


Everyone’s asking...

“How do you control 208 stops, couplers,

tremulants, and memory bank controls (see spec below) on a panel only 8” x 22” and still be able to easily
read and use them? “The short answer . . . 3/24 Duet’s panel simply eliminates repetition.”

But first... the quickest and easiest way to play Duet is with its 10 already programmed typical TO registrations on
memory bank 1. Want ten more? Press bank 2. Would you like 10 straight classical registrations for use in church
and hymn singing, press bank 3. Memory banks 4 — 10 (not yet programmed) give you 70 more possibilities!

Interested in programming your own settings? Simple ‘tell’ Duet which division you wish to register by pushing the
correct blue button at the left. For example, touch the blue “Show Great” button and the whole panel (which has one
stop of everything on it) becomes the Great Division, which you can see, play, change and save. It’s that easy!
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Each stop toggles lightly when touched, and has an Music books may be placed over Duet’s control panel There’s always room for a 3/24 Duet on your organ.
LED indicator that glows, showing the stop is “on”. and registrational changes made with the pistons. It can be placed right over your existing music desk.
(Also, see our web site for alternative side mounting ideas.)

Made in USA, 3/24 Duet is a new theatre organ unit that adds 24 ranks of ensemble to MIDled instruments! Following the response to
reduced introductory pricing, we're extending our $TIMULUS$ of $500 off the price, making it $3480 for orders placed by Dec. 31st. Price

for the first 3 months of 2010 is $3,980. Then, who knows?

/Great 4" Octave Great 2™ Touch 8 Echo Chorale Il 8 Kinura Snare Drum 8’ Harmonic Tuba * Modifiers \
16’ Post Horn 4’ Tibia Clausa (On organs with 2 T)) 8’ Oboe Horn 8’ Orchestral Oboe Tambourine 8’ Open Diapason Piano to Rinkie Tink
16’ Harmonic Tuba 4’ Tibia Minor** 16’ Post Horn 8’ Quintadena 8’ Saxophone Castanets 8' Tibia Clausa Chrys to Vibraharp
16’ Tibia Clausa 4 Viol Celeste IV 16" Harmonic Tuba 8’ Vox Humana** 8 Oboe Horn Tom Tom 8’ Clarinet Damp Vibraharp
16’ Clarinet 4 Mezzo Chorale Il 8’ Tibia Clausa 4 Octave 8’ Vox Humana** Sand Block 8’ Saxophone
16’ Saxophone 4 Flute 8’ Clarinet 4 Tibia Clausa 8’ Salicional Chinese Block 8’ Salicional Tremulants
16’ Salicional 3 1/5' Tibia Clausa Solo to Great &' 4 Tibia Minor* 8 Viol Celeste IV 8 Viol Celeste IV Main, Solo,
16’ Bourdon 2 2/3 Tibia Clausa 2’ Tibia Clausa 8 Mezzo Chorale Il Acc. 2" Touch 8’ Concert Flute Tibia Clausa &
16’ Vox Humana** 2 2/3' Twelfth Solo Cathedral Chimes 8’ Echo Chorale Il (On organs with 2" T) 16’ Piano Tuba-Diapason
8’ Post Horn 2’ Tibia Clausa 16’ Post Horn Xylophone 8 Quintadena 8’ Post Homn Accomp to Pedal 8
8’ Brass Trumpet 2’ Fifteenth IV 16’ Brass Trumpet Glockenspiel 8’ Concert Flute 8’ Harmonic Tuba Great to Pedal 8' * Bonus Ranks trem'd
8’ Harmonic Tuba 2’ Piccolo 16’ Harmonic Tuba Orchestra Bells 4’ Octave 8’ Tibia Clausa Solo to Pedal 8 Tibia Minor (Bart/ Wurl)
8’ Open Diapason 1 3/5 Tierce 16’ Open Diapason Great to Solo 16’ 4’ Tibia Clausa 8’ Clarinet Bass Drum Vox Hum. (Bart/ Wurl)
8 Horn Diapason 1’ Fife 16 Tibia Clausa Great to Solo 8 4’ Tibia Minor** Marimba (rpt) Kick Drum
8 Tibia Clausa 16 Piano* 16’ Clarinet Great to Solo 5 1/3' 4 Viol Celeste IV Cathedral Chimes Snare Drum Combinations
8’ Tibia Minor** 8’ Piano* 16’ Saxophone Great to Solo 4’ 4 Mezzo Chorale Il Xylophone (rpt) Cymbal 1 10 general pistons
8’ Clarinet 4 Piano* 16’ Salicional Great to Solo 3 1/5' 4 Vox Humana* Glockenspiel Cymbal 2 10 memory banks
8’ Kinura Harp 8’ Post Horn 4' Flute Sleigh Bells Pedal traps 2™ touch
8’ Orchestral Oboe Marimba 8’ Brass Trumpet Accompaniment 2 2/3' Twelfth Triangle (On organs with 2™ T.) Toys (right pistons)
8’ Saxophone Cathedral Chimes 8’ Harmonic Tuba 16’ Viol Celeste IV 2’ Piccolo Solo to Accomp & Aooga, Bell, Whistle,
8’ Vox Humana** Xylophone 8’ Open Diapason 16’ Bourdon 8 Piano* Horse, Bird, Phone
8’ Salicional Chrysoglott* 8’ Horn Diapason 16’ Vox Humana* 4’ Piano* Pedal Siren & Gong
8 Viol Celeste IV Glockenspiel 8’ Tibia Clausa 8’ Post Horn Harp 32 Diaphone o
8 Mezzo Chorale I Orchestra Bells 8 Tibia Minor** 8’ Harmonic Tuba Marimba 16’ Open Diapason Note: Specifications
8’ Echo Chorale Il Sleigh Bells 8’ Clarinet 8’ Open Diapason Chrysoglott* 16’ Salicional subject fo improvenient or
8’ Quintadena Sub 16’ 8’ Kinura 8 Horn Diapason Sleigh Bells 16" Harmonic Tuba change without notice.
8’ Concert Flute Unison Off 8’ Orchestral Oboe 8 Tibia Clausa Octave 4’ Coupler 16’ Tibia Clausa
51/3’ Tibia Clausa Octave 4’ 8’ Saxophone 8’ Tibia Minor** Solo to Accomp 8’ 16’ Bourdon
s‘ Clarion & Salicional & Clarinet Solo Pizzicato & Post Horn /

“BSee inside cover of Sept/Oct “Theatre Organ” for more info or
check www.MIDIConcepts.com for continuing updates.

Interested in more info and hearing ‘Duet?” MIDI Concepts

Send $5 (refundable w/purchase) for 2 great CDs
by Artist Dale Zieger & demo by Curt Wolfanger to: www.MIDIConcepts.com

MIDI Concepts — 6N534 Glendale Road — Medinah, IL 60157 (630) 893-5383
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The Diapason

celebrates its 100th anniversary
with a special commemorative
issue, December, 2009. The issue
features tributes on the occasion
and reflections on the last 100
years of the organ. Also included
is a reproduction of Volume 1,
Number 1 of The Diapason from

December, 1909.
New Release Featuring Scott Foppiano Copies of this special issue of
2007 ATOS Organist of the Year The Diapason are available for six
Q) . dollars ($6.00). Contact editor
Jerome Butera, The Diapason, 3030

For a complete list of exciting CIC-ATOS West Salt Creek Lane, Suite 201,

Calendar of Events
and Submissions

recordings including the artistry of Ken
Double, Simon Gledhill, and Jelani Eddington
visit www.cicatos.org or contact CIC-ATOS
Recordings c/o Mike Rolfe, 1431 N. Audubon
Rd., Indianapolis, IN 46219.

Arlington Heights, Illinois 60005;
847-391-1045; jbutera@sgemail.com;

www.TheDiapason.com

INTERDNATIONAL
(AUTOMATIC MUSICAL INSTRUMENT COLLECTORS® ASSOCIATION)

Dedicated to preserving, restoring & enjoying
Mechanical Musical Instruments like Player &
Reproducing Pianos, Organs, etc.

