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Constitution and 
By-Laws of 

The Alllerican 
Association of Theatre 

Organ Enthusiasts 

P1ieam/Je 
ARTICLE I. The nam e of th e Associ ation sh all be '' THE 

AMERICAN AS SOCIATION OF THEATRE ORGA ENTHU IASTS' ' 
ARTI CLE II . Th e Asso ciation shall be a non-profit organiz a tion 

devoted entirely to furth ering th e ideal set forth in 
Article III. 

ARTI CLE III. Th e purpos es for whi ch thi s A sociation i s 
formed ar e : To Pres erve th e Tradition of th e Th eatr e 
Organ, to Furth er th e Und erstanding of th e Instrum ent and 
its Musi c, and to publi h a p eriodi cal to be call ed '' THE 
TIBIA. ' ' 

ARTICLE IV . May it be expressely stated th at th e use of th e 
name of the Association (A.T.O .E .) ; its publi ca tion , THE 
TIBIA, or its lett erhead must be for th e good of all th e 
group and not for p ersonal gain and that th e Officers of 
the local chapters will b e h eld responsibl e for any such 
use, in poor taste, of th e good name of the A .T.O .E . 

The following by-laws r epr esent th e results of efforts and 
desires of The American Associ ation of Th ea tr e Org an Enthu
ia ts in accomplishing th ese obj ectiYes: 

SECTION I. MEMBERSHIP 

AR'l'I CLE I . Th e memb er ship of th e Associ ation shall consi st 
of individuals int erest ed in furt l1ering th e purpo ses of th e 
Association as stat ed in A1ticl e III of th e Pr eambl e. 

ARTICLE II. An honorary memb er shall be chos en by th e mem
bers at th , :111nual me eting ea h ye ar who will enjoy th e 
privileges of memb er ship without the paym ent of du es for 
th e ensuing fisca l year, and who shall serve as an honor ary 
member of th e Ex ecutiv e Committ ee with po,v er to .-ot e for 
the ensuing fiscal yea r . 

SECTION II. MEETINGS OF MEMBERS 

ARTI CLE I. Th e polici es of A .T .O.E. shall be determin ed at 
an Annu al Meeting of Memb ers , to b e held at a pl a e to 
be designat ed by th e Ex ecutiv e Committ ee on th e :first 
Saturday in Ji'ebru ary of each year. 

ARTI CLE II. A sp ecia l meeting of memb er ma y be call ed by 
th e Presid ent, with th e approval of th e Ex ecutiv e Commit
t ee, and hall be call ed by him a t th e r equ est of 10 memb ers. 

ARTICLE III. At least fom ( 4 ) memb ers of th e Ex ecutiv e 
Committee and one (1 ) of the Ex ecutiv e Officer shall 
constitut e a quorum for a me eting of the Ex ecutfr e Com
mitt ee . The memb ers pr esent at an annu al or sp ecial meet 
ing of memb er s shall constitut e a quorum. 

SECTION III. ADMI N ISTRATION 

ARTI CLE I. Th e bu ine s and prop ert y of th e As ociation 
shall be a dminist ernd by th e Executiv e Committ ee and th e 
Ex ecutiv e Officers . Meeting of th e Ex ecutiv e Committ ee 
shall b e held at least once ea ch ye ar imm ediat ely aft er th e 
annual meeting of members, and at any oth eT tim e n eces
sary to handl e th e a ffair s of th e A .T.O .E. a det c1·min ed by 
th e E xec utiYe Officer . 

ARTI CLE II. Th e OFFICERS of thi s A sociation hall cou ist 
of th e Pr e ident , Vi ce-Pr esid ent , Secr etary-Tr easur er, Edi 
tor, and even (7 ) Ex ecutiv e Committ ee memb er s. 

ARTICLE III. Th e Pr e id ent , Vi ce-Pr esid ent and Secret ary
Tr easm er hall be elect ed each yea r at th e annu al meeting 
of th e memb el'S. Th1·ee (3 ) memb er of th e Ex ecutfr e Com
mitt ee hall be elect ed a t the annu al meeting of th e memb er 
held on th e odd-numb ered ye ar ·, and four ( 4 ) memb er of 
th e Ex ecutirn Committe e shall b elect ed ~1t th e annu al 
meeting of th e memb ers held on th e eyen-n umb ered ye ars . 
Th e Editor shall be elected by the Ex ecuti rn Committ ee at 
its annual me eting. 

ARTICLE TV. Duti es of tli e Ex ec utiv e O:ffice r8 an cl tlic• Ex ec u
tiv e 'ornmitt ec . 
P!' c:s·idenl : 1 . Presid e tlt all w eetiJJ.gs of tL • A.'r.o.E. , 01' 

;i rraug • for a pr e ·i<bJ1g chainn au in hi · ab ·cncc or as t lie 
·ituation m ay di ·t ut e. 

2. A ct as hafr man for all meeting of th e, Ex ecutiv e Com
mitt ee . 
3. Call tog eth er m eting s of tli e memb el'S and tho se meet
ings of a sp ecial natur e on approY al of the Ex ecutiv e Com
mitt ee . 
4 . To ac t on ma tt ers of poli cy and busin ess relating to the 
Asso cia tion n.nd the publi cation wh en approval from th e 
Ex ecutiY Committee is impo ssibl e or th e del ay in obtain 
ing such approv al would r esult in a hardship to th e best 
int er est of th e As ociation or publication . 
5. To appoint such committ ees and individuals as he deems 
necessary in aiding him in his efforts to ca ny out the busi 
n ess of th e A .T.O .E. 
Vi ce-P resident : l. To as sist th e Pr e id ent. 
2. To as um e th e duti e of the Pr e id ent in his ab ence. 
Sec retary -T reasurer: 1. To t ake care of corr espond ence r ela 
ti ve to th e A socia tion. 
2. To assist oth er officers in pr ep ara tion of reports . 
3. To keep acc ount of r eceipts and expenditures of both 
th e Asso ciation and th e publi ca tion . 
4 . To sign checks and oth erwis e disp ense th e moni es of the 
A socia tion in p ay ment of debt ac crn ed by th e Associ ation 
and public ation . 
5 . To r eport on th e finances of th e Association a t th e 
meeting s or a t th e r equ est of th e Pr e id ent or Ex ecutive 
Committe e. 
6. To pr epar e writ te n r epo1ts annu ally for th e benefit of 
th e memb ers. 
7. To det ermin e th e status of a Chapt er as stated in Part 
1. of Section IV. 
E xe cutive Com1nitt ee : l . Make decisions regarding the 
polic y and busines s of th e A socia tion wh en a r ef erendum 
to th e memb rs is no t conv eni ent. Su ch deci ion s mu st haye 
th e approval of tb e P re sid ent . 
E clitor: l. In general , to be r esponsibl e for th e public a tion 
of th e As sociation ' s periodic al, THE TIBIA. 

a . Obt a in , edit , ancl pr epar e materi al for inclusion in 
THE TIBIA. 

b. Work with th e publish er in pr eparing the material for 
public ation in TI-IE TIBIA. 

2. Appoint a staff to aid him in seeming material for pub
lication in THE TIBIA. 
3. It shall be his right to ask for and r eceive reports from 
th e Secretar y-Tr easur er and th e various Chapt er s for u se 
in THE TIBIA. 

SECTIO N I V . CHAPTERS 

Chapt ers m ay be org aniz ed by a grnup of a t leas t ten (10 ) 
memb ers subj ect to approYal by th e Ex ecutiv e Committ ee, and 
th e pTovisions embodied in the following Arti cles: 
ARTI CLE I. That the r equ est for a chart er be submitt ed in 

writing and be sign ed by a t least t en (10 ) memb ers in good 
t:mding who will b e memb er of th e chapt er, a determin ed 

by th e Secret a ry -Treasm er , tog eth er with a li st of tli e 
names of th e memb ers who will ser rn as Chairm an, Vi ce
chairm an, and ec1·et a ry . 

ARTI LE II . Th at a copy of th e minut es of eac h meeting be 
ubmitt ed to th e Ex ecuti ve Committ ee on demand , tog eth er 

with a rnst e r of tho se in att end ance. 
A RT I CLE III . Th at th e chart er shall be ' is ued foT a, p eriod of 

one ( 1) yea r with autom ati c r enewal so long a th e mem
ber ship in th e chapt er shall not be less th an t en ( 10) . The 
Ex ecutiv e Commit tee sha ll ha, e th e right to withdr aw a 
chart er if an inv c tig a tion shall determin e th a t continued 
cxi t ence of a hapt er 's Chart er i s detrin 10nt al to th e pm 
po ses of A.T .O.E. ) subj ect to r evi ew at th e next annual 
meeting of mem ber . 

ARTI CLE IV. Addition al du es may be levied by a chapter 
for it s own I urp oses af t er appro\ ·al of th e amount to be 
levi ed by th e Ex ec utiYe Committ ee, subj ect , how ever , to a 
2/ 3 majorit y Yot c of t he chapt er memb er s approving th e 
acllition al du e le,-y. 

ARTI CLE V. Th a t each cha1 ter be r equi rnd to hold ai lea t 
fom ( 4 ) meeting s each fisca l yea r. 

SE CTIO N V . DUE S A D FI N AK CES 

ARTI CLE I. E ach memb er lia ll pay to th e A sociation 's 
Secr et a ry-Tr ea ur er $4.00 per year 1rhich sum shall be due 
and pa yab le on J ul,r J st of ea · h yea r. 

AR'fl CLE II . Tli e aid annunl clue of $4 .00 hall lJe th e tot al 
of th e memb er 's oblig a tion to th e Association . 

ARTI CLE III. Th e rn0mb er ship and :fi cal ye ar of this Asso cia
tion sh all be from tli e 1st da y of J u]y of each year to th e 
30th clay of Jun e of tli e following ye ar. 

i)B'C1'J0 N 1·1. A MH N UM E N 1'o 

A l{Tl CLJ<; 1. 'fli esc l)y-l:111•:-; lllay l>e :1rne11ded ;it :lll.)' regular or 
special m etin g of t lic Bxc c-ut irn Cornwitt ee an cl t l1c E xec u
t iYe Officer s by u ma j o1·i ty .-ote . 
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The Editor Notes ♦ ♦ ♦ 

w HAT I COM rn "LY REFERRED ·ro a th 
'' Golden Ao·e of the Theatre Organ nded more than 
a quar t r ent ury ago with the advent of ound mot ion 
picture . A a on quence, many oro·ani t wer for d 
to eek oth r pur ui t a a m an of livelihood. Oro·an 
console w re cov r d with canva and the in tr um nt 
pe rmitted to fa ll into a state of practical di repair or 
old and rea embl d in privat r idenc , in pla e of 

publi c wor:"hip, or in undr auditor ia. The early year 
of radio broadca ting· were mark d by many organ 
program various ly announced '' Organ E choe , ' on
sole Air , ' Organ Melodie , ' The Organ Speak , ' 
'' P ipes of Melody '' et cetera . A prominent hicago 
organ ist, now d cea ed, broad ·a t two one-hour pro
gram da ily for evera l y ar. ! Today comparative ly 
few live organ prooTam ar avai labl to an organ
loving publ i . Organ insta llation in broad ·a ting tu
dios suff r d no I a fate than tb ir counterpart in 
the theatr . For o er a decad f w comm rc ial record
ing of th atr organ have been r 1 a ed by r ord in°· 
compani . To the ounger g n ration , at lea t , th 
vario u el ctron ic in trument hav b come practica lly 
ynonymou with the p ipe organ and th re i certain ly 

no deart h of u h recording in r cord hop v r u -
where and many of which are r pr nt don th re ord 
jacket a th 0 • nuine in trument . La tly, it may be 
pointed out that a goodly numb r f p pl hav not 
th light e t idea what a theatre or 0·an i or ound lik e. 

LIGHT ON THE HORIZON 

Th e adv nt of high-fide lity recording technique ha 
t imu lat d interest in r ecording the theatr organ. Al

ready a numb r of excellent di c have made their ap
pearance and many record hop r port difficulty in 
ke ping ad equate tock on hand to m et popular de
mand . A urpri in<Yly laro·e numb r of organ enthu ia t;, 

have a embled unit organ in their home and t h re are 
undou bted ly many others who ar e developing imi lar 
pro j ect . 

"ENTHUSIAST" DEFINED 

The dict ionary define an " enthu ia t ' a one who i 
car r i d away by hi f eeling for a cau e-a zealot 

fanatic dvvote . ' I reca ll a friend who pointed out that 
hi concern for th theatre organ had long ago tran-
cended the "inter t" stage and , ugg ted that th 

word ''infatuation'' or '' ob ession'' would more apt ly 
de cr ibe hi love of the organ. For he who embrac th e 
"King of In trum nt " a hi favorite "Ourc of mu i
cal in pirat ion there an be no half-wa y point in hi . 
ardor for th organ. He re all with no ta lgfa th many 
hour pent watching his favorit organi t at th Jocal 
theatre during th day of ilent pi ture. . Perhap it i. · 
the memory of the radio broadca t of organ programs 
emanat ing from an organ tudio perhap the t hr ill of 
Ii tening again and again to ertain treasur d record 
ing . To uch enthu ia t th re an be no true ub ti
tute for the th atr organ. 

