in
the group being the four-manual for the Center
Theatre, the three-manual to be installed in the
Music Hall Broadcasting Studio and the three-
manual (with two consoles and automatic player)
for the beautiful Rainbow Room.

The Music Hall Organ was installed in just four
week’s time through the efforts of a large crew head-
ed by Mr. Cross, Mr. Eikler and Mr. Louis Ferrara
who engaged my services as Associate Organ Tech-
nician in mid-1957. During the latter part of 1932
some last minute changes abounded in the organ
installation process, which are confirmed in the
original blue prints. Several involved the chamber
layouts themselves along with a major downsizing
of the relay room. Please remember that this organ
was built with two separate 73-note (manual) relays
so that the two consoles could operate indepen-
dently of each other. Two setter board combination
machines were also installed in another chamber
just off one of the Rockettes’ dressing rooms. The
relay room remained jamb-packed until the day of
the solid state installation and we always had to get
special permission to set pistons and do combination action
repairs for obvious reasons.

A major deviation from the original planning was the
elimination of the two elevators—one at each end of the
orchestra pit lift, which were to hold the consoles allowing
them to descend 27 feet into the basement where they could
be pushed off into storage rooms on either side of this area. The
two console lifts could then be used for other purposes. A
visitor to the theatre can still see the locations for these two
elevators at each end of the pit shaft where the electric foot
light covers have been cut and sealed off.

The consoles ended up in the alcove rooms to each side of
the stage covered by the electric curtain sets, as we know them

today. These spots were to have been used for the appearance
of solo performers and the consoles do not fit properly in them
to this day, hanging out just a bit on the stage side aprons. In
this revised installation arrangement all the electric cable
ended up in a relay room storage box making things all the
more congested.

As time began for me at Radio City Music Hall I had the
honor to work with Richard Liebert, Raymond Bohr, Joseph
Surace and Ashley Miller—great talents one and all. I can
well understand why Mr. Liebert was first hired in 1932—he
could play anything in any key, any time. Richard attended the
Peabody Conservatory and was well grounded in the classics.
This was also true of many of the other organists. Raymond

Bohr was a pupil of Harold Freidell and a superb
arranger. The entire music department at the the-
atre was of the highest order with the organ often
playing with the 60-piece symphony orchestra as a
rich addition or as a solo instrument in arrange-
ments made by the house staff.

In time | met a beautiful young Rockette named
Emma Stiffler. During those days when the Easter
Cathedral Scene was presented, both organ con-
soles were used and it was policy to have a Rockette
sit at the console on the right side of the auditori-
um, the console being cut off from the control sys-
tem for that time, and give the impression that two
organists were at work. Because of her keyboard ral-
ent Emmie was given this assignment and insisted
Emmie and Ron Bishop comparing notes at the

“OP?” console in the out position (50th Street
side) — RCMH Wourlitzer.
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Solo English Post Horn and Tuba Senora— RCMH Warlitzer.

Solo 1'6-"'i§h;sonato .
and 8' Diaphonic Diapason—
RCMH Waurlitzer.

Solo tuning sides 16"
Diaphone and 8'
Diaphonic Diapason—
RCMH Woarlitzer.

Lower Great—
RCMH Waurlitzer.

Solo 25 inch pressure
Tuba Mirabilis and
Diaphonic Diapason—
) RCMH Warlitzer.
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GREAT CHAMBER
Contra Bass (pedal only)
Gedeckt

Muted Diapason

Viola

Trombone

French Horn

(Pipes 1-12 metal Diaphone)
Open Diapason |

Open Diapason |l

Octave

Mixture

Mixture

Concert Flute

Unda Maris

Clarinet

Orchestral Oboe

ORCHESTRAL CHAMBER
Violin Diapason
Tibia Minor
Waldhorn
Horn Diapason
Spitzflute Celeste ||
Gamba
Gamba Celeste
Salicional
Voix Celeste
Muted Violins Il
Mixture
Brass Trumpet
Oboe Horn
Vox Humana
Vox Humana |l

SOLO ORGAN
Melophone (Tibia Plena)
Harmonic Flute
Cello Violone
Cello Celeste
Saxophone
English Horn
Kinura
Basset Horn
Tuba Sonora
(1-12 Bombarde)

56 pipes
97 pipes
97 pipes
97 pipes
97 pipes
85 pipes

73 pipes
73 pipes
73 pipes
122 pipes
244 pipes
85 pipes
85 pipes
73 pipes
73 pipes

97 pipes
97 pipes
97 pipes
73 pipes
134 pipes
73 pipes
73 pipes
73 pipes
73 pipes
146 pipes
366 pipes
73 pipes
73 pipes
73 pipes
146 pipes

73 pipes
73 pipes
97 pipes
73 pipes
73 pipes
85 pipes
73 pipes
73 pipes
109 pipes

SOLO ORGAN (Continued)

32! Tibia Clausa 109 pipes
(1-12 Subbass-64' Resultant)
16 English Post Horn 85 pipes
8' Tuba Mirabilis 73 pipes
16 Diaphonic Diapason 85 pipes
(1-12 Wood Diaphone)
TREMULANTS

11 Tremulant tabs controlling multiple tremulants
Separate special tremulant for Tibia Clausa
Separate tremulant for Vox Humana

Separate tremulant for Vox Humanas |
Tremulant—Tuba Sonora and English Post Horn
Tremulant—Tuba Mirabilis and Diaphonic Diapason
Tremulant—Trombone

Tremulant—Tibia Minor

Tremulant—Solo

Tremulant— Great (controlling multiple tremulants)
Tremulant— Orchestral (controlling multiple tremulants)

WIND PRESSURES
8 inches Vox Humana
15 inches Trombone, Tuba Sonora, Tibia Clausa,
Melophone, Harmonic Flute, Cello Violone, Cello
Celeste, and English Post Horn
25 inches Tuba Mirabilis and Diaphonic Diapason
10 inches all the rest of the organ

PRECUSSIONS
Marimba/Harp 49 notes
Xylophone 49 notes
Glockenspiel/Bells 37 notes
Cathedral Chimes (Deagan) 25 notes
Mason and Hamlin Concert Grand Piano 88 notes
Celesta 49 bars
Bass Drum Tambourine
Special Bass Drums (2) Tom Tom
Snare Drums (2) Shuffle
Chinese Gong Crash C)_fmbal
Triangle Bird Whistle
Chinese Block Sleigh Bells (2)
Castanets

ONE SPENCER ORGAN BLOWER—50HP

MULTIPLE RECTIFIERS OF AMPLE CAPACITY
FOR SOLID STATE

Lower

il s\

pf;t_;é sﬁow;:)_ and 16"

Solo 32" Subbass (1

Tuba Profunda— RCMH Waurlitzer.

Lower orchestral showing
Spitz Flute Celeste—
RCMH Whurlitzer.

32" Bombarde
(runs 2nd to 3rd floor).




RCMH prompt console (51st Street side).

that the proper score be on the music rack (Tea For Two would
not do). | delivered the proper material to her during rehearsal
and through God’s great blessing she became my wife on Sep-
tember 3, 1960 beginning a marriage that grows deeper in its
love as each day goes by. We have two sons—our youngest,
Richard, followed me into the organ field and has headed the
crew on the Music Hall restoration project. Emmie, too, has
contributed much time and labor, as she is very gifted in the re-
leathering department as well as installation work relative to
the new solid-state system in the consoles. | am certain that
the organists very much enjoy the new 99-level capture com-
bination action on each console. No more elevator rides to the
third floor to set pistons.

During our restoration work every pneumatic (primary and
secondary) has been renewed along with total bellows rebuild-
ing (replacement as necessary) and the complete reconstruc-
tion of the vast expression shutter system. The entire organ has
been rewired and all new solid-state relay actions installed.
The solid-state equipment was all custom made by Peterson
Electro Musical Products. As one can imagine the Grand
Organ has a very complex electrical system and our friends at
Peterson have well met the challenge in every possible way.

As this new equipment is so compact the Music Hall has
gained much needed space in the former relay and combina-
tion room areas, as we no longer require it. The combination
actions are now in each console and the relay actions in the

RCMH studio console prfotots removal st:)_rage.

RCMH showing 51st street side.
Note the location of the console.

maintenance shop (50th Street side) and the Solo Chamber
(51st Street side), which had some vacant space up until this
point in time.

In addition, the solid-state conversion has made it possible
to have each console now of the plug in type. With the alcoves
remaining as home base on stage right and left one or both of
the consoles can be placed anywhere on the stage elevators,
turntable, or the orchestra pit lift and its movable band car.
One can easily realize the production possibilities that now
exist, including using the alcoves for their original intent with
the consoles being located elsewhere by means of their data
cable type connections.

There are two matters | would like to note at this point:

[ am often questioned as to whether the instrument has 56
or 58 ranks. Many folks have copies of the specifications and
go over and over them coming up with the 56 rank count. Two
ranks are overlooked which bring the organ to 58 sets. There
is an independent 4' Flute Harmonic (extended to 2') in the
Solo Organ of 73 pipes. In addition there is the Pedal Division
16' Contra Bass, a rank of 56 pipes devoted to the Pedal Organ.

Many people think that the organ (or part of it) is installed
above the stage. This is not the case as the Music Hall instal-
lation follows the pattern of organ chambers being located on
either side of the proscenium arch.

The majority of the organ, Great and Orchestral Divisions, is
installed on the 50th Street side of the auditorium, spread out
over two floors with independent expressive control for both
sections. The Solo Organ, containing 13 ranks, is placed on two
levels located on the 51st Street side of the auditorium, along
with the trap chamber, under full expressive control. The Mason
and Hamlin Grand Piano and Deagan Chimes are in this same
area in an unenclosed arrangement at the second floor level.

It is often said that the Music Hall tonal design was devel-
oped by the Kimball Organ Company, who did indeed bid on
the project, and that the influence of the late Senator Emerson
Richards was also reflected in this aspect both at the Center
and Music Hall Theatres. | for one am quite certain that this is
the case.

For example, the Music Hall's Great Division is based on an
independent Diapason Chorus from 16' Double through 1st
and 2nd Opens 8', Octave 4', Mixture Il Ranks and Mixture [V
Ranks. This concept was not typical of Wurlitzer bur quite like




RADIO CITY MUSIC HALL

New York City

many of the larger concert organs that had been built by the
Kimball firm under Richard’s consultation.

This Diapason Chorus provides the organ with its wonder-
ful ensemble, which is backed up by a secondary Diapason
Chorus (with limited unification) right up through a straight
VI Rank Mixture in the Orchestral Division, which is equiva-
lent to a fully developed English Swell organ with the added
element of three Vox Humanas.

The Kimball Company had built the Roxy Theatre instru-
ments but for whatever reasons the Rockefeller Center work
went to Wurlitzer and again in my opinion provided them with
an opportunity for what evolved into their finest hour giving
consideration to all four instruments involved. The Center
Theatre and Rainbow Room organs moved on in the mid-'50s
to other locations. We placed the Music Hall Studio Organ in
storage at the theatre’s warehouse a number of years back when
that portion of the building was given over to other uses.

It is my hope that with the wonderful restorative work in
progress in the backstage areas that this beautiful three-manual
organ can be re-installed and restored. It “starred” on many a
recording and via the radio for many, many years. Time will tell.

Besides being a truly grand solo instrument the Music Hall
Organ has made many appearances with orchestras, the first
and foremost being with the Music Hall Symphony in special
arrangements made by the in house staff at the time. The
Rogers and Hammerstein and Bach Festival Overtures come to
mind. Dick Liebert and Raymond Bohr were the soloists in
these wonderful performances assisted in later times by Mr.
John Detroy who came to us from the Eastman School

The late Arthur Fiedler and the Boston Pops visited and
brought Berj Zamkochian to play the Grand Organ in a very
special appearance featuring Pomp And Circumstance in the
truly grand manner. This was followed by the 1984 PBS Gala,
which was taped at the theatre. The organ was used for a ballet
sequence performed to the second movement of Saint-Saens

Organ Symphony. Anthony Newman was the organist with the
American Symphony Orchestra conducted by James Levine. This
was just a superb performance and resulted in a very sustained
ovation. Only nine ranks of the organ were used including its
32' Sub Bass. A few days later it was back to show tunes but that
has been and continues to be the life of this wonderful organ.

During a later engagement Carmine Coppola (Francis Ford's
dad) came in to conduct a multi-weekend engagement of
Napoleon, a 41/2-hour silent film featuring the American Sym-
phony Orchestra and the Grand Organ as played by Leonard
Raver for the first portion of the run and Frederick Swann for
the conclusion. Mr. Coppola (who had been a member of the
Music Hall Symphony) composed the score for this production
and what a wonderful musical experience he created. All per-
formances were sold out and the engagement was held over. |
will never forget those standing ovations for Mr. Coppola, the
music, the orchestra and the gentlemen at the console.

Besides his appearances during the Christmas productions,
in association with George Wesner, the most talented Robert
MacDonald appeared with Liberace during his sold out runs at
the theatre. Mr. Liberace had a great love for the instrument
and enjoyed having it in his very beautiful productions.

Dr. John Weaver and Dr. Virgil Fox were special visitors to
the console as guests of Raymond Bohr for some impromptu
recitals which [ only wish an audience could have heard. Dr.
Fox and | worked on an article regarding the Music Hall organ
for a magazine and he was planning an appearance at Radio
City to include the Grand Organ, his traveling instrument and
the light show. Sadly he passed away before this event could
take place. What a performance that would have been—sold
out house for sure.

We have also had the pleasure of working with Lance Luce
in 1979 for his initial engagement in New York and with David
Messineo and Bob Maidhof among others.

Bishop Pipe Organ Service is most grateful for the opportu-
nity to carry out the restoration of this instrument and thank
the Radio City Music Hall staff for all their confidence and
kindness. As part of the buildings restorative progress we are
currently completing some remaining cleaning work to the
pipework and chambers along with pipework repair and tonal
regulation work.

Qur Son, Richard Bishop, is in charge of this extensive
operation and we thank him for his very fine and detailed
efforts. As you can see this organ has been very special to the
Bishop family and we continue our efforts to make it the very
best it can possibly be as it sounds forth in the much improved
acoustics of the Music Hall auditorium

The author wishes to express his sincere appreciation to the
following for all their caring and assistance:

Emma Sriffler Bishop (Mrs. Ronald C.)

Richard C. Bishop

Dennis Morrelly (Assistant to Richard Bishop)

Bob Benett, Vice-President Stage Operations RCMH

Martin Fuller, Head of the Electrical Department RCMH

John Lemac, Assistant Electrical Department RCMH

Anthony Lamacchia, Assistant, Electrical Department
RCMH and all the members of the Music Hall
Electrical Department. r
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USA). Make check or money order payable to
ATOS and mail to ATOS Markelplace,

785 Palomino Court, San Marcos, CA
92069-2102. © 2002 American Theatre Organ
Society, Inc. All rights reserved. Theatre Organ
(ISSN 0040-5531) is published bimonthly by
the American Theatre Organ Society, Inc.,

5 Third Street, Suite 724, San Francisco, CA
94103-3200. Periodicals Postage Paid at San
Francisco, CA and at additional mailing offices.
Annual subscription of $33.00 paid from
members' dues.

POSTMASTER: Send address changes to
Theatre Organ, clo ATOS Membership Office,
P.O. Box 551081, Indianapolis, IN 46205-5581,
fellenzer@atos.org
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OPENING OF
2003 ELECTT

It is time to nominate candidates to fill three
(3) positions for ATOS Directors for the term of
2003 through 2006. All ATOS members who
have maintained continuous membership in good
standing for at least the last two years are eli-
gible for nomination and may nominate them-
selves or be nominated by another member in
good standing, in which case, written consent of
the nominee is mandatory and must be received
before the nominee’s name can be placed on the
ballot.

A nominee need have no special talent or
experience in pipe organ technology or musician-
ship; however, nominees should have a demon-
strated interest in ATOS and have the time to
work toward the goals and growth of the society.
While there are certain benefits enjoyed by Direc-
tors, one of which is the reimbursement of certain
meeting related expenses, there are also responsi-

OMINATIONS

N OF DIRECTORS

bilities. Along with a willingness to participate in
the administrative affairs of the society, it is most
important that Directors faithfully attend both
Board and Committee meetings.

The ATOS Board usually meets once a year
just prior to the Annual Convention so atten-
dance of all Directors is necessary if the decisions
and actions of the Board are to be truly responsive
to the membership. In addition, Directors chair
and/or serve on one or more committees provid-
ing valuable input to the Board. The chairpersons
of the committees are responsible for submitting a
written report of their activities and recommen-
dations prior to the meeting of the Board.

The Board is currently taking action on several
exciting programs that should increase public
awareness of ATOS and set a course for the future.
This is a great time to become involved in the

work of ATOS.

GO

Procedure to be observed in the nomination process is as follows:

1. Each nominee shall furnish a statement, not to
exceed one hundred fifty (150) words, including
the name and city/state of residence, personal
data, work and theatre organ experience, a
short platform statement, an evening/weekend
telephone number, and a photo. Statements
exceeding the one hundred fifty (150)-word
limit will disqualify the candidate. The nomi-
nee name, city/state of residence, contact tele-
phone number, fax number, or E-mail address
are not to be included in the word count.

. All candidates must have their statement and
photo sent by Certified Return Receipt mail to
the ATOS Nominating Chairperson, Bob
Miloche; 80 Maywood Avenue; Maywood, N]J
07607, and must be postmarked not later than
January 15, 2003.

. We will use a separate mailing of ballots and
résumés of the candidates. While this method is
costly, we hope that it will encourage you to
vote for the candidates of your choice, thus

demonstrating your interest in and support of
ATOS and its objectives.

4. If you have questions, please contact the Nom-
inating Committee Chairperson, Bob Miloche,
(201) 843-0083 or miloche@atos.org

Counting words:

I. Name, city, and state in the heading do not
count.

. Hyphenated words count as one (1) word (e.g.
Vice-President, two-term ... ).

. Articles and prepositions count (the organ
caretaker = three (3) words, an avid lover of
theatre organ = six (6) words.

. ATOS = one (1) word, MCTOS = one (1)
word. American Theatre Organ Society = four

(4) words.

. Abbreviations count as one (1) word (Asst.,

Mrs.).

. Numbers count as a word [26 = one (1) word,
5 = one (1) word].




Grant Money Is
Available To Chapters

A portion of the interest earned by
the ATOS Endowment Fund is available
to ATOS Chapters in the form of grants
to assist with their projects or programs.
All ATOS Chapters planning to engage
in a project or program which will have
a lasting impact on the preservation or
presentation of the theatre pipe organ as
a historically American instrument and
musical art form or in a project or pro-
gram of particular historical or scholarly
merit are encouraged to submit an appli-
cation for such a grant to the Endow-
ment Fund Board of Trustees.

Now is the time for your chapter
representative to send for a grant
application form. When the completed
application is returned—and that must
be postmarked by April 1, 2003 —it will
be reviewed by the Endowment Fund
Board of Trustees. The recommendation
of that group will then be reviewed by
your ATOS Board of Directors, which
makes the final decision.

Please request your grant application
form from the Chair of the Endowment
Fund Board of Trustees, Fr. Gus L.
Franklin (Vice-President of ATOS). He
may be contacted by mail at 6508 Wil-
low Springs Road, Springfield, IL 62707-
9500, by e-mail at franklin@atos.org, by
telephone at 217/585-1770, or by fax at
217/585-0835. See pages 68 and 69.

2002 ATOS
Annual Convention

If you hurry, you can still make reser-
vations to attend this year’s ATOS Con-
vention in San Diego. You will find a
convention registration form printed on
the inside front of the mailing cover on
this issue. If you have questions regard-
ing registration, please contact the
Convention Registrar, Jeff Johnson at
858/663-4402 or jeff8444@acl.com.

The convention hotel is the Hanalei
Hotel in San Diego. For hotel regis-
tration and/or information call 800/
882-0858 or 619/297-1101 or go to

www.hanaleihotel.com.

Don’t miss this opportunity to visit
one of the most beautiful cities in the
country and to enjoy theatre organ
music played by world-class artists on
some of the finest instruments in South-
ern California. (See pages 68 and 69.)

ATOS Marketplace
Items Are Still For Sale

Although the ATOS Marketplace
Order Form has not been printed on the
mailing cover of the last few issues of
THEATRE ORGAN, the items listed on
page 83 are still being offered for sale.
Remember, many of the items offered
make excellent holiday gifts for the the-
atre organ enthusiast.

To order simply write down the items
you wish to be shipped to you and
enclose a check or money order to cover
the cost as listed. We do accept VISA
and MasterCard. Mail your order to:

ATOS Marketplace

785 Palomino Court
San Marcos, CA 920692102

A Kaleidoscope of
MUSIC, COMEDY & FILM

Resident Organist Fox Theatre -
St. Louis for 22 Years

Henry Hunt Management
1270 Lincoln Avenue
Pasadena, California 91103

818/791-9193

for booking informatiel
DONNA PARKER
PRODUCTIONS,
INCORPORATED

Post Office Box 6103
Aloha, Oregon 97007,

503/642-7Q0E

Now appearing at the world famous
New York Paramount Wurlitzer...
Jelani Eddington

Featuring
This Could Be The Start of Something Big » Veradero «
A Tribute to Jesse Crawford * Tico-Tico » Waltz of the Flowers
* Overture from “West Side Story” * Russian Lullaby *
Fantasie-lmpromptu and much more!
Over 68 minutes of continuous enjoyment!
(Ordering information:
Compact Disc §18.00 (U5.) and Cassetie $12 (U5.). Add 82 for shipping and han-
dling, phus $1 per each additionaliterm. Al foreign orders add $3 per item. Check or
money order only. No eredit cards or C.0.D. Allow 2-3 weeks for delivery
Send payment and ordering information lo:
R. Jelani Eddington Orngan Rex B
P.O. Box 3034 « Hoboken, NJ 07030-3034
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Dear Editor:

RE: “Alfredo Mendez Discovered!” (Page 35, September/
October issue)

It is obvious that “Alfredo Mendez” was, in fact, Frederick
Mendelson. For one thing, in Spanish Frederick becomes
Alfredo. For another, in Spanish the suffix “-dez” means “son
of,” as in Hernandez (son of Hernando), Martinez (son of
Martino), etc., although it is often modified; so Mendez would
be the son of Mendel, that is, Mendelson.

“Alfredo Mendez” was credited with the pipe organ part
(which organ?) of The Things I Love In Hi-Fi, a Three Suns LP
(RCA Victor LPM-1543), and other recordings.

Respectfully,
Dino Cobrero

62
Dear Editor:

This letter is to request four copies of the current THE-
ATRE ORGAN. | have gotten more excited about this issue
than any since Stu and I wrote for the Journal. My issue is
already dog-eared and worn and [ want to pass the several arti-
cles around and I'm afraid I won't get it back.

BE OUR GUEST ... Rob Richard’s article. I will give Rob
a run for his money as to who is the biggest Disney and organ
fan. Everything in my living room has to be Music or Disney or
it doesn’t get in. Here the magazine comes out and the El Cap-
itan is on the cover. I also watched and recorded his program
on PBS of the Fox Theatre and organ. Then they switched to
Hollywood and Rob was playing the Wurlitzer, San Francisco
and Hooray for Hollywood. 1 even fired up the little Robert-
Morton and played a chorus or two. | have already ordered the
Disney Pipes recording.

When talk of installing the Fox organ in the El Capitan was
the big dark secret, I hoped George (Wright) would be able to
play a tune or concert on it but he didn't quite make it. |
attended the El Capitan even when they had “canned” organ
music. It was at least organ music in a restored theatre. When
the Fox organ was first presented with the opening of Tarzan of
course | had to be in the audience.

REFLECTIONS by Jelani Eddington was the second article
of interest to me. If Jelani ever is unable to make the beautiful
music he does any more (heaven forbid) he can write descrip-
tive mystery stories. I have never been to New York but Stu

=
THE ORGAN HISTORICAL SOCIETY
Publishers of the quarterly journal
“THE TRACKER”
P.O. Box 26811, Richmond, VA 23261
804/353-9226 * Fax 804/353-9266
tracker@organsociety.org
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being a native, born in Rochester, grew up in Syracuse and |
have heard and read much about the area, organs and theatres
but from Jelani’s article 1 could follow him through the rubble
of September 11, 2001 as if | had a front row seat. Yes, I lived
through Pearl Harbor, the assassination of Kennedy, California
earthquakes and the Oklahoma and New York disasters but he
so beautifully condensed the story it was a pleasure to read.

Ron Musselman’s letter in the MEMBERS' FORUM . . . |
have wanted to compliment Ron for several of his articles but
had no address and just let it slip. His reviews of Wurlitzer
Weekends and about the El Capitan Theatre were especially to
my liking. His line “One thing leads to another” couldn’t be
truer in my case.

Sincerely, Pegey N. Green, Granada Hills, California

Dear Editor:

When I received the July/August issue | was pleased to find
an article with a wonderful picture layout of the Rialto-fest and
Chicago organ activities last April. Even though the picture
layout was fantastic, the accompanying article missed the mark
in several important areas. For one, the historic plaque presen-
tation at the Chicago was never mentioned. This was an
important event and part of the recognition of the Chicago
Theatre Wurlitzer. More disturbing was the review of the
Tivoli Theatre and its organ. The theatre was described as a
“typical neighborhood house-the way many modest theatres
looked before the real movie palaces began to appear.” The
Tivoli was a significant theatre, part of a hotel and entertain-
ment complex serving the heart of downtown Downers Grove.
It opened on Christmas Day 1928 as one of the first theatres in
the country built to show “talkies.” Originally decorated in red
and gold, the French Renaissance-style theatre had a spacious
auditorium with 1390 seats on one floor; there never was a bal-
cony. The seats had red and gold horsehair upholstery. The
theatre is the flagship of the Classic Cinemas theatre chain,
and owners Willis and Shirley Johnson have taken a great deal
of pride in being able to restore the theatre to its original decor.
In 1996 two painters spent eight months repainting all the
decorative elements in the auditorium. As a part of the project,
special gold leaf paint, costing $100 a gallon, was used. The
redecoration created a new color scheme of blue and gold to
highlight the auditorium’s many decorative elements and to
return to its original French Renaissance style.®

The theatre has a working stage and is the home for several
performing artists groups. The present organ, which is owned
by the CATOE Chapter of the American Theatre Organ Soci-
ety, has an equally significant history. It has been preserved as
one of the few remaining examples of the medium sized organ

*Historical notes on the Tivoli are courtesy of the Classic Cinemas
website at: http://www.classiccinemas.com.




that was so prevalent during the silent era and nearly extinct
today. The organ was originally located in the Indiana Theatre
in Indiana Harbor, Indiana and its history is intertwined with
that of the late, great theatre organist John Muri. To dismiss
this instrument as “a small mild mannered ballad organ” is
truly unfair. Of course the Tivoli organ was the only three-
manual organ used during Rialto-fest and could be easily dis-
missed as trivial when compared with all the four deckers. That
because, there is a prevailing opinion among many that any-
thing less than a magnificent movie palace with a four decker
plus mega rank organ is not worth considering. That is unfor-
tunate as you are apt to miss many very special treasures in
both organs and theatres. One comment has been made that
once one has heard the late George Wright play the San Fran-
cisco Fox everything else pales. Well I can tell you as one who
heard George play the Fox (4/36), the Paramount (Granada)
(4/33) down the street from the Fox and the Chicago (4/29)
and the 2/10 at the Rialto Theatre in South Pasadena (which
was one of George's favorite organs) that all the concerts were
equally great. Chicago is “My Kind of Town" and fortunately
one of the few best remaining theatre organ locations in the
country. It is in part due to the contributions of folks like the-
atre owners Willis and Shirley Johnson who help keep it a
great theatre organ destination. Classic Cinemas has two pipe
organ equipped theatres and uses them regularly for the pub-
lic’s enjoyment.

Jon C. Habermaas

b2
Dear Editor:

Having read in your March/April edition of THEATRE
ORGAN about the installation of the 3/11 Méller organ in the
Rylander Theatre, and that of a Rodgers 340 in the Roxbury
High School, | pondered the article by Al Hermanns in his
“Organ-izing” column. He makes the point that one can no
longer afford ‘home’ organs, and that the youngsters of today,
having nothing to play, are not in the position to replace the
current ageing organists. How true! Therefore, to me, the
installation of the electronic organ in a school setting is just as
important as the placing of a pipe organ in a theatre. One
should encourage the donation of more electronic instruments
into schools, where exposure to theatre organs by the school
children of today will do more to encourage them than any
other means. Not every institution can be blessed with a pipe
organ! [ speak as one who has owned four electronic organs,
and a Moller 3/11 theatre pipe organ (currently installed in
Weikersheim, Germany). The electronic organs were the
inspirations and teachers. So | say: Bravo! Jay Ross and Al
Hermanns. You are on the right track! Let there be others!

Yours faithfully, Arthur Howis, Johannesburg, South Africa

6
Dear Editor:
I'm an organ enthusiast, but unfortunately not an organist.
[ strongly agree with the remark Mr. Hermanns made in his
column in the current issue of the THEATRE ORGAN, that
during or after a concert the organist should demonstrate the
sounds of various organ stops. Not only might this attract new

organists, but it would greatly enhance listening (live, or on
CDs) for many of us.

| have an additional suggestion: someone should make a
demonstration CD, so that people could learn how the sounds
of the Kinura and Chrysoglott differ! | would think an inter-
esting and very saleable record could be made, demonstrating
the many stops plus the features of the “toy counter.” If such a
record already exists, I've been unable to find it, but sure wish
I had such a thing.

Bill Mead, Purchase, New York
[é.”'_-;|

Via e-mail: Hello all who build the great ATOS site!

I am a theatre/cinema organ fan from when [ was very
young (I'm 28) and have already a nice collection of these
great instruments. Today | bought a LP Farewell to the Fox with
organists Tiny James and Everett Nourse at the Wurlitzer of
the Fox Theatre, San Francisco. I used your site to look for
more info about the organ and the building and | came out
completely satisfied. I must say, we in Europe have got some
magnificent instruments (in Holland for instance the Tuschin-
ski and the AVRO concert organs) and of course the beautiful
instruments in England, but your site shows that we are not
alone, happily.

Just thanks for a great useful worldwide service site!

Erwin Voorhaar, Hilversum, The Netherlands

*Opinions expressed in this column are those of the correspondents
and do not necessarily reflect the opinions of the editors or the poli-
cies of ATOS or THEATRE ORGAN. Letters concerning all
aspects of the theatre organ are welcome. Unless clearly marked “not

for publication” letters may be published in whole or in part.

Mmah

Pipe Organ
Services

« Installation « Restoration
«Service & Tonal Finishing—at its best
« Expert Installation of Relay Systems

Century Il Exhibition Hall, 4/38 Wurlitzer, Wichita, KS

Coup Residence, 4/19 Wurlitzer, Wichita, KS

Wilcox/Johnson Residence, 4/48 Wurlitzer, Gig Harbor, WA
Washington Center for Performing Arts, 3/22 Wurlitzer, Olympia, WA
Aveni Residence, 4/60 Wurlitzer, Gates Mills, OH

Ed Zollman » 3310 Forest Ridge, Wichita, KS 67205
316-729-6860 « zollmanpipeorgans@msn.com
www.zollmanpipeorgans.com
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By Cheryl Seppala

3/4 RHYTHMS

We began to study theatre organ technique with much
emphasis on the development of a smooth legato touch. But
not all tunes are meant to be played as dreamy ballads. You
must also learn to play a variety of rhythmic accompani-
ments to become versatile in your interpretations.

Although many electronic organs have sophisticated
automatic rhythms and background patterns, let us assume
your approach is the old-fashioned way. Do it yourself!

Let’s define a rhythmic organ accompaniment as any
combination or alternation of chords and pedals that equal
the desired number of beats per measure. When seeing a 3/4
time signature we do not always have to play pedal-chord-
chord. In fact it is rarely desirable to chop our way through
an entire waltz selection with such a monotonous drone.

Before we introduce specific thythms and variations, let
us lay some ground rules on general rthythm technique.

1. Rhythms cannot be accomplished with legato pedals and
chords. This is your opportunity to lighten up your left

Here are some easy and useful variations:

hand and foot. Learn to tap the pedals and chords light-
ly and staccato. Realize also it will involve considerable
practice to be able to play your left hand and pedal stac-
cato while keeping your right hand melody legato.

. Strive to find pedals only by feel, as you will not have
time to look down.

. Memorize all alternating pedals as discussed in the last
issue.

. When attempting any new rhythm, always rehearse the
left hand and pedal together until fluent before adding
the melody.

. When it is time to add the melody, begin slowly, count-
ing aloud or using a metronome or compatible automatic
rhythm.

. Mark with pencil all difficult or syncopated passages of
melody.

. Many students find it helpful to use the same easy and
familiar tune to rehearse each new
rhythm.

S 7 I W S S o

= ifé = E He——F E% 2 . | Now we will begin to study the waltz
#1 #2 rhythm or 3/4 time signature. The basic
waltz rthythm requires you to tap the root
4 i : ¢ i e N ! i i _ of the chord on the pedal on count one of
ﬁr = [f r ; i 1; === - - | each measure. Then strike the chords
#3 # crisply on counts two and three. Repeat
this pattern every measure with alternat-
¥ é i # Y # i # . B Q:i a3 Q:d:‘ ing pedals. By the time you perfect this
e Elé — o i% =  simple waltz thythm, you will most likely

#s #6 be bored with it.

As you can see, there are many varia-
tions of a simple waltz pattern ar your dis-
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.‘ = : ‘F = £ = | posal. There is no reason to think of
r #8 r waltzes as boring. Experiment with these
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Viwese Wil Spanish ,m,z In the next issue, we will continue our
study of rhythms with 4/4 and Latin vari-
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DOUBLE FEATURE

THEATRE ORGAN EXTRAVAGANZA!

1. Music, Music, Music E\I:‘JAN [:? Weiss, Baum

2. Birth of the Blues DeSyilva, Brown, Henderson

3. The Bullfighter N E\X, Green

4. Cherry Gilbert, Redman

5. Flying Saucers I—\] E I_ E *3\ 5 E ' Magnante

6. | Write the Songs Johnston

7. Valencia Padilla, Boyer, Grey, Charles

B. Smoke Gets In Your Eyes Kern

9. Take Five Desmond

10. You Made Me Love You McCarthy, Monaco

11. Ramona Wayne, Gilbert

12. Nagasaki Warren, Dixon

13. That’s My Desire Kresa, Lovesday

% 14. Espana Cani Marguina

.LI
=, D 0 U B I_ E ': E A T U Q E 15. When the Organ Plays at Twilight Wallace, Campbell, Connelly

THEATRE ORGAN EXTRAVAGANZA! 16. I'm Confessin’ Neibu
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Compact Discs—$18 each (includes S/H inside US)

(For Canada/Mexico add $2; All Others add $5. CA residents add 8.25% Sales Tax)
el Credit Cards Welcome—Checks Accepted In US Dollars

Buy online at www.jnelson.com—Site Secured by GeoTrust

To order by mail or fax, please submit to: J. Nelson & Company
4231 Park Blvd., Oakland, CA 94602-1311—Phone: (510) 482-3900 Fax: (510) 482-8152




PART

THE ABC’S
OF P-M-A

TwQO:

A How-To Guide for

PROMOTIONS, MARKETING,
AND ADVERTISING

By Ken Double

CREATING A SIMPLE, EFFECTIVE MARKETING BROCHURE

Any ATOS Chapter selling tickets to theatre organ con-
certs can help itself immensely by putting together a package
that combines a corporate sponsor with a commercial radio
station. This can be prepared as a package for a single concert,
or for a season’s series of concerts.

One six-page marketing brochure can be the tool that will
help sell your presentation to both a potential sponsor and a
potential radio partner. What follows are the first basic steps for
preparing and presenting this brochure, and hopefully securing
for you one or more corporate sponsors whose financial support
will help your bottom line. We will attend specifically to the
radio station side of this approach in the next issue.

It is this type of brochure thar those of us in the sports busi-
ness present to potential sponsor/clients all the time. Someone
with minimal computer skills can do the brochure, or it can be
prepared at little expense by Kinko’s or a similar type company.
If you are clever, and produce a program with your concert, you
might be able to trade the Kinko'’s expense in exchange for an
ad in the program and some tickets for the concert! (Remem-
ber—those hundreds of unused tickers can be as good as cash
with a good trade/barter deal, thus cutting your expenses.)

THE Six PAGES

Your brochure should include these six pages, with detailed
information to be discussed later:

Page 1—A cover sheet with a color picture of the console,
and a photo of the artist for the concert, or smaller pictures of
all the artists, and one banner headline announcing the event;

Page 2—A short paragraph about your chapter (include
your 501(c) 3 IRS status) as the presenting organization (no
more than a total of five lines) and then list the date, time,
location and artist for the event or series;

Page 3—This page should “brag” about the event, i.e. pro-
mote the artist, the special nature of the organ or theatre, spe-
cial parts of the show itself, and again, keep it brief, as these
people will look to scan this material and get details from you
later in person;

Page 4—The “sponsor” page will outline what is available
to the sponsor, the promotional “value” to the sponsor of the
package, and the cost;

Page 5—The “radio station” page will outline the details of

@ THEATRE ORGAN

what the organization can bring to the station, and what will
be expected of the station in support of the event;

Page 6—A “wrap-up” page with a final “pitch” as to why
this is such a great deal, and complete contact information for
follow-up discussions.

At the risk of sounding like TV real estate pitchman Carl-
ton Sheets, this simple tool can help you acquire sponsors and
radio station partners, and help your bottom line. It will be
important to keep it simple, straight forward and BRIEF! This
is neither the time nor the place for the history of the movie
palace era. Now, for the first four pages of this package.

THE PAGES IN DETAIL

As mentioned above, Page 1 is simply a cover page. A good
color photo of the console (if there is a really good photo of the
theatre/venue that could be added), and photos of the artist(s)
will suffice. The script on the page should be brief. Using
Lafayette and Long Center as an example, at the top it would
read: THE LONG CENTER THEATRE ORGAN SOCIETY
PRESENTS THE MIGHTY WURLITZER THEATRE PIPE
ORGAN.

That would be followed with the photos, and across the
bottom would read: A SPONSORSHIP/MARKETING PRO-
POSAL. And that’s all you need on the front page.

On Page 2, as indicated above, write a very brief paragraph
on your chapter including membership, the involvement with
the organ, the association with ATOS and its worldwide scope.
Be sure to spell out American Theatre Organ Society and not
use simply the letters ATOS. Both the potential corporate
partner and the radio station will look more positively on the
partnership if they know this is a not-for-profit organization,
thus include a line that describes your chapter as “a recognized
IRS 501(c) 3 not-for-profit organization.” Be sure to have
copies of your IRS Letter of Determination available should
your new partners need verification for their records. Your
sponsor company might commit promotional dollars to you,
but if they commit charitable donation dollars to you, they will
need that IRS information. (If your chapter is NOT a recog-
nized not-for-profit organization, attend to that immediately.
Not doing so could keep you from attracting major dollars.)

Page 3 can include some of the information that might be




included in a press release. As suggested above, use this page to
“SELL” your event. Tell them the historic significance of the
theatre or of the organ. Write about how great the artist is.
And add a paragraph about the show itself, especially any spe-
cial part of the show. Three to four paragraphs are plenty. |
always try to tell newcomers and those unfamiliar with theatre
organ that the music presented is like that of a symphony
“pops” concert. If you have a CD of the artist, be prepared to
send that along.

The most important page of the proposal is Page 4, the
pitch to the corporate sponsor. If you did your homework and
you have a list of potential sponsors, you should try and tailor
this proposal to the specific client. For example, headline this
page “A CORPORATE SPONSORSHIP PROPOSAL TO XYZ
COMPANY, INC.”

Next, write (again using Lafayette as an example):

The LCTOS proposes the following package for a corporate

sponsorship of the theatre organ concert(s) presented at the

Long Center.

Next, list the following benefits to be provided by your
organization:

In exchange for their participation, XYZ Company, Inc. will

receive the following:

e Title sponsorship of the concert event, i.e. “XYZ Com-
pany, Inc. presents Ken Double In Concert;”

o Said title sponsorship will include theatre marquee, all print
materials including fliers, posters, tickets, all newspaper
and print advertising and programs;

® A full-page ad in the printed program, (ad to be provided
by XYZ Company at least 30 days prior to the event);

o Sponsorship will be included with our radio partmership,
which will include at least 40 commercials on our partmer
station, plus “drop-ins” and on-air ticket give-aways;

* A minimum of 50 tickets in a specially reserved area for
use by XYZ Company as it sees fit (that number could
increase if necessary).

Next, list the value of this package to the company. Often
times in the sports business, these “values” are quite arbitrary.
Some of it will be based on the cost of radio and print advertis-
ing. Obviously, the cost of the tickets is easy to figure. This arbi-
trary figure is normal in the sports business, but must be defen-
sible. Companies are often looking for at least a 5-1 return on
their dollar invested, some seek as much as a 10-1 return.

The value of the above listed Sponsorship package to XYZ

Company is:

Theatre marquee billing $ 2,000
(at least two weeks in advance)

Programs, fliers, and other non-advertising print ~ $ 1,000
Newspaper advertising $ 1,500

Radio advertising (spots, give-aways and drop-ins) $ 2,500
Tickets (50 at $12/ea.) $ 600
TOTAL VALUE: $ 7,600

XYZ COMPANY, INC. SPONSORSHIP COMMITMENT
FOR THIS PACKAGE IS JUST $1,000.

