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ANNOUNCING A NEW DVD TEACHING TOOL

Do you sit at a theatre organ confused by the stoprail?

Do you know it's better to leave the

8 Tibia OUT of the left hand?

Stumped by how to add more to your intros and endings?
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Learn about arranging, registration, intros and endings.
From the simple basics all the way to the Circle of 5ths.

e , Order now and receive
Artist instructors — Allen Organ artists Jonas Nordwall, Lyn d specicl bonus DVD!

Larsen, Jelani Eddington and special guest Simon Gledhill.

Allen artist Walt Strony will
produce a special DVD lesson
based on YOUR questions and
topics!

(Strony DVD ships separately in 2011.)

|
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Ton Norwan S Tareen Jeant Bddington - Simon Gladhill

Recorded at Octave Hall at the Allen Organ headquarters in
Macungie, Pennsylvania on the 4-manual STR-4 theatre organ and
the 3-manual L1.324Q theatre organ.

More than 5-1/2 hours of valuable information — a value of over
$300. These are lessons you can play over and over again to enhance
your ability to play the theatre organ. It’s just like having these five
great artists teaching right in your living room!

Four-DVD package plus a bonus DVD from five of the world’s
greatest players!

Yours for just $149 plus $7 shipping.
Order now using the insert or Marketplace order form in this issue.
Order by December 7th to receive in time for Christmas!
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On the Cover: Don’t miss the unveiling of the Hanover Theatre Wurlitzer at the ATOS
convention. Reserve your spot now! Details begin on page 37.
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INVEST IN AT0S

Keeping the Music
Playing

We are asking our membership to think
seriously about long-term investing in
ATOS. This means Estate Planning and
remembering ATOS in your will.

The ATOS Fundraising Committee has
established a Seven-Point Plan aimed
at securing ATOS’ long-term future and
reaching long-term goals.

Contact: Ken Double,
404-790-5400, k.double@atos.org

Can Invest

in ATOS:
e Cash Gifts

e Will Provisions

¢ Stocks and Securities

e Gifts in Kind

e Charitable Remainder Trusts

¢ Life Insurance Policies

So ATOS Can Invest In:

® The Endowment Fund—funds for
chapter/organ projects

® Youth Initiatives—Scholarships, Summer
Youth Camp, and more

e Education

e Marketing, Promotion

® ATOS Website and Theatre Organ Radio

ATOS is a 501(c)(3) organization. Your non-revocable gifts to
ATOS may qualify for deductions on your federal tax returns.
Consult your financial professional.

ATOS Membership Application

Please tell your friends about the American Theatre Organ Society and
its work. Encourage them to join the ranks!

Name

Address

City, State

Zip/Post Code

Phone

E-mail

Member of ATOS Chapter

[JHelp me contact local chapter
[JRenewal []Past Member

Payment by: [ Check/Money Order [1 MasterCard [ VISA

Card Number

Expiration Date

Security Code (back of card)

Signature

Date

Membership Levels

[ Presidents CIUD ..o $1,000
[ Benefactor...
O Patron...........
[ Sustaining........
[ Contributing ...

(Outside U.S. $15 additional surcharge)

LI STUENT ... $25
(Age 23 and under with documentation)

Optional Services
[ First Class Mail U.S. only add........cceeviiiviiiniinininnn, $15
1 Airmail Outside U.S. add ..o $35

Dues are for 12 months from the date entered and cover one household.
Contributions in excess of regular membership are tax deductible.
Send the completed form and your remitfance fo:
ATOS Membership
P.O. Box 5327
Fullerton, California 92838
Contact: Jim Merry, Executive Secretary
714-773-4354, membership@atos.org
Join or renew online at www.atos.org/membership
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Spring is here—in the northern

hemisphere, at least.

Just think about the variety of songs
on the topic: there’s Rodgers and Hart’s
“Spring is Here,” of course, and “On a
Spring Note” from Sidney Torch. Vivaldi
had a go at it, and Richard Rodgers
tackled it again with “It Might as Well Be
Spring” from State Fair. Elvis Presley,
chimed in with “Spring Fever” in 1965.

Bette Midler recorded “Spring Can
Really Hang You Up the Most” and Donna
Summer had “Spring Affair.” Just a couple
of years ago, the Finnish band Suburban
Tribe released “First Spring Day.”

From the "30s to the present day, spring
has been a recurring theme in music. The
“Spring” tunes of the *90s and later don’t
bear much resemblance to those from the
’30s, and the styles of Donna Summer and
Bette Midler are a far cry from Vivaldi and
Torch.

No matter the era, though, spring has
always hinted at a new awakening; a
freshening-up and a hopeful look forward.
That’s a big part of what you’ll find in this
issue. We've covered the new awakening

of an organ—just in time for its Official
World Premiere at the convention this
summer. You’ll read Dennis Hedberg’s
first five-star review of a CD—and it
is a CD that very effectively blends the
old and traditional with the new and
innovative. We recognize a very special
group in our Fanfare department for their
work introducing the theatre organ to the
blind and visually impaired.

The membership “special” runs
through the end of March. This has,
so far, proven to be an effective way of
awakening dormant former members and
attracting new ones to ATOS. Those new
ones represent a hopeful look forward.

The new, redesigned ATOS website
is just around the corner. It will feature
a fresher look (very “spring-like”
indeed), more user-friendly navigation,
and consistent branding. It will allow
us much greater automation capabilities
than we have now. One area that will
benefit greatly from this more seamless
integration is Around the Circuit.

Entries continue to be made online
through the web form (visit www.atos.
org and choose “Around the Circuit” and
you’ll find the link to the online form), and
they will be posted to the website almost
immediately. The cutoff date or deadline
for inclusion in the Journal remains the
10th of the odd-numbered month prior
to publication. In preparation for the
conversion to the new web structure, we
manually transferred the data and cleaned
things up. Please review your entries
in this issue (and on the website) to be
certain your events are listed correctly.

Meanwhile, enjoy spring, make your
plans for the convention, and keep in
touch.

—Don Feely
—NMiike Bryant
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President’s Messa

It's going to be a great year!

Greetings from Atlanta, where by
the time you read this, the snow and
ice should be gone, and the description
“the sunny South” should once again be
appropriate.

There is much to discuss as 2011
marches right along. We are in the midst
of another election cycle for ATOS and
there are excellent candidates who
have presented themselves for a board
position. We hope you will read over their
materials and participate in electing your
representatives for your governing body.

Meanwhile, the board gathered for the
mid-year meeting back in January, and
from that meeting came several major
items. Much has to do with the Strategic
Planning Initiative. You will soon be
seeing proposals for some major changes
in governance and operation, and we will
most certainly seek input and suggestions
from the membership.

One area concerns the more than 40
tasks, assignments, and committees that
generate work and attention from the
board. This has been discussed in the past,
but now there is action toward diminishing
tasks that do not specifically help in
pursuit of the ATOS mission. It is our
intention to finally trim this to a much more
manageable 25 tasks and functions, and
allow the people involved a better chance
to get more good work done for ATOS.

We sincerely hope you are making your
plans for July 2011 and the EMCATOS-
hosted Annual Convention. As usual,
the lineup of artists is first rate. And the
instruments are sensational. As it was two
years ago in Cleveland, it shall be in 2011:
great organs in great theatres. PPAC in
Providence and the five-manual Wurlitzer;
the new 4/35 at the Hanover Center in
Worcester, MA; The Zeiterion Theatre
and its charming Wurlitzer; the quaint
Stadium Theatre; and when we are not
in theatres, it’s venues like the Shanklin
Music Hall and Babson College, both with

stunning four-manual Wurlitzers.

It shall be a glorious summer in New
England, Fourth of July in the heartland
of our nation’s history, and a slew of great
concerts. | certainly hope to see many of
you there.

During the mid-year meetings, the
board was able to get a “sneak peek”
at the redesigned ATOS website. Tom
Blackwell, Tyler Morkin and a host of
others have been working on this for a long
time. Tom’s direct involvement with the
successful Seattle convention generated a
bit of a delay, but I firmly believe the wait
will prove to have been well worth it. It
is dazzling, updated, flexible, informative,
entertaining, and a HUGE step forward
for ATOS. And the work continues as the
site will continue getting fine-tuning on a
regular basis.

Many of our members are “techies.”
I guarantee you Tom et al will be happy
to have your input and suggestions. The
good news—it’s a great new site. The great
news—it’s going to get even better!

The membership campaign continues,
and we urge you to participate. The “half-
price deal” is still in effect; thus not
only can you bring somebody new into
the fold for half price, but any member
sponsoring a new member can renew his/
her membership for half price. This is an
excellent incentive to get those “chapter-
only” members to join the national
organization, or go out and recruit some
brand new members.

To our chapter presidents: Some of
your compatriots have copied the one-
page flyer from the Journal and included
it in their individual chapter newsletters.
This is a great way to spread the word,
AND THE BENEFITS, of this offer.

Meanwhile, we are thrilled with the
response to both the Seattle convention
CD package, and the DVD lessons series
John Ferguson and Friends. Both have
sold very well, and continue to do so. Both
have been well-received and reviewed.
And while one—the CD—provides
wonderful musical entertainment, the
other—the DVD—is helping our amateur

players, without access to specific
teaching help, learn to play better.

Finally, after I had written my last
message to you (in December for the last
issue), we were the recipient of another
outstanding gift. This was a major gift to
ATOS, unrestricted, and it was given to
us in addition to this individual’s previous
pledge of an Estate Planning gift. The
board again voted to place these dollars
into the Endowment Fund as it grows
ever closer to the magic million-dollar
level. These dollars go directly to chapter
projects, thus to you local members
working on instruments in your area. Our
thanks to all who have given, be it pledges
via Estate Planning, gifts like this most
recent one, or every one of those $25, $50,
$100 and $500 gifts in the Annual Fund
or added to your membership dues. These
gifts represent dollars so very important
to the operation and growth of ATOS, and
we thank you.

Spring is fast approaching, and with
it springs hope (remember, I'm a Cubs
fan), renewal, a fresh start, and a bright
outlook. This is all encompassed in many
of the activities now at work with ATOS.

We invite you—Dbetter yet, we URGE
you—to get more involved with your local
chapter; get more involved with ATOS and
our efforts to help serve you better; bring
a new member to the fold; attend more
concerts; come to the convention; and
help us grow in 2011.

—Ken Double
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JOHN APPLE

It has been a pleasure for me to serve as
your representative on the ATOS Board of
Directors from 2003-2005 and 2008-2011.
I consider that YOU, the membership
of ATOS, are the heart and soul of this
organization. All of you have supported the
theatre organ, our reason for being, through
your work and dedication to preserve and
perpetuate this art form.

We have a tremendous challenge as
we face this century with a diminished
economy and a lack of respect among the
younger generations for live entertainment
that has its origin prior to their lifetimes.
The members of the ATOS board have been
keeping this in mind as we have ongoing
discussion on how we can sustain and
create interest in the theatre organ and its
role in our American entertainment of today
and tomorrow. I am committed:

e To increase interest in the theatre
organ. As a former chair and current
member of the membership committee, |
seek to find ways to gain members for ATOS
and our chapters. Thus far, our efforts have
produced new and returning members. I
continue to have discussion with people
(including many of you at conventions)
for finding creative ways to use the theatre
organ in order to attract people old and
young. | feel strongly that it is important to
work together with venue managements so
that there are regular programs involving
the theatre organ, so that audiences and
future performers can hear this instrument.

e To assist in developing a strategic
plan for ATOS. During my first term,
I had stressed to the ATOS board that
we needed to create a plan based upon
three factors: from where have we come;
where we are now; and where we are
going. As a result | was asked to chair a
task force that has evolved to a strategic
plan; developed by board members, staff,
and consultants; that charts our future as
ATOS and its relationship to its chapters.
For several months, I have been involved
in examining our ATOS structure and its
board of directors as to how we can be more
effective in our membership being involved
in ATOS. T am also committed to working
with other organizations that can assist us
in our mission.

e To preserve the theatre organ. I have
been and will continue to be involved
in preserving and securing a body of
instruments in original condition in order to
keep them as their builders intended, and
for the continued maintenance of organs of
any type in facilities that have programs
open to the public.

e To preserve and secure the physical
assets of the history of the theatre organ
and of ATOS. The current version of the
ATOS strategic plan proposes a national
headquarters site within a decade. In
addition to this, Scott Smith, in his
article “Make No Little Plans: A Need
for a National Headquarters” (THEATRE
ORGAN, January/February 2009),
proposed a physical site, including an
archive, as part of his vision. I have been
and will continue to be committed for our
historical and physical assets to be an active
part of our future under our control. In
addition, as chair of the Simonton Literary
Prize, I continue to seek and encourage new
research in documenting the history of the
theatre organ, its music, and its musicians.

e To continue having dialogue with you,
the ATOS members. During my terms on
the board, I have felt strongly that it is of
utmost importance that we engage you,
our constituency, to get your ideas and
your input on our actions. As a director, |
have striven to do this at every opportunity
during each convention. I have found it very
pleasurable to get to know many of you and
to find out what you do to assist the cause of
the theatre organ.

I encourage you to contact me and other
board members so that we can represent

you more effectively.
—John Apple
704-567-1066, j.apple@atos.org

MICHAEL
HUTCHERSON

One of the songs in the musical Cabaret
contains the phrase “money makes the
world go around.” So true! Money allows
our organization to achieve goals, while
working on our mission to preserve and
promote the theatre pipe organ. We have
to make that money work for us and our
endeavors—but it takes management to do
so. I am deeply honored to be appointed
treasurer by the board of directors, and to
help with that management.

Music has been a vital part of my life
for as long as I can remember. Little did 1
know, as I began taking piano lessons at age
nine, just how music would shape my life.
I started organ lessons when I was 13 and
soon began playing as an assistant organist
for our church. The assistant part didn’t
last long—I soon became “the organist.”
My work with church music grew during
my high school years. Beginning college
at Mercer University in Macon, Georgia,
naturally I enrolled in its music program. 1
graduated with a BA in organ performance.
During my sophomore and junior years |
worked as a summer intern at one of the
local banks. When I headed back to college
for my senior year, the bank president
offered me a position with the bank upon
graduation—if | was interested. He knew
of my involvement with music, but after
completing my music degree I surprised us
both when I accepted his offer. A musician
becoming a banker!

I worked my way through the ranks at
the bank doing everything from teller,
loan collector, and loan officer—to
helping install and maintain one of the
first Automated Teller Machines (ATM) in
the state of Georgia. Along the way I was
hired away by bigger companies, working
for many well known banks. Before I
took early retirement from banking (after
38 years), | was a Senior Vice President
doing community development for a large
regional bank. One of my major customers
was a national sorority (non-profit) that I
enticed to our bank. I helped them relocate
and build a new national headquarters
building, just around the corner from the
bank. There are few areas of banking that I
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haven’t worked in. And yes, I even financed
a few pipe organs along the way!

My love of the pipe organ has continued.
While in college I served as President of
the Phi Mu Alpha Music Fraternity and 1
was a church organist for over thirty-seven
years. | also became a member of the AGO
while in college. Still an active member, |
have served on its board of directors and as
treasurer of one of its largest chapters, the
Atlanta chapter. I became a member of the
Atlanta chapter of ATOS several years ago,
after seeing how much fun theatre organ
can be.

I look forward to working with the
other directors of ATOS, as we guide the
organization to meet the challenges ahead.
I look forward to using the skills that I
developed, after working in the challenging
and changing banking industry for over
38 years, to help manage our resources as
the premier organization preserving and
promoting the theatre pipe organ.

—Michael Hutcherson

TYLER MORKIN

As of this writing, work is rapidly
underway to launch a new website for
the American Theatre Organ Society,
a project that I am co-leading with our
website manager, Tom Blackwell. While
the current site offers much in the way
of content, the site’s organizational
structure can be difficult to follow at times.
Furthermore, modifying and maintaining
the site, from the administrative end, has
remained largely unchanged since the site
was launched in the mid to late 1990s.
The current configuration requires that all
content editors be proficient in HTML and
web design principles before modifying
and maintaining pages. As we all know,
technology and the internet are ever-
evolving and, as such, our website redesign
project is vital to the continued presence
of ATOS and the theatre organ art form as
a whole.

The new website will feature a much
improved and refreshing graphical user
interface. The navigation of the site will
be condensed into several drop-down
menus, organized by logical high-level
headings. The new site will feature a site-
wide search, allowing content to be easily
accessible even when it cannot be located
in the drop-down navigational menus. On
the administrative side, the site will be
maintained using a content management
system (CMS), which is unquestionably the
trend in website administration worldwide.
The implementation of a CMS allows pages
to be maintained by anyone with basic
computer knowledge, without needing to
know HTML or in-depth fundamentals of

web design.

The new website and content
management platform allow ATOS to offer
much more to our members, chapters, and
the general public in the future. As a result of
this project, future website additions could
include: chapter publication resources,
providing access to professionally-designed
flyers, brochures, and advertisements to
assist with the promotion of chapter events;
a web hosting service where chapters would
have an avenue to create professional-
looking web pages under the umbrella of
ATOS—without needing to be proficient in
web design or web programming languages;
the digitization of back issues of THEATRE
ORGAN for instant searchability and
member access; and the integration of
social media sites, such as Facebook and
YouTube, allowing ATOS to reach more
people than ever before.

In terms of the World Wide Web, the
possibilities are exciting. Tom Blackwell
and I are working diligently to ensure that
ATOS’s presence on the web clearly defines
the organization as the international leader
in the preservation of the theatre organ.

More great things are sure to come!
—Tyler Morkin

CONCERTS e

SILENT FILMS

GLARK VVILSEN

| «CONCERT PRODUCTIONS - |

1029 AMBROSE AVENUE
EAST LIVERPOOL, OHIO 43920
www.clarkwilson.net
33003854568 33003852210

clark7050@yahoo.com
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The ATOS Summer Camp heads to Eastern Massachusetts in July 2011 with the
Shanklin Music Hall and its 4/34 Wurlitzer (pictured above) as a home base. Special
visits have also been planned to the Hanover Theatre, Babson College, Zeiterion
Theatre, and the Providence Performing Arts Center.

We are delighted to present this year's guest instructor, Ron Rhode, who will share
his vast knowledge of creating and playing vintage theatre organ arrangements. Our
staff instructors, Jonas Nordwall, Donna Parker, Jelani Eddington, and Martin Ellis will
return to guide participants through a diverse range of topics. The camp will feature
lectures, private coaching, master classes, and plenty of “hands-on” time at each of
the instruments.

The Summer Camp is a fantastic opportunity for young students from all
backgrounds and levels of experience. We look forward to seeing you in July!

Registration per student is $295.00 (including all tuition, meals, and transportation to and from the venues during the event), and
scholarship assistance is available upon request. Special arrangements will be made for students to stay at a nearby hotel. For more

information, please contact Jelani Eddington at 262/639.8788 (rj.eddington@atos.org) or Donna Parker at 503/642-7009
(d.parker@atos.org), or visit us online at www.atos.org.
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BOB'S PIPE ORGAN

When I received the January/February
issue of THEATRE ORGAN, I was
thrilled to see the feature article on Bob
MacNeur’s studio organ installation! I'm
looking forward to future articles as the
work progresses.

I met Bob back in 1980 (I was 13)
when he was general manager of the
Paramount Music Palace in Indianapolis.
I also met Donna Parker, one of the
featured organists who played the 4/42
Wurlitzer. Bob was a most gracious host
and gave me pipe chamber tours while
Donna was playing during business hours.
Bob, Donna, and I remain good friends to
this day.

Also around this time, my cousin
and I were building a pipe organ in our
grandmother’s basement in Indianapolis.
I remember many trips with a U-Haul
truck to Bob’s warehouse to get pipes,
swell shade frames, a Kimball console,
and other parts for our project. On one
occasion we weren’t able to rent a truck,
so we had to use my grandmother’s
Plymouth to bring home some of the
biggest Stentorphone pipes I've ever seen.
We had pipes sticking out of the windows
and the trunk, and I think we even tied
a few to the roof! That organ is now long
gone, but I still have those wonderful high
school memories.

Good luck, Bob, with your studio
organ, and I hope I can be in the audience
when Donna, Jonas, and Martin play the

opening concert!
—Matt Dickerson
Avon, Indiana

GOOD AND BAD

As a 4l-year member of ATOS,
I just wanted to send a little note of
encouragement your way as I've watched,
with great delight, the steady improvement
of the Journal under your guidance.

Since I have some idea of the huge
degree of effort involved in producing a
QUALITY publication, I'm all the more
happy and delighted to SEE the good
directions in which you are steering the
Journal.

I hope your recent solicitation for
general-interest articles bears fruit,
particularly if you make it clear that

such articles do not necessarily have to
be lengthy, that short pieces can be just
as interesting and informative—and less
intimidating to write for those who may not
feel very comfortable about their writing
skills. Pictures go a long way to help tell
a story.

As for the decline in membership,
well, that’s a matter I'm not as hopeful to
see turn around in any meaningful way.
The direction in which so-called popular
“music” is going, that is corrosively
bombarding the culture of young people, |
find difficult to see being very supportive
of the theatre organ’s rich history and
musicality in the future. Hope I'm wrong.

Meanwhile, keep up the good work.
Such can only help the future of ATOS.

—Dr. Edwin M. Youny
Tehachapi, California

READER REVIEW
Of all the TO CDs I have purchased

over the years, this one [Seattle Convention

I like the alternating of artists and
instruments! This keeps the music
refreshing. My only criticism is that the
clapping at the end of each piece could
be a little longer, but that is so subjective.

One of my dislikes about individual
CDs is that the same basic instrument
sounds and the same artist often lack
somewhat in variation even though they
are wonderful organists and organs.

Thanks for the hard work!

—John Groff
Milwaukee, Wisconsin

(We asked Dennis Hedberg, who mastered
the disc, about the audience response
cutting off so quickly. In order to fit all the
material on two discs, he had no other
choice than to limit the time for audience
response.—Ed.)

COVERS & CDs

First off, I would like to compliment
you folks on the excellent articles you have
been turning out on various home theatre
pipe organ installations plus some recent
theatre installations. These have been
very well written with good (excellent)
pictures, information, and stoplists. Keep
up the good work in this area!

Now, I would like to raise a couple of
issues. Virtually all of the organs featured
on the cover have been Wurlitzers or

Wurlitzer hybrids. When the former
Seattle Fox/Carl Greer Robert-Morton
4/16 was restored and installed in the Bob
Hope Theatre in Stockton (California), |
expected to see its console appear on the
cover of THEATRE ORGAN, but it never
did! Likewise, neither did the restored
Bob Balfour Morton in New Jersey or
the Morton in the Balboa Theatre in San
Diego.

Is it possible the current staff of
THEATRE ORGAN are overwhelmingly
prejudiced in favor of Wurlitzer as
opposed to organs by other makers? Too
bad if this is so, as I have always taken the
opportunity to order recordings of other
fine organs (Robert-Morton, Kimball,
Barton, Msller, etc.) by great artists
whenever the opportunity presented
itself. And I have thoroughly enjoyed
the distinguishing tonal characteristics
of each builder. In fact, the first theatre
pipe organ | ever heard live was the 3/10
Robert-Morton in the Wilma Theatre
in Missoula, Montana. I also had the
opportunity to play that organ a number of
times and it had much of the firepower and
brilliance of its larger siblings.

Finally, I would like to raise the issue
of the present stock of CD recordings
(transferred to CD) by dead artists. I
personally will never order another
theatre organ CD unless it meets the
following criteria: (1) it features more
music from the ’60s through '90s, and
(2) more recordings are available of the
aforementioned organs—the Mortons at
the Bob Hope, Loews in New Jersey, and
the Balboa in San Diego. I did obtain a
very fine recording by Scott Foppiano of
Christmas music on the Arlington Morton

two years ago.
—Scoftt L. Grazier
Deer Lodge, Montana

(We thank Mr. Grazier for his compliments.
We have little, if any, control over the articles
submitted to us. We would be more than
happy to publish articles on instruments from
other makers if they were submitted. We
hope that those involved with the instruments
Mr. Grazier mentioned, (as well as others) will
heed his request and submit articles to us.

As to CDs, again, we can only review what
is submitted. We hope that artists will take
note of Mr. Grazier’s desire for more current
content, and consider that he is probably not
alone in that regard.—Ed.)
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ATOS BOARD MEETING

Atlanta, Georgia was the gathering spot for ATOS board members, as they convened
for the annual mid-year meeting in January. Atlanta was chosen because it was deemed
the least expensive, most accessible meeting location. As an additional cost-saving
measure, only the board was requested to attend and all staff reports were conducted
through conference calls. Michael Hutcherson was welcomed as the new ATOS treasurer
(see Director’s Corner in this issue). The agenda included discussions on the Strategic
Plan, the agreement with Oklahoma University regarding the archives, the redesigned
ATOS website, and a major gift to be added to the endowment fund. The chairman
and treasurer introduced a new operating budget process with tighter controls, and
established a $300,000.00 floor for the reserve fund. The date and time of the annual
membership meeting were established, and the board will convene again for the annual
meeting at the convention in Providence, Rhode Island.

Mid-year board meeting:
Ken Double, Craiy Peterson,
Mike Hartley, Bob Evans,
Allen Miller, Tim Needler, Bob
Dilworth, Douy Powers, Mike
Hutcherson, Jack Moelmann
Tyler Morkin, Donna Parker,
Nathan Avakian, John Apple
(not pictured, but present:
Bucky Reddish)

ATOS ANNOUNCES THE 2011
THEATRE ORGAN STUDENT OF THE
YEAR AWARD

The Theatre Organ Student of the Year Award will go to a young theatre organ
student who has demonstrated exceptional commitment to and improvement in his/her
theatre organ studies. Amateur organ students age 26 or younger are invited to submit
applications by May 1, 2011. For further information and an application form,
please contact Nathan Avakian, Youth Representative to the Board, at n.avakian@
atos.org or visit the ATOS website at www.atos.org.

STUDY WITH A
PROFESSIONAL

The ATOS Mentor Program gives a
selected member of ATOS the opportunity
to participate in a private coaching session
with an internationally known theatre
organ artist/educator during the ATOS
convention. Please note that you must be
planning to attend the annual convention in
Providence, as no expense reimbursement
will be provided.

Any member in good standing may
apply, and the application process is
simple. Submit an e-mail or letter to Bucky
Reddish, ATOS Mentor Program chair at
the address below. Provide information
about yourself including age, the type of
instrument you normally play, the number
of years you have been playing/studying
the organ, as well as your present playing
skills and abilities. It is preferred that you
are presently taking organ instruction in
some form or have done so within the past
few years. Include reasons why you would
like to be selected, what you would expect
to gain from the session, and any other
information you would like to have taken
into account.

In order to be considered for the 2011
Mentor Program, your letter/e-mail must
be received no later that April 30, 2011.
If you are selected, you will be notified of
acceptance no later than June 10, 2011.
The preferred method for transmittal is
e-mail, but regular mail is acceptable.
Please be sure to include your contact
information including address, phone
number, and e-mail address (if available).
Contact Bucky Reddish with any additional

questions.
—Bucky Reddish, Chairman
ATOS Mentor Program
5370 Vinings Lake View Drive
Mableton, Ga 30126
b.reddish@atos.ory
770-948-8424
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ATOS ANNOUNCES
THE 2011 YOUNG
THEATRE ORGANIST
COMPETITION

ATOS is pleased to announce the Young Theatre
Organist Competition for 2011. In an effort to make
participation in one of our flagship programs a more
enjoyable experience for everyone, the Competition
Committee has made several important rule changes
over the past several years for this event. Please
consult the Young Theatre Organist Competition Rules
and Guidelines for the complete rules.

Prize Money—ATOS will offer up to $1,500.00
(US) in prize money for this year’s competition winners.
Each finalist will receive an award of $500.00. The
overall winner will receive an additional award of
$1000.00. The 2011 overall winner will be invited
to perform a live concert as part of the 2011 annual
convention.

Age Eligibility—This year’s competition will be
open to competitors between the ages of 13 and 24 as
of July 1, 2011.

Three Finalists Brought To The Convention—
The competition judges will select up to three finalists
from all of the entrants. Those finalists will be brought
to the annual convention in the Providence, Rhode
Island, area where they will perform live during the
convention. An overall winner will be selected from
among the finalists based on that performance.

Competition Open To ATOS Members and
Non-Members—Entrants who are members of ATOS
chapters may still be sponsored by their home chapter.
Entrants who are ATOS members but not affiliated with
a chapter, or who are not members of ATOS, may enter
as entrants “at large.”

A copy of the Competition Rules and Guidelines
as well as the application form can be obtained from
Competition Chairman, Tyler Morkin at t.morkin@atos.
org, or by downloading the materials from the ATOS
website at www.atos.org. All competition materials
must be received by the chairman no later than April
1, 2011.

The Competition Committee hopes that this will be
arewarding and enjoyable event for all who participate.
Think about joining in on the fun for 2011!

ANNOUNCING THE
F. GARRETT SHANKLIN
TECHNICAL SCHOLARSHIP

The ATOS Technical Committee announces the creation of the F. Garrett
Shanklin Technical Scholarship. This scholarship will provide financial
assistance to enable eligible ATOS member(s) to attend the annual ATOS

Technical Experience.

Guidelines for eligibility and an application for the F. Garrett Shanklin
Technical Scholarship will be posted to the ATOS Web Site.

The F. Garrett Shanklin Technical Scholarship is made possible by a grant
from the Eastern Massachusetts Chapter of the American Theatre Organ

Society.

