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HERE IT IS ••• 
BY REP LI CA 

A SERIES OF MODERN LONG PLAYING HIGH FIDELITY RECORDINGS 

Neue ll~ m Souud 

. : : 

. ' . . ' 
- . ~: . . . . . . . : . . : - . 

REPLICA 513 

BEAST IN THE BASEMENT 

Leon Berr y removed a Mighty Wur­
litzer Pipe Organ from a theatre and 
has it set up in the basement of his 
house , console, hundreds of pipes , 
glockenspiels, drums , klaxon and all . 
The sound is enormous; the dynamic 
range, utterly fantastic. Greatest yet!! 

i.tuu1c 05D01'J:'I ., the- '\.V .. J't'1•• .. Pi~ o,.,u .. 

AL MELGARD AT THE CHICAGO 
STADIUM ORGAN 

This is the world's largest unit pipe 
OJ gm. A triple challenge for the 
modern audio system. 

VOL. 1- REPLICA 504 12-in. $5.95 
VOL. 2- REPLICA 510 12-in. $5.95 

. ' ... 

The greatest Hi -Fi demonstration rec­
ords ever made. " Sounds never before 
committed to record" - High Fidelity 
Magazine. 

VOL. 1-REPUCA 2501 12-in. $5.95 
VOL. 2-REPLICA 2503 12-in. $5.95 
VOL. 3-REPLICA 2505 12-in. $5 .9 5 
VOL. 4-REPLICA 2507 12-in. $5.95 

presents 

"THE KING OF INSTRUMENTS" 
• VOL. 1-THE AMERICAN CLASSIC ORCAN 
• VOL. 2-0RCAN LITERATURE; BACH TO 

LANCLAIS 
e VOL. 3-0RCAN RECITAL; ROBERT OWEN 
• VOL. 4-HILLIAR AT ST. MARKS 
• VOL. 5-THE MUSIC OF RICHARD PURVIS 
• VOL. 6-THE ORCAN OF ST. JOHN THE 

DIVINE, ALEC WYTON, Organist. 
e VOL. 7-MARILYN MASON IN RECITAL 
e VOL. 8-NORMAN COKE-JEPHCOTT at ST. 

JOHN THE DIVINE 

Each Volume 12-in. LP . . .... . ..... . $5.95 

JUST RELEASED! 
VOL. 9 - THE MOTHER CHURCH, BOSTON 

RUTH BARRETT PHELPS, Organist 
Largest Chu~ch Organ in Western Hemisphere 

THE M. P. MOLLER 
ORGAN COMP ANY 

e MUSIC FOR THE ORGAN Vol. 1 Bach, Elmore, 
Martini, others 

e MUSIC FOR THE ORGAN Vol. 2 Reger, Widor, 
Vierne 

Demonstration Records Illustrating the Remarkable Dy­
namic and Frequency Range of the Moller Organ. 
Each Volume 12-in. LP .... . ... .. .. .. .. ... . $5.95 

DISCURIOSITIES RECORDS 
HIGH FIDELITY ORGAN SERIES 

ENJOY THESE REPLICA HIGH FIDELITY RECORDINGS 
JOHNNY HAMLIN JAZZ QUINTET REPLICA 1000 10-in, $4 .00 • Ernest White Plays Three Chorales for Grand 
MEMORIES OF OLD VIENNA (Zither) 200 10-in. 4 .00 Organ; Prelude, Fugue et Variation by Cesar 
BILL KNAUS PLAYS " SWELL" to " GREAT" 508 10-in. 4.00 Franck. 
HELEN'S HOLIDAY (Pipe Organ) 512 10-in. 4 .00 Discuriosities BCL 7280 12-in. LP . .... ... . $5.95 
ORGAN ECHOES with KAY McABEE 506 10-in. 4.00 e Ed:ward Linzel Plays Robert Elmore's Rhythmic 
HAL PEARL, ARAGON PIPE ORGAN 502 10-in. 4.00 Su,te and Rhumba, plus other organ classics. 
THE LATIN SET, (Pipe Organ Tropicale) 500 10-in. 4 .00 Discuriosities BCL 7201 12-in. LP . ...... .. . $5.95 

These records are available at yottr favorite Attdio or Record Shop 

Nationally distributed by 

FR::~;T~~~Gs DAUNTLESS INTERNATIONAL NE7!0J!;:~s~~~·v. 



SUMMER 

Vol. I 

EDITOR- M. H. Done r, 

414 Winona St . 

Winona, Minn. 

Asst. Editor- Roy Coris h, 

2137 E. 16th St. 

Apt. B, Denver 6 , Col. 

Publ isher - C. G. Mc Proud , 

Radio Maga%ines, Inc . 

P. 0. Box 629 

Mineola, N . Y. 

19S6 

No.2 

Business Manager- Henry A. Schober 

. Advertising Di rector- Sanford L. Cahn 

Production Manager- Florenc e B. Rowl and 

Circulation .Director- Edgar E. Newman 

THE T IBIA is a quarterly publication de­

voted to the interests of theatre organ 

enthusiasts and to publishing the official 

notes and proceedings of the American 

Association of Theatre Organ Enthusiast s. 

Terms of Subscription - to members of 

A.T.O.E . in continental U.S.A. and its pos­

sessions, Canada, $3.00 for one year, all 

other countries, $5 .00. Single copies $1 .00 

postpaid. 

Manuscripts and other copy for THE TIBIA 

should be sent to the Editor. 

Business Communications, Subscriptions 

and Advertisements should be sent directly 

to the Publisher. 

lfl,l/8/4 
JOURNAL OF THE A•T•O•E 

CONTE NT S 

2 About our Author 

2 

3 

4 

6 

8 

10 

14 

Rela 

Chart er Meeting -Eas tern Chapter 

Father of the Th eatre Organ : The Remarkable tor y of Rob ert 
Hop e-] one - Part Two . Alexander Turn er S B 

Di cograp h 

Profile of Organ i t o. 2-Georo-e Wri ght 

FAMOUS ORGA - The Wurlitzer Organ jn the an Francjsco 
Fox Theatr e . ~~~~ J VDP WAL.TON 

Europe Calling America ... Ralph Bartlett 

15 pinnin g Or o-an 

16 Irnpro i ation 

THE TIBIA ( titl e registered . Pat ent Offic ) i publi hed quarterly by Ra dio Magaz in es, In c., Henry A. chob r, Pre iclent ; 
and C. G. McProucl, ecretary . Executive and Editorial Office , 204 Front treet, ineola, . Y. Print ed in . . . at Bu ine Pr ss, Inc., 

Lancaster, Pa . All right r served . Entire ont ent copyr ight 1956 by Radi o Magazine Inc. 

POSTMASTER: If undeliverable send Form 3547 to T IBIA, P. 0 . Box 629, Mineola, New York. 

TIBIA • SUMMER , 1956 



R LPH BAR'rLE'r'r, Lh gentlem:rn who keep u · up to flat on 
organ ~1:ffair in Engl::rncl. fr. Ba rtlett, who l iYc wit hin t l1 
London nrea, be amc a confirm c1 t licatre organ cutL.u ia t. after 
hearing Reggie Foort open tile ournemouth R gent ·way back 
in the late 20 ' . 

Ralph u ed to li ten to e ery theatre organ date via the 
B.B.C., and al o coll cted organ material from all our e . He 
tart d to learn the piano when in hi teen and later tudied the 

th atre organ, having tuition on the mall Wurlitzer in th e Gau­
mont, tratford, London. During th late w:u h wa part time 
organi t nt a locnl cinema wh r cine-variety wa Ir ente l 
every unday night, but gave up playjng when the "boy " re­
tured from the ervice , ancl 110w kee1 a riti ·nl ey and ear 
on p erform er all 0\-er the country. No one an g t him pla,ying 
the ·e day , a he say he' more than 'ru ty' ! Having trav­
elled the be t part of Europe 1rnaring organ , he think Holland 
the organi ts' me ca, apart from Blackpool, where h i to be 
found ev ry ummer. 

In bu ine he wa originally connected with textile , but 
after being in munition during the war, joined a Gov rnment 
Information Service, where he i today. Ralph tart cl tlle 
Robin on leaver Ralio Club in 193 , which, apart from a break 
in the war year i till running, under a lightly hanged nam , 
and '' Theatre Organ Review'' ornmenc d t n year ago. He 
has a v ry able econd in Frank Hare , ·with xc llent u1 porter 
in London. 

Ralph ' big ambition i to own his own theatre organ-a 
cheam which he hop e may corn tru e ho rtly-meanwhil e hi 
other int r t i hi Hi Fi rig, which i one of th e be t in Lon­
don. With George Wright material is uecl of late, he i not a 
critic of George , and own quite a numb r of oth r long­
play r , a ·well a a good number of 7 ' . To visit the tate 
and meet George Wright i , in fa t, ~mother of hi ambition . 
Hi par time i spent at variou theatr h :=tring organ how , 
and he cover mor than a f w mile per annum in th que t 
for organist . 

Although he ha had one or two roman e , Ralph ay he ha 
never had time to get marri d, and admit that he is marri ed to 
the th atre organ which can't an w r back if he i late hom e 
at night! 

G. EDGAR GRESS, who authore l th article Tonal De ign in 
th T .O. '' wa bom in 1933. He fir t became intere tecl in 
01·gan wl1ile tudying piano und er a church organi t . Lat r, 
when hearing Dick L eibert at Radio ity Mu ic Hall New York, 
he realiz ed that the Wurlitzer "had omething." He lo t no 
time getting to an olcl t heatre organ and practicing to hi 
heart' delight. Later, Edgar as mbled hi 3m/llr tudio orgm~ 
and tudi d traight organ cle ign with Robert oehren at tlrn 

niver ity of Michi an . He expect to go into the organ bu i­
ne on getting out of the Army in 1956 . Ed ar ha kept jn 
contae.t with u during his ov r eas a si nment and we hop e 
that he will give u hi in1pre ion of T .O. organ activity in the 
countrie he vi itecl. 

ALEXANDER T R ER. Bi hop Alexander ('ryler) Turn er wa 
born in orwich, onn., th year the Hop -Jone Organ om­
pany wa being born in Elmira . He wa attn1cted to th organ 
in chapel at chool, and oon l ame ab orbed in book on the 
in trum n t . '' It oon became an ob es ion, ' he onf e 

much to the d triment of my chool work. ' A oon a be 
could, h ntered the mploy of J.H . & D. . Odell and Company 
of ew York a a factory workman . He later join d the 
Votey Organ clivi ion of the Aeolian Company where he 
erved under R P. Elliot leaving th re to become A i ·tant 
ale Manager of th e Welte Org an Company . When that om­

pany entered receiv rship during th depr ion, he began prac­
tice a an organ ar hitect, both independently and in a o i.::ition 
with Mr. Elliot who uppliecl much of the mat rial for hi ketch 
of Hope-Jone . · 

He later tuclied for the prie thoocl, wa ordained and be ame 
up rior of the ociety of t . Ba il, the Orthodox Mi ion to 

We tern hri tian in 1941. During mu h of hi clerical areer 
he was al o in the mploy of o]umbia Re ord where he uper ­
vi eel innumerable recording ion , notably tho e of E. 
Power Bigg of whom he and hi wife are both ardent admirer . 
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The Relay 
My cornp li111c11t · 011 :t wonderful job 011 Lli' fir ·ti ue of TnE 

TIBIA. Ju t what we nee l ! 
Georg Wright, Calif. 

Roomy! Hoora y ! Hoora y ! I got THE TIBIA thi morni11g. 
Great! 

H ilgh B urdick 
La7Je Geneva, Wi 

Plea e ace pt and onvey to th e officer of ATOE my warm­
est thank and hearty congratulation on th e fir t i ue of THE 
TIBIA. M::iy this tandard b maintained . It gr ate t appeal to 
me i it prospect of technical information about the con truc­
tion ancl cl ·ign of the v\ urlitzer and it developm ent . And the 
layout, printin and pr ntation are :fir t la . Would ther 
wer twi e as many page ! 

J. R. Rob ert 
London, England 

ongratulation on the rel a of the fir t i ue of TOE 
journal, THE TIBIA- it' terrific, full of long wanted Am rican 
information, nncl well pr ent ed. 

Ralph Bartl eU 
or tary '' Th eatr Organ Club'' 

London, Englancl 

Hearty congratulation on the plenclid job you have done in 
launching thi ne,v publication . I sincerely hope that you will 
be able to ontinue at the am pace and in th e ame general 
vein, ;:i I am convinc cl that thi i ju t ex::ictly what we all 
want . ,-Ve all owe a debt of gratitude to tho who have put 
forth thi original effort to get th e org::inization and it splendid 
publi ation launche 1, and I fe 1 m· that it will enjoy the up­
port it o richly cle erv . 

E. J . Qitin by 
u1nmit, ew J er ey 

I think the fir t i ue of THE TIBIA i terrific! Thank to you 
and yom t::iff a , ry notic able void in the theatre organ 
world ha been filled. You hav e my b t wi h for ucce . Th at 
cover illu tration i a ma t rful approach to the ubject-a 
wonderful w dding of detail and decoration . 

Dave trassman, 
Milwauk ee, Wi con in 

My inc er congratulation on th :fir t i u of THE TIBIA, 
a copy of which I rec ntly recei. ed . I know there ha been a tr -
mendou amount of time and effort put into thi project by 
your elf and your colleague . Th e d lay in I ubli hing had u 
all impatient, a no loubt it did you, but the re ult ·were 
mo t gratifying and well worth waiting for. Per onally, I found 
e,ery articl extrem ly intere ting . I wa mo t intrigu ed by 
Roy contribution on th e Isi Theatr e Wurlitz er; it wa very 
omplet e hi torically a well a in regard to the detail d , pee 

and con ole photo . I al o lik ed th Hope-Jon tory, and Eel 
Gre ' on 'l'onal de i n. 'l'h e Tibia pipe make a most im-
I re ive cover de ign. 

H . Cl alan Blal c ly 
Picton, Ontar io, Canacla 

My incer e t congratulation to you and the re t of th fel­
low engine ring THE TIBIA. Fir t i ue mo t thoroughly en­
joye l and ur ely wi h it would come out one a month at once. 

Alclen Miller Minn apolis 

(H'Ylim-wond r if the boss wo11ld OK a 30 hour week with no 
recluotion in salary! ED.) 
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Report of Chapter Meetings 

Eastern Chapter 

THE FIR T E.A TERN J\IEETING ·was held July 31, 1955 at 
Bethlehem, Pa. The program opene l at the olle 0 ·e 
Theatr at 11 :00 a.m. with LeRoy Lewi of Bethl hem 

at the con ole for half an hour . At thi time there wa a 
hort pe ch of welcome and introduction. by Bill foyer 

of Creamery , Pa . Letter. from Pre . idcnt Dick irn nton and 
Editor 1\Iel Doner were read to the 0 ·1· up of eventeen 
people . t 11 :-:1:5 LeRoy Lewi poke briefly on the hi tory 
and re ource of the or 0 ·an which i a 3-13 Moller built in 
192 . It wa u cd about three year and then tood idle until 
this year ·when Mr. Lewi together with George MacNeal, 
Ted Campbell, and J olm Riedel, took an intere t in it and 
re tored it. They have mad many mechanical improvements, 
tuned it, refini hed the console in white and O'old, in talled 
a mall row of footlight on the lift and have even put a ro e 
potlight in the ceiling. 

Mr. Lewi clo cd his talk with a demon tration of the 
various unit , percu . ion., and trap . It wa al. ·o announ ·eel 
that the theatre wa to begin 1·egular u e of the rgan on 
Augu -t 17th. It will be played by 1\fr. L ,vis from 6 ::30 to 
7 :00 and 9 :00 to 9 :10 each night. 

At 12 :00 the organ was available to th group for anyone 
to try hi hand. At 1 :00 a group photo wa taken at the 
con ole and the meeting ,ra adjourned (becau e of a 2 :00 
matin ) to be re urned at the home of l\Ir. Ir . John 
Riedel near Bethlehem. 

At about 2 :00 the group reas em bled at the Riedel' to 
enjoy punch and .-andwiche and to di cus the formation 
of the Cha1 ter. Th following deci ·ion . were mad : (1) 
l\Ieetings will b held every 3 month . (2) The iz and the 
name of the chapter will be decided later. (3) Offi er will 
be elected at the next meeting. ( 4) Due will be e tabkhed 
when a trca ·mer i elect ed. ( 5) The next me ting will b 
held at the home of i olon 1\Iarburger ( 4111 Wurlitzer), Bird -
boro Pa . on a unday afternoon at 1 :30 in about 3 month 
( date to b decided later). 