There you have the package to be presented to as many cor-
porations as you can call on to make the pitch. If you do a four-
concert series, call on 15-t0-20 to see if you can get four. It
might take more, might take less. Turn to your chapter mem-
bers to see if perhaps they are employed by a company that
might do this. Start with the Yellow pages, or better yet, try
and acquire a Chamber of Commerce business guide to get
leads on companies.

Some companies might inquire if this will be an exclusive
sponsorship, or are you seeking others. Your response should
be, “We hope to acquire a second full sponsor, but we would be
willing to talk to you about an exclusivity.” Then, hit 'em for
$1,500!!! Note the amount requested is up to you and your
market size. Detroit is different from Akron, which is different
from Coleman, Oklahoma. It’s all relative. However, $1,000
works in Lafayette, Indiana. The Lafayette Symphony Orches-
tra gets $5,000 for a full sponsor for one concert.

Your “pitch” is going to be made to a company executive
such as a Director of Public Relations, or a Director of Com-
munity Affairs. It is always safe to send a copy to the President
or Chief Operating Officer.

Take note of this: PR firms and ad agencies get paid big
dollars to prepare just such a document that has been written
above. And they successfully execute deals like this EVERY-
DAY!

This is a lot to digest in terms of getting educated on this
endeavor. One step at a time will help you better learn about
this process. And, approaching a radio station is different than
approaching your corporate partner. We will discuss that in the
next issue of the Journal.

PIPE ORGAN PERCUSSIONS

3105 POMONA ST.
BAKERSFIELD, CA. 93305-216
(661) 871-1232
DRUM TRIANGLE GLOCKENSPIEL . XYLOPHONE
W] s ol
@ lﬂ TRAIN WHISTLE

CUSTOM AND REPRODUCTION
ACTIONS & INSTRUMENTS

(trRaps)  (EFFECTS) (PERCUSSIONS)

THEATRE PIPE ORGAN AND
ELECTRONIC ORGAN DESIGNS

ORDER NEW 2002, COLOR PRINTED CATALOG $35.00
or CD-ROM $15.00. POSTPAID IN 48 STATES.
Additional mailing charges elsewhere.

Make check payable to: DON SHAW

(refundable with first order)
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By Steven Ball*

AND THEN THE THING
HAPPENED. How else can I begin?
Explaining an equivalent circumstance
to any person not connected with the
world of the theater organ is rather like
trying to explain the circumstance of
tripping over a sleeping dinosaur—
something which you know shouldn’t
be there because everyone thought it
was extinct long ago, but there it is—
right in front of you. Your classic Juras-
sic Park experience. Somehow, though,
“Jurassic” just doesn't seem to come
close to being an adjective of sufficient proportions to ade-
quately describe the effect which 20 tons worth of Barton the-
ater organ creates at first glance.

And so, you see, this is the story of an organ and its extra-
ordinary entrance into my life and career. The organ in
question, Barton Opus 234, was constructed in 1927 for the
Hollywood Theatre in Detroit, Michigan. More than just
another organ, it was a calculated marketing move by Bar-
ton—designed in every way to make the biggest statement
possible in Detroit’s booming theatre organ market. It needed
to. Detroit was, in the 1920s, America’s fourth largest and
fastest growing city. With over 300 theatre organ installations
and more auditorium space than any other city in the nation,
the so-called “Paris of the West” was a major focal point for the
theatre organ industry.

Built at a total cost of over $2 mil-
lion dollars in 1927, the Hollywood
Theatre was the largest and most
deluxe neighborhood movie house in
the city of Detroit. With the then astro-
nomic price tag of $75,000, the organ
was a suitable match for the magnificence
of the opulent Spanish interior. Tied for
third place as one of the company’s largest
instruments (first and second place go to
the 1929 Chicago Stadium instrument at
6/51 and the 1924 Dallas Fair Park Audito-
rium instrument at 4/24 respectively), it is
currently the largest remaining original

THE ONE OF A KIND BARTON BRASS TRUMPET.

THE DAMAGE TO THE CLARINET TREBBLES.
NOTE TEETH MARKS!

and intact Barton Opus in the world.
Although not identical, the Holly-
wood closely resembled two other
instruments which the Oshkosh, Wis-
consin factory produced: the 1926 4/22
installed in the Rialto Theatre in
Joliet, Illinois and the 1925 4/21
installed in the Highland Theatre in
Highland Park, Illinois. Mechanically,
the most significant difference from
these other two instruments is the
presence of an additional wind chest
installed in the Solo Chamber. This
was a preparation for a 22nd rank of pipes (a second celeste for
the Solo String specifically) which, although installed and
winded, was never provided with any pipes, nor was any prepa-
ration for this rank made in either the console or the relay.
From the standpoint of construction, there are several other
highly unusual or completely unique features. It is the only
known four-manual red and gold “deluxe style” or “Circus
Wagon” console made by Barton. Additionally, it features a
fourth toy counter with such unusual features as a surf effect
(in this case, a large revolving drum with pebbles inside), a
sand block (utilizing real sandpaper), sleigh bells, a 49 note
Marimba Harp, a large scale 37 note Chrysoglott Harp, two
large (master) scale xylophones, pneumatic swell shoe indica-
tors, and a pressure piano.
Also highly unusual in the overall design of the

‘ g organ are a few features obviously
1' u

%

taken from Wurlitzer instruments.
Although perhaps overlooked at first
glance, their subtle presence repre-
sents a shrewd and unique marriage of
ideas on the part of Barton’s design
staff. These include such details as
glass fronted relays, the only known
Barton Brass Trumpet (actually made
by Gottfried), the presence of a snare
drum tab on the Bombarde, the afore-
mentioned pneumatic swell indicators
(although Wurlitzer customarily used a
direct mechanical linkage), occasional
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Waurlitzer nomenclature appearing in the specification and
a very rare pizzicato relay. The overall tonal design has also
been likened to that of a Publix 1 with the addition of a
Post Horn—a not unlikely inspiration for such a prominent
installation.

Barton, fifth largest builder of theatre instruments in the
nation, focused on the mid-West market almost exclusively.
The small factory seldom sent instruments further away than
the distance a Pullman sleeper car could travel in one night.
For this reason, the instruments are almost completely
unknown outside of this relatively small area.

Without question, there were some rather advanced mar-
keting schemes at work here. Barton was very interested in
developing long-standing relationships with clients. Not only
would the company provide an organ to the theatre, but it was
also capable of providing a qualified musician from one of its
organ schools and a continuing maintenance
contract. What Barton lacked in size, they
made up for in agility and ingenuity. The com-
pany, and more specifically the talented mar-

keting skills of Dan Barton, were no small
force to be reckoned with.

The recent reappearance of the Holly-
wood to the list of surviving instruments
has generated an incredible amount of
excitement and interest, even after

many vyears of storage. David
Junchen, in his Encyclopedia of the
American Theater Organ had this to say:
“. .. The 4/21 Barton in Detroit’s Holly-

wood Theatre was fondly remembered by
several old timers as the second best organ in
town—and that’s up against competition
from some fine large Wurlitzers such as the

Fox 4/36, Fisher 4/34, Michigan 5/28 and

the State and Capital 4/20%. ..."

Chiefly responsible for the untouched
condition of the organ and its remark-
able state of preservation until now
has been the Przybylski family of Dearborn Heights,

Michigan. The organ was purchased and removed from
the Hollywood Theatre in 1962 by Mr. Henry Przybylski,
a young and innovative engineer, along with the help of
several other volunteers with varying degrees of experi-
ence saving other pipe organs from Detroit area the-
atres. The entire process of removal took some five

months against almost unimaginable odds. This

included all of the windlines, which were located
throughout the building, the complete console and
relay (cables still intact) and every piece of floor
frame and supporting lumber “except for one
piece” as the story goes. An imaginative and
resourceful problem solver, he used some incredibly
creative (and sometimes unorthodox) solutions to navi-
gate difficult problems. Michael Przybylski, his son, and an
avid collector of Detroit theatre organ history, recounts
many stories, which his father told about the removal.
As he relays,

Henry was frequently “one step ahead of the scrappers” and
worked almost nonstop through a bitter Michigan winter and
against the ever-present deadline for the demolition of the
building.

Mr. Przybylski was an ardent believer, as am [, of the qual-
ity and musicality of the Barton product as well as the im-
portance of musical and mechanical integrity in the pres-
ervation of a historic organ. He was unfailingly dedicated to
the preservation of the theater organ and never gave up hope
that his instrument would one day play again. Since his un-
fortunate death last year, there has been left an incredible
void in the tapestry of the Detroit theatre organ scene. His
vivid stories, longstanding support of the instrument and
unique prominence as a personality in the world of the theater
organ are all an irreplaceable loss to those of us who knew him.
It is because of his dedication and perseverance, as well as the
constant and unfailing support of his wife Mary
and his son Michael that the instrument will
play again.

With the re-packing, which was necessitated
by the organ’s recent removal from storage at
the Przybylski residence, many interesting and
long forgotten pieces of Detroit’s past have
come to light. Along with several piles of the
latest news from 1962, the work crew was sur-
prised to find re-used boxes from the first move
of the former Fisher Theatre Wurlitzer to the
Iris Theatre (it has since moved again and is
now installed at the Senate Theatre, Detroit
Michigan) as well as bits and pieces of painted
plaster from the theatre, light bulbs, the ladies
restroom sign, original shipping tags and boxes
from Bartola Musical Instrument Co. and a
myriad other relics.

A surprising amount of speculation circulat-
ed as to exactly what the condition of the organ
would be in when it was brought to light for the
first time in 40 years. Nobody, except the few
who had ventured back into the tightly packed
storage space, had any idea of what to expect. Upon initial
inspection, it became obvious that although not packed in tra-
ditional pipe trays, Mr. Przybylski had devised several unique
methods for storing the pipes vertically. Since nobody had
really seen the organ in 40 years, these were not immediately
obvious facts. Speculation amongst those who were aware of
the organ’s existence ranged from optimistic to fears that the
pipes had all collapsed under their own weight, glue joints
would come to pieces and that the console would fall apart
into a sorry heap of lumber if any attempt was made to move
it. It was found, however, that amidst the densely and careful-
ly packed components, almost everything was in a remarkable
state of preservation. Excepting a rather overly hungry raccoon
attacking some of the Clarinet trebles (he has good taste, per-
haps?), the vast majority of the pipework was found to be in
remarkably good condition—all eminently restorable and
nowhere near as flat as local rumor had predicted. In some part,
this seemingly miraculous state of preservation is due just as
much to chance as to the high percentage of zinc that is found
in a Barton Organ (as opposed to the softer Lead, Tin or Hoyt




Metal more common in other brands). But still, “It’s alive!” as
Dr. Frankenstein would have said—or so it seems.

It is sometimes surprising to realize exactly how few of the
original instruments are left to us. Time and circumstance have
all taken their toll in a remarkably short time upon the great
movie palaces which once housed most of these magnificent
creations. From a total of over 7,000 instruments installed in
American theatres between 1915 and 1933, fewer than 40 now
remain in their original homes. It is at once a shocking and
tragic statement about a culture in which so much becomes
disposable so very quickly. When the silent film era ended,
these great “shrines to art and culture” became suddenly redun-
dant. Disposable. The few organs which were lucky enough to
still see occasional use in theatres had to escape repossession in
the early years of the depression, water, fire, later theatre reno-
vators, metal scrappers and wrecking balls not to mention the
ever present menace of less than scrupulous
organ enthusiasts eager to pilfer complete
instruments for their “choice” parts. Destruc-
tion. Forever. Irreversible.

It is not here that the story will end, howev-
er. The theater organ is more than just another
mechanical curiosity of the Roaring '20s. It is
an art form. Do we all realize this? As the mod-
ern day staff organist of an original movie
palace from the era, | am more than just the
guardian of an anachronistic musical tradition
associated with early film. I assure you that get-
ting a pile of wood, metal and leather to sound
anything like an orchestra (or whatever else
you need for that matter) is as much of a chal-
lenge as it ever was. Still, it is obvious that
there is something much more profound about
the presence and use of these instruments in
public spaces. How is it that a modern, digital-
ly crazed, technologically informed theatre
audience can be just as thrilled by the roar of a
theatre organ as could an audience from 1927
when the phonograph was king?

The answer lies within the instrument itself. Like an
orchestra, the theater organ is a remarkable palate of sound.
Unlike its orchestral counterpart, however, it is at the instant
disposal and complete will of a single performer—an inextri-
cable, and even erotic marriage of technology, music, theatre
and art. It is the presentation of a single individual as conduc-
tor, arranger, accompanist, soloist and magician—an entity
capable of almost supernatural powers of appearance and dis-
appearance as well as the ability to exercise absolute control
over the most powerful and universal of human languages:
Music. Therein lies the magic of this great art. Therein lies the
vital importance of preservation for all time.

This organ, one of the finest examples of its era, is excep-
tional not only for its size and importance as an example of the
Barton product, but also as an example of an original and
untouched “archeological” record for how these instruments
were built. A veritable time capsule of information, it is an
invaluable guide to the restoration, not only of just this organ,
but also of future Barton organs scattered far and wide.

Why is this at all significant? Many people sometimes forget

that by this time,

most  instru-

ments have seen

at least one partial or complete

restoration. This process necessarily involves the
removal and replacement of perishable materials
throughout the instrument’s many various components.
The knowledge about “what got used where” and the abil-
ity to exactly restore an original product with materials
which not only function, but mimic visual characteristics
of the original builders is becoming increasingly difh-
cult, even amongst the most professional of restorers.
When no original material is left, what is the guide?

For some, details such as felt color, glue composi-
tion or the exact manner in which an original regula-
tor was leathered and folded just don’t seem impor-
tant, especially when the argument is
“just make the damn thing play.” But
what kind of philosophy is this, anyway?
Have any of these people ever, for example,
had to re-leather pneumatics glued togeth-
er with white glue instead of the original
hide glue? Are they even aware of the
damage that they have done! Because
white glue is so much more difficult to
remove, in this instance, the pneumatic
would probably have to be completely
replaced (not just re-leathered) dur-
ing the next restoration. Infor-
mation lost. Actions have con-
sequences. | like to use the term
“restroyed.” A botched restoration is
like a bad accident—hard to look at
and hard to look away. There are rea-
sons why professional organ builders
chose their materials.

This discussion may just seem like
a pointless uproar over a tiny pneu-
matic now, but in 200 years will you
have an organ left? Examination of the several respected
historic instrument conservation and restoration forums of
today, as well as a look at the general practices of serious
museums presents more than just fashionable discussions
about antiques. After all, where do you expect to find
the instruments that you know and love after that span
of time? Education and preservation begins with the individual
and is hardly a matter for future consideration or debate. It is,
perhaps, the single most important mission and role of the
ATOS. That means you.

To describe the removal and re-packing of this organ as an
“immense” project is almost an understatement. Many thanks
must be given to all of the people who have assisted in the pro-
ject thus far. In particular, I would like to thank the members
of the Przybylski family, Lansing Theatre Organ, Inc., Eric
Hartz, Arie Koelemij, Roger Mumbrue, Scott Smith, and
Stephen Warner for their invaluable contributions and support
thus far.

The restoration, when completed, will preserve the organ as
an original and unaltered example of the Barton product.
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Although a site has not currently been selected, the organ Barton Organ Opus 234

will eventually find a home in a space that will be avail-

able for public use, study and performance. HOllYWOOd The atre
For more information about the organ and its current

condition, to contribute to its restoration fund or to see Detroit, Michigan— 1927

regular updates about the progress of restoration itself,

The specification is listed exactly as it appears
please visit: WWW.STEVENBALL.COM

on the console and is presented here for

*Steven Ball, a graduate of the University of Michigan School of the first time.
Music, holds the unique distinction of being the first organist in the
history of the nation to receive a diploma in organ performance
recognizing his study of both the Theatre and Classical Organ.
My. Ball has concertized and lectured around the world including solo
performances and silent film presentations in the Netherlands,

Pedal:
16' Diaphone
16' Tibia Clausa

Germany, Belgium, France, Portugal and Switzerland and was 16' Bourdon
honored to receive the 2001 Fulbright Scholarship. Recently returned 16' Tuba Profunda
to the United States after an extensive year and a half abroad, M. 16' Piano

Ball, in addition to his active silent film and concert schedule, now 8 Octave
maintains the position of Staff Organist for the Michigan Theatre, 8' Flute

Ann Arbor, Michigan in addition to his recent appointment as organ- 8' Tibia Clausa

ist for Plymouth Congregational Church in Lansing, Michigan. His 8' Clarinet

unique perspective, energy and performance style are at the forefront 8' Sax'ph

of efforts to continue the legacy of the uniquely American art form, g Tz;: Hc;r:'s

which is the Theatre Organ. Al
8' Tuba Mirabilis

8' Bass Solo String
8' Cello

4' Flute

8' Accomp to Pedal
8' Great to Pedal

8' Solo to Pedal

4' Accomp to Pedal
Bass Drum on Pedals
Cymbal on Pedals
Snare Drum on Pedals
Pedal 2nd Touch:
Bass Drum

Cymbal

Snare Drum

Kettle Drum

Crash Cymbal
Pedal Pizzicato:
16' Tuba Pizz
Accompaniment:
16' Solo String T. C.
8' Quintadena

8' Diaphonic Diapason
8' Concert Flute

8' Tibia Clausa

8' Solo Tibia Clausa
8' Oboe Horn

8' Sax'phone

8' Vox Human

8' Solo Vox Humana
8' Clarinet

8' Tuba horn

8' Trumpet

8' Solo String |

8' Solo String Il

8' Viole d'Orchestre
8' Viole Celeste
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TOY COUNTER SHOWING (DESCENDING ORDER) SLEIGH BELLS, SANDBLOCK,
CRASH CYMBAL AND SURF EFFECTS.
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8' Viole Celeste Il

8' Solo to Accomp

4' Accomp to Accomp
Blank (white) 1

Blank (white) 2

Blank (white) 3

Blank (red) 4

Blank (red) 5

Blank (red) 6

Blank (red) 7

Blank (mottled yellow) 8
Blank (mottled yellow) 9
4' Flute

4' Piccolo

4' Solo Piccolo
4'Vox Humana

4' Solo Vox Humana
4' Viole

4' Octave Celeste
22/3' Twelfth

2' Piccolo

8' Marimba Rit.

8' Harp

8' Chrysoglott

8' Piano

Mandolin

Tamb'rine

Cast'nets

Chinese Block

Tom Tom

Sand Block

Snare Drum
Accomp. 2nd Touch:
8' Diaphonic Diapason
8' Tibia Clausa

8' Solo Tibia Clausa
8' Sax'phone

8' Tuba Horn

8' Tuba Mirabilis
8'Eng. P. Horn

Blank (red) 1

8' Strings

4' Piccolos

8' Xyl'phone

4' Glockenspiel

8' Cath. Chimes
Triangle

Accomp. 2nd Touch
Couplers:

8' Solo

(Accomp) Pizzicato:
(8" Solo Pizz.

Great:

16' Diaphone

16' Tibia Clausa

16' Solo Tibia Clausa
16' Oboe Horn T. C,
16' Sax'phone T. C.
16' Vox Humana T. C.

16' Solo Vox Humana T. C.

16' Clarinet T. C.

16' Tuba Profunda
16' Solo Strings T. C.
8' Diaphonic Diapason
8' Concert Flute

8' Tibia Clausa

8' Solo Tibia Clausa
8' Oboe Horn

8' Sax'phone

8' Vox Human

8' Solo Vox Humana
8' Clarinet

8' Tuba Horn

8' Tuba Mirabilis

8' Orchest’l Oboe

8' Kinura

8' Trumpet

8' English Post Horn
8' Solo String |

8' Solo String Il

8' Viole d'Orchestre
8' Viole Celeste |

8' Viole Celeste Il

4' Flute

4' Piccolo

4' Solo Piccolo
4'Vox Human

4' Solo Vox Human
4' Viole

4' Octave Celeste

2' Fifteenth

22/3' Twelfth

2' Piccolo

13/5' Tierce

22/3' Tibia

16' Piano

8' Piano

4' Piano

8' Marimba Rit.

8' Harp

8' Chrysoglott

8' Cath. Chimes

8' Xyl'phone

8' Master Xyl'phone
4' Glockenspiel

4' Orchest. Bells
Sleigh Bells

Blank (white) 1
Blank (white) 2
Blank (white) 3
Blank (white) 4
Blank (red) 5

Blank (red) 6

Blank (red) 7

Blank (red) 8

Blank (mottled yellow) 9
Blank (mottled yellow) 10
Blank (mottled yellow) 11

Blank (mottled yellow) 12
16' Great to Great

4' Great to Great

8' Solo to Great

Great 2nd Touch:

16' Tuba Prof.

16' Tibia Clausa

16' Solo Tib. Clausa

(Great 2nd Touch) Couplers

8' Solo

(Great) Pizzicato:
(8" Solo Pizz.
Bombarde:

16' Diaphone

16' Tibia Clausa

16’ Solo Tibia Clausa
16' Tuba Mirabilis
16' Tuba Profunda
8' Diaphonic Diapason
8' Concert Flute

8' Tibia

8' Solo Tibia Clausa
8' Tuba Horn

8' Tuba Mirabilis

8' English Post Horn
8' Trumpet

8' Solo String |

8' Solo String Il

8' Viole d'Orchestre
8' Viole Celeste |

8' Viole Celeste Il

4' Piccolo

4' Solo Piccolo

4' Clarion

4' Clarion Mirabilis
8' XylI'phone

4' Glockenspiel
Snare Drum

16' Great to Bombard
4' Great to Bombard
8' Solo to Bombard
Bombard 2nd Touch:
16' Tuba Prof.

8' Tuba Horn

8' Tibia

Solo:

8' Quintadena

8' Diaphonic Diapason
8' Tibia Clausa

8' Cathedral Chimes
8' Piano

8' Master Xyl'phone
Tremulants:

Main

Solo

Vox

Tuba

Eng. P. Horn

Solo Tibia

Tibia

Blank (white) 1

Effects:

(Mother of pearl buttons on

touch-plate above Solo

manual)

Auto Horn

Fire Gong

Horse Hoofs

St. B. Whistle

Surf

Siren

Bird Song- |

Bird Song- I

Door Bell

Telephone Bell

Musicians (signal)

Stage (signal)

(Toe studs to the left of the

swell pedals):

Auto Horn

Fire Gong

Horse Hoofs

St. B. Whistle

Surf

Bird Song |

Bird Song Il

Swell Pedals (with matching

pneumatic indicators at the

center of the top stop rail):

Div. |

Div. Il

Master

Cresc

Toe Levers (to the right of

the swell pedals):

Sforz. (with indicator light)

Thunder (with indicator light
as Thund'r Lgt.)

Thund'r Crash (with indica-
tor light as Thund'r Hvy.)

Pistons:

Solo 1-10+C

Bombarde 1-10 + C

Great 1-10+ C

Accompaniment 1-10 + C

Pedal 1-10 + C
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ALTON PHILIP ‘PHIL LYONS, JR.

The theatre organ world was saddened this week with the
death of Alton Philip “Phil” Lyons, Jr. of Saucier, Mississippi.
Phil was one of the greatest contemporary proponents of The-
atre Organ, and he had devoted most of his adult life to spread-
ing knowledge of the instrument and its music.

Lyons was best noted for his work in founding the Missis-
sippi Coast Organists Association and the South Mississippi
Gold Coast Chapter of the American Theatre Organ Society.
He served as President of both organizations. He was also well
known for his work with Railroad Historical Preservation. He
was considered a master organ craftsman and a respected
church organist. Over the years, he directed efforts to restore
organs throughout Louisiana and Mississippi including the his-
toric pipe organ located at Jackson, Louisiana, and a large
installation in his home, which he generously provided for use
by ATOS members and visitors. Before his untimely death, he
also served as organist of the Robinwood Baptist Church in
Saucier.

Lyons was a graduate of the University of Southern Missis-
sippi, and he served in the United States Navy. He worked in
the Aerospace industry at NASA facilities in Houston, New
Orleans and Mississippi. He later became a career employee of
Mississippi Power Company from which he retired.

With the escalation in popularity of the Internet, Lyons
used the new medium to spread his in depth knowledge of
organs and electronics to all who requested his assistance. He
helped countless people in the organ world through obtaining
and maintaining theatre pipe organs, and he also taught music
at his Gulf Coast home studio.

Phil's death elicited statements of shock and condolence
from all parts of the country. Those sentiments are best
summed up by Darren Ferreter, President of the Cedar Rapids
Area Theatre Organ Society who wrote: “I learned a lot from
that great craftsman. A great loss to the world. He was a gentle
gracious person who had the patience to teach a young person
more on the hobbies he loved. We were friends in the Organ
and Railroad world.”

John G. DeMajo

JOHN PAUL OTTERSON

John Otterson passed away in Lex-
ington, Kentucky on July 28, 2002.
John is survived by his wife Eloise, and
daughters Riza and Gizella. John and
Eloise were on vacation at the time of
his death to visit Dr. John Landon and
see the Page theatre pipe organ instal-
lation in Dr. Landon’s home. John Otterson used to close his
radio program with a hymn played by Dr. Landon on the Page
organ.

@ THEATRE ORGAN

John was very active in CFTOS for many years. He served
on the CFTOS Board off and on over the last 20 years, also as
President and in other positions. At the time of his death he
was serving as Vice-President of CFTOS. He also was involved
with the CFTOS Pinellas Park Wurlitzer from its inception in
1990, serving on the work and restoration crew of that organ.
He was very active in supporting and participating in all the
events that Manasota Held.

John, you might say, was the curator of the Tampa Theatre
organ. He was involved in the restoration and installation of
the Tampa Wurlitzer. Up to the time of his death he was still
active as a crewmember doing maintenance. Most of us who
have been exposed to the Tampa Wurlitzer were exposed
through him. Over the years he graciously went out of his way
to host out-of-town visitors from all over the world who came
to visit and play the mighty Wurlitzer at the Tampa Theatre.
John also was a volunteer organist at the Tampa Theatre for
many years. He was known for his Tampa Theatre Wave as he
took the console down into the pit after a performance.

John retired from the U.S. Government. He also was in the
broadcasting profession and was a member of Pioneer Broad-
casters. He was involved in broadcasting in the early days of
television, working for TV stations in Buffalo, New York and
the Washington, D.C. area in the early ‘50s. Locally, John for
many years had a radio program called Popular Organ on
WBVM on Sunday evenings between 5 and 6 p.m. He used to
play recordings by various artists on theatre organs and also do
one-on-one interviews with different artists on his programs.
John was a student of Rosa Rio. Just this past year he had start-
ed taking lessons from her.

John lived to promote the CFTOS purpose: “To preserve
and promote theatre organ and its music.” John was a peace-
keeper and ambassador and statesman wrapped up in one,
which truly describes the kind of gentleman he was. We surely
are going to miss him. He was one of the finest men [ have ever
known. God bless you, John Otterson.

Contributions may be made to CFTOS, c/o Tampa Theatre,
P.O. Box 172188, Tampa, FL 33672-0188.

Bill Shrive

Dear Editor,

A great loss to our CFTOS Chapter here in Tampa, Florida
was the sudden transition of our Vice-President and true friend
John Paul Otterson. To me it is a deep personal loss of a true
friend who 1 greatly admired and looked to for advice and
counsel. John's love for the theatre pipe organ and a great
supporter of our organ society plus his good sage advice and
guidance will be remembered by all with deep appreciation
and love.

John and I had much in common as we enjoyed our
exchange of memories of those we knew in “ye old days of
radio” as John was in Washington, D.C. in radio, also a U.S.
diplomat, and I was with the networks in New York City. John
and his lovely wife “Elsie” supported every musical event.

“To everything there is a season . .. a time to every purpose
under the heavens” but for me, somehow, his passing hurts so.

Bless you John,

Love, Rosa Rio




JOHN SENG

John Seng was found dead on
August 25 at his Rogers Park home. He
was 63. Heart disease was the cause of
death.

John was born in Evanston and grew
up in Rogers Park. His mother and
grandmother reared him. He graduated
from Loyola Academy and from Loyola
University. He was an exemplary student at both schools. He
studied piano at the American Conservatory in Chicago.

John worked from 1955 to 1957 as a staff organist at NBC
in Chicago. He used to leave high school, rush down to the
Merchandise Mart Building and play for his radio show. Then
he would rush back afterwards to be on time for his next class.

He toured the nation as a product demonstrator and con-
cert artist for the Wurlitzer Organ Company, and later for the
Hammond Organ Company. He also helped to develop the
world's first commercially available polyphonic synthesizer for
Yamaha.

John wrote, arranged and conducted commercial jingles for
major companies such as Greyhound, McDonald's and United
Airlines. He wrote a special arrangement of America The
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from friends of John Seng

Abour 1985 [ stopped in for a pizza at Redwood City
about 6:30 in the evening. It was an off night—Tuesday, |
think, and there were not many customers. John was play-
ing. | had planned to stay about an hour. But I stayed and
stayed and the crowd got thinner and thinner. I think his
last set was from 9 to 10 and by this time there were only a
half dozen patrons left. Anyway, during the last set John
played the most familiar pieces from The Nutcracker Suite—
“Miniature Overture,” “March,” “Dance of the Sugar Plum
Fairy,” “Russian Dance,” “Arab Dance,” “Chinese Dance,”
“Dance of the Reed Flutes,” and “Waltz of the Flowers.”
The music flowed beautifully and effortlessly. What a
musician!

Bert Atwood

J

I first met John Seng back in 1964 when | was playing
the “Surf City Hotel” on Long Beach Island, New Jersey.
John would come down to visit with the late Leroy Lewis
who was also playing Long Beach Island at the time. We
would hang out at Leroy's apartment, or on the beach,

"

doing the things that “twenty something’s” do at the shore.
John was truly a musical genius. He knew everything

about music. His arrangements were mind-boggling

and had a sophistication that was unique. His

early sixties recording with trumpeter Bobby

Beautiful and conducted it for a well-known public service spot
on the environment that showed an American Indian weeping
next to a polluted stream. He recorded a number of albums of
organ music. Among them was the Columbia album Dream
Auwhile featuring trumpeter Bobby Hackett. Music from this
album was used for years as theme music on NBC’s Today Show.
He also appeared as a guest performer on Today, the Tonight
Show and the Breakfast Club. His movie and television credits
include music for Magnum P.I., Nero Wolfe, Kojak, Alien,
Superman and The Empire Strikes Back.

John was a long time member of ATOS and was heard in
concert at a number of ATOS Annual Conventions. During
his career he appeared in concert at many concert venues such
as Chicago’s Orchestra Hall and Radio City Music Hall. He
played hundreds of concerts around the country and in Europe
and in Australia.

For the past eight years he was the organist at Our Lady of
Pompeii. He was responsible for the redesign and rebuilding of
the organ at St. Mary of the Lake Seminary in Mundelein.
Parts of the CD he recorded on that organ were played ar his
memorial service on September 10. No family members sur-
vive him.

John Amy

Hacket made at the Dick Loderhose studio is proof of that.
The arrangements are still fresh today and John was only
about 21 years old at the time.

In the 1970s I played for Bill Bruer’s “Capn’s Galley”
pizza parlors in the Bay Area and John was also working
there. San Francisco was an organ Mecca in those days.
Almost every night the “Who’s Who” of the organ world
would congregate at the New Belle on Polk Street where
David Kelsey presided at the Allen organ. Some of the best
jam sessions I've ever heard happened there and John was
often a participant.

John could be quite a clown. I remember at the ATOS
Convention held in San Francisco in 1975 he arrived at the
cocktail party wearing an Afro wig and high platform soled
shoes. Since he was well over six feet tall to begin with this
was quite a sight! He later commented that he was trying to
look “inconspicuous.”

In recent years | have not seen so much of John but we
would communicate from time to time. The last time | saw
him was in Milwaukee on a visit I made with Jack Moel-
mann a couple of years back. One of Jack’s standards is
“The Trolley Song” so John played the Massenet version to
tease him. Most fortunately | had a video camera so this
particular performance has been preserved.

It is sad that John left us so soon. He was only 63, which
is not a great age these days. The loss is not just to the organ
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fraternity but also to the whole music world.
Rarely does such a talent occur and now it has
been silenced too soon. We can await his successor
but there will never be a replacement.

Jeff Barker
g

John was certainly a colorful character in both personal-
ity and musically. He had one of the most incredible musi-
cal minds | have ever come across. | met the man when [
was about 10 years old or so and [ still remember the
absolutely wild program he played on that Rodgers Trio in
Houston, Texas. He must have been in his early twenties
when that took place because at his death he was only 63.

John was a musical marvel at a theatre organ. Over the
course of his career, he found sounds and did things musi-
cally thar have wowed and amazed the most jaded of us.
From the bench of the Wurlitzer at Mundelein to the
Yamaha electronics he promoted for a period, John never
failed to make the most of whatever instrument he was
playing at the time.

I sat in his living room a number of years back and lis-
tened to him play his Hammond X-66 for a while—I
thought | knew everything that instrument could provide
sonically—nope! He played for me and another friend for a
good two hours—some of the most heart felt and wonder-
ful music I have ever heard.

John was always a good person to talk to when one got a
little disheartened with the “business.” He had a unique
perspective since he was also involved in television and
radio work in addition to playing concerts. He was a god-
send for me personally on more occasions than I can
remember—always understanding and helpful when I
needed “direction.”

An incredible and loyal friend. An incredible and inno-
vative musician. I loved him as a friend AND a musician. [
will miss him terribly as will the world of music.

J
Godspeed, Old Boy!

1 am reminded of the last three concerts | heard John
Seng play—Fresno Warnors Theatre at the 1990 Fresno
Regional when that miserable Morton relay gave him and
us hell for the first half of his concert. He more than made
up for the balky organ in the second half! Same thing hap-
pened in the '94 Fresno convention when he played Pizza
and Pipes Fresno—1 had no intention of presenting that
tired old organ in the convention, but John begged ro play
for the convention and asked if he could play P-P. He liked
the organ when he was there in "90. 1 told him the organ
was a ghost of its former self, but he insisted. Allen Miller,
Jeff Weiler, and a couple of others did their best to pull that
pile of junk out of the fire—but it was so far gone. John srill
played the holy tar out of that organ and made it sound bet-
ter than it had any right to. It was also the last hurrah for
that poor, tired old organ before it was removed to storage
in New Jersey.

Dan Bellomy

The last time I heard him was on the wild Barton in the
lowa Theatre, Cedar Rapids. The first half of the concert
was grim— John was so nervous. But, look out for that sec-
ond half! He sat down and, like Warnors in 1990; he lit into
that Barton and played beyond belief. He was so apologetic
after the concert to us privately. He had no reason to be. He
gave a fabulous presentation of his awesome technique.

John lived a very self-punishing life. We are lucky that
he was with us as long as he was. John would usually come
through for his audience regardless of what condition he
was in. For the 1975 San Francisco ATOS Convention, he
played a Yamaha synthesizer concert at the Oakland Para-
mount (the present Wurlitzer was still several years from its
premier). What he did on that synthesizer of the day was
nothing short of incredible! The rudeness of many ATOS
conventioneers was also incredible! They booed, hissed,
walked out, and then got nasty. It was uncalled for. John
superbly played music suitable for the instrument at hand.
The concert completely went over the heads of many an
ATOS conventioneer. They were expecting to hear soupy,
syrupy glop and John was not about to try and play a pure
theatre organ concert on the synthesizer! Those who were
enlightened enough to stay through the concert, got a rare
treat of another facer of the Seng talent.

There can be no doubt John was a pioneer in what he
did with music. He played technically demanding music
that many could barely understand let alone play. I'll never
forget him at Redwood City Cap'ns Galley/Pizza and Pipes
on New Year’s Eve 1975. Some “momma’s little darling”
came up to him with $1.00 for the tip jar and asked him to
play “American in Paris”. For all to hear, he turned around
and said, “You tell your mommy THAT is a $20 selection!”
He got his $20 and we all heard “A in P”. Those were the
days my friend. ...

Tom DeLay

&

John and [ met in 1955 at a The Gimble Hinged Music
company in the Chicago Loop. | was playing a new Min-
shall electronic organ when John walked into the room. We
struck up a conversation and became friends. John was tak-
ing piano lessons from a nun at school and 1 was taking
organ lessons. John and [ would do the organ company run
on Walbash Avenue—Hammond, Consonata, Waurlitzer
and Baldwin. Neither of us had an organ ar home so we’d
go to the music company stores to play the organs. The
salesmen soon got wise to the fact we were not going to buy
the organs and did not welcome our constant returns.

Since neither John nor myself had a driver license we
would use public transportation to get around. | tumed 16
and got my driver license. 1 would drive from Elmhurst to
John's home in Chicago and we would do our organ crawls.
All things were new to us and we could find fun in most
anything we did, and without drinking! We thought
that any organ sounded wonderful, either pipe or

electronic, and would drive any distance to hear
e ﬂ




Qur meeting with Kay McAbee was our first link to the
Waurlitzer Pipe Organ. John was very accomplished on the
piano but not on the theatre organ. John's jazz playing was
evident in the type of songs he played. The song “The
Gypsy in My Soul” was one of the first jazz songs | heard
him play. He had a wonderful ear and could play just about
any pop song, without music, and in any key. As years
moved on, | played the organ in roller rinks and John was
selling and demonstrating Lowery Organs in Chicago.
John’s talent soon moved forward in leaps and bounds. In
1960 John announced to me he had been offered a job with
the Wurlitzer Company as a touring concert organist. | was
shocked at how much money he would be making plus ben-
efits. He would be leaving the Lowery job and offered it to
me. | quit the roller rink and took his place in the Chicago
music store.

John introduced me to so many wonderful people. My
first trip to California in 1961 was with John. The Waurlitzer
Company had a store in Disneyland and Dee Fisher was the
store manger and also the first Disneyland organist. We
were his houseguests for a week. Dee introduced us to his
very good friend Gaylord Carter. Gaylord invited us to
attend the taping of The Pinky Lee TV Show. Gaylord was
the musical accompanist using the Hammond Organ. We
also spent several evenings playing Joe Kerns' Waurlitzer in
Hollywood. We also attended the filming of the Joe Kerns'
TV show, Dennis The Menace. We later drove to San Fran-
cisco and met Tom Hazleton and Ed Stout.

I moved to California in 1967 and started to play the
Waurlitzer at the Santa Clara Cap’ns Galley Pizza & Pipes in
1968. A year later I took a week's vacation and John played
for me. Bill Breuer, the owner of several pizza and pipes
restaurants, offered John a job as full time organist. In 1977
John moved to California and accepted Bill’s offer. Through
the years our lives moved in different directions and we did
not communicate very often. I will always remember my
longtime friend and organ nut John Seng.

Jack Gustafson
5

News of John Seng's passing came to me as | was leaving
work. I sat in my car and wept. My thoughts over the days
since have been about John, our years of great friendship,
the help he has given me with my music, his personality
quirks and his individual brand of playing. To me, John was
a potent combination of a highly developed rechnique
combined with an original, inventive mind and a heartfelt
sense of musicality. In John’s hands the theatre organ came
as close as it ever came to meeting its potential as an
orchestral “replacement.” He joined the exclusive company
of Quentin Maclean and Reginald Foort in this art. His ren-
dition of Gershwin’s “An American in Paris” and Ravel’s
“LaValse” taken from a live concert at the Detroit Theater
Organ Society’s 4/34 Waurlitzer are astounding bench-

marks of high level classical transcription. John was

the premiere interpreter of Gershwin’s music on
our instrument. His 27-minute Porgy and Bess

medley on that Concert Recording label LP

made a profound impression on me. Most theatre
organ albums at that time were loosely knit mean-
ders down memory lane. John's unusual style gave a
steely edge to that music. When a character in the libretto
is getting mean, John made the organ mean. | remember
the first time [ heard Johnny play. It was the “Love is Blue”
cut, done in the style of Bach. Brilliant.

My 15-year old ears were just learning about the many
approaches to the theatre organ. At that time | was most
enamored with the recordings coming from the west coast
by (then) young organists who came up in the shadow (and
style) of George Wright. As often happens with young play-
ers, | started emulating these recordings. Three years later
my good friend Scott Smith gave me a tape of Johnny's
1969 ATOE Convention concert at Mundelien. This hit
me like a bolt of lightning, and forever changed how |
approached the organ. As now, my ears were delighted in
his creative inventiveness, his flawless technique, and the
intelligence in programming selections. | just didn't know
that an organ could sound so contemporary, so in the
moment.

After many years of listening to John’s recordings we
met. It was in San Francisco. We hit it off, and | discovered
an incredibly intelligent, quick thinking, literate person
with plenty of unusual personality traits to match his abun-
dant musical faculty. Immediately I noticed that John was a
person with a strong sense of discipline. This is how he built
his formidable technique, the hours spent at the piano,
building dexterity. It showed in his daily early rising (no
matter how late “festivities” went the night before) in his
fastidious housekeeping and organization. This came from
his strong German Catholic roots (his surname was short-
ened from “VonSeng* circa WWI). John was raised by his
mother and grandmother. His father was divorced from his
mother just prior to his birth. Educated in the excellent
Chicago Catholic schools, John was a prodigious student
and played piano well at an early age. John’s friends would
probably all agree on one thing—Johnny knew and cared
passionately about music, regardless of whether it came
from an organ or not.

