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ZODIAC ANNOUNCES A NEW SERIES OF HIGH FIDELITY RECORDINGS 

OF EXTRAORDINARY INTEREST TO ORGAN ENTHUSIASTS 

, 
RECORDED IN PARIS ANDRE MARCHAL 
One of the world's greatest living organists, Andre Marchal, of the Church of St. 
Eustache in Paris. can now be heard on Zodiac records. 

VOL. I-A DEMONSTRATION OF THE STUDIO ORGAN AT 22 RUE DUROC 

The subject of this unusual recording is Marchal's own typically French organ , 
built for his home in Paris by the famous builder, Gonzalez. M. Marchal tells the 
history of the instrument, explains all the elements of its composition, illustrating 
each stop with a short improvisation. With his daughter Jacqueline translt1ting on 
the record, Marchal introduces the instrument which he will use for a whole series 
of Zodiac recordings. (This "interview" will give organists a sense of personal con
tact with a great master and is an absolute must for anyone interested in organs.) 
ZODIAC 12" LP record Z-334 .. ..... ......... ......... ............... ....... .......... $3.98 

VOL. II-JOHANN SEBASTIAN BACH-12 CHORALE PRELUDES FOR CHRISTMAS AND 
THE NEW YEAR; TOCCATA, ADAGIO AND FUGUE IN C MAJOR 

The definitive performance of these , works, played on Marchal's own instrument. 
ZODIAC 12" LP record Z-335 ............... ......... ..... ..................... ........... ..... .... $3.98 

ALSO ON THE ZODIAC LABEL : 

ORGAN MAGIC! 
Lee Erwin recreates a style of organ mu sic 
originated by him during his long association 
with a midnight radio program from WL W in 
Cincinnati: MOON RIVER, that "lazy 
stream of dreams ... " 

In his inimitable "Moon River" style, Lee 
Erwin weav·es magic around some of the fa
vorite popular melodies of all time-brilliantly 
recorded in Summit, New Jersey, on the E. J. 
Quinby residence organ (a unique installation 
consisting of three separate organs: a Moller, 
a Wurlitzer, and a U.S. Pipe Organ, all wired 
to one console). 

This is the organ record everyone can appre
ciate, and the gift par excellence for anyone 
who remembers the "Moon River" program. 

SOMETHING NEW IN ORGAN RECORDS: 
MUSIC RECORDED IN A HOME, FOR HOME 
LISTENING. AN ADVENTURE IN HI-Fl SUB
TLETY ON THE PIPE ORGAN. 

ZODIAC 12" LP record Z-333 .......... $3.98 

Piano Series Language Series 
Z-1001-PIANIST CARL FRIEDBERG PLAYING SCHUMANN AND 
BRAHMS. (12" LP record, $3.98) 
The only commercial recording ever made by Carl Friedberg, pupil of 
Clara Schumann and friend of Johannes Brahms , this last link with the 
great age of romanticism in music has become a real collector's item since 
Mr. Friedberg's death in 1955. 

Z-1002-JOHN RANCK, PIANIST, PLAYS POULENC, TCHEREPNINE, 
GRIFFES, AND WERLE . (12" LP record, $3.98) 
John Ranck at his best , in these brilliant interpretations of contemporary 
works heretofore unobtainable on recorc;ls. Dazzingly realistic piano sound. 

These records available from record dealers, or write directly to: 

THE LAST WORD IN LANGUAGE RECORDS : 
Z-2001-FRENCH AS YOU HEAR IT 

(3-10" LP's & book. Set $14.95) 
Z-2002-SPANISH AS YOU HEAR IT 

(3 -10" LP's & book. Set $14.95) 
Z-2003-ITALIAN AS YOU HEAR IT 

(3-10" LP's & book. Set $14.95) 

A SPECIAL GIFT FOR SPECIAL CHILDREN : 
Z-501-FUN WITH FRENCH 

(Color picture book & accompanying 78 rpm unbreakable record . 
$2.95 complete.) 

ZODI.AC ::RECO::RDS 501 Madison Avenue 
New York City 22 
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SAVE ½ - PAY PART-BY-PART - HAVE FUN 

Assembling the Schober 

ELECTRONIC 

Now you can afford a real, full concert organ, just 
like those made by the foremost organ manufac· 
turers . Because over ½ the cost is saved when you 
assemble it yourself . And it's REALLY EASY: only 
24 separate units , all with . printed_ circuits, an~ 
detailed-to-the-smallest-step instructions. In addi
tion, you purchase each of the 24 kits when you are 
ready for it - and can afford it. 
You' ll get a real kick out of putting the _*Schober 
Electronic Organ together - and then sitting down 
and pulling out the stops for Strings, Trumpets, 
Clarinets, Diapasons, Flutes, etc . 

Compact CONSOLE 

One of the many exclusive features of this excep
t ional offer is the handsome console, made by hand 
in Old World Craftsman manner . It is equally at 
home in a traditional or modern setting, and takes 
little more space than a spinet piano. 

Free Literature 

Complete descriptive booklet and price list are 
available on request. And, if you wish to hear the 
glorious pipe organ tone of the Schober Electronic 
Organ, a 1011 long playing recording by Dr. C. A. J. 
Parmentier , renowned organist, is available for $2. 
This is refundable when you order . Write today and 
see what a fine instrument you can get at such a 
great saving . 

The SCHOBER ORGAN CORPORATION 

2248-F Broadway, New York 24, N. Y. 

*Oesigned by Richard H. Dorf 

Beginning with the next issue, THE 
Tl BIA will accept classified advertise 
ments for the sale or purchase of new and 
used organs, organ equipment, amplifiers, 
phonograph equipment, and records and 
any other related items of interest to dev
otees of the organ-theatre , pipe , classic , 
baroque, electronic, and electro-mechani
cal. The rote for individual sellers or 
buyers is 10 cents per word with a mini 
mum of 10 words . For commercial sup
pliers of equipment, the rate is 25 cents 
per word, with a minimum of 10 words. 
For inclusion in Vol. 1, No. 4, the copy 
should be moiled (together with check 
or money order) to Radio Magazines, 
Inc., P. 0 . Box 629, Mineola, N. Y. 

In the same issue, a Professional Direc 
tory will be mode available for announce
ments of availability of organists for 
employment and of regular suppliers of 
organ equipment and constructional ma
terial. The rote for this service is $5.00 
per insertion on a contract basis to in
clude four issues, or at a rote of $6 .00 
for a single insertion. Each announcement 
shall be approximately one inch by 2 ¼ 
inches wide . 

Advertisers Index 
Dauntle ss International Cover 4 
Schober Organ Corporation . . . . . . . . 1 
Westm inst e r Recording Co . Inc ., Cover 3 
Zodiac Reco rds . . . . . . . . . . . . . Cover 2 
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BILL B r H, " ·Lo left eatt le last yea r to accept a po itio n 
with A eoli an- kinn er ha been appo int ed to hop up erin 
tcndent a t A-Skinner plant . Congratul ati on ! vVhen Bill sit · at 
a nit Org an it I ay to li t en. . . . Thank for this piece of 
good new ; BOB Jo E. of Edmond , Washington, joined the 

attle Mu ician ' nion la t May (Local 7G) to do occasional 
r eli ef work at two kating rink in the area . He enjo yed the 
3m/ 12r Wurlitzer at the Roll aclium ,vhcre he fill cl in for Mahon 
Tulli during th e latter' vacatio n. '' I :find the work very iut er
e ting and relaxing ,'' comment Bob, '' e...-cn afte r a fi,-e hour 
nm for two e ion . '' ... An yone ha,e the pees on th hi -
ago vVurlitzer sto re organ that J e se Crawford used for hi , 

ear ly Victor recording , . . . Recefr ed a very nice lette r from 
VENIDA JONES (r member her up erl at fr e work on the KMOX 

tuclio 4m Kilgen bac k in the goo l old lays ) who tate that 
he enjo yed the an Francisco , ox organ and meeting E,erett 

No ur e during h r rncation in the b ig cit y . Venida now Te ic1e 
in hi cago . ... Mis E NICE KA EY of Pho enix , Arizona t hanks 
th e Editor for ending her a tape of Crawford' Vi cto r record 
ing of ''Hawaiian andman ' and ' I lov e to hear yo u ing 
ing ' a lding that th i wa a gr ea t fa,o rit e of her family and 
a holiday get-tog th er would never be comp lete unl e thi 
mu ic could be pl aye d '' over and o...-er again . '' .. . Th organ 
busines is good out on the We t Coa t accord ing to J UDD 
WALTO . Another Fox organ, a six-ran k Robert Morton down 
in Visalia ha be n old, th e e...-cnth to go in recent month . 
... BEN H ALL of New Yo rk write that th e ·wurlitz er at Loew' 

Richmon l ha be en comp lete ly rebuilt during the past yea r by 
Harold W arn er, in cluding new keyboards from Lo ew 's Nor
fo ll<. and a I eda l cla ...-ier from REGGIE WATSO :r, origin unknown 
at pre cut . ... EDDIE WEAVER i till playing three ho" · a 
day there (twenty year at the ame stand ) and ha an enor 
mou following . '' Th ey really sing in Richmond,'' comm ent 
B en . " Eddi e cam out dressed in a sailor uit (to matc h the 
movi e '' v,,ay All Boat '') and the ent ir e -minute program 
wa devoted to nautica l mu ic. The piece c1e r istanc wa a 
olo on ' Th e Sailor Horn-Pip e during which Eddie act uall y 

did a dance on th e p edals . It broug ht down t he hou . '' ... 