Y1 A gathering place for those who enjoy music, friendship & fun!
ANNUAL CONVENTION + LOCAL CHAPTERS

For a free issue of the AMICA Bulletin & Information
Contact: Bill Chapman < #760-564-2951
shazam32 @ earthlink.net — (AMICA in subject)

To find out more visit us at W W W_ A MICA . OR G

JOIN US AND HELP THE HOBBY GROW!I

ESTABLISHED 1963

SAN FRANCISCO, CALIFORNIA ( )

Have you
remembered fhe

AT0S
Endowment
Fund

in your will or frusk?

THEATRE ORGAN




Journal of the American Theatre Organ Society

Library of Congress Catalog Number ML 1T 334 (ISSN 0040-5531) Printed in U.S.A.

NOVEMBER | DECEMBER 2009 \Volume 51 | Number 6

aalre lrg

THEATRE ORGAN EDITORIAL OFFICE
1845 South Michigan Avenue #1905
Chicago, lllinois 60616

Voice/Fax 312-842-7475
j.weiler@atos.org

CHAIRMAN OF THE BOARD
Colonel Mike Hartley (Ret.)
17 Whippoorwill Drive
Palm Coast, Florida 32164
386-445-7562
m.hartley@atos.org

VICE CHAIRMAN OF THE BOARD
Craig Petferson

7800 Laguna Vega Drive

Elk Grove, California 95758
916-682-9699
c.peferson@atos.org

SECRETARY

Bob Evans

798 Old Warren Road
Swansea, Massachusetts 02777
Voice/Fax 508-674-0276
b.evans@atos.org

TREASURER

Paul Van Der Molen

0 N 468 Willow Road
Wheaton, lllinois 60187
630-653-4986

Fax 630-653-4987
p.vandermolen@atos.org

DIRECTORS (current term)
David Barnett (2010)
Jelani Eddington (2010)
Allen Miller (2010)

John Apple (2011)

John DeMgjo (2011)
Bucky Reddish (2011)
Jack Moelmann (2012)
Donna Parker (2012)
Doug Powers (2012)

YOUTH REPRESENTATIVE

TO THE BOARD

Tyler Morkin

1240 East Broomfield Street, Apt 00-8
Mount Pleasant, Michigan 48858
906-367-1454

t.morkin@atos.org

PRESIDENT & CHIEF EXECUTIVE OFFICER
Ken Double

5705 80th Street North

St. Petersburg, Florida 33709
281-798-6205

k.double@atos.org

JOURNAL ADVERTISING

Jeff Weiler

1845 South Michigan Avenue #1905
Chicago, lllinois 60616

Voice/Fax 312-842-7475
j.weiler@atos.org

ATOS MARKETPLACE
Dennis Unks

4002 Westbury Ridge Drive
Erie, Pennsylvania 16506
814-838-8794

Fax 440-338-5651
marketplace@atos.org

MEMBERSHIP/EXECUTIVE SECRETARY
Jim Merry

P.O. Box 5327

Fullerton, California 92838
Voice/Fax 714-773-4354
membership@atos.org

JOURNAL STAFF

EDITOR Jeff Weiler (see above at
Journal Advertising)
CONTRIBUTING EDITORS

Vern Bickel, Jonathan Ortloff,
Scott Smith

PUBLISHER Donna Parker

P.O. Box 6103

Aloha, Oregon 97007
503-642-7009

Fax 503-530-8610
d.parker@atos.org

PUBLICATIONS REVIEW

Donna Parker (see above at Publisher)
Jeff Weiler (see above at Journal
Advertising)

ASSOCIATE EDITORS

AROUND THE CIRCUIT Dave Luttinen
MUSIC Steven Ball

REVIEWS Andy Antonczyk,

Stanley D. Hightower
PROFESSIONAL PERSPECTIVES
Edward M. Stout Ill

WURLITZER RARITIES Ron Mitchell

CORPORATE OFFICE

American Theatre Organ Society, Inc.
7800 Laguna Vega Drive

Elk Grove, California 95758

DESIGN & TYPESETTING
Sleeping Giant Creative
Indianapolis, Indiana

PRINTING & MAILING
Johnson Press of America
Pontiac, lllinois

ATOS COMMITTEES & CHAIRS

ACQUISITIONS & EXPANSIONS
Ken Double (see above at President
& CEO)

AMATEUR THEATRE ORGANIST
COMPETITION

Susan Cole-Shaw

P.O. Box 653

Mount Dora, Florida 32756
352-383-6875

s.cole@atos.org

Colonel Mike Hartley (see above at
Chairman of the Board)

ARCHIVE & LIBRARY

Jim Patak

Rialto Square

5 East Van Buren Street, Suite 210
Joliet, lllinois 60432

708-562-8538

j.patak@atos.org

ARCHIVAL LIAISON
Jeff Weller (see above at Journal
Advertising)

AROUND THE CIRCUIT

Dave Luttinen

4710 225th Place SW

Mountlake Terrace, Washington 98043
425-678-8813

atc@atos.org

AWARDS & RECOGNITION

Jack Moelmann

P.O. Box 25165

Scoftt Air Force Base, lllinois 62225
618-632-8455

Fax 618-632-8456
j.moelmann@atos.org

BYLAWS

Jelani Eddington

1706 West Palomino Drive
Racine, Wisconsin 53402
262-639-8788

Fax 262-639-8242

CHAPTER RELATIONS
Craig Peterson (see above af Vice
Chairman of the Board)

CONVENTION PLANNING
Mike Kinerk

2655 Pine Tree Drive

Miami Beach, Florida 33140
305-532-9000

Fax 305-376-3679
m.kinerk@atos.org

EDUCATION
Jelani Eddington (see above at Bylaws)
Donna Parker (see above af Publisher)

ELECTRONIC ORGANS (ETONES)
Bucky Reddish

5370 Vinings Lake View Drive
Mableton, Georgia 30126
b.reddish@atos.org

ENDOWMENT FUND

John DeMajo

6001 Statute Street
Chesterfield, Virginia 23822
504-858-7689
j.demajo@atos.org

INNER-CITY YOUTH/SCHOOLS PROGRAM
Jack Moelmann (see above at Awards
& Recognition)

MENTOR PROGRAM
Donna Parker (see above at Publisher)

NOMINATIONS—BOARD ELECTION
Bill Carr

11815 North 77th Drive

Peoria, Arizona 85345
623-694-1746

b.carr@atos.org

ORGANIST SCHOLARSHIPS
Susan Cole-Shaw (see above at

Amateur Theatre Organist Competition)

PIPE PIPER

Jonathan Ortloff

141 Church Street #1

Keene, New Hampshire 03431
518-572-8397
j.ortfloff@atos.org

PUBLIC RELATIONS
Donna Parker (see above at Publisher)

RESTORATION & PRESERVATION
Allen Miller

167 Carriage Drive

Glastonbury, Connecticut 06033
860-633-5710

Fax 860-633-7230
a.miller@atos.org

SIMONTON LITERARY PRIZE
Jelani Eddington (see above at Bylaws)
Donna Parker (see above at Publisher)

STRATEGIC PLANNING
Doug Powers

3323 Belvoir Boulevard
Beachwood, Ohio 44122
216-401-9671
d.powers@atos.org

TECHNICAL
Allen Miller (see above at Restoration
& Preservation)

TECHNICAL CONSULTATION PROGRAM
Allen Miller (see above at Restoration
& Preservation)

DAVID L. JUNCHEN TECHNICAL
SCHOLARSHIP

Allen Miller (see above at Restoration
& Preservation)

YOUNG THEATRE ORGANIST COMPETITION

Jelani Eddington (see above at Bylaws)
Donna Parker (see above at Publisher)

YOUTH INITIATIVES:

GEORGE WRIGHT MEMORIAL
FELLOWSHIP

THEATRE ORGAN INSTRUCTOR

& STUDENT LISTS

Jelani Eddington (see above at Bylaws)

THEATRE ORGAN STUDENT OF THE YEAR
Tyler Morkin (see above at Youth
Representative)

THEATRE ORGAN WORKSHOPS
Jonas Nordwall

7221 SW 13th

Portland, Oregon 97219
503-246-7262
j.nordwall@atos.org

WEBSITE (www.atos.org)
Tom Blackwell

9717 Dayton Avenue North
Seattle, Washington 98103
206-784-9203

206-778-2724 mobile
t.blackwell@atos.org

ATOS MISSION STATEMENT—The Ameri-
can Theatre Organ Society (ATOS) is
the leading international organization
pursuing a positive difference in con-
serving and promoting the theatre pipe
organ and its music, preserving original
instruments where possible. We provide
support and guidance to all ATOS
chapters and others, with promotional
and educational opportunities o both
those within the Society, and to the
public worldwide through the Internet,
publications, conventions, and per-
sonal confact. We are passionately
devoted fo providing professional
leadership and resources so the theatre
pipe organ will thrive in the 21st century.

THEATRE ORGAN (fitle registered U.S.
Patent Office) is the official publication
of the American Theatre Organ
Society, Inc. (ATOS), a non-profit
organization. © 2009 American Theatre
Organ Society, Inc. All rights reserved.
Annual membership in the American
Theatre Organ Society is $40.00 per
year ($55.00 outside of the U.S.A),
which includes six issues of THEATRE
ORGAN. Make check or money order
payable to ATOS and mail to the
ATOS Membership Office, P.O. Box
5327, Fullerton, California 92838,
membership@atos.org.  MasterCard
and VISA are accepted.

Single copies of current and back issues
are available for $6.00 each (please
add $3.00 per issue sent outside of the
U.S.A.). Make check or money order
payable to ATOS and mail with your
order fo ATOS Marketplace, Dennis
Unks, 4002 Westbury Ridge Drive, Erie,
Pennsylvania 16506.

Opinions expressed in articles and
advertisements appearing in THEATRE
ORGAN are not necessarily those
of the American Theatre Organ Society
or the Editor. ATOS is not responsible
for omissions or errors that result
from misrepresentation of information
provided. Advertisers and their agents
assume all liability for advertising con-
tent. Advertisements in THEATRE ORGAN
do not constitute an endorsement by
ATOS or the Editor of goods or services
offered. The Editorial Office reserves the
right to accept, reject, or edit any and
all submitted articles and advertising.
Article submissions: We are pleased to
accept manuscripts for review. Confact
the Editor, Jeff Weiler (.weiler@atos.org,
312-842-7475) to discuss length and
confent.

Reproduction: No part of THEATRE
ORGAN may be reproduced in any
form by any means without prior written
consent from ATOS. For additional
reprint information, please contact
Jeff Weiler, THEATRE ORGAN Editorial
Office, 1845 South Michigan Avenue
#1905, Chicago, llinois 60616,
j.weiler@atos.org.

NOVEMBER |

DECEMBER 2009




il

As the holidays
draw close, we
have much for

which 1o be
thankful.

It seems that even as the Dow begins
to show some signs of revitalization, other
economic indicators continue to give us
pause almost on a daily basis. It comes as
no surprise that the entire organ com-
munity has been affected; churches,
universities, and concert halls—the tra-
ditional “safe spaces” for pipe organs—
struggle
obligations. These circumstances have
been felt in theatre organ circles, too, as
the costs of mounting public presentations
and organ restoration rise. And given the
changes in cultural tastes and social
patterns, it’s easy to feel that we’ve been
hit by a double whammy.

Yet there’s exciting news to report.
Some interesting projects—large and
small—proceed unhindered, others are
planned, research continues, recordings
are released, programs presented, and
conventions continue to draw well and
generate good profits.

Producing a convention takes a
staggering amount of work. Although
there may have been a bit of trepidation
regarding attendance as our recent
gathering in Cleveland drew near, the
efforts of the Western Reserve chapter

under enormous financial

were well rewarded. In this issue, Robert
Ridgeway recounts his days at the annual
ATOS convention, leading us through a
very successful string of programs with his
usual insight and thoroughness. And don’t
miss the stunning photographs captured
by Richard Neidich!

It seems that the eyes of the organ
world were set upon Ohio this year as it
played host to the Organ Historical
Society and the American Institute of
Organbuilders, as well as ATOS. All three
were rip-roaring successes. And for that
we truly can be thankful.

Greetings of the season,
—Jeff Weiler, Editor
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Farny Wurlitzer sent this Christmas card
depicting the rose garden of his Kenmore,

New York home in the early 1960s. /
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Forming the Partnerships
That Make Fundraising Work

Greetings from St. Petersburg, Florida,
and where, oh where, did this year go?

Before I get into the meat and potatoes
of my message, let me offer a reminder
about an opportunity to hear one of the
most wonderful and fun sounds in all of
theatre organ—Big Bertha, the Mighty
Wurlitzer at the Alabama Theatre. Our
friends at the Alabama chapter are
preparing a wonderful regional convention
right after Thanksgiving, and I hope you
are planning to attend. There is regis-
tration information in this issue, as well as
full details at the new and improved ATOS
website. Southern hospitality, Alabama
style. It will be a great event, and it’s right
around the corner. Leftover turkey? Bring
it with you to Birmingham!

I am pleased to make not one, but two,
very special announcements. Some of you
may have seen this mentioned on the
website, but for those of you (and there are
many) not of the computer age, our
fundraising efforts have received some
tremendous support from two new sources.
In early September, an anonymous donor
informed ATOS of his desire to set aside
15% of his estate for ATOS. This will be a
sizeable amount of money—possibly well
into six figures, depending upon future
market conditions. The final determination
of the specific allocation—Dbe it the ATOS
general fund, the Endowment Fund, Youth
Initiatives, scholarships, etc.—will be
made soon.

Meanwhile, just a few short weeks after
receiving that good news, ATOS received a
second announcement from another
anonymous donor. And again, this indi-
vidual has specified 15% of his estate

shall be earmarked for ATOS, and this
donor has indicated these funds shall be
unrestricted, available for ATOS to use as
it would best suit the organization’s needs
at the time the monies become available.

On behalf of the membership of ATOS,
Chairman Mike Hartley, and the entire
board and staff, we humbly say thank you
to these two individuals. We hope they are
smiling as they read this, knowing the
impact they will have on ATOS.

Secondly, the significance of these two
gifts cannot be stated strongly enough.
Combined, estimating normal market con-
ditions, these gifts represent potentially
hundreds of thousands of dollars. The
announcements come just a bit more than
one year into the ATOS board of directors’
initiatives to move more strongly into a
program of fundraising with the creation
of the CEO position and the fundraising
committee.

These two anonymous donors highlight
what | have believed for many years—
ATOS has a passionate membership that
has an interest in the long-range devel-
opment of the music of the theatre organ,
and a heartfelt interest in expanding our
art form. Furthermore, I truly believe there
are many individuals who might be in a
position to offer similar gifts. These gifts
do not have to be 15% of an estate. As one
might wish to remember family, church,
university, and charitable organizations in
an estate, carving out 5% of these entities
to make room for a gift for ATOS would not
diminish those other gifts seriously, and
would be most helpful to ATOS. At the
same time, I know there are those whose
life is dedicated to the theatre organ. A

legacy gift could underwrite scholarships,
fund complete installations, provide the
dollars for marketing and promotion that
could help spread the word about ATOS,
and so much more. These first two dona-
tions have helped to set the stage for the
future, and I hope they will encourage
more of our membership to think about
ATOS in their estate plan.