His desire to achieve musical perfection led him to
discover, restore, enlarge and redesign the auditorium
Wurlitzer/Kilgen/whatever at the St. Mary of the Lake
Seminary—Mundelein. John fashioned this into his own
personal instrument, tailored to his highly individual style.
John spent tens of thousands of dollars of his own money for
pipe work, professional voicing and materials over a 13-year
period. The recordings from that era are a treat to hear.

John’s musical pedigree took him far from the theatre
organ to the world of commercial music. Beginning in
Chicago, John composed, orchestrated and conducted
music used in many well-known advertising campaigns.
Hollywood beckoned, and John played piano, organ and
synthesizer for many movie and TV soundtracks. From this
pinnacle John would still find time to play what he called
his “first love,” the theatre organ. In the early '70s John was
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our “resident Hippy” with his long curly locks

flowing down his back and “mod” clothes (even

after they ceased to be Mod). I spent many hours

with John, preparing for his concerts, visiting while on
vacation, or when I played in San Francisco. When He
moved back to Chicago it became easier to visit one anoth-
er. He came to Detroit, | went to Chicago and we had great
times visiting organ installations, eating at steakhouses (a
true son of Chicago) and talking. John could occasionally
test our friendship, especially when he preferred to be with
his friend Jim Beam, or his old grand dad. I didn't like those
times, but as our friendship grew he became more in control
of that demon. He helped me with my music and helped me
become a better musician, He told me some things about
my playing I needed to hear. Sometimes his help was from
the “tough love” school, but you had to realize that he cared
greatly about music. He came to three programs [ gave in
Chicago (including one ar Mundelien—talk about ner-
vous!) and was always supportive. Aside from constant tele-
phone conversations we hadn't seen each other in a few
years when [ made it a point to visit him last July. | wanted
to take him out for his birthday, but that was a Saturday
night, and he had to play at Church the next moming. So
I met him at home on Friday, we spent the whole day talk-
ing music, organ world stuff, movies, cars (I helped him
look after his beloved 1973 Pontiac Grand Am he bought
new—and still owned) mutual friends, and friends who
have gone on. We went to dinner at Biaserti's, a wonderful
Chicago steakhouse where our mutual friend Stan Zimmer-

man plays. Great dinner, more wonderful conversation. |
last spoke to John when he called about three weeks ago to
compliment me on the closing chord [ wrote for Dorothy
Van Steenkiste. His death leaves an immense void in my
life. I'll never forget the friendship, the coaching and
advice he gave. Goodnight, sweet prince.

John Lauter

&

The music of John Seng was heard in our household for
several years without any of us knowing who he was. His
widely played LP “Dream Awhile,” on which he accompa-
nied trumpeter Bobby Hackett, could be heard on televi-
sion and countless “easy listening” formats from the early
years of FM radio. | remember hearing his exotic sounding
last name mentioned occasionally by an announcer. But it
wasn't until the early 1970s that | experienced the magic of
John Seng as an innovative soloist. [t came in the form of a
disc spotted in the record bin of a stereo shop | used to
haunt. Some of the really good theatre organists had begun
to appear about that time, but this guy Seng’s approach ro
the instrument was somewhat “different” from all the
others. In addition to the stupendous technique and
absolute control, his music also covered many styles; jazz,
ballads, show tunes, vintage novelties and even light and
“long hair” classical material. But the “different” aspect? |
never really could put my finger on that elusive quality
found in most everything John played. It was an air of
sophistication mixed with a cerebral property that prompt-

ed composer John Williams to remark, “John Seng is a
musician’s musician.” To this day, 1 am at a loss for words to
describe what made the Seng artistry so unique.

That first album, simply entitled “Johnny Seng,” was an
ear-boggling sampler of his capabilities. It included a classi-
cal-laced “Love s Blue,” a wonderfully hyped-up “To Rus-
sia With Love” (with a strong hint that it may have been a
spoof on how George Wright might have played it), and a
masterful Porgy and Bess medley that ran over 20 minutes.
And the instrument? None other than the famous
Mundelein Wurlitzer—the very organ that John had mold-
ed tonally into what he felt best suited his performance
needs. Although it was a highly individualistic organ, as
was its master’s music, it was still very identifiable as a the-
atre pipe organ.

In the early 1970s, | took a short vacation and went up
to San Francisco. On the way home, the usual stop in Red-
wood City was made to have dinner at Pizza and Pipes. The
organist that night was playing some incredible stuff. His
arrangements were most inventive, and some of the orches-
tral colors were almost breathtaking. | looked up at the sign
that identified the evening’s artist. It said “John Seng.” No
wonder! Then he played Gershwin’s “An American In
Paris” in its entirety—flawlessly, and with all the embell-
ishments and appropriate sound effects. It was concert qual-
ity and absolutely electrifying in its impact. At the break, 1
went up to the console to speak with him and this first one-
on-one encounter with that giant was a bit unsettling. 1
complemented him on his work. He seemed somewhat dis-
tracted. Still a bit naive at the time, [ said, “I really like
those little classical-sounding flutes you used.” He quickly
snapped back with, “This organ does not have little classi-
cal sounding flutes!” That retort felt much like a sharp rap
on the knuckles, but I shook it off and remember saying
that his “American In Paris” kind of made the pizza patlor
disappear and took the listener to a night in the city. “I've
never heard anything like that before.” He almost smiled
and said, “Hey, thanks man.” Looking back at that moment,
it's possible that his uneven reactions could have been
fueled by recurring struggles with unfortunate excesses, an
area that some of us are all too familiar with in our own
lives.

Years later, we got to know John as a friend (as well as a
musical hero) when he played for various concert and con-
vention events here in Fresno. He proved to be easy to
work with and was surprisingly unfussy about any instru-
ment he wound up playing.

The last time I saw John Seng was in 1998 during the
Regional Convention at Cedar Rapids, lowa. He was
scheduled to play the closing concert on Sunday evening,
and [ looked forward to it with great anticipation. Several
of my ATOS friends were there that weekend, and we spent
quite a bit of time talking with this approachable legend.
Between events and late in the evenings, we'd all sit
around a table in the hotel lounge. John seemed
to be very relaxed and happy, clear-headed, and
was in a mood to talk about what really inter-




ested him. Most of the time, the rest of us just listened as
he recalled past experiences, various instruments, and
his fellow artists. He related story after story, many of
them very interesting and amusing. John could be very
articulate when expressing his thoughts, and was a superb
storyteller.

This was only my second convention as reviewer for the
ATOS Journal, and everything so far had gone smoothly. |
began to think, “All you have to do is listen, take notes,
then pull it all together into finished reviews and add a lit-
tle local color for a sense of place . .. and a great time was
had by all.” But as the closing concert at Cedar Rapids
approached, this freshman reviewer was about to be put to
the test.

John was given a proper introduction. Then the prob-
lems began. Much of his opener was played with the swell
shades closed, and the organ sounded as though it was in
the next building. This was followed by several playing
errors, long pauses between verse and chorus, erratic vol-
ume changes, etc. The number and nature of fumbles was
embarrassing, and the tension in the audience was palpable.
And the errors continued. This was terrible. Was this musi-
cal giant crumbling right before our eyes? Had the demons
he’d struggled with earlier overtaken him again? And how
could I handle this catastrophe and review it? John seemed
to become increasingly flustered as the concert progressed.
[ literally felt like weeping and was becoming nauseated. At
intermission, I rushed out to the lobby and ran into Tom
DeLay, who looked quite dejected. “What is going on in
there?” I almost yelped. “You tell me!” he shot back. Then
in the second half, the great Seng redeemed himself. He
later explained that he had a bad case of pre-concert jitters.
But as the curious nervousness melted away, he gave us
some brilliant playing during the rest of the evening. As
Tom and I walked out of the theatre, I said something to
the effect of “All’s well that ends well.” Tom said, “John
Seng is a madman and a genius. Tonight, we saw him pull a
rabbit out of a hat.” And yet, John was clearly unhappy at
the post concert gathering back at the hotel. He kept beat-
ing himself up for “screwing up the first half.” [t was sad that
several people had to reassure him, but he just couldn't
resolve it in his mind. That was the last time [ ever saw
John Seng. Then one night four years later, a flood of
e-mails came in announcing that this enormous talent had
passed away at the age of 63. That is far too short a life. But
what a life of accomplishment it was—starting at the age of
18 as staff organist for the NBC Studios in Chicago. And
his many achievements in the following years—as a
nationally recognized musician are too numerous to
list here.

The word “genius” gets tossed around very loosely these
days. If a mediocre talent racks up big bucks from a large,
unsophisticated audience, he or she may be hailed by the

media as a “Genius.” But John Seng was not a “one
trick pony” or a simple celebrity whose main pull
was just to be “famous for being famous.” He was

a real musician whose musical 1.Q. was just about

off the scale. And for those with sufficient taste
to fully appreciate what this genius did, John’s
music made life a little more worthwhile.

g

John Seng called me two weeks to the day before he
died. It had been several months since the last time we had
spoken. We chatted and laughed about the same things and
the same people we had for years. We talked abour his new
VW “bug,” and I smiled as I tried to envision how the very
tall John would accordionate himself to fit into such a very
small vehicle. Probably the same way he squeezed himself
into a console. Carefully. It never occurred to me that it
would be the last time I would ever speak with him. His
mother had died only about a year prior to his own death,
and he always bragged about how that side of the family had
“these hearts that just keep beating.”" Unfortunately, his own
did not. As did his creative colleagues Buddy Cole, Ray
Shelley and Father Jim Miller, John Seng left us far, far
£00 SOON.

Like most of my generation of organists, [ stood in awe
of John Seng, both in musicianship and physical stature. 1
first heard him play live on the former-Fisher Wurlitzer at
the Senate Theatre in March 1973. No one ever, before or
since, ever drew such convincing orchestral colors out of
that or any other organ, for thar matter. Who else would use
the French Horn and Oboe Horn to support the unusual
Cor Anglais, and then use them together as a solo stop?
Who else would not use more than one Tibia stop at any
given pitch? Who else would play the new tunes of the day
so theatrically and vet so jazzy? As well as the usual pizza
fare, he played transcriptions of Debussy’s Prelude to the
Afternoon of a Faun and Delius’ Winter Night during that
concert. The creativity and professional execution of the
program put John up to a “top shelf, no dust” stature in my
mind that evening. [ heard him play live in numerous con-
certs over a period of nearly 30 years after thar whenever |
could. Some were great, some were good, and some were
pretty rough. But you could always count on John to pro-
gram at least one or two obscure, interesting or unusual
pieces that he had figured out how to transcribe to the
organ that no one else would ever dream of doing. Whether
or not you liked it was up to you. John was an artist in the
truest sense. He knew innately that part of art’s job is to
occasionally offend when challenging the status quo, and
he always did it his own way with no apologies. But, in
doing so, he wrote much of the book on modern theatre
organ playing.

There certainly never was a more controversial organist
who walked the Earth than John Seng. Not even Virgil Fox
or George Wright. It didn’t matter if you were speaking of
his clothes, his manner, his program choices or the sounds
he liked. The fans and non-fans were equally divided. Bu,
controversial or not, John enjoyed the “bad boy” reputa-
tion, and, in many ways, lived it to the hilt, personifying a
self-fulfilling prophesy. The John Seng stories are legion in

Ron Musselman
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number, and generally have something to do with
his ability to put away more than just a few belts.

No one can ever dispute John's role as an inno-
vator in the theatre or electronic organ fields. His
reworking of the Gottfried-Howell organ in the Audi-
torium Building of St. Mary of the Lake Seminary in
Mundelein, Illinois is now something of legend. As well as
exemplifying the jazzy-orchestral sound that John sought, it
was arguably the first “modern” theatre organ. While
George Wright's Pasadena Wurlitzer included its own spe-
cial sounds and “tricks,” John Seng’s “Mundelein Organ"
included numerous innovations never seen or heard before
on a traditional theatre organ. If they had, John certainly
changed them enough to call them his own. Things that
now are in nearly every modern theatre organ spec were
“innovartive,” even “radical” in those dim and dusty days of
only thirty-five-or-so years ago. Trick couplers, “flip-flop”
circuitry, electronic basses, custom traps and percussions,
and variable scaling are all the norm now, but they weren't
then. It is arguable that, without John's leadership, we
would not have seen these innovations when we did. Dur-
ing that last relephone conversation, he reminded me, as he
always did, that the initial renovation of the instrument in
the early sixties was hampered by the lack of availability of
new replacement parts. Unlike today, nearly everything
had to be adapted from what was available from church
organ supply houses, or fabricated from raw materials. It is
arguable that John Seng influenced our expectations of
modern theatre organ sound and quality of tone as a result
of his use of the Mundelein Organ as a working musical
laboratory, weeding out rank after rank until he got just the
“right” sound.

From the time I first heard the Mundelein Organ on the
original Concert Recording LP, Johnny Seng, | was hooked.
Something in that organ and John's playing of it spoke
directly to me. Not everyone liked it, for sure, but John's
planning, execution and regulation all made perfect sense.
QOver the vears, I've talked to most of the people who had
something to do with its creation and refinement. Without
exception, all spoke reverently of John's musicianship, and
how he was truly at-one with that organ, and only that
organ. Prior to the numerous changes that have since sig-
nificantly altered John's vision of the instrument, [ was able
to play it when it was still in the same condition as when
Walt Strony recorded his “Mundelein 1980” LP. I'll never
forget it. Sure, it could be loud as Hell when you kicked it,
but the response time was positively electric, even in the
basses. [t was astounding! The hair stood up on the back of
my neck as [ attempred to emulate some portions of Seng
arrangements. In that acoustical environment, it was a con-
cert hall for the theatre organ. But it wasn’t all loud stuff.
Not by a long shot. There was a pair of Wurlitzer Dulcianas
and a pair of Meyer Blockflutes that were positively ethere-
al in that atmosphere. Over the years, I was inspired enough
by Seng’s creation to successfully incorporate many of his
design concepts into my own creation of the organ at the
Grand Ledge Opera House in Grand Ledge, Michigan.
John was truly an “out-of-the-box” kind of thinker, and

changed many minds by example, including my own.
Before hearing the Concert Recording LD, | hated the sound
of Vox Humanas. But, when | heard the opening sequence
of voxes and strings of “Mood Indigo,” my mind was
changed forever. Years later, as the organ was being altered,
I wondered what happened to that Gottfried Vox Humana,
as | heard through the grapevine that it was being substi-
tuted with a Wurlirzer set. In an ironic twist, [ was able to
acquire this historic rank to install into the Grand Ledge
organ, where it now resides. When | proudly told John that
| now had the set, he typically downplayed its importance
to the overall sound at Mundelein, but by then [ knew him
well enough to know that he would have thrown it out long
ago if it had not performed adequately.

His stunning performance at the 1969 ATOE Conven-
tion is now also something of legend. At that concert, John
Seng essentially threw down the gauntlet to his colleagues.
The level of playing, professionalism and condition of the
organ raised the bar several notches. That concert was just
a few years prior to my initial interest in the theatre organ,
but the recording of that concert acquired later was as good
of a music lesson as 1 ever had. Who will ever play the suite
from Gershwin’s Porgy and Bess as did John that evening!
Who else but John would have taken the time to learn
something as complex and obscure as the overture from
Bernstein’s Candide just to prove he and the organ could do
it? The response from the audience was unbelievable. They
came. They heard. They left in disbelief.

It was after the controversial concert at the 1975 ATOS
Convention in San Francisco that we got to know each
other. John played an intense, pyrotechnic, and rather loud
concert on the Yamaha synthesizer ar the Oakland Para-
mount Theatre. The dyed-in-the-wool crowd booed the
performance and walked out in droves. Later, | wrote a let-
ter to the then-editor of this publication, attempting to
defend John and the concert, which only managed to raise
the ire of many of those who attended. Frustrated, I wrote
to John directly, expressing my own feelings about the con-
cert. Much to my surprise, he responded immediately and
we became longtime friends as a result. Even though he
may have been cranky and irritable from time to time (who
isn't?), he always treated me with great kindness.

In spite of his brash-appearing manner in public, John
was actually very sensitive; a rather soft-spoken and privare
person who was mostly a homebody, at least around his
close friends. He once related to me that while in high
school, he was very shy and weighed in at over 300 lbs. On
his 6'7"+ frame, that might not seem too excessive, but a
real contrast with the slender figure we all came to know
since then. He learned to get the attention of his peers by
playing the piano for parties without actually having to talk
directly to them. John also had a very soft spot for his older
colleagues. He had a special love for Chicago-area organists
Pearl White and John Muri. He told me he stayed in bed

John had a special, almost father-son relationship.
John related the story of how he managed to
get the gig of playing the organ on the “Dream

and cried the whole day Pearl White died. John and
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John Seng and
Scott Smith are
shown in this
1979 post-concert
photo taken at the
former Roaring
Twenties Pizza in
Grand Rapids,
Michigan.

Awhile” LP when he was only 19 years old, saying that it
was he who instructed Glenn Osser how to arrange for the
organ; not the other way around. John still had all of those
original charts from that recording in his possession at the
time of his passing. He wistfully admitted to me one time
that he was the living example of the saying: The hardest
thing for a young man to overcome is his own success. Finan-
cially, he never came even close to what he made .. . and
squandered from his compensation for that album, and he
readily admirted it.

Many readers will be surprised to learn that John was a
longtime member of Mensa, an international society whose
only qualification for membership is a score in the top 2%
of the general population on a standardized intelligence
test. The word mensa has a triple meaning in Latin of mind,
table, month, which suggests a monthly meeting of great
minds around a table. Whether you liked John or not, his
intelligence was undeniable.

John’s return to Chicago from San Francisco was not
entirely a happy one for him, but he made the most of it,
with some studio keyboard work, a few concerts here and
there and a position as organist at Our Lady of Pompeii
Catholic Church on Chicago’s south side. His later con-
certs were still programmed as interestingly as ever, but,
ironically, the guy who had single-handedly brought up the
technical standards of theatre organ playing to new heights
could no longer do it himself. Readers can speculate all they
want on why, but John was always a professional, and he
never stopped trying. Never.

The case should be made here about persons of artistic
temperament, high intelligence or those with other special
gifts and our expectations of them. Gifted people, like John
Seng are different from the masses, and they know it.
Whether or not they explore or utilize their gifts, there is a
lifelong struggle dealing with acceptance. Gifted people
generally do not want special treatment, but as a respected
friend says: Acceptance begins where understanding leaves off.
Throughout recorded history, many of our most gifted cre-
ative people have engaged in self-destructive behavior, like
Hemingway, Van Gogh and Tchaikovsky. From my view-

loud clothing and self-abuse were all indications of
his never ending desire to be loved and accept-
ed simultaneously by two different worlds . . .

the theatre organ buffs and those in the “Real
World.” Because | appreciated the music he made
so much, I tried to overlook whatever else he was
doing. Sometimes that was very hard to do. I never felt
especially “close” to John, but I doubt if many, if any were
truly close to him. Oftentimes, persons of high intellect are
rather emotionally detached or removed. We'll never know
what John thought of himself. Surely, he knew he was
extremely bright and extraordinarily talented. But, from
where 1 stood, those gifts appeared to be as much of a bur-
den as they were a blessing.

Among his many keyboard accomplishments were con-
sultation on the Yamaha GX-1, the world’s first polyphonic
synthesizer, studio keyboard work (piano, organ, synthesiz-
er) on many television and movie scores, where he worked
with musical giants such as Elmer Bernstein and John
Williams. He also did some touring with rock bands like
Emerson, Lake & Palmer as a backup keyboardist.

In terms of what impact his passing has on the theatre
organ field, it can only be placed in a category occupied by
Jesse Crawford and George Wright. A giant has truly fallen.
Will ATOS finally place John Seng rightfully in the Hall of
Fame!

If I could speak to him right now, I would say: Thank you,
John. You have single-handedly altered our collective viewpoints
of the theatre organ and our perception of music in general. You
have expanded our world, and for those things, we are exceed-
ingly grateful. We saw you, we heard you, we loved you . . . but
we hardly knew ye, Johnny. Rest in peace, my friend.

Scott Smith
J

The first that [ heard of John Seng was when a good
friend, Warren White, brought over the first recordings
from the Loderhose Studio in New York. 1 was immediate-
ly hooked on John Seng’s music. In late 1959 or early 1960
my father and [ went to hear him on some kind of elec-
tronic in Oakland, and John invited us to join him at a late
night session at the Original Oakland Paramount Wurlitzer.
What a thrill! I was maybe 14 at the time, and John let me
sit at the console with him as he played everything and any-
thing for us that evening/morning. What a musician.

A second opportunity came during the early 60's ATOE
Convention in Los Angeles, and again John invited dad,
“DOC” Weil and me to join him at the Joe Kearn'’s Resi-
dence Waurlitzer. We had a fabulous afternoon of music that
only John Seng could provide.

In the seventies John came to the Bay Area and played
a concert at the Redwood City Cap’ns Galley, and he
really gave that instrument a work out. He joined the
staff at Pizza and Pipes for a while, and played Redwood
City, but primarily I remember him at Sierra Monte. That
Waurlitzer seemed to be in line with John's style, and many,
many nights were spent listening to John’s magic at that
instrument.

I will miss his music, and I will really miss that John was
always kind to me and to my father “DOC” Weil. He always
“knew” us and talked freely with us about music.

Richard R. Weil i

point, John's “wild side,” patterns of self-denial, long hair,
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The following article appeared

in the July/August, 1995 issue
of Theatre Organ.

EMOIRS

OF A
LATTER DAY
THEATRE
ORGANIST

by John Seng

A child of the “forties,” I grew up
in a softer gentler period of our
nation’s history. Popular music was
evolving rapidly; and, although the
Big Band era was coming to an end,
live music was everywhere. The staff
orchestras at Chicago’s network-
owned radio facilities . . . CBS, NBC,
ABC and Mutual each numbered sixty
plus world class players and each
satellite had a theatre organ ranging
from good to phenomenal. Unlike
other American cities, a plethora of
elaborate movie palaces stretched in
every direction to Chicago’s city lim-
its. There were fewer airplanes and a
driver’s license could be had for cents.
It was not until the early “fifties” that I
would gain even a modicum of appre-
ciation for these wondrous things
which served as the backdrop to my
childhood.

Chicago in the forties was still a
major broadcast center; and, as a tod-
dler, I vividly recall hearing the fre-
quent voice of the theatre organ over
the airwaves. Though totally unaware
of the nature of its source, I was
beguiled by that tonality; and, if a per-
formance was rhythmic, I might dance
around the room. Nearby but hidden
under dusty discarded stage drapes,
five silent theatre organs reposed.

Although my family was not par-
ticularly musical, it was rumored that
my paternal grandfather had married
his last wife because she owned a
Steinway grand piano! This notwith-
standing, my sporadic piano training
began about age six under the guid-
ance of one Sister Bertha whose ques-
tionable assignment was to aestheti-
cally nurture grammar school brats
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who exhibited an interest in music.
Those of my peers who today consid-
er me some sort of musical genius (I'm
not) would have had a good laugh at
the fumbling and disinterest I dis-
played in those days. In retrospect,
this poor beloved nun was probably
only a few lessons ahead of me!

Until its demise in the mid-seven-
ties, Lyon and Healy had the
Hammond Organ franchise in the
Chicago area. At about age nine, |
assaulted their Evanston store.
Knowing zilch about drawbars, I
attacked the instrument and would
blithely play the pedals only when
they were turned off. Occasionally the
organ would go completely dead and
I would take my leave thinking I had
broken something. In reality a half
crazed sales staff had pulled the mas-
ter switch. I knocked on church doors
asking if I could play their organs.
Eighty percent of the time the answer
was no. Undaunted, I continued my
investigation of electronic instruments
. . . the Connsonata, the Minshall, the
Waurlitzer, the Baldwin. Being a poten-
tial customer, these outfits had to
oblige me. Finally, after much plead-
ing by my mother, I was allowed to
play for services at our church. As a
result of these early frustrations, I
have never denied access to anyone
wishing to play an instrument that I
have created or controlled.

At age eleven, while attending a
Boy Scout production at the Loyola
Community Theatre, I saw and heard
my first theatre organ. I nearly wet my
pants. The instrument was a highly
unified 3/6 Moller. Knowing nothing
of unification, I assumed that the
instrument was one-hundred ranks or
more. Where did they put that many
pipes? “Please, God, let me play this
organ.” Sorry, kid. At about the same
time, [ noticed a large covered mass in
the orchestra pit of the lavish local
Norshore Theatre. I crept down the
aisle; put my right hand under the
cover and felt two and one half rows
of stopkeys and four keyboards. “This
must be five-hundred ranks,” 1
thought. I instantly became a console
groper practicing my art at all the
local theatres. I had to develop a plan
to play these “off-limit” instruments
and I did.

Famed theatre organist Preston

Sellers used to remark, “The organ is
the easiest instrument to play badly.”
At age eleven, | was an adroit practi-
tioner of his theory but this began to
change when I met nineteen-year-old
Kay Arthur McAbee, staff organist for
the W.W. Kimball Company. Even
back then Kay was a wonderful musi-
cian brimming with originality and
pizzazz. He explained unification to
me. The organ at the Norshore was
not a 4/500 but rather a 4/20 Publix
Waurlitzer. Later he exposed me to the
George Wright HiFi recordings. Little
by little, my playing began to
improve. Thank you Kay. We remain
friends to this day.

In the fall of 1962 with my left wrist
in a cast from a Halloween accident. I
finally played my first theatre organ,
the aforementioned 3/6 Moller. “First
experiences” can never be duplicated
and | went to heaven and back that
day. In December I auditioned on a
Hammond for Adele Scott, a free lance
radio and television organist at the
NBC Studios located on the nine-
teenth floor of the Merchandise Mart
in Chicago. Although I was rather
dejected by her appraisal of my tal-
ents, | did manage to notice a large
green steel studio door while depart-
ing. On it was imprinted: ORGAN
ROOM — NO ADMITTANCE. Did
this space contain one hundred
Hammonds?

What was Behind
the Green Door?
I was determined to
find out.

Studio security was minimal in
those days; so, in the summer of 1953,
dressed in by best clothes, I hurriedly
departed the elevator at the nine-
teenth floor. Acting like I was late for a
very important appointment, I rushed
past the guards while looking at my
watch and headed for that Green
Door. It was locked. I walked around
the corner and entered Studio G.
There sat a white three manual
Wurlitzer and a Steinway grand
piano. My heart was pounding as [
rushed over to that organ. A key
switch was located directly below the
left lower stoprail. Enough Alice in




Wonderland for one day. I left mak-
ing sure [ said hello to everyone I
encountered on the way out. Armed
with a screwdriver and a short piece
of end-stripped electrical cord, I
returned two days later. [ removed the
switch cover and jumpered the switch.
The organ sprang to life. Hours
passed like minutes. This was a great
instrument. Were all Wurlitzers like
this one? Soon I was to learn that the
answer was “no.” Although unaware
of it at the time, the Chicago NBC
Wurlitzer like some of the British
organs was a repo which was respeci-
fied by Crawford and
installed in late 1935. It was
the most highly unified organ
ever built by Wurlitzer. Its
perfectly selected thirteen
ranks were spread between |
two chambers with percus-
sions occupying a third. My
covert operation lasted for
about a month. Later I was
told that I could have electro-
cuted myself! Today I consid-
er the NBC Wurlitzer to be
one of the three finest unit
organs I have played. It was
silent; it was perfectly voiced
and regulated; and, it was
totally musical. It served as a
template for what was to |
come. :

Time to legitimize my act.
While no one knew that I had
been playing the organ for a
month without permission, I
had made many friends at the
station though nobody knew
exactly what I did or why I
was there! Helen Mortin, the
staff organist, finally asked if I
would like to try out the NBC
Waurlitzer. This terrific gal/musician
was quite amazed at my familiarity
with the machine! In those days there
was still a considerable amount of live
music being broadcast; and because of
a conflicting radio assignment, Helen
asked if I would be available to play
for a TV show called Noontime
Comics. You can imagine my
response. The format of this thirty-
minute silent movie show was as fol-
lows: movie teaser followed by theme
(Ain’t We Got Fun) played on the pipe
organ; main body of show (silent
comedies) played on a Hammond,;
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John Seng in 1958, recording at the Aurora Paramount.

closing theme on the Wurlitzer. This
arrangement was instigated by the
sponsor, Jewel Food Stores, who had
to pay an additional fee for use of the
pipe organ. I never did comprehend
this rationale. Here I was in the early
“fifties” and in my early teens, a silent
movie organist. To this day I have
never understood the “mystique” sur-
rounding the musical accompaniment
of silent films. It's really a very easy
thing to do.

My gig as a silent movie organist
lasted for about a year and a half. In
the spring of 1955 the Wurlitzer was

J —
- . s

professionally removed but ultimately
scattered to the winds of time. What a
tragedy.

Balaban and Katz
owned or controlled
the vast majority of
large Chicago movie

palaces in the “fifties.”
This corporation’s policy regarding

use of their numerous theatre organs
was absolute: “Hands Off.” Although

his wife had been a theatre organist,
Nate Platt, the executive in charge,
hated organs. In retrospect, this edict
yielded a mixed metaphor. On one
hand, it saved the instruments from
well-intended but often brutal atten-
tion by amateurs; on the other, it
served to fully frustrate the desires of
this young console groper. Time to
return to my plan.

In the late spring of 1953, I learned
that the Publix Wurlitzer at the nearby
Norshore Theatre was used for a local
high school graduation. I arrived there
as a petite woman organist was “play-
ing them out.” In those days,
the organs were permanently
positioned at movie level, the
console top flush with the
stage floor. I had no way of
realizing that the instruments
were moveable. While asking
this nice lady if I might try
the organ, I heard a heavy
footstep on the console top. A
frightening voice was telling
me “to get the hell out.” God
B bless the Stagehands Union.

| The following year, I called
the theatre manager, himself
a recovering theatre organist,
and told him I had been hired
to play the graduation and
needed to practice. I played
that organ right up to the
¥ matinee for several days until
the real organist appeared. I
was unceremoniously re-
moved from the premises.
I fared better on the Publix at
the Granada which was right
around the corner from my
high school. It wasn’t until
much later that I realized the
theatre manager had been friendly
with many of the original organists;
liked the instrument and was simply
ignoring the Balaban and Katz
“Hands Off” edict. Lucky me.

I eventually played four of those
five “silent theatre organs” in our
neighborhood: 3/15 Wurlitzer,
Nortown; 4/20 Wurlitzer, Norshore;
4/20 Waurlitzer, Granada; 3/6 Moller,
Loyola Community Theatre. The fifth,
a 3/8 Kimball at the Howard Theatre
was intact but inoperable.

In 1951 Kay McAbee unearthed a
very late 3/14 Wurlitzer at the Aurora
Paramount Theatre. With Bob
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Schumway and others, Kay brought
this excellent organ back to life adding
collective general pistons and a Great
51/3' Tibia and Tuba. Kay, what was
the reason for the 51/3' Tuba? Later,
he recorded this instrument for
Replica Records. The majority of
Chicago’s renowned theatre organists
were still alive and kicking in the late
fifties. Thus McAbee, Brother Andrew
Corsini and I decided to form a chap-
ter of the then three-year-old ATOE.
The short-lived Midwest Chapter held
its first meeting at the Paramount and
its second and final meeting at the
Palace Theatre in Gary, Indiana.
Though invited, not one of the major
players showed up. The best laid
plans of mice and men!

The 4/24 Replica Recording
Waurlitzer was assembled about this
same time. Intended to compete with
the superb 5/21 Vaughn HiFi
Waurlitzer, it was loud, coarse and
strange. During my senior year of
high school. I played a radio show on
it. Bill Huck, former well-driller and
owner of Replica, couldn’t stand my
playing and replaced me with a
Pointer System organist. Recorded
sparsely, the instrument now reposes
in a Sacramento Pizza Parlor.

Oh, during the course of the afore-
mentioned machinations, I was also
attending some very special schools.
While studying pre-law in my
Freshman year of college, I met
Thomas Grant Sheet, a pre-med stu-
dent and organist. His theatre organ
affliction set in rapidly and he proba-
bly played more of Chicago’s theatre
organs in the first year of our friend-
ship than I have to date. Once we
drove one-hundred and fifty miles to
listen to a Kinsman electronic organ
because it had a Kinura stop.
Whatever happened to Doctor Sheen
and Barrister Seng? Whither youth?

By 1959 I was playing concerts for
the Wurlitzer Company and had
made my first major label recording
for United Artists. Unfortunately, the
playing on “Beyond the Blue
Horizon” did not reflect my best
work. Riddled with nerves uninten-
tionally evoked by a one-time record
producer, I spent most of the night
after the first day’s recording session
in tears. Dick, whatever happened to
my royalty checks?
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“Dream Awhile,” recorded with
Bobby Hackett for Columbia the fol-
lowing year was another matter. It
sold over 700,000 copies and one cut
was used as theme music eighteen
times daily in the Today Show 1t’s
odd shaving to one’s own music for
twelve years!

My nine year
association with the
Wurlitzer Company

was a joyous one.

Lou Hollingsworth, an executive
with the firm, became my mentor. He
and his family are always in my heart
and mind. Farney Wurlitzer also took
a shine to me and shared numerous
fascinating yarns about his life. Every
year Mr. Wurlitzer traveled to
Germany where he had a very distinc-
tive cheese created. When visiting him
in North Tonawanda, I was usually a
recipient of this delicious gift.
Unfortunately, the morsel had an
aversion to elongated trips in suitcases
and would have to be discarded if my
next destination wasn’t home! I've
saved Grace and Farney Wurlitzer's
Christmas cards. Two and one-half
years of concertizing for Hammond
followed. In contrast, the staff at
Hammond were rather cold and
abstract.

Much has been written about the
creation and refinement of the
Mundelein organ; so, I’ll limit my
comments. From 1960 through 1972,
the instrument was rebuilt and
enlarged. Taking my cues from the
NBC installation, it was totally silent,
extremely responsive and easy to play.
A remarkable acoustic didn’t hurt and
back then my colleagues loved to play
Mundelein. My only regret is that
foolish perfectionism severely limited
my recording output. A new CD of
unreleased material entitled
Mundelein Revisited is available for
the curious. If, as I'm told, my
Mundelein performances for the 1965
and 1969 ATOS conventions were the
highlight of those events, that organ
had a lot to do with it.

Performing for the electronic organ
manufacturers had left free time for

Mundelein and other pursuits. In 1968
I became involved with the Moog syn-
thesizer. We produced many success-
ful commercials on the then novel
machine for five years until I departed
for San Francisco. I ostensibly went
there to study with Darius Millhaud,
last of the surviving French impres-
sionists; but, at Tom Hazleton’s
behest, wound up playing two nights
a week in the Redwood City Pizza
Parlor instead! Millhaud shortly
returned to France and died.

The heyday of the pizza parlor
organ was during the “seventies,” and
very few noteworthy theatre organists
escaped duty performing in those
establishments. While the phenome-
non seemed limited mainly to the
West Coast and Phoenix, the first truly
visual pipe organ had been installed
years earlier in New Jersey’s Surf City
Hotel by Ted Campbell and organist
extraordinare Leroy Lewis. Although
mechanically noisy, the Redwood City
instrument had an excellent specifica-
tion and sounded great. Back then the
audiences spoke English and it was
possible for me to play complete
orchestral scores with astonishing
results. Virtually unmaintained and
poorly played to an audience of indif-
ferent thugs, this instrument exists
today as a caricature of its former self
in this now filthy location. Being paid
to practice was wonderful, but time
marches on.

Shortly after moving to the West
Coast, I also became involved as tonal
consultant for a multi-million dollar
Yamaha project in Japan which result-
ed in the birth of the first polyphonic
synthesizer. As evidenced by the
Theramin and Novachord, film com-
posers are constantly searching out
new sounds and this association
brought me in touch with the movers
and shakers on the Hollywood music
scene. These almost impossible doors
now beckoned and I became acquaint-
ed with everyone from Steve Allen to
Stevie Wonder. Johnny Green (com-
poser of “Body and Soul”) was espe-
cially helpful and film credits, too
numerous to mention here, followed.
In the world of studio music, theatre
organs are generally used to “fill out”
orchestras; and, owing to my abilities
to follow a click (metronome) track, I
did the majority of theatre organ play-




ing at Universal (3/10 Morton) and
Twentieth (3/17 Warlitzer) for quite a
while.

The ATOS did not
share the Hollywood
music community’s

enthusiasm for the

Yamaha GX-1!

Here’s the inside story. In the
spring of 1975, Dick Clay, program
chairman for the 1975 Theatre Organ
Convention, sent a letter I had
authored in his name to the electronic
organ manufacturers. Would they be
willing to participate in a proposed
concert at the then “organless”
Oakland Paramount Theatre? In reali-
ty, my letter intentionally spelled out
the exact specifications of the Yamaha
GX-1 synthesizer/organ I had
designed. All corporations save
Yamaha responded by stating that
while interested, they lacked an
appropriate product. Yamaha commit-
ted to the event and what followed
was undoubtedly the most controver-
sial concert in the annals of ATOS his-
tory.
My God-Given ability to play

John Seng at the organ at St. Mary
of the Lake Seminary Auditorium,
Mundelein, Illinois (1965).

authentically in any musical style has
served me well over the years and the
Paramount program I planned includ-
ed everything from Chopin to Bach to
Disco to Debussy. The poor Yamaha
didn’t play theatre organ music very
well but I remember including
“Jeannine I Dream of Lilac Time” as a
theatrical “peace offering!” While I
had not anticipated a fervent
response, this audience booed, hissed
and shouted expletives. Women took
children to their skirts or to the await-
ing convention buses. Overnight, I
temporarily went from being a darling
of the theatre organ world to its bad
boy! From a purely musical vantage
point , this was a great performance.
The musicians and many others were
awed, but there were actual vocal con-
frontations between these factions as I
played! I've always enjoyed being
something of a maverick, but enough
is enough. John Seng was first in line
at the bank the next morning to cash
Yamaha's two-thousand-dollar check.
Wrong place; wrong crowd and I
promise never to do it again for any
amount of money!

Based on my previous success at
Yamaha, I was asked to join the
Waurlitzer Company as a product
design consultant in the late summer
of 1979. I traveled once monthly from
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my home in San Francisco to
Waurlitzer headquarters in DeKalb,
Illinois. At the onset of this three year
contract, the company was flourish-
ing. Home organ sales had peaked in
1977, but suddenly all hell broke
loose. Sales across the industry plum-
meted and by 1980 Conn and Thomas
were gone. Others would soon follow.
Red ink and terminations were every-
where as Wurlitzer struggled to sur-
vive. Not unlike Robert Hope-Jones
decades before, I was paid to stay
home during the last term of this sad,
difficult time. The company, as mil-
lions had known it, is gone now. The
sales and executive staff at Wurlitzer
were considered the industry’s best. I
miss those wonderful people.

And what of today? Theatre organ
concerts across this country and
abroad continue as does all that has
gone before. A wonderful church posi-
tion keeps me on the straight and nar-
row. Two years ago I returned to
Chicago because of a family health
problem. Same house, same neighbor-
hood. Residential and office buildings
have replaced the Norshore and
Granada Theatres. The rundown
Nortown is a church of sorts. I occa-
sionally wander by these places and
the spirits of softer gentler times ring
out to me. F
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Ralph Beaudry, Associate Editor

Compact discs, cassettes, videos and books to be reviewed should be sent to
Ralph Beaudry, 5155 N. Fresno Street, Apt. 170, Fresno, CA 93710-6838.
Please be aware items must be received three months prior to the issue date
in which the review will appear. Information telephone 559/222-0239.

FROM RAGTIME

TO SWINGTIME

Lyn Larsen and the
Jack Bethards Orchestra

For the past 20 years or more Lyn
Larsen and the Jack Bethards band have
been featured frequently in concerts for
ATOS audiences. But it was only two
years ago that the first recording of one
of their wonderfully unique programs
was released. That CD, A Salute to the
Swinging Years, was recorded at Plummer
Auditorium in Fullerton, California dur-
ing a Southern California Wurlitzer
Weekend (and reviewed in the Journal
July 2000). Now we have a second 73-
minute CD of their entertaining musical
collaboration; it’s the recording of this
year’s Wurlitzer Weekend concert and
again features Lyn in organ solos on
Plummer’s original installation 4/37
Wurlitzer but this time he's joined by the
Jack Bethards Orchestra of 15 top Holly-
wood musicians! This orchestra, in addi-
tion to the usual brass, woodwinds and
percussions, has added four violinists
and, for that authentic 1920s-"30s flavor,
a first-rate banjo-ukulele player!

On this album’s 20 tracks Lyn plays
seven organ solos while the orchestra is
featured in two solo spots. The organ and
orchestra are heard together—as they
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often were in the movie palaces of
yesteryear—playing 11 authentic ar-
rangements of some of the pop hits from
that musical “Golden Age” nearly 70
years ago! We're going to say it right
here and now: With the delightful qual-
ity of the programming, superb musi-
cianship of all the artists, and the sonic
perfection of the Plummer Auditorium
and its Wurlitzer, this is a Must Have
Recording! And Bill Lightner’s excellent
microphone placements, full range
recording, and masterful editing have
beautifully captured all the individual
orchestral voices while keeping the
organ and orchestra in perfect balance
throughout this disc. It’s quite possible
that listening to this CD is even more
enjoyable than being in the live audi-
ence last January!