WELCOME
NEW
MEMBERS

September 15, to
November 19, 2010

Jon Burgess, Hudsonville, Michigan
Ryan F. Crawford, Winamac, Indiana
Ernie Dossin, St. Petersburg, Florida
Tim Duckworth, Columbus, Indiana
Raymond E. Gunn, Montesano, Washington
Bernaed L. Kobel, Brookfield, Massachusetts
Andrew LaTorre, Otto, North Carolina
Joe Loglisci, Stamford, Connecticut
Jake Madsen, Denver, Colorado
Kerry McKernon, Fairfax, Virginia
Alan D. Nissila, Sacramento, California
Mr. and Mrs. William N. Nunn,

Valdosta, Georgia
Marc Paron, San Bruno, California
William Pomeroy, Durand, Michigan
James F. Powers, Hagerstown, Maryland
Glenn Reinke, Seminole, Florida
Larry E. Richards, Sparks, Nevada
Will Riley, Los Angeles, California
Dr. John Gibb Simpson, Bloomington, Indiana
Rev Dennis A. Steckley, Palestine, Illinois
Paul Tichy, Lake Oswego, Oregon
John J. Trenberth, Andalusia, Pennsylvania
James M. Weaver, Washington,

District of Columbia
Carl J. Whittenburg, St Louis, Missouri
Charles G. Wright, Round Rock, Texas
Kenneth Wuepper, Saginaw, Michigan
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CONTRIBUTIONS TO ATOS IN 2010

(This list does not include donors

to the Annual Fund)

T = Endowment Fund designation

BENEFACTOR $500
Thomas Brenner
Lawrence E. Grundy
John H. Gusmer

Irene Kress

Charles A. Lyall

Phil Maloof

Patty Link Parry

Allan Vella

PATRON $200

Elbert G Allee Jr.

Timothy A. Antes

Robert Borowski

John J. & Barbara Breslin Jr.
Lynn R. Clock T

S Wayne Close

Joseph Costa

Larry E. DePasquale

Ken Double

Cyndae & Jim Koller
Michael McDermott

Ted Nagorski

Robert A. Nickerson

John Pesuit Jr

Judy Railing

Mark Renwick

Carrie Renwick

Ron Tanner & Ronald L. Rhode
Dr Karl C. & Barbara Saunders
Jo-ann Stenton

Edward M. Stout lll

Mrs John J. Strader

Randy Warwick

Marjorie Wilder

SUSTAINING $100

Elie Averett T

Ron H. Bailey

Jerry A. Beam

Marie Juriet-Beamish and
Bill Beamish

William Bearley

Allen Paul Bedrick

Marjorie H. Bell

Albert W. Bilgen

Dr & Mrs David Billmire

Fred & Jon Bish

James Bittner

Gary Blais

Bud Blubaugh

Martin E. Boehling

Jean Claude Boucher

Bertram Braecher

Stephen S. Brockmann t

Shirley Burt

Douglas P. Butler

J D Buttrey

David O. Carmany

Gregory Casserly

Phillip Chaples

Allen Chapman

Delbert C. Clevenger Jr

Mrs Paula J. Clifford

Robert and Victoria Conroy

Tom Constant

Alan Cornue

Ridge Cotton

Williom T. Cronier

Roger A Dame
Richard M. Davidson
Jack De Vore

Jeff DeGraaf
George Downes Jr.
Larry & Kay Duren
G. L. Edwardson
Christian P Elliott
Don Emery

David E. Evans
Kenneth W. Fedorick
David M. and Sarah Finkel
Bob Franklin

George A. Fulton
Dan Gawthrop
Thomas Godwin
David Gooding

Dan Greer

John H. Hardman
Gary L. Hartfield
Lydia A. Hartley

Col Michael W Hartley
Davis G. Heatwole
Paul Heideman
Robert Heron
Margaret C. Hill

Lee F. Hohner

Michael Jonson & Phillip Hoskins

Craig N. Hudson
Ralph R. Huffsey

R. Lee Hulko
Robert F. Hupka
Thomas Hurst
Paramount Iceland
Roger Inkpen
Rodgers W. Jenkins
D. Brian Jensen
Michael Johnston
Paul E. Joly
Lawrence J. Jones
James Joy

Robert Kambeitz
Larry Keesler

David Kendall
Kenneth H Kerr
John Kessler

Ryan Kroll

Jerry Lesniak

Wm. & Eleanor Levine
Robert Lewis

Rev. Thomas Lijewski
Alan C. Lush

Paul Mackesey
Randy Magnuson
Neal Marple
Warren C. MclLeary
Robert Meckes
Sammie R. Medcalf
William Metzar
Richard I. Morel
Lowell S. Mountjoy
Al & Carol Mower
John A. Nardy, Jr.
Don Nash

Thomas Neadle T
Richard G. Neidich
Wesley Niquette
Roger Noldt

Bill North

Catherine S. Oliver
Douglas E. Owen
Robert J. Payzer

Fr. Darryl J Pepin
Roger Pesuit

Craig A. Peterson
Richard G Peterson
Keith Pierce
Kathleen H. Porter
Paul Przybyla 1
David W Quinn
Thomas L. Rathburn
Roy C. Rhinehart, Jr
James M. Rogers
John Royer

Frank & Pat Rozatti
Priscilla E. Ruddiman
Eris Russell

Luanne M. Russell
Mrs. W. J. Ryan
Russell Schertle
William O. Schiotter Jr.
John A. Seest
Garold Sherard

Mrs Edd Simmons
Lee Smith

William T. Snyder
Helmut Sobotta
Janet Sommerville
John Sonday
Martin L. Spitalnick
David Sproul
Richard Steinke
James & Lorraine Stetts
James C. Stewart
John J. Stokes

Mr & Mrs David Strassman
Daniel B. Talbot

Bill Tandy

Donald C. UIm
Dennis Unks
Edward Van Doren
Randall Van Sandt
Lon Vanderveer
Phil Varchetta

Paul R Vines *
Randall E Wagner
James Wagoner
Donald R. Walk
Bruce T Waskeiveiz
James Wear

Martin Wiegand
Carolyn G. Wilcox
Don & Ann Wippermann
Robert L. Wolff
Neal Wood

Steven Worthington
Rev Jerry Wright
Wendy Wurlitzer
Richard Zentmeyer
Sandy Zera

Carol Zerbo

CONTRIBUTING $75
Charles T. Anderson
Kaisaku Ashizawa
Nancy Beveridge
Robert F. Bindt
Saconna Blair
Lawrence A Bradshaw
Charles Briggs

Guy Brown

Paul Brown

H. Steven Brown

Dave Burdick

Jon Burgess

William Burt

Frank Cannata c/o Riviera
Theatre

Dennis & Ima Jean Carr

Paul Carson

Terry W. and Sherry Clifton

Bob & Barbara Coleberd

Jo Ann Condry t

Guy Connolly

John A. Cook

Michael Lee Cosey

Peter W. D’Anna

Bernard Dargassis

Hal M. Davison

Barry L. Deardorff

Frank X. Dunhuber Jr

Joyce Ehlers

Paul A. Ehrke

Walter A. Eppler

Keith Evans t

John & Jane Foell

Phillip C. Gerlt

Paul L. Gray

Robert B. Greene

Bruce P. Hager

Jerry Heifner

Fred Heine

Carl Hillyer

Walter J. Hilsenbeck

Richard D. Hoblbs

Paul Hudek

Harry W. Hudson, Jr.

Rich and Jean Irezzi

P. Myron Iverson CPA T

Willis Johnson

David and Jennifer Johnston

Robert Kierspe

John R. Koerber

C Ronald Koons

James B. Kozak

Robert A. Lachin

Br Chris Lambert

Terry Lamon

David A. Litterer

Tom Lloyd

Rudolph Lucente

Jake Madsen

L. Curt Mangel llI

Joe Manley t

Barbara Bebko Matthes

Chris Mattingly

Anthony Minecola

Charles Nelson

Tom Nichols

John Nicolson

Ned Niemiec

Alex J. Nisivaco

George Nold

Jack & Joanne Nottingham

Frederick T. Oltmann

Mr. & Mrs. James Park

John David Parker

Richard S. Parks

David A. Parmerlee

Peter T. Patterson 1

Michael Pelton

David Peredia

George Potter

Paul C. Pringle

Edward C. Rainey Jr MD

Donald Rajcan

Danny Wesley Ray

Will Riley

Joseph R. Riley

Ben Robertson

Donald K. Roeber

Philippe Samson
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Robert A Sanders Philip H. Williams T Glynn and Frances Gillette Daniel A. Swope
Lowell D. Sanders Tim Wilson Jonathan Gradin George Thompson
Robert V Scara Phillip E. Woodwell Stanley Hendricks Rob Vastine

Per O. Schultz William C. Wrobel Christian Herrmann Jr. MD Karl R. Warner
Alan Schwoegler Michael Young Gregory A. Johnson T John A. Webb, Jr.
Michael S. Selib James Zieba Ernest J. Jones Jr. Joseph A. Weygandt
John C. Seymour Ed & Pafti Zollman Ron Joseph Diane Whipple
Patrick Shannon Anita Wolff Ron Knauer Anita Wolff
James R Shepherd Philip Yankoschuk John Kojanic

Mr. & Mrs. Roger Shull Peter E. Krasinski

Dennis M. Stephens DONOR William & Kathryn Kwinn

Robert Stewart Kent L. Bates Howard L. Mason

Dan Talbot Warren R. Bechhoefer Tom Mathiesen

Richard C. Taylor Rosemary H. Birchard R Wilbur Melbye MD

Jeffrey C. Taylor Cortland R. Book Gary S. Moore

Gary Toops Claudia Bracaliello Tyler Morkin

James Tryon Rev. Thomas Buffer t Kenneth A. Morton

Frank B. Vanaman Scott Cavins t Evelyn Neuhouser

Keith F Vansant USA Ret LTC Ernestine Chapple t Robert Newton

Timothy Warneck Bill P. Curry Lynda Ramsey

John P. Watts Raymond Dion John Rich

Ronald F. Wehmeier Michael Ferenchiak Peter Romans

Ronald H. Whalley Velma Followwill Mr. & Mrs. James B. Rose

Dr. Donald S. Williams Frank Fuhs t William Stamm

NOTICE OF
THE ANNUAL
MEMBERSHIP
MEETING

TO: Members of the American Theatre
Organ Society (ATOS)
FROM: Bob Evans, ATOS Secretary
DATE: Friday, July 1, 2011
The Annual Meeting of the members of the
American Theatre Organ Society (ATOS) will
be held at 10:00 a.m. at the Westin Hotel,
Providence, Rhode Island .
Agenda:
e Approval of the 2010 Annual
Membership Meeting Minutes as printed
in THEATRE ORGAN (May/June 2011)
e Presentation and acceptance of the
Treasurer’s Report
¢ Old Business: Report of Board Actions
during the past year by the Secretary.
Other status reports, as needed.
e New Business
e Announcement of the next Annual
Membership Meeting
¢ Adjournment

SHOP NOTES

Theatre Organ Shop Notes, Second Edition—1995 is once again available from
the ATOS Marketplace (see the order form at the back of this issue).

Long out of print, Shop Notes was reprinted with new scans of the pages, and
the addition of several color pages. The improved sharpness of the newly-scanned
photographs and line drawings are well worth the cost of the upgrade by themselves.

Shop Notes is a compilation of over 100 articles selected from ATOS journals
up through 1995, encompassing a wide variety of subjects. Contrary to what the
name implies, this is not simply a technical manual; rather, you will find articles on
historic and otherwise noteworthy instruments, people, and venues in addition to
the wealth of technical articles.

The price for Shop
Notes is $90.00 (US)
including domestic
shipping. If you already
own a copy of Shop
Notes, you qualify for
an upgrade at a reduced
price; mail the title
page of the old edition
along with your order.
(Upgrades do not

THEATRE ORGAN
SHOP NOTES

Second Edition - 1995

Selected Articles

receive a new binder.) from journals of
For international g

Orders’ contact the AMERICAN THEATRE
ATOS Marketplace ORGAN SOCIETY

directly. Allen Miller
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ATOS ENDOWMENT FUND/LOAN APPLICANTS

The purpose of the ATOS Endowment
Fund is to assist ATOS chapters engaged
in theatre pipe organ programs or projects
which will have a lasting impact on the
preservation or presentation of the theatre
pipe organ as an historically American
instrument and musical art form; projects
or programs of particular historical or
scholarly merit; and other projects or
programs as approved by the ATOS board
of directors. Only one application per
chapter, organization, or person per year
will be considered.

All grant applications involving a
theatre pipe organ, or component(s)
thereof, are first reviewed by the chair
of the ATOS technical committee to
determine if the proposed project complies
with at least the minimum standards as
set forth in the ATOS “Guidelines for
Conservation and Restoration.” This
review may require an inspection of the
work in progress, organ components, and/
or the proposed site where the work is to

be done. Following this review, the chair
of the ATOS technical committee shall
make his/her recommendation to proceed
with consideration of the application (or
not), in writing, to the ATOS Endowment
Fund board of trustees.

After all applications have been
reviewed, the ATOS Endowment Fund
board of trustees will vote to recommend
awarding a specific monetary grant for
each of the applications. The results of this
vote will then be submitted to the ATOS
board of directors for final approval or
disapproval during their annual meeting
(July, 2011). Applicants will be informed
of the results following the board meeting.

Not more than ninety percent (90%) of
the accrued interest on the Endowment
Fund principal may be distributed as
grants for projects or programs. Not
more than twenty-five percent (25%) of
the principal may be loaned for projects
or programs. All loans must be secured
by real property, and a promissory note

establishing a reasonable interest rate
and payment schedule shall be drafted
and signed by both parties. Given the
current financial climate, available funds
are limited and preference will be given
to ATOS chapter-owned and sponsored
projects.

Fund disbursements are administered
by the ATOS Endowment Fund financial
secretary (ATOS treasurer). Grants are
paid on a per item basis, not to a chapter
as a lump sum. Grantee shall submit
invoices for items or services prior to
payment so that the Financial Secretary
may pay the providers directly.
2010-2011 ATOS Endowment
Fund Board Of Trustees

Bucky Reddish, Chair

Mike Hutcherson, Financial Secretary

Tim Needler, Recording Secretary

Bob Maney, Trustee

Bob Lachin, Trustee

THE SIMONTON LITERARY PRIZE: A CALL FOR PAPERS

The Simonton Literary Prize was
established in July 2000 by the board of
directors of ATOS in honor of Richard C.
Simonton, a founder of American Theatre
Organ Enthusiasts, the organization now
known as the American Theatre Organ
Society. The purpose of the prize is to
encourage, promote, and reward original
research and writing about theatre pipe
organ history, conservation, restoration,
and related subjects. The winning entry
shall be awarded a $1,000 monetary prize,
certificate, and publication in THEATRE
ORGAN. Papers should represent an
original, comprehensive effort in research,
documentation, or philosophy relevant to
the theatre pipe organ.

Competition Rules and Regulations

1. The Competition is open to anyone
except currently serving officers or staff
of the American Theatre Organ Society or
their families.

2. Entries must not have been
previously published, nor may they be

submitted more than once. An author may
submit only one entry per year.

3. Entries may be submitted in any
standard format, providing they can be
viewed without difficulty. Acceptable
methods include files in formats such as
plain text, RTF, Microsoft Word, Open
Office Writer, and Adobe PDF. Entry
must contain from 5,000 to 7,500 words,
not including footnotes. Ilustrations and
other graphic images and photos from
collections such as the ATOS Archives
are encouraged because they help to
communicate in today’s rich media.

4. Entry must be clearly marked as
“Submitted for Simonton Literary Prize
Competition.” A signed copy of these
rules must be received by the Chairman
before an entry becomes eligible for
consideration. The full set of rules and
the appropriate form is available online at
www.atos.org—see Downloadable Forms.

5. Except as provided above, copyright
ownership remains with the author.

6. Entry must be received by the
Chairman no later than December 31
of the competition year. The Chairman
will notify the Prize Winner on or about
April 15 of the year following submission.
The Award Certificate will be presented at
the ATOS Convention, and the winner is
encouraged to attend to accept his award
in person. The monetary prize shall be
distributed upon selection. Successful
transmission of all documents is the
responsibility of the author and will be
acknowledged promptly by the Chairman.
Submitted entry will not be returned, so
retain the original.

Submit entries to:

—John Apple, Chairman
Simonton Literary Prize Committee
4146 Sheridan Drive

Charlotte, North Carolina 28205
john@michaelsmusicservice.com
704-567-1066
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Music to
the Masses

In December, Nathan Avakian
performed at two unusual venues in
the New York area. Here, he shares his
experiences:

As a young organist, | am always
inspired when events are organized which
provide a casual introduction for the
general public to the theatre organ. In
December, NYTOS and the Nassau and
Queens AGO chapters sponsored events
that took the NYTOS traveling Allen
digital theatre organ to public venues to
provide live holiday music. The organ
was played for two days at the Broadway
Mall in Long Island, and two days at
JFK Airport. I was able to perform once
in both locations. Even though we did
not collaborate on the project, it was a
privilege to share alternating performance
dates with Ralph Ringstad, Jr.

While performing theatre organ in
any context is gratifying, there is no
audience reaction more redeeming
than that of a young child simply
staring at the instrument, captivated
by its elegant complexity and inviting
sound. These holiday performances
inspired this kind of introduction to
numerous shoppers and travelers. What
better way to spread holiday cheer and
simultaneously accomplish our important
goal of acquiring a new generation of
theatre organ listeners! I commend John
Vanderlee, as well as NYTOS and Vince
Alukonis, Dean of the Queens, New York
AGO chapter for their efforts to organize
these events. I hope the success of these
performances inspires similar events in
future years.

From top:

Nathan Avakian, John Vanderlee,
and Vince Alukonis

Nathan Avakian at the JFK airport

Airport travelers have a holiday treat
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Feel the Music—A unique introduction fo the pipe organ

BY LARRY KLUG, Webmaster, Ohio Valley Chapter

I was diagnosed with Nystagmus along
with other visual impairments when I was
three years old. At 19 I first heard and
saw a theatre pipe organ. A local TV news
station was showing Marilyn “Bubble”
Libbin playing the Albee Theatre’s Mighty
Wurlitzer theatre pipe organ at the Emery
Auditorium in 1978. I joined the Ohio
Valley chapter of the American Theatre
Organ Society in 1980. I couldn’t play the
organ, but I was fascinated with the sound
as well as the appearance of the console
and pipes. I left the Ohio Valley chapter in
1986 to pursue other interests. One of them
was my new wife, Molly.

I worked in retail store advertising for
18 years, then as a computer specialist
for a marketing agency for two years.
In March 2003, T was hired by the
Clovernook Center for the Blind and
Visually Impaired as their computer
instructor. Not only do I train blind and
vision-impaired individuals how to use
computers, but for a week or two during
the summer, I also work with children.

As I worked at the Clovernook Center,
I began to see things a lot differently in
regard to accessibility, realizing how
important adaptive accommodations
are for the blind and visually-impaired.
During July 2005, T worked with two
groups of children with various visual
impairments. My coworker, Barbara
Liszniewski, blind since birth, was the
only blind organist in the Cincinnati
chapter of the American Guild of
Organists. She begged me to return to the
organ community to apply my talents of
developing a website that would allow
visually-impaired individuals access. In
January 2007, I rebuilt a website for the
Cincinnati chapter of the American Guild
of Organists (www.cincinnatiago.org).

Typical, visually-impaired individuals
rely on screen magnification programs to
see content on the computer. As for blind
individuals, they use a screen reading
program that provides audio description
to a computer. Both assistive programs
require knowing how to utilize the
computer’s keyboard.

During a dedication concert of the Albee
Mighty Wurlitzer theatre pipe organ in

Ron Weheimer stands with Clovernook’s Tech Camp kids after a tour of his studio
(Photo by Clovernook Center for the Blind and Visually Impaired

November 2009 at Cincinnati’s Historical
Music Hall, President Joe Hollmann along
with other executive committee members
of the Ohio Valley Chapter approached me
to develop a website for their organization.
I applied the same techniques that
will allow a blind or vision impaired
computer user to access the website (www.
ohiovalleychapteratos.org).

During the construction of the
website, I had the privilege of visiting
various pipe organs that were installed
in members” homes. One of them was Joe
Hollmann, who has a two-manual, nine-
rank Wurlitzer in his basement. The pipe
chamber is easily accessible for anyone to
visit while the organ is playing. I couldn’t
help asking Joe if I could invite a dozen
individuals from the Clovernook Center
for the Blind to hear his instrument.

On May 13, 2010, five blind individuals
along with sighted guides were given an
opportunity to literally feel the music. A
reporter from a community newspaper
was among the attendees. Both Joe and 1
explained the history of the theatre pipe
organ. I also brought a bag of various
organ pipes for the attendees to hold. The

reactions of the attendees were shared on
the front cover of a community newspaper.

During the last week of July, the
Clovernook Center hosted a technology
camp for children aged seven to twelve.
Five of the attendees were totally blind.

Joe Hollmann has Mike Horn (who is blind)
hold an organ pipe
(Photo by Heidi Fallon—Hilltop Press)
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Larry Kluy gives a “hands-on” tour of the Wurlitzer console to Sarah, who is blind
(Photo by Clovernook Center for the Blind and Visually Impaired)

Lillie, also blind, plays the Wurlitzer as Larry describes the areas of the console
(Photo by Clovernook Center for the Blind and Visually Impaired)

classic piece on Joe’s Wurlitzer 2/9
(Photo by Heidi Fallon—Hilltop Press)

Since computers have a huge impact for
creating and recording musical data,
the instructor contacted professional
organ builder, Ron Weheimer. He has a
unique collection of musical instruments
including a four-manual, 37-rank
Waurlitzer in his studio that was connected
to a computer. He also has a pipe organ
workshop in the basement. Ron invited
each child to play on the Wurlitzer
console. I had each child touch the sides
of the console to provide a sense of the
size of the instrument.

Portions of the theatre pipe organ
guide that is posted on the ATOS website
were printed large and in braille for
each individual to save as a reference.
Ron gave an organ pipe to each attendee
as a memento of their visit to his music
studio. This unique outreach should
create opportunities for individuals with
disabilities to expand their interests in
music. The theatre pipe organ is not only
a feast for the sighted, but expands the
mind’s eye as well. The blind can literally
feel the music.

Special thanks to Joe Hollmann, Ron
Weheimer, and the staff of the Clovernook
Center for the Blind and Visually Impaired
for making these events possible.
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Give Me Those - owommeosan

Old Time

There is a new trend affecting the
operation of Fine Arts Theatres throughout
the country and that is the concept of
“Management by Team.” The new or
restored theatre does not have an “in
house” full-time manager, but instead
“events managers” are assigned to oversee
specific events performing in the facility.
Now, just what does that have to do with
the Theatre Organ? The answer is plenty,
if there is indeed an organ in the building.

Most recycled and restored motion
picture theatres face the same problem
when considering a Theatre Organ, and that
problem is Real Estate. Very few Fine Arts
Theatres are willing to allow the grand old
consoles their rightful position within the
orchestra pit area. The mass banishment
was made easier with the introduction of
solid state relay systems, with a dozen wires
instead of 3,200 doorbell wires snaking
their way from the pit to a mechanical

Managers

wonderland of electro-pneumatic relays
and switches, often located in the vast
catacombs of the cathedral of magical
flickering shadows. The problem of hiding
organ consoles was covered in full in
Professional Perspectives “Taking The
Back Seat, Or Get That Gaudy Thing Out
Of Here,” written in January, 2007.

One of the problems with the “Team
Management” concept is the complete lack
of a “learning curve,” which was a vital part
of real and responsible theatre management
during the golden age of the motion picture
theatres. Often the head usher knows
more about the theatre than the temporary
“manager for the night,” who most often
has no training either in presentation,
or in patron comfort and safety. The
Theatre Organ again suffers with modern
management concepts because the “events
managers” are often not aware of the theatre
having an organ. Well, just look around in

the auditorium; There is no evidence in
sight, because the console is moldering
away backstage or in a leaky basement.

Recently a “Team” employee was
showing a prospective client through a
beautifully-restored theatre that has two
Wurlitzer organs, both restored and in
operating condition. The “teamette,”
was clearly playing on vacuum, walked
right past the Wurlitzer style 216 console
in the lobby and made no mention of the
organ being available for their proposed
reception within that very space. The
problem began far up the ladder in the vast
organization where little is known of how
the magic is created and there is little or no
understanding of the era in which these great
palaces flourished. Without knowledge and
appreciation for the dedicated showmen of
the past, lost opportunities are the order of
the day. Perhaps we should cast a glance
back to the late 1950s, when many of the
original Theatre Managers were still “on the
street.”

Theatre managers were true celebrities
within their communities, especially the
manager of the finest theatre in town. In
Pontiac, Michigan, Bernard Smith was
manager of the Oakland Theatre, the largest
and most grand of theatres in the city of
some sixty-five thousand civilized persons.
The dapper Mr. Smith inspired one Pontiac
lad to fabricate his own basement movie
theatre, whereby neighborhood kids were
escorted down the plank-like stairs into
the tiny auditorium in which the walls were
fabricated with the finest Indian Blankets,
out of respect for the Indian tribes who
were thrown off their lands. The basement
operation was first class, with two 16mm
projectors in operation to afford seamless
presentations. Jesse Crawford 78s popped
and scratched forth from a 1926 Victor
Orthophonic Credenza. Bernard Smith, the
Oakland’s distinguished manager, had little

who
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clue regarding how his skill in maintaining
flawless presentations effected the little
seven-year-old standing in his shadow.

Throughout the country ninety million
patrons each week enjoyed their favorite
theatre in calculated and sensitively
planned comfort. Every sense was to be
stimulated as no detail of the magic-making
escaped the manager’s constantly searching
eyes.

There was the great Paramount manager,
Earl W. Long, who began his long career in
1919 as an usher at the Brockton Theatre in
his hometown of Brockton, Massachusetts.
Within a short time he was elevated to the
position of assistant manager and then
again to the position of manager in another
Brockton pleasure dome. Earl Long loved
the sound of the Theatre Organ the first
time he walked down the long sloping aisle
of the Brockton. In 1919 the organ could
have been a tubular Hinners! In 1928 Earl
W. Long was moved into the advertising
department of Paramount Publix Theatres
in New York City where he was also involved
in Paramount’s managerial school. In 1947
he arrived in San Francisco to oversee
Paramount’s three Market Street theatres,
with his office being located in the huge
Paramount, formerly the Granada, building.

Mr. Long was aware he had a “legendary”
Wurlitzer slumbering within its towering six
pipe chambers and he was determined to
have the style 285 Wurlitzer singing forth
as often as possible. He met San Francisco
organman Edward M. Stout through his
friend Mark Alling, who was the manager of
the Golden Gate Theatre. Young Stout had
undertaken extensive repairs to the style
240 for Mr. Alling and he was pleased to
make the recommendation. Tom Hazleton
became associated with the Paramount
project and he made his Theatre Organ
debut on the 4/33 Wurlitzer on May 5,
1961, at the age of nineteen. Tom was so
nervous Earl Long hosted the concert and
announced all of the musical offerings. It
was clear to the thrilled house he was from
the Boston area as he mentioned the “lovely
Quintanarder” would be heard in the next
number. Like all of the great managers and
showmen who created the motion picture
business, Earl Long and Mark Alling were
always finding reasons to justify the use of
the Mighty Wurlitzers within their charge.

When the Paramount premiered major
films, often the stars of the film were live on
stage, thereby filling all 2,700 seats. The
African safari film Hatari! had lines around
the block and young Tom Hazleton was
playing the theme music with everything
that great 285 could deliver, including the
25" Diapasons. A slightly swashbuckled
John Wayne was pulled from the wings
out to the apron by a chained Cheetah,
which Wayne was trying to hold onto. The
big cat’s glowing eyes kept glaring at Tom,
who was captive at the four-manual console
far below. (It is believed Tom was wearing
Depends!)

Again, the grand old Wurlitzer sang forth
when the house was filled with screaming
children awaiting the entrance of The Three
Stooges on the Paramount’s stage. Tom
played “Three Blind Mice,” again with full
organ, to control the house. Another time
the theatre was playing a terrible film
with Walter Pidgeon in which an undersea
community was built on huge steel tripods.
The film’s great and only claim to substance
involved a huge underwater earthquake.
Ever the inventive showman, Earl Long
asked if we could use the 32' Diaphone
Thunder levers during that part of the
film. We replied “Yes, of course” and that

meant five times each day of the run. Well,
with the wooden panels over the console
lifted to offer a view of the picture sheet,
Tom and his organ technician not only
shook the building with all seven of the
32' Diaphones, but also unleashed the
25"-pressure Bombards. The screams could
be heard two blocks away.

In 1965 Earl Long announced to the press
the terrible news sealing the theatre’s fate.
There were tears in his eyes when he stated,
“l have never officiated over the death of a
great theatre.” We shall never see the likes
of Earl Long, Mark Alling, Robert Apple,
Managing Director of the San Francisco Fox
or his gifted and devoted House Manager,
Ken King. These magnificent men had a
deep passion and love for every aspect of
the theatre business. What a contrast to the
lighter-than-air dipsoids who cannot notice
what is going on in the theatre because that
would require turning off their cell phones.

By no means is all lost, because there
will always be dedicated organ buffs
and ATOS members who will continue to
educate the unaware and encourage the use
of the multi-horse-powered Pied Pipers that
captivated our souls long ago.

860-345-2518
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Len Rawle, MBE~~

To theatre organ enthusiasts, the name Len Rawle is synonymous with a gentleman of great talent, enthusiasm and
wisdom as a player, preservationist and technician. To hear that Len had been awarded an MBE in Her Majesty
the Queen’s 2011 New Years Honours list was a great surprise, but at the same time seemed to me richly deserved.

For those not familiar with the British
honours system, twice a year (at the New
Year and on her official birthday) our Queen
announces honours for those who have
made outstanding achievements in their
field of service—anything from business to
politics, science to music. The MBE stands
for Member of the Order of the British
Empire, and is given for “achievement
or service in and to the community of a
responsible kind which is outstanding in
its field or very local ‘hands-on’ service
which stands out as an example to others.”
Each recipient receives a medal which is
presented personally by Her Majesty the
Queen or another high ranking member of
the Royal Family.

Len’s award was given for “Services to
Music,” the nomination being specifically
for his work in theatre organ preservation.

Photos by Mike Clemence

A group of 70 or so family, friends,
organists, and enthusiasts had accepted an
invitation to attend a special celebration
organised by Richard Moore at the ATOS
London & South of England chapter’s
Woking venue on Sunday, January 9. The
celebration was a complete surprise to Len,
who entered the hall to warm applause and
“Congratulations” played on the Wurlitzer
by Michael Wooldridge.

Richard Moore
congratulated Len and went on to describe
some of the many stages in his efforts
to secure an MBE for Len. Richard is
Chairman of the Friends of the Rye
Waurlitzer and had been impressed by Len’s
willingness to help and advise with the
installation there, some 20 years ago. A
continuing association led to a desire to see

welcomed and

Len’s lifetime of commitment to the theatre
organ rewarded.