Recording on re id nee organ are becoming increa ingl y popu
lar . RI H V AUGHN sta rt ed the ba ll rolling with hi s magnifi ent 
Wurlitzer then B D , iVITTENBURG featured Bill Thomp on on 
hi own Wurlitzer , and more r ecentl y J AY QUINBY' s Moll er 
by LEE ERWIN on Zodi ac labe l, and BUDDY COLE 's famous 
Robert Morton which Buddy ha exp loit e l on ea rli er di c , 
imilarly the vVurlitz er in the hom of PAUL PEASE which wa 

recorded by DR. ORRIN HoS'l'ETTER some y ar ag o. . . . p ak
ing of r e idence org an , H AROLD LOGAN of Niagara Fall i 
intereste l in data on how to install a r e idence org an and 
wonder if the TIBIA can ca rr y an art icle cove ri ng the ub
j ct . Your Editor s have had thi in mind and we '11 ee what 
we can come up with .. . . HELEN WE TBROOK, who did uch a 
comme ndabl jol for Replica at the Ori enta l Th eatre Wur 
litz er in hi cago, wa a big hit at the convent ion of the Na
tio nal League of merican Penwomen for whom she played 
la t April in Wa hington , D . . ow a member of the Editori a l 
Bo ar d, h has been a keel to contr ibut e arti les to th a
tional Penwomen' Magazine. Congr at ul at ion s on thi appo int 
ment ... . ANN L EAF is working out on pipe organs again and 
'' you oug ht to h a r her-she' s t errifi c'' writes B en H all . 

our Editor' daught r , pending a f ew days in New York 
n rout e to Winona , dropped up in the R ainbow Room at NB ', 
ea t ed her elf at th ame table her '' old man'' at at when in 

the big city la t Decemb er , and introdu ced herself. uch are 
the thrill that we countr y folk giv e wh en we vis it th e choic e 
nite pot . ... Why didn't we think of th e new page 0011 r , 
... Part One of the '' Profil e'' on JE SE CRAWFORD will begin 
in the n ext edition of th e TIBIA .... Your Editor wa emb ar 
rassed when th e ja cket on REGGIE F ooR'l' 's lates t recordings 
stated erroneousl y that he ha every r ecord ever made on a 
theatre organ . After 21 years of dilig ent searching he ca n no t 

2 

laim thi · honor .... L et us know about organ broadcast· in 
your area, and chedule . Many of u woulcl lik e to tu ne-in. 

.. . A tory on th e Cart er W . Gibb Wurlitz r (he' a cou in 
of Lady A tor ) will be coming ur ·oon from Man -in Ander on, 
org an enthu siast and mechani c in Pho enix . ... One of th e old 

oiler th at r e organ wa rec entl y old in Oakland out of the 
Orph eum Th eatre which i · be ing torn do,vn .... Th er e are now 
hrn taYern installations of Wurlitz er in the an Franci co 
Bay Area: a late Mo lel 165, formerly known a a '' D ' in 
Braito' 615 Club in B enicia, and a Mod el 216 in the "Lost 
·w eek-end '' in an Franci co, ju , t compl eted . The B enicia 
organi t i DAVE QUINLAN who ha been there for o,er a year 
ancl is imm en ely popular. 

Report of Chapter 
Meetings 

The Delaware Valley Chapter 

THE FOURTH QUART .EJRLY MEETING of th e former "Ea tern 
Chap ter" of A .T. O.E . wa held unda y, May 27th, 1956 
at the ollege Th ea tre , Bethlehem, P ennsy h-ania . You 

may recall th at our fir t meeting wa · held in thi · theatre 
la t Jul y at which tim e the organ wa put into dail y u e 
by th e. mana 0 ·ement . During thi · pa st yea r th e organist, 
LeRoy Le.wi ·, and the maintenance man, Ted ambell, 
(both memb r of thi Chapter) have made many imp ro ve
men t in the 3m/ 14r Moller . 

Th ey r emove d an ai ling Clarinet and a tired Tuba and 
r ep lac cl th em with two Tibia . , one. a Moller and the other 
a 1\Iorton. Th e resource · are nov. a follow : 

3 Tibi a ( each on separat e tremolo s), Orch. Flut , 2 
Dia pa on · (phonon and horn), 4 ·trin g , Po t Horn , 
Trump et , Kinm·a, and a Vox Humana with "ca nni ·ter " 
r emove d. 
A new an d very nic e tremolo ha s been devised for the 

trin g s ction . l\Io t of the percu ·· ion· have been brought 
out of th e cham ber and in talled in the orche tra pit and 
illuminat e.d by . p cial footlights . The over-all effect ound 
and look wonderful. 

Th e p1·ogram wa · called to order ( with organ fanfare, 
of cour ·e) at 11: 00 a .m . and after the ecretary-Trea ·urer' !S 
report , the ubj ect of a more pecific nam e than Ea -tern 

hapt er wa · ugge ted, but ince only about hal f the mem
ber were pre ent it wa · decided to ballot by mai l. The 
next topi c wa th e officer ' term of office whi ch ha not yet 
been estab li. hed . It wa · decided to vote on thi . by mail also. 

Th e featured soloi t for the day wa · to have been Bill 
Flo yd, or 0 ·an ist of the Paramount, New York, but he wa 
detain ed at th e la st minute . Our program chairman, LeRoy 
Lewi s played a number of election · including a beautiful 
demon. tration of the Tibia chor u with "I Dr eam of Lilac 
Time." Leonard l\facClain followed with a group of number 
from "Roberta" and " howboat." George MacNeal and 
Mr . Ma lain took their tmn . at the con ole fo llow ed by 
encore. · by Mr. LE>wi. and Mr . 1\/IacClain . The mee.ting was 
adjo urn ed at 2: 00. (Bi ll Moyer) . 
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FRA "K H ARE : H a iling from L eeds, a city of over half a 
million inh abit ant s in York hir e, Engl and, Frank H a re con-
i l er him elf a " na tur al " th eat r org an enthu iast , as lie 

has th e honor of sharing th e ame birth dat e a t he gr eat 
Rob er t Hop e-.Jones him elf , F ebru ary 9-though, let u ha t en 
to a dd , not th e am e yea r! ow in hi ea rl y thirti es Frank 
was attra cted to the t heatr e org an a a y oung ster in 1932, 
af ter hea rin a the ori g in al v\ urlitz er at th e Tow r B allroom 
Bl ackpool. A a choolbo y he u ed to not and tun e in to th e 
many evenin g or ga n bro:1L1cas t th en r elayed by t he differ ent 
B .B. C. reg ion a well a compilin g crap b ook and maki ng 
model . A pecial t r at to whi ch h look d fo rw ard wa a 
d it to th e glitt erin g P ara moun t Th eat re in L eeds befor e i t 
beca me '' ano ther Odeo n, ' ·where one coul d alway hea r an 
ace or gani st p r e en ting t he might y Wurli t zer . Hi po ck -t 
money wa sav d to bu y, n ot weet s, bu t org an r ecor ds, of 
whi ch he n ov,r ha a ollecti on of ome 1,150. 

Upo n leav in g chool he beca me a clerk in a L eed ity 
offic , wher e, ha ,1ing fa il ed to pas fo r milit a ry ervice, lt 
re main ed thro ughout th e wa r yea r and i to t hi day . Alway 
in te re te d in ma king hi own mu ic, he 1 an1ed t o play t he 
cin ema or ga n in 1947 at a L eed ci)l_ema, an d gave freque nt, 

und ay ope nin g unt il t he· end of 1949, wh en be was :cq: -
p oint ed or thern Repr e entatiY e of t he Robin on Clea , er 
Th ea tr e Org an lub and joint Edi tor of Th eatr e Organ 
R vi.ew. H e beca m sole Editor a t th e en d of · 1955 . Fr ank 
pe nds two venin g a week helping a fri end to build a uni t 

orga u, and a they a re working fr om ' cr atc h ' i t i p ro vin g 
to be a ra th er low jo b. Th e r e t of hi p ar e t im e i ta ken 
np chiefly by lub and ''Re view ' ·,,·ork bu t t l1ere i nothin g 
he enjo y be tt er , xcep t pe rh a1 , ha yin g a pri va t ion 
at a cons ol . 

GEORGE WALTON : (" J unn " ) - Ri fir t ta te of t heat r e or ga n, 
I ack in 1929 wa t he pr emi re broa den ·t of th e Minn ap oli 

tat e Th ea t re with Eddi e Dun stedte r a t th e console whi ch 
.Judd pi cked up on ]1is borne-ma de cry t a l set from W CCO. 
F rom then on he et a id on da:r eac h ,v ek t o vi it on e of 
t he thea tr e in t he twin cit ie. _:_th e St a te, Ri alto , L y ri c, 

tran d Ga rri ck, Minu e ot a . On hi s very fir t da te, Ju dd en ter 
ta in ed hi girl fri end with r awfor c1 r ecor d . Th e r e ul t 
,r a a complet e uc e . he wa charm ed by th mu sic, even 
more by Jud d's enthu ia m an d t o t bi c1::ty Ju dd a nd hi 
10,-ely wi fe, Ve rl e, ha ,·e har ed th eir loYe of org an mu sic a 
one. Tho e wer memorn bl e yea r an d your Editor r eca ll 
with no st algia our fr equ ent get -t oae th er in Winon a and 
Minn ea poli '-V i iting orga n , sear h~ng for r ecor ds, and 
li t ening to th em. vVe were a d d r e or d oll ector s th en , a 
now. Ju dd wa th re wh en t he 4m/ 2r Wurli t zer wa in t all e l 
and opened at t he Minn e ot a Th eat r e; ditto for t he Kim ba ll 
in th e Auditorium. B ack in t ho clay .Judd wa sp nding 
50 cent a week fo r or ga n le on , pract icing on a 2m/ 7r 
t rac ker -ac tion B a rckhoff , la t er a 3m/ 7r Wurli t zer at the 
MacPh ail chool of Mu ic in Minn eap oli . 

Aft er a tint with th a rm ed ervices on th e W e t Coa t, 
th e W alton cttl c1 in Va llejo nea r an F ra ncisco and in 
1943 form ed a partn er ship with Bob J a obu in an org an 
maint enance and in t all ation avoca tion. Among th e org an 
:figuring promin entl y in Ju dd ' lif e i th e fa mou s 2m/ 8r Wur 
litz er known throughout th e a rea a '' Myrtl e'' and owned 
by .Joe Cha dbourn e, a form er th ea tr organi t. Judd ha been 
most helpful in helping t o keep t he gr eat Wurlitz r in th e 
Fox , .F. in p laya bl e condition. 

Judd has been a ocia ted with th e Sol ano ount y F arm 
Bur eau for th pa t t en year and wa r centl y appoint ed 
Region al Secr et ar y. vVhen tim e permit he work on hi s own 
hom e proj ect -a 2m/ llr Wurlitz er. .Ju ld and V er le ha ve two 
lovely c1augbt eTS, J ani s, 17, who sing prof e ionall y with Phil 
King 's b and a t th e Tra vi ir For ce B a , and Loral ie , 12. 
Al o a on , L arr y, 19, wi th t he ir For e at Pho enix, Arizon a . 
A visi t to th e W al ton hom e i an xperi ence in good fun and 
your Editor ha promi eel th em a vi it wh en he get th a t org an 
a-workin'. 