This effort is ongoing and demands
careful planning, a respectful approach,
months and years of development, and a
great deal of trust. Donors have a right to
ask questions about future programs and
how their gifts will be used by ATOS. And
our organization must be prepared to
follow though completely and correctly so
the trust earned is well rewarded.

My duties as President and CEO allow
me to wear many hats for ATOS. The
fundraising hat is challenging, but so
rewarding. My sincere hope is that, like
the conversations over many, many months
with these first two individuals, I can meet
with more and more of you to discuss how
your legacy gifts can guarantee the future
for ATOS and the music we so dearly love.

Thank you to two special individuals.
For those interested, do not hesitate to
contact me. For those who I know should
be interested, don’t be surprised when you
hear from me (written with a wink and a
smile).

Have wonderful holidays. Our next
meeting in this forum will welcome the
New Year and all it has to offer. Hope to
see you in Birmingham, and wishing you
all the best!

—Ken Double
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CROME ORGAN COMPANY

POST OFFICE BOX 18212 - RENO, NEVADA 89511
TELEPHONE 775 - 852 - 1080

QUALITY ~ RELIABILITY ~ AUTHENTICITY ROB RICHARDS TOURING ORGAN

LIMITED EDITION ]

DVD/ CD G ﬁﬁ;

Includes Shipping to
Continental US!

WWW.TEXASTALKIES.COM

The Red, White and Blue Ragtime Revue is a collaboration of two incredible musicians. It all
started during an informal jam session in Wichita, KS. Organist Dave Wickerham was the
featured artist at the concert. Ragtime pianist, Dick Kroeckel was in the audience. By pure
coincidence, Dick was seated at the grand piano and Dave sat down at the Little River Studio
Mighty Wurlitzer Theatre Pipe Organ. Within a very few moments they had melded their
talents. This resulted in the booking of the concert in McKinney, Texas. Inside the DVD case,
you'll find a booklet with biographies on the pair, information about the MPAC Mighty Wurlitzer

as well as other trivia about the performance. COMPACT

TRACKS INCLUDE: [ﬂﬂ%@ |P0d

Repasz Band March, The Entertainer, Memphis Blues, Kiss of Fire (Tango), Tempation Rag, |2th vi DIGITAL AUDIO

Street Rag, Medley: Easy Rider / Yellow Dog Blues, Original Rags, Maple Leaf Rag, Frankie & Johnny,

Scandal Walk, “Chicago” Medley: Overture / All That Jazz / Mama, Pineapple Rag, Medley: Dallas - © 2008 Texas Talkies Media
Blues / Houston Blues, Tiger Rag, Missouri Waltz, The Sheik of Araby, The Chrysanthemum Rag, H Production Company, LLC.
“Red, White & Blue” Medley: Yankee Doodle / Grand Ole Flag / Yankee Doodle Dandy / Stars & 1 P.O. BOX 23413
Stripes Forever, Medley: Charleston / Doin’ The Raccoon TN TR RLTICTT Waco, Texas 76702
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Radio City Music Hall
/5th Anniversary Mystery!

Through the courtesy of a long standing ATOS friend
in Mesa, I was able to obtain a copy of the double DVD
distributed by Time Life Magazine entitled Radio City
Christmas Spectacular. The DVD visual and audio pro-
duction values are without question, but | was amazed
to see in the list of credits the name of the organ tuner,
together with organists George Wesner and Fred Davies.

Did any ATOS member get tickets for the 75th
anniversary Christmas show, and did the organ and
organists actually feature in the production? If so, their
contributions were edited out!

My singular disappointment in acquiring the DVD
doesn’t end there. The bonus DVD is titled Diamond
on the Rock and is very informative, but it tends to
concentrate a lot on the Rockettes. The organ? Prepare
to see three fleeting split-second glimpses of the organ
manuals in close up, and a brief mention by an aging
Rockette of the “wonderful organ.”

Incidentally, if you want a copy of the DVD it
appears that Time Life will not sell to anyone who is not
a US citizen...hence enlisting the help of my friend.

[Ed. Note: It appears the DVD of the 75th anniver-
sary Christmas show is available to be sent to non-U.S.
addresses from the Radio City Music Hall website:
http://radiocity.shop.musictoday.com/Product.aspx?pc=

6RCD02]
—Alan Ashton

Mmah

Pipe Organ
Services

JAo,

e Installation « Restoration
«Service & Tonal Finishing—at its best
« Expert Installation of Relay Systems

Century Il Exhibition Hall, 4/38 Wurlitzer, Wichita, KS

Little River Studio—Coup Residence, 4/19 Wurlitzer, Wichita, KS
Wurlitzer Manor, 4/48 Wurlitzer, Gig Harbor, WA

Washington Center for Performing Arts, 3/22 Wurlitzer, Olympia, WA
Aveni Residence, 4/60 Wurlitzer, Gates Mills, OH

Peery's Egyptian Theatre, 3/23 Wurlitzer, Ogden, UT

Holdgreve Residence, 3/21 Wurlitzer, Colorado Springs, CO

Burnett Residence, 3/18 Kimball, Halstead, KS

Markworth Residence, 3/24 Kimball/Wurlitzer, Omaha, NE

Ed Zollman » 3310 Forest Ridge, Wichita, KS 67205
316-729-6860 - zollmanpipeorgans@msn.com
www.zollmanpipeorgans.com

Minnesota Public Radio,
Fitzgerald Theatre, Musicians to
Collaborate in Wurlitzer Series

Minnesota Public Radio announces The Indie Artist Residency: A
Study of The Mighty Wurlitzer Theatre Organ, A Yearlong Program,
with multiple performances and outreach collaboration with
classical MPR, The Current, and the Fitzgerald Theatre.

The Fitzgerald Theatre is home to a three-manual, 21-rank
Mighty Wurlitzer donated by Pat McGuire. The Fitzgerald has been
the steward of the instrument since its renovation in 1986 and is
very proud to present it as part of its cultural offerings. The talent
of performing at a theatre organ is considered by some a dying
art form.

Twin Cities theatre organist Mike Grandchamp is working with
Minnesota Public Radio to help young musicians to see the “old”
instrument in a new light. This unusual pairing between classical
Minnesota Public Radio and The Current will serve as an incubator
of creativity and talent that could create a new genre of theatre organ
music. Mr. Grandchamp will work with two local musicians, deVon
Gray and Alicia Wiley, who want to learn more about the great art
of performing at the king of instruments. The resident artists will
learn the mechanics and history of the instrument and take part
in accompaniment of film and other stage activities throughout
the year.

Mike Grandchamp is a veteran musical performer and recording
artist. His credits include performances at the pipe organ of the
Fitzgerald Theatre, engagements in Twin City area supper clubs,
and several years as the featured entertainer at the theatre pipe
organ at Cicero’s, a restaurant in Edina.

Saint Paul native deVon Gray is a multi-instrumentalist, a
composer, a conductor, and a hip-hop producer. Gray is a member
of the hip-hop band Heiruspecs, which gets frequent air play on
radio stations like The Current. Gray is also active in the classical
music scene. He attended the New England Conservatory of Music
and continues to pursue classical music opportunities in the Twin
Cities.

Alicia Wiley’s command of the piano, her voice, and the art of
songwriting have earned her a respected place in the Twin Cities
music scene. Trained in both classical and jazz styles, Wiley draws
inspiration from a broad spectrum of musical eras, and her music
can be heard on The Current. She has been honored with three
Minnesota Music Awards: Best Self-Released Recording and Best
Female Vocalist (2004) and Best Keyboardist/Pianist (2006). Wiley
is a graduate of McNally Smith College and is currently working on
her fourth studio album.