The tape r corded by Dick Hiesler in the rn ming e 1011 
at the theater we1e played hack and enjoyed a 0 ·ain. vVe 
n xt had the rare opportunity of hearing a Baldwin, a 
Hammond, ::md a N ovachord all of which are in. -tallcd in 
the Riedel' living room. , ariou election were reque ·ted 
and all were ably hancll cl by LeRoy Lewi . 

The afternoon wa completed by an in pe tion of the 
Riedel' oro·an hamber in which a thre -manual Wurlitzer 
i under onstruction. Thi organ i being r moved from 
the trancl Theater in York, Pa. 

Second Meeting 

The econd quarterly rneetinO' of the Ea t rn hapter 
of the ATOE wa held O tober 30, 1955 at the home of 

olon Iarburger, Bird boro, Pa. 1\Ir. 1\Iarbur 0 ·er ha a 
4m/ l. r unit organ; con ·ol -l\Iorton, pipework-about half 
Iorton and half \'\ urlitzer. The on ole i · in one orn r of 

tbe living room and a white and 0 ·old grand piano in the 
other orner. Between the two are the butter to the main 
chamber which i a wing added to the hou e. Behind the 
con ·ole i an echo hamber and the relay room . 
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Mr . Iarbur er opened the program with a demon . tration 
of the variou. unit and a few election . LeRoy Lewi , 
rgani t of th Colleg Theater, Bethlehem, followed with a 
hort re ital. An election of chapter officer wa held and 

the following were elected : 

Pr . ident: ·Willoughby W. Moyer, Jr ., r amery, Pa . 

. Pre . : R v. George MacNeal, Allentown, Pa. 

~ ec.-Trea . : Mr . Edythe Riedel, Bethlehem, Pa . 

Program hairman : LeRoy Lewis, Beth lehem, Pa . 

Due were e tab li heel at $2 .00 per year. om di cu ion 
wa held on po . ibl program material and everal mem­
b rs mentioned the fact that they had acces to ome very 
intere tin°· organ ·, o future program look promi ing . 

The organ wa then made available for any ne who wi bed 
to try it, a many did . Tape recording were made by Dick 
Hie ·ler. Twenty-two member and one gu t were pre ent; 
about five were unab l to atten L Tho e pre ent were: Regi­
nald ,Vat . on, 1\lanha et, L. I.· vVainwri 0 ·ht Schmidt, Mer-
ri ·k, L . I . ; LeRoy Lewi , Mr . :iHr . . John Riede l, Dr. ell 
Rev . Ge01·0 ·e 1\IacNeal, and ·waiter Bartholomew, Bethle­
hem, Pa.; ir. & fr . olon Marbur 0 ·er and G orge Hetri k, 
Bird ·bol'O, Pa.; Mr. & Mr . Eldon L idinger, r w Ringold 
Pa .· harles F . v'\ ildon° ·er, Port Linton, Pa . ; Mr. & Mr . G. 
Daniel R hrbach, hillin 'ton, Pa . ; Rob rt Reider Reading, 
Pa.; Ted Campbell, H kctt town, N . J . ; Georo·e u, 
Doy le town, Pa . ; Dick & Mark Hie ler Phi ladelphia, Pa.; 
Bill 1\Ioyer, reamery, Pa . ; Georg M:erriken, ilver pring, 
Md . ; and the gue t, Ralph Evan . 

It i intere ting and encouraging to note that we hav 
attracted theater or 0 ·an people from Long I land to Mary­
land . We w re espe ially plea ·eel to have with u Regina ld 
\\ Tat on, designer of organs here and abroad . He i prob­
ably be t known to u. a the de ·iO'ner of the BB rgan, 
bui lt by Moller originally for Reginald F ort. 

William , Moyer) J1·. 
01·eame1·y) Pa. 

From I. to r.- Ann Moyer , George MacNeal, Ted Campbell, 
Dick Heisler, Dr. & Mrs . Sell, John Riedel, Bud Heisler, George 
Or r, Robert Rieder , Solon Marburger, Bill Moyer . Seated , 

LeRoy Lewis 
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FATHER OF THE THEATRE ORGAN 

The Remarkable Story of Robert Hope-Jones 

Continuing the history of the man who took the organ out of the category of 
clumsy gadgetry and made it workable in the manner of the modern dial telephone 
system with the flexibility and playing ease required by the music for the theatre . 

Part Two 

T HE P .ARK CH R H organ i aid to have been the 
fir t to have a Hope-Jone on ole. It wa probably the :fir t 
to have a uit able. ba. in thi ountry, for the de ign of which 
E. M. kinner claimed c1·e.dit ince Hope-Jones, who had 
included it in the specification wa prevented by illne 
at the time from workino- out the cl tail . But the gr •ate t 
im1 ortance of the Park Church contract wa that it opened 
the door fOl' the famou. Hope-Jone Ele tric Organ Com­
pany of Elmira and Jew -York, organized with local cap it al 
and the upp ort of a luminou directorate which included 
Samuel L . Clemen (Mark Twain), Jame (Diamond Jim) 
Brady, J. loat Fa sett, Theodore N . Vai l of the American 
Telephone and Telegraph Company John B. 1 tanch:ficld, 
and F' . E. Loami , then vice-pre. ident of the Lackawanna 
Railroad. Thi wa in February, 1907. The factory wa in 
rented quarter in Elmira with the e..-xecuti ve office in New 
York ity . 

Hope-Jone ·' Engli h organ had been distingui . hed by their 
mall 0 Toup of ma ive . top. , and by their solo voice . He 

had al o de, eloped the . top which would be.come a ociated 
with the th atre organ before corning to thi country : the 
keen tring , Kinura, leath red lip s and the Tibia fami ly 
which numbered-in addition to lau a- follis, Dura and 
Plena. Hi pedal divi ion were u ually xtend ed. 

In common with the other builder of the time-and tho e 
they erved-Hope-J one had a ta te for pro 0 Tam mu ·ic, 
obviou · imitation and imple melodies with accompaniment . 
Compo. ers devoted themselve to "musica l impre ion " of 
everything from clock ·tore · to battle , ·with a heavy em­
phasi on the very loud, the elu ·ively oft, and tonal qua liti e. 
which vi d for the li ·tener' atte11tion with the mu. ic it elf . 
Character a · antagonistic a E. M. Skinner and Geor 0 ·e 
.Ashdown .Aud ley held a primary intere t in individual top 
of pleasant ound . Even so erudite and re ·pectable a :figure 
a Aud ley might inveigh again t 'ear-tickling" top . But 
he w uld expatiate no le. enthu iastically on what might 
be done with a flute and a clarinet on the. ame manua l, 
enclo ed in e.parate chamber in a cordance with hi y tern 
of "compound flexibility and expre ion ." In fact the entire 
point of this palpably impractical . ·y tern wa to faci li tate . 
combination and contra t of tone olor which the unit y -
tern a hieved directly, imply, and economically. 

Basis of Theatre Organ 

From the romantic organ, Hope-Jone developC'd the 
orche tral or ·an . That in turn became the ba i of a 11 theatre 
oro-an de i0 ·n . And by 'theatre organ" one rn an , of cour .·e, 
an in trument of expre ive orch tral top , flexibly con­
trolled, and not simp ly a conventional chur ch organ installed 
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in a the.atre. The fir t organ to have an "orc he tral" in tead 
of a 'choir" manual wa that in the First Pre byterian 
Chur h in Montclair, Jew Jersey, an Austin designed by 
Hopc-J one and voiced by Mi hell. Later it wa moved to 
th Broadway Theatre, New York . 

Even a the romantic organ pro 0 Tc sed the old manual 
divi ion were becoming anoma lou ·. All divi ion were en­
clo eel, hence all were " ·well" organ . All were u. ed at time 
for accompaniment, o the 'choir' ce.a eel to monopolize that 
office-and it wa. alway a rather mean ingle . term in tbi 
country. Likewise, olo were p layed on all manual with 
accompaniment on other . . The divi ion which had been re-
el'ved for a few loud est bla t wa no longer any more of a 
olo rgan than th 0 Teat, for example, or the well. 

The manuals came to repre. ent function of the total 
re om e of the organ . Great and choir became more clo ely 
a o iated, with common or over lapping elements, enclo. ed 
together. So al o were the . well and ·olo. uitable pedal 
would be in ach chamber. Thus two manua ls ontro lled 
each group of stop in varying combination. which were 
en lo ·ed in one expres ion chamber. Another two manual 
contro lled th balance, which were cmnplernentary to the 
fir t group, and independently expre · ive. 

uch wa the effe t of Hope-Jone ' thinking on the tand­
ard organ. In time new groupings appeared with founda­
tion a. ociated (Phonon Diapa on, Tibia and po ibly 
Tuba) in one chamber p layed by Great and olo, while th 
top normally fo und on the well would be in another, and 

a third might contain the r d . 
Bonowin°· wa an obviou and old device when Hope­

J one u ed it, ha vino- been app lied even to trncker organs. 
Development of the electric action made it practica l, while 
the tonal com1 o ition of Hope-Jone ·' organ lent them elve 
especia ll · well to it . Borrowing wa a convenience to the 
ora-anist . The tandard argument wa "how many time. have 
you wanted to u e. the . well alicional on the pedal without 
crippling th well manual " Very few Ol'gani t were quit e 
ignorant enough to believe themse lve. deceived when they 
were given uch convenience . But bonowino- did cost ome­
thing and a certain amount of it would e.qual the co t of more 
top . What made unification ju. tifiable in the ca e of the 

Hope-Jone organ wa the great ize of the pipes and chest , 
duplication of which would have been prohibitively expen­
iv both in co -t and in pace, and the xtent to which he 

carried it . 
With the concentration on a maller gro up of ba ic . tops 

and their unifi ation aero· manuals, the 0 Teat, hoir and 
·well 'organ " lost their identity in a community of top 
distributed fun tionally to the manual where th y would 
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be u. eful. Together with the new effectivene of tru ctur ally 
int egr ated orga n cham ber s and their heavy ·hutt er , thi 
made it po . ible to use fixed ton e color in ma ny ways 
wher e th eir limit ed d namic ra n°· would have otherwi e 
p r event ed. H op e.-J one po in ted out th at a Tub a on th e 
Ocean Grove oro·an could be ufficientl y ubdu ed to ac om­
p any a of t ·tr ing . 

The ind ep end ence of the indi vidu al top and th e com­
p oun d expr e sion ( to borr ow Auel ley' teI'm) whi ch wa 
p eculiar to the unit ·y tern pr oduced a new in trum cnt called 
the Unit Or chestr a. In it omp lete fo rm it s fo und ations, 
trin g , wood-wind , and bra · wer e each ep ar ately en­
lo ed in their own chamber s and p laye d on vari ou. ma n­

ual a req uire d. The nit Or he tra wa a new in trurn ent 
with it own pr oper app lica ti on and cri teri a . It wa not 
anoth er editi on of the. tand ar 1 rga n int end ed to do wh at 
th e older instrum ent had done two hundred years p r eviou ly . 
Anyone who p ecialize in th e k yboard mu i of B~ch 
would inevit ably view th e p iano a an in trum ent fa r rn ­
feTior to th e harps ichor d. Bu t for an exe ut ant of Bra h 1~1 
and Tchaikovsky the va lue would be r ever ed. In apprai s­
ing the Unit Orche tra today it i only fa ir to r emember 
what it wa , what it was int end ed to do, and how ucce ·sf ully 
it did so. The ma tt er of comparat ive e th e.tics is anoth er 
que tion. . . 

Th e Unit Or che tr a fo und an immedia te and pe rfec t ap-
pli cation in the na cent moving pi ctur e th eatr e. H er e ~he. 
convention al manu al na me cea ·ed to have any m anm g 
what vei· and at th e out set H pe -J one.s aband oned them in 
favo r of an 'accompa nim ent " and " olo" uppl ement ed by 
a grea t a th e middl e of thr ee ma nu als and an "or chestr al" 
-now prin cip ally fo r trin g -a t the bott om or a bombard 
at the top , of fo ur. ince the. entir e orga n emulated or ches­
tra l choir the word orchestra l wa oon dr opp ed a a man­
ual name. In thi cheme the solo ma nu al wa what it s name 
impli ed, ha ving char acter isti c stop s of all kind . together 
with heavy ree ds when th e1·e wa no bombard . But it was no 
longer r e erved for a few loud top ·. 

o th e nit Orchestr a a. it evolved under Iope -J one ·' 
hand was di tingui hed fro m it eccle ia. ti cal p r eclece s?r 
by (1) the type and voicing of it ·to~ , (2_) the way m 
which they were encl osed, (3) th e way m wiluch they -: er e 
ass igned to the manu al , and ( 4) the name and. fun cti~n 
of the. ma nu als. It i ad to hav to r ecord tha t thi creative 
impul se termin ate d ·o fa r a. th e name H op e-J one · i . con­
cern ed with th e man him ·elf . Ther e was more and bigger 
hokum- sever al vari eti e of bird whistle , ditt o of grand 
r a he , tr ain whi tle , aero pl ane prope llor . The on wh o 
mooth ed off the ro ugh edge of th e fir t th eatr e orga n, wh o 

crave it round e.d and li k cont our wa · n ot H ope -J one ' 
legal heir but hi · clo e fr iend and co-wor ker, Rober~ Pi er 
Elli ot , ev ntu ally Genera l 1anager of . the W . W . Ki mball 

ornp any in Chi cago, Illin oi , and build er of ome of the 
countr y' fine t orga ns in theatre ·. That i another tor y 
which ha long deserv ed tellin g. It too, was adly ob cm· d 
by what Mr. Tho mp on-Allen call the ''.high pres _ure com­
mer cial im and ale ·man hip " of le mcer e bu me · men . 

But it all began at E lmira where H ope -J ones had hi own 
fac tory and a free hand . H e could build a he wishe 1. It 
wa her e th at uni fication became a 3 tern ra ther th an a 
haph azard p illage of one divi ion of the org~n by ~n?th er. 

kinn er later claimed th at Ho p e-J one. had imply mut ated 
two extend ed stop , a Tub a and a Phil ornela, whi h Skinn er 
had in tallecl in th e H ut chin gs orga n at th e Second Congr e­
ga tional hur ch, Ne,v Br itain , Conn ecti cut . Ca · on claim d 
pr eceden e, fo r uni fication and about every other device la ter 
identifi ed with the H ope- J one name and actually ther e wa. 
very littl new und er the sun , even th en. A centur y befor e 
the Abbe Voo"ler had propose d imp lify in°· the orga n to fo ur 
uni fied top ·-a n advance which Ho p e-J one never achi ved ! 
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No more beaut if ul exam ple of the cra ft wer e ever built 
than tho e whi ch came from El mir a . And thoucrh none would 
be. con ·ider ed large today th eir mater ial , wor km an ·hip 
and ·cale were all monu ment al. Eac h on att e ted in it s 
own way to a love an d devotion for the orga n whi ch could 
regar d nothin g a too fine to incorp ora te in it . 

Flair for the Dramatic 

Th e ame qualiti e which ma de H op e-Jon e uch an at­
tr active :fio·ur e- hi charm ing ec entr icitie and sup erbl y 
merc handiz ed enthu ·ia m ·-are clear ly evident in his work . 

on1e. of hi pec ificati on · are quit e in expli cable except by 
r eference to hi p ersonalit y . H e wa abn orma lly pr eoccupi ed 
with detail , ornetime to the detri ment of the ,vhole, and 
loved extr eme as only a crea tur e of the r omanti c acre could . 
H ence hi flair for th e dramat ic, which expre ed it elf in 
very large and very mall cale with ound s con e p ond­
ingly extr eme, thi cker and more. effective expre ·sion cham ­
bers, fo r high wind p res ur e an d grea t wind che t beyon d 
anythin g built today, for method of crenera tin g grea ter 
quantit ie of acou tic energy (the. Di aph one ) , and fo r 
multi p lex t ouche . 