( Contini lecZ on pag e 19) 
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The Relay 
Misuse of Tremulants 

'l'h e :first is ue of ' ' 'l'ibi a'' h as ju t r eac hed me. Th e st and
ar d of produ ction and lay out i excellent , but may I make a 
pl ea for mor e '' clo e-up '' photograph of con ole and ounu 
chamb er int erior , 

Al exand er Turn er ' articl e on Hop e-.J one i of gr eat int ere t 
to me as befor lea vin g Engl and for Jncl.ia in 1953 I liv ed for 
the pr eviou s thr ee yea r s in E a th am, whi ch is onl y about a mi le 
and a half from Hooton Gr ang e wl1er e Hop e-.J ones wa Lorn. 
Th e hou e i s et in rur al urroundin gs ju t over half -way b -
tw een Cl1est er a n l Birk enh ea d and onl y a f w ya rd off t he 
main r oad, one of th e bu ie t in t he ountr y a rr ying an 
enormou volum e of tra ffic to th e dock of Birk enh ea d and. 
al so to Li verpo ol Yia th e Mer ey Tunn el. Th e hou e i t elf is 
now o ·cupi ed by a small engin eering and a utomobil concern. 

Shortl y befo r e I left E a th am I began t o make va riou en 
quiri es with a view to :finding out mor e ab out Ho p -.Jon and 
r eceived one p romi in g clu whi ch ga rn eYery in dica tion of 
lead in g to ome of hi pape r s. U nfo r t un ate ly, my depa rtur e 
fo r In dia was very hurri d and I wa un al le t o fo ll ow up t hi 
lin e l ut I hope to do o at ome la ter date . 

Acc or ding to page 7 (V ol. 1, No . 1) of th e a r t icle t he work 
mo,-ed fro m Bat ter ea to orwi ch . I B atte r ea a mi prin t for 
Birk enl1ead, I ha ve not ~o fa r om ae ro any r efe rence to 
Ho pe- .Jone having a fact ory in B att er a-t hi s i s a di tri ct in 

ou th We t London . In I as in g, I was b orn and li ved in th e 
adjoining di stri ct of Wand sworth fo r over t wenty y ar . 

Turning t o the arti cle on '' 'l' h 'fh e::ttre Or ga n and i t 
T onal De ign " (Vol. 1, N o. 1) I rea lly mu t p rot est at t he 
. tat ement s on page 11-' 'At thi s p oint i t mu t be lea rl y under-
toocl th at the e di\-er ·e eleme n t ar e I er£ ctl y capab l of 

ble11cling into a l1on1og neouo ·\vhole. . . . The tonal glu 
whi ch makes them coher e i the free u of t h t r mul ant .... 
In t heat r org an p lay ing , t he n orm al u e of t he t r emul ant j 

to keep th em on all the t im e . . .. '' 'l' hi u e, or mi suse, of t he 
tr emul ant ha don e mor e to dis cr edit th e th eat r e org an th an 
pos ibl y any oth er f eatur e of th in strum ent . I a gr e th at 
even with a la rg e in strum ent it i difficul t to get an effecti ve 
'' buil d-up '' by virtu e of th e wid ely cont r a t ed t on e color . 
con ti tutin a th e ha ·ic unit , but I anno t c de th e p oint th at 
the tr emul ant ar e th e medi a thr ough whi ch t hi an be ac · 
compli sh d. In fac t , I woul d go o f a r a t o ay t hat t he u e of 
tr emul ant i on of the chi ef fac tor contributin g t o t he 
diff erence be tw een th atl'e org an pl ay in g in th e U nit ed ta t 
and in Great BTit ain. Oh, ye , w bad our '' lap -on-th e-tr em -
and-keep -th em-on '' fra t ernit y bu t our mor enligh te n d 
org ani st , led by Quent in Mac lean , r ea liz cl tha.t a ton e colour 
without tr emul ant i s a compl et ely diff erent ton e colour wi t h 
the tr emul ant and many ar c th e ub tle effe t t ha t can be p ro -
duced by judi ciou u of thi mu ch malign d device. 

To my min d t h re a r e fe w mor e object ion abl e oun d th an 
a theat r e org an ' ' f ull org an '' wi th all t he t r emul an t :flappin g 
and th cont ention t hat tr emul ant indu ce t hat '' himm er ' 
whi ch is a char ac t ri sti c of th e or che t ra by virtu e of no two 
in strum ent ali t p lay in g exac tl y in tun e, i one to whi ch I 
ca nnot ub scrib e. Th e degr ee of ' ' out -of- tun ene betwe n 
or che tral pl aye r i ver y minut e, mor e minut e th an th at im 
pa rt ed to a 11umber of ra nks of pip e by tr emulant s. Furth er , 
no p ip e org an i ever tri ctl y in tun e, even imm di a t ely a ft er 
being tun ed, and th e minut e bea t s b etw n th e va riou s ra nk 
of a ' ' f ull org an ' combin a tion ar e be t lef t undi turb ed by 
tr emul aut if th eir · obj ect i uppo ed to imp ar t or he t r al 
'' himm er. '' 

Thi s m att er i boun d up with th e art of r egi tr a tion and t he 
tr emulant stop -key should be a mu ch a p ar t of a Tegi tr ation 
cheme a th e top -keys controlling pip ework. In too many 

in t ance tr mul ant ai-e slapp ed on a soon a , or even befor e, 
th e blow er is wit ched on and r emain o until it i witch ed off . 
Mu ical sound annot be de crib ed ad equ ately in word and 
I can onl y r efe r to th r cording s of Quentin M aclean whi h 
o admir abl y demon tr a te th e r esour ces of t h t heatr e org an, 

nncl in p arti cul ar th e use of tr emul ant . 
Er n st 0. Ho illden 
B imn a- hell R efinerie , Lt cZ. 
P. 0. Bo x 1725, Bo m bay , I ndi a 
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Constitution and 
By-Laws of 

The Ainerican 
Association of Theatre 

Organ Enthusiasts 

P1ieamlde 
ARTICLE I . The name of the As ociation hall be '' THE 

AMER! AN A O IATION OF THEATRE ORGAN E THU IAST '' 
RTICLE II. The A sociation shall be a non-profit organization 

devoted entirely to furthering the ideals set forth in 
Article III. 

RTICLE III. The purposes for which this As ociation i 
formed are: To Preserve the Tradition of the Theatre 
Organ, to Further the Understanding of the In trument and 
it Music, and to publi h a periodical to be called '' THE 
TIBIA.'' 

RTICLE IV . May it be expressely tated that the use of the 
name of the Association (A .T.O .E. ); its publication, THE 
TIBIA, or its letterhead mu t be for the good of all the 
group and not for per onal gain and that the Officer of 
the local chapter will be held responsible for any such 
use, in poor taste, of the good name of the A .T.O.E. 

The following by-law repre ent the result of efforts and 
de ires of The American Association of Theatre Organ Entbu 
ia t in accompli hing these objective : 

ECTIO I. MEMBER HIP 

RTICLE I. The member hip of the A ociation hall con i t 
of individual int ere ted in furthering the purpo e of the 
A ociation a tated in Article III of the Preamble. 

RTICLE II. An honorary member hall be cho en by the mem 
ber at the annual meeting each year who will enjoy the 
privileges of membership without the payment of dues for 
the ensuing :fi cal year, and who hall erve as an honorary 
member of the Executive Committee with power to vote for 
the ensuing fiscal year. 

ECTION II. MEETINGS OF MEMBERS 

ARTICLE I. The policies of A.T .O.E . hall be determined at 
an Annual Me ting of Member , to be held at a place to 
be designated by the Executive ommittee on the first 

aturday in Pebruary of each year. 
RTICLE II. A pecial meeting of members may be called by 

the President, with the approval of t he Executive Commit
tee, and shall be called by him at the request of 10 members. 

RTICLE III . At least four ( 4 ) member of the Executive 
Committee and one (1) of the Executive Officers shall 
constitute a quorum for a meeting of the Executive Com
mittee. The members present at an annual or pecial meet 
ing of member hall constitute a quorum. 

EC1 'IO 7 III. ADMINISTRATION 

RTICLE I. The busines and property of the Association 
hall be admini tered by the Executive Committee and the 

Executive Officer . Meetings of the Executive Committee 
shall be held at least once each year immediately after the 
annual meeting of members, and at any other time nece -
ary to handle the affair of the A. T .O.E. as determined by 

the Executive Officer . 
RTICLE II. The OFFICERS of thi As ociation shall con ' i t 

of the Pre ident, Vice-President, Secretary-Treasurer, Edi 
tor, and even (7 ) Executive Committee members . 

RTICLE III. The Pre ident, Vice-President and Secretary
Trea urer shall be elected each year at the annual meeting 
of the member . Three ( 3 ) member of the Executive Com
mittee shall be elected at the annual meeting of the members 
held on the odd-numbered years, and four (4) members of 
the Executive Committee shall be elected at the annual 
meeting of the members held on the even-numbered years. 
The Editor shall be elected by the Executive Committee at 
its annual meeting . 

.ARTICLE IV. Dutie of the Executive Officer and the Execu 
tive Committee. 
President: l. Pre ide at all meetings of the A.T .O.E., or 
arrange for a presiding chairman in his absence or as the 
situation may dictate. 

2. Act a hairman for all meeting of the Executive om
mittee . 
3. Call together meeting of the members and those meet
ing of a special nature on approval of the Executive Com
mittee . 
4. To act on matter of policy and bu ine s relating to the 
A sociation and the publication when approval from the 
Executive Committee i impos ible or the delay in obtain
ing such approval would result in a hard hip to the be \, 
intere t of the A ociation or publication . 
5. To appoint uch committee and individual a he deem 
nece ary in aiding him in hi efforts to carry out the bu i
ness of the A .T.O.E . 
Vice-President: l. To a si t the Pre ident. 
2. To assume the duties of the President in his absence. 
Secretary-Trea 'Urer: l. To take care of corre pondence rela 
tive to the A ocia tion . 
2. To assist other officer in preparation of report . 
3. To keep account of receipt and expenditure of both 
the A ociation and th publication. 
4. To sign checks and otherwise di p ns e the monies of the 
As ociation in payment of debt accrued by the A sociation 
and publication. 
5. To report on the :finances of the A sociation at the 
meeting or at the reque t of the Pre ident or Executfre 
Committee . 
6. To prepar e written report annually for the benefit of 
the member. 
7. To determine the tatu of a hapter a stated in Part 
1. of ection IV. 
Executive Committ ee : l . Make decisions regarding the 
policy and busine of the A sociation when a referendum 
to the members i not co1wenient . uch decision must have 
the approval of the President . 
Ed it or: l. In general, to be respon ible for the publication 
of the As ociation 's periodical, THE TIBIA. 

a . Obtain, edit, and prepare material for inclusion in 
THE TIBIA. 

b . Work with the publisher in preparing the material for 
publication in THE TIBIA. 

2. Appoint a staff to aid him in ecuring material for pub
lication in THE TIBIA. 
3. It hall be hi right to a k for and receive reports from 
the ecretary-Treasurer and the variou Chapters for us e 
in THE TIBIA. 