The Fitzgerald Theatre is committed to programming that reflects
the audience and mission of Minnesota Public Radio. This 1,000-
seat theatre acts as MPR’s largest broadcast studio, with airwaves
reaching millions of people tuned in to A Prairie Home Companion.
Our staged productions commission authors, artists, and radio hosts
to create intellectually stimulating programs that delight and
enlighten our vast public radio community. Our programs serve
extended communities through the reach of MPR events that are
on-stage, on-line, and on-air. The Fitzgerald is Saint Paul’s oldest
theatre and will be celebrating its 100th anniversary in 2010.
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ATOS ANNOUNCES THE
2010 GEORGE WRIGHT
MEMORIAL FELLOWSHIP

A program to bring a young person to the ATOS
annual convention to be held in Seattle, Washington
and surrounding areas June 29-July 3, 2010.

The George Wright Memorial Fellowship has been
established to pay for an interested young person between
the ages of 15 and 24 to attend his or her first ATOS annual
convention. ATOS will pay the convention registration fee,
jam session fee(s), hotel, economy round-trip airfare, and
the cost of the banquet for the winner.

All young people interested in applying for this fel-
lowship should request an application today by contacting
Jelani Eddington, ATOS Youth Initiatives chair, 1706 West
Palamino Drive, Racine, Wisconsin, 53402, or by
downloading the forms online from the ATOS website,
www.atos.org. If you know of a young person who might be
interested, please have him or her fill out an application
today.

All applications must be completed and postmarked
no later than March 1, 2010. Applications must be
submitted by Certified Mail, Return Receipt.

For more information, please contact Jelani Eddington
at the address listed above or by e-mail at
rj.eddington@atos.org.

ATOS ANNOUNCES THE
POSITION OF YOUTH
REPRESENTATIVE TO THE
BOARD

A program to encourage dialogue and exchange of ideas
between our young members and the ATOS board.

The position of ATOS Youth Representative to the board has been
established to encourage a two-way avenue for dialogue and the expression
of ideas from a youth perspective. The Youth Representative will serve on
the ATOS board of directors for the two-year period from 2010-2012 and
should be involved in as many ATOS events as possible. The position is
available to young persons between the ages of 15 and 24.

ATOS will cover the approved costs associated with attending events
such as the annual convention and any mid-year board meetings the Youth
Representative is required to attend.

All young people interested in applying for this position should request
an application today by contacting Jelani Eddington, ATOS Youth
Initiatives chair, 1706 West Palamino Drive, Racine, Wisconsin 53402.
The application forms may also be downloaded from the ATOS website,
www.atos.org. If you know of a young person who might be interested in
serving ATOS in this capacity, please have him or her send for an
application today. Be sure to include your mailing address.

All applications must be completed and postmarked no later than
March 1, 2010. Applications must be submitted by Certified Mail,
Return Receipt.

For more information or for general inquiries, please contact Jelani
Eddington at the address listed above, by e-mail at rj.eddington@atos.org,
or at 262-639-8788.

WELCOME NEW
MEMBERS

July 18 to September 19, 2009

Mark and Mary Aulman, Woodland,
California

Brian and Shirley Bild, St. Louis, Missouri

Joseph Calverley, Brantford, Canada

Charlie Clayton, Matthews, North
Carolina

James Coats, Birmington, Alabama

Chuck Crawley, Hollywood, Florida

Carroll Eddleman, Hoschton, Georgia

Alan Edgar, Carnmoney, United Kingdom

Don Erhardt, Chesterfield, Missouri

Michael Fisher, Redford Township,
Michigan

John Goettee, Jr., New Windsor, Maryland

William R. Hartig, Yardville, New Jersey

M. D. Holmberg II, Marion, Texas

Steve Jarvis, Portland, Oregon

Charles Karayan, Burbank, California

Craig Keller, Lilyfield, Australia

Nelson Koeppel, Cheekowaga, New York

Kenneth B. Koswener, Mahopac, New
York

Bob Kroepel, New Durham, Nevada

Carol Lautenschleger, Strasburg, Ohio

Norman Lundin, Flagstaff, Arizona

John Malone, Turlock, California

Peter F. McDonnell, Key West, Florida

Brian D. Miller, Louisburg, North
Carolina

Thomas Mustachio, Wayne, New Jersey

David Nelms, Monroe, North Carolina

Paul Parker, Chesapeake, Virginia

Richard and Linda Parton, Fullerton,
California

Robert A. Raymond, Jr., Salisbury, North
Carolina

Lawrence R. Requa, St. Petersberg,
Florida

Roy C. Rhinehart, Jr., Kissimmee, Florida

David Ritch, Gastonia, North Carolina

Kevin Rose, Omaha, Nebraska

Carolyn Schroeder, DeWitt, Nebraska

Tim Stephens, Atlanta, Georgia

John Strate, Murray City, Utah

James Swinehart, Akron, Ohio

Jon Thorwaldson, Glendale, Arkansas

Butch Tigner, Greenville, Georgia

Keith Addison Tyler, Long Beach,
California

June and Ken Vail, Easton, Pennsylvania

Lon Vanderveer, Phoenix, Arkansas

Harold L. Wade, Houston, Texas

Bernadette Wagner, Champaign, Illinois

Darron Walsh, Las Vegas, New Hampshire

Douglas H. Weakley, Glendora, California

Barbie Weisserman, Farmington Hills,
Michigan

Phillip E. Woodwell, Land O Lakes,
Florida

Heath Wooster, Burwood, Australia
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OPENING OF NOMINATIONS FOR
THE 2010 ELECTION OF DIRECTORS

It is time to nominate candidates to fill
three (3) positions for ATOS directors for
the three-year term of 2010 to 2013. All
ATOS members who have maintained
continuous membership in good standing
for at least the last two years are eligible
for nomination and may nominate them-
selves or be nominated by another member
in good standing, in which case written
consent of the nominee is mandatory and
must be received before the nominee’s
name can be placed on the ballot.

A nominee need have no special talent
or experience in pipe organ technology
or musicianship; however, nominees
should have a demonstrated interest in
ATOS and have the time to work toward
the goals and growth of the society. While
there are benefits enjoyed by directors, one
of which is the reimbursement of certain
meeting-related expenses, there are also
responsibilities. Along with a willingness
to participate in the administrative affairs
of the society, it is most important that
directors faithfully attend both board and
committee meetings.

The ATOS board usually meets twice a
year, the first being just prior to the annual
convention, usually in the summer, and
again in mid-year, usually sometime in late
January. Attendance of all directors is
necessary if the decisions and actions of
the board are to be truly responsive to the
membership. In addition, directors chair
and/or serve on one or more committees
providing valuable input to the board. The
chairs of the committees are responsible
for submitting a written report of their
activities and recommendations prior to
the meetings of the board.

The board is currently taking action on
several exciting programs that should
increase public awareness of ATOS and set
a course for the future. This is a great time
to become involved in the work of ATOS.

Procedure to be observed in the nom-
ination process is as follows:

1. Each nominee shall furnish a state-
ment, not to exceed 150 (one hundred fifty)
words, including the name and city/state
of residence, personal data, work and

theatre organ experience, a short platform
statement, an evening/weekend telephone
number, and a photo. Statements exceed-
ing the 150-word limit will disqualify the
candidate. The nominee’s name, city/state
of residence, contact telephone number,
fax number, or e-mail address are not to be
included in the word count.

2. Candidate résumés and photo are
to be sent to the Nominating Committee
chair. It is strongly recommended that
nominations be sent via “return receipt”
or similar mail class if international.
Nominations may also be sent digitally;
however, the sender MUST verify receipt
of the nomination by the chair. The
postmark deadline is January 15, 2010.

3. We will use a separate mailing of
ballots and résumés of the candidates.
While this method is costly, we hope that it
will encourage members to vote for the
candidates of their choice, thus demon-
strating their interest in and support of
ATOS and its objectives.