To visualize hi f ull impact one should re all th at Am eri ­
can orga n buildin g wa dominated in his tim e by German 
traditi on · with all th eir talwar t virtu e and und eviatin °· 
p r ocedure . The con ole. had p ull kn ob with 0 1obular ebony 
end inl aid with ivory di cs, laid ou t tru e and quare in 
horiz ont al and ver ti cal r ow . . F rom ten to fo rt y top , an 
orga n p cifi ati on wa pre dictable to a tolera nce of two 
top , who , er built it. The orga ns oming from El mir a 

rep r e e.nted a very different appr oach whi ch would eith er 
be lik ed or di lik ed, but in ten ely, in eith er case . Lookin g 
back it i natura l to think of mo. t developm ent s whi ch we 
a.,, oniate with the conventi onal way and method s of a 
de.cade later a having ori gin a ted, almos t a a ma tt er of 
com· e, with H op e-J one . Or at lea ·t one would think of 
him a th e crest of tha t gro und well which wa m ving a 
few build er to exp loit th e new po ibiliti e of a perfec ted 
electro-p neuma tic machin e and th e in crea e l wind pres ure 
now at th eir di po al. o it i int ere t ing to tud y hi in-
tr ument and ee ju . t where he tood in r lation to hi s 

ffwn day and t o th at new day which he rea lly usher ed in. 
Hope -J one · wa. able. to leave hi work in ·ever al very 

fine buil ding . One of these. wa Rober t D. Kohn' avan t ­
ga1·de Ethi cal Cul tur e Audit oriu m, New Yor k, th e modern­
ization of whi ch orga n it wa my hon r to ·up ervi e in 1935. 
An other was laud e Brag don' di tin crui hed Fir st Univer . a­
li t Chur ch in Roche ter . Wh en the Am er ican orga n case 
had degener ate d to a fla t r ow of p ipes on a helf, H ope­
J one wa buildin g rea l and becoming exam pl e of th at art . 
( orne rea der may be able to conec t me. if they wer only 
coin ciden ta l with his organ .) 

And a thi r d sp lendid buildin g was the H an on Pl ace 
B apti ·t, Br ooklyn, a Greek r evival edifice about a centur y 
old , where the. in ·trum ent i fo rtun ately well p reserved. 
Behind it· E ngli h .-tyle orga n ca e ar e the u ual Hop e­
J on concre te chambers with heavy hutt er . Before it i a 
H op e-J one con ole. which i cer ta inly the mo t flexible 
and efficient to u e and tbe mo t cont emp orary in app ear­
ance even today . At th e time it wa built mo t of th e large 
build er· had ~lr eady in tr duced p ne.uma ti c swell motor s, 
r egi ·ter er e cend o pe dals and ith er vent il or p itman _che t . 
Thi orga n had no registel' crescend o pe dal and it wa 
ne e ·ary to buil d up to fu ll orga n on pi ton . It had me­
chani cal butt er act ion .. o that th e grea t weight of Hop e­
J one ' heavy ·butt r. were moved by calf -power! ·wi thin 
th e orcran ther e wa , of all thing.·, a slid er che. t for two 
tr ing ra nk. whi ch ai·e. p laye d on only one manu al. Wh y~ 

( Continiied on pag e 16 ) 
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DISCOGRAPHY 
The theatre organ enthusiast will never be com­
pletely satisfied until he has acquired all the re­
corded music of his favorite instrument. This issue 
begins an extensive list of all known to have been 
made since the advent of the lateral disc record. 

THE OMPH,A'l'JON of any di cography involve much re­
earch. Ear ly re ording are exceedingly. d~ffi.cult, to 

1 cate, irnilarly ob olete catalogues and h tmO's . The 
tendency for certain organi t · to record under as ·u,ncd 
name . po. ec1 the prob lem of identifying nom de plumes . To 
avoid error in esta bli hing correct relation . hip it i deemed 
advisa ble to li. t name eparate ly ·ave in in .·tance where 
coITect identity ha . been e. tabli hed . The Editor will ap­
preciate any data about di.·c not li ted in thi ca~alo0 ·ue. 

Tab le of Organ u ed for recording will be pubh hed at 
the con lusion of th erie . . 

PART ONE 

UNITED STATES AND POSSESSIONS 

ADAMS, ESTHER 
International acr e l 

1. 75-10 "-7 
rugged cro 

( B 1 Wurlitzer, Holl ywo od, Calif .) 
H e' coming 0011 ( Thoma ) , Th old 

(B nnard ) 

ALLEN, DAVID (See under Cole, Buddy ) 
ALLEN, NEILL (See under White, Lew ) 
BAKER, DON 

6 

Brunswick 
2. 7472-10"-7 L ead kindl y light (Dy lee. ) , Ro ck of ag 

(Hastvngs ) 
3. 7473-10 "-7 Ave Maria (Schub ert ) , I know that my 

rede emer liveth (Hand el) 
4. 7474-10"-7 L argo (Handel ) , Largo (D voralc) 

(Vaughn R id ence Wurlitz er , L . A ., Cal. ) 
Capitol 

5. T-612-] 2"-33½ MOOD FOR LISTENING: . Po e~:n 
( F ibich ) , All Through the :rig~t (Trad. ), ~ ~ncrng 111 

the dark (Di etz-Sc l1wartz), Dancmg on the ce1h_ng (Rod ­
gers ), Am I blu (Ale. t-Clarlce ), Blue in the mght (Ar­
len-M erce r ), Birth of the blu (H_end er on-D eSyl va­
Brown ) Kis in the dark (H erb ert ), Z1geun er (Coward ), 
Waves ~f the Danub e Waltz (Ivano v ici ), Lo ve j the 
weetest thing ( obl e) , Th e very tho1;1-gbt of you 

(Noble ) , You and the nig~t and the mu 1c ( chwart z ­
D ie tz ), Zing went the trrng of my heai:t (Hanl ey ), 
Fascinating rhythm ( Georg e and Ira Gershwin ) . 

olumbia 
6. CL6037-10 "-33½ ORGAN Mu I : Th e continental 

(Magidson ), My darling (H ymann ), Dan cing tam­
bourine (Polla ) , Lo, er, come back to me (Ro11iberg), 
Play gypsi e, dance gyp ie ( rnith -Kalrnan ) , Wh en 
yubn, plays the rumba on tlie tuba (H 11pf ld -Harba ch ), 
One alon e (Romberg ) , Charmai11e (Rap ee), Diane 
(Rap ee) , Deep purple (D e Ros e), oftly a in the morn ­
ing sunri e (Romb erg ), hlo e (Mor et ) , Tea for two 
(Harbach-Ca esar-Yomnans ) , Embra ceab~e you (Ger _sh­
win) Lim ehou e hlu e (Brahm ) B egm the begum 
( Po./t er), Oh lad y b good (Gers hwin), Deep night 
(Valee-H ender on ), Two guitar (R itssian me l.), Body 
and soul (Gre en ) , I love a parade (Arl en ) Liza ( Ger h­
win), My hea rt tood till (Rodg er ) With a song in my 
heart (Rodg ers ) , Avalon (Ros e) , J ealou y (Gad e) . 

(Paramount tudio Wurlitzer, I . Y. ) 
ontinental 
7. Alb. 46-10"-7 WING ORGAN: Th e old r efra in 

(Kreisler), ong my mother taught me (Dvorak ), 

tumbling ( Confr ey) Dann y boy (Tra z.), Temptation 
(Brown),· tormyw eHther (Arl en) . 

lb. 10"-7 CIIRI T fAS CAROL : (wit h violin) : 
ilent night (Grub er ), Oh littl e town of B thlch em (R ed­

ner ), Goel rest ye merry gentl emen ( T rac7.), bristia~ 
awake (Wainwright ), Fir t oel (Trad .) , Adeste fidehs 
( Tra cl.), It came upon the midnight clear (W i ll is), Oh, 
holy 11ight (Acla1n) , We thre e king of orient ar e (Hop ­
kins), Jo y to the world (Hande l) , Good king W ence la 
(Trad. ) , Hark! th e hera ld ange l ing (Mende l.so hn) ., 
Jingl e bell (Pierpont) . 

9. R-120-10"-7 TOPICAL TEMPOS (For skating ) : 
My wilcl Iri h ro e ( Olcott), When Iri h eyes are smi ling 
(Ball ), In a littl e Spani h town (Lewi -Yomig-Waynej. 

10. 5112-10"-78 Jingl e bell (Pierpont), ant a lau 1s 
coming to town (Coots ) . 

Diamond (Ibid ) 
11. Alb . (#2003 / 4) -10"-7 WEDD! G LBUl\~ (with vo­

cali t ) : Weclcling mar ch (Wagner), Oh promise me (D e 
Ko ve n ), Be au e (Hard elot) I love you truly (Bond ) . 

General (Ba ·kgrouncl mu ic ) 
12. 1201-12"-7 Wi ener blut ( trauss), Tal e from the 

Vienna wood (S lra1.1 s) . 
13. 120~-12"-7 Traum erei ( chu111ann) , elody in F 

( R itben t ein ), Chan son triste ( 1'chaikovs7cy) 
14. L03-12"-7 ongs my mother taught me (D vor ak ) , 

K ammen oi O trow (Rit benstei n ), Romance (R 1.Lbenst ein ) . 
15. 1204-1 2"-7 Largo (D v orak ) , Andante canta l ile 

( 1' chailcovsky ) . 
16. 1205-J 2"-7 Notturno (Grieg), Baclillage (Gill et ) , 

carf lanc e ( Chaminad e), In t he mill ( Gille-l) . 
17. 1206-12"-7 Dr agon fly mazurka ( traitss ) , Why 

( ch1t1nann), Th e wan ( a int- aens ) , March of the 
dwarfs (Grieg) . 

1 . 1207-12"-7 alm as th e night (Bohm ,), Wiegenlied 
(Brahm ) , Under the leave (Thom e) , Spring song (M en ­
delssohn ) 

19. 120 -12"-7 'Blue D anube" waltz (Stra itss ) , 
outh er n ro se '' waltz ( trau s). 

20. 1209-12 "-78 ''Ru y Bla '' overture (M nd elssohn), 
''Raymond' ' oYertur e (Thomas) 

21. 12] 0-J 2"-7 Drink to me only with thine eye ( Cal­
cott ) , Londond erry air (Tracl. ) , Th e lat ros e of umm er 
(Trad .) . 

22. 1211-12"- 7 erenade ( clmb ert ) , Love 1 old sweet 
ong (Molloy ) , In the gloaming (Harr i on ) . 

23. 1212-12"-7 iribiribin (Pesta lozz a ) , anta Lucia 
(D enza ), elito Ljndo (F ernand ez) , La golonchina 
( errad el) . 

24. 1213- 12"-7 Minuet (B eethov en ), tepbanie gavotte 
(Czibnlka ) , Amarylli gavotte (Gny ) , han on Bohe ­
miene (Bolili ) . 

25. 1214-1 2"- 7 Tor ador et anclalouse (R11ben. t ein ), 
Po rn (Fibic h ) Turki sh mar ch (Beet hove n ) , Marche mili­
tair e ( clmb ert ) . 

26. 12]5-12"-7 ort ege lu erdar e ( Ippolitow -Ivanow ), 
Militar y polonai e (Chopin ) 

27. 1216-12"-7 Fun eral march of a marion ette 
(Gounod ), Minut e waltz (Chopin), Waltz in A flat 
(Bra hm s) . 

2 . ] 217-12"-7 Barcaroll e (Off enbach ), alut d'amour 
(E lgar ) Berc euse (Godard), B erceu e ( J arn ef ell ) . 

29. 121 -12" - 7 avatina (Raff), Open thy blu e eyes 
(Massenet), Erotik (Gri g ) . 

(Rolle r Rink Records) 

30. R -112-10 "-7 weet ue (Yoitng ), Al exand er 's rag 
time band (B erlin ) . 
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31. R-113-10"-7 Loui 
well Annabelle (Wrnb el) . 

32. R-114-10"-7 autical 
ger ) . 

33. R-115-10"-7 katel' 

(Whiting-Robin ) , Fare thee 

medley, Blue Room (Rod ­

waltz (Waldt ufel ) , Wi h-
ing ·well. 

34. R-116-10"-7 tein ong (Coloorcl) , Did you ever ee 
a dr am walking (R vel) . 

35. R-117-10"-7 '' Gold and iher'' waltz (L ehar ) Let 
me call you weetheart (Nobl e) . 

36. R-11 -10"-7 Benutiful lady ( Caryll ) , "Blu Dan ­
ube'' waltz (Stra1l s ) . 

37. R-119-10"-7 Auld Lang yne (Tracl .) , Goodnight 
ladie (Trad .) , My blue h aven (Donald on ) . 

3 . R-120-10"-7 My wild Iri h roe (OlcoU ) , When 
Iri h eye are miling (Ball ) . 

Plymouth 
39. 12-66-12"-33¼ ONE HOUR OF ORGAN l!..,AVORITES: 

Londonden y ail' (Trad. ) , The old T frain (Kr ei ler ) . 
Other item by unid entifi ed organi t. 

Pontiac 
40, PLP-514-12"-331/2 ORGAN FAVORITE : Londonleny 

air (Trad .) Stormy weather (Arl en ) , The old refrain 
(Kr isl er ) , ong my mother taught me (Dvorak ) , 
Stumbling (Confr y ) Temptation (Brown ), Other item 
Hammond organ. 

Remington 
41. RB-912-6"--45 ORGAN M SI : Stormy weather (Ar­

len ) , Londonderry air (Trad .) , The old r frain (Kr is­
ler ) Songs my mother taught me (D vorak ) , Other Baker 
it em Hammond organ. 

BIECK, ELMER 

Hollywood Rhythm 
52. 176-10"-7 Emperor wal z ( tra its ) , y heart at 

thy we t voi ( aint-Sa en ·) . 
53. 1757-10"-7 Wedding march (M encl l sohn ) , Be ­

can e (Hard elot). 
54. 175 -10"-7 Bridal choru (Wagn r ) , Oh promise me 

(D e Kov en ) . 
55. 1759-10"-7 I love you truly (Boncl), Bells of t. 

Mary' (Adams ) . 
56 . lb. EB4-10"-7 RADIO'S A E ORGA IST (with vo­

cali t ) , Toy land (H rb rt ) , . d te ti.deli (Trad .) , 0 
little town of Bethlehem (R edn er ) Santa Clau i coming 
to town (Coot ) , White hristma (B erlin ) , ilent night 
(Grub er) . 

CARNEY, ALBERT 

Melotone 
57. 1201 -10"-7 HRISThlA MEDLEY: ilent night 

( Grilb r ) , Hark! the herald angel ing (Mencl elssohn), 
Jingle bell (Pi erpont ) , 0 Tannenbaum (Trad .) , It came 
upon the midnight clear (R cln r ) , Oh come, all ye faith­
ful (Trad. ) . 

5 . 12034-10"-7 I'm alone becau e I love you (Yo iing ) , 
kulele moon (Da vi -Conrad ) . Vocal . 
(Page Organ, form r WHT Radio tation hicago , Ill. ) 

CARSON, PAUL 

lma 

SHERRIS, MARLEY (CCtW) t.,/1Btl. N/'1M~1 M1lf)~ fQ£ P'NtP.AL PA'R~C,C~ 

59. LP-1 01-12"-33¼ BRIDGE TO DREAMLA :rD: Rock of 
ages (Hastings ) , Abide with me (Monk ), Ju t a I am 
(Bradbury ) , w et hour of prayer (Bradbilry ) , My faith 
look up to Thee (Mason), un of my oul (Ritt er ) , He 
leacleth m (Bradbitry ) , Faith of our fathers (H 1ny) , 
What a friend ( Conv er e) , There i a fountain (Mason ­
Cowper-Lowry ) , Ble secl a urance (Bliss ) , I need The 
every hour (Lowry ) , I '11 o-o where you want me to go 
(Ros -Brown ) Now the clay i over (Barnby ) . 

42 . R-1549-12"-7 Kammenoi O trow (Riibinst ein), 
Calm a the night (Bohrn ) , Wiegenlied (Brahrn ) . 

43. R-41-12"-7 My buddy (Donald on ) , Tenting to­
night (Kittr edg ) , Taps (Trad .) , Battl e hymn of th re ­
public ( t eff e) Tap (Trad .) . 

BARNETT, LES 

A em blie of God Radio Hour 
44. LB-2-10;,_r I need Th 

rock (Mot e) . 

BERRY, LEON 

Dot 

eyery hour (Lowry ) olicl 

45. 15063-10"-7 Th e orc erer, tango (Rolf e) , Mi irlou 
(Ro11banis ) . 

46. 15093-10"-7 Bla k rnith blue (Hol1n e ) , La Borra ­
chita (Esp eron ) . 

(Wurlitzer, Hub Roller Rink hicago, Ill. ) 
Replica 

47. 33 X 50]-10"-331/2 GLO KE rsPIELS, TRAP , AND 
PLEN'rY OF PIPE : (Vol . I) '11 a l oo ( L ec1wna) , Doll dance 
(Brown ) , Alahamy lullaby (Dil Voll ) Mad about him 
blue (Marl ee. Charl es ) , outh Rampart treet parade 
(Hagg rt-Bamh1 e) , Divi11e tango (Roubani ) , kater 
waltz (1Valdt e1lfel) , Perficlia (Dorningil ez ) . 