SECTION IV . CHAPTERS 

Chapters may b organized by a group of at least ten (10 ) 
member ubject to approval by the Executive Committee, and 
the provi ions embodied in the following Articles: 

RTICLE I . That the reque t for a charter be ubmitted in 
writing and be igned by at lea t ten (10) members in good 

tanding who will be member of the chapter, as determined 
by the ecretary-Trea urer , together with a list of the 
name of the member who will erve as hairman, Vice 
chairman, and ecretary . 

ARTICLE II . That a copy of the minutes of each meeting be 
submitted to the Executive Committee on demand, together 
with a ro t er of those in attendance. 

ARTICLE III. That the charter hall be i ued for a period of 
one (1 ) year with automatic renewal so long as the mem
bership in the chapter hall not be le than ten (10). The 
Executive Committee shall have the right to withdraw a 
charter if an investigation hall determine that continued 
existence of a Chapter' Charter i detrimental to the pur
poses of A .T.O.E., ubject to review at the next annual 
meeting of memb er . 

ARTICLE IV. Additional due may be levied by a chapter 
for it own purpose after approval of the amount to be 
levied by the Executive Committee, subject, however, to a 
2/ 3 majority vote of the chapter member approving the 
additional due levy. 

ARTICLE V. That each chapter be required to hold at leas 
four ( 4 ) meeting each fiscal year. 

SECT IO V. DUES A D FIN Al\ CE 

ARTICLE I. Each member hall pay to the A ociation ' 
ecretary-Trea urer $4.00 per year which um hall be due 

and payab le on .July 1 t of each year . 
ARTICLE II. The aid annual dues of $4.00 shall be the total 

of the member's obligation to the Association. 
ARTICLE III. The membership and fiscal year of this Associa

tion shall be from the 1st day of .July of each year to the 
30th day of .June of the following year. 

SECTION VI . AMENDME TS 

ARTICLE I. These by-laws may be amended at any regular or 
special meeting of the Executive Committee and the Execu
tive Officers by a majority vote. 



FATHER OF THE THEATRE ORGAN 
The Remarkabl e Story of Robert Hope-Jones 

Concluding the story of the trials and tribulations of an inventor beset with the 
problems of business-but who, in spite of his financial troubles, is revered by 
all who find pleasure in the sound made possible by his inventive genius. 

0 F Al,L HI WORK, the Ocean Grove organ mo-t 
vividly eized the imagination, and it ymbolize in a v,~ay, 
the mu ical life of the times. It had only thirteen rank. and 
wa smaller than many of Hope-Jone ' others. But what it 
lacked in number it more than made up in lung power and 
could outblow almo t anything el ·e. Apparently it wa on 
this ba i that it wa · ·o often billed a 'the large t organ in 
the. world," a title which it bequeathed to many Hope-Jone . ' 
organ which later appeared in moving picture theatre . 

Ever inc W orce, ter Cathedral, Hope-Jone felt im
pelled toward a goal of 100-inch wind pressure. It wa a 
. imple, round, impre iv :figure, I erfectly calculated to 
electrify the imagination. It ,va n ver r a1izad and a far 
lower pre ure 1 d to the re ·ult· we have already een at 
'\,, orce.ster. Here again at Ocean Grove the completed cheme 
wa to have uch a top, and here again it wa not achie, ed. 
But there were a r ed and a diapason on 50 inches which 
were bolted to the che t to keep them from blowing away. 
Thirty ye.ar later when double that pre ure wa fir t 
achieved-in another organ a few mile away on the am 
Jersey coa t-the blower exploded and embedded it l'otor 
blade in th concrete linino- of the. blo,ver Toom. 

The Ocean Grove organ may not have had 100-inch wind, 
but it.s two top on 50 inche , it valvular diaphone, and it 
other features weTe heard round the world . The climax of 
an afternoon recital was THE STORM1 in which the. organi t 
began by playing a hymn on the Vox Humana, introduced 
oft di onance which were then built up to a terrifyino

roar when, with all tops drawn, he would :flounder on as 
many pedal and key a po ·sible. Thi din would gradually 
ubside to di clo. e the Vox Humana on e again, enhanced 

by the chime , ounding a hymn a. if in a di tant church . 
o one ould r main unmoved. Those who did not make 

an awe- truck departure would often co1wregate about the 
con ole where. Hope-Jones him elf wa frequently in at
tendance to xplain the late t marvel of cientific organ 
building, hi great head of fuzzy white hair clearly vi ible 
from the remote t reache of the larg auditorium. The 
reader will probably know that the Ocean Grove organ wa 
installed out ide the auditorium, in concrete chamb r 
e pecially built for it twenty fe.et below the auditorium, and 
that the ound wa brought into the auditorium by concrete
lined duct .. Aero . the entire front of the building, above 
the choir, the dummy pipe pread, and picture post card 
of this impres ive vie.w appeared with a ian pread aero . 
underneath, "The Hope -Jones Or 0 ·an Company ." 

Ocean Grove proved to be quite a touri t attraction, and 
the ational A ociation of Organi ·t held several conven
tion there a ome of it le.ading liO'ht , notably Tali E en 
Morgan, were di ciples of the ma ter. It i intere ting to 
li ten once again to Hope-Jones' own word a he addTe ed 
the delegat per ·uasively, pointing out the advantage of 
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inclined an l movable keyboard adju table for dj , tance 
from the bench, of his many innovation and objectiv ·. 
'By using a cement con truction I am able to obtain va tly 
uperior result . A cement box when clo e.d with my patent 

aluminum vacuum butters with sound-trap joint will re 
duce the power of any top many thou and per cent . ... 
In org:1n I build, all pipes are enclo. ed in cement boxe 
and thermo tat and tjny electric radiator · insure tempera 
ture at an even level. The organ are in tune whether the 
church be warm or cold. Is it not obviou that every top 
and ever organ con ole hould, a a matter of cour e, b 
enclosed. For ·ome years I have never built an organ on 
an} othPr plan and I b0 liev0 that the plan mus+-enntuall y 
be unanimou ly adopted .. . . 

' v\'hat would we think of the orche tral conductor who 
aid 'you double ba es, trombone , and ba. tuba , and o 

on repre sent the pedal or 0 ·an . You mu t never play with 
expression . Always p lay at full power or stop playing 
altog ·ether . You string . re.pre.sent the diapa on tone and the 
great organ . You mu t either play full power or top 
altogether . The larinct , flutes, and oboe will put in the 
ex pres ion' .. . . " 

Of hi pedal tonal design, he aid, "The foundation de.
partrnent contain the Diaphone, Tibias, and two or three 
Diapason . The c::tring department contain a couple of 
mild and robu ·t Gamba , two or three very keen Viole d' 
Orchestre , a Quintaton Flute for furnishing the deep body 
tone often heard in tring , a Vox Humana Cele te and 
perha p my new V ox Viola. The woodwind department 
contain. the Oboe, Orche tral Oboe, larinet, or Anglai . , 
Kinura, Concert Flute , and the like.. Th bra department 
contain the Trombone , Trumpet , and Tuba . The percu -
ion department embrace the tympani, drum , triangle 

0 -locken piel, chimes, and so on. . . . 
"The old idea that ree.d are unreliab l and need frequent 

tuning mu t be abandoned. You ee thick reed tongue that 
are once and for all crewed into place and tuned-no 
tuning wire ar provided The reed tand in tune a well 
a the flue pipe .... Pizzicato touch wa fir t u eel in th e 
organ I built about the year 1895 for J . Martin White, 
Balruddery, Dundee, Scotland ... . It i o•enerally applied 
to the coupler . Le.t u. draw the Swell-to-Great coupler at 
pizzicato touch and have a diapason speaking on the Great 
and an 8' flute on the well . If we now trike a chord on the 
Great Key the Swell will al o peak at the moment of 
triking, but will instantly become. ilent again, leaving 

the Great Diapa on alone. The per u ion effect th·u· pro 
duced is at time valuable ." 

And, in a more prophetic vein, "I frankly declare my e]f 
in favor of th_e bold introduction of the organ into the 
ecular field. With the advantage of the e great power of 

:flexibility and expres ion that I have de cribed and with the 
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new ran ·e of tone color now avai lable, there i no reason 
why the in trument sha ll not be modified and introduced 
free.ly into public halls, theatre., hotel , re taurants , parks 
and other plea ur re orts. But gentlemen, if we are going 
to do thi we mu t frank ly et on one ide all our con-
ervati m-all om· tradition born of church use-and we 

mu t approach the modified organ a a new instrument . We 
have heard much aid against 'de 0 Tadin° · the organ' and 
'pro titutin° · our art .' I cannot ee th matter in thi · light. 
. . . (The) public will have light and popular mu ic and i 
any of you or 0 ·anist ar minded to m.eet the demand and 
ha e an in trument to enab le you to do o, I fai l to see that 
you thereby hinder your elve from performino · the highe t 
clas ical compo ition on the church or ·an when the proper 
time and ea on. arrive ." ;;' 

In 19L.., adverti ement · were appearii1° · for "well educated 
youn° · men with hi 0 ·h piano or organ technic and exceptional 
mu ical temperament, to tudy and I lay Hop -Jones Unit 
Orche tra . Hot l, theatre, and other po . ition at good 
remuneration guarante .ed . Addre : R. Hope-Jones, North 
Tonawanda, N.Y ." 

Financial Difficulties 

Ne,v York headquarter of the Elmira company ·were in 
an appropriately unconventional buildin° · of Moorish deco
ration at 41 nion quare. It till exi t and deserve a 
r verent glance at le.a t from any pa ing organ enthu ia t. 
In 1907 nion quare had not be ome a focal point for 
political agitation, but wa till a center of fashionable 
bu ine and the art . harle · Dana Gib ·on wa setting the 
type for feminine beauty and few more popular writer 
were being publi ·bed than 0. Henry who e haunt were a 
block ea t on Irving Place. New York' ultural life centered 
in tanford White' J ational Art lub, a hort walk north 
on Gramer y Park. Here Hope-Jone would entertain bi 
colleague · at dinner with hi · engaginE> di cu sion of hi ~ 
work, ab ent-mindedly con urning all th roll and illu trat
ing hi di cu sion with a blue pencil on a legal ized en
velope. Th were alway with him for sketching hi inven
tion . 

At home in Elmira he worked indefatigab ly on the n w 
devic which manated from hi fertile mind . In pfration 
would oft n trike in the middle of the night and he would 
bolt off to the factory draftinO' room, there to wait im
patiently until th men arrived and the device could be put. 
into in tant production and become part of any organ then 
in proO'res . Only th faithful Mr . Hope-Jone would pre
vent hi going off without hi coat and hat in bi ha te . 