4. If you have questions, please contact
the Nominating Committee chair:

Bill Carr

11815 North 77th Drive
Peoria, Arizona 85345
623-694-1746
b.carr@atos.org

5. Counting words:

a) Name, city, and state in the
heading do not count.

b) Hyphenated words count as one
(1) word (e.g. vice-president, two-term....).

c) Articles and prepositions count
[the organ caretaker = three (3) words, an
avid lover of theatre organ = six (6) words].

d) ATOS = one (1) word, MCTOS =
one (1) word. American Theatre Organ
Society = four (4) words.

e) Abbreviations count as one (1)
word (Asst., Mrs.).

f) Numbers count as a word [26 =

one (1) word, 5 = one (1) word].

AMATEUR THEATRE
ORGANIST
COMPETITION
RESULTS

The ATOS Amateur Theatre Organist
Competition committee (Susan Cole and
Mike Hartley, co-chairs) is very pleased
to announce the winners of this year’s
competition. They are as follows: John
Steen (Texas), Peter Ruston (England), and
David Burud (Illinois). Congratulations to
all! They will receive award certificates, an
hour private lesson from Chris Elliot (one
of our convention artists), and an oppor-
tunity to perform a 15-minute mini-concert
in the Allen Organ room. We want to thank
Chris Elliot for volunteering his time and
his instructional expertise. Many thanks
also to Joel Hurley and Allen Organ
Company for their continued support of this
ATOS event.

All entrants in the competition received
detailed comments and critiques from our
three judges (Jim Riggs, Rob Richards, and
Ron Rhode), which are most valuable. This
is probably the most important factor and
reason for entering the competition. The
committee wishes to extend our utmost
gratitude and appreciative thanks to our
judges this year for their valuable time and
excellent comments!

Last, but by far not least, thanks go to
Doug Powers for arranging and scheduling
the competition on the convention agenda.
Our heartfelt thanks go to Wayne Tilschner,
who really did the bulk of the committee’s
work, and Lydia Hartley for her computer
expertise and time in assisting us.

The committee was very pleased with
the response to the competition this year,
and we wish to encourage amateur theatre
organists over age 25 to enter the
competition in 2010. Quoting one of this
year’s entrants, “It was a lot of fun.”

—Susan Cole and Mike Hartley, co-chairs

Amateur Theatre Organist
Competition Committee
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YOUTH CORNER
BY TYLER MORKIN

ATOS has reached a pivotal moment in
its history, as it embarks on a path to
maintain the prominence and future of an
American art form. Now, more than ever,
youth initiatives are at the forefront of
ushering in a new generation of enthusiasts
to further the art form that we hold so dear.

A large part of this effort has been the
ATOS Summer Youth Camp. The 2009
camp marks the third year of one of the most
successful youth-oriented programs our
organization has sponsored. By now, most of
the students are nearing the end of another
academic semester. The summer camp
faculty and coordinators are also busy
concertizing and planning next year’s camp.
Now that three successful ATOS summer
camps have been completed, it is clear from
the students that our labors have borne fruit.
Rather than attempt to summarize the
students’ reactions, I thought it best to have
the students relate their experiences
directly, in their own words. I talked with
three individuals who attended the most
recent Summer Youth Camp. Here is what
they have to say about the camp and their
theatre organ studies in general.

JESSICA TOMLINSON

Age 24, from St. Petersburg, Florida

How long have you been interested in theatre
organs? I've been interested for about four
years.

How did you first become interested in these
instruments? My piano teacher had an Allen
organ at his house. He originally used it
as a teaching tool. My interest went from
there. Then, my mom saw an article in the
newspaper about a concert hosted by the
Central Florida chapter of ATOS. I made
some friends in the chapter who helped to
introduce me to more theatre organ.

Do you play? If so, do you have a teacher?
Yes. I take classical organ lessons from a
professor at St. Petersburg College.

What was the first theatre pipe organ you
remember playing? The first pipe organ that
I played is at Pinellas Park Auditorium. It’s
a 2/9 Wurlitzer.

Are you involved in any technical aspects of
the theatre organ? I'm mostly involved with
playing. I would like to be more involved in
other aspects, however.

Have you attended any Summer Youth
Camps offered by ATOS? Yes. | attended the
one in Phoenix this year and the one in
Chicago last year.

How did you like your overall experience at
the camp? The one in Phoenix was very
inspiring. We talked about arranging and
registration, as well as using theatre organ
with other instruments. The youth camp
instructors are all forward-looking.

As a final question, what do you think ATOS
can do to help promote the theatre organ
to the younger audience? ATOS should
continue promoting theatre organ with other
instruments. Expanding the music reper-
toire to include modern music is also
important. I do like the music of the 20s
and ’30s, but expanding the repertoire is
very important to attract young people. More
media publicity would also be helpful.

NATHAN AVAKIAN

Age 18, from Portland, Oregon

How long have you been interested in theatre
organs? 1 became interested in theatre
organs when I was four years old. I started
lessons six years ago.

How did you first become interested in these
instruments? 1 went to the Portland Organ
Grinder restaurant and became fascinated
with the mechanics of the organ. I enjoyed
watching all of the unenclosed parts of the
instrument.

Do you play? If so, do you have a teacher?
Yes. I work with Donna Parker.

What was the first theatre pipe organ you
remember playing? 1 think it was the pipe
organ that used to be in the Hollywood
Theatre in Portland.

Are you tnwolved in any technical aspects of
the theatre organ? As of right now, I’'m not.
I would like to be, as I think it is really
important.

Have you attended any Summer Youth
Camps offered by ATOS? Yes. | attended the
camp the first year in Chicago and again in
Phoenix this past year.

How did you like your overall experience at
the camp? 1 loved it. I really enjoyed the
first one; however, the most recent one
seemed even more polished and well put
together. I'm really happy about the way
things have turned out. I'm also looking
forward to the upcoming technical camp.

As a final question, what do you think ATOS
can do to help promote the theatre organ to
the younger audience? 1 think the main
thing is that ATOS needs to start doing is
more integration of the organ with other
things, such as theatre organ and orchestra,
dancing, and theatrics. I'm doing a concert
in November, collaborating with a local
dance team here in Portland. I think that
theatre organ enthusiasts are an isolated
crowd. The primary consideration is to
expand the instrument to more people in
ways we haven’t used the instrument before.

DAN ROMERO

Age 28, from Barnstable, Massachusetts

How long have you been interested in theatre
organs? 1 have been interested since I was
a teenager. I've gotten more seriously
interested in recent years.

How did you first become interested in these
instruments? 1 was studying classical organ
at age 12. I had heard about theatre organs
and located some books on them at the
library. Then, when I was 13 or 14, I heard
a program on the Wurlitzer at the Denver
Paramount.

Do you play? If so, do you have a teacher?
Yes. I play a little bit of theatre organ.

What was the first theatre pipe organ you
remember playing? I'm not exactly sure. |
believe it was the theatre organ at the Mount
St. Francis Auditorium.

Are you tnwolved in any technical aspects of
the theatre organ? 1 haven’t been too
involved with theatre organ. I did work with
an organbuilder in Denver for one year. The
organbuilder worked entirely on classical
instruments, although he did have some
theatre organ experience.

Have you attended any Summer Youth
Camps offered by ATOS? 1 attended the one

this past year in Phoenix.
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How did you like your overall experience at the
camp? The camp was wonderful. We had a
great time. It was actually better than I
expected, not that I necessarily had many
expectations one way or another; it was great.
One of the very best aspects of the camp was
meeting other young people who are also
interested in theatre organ. Some comments
were made throughout the week, such as
“Gee, I'm not the only one interested in this.”

As a final question, what do you think ATOS
can do to help promote the theatre organ to
the younger audience? 1 think keeping up
programs like the Summer Camp is very
important. It is reaching a lot of kids who don’t
otherwise get a chance to play. Another idea
that may be good would be that ATOS could
pair up with other organizations such as the

AGO and OHS.

The three students interviewed for this
article represent only a fraction of those
students positively affected by their expe-
rience at the ATOS Summer Youth Camp.
Through their words, it is clear to see that our
efforts in Youth Initiatives are succeeding.
Through these projects, ATOS is able to reach
out to a new generation of enthusiasts in ways
once thought to be impossible.