2 

Th ·e ·. ·ation of organ act ivity in tb 0 Tcat th eatr , 
of the land and ov r the air wav e· m r ly erv d to 
timu lat e, or wh t th appetit a it wer , of a group 

of m n devot d to th organ. Promin ent among th s 
m n wa ld n fi ller , a rai l road mp loy e of Mi.n nrap 
oli ·, /J..im1c ·ota. om' y ar ago h 1.wa eel in t h })lll" 

uit of olle · in · m morabilia r ] a ing to organ , or
and r ordino · and h . author <l a n w ette a 
th e form of a roun<l-robin 1 tt cr which was 

variou ly known a the Kinura ' '' Ophicl id , 'i 
'U nit Orche tral 'J.1heat r e Organ Magazin e " ' Dia 

phone," Tibia" and urr entl y, th e " Kinura Th atr 
Organ Dige t . ' It wa only a matter of tim befor th e 
n d for a nationa l oro·anization and a magazine d -
Yot d to th theatr or 0 ·an became appar nt . 'J.1h id ea 
met with approval from all quarter . '' By all m an , 
let' e what an be don e- thi i what all of u hav e 
dr eamed of for 3 ears'' xpre ed th con en u of th 
group . Thu was born ' Th Am ri an A ociation of 
Thea tr Organ Enthu ia ts'' and it offi ial pub lication 
rr HE 'rrnrA. rrhe fruition of a p ipe dream! 

We hop e that thi , the fir t i · u of THE 'rrnIA will 
<;Ontribut in ome mea ur to y ur own parti ular 
ze t for th th atr oro·an. The Editor will appr eciat e 
knowino· how b t to erv your int ere t . Let u hear 
from you and w v' jll triv to do our b t. 

:Jlie GJilor 
~------------------------------ - ------------------------- I 
I I 

NAME 

American A ssoci ation of Theatre 
Organ Enthu sir,sts 

MEMBERSHIP APPLICAT ION FORM 

ADDRESS ......... .... ...... ...... ......... . 

Do you own a res idenc e o rgan? .. . . Wh at make? 

Type? . . .. . ........... ... ... · · · 

Would you be will ing to be act ive in loc a l chapt er act iv-

ity? ....... .. ...... . Recital s? ........ . . ... .. . 

Do you play th e organ ? .... . Prof ess ionall y? . .... .. . 

What subj ect matt e r would you like to see in th e public a-

tion : hi story D t echnical dat a D Oth e r D . ..... . . 

Please list on an at ta ch ed sheet the names and add resses 

of pe rson s who would be int e res t ed in th e aim s and ob

jecti ves of th e ATOE as activ e memb e rs or only as sub

scrib e rs to THE TIBIA . 

Please enclo se your dne ck or Mon ey Ord e r as fo llow s: 

Regular memb e rs $4.00 annual ly 

Chart e r memb e rs $ 1 0 .00 in it ially 

Mai l wi th Remitt anc e to-

ATOE Nat ional Headqu a rte rs 

69 0 6 Santa Monica Blvd 

Hollywood 38 , Ca lif ., U.S.A . 
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Reports of Charter Meetings 

GRAND RAPIDS, MICHIGAN 
Irvin H ruth of Grand Rapid ., Michi 0 ·an, de crjbe a 'a 

great ucce · ' th fir ·t me tin O' of hi n wly-forrned Theatre 
Organ lub held unday pril 24, at the Michigan Theatre 
in fo ke an, Michi an. The organ i a 3m/ r Barton and wa 
reconditioned by member of the lub before the organization 
wa formed . Ted De lieger, a profe iona l or 0 ·ani t ince 
the age of 14, playe l th newly restored orO'an for club mem
ber . ince that m eting, the group met at the Fi her Theatre 
in Detroit and Irv write that till another meetinO' i ch d
ul d in a private home of the urlitzer fami ly located at a 
Ro ller Rink in D troit. omment Irv in hi letter : 

"Of cour a lot of the people think that I'm a bit razy, 
but I don't let it bother me. In fact, a good bar of them 
haven't the li ·hte t idea a to what a theatre organ i . 

"I think in time a share of them will have a clear knowl
edge and under ·tanding of the theatre organ . At pre ent, we 
are trying to make arrangement with a local theatre for the 
u e of an or 0 ·an. That will enable mor people from Grand 
Rapid to be Ir ·ent at our next m etinO'." 

e are deli 0 ·hted with the way or ·anophile have re pond d 
to Mr . Heruth' call, and wi h th m continued ·ucce . Goo!1 
0 ·oing, Irvin, and ,ve ar confident that y ur club wi ll e, pand 
with leap and l ound . 

SEATTLE, WASHINGTON 
Pictured at ri 0 ·ht i a group of theatre or 0 ·an enth u ia t in 

the eatt le, a hington ar a whi h---even before the birth 
of .T .O.E-ha b n a ·embling from time to time at the 
re idence theatr organ con ole of the variou individual for 
happy hour f th atr organ mu ic and th exchange of 
rO'an lore. 

Wh n the e peopl 1 arned that Dr . Mel Doner wa coming· 
to eattle la t February 3, they cancelled all other ocial plan 
and a ernbl l at th ba em nt tudio of Bob Jone to O'r et 
Mel and learn more ab ut the organization of A.T .. E . •\ . 
u. ual, when the TO lover get to ether, an extreme ly inter
e ting e ion i njoyed by al l. .J: ine of the e fourteen people 
are fortunate in ha ing their own th atr organ · et up at 
home . ndoubtedly, thi i one of the fir t group to a embl 
a chapter of organ enthu ia t in the nited tate . 

THE TRACKER 
DENVER, COLORADO 

JOEL KRAMER and BOB ASTLE ontinue th ir xcellent pre -
entation of the dual- on ·ole, 4m/ 20r Wurlit ze1· in the Parn-
m unt Th atr . -ter many year of ilen e thi organ wa 
put back into action three ear ag . It continued dai ly u. e 
and the hearty app lau for each interlude i. proof that the 
pre ent gen ration appreciate the theatre organ a did pa t 
O'eneration . I[ G IE MELODY) J K I[ LM TE ) and LARRY 
M NEAR have b n at the con ole f the 3m/ 15r Wurlit z r 
in the Denver Theatr at variou time during thi ear. The 
or 0 ·an i undergoing e ten ive repair with /[r. Robert , the 
original in taller, O'iving it his expert attention. The 4m/ 17r 
Robert-Morton in th Tabor Theatre, in talled in 1921, ha 
been old and i b ing di mantled . Except for the on ole, 
thi organ i till in very good condition. The late-model 
2m/ 6r Rob ert-Morton . in the Oriental Theatre i being re
moved. Part of thi organ are being u d in a church in tal 
lation locally . Th 2m/ l r Wurlit zer in th Orph um Theatr 
i oon to be remov d. The orO'an, on i ting of two iden -
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Standing ( I to r): Dan Adamson, Mrs. Glenn White, Sr., Glenn White , 
Jr., Bob Coombs, Dean Botteker, Ted Leamy, Glenn White, Sr. Seated 
on Console Bench: Catherine Siderius, Bottom Row ( I to r): Jim Col
lier, Ken Mayberry, Bob Jones, William Bunch, George Cole, Alden 
Bice 

tical nine-rank Wurlit ze1· wa bad ly damaO'ed in the past 
by water . It ha not b en p layab le for evcra l year . The 
famou Wurlit zer in the Denver iv1 uditorium in talled 
in 1917 at a co t of $ 5,000 i now h ing removed and re
built . Thi 4m/3 r organ i to be rein talled in the theatre 
e tion of the oon-to-b renovated auditorium. Fr d H. 

Muenier, local oro-an man who ori inall y in tailed the organ, 
now upervi e it. r moval. Thi in trum nt which ontain . 
three ets of 32' Diaphone i to go back in it entirety with 
the exception of om of the sound effect . It ha been 
·u ge ted that additional top be added to make th orO'an 
uitable for "p laying cla ·ical mu ·ic and rche tra l accom-

paniment." The earl announ ement for r modeling the audi
torium ug ·e ted that the organ b junk d. Publi indignati n 
prompted the formation of an advi ory committee to the 
mayor who recommend d that the Hope-Jone nit Or he tra 
be aved and placed in the theatre proper where it could be 
u ed and heard to greater advantage. fr. foenier tated that 
the n w in tallation will be "50 per ent more eff ctiv ince 
the remodeled audit rium will not muffle it ton ." 11 pipe 
organ lover will aO'ree with me that the citizen of Denver 
are wi e in their deci ·ion to demand the r ten tion of thi 
v nerab le in trument. 

ST. LOUIS, MISSOURI 
T I is doin ' three a day' at the on ole of magnifi-

cent 4m/ 36r Wurlit zer in th Fox Theatre . Thi i the only 
one of the five thirt - ix rank Wurlit zer now g tting a daily 
workout. All credit for the rehabilitation of thi maje ti 
or(Yan mu t CYO t tan who undertook the r m ndou ta k 
of putting it ba k in pla ing condition after many year of 
ilen e. If pr paring and pr en ting program f r hi theatr 

audi nee wa not enough, tan entertain ni 0 ·htly at a re -
taurant called " iu ial' and Biggie' ' i regularly heard over 
K D and K D-T , and i now rebuilding the rec ntly a"
quired 3m/ 14r Wurlit zer from Loew' Theatre for in ta lla
tion in a re taurant . t home on unit trai O'ht, or electric 
organ , tan' abi lit y make a 0 ·reat a et to the ity of 

t. Loui . 
- Roy Garish 
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Ramona Gerhard Sutton and Judd Walton (r ight ), for 
merly of Minneapolis , and Mel Doner of Winona , Min 
nes ota , sh are the spo tli ght in front of Dick Simonton 's 

concert organ console . 

I 
Above: Better seen than heard - a typical gab session . 
Below: the entire assemblage. Left to right, top row: 
Bob Jacobus , Tiny James , Frank Sindt, Dave Kelley , 
Richard Vaughn , Gordon Kibbee, Harvey Heck , Bob 
Olson . Center row: Jerry Sullivan, Judd Walton, 
Gordon Blanchard , Archie March, Roy Booth , Ray 
Webber, Don George , Merle (not Oberon ). Eddie Cleve 
land, Lloyd Darey , Buddy Cole . Seated: Marie Kibbee , 
Bud Wittenburg, Helena S:monton, Francis Sullivan , 
Ramona Gerhard Sutton, Paul Pease , Mel Doner , Dick 
Simonton, Orrin Hostetter , Keith McCaleb , Kenny 

Wr ight . 

Old friends meet once again - Dr . Orrin Hostetter (left ) 
and Buddy Cole pull all stops in memory contest which 
goe s something like this , " Remember the time that .. . " 

REPORT OF THE 
CHARTER MEETING 

THE KIGHT OF T E DAY , F ebruary , 1955, will 
lon°· remain a memorable one for tho . e who responded 
to pro-tern Pre ident Richard i imonton : invitation to 
l~ttend a meeting in hi palatial Hollywood home to 
part icipat in the formation of th '' America A ocia
tion of Theatr e Organ Enthu ia t . '' Mr. Farney Wur
lit '7,Pr, and many other t o numerou to menti on, nt 
the ir regr t in beinO' unable to attend; Jesse Craw
ford wa out of th e city at the time. D~·- Orrin Ho -
1.etter, whom man of you will r emember for hi apitol 
recordinO' of' ' Doll Dan ce'' and '' Parad e of the Wooden 

oldi r '' traveled from Honolulu to att nd thi meet
ing. Dr. Melvin Don er of Winona, Minn e ota wa run
ner-up for honor in th e trav elin g d partm nt . 'I1he 
delegation from th an Franci · co Bay area in clud ed 
Bob Jacobu, ' Tin y':..._.Jam , Frank Bindt , Gordon 
Blanchard, and Judd Walton. Buddy Cole well known 
in America and abroad through hi tran cr ibed organ 
program under the name " Edwin L Mar" partici 
pated in the ociality, a simil arl y did Don George who 
,~·ill alway be remembered for hi . Victor recording of 
the Prin cess Th eatre vVurlitzer in Honolulu . 'I1he fair 
ex wa repre ent ed by Mr . utton , th form er Ra

mona Gerhard, well known taff organi . t and pianist of 
radio tation WCCO , Minn eapoli , Minn e ota and now 
act ive TV artist in Lo Angel e . Other distinguished 
gue t repre enting nearly ev ry field of theatre organ 
a tivity were pre ent. 

After a tour through Mr. imonton s exqui ite home , 
and in pecting hi '\Vurlitzer project, the meeting wa · 
called to ord er by Judd V.,T alton to re olvr th bu in e · 
at hand . Th e following officer were elected: 

Pr e ident 

Vice Pr e id cnt 

Richard C. imonton, 10100 Tolu a Lak e 
Avenue, :rorth Holl ywood, California 
Judd Walton , 227 Texas treet, 
Vallejo, aliforni a 



Left : Dr. Orrin Hostetter dishes up some of the refreshments - which just possibly might be ice cream - at the Charter meeting , 
while Dave Kelly reaches for the cake . Center: Host and hostess for the gala occasion - President and Mrs . Richard Simonto n. 
Right : Even the host and ATOE President must sign the guest register, even in his own home . 

ecretary-Treasurer Paul Pea e, 914 Lerlock Drive, 
Burbank, California 

Executive ommittee Buddy Cole, Orrin Ho tetter, Gorclon 
Kibbee , Richard Vaughn, Bud Witt n
burg . 