But all the enthu ia m and fertility did not atisfy the 
creditor . The company had been incorporated in 1907, the 
year of the 0 Teat panic, and wa undercapitalized from the 
tart. No doubt the director , after two years of fine how

man hip, were . b ginning to realiz that mor than ardor 
wa nece ary to keep the book balan ed . A practical organ 
man who could interpret them to Hope-Jone and Hope
J one to them might keep things ·traight . R. P. Elliot who 
had organized the Au tin Organ Company, and who wa it 
e retary when Hope-Jone arrived, wa now returning 

from a year abroad to head another organ adventure. He 
wa met at the pier in ew York by Hope-Jone and rushed 
directly by train for Elmira . When he returned thr e day 
later it wa a. pre ident of the company. A tran lator wa 
certain ly needed, for Hope-Jone, poke one language and 
the :financial intern. t , another. 

Of Elliot' administration, Th e Diapason could report in 
it first i ue (January 1, 1909) : "Since he ha been in that 
offi e provi ion ha been made for quadrup lin g the capital 
of the company and extending it facilitie to a point said 
to be be.yond anythin°· exi tent in the organ wor ld . And in 
it all the leading ubject of thi article is that at lea t a 

* Reported in Th e Diapa ·on, October 1, 1910. 
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geniu and a 0 Teat man shall come into hi own; that the 
work of Robert Hope-Jones, happy combination of cien
tist, artist, mu ician, and inventor, henceforth sha ll be un
hampered by lack of apital 01· the faci liti e for expre sion." 
By the end of the year the factory employed eventy men 
and wa hippin° · a new organ every three weeks. 

Hard time weTe till to come. With the executive office 
in New York, there wa no one in E lmira to hold the rein 
on Hope-Jone . Condition · did not improve ufficiently and 
·oon there were troub les again, even with the new capitaliza
tion. 

But during the. company's three year many had caught 
the infectiou · enthusiasm of it leader-among them, 
Theodore N . Vai l, who a president of American Telephon 
and Tele 0 Taph Company and a dir·e tor of the organ com
pany, had ome rea on to unde.r tand the dim financial 
pro pe t . N everthele , he saw an opportunity to serve a 
per nal objective in such a fascinatin° ·, ideali ·tic and 

thetic enterpri e with it worthy reli<Yiou association . Hi ' 
native . village of Brandon, Vermont, needed an indu ·try to 
occupy it town fo lk, mo tly farmer , during the long and 
unproductive Jew England winter . V\That better 01· mor e 
appropriate indu try could it have than the organ com
pany, He ·ummoned Hope -J one and Elliot to hi home 
and pre ented the plan to them . He would underwrite th 
company p r onally and it could carry out it work un
hampered by fi cal ,vouie . Brandon would have a worthy 
indu .. try and it s name would be heard throughout the world 
whrrever it· fine products were known. After dinneT Hope
J ones retired to th garden, leaving Vail, Elliot and other 
director to di ·cu the plan privately; a Elliot hould 
know of the private problem which might ari e. from Hope
J one · pre ence . There had been an incident in Elmira and 
the company paid a $500 fine . Vail I ondered the matter 
oberly. 

'I will go through with it," he aid, " in e I have already 
given you my wo1· i. But under the e ir um tance , I w uld 
rather not. ' 

Thi ad turn of event. wa. the beginnin° · of the end for 
Hope-Jone , though he did not realize it then. Mr. Elliot, 
the te.adyin,<Y influence, took hi leave to join W . W. Kim
ball a Ea tern Manager. The Elmii·a company wa old, 
the material , patents , name, good-will, Hope-Jone him-
·elf, and ome of hi key men were taken over by a manu

factm·ing company in J orth Tonawanda. It was a strange 
and unhappy union a evel' did happen : a man of mercurial 
charm and prolific inventivene on the one hand, and a 
p1·oduction lin e on the otheL The purchaser were not un
naturally anxiou for profits . Hope-Jone wa given a con
tract with a ub tantial con ideration, payable over a pei·iod 
of year and et at de igning instruments for ma produ -
tion. The theatre rgan wa making it appearance. n 
Acme or Palace wa being built on every block having a 
a headline attraction, "the large t organ in the world" which 
"c t $100,000.' 

Church organ bu ine wa of econdary intere t to the 
ne.w proprietors who were more at home in a different 
atmo phere, havino · uppli ed mu ic to the entertainment 
bu iness for ome year previously. But the org·an in the 
Ethical Culture Auditorium, contra ted to Elmira, wa built 
at JOTth Tonawanda, and a contract entrusted to the com
pany for an in trument in the Bapti t Temple, Philadelphia. 
The few church oro·an built thereafter were quit e over-
hadowed by th larg·e theatre output. The fanfare and 

flouri h of the Elmira period with its full-page adverti e
ment shr ank to a f w ·ingle column inche of copy from 
Hope-Jone ' own adroit pen . 

Apparently Hop -Jone wa not aware of what wa to 
come. A · Mr . Elliot put it, "the gra wa alway green over 
the hill for him." The factory wa large 1 it faci liti e com
plete, and an aggre sive ales taff worked from shore to 
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I I 

Hope-Jones Organs 
Place 

Elmira, New York 
Rochester, New York 
Brooklyn, New York 
San Mateo, California 
St . Paul, Minnesota 

New Orleans, Louisiana 
Buffalo , New York 

Batavia, New York 
Irvington-on-Hudson, N. Y. 
Jersey City, N. J . 
Buffalo , New York 

New York, N. Y. 

Building 

Park Church 
First Un iversalist 
Hanson Place Baptist 
? 
St. John the Evangelist 

Toure Synagogue 
St. Paul ' s Cathedral 

State School for the Blind 
? 
? 
Statler Hotel * 

Ethical Culture 

Date 

1906 

1910 

1910 
1908 

1909 
1909 

1910 

San Francisco, Calif . 
Ocean Grove , N. J. 
Denver , Colo . 
Chicago, 111. 
Philadelphia, Pa . 
Pittsburgh, Pa . 

Auditorium * 
St . Lukes Church 
Ocean Grove Auditorium 
Paris Theatre 
Cort Theatre 
(Grace ) Baptist Temple 
Fort Pitt Theatre 

cl910 
1908? 
1913 
1912 
1911 

'~ Built at North Tonawanda 

"b re to scatter it ble sing . Once the 'models; were rolling 
off the production lin e there . wa instant oppo ition to 
change . The original designs were tandard for a long 
time before larger instrument · were offered to widen the 
ale oppol't unit ie . 

But Hope-Jone ' ardor wa · not dampened by mere 
policy . He bad th confidence of the men whom be ahvay 
encouraged in a mo t gracio u · manner, and generou ly 
credited for their contribution to the or 0 ·an which bore 
hi name. The men were eager to cooperate ; but the manage
ment wa not. He must not interfere with tandardization. 
There were. to be no free improvement , no love-offering 
to purchaser . When thi policy wa di re 0 ·arded stronger 
order were is ued-but to no avail. No interpreter were 
needed he1·e, only re ·ult in the lanO'uage of the balance 
beet. Every manner of threat and promise wa invoked to 

keep him in lin e. When the. e failed Hope-Jones wa for
bidden to eJ1ter the factory and the guard wa 0 ·iven order 
to exclude him. He would receive full compen ation accord
ing to contract but mu t stay away from the factory and 
away from all in truments under con truction. He could 
ell under direction if he o wi bed, but wa not forced to 

do so. 
Thi ort of thing could not la t long . Hope .-J one began 

to turn his attention el ·ewhere . He and l\fr . Hope-Jone 
pent ome month · at the Hotel McAlpin in ~ ew 'York-an 

exi tence which he frank ly aid he could not endure-hi 
active. mind must have an outlet . Old colleague ,, ere form
ing the Marr and Colton Company in vVar aw, ~ew York, 
and invited him to join them. Once aga in there eerned to 
be a promise of better thinO' . He went to Roche . ter for 
on ultation with hi attorneys but the an ,, er wa again 

no . Hi ontract was binding and he could not break it. 
Handforth, a brother then re ident in Peru, had been 

vi itinO' Hop e-Jone and bi wife in Buffalo. When he r e
ceived the bad ne.w ·, Hope-Jone wrote to bi. wife, " om -
thing had bm t" in hi head. He checked ut of the Hotel 
Seneca and wired to Handforth, who wa about to sai l for 
borne. Would he return to Buffalo immediately to be with 
hi wife . Then h rented a room in a hou eon George treet, 
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Si%e 

3-
3-

4-15 + bells 

4-10 
4-

4-

?-14 
4-12 (? ) 

4- 15 + 5 perc . 

Comments 

Built by Skinner 

With provisions for a 5 stop 2m gallery 
organ. Enclosed : l Foundations, 2 Tuba, 
3 Swell and Choir Console Picture in 
The Diapason 2/ 10 
4 chambers 
4 chamber Unit orchestra with conven 
t ional manual names. Spec in Miller 

20 ranks including percussions. Two 
consoles, playable in dining room and 
in Banquet hall. 
Contracted to Elmi ra and built by suc
cessors 
40 stop tabs, l 034 pipes, 3 chambers 

l 0"-32 " pressure 

almo. t within the shadow of the Fir t U niver ali t hurch 
which had one of hi best organs . 

When he failed to appear the fo llowing day, the land
lady entered and fo und the last examp le of his ingen uit y. 
He. had attached a rubber tube to the 0 ·a jet and fitted it 
with a T out let . One end wa firmly taped with adhe ive to 
bis mouth, which was ealed clos d. Ga e capin° · from the 
other wa. ignited, and he tlrn a phyxiated him elf. He had 
firmly bound himself to a chair o that there would be. no 
danger to anyone else. Hi death occurred on eptember 13, 
1914. A coroner issued a verdict of suic ide while insane. 

Interment wa at Elm Lawn Cemetery, North Tonawanda 
with the Rev . G. herman Burrows officiating, a i ted by 
the Rev. A . . Moi er . His old a ociates from the factory 
were pa ll bearer and many warm friend came from 
di tant point to pay the ir fina l tribute. A oci::ite pro
vide.d fund for a memorial which wa exe uted in keepin()' 
with hi hi tory. Above the grave wa . rai ed an en rrnou 
granite cro , eight or nine feet tall, in cribed only ,;vith 
the date of hi birth and bis death, and th ignature which 
had come to mean a new era in the. hi tory of the 0 ·1·ea te t 
of mu ical instrument . 

Mr . Hope-Jon€ , at fir t unable to recover on hi con
tract, wa later granted a month ly pen ion and pre . ent ly 
returned to Eng land to . pend her remaining year in in
valid retirement. hortly after her death, Mr. Elliot re
ceived a letter from an intimate saying that one of her 
la t wi he wa that be. be told of her appreciation for hi 
long, faithful friend hip to her and her hu band . 