4 . 33 X 503-J 0"-33 ½ IBID ( Vol. II ) : El rancho gran le 
(Ar1nos ), lair de lune (D eb11s y ) , By a waterfall 
(Fain ) , Caravan (Ellington ) , t. Loni blue (Handy ) , 
La Ro ita (Du Pont ) , Song of LoYe (Romb erg ) , Rapa z 
Band Mar h (Lincoln ) . 

49 . 33 X 505-10"-33 IBID (Vol. III ) : Om dire tor 
march (Big low ) , Fra qui ta serenade (L ehar ) , eapoli ­
tan night (Za rn cnik ) , farna Inez (Gr enet ) , Green 
eye (M enend ez) , W dding of the ·wind (Hall ) , •rango 
of th e rose ( chr eier-Bott ero ) , Ting-a-ling (L ittl e) . 

50. 33 X 507-10"-7 (Vol. IV ) : Und er the double eagle 
(Wagn er ) , Blu e hour (King -Co:,;ti llo ) , High pockets 
(Sylv ern-M ink in ) , Lady of pain (E van ) , Ma qu rade 
(W ebst er-Lo b ) , Wedding of th paintel doll (Brown ), 
Bnsin treet (W i lliams ) , Waba h blue (R ingl e-M in­
lcin) (melley ) , Jungl drum (L ecuona ) . 

51. 33 X 509-12"-331/2 BEA 'l' I , THE BA EME T: Th e 
hiek of Araby ( nyd er ) , an ntonio ro e (W ills ) , 

Blue Hawaii (Rob in-Ra ing er ) , Moon of Manakoora 
(PD ) Aloha Oe (L elmakalan i) , "M err y Widow 'waltz 
(L ehar ) , Ukrnnian folk dance (PD ) , Pacific Ele tri 
Trolly waltz (Gr eenough ) , Do you ever think of me. 
(Burn ett ) , Rd Riv er valley (PD ) , attle all (Own ), 
medley of Anchor aweigh, mper Para tu and Marine' 
hymn (all PD ) , Be er barrel polka (PD ) . 

(Wurlitzer, B erry R iclen e, hicago Ill. ) 
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60. 1 02-12"-331/2 Kammenoi O trow (Rubinstein ) , 
Lullab y (Brahrns ) , Calvary (Rocln ey-Va1lghn ) , In:flam­
matus-'' tabat Mater'' (Rossini ) , Romanze, oncerto 
in E minor (Chopin ) , ve Maria (Bach-Gounod ) , 
Ho anna (Gran ier ) , .1.fazar th (Gounod ) , Ea ter choru . 

61. 1 03-12 "-33½ Pilgrim' ong of hope (Bat ist e) , 
One weetly olemn thought (.Arnbro e) , J u, joy of 
man de iring (Bach ) , The holy city (Adam ) , Cuju 
animam-' 'Stabat Mater'' (Ross'ini ) , Finlandia ( ib el­
iu ) , Av Maria (Schubert ) , Angel' erenade (Braga ) , 
Lo t chord ( ullivan ) . 

62. J. 04-12 "-33¼ W dding march (M enclel ohn ) , Be­
cau e (Hard elot ) At dawning (1 evin ) , My heart i a 
haven ( t ein el) , Alway (B erlin ) , By the water of 
Minnetonka (Li euranc e) , Bridal march (Wagner ) , O 
rromise me (D e Koven ) I love thee (Gr ieg), peak to 
me of love (L enoir ) , I love you truly (Bond ) , Ev ning 
tar ( Wagn er ) . 

63. 1 05-12 "-331/2 VI TOR HERBERT: Ah! sweet my t ry 
of life , we theart , Indian ummer, Toylancl, ' reath 
the outhern moon, Rose of the world, Ki me again, 
Moonbeam , Wh n you 're away, Th angelu , I'm fall ­
ing in lov , Be au e you're you . 

64. 1 06-12"-33½ er nade (King ) , Wreath of ro e 
(? ), Aloha Oe (Liliuokalan i) , row i the hour (Mc il 
et al ) , 'rhat naughty waltz (L evy ) , Sweet Lei I ehua 
(Kalakiw ) -Song of the i land (King ) My flower 
(Ow ens ) , Halona (Elia ) , My isle of golden dr am 
(Bla1lfils ) , Beautiful Kahana (King-Montano ) Lima 
R a(? ) . 

65. 1 07-12 "-331/2 CHRISTMA MELODIE : Fir t Noel 
(Trad .) We three king of orient a re ( H opki ,ns ) , It came 
upon a midnig ht clear (WUlis ) , il nt night (Grub er) , 
0 holy night (A.darn ) , Ade te fi.d li (Trad. ) , 0 little 
town of Bethlehem(? ) , White hri tma (B rlin ) , Jingle 
bell ( ?) , anta lau i coming to town (Coots ) , Christ ­
ma in Killamey, Tink r tot' parade ( ?) Rudolph the 
r cl-no ed r eindeer (Kl einsing er ) , Mar h of the toy 
(H rb ert ) , Deck the hall with bough of holly (Trad .) , 
Good King Wence la (Trad .) . 

66. 1 0 -10"-331;1:i In the garden (M il ) , Break thou 
the br ead of life (Sh erwin ) , My Red eemer ( M cGrana ­
ham ) , Pa me not (Do 1ine) , tranger of Galil e (Mor­
ri ) , God b with you (Tom er ) , weet hour of prayer 
(Bradb1iry ) Holy, holy, holy (Dyk es ) , My Je u , I love 
Thee (Gordon ) , J e u lover of my oul (Parry ) , 1n th 
weet bye and bye ( W b t er ) , No one ver cared for me 

like Je u (W eigle ) . 
(To be cont initecl) 
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T HE MERE MENTION of the name of George Wright to 
anyone at all intere ted in the theatre oro·an re ·ult · in 
many exclamations of prai e for thi truly ·ifted arti t . Hi 
recording are "require.d li . tening' in every record collec­
tion. It i fitting that we here pre ent hi tory-of a lad who 
dreamed of great adventure in the theatre oro'an world 
and who, today a young man of only 36, ha attained a 
uniqu e prestige . a an organi t. 

George wa born in Orland, California (about 150 mile 
nol'th of an Franci ·co) on August 2 , 1920 and, in ase 
you ar intere ted in further tati ·tics: height 6 feet; weight, 
165 lb . ; blue eye and brown hair augmented with "a larm­
ingly increa ing" patches of gray. 

Now let ' ettle back and enjoy reading Georo·c's own 
account of hi. career a an organi ·t-which will be climaxed 
thi coming month, when he re.turn to Jew York City at 
the invitation of Virgil Fox to perform in recital from the 
con ole of the Paramount Theatre ,Vurlitzer before the 
annual convention of the American Gui ld of Organi t · ! 

Boyhood Dreams 

' ertain of my older acquaintance , may not be too far 
from wronO' in suggesting that Mother wa . · frightened by a 
Wurlitzer and that I wa · weaned on Je e rawford record­
ing . As a child I ,va enthralled by the magnificent variety 
of rumble ·, roar , and ·hrick emanating from the . orO'an 
grille in accompaniment to th action on the movie screen. 
I vividly recall Bett y Comp on, Dougla Fairbank s, r., 
Eleanor Boardman, and all the re t of the Roaring Twentie 
creen tar ·, but even mO?"e vivid ly I recall the theatre orO'an 

accompaniment. My mind wa firmly made up-even at that 
tender age-that I hould he an organi t and ·how the world 
that I, too, could commit the aforementioned rumble roar , 
and hrieks . I would even aim for the highe t of all peak. 
and omeday perhap be allowed to touch a finger gino'crly 
to one of the in trum nt that od, in the per on of J e e 
Crawford, had played. 
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PROFILE NUMBER 2 -

GEORGE 

WRIGHT 
Because of his virtuosity on the five-manual 
Wurlitzer he has practically made famous 
single-handedly, his choice of representa­
tive music, and the high quality of his organ 
recordings, Mr. Wright has done much to 
further the T .O. with those who didn't grow 

up in the aura of one. 

"How well I remember bein° ' taken to the opening of the 
new Fox Theatre in an Francisco in 1929 ( ee page 10). 
The front idewalk, covered in red plu h carpet into whi h 
a nine year old ank ank le-deep-the ornate. main lobby 
where Mrs. William Fox had pent too much of th stock­
holder·' money on p lu ·h, gold leaf, French antique , gold 
brocade , gold ta els, huge vase which forme1·ly belonged 
to the Czar , 111ore gold and still more gold . The high point 
in the program was when Doc Wil on rode up on the eleva­
tor a tride the Wurlitzer and played hi fir -t organ olo. 
Then and thexe I knew that omeday I would be the organ­
ist of the Fox Theatre and that was that. 

Begins Organ Studies 

"We. moved ub equently to tockton, California, and it 
was there that I tarted my orO'an studie in 1934 during 
m. fre hman year in high school. The Fox California 
Theatre still u ed the organ e.vera l time weekly-played 
so capab ly by Inez McNeil for aturday morning kiddie 
hows and durino· Bank Nite, china giveaway , and the in­

evitab le amateur night . Mr . Mac, a everyone called her, 
knew that I wa wild to ge.t my hand on that Wurlitzer. I 
met her ha ·ksta 0 'e one aturclay morning after I had played 
a piano accompaniment for ·ome poor mon ter' tap dance 
and he agreed-after much pleading on my part-to accept 
me a a pupil. My fir ·t le on the. following unday morn­
ing at nine was preceded by a totally sleeple night . Mr . 
1ac wa .· charging me the monumental sum of one dollar 

per le on, and a monumental ·um it wa to me and my 
fami ly in those clepre · ·ion day . Ima 0 'ine any teacher in 
the e time giving even a three-minute le on for that price _! 
Not 1r ·. Mac . he gave up every Sunday rnornin°· from 
nine until noon to work me over . And that he did. Pre ­
viously, I had played th piano only by ear . Mr . Mac soon 
had me reading the little black dot and curlicues. We 
worked up to Bach' Eight Littl e P1·elud e and Fugu es) 
tempered with uch deathle O'em a . election from Hit 
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the Deck) Chu Chin Chow) how Boat) and all the currently 
popular tune . 

"I thou 0 ·ht I had really arrived when I wa allowed to 
use. the Glocken piel on the econd chorus of a jazzy rhythm 
number . The ultimate of arti -tic regi tration wa reached 
when I wa told to turn off the tremulant and u e the Viol 
d'Orche tre and Viol Cele tc ' and 4' and Chine. e Block 
for the vel' e of Chinese Lullaby. 

"The organ at the Fox Theatre wa originally a nine­
rank Wurlitzer Model 210. When the theatre wa rebuilt 
and enlarged in the middle twentie a Robel't Morton Oho 
Hom and Engli h Po t Horn were added, along ·with a 
third manual of eight traight stop from the di mantled 

pencer organ in the Tivoli Theatre in I an Francisco . The 
eight straight ranks con. isted of ' French Horn, 1 topped 
Diapa. on (red ·wood), l\Iuted Viol, Iuted , iol ele te, 
2 2/ 3' Twelfth, 2' Piccolo, ' Kinura and Trumpet . In 
addition to the u ual 16' and 4' octave coupler. thi manual 
al ·o had 2 2/ 3' and 2' oupler -making for odd ound 
with the. Kinura and Trumpet, to ay th e least . omehow 
thi conglomeration of the work of variou. builder hung 
together to make beautiful . ounds, and Mr. . fac certainly 
knew how to coax them out . If anyone deserves credit for 
howing me how to play a rhyth,n tun 01· put together n 

show m dley it' · dear fr . 1\Iac. he i. uppo edly playing 
the harp the ·e days, but if I know her a. ·well a I think, 
it' more likely a rhythmi P ean-i1t Vendo1· or Vincent You­
man ' Hallelujah on a tonid Wurlitzer-Morton- pen er 
in talled on her own ·pe ial cloud. 

"Mr . and 1r . Edward Peffer, owner of radio tation 
KGDM in Stockton, were organ fans and the proud po e -
soi· of three oro'an -a two manual Moller in their 1·e i­
dence, a Wurlitzer tyle. D on the first floor of their furni­
ture tore, and a theatre organ in the tudio , the latter a 
3rn/ 7r Moller. It wa a poor cxcu e for an organ. The top­
list wa-• ~lightly unu "ual-being- dra,vfi from .-even rank 
Diapason, Tuba, tring ele te, Tibia lau a, Kinura and 
the ori 0 inal nanny b,oat ox Humana . I hose to practice 
on the tore Wurlitzer to which had been added a Salicional 
Celeste and larinet from the di. mantled mith organ from 
the National Theatre . in tockton. Thi was one of those 
rare little organ that ·ound twi e it size in quality, not 
quantity . I can still recall its beautiful Trumpet and a 
peculiar silvery, sin°'ing ound that would force Hany J amcs 
to look to hi laurel . 

The High Schoe l Episode 

"A few mile from tockton, in North acramento, the 
Grant nion High chool had JU t bought the. organ from 
a theatre in Northern California and wa about to have it 
in talled in the chool auditorium. The problem wa to 
select an organi t-preferably a tudent . The up erintendrnt 
vi ited our home with the. lu rative offer-paying me to 
attend his chool and a free organ on which to practice . 
Out tanding athlete s have been lured from one school to 
another, but to approach a mu ic ·tudent ! I literally jumped 
at the offel', packed my ·mall . uitca ·e, received the ornewhat 
reluctant parental bles ing and ventured forth into the wide , 
wide world to eek my fortune. 

"The chool wa. quite a new one, . ituated in an i ·olated 
section of the out kirt , of town. I uffered the pang. of 
homesiclme · th e fir t night, a condition quickly alleviated 
following introduction the next day to the. gentleman who 
wa to in tall the organ-kindly old Fred Wood-the 1 ro­
verbial Limey with an unbeli evably candalou Cockney 
accent . Formerly in charo·e of the con ole department at the. 
Wurlitzer factory in North Tonawanda, the mpany had 
sent him to an Franci co to . uperintend Hope-Jone.' in-
tallation of the bio, organ for the Califomia Theatr e in 

San Franci co. One ta te of the California climate and he 
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wa · an adopted native for the re t of his life. 
Fred immediately had me helping releather pneumatic , 

cleaning magnet cap , odering spr eader and doing other 
activitie nece · ·ary to the in tallation of an organ . Previou. 
to thi.- time I hadn't known that uch an animal as a pneu­
matic even exi. ted and I couldn't have. differentiated betwe n 
a Tibia pipe and a Chry · 0 ·lott bar. Fred et me straight. 
The my. teries of relays and switche were loo,ically ex­
plained and I fa t be.came a fir ·t-cla · helper. By thi time 
chool was in es ion but not for Geor 0 'e. I didn't bother to 

re 0 ·ister for la se ·, and, happily enough, no one complained . 
The mor e important thing wa getting that organ :fini hed 
and pla ying . By now I'd been away from practice . too long 
and my finger8 longed to trek up and down the manual . 

" a1ne that wonderful day of day . . ,Vith the wind turned 
and all chests che ked out for dead note · and runs, we wer 
ready to put in th e pipe ·-all six rank· . The little divided 

tyle D Wmlitzer wa · at la.-t in the home ·tretch. Untuned, 
umegulated, and with 110 well shutter s, I play ed and play d 
until the wee ·mall hour . everal day later the organ wa 
pre ·ented to th e 8tuclent body in a more refined condition 
and it ·uccess wa · ·omethino , more than mild . The kids, 
ac u torned to long dull lecture · and travelogue during the 
a scrnblie.-, really waxed enthu ia tic over my popular tune . 
The. organ wa. an unqualified hit. 

"The following year it was our fortune to acquire ·0111e of 
the ·chool'.- money for additional part . We added a Bra 
Trumpet, Orchestral Ohol', larinet, Piano, Vibraharp and 
Marimba to the manual di, i.-ion:; added coupler and Tibia 
Clau a uni:fi ation.- to the f olo manual, and a 16' Tuba and 
octave . coupl 1· to the P edal. nlikely tonal addition per­
hap s, but ones that ounded extremely well there. 