I ext in order of bu. ine . wa forma l action to e ta b-
li. h THE rr rnrA a. the official oro·an of t h A · .. ciatio n. 
rrhe following officer were el ted : 

Editor Dr . . H. Doner 1 41+ Winona treet, Winona, 
Minneota 

A i tant Roy Gorish, 2137 E. 16th v nue1 Apt. B, D nver G, 
Editor Colorado . 

'l 
low 

, vovved purpo of .T .O.E . i t forth a fol-

'' Organize l for the purpo e of pre erving the tradition of 
tl1e theatre organ and to further the under tanding of thi 
instrument and its music tluough the exchange of informa
tion.1 

The E xecutive ommittee vrn in tructed to draft a 
t of by-law defining the purpo e and ru le of the 

A sociation. Forma l a ·tion wa tak n by the group to 
allow any who wi h to enro ll a charter member b 
paym nt to the e retary -Trea . urer a min imum of ten 
dollar the lo ing date for , u ·h memb r hip· to be 
set by the ommitte . 

Fo llowinO' the ces. ation of the bu ine me ting the 
balance of t h evening wa devoted ta. renew ing fr iend
hip , meet ing ne 'N friend and di cu.-. ing organ lore. 

'l1he photo accompany ing thi report cl ~ crib e better 
han word the onvivia lity of the group. 'fh is r porter 

al o finds word. inad quate to xpre apprec iat ion of 
the oTou p for th d liciou refre hm n t erved by our 
ho t , Mr . and Mr . imonton, and for makin o- thi 
m eting po ibl . A proof of the m t ing · ucce , the 
last guests bid. farewe ll at three o'c lock in the morn ing, 
the Bay d legation three hour later by plane ! 

'11 hu wa born A .T.O.E. Ijong ha ll w r call t hi 
memorable experi nee. 

Above: Gordon Kibbee in unmatching dark trousers , 
and Orrin Hostetter in unmatched dark jack have Rich 
Vaughn in the middle as they listen to a tape-recorded 
sample of Gordon 's wizardry on Vaughn's 5m Wurlit 
zer . Below: ATOE Executive Committee -( left to right ) 
Judd Watson , v.p.; Bud Wittenburg ; Paul Pease, sec.
treas.; Richard Vaughn; Melvin Doner editor; Richard 
Simonton, pres .; Gordon Kibbee; Dr . Orrin Hostetter . 

Absent was Buddy Cole. 



FATHER OF THE THEATRE ORGAN: 
The Remarkable Story of Robert Hope-Jones 

. . . A lexander :Jurne,·, SS IJ 

Part One 

0 .NE MAY BE FOR OR AGAI T, but he mu t con-
e de that no organ builder ever attracted uch warmth of 
fri nd hip or heat of enmity a did Robert I-Iope-J ones. 
More than a gen ration after hi leath he i a live for e. 
""\V-hile much of the orO'ar world is nerO'etically ridding 
it elE of his influ nee, a con equential other part till 
venerat hi memory, make pilgrimag , to hi work 
and look wi tfully back to the time when he flour
i h d. Jo other organ builder o stamped an ntire age 
-the mo t proli:fi in American organ building . Th 
appearan c of thi journal i evidence of how vigorous 
i the intere t in hi work hi time , and hi remark
able if quaint history. 

For the theatre orO'an wa Hop -Jon own peculiar 
creation althoua-h he did not live to the fir t flu h 
of it ucce or to r alize the glorie that it would 
r a h in the midd le 'twentie . rrhe as ociation did 
nothing to h lp hi r put inc lat r xtravagance of 
the th atre orO'an eriou ly impaired it tatu a a 

ehicle for eriou mu ic. 
I much pref r the term Unit Organ and nit Or

che tra which are more accurate and comprehen ive, 
and which properly de cribe in trument foun 1 jn all 
kind of places-churche. municipal auditoria and 
re idence a well a theatre . It i. to be hoped that the 
AATOE can re ue thi mu h malign d department of 
orO'an building from the opprobrium into which it i 
unju tly placed, and how that it produc d more than 
mer e mu ical lap tick for the silent film . 

What ma be taken a a typical attitude of the op
po ition i expre ed by A .. Thomp on-Allen in his ar
ticle "'11he Hi tory of the OrO'an" which appear in 
Religion in Lif e, ·winter, 1954--1955: 'Th decline and 
fa ll of the organ a a pri tin mu ical in trum nt wa -
clo e upon u by th end of the nineteenth and begin
ninO' of the twentieth nturie . A ho t of evil geniu e 
de c nded upon the field of organ building. An Eng
li h electrician by the name of Robert Hope-Jone 
turn d hi attention to the organ. ~ new y tern ; known 
a the nit ext n ion y tern (which enabled the ame 
pipe to be us d o er and over again at clifferent pitch , 
and under the di gui e of formino' extra top . ) de-
eived many foremo t organi t . OrO'an with twice the 

number of top and le than half th number of pipe , 
were extolled by hio·h-pre , ure commerciali m and ale -
man hip.'' 

ow, a anyone familiar with the fa t mu t lmo-·N, 
that i a very naive tatement of the ca e. I for on 
would be quite willing to leave open the que tion of 
Hope-Jon ' "O'euiu . 'But of hi in erity hi inalien-
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able devotion to the organ and hi ard nt ideali m, 
every informed organ enthu ia t mu t certainly be 
aware. Hi tragic end wa in it elf ufficient evidence 
of these. Hi. remarkable influ nee wa unhappily indi
cated by an old a sociate of hi who r cently u ed 
Hope-Jone ' macabr invention a a mean to end his 
own mi ery. 

"A Precocious Child" 

Robert Hope-Jones was born on February 9, 1859 at 
Hooton Grange, Che hir . He wa a en itive, d licate , 
and precociou chi ld, unable to enO'age in the port 
which occupied mo t children. Hi life wa despaired of, 
but he wa able to e ape the rigorou Engli h winter ~ 
by journey to the outh of France. Turnino· to mu ic 
he played occasiona l ervice at the Ea tham Pari h 
Church at the age of nine. By fourteen he had lo t hi 
father and had become voluntary orO'ani t at St . Luke' 
Church, Tranmere, and later at t . John's, Birken
head. At seventeen he wa apprenticed to the electrical 
and shipbui lding firm of Laird Brother , , working up 
from workman to the drafting room . Later he became 
cb ~.r engineer of the National Telephone Co. and ev
eral patent in te lephony bore hi name. 

':I.1hi nxper ience wa to erve him well , for the prin
·ip le of low-voltage signa l current wh ich made the elec
tric action practica l was most widely app li ed at that 
time in the te lephone. rrhe init ial mistake of xperi
m nters with electric action ·vva to ov rwork th elec
trica l ystem . Sourc of power were expen ive and Ul.).

certain, and the high voltage in u e cau ed arcing, 
burned out onta ts, and were a fire hazard . Among 
the expedient devised to d al with thi condition wa ' 
the mercury contact in which a nail wa p lunged by 
the key into a trough of mercury-the same principle 
now appli d to our familiar ilent light witche . Hope
J one eem to have rea lized the inherent impracti-
ality of uch an approach and attacked the problem 

from the other ide : u ing signal current only and 
leaving the heavy work to the wind pre sure . Unfortu
nat ly hi fir t pn umatic sy tern wa crude . 

First Hope-Jones Organ 

'Ihe fir t Hope-Jone organ wa that which he rebuilt 
at t. John' , Birkenhead. Only imple hand tool were 
avai lable, and the work wa done by him Rnd the men 
and bo of th hoir in pare time-whi h wa a 
greater achiev ment then than it would be today. Raw 
material came from the clo e t ourc uch a knive-
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h ori which were r work to be ome top tabl t . 
The work b gan in 1 6, and after r peated diffi ultie. 
had been met it wa omplet d in 1 92 and pro laim ed 
to all th world a the gr at t advance in th hi tory 
of organ building . It contain d an lectrica l a tion and 
many revolutionary feature whi h Hope-Jon ' inimi
table howman hip d mon trated with elan . For fulle t 
effect th on ole wa tak n ou into the chur hyard 
wher e amid t he tomb ton he at playin.g to an aucli-
nce within th hurch it lf ! 

Thi cau d uch a en ation that contra t wer oon 
forthcoming to el ctr ify other in trum nt . Th promi. e 
of u ce mad e it po ibl e for Hop -Jone to marry in 
1 93. Hi wif , the form r ecil Laur nee, d erve an 
t rnal place in the annal of oro·an buildinO'- not im

ply a the wife of an organ builder, but for th heroic 
ervice h p r onally perform d, for her ourage dur

ino· the parlou tim to follow, and for her wonderfu l 
loyalty through Hop e-Jon e ; p r . onal vici itud es. 

Th e Hop e-Jon Oro·an o. rec iv d a contract for 
Wor e ter athedra l in 1 95, wh re the pair . p nt th 
la . t hectic nio,ht befor th dedicatory re cital. Five 
minute befor th e rgan wa. to be heard for the first 
tim a wind trunk bur t under th e tr mendou pres ur • 
whi h Hop -Jon wa b ginning to u . e. Hope-Jone :-:; 
ra lli d hi m n an 1 all set trugO'ling to tam th tor
nado unlea hed in th crypt, while Mr . Hop -Jone 
erv d b er and chee e all around. 

Trials and Tribulations 

lthough trouble doo·g d Hop -Jon e ' tep continu
ally, th company m d to hav r eiv d a ubstantial 
number of ontract . Th ey w r v ry ldom profitable , 
and Hope-Jon wa already attra tinO' both admira
tion and ho. tilit ' · In trum ent. w re abotag e<l, u uall y 
by cutting of cabl . . 'Ih organ at t. eorg ' , Han
ov r quar wa partiall de. troyed by fir attributed 
b Hop e-Jon e ' fri nd to j alou comp ti tor . . ;1nd 
charged by the latter to Hop -Jon him elf a an 
cape from the r ult of bad le. ign . Erne t M. i kinn r 
lat r quoted Hop -Jon ' employe of the time a ay 
ino- that he had don it to enli t ympathy. Despit e 
finan ial backing, th ompany lo t money. fr . Hope
Jon e cam forward pl ndidly a. ver and o·athered 
a doz n O'irl to make mall part in the factory. In 
1 97 the factory wa unionized and amid threat of 
violenc th polic demanded that th worker urren
d r either their job . or their member hip in the union. 
v\ hether Hop -Jon or the law wa r ponsible for 
thi , I do not know. But the company at Batt r a was 
t erminat ed and it prop erti e wer e ha tily and wa t e
fully bundl ed off to orwi h wher Hop -Jone and his 
k y men join ed force with orman and Beard. Thi 
ub tantial and ver atile ompany wa to ub- ontract 

Hop -Jone work un ler direction , indep nd ntl of it 
own produ t. Th er wa a t emperamental in compati
bility b tw en the taff from the out t whi h v n
tually brouo ·ht th e a o iation to an end. Hope-Jone r -
tain d hi optimi m and buoyancy throughout th e 
trying tim ven thouO'h he wa. hound ed by both er di
tor . and unpl a ant p r onal rumor . . After months of 
·wand ring, dluing whi h he wa. almo . t homel , an
oth 1· a o iation wa. form d with a builder at H re-
ford - Eu .tac then that th in trum nt 
at v\ arwick and hi friend . re eived 
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charm ing note from him on r t d tationar., ! 
Th e r ader will und r tand that Hope-Jone 

oloi t who did not ea ily adju t him elf to th 
plin of work in oncert. Thi , togeth r with hi o tly 
experimentat ion , made bu ine collaboration hazard
ou . o by 1905 Ingram also had r ason to regret 
hi partnership and to eek mean of di olving it . Thi 
wa available in a most unfortunate form . cotland 
Yard wa notified of Hope-Jon ' abnormal romantic 
tendencie and eviden e gleane 1 through a peep-hole in 
th v01c1110· room wa adduced again t him. Ingram 
lat r aid he never expected Hope-Jon to move o 
fa t. With. care ly pa age money in hi po ket, he and 
Mr . Hop -Jon e boarded hip for Am ri ca . 

Thi unhappy in cid ent has been heated ly debated on 
both sid s of th Atlantic. Th e evid nee wa never of
f r d in ourt but it validity wa vehemently main
tained by both Ingram and G. A . Wale Beard who 
were exp licit with name and place . Another pr eviou 
partner, equa lly outrao·ed by hi bu sine method , d -
n i d e ing any ·uspiciou conduct in four year of in 
timate a o ·iatio n . Pra ti ally all Hop -Jone ' friend 
tood b , him . It s em in cr dible today, but on must 

rem mb r that thi wa only ten yea r aft r O car 
Wild wa ent to Read ing Gaol. 

Journey to America 
Hope-Jones' arrival in America was charact eri tically 

dramati , though perhap unint ntional. Friend at the 
Au tin Organ Company in Hartford learned by lett r 
from ew York that hi long-form ed plan ' to vi it 
't he land of opportunity had been realized. He had 
anticipated it for so long , and ther eemed no time lik e 
th pr nt. o he had come. Th inf ren ce wa. that he 
had ome at th invitation of kinner . Ther were 
mixe l r a tions. An old as ociate, Car leton ich 11 
wa now with the Austin company and realiz d hi 
power a. a comp titor. But if h w r in the ompany, 
what might not happ en . Mi h 11 al o feared th lo of 
hi own authority in tonal matter . A bert h wa made 
for him a econd vice-pre id ent whi h he relinqui heel 
a ear lat er aft r ontributing ome improvem nt to 
the wind upply, u e of imitative olo voi e and bland 
foundation top the diaphone which appeared in 
som Au tin organ of th period, and th top-key 
con ole. 