After Don Near's brief welcome and
introduction there’s nothing better to set
the mood for this program of all-Ameri-
can music than to open with a rousing
march. But, instead of a Sousa parade
piece, Lyn brings the console up with
Wagner’s “Under The Double Eagle.”
No it’s not Richard Wagner but Joseph
Frederick Wagner who was born in
Springfield, Massachusetts in 1900 and
enjoyed a lengthy career teaching, con-
ducting and composing in Boston and
Los Angeles until his death in 1974. For
a pleasant contrast Lyn next presents a
1926 novelty foxtrot by Bernard Barnes.
It’s his delightfully delicate “Dainty
Miss” with some added delicious percus-
sion touches here and there. From the
same era is a warm, lush “Deep In My
Heart” from Sigmund Romberg’s most
successtul operetta, The Student Prince,
which totaled 608 performances on
Broadway and spawned touring compa-
nies that traveled around North Ameri-
ca for the next 25 years! It should be
noted that the Plummer organ was origi-
nally designed as a “Concert” instrument
and so has a full compliment of rare

Wurlitzer ranks that are ideal for orches-
tral transcriptions; Lyn’s registrations
and arrangements take full advantage of
all this organ has to offer.

With a brief introduction of Jack
Bethards and his orchestra they launch
right into a sizzling hot “Who Cares”
which the Gershwins wrote for their
1931 musical Of Thee I Sing. Another
swinger follows; it’s a full-of-fun “I'd
Love To Call You My Sweetheart” which
Jesse Crawford recorded in 1926.
Although Jack explains that his orches-
tra wanted to do one classical number,
their version of “Hungarian Rhapsody”
got a ricky-tick twist and came out as the
“Hungarian Rag.” We should comment
that, since Bethards is using original
orchestral arrangements from 70 years
ago, some of the numbers seem to end
quite suddenly as it wasn’t until the big-
name singers took over the spotlight
from orchestras in the late 1930s that we
started hearing long endings on popular
tunes.

Many readers will remember the true
showbiz legend named Rudy Vallee.
Rudy enjoyed a long running engage-
ment at New York City’s HeighHo Club
and, after his shows there started being
broadcast on radio in the mid-twenties,
he became a nationwide radio star whose
career lasted until well after WW2.
During his broadcasting years he intro-
duced such future stars (among many
others) as Bob Burns, Victor Borge, Joe
Penner, and Edgar Bergen and Charlie
McCarthy! After radio Vallee enjoyed a
nightclub-performing career (and starred
in the 1961 Broadway musical hit How
To Succeed In Business) until his death in
1986. Lyn and Jack combine to recreate
Rudy’s own arrangement of his 1933
radio theme “On The Air.” It’s a glisten-
ing, listening treasure!

Jack and his orchestra solo on the
bright and chirpy novelty “Soldier On
The Shelf.” Then Lyn rejoins him to




play a tune that, frankly, since the liner
notes fail to list composers, has us puz-
zled. The song is titled “Once In A Blue
Moon” and, as sometimes happens since
song titles cannot be copyrighted, there
are three tunes with that name! Jerome
Kern wrote one for his 1923 musical
Stepping Stones. In 1959 Rick Besoyan
wrote a number with that title for his off-
Broadway musical Little Mary Sunshine
(which wonderfully spoofed the entire
operetta genre). However, we believe
it probably is the Harry Revel/Mack
Gordon tune that Bing Crosby sang to
Carole Lombard on a desert island in
1934’s provocatively titled film We're
Not Dressing. 1t’'s a beautiful romantic
ballad, which seems written for Bing's
seductive boo-boo-booing style of
singing in the early 1930s.

In an organ solo Lyn next features the
organ’s rich Tibias and Strings on Harry
Warren’s beautiful “The Shadow Waltz”
and rejoins the orchestra for “I Guess I'll
Have To Change My Plans.” Their first
chorus is unusually subdued but, in the
second chorus, it’s flat-out, first-class,
rip-snorting ricky-tick featuring some
great drum work! That tune was first pre-
sented on Broadway in a 1929 Schwartz/
Dietz musical review, The Little Show.
But it was a recycled melody Schwartz
had originally written in 1924 (with
Lorenz Hart lyrics!) for a summer camp
show and it’s title then was “I Love To
Lie Awake In Bed.” OK, now it’s time to
“Wake Up And Live” as Lyn solos on the
great Revel/Gordon title tune, which
Alice Faye sang in that 1937 film. It’s a
mellow swinger and has a cute verse,
which Lyn tastefully inserts between the
two choruses.

Lyn next solos the Plummer Waurlitzer
in a magnificent 15-minute medley of six
wonderful songs from Jerome Kern’s
most popular musical play Show Boat.

In the order played these are “Make
Believe,” “Life Upon The Wicked
Stage,” “Nobody Else But Me,” “You Are
Love,” “Can’t Help Lovin’ Dat Man,”
and “OlI' Man River.” Aside from his
very colorful registrations Lyn also fea-
tures the rarely heard verses of several of
these selections. And it’s of interest to
note that “Nobody Else But Me” is the
last piece of music Kern wrote for the
stage—the 1946 Broadway revival of
Show Boat—which opened two months
after his death. Musicologist Stanley
Green wrote that “Kern was the recog-
nized father of the modern musical the-
atre. . . ” During his lengthy career —
which began with his first hit song in
1905—he wrote 38 Broadway musicals
in addition to his many delightful
melodies for Hollywood films of the
1930s and '40s.

The Bethards orchestra returns to
join Lyn for some toe-tickling arrange-
ments of “Crazy Rhythm” and the one
that the lady in the tutti-frutti hat, Car-
men Miranda, made famous— “Brazil.”
Slowing the tempo down is “The Song
From Moulin Rouge.” No, it’s not the
recent box office hit but the 1953 biopic
about French painter Toulouse Lautrec.
You'll probably recognize this enchanti-
ng melody under its more popular name,
“Where Is Your Heart?” In the movie it
was sung by (are you ready for this?) Zsa
Zsa Gabor! Mercifully, her singing was
dubbed by Muriel Smith. Continuing in
a subdued mood, the orchestra presents
the ravishing DeSylva/Brown/Hender-
son waltz “Just A Memory” which,
indeed, does sound a bit like Eubie
Blake’s better-known song, “Memories
Of You.”

Nearing the concert’s end Lyn solos
the Plummer organ with the most deli-
cate, sparkling, tinkly version we've ever

heard of “Tico-Tico.” And, for the sim-
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ply smashing finale, the Bethards orches-
tra joins Lyn in a classic Big Band
arrangement of “In The Mood” which
allows all the members of the group to
have their spotlight solos one last
time—it will knock your socks off! A
brief encore of “Good News” winds up
the festivities. As we said before—this
album is a Must Have musical treasure
on all counts; there’s no better entertain-
ment theatre organ and Big Band afi-
cionados will find anywhere!

It's available on compact disc only for
$20.00 postpaid from Beldale Records,
P.O. Box 5786, Fullerton, CA 92838.

YOU OUGHTA BE

IN PICTURES
Nigel Ogden

It's now almost 30 years since the first
review of a Nigel Ogden disc appeared in
the Journal! Since then there have been
an additional 21 Ogden albums reviewed
in these pages (the most recent was Late
Night Hammond in the March 2002
issue) and Nigel has been inducted into
the ATOS Organist Hall of Fame! In
between his numerous concert engage-
ments and BBC radio broadcasts Nigel
found time last January to record this
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77-minute CD on one of the few remain-
ing original installation theatre organs
in the UK! It’s the 3/11 Compton
(Opus A153) in Stockport’s Plaza Super
Cinema.

Opened in late 1932, this organ also
boasts still having its original glazed sun-
burst style illuminated surround. (See
the cover picture—and there are four
additional full color photos in the six
pages of liner notes.) Although the the-
atre closed in 1965 it became a Mecca
Bingo Hall until 1998. Since then,
because it is considered “. .. the best sur-
viving Super Cinema auditorium in the
entire North of England” it has been
undergoing a complete refurbishment,
which has included a restoration of the
Compton organ. The Plaza reopened as
an operating theatre in October 2000.
This organ, as is true of many British
installations, was installed in two stacked
chambers on the right side of the prosce-
nium. The excellent liner notes contain
the complete story about the theatre, the
organ and the restoration project.

As you might gather from the CD’s
title, all the music on this album has

THE

DIAPASON

AN INTERNATIONAL MONTHLY
DEVOTED TO THE ORGAN,
HARPSICHORD, CARILLON AND
CHURCH Music

Official Journal
International Society for
Organ History and Preservation
=

+ Feature articles by noted contributors,

+ Reviews of organ, choral and handbell
music, books and recordings.

+ Stoplists and photos of organ installations.
+ Monthly calendar of events.
+ Extensive classified advertising section.

=
THE DIAPASON
380 E. Northwest Highway, Ste. 200,
Des Plaines, [L 60016-2282

847/391-1045 * Fax 847/390-0408
E-mail: jbutera@sgemail.com

@ THEATRE ORGAN

been played on the silver screen—
although a few of the tunes actually orig-
inated on Broadway. For instance, the
title tune was written for Jane Froman to
sing on stage in the Ziegfield Follies of
1934. 1t wasn’t until 1951 that Warner
Brothers finally found a spot for this
great tune in an otherwise forgettable
film titled Starlift! Unfortunately space
does not permit us to list the titles of all
of the 39 melodies on this album’s 27
tracks. But we must emphasize that
while there are a few medleys, each rune
receives a fully developed and appropri-
ate arrangement. At 58 seconds the
shortest selection is the “Cantina” music
from Star Wars while the magnificent
“Dream Of Olwin” and the martial
“Thing To Come March” each are over
four minutes long. Thankfully the liner
notes name each composer (and lyricist)
along with the film title (and film date)
for every melody!

Nigel has divided his musical program
into a number of categories and opens
with a group of Wild West themes begin-
ning with a bit of Jerome Moross’ 1958
score for The Big Country and follows
that with music written for one of Clint
Eastwood’s “spaghetti westerns”—so
called for they were made by the famous
[talian director Sergio Leone—although
they were all actually filmed in Spain! It
is, as one critic describe it, “... the rau-
cous, brash, and rhythmically drive. . ."
theme music Ennio Morricone wrote for
“The Good, The Bad, and The Ugly.”
This group closes with a medley of
Tiomkin's theme for “High Noon,” “The
Deadwood Stage” from the Doris Day
film Calamity Jane, and “You Can’t Get
A Man With A Gun” from Irving
Berlin’s great stage and film musical
Annie Get Your Gun. In the category of
War music Nigel includes British com-
poser Ron Goodwin’s theme from the
Cliff Robertson film 633 Squadron fol-
lowed by John William’s Academy
Award winning slow and somber theme
from Schindler’s List and concludes with a
medley of tunes from The Great Escape,
Bridge On The River Kwai, and the 1943
Berlin title song for This Is The Army.

A nine-minute medley of wonderful
melodies from six Walt Disney films is
next and then it’s on to a Space Odyssey
collection of “Also Sprach Zarathrustra”
and four written by John Williams (two
from his score for Star Wars plus his

themes from ET, and The Empire Strikes
Back). At over 19 minutes Nigel next
plays some of everybody's all-time
favorite melodies under what he titles
The Age of Romance. First is the minor
key ballad “Where Do [ Begin?” (from
1970's Love Story) and includes, among
others, “Speak Softly Love,” “Maria,”
and “Intermezzo.” Max Steiner’s enthusi-
astic “King Kong March” is one of two
Nigel plays in his Sci-Fi group.

The 20-minute concluding section is
titled Through The Mists of Time. First is
Addison’s “The Charge of the Light
Brigade” (written for the British 1968
remake of that film, not the 1936 Errol
Flynn version). Then, from the actual
music track of Titanic (not the “pop” ver-
sion heard at the end of the film) is the
emotional “My Heart Will Go On.”
Some may be surprised to find that the
noted British composer Sir William
Walton (1902-1983) wrote a number of
memorable film scores. Nigel plays three
of Walton’s melodies from Laurence
Olivier’s 1955 film version of Shake-
speare’s Richard I11. Following that is one
of the most memorable movie themes
ever written— Ernest Gold’s magnificent
“Main Theme” from Exodus. The disc
closes with completely theatrical ar-
rangements of three melodious Wright
and Forrest songs (well, actually the
music was written by Alexander Boro-
din) heard in both the stage and film
versions of Kismet—"Stranger In Para-
dise,” “Baubles, Bangles and Beads” and
“This Is My Beloved.”

In 77 minutes Nigel has presented a
thoroughly enjoyable musical survey of
some of the finest songs and themes from
films made between 1933 and 1997!
And, except for a scattering of “fun”
pieces from a few of the films, these are
all unforgettable melodies, which,
though written for orchestras, transcribe
so perfectly to the theatre organ. Espe-
cially under the fingers of a skilled musi-
cian like Nigel Ogden who, with this
Compton’s beautiful solo voices and
gutsy, yet mellow, ensembles has creared
a unique, satisfying theatre organ listen-
ing experience, Ray Pickett has recorded
the organ close-up so each voice speaks
clean and clear—but in the satisfying
spaciousness of a Super Cinema. Highly
recommended! (Since this program con-
tains not one of the wonderful bright,
bouncy tunes from the hundreds of film




musicals with songs by Harry Warren,
Cole Porter, Jerome Kern and so many
others, dare we hope for a Volume Two?)

Compact disc only for $21.00 (plus
$3.00 per order for shipping) from Organ
Literature Foundation, 45 Norfolk Road,
Braintree, MA 02184-5918.

RODGERS & HART

ON BROADWAY!

Larry Kass
Reviewed by Glenn White
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This interesting CD, produced by
Larry Kass's Razzmatazz Productions,
covers the gamut of Richard Rodgers and
Lorenz Hart's careers, from their Broad-
way debut in 1925 through their last
Broadway show in 1942. (The composers
took a vacation from Broadway between
1931 and 1935 when they lived in Hol-
lywood composing memorable music for
the movies. None of their motion pic-
ture music is represented here.)

Mr. Kass plays the 1928 Wurlitzer 220
Special originally installed in the Plaza
Theatre in Kansas City, Missouri. The
organ has been moved several times over
the years but now resides in the Larry
Kass residence outside Cleveland, Ohio.
Although it was originally a 3/9 it’s been

added to and restored to excellent con-
dition (see the Journals for January 1990
and January 2001). The most telling
addition is the 1927 Steinway Duo-Art
Reproducing Piano, which plays from
the organ console as well as from Duo-
Art rolls. There is also a rare Wurlitzer
vibraphone and other interesting percus-
sions and on this disc we ger to hear
most of them. The sound of this well reg-
ulated organ is always pleasant and the
piano is especially effective in several
arrangements. The Clarinet (which is
not heard enough for my taste) is a fine
voice with a slight edge that gives it a
sprightly yet haunting character.

Larry Kass, a former
George Wright, arranged and plays these
classic tunes with obvious affection and
with a stylistic panache perfectly suited
to the era they were written. The tempi
chosen by Mr. Kass are always suited to
the song and many are quite fast; but the
playing is consistently full of clarity and
vivacity, with clever, quick registration
changes that show off the various voices
of the organ. The registration changes
are very well thought out and never con-
flict with the musical continuity. Mr.
Kass adds many little jazz-inspired inter-
ludes and asides that are in the style that
was heard in the 1920s and '30s. The
melancholy tunes are played much more
delicately, with a smoother musical line
and lusher registrations. An example is
the remarkably sensitive and effective
rendition of “Falling In Love With
Love” from the 1938 musical The Boys
From Syracuse.

The disc is accompanied by very
informative and well-written liner notes
that discuss the music and sources in

detail, and also summarizes the story of

the composers’ careers. A paragraph
about the organ (sadly without the stop
list) and several interesting pictures are
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also included. The first track begins with
a nicely done spoken introduction by
Bill Rudman who gives a brief history of
Rodgers and Hart and their musical
accomplishments. The narration segues
into the “Overture” to On Your Toes, a
suitable curtain raiser for what follows.
The remaining selections are in chrono-
logical order and the year of origin is
listed for each track. This makes more
fascinating listening for those who are
interested in the composers’ evolution of
style and sophistication. The later songs
lean progressively to the more melan-
choly culminating in the beautiful
“Bewitched, Bothered, and Bewildered”
presented on track 22, the penultimate
track.

The earliest selection (track 2) is
“Manhattan” (1925) from The Garrick
Gaieties. This was Rodgers and Hart’s
first hit song. Mr. Kass plays it up-tempo
with suitable verve and bounce, using
the piano and percussions with relling
effect. Next comes “The Girl Friend”
(1926) played in a more relaxed and
introspective style. Then we hear a
brassy, but not overblown, rendition of
“Mountain Greenery” (1926). The year
1927 brings us the old favorite “Thou
Swell” (from A Connecticut Yankee)
which receives a sprightly treatment.
Then, from 1935, we hear “The Most
Beautiful Girl In The World” given in a
very imaginative, touching performance.
This song seems to mark the start of a
burst of creative energy that lasted to
1942, the year of their final show. Other
hits from the 1930s include “My
Romance,” “The Lady Is A Tramp,”
“Johnny One Note,” “My Funny Valen-

tine,” “This Can't Be Love,” and “Falling
In Love With Love.”
beautifully played.

It is obvious that Larry Kass really
loves these songs and his enthusiasm

All of them are
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fairly jumps out of the speakers to the
listener. Music and performance of this
quality makes this disc a joy to hear over
and over. The last track is “Ev’rything
I've Got” (1942) from By Jupiter, the last
Rodgers and Hart show—and a fitting
finale it is! Immediately after the last
tune Mr. Kass plays a short excerpt from
“There’s A Small Hotel” which fades out
to silence. A nice touch to end a very
well-conceived and expertly arranged
and played monument to the immortal
music of one of the most talented and
most famous teams working in the
Broadway Musical field. Highly recom-
mended! The total playing time is 72
minutes and 5 seconds.

This CD is available for $15.00 plus
$1.50 postage in the U.S. (Ohio resi-
dents add the appropriate sales tax) from
Razzmatazz Productions, P.O. Box 401,
Hinckley, OH 44233. Charge orders can
be sent by FAX to 877/590-4849 or by
e-mail to skass@prodigy.net.

SPACE ODYSSEY
Skip O’Donnell and Friends

This name Skip O'Donnell surely will
be new to most readers. Although he's
been a professional musician for over
four decades—playing piano and Ham-
mond organ in nightclubs and lounges
around the country—it wasn’t until the
early 1990s he finally was able to fulfill
his desire to play theatre pipes. For eight
years prior to its closing in 1999 he was
one of the featured artists playing the
3/18 Wourlitzer ar Uncle Milt’s Pipe
Organ Pizza Company in Vancouver,
Washington. This is the third recording
to be reviewed in the Journal of that
organ which many organ buffs consid-
ered the sweet “baby sister” to Dennis
Hedberg’s enormous, powerful 4/47
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Organ Grinder Wurlitzer across the river
in Portland. Uncle Milt’s daughter
Wendy Kieffer and Rob York shared an
LP about which reviewer Stu Green said
“...(I)t’s a fine sounding instrument and
both players perform very well...” (Janu-
ary 1988). Dan Bellomy’s Puttin’ On The
Pipes CD (May 1992) caused reviewer
Bob Shafter to comment “. . . (I)t is one
of the best ‘finished’ instruments I've
heard...”

Uncle Milt’s organ is Opus 1674, a
3/13 Style 235 Special first installed in
Seattle’s Orpheum Theatre in 1927. The
Walton Wurlitzer List says it went to
Harry Dost in Seattle in 1967 and the
theatre was demolished. When Milt
Kieffer rebuilt an abandoned church in
Vancouver into a pizzeria, he installed
the Orpheum organ (with a three-manu-
al console from Opus 727 out of the
Capitol Theatre in Atlantic City) and
opened in August 1979. In the 1980s five
more ranks were added and the console
was replaced by the unique gold mottled
console from Opus 1710 (also a 3/13
Style 235 Special) which had been in
Portland’s Oriental Theatre until Dennis
Hedberg acquired that entire organ for
his Organ Grinder restaurant in 1973.
As Hedberg's organ grew in size he
replaced the Oriental console with the
four-manual console from Boston’s Met-
ropolitan (Music Hall) Theatre and the
Oriental keydesk moved to Vancouver.
Today Uncle Milt’s Wurlitzer is stored in
the San Diego area and awaiting rein-
stallation in a private residence.

Because Skip O’Donnell enjoyed
playing with various jazz groups over the
years, Sunday evenings at Uncle Milt’s
often turned into “jam sessions” when
some of the fine local musicians dropped
in. On some of the ten tracks on this 51-
minute CD you'll hear Chris Hill playing
an upright bass, Paul Schrimmer on gui-
tar, and either Neil Masson or Keith
Werner on drums. No, this certainly is
not your typical theatre organ album! As
Skip explains in his liner notes “On most
of the selections I have mixed two styles
of playing: theatre organ and jazz. | hope
listeners will like the contrast of both
styles and how they are intertwined . . .
Space Odyssey is a product of love and
respect ... love of music, musical stylings
(and) magnificent instruments.” We'll
add that this is a most refreshing musical
feast featuring lush, traditional theatre

organ stylings spiced up with tasty jazz
flavars.

As you might guess from the album’s
title, you're going to hear first the open-
ing theme from Stanley Kubrick’s 1968
blockbuster film 2001: A Space Odyssey.
Actually, it's the brief (just 1 minute 53
second) “Introduction” from Richard
Strauss’ 35-minute tone poem Also
Sprach Zarathusira. But, after Skip’s
brassy organ fanfare, it’s six minutes of
improvisations on the theme, which fea-
tures the Wurlitzer’'s spectacular un-
tremmed pyrotechnic rocketry supported
by drum, and guitar—we think Richard
Strauss would approve. Continuing the
“space theme" Skip—accompanied by
upright bass and drums—presents an
innovative arrangement of “How High
The Moon.” Uncle Milt’s immaculate
instrument with the trems turned off is
the ideal organ for playing jazz on pipes!

Skip continues the space theme with
one of the all-time greatest jazz numbers,
“Fly Me To The Moon" which, some-
what surprisingly was written for and
introduced by vocal legend Mabel Mer-
cer in 1954. Born in England in 1900,
Miss Mercer moved to the U.S. in 1938.
According to the Smithsonian’s Ameri-
can Popular Song “. . . her long running
engagements at . . . prestigious establish-
ments . .. (made her) something of a cult
figure among composers, lyricists and fel-
low singers for her taste, her diction, and
the grace and intelligence with which
she brought a song to life . . . (while)
seated in a large high-backed chair occa-
sionally punctuating the line of a song
with a graceful gesture of her hand.”
Moving right along Skip next presents
an original composition by trumpet vir-
tuoso Miles Davis: it’s his jazzy “Mile-
stone.” According to pop music expert
Steve Braun “Miles Davis was practical-
ly a poster boy for the lounge movement
in the late 1950s and early 1960s” It was
the cool jazz era and Skip's arrangements
features some great piano and pipe/per-
cussion combinations—it’s a swinger!

The tempo slows down considerably
for Skip's next several selections and
you'll hear his winning way of presenting
ballads with lush combinations along
with tasty touches of jazz here and there.
His first ballad is usually listed as “The
Theme From Somewhere In Time” but
is, of course, mostly the 18th Variation
from Rachmaninoff’s “Rhapsody on a




Theme by Paganini.” This particular
piece features Uncle Milt’s “second
organ,” a mint condition Hammond B-3,
some tasty piano passages, and sparkling
guitar additions in the final chorus. For
Walter Gross’ hit song “Tenderly” Skip
has moved to the grand piano (the organ
was over dubbed on this track) for a rich,
romantic version of this wonderful
melody which Sarah Vaughn introduced
in 1946 and Rosemary Clooney (who
died at age 74 last June) adopted for her
theme song.

Skip at the piano gives “Flamingo” a
gentle Latin beat before going a bit more
up-tempo with those wonderful un-
tremmed Wurlitzer pipes along with an
upright bass and drums. Then it's cool
organ pipes with tasty piano touches on
“You Stepped Out Of A Dream” which
Nacio Herb Brown and Gus Kahn wrote
for Tony Martin to sing to a trio of beau-
ties—Hedy Lamarr, Lana Turner and
Judy Garland! —in the 1941 film Zieg-
field Girl. Next to closing is a somewhat
far-out melody titled “Little Sunflower.”
But Skip's finale is another one of those
wonderful romantic melodies we so
rarely hear played today. It's a seven-
minute arrangement of Gene DePaul’s
“I'll Remember April.” Although not
written for the 1941 Western Ride 'Em
Cowboy, it was introduced in that film by
its rugged singing hero Dick Foran. Skip
turns the trems on for this number and
you'll hear this Wurlitzer’s lovely Flutes
and juicy Tibias in the first chorus before
it segues into a slightly jazzy, fun-filled

“Three Suns” type arrangement with
bass and drum.

We recommend this beautifully
recorded disc as a most refreshing way to
cool off your musical taste buds and also
stretch your appreciation of just how
versatile a Wurlitzer organ can be when
it's combined with piano, guitar, bass,
and drums.

Compact disc only for $14.99 plus
shipping and handling from either
Amazon.com or Soundtracks.com. (You
can also inquire about Skip O’Connell’s
other CD recording of Uncle Milt’s
Waurlitzer.)

DOUBLE FEATURE
Jonas Nordwall

THEATRE ORGAN EXTRAVAGANZA!

DOUBLE FEATURE;-

This is the third release in Jonas
Nordwall’s recent series of Allen Organ
recordings. The first, Definitive, featured
the Allen GW 319 EX (reviewed in the

January 2001 Journal) and the second,
Shades of the San Francisco Fox, was made
on the George Wright four-manual Sig-
nature Series Allen (reviewed in the
March 2001 issue). This new Double
Feature CD showcases two of the smaller
Allen organs—the two-manual C19¢
(with the electronic equivalent of eight
ranks) and the three-manual R311 (with
13 ranks). While these surely are a bit
smaller, they are quite similar in size to
the majority of the Wurlitzer organs we
heard played live in most theatres and
on radio broadcasts during theatre
organ’s Golden Age! And in no way are
they smaller in sound or versatility as
this album so beautifully demonstrates.
As Jonas explains in his informative
eight pages of liner notes, “For this
recording, the Virtual Acoustic™ set-
tings of both the C19¢ and R311 were
set to a comfortable Medium . . . Among
the many features of the Allen Renais-
sance R311 is second touch, which was
common on almost every Wurlitzer . . .
(and) I've selected music to articulate
the musical resources of these organs
using various examples of musical styles
from the 1920s through contemporary.”
On this CD’s 16 tracks are 57 minutes
of some distinctive music from the past
60 years that successfully affirms Jonas’
remarks. Since tracks made on the small-
er two-manual C19c are interspersed
with those made on the larger Allen—
and the Nordwall registrations and
arrangements for both organs are so
musically satisfying—we’ll discuss the

ob Milhous and his brother Paul

dreamed of putting together a musical
instrument museum in Boca Raton, Florida
reflecting their uncompromising standards.
Attention to detail would be meticulous, and
craftsmen chosen to perform any kind of work
needed to share their ideals. The choice of an
organ was a digital theatre instrument, controlled
by a Fox-sized, four-manual console in the French
style. Stoprails in the Wurlitzer-style console
needed to be able to hold 430 stop tablets.
Who should build it?

When you demand authenticity, quality, and
reliability, there's only one choice...

CrROME ORrGAN Co.
PO. Box 18212 = Reno, NV 8951 1
Telephone (7 75) 852-1080

MNovemBer /Decemeer 2002 @




tunes in the order played and indicate
those made on the smaller organ with an
asterisk following the song title.
Appropriately the cheerful “Music,
Music, Music,” with a slight Dixieland
beat, opens Jonas' program. This song
has a simple melody line but, if you listen
closely, you'll realize it's a lot more com-
plex than it sounds and Jonas adds some
uniquely “Nordwall” touches, too! Right
out of the 1926 version of the George
White Scandals is the musical history les-
son explaining “The Birth of the Blues.”
Harry Richmond introduced this num-
ber surrounded by a bevy of beautiful
chorus girls dressed as angels represent-
ing both classic and popular music! A
Latin flavored “The Bullfighter” is fol-
lowed by the cheerful but all too brief
novelty “Cherry” with its neat piano
accompaniment. Written at the height
of the UFO craze, accordionist Charles
Magnante’s “Flying Saucers™* is loaded
with spacey, tricky-fingered delights.
The moody ballad “1 Write The
Songs” is warm and rich in Tibias along
with a refreshingly gentle rock beat.
Everyone has heard Jesse Crawford’s ver-
sion of “Valencia™* but this number first
brought the house down when it was
presented by scantily clothed show girls
in the 1926 musical review Great Temp-
tations! Jonas gives it a straight ahead
reading with some counter melody
touches worthy of a Don Baker and adds
a surprise ending. For the dark haired

Broadway singing star with the exotic
name Tamara, Jerome Kern wrote a
mournful ballad about lost love—
“Smoke Gets In Your Eyes.” In the 1933
musical Roberta Tamara sang it while
seated on a stool center stage in a solo
spotlight and accompanied herself on a
guitar. In a pleasingly different arrange-
ment than we're used to hearing Jonas
takes the tempo up a notch with the
Brubeck/Desmond jazz classic “Take
Five.”

You may be a bit surprised that James
Monaco's great pop standard “You Made
Me Love You (I Didn’t Want To Do It)™*
was first sung by Al Jolson way back in
1913. We're not sure when “Ramona”
was written but in 1927 Paul Whitman
was the first to record that sensual Latin
love song which was written by one of
our very few female composers, Mabel
Wayne! (Surprisingly it was on the “B”
side of Whiteman's version of the long-
forgotten song, “Lonely Melody.”) Jonas
gives “Ramona” a relaxed reading and
features this Allen’s beautifully tremulat-
ed Tibias.

Long before he became one of Holly-
wood’s favorite composers Harry Warren
played piano in silent film theatres and,
while working as a song-plugger on Tin
Pan Allen in 1928, wrote that hilarious
Oriental ricky-tick tune “Nagasaki.” You
know, that’s the place “Where the fellers
chew tobaccy/And the women wicky
wacky woo.” To offset that musical non-

sense Jonas next plays an emotional,
romantic ballad with lyrics expressing
the wish “To spend one night with
you/In our old rendezvous/And remi-
nisce with you/That’s My Desire.” Then
Jonas reprises that all-time Latin favorite
“Espana Cani.” Although it has a slow
start it soon turns into a spirited Nord-
wall blockbuster.

Next to closing is that lovely old
melody—surely written for the theatre
pipes—"When The Organ Played At
Twilight."* Take note of this Allen’s
splendid chimes. Jonas has indicated
both that selection and his final track,
“I'm Confessin’,” are recreations of the

1920s Crawford arrangements. We agree
the registrations are dead-on but feel
Jonas has imparted a sense of relaxation
we've never experienced in Crawford’s
own rather up tight, labored playing.
This disc is beautifully recorded and is a
thoroughly enjoyable listening experi-
ence in every way. It's Recommended!

Compact disc only for $18.00 (within
the U.S.—California residents add
8.25% sales tax) $20.00 to Canada and
Mexico and $23.00 overseas (all prices
are postpaid but checks must be in
U.S. dollars). You can charge it to your
VISA, MasterCard, AmEx or Discover
account. Order by FAX to 510/482-
8152; by e-mail to www.jnelson.com; or
by regular mail to ]J. Nelson and Com-
pany, 4231 Park Avenue, Oakland, CA
94602-1311.

CompPuTER
ENGRAVING

M 1-4 Day service

M Your tab blanks or ours

W Original Wurlitzer
Matching Engraving
$2.65 per tab

M Also Barton, Robert
Morton, Kilgen and
Moller engraving

Send $7.50 (U.S.A.) for our
85+ page organ parts catalog

Arndt Organ Supply Co.

1018 Lorenz Dr. * Box 129
Ankeny, |1A 50021-0129
Phone/Fax:(515) 964-1274

Quality Since 1966

@ THEATRE ORGAN

In a Persian Market

and other favorite transcriptions
Jonas Nordwall playing the
Berkeley 4/33
Waurlitzer Unit Orchestra

CD: (72 minutes playing time) $20 US. (Prices are for
USA, Canada, Mexico; all other countries add $1.25.)
VISA and MasterCard welcome. Checks and money
orders in U.S. dollars. g

Order from: NOR-CAL TOS,

P.O. Box 27238, Oakland, CA 94602-0438

JEFF WEILER

ARTRA
ARTISTS MANAGEMENT
555 W. Madison St. = Suite 2110
Chicago, IL 60661
312+648+4100




0 O OJoliet Area Theatre Organ Enthusiasts prese

JATOE-Fest

Rialto Square Theatre, 102 N. Chicago Street, Joliet, IL
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- April 25-27, 2003 -

- JATOE-Fest Lineup -
Friday, April 25
John Giacchi at the Mundelein 4/19 Organ
Tom Hazleton at the Temple Sholom 4/34 Wurlitzer
Saturday, April 26
Tony Fenelon at the Pickwick 3/11 Wurlitzer
Sunday, April 27
Chris Gorsuch and Walt Strony at the Sanfilippo 5/80 Wurlitzer

- Pipe Organ Extravaganza Lineup -
Saturday Night, April 26
Tony Fenelon, John Giacchi, Chris Gorsuch, Tom Hazleton, Walt Str
The DePaul University Wind Ensemble
And Featuring the George Wright IV Digital Allen Organ
(NOTE: Venues and artists subject to change without notice)

Total package price $245 per person including concerts, local transportation to venue
Hotel accommodations and incoming travel extra.
Individual days: Friday or Saturday $85 pp. Saturday Night ONLY $35 pp. Sun
Register now! MasterCard, VISA and Discover cards accepted.
For details and to register call Sharon Melcher at 888-830-5445 or travel@ja
Full Details and Online Registration at www.JATOE.org
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Organbuilding
Quarterly Publication

of the American Institute

of Organbuilders

This publication is devoted to the
dissemination of knowledge regarding
the design, construction and mainte-
nance of pipe organs in North America.
Although primarily a technical journal
for the benefit of organbuilding profes-
sionals, it is also a valuable resource for
architects and project consultants, church
musicians, building committees, semi-
nary and university libraries, and any-
one involved with the design or renova-
tion of contemporary worship space.

Far from being the “lost art” that the
average person believes it to be, organ-
building in the United States and
Canada is maturing and thriving in
hundreds of small and large shops
throughour the continent. At the same
time, serious challenges lie ahead for
those promoting the pipe organ in an
era of limited budgets and competing
options. Readers of the Journal of
American Organbuilding will benefit
from the thoughtful exchange of infor-
mation and ideas intended to advance
this time-honored craft.

You are invited to become a sub-
scriber. Persons who are engaged full-
time in the organbuilding or organ
maintenance professions are also encour-
aged to request information regarding
membership in the American Institute
of Organbuilders.

Please enter my subscription to the American
Institute of Organbuilders’ quarterly publi-
cation Journal of American Organbuilding.
Enclosed is a check for:

0 $12.00 (1 year, 4 issues)

[0 $22.00 (2 years, 8 issues)

[0 $32.00 (3 years, 12 issues)

Name

Firm or Institution
Mailing Address
City/Stare/Zip
O Check here if mailing address is for

HOME delivery.

Make checks payable to:
American Institute or Organbuilders
Mail this form and payment to:
AMERICAN INSTITUTE
OF ORGANBUILDERS
P.O. Box 130982 / Houston, Texas 77219

&

ORGAN-1zinG

POPULAR MUSIC
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More Chords for Improvising

In addition to the Diminished
Chord Sequence presented last time, a
most useful chord sequence for
improving all kinds of melodies is the 1
vi ii V7 sequence which appears in
many popular songs. The first themes
of “Heart and Soul” and “Blue Moon”
make use of these chords four times.

As all organists should know, all
popular songs can be described with
two sets of numbers. Capital Roman
Numerals (I, IV, V7, etc.) indicate

major chords built on those scale
tones. Lower case Roman Numerals
(ii, iii, vi, etc.) indicate minor chords
build on those scale tones. Regular
numbers are used to indicate the Ist
(root), 3rd, 5th, 7th and 9th of each
chord.

The I vi ii V7 chords in the key of
C are C, Am, Dm, G7. A variation of
this, which sounds good, is C Am Ab7
G7. Try these in all five keys and listen
to the difference.

FROM RAGTIME T0 SWINGTIME!

THE HAPPIENT, TOE-TAPPING-EST (D IN YEARS!

Organist LYN LARSEN
joins JACK BETHARDS
and his Orchestra

“WURLITZER WEEKEND"
2002 GRAND FINALE!

RECORDED “LIVE!" AT
PLUMMER AUDITORIUM
FULLERTON. CA

1. Under the Double Eagle*

9. Once in a Blue Moon
12. Wake Up and Live*
16. Song from "Moulin Rouge®

2. Dainty Miss® 3. Deep In My Heart Dear
5. I'd Love fo Call You My Sweetheart & HungarionRag 7. Onthe Air 8. Soldier on the Shelf**
10. The Shadow Walfz*
13. "Showboat" selections*

17. Just a Memory  18. Tico-Tico*

4. Who Cares

11. | Guess I'l Have fo Change My Plan
14. Crazy Rhythm 15, Brazil
19. Inthe Mood  20. Good News

* organ solo **orchestra solo

DON'T WAIT! ORDER YOUR COPY TODAY!

CDs $20 each, postpaid » Available NOW from
BELDALE RECORDS » PO. Box 5786, Fullerton, CA 92838




2002 CONVENTION
If you have not yet registered for the conven-
tion, it still may not be too late. Airline reserva-
tions may be sparse but you can get a seat if you
shop wisely.

ATOS PERKS
These projects are available for those who
can make use of them. It’s your ATOS dollars at
work.

* Endowment Fund—Grants to Chapters for
projects

» George Wright Memorial Fellowship—
Provides convention expenses for 4 young
organ fan

» Hobbyist Competition— Try your hand and
enter

» Mentor Program— Provides one on one
coaching during a convention

e Organist Scholarships— Provides scholar-
ships for theatre organ students

» Young Theatre Organist Competition—An
opportunity for young organists to compete

ORGAN GOES INTO THEATRE

Organ lovers—vou’ll soon have another
organ to love! In Medford, MA is the Chevalier
Theatre, named for Medford resident and World
War I hero Godfrey deCourcelles Chevalier. In
the theatre is a 2/9 Wurlitzer Style 210 organ
that has been patiently waiting in storage since
April 1996, when the Pine Tree Chapter of ATOS
presented it to the city. The wait is over, now that
an organization has been formed with the spe-
cific purpose to renovate and install the Wurl-
itzer. The existing chamber will do very well,
with some modifications. The Wurlitzer Opus
#542 started life in 1922 in Dayton, Ohio’s B. E
Keith Theatre. It became the property of the
Pine Tree Chapter when owners of the organ
(long since removed from its original site),
David and Christine Bowers of Worlfeboro, NH,

ATOS NEWS

Newsletter of the American Theatre Organ
Society, published bi-monthly by the
American Theatre Organ Society
HARRY HETH, EDITOR
Please address all news correspondence to:
1247 Peden, Houston, TX 77006-1130
Phone: 713/527-8096; FAX 713/527-9182;
E-mail: tibvox@aol.com.

All matters pertaining to membership or
change of address must be sent to:
Michael Fellenzer
ATOS Membership Office,

P.0. Box 551081
Indianapolis, IN 46205-5581
E-mail: fellenzer@ATOS.org

Internati [
ATOS NEWS

hitp://www.ATOS.org

VOLUME 5, NUMBER 5

THE NEWSLETTER OF THE
AMERICAN THEATRE
ORGAN SOCIETY

NOVEMBER, 2002

gave it to the Chapter. The search for a new
home began.

The Chevalier Theatre is in a Greek revival
style building with an art deco interior with seat-
ing capacity of over 2000, In 1983, it was
placed on the National Register of Historical
Places. Its current uses include theatrical pro-
ductions and special events. With the commit-
ment of volunteers of the Society, theatre organ
music will one day fill the beautiful Chevalier
Theatre, adding to the entertainment value of all
presentations and bringing new audiences to
the theatre.

The newly formed organization is the Cheva-
lier Theatre Organ Society, Inc., which is
accepting memberships. Anyone wishing to join
the Society may do so by sending a check for
$10 payable to CHEVALIER THEATRE ORGAN
SOCIETY. Family membership is $15. The
address is Michael Cerullo, Sec-Treas., 93
Mitchell Ave, Medford, MA 02155. Members
receive “Theatre Organ Notes.” The Society’s
newsletter with updates as well as announce-
ments of meetings and opportunities to assist
the endeavor as a volunteer. Tax deductible
donations are being sought to fund expenses of
major projects ahead. Contributions may be
sent to the same address. For more information,
please call Dorothy Bromage at (976) 670-1269.

WURLITZER OPUS 2123
IS GOING HOME
Hi gang,

It’s finally starting to sink in. The EI Paso City
Council voted 6 to 1 with one absent to com-
plete the funding for the restoration of the 2200
seat atmospheric Plaza Theatre. The Theatre
opened on September 12, 1930. It has been
closed for a number of years. The El Paso Com-
munity Foundation has been hard at work for
over ten years to first secure the building from
demolition and now get the 25+ Million it will
take to put the theatre back in service. In 1997
the original organ was tracked down, pur-
chased, and installed in a temporary location in
the Sunland Park Mall in April 1998. I have
been fortunate to be a part of the volunteer staff
since that time.