A description of the nomination
process with words from Richard Moore,
interspersed with music from Michael
Wooldridge and tributes from those unable
to attend, was entertaining and informative.
The application had taken some three
years, during which time Len had no idea
of the nomination, his first knowledge being
at the beginning of December 2010 when a
letter arrived from Admiralty Arch notifying
him of the award!

The initial application in 2007 had
included no less that 14 letters of support.
By the end of the process Richard had
collected many more and had written
letters to many influential people including
the Queen, the then-Prime Minister
Gordon Brown, the Lord Lieutenant of

Assembled Guests
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Hertfordshire, and the chief Minister of the
Isle of Man asking for their support.

Many tributes were paid to Len’s teaching
and playing skills, as well as his ability to
preserve, restore, and make theatre organs
work. Richard Moore described Len as “a
giant” in his field. His positive enthusiasm,
encouragement, and willingness to share
his knowledge were described as second to
none.

As well as spoken tributes from lan
Ridley on behalf of the ATOS London and
South of England chapter and Grant Pilcher
from the Theatre Organ Club, tributes were
read from fellow organists, The Cinema
Organ Society and several organ societies
from abroad. Throughout the process a
Powerpoint presentation scrolled through
112 pages of tributes, photographs of
Len, and some of the 40 or so instruments
that he has been involved with, plus a
substantial tribute from the Friends of the
Rye Wurlitzer.

News of Len’s award had crossed the
pond and a special message was read from
Ken Double and Mike Hartley on behalf of
the ATOS Board of Directors:

“The world of the theatre pipe organ
has always championed, honoured,
congratulated and expressed gratitude to its
best and most influential individuals—be
it the Crawfords, the Wrights, the Dixons,
Torchs and Foorts on the playing side—
to the Simontons, the Junchens and so
many more of our dedicated founders and
supporters. We owe so much to those who
have given so much.

On behalf of the Board of Directors, the
staff and all of the membership of ATOS,
we wish to express our heartfelt thanks and
most sincere congratulations to Len Rawle
on receiving this high honour bestowed
upon him, an MBE for his contributions
to the world of the theatre organ. That his
many years of selfless dedication to the
preservation of our unique artform should
be singled out by Her Majesty, the Queen of

Len with Richard Moore

England is something that brings honour to
ATOS the world over, and is so very richly
deserved.

From your friends in ATOS throughout
the world, congratulations and Thank You,
Len for all you have done and continue to
do for the preservation and presentation of
the theatre pipe organ.”

Richard Moore is clearly an expert in
the kitchen as Len was presented with a
selection of home-made jams, marmalades,
and chutneys. As those assembled took a
break for tea, two enormous jam sponges
topped with photos of Len were cut. In
addition everyone attending received their
own souvenir jar of jam or chutney.

Into the spotlight came Len, the star
of the show. He thanked everyone for
sharing the celebration, declaring that he
was “knocked out” by the surprise! Len
described the award as not representing
just his own achievements, but all those

Len and Michael Wooldridge
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who bring the theatre organ world
together, paying tribute to those who help
in restorations, concerts, maintenance,
and the many other activities that give the
theatre organ a life. He declared his MBE
as an “award for everyone” and said that
he felt that the award engendered a sense
of wellbeing in the organ fraternity.

Len paid tribute to the many people
who have been part of his musical life:
his mother who had paid for piano lessons
which started when he was aged four; and
to his father, whose suggestion that they
could install some pipework under the
stairs of their terraced home, introduced
him to the idea of a pipe organ at home
and led to organ lessons.

Len also described how he had
received much technical knowledge from
employees of both Wurlitzer and Compton
organ companies, which had enabled him
to be successful and to pass on these skills
for future generations. He also spoke of
how privileged he was to be involved
with the teaching of young organists, both
through his career as Musical Director at
Yamaha and through the ATOS London
Chapter Young Organists competition.

The afternoon was rounded off with
entertainment at the Woking Wurlitzer
from Michael Wooldridge, Richard Cole,
and Richard Hills concluding, of course,
with Len himself.

Left to Right: Richard
Hills, Len Rawle, Richard
Moore & Richard Cole
(Courtesy of Brentford
Musical Museum)

The following week at Woking,
Michael Wooldridge kicked off the 2011
concert series. He invited Len to say a
few words about his MBE which was much
appreciated by our Woking audience,
giving them a chance to congratulate him.
Len was also able to tell us that the official
investiture of the award will take place on
May 6 at Windsor Castle.

To detail Len’s career and achievements
in the theatre organ world would require
an article in itself, but just a flavour of his
activities reads as follows:

e Installation of the former Empire
Leicester Square Wurlitzer in the
home he built around it, surely the
finest home installation of its type,
broadcast on radio and particularly
remembered from Sir John
Betjeman’s celebrated documentary
“Metroland.”

e Over 30 recordings and concerts

throughout the world, including
numerous inaugurations of restored
and re-installed instruments.
Spearheading the successful project
to raise the entombed Granada
Tooting Wurlitzer.
A workshop for over 2,500 school
children at Shea’s Buffalo Theatre,
and numerous lectures, workshops,
and written material.

® Through his work at Yamaha he
established a network of over
100 music schools, and trained
400 teachers which led to 11,000
students being taught each week.
With his father Les, involvement in
the saving of over 40 theatre organs.
In addition his advice, practical
help, tonal finishing, plus support
and enthusiasm for many more
projects.
Installation of the ex-City Cinema,
Leicester Wurlitzer into the Gaity
Arcade at Douglas on the Isle of Man,
an exemplar of how careful planning,
negotiation, musical knowledge and
a lot of hard work can produce an
installation of excellent quality, both
visually and musically.

A more detailed biography can be
found on Len’s website at: www.lenrawle.
eu/scripts/Biography.html.

Congratulations, Len, and thank you
for all that you have done and continue to
do for the theatre organ. Our niche musical
world would be the poorer without you and
without your considerable contribution!
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What’'s Wrong with This Picture?

The Quietest
Tambourine...

Before we get to the answer and
recognize our winner, we need to
announce a change in the process. We
received our first answer on almost the
same day the Journal was expected to
hit your mailbox—provided you are a
domestic reader who receives it by First
Class mail. Members outside the United
States, or who do not opt for the First
Class mailing option, are therefore at a
disadvantage.

To eliminate this advantage, for
subsequent “What’s Wrong with This
Picture” entries, we’re going to move
from the “first in with the right answer”
to a pseudo-random selection of the
correct answers received in awarding the
bragging rights. We plan to print out all
the correct answers, place them on top of
an unbalanced regulator, then turn on the
tremulant. The first one that falls to the
floor will be our winner.

Well, OK.... We're actually going to
award the prize to the answer we like best.

The prize remains the same—the
winner gets to see his or her name in print.
Of course, that could also happen if you’re
awarded an MBE, or you could submit an
article for publication....

Now, on to the answer. We received a
good variety of responses, most of them

pretty close, and a couple that were pretty
far out in left field.

The obvious problem centers on the
reiteration block. Let’s review how a simple
reiterating action works: The circuit
for our tambourine runs from the relay,
through two contacts on the reiteration
block, and then to the magnet. At rest,
the circuit is closed by the shorting bar
mounted on the power pneumatic. When
the relay fires, the magnet energizes and
the power pneumatic inflates (for brevity,
we’ll skip the “primary is exhausted to
atmosphere...” explanation and focus on
the power pneumatic).

The shorting bar extends beyond the
hinge point of the pneumatic, so when the
pneumatic inflates, the shorting bar moves
away from the reiteration fingers, breaking
the circuit. This de-energizes the magnet,
and the power pneumatic moves back
toward rest position as it deflates. In
so doing the shorting bar contacts the
reiteration fingers, again completing the
circuit and the process starts anew. This
continues as long as the key is held down.

Looking at the picture, it is clear that
the two contact fingers that are wired
are the outside ones, and both are bent
away from the shorting bar. (If you visited
Theatre Organ Online, the high-resolution
color picture posted there made it much
more apparent.) The result? This will be
the quietest tambourine you never heard.

Since the circuit is not complete, the
action won't fire.

So, who’s our winner? James Scoggins
was first with the correct answer. We're
going to give an Honorable Mention to
Nelson Denton, who not only zeroed in
on the bent contacts, but also pointed out
that it isn’t likely this tambourine would
play at all, since neither of the two wired
contacts actually touches the shorting bar.

If you have a picture you’d like to
submit, send it to editor@atos.org along
with your complete contact information
(so we can give you credit—or blame, as
the case may be). Be sure to give us the
highest-resolution picture you can.

ACTIONS
CHESTS
CONSOLES
PERCUSSIONS
REGULATORS
TRAPS
TREMOLOS

CROME ORGAN COMPANY

POST OFFICE BOX 18212 - RENO, NEVADA 89511

TELEPHONE 775 - 852 - 1080

QUALITY ~ RELIABILITY ~ AUTHENTICITY
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BY JONATHAN GRADIN

To Filling

The House

More than 450 people (a capacity
audience, and a record attendance) filled
Spokane First Church of the Nazarene on
Sunday, December 12 for the 10th annual
Holiday on Pipes Christmas concert,
featuring Spokane First Nazarene Theatre
Organ Society (SFNTOS) President and
church organist Ken Fuller on the 3/25
Wurlitzer/Composite theatre pipe organ (see

THEATRE ORGAN March/April and May/

June 2010), his pianist wife, Carol, and the
First Nazarene men’s quartet, FourGiven.

Generous donors among the attendees
donated more than $4,300 toward an
$8,000 rebuild of the blower.

In an era when audiences seem to be
declining, and fundraising is becoming
more and more difficult, how did we manage
to fill the house and secure more than half
the funds necessary for blower repairs?

First, a little about the program itself, then
an analysis of some items—particularly
in the oft-overlooked publicity angle—
that helped make the evening a success.
Hopefully, these tips will be useful to
chapters, churches and other organizations
looking to develop a good concert series.

The concert, which went for slightly
more than one hour, opened with the
“Escape from Austria Overture” (actually
a medley from The Sound of Music—we
made up slightly humorous names in
the bulletin program for the songs) that
demonstrated the wide scope of the organ’s
tonal resources, and some of the newly-
added ranks.

The bulk of the concert, however,
consisted of popular Christmas songs in
sing-along form, with lyries projected
overhead. These sing-alongs, which the
audience enjoys, are a tradition that was
established near the start of the series 10
years ago.

Ken Fuller has been playing at First
Nazarene for more than 50 years and has
been coached by Lyn Larsen and Ron
Mitchell in the past year. His experience
with the instrument—especially in years
past when the instrument was less than 50
percent operable—combined with these
lessons gives him an advantage. Being the
chief church organist as well as a well-
known personality in the city through his
association with Music City Pianos, the
city’s largest family-owned piano store,
helps bring in people.

The FourGiven Quartet, a group of
men in the church who have been singing
together for 20 years, provided contrast in
the concert. The quartet recently started
touring area churches with Southern
Gospel concerts. Their participation
in the 2009 Holiday on Pipes was an
indisputable highlight, and 2010’s event
was no exception. Their two sets, totaling
four songs, provided variety, but also
spoke beyond the immediate message of
Christmas to the ultimate reason for the
holiday.

Ken and his wife Carol closed out
each half of the concert with piano/organ
duets: Two hymns—one classical style,
one theatre—and “White Christmas,” a
perennial favorite and a $500 fundraiser
(one attendee pledged that amount if the
song was performed).
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Successful
Strategies and
Solutions

So, what did we do correctly to bring
about a record attendance and record
donations? Outlined below are several
key points and tips for application in other
situations.

PUBLICITY

] « Start with good print publicity,
including posters and press
releases.

Design a flier or poster for the event and
have it printed on good paper with a good
printer. For posters, 11x17 is an economical
size and can be printed quite sharply at an
office supply store for less than $1.25 per
copy; letter size typically is less than $0.50
per copy.

It is critical that the poster covers all the
Ws (Who, What, When, Where, Why and
How) in a concise manner. Give the poster
a single focal point (picture, headline)
then have the remaining info in a natural
pattern of reading flow (left-to-right, top-
to-bottom for most people). An imperative
in designing a poster and planning the
program is to avoid the terms “Organ
Recital” and “Organ Concert.” Instead,
market it as a show with a catchy name (last
year we came up with Hot Pipes on a Cold
Evening with John Ledwon).

Good tools and design sense mean the
difference between successful publicity and
wasted effort.

The saying goes “A poor workman
blames his tools”; however, tools—in
this case software and design sense—are
important. I won’t go too in-depth here, but
I use the Adobe Creative Suite 3 (InDesign,
PhotoShop, Illustrator) for all my publicity
work. This is expensive, professional-
level software that most newspapers and
magazines use nationally. However, not
everyone has access to these, so I would
recommend using Microsoft Publisher
for newsletters and fliers as a minimum
resource. MS Word is good for text editing,
but please don’t use it for professional fliers,
as it is not designed as a precision design/
layout tool.

One major mistake by novice designers
is using too many fonts and font colors,
or using typefaces that seem cool but
look dreadfully unprofessional. Graphic
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The capacity crowd for
Holiday on Pipes

Organist Ken Fuller

Ken Fuller at the Wurlitzer,
Carol Fuller at the grand
piano

Photos by Jonathan Gradin
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designers refer to it as the “ransom note
look.” The worst to use is Comic Sans.
NEVER use it in professional designs! A
good design should generally use no more
than two font families (e.g. Times and
Arial); using a wide variety of weights (bold,
italic, light, semibold, etc.) can be good if
used consistently and with restraint.

Make all designs line up in some sort
of grid, be it a column grid or a modular
(rectangular) one. This will lend a polished
and professional look to your publications.

Once the fliers are designed and printed,
post them at libraries (free and generally
hospitable to nonprofits), schools (college
music departments are a plus) and any
other community bulletin boards where
they’ll be noticed. Post a JPEG of the flier
on Facebook and other sites.

Write a press release and submit it to
the local newspapers and free publications
(Spokane has a free tabloid-sized paper
called The Inlander that covers many music
and arts-related happenings in the city).
The press release should be no more than
200 words (100-150 is ideal) and should be
written in news style (5 Ws, short, concise
sentences with the most important idea at
the top). The lead should contain all the
basic info and the last paragraph should be
contact info.

The press release (e-mail the author for
an example; contact information is at the
end of the article, in the last paragraph)
should be accompanied by a brief calendar
item, in case the paper decides not to use
the release.

E = Utilize free Internet resources
(Facebook and other social-
networking sites, event boards,
new organizations’ new pages) to
maximize exposure for your event.

This is probably the most underutilized
free tool available to chapters. Putting
events on the chapter website and keeping
it updated is a good idea; however, not
many new people are going to see it or know
to look.

Hence, the advantageous inception of
social networking and event boards. The
latter can be found by searching “[City
Name] Events” on Google. Typically a city
will have its own event list, as well as those
event boards managed by the media (e.g.
radio and television stations, newspapers,
and even “alternative” newspapers). Listing
events is usually free, although approval
sometimes takes a day or two as part of their
spam prevention efforts.

Second, Facebook—the bane of the
younger generation to some, the greatest
thing since the telegraph for others—can be
a great tool for publicity, including photos,
event listings, status updates and more.
Plus, millions of people are online, so the
chances of networking are huge, especially
if the Facebook presence is publicized
elsewhere. All forms of publicity (Internet,
print, word-of-mouth) are utilized together
for best results.

SFNTOS has a page on Facebook:
www.facebook.com/SFNTOS. Some
organizations create a Facebook Group
(exclusive to members of Facebook); others
make an actual profile (like that of a person)
for the group. I prefer the Fan Page, which
allows the nonmember public to see all
updates, view photos and notes (great for
writing reviews). To create one, go to www.
facebook.com and (without signing in) click
the “Create a Page for a Band, Celebrity or
Business” link.

We have about 170 fans on Facebook,
and our presence there has brought in
some money. An old school friend of Ken
Fuller saw our page and the need for funds
to rebuild the blower. She sent in a check
for $50.

Facebook is advantageous for those
groups with limited website storage space,
as an unlimited amount of photos can be
uploaded in albums of up to 200. The
image size is reduced for screen viewing
(no zooming in to read stoptabs!) but that
shouldn’t be of concern. Maintain original
files on a backup hard drive, though, for
printing and other publicity purposes.

3 = Timing for publicity is essential.

Some chapters don’t nail down details
until shortly before the event and forget to
distribute publicity materials until about
a week or two before the event. They then
wonder why no one comes.

Internet event board listings and
Facebook events should be made no less
than one month prior to the event date. More
time is better. Press releases should be
submitted to newspapers about three weeks
to one month in advance. Posters should be
placed one-two months in advance, earlier
for higher-profile events. Submit event
listings to “Around the Circuit” as early as
possible. THEATRE ORGAN items have to
be all in at least two-three months before
publication; you don’t want a concert notice

being published after the event. (We strip
references to events that would have already
taken place from Around the Circuit before
printing.—Ed.)

4. Good visuals are important at
the concert, especially to attract
visiting members to the chapter.
For Holiday on Pipes the bulletin was
designed to mimic the poster design and
keep a cohesive look (layout, typefaces)
with the rest of SFNTOS’ publicity materials
(brochures, TUBA MIRABILIS newsletter).
For all events, we also have a set of
24x36 mounted and laminated posters
promoting SENTOS and our free Friends
of the Wurlitzer concerts. These cost $50 to
print at Office Depot, but will last for many
years. They are set up near the sanctuary
doors, beside which a chapter information/
membership/donations table is sited.

MARKETING AND
FUNDING YOUR
EVENT

5 = Try to establish a regular,
yearly event if possible.

Holiday on Pipes attendance has steadily
increased throughout the years, especially
as the organ also improves. [ first attended
in 2007 when the renovation had barely
begun. With the help of our volunteer staff,
the organ curators, and the Ron Mitchell/
Lyn Larsen duo, the sound has improved
immensely. Those who attended Dave
Wickerham’s 2010 Convention Overture
will undoubtedly agree.

Word of mouth is especially important
to an annual event, and regularity is good
for repeat attendees. Holiday on Pipes
has always been held the second Sunday
in December, so the church and chapter
members plan for it. Also—harkening
back to No. 3 above—Holiday on Pipes is a
joint SENTOS/First Church of the Nazarene
event, which draws members from a larger
sphere of influence than if it were just an

SFNTOS event.

E = Try to coordinate with other
performing groups.

Holiday on Pipes has always been
promoted as “Ken Fuller and Friends.”
“Friends” usually includes his wife and
children (son Scott is FourGiven’s lead
singer, and daughter Carrie is a professional
piano teacher and singer). This variety of
other instruments and performing styles,
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Holiday on Pipes

Sounds of Music, Christmas at the Mighty Wurlitzer
somndsor M ¢ - -

6 r.m. DEC. 12, 2010
PROGRAM
Feel Free to Sing Along with Songs Marked (*)!

Escape from Austria Overture

(Sound of Music Medley) Ken Fuller, Organ
Christmas Rock Hop*

(Jingle Bell Rock) . Ken Fuller, Organ
Small Israeli Village™

(O Little Town of Bethlehem) Ken Fuller, Organ
I'm Comin’ Home!™

(Il Be Home for CHFISEIAS) covrrerreveeenrinsssssissaseassissassones Ken Fuller, Organ
Come, Make a Place in Me FourGiven

FourGiven

The Power and Majesty of God
(A Mighty Fortress is Our God)..evevevene Ken and Carol Fuller, Organ/Piano

INTERMISSION — INFORMATION Asout THE ORGAN

Draggin’ the Sled*

(Sleigh Ride) cevvvsssssssnmmssssssssssssssssssssssssmmsssss s Ken Fuller, Organ
A Winter Stroll*

(Walkin’ in a Winter Wonderland) .........coeveeevesenssesesenss Ken Fuller, Organ
Merry Christmas, DAFING ccvvoevisseenissimmsssesssesssissssenses Carrie Fuller Hoogstad

Nuts on Fire*

(The Christmas Song) ... Ken Fuller, Organ
Daystar FourGiven
Where’s the Snow?*

(White Christmas)

Free-will offering will be taken to raise money for urgently
needed pipe organ blower repairs (See back for details).

300 to the renovation.

SENTOS (Facebook account not needed)!

MIRABILIS
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About Tonight's Artists

Ken Fuller at last year's “Holiday on Pipes.”
Photo by Jonathan Gradin/SFNTOS

F ourGiven, the Spokane First Nazarene
men’s quartet, has been praising
God and uplifting hearts through song
for more than 20 years.

"Two members of the original group
still perform: Lead Scott Fuller, Ken’s son,
and baritone Kevin Hyatt. Filling out the
quartet are Barry Roth, bass, and Gregg
Powell, tenor.

All are married and reside in Spokane.
FourGiven performs around the North-
west at churches, retreats, and “any event
interested in good Southern Gospel music.”

FourGiven can be found on Face-
book; search “FourGiven Spokane.” Sev-
eral video previews are available.

arrie Fuller Hoogstad, daughter of
Ken and Carol Fuller, has graced
previous “Holiday on Pipes” concerts.

She works for Music City Pianos in
Spokane, selling pianos and teaching les-
sons.

Visit Music City Pianos at 1322 N
Monroe, or call 509-838-8312 for lesson
information and pianos, including state-
of the-art, realistic digital pianos and a
selection of quality pre-owned models!

Ken Fuller and wife Carol have been
serving Spokane First Nazarene’s
music department more than 50 years!
He is also President of the Spokane First
Nazarene Theatre Organ Society.

Raised in Seattle, Wash., Fuller initial-
ly took piano lessons from his Ohio Mu-
sic Conservatory-trained mother but soon
began accordion, which he played during
and after his high school years, becoming
2 member of the Sun Valley Trio.

In 1958 he married Carol and took
up playing the organ as interim organist,
a position which became full time after
the acquisition in 1973 of the Mighty
Waurlitzer theatre pipe organ.

2001 was the first “Holiday on Pipes”
concert, a series which has proved popular.

FourGiven Quartet. L-R: Gregg Powell, Scott
Fuller, Barry Roth, Kevin Hyatt. Libby Photo

To book a concert, or for further in-
formation, call 509-879-6670 or email
FourGiven123@comcast.net.

.b-l’

i 75
Carrie Hoogstad. Photo by Ken Fuller/SFNTOS
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rather than just the organ, provides
something for everyone in a pleasing, free
package.

If the other group has a following of
their own, enlist their support to help
market the event. They may be willing to
share their publicity “machine” and, in
some cases, their mailing lists.

7. Get the audience involved!

Most of the Christmas songs during
Holiday on Pipes are sing-alongs, which
are much more fun than looking at a
performer’s back for an hour or more. The
concert wasn’t originally planned that
way, but people loved to sing; the format
was adopted soon after the series began.

If the audience has a good time, they’ll
help promote it in the future.

B. Maintain a good relationship
with the building owners, if you
use a rented or donated space.

In our situation, we are fortunate
to have a church staff that supports the
organ as a ministry and outreach tool,
allowing its use for free Friends of the
Wurlitzer concerts, chapter meetings and
Holiday on Pipes in addition to the weekly
traditional service.

The church owns the organ and
SFNTOS members maintain it. Funds
received so far have been from generous
society and church members.

Your goal should be for the building
owners to want you back for your next
event.

9 « Solicit matching funds from
generous donors for your project.

Be specific with the amount needed
and have a plan available for prospective
donors to evaluate. A specific request is
much more likely to receive donations
than a general call for funds.

In our case, our blower—a 1918
35-hp Spencer from the Seattle Coliseum
Theatre—had a crack in the fourth of
five impeller blades. As the other four
impellers showed signs of warping and
wear, Seattle-based blower expert Bob
Otey has been contracted to build five new
blades, then mount and balance the whole
assembly. At $1,200 per blade (these are
of a special, shrouded design that requires
the utmost precision in manufacture and

installation) plus mounting, balancing and
labor, this results in an $8,000 price tag, a
specific fundraising goal.

An anonymous donor (a member
of the church who heard about the
situation during a service) pledged
$2.000 if SENTOS could raise that same
amount before January 1. At Holiday
on Pipes” we raised $2,300, including
the aforementioned $500 gift for the
performance of “White Christmas.”

While our donor volunteered to match
the $2,000, you may have to solicit other
people, organizations, or businesses to do
the same. Even if it means putting their
logo on the event poster as a sponsor,
that may be worthwhile—it demonstrates
community support.

] l] Try creative, fun methods of
fundraising.

Last year, we initiated an “Adopt a
Key” and an “Adopt a Stoptab” program,
whereby donors can pay $35 to have their
name on a key or tab. We have a Key
Poster and a Stoptab Poster that represent
each key and tab on the current console;
members write their names on or above
the key/tab in question.

Other organizations have “sold” notes
from ranks—a note from the Concert Flute
might go for $25, while a note from a more
“exotic” rank, like the Kinura, might sell
for $100; if you have replaced stop tabs,
the mountings can be trimmed off the old
ones and they can be made into pins or
key rings; very often, organ builders and
repair technicians will have “orphan”
pipes that they’re willing to give you for
little or no cost. For a few dollars, you can
mount them on a board and sell them as a
souvenir art piece, or use them as awards.

You are limited only by vyour
imagination and creativity.

]] = Stress the benefits of
membership and offer special
perks.

We offer a free, professionally-printed
bookmark with each membership,
free admittance to chapter meetings,
and the quarterly TUBA MIRABILIS
newsletter, on which many ATOS and
AGO people have commented as having a
professional look. The goal of all chapter
correspondence should be a clear,
concise, eye-catching publication that
will draw new members and readers.

] E. Chapter members and
leaders: have a friendly attitude
toward visitors, other members,
and the instrument.

We are all ambassadors of a small,
little-known passion. This means that
members should encourage others,
whether they be former professional
organists (we have some of those) or
beginners at the keyboard who are
fascinated by the instrument.

I know some very avid supporters
of the theatre organ who shy away from
most chapters and the ATOS organization
because of a few members’ egos and a
“Where’s the coffee and donuts™ attitude
rather than caring for and maintaining the
few instruments left.

Thankfully our group is an exception.
We have less than 50 members, yet our
volunteer crew numbers more than 20
people who work together wonderfully. I
think this friendly spirit of cooperation
and help shines through into events and
our publicity appearance.

I hope these tips will prove useful to
your chapter. For additional information
or more publicity examples visit www.
sfntos.org or www.facebook.com/SFNTOS.
Past issues of our newsletter, the TUBA
MIRABILIS, are available on the Events/
News page of the website.

The 11th annual Holiday on Pipes
concert will be 6:00pm Sunday, December
11, 2011 (once again the second Sunday
in December). We expect an even larger
crowd and a better-sounding program, as
the new, properly specified console should
be in by Easter and other renovation items
finished soon thereafter!

Spokane is beautiful in the winter; if
you're in the area in December, plan to
attend Holiday on Pipes and see how we
“practice what we preach.” And bring a
friend who has never heard a real theatre
organ before.

Jonathan Gradin is Publicity Chairman of
SENTOS and a journalism student at North
Idaho College. He’'s happy to answer
questions about the points discussed in the
article, or critique and give tips for newsletters
and publicity materials. Email: jgradin@sfntos.
org.
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What s’ror’red as a dream becorﬁe
a labor of love for Don Phipps of
New Bedford, Massachusefts
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Jonathan Ortloff at the
Wuirlitzer Tribute Event
Hanover Theatre
Auditorium
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The Dream

After the advent of talking pictures,
theatre organs fell into disuse. Later,
the popularity of television forced many
theatres to close and subsequently be
lost to the wrecker’s ball. In the late
1940s and ’50s many unwanted theatre
organs ended up “going to church.” Often
poorly installed, with minimal repair and
restoration, these instruments many times
proved unsatisfactory due to reliability
problems.

Eventually, they were replaced either
with electronic instruments or new pipe
organs of a more classical design, better
suited to the worship service. Don was
fortunate enough to acquire portions of a
number of these instruments and eventually
assembled a large collection of Wurlitzer

=

A little Pizzazz for the Solo

parts salvaged from both churches and
theatres.

In 1990, retirement provided Don
with the time to restore and assemble an
instrument from these parts. By 1992, a
twelve-rank instrument, playable from
a temporary church-style console, was
installed in Don’s shop.

Thoroughly engrossed in the project,
Don decided to “go for broke” with the
purchase of a computerized organ control
system and the procurement of the largest
standard four-manual Wurlitzer-style
console case. Trivo, Inc. also supplied four
ranks of Wurlitzer-style reed pipes and a
Trompette-en-Chamade.

“I always thought the difficult part
would be to rebuild and install the organ
in my shop in New Bedford. Over a six-
year period, this involved the combined

-

The 30-hp blower arrives

THEATRE ORGAN

efforts of several people, more than 10,000
man-hours, and more money than I would
ever care to admit. After completion, the
32-rank instrument remained in my shop
for ten years. However, I soon came to the
realization that | wasn’t getting any younger,
and, as time marched on, it became very
apparent that I would do well to find a
suitable permanent home for the instrument
where it could be enjoyed by many people
for many years to come. Like the fellow
trying to find a home for his 6,000 pound
elephant, this turned out to be a far greater
challenge than the original building of the
instrument.

“After attempts at
finding a home for the organ in locations

three failed
which, in retrospect, would have proven

unsatisfactory, I became aware of the

renewed momentum of the Hanover

Chrysoglott installed, Main chamber




Theatre project under the leadership of
Troy Siebels. After contacting Troy, I met
with him at the Shanklin Music Hall to
show and demonstrate to him an instrument
of similar size and tonal resources. Very
soon thereafter, I received the preliminary
architect’s drawings of the proposed
restoration, and was able to determine that
there was sufficient room for the organ.”

A verbal agreement, sealed with a
handshake, started the project in motion.

A June, 2007 farewell concert by well-
known theatre organist Ron Rhode marked
the official end of the “Phipps’ Experience”
Mighty Wurlitzer.

Although considerable work on
additional components for the 35-rank
Hanover Wurlitzer had been underway for
months, the harsh reality of the magnitude
of the task ahead began to sink in when

i

Don Phipps and the Diaphones

removal of components from the “Phipps’
Experience” Wurlitzer began in earnest two
days later.

The Labor...

Installation at the theatre began in
December, 2007 with the assembly and
placement of a muffler box above the blower
platform.

Because of budget constraints the organ
crew faced many challenges.