Hope-Jone then vi ited Harri on, an organ builder 
of Bloomfield, N. J er y . But it ook only one or two 
contract to leave Harri on pennile and embittered. 

His next conn ct ion was with the kinn r Company. 
Mr. kinn r in a 1 tt r to C. A. Van Bu kirk (October 
1 , 1932 ), aid that h w nt to England e pecially to 

the Wor t r Cathedral organ , but becam e o di -
gu t d when he heard ome of Hope- - one ' other in
trum nt that he did not even vi it Worce t r. But 

Hope-Jon e ' r putation had be ome o o-r at ub -
quently that kinner believed him to be an arti tic uc 

although a commerc ial failure. And etting a id 
arli r conclu ion be took on Hop -Jone . Th e a -

ociation la ted for fifteen month , during v ral of 
which Hop -Jone wa. onfined to hi. h01~ with rh u
matic f ver. 

Th e pi od with kinner wa filled with f•omedy and 
exa peration, a anyon familiar with the two per on

(Contiwu,ed on page 16) 
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The Wurlitzer Hope-Jones Unit Orchestra 
in the Isis Theatre, Penver, Colorado 

Lrn YEAR 1915 i notable a th date when the 
ilent movi nt red it Golden Ag , for in this year D. 

W. Griffith rel ea ed hi film '' The Birth of a l ation'' 
which becam widely acclaimed a the world' greate t 
ilent motion pi ture. Thi famou twelve-re 1 epic 

doom d the Nickelodeon, a the early movie hou e 
with their two-reeler wer call d, and e tabli hed the 
'' featur pictur . '' Motion picture wer nationally ac
cepted a a preferr d medium of ent rtainment by thi 
time, vaud vill house were f eeling the effect of the 
hift, and leo-itimate theatre wer being rented for 

these feature productions. 'l.1he time wa right for the 
advent of the "Movie Palace." 

In D nv r, the nterpri ino· amu 1 L. Baxter had 
already e tabli hed a hou e with a eating capacity of 
2,000 olely for the howing of motion pictures. He had 
come to Denver in 1906, purcha ed a mall theatre for 
the howing of "flicker , " progres ed rapidly through 
the l ickelodeon-player piano tage, and finally e tab
Ii hed the I i Theatre with mu ic provided by an or
che tra and (r portedly ) a mall traight organ. Lo-
ated on urtj tr eet , it vied with ome fifteen other 

theatre in what wa then referred to a "The Broad
way of the We t . '' 'l1hi th atre oon gained much fame 
and recognition when late in 1914 Mr. Baxter con ulted 
Mr. Farny Wurlitzer on the building of a nit Or
che tra . 

A pr c dent for a Wurlitz er Hope-Jone nit Or-
che tra had alr eady been et by the in tallation in May 
of 1913 of the thirteen-rank organ in the Pari Theatre 
lo at d diao·onally aero the treet from the I i . In 
addition, the Wurlitzer ompany had been con ult d 
about an organ for the Denver ivic Auditorium in th . 
ame year ; however, the former wa to b no rival for 

the newly propo d I i or 0 ·an, and th latter ventur 
wa not to ee completion until the winter of 1917-1 
due to con i lerable politi al di ord. 

Robert Hope-Jon had been d ad for three month 
wh n Mr. Baxter contacted Mr. Wurlitz er and althouo-h 
Mr. Hope-Jon e had not b n actively employ d a 
manager of the factory for a y ar prior to hi death, 
one can readily s e how clo ely hi thought were ad
hered to b the Wurlitzer Company. Mr. Wurlitzer 
wrote to Mr. Baxter on January 4, 1915: "A r egard 
di tinctive varieti s of tone color for each of the variou 
stop , her w f el none will que tion our upremacy . 
Beyond di pute, the nit Or he tra lead and alway 
ha 1 d in providing extreme color . In thi connection, 
we v nture t0 call attention to the fact that the variety 
of tone an oro-an yield depend much le upon the 
number of i.t top than upon th degree of varianc of 
ach from all oth er . '' Surely , thi tatement i a con

ci e explanation of the thought behind th e Unit r-
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che tra where th tre s i on ton color in an endeavor 
to emulate the orche tra. 

Th e contra t wa . negotiated on January 11, 1915. 
Th e pric e for the in trum nt wa fix d at $40,000. Mr. 
Baxter provid d th ne e ary alteration to the build
ing for hou ing the organ whi h brought the total 
expenditure to $50,000 for th completed instrum ent. 
':I.1hi amounted to the large t um ev r pent for an 
organ in a motion picture theatre up to that date. 

Mr. Henry B . Murtaugh, who wa d lighting audi-
nce on th n w ly-in talled W ur li tzer in the Liberty 

Theatre, eattle, Wa hington, wa consulted on the 
:pec ification , and work on the theatre tarted imme
diately. Th e fir t hipm ent left the factory on May 22, 
1915. Thi ·wa followed by two more con ignments on 
June 3rd and 4th - all by railroad from North Tona
"' anda, 1Jew York. 

'l1he end product wa a pecification consi ting of 
twenty-eio·ht rank of pipe hou eel in ix chamber 
and controll d by a plain mahogany four-manual con
ole ituated mid-Vi ay in the orche tra pit, with 156 
top tablet . On of the prime rea on thi oro-an proved 

a delio-ht to both audience and organi st i that they 
were both actually engulfed in the or 0 ·an , as you will 
notice by th followino · layout. 

'rh e Main Organ wa located on the left ide, and a 
1 a the case with all the chamber it wa provided with 
a '' tone reflector'' to focu the ound mo t advantage
ou ly into th auditorium. Thi chamber ontained the 
followino- rank an l p ercu 

16' Tuba Horn 5 Pip es I ali cion al 61 Pi1 c 
16' Clarinet 73 " ' Viol cl 'Orelie trn 5 " 
16' Horn Diapu on 73 " ' Viol Cele te 73 " 

' Open Di apaso n 73 " 
, axophonc 61 " 

I oncert Flute 5 " ' Krnrn ct 61 " 
hr ysog lott 49 Bar 

Not eworthy i the fa ct that th Horn Dia pa on wa · 
xt nded down to 16', called "Ba " in the Pedal. Th e 
oncert Flute did not extend down to the u ual 16' 

Bourdon . H r , al o, we notic e the axophone and 
Krumet - top u ually found in the olo Organ. 

rrhe Foiindation Organ wa ituated above the pro
enium arch and ontained the e rank : 

16' Diaphonic -Diap a-
on 73 Pip e 

16' Tibia lau a I 5 " 
' Gamba 61 " 
' Gamba elc t 61 " 
' Vox Humana 61 " 

Bra Drum-'l'ympani (large ) 
Snare Drum I 

narc Drum II 
Tambourine 
Ca tanet 

ymba l, Cra h 
Cymbal, Band 
Triangl e 

The twelve low t pipe of th Diaphoni -Diapa on 
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xtended down to 32', an 1 wer lo ated in their own 
chamber above a fal e c iling running lengthwi e of 
the auditorium. Thu , thi rank contained 5 pipe in 
all. o part of thi top wa effe ted by tremulant. The 
Tibia Clau a I was unleath red. 

The Unenclo ed P 1·ci1s ion and Eff ect Charnb er wa 
al o located above th pro enium ar h immediately in 
front of the Foundation Organ with both haring a 
common ornamental oTill. Here wa found: 

Wood Harp 49 Bar 
Xylophone I (large 

cale ) 37 Bar 
hirne (Tower cale ) 25 Tube 

Thund r Sheet 
Rain Machine 
Surf Machine 

Wind Machine 
Lightning Effect 
Fire Gong 
Auto Horn 

tearnboat Whi tle 
Telephone Bell 

Th vVood Harp wa a •onv ntional farimba with
out reiterating action. It wa con tructed in the manner 
of a regular in trument with divided natural and 
harp unlike the hromatic cheme later employed in 

organ . The 'J.1ower hime were the large t scale tubu
lar chime manufactured by Deagan. 'rhe lightning 
effect con i ted of an intricate array of electric bulb 
(the old hand-blown variety) oncealed behind the or
namental grill and put into action through a erie of 
pneumatic motor which operat d el ctric witche . In 
the top of thi hamb r wa the tone openino- for the 
32' Diaphone pipe . 

The olo Organ wa on the right ide, directly oppo
. ite th Main Organ. Thi organ wa entirely straight 
with the rank available on the olo Manual only at 

' pitch - to other manual only through coupling. 
Her were found : 

' Trumpet 61 Pipes Glocken piel 37 Bar 
' Orche tral Oboe 61 " Xylophone II 37 " 
' Kinura 61 " leigh Bell 25 otes 
' Oboe Horn 61 " Bell 25 ote 
'Tibia Clau a II 61 " 
' Quintadena 61 " 

Th straight Solo Organ eems to have b en tandard 
pro edure in all Wurlitzer organ of large ize at thi 
period. ':l.1his cheme wa . abandoned in the asc of the 
larger oro-an in the ivi Auditorium where the olo 
Organ i unified to a degree . The I i olo division i 
iclentical to that of the early tyl 35 of which there 
were everal in tallation prior to 1915. The Bells v,rere 
of the tuned door bell variety. 

The Tiiba Chamber wa al o located on the right ide 
of th th atre in a po ition liO'htly above and partially 
behind the olo Organ. Herein wa contained the 16' 
Bombarde-'l1uba Mirabili con i tino- of 5 pipe . rrhi . 
top wa voiced on 25" pre sure and wa not effected 

by tremulant. rrhe lowe t eighteen pipe had woo 1en 
re onator , but all of the pip were reed -not the cu -
tomary Diaphonic-Bombarde. For ome unfathomable 
rea on, one lone per ·u ion wa found in thi chamber 
- the ':l.1om Tom. It i known that th 11 0m 11 0m, prob
ably the fir t one ever u d in a th atre organ, wa an 
after-thought of Mr. Baxter' ; but why locate it with 
the rruba Mirabili ? 

In the back of the theatre on the right ide wa . the 
Echo Organ. Lik the olo Oro·an thi organ wa al o 
traight except for the Bourdon which wa 1rawn at 

16' and ' pitche . . (Th entire orO'an, excepting the 
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Bourdon, wa on one chest and affected by only one 
tremulant. Everything wa voic d on 6" pre ur . ) 
Here ,v re found : 

16' Bourdon 44 Pipe ' Vox Humana 61 Pjpc 
' Horn Diapa on 61 " ' Vox Humana 61 " 
' Gamba 61 " 4' Flute 61 " 

Chimes (Cla A) 25 Tube 

Tbe 16' Bourdon and 4' Flute w re independent 
rank . Ther i no indication that the econd Vox Hu
mana wa tuned a a celeste rank . 

The organ wa officially opened on Angu. t -1, 1915: 
and it wa a O'ala affair. Mr. vVurlitzer ha l per uad d 
Henry Murtaugh to come to Denver for the opening of 
thi organ. armenza Vand r Lezz, employ d by the 
Wurlitzer Company a an official lemon trator, al o 
p rform d. In the audienc ,vere the principal from 
the Wurlitzer Company the Mayor of Denver, and 
many other prominent local dignitarie . Th re i VPH 

the tory of th p dal tones cau ing the fra 0 ·ile electric 
filament in the light bulb to break, plungino- the 
theatre into total darkness for a period . 

r . Murtau 0 ·h apparently remained at th Isi for 
ome tim becau e early newspaper account make ref

er nc to hi daily recital . 1'he organ wa an impor
tant and vitally needed addition to the mu ical life of 
Denver at this tim -a perio 1 wh n organ were called 
upon to provide the music now available to everyon 
throu 0 ·h radio, re or ding , and orche tra . It was a -
claimed as a great con ert instrument and utilized by 
the Chamber of Commerce a an example of one a -
pect of Denver', cultural lif . One D nver new paper 
tated: '' A feature of the city . omethino- that every 

vi itor must e at lea t once; and every citizen will 
want to hear time after time.'' It i intere ting to note 
that th word "r ital" wa. always u ed in referrinO' 
to a performance. rrhe term "int rlude" i nowhere to 
be found. 

To quote from the variou ource . of publicity about 
the organ eem unnece ary, but two out. tanding fact 
prove b yond any doubt the ucce of thi in trument. 
Mr. Baxter f lt confid nt that the organ wa ufficient 
alone in its drawing power for him to give up every
thing el in the ,vay of mu ic; and be au of in rea eel 



able to pa for thi oroan man y 
tipulated agr ement. $50,000 

um today, but in 1915 it wa a fortune . 
It eem doubly o when on i awar that admi ion to 
th I i at thi p rio 1 wa a mere t n cent ! 

Through the 1920 ' , the I i remained a fir t-cla 
hou e; but a th city gr w and th y ar of The De
pre ion d cended urti Street found ·.t elf too lo e 
to th railroad track lit rall:5 . Th e city wa for c1 to 
expand to the ea t, and th newer ection with it mod-
rn th atr commanded the attention of th crowd . 

rrhus Curti . treet wa r elinqui sh d to a le. di . cern
ing group. 