"V, hen , in 193 , a hu 0 ·e government 0 Tant wa allotted 
the school , including fund · for a new or enlarged organ, 
Fred Wood and I bought the organ from four different 
theatre , a 11 w four-manual con ole and relays from Ki lgen 
in i::;t. Loui . and end ed up with a theatre-type in tallation 

(Co 11tin11ed 011 page 16) 

George W right takes a bow after solo. He did sit to play the 
organ! The Howard seat is behind him . 
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The Wurlitzer at the Fox, San Francisco 

I MAGINE YO UR ELF among· the five thou ·and leadiug 
an Franci o citizen · and celebritie o·ath ring at Jinth and 

Mark t tree.t. to participate in the opening of the mao·nifi­
cent Fox Theater built and fumi hed at a co -t of nearly 
fi.v million dollars . You enter the lobby thr ugh ·olid bra 
door , and exchange your invitation for a dedication pro­
gram with a yellO\v blue, and green cov r de io·n of the 
front of the theater and the announcement, "Fox Th -ater, 
San Franci. co,-Dedicated to alifomia, ] riday June 2 , 
1929 ." 

You pa into th 0 main lobby . You're awe- ·truck by th e. 
magnificence of the decor and fumi hing -the rug on the 
floor, 79 feet long and 39 feet wide pla ed there at a co t of 
$39,000, th exqui ·ite. va e brou 0 ·ht over from the court of 
the zar · at $3000 each, the Loui XIV architecture de igned 
from ixteenth Century splendor. You 0 ·az lowly upward 
to the domed roof 75 fe t overhead, the whole illuminated 
to bring ut the walnut panellino · and the o·old trim of the 
ornate olumn and croll work. Over the head of the in­
vited celebritie s you ee. the grand tairca e of imported 
Italian marble, richly carpeted, and then you become awar e 
of ubdued organ mu sic of the ri hly decorated lobby organ 
built by Moller at a co t of $15,000. 

The show begin with ove.rtur . by the U. . Anny Band 
of the Pre ·idio of ► an Franci co followed by election by 
thirty-eight-piece theatre orche tra under the baton of the 
late Walt Roe . ner . You anxiou ly await that part of the. 
program wher the "World large t orche tral organ" take 
ov r the potli 0 ·ht with Ja111ie Erick on at the con ·ole. \i\ hat 
an organ ! What a console ! After that thrilling experience. 
you ettl down for the tage bow including a pre entation 
of famou Hollywood star ·. Ma ter of eremonie -Will 
Roger. 

omfortably eated, you read in the. golden ta · led bro­
chure: 

"Into the life of an Franci . co and all Califomia, come.· 
the Fox Theatre, art in titute of amu ement s, a an addition 
to the arti tic and plea ·ure-loving life of thi · great metropo­
li . . You enter the wide winging door f thi great a tl e 
of plendor, and behold the ilent magic of life' mirror, 
the creen, in creation of it fine t magician . . . the 
thou and-throated organ, now whi pering in g·entle melody, 
now reverberating in mighty thundeT .. . the orche tra, 
trained m.u ician ·with fingers the soul of geniu , in caprice 
of yncopation, in my ·terie s and mood of xqui ite har-
mony .. . a myriad of multi-colored light ... architectural 
beau tie · .. . soft miles of carpeted wonder in lounge and 
foyer, in lobby and orche ·tra, in lo0 ·e and balcony . . . 
Aladdin-like elevators that gently whisk y u to balcony, and 
back again, ... the va t magnificence of the palace of a 
King .. . the wift and ilent ervice of minute men, courier 
of u hering attention. Not King ·, nor Ernp ror, nor roe u 
could command more! The Fox Theatre, late t link in the 
cver- 0 Towing chain of Fox We ·t Coa ·t Thea tr . . . . dedi­
cated to alifornia, for your everlastino- enjoyment! ' (Note 
the phra e-u ilent magic of etc.") 

Gentle reader, you have participated in th e cene of the 
opening night of thi fabulou s theater, . eatin° · 4651 and 
de cribe.d a the large t we t of the 1:i · i ippi . Built through 
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the cooperation of the Bank of America and 1 a ·ed to the 
Fox v\ e t oast Theatre ju ·t at the time of the 1929 market 
era h, which re ulted in the lo .. of many fortune . including 
that of William ]?ox, the. theater ha hared 0 ·ood time and 
bad with the re ·t of the movie palace throtwhout the coun­
try. But at the night of the openin° ·, few probably c uld 
fore ee th future, and the opening prooTam wa notable by 
the I omp and sp lendor and the per onalitie involved. 

Th theater is enonnou ·-2L., feet from creen to pro­
j ector ; ta 0 ·e 75 feet wide, 43 feet deep, 110 fee.t from 
floor to dome; main balcony ·upporting tru ha a depth 
of 20 feet, i 145 feet long and weigh 160 ton -the ful­
crum gird r i 110 fe.et long, w io-h 70 ton , and wa in­
·tallecl in one piece; height, ten torie . There i a 39- eat 

private theatre on the 9th floor for theater executives' u e, 
together with a ·uite of office . 

The Organ 

The four-manual 349- top con ole i located in the center 
of the theater at the rear of the orche tra platform on it 
own independent elevat r . 36 rank ! ! Only four other Wur­
litzer of uch ize are to b found in the nited tate : 

Opu 145 Paramount, . 1'.. (1926) 
Opu 1 94 Fox, Detroit (192 ) 
Opu 1904, Fox, Brooklyn, N. Y. (192 ) 
Opu 1997 Fox, t . Loui . (192 ) 

Pip e Wo1'lc-( the pe.cifi ation ) . The organ i laid out 
in fi.v chamber . under expre ion with percu ·ion in tru­
ment in the op en on e.ach ·ide of the theatre and the 32-foot 
octave of the Diaphone in the open behind the pro cenium 
arch. The fain and Foundation are on the left ide while 
Orchestral, olo, and I ercus sion are on the right . There are 
2' exten ion . ( the three Tibia lausa, the on cert Flute, 
the Lieblich Flute, and the, iol D'Orche tre), and eleven 16' 
exten ion (Tuba Mirabili , Engli h Horn, Diaphonic Diapa­
·on, the three Tibia lau a, Horn Diapa on, olo tring-
25", Bourdon, Clarinet, Tuba Horn) . The 32' Diaphone is 
a real bulb . baker and extremely effective in the theater. A 
venW contr 1 witch i · provided at the con ol to disconnect 
the top tablet again st accidental u e. 

Th e R elay- ontain fourteen relay tray and even 
witch tack containino · 354 individual wit he . There are 

three relay tray for the Great, two for the Accompaniment, 
one for A companiment e.cond touch, one for Great econd 
touch, one for Great coupler , one for Pedal, one for Pedal 
Pizzicato, two for Bombarde, and two for the olo. It is 
intere ting to note the number of contact required for the 
variou manual. · : Pedal, 37; Pedal Pizzicato, 6; Accom­
paniment , 7; Accompaniment ec nd touch, ..,0; Great, 92; 
Great e.cond touch, 4; Great oupler, 4; Bombarde, 40; 
and olo, 52. The cable fr m the r elay to the witch tack 
contain nearly 1 ,000 wire ! Th re are al o two o tenuto 
tray . , and two eparate pizzicato relay tray for the Great 
and c ompanirn nt, a well a the butter coupler control, 
o tenuto witche s, and o on. 

Th e Blow er Room- ontain . two 50-h .p. pen er Orgo­
blo' with direct-mounted o-enerator of 50-Amp . capacity 
and ar number d one and two; one, a tandby in case of 
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etnerg ncy. The blower· are rated at 4000 FM at 1 " and 
2500 CFM at 25". Gate. valves are provided in each of the 
two air line from each blo,ver to hut off the lin e to the 
idle blower to pr vent ail' blowin g back. 

l'h e JYiain Con ole- Thc top of the four-manual con ol 
i · flat, without the bi 0 ·h cheek · u ·ually found on the lar()'e 
organ . The embo ing i labora te with de ign canied on 
all urface exc pt th back which i · p lain . Th effect i 
elegant . Ther e are ix well peda l -genera l well and one 
for each of the five chamber -and a ere cendo pedal. There 
are :five non-r ver ible piano-type pedal. for Sforzando 
Organ, forzando nare drum, cymbal, ba drum, thunder 
Tibia, 32' Diaphone, Tuba Mirabilis and one toe pi ton to 
operat a . ignal to the operator' booth. The pedal rgan 
has ev n . tops on the front board under the econd Tau h 
nameplate which ar actua lly a pe.cial Tibia Clau . a Pizzi­
cato ect ion operating on fir t touch. There are three 16' 
Tibia top , three ' Tibia top and on Tibia en emble 
top wbi h :fire all ix of the top ju ·t li ted. The e are 

operated through the pedal pizzicato relay mentioned pre­
vious ly . There are everal ' En emble" top · n the onsol , 
which operate all of the named function at the 0 ·iven pit h. 
For in tance, on the olo Bal. t r, there i a tring En e.mble 
top, which control. separate witch . for th following 

rank : iol D'Orche tre, Viol ele t , aliciona l, Gamba, 
Gamba Gele te, olo • trin()' #1, an i olo tring #2. The 
25" ol tring in the olo Chamber i. not included; how­
ev r, there are en emble witche for the Tibia , ox' , 
Chry oglott., etc ., on tlw organ ontrolled by their re pec­
tive top . Hen e. the larger number of . witche in the relay 
ro m than there are . top . The ound effects are contro lled 
by pushbutton mounted on two panel., one on each ide 
and und er the manual helf, which wing out for u e. 

It would appe .ar that only 34 of the 36 rank ar availa ble 
on the Great . A tually there are 4 rank drawn at ' pitch 
and one rank ( the Harmonic Flute drawn at 4' pit h) for 
a total of 35. (Reca ll that the • tring top ta bl t draw two 
ranks .) The En° ·1i h Horn is not a ailable on the Great, 
being the only rnnk clelete.d on thi manua l. 

There are 17 tremolo controlled by 13 stop tablet . The 
Orche tral b·emolo top controls 2; the Foundation, 2; th 
Main, 2; the S lo, 2-the e in addition to the . ino•ly con­
trolle .d tremolo for the Vax Humana, Tibia lau a, Tuba, 
etc . The Diaphoni Diapason in th Foundation hamber i 
without a tremolo entire ly which lend con iderable tability 
to the tone of the or 0 ·an when included in combination . 

The three Tibia lau a are alway in the. followi ng order: 
Orche tral, Foundation, • olo; the four Vax Humana: r­
che tral, Foundation, olo, Main. The i olo tring No . 1 
and o. 2 are alway drawn together a a two-rank top . 
Thi i not to be confu d with the 25" i olo • tring in the 

olo Chamber whi h i. the third . olo tring in the organ. 
It will be remembered that olo tring _rJ o. 1 and No . 2 are 
in the olo and Orche . tral Chamb er re ·pectively. There arc 
two Bra Trumpet . top -Solo Trumpet and Trumpet, the 
former bein° · the bra . . trump - t in th Foundation Ch:rn1 ber, 
and the Trumpet the bra . trumpet in the olo Chamber . 
The leigh Bell i drawn only on the lo manual. The pian 
ha only one fandolin stop, on the AC'companiment, and it 
affe.ct all manual . a i u ual on all Wurlitz r . . 

The . econd-tou h pizzicato and trem lo top tablet are 
mounted in two row · on the front board and are not the 
u ual hart front board top tablet. but are of r O'ular 
len°·th. The bottom row i. re e sed to prevent intel'ference 
with playing the olo manual; the top row i re e. ed an­
other in h or o till further back . There are five swell pe.dal 
po. ition indicator mounted in the center of the top bol ter, 
one each for the OrC'hestra 1. Foundation, Rola, 1\Iain, and 
Genera l . we.11 pedal . The o tenuto ventil . witche are lo­
cated in the left key cheek of the Accompaniment and Great 
manual· . The round inlaid chamber indicRtor . ovrr each stop 
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are eno-rnved to indicate the. variou . hamber a. :follow : 
Or h ·tral, a re 1 dot; Foundation, a black ring; olo, a 
black dot; fain, no en°Taving; Percu . ion , two con entric 
ir cle ; unen ·lo ·ed percu ·ion, Solo , ide, black dot and 

circl ; Main side, no engravinO'. 
The Piano an upright Wurlitzel' of note , ha an elec-

tro-va uum action with fo ur . tage of vac uum which varie 
the piano' v lu me a · th well pedal i · op rated, accomp­
li hed by having wire to each of the four tage connected 
into the genera l ·well peda l contact .· at ar propriate inter­
val . Each tage allow a progre ively greater or le er 
amount of air at atmo spheric I re ur e to be admitted to the 
vacuum line in a impl c muffler box in talled in th ba se of 
the piano ca e. The more air admitted to the vacuum lin e, 
the 1 wer the vacuum , and the ofter the piano play . Thi 
i a tandard feat ur r on Wurlitzel' . The General well 
Pedal ha. th piano ·u tainin()' contro l button on the upp er 
right hand comer. The mandolin at tachment is imp ly a 
mall wooden rod, hinged on each end of the piano, to which 

are atta ched leather fino·er ·, e.ach of whi h ha a mall rn tal 
lip on the end . The hinged arrangement allow one of the 

fingers to drop into I lace in front of ea h piano hammer, 
re ultin()' in the metal clip n the encl of each finger beino• 
tru k by the piano hammer and in turn triking the piano 

wir and producing the p culia r metallic twang ·o common 
to this attachment . It po ition i. contro lled by a ma ll 
pneumati mount ed in. id the piano case, and controlled 
by the Mandolin top of th ccompaniment manual bolster. 

Lo ated in the onsole interior are the ornbination action 
che t , with an on and off magnet and a primary pneumati 
for each top, a well a the pn umati ontrolling the top 
action it elf on the bol ter . Them are two main bol ter 
containin° · the two top row of ·top , with an auxiliary 
double bol ter on each ide which contain . the two bottom 
row of top tablet , The uxiliary bol ter completely rlis­
conncct s from the con ale wind uppl y by mean of a ct 
of two connection block for the lead tubin o·. A lat ch ar­
ran()'ement 1 cks them to a wind-tight po ·ition . Were it not 
for thi anangement, it would be nearly impo · ·ible to erv­
ice the e. top when nece ary . The Cre ·c ndo Patch Board, 
also located in the back of the on ale, i con.·tructed in two 
hin° ·ed unit due to the laro·e number of top which can b 

perat d by the re cendo pedal. Thi. unit make it po sible 
to "plug in" whichever top are wantd in any equen a 
the re ·cendo p dal i depre . ed. 

1'he tag e Con. ole-i. ju t a hell containing four man­
ual., pedal , combination pistons and one well pedal, a 
genera l. The ·top are dumrnie . The only a ·tuall y operating 
part · on the tage console are the manual and pedals, om­
bination Ii ·ton , and the one ·well pedal and a di connect 
witch which operate a erie · of ·wit he.· in the re lay 1·oorn 



to completely di connect the e function from the main 
con ole. 

Many organ i -t ha, e pa ed their finger over the man ual 
with varying degree of succes . ome ·imp ly (]'ave up after 
trying it once, others arried on for ye.ar . Never really com­
ing into it own, a did the Paramount Theater organ of 

ew York, it neverthele · ha enjoyed the handling of 
ev ral rea lly fine and extreme ly talented organi t ·. Follow­

ino· J arnie Erickson (who p layed for the open ing week only) 
were Doc Wi l on who played the organ with the orchestra 
until 1941 and /[el Hertz who p laye.d the at urd ay Night 
Sing from 1933 until 1941; Geor(J'e Wright 1941 to late 
1944; and Everett N our e who took over when George left 
for New York . There al ·o have been other hort-term ub ­
st itut e organist from tim e to tim e. The organ was never 
feat ur ed a a solo spot until George Wright' time, except 
for the open ing week, being used almost exclu ·ively for 
:fill-in spot and to accompany at urday night sing ! A 
rea lly big change, made by George Wri 0 ·ht when he tarted 
as feat ur ed organist, wa . the re.moval of the heavy drape · 
hanging in the or 0 ·an ·creens on each side of the theatre 
which grea tly stifled the organ' high . Remaining i only 
a very thin ga uze curtain of gold thread with an over laye.d 
desig·n. Quite tran parent and of light weight, it i practically 
of no hindrance to the ound egre . from the chamber . 

Everett N our e still remain· as taff organi t whene.ver 
the in ·tm ment i · u ed. The ·writer and B b J acobu of 
Va llejo have endeavored to maintain the organ in the be t 
po ible condition. Re.cent maintainence activitie have 
resu lted in the replacement of all dead magnet , over 100 
being required throughout the re lay room, con ole and 
cha rn ber · ! Mechanica lly the organ is in very good condition 
and tuning remains the one big ma int enance job . 