The first challenge was installing
220 feet of 14-inch soldered galvanized
windline. Routing the windline was a major
challenge as the line had to go through
crawl spaces with almost no clearance.
<ist but they had
been destroyed when the theatre converted
to Cinerama. Although new walls with

Original chambers did

shutter openings were constructed and
new floors and ceilings were provided,
rehabilitation of the original remaining
chamber walls was necessary.

Starting with the Main chamber a ton
and a half of unstable plaster and cement
were removed with air hammers, and
two layers of fire retardant plywood were
installed over the new concrete chamber
floors. After preparation of the chamber
walls and installation of the shutters, 28
gallons of sealer and paint were applied.
Later, the same process was l'epeated in the
Solo chamber. Now the actual installation
in the Main chamber could begin.

In July, 2008 installation of components
in the Main Chamber began. Almost daily

Phipps and his brother John carried
parts from New Bedford to Worcester (73
miles) for installation.

The Main chamber, beyginning to
look like an organ

Diaphone Crew; L-R Dick Handverger, John Phipps, Don Phipps, Len Beyersdorfer,
and Ray Deshaies
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Sometime later the 30-hp blower,
provided and rebuilt by Bob Otey, arrived
at the theatre in the back of Don’s pickup
truck.

The crew worked steadily on the Main
chamber throughout the fall and early
winter. The organ crew’s last memory of
2008 was the sound of the first notes played
on the tremmed Concert Flute.

On February 1, 2009 the newly
refinished four-manual console was
delivered and soon placed on the console
lift provided by the Hanover Theatre.

By April, 2009 the Main chamber was
complete, and almost immediately work
began on the Solo chamber.

After chamber rehabilitation, the crew
worked on the infrastructure and installation
of smaller components in anticipation of the
date when a rented scissors lift would hoist

The chamber beyins to fill

the major components to the outside door
of the Solo chamber, where several crew
members were ready to receive the precious
cargo.

Part of that cargo was the four lowest
notes of the 25" pressure 16' Bombarde.
Members of the crew and the Hanover
Theatre’s Executive Director, Troy Siebels,
signed the low C. Soon the Bombarde was
impressively seated on its chest. Work
continued almost daily with the goal
of having a total of sixteen ranks of the
instrument playing reliably for the organ’s
public debut as “the orchestra” for multiple
performances of the Hanover Theatre’s
production of A Christmas Carol. The organ
performed admirably and received much
positive attention from the audiences and
in the press.

After the 2009 holiday season work
resumed. One of the greatest problems in
the Solo chamber was how to manhandle
the 16' Bombardes—how to install them
and hoist them for any needed adjustment
or repairs. A 500-pound capacity overhead
trolley was designed and fabricated in the
New Bedford shop and installed under the
chamber ceiling. Experience has shown this
trolley to be most effective when handling
these huge pipes.

Meanwhile, in the orchestra pit,
the console sported new gold leaf
ornamentation. This addition adds to the
visual spectacle as the console rises on
its lift. The final stoplist as authored by
tonal consultant and finisher Clark Wilson
necessitated changing over a hundred stop
tabs and relocating every Syndyne stop
action in the console.

Forty steps up, forty steps down.
Then, there’s the ladder...

T, AW o

A manual chest emergés from the faithful Grand Caravan
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...and the love

On November 5, 2010 the Board
of Directors and Management of the
Hanover Theatre for the Performing Arts
demonstrated their immense gratitude to
Don Phipps and his dedicated crew for their
time, talent, and treasure in installing this
magnificent instrument in its permanent
home. Don and his crew were awarded the
theatre’s 2010 Encore Award during the
Franklin Square Society’s recognition event
An Evening of Majestic Proportions.

Jonathan Ortloff, along with three
professional singers, performed to an
1,300 enthusiastic

ful was this event

audience of over
attendees. So suc

featuring the Wurlitzer that the theatre
has initiated plans to produce it annually.
The p

coverage of the event.

ss was most enthusiastic with the

Almost immediately after this

recognition, the crew began to ready the
Waurlitzer for its role as “the orchestra” for
the 2010 production of A Christmas Carol.
As the first notes of the overture began the
onded enthusiastically as all
thirty-five ranks of the Mighty Wurlitzer
filled the Hanover Theatre with Christmas
cheer. The organ performed flawlessly and
helped establish itself as a holiday tradition

audience res

at the theatre. Over twenty thousand
people heard the Wurlitzer during eleven
performances of this holiday classic.

As Len Beyersdorfer, vice-president of
EMCATOS and a key member of the organ
crew said, “We want to make the Wurlitzer
a fixture rather than a feature.”

During the installation, the crew
invested over 12,000 man-hours of labor
(not counting travel time), or nearly six

L

Ken Duffie (L) and Don Phipps prepare to send the blower aloft
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man-years. The Dodge Grand Caravan
racked up over 58,000 miles transporting
components between New Bedford and
Worcester, and crew members made too
many trips to count up and down the 40
stairs between the ground and the outside
Solo chamber door.

Did Don Phipps’ dream come true? The
answer is an unqualified “Yes!” You’ll be
able to see and hear the results at the ATOS
national convention. Ron Rhode will take
the bench for the “Official World Premiere”
of the newly-reborn Mighty Wurlitzer at the
Hanover Theatre for the Performing Arts
at the opening concert of Chapter One—A
New England Theatre Organ Ody
June 30, 2011.

For a complete
installation visit wy

ictorial his
.thehanoverorgan.org.

Tim Evoné, Christmas 2009
(only half the organ was playing)
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The Hanover Theatre Wurlitzer
4 Manuals, 35 Ranks

Chamber Analysis
MAIN CHAMBER
Pipes
8 Chorus Trumpet 61
(Dennison)
16  Tuba Hormn 73
16 Diaphonic Diapason 73
16 Open Diapason 85
16 Tibia Clausa (II) 97
(Wurlitzer/Robert-Morton)
8 Trumpet (Style D) 61
8 French Horn (Austin) 61
8 Oboe Horn 61
8 Clarinet 61
16 Concert Flute 97
4 Flute Celeste 61
8 Violin 73
8 Violin Celeste 73
8 Viol d'Orchestre 97
8 Viol Celeste 73
8 Vox Humana (II) 61
SOLO CHAMBER
16  Bombarde/Tuba Mirabilis 85
(Wurlitzer/Trivo)
16  English Horn (Trivo) 16
8 Brass Trumpet 61
16 Tibia Clausa (1) 97
8 Tibia Clausa () 85
16 Horn Diapason 88
(Wurlitzer / Kimball)
8 Horn Diapason Celeste 61
(Schopp)
8 Orchestral Oboe 61
8 Kinura 61
8 Krumet (Trivo) 61
8 Saxophone (Trivo) 61
8 Solo String (Kimball) 73
8 Solo String Celeste 73
(Kimbail)
16 Gamba 85
8 Gamba Celeste 73
8 Quintadena 61
(Tom Anderson)
8 Vox Humana () 61
8 Vox Humana (lIl) 61
8 Fanfare Trumpet (Trivo) 61
PERCUSSIONS
Notes
Marimba Harp 49
Xylophone 37
Glockenspiel 30
Sleigh Bells 25
Chimes 25
Piano 85
(Yamaha DU-1A, Orch. Pit)
Chrysoglott 49
Vibraphone 49
(Prepared for)

CONSOLE
4 61-key manuals
1 32-note pedal clavier
4 expression pedals
(Percussions, Main, Solo,
Master)
Crescendo pedal
2 piano pedals
1 swing-out fray
Console shell by Rich Menacho
Uniflex 2000 Organ Control
System
Over 400 stop tabs, pistons
and controls

WIND SUPPLY
New 30 HP, 1750 RPM Spencer
Turbine Blower
2 Stage, 5000 CFM, 25
static;
3rd stage to 35" static for
Bombarde/Tuba Mirabilis
208/240-Volt 3-phase
23 Regulators and 15
Tremulants

Specification and unification
as recommended by Clark
Wilson, Tonal Consultant

Stoplist

SOLO

English Post Horn
Tuba Mirabilis
Brass Trumpet
Solo Trumpet
Minor Trumpet
Tuba Horn

Maijor Diapason
Open Diapason
Horn Diapason 2 Rks
Tibia Clausa |
Tibia Clausa ll
Tibia Clausa lll
French Horn
Clarinet
Saxophone
Krumet
Orchestral Oboe
Kinura

String Ensemble 8 Rks
Oboe Horn

Vox Humana |
Vox Humana |l
Vox Humana lll

N DN DN OO 00 00 0 00 00 0 00 00 0 00 00 000 00 0 00 o o o

Piccolo |

Piccolo Il

Piccolo lll

Twelfth (Tibia 1) 2-2/3
Twelfth (Tibia II) 2-2/3
Piccolo (Tibia I) 2
Piccolo (Tibia Il) 2

Piccolo (Tibia II) 2
Tierce (Tibia I)
Piano 8
Harp Sub

Xylophone

Glockenspiel

Chrysoglott Sub

Chrysogloft

Vibraphone

Sleigh Bells

Chimes

Solo Sub 16
Solo Unison Off

Solo Super 4
Fanfare Trumpet 8

SOLO HARMONICS

Solo 12-4/5
Solo 10-2/3
Solo 6-2/5
Solo 5-1/3
Solo 4-4/7
Solo 3-1/5
BOMBARDE
English Post Horn 16
Bombarde 16
Brass Trumpet (Ten C) 16
Solo Trumpet (Ten C) 16
Ophicleide 16
Major Diaphone 16
Tibia Clausa | 16
Tibia Clausa ll 16
Tibia Clausa Il (Ten C) 16
Saxophone (Ten C) 16
String Ensemble 8 Rks

(Ten C) 16
Vox Humana Ensemble

(Ten C) 16
English Post Horn 8
Tuba Mirabilis 8
Brass Trumpet 8
Solo Trumpet 8
Minor Trumpet 8
Tuba Horn 8
Major Diapason 8
Open Diapason 8

THEATRE ORGAN

Tibia Clausa |

Tibia Clausa i

Tibia Clausa lll
Saxophone

String Ensemble 8 Rks
Vox Humana |

Vox Humana ll

Fifth (Tibia 1)

Clarion Mirabilis
Piccolo |

Piccolo Il

Piccolo lll

Twelfth (Tibia I)
Twelfth (Tibia II)
Piccolo (Tibia I)
Piccolo (Tibia Il

Fife (Tibia II)

Piano

Harp

Xylophone
Glockenspiel
Chrysoglott
Bombarde Sub
Bombarde Super
Great to Bombarde
Great to Bombarde
Solo fo Bombarde

GREAT

English Post Horn
Bombarde

Brass Trumpet (Ten C)
Solo Trumpet (Ten C)
Minor Trumpet (Ten C)
Ophicleide

Major Diaphone
Diaphonic Diapason
Diaphonic Horn 2 Rks
Tibia Clausa |

Tibia Clausa ll

Tibia Clausa lll (Ten C)
Clarinet (Ten C)
Saxophone (Ten C)
Krumet (Ten C)
Orchestral Oboe (Ten C)
Kinura (Ten C)

Solo Strings 2 Rks (Ten C)

0o 00 00 0O O O

© N OO N~NO

16
16
16
16
16
16
16
16
16
16
16
16
16
16
16
16
16



Gambas 2 Rks

Viols d” Orchestre 2 Rks
(Ten C)

Violins 2 Rks (Ten C)

Oboe Horn (Ten C)

Quintadena (Ten C)

Bourdon

Vox Humana | (Ten C)

Vox Humana Il (Ten C)

Vox Humana lll (Ten C)

English Post Horn

Tuba Mirabilis

Brass Trumpet

Solo Trumpet

Minor Trumpet

Tuba Horn

Major Diapason

Open Diapason

Horn Diapason 2 Rks

Tibia Clausa |

Tibia Clausa |l

Tibia Clausa lll

French Horn

Clarinet

Saxophone

Krumet

Orchestral Oboe

Kinura

Solo Strings 2 Rks

Gamibas 2 Rks

Viols d” Orchestre 2 Rks

Violins 2 Rks

Oboe Horn

Quintadena

Concert Flute 2 Rks

Vox Humana |

Vox Humana |l

Vox Humana lll

Fifth (Tibia 1)

Fifth (Tibia II)

Major Octave

Octave

Octave Horn

Piccolo |

Piccolo |l

Piccolo lll

Solo Strings 2 Rks

Gambettes 2 Rks

Viols d” Orchestre 2 Rks

Violins 2 Rks

Flute 2 Rks

Tenth (Tibia II)

Twelfth (Tibia I)

Twelfth (Tibia 1)

Twelfth (Tibia 1)

Twelfth

Piccolo (Tibia I)

Piccolo (Tibia If)

Piccolo (Tibia lll)

Fiffeenth

Piccolo

Tierce

Fife

Piano

Piano

Piano

Harp Sub

Harp

16
16
16
16
16
16
16
16
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3-1/5
2-2/3
2-2/3
2-2/3
2-2/3

NN NN

1-3/5

16

2-2/
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Xylophone Sub Violin Celeste
Xylophone Flute
Glockenspiel Flute Celeste
Chrysoglott Vox Humana |
Vibraphone Vox Humana ll
Great Sub 16 Vox Humana lll
Great Unison Off Twelfth
Great Super 4 Piccolo
Solo to Great 16 Piano
Solo to Great 8 Piano
Fanfare Trumpet 8 Harp Sub
Harp
GREAT SECOND TOUCHES Chrysoglott
English Post Horn 16 Vibraphone
Bombarde 16 Accomp Super
English Post Horn 8 Solo fo Accomp
Tuba Mirabilis 8
Tibia Clausas | & I 8 ACCOMP PERCUSSIONS
Snare Drum
GREAT PIZz Tom Tom
English Post Horn 16 Tambourine
English Post Horn 8 Castanets
Solo to Great 8 Chinese Block
Chinese Block (Reit)
ACCOMP Sand Block
English Post Horn Sleigh Bell
Tuba Mirabilis Cymbuall
Brass Trumpet Jazz Cymbal
Solo Trumpet Triangle
Minor Trumpet (BLANK)
Tuba Horn
Major Diapason ACCOMP SECOND
Open Diapason TOUCHES
Horn Diapason English Post Horn
Horn Diapason Celeste Tuba Mirabilis

Tibia Clausa |
Tibia Clausa |l
Tibia Clausa lll
French Horn
Clarinet
Saxophone
String

String Celeste
Gamba
Gamba Celeste
Viol d” Orchestre
Viole Celeste
Violin

Violin Celeste
Oboe Horn
Quintadena
Concert Flute
Flute Celeste
Vox Humana |
Vox Humana ll
Vox Humana llI
Octave

Octave Horn
Octave Horn Celeste
Piccolo |l
Piccolo lll

String

String Celeste
Gambette
Gambette Celeste
Viol

Viol Celeste
Violin

Brass Trumpet

Solo Trumpet

Tuba Horn

Maijor Diapason
Open Diapason
Tibia Clausa |

Tibia Clausa |l

Tibia Clausa lll
Clarinet

String Ensemble 8 Rks
Piccolo Tibias | & I
Piano

Harp Sub

Octave Glockenspiel
Vibraphone

Chimes

Great to Accomp
Solo to Accomp

ACCOMP PIZ2z
Solo to Accomp

PEDAL
Diaphone Bass
Tibia Bass
English Post Horn
Bombarde
Maijor Diaphone
Ophicleide

Bass

Tibia Clausa |
Tibia Clausa ll

ADMNDMNDIMDIMDMMNDADMNDMNDDNDN OO OO OC OO0 C 0 O 00 0o 0 0 0 o 0o o 0o 0 0 0 o

MARCH | APRIL 2011

0 N 00 00 00 0 00 0o © 0 0o © 0 0

Accomp Traps to 2nd Touch

4
8

32
32
16
16
16
16
16
16
16

Diaphonic Horn
Clarinet (Prepared for)
Double String

Oboe Horn (Prepared for)
Bourdon

English Post Horn

Tuba Mirabilis

Brass Trumpet

Solo Trumpet

Minor Trumpet

Tuba Horn

Maijor Diapason

Open Diapason

Horn Diapason

Tibia Clausa |

Tibia Clausa ll

Tibia Clausa lll
Clarinet

Solo Strings 2 Rks
Gambas 2 Rks

Viols d” Orchestre 2 Rks
Violins 2 Rks

Oboe Horn

Flute

Piano

Piano

Harp

Bass Drum

Kettle Drum

Crash Cymbal
Cymbal

Jazz Cymbal

Triangle

Accomp to Pedal
Great to Pedal

Great tfo Pedal

Solo to Pedal
Accomp Traps to Pedal

TREMULANTS
Main |

Main Il

Main Reeds
Solo

Solo Reeds
Solo Strings
Trumpet / Sax
Tibia Clausas
Vox Humanas
Tuba / Diaphone
Tuba Mirabilis
Brass

CELESTES

String Celestes Off

Horn Diapason Celeste On
Flute Celeste On

REITS
Harp Reit.
Xylo Reit.
Glock Reit.

SUSTAINS
Piano Sustain On
Sustain Off

16
16
16
16
16
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ave you remembered the AT0S Endowment Fund in your wil or trust?

| The Best Event Ever! 1

“Bob Ralston took our concert venue up
three levels (good, better, best!) with his
recent concert visit to The Kirk of Dunedin
(Jan. 18-19, 2008). Mr. Ralston made

our theatre organ “the Duchess” sing like
she was new. Both concerts were entirely
sold out. People even bought tickets in
seats that are behind archways, and we
never sell those tickets. Bob’s mastery and
showmanship with the organ and piano
captured our crowds. Add to this his
energy, tremendous humor and personal
connection. It was the best event ever! We
could have easily sold out a third show”

—Rev. Jerry Rittenhouse, senior pastor
The Kirk of Dunedin, Dunedin, Florida

BOB RALSTON

17027 Tennyson Place | Granada Hills, CA 91344-1225
818-366-3637 phone | 818-363-3258 fax
www.BobRalston.com | BobRalston@socal.rr.com

All fees are negotiable,
allowing your chapter to
make a handsome profit.

THE LEAGUE OF HISTORIC AMERICAN THEATRES

A professional network dedicated to sustaining America’s historic theatres
for the benefit of their communities and future generations.

The League serves its growing network of more than 325 historic theatres through:

e Peer Networking and Information Exchange e Professional Development and Education
e The Nation's Number One Online Theatre e Online Publications & Resources
Reference Service — LHAT-CHAT e Awards for Excellence

Register now for LHAT’s New Online Learning Series of monthly 75-minute
live webinars. Only $49 for LHAT members. Great for team-building!

« November 2", 2pm Eastern: Membership: Creating, Maintaining, & Growing It
Presented by Laura Gabriel, Michigan Theater, Ann Arbor, Ml

e December 7', 2pm Eastern: Fundraising Tips for Tough Times
Presented by Halsey & Alice North, The North Group Inc, New York, NY

Coming soon: A new, custom-designed online community and social network
which will provide a 21%' century vehicle for LHAT members to communicate,
connect and collaborate with their peers in the field who have common theatre
demographics and interests.

L”STORIE The League of Historic American Theatres
e *” z Toll-free: 877.627-0833
A Email: info@lhat.org

Visit LHAT’s newly designed website: WWW.LHAT.ORG

—

Hembership
Brochures
low Avallable

Jim Merry

P.0. Box 5327, Fullerton, CA 92838
714-773-4354, Fax 714-773-4829
membership@atos.org

FINALLY... A great sounding,
sampled, easy-to-install, Theater
Pipe Organ Unit, that’s really living
room friendly! ‘Duet’ can make any
MID]Ied organ into a 24 rank T.O.
For info & CD send $5, or a limited
availability update, please contact:

ITS DREAMTIME

& -QREB Z:E0EE:E-

7T T a0 A8 HEE B8 GE%
MIDI Concepts
6N534 Glendale Rd. Medinah, IL 60157
(630) 893-5383
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A NEW ENGLAND THEATRE ORGAN ODYSSEY

OUR HOST CITY
Providence, Rhode Island

The Eastern Massachusetts Chapter of the American Theatre
Organ Society (EMCATOS) chose Providence, Rhode Island as
the host city for the convention for a number of reasons:

1. Providence accommodations are significantly lower priced
than those of Boston. The hotels are large enough to accommodate
large numbers of people and the city’s location allows bus trips of
a very reasonable length to the various venues.

2. Providence is rich in history and offers many attractions
to the visitor that are easily reached on foot. One of the special
attractions is Waterfire. Waterfire is a visual display created by
a series of wood-burning braziers placed along the river. When
a Waterfire is scheduled the area surrounding it is transformed
into an outdoor bazaar where performing artists entertain the vast
audiences and vendors ply their wares. The food is incredible and
the atmosphere electrifying.

3. The restaurants in Providence are incredibly good and many
are reasonably priced. The visitor can revel in five-star rated
restaurants, visit the food court of the Providence Place Mall that
is connected to the Westin, or venture a couple of blocks to the
front of Providence City Hall in the late evening to partake of a
hot dog from legendary Haven Bros. Diner. (The diner is towed to
this spot every evening.)

4. The Providence-Warwick Convention & Visitors Bureau
will maintain a table in the hotel lobby for your convenience. The
staff will gladly make restaurant reservations for you, provide you
with directions to certain locations, or help in any way possible to
make your stay a pleasant one.

5. Providence is a friendly city with much to see and do. We
hope that our convention attendees will take advantage of what
the city has to offer.

From fop:

A symbol of Providence

The historic East Side of Providence
The First Baptist Church in America

Our host hotel
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A NEW ENGLAND THEATRE ORGAN ODYVYSSEY

CONVENTION OVERTURE
Monday, June 29—All Day

The optional Convention Overture offers conventioneers an
opportunity to visit three wonderful home theatre pipe organ
installations and see some breathtaking local scenery.

Those who opt to attend the Convention Overture will experience
three well-known theatre organists performing on three fine home
installations, a fine lunch at White’s of Westport, and a scenic bus
tour of Newport, Rhode Island.

Venues

Dr. Alan Goodnow Residence,
North Smithfield, Rhode Island

Dr. Goodnow has assembled an eleven-rank composite instrument
that is controlled from a three-manual Marr & Colton console. The
organ was carefully installed with an ear to tonal balance. Jonathan
Ortloff will preside at the console.

LU L
T ¥

Ned Niemiec Residence,
Lakeville, Massachusetts

Mr. Niemiec is the proud owner of a Wurlitzer Style R16,
modified by Wurlitzer to become their boardroom roll-recording
instrument. The console is wonderfully ornate and the organ speaks
with a pleasant authority. Ron Rhode will entertain the Overture
attendees at this venue. While at the Niemiecs, the visitor will have
the opportunity to view the stables where prize-winning Clydesdale
horses are bred and raised.

Lincoln Pero Residence,
Providence, Rhode Island

Mr. Pero’s instrument is a two-manual, seven-rank Wurlitzer Style
EX (originally installed in two chambers). Mr. Pero has maintained
the original chamber configuration. This instrument is exquisitely
tonally finished and is one of the finest examples of a small Wurlitzer
in a home. Brett Valliant will hold forth at the console.

In addition to experiencing these fine home installations the
Convention Overture participant will enjoy a bus tour of scenic
and historic Newport, Rhode Island. Newport was the summer
playground of the rich in the Gilded Age and boasts expansive
mansions that were the “summer cottages” of the wealthy, built
along some of the most breathtaking waterfront property in the
world.

At the end of this music and fun-filled day, the Overture attendees
will return to Providence and the comfort of the Westin Hotel.

From top:

Goodnow Residence Composite

Niemiec Residence 3/12 Wuirlitzer, Style R16

Pero Residence Wurlitzer Style EX (Photo by Dave McNally)

The overture tour will take visitors past some of the most expensive
shorefront property in the world

This scenic lighthouse is part of Newport’s ocean view

THEATRE ORGAN



A NEW ENGLAND THEATRE ORGAN ODYSSEY

CONVENTION SCHEDULE OF
CONCERTS/ACTIVITIES

Opening Day,
Thursday, June 30

The opening cocktail reception in the Westin Hotel in Providence
will give you a chance to mingle and say hello to old friends and
make some new ones.

After the reception and dinner on your own, you will board
motorcoaches for the hour-long ride to the newly-reopened Hanover
Theatre for the Performing Arts in Worcester, Massachusetts for
the official world premiere of the Hanover 4/35 Wurlitzer. This
instrument is the largest theatre organ in New England.

From top:

Console of the 4/35 Hanover Theatre
Wurlifzer (Photo by Bob Evans)

The magnificent auditorium of the Hanover
Theatre (Photo by Dan Dionne)

Friday, July 1

The Annual ATOS Membership Meeting will be held in the Westin
Hotel ballroom along with scheduled seminars/workshops. In the
afternoon we’ll travel to Babson College in Wellesley, Massachusetts
to hear the finalists of the 2011 Young Theatre Organist Competition
and the Young Organist Showcase (artists to be determined). From
Babson, half the group will travel to the Shanklin Music Hall in
Groton, Massachusetts to hear Dave Wickerham at the fabulous
4/34 Wurlitzer Unit Orchestra. The other half will journey to
the famous Bull Run Restaurant in Shirley, Massachusetts for a
delicious dinner. This routine will be repeated with those who have
enjoyed dinner going to the Shanklin Music Hall while those who
have already thrilled to Dave Wickerham’s performance going to the
Bull Run for dinner.

Then it’s back to Providence for a good night’s sleep.

The Shanklin console formerly controlled the Wurlitzer in the
Metropolitan Theater in Boston, it now controls thirty-four ranks

The Shanklin Music Hall auditorium is noted for its fine acoustics

(Photos Shanklin Foundation)

MARCH | APRIL 2011
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A NEW ENGLAND THEATRE

Saturday, July 2

Conventioneers will travel the short distance to the Zeiterion
Theatre in New Bedford, Massachusetts. Brett Valliant will hold
forth on the Zeiterion’s 3/9 Wurlitzer theatre pipe organ. The
Zeiterion Wurlitzer packs a lot of punch into nine ranks of pipes. We
will pick up a box lunch as we leave the theatre to enjoy as we head
back to Worcester and the Hanover Theatre. In the afternoon we will
enjoy a concert by Simon Gledhill. After Simon’s concert we head
back to Providence in time to relax and have dinner. In the evening
we go the short three-block distance to the Providence Performing
Arts Center where Jonathan Ortloff will be waiting to perform for
us on the 5/21 Wurlitzer. The Providence Performing Arts Center
(former Marbro) instrument is the only remaining unaltered five-
manual Wurlitzer in the world.

e
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The Lowe’s Theatre sports a new marquee

ORGAN ODYSSEY

Sunday, July 3

The ATOS Member’s Forum will be held in the ballroom of the
Westin Hotel. Seminars and workshops will be available during this
time, also. The record shop will be open. In the afternoon we will
take the twenty-minute ride to Woonsocket, Rhode Island and the
Stadium Theatre. Chris Elliott will accompany a silent film on the
Stadium’s original 2/10 Wurlitzer. The Stadium has been totally
restored to its original glory. You’ll view a silent film the way they
were meant to be enjoyed—in a beautiful theatre with live pipe
organ accompaniment. In the evening those who have purchased
tickets to the ATOS Awards Banquet will visit the Venus De Milo
Restaurant in nearby Swansea, Massachusetts. The banquet menu
is guaranteed to satisfy and the atmosphere of the restaurant is
delightful. Those who do not wish to attend the gala banquet, but
wish to attend the awards presentation, will be bused to the facility
in time for the ceremony.

*\ G9ET ' SUEEE’' § SER' § EEe
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From fop:

Opened as a Publix Theatre in 1926, the Stadium
has been restored fo its original beauty (Photo by
Stadium Theatre)

The Stadium’s original Style H Wurlitzer (ten ranks)
(Photo by Dick Handverger)

State-of-the-art theatre marquee
(Photo by Dick Handverger)
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A NEW ENGLAND THEATRE ORGAN ODYSSEY

Monday, July 4

Conventioneers can enjoy a morning of free time to sleep in,
have a leisurely breakfast, or take a walk through historic downtown
Providence. Attendees will be pleased to learn that the Providence
Place Mall including the food court (linked to the Westin by a
covered walkway) will be open on Sunday, July 3 and Monday,
July 4.

In the late morning half of the attendees will travel once again to
the Shanklin Music Hall to hear a performance by Jelani Eddington
and Chris Gorsuch. These two gentlemen will make musical magic
on the world-class Shanklin Music Hall Wurlitzer and the Mason
and Hamlin/Ampico concert grand piano. At the conclusion of the
concert the first group of attendees will return to Providence while
the second group who had left Providence in the early afternoon
enjoys the talents of Jelani and Chris.

In the evening we again visit the Providence Performing Arts
Center for the final convention concert featuring David Peckham and
the American Band. We are sure that the combined talents of master
musician David Peckham and the fifty-five member American Band
(the oldest organized concert band in the United States) will provide
a thrilling finale to a wonderful convention.

From top:

The PPAC opened as a Loew’s Movie Palace. It was
completely restored in 2000

The 5/21 Wuirlitzer (formerly of the Marbro Theatre) is the only
remaining unaltered five-manual Wurlitzer in the world

The Providence Performing Arts Center is a Rapp & Rapp
house built in 1928
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A NEW ENGLAND THEATRE ORGAN ODYVYSSEY

EVERY GOOD PERFORMANCE
DESERVES AN ENCORE!

Tuesday, July 5

What better way to top off the convention experience but with a
fun-filled day of music, history, breathtaking scenery, and a dinner
cruise worthy of royalty!

Those who choose to attend the optional Encore Experience will
remember the day for a long time. We will leave the Westin Hotel
in Providence and travel once again to the magnificent Hanover
Theatre in Worcester, Massachusetts.

After a tasty lunch in the grand salon of the theatre we will make
our way to the theatre auditorium where a special section of the
orchestra will be prepared for us. Ken Double, ATOS President/
CEO and concert artist extraordinaire will be joined by trumpeter
Skip Stine and vocalist Cathy Chemi for a very special musical
presentation.

Ken and Skip have made musical history throughout the United
States with their delightful pairing of theatre organ and velvety
trumpet. For this special occasion Ken and Skip will be joined by
Skip’s wife, Cathy Chemi. Both Skip and Cathy performed with the
Harry James Orchestra. Skip was lead trumpeter and Cathy was the
vocalist for the group. This performance will mark the first time that
Ken, Skip, and Cathy have performed together. We expect musical-
magic to happen.