The organ wa la t play din 1939. It " wan Sono" 
wa played by a p rt li ttle lad y by the name of Mar 
Dobb 'l1uttle. Mr . Tuttl had be n with thi organ 
from the very b ginning. By 1939, not only th th atr e, 
but the organ it lf wa . merely a shadow of it former 
elf. In an ffort to draw patronaoe an ov r-zealou 

manager decided to pr ent tage how . However, th e 
I i had b en d signed trictly for motion pi tur e and 
it had no dre ing room . Th refor , a junkman wa 
call ed in and th e Main olo, relay and con ole were 
lit era lly axed and hamm r d into rap to make dress
ing room from th vacuated pace. Although the d -
tru tion of th organ wa a path tic blunder, yet 

need.I to ay, no bribery could ajole patron into 
thi unplea ant n ighborhood. 

With the pa ino" of time it wa 'an ace pt d fa t that 
th I i v urlitz r no long er xi. t cl. fr . Tuttl men
tion d tom in a onv r ation on day in 19 2 that he 
wa c rtain ome of the organ wa ill in th theatr . 
It wa not lono befor ev ral organ ent hu ia t were 
abl to inv tigat the ituation. v, e di over d that 
th Foundation Organ , th Tuba, and the Echo Organ 
w re till intact , pr e erv ed in an e 11 nt tat behind 
lo ke 1 door . What remain d wa a quir cl po tha t . 
W'ith th exc ption of the 32' o tave of the Diaphon 
and th ' Horn Diapa . on from th E cho whi h wa. 
d tro yed in an unfortunat accid ent, all of thi mate
rial i now aoain in u e or i b ing tor d for future 
u in variou horn in . ta llation throughout h country. 

Thinking of th Isi Wurlitz er a a commercial ven
tur , it mu t be acknowledg d a ompl t e ucce . A a 
theatr orga n it mu t hav be n up rb. It limit ed 
unification, a we may now refl ct on mor e r e nt in -
trum nt , po ibly lead u to look a kan c ; but al

thotwh bigger and more v rsatil th atr e oro·an hav 
in ce be n built , rtainl y f ,,, ver kn ew the glory of. 

the I i . It wa the larg t of it day and r main d clo 
t th top in . iz ven when th la t on wa in talled. 
It unfortunat e ending i 
r epeated time and again throughout m ri ca . othing 
r main of the th atr it elf today, for it wa con
demn d an 1 torn down thi y ar. 

omplet e and auth nti c top tablet layout follow 

SPECIFICATION-Four - Manual Wur lit%er Hope -Jones Unit Orchestra , Isis Theatr e- Denve r, Colorado 

PEDAL (Compass 32 Notes ) 
Diaphon e l 6' 
Dia phone 32' 
Bomb arde 16' 
Ophiclei de 16' 
Tibia Clausa I 16' 
Bass ( Horn Diapason ) 16' 
Clarinet 16' 
Tuba Mirabilis 8' 
Tuba Horn 8' 
Octave , (Phonon Diapason ) 8' 
Open Diapason 8' 
Tibia Clausa I 8' 
Cello (Sal.-V DO.-V . Ce l.J 8' 
Flute 8' 
Clarion 4' 
Piano 16' 
Bass Drum 
Cymbal 
Snare Drum 

Pedal Second Touch 
(with Pedal ) 

Bass Drum 
Kettle Drum 
Crash Cymbal 
Cymbal 
Snare Drum 
Triangle 

Pedal Second Touch 
(middle board ) 

Diaphone 32' 
Ophicleide , Pizzicato Touch 32' 
Bombarde to Pedal 
Great to Pedal 
Echo to Pedal 
Three adjustable Toe Pistons 

A CCOMP A NIMEN T 
( Compass 61 Notes ) 

Contra Viol (Te n C l 16' 
Tub a Horn 8' 
Open Diapa son 8' 
Horn Diapason 8' 
Gamba 8' 
Gamba Celeste 8' 
Saxophone 8' 
Clarinet 8' 
Viol d'Orchestra 8' 
Viol Cel este 8' 
Krumet 8' 
Sal icional 8' 
Concert Flute 8' 
Vox Humana 8' 
Bells 
Octave (Open ) 4' 
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Viol 
Octave Celeste (Viol ) 
Flute 
Twelfth (Flute) 
Piccolo (Flute ) 
Piano 
Harp 
Chry soglott 
Snare Drum 
T ambourine 
Castanets 
Solo to Accomp an iment 

4' 
4' 
4 

2 2 / 3' 
2' 
8' 

Accompani ment Second Touch 
Tuba Horn 8' 
Diapason - Phonon 
Tibia Clausa I 
Glockenspiel 
Cathedral Chim es 
Sleigh Bell s 
Triangle 
Solo to Acc. Second Touch 
Solo to Acc . Pizzicato Touch 
One tablet to cause the pedal stops 
and couplers to move so as to fur 
nish automatically a suitab le bass at 
all times . 
Ten double - touch adjustable combi
nation pistons. 

CREA T ( Compass 61 Notes ) 
Krumet (Ten . C l 
Ophicleide 
Clarinet 
Contra Viol (Ten . C ) 
Tuba Mirabilis 
Tuba Horn 
Diapason-Phonon 
Open Diapason 
Horn Diapason 
Gamba 
Gamba Celeste 
Saxophone 
Clarinet 
Viol d 'Orchestra 
Viol Celest e 
Krumet 
Salicional 
Concert Flute 
Clarion (Tuba Horn ) 
Oct ave (Open ) 
Viol 
Oct ave Celeste (Viol ) 
Flute 
Twel fth 
Viol (VDO) 
Piccolo (Flute ) 
Tierce ( Flute ) 

16' 
16' 
16' 
16' 
8' 
8' 
8' 
8' 
8' 
8' 
8 ' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 
4' 
4' 
4' 

2 2 / 3' 
2' 
2' 

1 3/ 5' 

Piano 
Harp 
Xylophone 
Sleigh Bells 
Chr ysoglott 
Bell s Reiterating 
Octav e Coupler 
Solo to Great 
Sforzando Touch 

Great Second Touch 

8' 

Oo- ,idl.!ide 16' 
TL:0..1 Mirabilis 8' 
Sforzando Touch 
Solo to Great , Second Touch 
Solo to Great, Pizzica to Touch 
Ten double-touch adjustable combi 
nation pistons. 
One tablet to cause the pedal stops 
and coup lers to move so as to fur 
nish automatically a suitab le bass at 
all times. 

BOMBARDE 
( Compass 61 Notes ) 
Bom barde l 6' 
Diaphone l 6' 
Tibia Clausa I 16' 
Tuba Mirabili s 8' 
Diapason - Phonon 8' 
Tibia Clausa I 8' 
Gam ba 8' 
Gam ba Celeste 8' 
Vox Humana 8' 
Clarion (Tuba Horn ) 4' 
Piccolo (Flute ) 4' 
Xylophone 
Gloc ke nspie l 
Great to Bombarde 
Great Octave to Bombarde 
Scio to Bombarde 
Sforzando Touch -- 1 st and 2nd 
Tou ch 

Bomba rde Second Touch 
Bom barde 
Mandolin 

16' 

One tablet to cause the pedal stops 
and coupl ers to move so as at all 
time s to furnis h a suitable bass . 
Ten doub le- touch adjustable combi
nation pistons . 

SOLO ( Compa ss 61 Notes ) 
Tibia Clausa 11 8' 
Trumpet 8' 

Orchestral Obo e 8' 
Kinura 8' 
Oboe Horn 8' 
Quintadena 8' 
Cathedral Chime s 
Xylophone I 
Glockenspiel 
Xylophone 11 
Sleigh Bells 
Bel Is Reiteratin g 
Harp 
Chry sog lott 
Six double - touch pistons . 

ECHO ORGAN ( Playable from 
Pedal and Great Key boards ) 
PEDAL (Compass 32 Notes ) 
Bcurdon 16' 
Flut e 4' 

GREAT 
Horn Diapas ::,n 
Gamba 
Oboe Horn 
Vox Humana 
Vox Humana 
Flute 
Cath ed ral Chime s 

GENERAL 

8' 

4' 

Five tremulants : Main, Solo , Foun da 
tion , Vox Humana , Echo . 
Four expression pedals and indicating 
keys : Tuba , Solo . Main, Foundation . 
One General expression pedal and 
indicating keys with couple rs. 
One balanced crescendo pedal. 
One thunder pedal for 32' Diaphone . 
One thunder pedal for Reed 16' 
One thunder pedal for Tibia 16' 
One double touch sforzando lever : 

First touch - full stops wind. 
Second touch - Full everything. 

One double touch sforzando pedal. 
First touch - Snare Drum . 
Second touch - Base Drum , Cym 
bal. 

Two b lower s: 20 HP , 10 Hp . 

EFFECTS : 
Rain , Surf, Wind , Lightn ing, Thu n
der, Fire Gong , Auto Horn , Steam 
boat Whistle , Electric Bell , 3 
birds (Solo , Main, Foundat ion ). 
Wind, Rain , Thunder and Light 
ning operated from buttons on 
key cheek s. 
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The Theatre Organ and .its Tonal Design 

W EN THE RUDOLPH W RI :::TZER anufa -
turing ompany bought out th bu in . and patent 
of the bankrupt Robert Hop -Jone in April 1910, an 
inter ting hapt r in the hi tory of American organ 
building wa op n d. either party could fore ee ju t 
how and wh n it would end , much 1 what would b 
contained in th pag betw een. But in 1943, when 
Wurlitz er liqui lat d it pip e organ lepartm ent , ov r 
two thousand of it in trument all over the world gave 
evidence that om thing had inde d b en tarted in 
1910. Mor over , ev ral other builder had taken up 
th tonal mantl e of Hop e-Jon e . Thouo-h non of the e 
ver eriou ly threatened Wurlitzer va t output :fio-

ure , man y- uch a Marr & olton, Kimball , Barton, 
and Rob ert Morton , a w 11 a ompton and hri ti 
in England - built oro-an of xcellent quality. How 
ev r, it wa the Wurlitz r company whi h mo t thor
ouo-hly exp loit ed th n w tonal id a . 

Th e many ing enious in ntion of Rob rt Hope-Jone . 
are too well-known tor ount in letail h re; but amono· 
th m may be mentioned countl f eat ur , of the m d-
rn lect ro-pn eumatic organ action econd and pizzicato 

tou ch, th unit y t m of tonal de ign , th e exte n i ve u 
of p rcu ion ton in th organ , and a whol family of 
radi cally-voi ed top on high wind pr sure . At any 
rate , almo tall th di tin tive f atur of the Wurlitz er 
theat r or u·an wer e the vmrk of thi man - not to men
tion al o a number of developm ent in th e communi~a
tion field , a n ew type of ·torm warning ignal usecl h:,· 
th Canadian Government, and a cl ver new method of 
committing suicide , which he him elf unfortunat ely 
aw fit to u in 1914. 

'\Vhile Hop e-Jon e 's invention wer originally con
·eived a improv ement in th :field of legitimat e organ 
on truction, it was left to th Wurlitz r company to 

adapt th em to th n d of a vviftly-o-rowing n w mar
ket : the motion pi ctur e th atre . ovi , in tho e day 
wer all of the il nt variety (ind ed, th e app aran ce of 
talking pi ctur in 1927 ound d th death knell of th e 
th atr oro·an ) . Or h tral mu i to a company th m 
had been tried and found wantino ·, an l it wa left to 
th e v r atil unit organ to fill the gap. Aft r all , an 
orch tra wa ti d to it core, but not o the re ourc -
ful organi . t who wa fr e to irnprovi a running a -
ompanim ent alway in keeping with the mood of th e 

flick ring imag on th e creen . Lat r the organ wa 
used ext n iv ly a a olo iu . trum nt and o found it 
"a y into th movi pala e of the lat tw enti e , a w 11 
a into radio tation ballroom and oth r pla of 
ent ert ainm ent. 

Artistic Value 

It i unf rtunat that th pr ent -da organi t u u
all ha a low r eo-ard f r th arti i merit of the 
theater organ and it mu ic. Whil , to be sure in man y 
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ase u h opm10n were mor e than ju tified we ven
ture the ob ervation that ev n today too much arti ti -
ally va lu ele mu i i heard - in many case played by 

the very am critic who con ider th theatre organ 
beneath their dignit . To b ur e, the latter instrument 
wa u ele for the p rformanc of mo t of th tradi 
tional organ lit eratur e, which beino- largely polyphonie 
in textur and not r lying so heavily on the element of 
tona l color , requir e an in trum nt de io·ned on the 
ba i of contra ting manual and pedal flute and prin
cipal choru e . But c rtainl y the careful tonal work of 
Wurlitz er and le yet th xcellent playing of uch 
m n a R ginald Foort , J es e Crawford, tuart Barri e, 
Richard Leib ert, Qu ntin Maclean and many other 
an not o lightly b a t a id . Ent ertaining , often 

highly orche tral, and yet more often extr emely roman
tic it wa to be ure , but neverth le s alway carefu lly 
thought out and minently mu ical. rro hear u h an 
arti t a Emil Velazco ( who had tu died ompo ition 
with Leo owerby ) improvi e an accompaniment to a 
ilent pi ctur wa aid to be a r evelation , and w ar 

fully prepar d to believe it . 
Now xa tly what were the tona l r e our d mantled 

by thi new chool of organi t . Th ey an be um 
mariz ed a follow : 

1. Highly hara t eristi c primary ton e olor apabl 
of being fr eely mix ed to provid a w alth of 
ubtl e :ff cts. 

2. Th e extr m fl xibility offered by the unit y tern. 
3. Rapid and r espon ive key, top , and expres ion 

contro l. 
4. e ond-tou ch keyboard , making po · ibl hith-

erto impracticabl e u of ounter-melodic ef-
f e t . 