An Analysis by Chambers 
FOUNDATION CHAMBER 

Rank Pit c h No . of Pipe s Wind 
Rank Pitc h No . of Pipes W ind 
Rank Pitch No . of Pipe s Win d 

Diaphonic Diap ason 32-8' 85 (30 woo d) 25" 

Gam ba 8-4' 73 l 5" 
Gam ba Celeste 8-4' 73 l 5" 
Harmo nic Flute 4-2' 73 l 5" 

Tibia Clausa 16-2' 97 l 5" 
Vox Humana 8' 61 6" 
Clar inet 16-8' 73 10" 

Musette 8' 61 10" 

Bras s Tru mpet 8' 61 l 5" 

657 

MAIN CHAMBER 
Ope n Diapason 8' 61 10" 
Horn Diapason 16-4' 85 10" 

Viol d' Orchestre 8-2' 85 10" 

Viol Celeste 8-4' 73 10" 
Salicional 8' 61 10" 
Dulciana 8' 61 10" 
Conc ert Flute 16-1 3 / 5' 97 10" 
Lieblich Flute 8-4' 73 10" 

Tuba Horn 16-4' 85 l 5" 
Vox Humana 8, 61 6" 
Krumet 8' 61 10" 
Chrysoglott 49 bars 
Xylophone 37 bars 
Bass Drum 
Snare Drum 
Cymbal 

Ca stanets 
Tam bourine 
Ch inese • Block 
Triangle 
Tom Tom 

803 

12 

De scr iption 
Desc riptio n 
Des c ript ion 

Wood Diaphon e 
to 8' F 

Metal. Harmonic 
TC up 

Lar ge Scale 
Standard Scale 
Special 16' oc-

tave 
Special 1/a length 

open resonator 

16' octave metal 
diaphone 

Fifteenth from 
2' octave 

Stopped se t . 
Woo d & metal 

Standar d 

Stan dar d size 
Standa rd siz e 
Small. 4" diam-

eter - 3 / 16" 
thick 

ORCHESTRAL CHAMBER 
Solo String #2 8-4' 73 
Tibia Clausa 16-2 I 97 
English (Post ) Horn 16-8' 73 
Tuba Mirabilis 16-4' 85 

Vox Humana 8' 61 

389 
SOLO CHAMBER 
Solo String #1 8-4' 73 
So lo String 16-8' 73 

Quintadena 8' 61 
Tibia Clausa 16-2' 97 

Vox Humana 8' 61 
Orche stral Oboe 8' 61 
Oboe Horn 8' 61 
Kinura 8' 61 
French Horn 8' 61 
Saxophone 8' 61 

Solo Trumpet 8' 61 
Chry sog lott 49 bars 

731 

PERCUSSION CHAMBER (Enc losed ) 

Bass Drum 

Snare Drum 
Chinese Gon g 

Cymbal 
Sand Block 
Surf 
Auto Horn 
Loud Bell ) 
Soft Be ll l 

Fire Bell 
Hor ses Hoofs 
Wind Whistle 

Boat Whistle ( Deep toned ) 

Locomotive Whistle (s hrill ) 

Telephone Bell 
Tympani 

Chime s 

Sleigh Bells 
Glockenspiel 

13 notes 

25 notes 

25 notes 
37 bars 

10" 
25" 
15" 
25" 

10" 

10" 
25" 

10" 
l 5" 

6" 
10" 
10" 
10" 
10" 
10" 

10" 

PERCUSSION CHAMBER , LEFT (Unen clo sed ) 

Marimba Harp 
Piano 16-8' 
Xylophone ( Master ) 

49 bars 
85 notes 
37 bars 

PERCUSSION CHAMBER , RIGHT (Unencl o se d ) 

Cathedral Ch ime s 
Marimba Harp 
Solo Xy lophone 

25 notes 
49 ba rs 
37 ba rs 

ABOVE PROCENIUM ARCH (Un e nclo se d ) 

Large sc ale 

l 6' octave wood 
resonators 

Large scale. cc 
2" diameter 

Only 16' open 
flue in organ 

Small scale DD 
up 

Standar d 

Bra ss . Top oct ave 
flue pipes 

61 Brass pipes 

Ver y larg e. 
40" X 20" 

Large, 16" x l 2" 
Very large. 18" 

diameter 
Large 

Big car typ e 
Steel bar 52" x 

3" x ¼ " with 
heavy and light 
clapper. Four 
resonators 
tuned harmoni ­
cally 

Three standard 
sirens 

Two l'arge Tibia 
pipes, CC- FF# 

Thre e metal pipes 
built like cali ­
ope pipes with 
mouths 2 / 3 
circumf ere nce 
in width . C, 
D# , F# 

Thirteen drums, 
FF to F 

Standard l ½" 
sca le 

Very large scale 

Special large sc al e 

32' Octave of Diaphon ic Diapason (ex tension of Foundation Diapa son) 

Total Number of Pipes : 2,580 

Total Number of Percussion Notes : 519 

CONSOLES: 
Main console 4 manuals on lift in orchestra pit. 347 stop ta blets. 
Second console 4 manuals on stage . Combination pistons only. Stop 
tablets not connected. 

CHAMBERS : 
( 1) Found at ion 
( 2 ) Orchestral 
(3 ) Main 
(4 ) Solo 
( 5 ) Pe rcussi ons 
( 6 ) Percus sion 
(7 ) Bass 
(8 ) Pia no 

- 9 ranks -
- 5 ranks -
- 11 ra nks -
-1 1 ranks-

- Special t raps -
- 32 ' Dia pho ne -

e nclo sed 
enclosed 
e ncl osed 
enclosed 
u nenclosed 
enclosed 
unenclosed 
unenclos ed 

TIBIA • SUMMER, 1956 
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PEDAL (49 stops ) (16 Second-Touc h and Pizz icato -Touc h st op s) 

1 & 7 Diaphone 32' 3 Bass Drum 
2 Bombarde 16 ' 3 Cymbal' (Jazz ) 
I Diaphone l 6' 3 Snare Drum 
3 Ophicleide 16' 6 Chinese Gong 
2 Double English Horn 16' 3 Tambourine 
2 Tibia Clausa l 6' 3 Castanets 
1 Tibia Clausa 16' 3 Chinese Block 
4 Tibia Clausa 16' 6 Triangle 
3 Di aphonic Horn 16' Bombarde to Pedal 8' 

8' 
8' 
8' 

1 Clarinet 16' Great to Pedal 
4 Bass St r ing- 25" - 16' Solo to Pedal 
3 Bourdo n 16' Accompaniment to Pedal 
2 Tuba Mirabilis 8' 
l Solo Trumpet 8' 
3 Tuba Horn 8' 
2 English Horn 8' 
1 Octave 8' 
2 Tibia Clausa 8' 
l Tibia Clausa 8' 
4 Tibia Clausa 8' 
4 Solo String 8 ' 
1 Gamba 8' 
3 Horn Diapason 8' 

2 & 4 St r ing #1 & #2 8' 
1 Clarinet 8' 
3 Cello 8' 
3 Flute 8' 
2 Piccolo 4' 
8 Piano 16' 
8 Piano 8' 
5 Solo Ha rp 
8 Harp 
6 Tympani 
6 Bass Drum ( Large l 
6 Cymbal 
6 Snare Drum ( Large ) 

Second Touc h 
2 Bomba rde 
6 Tympani 
6 Bass Drum ( Large l 
6 Cymba l 
6 Snare Drum 
6 Kettle Dru m 
6 Chinese Gong 
3 Snare Drum (small l 
6 Triangle 

Pizzicato Touch 
2 Tibia Clausa 
l Tibia Clausa 
4 T ibia Clausa 
2 Tibia Clausa 
l Tibia C lausa 
4 Tibia Clausa 

16 ' 

16' 
16' 
16' 

8' 
8' 
8' 

X Tibia Ensemb le 
(All 16' and 8 'sl 

ACCOMPANIMENT (63 Stops ) (22 Second-Touch Stops ) 

2 Tuba Mirabilis 
2 English Horn 
3 Tuba Horn 
1 Solo Trumpet 
1 Diaphonic Diapason 
3 Open Diapason 
2 Tibia Clausa 
l Tibia C lausa 
4 Tibia Clausa 

2 & 4 Strings #1 & #2 
3 Horn Diapason 
l Gamba 
1 Gamba Celeste 
4 Saxophone 
1 Clarinet 
3 Viol d 'Orchestre 
3 Viol Celeste 
3 Krumet 
4 French Horn 
4 Oboe Horn 
3 Salicional 
4 Quintadena 
3 Concert Flute 
3 Lieb l ich Flute 
2 Vox Humana 
1 Vox Humana 
4 Vox Humana 
3 Vox Humana 
3 Dulciana 
3 Octave ( Horn l 
1 Piccolo 
4 Piccolo 
1 Gambette 
3 Viol 
1 Harmonic Flute 
3 Flute 
3 Lieb l ich Flute 
2 Vox Humana 
l Vox Humana 
4 Vox Humana 
3 Vox Humana 
3 Twelfth ( Flute l 
l Harmonic Piccolo 
3 Piccolo (Flute ) 
8 P iano 
8 Piano 
8 Mandolin 

8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
8 ' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 
4' 
4' 
4' 
4' 
4 ' 
4' 
4 ' 
4 ' 
4' 
4' 

2 2/ 3' 
2' 
2' 
8' 
4' 

5 Solo Ma rimba 
8 Marimba 
5 Solo Ha rp 
8 Harp 
3 Xylophone 
3 Chrysoglott 
4 Chrysoglott 
6 Snare Drum ( Large l 
3 Snare Drum 
3 Tambourine 
3 Castanets 
3 Chinese Block 
3 Tom Tom 
6 Sand Block 
Acc . to Acc . 4' 
Solo to Acc . 8' 

Second Touch 
2 English Horn 8' 
2 Tuba Mirabilis 8' 
3 T uba Horn 8' 
l Di aphonic Diapason 8' 
2 Tibia Clausa 8' 

Tibia Clausa l One Stop 
Tibia Clausa f 1 & 4 8' 

4 Saxophone 8' 
4 T rumpet 8 ' 
3 Clarinet 8' 
4 Solo String - 25" - 8' 
2 Piccolo (T ibia ) 4' 

Piccolo (Tibia l l One Stop 
Piccolo (T ibia ) f 1 & 4 4 ' 
Piccolo (T ibia ) l One Stop 
Piccolo (T ibia l f 1 & 4 2' 

5 Solo Chimes (Large ) 
6 Cathedral' Chimes 
5 Solo Harp 
6 Glockenspiel 
6 Triang le 

Birds 
Great to Acc . 4 ' 
Solo to Acc . 8' 
Solo to Acc . Pizzicato 8' 

GREAT (91 Stops ) (8 Second -Touch Stops ) 

2 Bombarde 
l Solo Trumpet TC 
3 Ophicleide 
l Diaphone 
3 Diaphonic Horn 
2 Tibia Clausa 
1 T ibia C lausa 
4 T ibia Clausa 
1 Clarinet 
4 Saxophone TC 

16' 
16' 
16' 
16' 
16' 
16 ' 
16' 
16' 
16' 
16' 
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2 Piccolo 
l Piccolo 
4 Piccolo 

2 & 4 Strings 2 Ranks 
l Gambette 
3 Viol 
l Harmonic Flute 
3 Concert Fl'ute 
3 Lieblich Flut e 
l Twelfth (T ibia) 

4' 
4' 
4' 
4 ' 
4' 
4' 
4 ' 
4' 
4 ' 

2 2 / 3' 

4 Solo Str ing-25"- 16' 
String Ensemble TC 
(All Strings except 25") 16 ' 

2 Vox Humana TC l 6' 
l Vox Humana TC 16' 
4 Vox Humana TC 16' 
3 Vox Humana TC l 6' 
2 Tuba Mirabilis 8' 
l Solo Trumpet 8' 
4 Trumpet 8' 
3 Tuba Horn 8' 
l Diaphonic Diapa so n 8' 
3 Open Diapason 8' 
3 Horn Diapason 8' 
2 T ibia Clau sa 8' 
l Tibia Clausa 8' 
4 Tibia Clausa 8' 

2 & 4 Strings 2 Ranks 8' 
4 Orche stral Oboe 8' 
4 Kinu ra 8' 
1 Musette 8' 
4 Solo Str ing - 25" - 8' 
1 Gamba 8' 
1 Gamba Celeste 8' 
4 Saxophone 8' 
1 Cla rinet 8' 
3 Viol d 'Orchestre 8' 
3 Viol Celeste 8' 
3 Krumet 8' 
4 French Horn 8' 
4 Oboe Horn 8' 
3 Sal icional 8 ' 
4 Qu intadena 8' 
3 Concert Flute 8' 
3 Lieblich Flute 8' 
2 Vox Humana 8' 
l Vox Humana 8' 
4 Vox Humana 8' 
3 Vox Humana 8' 
3 Dulciana 8' 
3 Clarion 4' 
3 Octave Horn 4' 

4 Twelfth (Tibia ) 2 2./ ~' 
4 Twelfth (T ibia l 2 2/ 3' 
3 Fifteenth (Viol d 'Orch .l 2' 
l Piccolo (Tibia ) 2' 
4 Piccolo (Tibia ) 2' 
l Harmonic Picco lo 

(H. Flute ) 
3 Piccolo (Flute ) 
3 Tierce (Flute ) 
8 Piano 
8 Piano 
8 Piano 
5 Sol'o Marimba 
8 Marimba 
5 Solo Ha rp 
8 Harp 
5 Solo Xylophone 
6 Solo Xy lophone 
3 Xylophone 
3 Chry soglott 
4 Chrysoglott 
6 Snare Drum (Large ) 
3 Snare Drum 
3 Tambour ine• 
3 Castanets 
3 Chinese Block 
6 Sand Block 
Great to Great 
Great to Great 
Solo to Great 
Solo to Great 

Second Touch 

2' 
2 ' 

l 3 / 5' 
16' 
8' 
4' 

16' 
4' 

16' 
8' 

2 Double English Horn 16 ' 
1 Solo Tr umpet TC 16 ' 
2 T ibia Clausa 8 ' 
4 Solo String -25"- 8 ' 
Bombarde to Great 8' 
Solo to Great J 6' 
Solo to Great 8' 
Solo to Great Pizzicato 8' 

BOMBARDE (40 Stops ) (2 Second -Touch Stops ) 

2 Bombarde 16' 
1 Solo Trumpet TC 16' 
l Diaphone 1 6' 
2 Doubl e English Horn 16' 
2 Tibia Clausa 16' 
1 Tibia Clausa 16' 
4 T ibia Clausa 16' 
4 Double String - 25"- 16 ' 

2 & 4 Solo String 2 ranks TC l 6' 
2 Vox Humana TC 16' 
2 Tuba Mirabilis 8' 
1 Solo T ru mpet 8' 
2 English Horn 8' 
l Diaphonic Diapason 8' 
2 T ibia Clausa 8' 
l Tibia Clausa 8' 
4 Tibia Clausa 8' 
4 Solo String -25 "- 8' 

2 & 4 Strings 2 ranks 8' 
l Gamba 8' 
l Gamba Celeste 8' 
2 Vox Humana 8' 
2 Clarion (Tuba Mirabilis ) 4' 

2 Piccolo (Tibia ) 
l Piccolo (Tibia l 
4 Piccolo (Tibia ) 
l Harmonic Flute 
2 Twelfth (Tibia l 
2 Piccolo (Tibia l 
8 Piano 
5 Solo Xylophone 
6 So lo Xylophone 
3 Xylophone 
6 Glockenspiel 
Chrysog lott ( 2) 
5 Solo Ch imes 
6 Cathedral Chimes 
Acc . to Bombarde 
Great to Bombarde 
Solo to Bombarde 
Solo to Bombarde 

Second Touch 
2 Bombarde 
2 English Horn 

SOLO (43 Stops ) (No Second -Touch Stops ) 

3 Trumpet TC 16' 
2 Tibia Clausa 16' 
l Tibia Clausa 16' 
4 Tibia Clausa l 6' 
4 Saxophone TC l 6' 
2 Tuba Mirabili s 8' 
4 Tr umpet 8' 
2 English Horn 8' 
l Dia phonic Diapa so n 8' 
2 Tibia Clausa 8' 
l T ibia Clausa 8' 
4 Tibia Clausa 8' 

String Ensemble 8' 
4 Orchestral Oboe 8' 
4 Kinura 8' 
l Musette 8' 
3 Krumet 8' 
4 Saxophone 8' 
4 French Horn 8 ' 
4 Oboe Horn 8' 
4 Quintadena 8' 

Vox Humana Ensemble 8' 

TREMULANTS 

2 'Piccolo (Tibia l 
l P icco lo (Tibia ) 
4 Piccolo (T ibia ) 
2 Piccolo (T ibia l 

& 4 P iccolo s (Tibia ) 
8 P iano 
5 Solo Ch imes 
6 Cathedral Chimes 
5 Solo Marimba 
8 Marimba 
5 Solo Harp 
8 Ha rp 
5 So lo Xylophone 
6 Solo Xylophone 
3 Xyl'ophone 
6 Glockenspiel 
6 Sleigh Be lls 

3 & 4 Chrysoglott ( 2 l 
6 Bells 
Solo to Solo 
Acc . to Solo 

Orchestral Chamber - 5 Tremulan ts 
Orchestra l (English Horn and String ) 
Vox Humana 

4' 
4' 
4' 
4' 

2 2/ 3' 
2' 
8' 

16' 
16' 

4' 
4' 
4' 
2' 
2' 
8' 

16' 
8' 

Tuba Mirabilis 
Tibia Clausa ontinitecl on bottom of nex t page) 

13 



Gurope Ameri ca 

y OU'IH R A OM E to th e for in th e Briti h th ea tr e 0Tgan 
world, although from thi I do not want you t o a um e th a t th e 
e tabli h d org ani st hayc lost th eir populari ty . U nlc , l y an y 
hanc e you hav been a memb er of th e Am eri can f or ce in 

Europ e in r ecent tim e , it i prob abl e th a t many of th n ame 
will be new to you, o I erh ap th e e not ab out om · of th em 
may b of int ere t. 