BIBLIOGRAPHY 

R. P . Elliot, The Unit Organ. Th e Arn e1·ican 01·gani t) 
1921. 

Geor 0 ·e Laing l\Iiller, Rec ent R ev olution ·in 01·gan B uilcl
ing ·. New York, Char le Franci Pre , 1913. ( aicl by om e 
to hav e been 'Writt en by Hop e-Jone ' him, elfj by oth e1· ) t o 
have been 'Written by Elliot) . 

Veme D . Batigan, A Genius Who Failed. Th e A1n e1·ican 
01·gani t) Aug.-Sept.-Dec., 1939. (Fro1n wh ·ich mu ch of th e 
p1·e ent articl e ha been revis ed). 
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PROFILE NO. 3 
HERBIE KOCH 

. . . M. e:11. :hone//, 

Another in the series directing the spotlight onto the life and activities of the "greats" at the 
console. Mr. Koch's wide experience ranges from his first appearance at the age of 15 until his 
retirement ( probably temporary) from radio and TV after 37 years of continuous appearances. 

T \\°S NTY-TWO YEAR of radio broadea.sling from 
the Organ tudio of WHAS, Loui vi1le, Kentucky, atte ts 
the popu lar it of Herbert Lee Koch, native on of this 
great mefro1 oli.· which boa ts a population of 500,000 p eo
I le. Two yenr ago, in a TV popularit y conte t, conducted 
by L ui Yille', TV P rre magazine and in which more than 
3300 vote wer ca t Mr . Koch walked off with t p honor 
a the mo t p pular male per onality on T, in the urea! 

La t June , Herbie, father of two married daughter and 
gra ndfathe1· of four ("more to come, I understand") a 

cottih Rite Ma.·on (32nd degree), a hriner , and a 
Kentucky olonel, retired from radio and TV work . "I 
wanted," aid Herbie, "to gel out before th public tire · 
of me. I'd lik, to be home. once in a while, and my wife 
think I ' ll live lon°·er if I don't carry ·uch u heavy sched
ul .' An admirab le reason to be ure, but we would hav e 
to inquire of l\fr ~. Koch whether her talented hu sband ha 
achie.ved hi. ·oal. For w note that Herbie i. now a teache r 
with the Ba ldwin Piano Company, demon trates Baldwin 
m 0 ·ans, co1upo e. mu ic (he' one of Kentu ky' s leadin g 
·ornpo er ) , p lay. the 4m/36r Au tin at Fir t Chur ch of 
Chr ist cientist, i Associate Organi t of the cottish Ril e 
Temple, i Orga ni . t and Choir Director at the B'rith 

holom Temple , and conceTtize in the Loui Yille area. It 
. ound like a full pro 0 Tam, Herbie! 

Mae tr Koch, to quote from 1'V P1·e. ) 'ha a hi. tory of 
performan e ·which i unmatched in the outh." Hi pro 
gTa m , which be0 ·in with th ignature tun e of "Deep 

Herb ie at the console of the 4m / l Sr Kilgen in the studio of 

WHAS , Louisville, Kentucky , where he played for twenty 

tw o years . 

Purple'' includ e church mu ic, concext number · and popu
lar melodie , embelli hed with out tandin° ' local arti. t. , 
pianist , fo lk inger , violini t , op ratic singer , and 
vo ali t for var iet y . uch i the mu ic H erbie ha s delivered 
to 

0

hi va. t radi audience for so man y year and why ~l 

WH -TV produ ex jokingly it ed or 0 'ani -t Ko ch a · 
'Guardian of the Balance ." 

Born in Loui ville in 1904, he wa but 15 ear old when 
he made hi fir t publi c appearance. It ame about lik e 
thi : it became neces ary to hurriedl y find a ub titut e 
organi t to pre ide at the. organ in Loui ville' Rialto 
Thea tre . They found young Herbie on the tenni court in 
hi tenni s cloth e ·- and thi . i what he wore at the con ·ole. 
The lad took over, 0 'ot the job. Since forma l dre wa re
quired at the Rialto and Herbie could find no tuxedo 
trou en; to fit him he . ett led for knee-length trou er . Th e 
fanagernent ·imply pla ed a ·reen aro und the console to 

hide hi. leg- from the audience . The m•0 'an was a three 
manual Pilcher, one of the fir t provided with a mechani m 
for ele"rntin°· the con ole from the pit. 

Thi wa about the time. youn o- Koch started studyin°· 
mu sic seriou ly . By 16 he condu cted the Loui ville Con
.__ervatory of Mu ic orche tra . Later he tudied at the 

incinnati Con ervato ry of Music and durin° · hi ojourn 
in Franc e . on1e year later tudied under the 0 Te.at ma ter 
farce l Dupre. 

At the Top in the 20's 

l\fr. Koch' .· first or 0 ·an work wa accompanying th e 
ilen t movie and he reca ll one of the earl y film "The 

Birth of a K ation" which would certain ly tax the mu ical 
prow e.-: of any or 0 'an i t . ,~hen ound movie . made thei r 
appearance, Koch wa feat ur ed a. olo organi. t and in . uch 
capacity joined the Paramount Publix cir uit and tour cl 
the United tate . Hi. appearance included the Paramount 
(fo rm erly Rivi era) Theatr in Omaha, Nebra ·ka; the 
Pal p.ce. in Dalla s, Texas; the Paramount in De Moine , 
Iowa; the :Maje ti in an Antonio, Texa · the Circle in 
Indianapoli s, Indiana; the Denver Theatre in Denv er, 
Colorado; hea' Theatre in Buffalo, New York where h 
uccee.ded Remy l\Iurtau 0 ·h; the El Granado in Havana 
uba; the aenger in New Orlean ( 4 years) where JVIr. and 

l\fr . Koch performed on t-win or 0 ·an. -a f m· manual l\Iar r 
and olton . 

"Daddy, please!" 

It i ahvay. inter e. tin g to note unu ual in cident in 
th life o.f a theatre . or 0 'ani t and Herbie ha had hi ~lrnre. 
Back in 1926, at the ~ aenger theatre in New Orlean , Herbi 
take over at cons 1 a Ted Lewi and Betty omp on 
leave the. ta 0 ·e. The on ole ri e in the purple beam of li 0 ·ht 
and the orga ni t o·oe all out on " arolina in the Mornin " 
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Th e first " Golden Age of the Wur li tz e r" 

was just d rawing to a close wh e n th is 

p icture of Herbie Koch was made at th e 

console of the organ in the Pa ra m oun t 

Theatr e , Des Mo ines, Iowa . 

"China Town" and " leepy Time Gal." The audi ence ap
p laud lustily and at that moment he fee l a tug at hi .:, 
trou er -it i hi fo ur year old dau 0 ·hter, fary Lou, and 
. he let. it b . known in the glare of the spotlio ·ht, that he 
mu t an ¥er the call of Na tur e. The audi ence, taking it all 
in, of cour e, roar with deli 0 ·ht . ... At Dalla , the seat 
upport collap ed and he fe ll twenty feet to the bottom of 

the orche ~tra pit . He averted a pani in Denver when durin g 
a fire, he played "Hai l Hail, the Gang' All Here.' 

Looking through our file on Mr . Koch we fo und thi s 
intere ting new· clippin°·, dated l\Iarch 2, 1929 regarding 
hi engagement at the Riviera in Omaha: "Herbie. Koch wa:; 
the feature thi. week when he brought to a deno uement hi 
my tery organ playing by parad'n° ' up an d down th e ai . le 
playing the mig hty theatre. organ n a tiny keyboard 
trapped in front of him. A trailing cable of ·wire ·erv ed 

a a connection to the big con ale." 
During tho ,·e o·olden year in the 20' , Herbie toured the 

country with Norma Talmadge, B en Bernie, the Ritz 
Brother , Ben Turpin, l\I nte Blue, George J e sel, the Mill · 
Brother s, Dorothy Mackaill, K en forr ay, Joe I enn er, 
Harry Richman, Ginger Roger , and Eleanor Powell. 

His tour of the. theatre carr ied him to London, England 
where h broadca ·t nightly program · over the Briti h 
B1·oadcastina y ·tern from the Dominion Theatre from it · 
3m/ 12r Compton, an organ fami liar to tho e po e sing the 
recording · of Fred rick Bayco and Allan Brown. Thi s 
theatre wa totally de frayed in ,V or ld V\ ar II by enemy 
action . Four rec ital. by 1\fr . Koch were broad a t from 
the B.B.C . Theatre Organ. Theatre engagement brought 
him to Havana and Pari . 

rpon hi return to the nit ed tates in 1933, Mr. Koch 
accepted hi: fir .·t rndio job at ,YH A and x ept for a 
brief interlude as a producer in hica 0 ·0 and a mu ical 
director for 'YVHO, De l\Ioine , Iowa, ha remained with 
the tation until hi s recent r tirement . 

Designs La rgest Radio Studio O rgan 

l\Ir . K och de i0 'nec1 a pecial Kilgen 01•0 'an for WHA 
an 1 iuitiated a coa.·t-to-coa t network ( .B .. ) program 
called "Keyboard and Console"-a half hour program on 

aturday afternoon - The or 0 ·an, initially a 3m/ 12r job, 
wa rebuilt in 1937 and enlar 0 ·ed to 4rn/ l r in 1949, brin° '
ing the t ta l co.-t of the organ to $75,000 and claimed by 
Koch to be the large:t radio . tudio or 0 ·an in the country, 
wa de.·igned to hand le ·ecular mu ic, concer t numbers and 
the "zip and zii1°'" of jazz. 
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The console is ebony trimmed in silver . The oraan ha 
320 tablet , 10 ornbinati n piston. on ea h manual plu 
10 °·eneral piston . Each manual ha · a relea bar over the 
. top" and ther one general relea e tablet, plu · a full 
·et of coupler in all dir ection -16- -4. Th top Ii. t i · a. 
fo llow : 

Ope n Diapaso n 
Violin Diapason 
Flute (Concert ) 

Vo x 
Orch . Oboe 
Tib ia 

Solo Violin 
Solo Violin Celeste 
Viole de Orch . 
Viole Cele ste 
French Horn 
Tr umpet 
T uba 
Oboe Horn 
C larinet 
Kinura 
Post Horn 
Tremolos - Vo x, 
T ibia, Solo reeds , 
string s, accompani 
ment , plus 1 for 
Church that affe cts 
whole organ (v ery 
light ). 