Plans for the theatre complex are extensive.
The area in front of the proscenium will look as
it did in 1930. The stage house will be torn

down. Currently, the proscenium area is 75'
wide by 100" tall. The new stage house will have
a depth of 50' instead of the current 30'. The
stage house will be 5 stories higher than the
existing stage house and will include dressing
rooms, rehearsal halls, office space and work
areas. The rest of the theatre complex will
include a restaurant, a children’s theatre and a
rooftop terrace restaurant. A new parking
garage will be added to the whole complex. This
complex is at the heart of the downtown cultur-
al center and revitalization project, which
includes an already completed museum, and
other already restored downtown landmarks.
Much work is left to do downtown with more
cultural additions to the area.

The folks at the foundation did a great deal of
research in putting this plan together. One of the
overwhelming comments that came out of their
research was that the organ coming out of the
orchestra pit is by far the fondest memory that
people have of the Plaza. Consequently, they
have specified that the organ (console) will
remain where it was in 1930 and will always be
available for use.

Folks, what this means is that the console will
not be covered over, and will not be taken off
the lift. It will not be stored back stage or under
stage where it takes an act of congress to get it
out. Needless to say, a few of us were in tears
after we heard this. The foundation is so com-
mitted to the preservation of the Wurlitzer that
they have specified that when completed, the
entire Plaza Theatre Complex will be handed
over to the City of El Paso except for the Wurl-
itzer. The Foundation will remain owner of the
organ and will lease it to the Plaza Theater for a
nominal sum and will keep control of the
instrument. Expected completion of the project
is late 2004. Now we need to roll up our sleeves
and get busy.

Kenneth W. Fedorick Unpaid Volunteer
Amateur Staff Organist Fixer of whatever is
broken Plaza Theatre Wurlitzer El Paso,
Texas.

AND TO ALL, A GOOD NIGHT

Greetings from the Officers, Directors, and
Staff of ATOS to all of you in this coming holiday
season. May your celebration be happy and

safe.

@ 2002 American Theatre Organ Society, Inc. (ATOS). Al rights reserved. Reproduction in any form without written permission is prohibited.




ATOS CALENDAR OF EVENTS
Please send in your event schedules in well in advance, minimum 120
days. People will not come if they don’t know about your concert.
' - —Thanks, Ed, <Tibvox@aol.com>

Codes used in listing: A=Austin, B=Barton, C=Compton, CHR=Christie, GB=Griffith Beach,
H=Hybrid, K=Kimball, M=Méller, MC=Marr & Colton, P=Page, RM=Roberi-Morton, W=Wurl-
itzer. Example: (4/19W) = 4 manual, 19 rank Wurlitzer. Schedules subject to change

ALASKA

State Office Building, 333 Willoughby Ave, Juneau,
AK, (907)465-2910, (2/8K); Organ concerts Fri at
12:00n00n; E-mail: <mackinnon@gci.net>

ALABAMA

Alabama Theatre, 1817 3rd Ave.North, Birming-
ham, AL. (205)252-2262, (4/28W); Sun, Nov 24,
2:00pm, Gene Stroble; Sun, Dec 8, 2:00pm, Gary
Jones; <http//www.AlabamaTheatre.com>

ARIZONA

Organ Stop Pizza, 1149 E Southern Ave, Mesa, AZ
(480)813-5700, (4/74+W); Winter organ hours,
Sun-Thu, 4:30pm - 9:00pm, Fri-Sat, 4:30pm -
10:00pm; Summer organ hours, Sun-Thu, 5:30pm -
9:00pm, Fri-Sat, 5:30pm - 10:00pm; Charlie Balogh,
Lew Williams; <http://www.organstoppizza.com>
Orpheum Theatre, 203 W Adams, Phoenix, AZ,
(602)252-9678, (3/30W); Sunday Silent Films with
concert at 2:30pm, Ron Rhode; Dec 15, The Gen-
eral; Feb 9, 2003, Blood and Sand; Mar 9, 2003,
Rebecca of Sunnybrook Farm; Apr 13, 2003, The
Gold Rush; <http://www.silentsundays.com>

CALIFORNIA (NORTH)

2003 ATOS Annnal Convention in the San Fran-
cisco Bay Area; July 4-8, 2003, Two AfterGlows, July
9-10, 2003; Watch for details in the Theatre Organ
Journal

Angelino’s Restaurant, 3132 Williams Rd, San
Jose, CA, (408)243-6095, (3/13W); Live music
Thursday through Sunday evenings starting at
6:00pm; Dick Bailey, Mike Wright

Bella Roma Pizza, 4040 Alhambra Ave, Martinez,
CA, (925)228-4935, (3/16W); Tue, Wed, Thu, Sun,
6:00pm - 9:00pm; Fri - Sat, 6:00pm - 10:00pm; Tue,
Wed, Sat, Dave Moreno; Thu, Bob Reichert; Fri, Sun,
Kevin King

Berkeley Community Theatre, 1930 Alston Way,
Berkeley, CA, (510)632-9177, (4/33W); All concerts
at Sun, 2:30pm; Nov 17, Ron Rhode; Jan 12, 2003,
Clark Wilson; Mar 16, 2003, David Wickerham;
May 18, 2003, David Peckham; <hup:/www.
theatreorgans.com/norcal>

Castro Theatre, 429 Castro, San Francisco, CA,
(415)621-6120, (4/21W); Intermissions played
nightly by David Hegarty, Warren Lubich, or Keith
Thompson

Grand Lake Theatre, 3200 Grand Ave, Oakland,
CA, (510)452-3556, (3/18W); Intermissions: Fri &
Sat Warren Lubich

Grant Union High School, 1500 Grand Ave, Sacra-
mento, CA, (916)682-9699, (4/21W); Sun, Nov 10,
2:30pm, Barry Baker

Harmony Wynelands, 9291 East Harney Ln, Lodi,
California, (209)369-4184, (3/15 RM); Tasting
Room open Fri, Sat, Sun 11:00am - 5:00pm or by
appointment.; Bob Hartzell live and recorded per-
formances; www. harmonywynelands.com

Johnson’s Alexander Valley Winery, 8333 Hwy
128, Healdsburg, CA, (707)433-2319, (3/10RM);
Daily in tasting room from 10:00am to 5:00pm

Kautz Vineyards and Winery, 1894 Six Mile Rd,
Murphys, CA, (209)728-1251, (3/15 RM); Winery
tours, theatre pipe organ; <hip:/www.iron-
stonevineyards.com/main.html>

Paramount Theatre, 2025 Broadway, Oakland, CA,
(510)465-6400, (4/27W); Public tours on Ist and
3rd Saturdays, 10:00am; Movie Overtures, Thurs-
days at 6:30pm; <http://www.paramounttheatre.
com=>

Stanford Theatre, 221 University Ave, Palo Alto,
CA, (650)324-3700, (3/21W); Organ played before
and after the 7:30 movie; David Hegarty, Jerry
Nagano, or Bill Taylor; Call to verify the theatre is
open for the evening

Towe Auto Musenm, ATOS Wurlitzer, 2200 Front
81, Sacramento, CA, (916)442-6802, (3/16W); Sun
concerts, 2:00pm free with museum admission;
Nov 17, Warren Lubich; Dec 15, Dave Sauer; <http://
WWW.[O\\-'&IHIDT[RISEI.ID‘I.OI’?})

Towne Theatre, 1433 The Alameda, San Jose, CA,
(408)287-1433, (3/16W); Occasional use for spe-
cial events, Warren Lubich, Jack Gustafson

YE Olde Pizza Joynt, 19510 Hesperian Blvd, San
Leandro, CA, (510)785-1866, (3/14W); Wed thru
Sun; Dean Cook & Don Croom

CALIFORNIA (SOUTH)

Avalon Casino Theatre, One Casino Way, Catalina
Island, CA, (562)862-5663, (4/16P); Fri & Sat,
6:15pm, Pre-Show concert, John Tusak

Balboa Park, Spreckels Organ Pavilion, San
Diego, CA, (619)702-8138, (4/72A); All Concerts,
Sunday Afternoon, 2:00pm unless otherwise noted;
<hitp//www.serve.com/sosorgan/>

Bay Theatre, 340 Main St, Seal Beach, CA,
(562)598-4489, (4/54W); Sun, Dec 15, 1:00pm,
Tom Hazleton; <http://www.baytheatre.com>

El Capitan Theatre, 6838 Hollywood Blvd, Los
Angeles, CA, (800)DISNEY6, (4/37W); Organ played
for weekend intermissions & special showings;
House Organist, Rob Richards, Staff Organists, John
Ledwon & Ed Vodicka; <http//www.elcapitantickets.
com/>

Nethercutt Collection, 15200 Bledsoe St, Sylmar,
CA 91342, (818)367-2251, (4/74W); Guided tours
twice a day, Tue-Sat at 10:00am and 1:30pm. Free
admission by reservation; Organ is played at the end
of each tour.; Organ Concerts: Reservations required
in advance.; Sat, Dec 7, 2:00pm & 8:00pm, Ron
Rhode; Sat, Dec 14, 2:00pm & 8:00pm, Tom Hazle-
ton; Sat, Dec 21, 2:00pm & 8:00pm, Lyn Larsen; Fri,
Jan 24, 2003, 8:00pm, Tony Fenelon; Sat, Jan 25,
2003, 2:00pm & 8:00pm, Tony Fenelon; Fri, Apr 25,
2003, 8:00pm, Scott Foppiano; Sat, Apr 26, 2003,
2:00pm & 8:00pm, Scott Foppiano; Fri, Jun 27,

2003, 8:00pm, Ken Double; Sat, Jun 28, 2003,
2:00pm & 8:00pm, Ken Double

0ld Town Music Hall, 140 Richmond St, El Segun-
do, CA, (310)322-2592, (4/26W); Bill Field at the
Wurlitzer; Fri & Sat 8:15pm, Sat & Sun 2:30 pm; Nov
29/30 Dec 1, Buster Keaton Festival; Dec 27/28/29,
All Star Comedy Festival; Dec 13/14/15, Scrooge;
2003 Schedule; Jan 31 Feb 1/2, Laurel & Hardy Fes-
tival; Feb 28/Mar 1/2, The General; Mar 28/29/30,
Buster Keaton Festival; <http://www.otmh,org>

Orpheum Theatre, 842 S Broadway, Los Angeles,
CA, 1-310/329-1455, (3/14W); Sat, 11:30am, organ
is featured as part of the guided tour of theatre,
<http//www.laorpheum.com>

Plummer Auditorium, 201 E Chapman, Fullerion,
CA, (714)671-1300, (4/36W): Sun, Nov 17, 2:00pm,
Lew Williams; Sat, Nov 30, 2:00pm, ATOS 2002
Annual Convention; Sun, Jan 19, 2003, 2:00pm,
Jelani Eddington; Sun, Apr 6, 2003, 2:00pm, Barry
Baker; Sun, Jun 22, 2003, 2:00pm, Chris Elliott,
Silent Film; <http://www.plummerorgan.com=

Trinity Presbyterian Church, 3092 Kenwood,
Spring Valley (San Diego), CA. (619)286-9979,
(4/24W); Sat, Feb 8, 2003, 7:00pm, Greg Breed,
Silent Movie Nite with Charlie Chaplin in “The
Circus”; Sat, Jun 21, 2003, 7:00pm, Ken Double

2002 ATOS ANNUAL CONVENTION,
NOV. 29 - DEC 2, 2002,
AFTERGLOW DEC. 3, 2002

COLORADO

Paramount Theatre, 1621 Glenarm Pl, Denver CO,
(303)671-8333, (4/20W); Sun, Nov 3, 2:30pm, Big
Band-Big Pipes-Big Sound, Dean Bushnell Band &
twin consoles of the organ.

DELAWARE

Dickinson High School, 1801 Milltown Rd, Wilm-
ington, DE, (302)995-2603, (3/66K); All concerts
Sat, 8:00pm; Nov 9, Donna Parker; Sat, Jan 25,2003,
David Peckham; Mar 15, 2003, Robert Wolfe; Apr
26, 2003, Simon Gledhill; Jun 14, 2003, Ken Double;
<http://www.geocities/com/dtoskimball>

FLORIDA

Grace Baptist Church, 8000 Bee Ridge Rd, Sara-
sota, FL. (941)922-2044, (4/32W); Concerts Sunday
afternoons at 2:30pm; Nov 3, Paul Roberts; Mar 16,
2003, Jelani Eddington; <hup:/theatreorgans.com/
mtos/organ. him>

The Kirk Of Dunedin, 2686 Bayshore Blvd,
Dunedin, FL 34698, (813)733-5475, (4/100H); Thu
& Fri, Nov 14 & 15, 8:00pm, Rob Richards; Sat, Nov
16, 2:00pm, Rob Richards; Thu & Fri, Dec 12 & 13,
8:00pm, Terry Charles; Sat, Dec 14, 2:00pm, Terry
Charles; Thu & Fri, Dec 19 & 20, 2:00pm, Terry
Charles; Sat, Dec 21, 2:00pm, Terry Charles; Thu &
Fri, Jan 16 & 17, 2003, 8:00pm, Terry Charles; Sat,
Jan 18, 2003, 2:00pm, Terry Charles; Wed, Feb 12,
2003, 2:00pm, Phil Kelsall; Thu & Fri, Feb 13 & 14,
2003, 8:00pm, Phil Kelsall; Sat, Feb 15, 2003,
2:00pm, Phil Kelsall; Sat, Feb 22, 2003, 2:00pm,
Diane Bish; Thu & Fri, Mar 13 & 14, 2003, 8:00pm,
Terry Charles; Sat, Mar 15, 2003, 2:00pm, Terry
Charles; Thu & Fri, Apr 10 & 11, 2003, 8:00pm,
Rosemary Bailey; Sat, Apr 12, 2003, 2:00pm, Rose-
mary Bailey; Thu & Fri, May 8 & 9, 2003, 8:00pm,
Terry Charles; Sat, May 10, 2003, 2:00pm, Terry
Charles; Fri, Jun 27, 2003, 8:00pm, Terry Charles;
Sat, Jun 28, 2003, 2:00pm, Terry Charles;
<http://www.kirkorgan.com/>




Roaring 20’s Pizza and Pipes. 6750 U.S. Highway
301, Ellenton, FL, (941)723-1733, (4/41W); Sun-
Thu eve, Open: 4:30pm-9:00pm, Organ perfor-
mance: 5:00pm-9:00pm; Fri-Sat eve, Open: 4:30pm-
10:00pm, Organ performance: 5:00pm-10:00pm;
Sat & Sun aft, Open 12:00 - 2:30pm, Organ Perfor-
mance: 12:30-2:30pm; Wed, Fri, Sat aft, Sun eve,
Alternating Mon, Dwight Thomas; Tue, Thu, Sat eve,
Sun aft, Alternating Mon, Bill Vlasak

Royalty Theatre, 405 Cleveland St, Clearwater, FL,
(727)441-8808, (3/16MC+); <http://www.royal-
tytheatre.org>

Tampa Theatre, 711 Franklin St, Tampa FL,
(813)274-82806, (3/12W); Movie Overtures, Bob
Baker, Stephen Briftain, Bill Brusick, June Carter,
Bob Courtney, Sandy Hobbis, and Tom Hoehn;
<http://www.tampatheatre org>

GEORGIA

St. Margaret’s of Scotland Episcopal Church,
1499 S. Main St, Moultrie, GA, (229)616-1116,
(elect); Sat, May 3, 2003, 7:30pm, John McCall

HAWAII (On the Big Island)

Palace Theatre, 38 Haili, Hilo, HI, (808)934-7010
(elect); 3/10 Morton is being returned to the the-
atre; Weekend movies, pre-show entertainment, Bob
Alder; <http://www.hilopalace.com>

ILLINOIS

Beggar's Pizza, 3524 Ridge Rd, Lansing, IL,
(708)418-3500, (3/17B); Tue & Wed, 5:30pm -
8:30pm, Tim Tallar; Sat afternoon, 3:00pm -
5:30pm, Glenn Tallar

Coronado Theatre, 312 N Main, Rockford, IL,
(815) 547-8544, (4/17B); Sun, Nov 17, 2:30pm,
Paul Roberts; Sun, Apr 6, 2003, 2:30pm, Lew
Williams

Gateway Theatre, 5216 W. Lawrence Ave, Chica-
go, IL, (773)777-9438, (3/17WH); <www.
silentfilmchicago.com>

Lincoln Theatre, 103 E Main St. Belleville IL,
(618)233-0018, (3/15H); Organ plays movie over-
tures Fri, David Stephens, Sat, Volunteers; <hup://
www.lincolntheatre-belleville.com>

Rialto Square Theatre, 102 S.E. Van Buren, Joliet,
IL, (815)726-6600, (4/27B); Sat, Dec 7, 8:00pm,
Jelani Eddington & David Harris

Tivoli Theatre, 5201 Highland Ave, Downers
Grove, 11, (630)968-0219, (3/10W); 4/24 Barton
Theatre organ interludes on Friday, Dennis
Scott; Saturday, Freddy Arnish; <http://www.
classiccinemas.com>

York Theatre, 150 N. York Rd, Elmhurst, IL,
(630)834-0675, (2/7B); Theatre organ overtures
on Friday nights, Freddy Arnish; Saturday nights,
Roland Frase; <http:/www.classiccinemas.com>

INDIANA

Embassy Theatre, 121 W Jefferson, Fort Wayne, IN,
(219)424-5665, (4/16P); Sat, April 19, 2003,
7:30pm, Simon Gledhill; Sun, Jun 1, 2003, 2:00pm,
Ken Double; <hitp://www.EmbassyCentre.org>
Long Center For The Performing Arts, 111 N
Oth, Lafayette, IN, (765)742-5664, (3/21W); Sun,
Feb 16, 2003, 7:30pm, Jelani Eddington & David
Harris; Sun, Apr 25, 2003, 7:30pm, Dave Wicker-
ham; Sat, Jun 7, 2:30pm & 7:30pm, Ken Double;
<hitp://www.theatreorgans.com/cicatos>

Manual High School, 2405 Madison Ave, Indi-
anapolis, IN, (317)356-3561, (3/26W); Sun, Feb

16, 2003, 2:30pm, Jelani Eddington & David Harris;
Sun, Apr 27, 2003, 2:30pm, Jim Riggs, Fluttering
Hearts; <hitp://www.theatreorgans.com/cicatos>

Paramount Theatre, 1124 Meridian, Anderson,
IN, (800)523-4658, (3/12P); Sun, Mar 23, 2003,
2:30pm, Barry Baker; Sun, May 11, 2003, 2:30pm,
Ron Rhode; <http://www.parathea.org/>

Warren Center, 9450 E 18th St, Indianapolis, IN,
(317)356-3561, (3/18B); Sun, Aug 10, 2003, 2:30pm,
Ken Double; Sun, Oct 12, 2003, 2:30pm, Simon
Gledhill; <hitp://www.theatreorgans.com/cicatos>

KANSAS

Exhibition Hall, Century I Center, 225 W Douglas,
Wichita, KS, (316)838 3127, (4/38W); Sat, Mar 15,
2003, 7:00pm, Barry Baker; Sat, Apr 3, 2003, 7:00pm,
Richard Hills; <http://www.nyparamountwurlitzer.
org/new/index.himl>; E-mail: <wtopops@aol.com>

Little River Studio, G141 Fairfield Rd, Wichita, KS,
(316)838-3127, (3/19W); Sun, Mar 16, 2003,
1:00pm, Rob Richards & Ralph Wolf; Sun, Apr 6,
2003, 1:00pm, Rick Shindell; E-mail: <wtopops@
aol.com>

MAINE

Merrill Anditorium, 389 Congress St, Portland,
ME, (207)883-9525, (5/98A); All concerts Tue,
7:30pm unless otherwise noted; Mon, Dec 23,
7:30pm, Ray Cornils, Christmas Concert; Fri, Feb 14,
2003, 7:30pm, Dennis James, Silent Movie;
<http/fwww.foko.org/>

MARYLAND

Weinberg Center For The Arts, 20 W Patrick
St, Frederick, MD, (301)228-2828, (2/8W); Fri,
Dec 20, 7:30pm, Weinberg Winterfest; <www.
weinbergcenter.org>

MASSACHUSETTS

Town Hall, 35 Central St, on the Common, Stone-
ham, MA, (781)438-2466, (2/14 W); Sat, Apr 5,
2003, John Cook, 7:30pm, 61st Anniversary concert
to benefit the Stoneham Theatre; netten@peoplepc.
com

Knight Auditorium, Babson College, Wellesley,
MA, (617)244-9447, (4/18W); Sat, Nov 23, 7:30pm,
Charlie Balogh; Sat, Mar 23, 2003, 7:30pm, Robert
Wolfe; Sat, May 3, 2003, 7:30pm, Phil Kelsall
Shanklin Conference Center, 130 Sandy Pond Rd,
Groton, MA, (978)448-8800, (4/34); Sun, Mar 23,
2003, 2:30pm, Robert Wolfe; Sun, May 4, 2003,
2:30pm, Phil Kelsall

MICHIGAN

Fox Theatre, 2211 Woodward Ave, Detroit MI,
(313)471-3200, (4/36W) & (3/12M); Lobby organ
played for 45 minutes prior to selected shows.; Call
Theatre for dates and times

Michigan Theatre, 603 E Liberty, Ann Arbor, MI
(616)668-8397, (3/13 B); Fri & Sat intermissions
(times vary); John Lauter, Henry Aldridge, Steven
Ball, Newton Bates, Wade Bray & Fr. Andrew Rogers

The Mole Hole, 150 W. Michigan Ave, Marshall,
MI, (616)781-5923, (2/6 B/K); Organ daily, Scott
Smith, recorded artist

Public Museum of Grand Rapids Meijer
Theater, 272 Pearl St NW Grand Rapids, MI,
(616)459-4253, (3/30W); Tours by appt, and ATOS
guests welcome to hear organ on Thurs noon week-
ly; story time slides program during school year;
Organ played Sundays 1:00pm - 3:00pm

Redford Theatre, 17360 Lahser Rd, Detroit, MI,
(313)531-4407, (3/10B); Movie Overtures, Fridays
at 7:30pm and Saturdays at 1:30pm & 7:30pm; Guest
Organists: Steven Ball, Gus Borman, David Calen-
dine, Jennifer Candea, Gil Francis, John Lauter, Tony
0'Brien, Sharron Patterson; <http://theatreorgans.
com/mi/redford>

Senate Theatre, 6424 Michigan, Detroit, MI,
(313)894-4100, (4/34 W); Sat, Nov 16, 7:00pm,
Dave Wickerham; Sun, Dec 1, 3:00pm, Rich Lewis,
Christmas Concert

MINNESOTA
Center For The Arts, 124 Lincoln Ave W, Fergus
Falls, MN, (218)736-5453, (3/13W); Sat, Oct 25,
call for time, Paul Roberts; <http://www.
fergusarts.org>

MISSOURI

Fox Theatre, 527 Grand Blvd N, St Louis, MO,
(314)534-1678, (4/36W); Daily 10:30am tours
ending with Stan Kann playing a concert; Call
(314)534-1678 for information and reservations;
<http://www.fabulousfox.com/>

NEBRASKA

Rose Blumkin Performing Arts Center, 2001
Farnam St., Omaha, NE, (402)345-4849, (3/20W);
Sun, Nov 10, 3:00pm, Jeannie Mehuron & Greg
Johnson

NEW JERSEY

Galaxy Theatre, 7000 Boulevard E, Guttenberg, N]
(201)854-6540, (3/12 K); Fri, Sat evenings before
and after evening shows, Jeff Barker; (Lobby, 2/6 M)
Sun afternoon before matinee, Jefl Barker;
<http://www.galaxy-movie-theatre.com/>

The Music Hall at Northlandz, Rt 202 South,
Flemington, NJ, (908)982-4022, (5/39W); Organ
played several times daily, Call for exact times.;
Bruce Conway, Harry Ley, Bruce Williams

Ocean Grove Camp Meeting Auditorium, 27 Pil-
grim Pathway, Ocean Grove, NJ, (732)775-0035.
(4/154 Hope-Jones + Hybrid); <http://www.
0CeAngrove.org>

Symphony Hall, 1040 Broad St, Newark, NJ,
(973)256-5480, (3/15GB; Used for special events;
<http://www.gstos.org>

Trenton War Memorial, W. Lafayette St @ Wilson,
Trenton, NJ (732)741-4045, (3/16M); <http:/www.
gstos.org>

NEW YORK

Auditorium Center, 875 E Main, Rochester, NY,
(716)544-6595, (4/22W); Sat, Nov 16, 8:00pm,
David Peckham; Sat, Dec 14, 8:00pm, Rich Lewis;
<http://www.theatreorgans.com/rochestr/>
Bardavon 1869 Opera House, 35 Market Street,
Poughkeepsie, NY, (914)473-2072, (2/8W); Organ
played before selected movies. Call or check the
website for details.; <hitp://www.bardavon.org/>

Empire Theatre, 581 State Fair Blvd, Syracuse, NY,
(315)687-3580, (3/11W); All concerts start at
7:30pm; Sun, Nov 3, Don Malcolm; <WWW,
JRJUNCTION.COM/estmim.htm>

Lafayette Theatre, Lafayette Ave, Suffern,
(914)357-6030, (2/10W); Sat, 7:30, Movie over-
tures, Dave Kopp, Keith Gramlich, Earle Seeley,
Bernie Anderson

Proctor’s Theatre, 432 State St., Schenectady, NY
(518)346-8204 (3/18W); Noon Concert series,
Tuesday unless stated otherwise; Nov 19, Paul




Roberts; Mon, Dec 23, Various Artists; Jan 14, 2003,
William Hubert; Feb 11, 2003, David Lester; Apr 29,
2003, Al Moser; May 20, 2003, Robert Prederick;
Jun 17, 2003, John Wiesner

Riviera Theatre, 67 Webster Ave, N Tonawanda,
NY, (716)692-2113, (3/19W); All concerts Wednes-
day, 7:30pm unless stated otherwise; Nov 20, Lance
Luce; Dec 11, Cole Holland

Shea’s Buffalo Theatre, 646 Main St, Buffalo, NY,

(716)684-8414 (4/28W); <http://www.theatre
organs.com/ny/buffaloarea/sheas/concert.htm>

NORTH CAROLINA

Carolina Theatre, 310 South Green St, Greens-
boro, NC, (336)333-2600, (3/6M); Organ played
before & after the Carolina Classic Film Series;
<http://www.carolinatheatre.com/index.htm>

NORTH DAKOTA

Fargo Theatre, 314 N. Broadway, Fargo, ND,
(701)239-8385, (4/21W); Organ plays Fri, Sat, Sun
evenings before and between performances; Short
organ concerts, Lloyd Collins, Lance Johnson, &
David Knudtson; <http://www.fargotheatre.org/>

OHIO
Akron Civic Theatre, 182 S Main St, Akron OH,
(330)253-2488, (3/19W); <hup://www.akroncivic.
com/>

The Historic Ohio Theatre, 3114 Lagrange St,
Toledo, OH, (419)241-6785, (4/11MC); Organ pre-
show for movies (6:30-7:00pm)

Music Palace, 11473 Chester Rd, Sharonville, OH,
(513)771-1675, (4/33W); Tue, Thu, Sun, 5:30pm -
9:00pm; Wed, Fri, 11:30am - 2:00pm, 5:30pm -
9:00pm; Sat. 5:30pm - 10:00pm; Closed Holidays;
Trent Sims

Ohio Theatre, 55 E State St, Columbus, OH,
(614)469-1045, (4/34RM); Organ overtures and
intermissions; <http://www.capa.com/>

OREGON

Bijou Theatre, 1624 NE Highway 101, Lincoln City,
OR, (541)994-8255, (Elect); Silent Film Series on
Wednesdays at 1:00pm; <http://www.cinemalovers.
com/>

Cleveland High School Auditorium, 3400 SE
26th Ave, Portland, OR, (503)848-0677, (3/26K);
Fri, May 2, 2003, 7:30pm, Simon Gledhill

Elsinore Theatre, 170 High St NE, Salem, OR,
(503)375-3574, (3/25W); Silent Movie Programs
start Tuesdays at 7:00pm, Rick Parks, organist; Sun,
Nov 24, 2:00pm, Barry Baker, for info, (503)775-
2480; <http://www.elsinoretheatre.com/

PENNSYLVANIA

Grand Court of Lord & Taylor, 13th & Market,
Philadelphia, PA (6/469 H); Organ concerts daily
except Sunday, 11:15am-12noon, 5:15-6pm;
<http://www.wanamakerorgan.com/>

Keystone Oaks High School, 1000 Kelton Ave,
Pittsburgh, PA, (412)921-8558, (3/19W); All con-
certs on Saturday at 7:30pm; Apr 26, 2003, Jelani
Eddington; <http:/www.aol.com/wurli2/index.html>
Longwood Gardens, Kennett Square, PA
(610)388-1000, (4/146 Aeolian); Sun, 2:30pm,
Pipe Organ Concert Series

Roxy Theatre, 2004 Main St, Northampton, PA,
(610)262-7699, (2/6W); Organ is played 6:30pm -
7:00pm and intermissions, Henry Thomas; <www.
Roxytheaternorthampton.com>

Strand-Capitol PAC, 50 N George St, York,
PA, (717)846-1111, (3/17W); <hutp://www.
strandcapitol.org/>
Sunnybrook Ballroom, East High Street, Potts-
town, PA, (610)326-6400, (3/14US); Organ plays
for Sunday Brunch

TENNESSEE

The Paramount Center for the Arts, 518 State St,
Bristol, TN, (423)968-7456, (3/11+W); Sat, Jun 7,
2003, 8:00pm, Jelani Eddington; <http:/www.
lostprovince.com/PTOS>

Tennessee Theatre, 604 S Gay St, Knoxville, TN,
(865)673-9613, (3/16W); Concerts 12:00 noon the
first Monday of each month; Sun, Nov 17, 2:30pm,
Paul Roberts; <http://www.tennesseetheatre.com>

TEXAS

Sunland Park Mall, 1-10 & Sunland Park Dr, El
Paso, TX, (3/15W); Mon, Wed, Fri, 1:00pm -
1:30pm; Tue, Thu, Sat, 6:30pm - 7:00pm; Sun,
5:00pm - 6:00pm

VIRGINIA

Byrd Theatre, 2908 W Carey, Richmond, VA,
(804)353-9911, (4/17W); Overtures Sat, 7:15pm &
9:30pm, Bob Gulledge

WASHINGTON

Everett Theatre, 2911 Colby, Everett, WA, (425)
258-6766, (3/16K); <hitp://www.everetitheatre.
org>

Hokum Hall, 7904 35th Ave SW, Seaitle, WA,
(206)937-3613, (2/10W); Saturday and Sunday,
2:00pm, silent move. Call to verify schedule.

Mt. Baker Theatre, 106 N Commercial, Belling-
ham, WA (2/12W); Second Sun monthly, 2:00pm,
Open console

Paramount Theatre, 911 Pine St, Seattle, WA, (206)
467-5510, (4/20W); <http://www.theparamount.
com/>

Washington Center for the Performing Arts,
512 Washington St SE, Olympia, WA, (360)753-8586,
(3/25W); <http://www.washingtoncenter.org/>

WISCONSIN

Organ Piper Music Palace, 4353 S. 108th St,,
Greenfield (Milwaukee), W1, (414)529-1177, (3/27
W/K); Organ hours, 5:30pm - 9:00pm, Tue, Wed,
Thu, Sun, 5:00pm - 10:15pm, Fri, & Sat; Tue & Wed,
Dave Wickerham; Thu, Fri, Sat, Sun, Ron Reseigh
Oriental Theatre, 2230 N Farwell Ave, Milwaukee,
WI, (414) 276-8711, (3/38K); http://theatreorgans.
com/wi/milwaukee/orientaltheatre/

Phipps Center for the Arts, 109 Locust St, Hud-
son, WI, (715)386-8409, (3/15W); Sat, Jan 25,
2003, 2:00pm, David Wickerham; Sat, Mar 22,
2003, 2:00pm, Clark Wilson, The General; Sat, Jun
1, 2003, 8:00pm, David Peckham

AUSTRALIA

Dendy Cinema, 26 Church St, Brighton, VIC, (03)
9781 5349, (3/15W); Organ before films, Saturday
evening

CANADA

CASA LOMA, 1 Austin Terrace, Toronto, ON,
(416)421-0918, (4/19W); All concerts, Monday @
8:00pm; Dec 2, Dave Wickerham; Mar 3, 2003, Bill
O’Meara; Mar 31, 2003, Robert Wolfe; May 5, 2003,
Lance Luce; <www.theatreorgans.com/toronto/>

Church of the Redeemer, 89 Kirkpatrick St
Kingston, ON, (613)386-3695, (3/28K); Fri, Dec. 6,
8:00pm, Regional Artists, Benefit Concert; Fri, Mar.
14, 2003, 8:00pm, Regional Artists, Benefit Concert;
Fri, Apr. 11,2003, 8:00pm Regional Artists, Benefit
Concert; Wed, May. 7, 2003, 8:00pm, Lance Luce

UNITED KINGDOM

Ashorne Hall, Ashorne Hill, Nr. Warwick, War-
wickshire, 011 44 (0)1926 651444, (3/15W)
(3/12C); Open first and last Sundays of each month
for tours and Cinema Organ Show; <htip://
www.ashornehall.co.uk>

The Assembly Hall, Stoke Abbot Road, Worthing,
Sussex, (0)1903-206 2006, (3/23W); All concerts
Sunday at 3:00pm unless noted otherwise; Dances
Saturday, 7:15pm; Barry Memorial Theatre, Glad-
stone Road, Barry, South Wales. 44 1267 267267.
(5/15 CHR); Sun, Nov 3, 2:30, John Ledwon.

Civic Hall, North Street, Wolverhampton, W Mid-
lands, (0)1902 552121, (4/44C); Friday noontime
concerts 11:15 - 12:15; All concerts Sat, 2:00pm;
<www.wolvescivic.co.uk/htm/compton/index.asp>

Portslade Town Hall, Victoria Rd, Portslade, Sus-
sex, (0)1293 844788, (3/18C); Sat, Nov 10,
3:00pm, John Mann; Sat, Dec 8, 3:00pm, Michael
Maine & Michael Wooldridge, Christmas Concert

The Ritz Ballroom, Bradford Road, Brighouse, W
Yorkshire, 44 (0)1484 513879, (3/10W); All con-
certs, Sun, 2:30pm; Sun, Nov 10, 2:30pm, Concert,
Kevin Morgan; Sun, Dec 8, 2:30pm, Concert, Eddie
Ruhier

Singing Hills Golf Course, Albourne near
Brighton, (0)1903 261972, (3/19W); All concerts at
3:00pm; Sun, Nov 17, Stphen Foulkes; Sun, Dec 15,
Byron Jones; Sat, Jan 18, 2003, Phil Kelsall; Sun, Feb
16, 2003, Michael Wooldridge; Sun, Mar 16, 2003,
Kevin Grunhill

State Theatre, High Road, Kilburn North London,
44 2089 040220, (4/16W); Concerts start at
2:30pm; Sun, Feb 2, 2003, 2:30pm Joyce Aldred

Thomas Peacocke Community College, The
Grove, Rye, East Sussex, 01424 444058, (2/6W);
Sun, Nov 24, 2:30pm, Simon Gledhill & Lesley Van
Egmond; Sun, Dec 8, 2:30pm, Byron Jones & Peter
Hayward; Sun, Jan 26, 2003, 2:30pm, Robert Wolfe;
Sun, Feb 16, 2003, 2:30pm, Brian Sharp; Sun, Mar
16, 2003, 2:30pm, Joyce Alldred & Penny Weedon;
Sun, Apr 20, 2003, 2:30pm, Jean Martyn; Fri, May
16, 2003, Len Rawle & The Battle Town Band; Sat,
May 17, 2003. 8:00am - 10:00am, Len Rawle; Sat,
May 17, 2003, 11:00am, Len Rawle, Silent Movie;
Sat, May 17, 2003, 2:00pm, Len Rawle, Tea Dance;
Sat, May 17, 2003, Evening Concert, Nigel Ogden &
The Kent Police Male Voice Choir; Sun, May 18,
2003, Morning, Len Rawle & Guests; Sun, May 18,
2003, Buffet Lunch, John Mann, Janet Dowselt,
Richard Hills, & Michael Maine; Fri, June 13, 2003,
2:30pm, Trent Simms; Sun, Sep 14, 2003, 2:30pm,
Paul Roberts; Sun, Oct 19, 2003, 2:30pm, John
Mann; Sun, Nov 16, 2003, 2:30pm, Byron Jones

Woking Leisure Centre, Woking, Surrey. 44 2089
040220 (3/16W); All concerts start at 7:30pm
unless stated otherwise; Sat, Nov 16, John Mann; Sat,
Dec 14, Len Rawle; Sun, Dec 15, 2:30pm

Worthing Assembly Hall, Stoke Abbott Road, Wor-
thing, UK, 01903-206206, (3/24W + R350A); Sun,
Nov 24, 3:00pm, Ron Rhode; Sun, Dec 22, 3:00pm,
Brian Sharp




Dutch Cinema Organs

Information provided by
Cor L. Doesburg and Tom Veltman, The Netherlands

On reading the May/June 2002 issue of THEATRE ORGAN we feel that the list of organ installations
given on pages 54 and 55 is far from complete. We would like, for the record, to add what is missing.

Hilversum, Holland

1. Unit Cinema Organ with 19 ranks and 1,315 pipes—
four-manual console, specification similar to the Trocadero
Waurlitzer in London. Pipework from the stock of the bank-
rupt organ builder Standaart, previously supplied by Gott-
fried, in USA. In 1942 a Jazz Trumpet by Laukhuff was added.
In 1952 the Saxophone by Gottfried was removed and
replaced with a Koppelflute by Stinkens. Opened by Pierre
Palla in 1936.

2. Straight Church Organ with 49 speaking stops and
3,710 pipes—three-manual console. Pipework from Comp-
ton. The design of this organ was based on a Dutch organ
concept, so this is the only “Dutch Church Organ” Compton
ever made.

The AVRO Studio Complex was sold in 2001 and in 2002
the present owners disconnected all pipework and stored it
somewhere in Holland. The future of both organs is ‘dark.’

AVRO Studio 4/19 Compton theatre organ.

Yoorburg, the CBS Building

Originally at the VARA Broadcasting Studio Complex in
Hilversum, The Netherlands, installed in a newly built studio
and replacing an earlier 2/6 Standaart theatre organ. Opened
by Reginald Foort and Johann Jong in 1932. Pipework
changed by NOF: Diapason rank, Clarinet rank and Kinura
rank and a lot of other pipes. A piano is added.

- - - - .
Cor Steyn at the VARA Studio Standaart theatre organ.
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Steenwijk, ‘de Meenthe.’

About 60% of the pipe work is used from the 4/21 Strunk
organ in the Asta Theatre, The Hague. Installed in 1932, as
replacement of a German OSKALYD organ, built by
Walcker, Germany. Strunk used 8 or 9 ranks from the
Oskalyd organ, and even now the instrument has the sound
of the Reeds and some labial pipes, like the German type
Reeds, which sound like the Welte organs. All other pipe
work is from many various demolished organs, mainly Stan-
daart. Remarkable is an accordion in the organ, connected to
the console. In the past the original Strunk Tibia II rank was
given away and is at the present moment installed in the
organ of Mr. Slingerland.

ity

Reginald Foort at the Cr!‘y Theatre 4/22 Strunk

theatre organ.

Tuschinki Theatre, Amsterdam.

In 1923 Wurlitzer installed a 2/6 cinema organ in this
monumental theatre. This instrument was the successor of a
“loaned’ 2/4 Wurlitzer (1921) from the Cinema la Monnaie in
Brussels and in fact the first Wurlitzer in the Netherlands.
The 1923 Wurlitzer was opened by Pierre Palla and the con-
sole had a built-in upright piano. The organ was maintained
by Standaart. In 1940 the instrument was enlarged to a 4/10
by Theo Strunk, organ builders. On that occasion a new con-
sole was installed.

Prinsenbeek—Mr. Slingerland.

A HYBRID organ—the pipe work is from various dis-
mantled organs in Eindhoven, Rotterdam and The Hague,
made by Standaart and Strunk.

4 City Theatre, Amsterdam.

_,"os Carpay at the ASTA Theatre 4/21 Strunk
theatre organ.

Originally installed with four-manuals and 22 ranks.
Opened by Reginald Foort in 1935. At the present moment:
4/18—1,279 pipes. The four-rank Echo organ (Solo II) was
burned out and in 1950 replaced by an eight-rank Standaart
organ. The Echo organ was disconnected in the '70s and was

given to the NOE

Cor Steyn at the Tuschinski Theatre 4/10 Strunk
theatre organ.

@ THEATRE ORGAN




Leeuwarden, Residence of the late
Mr. ]. Tiemersma

This 3/6 organ was built by Cor Standaart, Jr. (1950/'51)
and originally installed in a local dance hall of Mr.Houbein
in Leeuwarden. The original instrument was enlarged later
on with a Tibia, Gamba and Celeste and a real accordion.
The console has the same design as the above mentioned

ex-VARA organ.