After our delightful foray at the Hanover, we will board the
motorcoaches and travel to historic Boston, Massachusetts. In
Boston we will tour the city by bus, with insightful narration by
experienced and knowledgeable guides to indicate points of
interest. If time and traffic permit, we will make a brief stop at the
U.S.S. Constitution, also known as Old Ironsides. This will offer a
unique photo opportunity.

After our tour of Boston we will head to the waterfront district,
in preparation to board The Spirit of Boston for our deluxe dinner
cruise. The Spirit of Boston is a modern cruise ship that offers every
possible amenity.

We will enjoy a sumptuous and bountiful buffet dinner while we
take in the sights of Boston Harbor and surrounding waters. While
enjoying our dinner we will be entertained by the Spirit’s waitstaff
as they offer renditions of popular songs.

After a full day of wonderful sights and sounds and a magic night
of good food, spectacular views and great entertainment, we will
return to the coaches for the trip back to Providence. What a great
way to end a marvelous convention!

From top:

Faneuil Hall was the scene of many a “Sons of Liberty” meeting
preceding the Revolutionary War

The deluxe ship, Spirit of Boston, will host Encore attendees for a
cruise and grand dinner buffet with entertainment

The USS Constitution, known affectionately as Old Ironsides, is
moored at Charlestown Navy Yard in Boston. This will be a great
photo opportunity for visitors

fe

THEATRE ORGAN



A NEW ENGLAND THEATRE ORGAN ODYSSEY

The Artists

Jelani Eddington will join Chris Gorsuch
at the Shanklin Music Hall on Monday
Dave Wickerham holds forth at the Shanklin affernoon, July 4

Music Hall on Friday evening, July 1

Chris Gorsuch joins Jelani Eddington
at the Shanklin Music Hall on Monday
afternoon, July 4

Brett Valliant takes the bench of the Zeiterion

Cathy Chemi will join Skip Stine Waurlitzer on Saturday morning, July 2
and Ken Double for a memorable

appearance at the Hanover Theatre
during our Encore on Tuesday, July 5

Chris Elliott will accompany a classic
silent film at the Stadium Theatre on
Sunday afternoon, July 2

Jonathan Ortloff takes command
of the PPAC Mighty Wurlitzer on
Saturday eveninyg, July 2

Ken Double and Skip Stine will join Cathy Chemi
for a memorable appearance at the Hanover
Theatre during our Encore on July 5

Simon Gledhill will perform on Saturday
afternoon, July 2 at the Hanover
Theatre in Worcester, Massachusetts

David Peckham joins the American
Band for the final concert of the
convention at PPAC on Monday

Ron Rhode kicks off the convention eveniny, July 4
The American Band will join David Peckham on Monday, at the Hanover Theatre on
July 4 for the closing concert at PPAC Thursday evening, June 30

MARCH | APRIL 2011
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Wednesday
June 29
Convention

Overture
(Optional Event)*

Thursday
June 30
Opening Day

Friday
July 1

Saturday
July 2

Sunday
July 3, 2011

Monday
July 4

Tuesday
July 5

Encore!
(Optional Event)*

*Extra-Cost Event

July 3rd and 4th.

The Providence Place Mall
and Food Court will be open

Convention Schedule

MORNING

Tour and Mini-Concert
at three area home
installations

Registration (Hotel)
Record Shop Open

ATOS Membership
Meeting
Workshops and
Seminars

Record Shop Open

Brett Valliant
Zeiterion Wurlitzer

ATOS Members Forum
Workshops and
Seminars

Record Shop Open

Free Morning
Record Shop Open
(Possible Workshops
and Seminars)

Ken Double, Skip Stine,
Cathy Chemi
Hanover Theatre

AFTERNOON

Lunch af White’s of
Westport and Newport
Scenic Drive

Registration (Hotel)
Record Shop Open
Opening Reception

Young Atrtists
Showcase
Babson College
(YTOC Winners)

Simon Gledhill
Hanover Theatre

Chris Elliott
Silent Film
Stadium Theatre

Jelani Eddington and
Chris Gorsuch
Shanklin Music Hall

Boston Highlights tour
and possible photo
opportunities

A NEW ENGLAND THEATRE ORGAN ODYSSEY

EVENING

Free Evening
Record Shop Open

Ron Rhode

Grand Opening
Concert

World Premiere of
the Hanover Theatre
Wurlitzer

Dave Wickerham
Shanklin Music Hall
Dinner at Bull Run
Restaurant

Jonathan Ortloff
Providence Performing
Arts Center

Convention Banquet
(Optional Event)*

Venus De Milo

David Peckham with
the American Band
Closing Concert
Providence Performing
Arts Center

Boston Harbor Deluxe
Dinner Cruise with
Enterfainment

EMCATOS is proud to announce that the

Drawbar Lounge

(featuring a Hammond B-3)

will be open in the Westin Hotel lounge every
evening after the last concert of the day.
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ATOS Annual Convention 2011
Eastern Massachusetts Chapter ATOS
Charter #1 - 1956

American Theatre Organ Society
56™ Annual Convention

Providence, Rhode Island
June 29 — July §, 2011

Providence Westin Hotel
The All Theatre Pipe Organ Convention

Artists

Ken Double **

Jelani Eddington

Chris Elliott

Simon Gledhill

Chris Gorsuch

Jonathan Ortloff *

David Peckham

Ron Rhode *

Brett Valliant *

Dave Wickerham

Young Organist Stars (tbd)
The American Band

Skip Stine (trumpet) **
Cathy Chemi (vocalist) **
* (Convention & Overture)
** (Encore only)

Main Venues

Babson College
4/18 Wurlitzer
Hanover Theatre *
4/35 Wurlitzer
Providence PAC
5/21 Wurlitzer
Shanklin Music Hall
4/34 Wurlitzer
Stadium Theatre
2/10 Wurlitzer
Zeiterion Theatre
3/9 Wurlitzer
* (Convention & Encore)

Overture Home Venues

Alan Goodnow
3/11 Composite
Ned Niemiec
3/12 Wurlitzer
Linc Pero
2/7 Wurlitzer

Overture (optional)
Wednesday, June 29 — All day
Three groups of 50 will tour three home theatre pipe organ installations
with mini concert at each, have lunch at White’s of Westport, and tour historic
Newport, RI by bus.
Home Installation (organist): Alan Goodnow’s (Jonathan Ortloff),
Ned Niemiec’s (Ron Rhode) and Linc Pero’s (Brett Valliant).

Convention
Thursday, June 30
Morning — Registration, Record Shop Open
Afternoon — Registration, Record Shop Open, Opening Reception
Evening — Opening Concert, Hanover Theatre (Ron Rhode)
Friday, July 1
Morning — ATOS Membership Meeting, Seminars, Record Shop Open
Afternoon — Young Organist Showcase, Babson College (YTOC Winners)
Evening — Concert, Shanklin Music Hall (Dave Wickerham), Dinner
Saturday, July 2
Morning — Concert, Zeiterion Theatre (Brett Valliant)
Afternoon — Concert, Hanover Theatre (Simon Gledhill)
Evening — Concert, Providence PAC (Jonathan Ortloff)
Sunday, July 3
Morning — ATOS Member’s Forum, Seminars, Record Shop Open
Afternoon — Silent Film Feature, Stadium Theatre (Chris Elliott)
Evening — Banquet/Awards Ceremony, Venus de Milo
Monday, July 4
Morning — Seminars, Record Shop Open
Afternoon — Concert, Shanklin Music Hall
(Jelani Eddington & Chris Gorsuch)
Evening — Closing Concert, Providence PAC
(David Peckham with the American Band)

Encore (optional)
Tuesday, July 5
Morning / Afternoon — Lunch, Concert, Hanover Theatre
(Ken Double, Skip Stine - trumpet, Cathy Chemi - vocals)
Bus tour of Boston
Evening — Boston Harbor Dinner Cruise (Spirit of Boston)

Subject to change without notice.

Visit 2011.EMCATOS.com for more information and to register online,
or use the registration form elsewhere in this publication.
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\,\M’TER 04/ CHAPTER ONE-A NEW ENGLAND THEATER
c:@,m"_“*’% O, & ORGAN ODYSSEY
A ATOS NATIONAL CONVENTION 2011

EASTERN MASSACHUSETTS CHAPTER AMERICAN THEATRE

2./ aWA\ INIEA ORGAN SOCIETY
ATOS Annual Convention 2011 WESTIN HOTEL, PROVIDENCE RI JUNE 29-JULY 5 2011
Eastern Massachusetts Chapter ATOS

Charter #1-1956 "THE ALL THEATRE PIPE ORGAN CONVENTION'

CONVENTION REGISTRATION

Please print.....
Name #1 Name for Badge
Name #2 Name for Badge
Address O ATOS Member

ATOS Chapter
City State ZIP Dietary Restrictions
Country O I need handicapped access for _____ People
Daytime phone O I need wheelchair access for ____ People
Night/evening phone O I plan to attend the ATOS awards ceremony
Cell Phone Email

Convention Pricing:

Save up to $50.00 per person with our Early Bird Special discount. Simply order before May 1, 2011 and the Early Bird
price of $325.00 will be in effect. For orders postmarked or submitted online after May 1, 2011, convention registration will be
$375.00 per person. The optional Overture is $95.00 per person; The banquet is $75.00 per person; the Encore day is $175.00 per
person. Note that the convention is open only to ATOS members and their guests living in the same houschold. At least one person
registering must be an ATOS member or the $40.00 ATOS membership fee ($55.00 international) will be assessed. You must be
registered for the convention to attend any optional events.

............ Convention Registrations @$325/$375 each $ooeen
............. Banquet Registrations @$75 each $rei
............. Overture Registrations @$95 each S
............. Encore Registrations @$175 each S
............. ATOS membership fee $40($55.00 international) S
............. Total $een

Payment method: 0 Check 0 Money Order 00 Master Card [ Visa O American Express 00 Discover

Name on card

Card number

Expiration Date Card Security ID

Signature

Payment must be made via check/money order drawn in US dollars from a US bank or via a credit card. Make checks
payable to “2011 ATOS Convention” Full refunds will be available until June 15th, 2011. After that date there will be a $75.00
cancellation fee. Mail your completed registration form with payment to:

ATOS National Convention 2011
c/o Dick Handverger, Registrar
281 Village Street
Medway, MA 02053

THEATRE ORGAN




WESTIN

HOTELS & RESORTS

The hotel address is:

Westin Hotel Providence
One West Exchange St.
Providence, RI 02903

Phone: 1-401-598-8000
Toll-Free: 1-800-937-8401

See You in Providence !
June 29-July 5, 2011

Hotel Reservations - ATOS National Convention 201 1

Convention registration does not include lodging; in addition to registering for the
convention, you must make hotel reservations. Our headquarters hotel is the Westin
Hotel in Providence, an elegant high-rise hotel overlooking downtown Providence.
The hotel is convenient to many of the attractions of Providence and has the amenities
associated with a downtown luxury hotel. We have negotiated a special ATOS room
rate of just $99.00 per night plus taxes. For those wishing to extend their stays for a
few days before or after the convention, the discount period extends from June 25,
2011 until July 14, 2011.

Reservations may be made online through the EMCATOS convention website with a
credit card by going to

http://2011.emcatos.com/2011_ATOS_National_Convention/westin.html

and clicking the link on that page or by telephone at 1(800)-987-8461. When making
telephone reservations, be sure to mention the American Theater Organ Society
to qualify for the group rate.

Getting to the Westin from T.F. Green Airport

Providence is served by T. F. Green Airport, located just a few miles south of
Providence in Warwick, Rhode Island. It is served by a number of major airlines with
connecting flights from throughout the country.

Car rentals from major firms are available at the airport but rental car usage is
discouraged because buses will provide all transportation between the hotel and
convention venues. Furthermore, parking at the Westin runs a steep $26.00 per 24
hour period.

Shuttle van service is available between the airport and the Westin Hotel, departing
hourly on the hour. The fare is $11.00 per person, with the trip taking approximately
20 minutes.

There is also an MBTA commuter rail station on the T.F. Green Airport premises which
connects to the Providence train station approximately 1/4 mile from the hotel.

"THE ALL THEATRE PIPE ORGAN CONVENTION'

TE
C/Y\ E\‘heatﬁo 4/@

ATOS Annua] Convention 201
Eastern Massachusetts Chapter ATOS
Charter #1 - 1956
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REVIEWS

MAESTRO!
Charlie Balogh

“conducts” the Organ
Stop Pizza Wurlitzer
Unit Orchestra
Plus...!

As if the native resources of a Unit
Orchestra were not enough, a number of
theatre organists through the years have
collaborated with other musicians to expand
the theatre organ’s range: John Seng with a
trumpet player, Buddy Cole and Lyn Larsen
with orchestras, Dan Bellomy and Jonathon
Ortloff with drummers. Some incorporated
rhythm machines as side-men. Others have
included electronic devices to add artificial
rhythm using the organ’s own traps.

With Maestro!, “conductor” and organist

Charlie Balogh have elevated this concept
far beyond what anyone else has ever
done using a variety of samplers, synths,
and dedicated-purpose software to create
a virtual orchestra around the Organ Stop
Pizza Wurlitzer. The result of this (so I've

CHARLIE Bﬁs LOGH

“eondl

Qrgan Stop Pizza Wurli
‘ Plus...!

tzer Unit Orchestra

been told) two-year labor is a 59:08 mind
blowing tour de force.

“It Don’t Mean a Thing (If It Ain’t Got
That Swing)” opens Maestro!, and believe
me this album does have that swing. Drums,
cymbals, and a big-band brass section
augment the Wurlitzer. There are probably
some other things in there too, but 'm not
sure one way or the other. When dealing
with a 78-rank mega Wurlitzer like this
one that already has everything Wurlitzer
and everyone else ever created, it is really
difficult to know the pipe organ from the
virtual orchestra. Sometimes the fusion
between the two is a total white-out.

The Moody Blues classic “Nights in
White Satin” is sensuously relaxing with
guitar and drums backing up the organ’s
solo voices carrying the melody. And it’s
pure sweet cream when the organ swells for
the chorus.

The solo voices from Charlie’s virtual
orchestra interplay nicely with those of
the Wurlitzer in an abbreviated version
of Ravel’s “Bolero.” As we all know, this
piece is one long crescendo and when that
crescendo tops out the resulting cacophony
is other-worldly.

A virtual marching band
plays hopscotch with the
Wurlitzer in the “National
Emblem March.” First
the organ backs up the
marchers then the tables
are turned. I particularly
like the virtual trombones.
They have a lot of “lip
blat,” kind of like the
crack of a good 16

English Post Horn.
Charlie turns up the
heat and really cooks on
“Bumble Boogie.” The
sampled Bosendorfer
Imperial grand piano
plays an important part
in this arrangement.

While the ‘pop’ comes

from the virtual big

band, the Wurlitzer
admirably adds its
undeniable authority.
Herr Beethoven
might  think it
sacrilegious  that
anyone dare take the

liberties the “maestro” takes with “Fiir
Elise.” Change the meter, then the rhythm,
add a mandolin (not the rinky-tink effect
obtained from a piano with a “mandolin”
attachment), and we have a delightful Latin
arrangement of Beethoven’s popular opus.

Maestro! is predominantly an album of
up-tempo rhythm tunes. “You Raise Me
Up” is the second of only two ballads. This
piece is mostly the organ by itself with only
the Bosendorfer providing chords in the
left hand. There is a chorus with drums
but it soon reverts back to the simpler
registrations for the conclusion. Nicely
done.

“Hooked on Classics” is a potpourri of
very recognizable classic melodies, all set
to a disco beat complete with annoying
clap track. This piece brings back a lot of
memories of my days in the disco business.
As a classical music lover I thought
“Hooked on Classics” was ridiculing some
of the world’s most beloved classic themes,
and I hated it. Listening to Charlie conduct
it, I still have no love for it but have to
appreciate the effort put forth to revitalize
the piece with his suitcase of virtual
performers.

Besides the pieces I've commented on,
Maestro! also includes “Bahn Frei!” (a
Strauss polka), a medley from Pirates of
the Caribbean, “Fanfare for the Common
Man,” ‘Theme from The Simpsons,”
“Pinball Wizard,” and “This is Halloween.”
All aforementioned selections are just
as imaginative and well-done as those 1
previously remarked on.

I agree with the jacket notes statement
that Maestro! is a “one-of-a-kind album.”
I consider it a landmark effort bringing our
beloved instrument into the 21*-century
world of music technology. I’'ve never heard
anything like it. It embodies the best of
everything: an incomparable Wurlitzer,
imaginative arranging, highly detailed
computer and sequencer programming,
flawless recording, editing and mastering,
all masterfully ‘conducted” by Charlie
Balogh.

This is the recording I've been waiting
for since I began writing reviews for
THEATRE ORGAN. lt is the first submitted
CD to which I enthusiastically give our
highest compliment...5 great big stars.

THEATRE ORGAN



Compact discs, DVDs, books and music to be reviewed should be sent fo the
Editorial Office (address is on the Masthead, page 3) at least three months in
advance of the issue in which the review is to appear. ATOS reserves the right to

decline to review any material submitted.

Maestro! can be ordered from www.
organstoppizza.com for $20.00 (US sales

only).
—Dennis Hedbery

SHOWTIME!

Tom Hazleton

Showtime! is another of what seems
like Don Thompson’s endless crusade to
resurrect past performances of himself and
of organists no longer living. In this case it
is Tom Hazleton. To perpetuate the legacy
of one of theatre organ’s all-time greats is
admirable, but the wisdom of doing so is
questionable when much of the vehicle
employed is well below Tom Hazleton’s
standard of excellence. Tom’s performances
on four different instruments are heard:
three Wurlitzers and one Moller. Two are
disasters. One is so-so and the fourth, the
Méller, is good.

The perennial console raiser “There’s
No Business like Show Business” opens
Showtime! with gusto reminiscent of George
Wright’s San Francisco Fox Showtime
album. Unfortunately the poor recording
quality does a disservice to both artist
and instrument (the Stoneham Town Hall
Wurlitzer in Stoneham, Massachusetts). An
even worse fate befalls what was arguably
the best of the California organ-equipped
pizza restaurants, the Redwood City Cap’n’s
Galley Pizza and Pipes. On this organ Tom
plays a medley from Fiddler on the Roof
with all the flash and smash one expects
from a pizza organ.

Tracks from these two organs have all
the bandwidth of a tinny AM radio. And
like the track from the Stoneham Town Hall
Wurlitzer the Cap’n’s Galley tracks sound
like an attempt was made to enhance them
but instead ended up with a sound I would
describe as something like a Wurlitzer
playing through a Leslie speaker with its
rotors turning at slow chorus speed. Even
with these grievous faults, Hazleton’s
artistry still prevails.

A medley from Hair and two continuous
selections from what was probably a
Brigadoon medley comprise tracks taken
from performances on the Avenue Theatre
Waurlitzer in San Francisco. It too suffers

from some funny processing
artifact but it is not as
noticeable. The Brigadoon
selections “There But for
You Go I” and “Like Being
In Love” are particularly
well played even though

there is some overload

distortion as Tom builds

to a full organ climax.

I never thought I
would be saying this
about a Moller, but on
this album it bests the
three
recorded sound quality.
This Moller
in the Pasadena Civic
Auditorium. Medleys
from the Broadway shows and films
Oklahoma and Carousel plus a medley of
George Gershwin show tunes complete
Showtime! These tracks are great and make
up 34:04 out of the total playing time of
58:46. Clear, clean, and able to hold their
own against anything recorded today. These
are the tracks that make buying Showtime!
a must if you are a Tom Hazleton devotee.

Ignoring the fine Moller tracks but
considering everything else, this album
has so many recording faults in the other
tracks I can only give Showtime! 2V% stars
out of five. Showtime! can be ordered
from Pipe Organ Presentations at www.
pipeorganpresentations.com for $17 US

customers and £12 for UK customers.
—Dennis Hedbery

Wurlitzers in

resides

ROLL OUT THE
BIG GUNS

Jonathan Ortloff with
Allan Ward

Over the years a few theatre organists
have collaborated with drummers: George
Wright, Billy Nalle, and Dan Bellomy
come to mind. Now Jonathan Ortloff brings
us Roll Out the Big Guns with drummer
Allan Ward. I suppose the album title is in
reference to the Cleveland Grays Armory
in which a rather unremarkable Wurlitzer
3/15 organ is installed. Or maybe the title is

inspired by the added and very visible 32"
Diaphone. One of those tuned earthquakes
certainly qualifies as a big gun!

Mr. Ortloff fires the first volley of this
live concert recording with a rousing
rendition of “Everything Coming Up
Roses” made even more energetic with
Allan Ward’s percussion support. A section
with untremmed diapasons and strings,
contrasted with single-note Glockenspiel
accents is a pleasant diversion. Continuing
with this untremmed approach “The
Windmills of Your Mind” is suitably
relaxing.

In spite of the “big guns” innuendo in
this album’s title there are many easy-to-
listen-to selections like “The Windmills of
Your Mind,” such as “Almost Like Being
in Love,” “Can’t Help Falling in Love,”
and “But Not For Me.” They are all treated
with appropriate brushed drum and cymbal
accompaniment and make generous use
of untremmed registrations resulting in an
atmosphere of romantic, soft jazz. All that
is needed to complete the mood is a smooth
red wine and a significant other to share it
with.

With a degree in organ performance from
the Eastman School of Music, Mr. Ortloff
has no problem bringing off a convincing
performance of C. S. Lang’s “Trumpet
Tune in D Major”—clean and precise as it
should be. The organ’s spot-on tuning is a
big plus, too.

Mr. Ortloff gives us an unconventional
chameleon-like rendition of George
Gershwin’s “I Got Rhythm.” Opening with a

MARCH | APRIL 2011
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Louis Vierne-styled toccata introduction
and after a short stint in the more familiar
style for this piece the artist morphs into
a sultry blues with low register Tibia
Clausa and Kinura. But wait, there’s
more! Borrowing from the most famous
of all French organ toccatas, the Widor
“Tocatta in F,” Mr. Ortloff uses this as
a mechanism to rise from the blues and
bring the piece to a satisfying conclusion
in the way we expect. All in all, a very
inventive arrangement.

Judging from the audience applause 1
venture to say “Ol’ Man River” was a high
point of this concert. Again, we hear a
generous use of untrem’d Tuba and Brass
Trumpet in the introduction. This is the
only work in Roll Out the Big Guns where
we have a chance to hear the organ’s Tibia
Clausa played by itself in something other
than single notes at a single pitch level.
I've certainly heard worse. In building to
the final crescendo the 32' Diaphone does
what we expect of it.

“Scherzetto,” composed by the artist,
could have been written, or at least
inspired, I think, by another French
organist, Marcel Dupré. Again, Mr.

Ortloff foregoes the use
of tremulants in this
playful piece—Dbut you
know it is a theatre
organ when he gets to
the passage with the
8' Tibia Clausa and
8' Kinura. Recording
a live concert
always brings a few
surprises. In this
case the siren of
emergency
vehicle can be
heard passing by.
The last two
tracks of Roll Out
the Big Guns play
consecutively
with applause
joining the two.
“Lulu’s  Back
in Town” is a
smart, up-tempo
tune with the
Glockenspiel
carrying the
melody with Tibia, Kinura, and Trumpet
accents. As the tune progresses it kicks
into a full blown big-band dance number
with broad registrations and snappy
rhythm accompaniment. Knowing they
have a good thing going here, Messrs.
Ortloff and Ward keep up the pace and
finish the 54:02 album with “Come Fly
With Me.” Completing the 14 tracks of
Roll Out the Big Guns are “Puffin’ Billy,”
“The Freakin’ FCC,” and “This House

is Freakin’ Sweet.” Hmm, that’s a lot of

some

freakin’.

Recording-wise I don’t have much
to complain about. It is clean and
well balanced between the organ and
percussionist. What I don’t like is the 32'
Diaphone. It sounds like it is in a totally
different and distant space—Ilike it isn’t
part of the organ. Overall, Roll Out the
Big Guns is a satisfying and enjoyable
CD that will make a nice addition to your
collection. I rate it with 4 out of 5 stars.

Roll Out the Big Guns can be ordered

from www.jonathanortloff.com.
—Dennis Hedberg

VOULEZ VOUS
Brett Valliant

In my self-imposed 14-year exile from
the theatre organ world a number of new
artists have come on the scene. Brett
Valliant is one of those. With a name that
could just as easily be that of a movie star,
and Voulez Vous’ cover page with its mirror
ball and bejeweled binoculars, I thought
I was in for a Cameron Carpenter-like
display of technical fireworks. However,
I was pleasantly surprised to quickly
learn Mr. Valliant is a down to earth, no-
nonsense performer while listening to his
recording for the first time— not too flashy
but yet solid.

Opening with “I Am What I Am” Mr.
Valliant puts us in a lighthearted mood
contrasting broad registrations with light
string combinations and percussion
accents. In a similar vein he next renders
the title song from the less-than-smash-
hit Broadway musical Xanadu. The piano
is used effectively and frequently in the
accompaniment of this piece and several
others to come.

Two of Voulez Vous’ many ballads,
“Wind Beneath My Wings” and especially
“My Prayer,” capture the essence of
’70s and ’80s love and inspirational
ballads. The
could be mistaken as a silent movie
accompaniment for Phantom of the Opera
and all its impending drama, but beyond
that “My Prayer” takes us through a
generous sampling of what the Walker’s
resources have to offer. One such voice is
a non-theatre organ Orchestral Flute. It is
equally enjoyable both with and without
tremulant and can be heard in “You Raise
Me Up.”

At 7:10 “Macarthur Park” is the
longest track. In its many tempo changes
Mr. Valliant successfully alternates
between simple single-note melody lines
and much fuller registrations with plenty
of English Post Horn accents.

As one who doesn’t like opera I've
always thought it would be much more
enjoyable if they simply played the music,
spoke the story lines, and forgot about the
singing. Operatic arias sometimes translate

latter’s introduction

50
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well into orchestral arrangements, but in
the case of Puccini’s “Nessum Dorma”
it is so closely associated with Luciano
Pavarotti (whom I heard sing it live on
two different occasions) I can’t accept it
without his soaring voice. Although no
fault of Mr. Valliant “Nessum Dorma” just
doesn’t have the same impact. No organ,
no matter how big or majestic, can match
the elevated sonority Mr. Pavarotti brings
to bear.

With a nice lilting bounce we have
“Build Me Up Buttercup.” Some passages
feature an un-tremmed Clarinet with Tibia
Clausa. I like the clarity of this Clarinet
and especially its release characteristics.
The piece ends with nearly full organ and
a big pedal.

Voulez Vous takes its name from a
composition of the same title by ABBA, a
group popular in the mid *70s. Mr. Valliant
gives us “Voulez Vous” and seven other
tunes by this popular group. Included
are “The Winner Takes It All” and “One
of Us.” Both are tastefully done, but for
the life of me I can’t fathom Mr. Valliant’s
reasoning for his ending of “One of Us.” It
abruptly stops on the dominant D7 rather
than resolving to the tonic G! What’s with
that?

From my past in the organ and
pizza business, having employed
young-thinking organists with school
age children T know how invigorating
“Mamma Mia” and “Dancing Queen”
can be when infused with high energy and
drive. Sadly, I find excitement missing in
Mr. Valliant’s performance. Remaining
ABBA titles are “Angel Eyes,” “Slipping
Through My Fingers,” and “Fernando.”

“Con Te Partiro” begins with a
single note-melody and transforms into
full chords as the piece progresses.
Mr. Valliant makes generous, perhaps
excessive use of single-note melody in
many of his selections. My suspicion is
that he is trying to emulate what a vocalist
would do with an orchestral backup,
but in the absence of any vocalist his
effect gives the impression of a novitiate
performance.

Completing the 20-track, 71:55
playlist are “The Lost Chord,” “Working
My Way Back to You,” and a very slow,
dreamy “How Could I Ever Know.”

Excellent liner notes by John McCall
are detailed and informative. Recording
quality is clean and noise free. However
I can’t say the same about this album’s
sloppy mastering work. There are no track
fade-ins, resulting in an audible tick at
the beginning of nearly every track. What
sounds like a human voice can be heard at
the beginning of track 16. Inter-track gap
lengths are inconsistent with at least four
being only a scant one-second duration.
When 1 first heard this T thought maybe
the incoming song was part of a medley,
but the play list makes no mention of any
medley.

This review is somewhat of a challenge
for me. How does an avowed Wurlitzer
snob review a recording of a performance
on a digital instrument...any electronic
instrument? Like all builders in this
digital age I can’t say much about any
digital organ’s voicing since they are
based on the work of traditional pipe
organ builders. In the antiquated analog
electronic organ era, at least builders were
held accountable to their own expertise
as they contrived pipe organ voicing and
ensemble from basic electronic circuitry
of the time.

In the case of the
Bucky Reddish residence
Walker I find the voicing
to be entirely believable
in light-textured stop
combinations. Its
percussion and string
voices are exemplary,
and many reeds are
outstanding. The
problem comes in when
playing the big, powerful
combinations. Liner
notes indicate this is an
organ of 32 ranks plus a
three-rank mixture, but
to my ears it sounds
considerably smaller.
Perhaps it is the way
Brett Valliant designs
his registrations or
maybe Mr. Reddish’s
personal preference,
but for whatever
the reason I don’t
hear the power and
weight of tone (not

simply loudness) that I expect from an
instrument of this size. It all makes me
wonder if the organ’s audio system is truly
up to the task.

Brett Valliant’s Voulez Vous is an
album of what I would call ‘pretty’ music.
There are no displays of knuckle-busting
technique or raw primeval drive and
energy—just a lot of pretty music that
is bound to invoke listeners of a certain
age group to recollect the vocal groups
and individuals who brought these songs
to prominence. That’s not a bad thing. 1
give Voulez Vous three out of five possible
stars.

Voulez Vous may be ordered online or
by mail (details at www.brettvalliant.com).
Cost is $20 for US purchasers; surcharge
for USPS Priority Mail or international
shipping.

—Dennis Hedbery
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Atlanta, Georgia—Our November meeting
was held at the Earl Smith Strand Theatre in
Marietta, where guest artist Dolton McAlpin
returned after a much-too-long absence.