For emost is Georg e Bla ckmor e an F .R. C.O., who a ir s from th e 
mo t North erl y cin ma in th e Briti h I sle - th e toria , Ab er ­
deen . In 1939 eorg e wa ju st comm encing hi ca r eer , way 
down outh in K ent, but thi wa int errupt ed for ervi e in th 
R. A .F. Upon demob he went to Birmingh am, and th ence to 

b r :teen . noth er up and coming t ar- in f ac t mo t would ay 
be ha arriv d-i Br ya n Rodw ell , al o an F .R.C.O., but in tlti 
ca e he happ ens to b my own lo al organi t , at th e Grmrnd a in 
Ea t Ham . Br yan wa s introdu ced to th e thea tr e org an by 
ChaTlc axb y in L eed , and by J94 5 was r e id nt at th Forum , 

out hampton, goi ng to th Ritz, H er ford , a ft er compl eti ng lti 
ervi ce with t ll R. . . Br yan, lik e Georg e Bl ackmo r , i a 
ea on d broad ca t er and has giv en ome excell ent dat e on th e 

Granad a laph am Jun ction , and Tooting Wurlitz er . 

N ext on th li t i Charl e pa 
Roya l Hall , Bri llington. urzon , 
Liv erpool, befor e he was i.xteen , then t o t he Gaumont , Man­
che ter and ::tft r a I ot of fr eelancing l:m d d a t Bri Hing on. 

harli e is well known to Engli h t hcntr e org an cn t hu ia t a 
a ve ry apabl playe r, and hi rec nt broacl ca t from th e Ocl on 
in L eed ha ve pro ved thi s point . E ric E a t on at p re ent with 
an ele troni c finn in th e outh of Eng lnnd a demon t ra tor , 
start e l at the P laza , Cro by, Li v rp ool, th en had an ext en ive 
tour with Odeon Th ea t re . A ·po t of r e id ncy at th e A o­
ciat ed Briti h Cin ma ' Ritz H::i ting , a me next, f ollow ed by 
a cour le of a sons a t out hend with a H ammond . Eri c i a 

Foundation Chamber - 4 Tremulan ts 

Foun d ati on (All l 0" and 15 " wind ) 
V ox H um ana 
T ib ia Clau sa 

Main Chamber - 4 Tre mulant s 

M ain (All 10" win d ) 
V ox Hum ana 
Tu ba Ho rn 

SWELL COUPLERS 

Perc ussion Open 
Or chest ra l 
Solo 
Foundation 
M ai n 
Perc ussion enc losed 
Gene ral 

SOSTENUTO ACTION 

A cc omp ani m ent 
Great 

COMBINATION PISTONS 

Solo Ch a mb e r- 4 Tre mulant s 

Solo (A ll l O" win d) 
V ox H umana 
T ibia Cl ausa 

Ped al l O ( un de r A cco m p. m anual ) 
A cco mp . 15 ( Doub le T ou ch ) 
Great ,:, 15 ( Doub le T ouch ) 
Solo l 5 ( Doub le T ouch ) 
Bom barde 15 (Do ub le T ouch ) 
'.:' Gre at pi st o_ns are second t ouch and op era te a l l pisto ns of sam e nu mbe r , 
1.e ., Gre at pis t on #1 wh en pushed to doub le touc h , operates e·ach #1 
p ist on on each m anual. 
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Ycry fine pl aye r , but r e<>-rettabl y he doe not bro aclc a t a t th e 
p re nt mom en t. 

Our t wo final youth f ul pl nyc r ar e J erry All n and Ton y F en ­
ton . J n y b am e int crc ·ted in th o th a t rc organ ome yea r 
ago whil e livin g at far gate. H e turn cl to the H ammond a t th e 
Prin ce of Wnl e Th ea trn in Lon don, wh ere a wa r -tim how 
called ' t rik e a N ew Not e ' wa to ea rn a long and u cs f ul 
run . H e has in ce that tim e cont inu ed on t ho vari ety h all with 
a t eam ca lled ' ' J err y . ll en and hi Trio ' ' whi ch r ecentl y ma de 
a u c f ul debut on Decca r ecord . Ton y F enton i th e young ­
a t of th e lot, and wh et her t hi i a n ady anta ge or not , he may 
well go fa r . H e ac tuall y comm enced und r t he al le eyes of 
Jo eph eal at th e R ogal King ston, prio r to tourin for A o­
cia t d B rit i h Cin ema . L eaving th em to fr elance, he h as of 
r ec nt t ime heen H a mmon l organ i t fo r ice ka ting at tl ie 
Harringn y Ar na, London , with sr ot on th e coas t dur ing th e 
umm er sea on. 

On th e contin en t, Gilb rt le Roy i th e onl y yom1g p erf orm er 
t o be fo und -a nd F ra nce i t he our ce. Gilb ert aft r exten ive 
tuition by Mm e. And re- has t el, P a ul ilv a H er ard , and Edou ard 

ommet te wa a i t ed by Tomm y D er to obt ain a po ition 
a t th e Olympia , P ari . Th re 110 r ecord ed for P acific and Typi , 
and duri ng a vi<>it to Lon don in 1952 he r ecord d for a turn e 
a t th Ga umont t ate in Kilburn. H e late r join d Dereux El ec­
tri c Org an , a nd tour ed Ga umont ·with one of th eir in trum ent . 
H e i a t the p r cnt t im e ap pea ring in cabaret in P ari , ancl 
al o rnc ording for Phili1 . 

It would app a r t ha t Engl an d i t ill the la t hop a r egard 
f utu re thea tr e or ga ni t t hou gh i t would eem th at ea ger n ew­
comer have littl e clrnn ce comp ar d with tho se who comm enc ed 
ju t aft er th e mo t r ec n t war. T levi ion in t ea d of th e t hea tr e 
might well be a me lium for the futur e, but if th a t mea n elec­
roni c in t ea cl of pi pe , then let u k ep our org an fo r a lon g 
a po ibl e in th CYCl' cban cring cin ema worl d ! 

EFFECTS (O p e ra ted by pushbu tt o ns ) 

6 Door Be l l 
6 T elephon e Bell 
6 Surf 
6 Fi re Gon g 

Aut o Horn 
6 Loud Bell 
6 Soft Bell 

Bi rds (one fo r eac h chambe r ) 
6 Horses Hoofs 
6 Wind W h istle 
6 Boa t W h istl e 
6 Locomotive Whis t le 
6 Ch inese Gong 

Stage Cons o le cut - out 

BLOWE RS 

T wo 50 H .P. Spencer Or gob lo 's wi th di rect m ounted 50 amp. gen erators . 
Blowers rated at 4 ,000 CFM at 15 " and 2,5 00 CFM at 25 " w ind . On ly 
one b lower used at a t ime . Second blower is stand - by . 

SWELL PEDALS 

Percussion 
Or chestr al 
Main 
Founda t ion 
So lo 
Gene ral 
Cre scendo 
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SPINNING ORGANS 

C OLLE TOR of thea tr orO'an r ecordin O'. an vi w with 
pride th e ma ny :fine album that have been r elea ed durin g 
the p a t ever al month . La ·t tober, Bill Hu ck of Repli ca 
fame had been pro mi in°· a nu mber of " ur pri c ' and lived 
up to hi word with eight hiO'h fidelit y albu m of ever al 
well-known orga ni t of the Chi ago area . Lib ert y R cord 
gave u John Duffy and apitol finally r el a ed the lon °·­
await ed Don Bak er album . Mor of G or 0 • Wri ght ' inimit­
able or o·an int erpr et ation were r elea ed by Hi 0 ·h Fid eli ty 
R ecordin g with the prorni . e of more to come while R 
Victor , via the Camden label aw fit to i u :fin colle tion 
of a numb er of th e earli er r e. ordin g· of J e 
Di ck Leibert . Th e maj or r e ordin g compa nie uch a. Vi c­
tor , !I:GM, and Decca have contribut ed a goodly numb er of 
:fine disc · fo r th e ' tr aight " or 0 ·an fa n and we can only hop e 
th at the e r ecordin g comp anie will oon ent er the T . 0. 
are na and give each of us an opp ortun ity to hear a nu mber 
of our :fine organ p erfo rm ed by cap abl art i t . 

The fo llowin g r ecordin °· ar e f r the p eri od Au0 u t 1, 
19 5 to F ebruary 1, 1956. 

Re-issues on LP 
RCA VICTOR 
Jesse Crawford (Studio Wurlitzer , Paramount Theatre, N . Y.) 
Camden 263 12-in. - "Jessie Crawford at the Organ." Sel. : 

A k is in the da rk , L a Golon drin a , Hum or ·qu , H as ta i\[a na n a , 
i\l asq uer a de, A p rec iou li ttle t hin g ca ll d love, te in so ng, L a 
Pa lom a, B ir t h of pa sion , E ·tr elli ta , Sib on ey. 

SOLITAIRE RECORDING CO., LTD., 686 Bath urst Str., 
Toron to, Can.) 

John Kiley (Municipal Auditorium, Boston, Mass .) 
Cameo 453-10-33 John Kiley at the Wurlitzer : 

I'll ce y ou in my dr am.. ' pte mb e1· . ong, ome en ch a n t d 
v nin g, Sm oke get · in yo ur ey s, 'h a rm ai ne, Ye,:;tc rday s, In d ian 

love a ll , L a ur a 

Cameo 484-10-33 John Kiley at the Organ : 
One alon e, E mbra cea ble yo u , I nt rm ezzo , Ah ! . we t m y te ,·y 
of li f e, B ew it bed , T ouch of yo ur h a nd , Wh n I g ro,v too o ld 
to dr ea m , Ba li Ha i 

Manhattan 100005-10-33 Music for Dreaming: 
On e alon e. I'll r,;ee you in m y d ream ., In te rm ezzo , Ah ! we t 
my tery of Jif , In d ian love ca ll , L au ra. ppo s ite ide "O rga n 
Mag i "-e lect roni c orga n a n d pia n o. 

LP Recordings 
CAPITOL RECORDS 
Don Baker- (Wurlitzer, Vaughn residence, Los Angeles , Calif .) 
Cap. T-612-12 in. " Moods for Listening ": 

Poe m , All t h l'ough t he ni gh t, Da n c ing in th e chll'k , D a n cin g on 
t h e ceilin g, A m I blu e, Blu e in t he n igh t, Ki · in t h e da l'k, 
Zigeu n e r , \\ ·aves of t h D a nub e W a ltz, L ove i t he sweetest 
t hin g , 'l' he \' l'Y t h ough t of' you, You a nd t h ni gh t and th e 
mu sic, Zin o- w n t t h e ·t rin gs of m y h ea r t, Fa . c inat in g rh yt hm. 

HIGH FIDELITY RECORDINGS, INC. (6087 Sunset 
Blvd., Hollywood 28, Calif .) 

George Wright (Wurltizer , Vaughn residence, Los Angeles ) 
R-702-12 in. " George Wright Plays the Mighty Wurlitzer 
Pipe Organ " 

la u gh te r on T en th A ,,en ue Tumbl in g Tum blew eel, Brazili a n 
·leigh b ll s, il ve r moon, entim en ta l jo urn ey , Ann a , hi t chat 
po lka, r a zy r ond o, Qui t v il la e, Ame r:ica n pat rol. 
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R-706-12 in. " Merry Christmas " 
Ji n gle b ll s, hri .·tmas ong, T he li tt le r d m onk ey, Sil en t 
ni h t , Dec k t he h a ll ·, anta Ja u i com in ' t o tow n , D a n ce of 
th uga r plu m fa ir y , Th e toy t rnm p t , \Vhit e Chri st m as, Ho ll y, 

bri tma . Fanta y. 

LI BERTY RECORDS, I NC. ( 449 South Beverly Drive, 
Bever ly Hill s, California ) 

John Duffy- (Columbia Square Wurlitzer, Los Angeles , Cali ­
fornia ) 
LRP-3004-12 in. " John Duffy at the Mighty Columbia Squar e 
Wurlitzer ." 

Or chi d · in t h e m oon li gh t , I h ea r a rh a psody , A u tumn leave. , 
D a n sern , Wh n yo u ' r e away , T ea fo r two , Git'l fri end , I w i h ed 
on t h moo n , If yo u we r e t h onl y g il'l , B ye bye blu e , You ' ve 
cha n ged , Y . terday , Be ll of t . l\l a ry 's. 

REPLICA RECORDS (7210 We stview Drive, Des Planies, 
Ill.) 

Leon Berry (A-Hub Roller Rink Wurlitzer , Chicago : B-Berry 
residence Wurlitzer. ) 
(A) 33 x 507-1 0in. " Glockenspiels , Traps , and Plenty of 
Pipes "- Vol. IV 

T a boo, Do ll da n c , Al a bam y lull a by , i\I a d abou t him blu e , 
8 ou t h Ra mp a r t S t r et p arad e, Di v in ta ngo, Skate l' · waltz , 
P e rfidi a . 

(B) 33 x 509-12 in. " Beast in the Basement": 
'J'h e Sh eik of Ar aby . .' a n A nt oni o r os<', Blu H awa ii , Moo n of 
i\l a na koor a, Al oha Oe, i\f rry Wid ow wa lt z, U kr a nia n fo ll, da n c , 
Pa cifi c elec t ri c t ro1J y wn lt z, Do ~,ou Yer th ink of m ? R ed 
Riv e t· va ll ey , Catt le a ll , m edl ey of An chol' Awe igh , 8emp er 
P a ra t u,:; & ::\la rin e·s h y mn. B e r ba n el polka. 

Bill Knaus (Trianon Ballroom Wurlitzer , Chicago, Ill.) 
33 x 508-12 in. "Swell to Great. " 

umbnn ch ro, D anc in g in t he da rk , H ea r m y ·on g, Vi ol t ta , 
]j i ve f ot t wo, T we lf t h t r t r ag, o in love , ig ht a nd d a y , 
l!'an c.r pa n ts. 

Kay McAbee (Wurltitzer, Paramount, Aurora , Ill.) 
33 x 506-12 in. " Organ Echoes" 

prin g, bea utiful pri n , L ong ago a nd fa r aw ay, Day by day, 
F idd le faddle , Hon ey uc kl ro e, Wh en J ohnn y om s m a r chin g 
h ome, Gl ow wo rm , \Vh e n you ·r e a w ny , ]) r en eRi. 

Al Melgard (Barton , Chicago Stadium, Ill.) 
33 x 510-12 in. " At the Chicago Stadium Organ " Vol. II 

• to rmy wr a th e r. G ofe 1· '. a rol ina m oon , In t h e cl oud , i\1 Jody 
of lo,· , Ju s t an ech o, B lue cb am pa ne, Ste in on g, Li ve, lov 
a nd la ugh , Comin g a r ound th e m oun ta in , D ix i , M cNa ma ra ' 
band . 

Eddie Osborn (Wurlitzer, Hub Skating Rink , Chiacgo, Ill.) 
33 x 511-12 in. " Fabulous Eddie " 

i\l edl ey (In my rnen y Old ·m ob il , On a bicycle built fo r t wo 
In the good old ·umm ertime) , B a.by fac e, Ti ge r r ag , May be, 
T i p i-t i p i-t in , Ba lli n' t h J ac k, \VaRhin gto n P os t ma rc h ( ? ) , 
, leep y t im e d o w11 so uth , E l um lrnn ch er o, B lue ski e , H ot 
to(1(1y . 