Leeuwarden. Pniél Chapel.

Originally this 2/10 organ was a demo organ in the factory
of Standaart. After a ‘trip’ along some cinema’s, in 1936 it
was installed in this protestant chapel. In 1999 the straight
console was replaced by a newly built horseshoe one. There
are no percussions and other toys in this organ.

Lunteren. Residence of the late Mr. Van Oijen.

This 2/7 organ was built by Cor Standaart, Jr. (1947) and 3/7 Standaart theatre organ— Tiemersma residence.
was originally installed in the Passage Theatre, The Hague.
A grand piano can be played from the console.

4 Middelburg. Concert- en gehoorzaal.

John Compton Organ Company built this 3/11 Organ
with 827 pipes in 1936 with the Opus number A-267. It was
installed in the Majestic Theatre in Rochester, Kent, U.K.
From 1961—1981 this organ served in a church. In 1982 it
was purchased by the ZTOS and they installed it in the Con-
cert Hall of Middelburg. All pipework is situated below the
stage with open grills and toys and other percussion instru-
ments found their place on the stage’s end in an old existing
organ case from an early used Sauer Organ.

Middelburg Concert Hall 3/11 Compton theatre organ.

Schiedam (near Rotterdam),
“Theater aan de Schie”.

Newly built theatre (2000) replacing the Passage Theatre,
Schiedam. The 3/10 Standaart organ (1935) from this theatre
installed by volunteers in the new theatre and enlarged the organ
with a Trumpet rank (61 pipes) from Standaart. 3/11 Standaart
Cinema organ from 1935. 'S

Ray Wells at the Passage Theatre 3/10 Standaart
theatre organ.
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Nicholas Martin at the Pernis 3/6 Compton theatre organ.

Johann Theodor Strunk was born in Poppelsdorf
(Bonn) Germany on June 14, 1899 and passed away in
Neuss, Germany on April 18, 1962. He was skilled as
an organ builder at Klais in Bonn. In Holland he start-
ed at Standaart as voicer and organ designer, and then
in 1928 he established his own company in Holland,
building many church organs and also three large cine-
ma organs: 4/21, 4/22 and 4/24. In 1942 he restored the
AVRO organ and added the above-mentioned Jazz
Trumpet rank and disconnected the church organ from
the theatre console and removed the grand piano. He
also built, in 1937, a Straight Church Organ with 10
speaking stops in the VPRO Broadcasting Studio Com-
plex, Hilversum in Holland.

He kept his German nationality during his stay in
Holland and after World War Il he was not allowed to
run a Dutch company, therefore he moved back to Ger-
many. One of his main jobs was to improve the 3/24
Welte Studio organ in Hamburg (opened by Gerhard
Gregor in 1930 and NDR3 Hamburg Broadcasting
Society organist from 1930 cill 1981).

Adriaan Willem Jacobus Standaart was born in
Rotterdam on February 12, 1882 and died in Schiedam
on January 11, 1958. He was a well skilled organ builder
in that area, and installed a lot of church organs in the

Netherlands. Other organ builders highly praised his

thoroughness work. His ‘Organ Factory’ was one of the

4 Pernis (near Rotterdam), Gereformeerd

Jeugdcentrum (Calvinistic Youth Centre).
The 3/6 Compton organ, Opus A-255, built in 1935 is
from the Astoria Theatre, Folkstone, Great Britain.

Some Facts About Dutch Organ Builders
Involved With Cinema Organs

most important organ building institutes in the Nether-
lands in that time.

His sons A.W.}. Standaart, |r. and Cor Standaart
were working together with their father on organ build-
ing. Adrian Standaart, Jr. received a degree in Berlin
and after World War Il he went to the United States
starting his own Organ Factory with Reginald Foort as
Vice-President. After 10 months, however, this enter-
prise failed. Unfortunately nothing is known in the
Netherlands about his activities in the U.S.

About 1924 Standaart started with installing Cine-
ma Organs. The design was based on the early Wurl-
itzers like the one in the Tuschinski Theatre with built-
in upright piano, A striking detail was the placement of
the two 44 keys manuals in-line, so that the number of
keys matched the 88 key piano keyboard. It is unknown
to us in the Netherlands if Hope-Jones utilized the
same concept during the early days of his ‘Unit Orches-
tra.” Standaart called his Cinema organ ‘“Wonder
Orgel'—the ‘Miracle Organ.’

References:

Léonie de Waal: Theaterorgels in Nederland (not
published)

Reginald Foort: The Cinema Organ, The Vestal Press,
New York

Cor L. Doesburg Orgels bij de Omroep in Nederland,

Strengholt, Naarden. [SBN 90 6010 877 9
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ATTENTION ALL CHAPTER CORRESPONDENTS: The deadline for receiving

Chapter News items for the March/April issue is January 5, 2003. If possible, send all text via e-mail. Be
sure to include the name, telephone number and e-mail address of your chapter president, as well as
the name of the principal city of operation for your chapter. You are reminded that the ATOS Board
of Directors’ Policy states that your article is not to include a list of titles of the music played at programs,
or a list of the menu items served at chapter functions. Because there is so much variation in the quali-
ty of electronic photos, it is requested that all photos be sent to the editor via the postal service. Thank

you for your cooperation.

ALABAMA
Dan Liles, President, 205/669-9322

Birmingham, Alabama. During the
summer months, the Alabama Chapter
has suspended our free public Sunday
afternoon concerts at the Alabama The-
atre. These concerts will resume in Sep-
tember. The theatre is now in the midst
of “Summer Movie Series 2002." The
classic movie series began in April 1986,
when the Costa-Head organization
owned the theatre. The Alabama ATOS
Chapter, in agreement with Costa-Head,
showed a classic movie every other
weekend. In May 1987 the theatre was
bought out of bankruptecy by newly orga-
nized, non-profit, Landmarks, Inc. Since
that time the movies have been spon-
sored by Landmarks. The Alabama
Chapter fully supported and still sup-
ports the Summer Movies with volun-
teer help.

For theatre organ enthusiasts, a ticket
to the movie includes a mini concert on
our Wurlitzer pipe organ. The organ is
Opus 1783. Jesse Crawford designed this
type organ for the Publix theatre chain
theatres that were being built around
1927, thus its designation as Style Publix
1, currently tastefully expanded to 4/28.

We have three house organists for the
movies this year. Cecil Whitmire and
Stuart Thompson are back this summer.
Gary Jones, after an absence from the
area, is back. Each artist has his own
unique style. “Sing Alongs” and music
supporting the theme of the film being
shown add to the entertainment.

The Chapter produced CD, The
Alabama Wurlitzer by Tom Hazleton, is
still available. This is an outstanding
recording featuring music from his con-

cert on September 16, 2001. One selec-
tion is a patriotic tribute to those whose
lives were lost in the tragic events of
September 11. Information about order-
ing the CD is available on the theatre
web site at: hrep://www.alabamatheatre.
com/wurlitzer2.html

Virginia Robertson

ATLANTA
John McCall, President
229/891-2424, jcmdc@alltel.net

Atlanta, Georgia. Several special
theatre organ events have occurred in
the Atlanta, Georgia area this spring and
summer. In April a “Hammorama” event
took place at the Lee Lanier residence in
Roswell, Georgia. Our guest artist was
Lloyd Hess, a native of Canada, who
studied piano at the Toronto Conserva-
tory of Music. He can really fire up those
Hammond keyboards to the likes of
Lenny Dee and Jimmy Smith. Lloyd is
also the organist for the very large
Church of the Apostles, which faces [-75
as one comes into downtown Atlanta.
The Lanier residence boasts a D-152
Concert Model Hammond complete
with flanking PR-40 tone cabinets and a
Leslie 222. What a surround sound that
was! Lee also has a beaurifully restored
1936 Chickering Ampico B reproducing
piano and a Lyon and Healy upright Art
Echo reproducer. We also heard some
beautiful 78-rpm recordings on the Vie-
tor Orthophonic Credenza and 1941
Copehart Console.

April also brought us the fantastic
Barry Baker at the Rylander Theatre in
Americus, Georgia. Barry got sounds out
of the 3/11 Maller that people just could
not believe! He also played another con-

cert at the residence of our own Chapter
President John McCall in Moultrie,
Georgia. Barry made the McCall Allen
317EX sound like a new Renaissance
model! He used everything but the
kitchen sink and then some. What an
artist! Barry is right up there (maybe
above) any world class theatre organist.
Also, he is just a gem to work with.
Our own Rick McGee played the
chapter Page organ in Stephenson High
School for our May program. This organ
once belonged to Walt Winn who gave
it to the Atlanta ATOS for installa-
tion in a public venue. Rick has been

Lloyd Hess at the Hammond.

Barry Baker at the McCall Allen 317EX.
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entertaining our chapter for over 25
years. Rick has an extremely wide reper-
toire of both classical and popular music.
He plays it like the composer wrote it—
even the verse! Rick is comfortable at
any organ console either electronic or
pipe. Not only is he a talented musician
but an expert on Wurlitzer consoles and
theatre organ specification. Rick pre-
sented a well-rounded program and
chapter members were joined by the stu-
dents and parents of the high school at
the conclusion of their baccalaureate
program. The four-manual Page is mak-
ing good progress with ten ranks playing
and most of the winding done for the
solo chamber. The last big project is the
restoration of that huge four-manual
Page console.

Also in May we had a FIRST! The
grand opening of the Pro-Cleaners new
distribution center in Carrollton, Geor-
gia on the new Allen Renaissance 3/11
theatre organ owned by chapter member
Neil Pollock. The Maestro at the con-
sole was none other than our Chapter
President John McCall. This just proves
that theatre organ music can be present-
ed anywhere. We had several from the
audience join our chapter! Mr. McCall,
who won the amateur competition for
ATOS this year, presented an evening of
“Lite music.” We had a wonderful
evening of fun, food, an official ribbon
cutting and great entertainment. We are
a chapter of players and are so thankful
that we have such talent. The instru-
ment was presented on a stage with a
real facade of gold pipes in the back-
ground. Many attendees had never heard
theatre organ before or had any idea
about this forum for entertainment.
They were enthralled with the organ and
the artist.

Ron Rhode rocked the Rylander The-
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Grand
opening of
Pro-Cleaners
distribution
center.

atre 3/11 Méller theatre pipe organ for
our very well attended June program in
Americus, Georgia. Look for a CD to
come out on this instrument in the near
future. What can anyone say about Ron
that has not already been said? He con-
tinues to present programs of the highest
professional quality. He is truly the the-
atre organ Dean of Ragtime!

In the middle of summer our “hot”
July program brought us to the residence
of Atlanta Chapter Board Member
Thrower in West Vinings, a suburb of
Atlanta. Neil Pollock, a new comer to
us, dazzled our attendees with his selec-
tions on the Thrower Rodgers Olympic
Custom theatre organ with real glocken-
spiel. Neil is new to our chapter family
and is a super guy. He started playing at
age nine, was featured organist at the
Capitol Theatre in Racine, Wisconsin.
He also demonstrated and sold pianos
and organs for Baldwin and Kimball. He
gave up playing for 25 years burt is back
in action. He and Mr. Thrower also per-
formed several duets with Neil at the
Rodgers and James at the beautifully
restored 1876 Weber grand piano. These
two artists have got to be heard from
again. It was literally a HOT program.

In August Dan Bellomy provided our
program at the residence of chapter
member Bucky Reddish. Mr. Reddish has
installed a new Allen 3/11 theatre organ
in a very live acoustical setting. He has
expanded the instrument to three chan-
nels and experimented over the past year
with different types of Allen speakers
and their placement. He has reached
perfection. The organ sounded com-
pletely but excitingly different under the
fingertips of Mr. Bellomy. Heath Ward a
local professional drummer accompanied
Dan on over six selections and had the
crowd really toe tapping to that unmis-

Neil Pollock at the Rodgers Olympic.

takable Bellomy rhythm. The chapter
was fortunate to engage Dan on his
return trip from the Rylander, where he
hﬂd prﬂsented a the:ltrﬁ organ pr()graln
in Americus.

Ron Carter

CENTRAL FLORIDA
Bill Shrive, President, 727/546-0564

Tampa, Florida. We are saddened by
the loss of member John Otterson who
passed away on July 28. He was our Vice-
President and was very active in CFTOS
for over 20 years. He was involved with
the installation of the Tampa Theatre
Waurlitzer and also the CFTOS Pinellas
Park Wurlitzer. We will really miss him.

Our monthly concerts continue at
Pinellas Park. In June members Bill and
Linda Van Twistern put on a wonderful
program of show tunes. Linda accompa-
nied Bill on the Wurlitzer with her beau-
tiful voice.

In July Bob Courtney played a variety
of tunes from the '20s to the present,
including some tunes from Sesame Street.
He also played a rock number we had
never heard before. It sounded great.
Bob is a pre-show organist at the Tampa
Theatre and also a member of the
work crew for the Polk Theatre Robert-
Morton installation.




In August Dr. Bill Brusick gave a fine
program of well-known tunes. There was
something to please everyone. He closed
with a lively march that he plays at the
Tampa Theatre as the console descends
into the pit. Bill is also one of our pre-
show organists at the Tampa Theatre.
He is currently Minister of Music at
Grace Lutheran Church and teaches
music at the Grace Lutheran Church
School in St. Petersburg.

On August 25 Rosa Rio accompanied
the 1924 silent film Peter Pan on the
Tampa Theatre Wurlitzer. The film was
preceded by a sing-a-long and a Peter
Pan medley. The music was excellent
and it was great to see a good crowd.
There were 700 people in attendance.
Those attending gave Rosa a well-
deserved standing ovation.

We are looking forward to the dedica-
tion of the 3/11 Robert-Morton at the
Polk Theatre in Lakeland in October,
featuring Rosa Rio at the console. Work

proceeds on schedule. Stay tuned.
Sandy Hobbis

CENTRAL INDIANA

Carlton Smith, President

317/356-1240, carlton@electrola.com
Indianapolis, Indiana. Retirement to

some means leisure and relaxation, to

others it is time for travel, but to CIC

member Dyne Pfeffenberger, it seems to

mean one simple thing—music! Since

retiring as Chair of the Department of

Accounting and Finance at Indiana

TiMES SQUARE NEW YORK PARAMOUNT

WICHITA WURLITZER CDS!

Upstairs, Downstairs
Featuring Clark Wilson in a unique recreation
of an old radio show with selections on both
the “upstairs” studio organ (3/|9 Little River

Studio Wurlizer) and “downstairs” concert
organ (438 former New York Paramount
Wichita Wurlitzer). Jack Bethards recreates
the radio program.

Best of Times:
Lyn Larsen Plays
The Jerry Herman Song Book
Mame, Hello Dolly! and more.
All are performed on the Wichita Wurlitzer.

CLETUS GOENS

Dyne Pfeffenberger at the Paramount
Theatre Page.

University—Purdue University at Fort
Wayne, the stages of many area theatres
have been graced by his talent and
artistry. Our monthly meeting on July 14
at the Paramount Theatre in Anderson
was just one such occasion. Although
many things were absent from the
meeting, including Chapter President,
Carlton Smith, Treasurer Michael Fel-
lenzer and even the street in front of
the theatre—an afternoon of fabulous
music was presented thanks to Mr. Pfef-
fenberger. Following a short but sweet
business meeting conducted by First
Vice-President, Jason Young, the music
was underway. The lush tones of the 3/12
Page were showcased during Dyne’s
performance, with the contrasted style of
a Zez Confrey penned novelty tune
demonstrating the diverse abilities of
artist and instrument alike. A bit of rem-
iniscing found its way into the afternoon
when Dyne featured selections he per-

Medley from “Top Hat™ » That's Entertainment
« Something's Gotta Give = La Danza +
Hungarian Rhapsody #2 in C# Minor =
The Nearness of You ... plus many, many more!
Over 75 minutes of music!
Ordering information:
Compact Disc $18.00 (U5, Cassette $1200 (U5, Add $200 for shipping and handling
plus $1.00 per each addidional item. Al fareign arders add $3.00 per item. Check or money
order enly. No eredit cards or C.0.D. Allow 4.5 weeks for delivery.
Send payment and ordering information to:
R Jeluni Eddington Recordings, P.0. Box 3034, Habaken, NJ 07030-3034.

MICHAEL FELLENZER

Ken Double at the Grande Barton.

formed in the 1960s and '70s as duets
with Buddy Nolan during Midnight
Concerts at the Embassy Theatre in Fort
Wayne.

Dedicated to ensuring meeting atten-
dees have the needed treats to go with
open console entertainment, Ron Wil-
son managed to get all the proper accou-
trements into the Paramount despite the
absence of a street. It has been said
before, but cannot be repeated too many
times— Thank you Ron and the Wilson
Family!

In lieu of a monthly meeting in
August, the Central Indiana Chapter
presented a concert at the Warren Cen-
ter for the Performing Arts that was
dually grand—Ken Double at the 3/18
Grande Barton and none other than
Dyne Pfeffenberger as special guest at
the grand piano. To a packed house, Mr.
Double presented a delightfully unique
afternoon of theatre pipe organ music

“A Barry Baker Concert”
on the 4/36 Wehmeier Wurlitzer
20 Selections: Satin Doll,
Blue Moon, Amazing Grace,
How High the Moon,Tenderly,

Last Night on the Back Porch,
and many more!

"For The Very First Time"

Barry's Debut Album on the
Wehmeier Wurlitzer (1995)
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with his ‘Salute to the Great Crooners.’
The music of Tony Bennett evokes
amorous feelings in and of itself, yet the
flowing tones from the chambers and
stars dancing around the auditorium
from the mirror ball added an extra
touch of romance. During a medley of
Perry Como tunes, concertgoers were
asked to exercise their collective
diaphragm muscle for one of his most
famous Latin numbers. At just the right
moment, conducted from the bench by
Maestro Double, his diaphragm orches-
tra released a simultaneous “UGH?” to fill
in what the Barton just couldn’t do.
Following introduction of his guest,
Ken did a little crooning of his own with
piano accompaniment. After the well-
received duet, it was Mr. Pfeffenberger’s
time to shine solo, which he achieved
through an illuminated medley of songs
having a New York theme. The medley
was illuminated both through Dyne’s
amazing fingers on the keyboard as well
as the added atmosphere of a city skyline
silhouette projected on the curtain.
Finally, the Central Indiana Chapter
is excited to announce the line-up for
our 2003 Concert Season. February 16
will find the Dynamic Duo of Jelani
Eddington and David Harris at the Man-
ual High School Mighty Wurlitzer and
grand piano followed by Jim Riggs on
April 27 in a sure to be great perfor-
mance at the same venue. The Grand
Barton at the Warren Center for the Per-
forming Arts has Ken Double returning
for a performance on August 10 with
Simon Gledhill closing out the season
on October 12.
Shaun Chase

Dave Wickerham at the Van Der Molen
Robert Morton.

Benedict Memorial at the York Theatre with
Mark Noller at the Barton Organ.

CHICAGO AREA
John ). Peters, President, 847/470-0743
Chicago, Illinois. On May 18 we held
a combined social and business meeting
at the beautifully reconstructed Van Der
Molen’s Wheaton Fox. It was a grand
experience listening to Dave Wicker-
ham’s delightful concert on the Robert-
Morton theatre pipe organ. The music
room has been expanded and reconfig-
ured. There is a new entrance hall and a
stunning fagade on the entire building
which is both home and music hall. A
virtual horde of CATOE members and

The Oriental Console

friends enjoyed every minute of Wicker-
ham’s performance as well as the visual
effects of what is really a new venue.
Congratulations to Paul and Linda for
their gracious hosting.

On June 5 CATOE saluted the mem-
ory of Bill Benedict’s many years of ser-
vice to the club by holding a memorial
service at the York Theatre in Elmhurst.
Mark Noller presented a tasteful pro-
gram on the Barton pipe organ. Benedict
was a Past-President of CATOE and was
a leading force in the saving of the
Chicago Theatre and its Wurlitzer. He
also served as a volunteer at the Chicago
and was a member of the Theatre His-
torical Society. We regret his passing,
but he joins the ranks of other great the-
atre organ supporters. We acknowledge
his excellent leadership and support.

The CATOE board met at V.P. Bob
Boins’ home to discuss current and
future projects. It was agreed that the
Oriental Theatre console should be
completely rebuilt and ready for display
in the lobby of the Oriental Theatre.
The shell is already restored to its orig-
inal beauty. The project will entail

call, or e-mail us today!

THE LEAGUE OF HISTORIC AMERICAN THEATRES

a network of hundreds of people who love historic theatres, working all over North America to save theatres, fix them up,
take care of them and keep them operating.

WE ARE EAGER TO SHARE OUR ENERGY AND OUR EXPERTISE WITH YOU!

Our quarterly newsletter, inLEAGUE, is filled with useful information and news. At League conferences, theatre
tours, seminars and workshops, we share successful solutions to restoration and operations issues, visit
theatres and spend time getting to know one another. If you would like more information about the League

THE LEAGUE OF HISTORIC AMERICAN THEATRES
34 Market Place * Suite 320 * Baltimore, MD 21202

410/ 659-9533 = Fax 410 / 837-9664
info@lhat.org * www.lhat.org
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having volunteers
on hand from
time to time to
explain what we
wish to do and to
distribute litera-
ture on the histo-
ry of this instru-
ment which shall
contain tactful requests for donations.

On August 24 we were treated to a
social at the Tivoli Theatre, home of
CATQOE’s 3/10 Waurlitzer. David Rhodes
was the featured organist. He had been
spotlighted at a CATOE program honor-
ing the late John Muri. David performs
regularly on the 3/10 Waurlitzer in the
Downers Grove High School Auditori-
um for the students. We hope this will
attract other young people into becom-
ing members and future organists.

We look forward to a busy fall season
with another public show and several
socials as well as enjoying other vibrant
clubs in the Midwest.

David Rhodes

Hal Pritchard

CONNECTICUT VALLEY
Jonathan Sibley, President
860/345-2518, jsibley@snet.net

Thomaston, Connecticut. Juan Car-
dona, Jr. presented a concert on March
16 at the 3/15 Marr & Colton at the
Thomaston Opera House, Thomaston,
Connecticut. Juan’s program included
music from movie themes, orchestral
transcriptions, big band numbers and an
operatic aria. The program was very well
received by the audience. Juan fully
utilized the resources of the Marr &
Colton, which is well known for its
superb sound within the Victorian era
600-seat Thomaston auditorium. The
efforts of John Agnevine for having the
organ in top condition for the concert
are appreciated.

]
T Please direct all inquiries for
advertising information to:
MICHAEL FELLENZER
ATOS Advertising Manager

PO. Box 551081
Indianapolis, IN 46205-5581
317/251-6441 * Fax: 317/251-6443

fellenzer@atos.org
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Juan is a Past President of CVTOS
and is very active along with his parents
working with CVTOS activities. Juan
has served as the house organist at the
Thomaston Opera House for stage pro-
ductions over a number of years. Also,
Juan has achieved a Microsoft Certified
Systems Engineering Degree and is
employed as network engineer and sys-
rems manager at Latex Foam Products in
Shelton, Connecticut. Qur chapter is
fortunate to have the talents of Juan
to play at meetings and open console
sessions.

The spring membership meeting was
held at the home of Bob Fazzino in
North Haven, Connecticut on June 16.
Bob was a very gracious host providing
an incredible spread of hors d’oeuvres
and beverages. About 25 CVTOS mem-
bers were in attendance along with
guests from the Niagara Mohawk Chap-
ter ATOS and the local chapter of the
AGO.

After a brief business meeting, Allen
Miller played a concert on the three-
manual Allen theatre organ. One of
Allen’s offerings was a very innovative
arrangement where no more than four
notes were being played at one time and
it was very well received by the audi-
ence. Allen played a number of other
selections to include show tunes and
light classical pieces that were enjoyed
by all.

As a note of interest, Allen Miller
was the founder of CVTOS in 1961
when he was a student at Trinity College
in Hartford. Also, Allen is well known
for the numerous theatre organ installa-
tions that he has done around the coun-
try over the years along with Z-Tronics
pipe organ relays and combination
actions he supplies.

Bob Fazzino’s Allen organ is of inter-
est as it was the first three-manual digital

Allen Miller at the three-manual Allen the-
atre organ at the residence of Bob Fazzino.

Juan Cardona, Jr. at the console of the 3/15
Marr & Colton at the Thomaston Opera
House.

theatre organ built by Allen Organs in
1975. The organ was originally pre-
miered with a concert by George Wright
at Bushnell Auditorium at Hartford,
Connecticut prior to delivery. We are
very appreciative of the outstanding hos-
pitality offered by Bob for the meeting.
Jon Sibley

DELAWARE VALLEY
Vincent Kling, President, 610/935-9419
Pottstown, Pennsylvania. On the
morning of August 11, 2002 we were
invited, along with the Garden Srate
Chaprter, to join the Southern Jersey
Theatre Organ Society for open console
at the Broadway Theatre in Pitman,
New Jersey. There they have restored
and maintain a wonderfully sounding 3/8

The Biggest

Little Wurln‘zer‘

V. Jorntne

The Wurlitzer like you've never
heard it before. Jerry Mendelson
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Wiaurlitzer recorded at the 1970
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LRS-GSTOS, Inc.
Irish Jig, Tico Tico, many more.  C/0 Coralie Romano
576 Sherwood Dr.

] Proceeds to benefit GSTOS.
8 More Info at: www.gstos.org

Add shipping outside USA
Check or money order to:

Piscataway, NJ 08854

NOVEMBER / DECEMBER 2002 @




Dottie Whitcomb, Lois Haney, and Vince
Kling, from left, enjoying listening to the

open console at the Broadway Theatre in
Pitman, New Jersey.

Kimball theatre pipe organ. We all had a
great time listening to various members
from all three groups. Even your reporter
took a stab at playing it. The organ is an
original installation. The theatre is a
small movie palace in great condition
and shows first run movies. We were
allowed to tour the building and the
organ chambers, which are on either side
of the auditorium.

After lunch, we proceeded on to the
Cinnaminson High School Auditorium
in Riverton, New Jersey to hear and play
the 3/16 Waurlitzer, also maintained in
loving care by our hosts, the Southern
Jersey Theatre Organ Society. Again,
many members played at open console.
Tours of the chambers (one on each side
of the auditorium) were also available.
Again, great sound. Some of the bass
pipes were installed in a closet under the
left chamber, and it was fun to feel the
rumbling effect they produced. In all,
everyone had a wonderful day. Many
thanks go to Joe Rementer and to the
members of Southern Jersey for their
hospirtality.

Work on our own instruments at the
Colonial Theatre, Phoenixville, Penn-
sylvania and at the Keswick Theatre,
Glenside, Pennsylvania, is progressing.

LEATHER SUPPLY HOUSE

QUALITY LEATHERS
for Musical Instruments-Clocks-Organs

Marilyn - Owner/Pres.
412 W. Marion St.
South Bend, IN 46601

Phone: 574-234-8990
v Fax: 574-234-9880
www.leathersupplyhouse.com

Those who would like to help out can
contact our project manager, lTom
Smerke, at 215/659-1323.

Dick Auchincloss

GARDEN STATE
Cathy Martin, President, 973/256-5480
cmartinx@aol.com

Trenton, New Jersey. The long
unusual lack of rain and the breath tak-
ing heat of 90 plus degrees had New Jer-
sey people staying close to their air con-
ditioners. Happily the arrival of the July
Pedals and Pipes newsletter announced
that once again our annual GSTOS
summer picnic would be held at the
delightful lake front corttage of Bob and
Cathy Martin on Lake Hopatcong. The
owners, Bob and Cathy who are known
for their hospitality, welcomed our mem-
bers to a perfect cool, shaded, relaxing
afternoon. Conversations, mountains of
food and drinks continued all day. Some
went boating and swimming while other
talented members brought their instru-
ments and entertained all. Other mem-
bers just relaxed and enjoyed watching
all types of boats going by. July 21 was an
ideal day. Kudos to Bob and Cathy for
our sixth annual picnic.

In August the Southern Jersey Chap-
ter ATOS invited the Garden State and
Delaware Valley Chapters to a summer
organ crawl. Summer crawls have always
been a favorite thing to do. For years
ATOS members of the nearby states
would gather in Surf City, New Jersey.
They came to see and hear the famous
Waurlitzer in the Surf City Hotel. Friend-
ships were renewed, food enjoyed, others
took part in open console and some took
a last summer swim at the beach.

Time has passed and changes oc-
curred but Garden State and New York
Chapters have continued summer crawls.
This year we were delighted when

Southern Jersey invited the chapters to
an open console at the Broadway The-
atre in Pitman, New Jersey and the Cin-
naminson High School in Cinnaminson,
New Jersey.

The Broadway Theatre has an origi-
nal 3/8 Kimball theatre pipe organ.
Through the years it was occasionally
used. Members of the recently formed
Southern Jersey Chapter made the pipe
organ a chapter project. President/Crew
Chief Joe Rementer, with a determined
crew, began the organ restoration.

In May 2001 the chapter celebrated
the 75th anniversary of the Broadway
Theatre with a special exciting debut of
the organ. Organist Dennis James’ con-
cert and silent movie featuring the organ
was a wonderful success.

On Sunday August 11, 2002 our Gar-
den State members traveled south to the
Broadway Theatre and received a warm
welcome from President Joe Rementer.
Tours of the theatre and chambers con-
tinued while organists enjoyed playing
the well-restored Kimball. Lunch was on
our own and little groups enjoyed being
with friends from other chapters.

Following lunch all traveled some 30
miles to Cinnaminson, New Jersey to its
high school, which has a donated
installed Carter Memorial 3/18 Wurl-
itzer. Members toured the chambers while
organists shared playing time experienc-
ing the sounds and placement of pipes,
some close to the large stage. The after-
noon ended with an enjoyable mini con-
cert by Michael Lundy. Many thanks to
Joe Rementer and his great crew.

Jinny Vanore

HUDSON-MOHAWK

Frank Hackert, President, 518/355-4523
Schenectady, New York. Spring and

summer in upstate New York’s Capital

District were pleasant both in the superb
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weather and genre related activities
available for theatre organ enthusiasts.
The final two entries in the 2001-02
season Hudson-Mohawk Chapter’s free
noontime concert series at Proctor’s
Theatre Schenectady were excellent and
spotlighted an extremely talented guest
from the Washington, D.C. area as well
as two area favorites. Proctor’s Theatre
is, of course, home to Goldie, a wonder-
ful 3/18 Wurlitzer currently undergoing a
complete makeover by organ club volun-
teers and external agents. On May 21,
concert attendees were treated to the
talents of visiting artist Joseph Graif and
on June 18 regional favorites Carl Hack-
ert and Ned Spain entertained an appre-
ciative audience. The series resumes in
September with the very popular and
talented Ned Spain.

The final meeting at Proctor’s The-
atre, the organization’s typical base of
operations, was held on May 20 and, in
addition to elections for the 2002-03
club officers, featured a really fun pro-
gram of a Name that Tune inspired game
of Musical IQ hosted by David Lester and
starring Goldie. The officers for the Hud-
son-Mohawk Chapter for the 2002-03
season will be: Chair: Frank Hackert;
Vice-Chair: Lucy Del Grosso; Secretary:
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The Organist Entertains is a weekly radio program
broadcast on BBC Radio 2 in the United Kingdom
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Dick Calder-
wood, left,
and Harold
Russell with
Goldie fol-
lowing the
installation
of the all
new direct-
electric stop
rail bolster
and fall
board.

Maude Dunlap; and Treasurer: Fred
Haupt. The chapter is again indebted to
these individuals for volunteering their
time for another year. In addition to the
elected officers, Richard Calderwood
and Harold Russell serve as our organ
maintenance technicians and contribute
an invaluable service in keeping Goldie
running and directing the organ en-
hancement project. David Lester serves
as our Program Chair.

The final outing of the season was the
club’s annual picnic held on June 8 at
the scenic home of Betty and Ted Wood
in Salem, New York. Thanks to Bertty
and Ted for being fabulous hosts.

Each year, Proctor’s Theatre honors
its volunteers by holding a Volunteer
Appreciation Event in the theatre.
Refreshments are served to the volun-
teers by theatre staff and awards are
given out. Last year the theatre institut-
ed a new award for the Organ Society Vol-
unteer of the Year. The first recipient of
this honor in June 2001 was Hudson-
Mohawk Chapter’s Chair Frank Hack-
ert. This year the awardee was ATOS
Correspondent and Publicity Chair
Norene Grose. The theatre bestowed an
inscribed plaque and a gift certificate for
a local restaurant on the recipient.

Of additional interest, chapter mem-
ber Avery Tunningley entertained at the
New York State Fair in Syracuse on Sep-
tember 1 and 2. He provided original
organ accompaniment to several silent
features. Avery will bring his consider-
able acumen in this area to Proctror’s
Theatre on November 11 when he
accompanies the silent classic Teddy at
the Throttle.

The organ enhancement project pro-
gresses nicely. Present renovations to
Goldie include upgrading the 20 year old
combination system to the latest Z-tron-
ics system; a new bolster from Crome
Organs; a new fall board accommodating
two rows of stops; replacing the pneu-
matic stop action in the console with
direct electric Syndynes; and expanding
the stop list to take advantage of the new
space with all new stop tabs. Other
improvements include the addition of
MIDI and a new professional paint job
that preserves the original shade of gold
but replaces the previous non-original
white latex finish with a custom mixed
lacquer. This new paint matches the
original Wurlitzer factory light yellow
used on many consoles. The effect of the
new yellow and gold color scheme great-
ly enhances the appearance of the con-
sole under theatrical spotlights and
visually underlines the 70 year-old’s
nickname “Goldie.” The Wourlitzer’s
console recently received a new paint
job courtesy of a local area business;
Frank and Sons Auto Body of Glenville,
New York. WTEN, an ABC affiliate,
covered the return of Goldie to the the-
atre following the painting and provided
wonderful visuals of the return and
interviews with the body shop owners
and chapter member Harold Russell.
Harold, Dick Calderwood, Al Moser and
Frank Hackerr assisted with the return.

Norene Grose

Wellcamo

SAN DIEGO
CiviC ORGANIST

www.melcot.com
carol @melcot.com
619.595.1456
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JOLIET AREA
Jim Stemke, President, 847/534-1343
sonics408@aol.com

Joliet, Illinois. Since the first of the
year, JATOE members been
extremely busy. Intensive work on the
4/27 Grand Barton at Rialto Square
Theatre has achieved major improve-
ments to the instrument. We produced
another exciting and successful JATOE-
Fest in April, and since then we have
enjoyed numerous concerts and social
events. We have had fun!

A few months prior to our big April
weekend, JATOE purchased and installed
Walker Pedal electronics for the Barton.
These included two huge subwoofers,
and several midrange tweeter units. Dig-
ital samples by Chris Gorsuch of San
Diego, including five new digital voices,
were utilized to augment the pipes. Jim
Stemke and Brant Duddy, with long
hours of hard work, have made wonder-
ful improvements to the organ. Thanks
to all who have donated money and hard
work to the Grand Barton Project.

We would like to thank all of those
that attended the JATOE-Fest weekend.

Once again, it was an exciting, wonder-

have

ful success. The great group of attendees,
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Page.

and the exceptional venues and artists,
produced yet another set of unforget-
table memories for JATOE and their
guests.

Ron Rhode treated us to a beautiful
concert for our June 23 social at the
Rialto Theatre. While Ron was in the
Chicago area, he was treated to some,
“hospitality, unique to JATOE,” (as Ron
put it). While being chauffeured by Jim
Stemke, Ron enjoyed a wild ride .. . not
easily forgotten. Being the true profes-
sional, Ron fortunately recovered in
time for the concert.

Our August 25 social, at the Rialto
Theatre, featured local area talent.
JATOE members, Mike Cierski, John
Nicolson, Jim Patak and Don Walker,
entertained us with a widely varied musi-
cal program on the Grand Barton.

On September 8, JATOE members
and their guests enjoyed a very special
surprise event, “Dave and Dessert.” Mr.
and Mrs. Jasper Sanfilippo graciously
opened their beautiful home to us, and
we were thrilled with a wonderful con-
cert by Dave Wickerham.

We are anticipating the October 2
Social, with music by artist John Giacchi
of Australia. JATOE is also preparing for
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Tivoli Theatre in Downer’s Grove, lllinois.

our annual Christmas gathering this
year, followed by a concert featuring
Jelani Eddington, David Harris, and
Dave Wickerham.

Throughout the rest of this vear,
JATOE will be equally busy. Restoration
and improvements to the Rialto Grand
Barton will continue. With much plan-
ning and work already completed, we
still have a tremendous amount of work
ahead to produce another exciting
JATOE-Fest in April of 2003.

Please occasionally stop by JATOE'’s
website, www.jatoe.org, to see updates
and additional information about JATOE
activities and upcoming events.

Jody Baker

770-B86-6T18

'THE ATOS |
CALENDAR OF EVENTS
1S UPDATED FREQUENTLY
BN THE ALL-NEwW

ATOS WEB SITE
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LONDON AND
SOUTH OF ENGLAND

lan Ridley, President
ridley@atos-london.freeserve.co.uk

London, England.
Kilburn State Theatre
July 7 at 2:30 p.m.
Organist—Martin Atterbury
From an early age Martin had a good
grounding in piano playing, but it was on

a visit to Scarborough when he heard
Robinson Cleaver playing a C3 Ham-
mond that he became attracted to the
organ. He bought his own electronic
Wurlitzer and soon started to develop his
own style and made his first public per-

formance in 1973 at the Granada
Kingston upon Thames.

Following on from that he became
heavily involved with teaching and at
the same time continued his own studies
gaining two diplomas in organ playing,
as well as becoming an examiner for the
examination body.

Today he still runs a busy teaching
practice and is one of the regular organ-
ists at Ashorn Hall which houses both a
Compton and Wurlitzer pipe organ. He
also plays the Wurlitzer at Burton on
Trent Town Hall and has occasionally
played for dancing at the Blackpool
Tower Ballroom.

After starting off with a rousing
march Martin treated us to a wide selec-
tion of music from stage and screen. He
included a very comprehensive selection
of Al Jolson melodies, music from a well-
known musical stage show and a selec-
tion of George Formby favourites.

In the second half he got underway
with a great selection of music from the
pen of Irving Berlin. Martin concluded
his concert with a full selection of music

from Sigmund Romberg lasting 20 min-
utes, which went down very well with
the audience. The audience really appre-
ciated Martin’s concert which was
packed full of theatre organ favourites.

Memorial Theatre Barry
July 14 at 2:30 p.m.
Organist—Dr. Arnold Loxam

A very pleasingly large audience was
present at the magnificent Memorial
Theatre in Barry for a concert with
Dr. Arnold Loxam. Arnold has had a
long and distinguished career in the the-
atre organ field. He started his playing
career in 1925 playing piano on radio for
the BBC's Children’s Hour. His first
broadcast on a theatre organ was from a
cinema in Bradford in 1946. He became
involved with the development of Brad-
ford Universities Computer Organ and
for that co-operation, and his contribu-
tion in the music field generally; he was
awarded an honorary doctorate.

He treated us to a wonderful concert
with a programme of music for all tastes.
He included many theatre organ
favourites of course some numbers were
played with the famous ‘Loxam Bounce,’
where his tremendously fast double foot-
work revealed his very colourful socks.
This is one of Arnold’s well-known
trademarks. Arnold is not only a fan-
tastic organist but a wonderful entertain-
er as well, and he kept the audience
highly amused with his many stories.
Towards the end we had a wonderful
‘sing along’ in which the audience eager-
ly participated.

After a truly entertaining concert
delivered with Arnold’s usual profession-
alism, the audience, after tumultuous
applause, would not let him go without
an encore.

Woking Leisure Centre

July 20 at 7:30 p.m.
Organists—Matthew Bason and
Adam Evans

Matthew Bason, now aged around 22
years, won our Chapter’s Young Organist
of the Year competition in 1999. Since
then he has played many concerts and
has become quite busy on the organ
scene. He has now successfully complet-
ed his studies at Reading University and
is one of the resident organists at Ashorn
Hall in Warwickshire, which houses a
magnificent Compton and, almost com-
pleted, Wurlitzer.

Adam Evans is now 16 years old. He
won the Chapter Competition last year
in October. Earlier this year he entered
the intermediate section of the Inter-
national Young Organist Competition
in America, and was judged the winner.
He will represent that class in the com-
petition in San Diego later this year in
order to find the Overall Winner of the
Young Theatre Organist of the Year
Competition.

Adam started the proceedings and
gave us a wide and varied choice of music.
Notable in the first half was his medley
of Bond Film Themes. This was very well
received by the audience. Adam’s regis-
trations and playing technique demon-
strated why the theatre organ was once
referred to as a ‘unit orchestra.’ If you
closed your eyes you would almost
believe that you were listening to the
actual film sound track, so realistic was
the sound. Adam must have studied the
film track very carefully to achieve this,
and he finished his first half to enthusi-
astic applause from the audience.

It was then Matthew’s first visit to the
console and he gave us a very lively first
half. We had popular Latin American
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numbers set against nostalgic Glen
Miller sounds and also an unusual ver-
sion of a well-known popular standard.
The audience was really enjoying them-
selves, but all too soon it was time for the
interval, so the first half of the concert
closed to great applause.

Matthew started the second half of
the concert and gave us lovely and
haunting selections of music. We had a
very robust and lively performance to
the end from Matthew and, of course,

the audience would not let Matthew
leave without an encore.