These young people also provide a
different perspective on the direction of
youth initiatives within ATOS. Through our
hard work and their involvement, we will
undoubtedly preserve the future of the
instruments we know and love. The young
people here are proof that immeasurable
positive returns have been made with our
investment.

As we embark on the years ahead in ATOS,
we must continue to realize that securing the
future of our organization is paramount. Only
through this investment can we ensure a place
for theatre organ in generations to come.

ATOS ANNOUNCES THE 2010 YOUNG
THEATRE ORGANIST COMPETITION

ATOS is pleased to announce the
Young Theatre Organist Competition for
2010. In an effort to make participation
in one of our flagship programs a more
enjoyable experience for everyone, the
competition committee has made a
number of important rule changes over
the past several years for this event. For
complete details, please consult the
Young Theatre Organist Competition
rules and guidelines; they may be found
on the ATOS website, www.atos.org, by
clicking on the “Downloadable Forms”
link.

Prize Money—ATOS is pleased to
offer up to USD $1,500 in prize money
for this year’s competition winners. Each
finalist will receive an award of $500.
The overall winner will receive an
additional award of $1,000. The 2010
overall winner will be invited to perform
a live concert as part of the 2011 annual
convention.

Age Eligibility—This year’s competi-
tion will be open to competitors between
the ages of 13 and 24 as of July 1, 2010.

Three Finalists Brought to the
Convention—The competition judges
will select up to three finalists from all
of the entrants. Those finalists will be
brought to the annual convention in
the Seattle, Washington area, where

they will perform live during the conven-
tion. An overall winner will be selected
from among the finalists based on that
performance.

Competition Open to ATOS
Members and Non-Members—The
competition will be open to ATOS
members and non-members alike.
Entrants who are members of ATOS
chapters may be sponsored by their
home chapter. Entrants who are ATOS
members but not affiliated with a
chapter, or who are not members of
ATOS, may compete as entrants “at
large.”

A copy of the competition rules and
guidelines, as well as the application
form, can be obtained from Competition
chair, Jelani Eddington, at rj.eddington
@atos.org, or by downloading the
materials from the ATOS website at
www.atos.org. All competition materials
must be received by the chair no later
than April 1, 2010.

The Competition Committee hopes
that this will be a rewarding and
enjoyable event for all who participate.
Think about joining in on the fun for
2010!

INNER-CITY YOUTH PROGRAM

ATOS provides partial funding to chapters sponsoring inner-city youth programs
that provide exposure to the theatre organ. Up to $250 per program per year will be

offered to a chapter to help pay expenses for such an effort. Only a few chapters have

taken advantage of this program in past years; perhaps your chapter would like to

participate.

For additional information or how to apply, contact the chair of the Inner-City Youth
Program, Jack Moelmann, for complete details. Past experience has shown that such
events provide great satisfaction for both the participants and the chapter. There is no

deadline; requests may be sent at any time.

—Jack Moelmann

P.O. Box 25165, Scott Air Force Base, lllinois 62225
J.Moelmann@atos.org, Jack@Moelmann.com

Voice: 618-632-8455, Fax: 618-632-8455
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THE 2009 MEMBERSHIP SATISFACTION CONVENTION SURVEY

During the Cleveland convention, the
ATOS board invited each attendee to
complete a satisfaction survey. The survey
was designed to canvas satisfaction with the
convention agenda, general membership
meeting, the banquet, and the awards
presentation. The board had two main
objectives; the first is to send a clear
message to the membership that satisfaction
with the convention, along with comments
and suggestions, is important. Second, the
survey, along with comments and sug-
gestions, will be useful in planning the 2010
convention in Seattle. Based upon the
responses, 97% indicated they were satisfied
overall with the 2009 convention. There
were 122 completed surveys received out of
460 attendees, or about 27% participation.
Comments and suggestions number 293.

There were 11 questions where eight
selections were numerical and three were
either yes or no. The numerical questions
offered a selection of 1-2—-3-4—5 (from worst
to best) rating. There was adequate space
provided for comments and suggestions.

Results from the survey were interest-
ing, with a great number of positive and
constructive comments and suggestions.
Overall, 87% were very satisfied with the
entire convention, with about 10% feeling it
was adequate. Only 3% (4 respondents) were
not satisfied. Similar numbers were used to
rate the convention scheduling. Surprisingly
with today’s economy, 89% felt the number
of convention days was acceptable. The
same percentage felt the number of concerts
was adequate. Regarding the banquet,
74% felt there should be no change in the
roll call of chapters. When asked about
having the awards presented during a
luncheon, the vote was close: 41% would
prefer a luncheon; 13% voted in the middle
of the scale. However, 449% wanted it left at
the banquet. Adding additional workshops
and/or lectures by eliminating a concert or
two found 70% voting no and 30% vyes.
Another close vote was on the option of a
50/50 cash raffle, with proceeds going to
pipe organ preservation, youth initiatives,
and other programs. There were 52% voting
yes and 58% no.

Many took the time to offer comments and
suggestions using both sides of the form. The
highlights were:

Classical Concerts—received the most
comments, with 98% being unfavorable.
There were no negative remarks about the
artists. However, most felt the concert was
too long, especially without an intermission.
There were several comments about offer-
ing an option—giving attendees a choice
between a classical concert and a different
venue.

Meals—23.8% felt there was not
adequate time scheduled for meals. 11% felt
there should have been better commu-
nication from the host staff regarding
affordable local eateries and not just fast
food. Suggestions were made to have the
convention hotel offer affordable group
meals or a buffet which would have the
added benefit of bringing attendees together
for “acquaintance time.”

Concerts—We must consider the age of
our group; intermissions are a must. There
were many suggestions regarding ATOS
youth, such as adding more youth concerts
and providing young attendees with free
tickets to extra concerts. Some felt the youth
competition should entail all contestants
playing at least one required score. Limit the
silent movies to a 30-minute comedy. There
were many positive comments stating how
great the artists were. There also were
several positive comments about the MC
(Ken Double).

Venues—Most were concerned about
the theatre doors at some concerts not being
open when they arrived. For the most part,
all were satisfied with the venues. Sug-
gestions were made to allot time for Sunday
church services.

Transportation—There were 14% who
commented on the early arrival at some
venues which resulted in attendees having
to stand outside the theatre until the doors
were opened. There were 5% who felt more
forceful bus captains were needed. Many
comments were submitted regarding the
congestion in boarding buses, creating a
herd mentality. Thought should be given to
assigning attendees to buses or using a large
room in the convention hotel to gather
attendees into groups and lead them to the
buses.

Hotel/Record Shop—There were
several comments regarding the record shop.
It was recommended ATOS set up a central

credit card process that can be used from
one convention to the next. Organ-related
vendors should be allowed to set up in the
record shop and display their products.
Hours of operation should be consistent.
5.8% felt the hotel parking rates were too
high.

SURVEY RESULTS

Rating: 1-2-3-4-5 (worst to best)

1. How satisfied were you with the
convention schedule? (75 or 68% rated 4
and 5; 27 or 25% rated 3; and 8 or 7% rated
1-2)

2. How satisfied were you with actual
number of convention days? (100 or 89%
rated 4-5; 11 or 10% rated 3; and 1 or 1%
rated 1-2)

3. How satisfied were you with the
general meeting (content/time allotted)? (57
or 70% rated 4—5; 16 or 20% rated 3; 8 or
10% rated 1-2)

4. How satisfied were you with the
number of concerts? (109 or 84% rated 4—
5; 13 or 11% rated 3; O rated 4-5)

5. How satisfied were you with the
awards banquet? (37 or 70% rated 4-5; 9 or
27% rated 3; 7 or 13% rated 1-2)

6. At the banquet, there is a roll call of
chapters. Should it be done, for example, a
few chapters at a time and spread throughout
the schedule of convention concerts? (21 or
26% Yes; 61 or 74% No)

7. Would you prefer an awards luncheon
over the evening awards banquet? (36 or
41% rated 4-5; 13 or 15% rated 3; 38 or
44% rated 1-2)

8. Or, would you prefer awards be given
during the intermission of concerts? (49 or
46% rated 4-5: 7 or 7% rated 3; 50 or 57%
rated 1-2)

9. Would you prefer additional workshops/
lectures and eliminate a concert(s)? (32 or
30% Yes; 73 or 70% No)

10. Would you favor a 50/50 cash raffle
with proceeds distributed to pipe organ
preservation, youth and adult programs,
ete.? (52 or 47% Yes; 53 or 53% No)

11. How satisfied were you with the
convention (overall)? (104 or 87% rated 4—
5; 12 or 10% 3; 4 or 3% 1-2).

Notes: (1) Not all questions were
answered. (2) Additional detail regarding the
survey will be posted on the ATOS website.