Arsene Siegel (Wurlitzer, Oriental Theatre, Chicago , Ill.) 
33 x 513-12 in. " Matinee " 

My tr a ur e, L et a mil e be your umbr ll a , In a lit t le pa ni sh 
to w n , I' m a lways ch a in g r a inb ow , Silv er m oon, Sof tly a · in 
t h morn in g .·un ri se, i\l y blue h ea ven. a br e dan ce, Ramona , 
Uk ul el lad .r, V ienn e:se B on B on , :\I a nd my . had ow, Din ah . 

Helen Westbrook (Wurlitzer, Oriental Theatre , Chicago , Ill. ) 
33 x 512-10 in. " Helen's Holiday " 

To y t rnm pet , leepy lagoon , Tb e h a rm oni ca. p lay r , Fa u st w a lt z, 
T w inkl toes , Th e h ot ca n a ry, Blu e · se ,.-m1de, All a h ' h olid a y , 
i\lanh at ta n rena ll e, Vi en na lif e. 
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FATHER OF THE 
THEATRE ORGAN 

(from pag e 5) 

lider were all but ob olete ·when thi organ wa · built . They 
w re not nC'eded to i olate the top from other .· on a com­
mon key a tion, for there weJ·e no ther traigbt rank and 
a wit h would have done a well anyv, ay . And any ulterior 
objective which Hope-Jone might have had, uch a later 
brought the renai ance of th ·lider che t, could have been 
achieved by chest de ign whi h would channel the air in the 
same way without the defec t.· of lid •r stop control. 

With ut the back 0Tound of Hope .-J one·' per . ona l capri-
ciousne and even hi love of the unu sual, hi . work i 
inexp licable. He was a pioneer, but he"' as al ·o a determined 
non- onforrni t. In the ca. e of the re ·ccndo pedal, he 
maintained that the tone-producing · element of the organ 
hou ld be individually apabl of th ir own cr c ndo, a 

are other in trument . It hould not be. neces ·ary to acld 
them up for dynamic effect . Th con rete chamber with it 
heavy hutter wa the an . wer. Hr held to thi. po ition 
con i tent ly except in hi lar O'e ·t in. -trurnent. and the 
limited number of . top s in hi . organ made a regi:ter er -
·cendo more rough than in the ·tandard organ. But tha t 

neve.r ·olved the problem of gettin°· th top on in . qucn c 
while I layinO' with both hand , a. every oro·ani. t mu t, time 
and again, whatever the expre . ive power of individual 
top ! Lack of a ere ndo pedal could never con eal the. 

ine capabl di:ffi ulty in building up the regi. tra tion of a 
mall unit orche ·tra, for whether by hand or foot, it mu . t 

be done . 
Hop -Jone ' method· of enclosure were imilar ly my tif y­

ing until one perceive their underlyin g per onal motive . 
It i am t lf- vident that an expre ion chamber or a 
man ual i effective to the extent that it can be used, and 
that the better st op are di tributed in evera l chamber , 
the mor flexib le they will be a cording to Ilop e-Jone ' own 
phi lo ophy . o when we. find only one or two top · given a 
pr ivat expre . ion harnber and a fourth manual (Ethical 

ul ture, N. Y., t. John , t. Paul, Iinn.) it an only be 
under tood a a dramatic ge ·ture, a way of ayin°· "Look 
and ee ho,~ important these . top are; the y hav e an ex­
pre ion all to them lve. and can be pla yed from th eir own 
man ual!" To play a tuba ·olo again ,t the re ·t of tbe orO'an 
a. an accompaniment did not require uch expen e a that. 
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• • • 
To th Editor: 

I bclicYc I can shed further light on tltc ex ·iting announce­
ment in yo ur Fall, 1955, i sue, oncerning th e Quinb y Org yphone 
Lal oratory' startling n w org an . By a fortunate coincid ence I 
v,a pa ing through outh Insomnia on a bu ines trip to Ho 
Ho Ku , New J er ey, at th time the prototype instrnm ent wa 
being Yoiced. 

Th e in trnment is an ing eniou combination of all the bad 
features of I ip e and el tronic organ . It i , in reality, a com­
pact pip organ tun ed as clo ely as pos ibl e lik e an elect ronic, 
and with the variou stop ca d in simulated radio peak r en­
clo ur e . Th e:ffe t i amazing. 

During my brief vi it to the laboratory I was able to watch 
the forming of th - hoir organ' ' Horribellow stop . Thi is an 
int erc ting hyb rid, the resonator being of wood, triangular in 
hape and ·with leat her ett e-covered to11gue . Th r e onator are 

capped ,vith coni ca l, spotted-metal bat which, I und er tand, are 
b ing furni heel quite economicall y by the Cont in enta l Can Com­
pany . Th e tor is a realistic imit a tiv e voice very clo e to that 
of the pa toral Guern y, though with overtone of the Hol tein 
in th e high er regi ter . 

One stop whi ch i not li tel in the adverti em nt but ava ilabl e 
in the well organ i a mo t delightful two-rank cele te con i t­
ing of a 4' Gaboon and a 3' pit Flute. The combination pro­
luce a harp, almo t m taUic beating that blend well with the 
16' Vulg~ria in the Gr at org an . 

A uniqu e f at ur e of the laborator y, whi h certainl y point up 
the thorouglme with which Mr. Quinb y conduct his operation, 
i th e laborator y chimn y which i an actual, working 12 ' Sub 
Tibia wera. Thi s, perha1 , wa an important contributing fac­
tor that influenced the r ecent decision by the citiz ens of South 
In omnia, formerly calle d Pl easa ntville, to rename their to,vn 
in honor of Mr. Quinby 's Orgyphon e Laboratory . 

DAVID A . · TR AS M AN 
5506 W . Brooklyn Pl., 

Milwauk e 16, v\7is. 

GEORGE WRIGHT 
(frnrn page 9) 

including the luxurie of Engli h Po t Horn, Krumet, axo­
phone and other top name s that titi llate the ATOE imag i­
nation . . Twenty-two rank may eem to be a lot of organ 
for a 1220 eat auditorium, but it wa in talled o a not to 
be overpowerinO'. Thi i really an out tanding theatre organ, 
and to the best of my knowl dO'e i still u ed regu lar ly . 

"The following year came thi mes a0 • : How long can I 
tay on at thi school in a I ost-graduate capacity, Th 

authoritie were more than willin O', but I felt the urge to 
try my wing in the commercial field. I had spe nt every 
po ible pare moment for :five years in diligent practice 
and work, work, and more work . The big city of an Fran-
ci. co be koned . I ended u1 in aldand, ju ·t aero the Bay . 

"The :fledgling landed in a Chine e night club at another 
Styl e D . W ur litzer . ome of my experie.nce at the New 

hanghai Terrace Bowl on 10th Street and Broadway 
would defy tellin°· and po ·ta l ce;.1 or hip regu lation . For 
one thing, I shared a dre ·ino· room with a fan and bubb le 
dancer named Lotu Lee, former ly Lea La Rae, nee Hor­
ten ·e Rozelia E tor 0 ·a . Jo, that wa. n't a magenta spotlight 
focu ed on my face during the floor how organ olo-msre ly 
the remaind r of a teen-age blu . h The e tabli. hrnent had it. 
0 ·ood point ·, including a nightly broadca t oveJ' an Oakland 
radio tation, and th e invaluable experien e p laying for 
how . The organ had b en insta lled with aliva, cotch tape 

and baling wire, o my choolday in ta llation exper ience 
put me in good ·tead. Never a night went by that I didn't 
have to clean the 0 ·enerator commutator, recover a pneu­
matic, :fix a ipher. Invariably during the day the rat had 
increased their popu lation in ·ide the con ole., o th i meant 
n nightl y adj u tment of th topkey contact . All of thi , 
too , for the maO'nificent um of $56.50 weekly , paid by my 
ever-loving bos Dr. Fong Wan, who e favorite expre sion 
wa ' . .. Hammond aw 0 ·un go aw, ee, aw . Wuhlitzuh pop 
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awgun go ooh, ooh, ooh, all day long.' And o it i with 
regret that our ship . ink in the we t, and we mu t leave 
the colorful Orient with it brilliantly-plumag ed Tibias and 
console. rat . About that postal cen or hip ... well, uh .... 

Off to San Francisco! 

"Over in San Francisco, Radio Station KFRC had ac­
quired a hybrid organ-E stey-Kimball-Wurlitzer-Morton­
Photoplayer-Gottfricd-a s payment for unpaid bill -from 
a mu ic ·tore in the city . It was originally a pencer church 
organ with seven or eight straight stops on the. Swell, 
another seven or eight "judiciou ly unified" on the Choir 
and Great, plu fan tremulants ! Elbert Lachelle, long-time 
staff organist of the KFRC, and his predecessors, had doc­
tored the organ but it still wa in a ad state of affairs 
when I joined the staff in 1941 at the recommendation of 
Lachelle who had joined the .I avy . BeO'ging, borrowing, 
buying parts and pipes kept George busy, let alon e the 
never-ending job of releathering pneumatics and replacing 
string, screen door spring , and friction tape . This is the 
only organ I have ever known that had five straight ranks of 
different make of Tibia pipes on the Swell manual at eight, 
four, twelfth, tierce and two foot pitche , to say nothing of 
a sixth Tibia in a unit Flue che t to service the Choir and 
Great manuals . Martin and Fallis, the organ service men, 
really earne .d their five dollars a week on that one, but we 
were all gratified becau e it ounded terrific over the air. 

On to NBC 

"This hybrid organ finally got the best of me and I moved 
a bit further uptown in 1942 at the reque t of the National 
Broadcastin° · Company . What a joy to land on a good 
Wurlitzer in good condition! Thi 3m/ 19r job, which BC 
purchased from Paramount Studio in Hollywood in 1941 
for the outrageou sum of $1100, wa virtually a new organ 
-all brown kin leather, bakelite magnet cap and originally 
voiced and finished by the great genius, Jimmy Nutt all . It 
had be.en my privilege to expre s my thoughts about its 
installation when Paul Schoen tein and Charle Her hman 
were laying it out for the new NBC building, o it ended 
up exactly a. I wanted it-nothing but pipes and rackboards 
and percu ·sion in the actual chambers, with all the noise.­
making regulator , tremulants, and conductors in a sub ­
chamber . Thi was a typically fine Crawford-type of Wurlit­
zer that almost played itself when hands were placed on the 
manuals, and it wa. a plea ure. to hear ome real Wurlitzer 
sounds once again-Tibia, Krumet, Oboe Horn, Quintadena, 
Brac:s Trumpet and all the trademark . 

Beckoning to the "Voice of Prophecy " 

" o ooner had I caught my breath at NBC when the 
manager of the . F. Fox Theatre phoned to ask that I 
take ovel' the community ing on the aturday night mid­
night shows at hi palace of pa sion and pleasure. My 
thoughts raced back to that opening night in 1929-the 
voice of prophecy had spoken in the voice of the theatre 
manager. The deal was all se.t, but the organ proved to be 
a disappointment to me. The Mr .. William Fox mentioned 
in an earlier paragraph had cau ed everal elaborate layer 
of golden draperie to be hung over the organ grilles in 
·pite of the pleadings of the Wurlitzer installation men. 
The organ sounded like a mou ·e in a ball park . After one 
show I wa ready to throw in the towel, especially when 
the manager would not grant me pennis ion to remove the 
draperie . An enterpri ing girl friend and colleague, Jun 
Melendy, allowed me to cry on her shoulder over the un­
happy situation. Fortified with a suitable timulating bever­
age, and a long, sharp butcherknife in band, ( acquired 
from June's mother) we entered the theatre late that night, 
as partners in crime., cut the heavy ropes that upported 

the draperie . I must ay that Mis Melendy, scaling the 
iron ladders leading up the walls of the building in high 
heel , huge picture hat and new mink coat presented a never­
to-be-forgotten picture! The da tardly deed committed, and 
b decked with about thirteen year of black dirt, dust, and 
dry rot covering u from head to toe, we truly looked like 
the Gold Du t Twins. 

"The management could not but forgive us. The new 
ound of the organ wa · a revelation . The mou e in the ball 

park bad emerged a giant, attuned to bi surroundings . I 
can truthfully ay that thi i by and large the best theatre 
organ I have ever played. True, it has its faults and idiosyn­
cra ies a doe every organ, but thi i the definitive theatre 
Wurlitzer. 

"Soon the Saturday midnight community sing was ex­
pand d to a four times daily chedule for Saturday and 
Sunday , and the other five day a week followed in bort 
order-by public demand, I'm happy and proud to say . 
June. played on my day off, Wedne day, and occa ionally 
we dragged out the econd con ole and frightened the paying 
cu tomer with duets. 

Another Childhood Dream Comes True 

"Happy day , those, but oon ended, for in ovember, 
1944, I wa called to ew York to play a show for NBC. 

aturally, a soon as I arrived in .I ew York the. ponsor 
decided to move bis show to Hollywood. I stayed and tuck 
it out. There were many plea ant day in ew York in radio 
-including guest appearances with Paul Whiteman, Percy 
Faith, Bing Cro by, Perry Como, my own little orche tra 
on the Robert Q. Lewi Show, and a wonderful seven-year 
a ociation playing in a trio with Charle Magnante, ac­
cordionist, and Tony Mottola, guitari t, on a radio ·how 
pon sored by The Prudential Insurance Company . It took 

the. trengtb of Gibraltar ometimes to put up with the 
singer on the how, but the mu ical good times with Charlie 
and Tony were more than rewarding . 

"Came the Paramount Theatre and another childhood 
dream come true. Here . was Crawford' famous organ-even 
bis old dre ing room-now presided over by the unbelieving 
dreamer. Ye , I pinched my elf, but there wa n't much time. 
for even pinching-what with ometime six and seven 
how a day to play at the theatre in addition to my radio 

activities . I really ke.pt the pavement warm between NBC 
and the Paramount! Yellow Cab profit· went up that year 
-a undoubtedly did tho e of Goodyear Rubber. 

"Now that I think back, it's hard to draw too many r ew 
York detail from my memory. Time pas ed so quickly, 
success came in the mu ical field, but banging over it all 
was the ever pre ent di like of ew York City and having 
to live there. Gad! Those icy, cold winter -tho e, hot, humid 
ummer . California beckoned once again, o here I am in 

Hollywood living a relaxed life once more and never once 
missing being tied down to a theatre schedule . One relaxed 
how a day for Don Lee Television allow me to keep my 

finger in the profe sional field and permit me amp le time 
for practice and planning new recording repertoire . 

"Do I think the theatre organ a uch will ever come 
back . Mo t definit ly my an wer mu t be. negative. Where 
are the organ to play, Who will service and repair them, 
Who will play them, Doe the public want to hear them, 
I don't think so. Quite a number of u have been lucky 
enough to acquire the e in trument for home in tallations, 
but there, I think, it end . Perhap recording may timulate 
a certain amount of new inte1·est, but it ju t isn't in the cards 
for a medium uch a television to get on the band wagon . 

pace requirement , in tallation, and service expen e don't 
fit into the pictme-with accent on the pace requirements. 
Let' leave the theatre organ to the hobbyi t ... and a 
wonderful hobby it i . I know-it' mine, too . And I 
wouldn't have missed a moment of it for the world." 



OUR COVER DESIGN 

Belat edly we tender appreciation to Mr. Will iam A. Steward and Stev e 
Singleton for their labors in makin g possible our attractive covers . Mr. 
Steward , member of the Conley , Baltzer and Steward Advertising Agency 
in San Francisco , did the layout while Mr. Singleton , a very capable ad ­
vertising artist of the firm , did the final scratchboard rendering . "This 
cover drawing ," comments Mr. Steward , "was Steve 's first close contact 
with a pipe organ . He worked from photos supplied by Judd Walton . To 
get the wood grain and detail , I loaned him an actual Tibia pipe that he 
carried home and used as a model. " Bill Steward 's interest in organs dates 
back to 1935 when he rebuilt a little reed organ , followed by a succession 
of others each larger than the preceding . It was inevitable that the next 
step would be a pipe organ , and he eventually purchased a four-rank 
Wurlitzer from Judd Walton and Bob Jacobus . "We really enjoyed that 
Wurlitzer. " But Bill admits that his wife, Anne , is the organist in the 
family. It was only a matter of time before the desire for a larger organ 
asserted itself , and a couple of years ago the Stewards acquired a six ­
rank Wurlitzer from the State T heatre at Marysville , California , and are 
at present combining it with their present organ to make a two -chamber , 
ten - rank job. We wonder if Mr. Singleton became infected with the 

organ bug. Thank you, gentlemen for a job well done! 