Dolton is a practicing attorney (he’ll get
it right, eventually) from Mississippi, and a
fine organist. This was his first round with the
Allen GW-4 theatre organ in the Strand. May
he have many more!!!

After a brief introduction, the music began.
Great selections and stylings are a trademark
of Dolton’s and he did not disappoint!
Selections covered just about every style—
ballad, rhythm-infused favorites, songs from
films, a composition by a well-known theatre
organist, songs suitable for Sunday, and even
vintage rock-n-roll!

Open console followed the program, and
several members took the opportunity to ride
the lift up and play the Allen GW-4.

Our Christmas meeting in December was
un-wrapped fully at 2:00pm.

After a brief business meeting we were off
to the North Pole in fine style.

Sleigh-Master was Scott Foppiano, making
his first performance visit to Georgia. Scott
offers a program of great music, great rapport
with the audience, and a really fun time for all
in the program.

Christmas music was in order, and I think
he played everyone’s favorites...he had
prepared some Christmas-themed medleys
which were great favorites with the crowd, and
offered a chance to sing along with Mitch—er,
Scott.

A couple of non-Christmas selections
requested by the host were given the true
Foppiano treatment.

Called back to the console, Scott led the
Mableton Tabernacle Chorale in a rousing
version of the recent YouTube sensation from
the Random Act of Culture. Bucky’s walls are
in need of plaster repair!

A sumptuous Christmas Calorie Buffet was
available after the program and many left in a
grander state than when they arrived. Thanks
to Bucky and ‘THE CREW’ who made this
possible.

—Rick McGee
Bucky Reddish, President
770-948-8424, buckyrph 1@bellsouth.net

Dolton McAlpin at the GW-4 in the Strand
Theatre, Marietta (Photo by Elbert Fields)

Scott Foppiano at the Reddish Walker
(Photo by Elbert Fields)

CENTRAL FLORIDA

Pinellas Park, Florida—Cold snaps here
in Florida made the November meeting at
Pinellas Park auditorium feel like fall in
the north. Members had a chance to take
the new console for a spin and check out
the improvements to our organ. Many were
pleasantly surprised. Our business meeting
centered on ways to add members, improve
attendance, and raise funds for concerts. We
hope to pursue some of the ideas generated in
the New Year.

Members and guests enjoyed a pot-luck
dinner for our final meeting of the year. Many
of our artists played songs of the season on
the organ and we enjoyed the sounds of the
holidays.

Welcoming back some of our members
from the north was especially nice, as they
had yet to see and hear the improvements
to the organ. This was a year of progress on
the chapter organ with new keyboards adding
second touch to two manuals and adding a
new third manual, a new console giving us
better unification and a better specification, a
new platform and dog house for the console, a
new relay and combination action and myriad

little improvements to the organ itself. We

look forward to the New Year and keeping the
momentum going.

—Gary Blais, Correspondent

Cliff Shaffer, President

727-504-7012, cliff7 1@ aol.com

Bill and Linda Vian Twistern present Christmas
carols at Pinellas Park (Photo by Gary Blais)

CENTRAL INDIANA

Indianapolis, Indiana—Our November
chapter meeting was on the second Sunday of
the month as usual, this time in the auditorium
of Emmerich Manual High School. We enjoy
being able to meet in this venue once again,
after two years of school renovations made
that virtually impossible for us. Chapter
member Justin Stahl entertained us with a fine
program on the 3/26 Wurlitzer. In addition to
serving in the Indiana National Guard, Justin
has spent much of his time in recent years
as an accompanist both at Manual and at
Warren Central high schools, where he has
been working with their music departments
to incorporate each school’s organ more
often as part of school concerts and dramatic
performances.

In December a smaller-than-usual number
of chapter members gathered in the Eash
Auditorium of the Warren Performing Arts
Center, where we enjoyed a fine program
played by 21-years-young Donnie Rankin
of Ravenna (Akron), Ohio. As the 2007
winner of the ATOS Young Theatre Organist
Competition, Donnie is fast becoming a
Midwestern favorite. His interesting style of
playing, his knowledge of a wide variety of
music types, and his dry wit all combine to
make Donnie’s presentations easily enjoyable.
We look forward to hearing more of this young
talent in the future.

We are thrilled to learn that chapter
members Tim Needler, Michael Fellenzer,
and Carlton Smith have found success in
working with executives at the Indianapolis
Symphony Orchestra on the ISO’s plan to
produce the first-ever “Pedals, Pipes and
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Pops” concert series on the Hilbert Circle

Theatre’s 3/24 Wurlitzer, installed in 2009 by

Carlton Smith Pipe Organ Restorations. Mark

Herman will play on Sunday, March 20, and

Circle Theatre organist Martin Ellis will play

on Sunday, June 5. Both programs will be at
2:30pm.

—Tom Nichols

Justin Nimmo, President

317-965-9600, wurlitzer60@yahoo.com

Justin Stahl at Manual High School
(Photo by Tim Needler)

Donnie Rankin at Warren Performing Arts
Center (Photo by Tom Nichols)

DAIRYLAND

Racine/Milwaukee, Wisconsin—Dairyland
held our annual meeting on November 14 at
the Organ Piper restaurant. Routine business
was taken care of and all past officers have
been retained: John Cornue, President; Dean
Rosko, Vice-President; Jelani Eddington,
Secretary; Gary Hanson, Treasurer; Pete
Tillema, Secretary; and Bartola Editor, Fred
Hermes. On the Board of Directors are
Michael Garay, Zach Frame, and our newest
member, Sarah Brown.

Organ music and pizza followed the
meeting.

Christmas was celebrated on Sunday,
December 5 at the Milwaukee home of Bill
Gans, with Bill providing the entrée and the

rest of the meal being potluck. The artist was
Zach Frame of Lake Geneva, who included a
sing-along of holiday favorites.

Dorothy Schult, longtime DTOS member,
past officer, director, board member, and
ATOS correspondent, recently celebrated her
95th birthday. Happy Birthday, Dorothy.

Sadly, we have two deaths to report. Jack
Hoag, 82, of Racine, died November 10,
2010. He joined DTOS in 1991 and attended
many of our socials along with his good friend
Charlotte Weidner.

Another death is Alden Stockebrand, five
days shy of 78, a DTOS member who died on
November 22, 2010. He was also extremely
active in ATOS and was in charge of
transportation at 13 national conventions and
eight regional conventions. He leaves behind
Gib Petzke, his life partner of 34 years.

—Sandy Knuth
John Cornue, President
262-248-3458

DELAWARE VALLEY

Cheltenham, Pennsylvania—On Sunday,
December 12, 2010 we were happy to
present the second “shakedown” public
performance on our newly-rebuilt Wurlitzer
3/24, Opus 585. The organ is installed in the
Colonial Theatre in Phoenixville, a suburb of
Philadelphia, Pennsylvania.

The program consisted of holiday selections
performed by members of the TOSDV family.

Our president, Wayne Zimmerman, brought
the console up with some holiday music. After
some welcoming remarks, he introduced the
Patterson family.

Alan Patterson is a church organist, and
his selections were mostly in that vein. His
son, Aaron, is a very talented 11-year-old
who performed additional holiday selections.
Alan’s wife, Joan, is a professional harpist and
performed several solo selections, then treated
us with several selections accompanied by
Alan on the organ. Joan is also a member of
our Board of Directors.

Next performer was yours truly, and I was
happy to perform a short Christmas music
medley before we broke for intermission.

After intermission, Wayne Zimmerman
treated us to a silent movie, Big Business with
Laurel & Hardy. The program ended with an
audience sing-along featuring popular holiday
music accompanied by Wayne.

The reaction during the intermission and
after the show from the approximately 100
attendees was quite positive. The organ had
only one cipher which occurred during my
set, but it quickly resolved itself without any
assistance from our organ crew.

Many thanks to our dedicated volunteers
and members and, of course, to all of the
performers!

—Dick Metzger
Wayne Zimmerman, President
610-429-5378, WayneZimSr@aol.com

EASTERN MASSACHUSETTS

Wellesley, Massachusetts—Much has been
happening in our chapter.

On November 20 and 21 Rosemary Bailey
held forth at the Babson and Shanklin
Music Hall Wurlitzers. Rosemary’s unique
harmonies and fresh approach to music was
most welcome. The audiences at both Babson
College and the Shanklin Music Hall showed
their appreciation with generous applause.
Rosemary has been off the theatre organ
circuit for some time. We hope that these
concerts will mark her return.

EMCATOS enjoyed the talents of ATOS
President and CEO Ken Double at our annual
holiday celebration. Ken’s program on the
Shanklin Music Hall Wurlitzer rounded out a
great afternoon of good food, friendship, and
camaraderie. Once again, our chapter was the
beneficiary of the generosity of the Shanklin
family. They have carried on the tradition of
hosting the chapter for this event. We are most
thankful for their friendship and generosity.

Our chapter is blessed with many generous
and hard-working members. Irene and
Lawrie Rhoads have funded the purchase
and installation of a ZTronics player/recorder
and a new Yamaha upright piano for the
EMCATOS Babson Wurlitzer theatre pipe
organ. We are most grateful to Irene and
Lawrie for their generosity.

On December 20 and 21, Ken Double
laid down tracks at Babson for a new CD.
This recording will be available at the 2011
ATOS Annual Convention to be hosted by
EMCATOS. We look forward to this recording
as we feel many should hear our chapter
instrument.

We hope to see many of you at our
convention in July.

—Bob Evans, President
508-674-0276, bob@organioft.org
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Rosemary Bailey at the Shanklin Music Hall
Wurlifzer (Photo by Bob Evans)

Lawrie Rhoads and Ken Double admire the
new Yamaha piano at Babson
(Photo by Bob Evans)

GARDEN STATE

Little Falls, New Jersey—Nathan Avakian,
a young artist with tremendous talent, debuted
at the Trenton War Memorial in November.
GSTOS is delighted that he has moved to
the East Coast. It means more members
have an opportunity to hear Nathan play. He
maintained his reputation for incorporating
novelty into his performances with a varied
repertoire and by taking several turns at the
Steinway piano in addition to playing the
organ. One of the highlights was the inclusion
of contemporary short silent films, winners
in a contest to create modern silent films for
accompaniment by theatre organ. GSTOS
crew members worked to prepare the 3/16
Méller for concert readiness. The instrument
performed beautifully and the audience
experienced an enjoyable afternoon.

Loews Jersey Theatre held its first annual
Holiday Show in December, featuring the
4/23 Wonder Morton alone and with solo
and choral singers. The large audience was
especially enthusiastic about the sing-along
of holiday melodies. Following words on the
screen the crowd got loud, filling the theatre
with lively songs. Wayne Zimmerman was the

organist who tied everything together while
skillfully showcasing the organ throughout.
December also meant the annual gathering
at the Martins’ home for a festive Christmas
party. The holiday spirit was evident in
laughter, food, and music. The 3/24 Griffith
Beach was the center of attention for organists
who were accompanied in impromptu sessions
throughout the day with piano, violin,
accordion, and Hammond organ. Veterans
and relative novices alike took turns and the
camaraderie lasted for many happy hours.
The following week dealt a blow to GSTOS
when Ralph Ringstad, Jr., house organist
at the Loews Jersey and one of the talented
organists who entertained at that Christmas
party, died suddenly. Ralph had a seemingly
effortless way of playing and performed with
enthusiasm. He will be deeply missed.
—Cartherine Martin
Michael Cipolletti, President
732-899-1588, mic22@verizon.net

Nathan Avakian at the Trenton War Memorial
Modller (Photo by Tony Rustako)

Ralph Ringstad playing the Griffith Beach at
the GSTOS Christmas party

(Photo by Tony Rustako)

LAND O’ LAKES

Minneapolis/St. Paul, Minnesota—Dave
Kearn, Chapter Secretary, was the featured
artist for the November 14 meeting held at the
Heights Theatre on the 4/15 WCCO Wurlitzer.
Open console followed his concert.

Sixteen LOLTOS chapter members and
guests gathered at Mike Erie and Roger
Dalziel’s home in Prescott, Wisconsin on
December 5 for the annual Holiday party.
Following a brief meeting and updates, Mike
played a concert of seasonal favorites on his
3/14 hybrid organ. He also did double duty
as chef, providing a delicious buffet dinner
with dessert and beverages. Open console
featured five members performing. Tom
Neadle and Mike closed out the festivities
with a piano/organ duet. Thanks to our hosts
for a wonderful afternoon of music, food, and
fun!

The Phipps Center continued their Organ
Series with a holiday concert by Jelani
Eddington on December 18. A highlight of the
afternoon was his virtuosity at the grand piano
of two popular ballads. Dave Wickerham
continues the series on January 22, 2011.

It is with sadness that we report the passing
of longtime LOLTOS member Bob Scholer
on December 18, 2010, after a brief illness.
Bob had been active in many theatre organ
restoration projects, including the World
(now Fitzgerald) Theatre in St. Paul, and our
chapter organs at All God’s Children MCC
in Minneapolis and the Heights Theatre in
Columbia Heights, Minnesota. He will be
missed by all.

—Kim Crisler
Terry Kleven, President
651-489-2074 nittak@comcast.net

Mike Erie at the console of his hybrid organ,
Erie/Dalziel residence (Photo by Kim Crisler)
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Ed Copeland at open console, Erie/Dalziel
residence (Photo by Kim Crisler)

LONDON & SOUTH
OF ENGLAND

Woking Surrey—In November we
welcomed Keith Beckingham. This gave the
Committee a chance to showcase our C3
Hammond, in the hands of ‘Mr. Hammond,’
as Keith was known when he was Hammond’s
European chief demonstrator.

Keith started his concert at the Wurlitzer,
which he first played at the age of 13 in its
original home at Welling. His programme
included a selection from High Society before
he moved to the Hammond to play some Eddie
Layton arrangements.

Back at the Wurlitzer for memories of
Dudley Savage broadcasting from Plymouth,
Keith showed how second touch can be used
to great effect. A great treat followed when
Len Rawle at the Hammond joined Keith for
some duets.

The second half opened with a tribute to
Vera Lynn. Then back at the Hammond Keith
showed the reason he was Hammond’s chief
demonstrator by his skill to get sounds which
are not easy on an old C3. The sound of Big
Ben striking was most realistic and the vibrato
tab was used to give the Hawaiian guitar effect
in his final medley at the Hammond. Back to
the Wurlitzer for “In the Bleak Mid Winter,”
the Clarinet and Style D Trumpet against a
flute but no trems was a delight to hear. A
wonderful evening’s entertainment.

Our Christmas concert, organised by Len,
was set to be its usual high standard with
Chobham Hand Bell Ringers, a Primary
School Choir, Charley and Sue Brighton
(Brass), Rebecca Pickford (Flute), soprano
Sandi Stefanetti, Holly Coles, and Winston
Jazz Band. However, the weather gods had
other ideas and at 9am on the day all had to
be cancelled owing to snow.

We wish our friends in the USA a Happy
New Year. You are always welcome if you
cross the pond.

—Veronica Trott

lan Ridley, President

+44 1494 674944
ianridley@atos-london.co.uk

Keith Beckingham at Woking
(Photo by Mike Clemence)

Keith Beckingham at Wurlitzer and Len Rawle
on Hammond at Woking
(Photo by Mike Clemence)

LOS ANGELES

South Pasadena, California—On December
12, 2010 our annual membership meeting
was held in the auditorium of South Pasadena
High School. As stated in previous columns,
this is the home of our chapter’s newest
installation. It features a basic wind-powered
3/11 Wurlitzer enhanced to 17 ranks by the
addition of 6 ranks of electronically-produced
voices. Also featured is wiring for an instant
add-on of a synthesizer as soon as the need
arises and finances permit. The idea is to
make this instrument more versatile and
appealing to the musically inclined youth of
today.

The afternoon began with a concert
performed by Jerry Nagano who played a
wonderful variety of music for our enjoyment.
Afterward, a short meeting was held in which
three vacancies on the governing board were
filled by a unanimous vote of those members
in attendance. The lucky winners were: Don
Near for a second three-year term, Shirley

Burt, and Neal Kissel. Shirley and Neal are
no strangers to the world of theater organs.
Shirley previously served as LATOS treasurer
some years ago, while Neal was with a group
of dedicated volunteers who removed the
Waurlitzer from the Albee Theater in Brooklyn
New York and supervised its transfer and
subsequent installation into the Mission
Playhouse in San Gabriel, California. The
year of this activity was 1968. We welcome
all three of you with your individual talents
and skills to the LATOS board. Thanks for
volunteering.

As of this writing we are looking forward to
Wurlitzer Weekend, 2011 which takes place
next month, while plans are already being
worked out for several additional exciting
programs and activities to follow throughout
the rest of the year.

—Dorsey Caldwell
Maureen Fuller, President
805-991-6000, maureenpaula@aol.com

MANASOTA

Sarasota, Florida—Greetings, and in the
words of Gomer Pyle, “Gollee!” Remember
Gomer? It’s already mid-September and I have
not done half of the “summer things” I wanted
to do. Well, next year, I hope. September was
the first meeting of the Manasota Theatre
Organ Society for Fall/Winter 2010.

Our September mini-concert was a great
program performed by our own Tom Hoehn. I
am sure you have heard Tom play many times
before, and also on Manasota’s wonderful
Christmas CD It’s Beginning To Look A Lot
Like Christmas, released last season.

At our meeting in October, we had a
surprise revisit (through photography) to some
of the finest concert artists that have come to
Grace since early on. Norman Arnold and
Chuck Pierson put this together. Glad you
all enjoyed the presentation so much. It was
wonderful.

It was an afternoon well spent. It was great
to again see so many familiar faces at our
second meeting as well as a few new ones.

It was really nice to welcome back many
more members and a few guests for the
November meeting at Grace, our third
gathering of the new season. Dr. Steven Ball
was with us again. Steven accompanied a
short silent film and then thrilled us with some
more keyboard magic. You loved him last visit
and you loved him again this time. Steven is a
superb organist and a really nice guy.

Help us keep theatre organ alive and well.
Come to our concerts and bring a couple of
friends with you. They will thank you. Our
monthly Sunday meetings always consist of
newsworthy updates as well as performances
by some of our talented members at open
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console. We welcome folks to play the

magnificent Forker Memorial Wurlitzer at the
end of the meeting.

—Chaz Bender, President

800-813-0594

NORTH TEXAS

Dallas, Texas—Our chapter is blessed
with the only theatre organ in a public
facility available to the public in the entire
state of Texas. Other than chapter meetings,
we produce up to six shows a year. We are
proud to be supported by the McKinney
Arts Commission in these endeavors. We
frequently bring in nationally recognized
artists for these shows that include silent
movies and artistic performances. We also
try to provide a platform for local artists to
perform, mostly at our bi-monthly chapter
meetings.

This past December we held our annual
Christmas party, and what a party it was! Our
featured artist was Mark Kenning, a former
theatre organist. He was followed by Bob
Whiteman, a regular on the Wurlitzer and
almost a staff organist for many other events
held at the McKinney Performing Arts Center
where our Wurlitzer is installed, leading
a sing-along of Christmas carols. Then it
was Glen Swope’s turn at the console. He
performed for several years at pizza parlors
as a featured artist. Following Glen, Robert
McDonald took the console. Bob was a staff
organist at the Radio City Music Hall in
New York for several years. As if this wasn’t
enough, Danny Wesley Ray graced the console
to finish a memorable afternoon of great organ
music. Danny was the designer of the stop
list for our Wurlitzer and has been a featured
performer at several ATOS events around
the country. To say that it was a memorable
afternoon would be the understatement of the
year.

—Don Peterson, President
972-422-7757

Mark Kenning at the Christmas Party
(Photo by Don Peterson)

Oryanists Jim Pitts and Bob McDonald
(Photo by Don Peterson)

NEW YORK
New York, New York—New York Chapter

presented British organist, Paul Roberts, in
concert at Chaminade High School in Mineola,
New York, on Saturday, November 27. The
audience enjoyed Paul’s delightful program
that included several seasonal selections and
helped to get us into the Christmas spirit.

Our next event took us to Roosevelt High
School in Hyde Park on December 11, where
some 500 people enjoyed a NYTOS Christmas
Spectacular directed by member John
Vanderlee, featuring organist John Baratta
and the school’s new Allen LL-324Q digital
theatre organ along with a host of talented
performers. The program included dancers
and singers, a short silent comedy and sing-
along, and a living nativity, all accompanied
by John Baratta at the organ.

December 18 found us at the beautiful
Lafayette Theatre in Suffern, New York, for
open console at the 2/11 Ben Hall Memorial
Wurlitzer before the theatre’s annual
Christmas Show. The sell-out show included
holiday music performed by organist John
Baratta and the Bergen Brass ensemble,
organist Jeff Barker accompanying a Laurel
& Hardy comedy, and a reading of The
Night before Christmas by Lafayette Theatre
operator Nelson Page. The Christmas movie
classic, It’s a Wonderful Life, capped off the
annual event.

NYTOS, along with the Queens and Nassau
chapters of AGO, presented four days of
Christmas music performed by organists
Ralph Ringstad, Jr. and Nathan Avakian
on our Allen touring organ at the Broadway
Mall in Hicksville, New York, and at Terminal
Four of JFK International Airport. This very
successful program received accolades from
shoppers, travelers, and staff alike at both
venues, and exposed thousands of people
to the wonderful sound of holiday music on
the theatre organ. Sadly, we were shocked to

learn of the untimely death on Christmas Eve

of Ralph Ringstad, Jr., one week after his last
performance at JFK.

—Tom Stehle

Anders R. Sterner, Chairman

917-327-5251, arsesq@arsesq.com

Paul Roberts at the Chaminade 3/15
Austin-Morton (Photo by Tom Stehle)

Ralph Ringstad, Jr. at the NYTOS Allen touring
organ at the Broadway Mall
(Photo by Tom Stehle)

ORANGE COUNTY

Fullerton, California—Our October
Halloween Concert with Bob Salisbury
accompanying Phantom of the Opera was
lots of extra fun. Bob’s masterful musical
accompaniment to this classic tale pleased
the crowd of 346. Other special features
included a console embraced by a black-
cloaked skeleton with flashing red eyes,
special spooky lightning with stage mists
swirling as the console came up, and several
classic hearses flanking the front entrance of
Plummer Auditorium. Bob graciously stayed
to answer questions from the audience about
the Wurlitzer.

On November 12, John Ledwon appeared
with a traditional theatre organ concert
of movie and Broadway tunes. Jim Henry
enhanced the show with projections of
the console playing from three cameras
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interspersed by color animations, much like
screen savers. Again, after the show, many
interested audience members gathered stage-
side to view and discuss the Wurlitzer with
John.

Our December open console with potluck
dessert was enjoyed by members playing,
listening and socializing. Our annual election
for the OCTOS Board of Directors returned
the incumbents to office. OCTOS Board
of Directors serve as volunteers. Without
them there would be no concerts, silent
movies, or open consoles. There would be no
memberships, no tickets, and no newsletter.
Director Jim Henry has improved our concert
announcement mailer, which had been a
paper tri-fold flyer. We now are sending an
eye-catching color postcard produced and
mailed by a printer for no more than we spent
before, and saving many volunteer hours.
Good work, Jim.

We look forward to April 17, when Chris
Elliott will return with his music and a full-
length silent film.

—Jim Merry
Steuart Goodwin, President
dyoodwin@prodigy.net

John Ledwon at Plummer Auditorium
(Photo by Randy Bergum)

RIVER CITY

Omaha, Nebraska—The RCTOS meeting
and Christmas Party Pot-luck was held at the
Markworth Residence on December 5, 2010.
John Ledwon, assistant organist at Disney’s El
Capitan Theater in Hollywood, California was
the guest artist for the event. John’s program
included many Disney movie selections and,
of course, seasonal music. John entertained
over 100 chapter members and guests who
attended the event with an outstanding
presentation of the Markworth 3/24 Kimball
Theatre Pipe Organ and received a standing
ovation. Special thanks to Joyce Markworth
for coordinating and serving marvelous
pot-luck and to Bob Markworth for always

bringing outstanding artists to perform for the
chapter.

On December 2, 2010, Jerry Pawlak
performed for several hours at Lincoln’s
34th Holiday of Trees. The event sponsors
a different charitable event each year. This
year’s funding was to develop a new habitat
for newly-arrived penguins at Lincoln’s
Children’s Zoo. The event is well attended and
always extremely profitable.

The chapter’s Barton organ has been sold
to RCTOS member Merl Core of Omaha. Merl
plans to install the instrument in his home
with considerable upgrades.

Plans are in the making for RCTOS” Annual
Public Concert at the Rose Theater in Omaha
on Sunday, August 7, 2011.

Keep up to date with us. Visit our website:
www.rctos.com.

—Jerry Pawlak
Bob Markworth, President
402-573-9071, kimballorgan1@msn.com

John Ledwon at the Markworth Kimball
(Photo by Jerry Pawlak)

Jerry Pawlak at the Holiday of Trees, Lincoln,
Nebraska (Photo by Janet Domeier)

ROCKY MOUNTAIN

Denver, Colorado—Got Gospel? Once again
the answer was “Yes!” at our November club
social where all of the performers in the first
half were under 18 years old. High schoolers
Bobby Haynes and Angie Fitzsimmons
performed beautifully on the GW4Q, and
William Thrussell amazed us with his
outstanding ability on the grand piano. Our
youngest performer was fifth-grader Abe
Lamontagne, a band and piano student who
loved discovering the plethora of stops on
the organ and its special secrets like second
touch and sound effects. We’ll show him the
sostenuto switch next time!

The veteran players were featured during
the second half following refreshments,
including a 65th anniversary cake for club
members Wayne and Mardie Van Arsdale.
Bev Bucci played a beautiful medley of
songs of faith, sounding better than ever. Jim
Calm performed an original composition and
accompanied soprano Suzanne McClung,
Abe’s mother, in a beautiful vocal solo,
followed by an audience participation hymn
sing. The program concluded with Helene
McGuire and DelLoy Goeglein blending their
considerable talents with a piano/organ duet.
Remember, birthdays are good for you...the
more you have, the longer you live!

Our December club social was a potluck
Christmas gathering with mountains of food
and table after table of happy friends enjoying
holiday background music on organ and
piano, followed by a holiday music sing-along
led by DeLoy Goeglein and accompanied by
Bob Castle on organ and Lee Traster on piano.

Abe brought his family to the Denver
Paramount Theatre for a tour of the theatre
and an introduction to the 4/20 Wurlitzer. He
played some duets with his younger sister,
Sylvie, who added some pedal notes and
played a few solo pieces of her own. We look
forward to more fun times with this talented
family.

—dJim Calm, President
jimcalm32@yahoo.com
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Abe Lamontagne at the GW4Q
(Photo by Bill Kwinn)

Bev Bucci lifted our spirits with some joyful
music of praise (Photo by Bill Kwinn)

ST. LOUIS

St. Louis, Missouri—The meeting of
November 21 featured a 1927 Wicks 3/15
Unit Orchestra (Opus 777) at the home of
Richard and Pam Masching. This instrument
was built only 40 miles away at the Wicks
Organ Company in Highland, Illinois. It was
originally installed in the Granada Theatre
of Greencastle, Indiana, as a 3/6 instrument.
After eight years there it was moved to a
funeral home in Bedford, Indiana, where after
a few years it languished. In 2004 it became
a fixture in the Masching home as Richard
refurbished it, added ranks of pipes, a larger
blower, and an electronic relay. After the
November business meeting open console
was declared during which many of our club’s
organists regaled all with the wonderful sound
of this organ.

The Holiday Party and meeting were held
on December 4 at the home of Dennis and
Mary Lou Ammann. Denny, along with other
of our club’s organists, played the music of
the holiday season on his restored 1928 3/14
Barton. It is fascinating to watch the various
percussion and toy counter instruments
operate as the Barton is played, especially

the tuned sleigh bells which Denny puts to
excellent use in his Christmas music. There
is also a Baldwin baby grand piano on which
members Tom Finger and Gary Broyles played
ragtime music and holiday tunes. In addition,
members and guests enjoyed a broad selection
of delicious foods put on by Mary Lou and
others. So, it wasn’t just about making music,
but also about good food and camaraderie.
Happy Holidays to all from SLTOS!
—Gary Broyles
Jim Ryan, President
314-416-0146 jim@sltos.ory

November meeting hosts Richard and Pam
Masching (Photo by Gary Broyles)

Denny Ammann infroducing a sony at his
Barton (Photo by Gary Broyles)

SIERRA

Sacramento, California—The annual
November George Wright Memorial Concert
at the Grant High 4/21 Wurlitzer featured
Jonas Nordwall. George Wright attended
Grant High School in Sacramento and played
the then-recently-installed Wurlitzer in the
school’s auditorium. Jonas was up to his usual
top-notch performance standard and shared
some of his own George vignettes with the just
under 300 in attendance. The event was co-
sponsored by the Grant High Alumni.

Many of the organ enthusiasts at the concert
who have been familiar with the instrument

over the years agreed that the organ now
probably sounds the best since Wright
attended the school over 70 years ago. Kudos
to Sierra’s organ tech, Dave Moreno, both
for his own ideas and his work in response
to the adjustments requested by all featured
organists of the last thirteen years of this
concert series.

December 5 was the Sierra Christmas party
at the Fair Oaks Community Club House with
the chapter’s 3/13 Wurlitzer. (This organ’s
Morton console is from the first Buddy Cole
organ featured on recordings before his later
Wurlitzer LPs.) After a pot-luck dinner, Dave
Moreno accompanied the Laurel & Hardy
short comedy about Christmas tree selling
gone awry, Big Business, followed by open
console.

—Randy Warwick
Carol Zerbo, President
916-624-9182, cazbo@sbcylobal.net

Johnny and Leora Metranga, Carol Zerbo,
Jonas Nordwall, and Sondra and Frank
Fuson followiny the George Wright Memorial
concert (Photo by Randy Warwick)

The 1975 Balcom & Vaughn console replaced
the 1939 Kilyen console at Grant High School
(Photo by Randy Warwick)
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SPOKANE FIRST NAZARENE

Spokane, Washington—After a sumptuous
roast beef dinner prepared by church chef
Betty Winans, nearly 60 members of Spokane
First Nazarene Theatre Organ Society
(SFNTOS) enjoyed the playful pratfalls in
Buster Keaton’s Cops during the Theatre
Organ Thanksgiving program on November
19, accompanied tastefully by former Seattle-
area pizza organist Brad Miller.