16-8-4 
16-8-4 
1 6-8-4-2-2 2/ 3 
1 3/ 5 
16-8-4 
8-4 
16-8-4-5 2 / 3-
2 -2 2/ 3 
16-8-4 
16-8-4 
1 6-8-4-1 5th 
16-8-4- l 5th 
8- 4 
16-8-4 
16-8-4 
8- 4 
16-8 -4 
8-4 
16-8-4 
16-8-4-2 

Xylophone 8-4 
Vibraharp I electronic ) 8 -4 
Chry saglo tt 8-4 
Sleigh bel ls 
Tom Tom 
Glockenspiel 8-4 
Chinese Cy m bal 
T r iangle 
Cymbol 
Snare d rum 
Shuffle drum 
Bass drum 
Woo d b lock 
Kett le d rum 
Ch ime s 
Orch . bel ls ( repeatin g 
action) 
Piano ( now disconnected ) 
Auto horn 
Castane t s 
Tambourine 
2nd touch on accompani 
ment and pedal 
6 toe pistons 

Tw recording of thi organ wer made ava ilable a few 
year. ago by Mr . Koch via Acme Record : 9 1 ('J.1he Petit 
v1ialtz, The ,Yaltz ing Cat) and 9 0 (Yalencia, Charmaine) . 
Th e ·e. di ·c un for tun ate ly are no longer avai labl and we 
are ho efu l that l\Ir. Koch will n be o·iven anothe r oppor
tun ity to put his fine orga n interpretation on di. r and tape. 

One of hi · I rogram , "Dream erenade," wa heard for 
more than 5000 broaclca ~ over a period of :fifte n year . 
The pro 0 Tam atered to a variety of mu ical inter t · and 
wa · inter per ed ·with bit of poetry . Police, cro · ina the 
city' pai.'ks in late vening t ld Herbie . that the air wa~ 
filled with hi mu. ic oming froin parked ars . H rhie re
ceived many comp limentary letter fro m fan in iti e far 
and ,vicle and, during World \\ Tar II from th outh Pacific. 

ince hi retirement from the air ·wave congratu latory 
letter continue to come in from all part · of the country. 

Congrat ulation , l\h. Koch, on a sp lendid record of 
achievement durin° ' your long career a an organ i t and 
for your many year of prod uctive ·ervice for WHA 
and WHAS-TV. We know that million: of radio and T 
fans are. mi ing your delightful organ mu ·ic. Your u -
ces or , J ohnn y hr ader will, we tru t, keep your O'r at 
Ki1°·en alive and we w: .·h h~m every . ucce . 
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Greatest Night • 
Ill Organ History 

. , . e. J. 2~ 

When most of the "greats" among theatre organists get together for a jam session at the console 
of one of the larger Wurlitzers, and when their audience is composed almost entirely of real organ 
enthusiasts-one can well imagine that organ history would be made. And it seems that it was, too. 

A DMITTEDLY, with such an ambitious tit le there 
may be om who would question it. authenticity . However, 
I have it directly from th lip of hundreds of organ fan 
who were present on the occa ion and who agree with me 
that there ha never been uch a large gathering of profe -
ional organi t and or 0 ·an fans that met under such plea -

ant circum tance and had ucb a good time . The occa. ion 
was in the middle of the A.G.O. convention in ew York 

ity during the week of June 24, 1956. Through the dili
gen e and resourcefulne of the American Theatre Organ 
Enthusia ts, many of whom are al o member of the 
American Guild of Or 0 ·ani t , arrangement were made . for 
acce · to the big Wurlitzer in the Paramount Theatre at 
Times quare, conceded by many to be the. greate t 
Wurlitzer ever built. Failing in their effort to entice Je . se 

rawford back to the cene, the membex of the e two 
organization ucceeded in arranging to bring George 
Wright aero the countr y to perform for thi blue ribbon 
audience . (Both of these gentlemen are familiar with the 

ew York Paramount organ through long experience there .) 
An unfortunate automobi le accident in which he wa badly 
injured prevented George Wright from fulfilling this en
gagement. However, we had the good fort un e to ecure Ray 
Bohr for the occasion, a great favorite with the va t 
audien e who attend Radio City Music Hall the e. day . 

The tightly packed chedule of th A.G .O. convention 
provided a olid week of recitals by top rnnkin° ' world 
famou organi t on ollle of the fine t in trurnent in exi t-

The console at the New York Paramoun t-the source of all 
of the entertainment during the T. 0 . E.' s " night of nights. " 

w 

ence, uch a the newly rebuilt organ at St. Thoma Chmch, 
and the organ at St . Bartholomew' Church, River ide 
Church, and the Cathedral of t. John the Divine . There 
wa even an "organ" recital at the Lewi ohn tadium for 
which the Allen Company furni bed a portable electronic 
in trument . The big name included l\f. Pierre Cochereau of 
Notre Dame Cathedral, Pari , who played the dedication 
recital on the. new organ built by Shantz at the newl y 
opened Newark Cathedra l. Virgil Fox, Claire Coci, E. 
Power Biggs, Alexander Schreiner, Catherine Crozier, 
Char lott e Garden, and a dozen other di tingui bed ma tex 
of the con ole played during the gala week. Thi background 
i mentioned here to how the calibre of mu ical entertain 
ment furni bed during thi convention, ticket for which 
sold at $25 .00 ( exclusive of the banquet at the Waldorf 
A . toria). Thank to the effort of Dick Simonton, arranO'e
ment w re made to admit member of the A.T.O.E. to the 
Paramount affair at a reduced rnte. 

A Late Start 

Th Paramount Theatre could not be made available to 
the A .G.O. and A.T.O .E. member until the bewitching hour 
of 2 a.m. After the Tue day 11 p .rn. clo ing of Virgil 
Fox' musical ervice at the big River ide organ, the . vi it
ing organi t and organ fans had about three hours to kill, 
during which time they found their way into variou night 
pot in th vicinity of Time quare, with the re ult that 

they arrived at the Paramount Theatre . feeling no pain. This 
blue ribbon audience of organ people was, therefore, in a 
carnival mood to -tart with . They had come to have a jolly 
time li tening to a jolly good organi. t at a jolly big· or 0 ·an. 
Hay Bohr more than exce.eded their expectation ·. Having 
recent ly :fini 'hed recording thi oro·an for RCA Victor (Th 
Big Sound), Ray knew where to find everything at thi 
compli "atcd console and he tum eel out a ma terful program 
of lively theatrical charactel' in pite of the fact that none 
of the combination pi ton · were availab le. When he led 
off with the familiar vVidor Toccata, noticeable murmur . 
ro e from the audience a. they commented, "THAT old 
che tnut !" Thi quick ly turned into expre ion of amazed 
delight when, up er -impo ed upon thi · difficult compo ition, 
they heard the popular ong "This Can't be Love." How 
Ray ever accompli he thi seernin° ·ly irnpo ible feat i hi 
own ecret . When he. bad :fini hed, the audienc wa not 
content with mere applause-they tood up, they tomped, 
they boll red, the whistled . T ever before ha . uch a 0 ·athel.'
ing of normally dignified, seriou profe · ional been ob-
erved to indulge in uch nthu ia tic abandon alon°· with 

the Fan . To thi writex, it wa alrno. t a thrilling a. th 
performance it elf, and Ray had p lenty more to offer OYer 
which they expre ·sed imilar enthu ia m, ®nc the ice wa 
broken. 

Tho e of u who knew the. organ and the auditorium had 
elected eat. in the front row of the balcony where the 

acou tic are at their be t and where a bird' -eye view of the 
va t audi ence below could be had . All too ·oon Ray Bohr 
wa io·ning off with 'Goodnight weetheart," and de pite 
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the roa r ing din for encores, he declined . Instead of con
tin uing, he mode tly uggested that there were many splendid 
organists in the audience who might wish to try thi un
usual organ and invited them to tep up. When it became 
apparent that Ray Bohr could not be prevailed upon to 
continue, the audience began calling for their favorite 
org·ani . ts, whom they knew to be present. earle Wright, 
who had introduced Ra and had de cribed the organ, wa 
prevai led upon by popular acclaim to perform . A prominent 
member of the organ building profession tood up in the 
bal ony and pro laimed, "He' a theatre. oro·ani st from way 
back. You can't foo l me; I've been in thi busine too long. ,v ait 'til you hear what he'll do!" Whereupon earle Wright 
accepted the challenge and further delighted the audience 
with an impromptu performance in true theatre-organ style 
rarely equaled by current profe . ional theatre or 0 ·ani t . 
Thi , of course, brought the. house down again. If th long
haired member of the audience experienced any shock at 
what they heard, it was totally eclip ed by their . beer en
joyment. Their enthusiasm wa genuine . 

Next the cry went up from variou point in the audience 
for Virgil Fox to perform, and tho e of us who had ever 
been privileged to hear hi theatre-or 0 ·an technique weJ'e 
well aware of the delightful entertainment that awaited 
u . However, Virgil Fox, bodi ly boosted up on to the tage 
by the audience, turned to addre s them, "We have a plea -
ant surprise for you," he anno unced, "for in the audience 
we have a famou . coloratura soprano . If she. will be good 
enough to come up here and ing, I will be plea ed to accom
pany her at the organ ." Whereupon a groan went through 
the audience, for they had not come to he.ar any "canary" 
ound off. What they wanted wa to hear ome mor real 

organ talent. But t.he groan quickly turned to laughter and 
applause when a rotund 0 ·entleman name .d Roy, who main
tain the mammoth organ in the castle of John Hays Ham 
mond, Jr . at Gloucester, was projected on to the stage . 
While he burlesqued the entrame . of a typical grand opera 
tar, Virgil Fox burlesqued an elaborate rnu ical introduc

tion, and then they were off with an aria from "Carmen." 
o audience at a moke-filled Minsky Burle que Theatre 

ever enjoyed the performance more or ever roared their 
appretiatio11 louder . Flourishing a flirn y , ilk handkerchief, 
thi "soprano" would reach for an impos ibl.v bib·h note and 
out would come a prepo terous croak, while Virgil Fox 
managed equally fanta tic flouri he with the organ ac
companiment. 

The French Take Over 

Before the applause for "lVIme." Roy and Prof. Virgil 
died away, call for l\I. Pierre Cochereau could be. heard 
from variou , pm-t of the audience . The que . tion in mo -t 
minds at the moment was wou ld the organi t of Notre 
Dame Cathedral be aloof, or would he be a good . port an<l 
enter into the pirit of the occasion . The audien e wa 
promptly deli 0 ·hted to see lVI. Cochereau ascending the ·tep.
to the con ole on the . tage. Once up there, he turned l'ather 
apologetically to the audience to explain that he had never 
een, never heard , uch an organ, but would be delio'hted 

to try it. He a ked Searle Wright to how him where to 
find the various percussions and trap on the con ole and, 
after a hort pau e for thi sketchy "le ·son," l\I. Cochereau 
proceeded to improvi. e a delightful waltz in the Viennese 
tyle, humorou ly punctuating each line with different 

percu sions and traps . All too soon, his charming perform
ance. wa completed and he turned to bow mode tly while 
accepting the applau e over bi latest "triumph." 