It was now Adam’s turn to visit the
console for his fiinal contribution to the
concert, and we again had a lovely
programme of music that included a
delightful medley of many well-known
favourites. Following on from this we
had some lively tunes and a number not
often heard. The evening’s entertainment
concluded with an encore from Adam as
well, and then tumultuous applause from

Coming Soon!
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the audience as both these talented
young men were presented together for
their final bow. 1 feel that with young
organists such as these, the magic of the
theatre organ is certainly assured in
Britain for generations to come.

lan Ridley

LOS ANGELES
George Lakes, President, 805/983-2969
thelakes@cipcug.org

Los Angeles, California. Ken, Janice
and Charlie Rosen hosted a LATOS
general membership picnic and open
console at their home in Chatsworth on
July 6. Ken is the proud owner of a two-
manual Wurlitzer theatre organ housed
in a separate building he designed
behind his home and dubbed the Rosen
Roxy.

While relaxing at tree-shaded tables
on their lawn and patio overlooking a
sparkling pool, members and guests
enjoyed a delicious potluck. After eating
far too much, we retired to the Roxy to
enjoy open console.

LATOS members Lanna Pian and Tom
Handforth.

The air-conditioned Roxy seats more
than 80 and it looked to be standing
room only at times during the afternoon.
We enjoyed mini concerts by several
local artists along with some very fine
turns on the bench by our own members
and guests.

The weather was pleasant, not too
warm, and we all had a fine opportunity
to socialize and compare notes about
some of our favorite tunes, and listen to
them played on Ken'’s fine theatre organ.
We extend our thanks to the Rosens for
their generous hospitality.

Progress is continuing on the installa-
tion of the Crotty Wurlitzer in South
Pasadena High School Auditorium.




Peter Crotty, who donated the organ to
LATOS, is the project director, and the
Gaylord Carter Memorial Fund was
established by LATOS to raise funds for
professional installation of what promis-
es to be a state of the art instrument.

In addition to the three-manual con-
sole, the organ will have an electronic
relay system with record/playback fea-
tures to provide a good teaching aid and
make the organ playable before school
programs. With MIDI capability, the
instrument will perform not only in the
traditional theatre organ style but will
also allow students to add some of the
modern sounds they desire.

Char Hopwood

PUGET SOUND
Barbara Graham, President
206/525-7859

Seattle, Washington. Seventy-one
Puget Sound Chapter members enjoyed
a July Summer Social at the home of
Russ and Jo Ann Evan, with Ray Harris
at the console of the Evans' 3/16 Wurl-
itzer. Not only is Ray a fine musician, but
an excellent entertainer, as well. No one
would have guessed this was Ray’s first
concert on pipes. He played very imagi-
natively and presented a variety of the
kind of music members really enjoy.
We're looking forward to a return
engagement!

In August a “Double The Pleasure—
Double The Fun” event was staged.

Members Bill and Anita Masterman wel-
comed members to their home in Taco-
a virtual museum of automaric

ma
musical instruments, including Wurlirzer
band organs, player pianos, orchestrions,
and other Wurlitzer automatic instru-
ments, many of which are connected to
each other. Nearly all play from rolls.
AND there's a fully restored and func-
tional 1948 Mack fire truck parked out
front, the first historic item one sees
when visiting the home.

After departing the
home, the group went on to the second
half of the event, a picnic and planned
open console at the home of Bill Keller
near Olympia. About 60 members
enjoyed their picnic lunch on Bill’s deck,
then assembled for ten-minute presenta-
tions by a number of members, played on
Bill's custom three-manual Allen. The
home has a beautiful, acoustically
delightful room in which the organ is sit-
uated. The sound is outstanding. It was a
very enjoyable day for all.

Masterman

Jo Ann Evans

RIVER CITY
Greg Johnson, President, 402/753-2486
Omaha, Nebraska. Our July 21 meet-
ing was held at Joyce and Bob Mark-
worth’s house because the chapter’s Bar-
ton organ was down for maintenance.
President Greg Johnson chaired the
meeting. After Paul Kanka presented his
Treasurer’s report, Harold Kenny, our

!
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TOM JEFFERY

River City Chapter officers elected for
another term are, from left: Greg Johnson,
President, Jeanne Mehuron, Vice President,
and Paul Kanka, Secretary-Treasurer.

BOB MARKWORTH

Donna Baller at the console of Markworth’s
Model A-100 Hammond spinet.

Chapter Administrator, announced the
nominations for officers, with the annu-
al election to be held at our August 18
meeting. It was noted that an article
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appeared in New Horizons (a monthly
newspaper for senior citizens) honor-
ing our own Vice-President, Jeanne
Mehuron. Jeanne has been a volunteer
entertainer for senior citizen groups for
many years with her incomparable key-
board skills. Then Donna Baller was
introduced as our guest artist for the day,
who entertained us on Markworth’s
Hammond M-100 electronic organ.
Donna’s musical selections ranged from
tunes with a Latin beat, a medley of
polkas, pop tunes from the 1950s and
1960s, waltzes, and romantic ballads.
Artists during open console on Mark-
worth’s Kimball pipe organ included
Jerry Pawlak (a new member), Shirley
Shainholtz, Jeanne Mehuron and Jim
Boston.

Steve and Jeanne Mehuron hosted
our August 18 meeting at their lakeside
villa in Woodcliff (south of Fremont,
Nebraska). We always look forward to
this annual tradition, the twelfth con-
secutive year that we have been invited
for a sumptuous meal, boat rides, and an
organ concert. Greg Johnson, with
Harold Kenney conducting the election
of officers, chaired our business meeting.
Re-elected by a unanimous voice vote
were Greg Johnson, President; Jeanne
Mehuron, Vice-President; and Paul
Kanka, the combined office of Secretary-
Treasurer. Other board members include
Harold Kenney, George Rice and Bob

Markworth. Because of personal com-

mitments Ed Martin was unable to serve
as our Secretary—we thank Ed for his
many years of service to River City
Chapter.

During her program, Jeanne intro-
duced her 1l-year-old organ student,
Andrew Cullen, who played three songs
from memory. Andrew’s performance
was exceptionally good, and Jeanne
noted that he had been playing for only
five months. (Perhaps we have a poten-
tial candidate-in-the-making for the
Young Organist Competition.) Last but
not least, Jeanne Mehuron and Paul
Kanka both celebrate their birthdays on
August 19—as we were leaving, Jerry
Pawlak played the “Happy Birthday”
song in their honor.

Paul Kanka, Bob Markworth,
Tom Jeffery

SAN DIEGO
Frank Y. Hinkle, President
619/460-1920, fyh3@yahoo.com

San Diego, California. At the pre-
sent time all of San Diego Chapter’s
energies are being directed toward the
upcoming ATOS Annual Convention.
Committees are working at full pace to
make this a wonderful experience for all
of our visitors from around the world.

Registrations are coming in very well,
however, it is noted that most of the
early registrations were from Australia
and England. Isn’t it incredible how the
world has become so small, since the
arrival of the jet airplane? Now people
travel all over the world, just to meet
with friends and to hear great music. We
promise that those of you who come
from great distances won't be disap-
pointed.

We have continued with our “Pops”
Concerts with excellent success. The
combination of artists with incredible
talent, a wonderful instrument and a
great venue, have made for a very suc-
cessful season. Libby Hinkle, our program
chairperson has already lined up a stellar
list of artists for next year. Much of our
success (financially) has come from the
sale of “Series Tickets.” They are an
excellent value and have been very well
received by the people who have taken
advantage of the savings and conve-
nience of these tickets. It also allows the
board to better prepare a budget to bring
you the very best in entertainment. Inci-
dentally, this last paragraph is really a
commercial for the sale of tickets for the
upcoming season. | urge you to continue
your support of the chapter.

-




If production schedules are met and
the “Creek don't rise,” we hope to have
a CD ready by Convention time. It will
be the first CD made on our 4/24 Wurl-
itzer and 1 for one cannot wait. I have
had numerous calls from around the
country asking how they can hear our
organ. Unfortunately, I have not been
able to give them an answer. I can’t
reveal who the artist will be, but I can
say that this recording will “knock your
socks off.” You will have to come to the
Convention Store to be among the first
to get this outstanding CD.

San Diego has long been called
“America’s Finest City” and we want to
ensure that all of our visitors enjoy their
stay here. We will do everything that we
can to make everyone feel welcome and
have nothing but fond memories (and
CD's), as they return to their homes.
Join us, at the end of November for the
2002 ATOS Annual Convention in
beautiful San Diego.

Frank Hinkle

TOLEDO AREA
Nelda Reno, President, 419/478-5959
momreno@aol.com

Toledo, Ohio. TATOS activities for
the summer were mostly road trips to
other theatre pipe organ installations
starting with a visit in May to the Red-
ford Theatre and the Barton organ there.
The restoration of the paintwork and
new seats were a thrill to see and the

organ was in fine voice as well. Our
thanks again to the wonderful folks that
make the Redford a must see and hear
theatre organ site.

In June we visited B. Bronson of
Dundee, Michigan to see his collection
of mechanical musical instruments as
well as the 3/11 Wurlitzer in residence in
the Victorian style music room. The
organ is a remarkably fine instrument
sounding much more like 18 ranks than
its true count of 11. The voicing and
ensemble are outstanding as well. It is a
dream come true installation com-
menced by Mr. Bronson and his late
father, Bud Bronson. It has an extensive
library of electronically recorded perfor-
mances of many well-known organists
that are a dream come true in them-
selves. It sets a fine example of how a
great home installation can be accom-
plished.

The July road trip took us to the Sen-
ate Theatre in Detroit, home of the
Detroit Theatre Organ Society and the
Waurlitzer originally delivered to the
Fisher Theatre in Detroit. Dick Leich-
tamer, President of the DTOS and also a
TATOS member, was our host and Jim
Casterson, Assistant Theater Manager,
were kind enough to spend their Sunday
afternoon making the organ available for
our enjoyment. Dick welcomed the
group then played several selections on
the Wurlitzer. Denny Kroeckel then
played a fine array of tunes. Others tak-

ing their turn at the keyboards included:
Patrick Hunter, Darel Brainard, Mike
Hornyak, Betty Taylor, Bob Gosling,
Richard Gray and guest Dick Dwyer.
The customary tour of the Senate organ
chambers followed, which are ar stage
level and easily accessible without any
ladder climbing. Our admission fees were
donated to the organ fund and gracious-
ly accepted by Dick Leichtamer.

We took a month off from touring for
August but were pleased to have our
Marr & Colton pipe organ at the Ohio
Theatre here in Toledo, Ohio featured in
a pre-show performance on the tenth of
August for the Elvis Presley Imperson-
ation concert by Robert Rosenkrantz.
Bill Yaney, our House Organist, delight-
ed the audience with a wonderful half
hour of popular songs from the 1950s
and 1960s. Many first time visitors to the
Ohio Theatre were pleased, as they had
not expected to hear to hear an organ
overture. A number of names were
added to our mailing list as well. Thank-
fully, the weather had cooperated by
turning cooler, so the organ was back in
good tune and only required minor ser-
vicing to provide Bill Yaney the vehicle
for his musical trip to the time of Elvis.
Mr. Rosenkrantz had been expected to
provide about a 90-minute show but
instead kept the energy level up for two
and a quarter hours following Bill’s pre-
show organ performance.

Bill Frisk §

Sidney Torch:
Hot Pipes! - CD

Recordings from the

late 1930s made on

the Wurlitzer of the
Gaumont State
Theatre, Kilburn,
Lendon. Complete
with 12-page

informative booklet. Material processed

with the CEDAR™ system for outstanding clarity.

22 tracks - Total time 71:38 $18.00 postpaid

Reginald Foort: plays the Mdller
Theatre Pipe Organ - CD

Also recordings from the late 1930s recorded on
Foort’s own travelling Moller, now in the Pasadena
Civic. With 8-page informative booklet. CEDAR™
processed. 23 tracks - Total time 72:07

$18.00 postpaid
Buy both for $33.00 postpaid e
Charge cards only, please @

L

PO Box 46, Chesham, HP5 1YU, UK

Wholesale inquiries invited

plp!"G tel: +44 1494 580034 (D $20 in USA/Canada/Mexico. Others  Nor-Cal T0S
O | fax: +44 1.494 580474 ) add $1.25 (all in US dollars). Check/ PO. Box 27238
Eecortng Sompany | e-mail: piping.hot@virgin.net money order/VISA/MasterCard welcome.  Oakland, CA 94602-0438

live concert recording
1ts All Right With Me = Lover, Come Back to Me = 1929 Medley
(Great Day = Ain't Misbehavin' = More Than You Know = Honeysuckle
Rose * You Do Something to Me * My Sin * Sunny Side of the
Street) = Flowers of the Forest = Prelude in Classic Style = Falling in
Love with Love * Something’s Gotta Give * In a Monastery Garden *
On a Spring Note = Adagio in G Major = Willow Weep for Me =
Little Girl Blue * “Where Do | Go from Here?” Medley (Back Home
Again in Indiana * Manhattan * Canadian Sunset * Chicago *
Carofina in the Morning = Beautiful Ohio * Beer Barrel Polka =
Back Home Again in Indiana)
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By Steve Levin, Associate Editor

BEACGON

New York City
Opened: December 24, 1929 « Architect: Walter W. Ahlschlager + Capacity: 2676
Organ: Wurlitzer 4/19, Style 260 Sp. Op. 1891

The resounding success of “his” theatre* gave Roxy
(Samuel L. Rothafel) the idea for a chain of satellite houses in
Manhattan through which stage acts from the Roxy itself
could be cycled. At least two were planned: the Roxy Mansion,
at 58th Street and Lexington Avenue, and Roxy's Midway, on
Broadway at 75th Street. Only the latter was acrually built, but
the project was sold during construction, and the theatre
opened as Warner Brothers’ Beacon. The shipping date of the
organ, June 6, 1928, suggests the theatre was scheduled to open
far earlier than it did.

The Beacon is sometimes called the “little Roxy,” but they
were not that much alike. They shared the same architect, and
both were set diagonally on their lots, but the auditoriums did
not really resemble each other. As described by Ben Hall, the
auditorium “give(s) the effect of being in some giant Arabian’s
battle encampment, with monumental piles of armor flanking
the canopied stage,” not at all the imagery projected by the
Roxy. Only in its oval lobby does the Beacon truly suggest the
Roxy, albeit on a much smaller scale.

Opening night was less ambitious than most: an orchestra
filled the elevating pit, and Stuart Barrie presided at the Wurl-
itzer, but a string of Vitaphone shorts took the place of stage
acts, anticipating the coming cutbacks made necessary by the
growing Depression, and made possible by the talking picture.
The Beacon spent most of its life as a sub-run house, by far the
largest in its territory. The last regular movie screened in 1974;
for most of the years since, it has been a rock venue. A 1986
proposal to level the main floor and make the house a disco
was never implemented, and the Beacon survives in a decent
state of preservation.

R R R e R R R R R R e R R R R EREERE B

For membership, back issue publications,
photo availability, research and museum hours
information, contact:

THEATRE HISTORICAL

SOCIETY OF AMERICA
152 N. York St., #200 « Elmhurst, IL 60126-2806
630/782-1800

email: execdir@historictheatres.org
www.historictheatres.org
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@ THEATRE ORGAN

The organ is unique: added to the standard Style 260 ranks
were a Tibia and Horn Diapason in the Main, and a Tuba
Mirabilis and Solo String Celeste in the Solo. The third
manual is called Orchestral, not Bombarde, and is more like a
second Great. The combination relays and setter boards are
remote. The organ was restored in the late 1960s by the New
York Theatre Organ Society, and got some good exposure
then, usually being played by Lee Erwin, who also recorded it.
Unfortunately, the present policy at the Beacon allows for
lictle, if any, use of the organ.

*The 5886-seat Roxy, at Seventh Avenue and 50th Street, was the

largest movie palace built in the 1920s, and second in size only to the
5940-seat Radio City Music Hall (1932).

BEN HALL: BMH CDLLECI'ION THS

The Beacon'’s lozenge-shaped dome is the feature most reminiscent of
the Roxy, although the decorative scheme is entirely different, and the
Roxy did not have a central lighting fixture. Note the orchestra-pit
lights worked into the front of the dome.
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The peculiar shape of the Beacon makes it difficult to photograph: Ben Hall did very well to get in as much as
he did in this classic shot from the late 1960s. The organ chambers are behind the swooping grillework above
the proscenium. Note the hints of Art Deco on the grille. To maximize seating on the Beacon’s misshapen site,

the architect provided two balconies, something of a throwback.
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Organs in ltalics are still in place.

No. Theatre Location Reg.  Architect Organ Status  Vol.  Year
1 Paramount New York, NY E Rapp & Rapp Waurlitzer Dem 32/2 90
2  Castro San Francisco, CA w Pflueger, Timothy Warlitzer Movie  32/3 90
3 St Louis St. Louis, MO MW  Rapp & Rapp Kimball PAC 32/4 90
4  Alabama Birmingham, AL S Mayger & Graven Wiarlitzer PAC 32/5 90
5  Paradise Chicago, IL MW Eberson Waurlitzer Dem 32/6 90
6  Loew’s Kings Brooklyn, NY E Rapp & Rapp Robert-Morton Closed 33/1 91
7 T&D Qakland, CA w Cunningham & Politeo ~ Wurlizter Dem 33/2 91
8  Capitol New York, NY E Lamb Estey Dem 33/3 91
9 Tivoli Chicago, IL MW Rapp & Rapp Waurlitzer Dem 33/4 N
9A Chicago Chicago, IL MW  Rapp & Rapp Wurlitzer PAC a3f4 = 91
10 Metropolitan Los Angeles, CA W Wollett, William L. Wurlitzer Dem 33/5 8]
11 Roxy New York, NY £ Alschlager, Walter Kimball Dem 33/6 91
12 Fox Atlanta, GA S Mayre, Alger & Vinour ~ Moeller PAC 34/1 92
13 Granada San Francisco, CA W Jacobs, Alfred H. Waurlitzer Dem 34/2 92
14 Mastbaum Philadelphia, PA E Hoffman & Henon Waurlitzer Dem 34/3 92
15 Ohio Columbus, OH MW Lamb Robert-Morton PAC 34/4 92
16 Fox St. Louis, MO MW Crane Warlitzer PAC 34/5 92
16A Fox Detroit, Ml MW Crane Warlitzer PAC 34/5 92
17 California San Francisco, CA w Jacobs, Alfred H. Waurlitzer Dem 34/6 92
18 RKO Roxy New York, NY E Associated Wurlitzer Dem 35/1 93
19 Fox San Francisco, CA W Lamb Wurlitzer Dem 35/2 93
20 Uptown Chicago, IL MW Rapp & Rapp Waurlitzer Closed 35/3 93
21 Paradise Bronx, NY E Eberson Robert-Morton Closed 35/4 93
22 Paramount Qakland, CA W Pflueger, Timothy Warlitzer PAC 355 93
23 Saenger New Orleans, LA S Weil, Emil Robert-Morton PAC 35/6 93
24 Radio City MH New York, NY E Associated Wurlitzer PAC 36/1 94
25 Piccadilly Chicago, IL MW  Rapp & Rapp Kilgen Dem 36/2 94
26 Pantages Fresno, CA W Priteca Robert-Morton PAC 36/3 94
27 Ambassador St. Louis, MO MW  Rapp & Rapp Wurlitzer Dem 36/4 94
28 Liberty Seattle, WA W Ryan, Henderson Wurlitzer Dem 36/5 94
29 Midland Kansas City, MO MW  Lamb Robert-Morton PAC 36/6 94
30 Capitol Detroit, Ml MW Crane Wurlitzer PAC 7 I
31 Fox Brooklyn, NY E Crane Wurlitzer Dem 37/2 95
32  Southtown Chicago, IL MW Rapp & Rapp Waurlitzer Dem 37/3 95
33 Fox-Oakland Oakland, CA W Weeks & Day Warlitzer Closed 37/4 95
34 Hollywood Detroit, Ml MW Mayger & Graven Barton Dem 37/5 95
35 Oriental Portland, OR W Thomas & Mercier Wourlitzer Dem 37/6 95
36 Orpheum Los Angeles, CA w Lansburgh, G. A. Waurlitzer Movie 38/1 96
37 Paramount Toledo, OH MW Rapp & Rapp Wourlitzer Dem 38/2 96
38 Fox Seattle, WA w Ford, Sherwood Robert-Morton Dem 38/3 96
39 Tampa S Eberson Warlitzer PAC 38/4 96

Tampa, FL
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No. Theatre Location Reg.  Architect Organ Status  Vol. Year |
40 Michigan Detroit, Ml MW  Rapp & Rapp Waurlitzer Dem 38/5 96 :_.
41 Pantages San Francisco, CA w Priteca Robert-Morton PAC 38/6 96 é
42 Shea’s Buffalo Buffalo, NY E Rapp & Rapp Warlitzer PAC 39/1 97 |
43 Srate Louisville, KY S Eberson Wurlitzer PAC 39/2 97 1
44 Paramount Seattle, WA w Rapp & Rapp Warlitzer PAC 39/3 97 }
45  United Artists Los Angeles, CA w Crane Waurlitzer Church  39/4 97 |
46 Raymond Raymond, WA W Grant, William R. Warlitzer PAC 39/5 97 B
47  Loew’s Penn Pittsburgh, PA E Rapp & Rapp Robert-Morton PAC 39/6 97 I
48 Alhambra San Francisco, CA W Miller & Pflueger Waurlitzer Movie  40/1 98 |
49  Oriental Chicago, IL MW Rapp & Rapp Wurlitzer PAC 40/2 98 I
50 Avalon Chicago, IL MW Eberson Wurlitzer Church  40/3 98 b
51 Loew’s 175th St.  New York, NY E Lamb Robert-Morton Church  40/4 98 i
52  5th Avenue Seattle, WA W% R. C. Reamer Wourlitzer PAC 40/5 98
53 Palace Rochester, NY E Mayger & Graven Wurlitzer Dem 40/6 98 |
54  Western (Wiltern) Los Angeles, CA w Lansburgh, G. A. Kimball PAC 41/1 99 |
55 Minnesota Minneapolis, MN MW  Mayger & Graven Wurlitzer Dem 41/2 99
56 Loew’s Valencia Queens, NY E Eberson Robert-Morton Church 41/3 99 In
57 Los Angeles Los Angeles, CA W Lee, S. Charles Waurlitzer Closed 41/4 99 |
58 Gate/Warfield San Francisco, CA W Lansburgh, G. A. Moller/Wurlitzer ~ PAC/PAC 41/5 99 i'
59 Tennessee Knoxville, TN S Mayger & Graven Warlitzer PAC 41/6 99 |
60 Norshore Chicago, IL MW Rapp & Rapp Wurliczer Dem 42/1 00 F
61 El Capitan San Francisco, CA W Lansburgh, G. A. Waurlitzer Dem 42/2 00 |
62 EARLY DAYS All over 42/3 00
63 California San Jose, CA W Weeks & Day Waurlitzer Closed 42/4 00
64 Keith's Memorial Boston, MA E Lamb Waurlitzer Closed 42/5 00 ;
65 Before the Castro San Francisco, CA w n/a n/a n/a 42/6 00 :
66 Forum Los Angeles, CA W Borgmeyer, Edward Kimball Church 43/1 01 |
67 Egyptian Ogden, UT MW Hodgson-McClenahan ~ Wurlitzer PAC 43/2 01 J
68 Loew’s Jersey Jersey City, NJ E Rapp & Rapp Robert-Morton PAC 43/3 01 i.
69 Loew’s Akron, OH MW  Eberson Warlitzer PAC 43/4 01 L
70 Loew’s State New York, NY E Lamb Moller Dem 43/5 01 f
71 Majestic Houston, TX S Eberson Kilgen Dem 43/6 01 L
72 Paramount Portland, OR w Rapp & Rapp Waurlitzer PAC 44/1 02 |
73 Granada Chicago, IL MW Levy & Klein Wourlitzer Dem 44/2 02
74 Fox Wilshire Beverly Hills, CA \% Lee, S. Charles Wurlitzer/Maas PAC 44/3 02 b
75 Majestic San Antonio, TX S Eberson Robert-Morton PAC 44/4 02 [ ;
76 Orpheum Seattle, WA W Priteca Wurlitzer Dem 44/5 02 |
76A Orpheum Vancouver, BC W Priteca Warlitzer PAC 44/5 02
77 Beacon New York, NY E Alschlager, W. W. Warlitzer Rock 44/6 02
o |
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Text and Photos by
Ron Musselman, Associate Editor

uring the era of the movie palace, the greater Chicago area

was widely considered to be the national capital of movie
houses. The sprawling metropolitan area, which is measured in
square miles instead of acres, was blessed with a vast array of
theatres. They ranged in size from the modest 300 and 400-seat
neighborhood houses to the gigantic Upton, with ornate,
block-long lobbies and a palatial auditorium seating nearly
4,400. The late console genius and native Chicagoan John
Seng best described Chicago’s theatre scene when he said,
“Unlike other American cities, a plethora of elaborate movie
palaces stretched in every direction to Chicago’s city limits.”

Before television ultimartely cut into movie going, the peo-
ple of Chicago and its suburbs generated theatre attendance
numbers that were almost beyond belief. The size of the local
motion picture exhibition business in the 1920s can be par-
tially illustrated by something that was related to me by a gold-
en-ager. He said that Chicagoland employed 300 theatre
organists (including part-time relief organists) before sound
flicks came into play. And the almost immediate effect of the
presence of “talkies” on the theatre pipe organ business—both
in instrument production and musician employment—was
disastrous. Less than a year later, the entire metro area had
only about 50 theatre organists.

In the 19505, the real carnage began as the theatres them-
selves started to disappear into history. The first major casual-
ty occurred right in Chicago. The year was 1954, and the beau-
tiful 3,700-seat Paradise came down, followed by many more
irreplaceable landmark houses in the following decade. But
due to the sheer numbers of theatres in the windy city, several
remain today. The most unlikely place for a survivor is in
downtown Chicago, where the city is built more vertically,
rather than spread out. In a forest of high-rises, real estate is
precious and valued by the square foot. That puts extra pres-
sure on a building to produce a profit, or face one of two
options; undergo severe remodeling to perform a torally differ-
ent function, or face the ultimate indignity of demolition and

replacement by an undistinguished, slab-sided office building.
But now and then, a miracle occurs, and a major downtown
movie palace survives amidst dozens of skyscrapers. One of the
finest examples can be seen in the pictures that support this
article.

The 81 year-old Chicago Theatre still stands on famed
State Street and awes a new generation of patrons. It opened
in 1921, and for a relatively early house, the Chicago is very
tastefully finished in the classic French style. The plasterwork
of the lobby and auditorium is both cleanly and deeply sculpt-
ed. All of the decorative elements marry into a harmonious
whole, and a lapse in taste or false note is nowhere to be found.
A number of the old-timers built between 1910 and the early
'20s were detailed enough, but many tended to have a look
that suggested the architect was a little unsure of how to dec-
orate such large surface areas. Some of the less ambitious
schemes looked quite nice, while others had a heavy
Romanesque bent, and some houses were more than a bit
clumsy in style. Bur the Chicago’s competently elegant décor
has stood the test of time. First-time visitors (including this
writer) are still hit with involuntarily dropped jaws and bugged
eyes when seeing the auditorium in its entirety. It would bene-
fit from a couple of things, such as replacing some previously
removed drapery in a few areas, but as is, the theatre remains
one of the country’s most beautiful public spaces.

Originally seating just under 3,900, the Chicago was the
flagship of the mighty Balaban and Katz chain. In this movie-
hungry town, it took off like a rocket and enjoyed a very prof-
itable existence for nearly half a century. In the first twelve
years of operation, it saw more than 65,000,000 ticket-holders
pass through its doors. The depression had almost no effect on
the theatre’s business, and in 1933, the heavily used facility
underwent its first restoration. It continued to make money
through the years, and eventually, two more refurbishings were
necessary. By the early 1980s, the theatre’s owners (under-
standably) put profitability ahead of historical preservation,




A familiar sight
on State Street

for the past
81 years.

and for the first time in its relatively
long life, the Chicago was in very seri-
ous danger. The plan was to demolish
the theatre to make way for a high-rise
office building. After a rather scary, pro-
longed struggle between the forces of
commerce and those who understood
the building’s true worth, the theatre
and its famous 4/27 Wurlitzer were ulti-
mately saved. The pipe organ itself is a
valuable entity. A fine musical instru-
ment with a prized signature sound, the
Chicago Waurlitzer is also noted for its
ties to the two most famous theatre
organists of all time—Jesse Crawford
and George Wright. The pipe organ and
the theatre are now both permanently
protected city landmarks.

To examine the accompanying pho-
tographs is to see what the Chicago is
today. All views were shot on April 25,
2002. For a vintage movie palace nut,
seeing this stunning place was a gen-
uine thrill. Within my limited time at

that venue, 1 was determined to use
every available second to shoot a photo essay that could be
shared with others through the Journal.

Previously, | only knew the Chicago Theatre by way of writ-
ings and photos. Seventy to eighty year-old black-and-whirtes
showed a lot of detail, but the overall look was “dark cave.”
Most later color shots were limited in color range and usually
seemed to have either a dominant red or brown tinge. Now the
theatre was being viewed first-hand (which aids in verifying
color accuracy when the prints are seen later), and great pains
were taken in making manual camera adjustments in an
attempt to get a reasonably good color balance.

Even though a few shots were “blown,” plenty of pictures
were usable and show most of the major areas of interest.
While our well-padded frame became exhausted from running
all over the cavernous room, including at least three hikes up
and down that enormous balcony (all without the help of ele-
vators), doing this shoot was both exciting and rewarding. The
old saying “one picture is worth a thousand words” is particu-
larly true in the case of elaborately detailed theatre interiors.
So we'll end our comments with that thought and invite the
reader to enjoy several thousand words worth of visuals.

CHICAGO THEATRE PHOTOS BEGIN ON PAGE 70
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FRIDAY, NOVEMBER 29 SATURDAY, NOVEMBER 30

MORNING (Registration all day)

Experience

® DISNEY’S
spectacular
HOLIDAY
SHOW

at the El Capi-
tan Theatre in
Hollywood — home of the Former San Francisco Fox Theatre
4/37 Wurlitzer. Lunch and sightseeing in Hollywood imme-
diately following the show.

AFTERNOON CATHERINE DRUMMOND,
the overall winner of the 2001 Young
Late Afternoon Organist Competition, in concert at
Plummer Auditorium, home of Orange
WELEOME RECERTION County Chapter’s 4/35 Wurlitzer. Hear
and the winners of the 2002 Young Organist
no-host cocktail hour. Competition in cameo performances.
Preview the 2003 ATOS Annual
Convention.
EVENING CARLO ROB RICHARDS,
CURLEY Disney’s El Capitan Theatre house
and organist, in concert at the console
of the 4/35 Wurlitzer in Plummer
LYN Auditorium.
LARSEN

in a spectacular duo organ concert at Santa Sophia
Church, at the consoles of two Allen Digital organs.

Late Evening

JAM SESSION
at Trinity Church.

Enjoy the magnificent
sound of the

San Diego Chapter
4/24 Wurlitzer.

PLUMMER AUDITORIUM

@ THEATRE ORGAN




Annual ATOS
MEMBERSHIP
4 MEETING in the
Kona/Coast Room,

Hanalei Hotel.

Lunch and

shopping at

San Diego’s
Seaport Village.

TOM HAZLETON

in concert at the console

BARRY BAKER

in concert at the console

of the 4/24 Wurlitzer of the Allen George
organ in Trinity Church Wright IV organ in Santa
(Group A). Sophia Church (Group B).

CAROL WILLIAMS,

San Diego Civic Organist,

A in concert at the Spreckels
' Organ Pavilion 4/73 Austin

organ in Balboa Park.

BARRY BAKER
in concert at the console
of the 4/24 Wurlitzer
organ in Trinity Church

TOM HAZLETON
in concert at the console
of the Allen George

Wright IV organ in Santa

in concert at South Shores
Church, at the console of
the 5/333 Walker

M O0rgan— one of the
world’s largest digital
organs.

SOUTH SHORES CHURCH

Sophia Church (Group A).  (Group B).
PETER RICHARD Early Evening
CONTE
RECEPTION

and no-host cocktail hour
featuring the piano artistry of
BOB MacLEOD

playing your favorite songs.

Evening

The annual
ATOS AWARDS
BANQUET in the
Kona/Coast Room, Hanalei
Hotel. Following the
banquet everyone attend-
ing the convention is
invited to hear WAYNE
and CHERYL SEPPALA, the very popular
San Diego husband and wife team, in a theatre
organ and piano concert in the Kona/Coast room.

Today you will have your choice of visiting one of
San Diego’s great attractions — either
SEAWORLD OF SAN DIEGO
or the
SAN DIEGO ZO0O.

Both of these fabulous venues will take a full day
to thoroughly enjoy, so plan on a day filled with
excitement and happy memories.

SAN DIEGO 20O

For general information,
call Jackie Porter,
2002 ATOS Convention
Co-Chairperson, at 619/286-9979, or
e-mail at jackie19@cox.net.

For registration information contact
Jeff Johnson, Convention Registrar,
at 760/746-7469, or
e-mail at jeff8444@aol.com.
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THE CHICAGO THEATRE TODAY

CONTINUED FROM PAGE 67

Moving in a little closer reveals
terra cotta detailing of fagade.

auditorium roof and stage loft.

Down the block a bit. Just visible to the right—

The all-new vertical sign can be seen for several blocks.
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A ticket booth made to last.
Note beautiful metalwork of grill.
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The famous elliptical staircase from the lobby to various upper levels.
An incredible piece of workmanship. Amber colored slice near top

center is corner of ceiling.

(f

Upper levels
and rear ceil-
ing of lobby.
Behind all of
this is rear
of auditorium.

-
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Upper right of lobby. Although the three arched win-
dows face the adjacent alley, their height above the
floor minimizes that fact, while admitting light in the
daytime and adding an air of elegance day or night.

rw

One of my favorite views of the Chicago— from an upper level
looking out over the lobby and through the big, sunny arched

window facing State Street. CONTINUED ON PAGE 84
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TELL OUR ADVERTISERS
THAT YOU SAW THEIR AD IN THE
THEATRE ORGAN JOURNAL!

FOR SALE

FREE AUDIO-VIDEO CATALDG
CDs, AUDIO & VIDEQ CASSETTES:
Classical, 2-Organ, Gospel, Theatre and
Instructional. Write to:

ALLEN ORGAN CO., P.0. BOX 36,
Macungie, PA 18062-0038
or Phone 610/966-2202 ++

CONN 651, good condition, included are external
Conn Speaker, 145 Leslie, 251 Leslie all connect-
ed. $2,000 0BO. Call Roger, 314/846-0686 or
senn@earthlink.net. 11/02

Z-TRONICS RELAY for a 2/10 Wurlitzer pipe
organ. 5 h.p. Spencer blower 17* wind with single-
phase converter. Laurence Crawford, Rt. 2, Box
146, Arlington, MN 55307, 507/964-2952. 11/02

ORGAN LIFT, REVOLVING turntable, complete
with motors. Originally from Mastbaum Theatre,
Philadelphia, most recently Paramount Music
Palace, Indianapolis. Currently stored in Reno,
NV. Dick Loderhose, 949/646-7018. 01/03

HARDMAN DUO PLAYER PIANO, already electri-
fied, buy a piece of history, will connect to your
pipe organ, dozens of rolls, $960 or will trade for
a model 750 Leslie and/or Conn pipe speakers.
815/744-3799. 01/03

WURLITZER THEATRE PIPE ORGAN, 3/20, origi-
nal percussion. See cover of Theatre Organ Jour-
nal, October, 1980, First Baptist Church, Salinas,
CA. Shirley Hansen, 831/422-2363. 11/02

ALLEN MDS THEATRE lil DELUXE, once owned
by Lyn Larsen. Satin black finish and bench, 8
tone cabinets, 4 memories, chrome toe studs,
midi compatible. Must sacrifice, $29,000.
623/434-6746, t.versluys@att.net. 11/02

BALDWIN-HOWARD, CHICAGO CABLE, Schultz,
etc., player pianos. Snare drum, base drum with
mountain scene on front, Deagan metal tuned
bars with case, Deagan wood zylophone. Fred,
630/627-5343. 11/02

ORGAN SOLO MUSIC beautifully arranged by
Crawford, Coleman, Liebert, Erwin & others.
262/639-1219. 11/02.

RESTORED 3/17 BARTON pipe organ built and
installed in 1927. Operated and maintained by the
late Bill Rieger in Chicago. Serious inguiries only.
Please contact Jim Rieger at 847-269-9775. 11/02

INVEST IN YOURSELF FOR THE GREATEST
RETURN! Save valuable time! Do it right the first
time. Learn methods, tips and tricks! On-going
lessons or one coaching session. Used organs.
Allen Organ Studios, 44 Jericho Turnpike #3,
Mineola, NY, phone/fax 516-741-3725, www.
AllenOrgans-NYC.com. 11/02

ATLANTIC CITY'S MUSICAL MASTERPIECE, the
story of the World’s Largest Pipe Organ, Hard-
bound, 522 pages, $46; THE ATLANTIC CITY
CONVENTION HALL ORGAN, A Pictorial Essay,
$45; THE AUDITORIUM ORGAN CD, $15. Order
online at www.acchos.org or call 800-813-6655.
01/03

FREE CATALOG OF PIPE ORGAN CDs, tapes and
books from the Organ Historical Society. With 56
pages, this free catalog lists organ recordings,
videos, publications, and other items, some of

Shopping for Recordings? Try these sources.

Nor-Cal TOS
Dept. J., Box 27238, Oakland, CA 94602-0438

Organ Literature Foundation
781/848-1388, organlitind@juno.com

Organ Historical Society
804/353-9226, catalog@organsociety.org
www.organsociety.org
Lancastrian Theatre Organ Trust
theatreorgans.com/lancast/lanc1.htm
Piping Hot Recording Company
England, 01494-580034
piping.hot@virgin.net
Cinema Organ Society
www.cinema-organs.org.uk
BANDA, banda@westworld.com
theatreorgans.com/cds/banda.html
Midnight Productions, Inc.

800/788-1100, sales@theatreorgan.com
www.theatreorgan.com

T-V Recording
408/248-6927, tvrdc@aol.com

JAV Recordings
888/572-2242, www.greatorgancds.com

MSS Studios, www.organ.co.uk

Roxy Productions
480/460-7699, Dept. J, azroxy@cox.net
Musical Contrasts
musicalcontrasts@cox.net, Dept. J
www.lynlarsen.com
Organ Stop Pizza
480/813-5700 x200, Dept. J
www.organstoppizza.com
Wichita Theatre Organ
316/838-3127, Dept. J, wiopops@aol.com
www.nyparamountwurlitzer.org/new

Canterbury Records, 626/792-7184
Walt Strony, pages.prodigy.net/strony

@ THEATRE ORGAN

which are produced by the OHS. The cat-
alog also includes many items that are
hard to find or unavailable elsewhere.
OHS, Box 26811, Richmond, VA 23261,
call or FAX 804/353-9266. ++

THE ORGAN LITERATURE FOUNDATION,
offers Catalog JJ listing 975+ organ
books, 1000+ theatre organ recordings,
5,000+ classical organ recordings,
videos, sheet music, etc. FREE via email;
or $6 for the printed copy postpaid.
organlittnd@juno.com. 45 Norfolk Road,
Braintree, MA 02184, 781/848-1388, FAX
781/848-7655. ++

WANTED SECTION

ALLEN ORGAN, MODEL 317 (any
configuration). Have Rodgers Trio
with Rodgers Leslie on tibias only.
Southern California, trade not neces-
sary, cash, Ben, 805/985-4853. 11/02
SEEKING DONATION OF ELECTRONIC
THEATRE ORGAN. Lions Lincoln Theatre
(1915) in Massillon, OH, embarking on
fundraising project to put Wurlitzer theatre
pipe organ in existing chambers. Wanting
to start with electronic to begin with
preshow interludes, silent films and con-
certs right away. 501(c)3. Joseph Rubin,
330/492-8011, conductor@neo.rr.com.
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Deadline for Placing Ads is
the 5th of Each Even Month
(February, April, June, August, October & December)
Cancellations must adhere to the same deadline.