Brad followed the short silent film with a
mini-concert of audience requests, including
a Henry Mancini medley and several Big
Band-era hits.

December 12 marked this year’s 10th
annual Holiday on Pipes concert, starring
Spokane First Church of the Nazarene’s
organist (and SFNTOS President) Ken Fuller,
his pianist wife Carol, and FourGiven, the
men’s quartet.

Ken opened to the capacity crowd of
450 with a Sound of Music medley that
demonstrated the wide variety of sounds of
which the organ is uniquely capable. Several
sing-along Christmas favorites followed,
including piano/organ duets.

FourGiven provided musical contrast with
four gospel songs that illustrated the ultimate
purpose of Christmas and Jesus’ birth.

Ken and friends were honored with a
long standing ovation and many cheerful
comments about the improved organ sound
and the music. The concert was professionally
recorded for CD release. For information
contact Ken Fuller, kfuller@sfntos.org, or
visit www.facebook.com/SFNTOS.

—Jonathan Gradin

Ken Fuller, President
509-999-2057, kfuller@sfntos.org

Ken Fuller at Holiday on Pipes
(Photo by Jonathan Gradin)

Brad Miller accompanies Cops
(Photo by Jonathan Gradin)

SOONER STATE

Tulsa, Oklahoma—Our program in
November was quite a treat, featuring a
variety of musical offerings all composed by
the great Henry Mancini. We also had a guest
speaker, David Yowell, who was formerly
a show producer and worked directly with
Henry Mancini, and it was quite interesting to
hear his reminiscences. Playing the Robert-
Morton were Jeanette Maxfield, Phil Judkins,
Joyce Hatchett, Carolyn Craft, Bill Rowland,
and Lynda Ramsey. There was also a vocal
with piano accompaniment from Wayne and
Myra Underwood which was well received.
Included in the music were tunes from The
Pink Panther, The Thornbirds, Hatari!, and
the TV show Peter Gunn.

On December 10 our chapter had the
traditional “members only” dinner party with
catered barbecue. The tables were decorated
in white with red ribbons down the center with
Christmas bows and candles added. Carolyn
Craft made a lovely Christmas blanket to
decorate the organ console and the whole
room looked very festive. Phil Gray showed
beautiful Christmas scenes on the center
screen and after dinner we enjoyed an open
console and a carol sing.

Our president, Phil Judkins, conducted a
very short business meeting to install officers
for the next two years. They are Phil Gray,
President; Bill Rowland, First Vice President;
Phil Judkins, Second Vice President; Lynda
Ramsey, Secretary; Joyce Hatchett, Treasurer;
and Carolyn Craft, Program Chair.

—Barbara Purtell, correspondent
Phil Judkins, president
918-493-6577, pjudkins@sbcylobal.net

Henry Mancini night program participants.
Guest speaker David Yowell is at the far right
(Photo by Paula Hackler)

SOUTHERN JERSEY

Franklinville, New Jersey—We have
entered the 20th anniversary of our chapter
in the American Theatre Organ Society.
This gave our Christmas social meeting on
December 18, 2010, even more meaning.
President Joe Rementer began the gathering
with a business meeting during which we
elected our officers for 2011. Joe Rementer,
Harry Bellangy, and Chuck Gibson were re-
elected; Nathan Figlio was elected Secretary,
replacing Marion Oltmann who did not seek
re-election.

We are planning an unusual activity that
will involve open console opportunities
on two pipe organs located in Pitman, New
Jersey. The organists from two organizations,
this chapter and the Music Department of
First Presbyterian Church, will “exchange
consoles” and see what it’s like to play the
different instruments. The event will start
at the Broadway Theatre’s 3/8 Kimball at
9:00am, March 26, and finish at the Church’s
new 2/21 Wicks in the afternoon. We will
report on how this works out in a future issue.

The several members who belong to
the Atlantic City Convention Hall Organ
Society keep us up-to-date on progress of
the Hall’s organ rehabilitation. The organ
nearest completion is the 4/55 Kimball in
the ballroom. The rebuilt console is being
reinstalled and should be ready to perform
soon. The larger organ, a 7/449 Midmer-Losh,
is still being worked on but has a long way to
go. A guided tour of the organs and Convention
Hall is recommended. E-mail acchostour@
gmail.com to make arrangements.

A one-paragraph mention of the large organ
in Convention Hall was found in the AirTran
in-flight magazine, GO. Of course, the item
was filled with the big numbers: 33,000 pipes,
1,000 stop keys and the largest pipe, Grand
Ophicleide, listed in the Guinness Book of
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World Records as sounding louder than six
locomotive whistles.

—Fred Oltmann
Joseph Rementer, President
856-694-1471

SJTOS’ President Joe Rementer (right) shows
First State Chapter’s Paul Vines and Brian
Blackwell his Allen theatre organ

(Photo by Fred Olfmann)

Harold Ware demonstrates Joe Rementer’s
Austin pipe organ for the First Staters
(Photo by Fred Olfmann)

VALLEY OF THE SUN

Phoenix, Arizona—It was a festive
atmosphere in the Desert’s Edge RV Village
community hall, where we had our chapter
Christmas party on December 11. The
afternoon potluck luncheon was hosted by
our new chapter membership chairman, Tim
Versluys. Tim was the featured artist of the
day, playing his GW319EX. His program
included several holiday tunes, as well as
some of our own chapter members’ favorites.
Then Don Story played some traditional
Christmas carols so that we could have a
sing-along. Open console followed, with
Ken Winland, Mark Crenshaw and Bruce
Jacobsen adding to the entertainment.

We returned to Desert’s Edge the following
Saturday morning for a fundraiser all-you-
can-eat breakfast. We added $1 to our
treasury for each VOTS person attending
the event. It was another opportunity to
hear more songs of the season. Tim not
only played the organ, he also cooked the
sausage and bacon! There is no end to this
young man’s talents!

A group called the Young President’s
Organization held an event at the Orpheum
Theatre, and chapter member Ken Winland
played the Wurlitzer for their dinner. Ken
is a man of few words, and thus managed to
fit in sixty-seven songs during his two hour
program!

We look forward to celebrating our
chapter’s 35th anniversary soon.

—Madeline LiVolsi
Bill Carr, President
623-694-1746, billcarr3.vots.atos@cox.net

We have an interest
in and collect:
Musical Boxes

Automata
Musical Clocks
Orchestrions
Band Organs
Dance Organs
Reproducing Pianos

Devoted to All
Automatic Musical
Instruments

If you have an interest in
automatic mechanical music,
Join US!

MBSI
PO Box10196/ATOS
Springfield, MO 65808
417-886-8839 ¢ admin@mbsi.org

Visit our website: www.mbsi.org

www.qatos.org

Tim Veersluys plays his Allen GW-319EX

(Photo by Beverly Fizzell)

Ken Winland at the Orpheum Theatre
Wurlifzer (Photo by Beverly Fizzell)

HT05 Memberships
Make Greaf Gifts!

Jim Merry,Executive Secretary
P.O. Box 6327, Fullerton, California 92838
membership@atos.org
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AT05 Memberships Make Greaf Giffs

Jim Merry, Executive Secretary
P.O. Box 5327, Fullerton, California 92838
membership@atos.org, www.atos.org
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Restoration ® €onsultation ® Installation

Scott Smith Pipe Organs
1494 Lake Lansing Road ® Lansing, Michigan © 48912
Telephone 517-485-5421

sss55mich@aol.com

Tuning ® Maintenance ® €leaning

 (ONCERTS « ILONT LS
0D« RECRDINGS

P.O. Box 44092
Racine, LI 53404-7002
262.639.8788 (phone)

262.639.8242 (fax)
rie@rjeproductions.com

SIEENIEFILMS
CONCERTS

B46-3627

i (734) ¢
STEVEN BALIL

THE UNIVERSITY OF MICHIGAN, ANN ARBOR

IDEP; NT OF ORGAN AND CARILLON

R EEEE R R AR EE R EEEEEEEEEEEEREEEEE

For membership, publication back issues,
photo availability, research and
museum hours information, contact:

THEATRE HISTORICAL
SOCIETY OF AMERICA

152 N. York St., #200, Elmhurst, IL
60126-2806 * 630/782-1800
email: execdir@historictheatres.org
www.historictheatres.org

THE ORGAN HISTORICAL SOCIETY
P.O. BOX 26811, RICHMOND, VA 232061

JOIN THE RANKS TODAY AT
Www.organsociety.org or 804.353.9226

SHOP WITH MEMBERS’ DISCOUNT
IN THE AMAZING OHS CATALOG

www.ohscatalog.org

Proud to have prepared Wurlitzer Manor and
Washington Center organs for the Convention.

Man

Pipe Organ
Services

JAo,

e Installation « Restoration
«Service & Tonal Finishing—at its best
 Expert Installation of Relay Systems

Century Il Exhibition Hall, 4/38 Wurlitzer, Wichita, KS

Little River Studio—Coup Residence, 4/19 Wurlitzer, Wichita, KS
Wurlitzer Manor, 4/48 Wurlitzer, Gig Harbor, WA

Washington Center for Performing Arts, 3/22 Wurlitzer, Olympia, WA
Aveni Residence, 4/60 Wurlitzer, Gates Mills, OH

Peery’s Egyptian Theatre, 3/23 Wurlitzer, Ogden, UT

Holdgreve Residence, 3/21 Wurlitzer, Colorado Springs, CO
Markworth Residence, 3/24 Kimball/Wurlitzer, Omaha, NE

Brittain Residence, 3/25 Wurlitzer, Fort Myers, FL

New Victoria Centre, 3/19 Wurlitzer, Howden-le-Wear, UK

Ed Zollman « 3310 North Forest Ridge, Wichita, KS 67205

316-729-6860 « zollmanpipeorgans@msn.com
www.zollmanpipeorgans.com
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Theatre Organ Programs
and Performances

Around the Circuit items may be submitted at
any time, using the online form (www.atfos.org
—click on “Around the Circuit”). Submissions
must be received by the tenth of the odd-
numbered month prior to publication to be
included in the upcoming issue.

We strive for accuracy; however, the infor-
mation contained in Around the Circuit is
presented as submitted. ATOS is not responsible
for errors resulting from unreported changes to
schedules, venue, and contact information.

ALASKA

State Office Building—333 Willoughby Avenue,
Juneau, 907-465-5689 (2/8K). Organ concerts
Friday at 12:00 noon. www.pstos.org/instruments/
ak/juneau/state-bldg.htm

ARIZONA

Organ Stop Pizza—1149 East Southern Avenue,
Mesa, 480-813-5700 (4/78W). Winter organ
hours: Sunday through Thursday, 4:30pm
to 9:00pm; Friday and Saturday, 4:30pm to
10:00pm. Summer organ hours: Sunday through
Thursday, 5:30pm to 9:.00pm; Friday and
Saturday, 5:30pm to 10:00pm. Charlie Balogh,
Lew Williams. www.organstoppizza.com

Orpheum Theatre—203 W Adams, Phoenix,
623-694-1746 (3/30W). Silent Saturdays at the
Orpheum: 6:45pm: Film Discussion, Don Hall,
Gateway College, Film Studies; 7:00pm: Organ
Prelude, Ron Rhode, Organist; 7:30pm: Feature
Film. Tickets: Children 12 and under free,
Students w/ ID: $10, General Admission $17.
Available at the theatre box office 6:00pm to
7:30pm day of show. April 9: Madge Bellamy
in Secrets of the Night. www silentsaturdays.info

CALIFORNIA (NORTH)

Berkeley Community Theatre—1930 Alston
Way, Berkeley, 510-644-2707 (4/42W). All shows
2:30pm. www.theatfreorgans.com/norcal

Bob Hope Theaire—242 Main Street, Stockton,
209-337-4673 (4/21RM). Organ played monthly
for classic and silent movies, special occasions,
and public tours.

California Automobile Museum—2200 Front
Street, Sacramento, 916-442-6802 (3/16W).
Formerly Towe Auto Museum. Sunday concerts,
Friday night silent films.
www.sierrachapteratos.org

Castro Theatre—429 Castro, San Francisco,
415-621-6120 (4/21W). Intermissions played
nightly by David Hegarty, Warren Lubich.

Fox Theatre—308 West Main Street, Visalia,
559-625-1369 (4/24W). Thirty-minute organ
prelude, with guest organist, to frequent classic
movies. www.foxvisalia.org

Grand Lake Theatre—3200 Grand Avenue,
Oakland, 510-452-3556 (3/18W). Intermissions:
Friday, Warren Lubich; Saturday, Kevin King.

Harmony Wynelands—9291 East Harney Lane,
Lodi, 209-369-4184 (3/15RM). Tasting room
open Friday, Saturday, and Sunday, 11:00am
to 5:00pm, or by appointment. Bob Hartzell, live
and recorded performances.
www.harmonywynelands.com

Johnson’s Alexander Valley Winery—8333
Highway 128, Healdsburg, 707-433-2319
(B/10RM). Daily, in tasting room, from 10:00am
to 5:00pm.

Paramount Theatre—2025 Broadway, Oakland,
510-465-6400 (4/27W). Public tours on first and
third Saturdays at 10:00am. Movie overtures,
Thursdays at 6:30pm.
www.paramounttheatre.com

Stanford Theatre—221 University Avenue, Palo
Alto, 650-324-3700 (3/21W). Organ played
before and after the 7:30pm movie by David
Hegarty, Jerry Nagano, or Bill Taylor. Call ahead
to verify the theatre is open for the evening.

CALIFORNIA (SOUTH)

Avalon Casino Theatre—One Casino Way,
Catalina Island, 310-510-2414 (4/16P). Friday
and Saturday, 6:15pm, pre-show concert, John
Tusak. www.visitcatalina.org

El Capitan Theatre—6838 Hollywood Boulevard,
Los Angeles, 800-DISNEY6 (4/37W). Organ
played daily before shows. House Organist:
Rob Richards. Staff Organists: John Ledwon, Ed
Vodicka, and Ty Woodward.
www.elcapitantickets.com

Granada Theatre—616 Kentucky Street,
Bakersfield, 661-330-6733 (4/24RM).
www.theatreorgans.com/spohngranada

Old Town Music Hall—140 Richmond St, El
Segundo, 310-322-2592 (4/26W). Organ played
before and during shows, including silent
movies. The theater opens on Friday at 8:15pm,
Saturday at 2:30pm, and Sunday at 2:30pm.

Orpheum Theatre—842 South Broadway,
Los Angeles, 310-329-1455 (3/14W). Saturday,
11:30am; organ is featured as part of the
guided tour of theatre. www.laorpheum.com

COLORADO

Holiday Hills Ballroom—2000 92nd Ave, Federal
Heights, 303-466-3330 (4/33GW4Q). March 13,
2:00 PM: “Spring Forward” with Bob Castle.
May 15, 2:00 PM: “Dancing Without the Stars”
with Bev Bucci. Members no charge, others $5.
www.rmcatos.org

Paramount Theatre—1621 Glenarm PI, Denver,
303-530-2421 (4/20W). April 10: Pipes & Pops
with Brett Valliant and Denver School of the
Arts band ensembles. Adults $12, Students 18
and under free. Tickets include parking. www.
denverparamount.com or www.rmcatos.org

DELAWARE

John Dickinson High School—1801 Milltown Rd,
Wilmington, 302-995-2603 (3/66K). March 12,
7:00pm: Jelani Eddington and Chris Gorsuch
on dual consoles; April 26, 10:00am: John
Terwilliger; April 30, 7:00pm: Richard Hills; June
11, 7:00pm: Ron Reseigh. www.dtoskimball.org

FLORIDA

Pinellas Park City Auditorium—4951 78th Ave,
North Pinellas Park, 727-557-6087 (3/10C).
Third Tuesday of every month from 11:30am
to 1:.00pm: Pipe Organ Concert. Free o the
public.

Polk Theatre—127 South Florida Avenue,
Lakeland, 863-682-7553 (3/12RM). Movie
overtures: Friday and Saturday, 7:15pm:;
Sunday, 1:45pm. Bob Courtney, Sandy Hobbis,
and Heidi Lenker.

Tampa Theatre—711 Franklin Street, Tampa,
813-274-8981 (3/14W). Pre-show organists:
Wednesdays: Chaz Bender; Thursdays: Bob
Courtney; Friday: Sandy Hobbis; Saturday: Bob
Logan. www.tampatheatre.org

GEORGIA

Earl Smith Strand Theatre—117 North Park
Square, Marietta, 770-293-0080 (GW4Q).
Preshows for movies and other events by Strand
organists Ron Carter, Rick McGee, Larry Davis,
Phillip Allen, and James Thrower.

Fox Theatre—600 Peachtree Street NE, Atlanta,
404-881-2119 (4/42M). Larry-Douglas Embury
plays before each show. www.foxtheatre.org

Grand Theatre—119 S Main St, Fitzgerald, 229-
426-5090 (3/18B). Organ featured for preshow
before each show including live and film
productions. April 9, 7:00pm: Jon Durkovic
accompanies Fitzgerald's play, Our Friends, The
Enemy. www.fitzgeraldgrand.org

Rylander Theatre—310 West Lamar Street,
Americus, 229-931-0001 (3/11M). Organ fea-
tured for pre-show productions of the Sumter
Players and other events. www.rylander.org

HAWAII

Palace Theatre—38 Haili, Hilo, 808-934-7010
(4/13RM). Hawaiiana show every Wednesday,
occasional silent movies, concerts and special
events featuring the organ. Bob Alder, Tommy
Stark, and Dwight Beacham.
www.palacehilo.org

ILLINOIS

Arcada Theatre—105 East Main Streef,
St. Charles, 630-845-8900 (3/16GMC). Organ
interludes Friday and Saturday nights. www.one
stientertainment.com/arcada/arcada.htm

Beggar’'s Pizza—3524 Ridge Road, Lansing,
708-418-3500 (3/17 B/C). Tuesday and Friday,
6:00pm to 9:00pm: Glenn Tallar. www.beggars
pizza.com/location-il-lansing.php

Lincoln Theatre—103 East Main Street, Belleville,
618-233-0018 (3/15C). Movie overtures: Friday,
David Stephens; Safurday, volunteers.
www.lincolntheatre-belleville.com

Rialto Square Theatre—102 North Chicago
Street, Joliet, 815-726-6600 (4/27B). Organ
pre-shows and intermissions: Jim Patak or Sam
Yacono. Theatre tours with Jim Patak at the
console.

Tivoli Theatre—5021 Highland Ave, Downers
Grove, 630-968-0219 (3/10W). Organ interludes
Friday and Saturday evenings 30 minutes
before both evening shows by David Rhodes
or Tim Charlton. www.classiccinemas.com

IOWA

Orpheum Theatre—520 Pierce Street, Sioux City,
712-258-9164 (3/21W). Occasional pre-shows,
special events, and concerts.
www.orpheumlive.com
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Codes used in listing: A=Austin,

B=Barton,

C=Composite, CHR=Christie,

CPTN=Compton, E=Estey, GB=Griffith Beach, K=Kimball, M=Méller, MC=Marr and
Colton, P=Page RM=Robert-Morton, W=Wurlitzer. Example: (4/19W) = 4-manual, 19-

rank Wurlitzer
Schedules subject to change.

MARYLAND

Weinberg Center for the Arts—20 W Patrick St,
Frederick, 301-600-2839 (2/8W). Ray Brubacher
and Mike Britt, organists unless otherwise noted.
Tickets are General Admission, $7 adults, $5
students, available at door. March 18, 2011,
8:00pm: Sparrows; June 18, 8:00pm: Flickers &
Selected Shorts.

MICHIGAN

Fox Theatre—2211 Woodward Avenue, Detroit,
313-471-3200 (4/36W and 3/12M). Lobby organ
played for 45 minutes prior to selected shows.
Call theatre for dates and fimes.

Michigan Theatre—603 East Liberty, Ann Arbor,
734-668-8397 (3/13B). Daily overtures before
evening films, plus silent films for special occa-
sions. Dr. Henry Aldridge, Director; Dr. Steven
Ball, Staff Organist; Stephen Warner, Newton
Bates, Fr. Andrew Rogers, Emily Seward.
www.michtheater.org.

The Mole Hole—150 West Michigan Avenue,
Marshall, 616-781-5923 (2/6 B/K). Organ daily,
Scoftt Smith, recorded artist.

Public Museum of Grand Rapids Meijer
Theatre—272 Pearl St NW, Grand Rapids, 616-
459-4253 (3/30W). Tours by appointment, and
TSO guests welcome to hear organ weekly
on Friday mornings. Story time slide program
Monday mornings year-round.

Redford Theatre—17360 Lahser Road, Detroit,
313-537-2560 (3/10B). Movie overtures, Fridays
at 7:30 p.m., Saturdays at 1:30 p.m. & 7:30
p.m. Classic Movies with Organ overture.
Guest organists include: Newton Bates, Dave
Calendine, Jennifer Candea, Tom Fortier, Gil
Francis, John Lauter, Justin LaVoie, Lance Luce,
Tony O’Brien, Stephen Warner.
www.redfordtheatre.com

MINNESOTA

Heights Theatre—3951 Cenftral Avenue NE,
Columbia Heights, 763-789-4992 (4/11W). Movie
overtures every Friday and Saturday.

MISSOURI

City Museum—701 North 15th Street, St. Louis,
314-231-2489 (3/17W). Organ heard every day
the museum is open, via computerized relay
or by organists from St. Louis Theatre Organ
Society. www.citymuseum.org

Fox Theatre—527 Grand Boulevard North,
St. Louis, 314-534-1678 (4/36W). Tours of the Fox
Theatre conducted every Tuesday, Thursday
and Saturday (except holidays) at 10:30am.
Tuesday tour: $5 for adults and $3 for children
(12 and under). Thursday and Saturday tours:
$8 for adults and $3 for children. For parties
of less than 20, no reservations are needed.
www.fabulousfox.com

NEW JERSEY

Broadway Theatre—43 South Broadway,
Pitmnan, 856-589-7519 (3/8K). Organ Played
before stage shows. Organists include Harold
Ware, John Breslin, Janet Norcross, Sue Crispin.

Loew’s Jersey—54 Journal Square, Jersey City,
732-741-4045 (4/23RM). www.loewsjersey.org

The Music Hall at Northlandz—Route 202 South,
Flemington, 908-982-4022 (5/39W). Organ
played several times daily; call for exact times.
Bruce Conway, Harry Ley, Bruce Williams.

Newton Theatre—234 Spring Street, Newton,
973-579-9993 (2/4E). Friday evening intermis-
sions, John Baratta.

NEW YORK

Eisenhart Auditorium—657 East Ave (at S
Goodman Street), Rochester, 585-234-2295
(3/12W). March 13, 2:30pm: Tim Schramm with
guest on dueling organs; April 10, 2:30pm: Paul
Roberts. www.theatreorgans.com/rochestr

Lafayette Theatre—Lafayette Avenue, Suffern,
845-369-8234 (2/11W). Saturday, 11:00am, Earle
Seeley. Saturday evenings and Sunday before
matinee: John Baratta, Earle Seeley and Jeff
Barker.

Middletown Paramount Theatre—19 South
Street, Middletown, 845-346-4195 (3/12W).
Preshow music, concerts and silent films
presented by the New York chapter of ATOS
and the Middletown Paramount Theatre.
www.nytos.org

Proctor’s Theatre—432 State Streeft,
Schenectady, 518-346-8204 (3/18W). Noon
concert series, Tuesdays, unless stated
otherwise. www.proctors.org

NORTH CAROLINA

Carolina Theatre—310 South Green Street,
Greensboro, 336-333-2600 (3/6C-Electronic).
Organ played before and after the Carolina
Classic Film Series. www.carolinatheatre.com

NORTH DAKOTA

Fargo Theatre—314 North Broadway, Fargo,
701-239-8385 (4/21W). Organ plays Friday,
Saturday, and Sunday evenings, before and
between performances. Short organ concerts:
Lance Johnson, Steve Eneboe, and Tyler
Engberg. www.fargotheatre.org

OHIO

Cincinnati Music Hall—1241 EIm Street,
Cincinnati, 513-621-1919 (3/31W). Concerts,
special events presented by the Ohio Valley
chapter of ATOS.
www.ohiovalleychapteratos.org

Ohio Theatre—55 East State Street, Columbus,
614-469-1045 (4/34RM). Organ overtures and
intermissions. www.capa.com

Palace Theatre—605 Market Avenue North,
Cantfon, 330-454-9181 (3/12 Kilgen). Frequent
pre-show and intermission use; occasional
concerts. www.cantonpalacetheatre.org

Palace Theatre—Cleveland’s Playhouse
Square, 1615 Euclid Avenue, Cleveland,
216-771-1771 (3/15K). Organ pre-shows for
summer film series and special events. www.
playhousesquare.org

Palace Theatre—617 Broadway, Lorain, 440-
245-2323 (3/10W). Occasional pre-show and
infermission use, and special events.
www.lorainpalace.org

Palace Theatre—276 West Center Street,
Marion, 740-383-2101 (3/10W). Occasional pre-
show and special events.

www.marionpalace.org

Renaissance Theatre—138 Park Avenue,
Mansfield, 419-522-2726 (3/20W). Frequent use,
including free summer concert series.
www.culture.ohio.gov/project.asp?proj=ren
aissance

OKLAHOMA

Tulsa Technology Center, Broken Arrow
Campus—4600 South Olive Avenue, Broken
Arrow, 918-355-1562 (3/13RM). Sooner State
chapter ATOS, 3rd Friday of each month,
programs and open console.
www.theatreorgans.com/soonerstateatos

OREGON

Bijou Theatre—1624 NE Highway 101, Lincoln
City, 541-994-8255 (Electronic). Silent film series
on Wednesdays at 1:00pm.
www.cinemalovers.com

Elsinore Theatre—170 High Street SE, Salem,
503-375-3574 (3/25W). Silent film programs
Wednesdays at 7:00pm. Rick Parks, organist.
www.elsinoretheatre.com

PENNSYLVANIA

Blackwood Estate—Blackwood Lane, Harrisville,
724-735-2813 (3/20 W/C). Private residence near
Pittsburgh hosts several concerts; proceeds
benefit charities and scholarship recipients.
www.blackwoodmusic.org

Keystone Oaks High School—1000 Kelton
Avenue, Dormont, 724-446-9744 (3/19W). All
concerts: Doors at 1:15pm for 2:00pm start time.
Tickets are $12in advance (patos.mail@verizon.
net), $15 at door unless otherwise noted. March
5, 2011: Theatre Organ from Ragtime to Swing;
April 16: Jack Moelmann; May 21: Nathan
Avakian. mysite.verizon.net/patos.wurlitze

Roxy Theatre—2004 Main Street, Northampton,
610-262-7699 (2/6W). Organ is played 6:30pm to
7:00pm and intermissions. Henry Thomas.
www.roxytheaternorthampton.com

TENNESSEE

Tennessee Theatre—604 South Gay Streef,
Knoxville, 865-684-1200 (3/16W). Organ played
before movies throughout the year and af free
First Monday concerts, the first Monday of every
month at 12:00 noon. Subject to cancellation
due fo other scheduled events.
www.tennesseetheatre.com

UTAH

Peery’s Egyptian Theatre—2415 Washington
Boulevard, Ogden, 801-395-3200 (3/24W). Silent
films; entrance and exit music at some other
programs.

www.peerysegyptiantheater.com

VIRGINIA

Byrd Theatre—2908 West Carey, Richmond,
804-353-9911 (4/17W). Overtures Saturdays at
7:15pm and 9:30pm, Bob Gulledge.
www.byrdtheatre.com

WASHINGTON

Calvary Christian Assembly—6801 Roosevelt
Way NE, Seattle, WA (3/19 K/W Hybrid). March
13: Jonas Nordwall. www.pstos.org
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Theatre Organ Programs
and Performances

Lincoln Theatre—712 South 1st Street, Mt. Vernon,
360-419-7129 (2/7W). Original installation organ
played one-half hour prior fo movies most
Fridays through Tuesdays. www.lincolntheater.
org

Mt. Baker Theatre—106 North Commercial,
Bellingham (2/14W). Second Sunday monthly,
2:00pm, open console.

Paramount Theatre—911 Pine Street, Seattle,
206-467-5510 (4/20W). Free tours of the historic
theatre, first Saturday of every month, 10:00am.
Includes organ demonstration.
www.stgpresents.org

WISCONSIN

Hermes Basement Bijou—Racine, 262-639-1322
(5/35W). For tour information, contact Eileen at
Racine County Convention Bureau, 262-884-
6407, or Fred Hermes for appointment. Open
console on weekends.

Organ Piper Music Palace—4353 South 108th
Street, Greenfield (Milwaukee), 414-529-1177
(3/27C). Organ hours: Tuesday, 5:30pm to
9:00pm; Wednesday, 5:30pm to 10:00pm
with live band; Thursday, 5:30pm to 9:00pm;
Friday, 5:00pm to 9:45pm; Saturday, 12:30pm
fo 9:450m; Sunday, 12:30pm fo 8:45pm. Ron
Reseigh, Ralph Conn, and Dean Rosko.

The Phipps Center for the Arts—109 Locust
Street, Hudson, 715-386-8409 (3/16W). Tickets,
$§22 for adults, $15 for student with current
ID unless otherwise noted. March 5, 7:30pm,
Clark Wilson accompanies Buster Keaton's
Steamboat Bill, Jr.; June 11, 7:30pm: Ron Rhode.
www.thephipps.org

Public Museum of Grand Rapids Meijer
Theatre—272 Pearl Street NW, Grand Rapids,
616-459-4253 (3/30W). Story time slide program
on Monday mornings year round. Organ
also played on Friday mornings. Tours by
appointment.

AUSTRALIA

Capri Theatre—141 Goodwood Road, Good-
wood SA +61 8 8272 1177 (4/29W). Organ
played before evening sessions on Tuesday,
Friday, and Saturday nights.

www.capri.org.au

Dendy Cinema—26 Church Street, Brighton,
VIC, +61 3 9789 1455 (3/15W). Organ before
films, Saturday evenings.

Karrinyup Center—Perth, WA +61 8 9447 9837
(3/2TW). All concerts on Sundays at 2:00pm.

Orpheum Theatre—380 Military Road,
Cremorne, NSW, +61 2 9908 4344 (3/15W).
Saturday night, Sunday afternoon, intermissions,
Neil Jensen.