':Phe tonal palett e of th th atr organ may b con
veniently divided into two di tinct clas e : foundation 
top , and color-produ ino· top . rrhe foundation top . 

provid a smooth, sonorou uh-structure with which 
the variou regi ter of th color-producing group blend 
to produce the rich , many-voi ced n emble effect typ
ical of the theatre organ. 

At thi point it mu t be 1 arly understood that the e 
diver e lem nts ar e per£ tly capable of blending into 
a homogen eou whol e, previou writ r t o the contrary 
notwith tanding. Th tona l glue whi ch mak e th m 
oh r e i the free u of th tremulant or mor e or

r ctly, many tremu lant b ating again t each other in 
uch a way that the r gular, mechanical pul of each 

ar lo t to th ar in the vibrant ound re ulting. In 
th atre playing, the normal u e of the tr mulant i to 
k p th m on all the time, taking th m off only for p -
ial eff t . Mor ov r , ev ry rank in the organ will b 

affect d by on tremulant or anoth r and many of the 
mor important top will hav e one of th ir own. 

Thi fr ee u of the tremulant may not eem quite o 
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vulgar when it i ob erved that many other in trument 
-for example, the violin or the human voi e-dep nd 
to a large xtent on th vibrato for their mo t beautiful 
-trina- bovv l without the vibrato, the 0 -reater part of 
and chara ·teri ti tone . Like a high-pitched violin 
th theatr oro·an' voi e tend to ound quite metallic 
and un ympathetic without a fairly h avy tremu lant. 

'With thi factor in mind , 1 tu no-w proceed with our 
cla ification and l cription of the in trument' tonal 
re our e . vV e hall th n be in a position to consider 
ju . t how they ar e di po. ed hetw n the variou divi ion" 
of th organ. 

Class I. The Foundation Stops. 

A. Th Tibia family. ' obbinO' ':ribia' tone i to th e 
theatre oro·an what principal choru are to th legiti
mate organ. It c:m be de cribe ·d a extrem ly hollow 1 

smooth and p n a lino· flute tone. 
B. Th e Diapa on fa mily . The theatr e diapa on i much 
full r and mooth er than the traditional principal. U u
ally the range below i compo d of diaphonic (valvu
lar reed ) pipe , which peak mu ·h mor promptly than 
low-pit hed flu pip e . 

. The Flid e family. 'J.1his group al o i1L lud th e dul
ciana and quintadena, and pr vid neutral fou 1da
tional accompanim nt tone . 
D. The mooth R ed .family : Tuba b Horn, 
] ren h Horn . The e top ar hara teri zed b :-;onor u 
horn tone . 
E. Th Fiill-Ton ed P rcii ions: Piano , Marimba, and 
Harp hry oglott. 

Class 11. The Color-Producing Stops. 

A.. Th tring .family : 'J.1 h atre trina- are o· n rally of 
v ry keen intonation. 
B. Th Bra s family : Trumpet and Eng-Ii h Po t Horn. 
Th th atr orO'an trumpet has re onator of pun bra . , 
and i a clo imitation of th orche tral trumpet played 
mf. The Po t Horn i a development of the Hope-Jone 
'' Double Eno ·li h Horn'' producin°· a loud, tearing 
ound clo ly r e embling that of the orche tral trumpet 

played ff. It i con tru tel with larg ''duckbill'' bal
lot and thin tongu , and erv . a a dominating olo 
reed. 
C. The Orche tral R eed family : 
Oboe, or ngla i axophon e. 
voicer turn l out ome amazina-ly haracteri ti top 
in thi O'roup. Their larin t wa pretty mu h tan lard. 
The , a opbone wa a quarter-length Bra ':rrumpet. 
'J.1he Or he tral Oboe wa. ! {eno·th, of v ry . mall cale , 
and ha l I\.inura type tongue and hallot . 'J.1 he or 
Ano·la ·i wa like the Orch e tral Obo , but of larg r 
cal and of-¼ length . An example appear at the Fi her 

Theatre, D troit, and i an ex llent top ind ed. 
D. The Piqiiant R eed family : Kinura, Krum t, and 

u ett . 'J.1he e bear a trikin O' re embl ance to the 
schnarrwerk of th e old German baroque organ. 'J.1he 
Kinura, having thin tongue and shallot and almo t 
no re onator , produ e a harp, buzzing ound not un
like that of th j ws '-harp. The other two top are 
modification of th fir t. 'J.1he Krum t ha full-1 ngth 
medium- cale cylindrical r onator and emit a hollow, 
wailinO' ton ; th Mu ette ha ighth-length cylindrical 
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re onator and i probably the be t bl nder of the three. 
E. Th e Vo x Hurnanas. 
F. Th e Thin-Ton ed P ersussio ·n : Xylophone B 11 and 

him . 
G. Th e Non-Tonal I' rcus ion : Drums , Trap and 
variou ound ff ct for ilent picture ac ompaniment. 

Organization 

No,,, that we 
t nt of our tona l paintbox, th n xt tep i to ee how 
they are oro·anized into a u eable patt rn . Aft r an ex
amination of ev ral hunclr 1 in trum nt. , th writer 
beli eve that a unit oro·an i. b . t balanc d tonally if it 
pipe work is cli tribut l a follow : 10 p r cent Tibia. , 
JO per c nt Dia pa on , 10 per cent Flute , 20 per cent 
, trin°'. (half. uni. on and half c le te ) , 10 per cent 

mooth Reed , 10 per cent "Bra , ' 15 per cent Or
he tral Reed , 5 per cent Piquant R ed an l 10 per 

c nt Vox Humana . Of cours few in trument will fol
low the percentage exa tly; but an ideal scheme of 
20 rank will be given below. 

In the o-called '' traight ' organ, each manual con
trol a eparate department; if nclo ure in well boxe 
is le. ired , no problem. ari e a to what hould be con
tain d in each. Howev r, in the ca e of th unit organ, 
in whi h the ntir in trument i treated a a ingle 
pool of tonal material made pla able from everal 
manual and pedal, any Evi ion of thi material into 
eparate chamb r mu t perforce be an arbitrary one. 

In hi early organ , IIop e-J one u ed a y tern of five 
chamber pattern d aft er the in trumental ection of 
the orche tra: Foundation, tring·, Woodwind , Bra , 
an l P rcu ion . uch a . chem , however , had two eri
ou lefect . In th fir t pla ·e, it wa impo ible to con
trol eparately the volume of olo and ac ompaniment 
part when both w re played n voi e of the ame tonal 
family. 0 ond ly, the in trument pretty much had to 
ue lo ated in one pla e, wherea mo t th atre orO'an 
were in "tallecl divid d on oppo ite ide of the pro-
cenium. It woul l not do to have the li ten r near one 

. ide of the auditorium h ar nothing but tring and 
woodwind tone, while tho on the oth r ide w re bom
bard l with all th foundation bra , and p rcu ion 
stop . The logi al olution was to provide a repre enta
tive election of voice at each id e of the theatr . This 
oon became tandard practic . 

Probably nin out of t en Wurlitzer organ are 
found divided fairly equally into Main and olo cham
b r located on oppo ite ide of the bui lding 1 and in 
the few in . trument large enouO'h for a more laborate 
cheme two mor hamb er are added-a Foundation 

t go with th e Main, and an Or he tral to hare the 
ether id with the Solo. Although . the t ndency wa to 
plac the mor colorful voice in the Solo and Orchestral 
chamber and the tone of the a companimental mate
rial in th Main and Foundation, the di tinction wa. 
n ver very 1 ar-cut. 

Sample Specification 

At thi point in our di ., u ion a ample topli t may 
profitably be pre ented. 

Follo·win°· the above principle in an organ of medium 

( Continued on page 16) 

TIBIA • FALL, 1955 



THE SPINNING ORGANS-
hE FOLLOwr -o RVEY ompri . di· and tape 

r cord ing available a of Augu t 1 1955 . Not in
·lud ed are repre ino· of old 7 -rpm ma ter under new 
LP lab 1 ( Gramophon , Plymouth Pontiac Reming
ton, Royal , and Var ity ) on whi h the orO'ani t' nam e 
i eith er not mention d r is tated a a norn de plurn . 
rrhe e r ecords cater laro- ly to department tore patron 
an l retail for le than one dollar, in luding the 12-in. 
disc . . In evera l in tanc the di ja ket carrie the 
phra e " Recorded in Europe" obviou ly with the de-
io·n of indu ing pur ha e by the indi crim inat e buyer. 

It i not the purpo of thi review to omm nt on 
th merit or dem rit of organ recording , either from , 
the tandpoint of the recording te hnique or the mu i-
ian hip of the re ording arti t. ot only i th r wide 

variation in the :fidelity of play-back quipment but 
mu ical preferen e of individual vary. That which 
appeal most favorably to one li en r may b ill-r e-

ived by another. Th merican ociation of rrheatre 
Organ Enthu ia t appr iate any activity on the part 
of any recording company to r cord th mu i or th 
organ. rro uch compa ni e which have already made a 
•ommendabl tart in thi direction w ay '' Thank . 

Kc p them ominO' ! '' 

Re-issues on LP 

( Released Prior to Jan ., 1955 ) 

Columbi a Album 92 and 137, featuring DON BAKER at the 
3m/ 24r Wurlitzer, w York Paramount Th atre tudio ar 
available on 10-in . L 6037 at all record hop . 

JESSE CRAWFORD , also on the Paramount tudio organ, 
i featured on Decc a LP Albums 505 "In a Mona tery "!.a,·
den; ' 5059-"Wh n th Organ Pla red at Twilio·ht · ' and 5::; 1-- 
"Lead Kindly Light," tl1 latter a group of hymn with in tru 
mental accompaniment . 

A group of el tion by RI CHARD LEIBERT , previou ly i -
ued a 7 's by Victo r are now available on two 12-in. Camden 

label : Cal 169 "Di •k L ibert at the on ol " and al 200-
"Mellow Mood ." Featuring the Radio City Music Hall 3m/ 12r 
tudio Wurlitzer with in trumental accompaniment the sele ·

tion include a group of trans waltze and tandard favorite . 
The ame label include Ca l 143 "Organ am o " and al 132 
"Famous Melodie " by the late LEW WffiTE , again a re-i sue 
of popular favorite pr ,-iou ly is uccl as in gle un ler b 
Victor label. 

Two choice di c by the inimitable GEORGE WRIGHT at 
the .Y. Paramount Theatre Wurlitzer under the Kin g label 
are availab le at all record hop . Disc # 265-3 ("Alway ," 
" tardust," " ight and Day," "Body and Soul,' "Begin th 
Beguine," "Smoke Get in our Eyes") and # 265-19 ("Brazil," 
"Blue Moon," "Espani ani," "Birth of the Blues,'' "Honky 
Tonk Train Blue ," "Falling in Love with Lov ") . 

LP Recordings 

( Released Prior to Jan., 1955) 

The Replic a Rec ord Co., 7210 Westview Dr., De Plaines, Ill., 
d erve hearty congratulation for it recording efforts in be
half of the pipe organ. To quote from a leaflet di tributed by 
t he company, "Replica R cord i off to a fa t tart and intend 
to hold its lead in l roduction of fine pipe organ recOTds. From 
the sta1·t it wa evident that they had et a new tandard for 
faithful reproduction of tlie elu ive pipe organ tones . You 
haven't heard pipe organ nm ic lik thi on record befor 
they imply didn't make them . With the adv nt of high -fidelity 

TIBIA • FALL, 1955 

equipment its at la t po sible to do ju tice to a too long 
n gl cted mu ical in trum nt. High Fidelity magazin all 
the e r cord 'b autifully engineered' and you'll agr e when 
you hear them. ny doubting Thoma about hi-fl' uperiority 
over tandard recording will be ent currying for an quip
ment catalog when he hear the e records. Thi i tru ly hi -fl at 
it be t. ny one of the following album will take it place a 
the 'piece de re i tance' of your record ollection.' 

Re pli ca 33X501 m1 l 33X - 03 featur LEON BERRY , the 
popular organi t at the Hub Roller Rink, hicago, Illinoi at 
hi 2m/ 6r unit organ. '1.1 ho e who like organ mu ic mbelli h <l 
with traps and percu ion will definite! want the e record 
ing . Rep. 33X500 f eature BILL KNAUS on the 3m Wurlitzer 
at the famed Trianon Ballroom in hicago on a platter titled 
"The Latin et," election including "Orchids in the Moon
light," "El Choclo," "Tico Tico,' " iboney,' "Brazil," " ight 
ingale , ' "Jealousy," and "Lady of Madrid ." Th equa lly popular 

ragon Ballroom, wh re Wayne King and his orche tra rose to 
fame, exploits the 3m Wurlitzer by HAL PEAR L on Rep. 
33 502- "Dizzy Fing r ," "Malaguena, ' "Canadian aper ," 
" ong of India," " tan Tak a Holiday,' "E pani ani," 
"Flapper tte ," and "Polly" and the theme from Grieg' "Piano 

oncerto.' 
rrhe popular Engli h organi t , H . ROBINSON CLEA VER , 

who e many recording on the Engli h Parl oph on e label are 
well known to organ record coll ctor in thi country, x1 loit 
the 4m/ 14r Wurlitz r at the Granada Theatr in Tooting, Lon 
don on three discs r leased by U . . Decca: DL 5360- "Tl i 

hur h Organ"-includes "War March of the Prie ts," "Even-
ong,' and other ,v 11 known classic ; DL53 "A 'l.1 im Goe 

By" and DL5492 "Organ Mood " are delightful group of tand 
ard favorito . 