RATES EFFECTIVE JANUARY 1, 2003 AD SIZES
COLOR BLACK & WHITE SIZE WIDTH | HEIGHT
SIZES 1ISSUE | 1ISSUE | 3 ISSUES | 6 ISSUES Full Page 71/4" 97/8"
eac'h each | Consecutive | Consecutive Full Page with 1/8" bleed 85/3" 111
Issue issue | each issue | each issue - e e
Front Cover - Not Sold 2/2 page vertical a4 97/8
Inside Front Cover [ Inquire | $475 $445 $420 2/3: jiage tioreontal B s
. i 3/4" 1
Inside Back Cover | Inquire | $475 $445 $420 Wpatn vertllcal i 41/4” 7"
Outside Back Cover | Inquire 1/2 page hortzTnta 5Ya .
1 1" ? "
Full Page $1000 | $400 | $385 | $360 1/5 page {1 “’l“’““J pa 9?” 2
2/3 Page $550 | s275 | s$265 | $240 12 page 2 ‘°I"""“s) 8 A
1 " 1 (A}
1/2 Page $505 | $250 $240 $225 1/3 page (3 columns) 71;’4'I 31/4"
1/3 Page $370 | s185 | s180 | $165 Haipape m:”m“) 2 7
3 L 3 "
1/4 Page $265 | $160 | $145 $135 ]/4 page (2 columns) 4 f4" 31/4"
1/6 Page $230° | s145 | s$140 | s$125 [ eage (3 “’I""‘"s) 7:" 3 2;2'
Outer Wrap $475 1/6 page (1 column) 21/4 47/8
1/6 page (2 columns) 43/4" 17/8"
CONTRACT ADS Single Pro Card vertical 21/4" 312"
szardj!a:? for six :ssudes only. COLOR Bvl;.?-icrfE& Single Pro Card horizontal 31/ 2
Uieeliyrats o e funes. Double Pro Card 32t 4"
Single Pro Card (horizontal or vertical) | $550 $220 Trim Size of Theatre Organ is 83/8" x 107/8"
Double Pro Card $1100 $440
We welcome special requests.
Consecurive issue prices are based on the ad supplied when the order is
placed. Copy changes made during contract time are billable at $75.00 :
per hour. No agency discounts available. | 273 page m Vg
CLASSIFIED ADS: 50¢ per word as member and 60¢ per word non- horizontal = 2ol
member. $6.00 minimum. A, and, the, & are not counted as words. |
Phone numbers are counted as one word. All classified ads must be sub-
mitted PRE-PAID to avoid a $5.00 handling charge. PRE-PAID charge of
$3.00 if you want a Theatre Organ Journal showing your ad to be sent
to your mailing address. Deadline for placing ads is the 5th of each even
month (February, April, June, August, October & December). Make check
payable to ATOS and send to: Michael Fellenzer, Advertising Manager,
P.O. Box 551081, Indianapolis, IN 46205-5581, Fe!lenzer@ams.org. ] T
COMPUTER FILES: We encourage ad materials on disk for better qual- ﬂ:ﬁ“ | "gm‘
ity. We accept Mac and PC layout formats from QuarkXPress 4.x and : :
Adobe PageMaker 6.5x. Art from Adobe lllustrator 8 or Macromedia
Freehand 8 should be saved in EPS or native format with all fonts turned
to outlines (include any imbedded scans). Please do not send PDF files.
Scanned images should be saved as EPS or TIF (CMYK only, no RGB)
with 300 dpi resolution for 150 Ipi output. ¥ sl
Please supply all fonts used (screen and printer). Avoid mixing Type 1 ; vg;-
and Truetype fonts in the same document. - - 1 Card
A printed proof must accompany disk. Media accepred includes Zip L | pa08! [ 18 cace | -
100, Jazz 1-2GB, CD or floppy. | WApage 3ol ol | 1':&? ; o

FILM: Four Color Ads 150 line screen. Process color (CMYK) only.
Composite film negative, right reading, emulsion side down must be
accompanied with a color matchprint.

Black & White Ads 150 line screen. A final laser proof or contact print
must be included.

MECHANICAL: Camera ready artwork, 133 line screen accepted for
Black & White ads only.

DISCLAIMER: Submitted ads will incur additional charges
if computer files are submitted late, if files are in other
formats than listed, if files do not comply to specs, if files are
not correctly sized, and if files are incomplete. Advertiser will
be billed at $75.00 per hour for file intervention.

CONTACT MICHAEL FELLENZER AT:

P.O. Box 551081, Indianapolis, Indiana 46205-5581

317/251-6441

Fax 317/251-6443

+ fellenzer@atos.org
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The ATOS Archives are
ALIVE ond
EXPANDING

By Jim Patak, Curator

Throughout the past year, we (my wife Dolores and )
have been very busy with organizing, cleaning out files, and
cataloging the large amount of new material we have
received. We have received over 47 cases of material that we
had to go through and check as to whether we already have
any of this material. UPS and the Postal Service are not too
happy with me.

ATOS thanks the following for their donations to the
ATOS Archives/Library:

Ralph Beaudry for the many cases of artist files
and venue files, and the records, CDs and Cas-
settes that he has reviewed.

Al Richardson of the Doric Record Company for
all the master tapes he has donated.

Robert Greene for records and magazines that we
added to our collection.

California Polytechnic State University for the
Theatre Organ collections from the Robert E.
Kennedy Library.

Marjorie Stevens for her husband Bill’s entire
organ record collection.

The Archives has not changed any prices for services
provided. They are as follows:

Out of print music* . . . .. $ .75 per page

Cassettes from out

obprat LPs* . o $15.00

VCR Audio Tapes® . . . .. $15.00

Photo Copies of other

materials® . o e $ .75 per page (articles,
photos, etc.)

Catalogon CD ..oovs s $30.00

(MS Excel 2000 format)

*There is a charge of $4.00 shipping within the U.S. and $7.50
for outside the U.S.

Send any inquiries to the ATOS Archives/Library address
listed in the front of the Theatre Organ Journal. You may
also call directly to Jim Patak at 708/562-8538.
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JOHN SENG’S ‘MONASTERY MONSTER’
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John Seng and his Dream Organ




As a tribute to the incredible musical genius
of John Seng we present the following
¢, article, which appeared in The Bombarde,
Volume 2, Number 3, Fall 1965.

increased rapidly. His bulk, upholstered with raccoon coat
and a friend on each arm, became a familiar sight on Mich-
igan Avenue. It was in 1925 that he began regular broadcasts
from the McVickers Theatre, along with a young announcer
named Pat Barnes. The team was to become increasingly
popular through the end of the decade. By 1926 the broadcasts
had become so popular that Al limited theatre work to guest
appearances only. Later, the team moved to radio station
WHT which had installed a Kilgen Organ.

The team, “Al and Pat,® was the rage of Chicago radio
listeners, especially for their late night programs of senti-
mental poetry and subdued organ music which reached out
far from Chicago to thrill those in the Eastern time zone
who had stayed up after their local stations had signed off to
—-"__._.i“"""{ﬂ el -/ catch the wonderful programs from Chicago, which was on
A i Jap@m - Central time (an hour earlier).

- The poetry was romantic, sentimental, melodramatic, often
trite and sometimes a bit maudlin for today’s tastes but it
was all new and wonderful in those carefree early days of
radio. Al and Pat made a perfect team to the non-critical
listeners of those days, even though Pat did seem to take up
too much time with poetry when there was at least one
listener who would have preferred more organ.

For several years the theatre organ world has Their sign-off was particularly memorable. While Al
heard rumors of an exceptional instrument which was played “Home Sweet Home” on rolling Tibias, Pat would
being kept under wraps by recording organist John read a verse about the importance of the home in our firma-

Seng somewhere in the deep forest near Chicago. The
rumor was traced down and proved to be correct.
Now that it is complete and ready fcr recording,
concerts -- and heard at the ATOE 1965 Convention --
John has okayed release of the whole saga for the
first time.

PROLOGUE

During the early 1920’s, there arose to public prominence
in Chicago an organist named Al Carney. A chubby good-
natured man in his early twenties, Al had arrived from a
small town in lowa with one paramount idea in mind: to make
his fortune playing the much-fabled theatre pipe organ. He
left home with mother’s blessings and a sizeable bank roll;
his family was well-off. Carney, a quick-witted gregarious
man, lost little time in becoming one of Chicago’s most pop-
ular theatre organ performers. His fame and also his weight

Al Camney's Music Studio on East lllinois Street. Note the sound-
absorbing drapes. Early doy broadcast studios were invariably
“dead"’ acoustically.

ment, ending with the plea, “. . .and be sure to write home
tonight.” Then Al would close with “Taps,” as it would sound
played by several distant bugles with the echoes fingered
somewhat polyphonically on untrem’d strings. This under-
scored the station sign-off. Then silence.

This was heady stuff to fall asleep to —- in 1926.

Soon, Al Carney’s ambition took a new direction. He had
long toyed with the idea of having his own studio and organ so
that he might better reap the financial harvestof his activities.

At this point we must introduce Ken Simpson. Ken had
become enthralled with the theatre organ while working as
T an usher at Chicago's south side Tivoli theatre. Soon he and
the young organist there, one Harry Zimmerman, were fast
friends (they still are) and, shortly thereafter, Ken’s interest
turned professional. By 1928 young Simpson had a reputation
among better Chicago organists as a miraculous “tonal
healer® of sick Wurlitzers. Carney’s interest swelled; he
contacted Simpson.

Although Carney was affluent enough to purchase any
brand of new organ, he wanted something unique unto him-
self. The original Wurlitzer console from the Chicago
theatre (an exact duplicate to the late San Francisco Para-

= ' mount Style 285 console) had been stored backstage for
Al Curney hit the big time at Chicugu's McVickers Theatre in 1925. several years. New twin consoles and en]_argementa for the
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Chicago organ had been ordered by Crawford in 1924 so he
and Helen Anderson could play duets. After some negotiation,
Carney was able to purchase the unused console from the
theatre. Fourteen ranks of pipework were ordered from
Gottfried and the building of relays, chests, regulators etc.
was sublet to A. C. Howell of Dixon, llinois. Space was rented
at 160 East Illinois St., Chicago, and the organ installed
there. “The Howell Mastertone Organ,” as it was called,
sounded very good indeed although heavy rugs were installed
in front of the chamber openings because of excessive
volume. Several months after installation a 16’ String ex-
tension was obtained from the fire gutted Oak Park Theatre
organ.

Unfortunately, the career of both organ and Carney were
short-lived. Excessive summer practice along with a power-
ful room fan blowing directly on the console made Mr.
Carney catch cold. The cold turned into pneumonia and in
1931, at the age of thirty-three, he died.

This pleasant approach leods to the Seminary auditorium. The
building was erected in 1934 through the efferts of Cardinal Mun-

delein.

Cardinal George Mundelein, the dynamic Chicago prelate
who built St. Mary of the Lake Seminary, had been a friend
of Carney’s. Through negotiations with the estate Cardinal
Mundelein purchased the organ for one thousand dollars. It
was stored on the seminary grounds until completion of the
auditorium in 1934. Then, as the result of some astute deal-
ing by Mundelein with the Kilgen Co., it was installed for the
modest sum of one thousand dollars. The quality of the in-
stallation was reflected in the cost of same -- a nightmare
of crossed and broken wires and scotch tape workmanship.

Here the organ sat, a semi-mute curio until 1960,

Enter -~ John Seng

John had heard rumors about a theatreorganin a seminary
and decided to track the beast down. Like other organists he
had been caught up in the resurgence of interest in the thea~-
tre organ which had spawned a number of hobby clubs across
the nation in the early ’50s, resulting ultimately in the for-
mation of the national ATOE in the mid-’50s. John was
looking for an instrument suitable for recording, one on which
he could set up just the voicing and unification he wanted.
Obviously it would have to be an organ in which others had
little interest, one he could more or less “take over”® and
transmogrify toward his conception of the ultimate theatre
organ--Seng style.

His discovery of the nearly forgotten organ in 1960 marked
the start of a new era in the Seng career. He fell in love with
the neglected instrument almost immediately, even though
its full beauty was masked by dead notes, ciphers, pipes
out-of-voice and ranks detuned by lack of servicing. But
it was all there and the live acoustics of the hall were per-
fect for organ. The “seminarians,” as Seng calls them,
were interested in doing something about bettering the organ
and John Seng might be just the man, so a deal was made.
For months John spent every waking hour away from work at
the Seminary, working on the instrument or supervising the

@ THEATRE ORGAN
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Closeup of the console before refinishing. Note the curious ex-
ternal console lights, reminiscent of old time auto dashboard lights.
These were dispensed with when the new scalloped top was
carved.

efforts of volunteers and the experts he hired. Work lagged
whenever he was away from Chicago for extended periods
of time, which was often because the Wurlitzer company had
him “on the road® most of the time, demonstrating their
electronics from Podunk to Paducah.

John was hip to the delicacy of pipes and the very great
skills required to make them speak properly. He realized
his tonal ideas would have to await the accumulation of green
stuff to pay for voicing. He said way back in 1961, “It’s
frustrating to know how you want a funky pipe to sound and
not be able to do a thing about it but I’m not naive enough to
attempt such experiments myself.” The voicing had to wait
for money to accumulate. Some voicing improvements were
accomplished by the replacement of whole ranks which were
already voiced to suit the Seng requirements.

View of the Seminary auditorium showing the stacked chambers:
Percussion and Main at left, Solo and Foundation at right. Wood
and hard plaster reflecting surfaces provide a liveness that gives
the organ excellent presence any place in the 842 seat hall, even
with all seats occupied. The console may be moved to any lo-
cation in the pit.

Another method of obtaining just the right sound, one the
writer first encountered in George Wright’s 3-30 Pasadena
studio installation (BOMBARDE Feb. 1964), is the use of
pipes from several ranks to make just one. This is a time
consuming job, picking a rank to comprise the first two
octaves of perhaps a Tibia, testing out several additional
sets of pipes for the second one or two octaves and maybe




still another for the upper octaves -- not only time con-
suming but expensive. Thus, the Seng Solo Tibia, as noted
in the Stop Analysis, consists actually of the pipes of two
Tibias, Wurlitzer at either end and Gottfried providing the
lushest sounding middle area. The Tibia Minor has three
parents. The Seng ear is not easy to please.

While there was plenty of room in the chambers to build
the organ up to its present 23 ranks (remember it started
life as a 14 ranker), John decided to try adding electronic 16’
extensions to some of the ranks which stopped at 8°C, an
idea which proved very successful in the Wright instrument.
This very special electronic equipment came from the same
origination point as Wright’s electronic extensions, an en-
gineer with a sensitive ear at the Gulbransen Company, Dick
Peterson. Perhaps Dick can explain what in thunder is
meant by an 8’ Pedal “Doghouse® --electronic, of course.

SOLO CHAMBER (Front to Back): Gottfried Posthorn (foreground),
Tibia Minor, Wurlitzer Brass Sax and Vox Humana.

As the stop analysis indicates, only five ranks and two
percussions of the original Carney instrument remain, All of
the others (plus many parts) have been replaced or are
additions and the variety of brand names covers much of
the theatre and straight organ spectrum--Kilgen, Wurlitzer,
Barton, Skinner, Kimball, Estey, Geneva, Wicks, Moller
and, of course, the original Gottfried, all of which probably
make this instrument the epitome of hybrid organs. Why all
the pipework changes? Mainly because John Seng has his own
conception of pop organ tone and it doesn’t necessarily mesh
with the usual theatre organ voicing. John's preferences run
toward the bright, snappy, snortin’ voicing which just can’t
be accomplished with too much emphasis on leathered Tubas
and Tibias. However, the Tibias have not been neglected.
On this subject and several others, John is enthusiastic:

“The organ has two of the finest Tibias I've ever,
encountered. There is none of that hoarse, tubby,
tonally non-descript quality about them. They are
light, bright and unleathered and vie for one another’s
and the organist’s attention like two little girls!
The organ is in a marvelous acoustical setup, far
removed from theatre acoustics. The auditorium seats
842 people and is constructed of hard plaster walls
with a high-beamed ceiling. The effect is sensational
for the organ. No acoustical damping materials were
used. The organ chambers are extremely shallow
giving a wonderfully clear, articulate sound (almost
electronic in that sense) which is heard as well at

¥

the console as anywhere in the building. It’s like
playing a studio instrument with the added luxury of
bright acoustics! The Diapasons are bright, more
toward the Violin and Horn type rather than the wooly
Wurlitzer Diaphonic variety. The Krumet Horn is a
special Gottfried rank comprised basically of a Post
Horn reed with Clarinet resonator and a flared bell
top. The stop labelled “Oboe Horn® throughout is
actually a Gottfried French Horn and is a little
jewel.”

Obtaining just the right effects was not only a matter of
pipework. The equipment which controlled the pipework got a
thorough overhauling. Even modern electronic switching was
applied. Again, John Seng writes:
“In the console, solid state circuitry has replaced
the combination action relay. Every valve, wire,
contact, magnet, primary, motor pneumatic, pedal
key, coupler switch, expression pedal, piston button
and stop key in the console is new. The key relay
contacts have all been replaced and extensive re-
wiring has been done in the relays to facilitate more
and different unification. All additional stop switches
in the relay are Klann electric switches as is the
coupler switch stack which is located in the console.
A new scalloped top for the console was hand crafted
by Algot Gustafson of Elmhurst, Illinois. All work on
the organ has been professionally done to my speci-
fication. All major work has been completed. At
last I have a pipe organ in perfect playing shape,
with the specification I have always wanted. It records
beautifully.”

How does John Seng’s wonder organ sound? Those who
attended the 1965 ATOE Convention at Chicago had an oppor-
tunity to hear it played by two fine organists of widely
different playing styles.

The long drive from Chicago ended with a tour of what
seemed like miles of dense forest which surround the
picturesque St. Mary of the Lake Seminary. The grounds of
the school are a well planned park criss-crossed by ribbons
of concrete. We followed the one which led in the direction
of a sound with much attraction -- the distant peal of a
great organ playing not the timeless modal paeans of Pope
Gregory but a zingy, snapping “Just One of Those Things!”

MAIN CHAMBER (L to R, ignoring out-of-perspective pipes in
foreground): Krumet Horn, String, Concert Flute, Viol d'Orch,
Quintadena and Bourdon.
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The organ created a mighty big sound in the acoustically
“live® hall, despite the slight damping of several hundred
ATOE bodies filling the seats.“Dear Heart” brought some clean,
high Flutes into action; “Swanee” burst forth on the big brass
then calmed down to an untrem’d String with great presence,
accompanied by cymbal splats. “Lady Be Good” came through
on a bright Tibia with some harping on the Chrysoglott.
“Clap Yo’ Hands” started on a fine solo reed played against an
untrem’d Flute accompaniment. “Of Thee I Sing” called for a
tremendous pedal bass--and got it. “My Heart Belongs to Daddy”
was offered as a bump ’n grind routine with many right hand
brass clusters (Posthorn “sneers®) and Marimba clip-clops
vying with a ubiquitous pedal Cymbal. “Brassmens’ Holiday”
is a roller-coaster thing which rose and fell on clickety-
clack Xylophone bars. “The West Side Story medley” included a
soaring and full “Maria,” “Tonight” (played as a big beguine) and
an impertinent Amay-ree-ca! with Xylophone taps and Tam-
bourine sizzle accompanying a full brass combination. The
reprise of “Maria” ebbed to distant Tibias while the Chryso-
glott added foreground color. We can’t possibly cover all
the tunes Johnny played but his “Beyond the Blue Horizon”
(with its pedal melody intro) deserves special mention be-
cause it provided something of a yardstick to measure John’s
playing today compared with when he recorded it years ago.
The arrangement is about the same but the artistry involved
in its execution has grown considerably. We’ve never heard
him play better. The audience expressed overwhelming ap-
proval.

Of course John was playing his conception of the dream
organ, an instrument for moderns. Gone are the lush Tibias,
replaced by bright ones which may sound a little hard to
“old timers.®” Emphasis is on rippin’, snortin’, snappin’
reeds and keen strings. Diapasons are “silvery.” All pipes
seem to have been opened up at the bottom for maximum
volume., Every seat in the house is like being directly inside
the organ chamber. It’s even a little overpowering. It’s
quite probable that fans of the traditional theatre organ
won’t be in full agreement with John’s conception of specifi-

A proud John Seng MCs his program for the 1965 Conventioneers.

@ THEATRE ORGAN

1

Veteran theatre organist Don Baker thrills the 1965 Conventioneers
with a one hour non-stop program of his famous stylings on the
Seng Organ.

cation and voicing but it must be admitted that he has created
a distinctive organ, an instrument for today perhaps, and
one on which he can best express the music of the nervous,
tension-filled times in which we live.

In contrast to the Seng style was the playing of the second
artist, Don Baker, an old smoothie from silent picture days
(as though he needs any introduction!). To carry the music in
his own lush and satisfying style Don sought out the stops
that don’t need muzzles or leashes and played a solid hour
of his carefully arranged selections, some smooth (“Over the
Rainbow?” “When Day is Done” “Londonderry Air”), some a
little wild (“Twilight in Turkey? “Tea For Two,’ “76 Trombones”)
and some that just spell out DON BAKER in big letters
(“Cheek to Cheek? “Dancing Tambourine? “Chicago)” “The High
and the Mighty”). His characteristic pedal gliss came through
well and he exploited all of the facilities of an unfamiliar
organ with the professional ease of the old pro that he is.

The emotional strain of the afternoon was apparent on
many faces as the concert ended to waves of applause --
for Don Baker, for John Seng and for the organ John has
created. There were numerous damp eyes noted as the audi-
ence left.

All of which made John Seng happy. He had scored a
personal victory with his playing and his organ had scored,
both when he played his brand of music on it and again when
it was entrusted to the fine touch of an old pro.

Before leaving John Seng in this blissful state, there’s
one matter we'd like to clear up, and no doubt the question
has already formulated in the minds of readers: Why on
earth would John put all this labor and money into enlarging
and restoring an instrument which just might be sold (as has
often happened to in-theatre restorers) as soon as he gets
it finished? That won’t happen this time. John bought the
organ from the Seminary some time ago. He’ll leave it
there for several years while planning an eventual permanent
studio home for the big hybrid.

Not bad for a young man who only a few years ago begged
an audience to “Please buy my records -- so my poor mother
can give up her paper routel”

Now, let’s examine the Stop Analysis, then the Stop List.




423 PIPE ORGAN AT ST. MARY OF THE LAKE
SEMINARY AUDITORIUM, MUNDELEIN, ILLINOIS

STOP LIST

STOP ANALYSIS BY CHAMBERS
SOLO (Upper Right):

1. Violin Diapason - Kilgen
2. Vox Humana = Wurlitzer
3. Salicional = Wurlltzer
4, Viol Celeste = Wurlltzer
*5. English Post Horn = Gottfried (no trem)
6. Tibla Minor = Wurlitzer, Estey,
Gottfried (selected)
*7. Brass Sax = Wurlitzer
8. Solo Vox Humana = Gottfried
9. Solo Tibla Clausa 8" (1-12 Wurlitzer,
13-60 Gottfried, 61-85 Wurli Sel.)
10. Saxophone = Kimball
11. Brass Trumpet =~ Wurlitzer

FOUNDATION (Lower Right):

*]. Oboe Horn = Gottfried French Horn
(16" Octave electronic)
2. Open Diapason = Moeller
3. Gross Gamba = Skinner, Church type
(16" octave electronic)
4. Viol Celeste = Kimball
5. Tuba (16' Gottfried, 8' = Kimball
Bombarde 16’ (Wicks)' plays on
pedal only, runs Into Tuba 8'
Trombone 16" =electronic, plays on
pedal only, runs into Tuba 8’
6. Open Chest for experimental ranks,
trial sets for selection etc.

MAIN (Lower Leff):

*]1. Krumet Horn - Gottfried (no trem)
2. Bourdon/Concert Flute =(1-24 Gott-
fried, 25-61 Kimball, 62-97 Gott-
fried-selected )
3. Viol d'Orch = Kimball
4, Clarinet = Kimball (16’ octave elect=
ronic = Ped only)
*5. Quintadena
6~7 Unda Maris (2 ranks)
8. Vox Humanas = Kimball

PRECUSSION (Upper Left):
VIbra Hurp--Deugun, 49 Aluminum bars,

scale
Chry rq:ﬂ-Deagun, 49 bars, large scale
Xy ophone Deugan, 37 bars, master scale
*Glocke n, 37 bars
"'Munmbl::’&'lood Harp), 49 bars, large scale
Chimes = Kohler Uebfich large scale
Varlous cymbals and traps

Console on movable platform
*Indicates origlnal equipment

FOUNDATION CHAMBER (L to R): Msller
8' Open Diapason extension, Kimball Tuba,
Kimball, Viel Celeste and Skinner, Gross
Gomba. Tuba extension right foreground.

GREAT

16 Trumpet

16 Tuba

16 English Post Horn
16 Tibia Clausa

16 Tibia Clausa

16 Bass

16 Saxaphone

16 Clarinet

16 Solo Gamba

16 Contra Viol

16 Bourdon

16 Oboe Horn

16 Solo Vox Humana
8 English Post Horn
8 Trumpet

8 Tuba

8 Open Diapason

8 Tibia Clausa

8 Tibia Clausa

8 Clarinet

8 Saxophone

8 Krumet Horn

8 Oboe Horn

8 Quintadena

8 Solo Gamba

8 Viol d'Orchestra
8 Concert Flute

8 Solo Vox Humana
5 1/3 Tibia

4 Clarion (Trumpet)
4 Piccolo (Tibi g

4 Piccolo( Tnl:nu)

4 Viol

4 Flute

2 2/3 Tibia Twelfth
2 2/3 Tibia Twelfth
2 Tibia Plccolo

2 Tibia Piccolo

2 FlutePlccolo

2 Fifteenth

1 3/5 Tibia Tierce
1 3/5 Tibla Tierce
1 3/5 Flute Tierce
1 1/3 String Mixt.

1 Tibia Fife

1 Tibia Fife

Xylophone
Glockenspiel

16 Harp

8 Harp
Chrysoglott
Chimes
Great Sub Octave Coupl .
Great Unison Off Coupl.
Great Octave Coup
Great Twelfth Coup.

Solo Great Sub Cou

Solo to Great Couplp (8"

ACCOMPANIMENT

8 English Post Horn
8 Trumpet

8 Tuba

8 Open Diapason
8 Violin Diapason
8 Tibia Clausa

8 Tibia Minor

8 Saxophone

8 Clarinet

8 Krumet Horn

8 Oboe Horn

8 Solo Gamba

1

Abbrev ACCOMPANIMENT (Cont.) Abbrev,
Gamba Off GAM
}5%2‘ * 8 String Amplex | AMP
ENG 8 Quintadena QUINT
TIBIA 8 Viol d'Orchestra VIOL
TIBIA * 8 String Amplex Il AMP
BASS 8 Concert Flute FLUTE
SAX 8 SOIO Vox Humanu VOX
CLAR * 8 Vox Amplex AMP
GAM 8 (2 ranks) Unda Maris UNDA
VIOL : (g:rion (Trumpet) %_R
o) tave
?)Bglé 4 Piccolo PICC
VOX 4 Piccolo PIEC
N 4 Gambette GAM
ERU% 4 Viol VIOL
TUBA 4 Flute FLUTE
OPEN 4 Solo Vox Humana VOX
TIBIA 4 2 ranks Unda Maris UNDA
TIBIA 2 2/3 Flute Twelfth FLUTE
CLAR Xy lophone ﬁxlﬁs
SAX 8 Harp
4 Harp HARP
B Marimba, Re-it MAR
OBOE
Chrysoglott CHRYS
QUINT
GAM Snare Drum Roll |
VIOL Snare Drum Roll |1
FLUTE Tambourine
Castenets
VOX
QUINT Chf‘nese Block
| g
ng
4305 Choke Cymbal CYM
PICC M
VIOL Tap Cymbal cYy
FLUTE ilczzk‘l Cylgbuhl!v o EZE&
A comp. Octave Coup.
;:..Bl}TE Solo to Accomp Coup. SOLO
TIBIA
TIBIA
FLUTE *1. String Amplex | makes two ranks
15th of Salicionals playable from the Solo
TIBIAE Gamba Stop keys either with or with-
FLUT out the Solo Gamba.
FLUTE 2. String Amplex Il adds a Viol Cel-
MIXT este tanie VDO whenever these stop
TIBIA keys are down.
TIBIA 3. Vox Amplex adds 2 ranks of Vox
)(;T_IE)%K Iélumunos whenever Vox stop keys are
own.
HARP
HARP
CHRYS
CHII;':E SOLO
GREAT EN
GREAT ]rg f(",ﬁ,'.;ﬂ; Z%i-’n"“" KRL(J';M
GREAT
A 16 Tuba TUBA
GSIE.OT 8 English Post Horn ENG
gOLO 8 Trumpet TRUM
8 Tuba TUBA
8 Tibia Clausa TIBIA
ENG 8 Tibia Clausa TIBIA
TRUM 8 Saxophone (Brass) SAX
TUBA 8 Clarinet CLAR
OPEN 8 Krumet Horn KRUM
OPEN 8 Oboe Horn OBOE
TIBIA 8 Kimball Saxophone SAX
TIBIA 8 Quintadena QUINT
SAX 8 Solo Vox Humana VOX
CLAR 4 ?iccolo PICC
KRUM Xy lophone XYLO
OBOE Glockenspiel GLOCK
GAM 8 Harp HARP
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SOLO CONT.

8 Vibraharp
Chrysoglott
Chimes
Solo Sub Octave Coup.
Solo Octave Coupler
12 4/5 Coupler (e
10 2/3 Coupler (g
6 2/5 Coupler (e
5 1/3 Coupler (g)

BOMBARDE

16 Trumpet

16 English Post Horn

16 Bass

16 Tibia Clausa

16 Tibia Clausa

8 English Post Horn

8 Trumpet

8 Open Diapason

8 Violin Diapason

8 Tibia Clausa

8 Tibia Clausa

8 Saxophone

8 Solo Gamba

8 Viol d'Orchestra

4 Clarion

4 Piccolo

4 Piccolo

8 Harp

8 Vibraharp
Vibraharp Damper
Bombarde Sub Octave Coupler
Bombarde Octave Coupler
Solo Bombarde Sub Coupler
Solo to Bombarde Coupler
Great to Bombarde Coupler
Great Octave Bombarde Coupler

PEDAL

16 Tuba
16 Trombone (electr)
16 Bombarde
Blank (red)
16 Diaphonic Horn (electr)
16 Clarinet (electr)
16 Solo Gamba (electr)
16 Contra Viol
16 Contra Viol Celeste
16 Bourdon
8 English Post Horn
8 Tuba
8 Open Diapason
8 Doghouse (electr)
8 Tibia Clausa
8 Tibia Clausa (Minor)
8 Oboe Horn
8 Solo Gamba
8 Cello
8 Flute
4 Clarion (Trumpet)
4 Flute
Chimes
Crash Cymbal
Crash Cymbal Roll
Choke Cymbal
Tap Cymbal
Sizzle Cymbal
Brush Cymbal
Ped. Acc. Trap Coupler
8 Accomp fo Pedal Coupler
8 Bombarde to Pedal Coupler
8 Solo to Pedal Coupler

@ THEATRE ORGAN

Abbrey.

ViB
CHRYS
CHIMES
SOLO
SOLO
SOLO
SOLO
SOLO
SOLO

TRUM
ENG
BASS
TIBIA
TIBIA
ENG
TRUM
OPEN
OPEN
TIBIA
TIBIA

GAM
VIOL
CLAR
PICC
PICC
HARP
VIB

BOMB
BOMB
SOLO
SOLO
GREAT
GREAT

TUBA
TROM
BOMB

BASS

CLAR
GAM
VIOL
VIOL
BOUR
ENG

OPEN
DOG
TIBIA
TIBIA
OBOE
GAM
CELLO
FLUTE
CLAR
FLUTE
CHIMES

CYM
CYM
CYM
CYM
CYM
CcoupP
ACC
BOMB
SOLO

GREAT 2nd TOUCH

Solo to Great 16 Coupler
Solo to Great 8 Coupler
Solo to Great Coupler
Reverse

ACCOMP. 2nd TOUCH

8 English Post Horn

8 Trumpet

8 Tuba

8 Tibia Clausa

8 Tibia Clausa (Minor)

8 Saxophone

8 Clarinet

4 Piccolo

8 Plccolo

2 2/3 Tibla Twelfth

2 2/3 Tibla Twelfth (Minor)

2 Tibia Piccolo

2 Tibia Piccolo

1 3/5 Tibla Tlerce

1 3/5 Tibla Tierce (Minor)
Chimes
Great Octave Accomp. Coup.
Solo to Accomp 8 Coup
Solo to Accomp. Coup

PISTONS

Solo 1=6 (7-10 from Bomb.
Bombarde 1~ 10 (2nd T. Solo)
Great 1-10 2nd Touch,
Accomp. 1-10 2nd Touch,
Pedal 1-8,

6 toe pistons that act as collective generals same as
Great Pistons 2nd Touch.

Gen. Cancel=Solo & Bombarde,
Full Ensemble-entire organ,
Cancel~Entire Organ,

Trap Cancel~Acc & Pedal,
Cancel=Acc & Ped.

Accomp. to Pedal

Great Sostenuto

TREMULANTS

Main

Solo

Foundation

Solo Tibla Clausa
Gamba

Vox (3 Trems)

The author is indebted to Ralph Banderob, Pat Barnes, St.
Mary of the Lake Seminary faculty members, Ken Simpson
and John Seng for the information which made this article
possible. Historical photos were supplied by John Seng,
Mel Doner and Bro. Andrew Corsini. Cover and 1965
Convention pix were shot by Lloyd Trimmier and Bill Lamb.
The BOMBARDE is grateful to them all,

= Stu Green, Hollywood
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The ATO0S5 Marketplace

785 PALOMINO COURT  SAN MARCOS, CA 92063-2102

THEATRE ORGAN BINDER—
$14.00 EACH

(Add $10.00 for each binder

shipped outside of the U.S.)
The high-guality, heavy-duty,
custom-made binders that are
offered for sale allow members
to file their issues of THEATRE
ORGAN in a convenient and
e eye-appealing binder. These

binders are black with gold
THE FOLLOWING ITEMS ARE FOR SALE imprint and are impressive
THROUGH THE ATOS MARKETPLACE

in any library. There is a
small pocket on each
BACK ISSUES OF THEATRE ORGAN—$4.00 EACH
(Add $3.00 for each issue shipped outside of the U.S.)

An ATOS Marketplace Order Form is usually printed on the
mailing cover of each issue of THEATRE ORGAN. The prices
listed are postpaid for all orders shipped within the U.S. There are
additional shipping charges for items sent outside of the U.S.
VISA and MasterCard are accepted.

binder, which may by used to
insert the year or years of the Journals inside. The
binders hold six to nine issues of THEATRE ORGAN.

The back issues of THEATRE ORGAN contain invaluable information about the
history of the theatre pipe organ. The articles that have appeared in the Journal
provide the necessary information to fully understand and appreciate the rich
heritage of the theatre pipe organ and the people who have been responsible for
the manufacture, maintenance and presentation of these magnificent instru-
ments. The text and photographs give an overall perspective of the tremendous
contributions that the ATOS and its members have made in preserving and
promoting the theatre pipe organ as a musical art form since 1955.

INDEX OF ATOS PUBLICATIONS
(1955-2001)—$5.00 EACH
(Add $2.50 for each index shipped
outside of the U.S.)
This publication is a must for any-
one interested in the history of the
theatre pipe organ—the manufac-
turers, the organists, the techni-
cians, the venues, etc. The index
is available in printed form or on
computer disk.

EDUCATOR'S GUIDE TO TEACHING THE
HISTORY OF THE THEATRE PIPE ORGAN -
$10.00 EACH (Add $5.00 for each guide
shipped outside of the U.S.)
This publication was developed to help
educators teach the history of the the-
atre pipe organ. It is designed to be
used with students in the upper ele-
mentary school grades through junior
high school age. It approaches the
subject of the history of the theatre
pipe organ by focusing on the histo-
ry of the 1920s. Students study the
important social issues and events,
style and fashion, prominent per-
sonalities, dance, music, silent films,
and two uniquely American creations that embody the
very essence of life in the Roaring Twenties—the movie palace
and the theatre pipe organ.

WURLITZER FACTORY VIDEO-$24.00
(Add $6.00 for each video shipped
outside of the U.S.)
The Wurlitzer Factory Video is a rare black
and white silent film documentary from the
early 1920s showing the Rudolph Wurlitzer
Manufacturing Company in Tonawanda,
New York. A musical score is provided by
Ray Brubacher on the 2/10 Wurlitzer, for-
merly in the Loew’s Colonial Theatre in
Reading, Pennsylvania. This video con-
tains a special added attraction guar-
anteed to please every theatre organ
enthusiast. This video is available in VHS
format for the U.S. market and in PAL
format for the overseas market.

ATOS LAPEL PIN-$3.00 EACH

(Add $2.00 for each pin shipped

outside of the U.S.)

The ATOS Lapel Pin is a bronze-colored

tie-tack type pin, about the size of a dime.

Each pin displays a theatre organ console in

the center with the words “American Theatre Organ
Society” around the outside. The letters “ATOS" are
shown across the console.

ATOS SHOP NOTES—$75.00 EACH
(Add $15.00 for each copy shipped
outside of the U.S.)

This valuable technical manual,
compiled and edited by Allen Miller,
contains all of the technical arti-
cles that have been published by
ATOS over the years. It is a must-
have publication for anyone who
is restoring or maintaining a the-
atre pipe organ, It is published in
loose-leaf binder form, with re-
enforced pages, in order to
make it convenient to use in the
chamber or in the shop while working
with pipe organ components.

If you have any questions, please contact Vern Bickel, ATOS Marketplace Manager at bickel@atos.org, or 760/471-6194.




THE CHICAGO
THEATRE
TODAY
CONTINUED

FROM PacGE 71

View from lower right
of balcony looking
towards left-front of
auditorium. Note

smooth merging of | e

various areas of decor.
Size and height of room
is apparent when
4-manual Waurlitzer
console is viewed near

left of stage.

View from balcony showing top
levels of decoration leading up




Right organ grill. Note
elaborate detailing.

At upper left is the
beginning of proscenium
arch curve.
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bscenium with mural and several
> ceiling dome.

Looking across rear portion
of main floor. Glowing
portions of balcony soffit in
this photograph looked very
much like that as | faced
them to take the shot;

they glowed warmly.
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Looking across balcony to left organ grille, upper
sidewalk, and a portion of rear above balcony.

Large dome of auditorium ceiling. Note fine
plasterwork around the circular openings.




View from stage looking up at balcony. Murals
and plaster detailing continue all the way around
both sides of house and to the rear. Only the
bulge of the projection booth at upper center
occupies the area that would have sported two
more mural panels.

Left side of Chicago Theatre auditorium. Note curved, painted murals and
elegant touch added by upper sidewall chandeliers.

Console of Chicago Theatre
Warlitzer. For many years,

it sported a white finish, but
has now been returned to the
original wood finish.
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Ron Rhode
Concerts

16421S. Ist Ave
Phoenix, AZ
85043-0713

(480) 460-ROXY
Azroxy@home.com

Disney Legends, The Sherman Brothers

NOW ON THE INTERNET!

www.robrichards.com

ATOS

THE ALL-NEW

ATOS WEB SITE Memberships
LWL, 3tos.org Make
FAsEaTinG axTILES ANG reATuRes Great Gifts

STILL DRAWS THE LARGEST CROWDS

“Every year we hire Bob Ralston to play our 3/20 Wurlitzer. Why? Of all the organists we book—and we get the best of them—Bob Ralston

is still our most popular artist and draws the largest crowds. He'll appear here for PATOS on April 27, 2002, in a brand new show saluting

the late Perry Como.” —Shirley Flowers, program chairperson, Pittsburgh Area Theatre Organ Society

AN OUTSTANDING PERFORMER
“Bob Ralston has already played nineteen concerts on our 3/11 Barton, and we have him scheduled to appear here for Tulip Time in May 2002.
He’s an outstanding performer and knows how to bring out the best in any size theatre pipe organ.” — Sandie Nelson, manager,

The Pella Opera House, Pella, IA
FULL HOUSES IN MICHIGAN
“We are proud of our 3/30 Wurlitzer in the Van Andel Museum, and we are proud that many of the eight
concerts Bob Ralston has played here have been sold out. We have already booked Ralston to present his

sparkling shows for us November 1-3, 2002.” —Bob DeBruyne, program chairman of the organ
committee for the Public Museum of Grand Rapids

BOB RALSTON

17027 Tennyson Place, Granada Hills, CA 91344-1225

All fees are fully negotiable. You can afford Bob Ralston, and your chapter will make a handsome profit.
Fax: 818/363-3258  Call now for details: 818/366-3637  www.BobRalston.com




Empire Theatre Organs
8441 Sybil Road
Westover, MD 21871

1-800-201-0871
empireorgans@aol.com

WWW.empireorgans.com

Introducing the new Empire
Theatre Organ. Modeled after the
original Mighty Wurlitzer, this
instrument uses today’s digital
technology to create the mag-
nificent sound that graced theatre
houses of the 1920s. Organists will

appreciate the combination action

with eight memories, mechanically

moving stops and a transposer.
Enthusiasts will appreciate the
price. We offer the Empire model
at a cost far below other theatre

organs.




Mm 0rgans
PRESENTS THE

/' SIGNATURE

SERIES
THEATRE ORGANS

George Wright Signature Series Theatre Organs
combine stunning appearance with the ultimate in sound —
Allen’s Unit Orchestra Renaissance™ technology.

THE GEORGE WRIGHT SIGNATURE SERI
THEATRE ORGAN (WITH SPECIAL

THE GEORGE WRIGHT IV SIGNATURE SERIES
THEATRE ORGAN (WITH Fox THEATRE PACKAGE)

3 ALLEN ORGAN COMPANY ¢

150 Locust Street, P.O. Box 36, Macungie, PA 18062-0036 USA THE GEORGE WRIGHT SIGNATURE

610-966-2202 * Fax: 610-965-3098 THEATRE ORGAN (CHERRY ON WALNUT
E-mail: aosales@allenorgan.com * Web site: www.allenorgan.com

CONTACT ALLEN TODAY FOR MORE INFORMATION OR VISIT AN ALLEN ORGAN REPRESENTATIVE NEAR ¥t