12

THEATRE ORGAN



The board felt the membership survey
was a successful venture and will provide
suggested improvements for future con-
ventions. There were administrative lessons
learned on our part, and adjustments are
being made. The following actions are
underway:

 Changing all quantitative questions to
yes or no.

® Changes to the survey distribution and
collection process.

e Updating the convention planning
binder in preparation for future conventions.

¢ Incorporating suggestions.

Thanks go out to those who took the time
to participate in the convention survey.
Additionally, T would like to send my
appreciation to ATOS members Jan
Bresnick, Don Bresnick, and Wayne
Tilschner for their assistance in the
tabulation and narrative analysis of the 2009

convention survey.
—Colonel Mike Hartley

CALL FOR AWARD NOMINATIONS

Now is the time to consider nominating someone you feel is deserving of consideration
for one of the ATOS honors. As a people organization, we need to recognize members who
have done an outstanding job in promoting, preserving, presenting, and otherwise
furthering the art form we all hold so dear. There are many unsung heroes working quietly
and diligently who may be unknown outside of their local chapter. Please take the time to
nominate these individuals so they may receive the recognition they deserve.

All ATOS awards require a written nomination not to exceed one printed page. Any
member of ATOS may nominate another for any ATOS award. The major categories include
Hall of Fame; Honorary Member; Organist of the Year; Ron Musselman Member of the

Year.

Nominations should be submitted to Jack Moelmann, chair of the Awards and
Recognition Committee. Contact information is provided below.

For additional information, contact Jack, and he will be glad to help you. Nominations
for any of the above should be submitted no later than February 1, 2010. Let’s continue
our tradition of recognizing outstanding members. Please don’t wait until the last minute;

nominations are being accepted now.

—Jack Moelmann, Chair

Awards and Recoynition Committee
j.moelmann@atos.ory, Jack@Moelmann.com

P.O. Box 25165, Scoft Air Force Base, lllinois 62225

Voice: 618-632-8455, Fax: 618-632-8455

STAN KANN MEMORIAL SCHOLARSHIP FUND

When Stan Kann died in September,
2008, at age 83, the theatre organ world lost
a great organist, comedian, and TV
personality. You name it, he did it. He had
been the house organist at the Fabulous
Fox Theatre in St. Louis for many long
years, and he appeared on numerous TV
shows as a guest, not for playing the organ,
but for his collection of stuff—namely
vacuum cleaners and other gadgets which
usually fell apart when he tried to use them.

Mary Strauss, owner of the Fox Theatre,
held a wonderful public memorial service
at the Fox and announced the formation of
a memorial scholarship fund in Stan’s
memory to help aspiring young theatre
organists follow in his footsteps. Donations
were accepted, and the sale of his CDs and
DVDs also go to the fund. ATOS wants to
do its part.

The tradition of “passing the Salad
Bowl” was started by Jack Moelmann in
1999 at the Wichita regional convention.
Actually one of the first attempts at this
was in 1986 at the Richmond annual
convention when Jack used a trophy cup to
serve the same purpose. In Richmond, the
cause was the Young Theatre Organist
Competition; in Wichita it was the

Smithsonian organ project. The biggest
collection was in Indianapolis in 2001
which generated the initial funding for the
George Wright Memorial Fellowship.

Jack did it again at this vyear’s
convention in Cleveland. Money collected
will go toward the Stan Kann Scholarship
Fund and the Summer Youth Camp.

The end result was $1,225 collected for
the scholarship fund, as well as $2,845 for
the Summer Youth Camp. On August 3,
Jack Moelmann, in his capacity as an
ATOS board member and staff organist at
the Fabulous Fox, presented a check for
$1,225 to Mary Strauss at her home.
We hope that this contribution and others
will further the education and careers
of aspiring young theatre organists. A
permanent display depicting the life and
craziness of Stan has been set up at the Fox
which can be viewed by everyone who
attends programs there.

Stan Kann exhibit at the Fox Theatre
(Photo by Jack Moelmann)

NOVEMBER | DECEMBER 2009
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INTRODUCING THE 2009 GEORGE WRIGHT
MEMORIAL FELLOWSHIP RECIPIENTS

The George Wright Memorial Fellowship
is a program ATOS established in 2001 to
enable young theatre organ enthusiasts to
attend their very first convention. The
Fellowship has been one in a series of very
successful programs ATOS has put into
place to help encourage and support younger
theatre organists and theatre organ enthu-
siasts. Previous George Wright Fellows
include Zach Frame from Lake Geneva,
Wisconsin  (2002), Jonathan Fox from
Shreveport, Louisiana (2003), Jesse Kohl
from Forest Grove, Oregon (2004), Sam
Moffat from Toronto, Ontario, Canada
(2005), Daniel McCollum from Sumterville,
Florida (2006), Nathaniel Baker from
Columbus, Ohio (2007), and Glenn Tallar
from Homer Glen, Illinois (2008).

ATOS was pleased to name not one but
two deserving recipients of the award this
year, Kat Brightwell and Jonathan Gradin.
Kat Brightwell is 16 years old and hails from
Seattle, Washington, where she is an active
member of the Puget Sound Theatre Organ
Society. Jonathan Gradin is 19 years old,
lives in Rathdrum, Idaho, and is a member of
ATOS’ newest chapter, the Spokane First
Nazarene chapter.

Those who attended the Cleveland
convention had the pleasure of meeting these
bright, enthusiastic young individuals. The
following essays relate their experiences at
their first-ever ATOS convention. We all look

forward to seeing them both again very soon!
—Jelani Eddington

KAT BRIGHTWELL

My name is Kat Brightwell. As a recip-
ient of one of this year’s George Wright
Memorial Fellowships, I'd like to take this
opportunity to introduce myself and share
with you impressions of my first ATOS
convention.

[ am 16 years old and, while I have been
studying theatre organ for only a year and a
half, 1 have played various non-keyboard
instruments (flutes, saxophones, baritone
horn) over the past 10 years. I also have a
longstanding interest in the movies, music,
fashion, and architecture of the early 20th

century. Given my interests, [ was thrilled at
the opportunity to attend this convention.

The music, of course, was a high point. [
had not seen most of the artists in concert
before, and it was a real treat to hear them
play. The variety of music that can be played
on the theatre organ is amazing, and we
certainly got to hear the full range and scope.
It was inspiring to hear all of these concerts
one right after another. I got some great ideas
for my own playing (and, hopefully, I'll soon
be good enough to actually use them).
Watching the Young Artist’s competition was
an entertaining-but-nail-biting experience. |
plan to enter someday, and it was good to get
a sense of what that will be like.

In addition to the music, the beautiful
theatres in which the concerts took place
were of particular interest to me. I'm glad my
first convention was largely “in-theatre™! 1
saw a number of movie palaces that were
designed in a different manner than the ones
we have in the Pacific Northwest—this was
the first time I had seen an Eberson
atmospheric firsthand, as well as an early
Rapp & Rapp. I was very grateful for the tour
of Playhouse Square on the overture d