Known to many radio li tener a "Edwin LeMar' through 
hi tran cribed organ programs and a the piano ac ompanist to 
Bing Cro by and Ros mary looney, BUDDY COLE 'S organ 
int rpretations ar unique. He play hi own Robert -Morton 
3m/ 10r organ on several of t he sel ection in Capit ol Alb. H-206 
"Moonlight Mood " and H -9002 "Organ Plays at hri tma ." 

A library of 150 ma terpiece on twelve 12-in . records 
(LPlOl-112) is availab le from The Summi t Sound Syst ems Co., 
917- 19 E. farket t., kron 5, Ohio. The organi ti WILLIAM 
MEEDER at the con ol of 3m/ 9r Kimball of the olumbia 
Broadca ting y tern, w York ity, which wa originally the 
tudio organ that the late Lew White u ed for many of hi 

Victor recording . 
The early Vic t or pipe organ recording of the late THOMAS 

"FATS " WALLER are priz collector' item . Two election 
"I B lieve in Miracle " and "Don't 'l.1ry Your Jive on Me," 
t l1e former record d in thi country in 1935 with a small band, 
the latt er in London in 193 , appear on Vict or's LPT 10-in. 
Album - " wingin' th Organ." The oth r item on t he di c are 
Hammond. 

REGINALD FOORT need no introdu tion to organ fan in 
merica. His early recording on the U .. D ecca label, featur

ing the 4m / 36r Wurlitzer of the .Y . Paramount Tb atre, 
while no longer availabl , are well-remembered. ow re iding 
in hi ago, Illinois, "Reggi e" continue to thrill hi organ fans 
with bi recording for ' ook Laboratorie under the lab 1 
Sounds of our Ti mes. Five J 0-in. di c 11ave been relea ed, the 
fir t four f aturing the 3m/ 17r Wurlitzer at th Mo qu 1v1c 
Theatre in Richmond, irginia, the other the 4m/ 36r Wurlitzer 
at the Fox Theatre, Detroit, Michigan . Di # 1050 include 
"Hungarian Rhap ody o. 2," "Giselle Waltz" "Bell of t. 

ary' ," "Londonderry ir, ' "In a Per ian Market," oppelia 
Waltz' and "Zampa Overture." #10-1 offers "Orpheu Over 
tur ," " octurne" (Grieg ) , cotch medley, "Flight of the Bum 
bleb e," " leeping B auty Waltz," "Parade of the Tin oldier ," 
and "Jealousy." On #1052 are "Percus ion and Pedal" - "St. 
Loni Blue ," "Du t torm," " tar · and Stripes Forever," "In 
a lock Factory," " ightmare in th e Mo que," Finale from 
"Dance of the Hour ." # 1053 ha "Foort at th Mo que" 
" ch rzo in E 1:inor" ( endel ohn) "To th pring ' Prelude 
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M .AY I C0MMENGE by aying how much I appreciate 
the honour your Editor have given me, in asking me to con
tribute an article to the very :fir t edition of THE TIBIA. I con
trol, a ome of you will already know, The Robin on leaver 
Theatre Organ Club, and it uh idiary publication Theatre 
Organ, Review . My committee join me in wi hing your enter
pri e every success, a I know that the theatre organ ha a 
lure to the old and young alike-and at heart we are all 
young ter ! 

Coming to organ topic , during 1954 I personally covered 
eighty-eight theatre organ how in England and cotland, 
from a far afield as Aberdeen in the extreme orth, to 
Bournemouth in the sunny South . Thi grand total of organ 
olo covered the three main type of organ u ed in the 

Briti ·h I le , namely Compton, Christie, and Wurlitzer. Th 
three main cinema circuits ( ociated British Cinema , 
Odeon Theatre , and Granada Theatre ) were included in my 
visits, a well a everal independent concern . 

During 1954, the po ition of theatre organi t here in the 
Briti h I ·le wa a follow : . ociated Briti h Cinema have 
an excellent team of fifteen who tour the country, and who e 
welfare i controlled by a Mu ical Director who i him elf a 
well known broadca ting or 0 ·ani -t. Odeon Theatre have but 
three organis in England, all of whom are ha ed in the e t 

to 3rd Act of "Lohengrin," "In a Monastery Garden," "Light 
Cavalry Overturn," "Wine, Women and Song," "Anvil Choru ." 
#1057 - "Foort Pops" - " moke Gets in Your Eyes," "The Con
tinental," "My Heart Stood Still," "I'll ee You Again," "Night 
and Day" "All the Thing You re" "Blue Tango," "Lover," 
"My Heart tood till." 

Two di cs featuring TRUMAN WELSH on the Amphitheatre 
unit organ in Paramount, alifornia, were relea ed und er the 
Broadc ast label: # 60 - "La Rosita," "Pizzicato Polka," "La 
Cumpar ita," "Someday," "Romance," "Frasquita's erenade," 
Drigo' " erenade," "Vilia"; #612--"I Lov e You," "Kis Me 
Again," "Ramona," "Blue Tango," "I'll Alway be in Love With 
You," "Smoke Gets in Your Eyes," "Mexicali Ro e," "La Golon 
drina." 

To tho e who are intere ted in hymn and sacred election s 
played on the "theatre" organ, the recordings of PAUL MICK
ELSON and LORIN WlllTNEY will be of interest . A variety 
of disc are available from Christian Faith Records ( 4705 Elm
wood Ave ., Los Angeles, Cal.), and International Sacred Rec
ords (6404 Hollywood Blvd., Hollywood, Cal.) . Most of the 
recordings are available from dealers in religious articles, many 
of whom carry good stock of sacred recording . 

The Replica Record Company, a its first new offering for 
1955, brings more of the "stunning tonal combinations" of 
LEON BERRY on Rep. 33X505-Vol. III of "Glockenspiels, 
'l'raps, and Plenty of Pipes.' Rep. 33X504 (12-in .) feature AL 
MELGARD , a pioneer radio organist of Chicago at the "World' 
Largest Unit Organ" - the 7m Barton at the Chicago Stadium: 
"My Vision," "Whistling Farmer," "Drifting and Dreaming," 
"Barn Dance Medley/' "Naughty Waltz," "Invercargil1 March," 
"Dream Train," "International Medley," "Penn y lvania Polka," 
"Chop Suey" and "Glide Waltz." 

The organ tyling of PAUL GARSON , well known a or 
ganist on the popular radio erial drama "One Man's Family" 
and whose organ transcriptions have been widely u ed in i-adio 
broadcasts, are available on ixteen 12-in. Hi-Fi recording 
from Century tudio , 5 64 Hollywood Blvd ., Hollywood, ali 
fornia. 

"GORDON KIBBEE plays the Mighty Wurlitzer Organ" is 
the title of Album #7002 by St arlite Record , 5 Vine treet, 
Hollywood 3 , California. elections are: "I oulu Write a 
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End of London. They al o have another organi t in Eire, who 
i extremely popular in Dublin. In the latter part of the year, 
Granada Theatre reduced their organ ta:ff by three, leaving 
only four to tour the circuit . However, 1955 ee the three 
di placed organi t playing on unday for the company, so 
it i now a case of "organ-i ing" on Sunday a well a week
day at everal Granada hou e . The number of organi t em
ployed by independent concern i but mall. 

On the Continent there are numerou electronic job to be 
heard, but too few pipe organ . In Holland, however, the posi
tion i rever: ed, for the two main broadca ting y tern have 
theatre organ in their tudio . Germany (Hamburg) and 
France (Pari ) al o u e theatre organ , but le freq uently 
than Holland . Denmark give occa ional Wurlitzer broadca t , 
but not to the extent of pre 1939. The remainder of Europe 
i lo t as far a theatre organ mu ic goes, o it appear that 
the Briti h I le are till the la t hope in the field. 

I hope you will forgive me for not mentioning one olitary 
organist' name, but lik e your organization, one must com
mence from the root , and then branch forth into blo om, o 
that all being well, the organi t will come in due time. ev
erthele to mention all the organi t over here would com
plete one copy of your publication, o be content, and wait 
for the next i ue. 

Book," "Bewitched," "Do it the Hard Way ," "You Mustn't 
Kick it Around," "Circu on Parade ," "My Romance," "Over 
and Over Again," "Little Girl Blue," "'l'h Mo t Beautiful Girl 
in the World," and pecial arrang ment of "The ontinental,'' 
and "Loui e. ' The organ i the Wurlitzer 5m/ 22r re idence or 
gan of Richard Vaughn . 

ny of our reader who are familiar with the unique organ 
Rtyling of GEORGE WRIGHT on Regent and King labels ar e 
ih for an unu ual treat (see ad 1 ewhere in thi ue ) . Com
ment Mr. Wright: 

"I igned up with High Fidelity instead of a major for 
two good reason . I'm allowed to choose the election I re 
cord and th y ar perfectionist in the field of rnproducing 
sound with startling realism . In hort, I want to record things 
I like to play and I want them to ound right." 
Another 12-in. di c and several 45' are being readied for 

release . Of the latter, R -501 i now available with the follo,v 
ing election : "Melody - of Love " (Medley)-"Melody of 
Love" "Waltz of the Bell"; Davy was Crocked! - "The Ballad 
of Davy rockett," "Yankee Doodle," "Girl I Left Behind" 
"Heart and Flower ." 

Five disc by TRUMAN WELSH , Broadcast 100 to 104 inclu 
sive, were released . 

Additional acred recordings by HERMAN VOSS , are avail 
abl e from Singspiration Records , P. 0. Box 1, Wheaton, Jll. 

Recorded Tapes 
It was inevitable that the next step for the hi-fi organ enthu

siast would be tape recording . lready everal recorded tape 
are available. Omegatape 7009 feature GORDON KIBBEE at 
tlrn Vaughn 5m/ 22r Wurlitz r ( elections cited above ) . It may 
be procured from the International Pacific Recording orp., at 
either 520 Fifth Ave., ew York 316 ew York, or 5 Vine 

t ., Hollywood 3 , California . 
The A-V Tape Libraries , Inc. , 730 Fifth Avenue, ew York 

19, .Y., has i sued an "Organ Reveri " erie : #601, 602, 
603, 604 by an unidentified organist. 

From High Fidelity Recordings , Inc. , 60 7 Sunse t Boulevard, 
Hollywood 2 , alifornia, record d tapes by GEORGE WRIGHT 
on eith r 15 or 7-½ ip dual or single track HI-FI tape, are avail 
able the election a previou ly cited . 
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Profiles of Organists-} ack Thomas 

A EIGHT-YEAR-OLD BOY ittin()' in the Fir t 
Pre byterian h urch of rray lorvill , Jllinois, many 
year ao"o was pellbound a hi ye f a ted on the 
0 ·ild d array of di play pipes fronting the :first pipe 
organ he had ver heard or een. In a moment, the 
miO'hty pedal not of the diapason and bourdon join d 
the manual in th mighty paen to God, '' Holy , Holy, 
Holy,' and th die wa ca t one and for ever. Hi l -
termination born ome forty year aO'o, ha trength
ened and hi lov for the organ i toda tronger than 
ver. John R. 'l.1homa wa that boy. 

Hi fir t teach er wa 'l1. L. Rickaby, now decea ed, a 
gentle, patient t ea ·h r, for many year Organ Editor 
of th e Etude and for ome thirty y ar organi t of that 
Presbyterian hur h. Rickaby wa pati nt but in-
·i tent on a 0 ·ood techniqu and a olid O'rounding in 

th ory and harmony. everal year ,vork with "rr . L . ' 
wa only the beO'inninO'. 

A ign aero the front of th apitol Theatre read 
" A EW $25,000.00 MIGHTY W RLI'rZER PIPE 0RGA. 

Jow BEI G IN TA.LLED IN THI THEATRE." There wa 
much excitem nt about the new theatr and the n w 
oro'an and th n w or 0 ·ani t, a very important man 
from t . Loui . Hi name wa ,Valt r Park r and th 
organ wa a mi ·hty nice little 2m/ r ,Vurlitzer: 5 
rank , and ylophone , chime , Glock, and trap in th 

olo orga11 ; 3 rank , and Chry iglott Harp in the Main 
orO'an; five pi ton on th olo, 5 pi ton on the ac om
panim nt, and 3 pedal pi ton ; two balanced . d l 
pedal and all th bird call urf, thund r, train, -'t 
c t ra on the to tu l ·. It wa all wond rful and n w 
to Thoma who imm diately tarted tudying with Walt 

"Ja ck Thomas at the Mighty Wurlitzer! " 
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Parker. It involved doino· ome janitor work, oro·an 
r pair work; th n, a tudie progr el, work a relief 
organist and later at thi ame hou ea feature organ i t. 