CANADA

Casa Loma—1 Austin Terrace, Toronto, 416-499-
6262 (4/19W). All shows 8:00pm.
www.theatreorgans.com/toronto

NEW ZEALAND

Hollywood Cinema—20 St Georges Road,
Avondale, Auckland. +64 9 525 7067 (3/16W).
All concerts on Sundays at 2.00pm except as
noted. March 6, Len Rawle (UK); May 8, Scott
Harrison (AUS) with Auckland Dixieland Jazz
Band; June 6 (Monday, 2.30pm) The General
silent movie; July 3, Nathan Avakian (USA);
August 28, Rob Richards (USA); November
13, Jelani Eddington (USA). More info on the
website, “Pops on Pipes”
www.theatreorgans.com/wota

UNITED KINGDOM

Assembly Hall—Stoke Abbott Road, Worthing,
West Sussex, +44 1903 206206 (3/23W). 21
November: Simon Gledhill.
www.worthing-wurlitzer.org

Civic Hall—North Street, Wolverhampton, West
Midlands +44 1902 552121 (4/44CPTN). Friday
concerts 12:.00 noon to 12:30pm before the
tea dance. Steve Tovey or Cameron Lloyd.
Concerts Saturdays at 2:00pm.

Ron Rhode Concerts

Ron Rhode
1603 Palmcroft Dr. SE
Phoenix, AZ 85007
(480) 695-8568
email: azroxy @cox.net
website: www.ronrhode.com

New Swell Shoes

Brushed Aluminum
Chrome Plated
Black Powder Coat

Pedestal or Console
Mount

Kick-Switch

Piano Sustain Button
Reed Switch Contacts
Slide-Pots (1K-5K-10K)

arndtorgansupply.com

Contact us for our CD-ROM catalog.

Arndt Organ Supply Co. L.L.C.
1018 S.E. Lorenz Drive - PO Box 129
Ankeny, Iowa 50021-3945
Phone: (515) 964-1274
Fax: (515) 963-1215

for booking informatic

DonNA PARKER
ProbpUCTIONS,
INCORPORATED

Post Office Box 6103
Aloha, Oregon 97007

Donna_Parker@comc £8alais

503/642-
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Community Centre—Black Road, Ryhope,
Sunderland, +44 1913 853769 (3/9 CPTN ). All
concerts on Sundays at 2.30pm. 27 March: Joe
Marsh; 8 May: Kevin Grunill; 3 July: Robert Sudall;
4 September: Donald Mackenzie; 23 October:
John Barnett; 11 December: David Redfern.

Eden Grove Methodist Hall—Eden Grove
Horfield, Bristol, +44 1179 497742 (3/10CPTN).
All shows 7:00pm unless otherwise noted. 26
March: Byron Jones; 30 April: Len Rawle; 20
May: Birthday Bash with Byron James; 21 May:
Birthday Bash with Phil Kelsall; 25 June: David
Lowe; 23 July: Damon Willets and Matthew
Bason; 27 August: Chris Powell; 24 September:
Michael Wooldridge; 22 October: John Mann;
26 November: Robert Wolfe; 10 December:
Christmas Show with Byron Jones (plus 11
December 2011 at 2:30pm). Visit website for
any late changes.
www.wizardcompton.org.uk

New Victoria Centre—High Streef, Howdenle-
Wear, Crook, County Durham, +44 1388
762467 (3/19W). Concerts on Saturdays at
7:00pm and Sundays at 2:30pm. Doors open
30 minutes before concert. Tickets obtainable
from David Kirkbride, 3 Edendale Crescent,
Howden-le-Wear, Crook, County Durham,
DL15 8HR, phone as above. Tickets: £€6. 12/13
March: Nicholas Martin; 9/10 April: David
Redfern; 7/8 May: Donald Mackenzie; 11/12
June: Damon Willetts and Christopher Rae; 13
August: Youth Showcase; 10 September: War
themed concert, artist TBD; 8/9 October: John
Mann; 12/13 November: Simon Gledhill; 17/18
December: Kevin Morgan. www.netoa.org.uk

Ossett Town Hall—Market Place, Ossett,
Wakefield, West Yorkshire, +44 1132 705885 (3/13
CPTN/CHR). All Concerts Sundays, 2:30pm. 3
Agpril: Phil Kelsall MBE; 5 June: David Shepherd; 3
July: Kevin Grunill; 25 September: Kevin Morgan
FRCO; 4 December: David Lowe.

Stockport Town Hall—Edward Street, Stockport,
Cheshire (4/20W). Monthly Lunchtime Wurlitzer
Showcases Concertfs: Start time 12:00pm,
admission £1-50. 28 March: Byron Jones; 18
April: Michael Baron; 23 May: Robert Suddall;
27 June: Donald MacKenzie; 18 July: Mary Ann
Wootton; 26 September Howard Beaumont; 31
October: Peter Jebson; 28 November: Kevin
Grunill; 19 December: Andrew Nix. Regular
Concert Series: Start Time 2.30pm, Admission £8
nonmembers, £6 members. 20 March: Richard
Hills; 19 June: Chris Powell; 18 September:
Gordon Cree; 2 October: Ken Double; 30
October John Atwell; 27 November: Nigel
Ogden and Michael Baron. www.ltot.org.uk

Theatre Organ Heritage Centre and Hope-
Jones Museum—Alexandra Road, Peel Green,
Eccles, Manchester (2/6W). Lunchtime concerts
Wednesday every week, 1:00pm.
www.voxlancastria.org.uk/heritage

Victoria Hall—Victoria Road, Saltaire, West
Yorkshire, +44 8454 002208 (3/11W). Concerts
at 2:30pm, unless otherwise noted. 5 March
7.30pm Phil Kelsall MBE Plays for dancing; 13
March 2.30pm Nigel Ogden; 10 April 2.30pm
David Lobban; 8 May 2.30pm Simon Gledhill; 12
June 2.30pm Phil Kelsall MBE; 14 August 2.30pm
Robert Sudall; 11 September 2.30pm Nicholas
Martin; 9 October 2.30pm Kevin Grunill; 13
November 2.30pm Keith Beckingham; 11
December 2.30pm Robert Wolfe.
www.cosnorth.co.uk or
Www.Cinemaorgans.org.uk

Woking Leisure Center—Kingfield Road,
Woking, Surrey, +44 1923 720511 (3/19W).
Tickets: General Admission £8, children free.
All concerts at 7.30pm unless otherwise
noted. 16 April: Simon Gledhill; 14 May: Dorian
Collins; 11 June: Len Rawle; 16 July: Richard
Hills; 17 September: Jean Martyn; 8 October:
John Atwell; 22 October: Kevin Morgan; 19
November: Nigel Ogden; 17 December: Len
Rawle Christmas Show, 2.30pm and 7.30pm.

rogersconcerts.com
- (810) 629-5400

" wm FY. Andrew

ogers

¥ Concerts / Silent Film Accompaniment
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MINUTES OF THE ATOS BOARD
OF DIRECTORS TELEPHONE
CONFERENCE

Wednesday, October 13, 2010

8:00pm E.D.T.

1. Chairman of the Board Mike Hartley
called the meeting to order at 8:05pom E.D.T.

2. Secretary Bob Evans called the roll:

Officers Present: Mike Hartley, Chairman of
the Board; Craig Peterson, Vice Chairman of
the Board; Bob Evans, Secretary; Paul Van
Der Molen,Treasurer. Board Members Present:
Bob Dilworth, Allen Miller, Tyler Morkin, Tim
Needler, Doug Powers, Bucky Reddish.
Youth Representative to the Board: Nathan
Avakian. Board Members Excused: John
Apple, Jack Moelmann, Donna Parker. Staff
Members Present: Ken Double, President/
CEQO; Mike Bryant and Don Feely, Co-Editors
THEATRE ORGAN; Mike Kinerk, Convention
Planning Coordinator; Tom Blackwell,
Web Site Manager; Jelani Eddington,
Contract Administrator; Bill Carr, Nominating
Committee Chair.

3. Chairman Hartley declared a quorum.

4. MOVED (Dilworth) fo accept the revised
minutes of the August 24, 2010 ATOS Board
of Directors Telephone Conference. (Motion
Passed)

5. Reports:

The ATOS Secretary reports that the
following e-mail motion was generated and
carried on September 10, 2010:

MOVED (Needler) that the Membership
committee be empowered to run a
promotional “Return Membership Drive”
with a renewal rate of $20 for one year. This
drive will be announced in the Jan-Feb 2011
issue of the Journal, with a targeted ftrial
effort fo begin immediately, with a response
date of October 31, or any other date
recommended by the Committee. (Motion
passed by unanimous e-mail vote.)

Mr. Van Der Molen presented the Treasurer’s
report: ATOS’ total assets are $1,453,435 (not
including archive materials)

Chairman Hartley asked Tom Blackwell
(2010 Seaftle convention chair) about
convention revenue totals. Tom expects to
have a preliminary financial report by the
end of October. The Puget Sound Chapter
will make a preliminary payment to ATOS.
The balance will be paid on completion of
the convention report.

Web Site Report (Morkin, Blackwell): The
welbsite redesign is projected to be delivered
by January 31, 2011.

Tom Blackwell and Tyler Morkin will host fwo
telephone conference meetings to acquaint
ATOS Board and Staff with the new web site.

MOVED (Dilworth) that the ATOS Policies
be amended consistently with the
recommendations in the August 27, 2010 and
September 24, 2010 memos of the Bylaws &
Policies Committee and the appendices
thereto. After discussion the motion passed.

MOVED (Miller) that Paragraph 4 of the
Policies Revision (relating to the Volunteer
Technician Award) be repealed and

deleted, as the award no longer exists.
(Motion Passed)

7. Nominating Committee Report (Carr):
Bill Carr made some suggestions for changes
in requirements and the publicizing of
requirements for ATOS candidates.

MOVED (Van Der Molen) that no person
shall be qualified to run or serve on the ATOS
Board of Directors who has any outstanding
debt obligation to ATOS that is more than
thirty days past due. (Motion Passed)

Mr. Carr recommended Madeline Livolsi
of Glendale, Arizona and Hassell Morres
of Sun City, Arizona to serve on the ATOS
Nominating Committee.

Without objection, the candidates were
appointed to the Nominating Committee.

Good of the Order:

Allen Miller reported that the ATOS
Technical Experience will be held from
Sunday, July 31 through Thursday, August
4, 2011 at the Shanklin Music Hall in Groton,
Massachusetts.

The ATOS Summer Youth Camp is
tentatively set for Sunday, July 23 to Friday,
July 28, 2011 at the Shanklin Music Hall in
Groton, Massachusetts.

Craig Peterson reports that the required
documentation has been received from the
Columbia River Theatre Organ Society. This
group wishes to be recognized as an official
ATOS Chapter.

MOVED (Evans) to accept the Columbia
River Chapter as an official chapter of ATOS.
(Motion Passed)

MOVED (Miller) to approve up to $3200
to the Harry Fox Agency for payment
of mechanical licenses for the Seattle
Convention CD. (Motion Passed)

Chairman Hartley declared the meeting
adjourned af 9:18pm E.D.T.

/s/ Bob Evans, Secretary

Please Note: The meeting was conducted
using Robert’s Rules of Order. Mike Bryant,
Parliamentarian

MINUTES OF THE BOARD
OF DIRECTORS TELEPHONE
CONFERENCE

Wednesday, December 8, 2010
8:00pm E.S.T.

1. Chairman of the Board Mike Hartley
called the meeting to order at 8:05pm E.S.T.

2. Secretary Bob Evans called the roll:

Officers Present: Mike Hartley, Chairman of
the Board; Craig Peterson, Vice Chairman
of the Board; Bob Evans, Secretary; Paul
Van Der Molen, Treasurer. Board Members
Present: John Apple, Allen Miller, Jack
Moelmann, Tyler Morkin, Tim Needler, Doug
Powers. Youth Representative to the Board:
Nathan Avakian. Board Members Excused:
Bob Dilworth, Bucky Reddish. Staff Members
Present: Ken Double-President/CEO; Mike
Bryant, Co-Editor THEATRE ORGAN; Dennis
Unks, ATOS Marketplace Coordinator; Jelani
Eddington, Contract Administrator; Mike
Hutcherson, ATOS Treasurer Candidate

3. Chairman Hartley declared a quorum.

4. As no changes or additions were
made, the minutes of the October 13, 2010
telephone conference were accepted.

5. Reports:

a. Treasurer:

* Endowment Fund Balance: $856,995.10

* Reserve Fund: $543,989.05

e George Wright Memorial
$48,151.42

* Total of all funds: $1,480,734.10

Note: The elected directors met by
telephone conference on November 10,
2010 to discuss a replacement for outgoing
ATOS Treasurer Paul Van Der Molen. The
elected Board members recommended
Mike Hutcherson of Atlanta, Georgia to fill
the post of ATOS Treasurer. No date for the
tfransfer of power was determined at that
meeting.

Paul Van Der Molen recommended that
the transfer of freasurer responsibilities take
place on January 2, 2011.

MOVED (Morkin) to appoint Mike
Hutcherson ATOS Treasurer as of January 2,
2011. (Motion Passed)

b. Marketplace: (Unks)

* Seaftle Convention CD orders:198

¢ John Ferguson and Friends DVD orders:
79

* Shop Notes (Second Edition) are
available from the Marketplace. The
notes are available for two prices: with
binder and without binder.

c. Mid-Year Meeting Update: (Double)

* The ATOS Mid-Year Meeting will take
place from January 21-23, 2011.

* Headquarters will be the Marriotft
Marquis in Atlanta, Georgia

* Only Board members, the President/
CEO, and ATOS Parliamentarian will
attend at ATOS expense.

d. Secretary: (Evans)

* Mid-Year Reports are due no later than
January 3, 2011.

* Please use a bulleted format for your
report.

* Please use the form provided with no
more than two attachments.

e. Membership Initiatives: (Needler)

* The January/February and March/
April issues of the Journal will have a
promotional tear-off sheet included.
A current member may bring in a new
member for half price and also extend
the current member’s dues for a year af
$20.

¢ The cost to run the insert in the Journal is
$861.00. In the future ATOS will advertise
in sister publications. Tim Needler will
create and submit a budget for this
activity.

MOVED (Needler) to appropriate up to
$900 to fund printing of the membership
promotional form for inclusion in the Journal.
(Motion Passed)

e Jim Merry noted that ATOS has 3291

members as of November, 2011,

* Ten new members were registered.

* Nine members were |ost.

* The membership has decreased by 115
members so far this year.

Fund:
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New Business:

6. Change in California Corporations Law:

* A change in the California Corporate

Code requires that all individuals
identified in the bylaws or Articles of
Incorporation as directors be given
full voting rights on all matters before
the Board. Previously, the Bylaws and
applicable job descriptions restricted
the voting rights of Officers and the
Youth Representative. These restrictions
are not permitted under California law
and must be changed.

 Eight directors now constitute a quorum.

MOVED (Miller/Evans) that the two
motions from the Bylaws and Policies
committee be accepted as one motion.
(Motion Passed)

MOVED (Dilworth, for the Bylaws and
Policies Committee) as amended by the
previous motion that

1. Section 4.2 of the ATOS Bylaws be
amended as provided by the memo of
November 17,2010 (attached at welbsite);
and

2. The proposals for board action by
unanimous written consent submitted on
April 12, 2010, May 27, 2010, and September
10, 2010, are hereby ratified and approved.

(Motion Passed)

7. Appropriate changes to policies
regarding memorial contributions: (Hartley)
* Chairman Hartley feels that a specific
policy is necessary for memorial
contributions.

MOVED (Morkin) to amend Policy 5 to
read: “Upon the death of a past leader of
ATOS (former Officers) or a current Officer,
Board or Staff member, flowers or other
memorial not to exceed $250 may be sent
to the family by the Chairman.” (Motion
Passed)

Good of the Order:

e Craig Peterson (Chapter Relations)
reports that the Kansas City Area
Chapter has submitted all necessary
paperwork to form a new chapter,

MOVED (Moelmann) to accept the Kansas

City Area Chapter into ATOS. (Motion
Passed)

* Ken Double reminded the Board to
encourage their chapters to submit
applications for grants from the
Endowment Fund.

e Jack Moelmann (Awards and
Recognifion) is ready to accept award
nominations.

* John Apple reported on the Pipe Organ
Encounters sponsored by the AGO. Pipe
Organ Encounters are events organized

"RITE 'KIMBALL,RNMD THE AMMANN'S HOME.

to acquaint young people with the pipe
organ.

*The Board discussed possible
participation by sponsorship of these
experiences.

* Doug Powers discussed the time-
study exercise that was distributed fo
committee chairs.

* The fime-study is necessary for the
implementation of the ATOS Strategic
Plan. The goal is tfo determine the
amount of fime spent on tasks. This study
should help ATOS determine a more
efficient way of doing business.

The meeting adjourned af 9:10pm E.S.T.

Please Note: The meeting was conducted

using Robert’s Rules of Order. Mike Bryant,
Parliamentarian
/s/ Bob Evans, Secretary

REGISTRATION ENDS MARCH 18, 2011.

we
-
w
>
-
-
=1
-

MARCH | APRIL 2011

Please, no Pets

67



m m |
OFFICERS

Chairman, Col. Mike Hartley (Ret.)
17 Whippoorwill Drive

Palm Coast, Florida 32164
386-445-7562

m.hartley@atos.org

Bob Dilworth (2011)

2012 Wildwood Drive
Wilmington, Delaware 19805
302-995-2603
b.dilworth@atos.org

Donna Parker (2012)
P.O. Box 6103

Aloha, Oregon 97007
503-642-7009 (voice)
440-338-5651 (fax)
d.parker(atos.org

Allen Miller (2013)

167 Carriage Drive

Glastonbury, Connecticut 06033
860-633-5710

a.miller@atos.org

Vice Chairman, Craig Peterson
7800 Laguna Vega Drive

Elk Grove, California 95758
916-682-9699
c.peterson@atos.org

Doug Powers (2012)
3323 Belvoir Boulevard
Beachwood, Ohio 44122
216-401-9671
d.powers@atos.org

Secretary, Bob Evans Jack Moelmann (2012) Bucky Reddish (2011)

798 Old Warren Road P.O. Box 25165 5370 Vinings Lake View Drive
Swansea, Massachusetts 02777 Scoft Air Force Base, lllinois 62225 Mableton, Georgia 30126
508-674-0276 618-632-8455 (voice) b.reddish@atos.org

618-632-8456 (fax)
j.moelmann@atos.org

b.evans@atos.org

Tyler Morkin (2013)

15627 Gaylord Street, Unit D
Mount Pleasant, Michigan 48858
906-367-1454

t.morkin@atos.org

Treasurer, Mike Hutcherson
187 Hickory Road
Fayetteville, Georgia 30214
770-460-6821
m.hutcherson@atos.org

Youth Representative to
the Board

Nathan Avakian

P.O. Box 2037

Beaverton, Oregon 97075
503-347-0278
n.avakian@atos.org

Tim Needler (2013)

5440 North Meridian Street
Indianapolis, Indiana 46208
317-255-8056
t.needler@atos.org

President/CEO

Ken Double

1615 DeFoors Walk NW
Atlanta, Georgia 30318
404-790-5400

DIRECTORS (current term)

John Apple (2011)
4146 Sheridan Drive
Charlotte, North Carolina 28205

704-567-1066 k.double@atos.org
j.apple@atos.org
ATOS Corporate Office
American Theatre Organ
Society, Inc.

7800 Laguna Vega Drive
Elk Grove, California 95758

DREAN EXPRESSIONS

JACK MOFILMANN

THEATRE ORGANIST ® MusiciaN ¢ ATOS HavrL or FAME

Helping you sour;;1 Iy;)ur b(;.st! www.]ﬂCkMoelmﬂnn. com

Speaker Systems for Electronic Organs Phone: 618-632-8455
Accurate Stereo Samples for Hauptwerk Fax:  618-632-8456 PO. Box 25165

Email: jack@moelmann.com

Organexpressions‘com Cell: 618-558-8455 Scott AFB, IL 62225-0165

THEATRE ORGAN




10

o
=/
Ralph Ringstad, Jr.

August 7, 1961—December 24, 2010

With the passing of Ralph Ringstad, Jr. on Christmas Eve, the
theatre organ world lost a truly gifted and talented artist and a
staunch advocate of the theatre organ and its music. Ralph was a
long-time member of ATOS and of the New York and the Garden
State chapters.

Born in Passaic, New Jersey, on August 7, 1961 to Ralph
and Marie Ringstad, Ralph, Jr. lived most of his life in nearby
Whippany, New Jersey, where he sadly died an accidental death on
December 24, 2010. Ralph graduated from Whippany High School
in 1979, and went on to Ithaca College, in Ithaca, New York, where
he earned his Bachelor of Arts degree in music performance in
1983. A multi-talented musician, Ralph received formal training
not only in classical and theatre organ, but also in piano, cello,
French horn and tuba. He began his formal musical training on
piano at age seven, and at 13 he began studying theatre organ with
his mentor and dear friend, the late Frank Cimmino, a popular
theatre organist in the New York/New Jersey area. By age 17, Ralph
was performing regularly along with Frank on the 3/17 Wurlitzer at
the Suburbian Restaurant in Wanaque, New Jersey.

Ralph played his professional concert debut on March 8, 1980
on the 4/33 Mbller concert-theatre organ at New York Military
Academy in Cornwall-on-Hudson, New York. He returned to
the Academy numerous times over the past 30 years to perform,
and ironically played his final formal concert billed as A Grand
Finale Concert on the Military Academy Méller on June 6, 2010,
after the Academy had announced that it would be suspending
operations and possibly closing. Over his thirty-year professional
career, Ralph concertized at many major theatre organ venues
throughout the country, including the Senate Theatre in Detroit,
the Auditorium Theatre in Rochester, Long Island University
(Brooklyn Paramount), the Trenton War Memorial, the Middletown
Paramount, the Thomaston Opera House in Connecticut,
Chaminade High School, the Newark Symphony Hall (former
Mosque Theatre), and the Loew’s Jersey Theatre.

Ralph was among the artists who performed at the Garden
State Chapter’s Wonder Weekend program of concerts dedicating
the 4/23 Wonder Morton at Loew’s Jersey in October 2008, where
he also served as house organist. Ralph also worked along with his
father, Ralph, Sr., as part of the Garden State chapter’s volunteer
crew that restored and installed the Wonder Morton at Loew’s
Jersey. He and his dad also worked on the crew that restored the
rare Griffith-Beach theatre organ at Newark Symphony Hall that
he played regularly for many of city’s high school graduations.
For many years Ralph also introduced scores of young people to
the organ, playing for elementary school field trips to the music
studio of Bob and Cathy Martin in Little Falls, New Jersey. He
would demonstrate the organ, play requests from the students,
accompany a short silent comedy, and help a few of the kids who
wanted to try playing themselves.

Ralph had the rare distinction to be featured in 2004 at Lamb’s
Theatre just off Times Square playing his Allen digital theatre organ
as accompanist for the Off-Broadway production of Silent Laughter,
a live stage performance of a silent film comedy directed by and
starring Broadway personality, Billy Van Zandt. He also released a

popular theatre organ CD, One of a Kind, recorded on the Trenton
War Memorial Méller, the master for which he recorded in just one
take. Ralph had also served as organist for several churches in New
Jersey and Florida, including the Cathedral of St. John the Baptist
in Paterson, New Jersey. He was looking forward to playing the
Christmas Eve service at the Advent Lutheran Church in Warren,
New Jersey, where he had been organist and music director for the
past several years.

Ralph played his last professional performances the week before
his death on the New York chapter’s Allen digital touring organ at
the Broadway Shopping Mall in Hicksville, New York, and at JFK
International Airport as part of a program sponsored by the New
York chapter and the Queens and Nassau chapters of AGO. Doing
what he enjoyed most, Ralph provided many hours of delightful
Christmas music, and exposed thousands of shoppers, travelers and
employees to the wonderful sound of holiday music played on the
theatre organ. Perhaps his most appreciated compliment came from
a group of JFK Airport employees at the end of his last performance
on December 17, when they thanked him for all the beautiful music
that they said had helped get them through one of their busiest and
most stressful work days of the year.

In spite of his extraordinary talent, Ralph was never pretentious,
and he always displayed a sense of optimism and a willingness to
do whatever he could to help. On many occasions he volunteered
to play for events knowing that he would not be paid. At chapter
social events and open console sessions, Ralph was just one of the
regular guys until he sat down at the organ or piano and it became
immediately obvious that he did indeed have a special gift.

Ralph will be greatly missed, not only by his parents Marie
and Ralph, Sr., and by his sisters Patricia and Karen and their
families, but also by all who have had the pleasure of knowing
him and of enjoying his musical talent as a theatre and church
organist over these many years.

Tom Stehle, Michael Cipolletti, and Cathy Martin contributed
to this article.

Ralph Ringstad, Jr. at the 4/33 Mdller at New York Military
Academy where he played both his first and his final formal
professional concerts (Photo by Tom Stehle)
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16' Tibia, 16' Tuba, 16' Vox, 8' VDO) with
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(walnut), 1 B20 (walnut), and 1 SR5, Lyn
Larsen voicing, built 9/07, have Allen
classical organ so instrument has had light
use, new condition $59,900. 973-728-1675

or rvanzweden@verizon.net. 53-2

FREE AUDIO-VIDEO CATALOG: CDs,
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Write to: ALLEN ORGAN CO., P.0. BOX
36, Macungie, Pennsylvania 18062-0036 or
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Bryant, THEATRE ORGAN Editor, 3111 NE 165th
Place, Vancouver, Washington 98682-8686.
Word counts may be verified in advance
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THE WURLITZER PIPE ORGAN - AN ILLUSTRATED HISTORY
— This long-awaited complete history of the Wurlitzer theatre
organ by David Junchen is an essential reference book for every
theatre organ enthusiast. With 800 pages of interesting facts,
photos and appendices, each volume is sequentially numbered
corresponding to the Wurlitzer organ opus list. Fabulous
photos, informative tables and lists of long-forgotten Wurlitzer
information...an absolute must! $140.00

WURLITZER CONSOLE ART PRINTS — Whether you attach
them to your workshop walls or frame them, these prints of 12
original factory photos of spectacular consoles are a must for your
collection of theatre organ memorabilia. Each one is 117 wide

and 14” high, printed on heavy card stock, suitable for framing.
$20.00

WURLITZER FACTORY TOUR — The Wurlitzer Factory video,
now on DVD, is in stock! This is a rare black-and-white silent film
documentary from the early 1920s showing the Rudolph Wurlitzer
Manufacturing Company in North Tonawanda, New York. $16.00

ATOS 50TH ANNIVERSARY BOOK — Published in hardcover
and softcover editions, this 150-page book is an absolute must for all
theatre organ aficionados. Text and pictures cover the first 50 years of
the American Theatre Organ Society’s history. Contains many historic
photos, quotes, and informative tidbits, including photos of the first
meeting of the organization. Hardcover: $35.00. Softcover: $15.00.

THEATRE ORGAN BINDERS — Here is the best way to store
your past issues of THEATRE ORGAN (through July/August
2006). Holds up to two full years of magazines. Includes metal
wires to attach your journals to the binder. Black finish with gold
lettering. Pouch on spine for identification information. $14.00

DECAL — Help promote ATOS; put these decals everywhere!
Three-inch self-stick adhesive back with red, gold and black
printing. $1.00

LAPEL PIN — Show your support of the theatre organ by wearing
this American Theatre Organ Society lapel pin. Approximately
one-half inch in diameter. Bronze color with embossed lettering
makes for a distinctive look. $2.50

2009 CONVENTION CD SET — Two-disc set with over 30
selections from Ron Rhode, Chris Elliot, Jelani Eddington, Brett
Valliant and many more! $33.00

EDUCATORS’ GUIDE TO TEACHING THE HISTORY OF
THE THEATRE PIPE ORGAN, REVISED — Developed to help
educators teach the history of the theatre pipe organ to upper
elementary through Jr. High school age. Includes history of the
theatre organ, social issues and events, vocabulary, silent films
and the theatre pipe organ, and movie palaces. Sold as a set
containing both chapter and school editions. (Additional
copies of either edition may also be ordered.) $10.00

BACK ISSUES — Complete your collection of THEATRE
ORGAN. Quantities are limited. $6.00

An ATOS Marketplace order form 1s included i1n most issues of
THEATRE ORGAN. Orders may also be placed online at www.atos.
org/marketplace.

The prices listed above are postpaid for all orders shipped within the
U.S.A. VISA and MasterCard are accepted.

If you have any questions, please contact Dennis Unks, ATOS
Marketplace Manager, at marketplace@atos.org.




Perfect for Saturday Night
and Sunday Morning!

Imagine the thrill of playing a Unit Orchestra
one minute and a classical/concert organ the
next, all from the same console! The T321Q has
all the bells and whistles (and traps) you’d
expect from a world-class theatre organ as well
as a complete classic stop list. Whether you’re
in the mood for Sacred or Swing, the T321Q

has the stops you’re looking for.

THE SOUND YOU WANT.
THE QUALITY YOU DESERVE.

ONLY FROM ALLEN!

TWO COMPLETE VOICINGS:

CLASSICAL THEATRE Optional
French Trompette Post Horn white painted finish
Trompete Brass Trumpet with gold paint trim
Tromba Tuba Horn
Principal Trumpet
Bourdon Open Diapason Custom T321Q with optional
Gedackt Solo Tibia Clausa satin ebony and walnut finish
Cromorne Tibia Clausa (m) with silver leaf trim
Hautbois Clarinet
English Horn Krumet
Gamba Orchestral Oboe
Viola Saxophone ( UANTUM
Viola Celeste Solo Violin BY ALLEN C_hgny-on-walnut
Harmonic Flute Violin finish
Vox Humana (English) | Violin Celeste
Mixture IV Oboe Horn
Mixture III Quintadena
Concert Flute
Vox Humana
Dolce
Dolce Celeste
Ped Tibia Pizz
Plus 7 effects,
8 Traps, and
7 Percussions

Nﬁm organs ).

www.allenorgan.com

150 Locust Street, P.O. Box 36
Macungie, PA 18062-0036

Phone: 610-966-2202 Fax: 610-965-3098

E-mail: aosales@allenorgan.com
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