Wh n Park r left thi hou e he took Thoma with 
him a as i tant fir t to E . St . Loui then t . Loui , 
and to Gary Indiana. Parker left Gary to O'Q back to 

t. Loui and Thoma went to Chi ago-the Mar hall 
quare, ho n tadt Piccadilly the Marboro. On to 

D troit - the tor the Dexter, the Fenk 11, Frank 
vV etzman' Ava lon, the Oriole ( now 'Prophet Jone '' 
negro hur h ), the Great Lake , and th Fi her, then 
came tho e little blu lip in the pay envelope - " The 
ompany exerci e it option to terminat your contract 

with two week noti e . .. ' '' Tawkie ' were here. 
1931- how bu ine wa dead. how bu ine ~ . . . 

all bu ine . Thoma wa working a a cl rk for the 
P abody oal ompany and playing aO'ain in the little 
Pr byt rian hur h at Taylorville . ne mornino· he 
w nt down to th theatre and talk cl to G orge Mon
tray, Fox Midw st manager. Montray gruffly gave per
mi ion to work on th organ and to u it for practice. 
Wa n 't going to pend any money, though, didn't mind 
burninO' a little jui . In two week th little Wur litzer 
wa inging w tly and Thoma. wa igned up to do 
organ olo and ommunity ino· . Divi ion manager 
Mc arthy becam inter ted and a ontract wa the 
re ult calling for a ri of guest spot throughout the 
Fo r Midwe t ircuit. Again it wa C( J A_ K '11 HOM:A. A.T 

THE MIGHTY W RLT'l'ZER ... 'J.1 HE ILVER-THROA.TED 

KILGEN . . , 'l1 HE MAG IFICEN T MARR A.ND OLTON . ) 

The I an a ity tar tation, Loew Edland '11he 
Fo t. L ui '11he Fox Lincoln , '11he Fox apitol , 
WT AX prinO':field W B . A Mark Twain aid '' and 
oth r too humorou to mention. ' On of the e wa the 
tiny three-rank v\Tick at Jokomi , Illinoi where they 
tok d th furnac all aft rnoon to g t the hou warm 
nough to op n and promptly at th nd of the :fir t. 

show the local boy would go tearino· -out the two r ar 
xit doors brin°·in0' an abrupt 30- to 40-degr e drop in 

temperature . Part of one winter wa enouo·h. Al o the 
chore of playing th lovely little 3m/ 10r M&C from 
WJR and WXYZ in Detroit to the a companiment of 
about 200 cages of '' Hartz Mountain Roller Canary. '' 
( th pon or , old th ·anarie by the trainload) . Thoma 
ti ll can't tand anarie . In fact, he ju t tolerates 

daught r Carole's parRkeet. Hi p cial pet are hi 
En°·lish Bull doo' and chnappsie a pedioTeed Dach -
hund. 

His last theatr work wa at the 4m/ 20r Wurlitzer 
at th Palace in Da lla , on whi h organ he till record , 
for tran cription. He teache , ( dauO'hter arole being 
on of hi pupil. ) and trie to pend a much time a. 
po ible with hi family: wife Lela an amateur or
gani t who enjoy her tudies and two other daughter 
b sid :fifteen-year-old arole, Jo Anne, 11 and Beck 
5. Oh ye .-Hi hobby ....... playing the organ! 
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TONAL DESIGN OF 
THEATRE ORGAN 

(from , page 12) 

ize- 20 ranks - we arrive at thi cheme a a fair x
amp le of balanced design: 

Chamb er Rank 

S Solo T ib ia 
Clausa 

M Tib ia Clau sa 
M Diaph on ic 

Diapa son 
M Horn Diap ason 
M Conc e rt Flut e 
M Flut e Celes t e 
M Sa licion al 
M Voi x Ce les t e 
S V iolin 
S V iol in Ce lest e 
S Tuba Son ora 
S Trumpe t 
S Engli sh Post 

Horn 
M Oboe Ho rn 
S Saxop ho ne 
M Clari net 
S Ca r Angl ais 
S Mu set te 
S Solo Vax 

Humana 
M Vax Hu ma na 

W ind 
Pressure 
( inch es ) 

Borrow ed 
At : 

15 16'-8'-4' 

l 0 Tc l 6 '-8'-4'-2 2/ 3' -2' 
l 5 l 6' -8 -4' 

10 Tc 16'-8'-4'- 2 2/ 3'-2' 
10 16'-8'-4'-2 2/ 3'-2' - l 3/ 5' 
10 Tc 8'-4' 
l O Tc 16'-8'-4' -2 2/ 3'-2' 
10 Tc 16'-8'-4' 
10 16'-8' -4' 
10 Tc 16'-8' -4' 
15 16'-8' - 4' 
10 Tc 16'-8'-4' 
15 Tc l 6 '-8' 

10 8' -4' 
10 Tc 16'-8'-4' 
10 16'-8' 
10 Tc 16'-8' 
10 Tc 16'- 8' 
10 Tc 16'-8'-4' 

6 Tc 16'-8'-4' 

Percuss ions : 

M : Chry so glott and Vibraph one; se t of trap s and effects .1 

Numb er 
of pipe s : 

85 

85 
85 

97 
97 
61 
85 
73 
85 
73 
85 
7 3 
6 1 

73 
73 
73 
61 
61 
73 

73 

S : Ch imes, Xyloph one , Glock ensp ie l an d Orch . Be l Is, Sle igh Bel ls, 
Marimba and Harp . 
Unenc losed : Piano & Mand olin, Master Xyloph one. 

Console Layout 

One matter yet remain : that of the organization of 
manua l and register at the con ole. The Wurlitzer 
cheme, from bottom manual to top, wa a follow : 

I. Accompanim ent-providing an equipment of top , 
principa lly at ' and 4' pitch, for accompanimental 
purpo e . The drum and trap play xclusive ly 
from thj manua l and the pedal. A number of olo 
regi ter at ' pitch app ar on the econd touch. 

II. Great-the en emble manual, commimding the en
tire tona l contents of the organ, and u eful for olo 
or accompanim nta l purpose as well . A wide elec
tion of top. appear at 16', ', 4' , 2' and mutation 
pitche ; al o the full comp l ment of tonal p r u . -
ion. 

III. B ombard e-p laying th e dominating olo voice of 
the in trument at 16' , ', and 4' pitch. 

IV. ala-provid ing a collection of the olo po ibili
ties of the organ, chi fly at ' pitch, a well a a 
group of percu ions. 

1 Th e writ r look ·with disfavor on the u ual practice of locat 
ing all the non -tonal percu ion in th olo chamb r . After all, 
the e top are u ed chiefly with th e accompanimental part in 
pla ying and are more eas ily controlled if locat ed in th same 
wellbox a the accompanimental flute , trings, et . 
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V . P edal- equipp ed with a group of appropriate 16' 
and ' tops u eful in playing th e ba line of a 
composition, and al o operates exclusively the Cym
bal , Ba Drum, and Ket tle Drum on either fir t 
or second touch. 

In a thre e-manua l instrument th e Bombard e would 
be omitt ed, and in a two-manual or 0 ·an the olo would 
al. ·o b left out the Great , however , taking it name . 
Thus a two-manual' keyboard are named Accompani
ment and olo, though the Solo i r eally mor e lik e a 
Great. 

A mu t be obvious, coupler are of litt le use in an 
in trument in whi h virtually every voice plays at ev
era l pitch e on each manua l and in the pedal, and o 
even in larg e theatre oraan few of them ar e really 
needed except for heer playing convenience . 

And o we com to the end of our di cu ion. vVe have 
traced the development of the th eatre organ, denned 
and clas ined it tonal equipment, and een how it re
our e ar e organiz ed for action . 

'l1he writer hope that thi brief treatment will be of 
u e to de igner of unit instrument and will aid them 
in ach ieving well-organiz ed tonal scheme . rrhe import
ance of uch organization cannot be over -e timated. 
On them dep nds whether an organ will easily do what 
it p layer want it to do, or whether it will be an indi
vidua li t with a one-track mind, uitable for specialized 
use only and constantly fru trating the attempt of an 
organi t to u e it e:ffe ·tively in the performance of all 
type of mu ic. 

FATHER OF THE 
THEATRE ORGAN 

(f roni page 7) 

alitie mi 0 ·ht expect . Hop e-Jon e wa hired a a ale -
man accordino- to Mr. Skinner , but that tit le could 
' arcely hav e de ·cr ibed Hop e-Jon es ' estimat e of him-
elf. One incident will illu trat e. Skinner wa cho en 

to bui ld the organ at St. John' Cathedral, New York, 
but on the under tandina that Hope-Jone would have 
no part in the project . Technicalitie held up delivery 
to kinner of th e contract, but he wir d the good new 
to the factory and then took the train to Bo ton. When 
he arrived the next day he read in the paper that the 
contract had been given to the Skinner Company be
cau e of the admiration of th e cathedra l authoritie for 
th e ork of Hope-Jon e . kinner wa not wi lling to 
concede any virtue whatever and very litt le orio-inality 
to Hop e-Jon e ', work . According to him the Skinner 
magn et and electric action were taken over by Hope
J one who claimed them for hi own, and the u itable 
bas was invent d by kinn er to comply with one of 
Hope-Jones' contract . 

Hope-Jone brought in thr ee contract whi le with 
kinner . '1.1he last wa for Park hurch, E lmira, . Y . 

and with it, the curta in goe up on the rea l story of 
the Hope -Jone organ, and of hi own colorfu l, fasci
nating and high ly controver ial career in the United 
State . 

( To be continued) 

TIBIA • FALL, 1955 



Announcing the NEW 

QUINBY 
ORGYPHONE 
(ELECTRONIC) 

Unlike any Organ you Ever Heard
Startling New Effects 

PEDAL 32' Grunt 
16' Groan 
l 6' Buzzetta 
l 6' Bumpette 

8' Snarline 
8' Foghorna 
4' Hootnanny 

(General Aggitator, Adjustable) 

GREAT 16' Vulgaria 
8' Bellophone 
8' Fox Harmonica 
8' Hysterica 
8' Llamableat 
8' Seismographone 
4' Hecklefon 
2' Weepette 
2-2 / 3' Decadent 
1 .004' Fizzlette 

( General Jj.t-t-erator) 

SWELL 16' Hiccuphone 
8' Outblatt 
8' Bawdette 
8' Bray de Burro 
5 .9' Dottie Lamour 
5.4' Gretta da Garbo 
4' Bassinet ( 1 Rank Mixture ) 
2' Whimperine 
6- 7 / 8' Dopp le Gedeckle 
1-1 / 2" Mutilation 

( Powerful Pulsatorl 

CHOIR 16' Double Bourbon 
8' Open di Vodka 
8' Cornodiesel 
8' Boisterio Profunda 
8' Horribel low 
8' Contra Wrangle 
8' Unprinciple 
4' Jet Exhaust 
2' Violate 
l' Mal de Mer 

(Sub and Super Tremblator ) 

All facilities completely unified, superimposed, inter
locked, and coupled. There are 444 Pistons for Cam
bi nations, with I BM punched card electronic calculat or 
cross-index inventory control. 

A full assortment of Percussion effects is also 
avai lable as additional accessories. All voices are 
appropriate for Residences , Funeral Parlors , 
Amust=~nt Parks , etc. NOTE : Never attempt to 
tune or voice any of the Quinby Orgyphone stops . 
They have all been adjusted at the factory to the 
best of our ability , and it would be futile to 
attempt any improvement. 

(No orders can be tC1ken now; 
pr0<luction is sol,l out until 

October 21 , 1969) 

QUINBY 
ORGYPHONE LABORATORY 

South Insomnia, N. J. 

"GEORGE WRIGHT 
plays the 

MIGHTY WURLITZER I 

PIPE ORGAN" 
George Wr ight i be t known a Organi t of 
the New York Paramount Theatre where for 
severa l years hi art istry enterta ined thr ongs 
of New York theatregoers . More recently he's 
doing Radio and TV work in Hollywood. Th e 
organ recorded i among the large t theatre 
pipe organs ever buil t by Wurlit zer with five 
man uals. 

ava ilable on "HIFitape" pre-recorded 
tape and "HIFirecord" long playing 
12" records 

THREE RELEASES -

"GEORGE WRIGHT PLAYS THE 
MIGHTY WURLITZER PIPE ORGAN" 

"GEORGE WRIGHT ENCORES AT THE 
MIGHTY WURLITZER PIPE ORGAN" 

"MERRY CHRISTMAS" 

See your local dealer or order by mail 

12" long playing HI FI record 

15 ips full track Hlfltape 
15 ips half track Hlfltape 
7½ ips full track Hlfltape 
7½ ips half track Hlfltape 

$ 4.95 
15.95 
9.95 
9.95 
6.95 

to order 

imply enclo e check or money order for cor
rect amount and indicate the High Fidelity 
Recording you want . 

address 

HIGH FIDELITY 
RECORDINGS, INC. 

6087 Sunset Boulevard 
Hollywood 28, California 



A.T.O.E. WELCOMES YOU! 

This first issue of THE TIBIA is proof of an organ

ixed interest in the theatre organ. Many of us have 

pursued our organ interests as a hobby , with little 

or no overt attempt to seek out others who, lacking ~ 

library of recorded organ music or not having op

portunities to listen to live organ programs, could 

easily become converts to the theat ,re organ and 

potential enthusiasts ~nxi ous to keep ab re ast of de

velopments through suc h a publication as THE 

TIBIA. We are conf ident there are many persons 

who would ~elcomr j an opportunity to become fa

miliar with the music of the pipe organ. The Ameri

can Association o·f Theatre Organ Enthusiasts was 

born only a few months ago and has now become 

an energetic infant. With your help we can grow to 

maturity and give the theatre organ a musical status 

it so ric h ly deserves. 

There is still time to become a charter Member

turn to page 2 for membership application. 