Then Richard Purvi , organi t of Grace Cathedral, San 
Franci co, wa induced to try hi technique at the 4-manual 
hor e. ho console. As he lid into position, the tentorian 
voice from the balcony re ounded, "There' another theatre 
organi t of the Palmy Day ; you can't fool me, I knew 
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Well know n Ray Boh r, one of the featured pe rformers at 

the Paramount console . 

him vVHEN !" ,Vhereupon applau e broke out in aclvanc 
of the performance-but Ptll'vi . ·oon demon trated that 
a a capable purveyor of the goo<l old theatrical art he 
richly de.served the enthu iasm di. played by long- and hort
haired visitor alike. 

Jext, we were treated to a ma terful performance of 
the theatre organ art by Ray She lley from Wichita, Kan a . 
Hi · musical offerings in the true theatrical tradition con ti 
tuted a splendid demon tration of thi pecial technique, 
and again the hall choed with app lause. This went on, one 
big name after another performin° · at thi , the foremo t 
"Mighty Wurlitzer ." It wa altogether regrettable that no 
one brought in a magnetic tape. recorder to capture tbi · 
whole affair for po terity. At length the theatre' A i tant 
Manager, Mr. Bernard Lapp, appeared on the stage to 
apologize, "I'm having ju t a · good a time as anyone here 
but, hoy · and girl , we've got to bring thi wonderful 
concert to a clo e so that the cleaner can get the place 
ready for our 9: 00 a.m. openin° ·. It is now 4: 00 a.m., 
folks, and we are delighted to have you here with us, but 
we are e.."X:tremely orry that thi . cannot go on indefinitely.' 

Flashlight camera clicked a , variou amateur photog-
rapher ;~napped notable . at the con ole, and the audience 
·tarted trickling out. But thi wa not the end of tha t 
memorab le night . Joe and Anna Oelhaf, who have. th e 
former Rainbow Room ,YUl'litzer in talled in th eir pent
hou ·e, invited a few of u. to join them in a trip to that 
e tab lishment . This, it appear , wa overheard by man y 
and ·undry in th· immediate . vicinity and it re ulted in a 
mass taxi pilgrimaO'e. vYhen Joe unlocked the door to hi 
premises, it looked a though half the Paramount audience 
had accepted the invitation. ornehow this multitude of 
friend and . trang er proceeded to queeze into the limited 
pace atop his building in Greenwich Village. urely that 

organ never wa heard by a more appreciative audience. 
Ray Bohr performed with more than bi u ual abandon 
while the Oelhaf' s erved refre hrnent s to one and all. 
Wednc day' s un ro e upon a noYel ymphony, fo1· Joe had 
trotted out hi collection of mu ical inst ruments for exhibi
tion . Among t tho e pre sent it develo1 ed that there wa 
a violini t, an oboi t, a :fluti t, a piani t, and a performer 
on the French horn to augment the organ, and an im
promptu mu ical carnival pro 0 Tes. eel until dawn when 

( Continited on pag e 20) 
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The Wurlit.zer Organ in the Acea Temple Mosque , 
Richmond, Virginia 

T HE ma~nificent Wurlitzer or, ·an in the 1Io que 
uditoriurn, Richm~nd, Va., ha delighted thou ·and · in thi 

ountry and abroa 1 throu 0 ·h the r cordings of Reginald 
Foort.' Behind this happy ~vent lie th unique tory of 
Harold V\Tarner, Jr., the man r spon ·ibl for avin° · the 
three-manual, eventeen rank Mo que orban and re . toring 
it to it. · former mechanical and 111u~ical perfection. 

Warner, f r the pa st 20 year an mplo. ee of the Che ·a
peake and Potomac Telephone ornpany of Virginia, has 
been fa cinated with the picture que Mo que and it rgan 
ever ince the huge briner Acea Templ opened on Jan
nary 9, 192 . The organ, a fodel 260 pecial, wa V\'"ur
litzer Opus 1757 and cost $26,000. hipped front the fac
t ry in North Tonawanda ept . 15, 1927, it wa if,) talled 
in two month and, according to a Diapa on adverti en1ent 
at the time, wa "the talk of the. c mmunity.' Warner, till 
in high school then, ,va one of a elect few who managed 
to talk their way int being allowed to practice on the new 
organ after the late eveninO' ,·how. Thi wonderful oppor
tunity ended, however, when omeon left the blower run
ning all night . 

The Mo que auditorium, lar ger than that of th N w Y rk 
Paramount Theatre, opened a, an entertainment me ·ca with 
lavi h tage pre entation and fir ·t-run movie . Early or
o·ani t for the e show were harle J. Po a, Waldo Ne,v-o . . 
bury, and Ferdinand Himmelreich. But the aud1tonurn, 

e.ating 5000, wa only part of the great A ca Temp le, 
there being a oTand ballroom below the auditorium ·where 
3500 could dan e, and 0-foot wimming poo l, and 42 h tel 
r om plu dining room , re taurant , bowlin° · alley , a 
gymn~s ium , and two r of garden . The main ~un tion. of 
the auditorium organ \-Va, to u1 ply the appro1 nate ettrng 
of ·ublim e and rnaje tic rnu ic for the awe-insp irin g rites 
of the briner in their impo in°· new temple. 

nanticipated trouble had turned up, however, in the 
construction of the fo que. The excavation hacl un overed 
arte ian spring which flooded the hug·e foundation. Large 
pump had to be installed in the ub-b:1. ement, and the c 
have been kept in perpetual operation for the pa st 30 years . 
By the. time the difficult foundation had reached 0 Tound 
leYel, all of the ori o·inally appropriated money had been 
pent. Heavily mortga ged, the building wa finally 0171-

pleted . Three y ar after it opened, "·ith the country 111 

the mid ·t of a depre · ion, the expen ive l\Iosque was clo. ed 
and offered for ·ale by the member hip to c0Ye1' the debt 
incuned . Eventually, in l\Iay, 19-:1:0, it wa · bought by th e 

ity of Richmond f r a little O\ ' E'l' a tenth of it. original 
'1,650,000 co t. Today the ity operate it a. a ombination 

civi center, renting tbe auditorium for ymphon) ' concert. 
opera, tage hows, and o on and a prnnunent of~c_e 
building. Along with ·everal other city department , a d in -
ion of the city police i hou ed there, ,\·ith their w 1.1 rifl <' 

range in the. buildin° ' . 

Harold Warner , J r. , a t the consol e of th e Mosqu e o rgan . The 
present glory of t h is instrumen t is largely att ri butabl e to 
Mr . Warner , w ho sp e nt h is spa re t ime for two ye ars in re-

cond it ion ing the o rgan t hr oug hout - as a ho bb y. 
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$30 ,000 of Work for $32.50 

l th ugh the organ wa played on cca ·ion before the 
war bv 19-0 ten ear without repair had made it un
u able, 'and renovati.on bid ran a high a $"0,000. The city 

fficial not con ciou of the mu ical trea ure they had, 
de idea' to ell the. organ for junk. but fortunately, before 
it ould be di mantled, Haro ld ,Varner offered to donat 
hi time to re toring the in trument. For the next two year . , 
with th~ help of ome other volunteer entlm ia ·t , Warner 
pent hi . · pare time removing the layrr · of dirt ( at ome 

time the filter had been removed from th blow r and coal 
du t ha l penetrated the whole organ), 1·epairin° · electrical 
conne tion and pneumati ·, refini hin° · the mahogany con-

ole and poli bing and tuning the 1169 p ip e and 2 7 
bar' bell , trap and effect . The total bill to the eity wa 
$32 .50 for replacement of rna 0 ·net and a new head for the 
nare drum. 

In pri l, 1953, in re.coo·nition of hi · SC'nice to th city, 
Warner re eived from the mayor of Richmond the ertoma 
Club' ervice-to-l\Iankind Award . And in farch, 1954 
the Bell y tern honored hi achievement ·with a fu ll-pa 0 ·e 
adverti ement in e.veral national magazine showing War
ner at the Mo qu e on. le and telling the story of the 
re torntion under the title "The Once Proud Pipe Organ 
That Played Ao·ain ." F urth er well-de ~crved recoo·nition 
came in the form of a tribute on the Telephone Hour that 
ame month through a coa t-to-coa t radio broadca t which 

included a election p layed by Warn r from the M que. 
Later he wa gue.st tar by wir e fr m the Mo qu on Denver 
radio tation KOA. The organ ha ince co- tarred with 
vi itin g symyphony orche tra in eri011 mu ic uch a. 
Richard trau . '"Th u S1 ake Zaratb ustra ." 

The rebirth of the beautiful Mo ·que V\T urlitzer had been 
appropriate ly celebrated, how ver two year. before. Cook 
Laboratories, of tarnford, 01111., wanted to 111 lude a thea
tr 01•o·an in their high fidelity "S und of Our Time " re
cord ino' ·, and had approached Reginald Foort along thi lin P 
hort l after he came to merica. Foort, however, at the 



time wa intere ted only in cla sical concert organ work 
and even "vent o far as to ay he never wanted to touch 
another ·wurlitzer ! It took Warner mo t of a trip b tw en 

uffolk and Richmond one day to pel' uadc Foort to try 
out the 1\Io que 01·0·an . But on e at the 1\Io que con. ole, it 
"'! love at fo: t si0·ht ( or rather, ouncl) for Foort, and 
1\ arner and h1 , olunteer help worked late into the night 
for the next two week to comp lete their repair in time 
for the fir t re rdin° · es ·ion. Thu the reborn Mo. qu 
or~·an wa · p~t on record ·, :first under Foort' I eudon ym, 
"i\hchael he 1.re, and at later ·e ion under hi · own name. 
One of hi . di c entit led "Per u ion and Pedal" in lud e an 
improvi ·ation called "Ni 0·htmare in the I que" ·which de
li0·htfully brin° ' · in many of the Io . ibl effects of th 
in tr urnent . 

Foort, former ·ta:ff Ol'gani t for the British Broad
ca ·ting ompany on their 5-27 Mollrr, ha · been playin g 
oro·an for over 50 year. ·. t one time h toured Eno·land 
with a :fl ve.-rnanual "portab le" ,v urlitzer. H weighed 25 ton . 
and required a taff of fourteen to et it ui and di.·mantle 
it. Foort say .· h had no idea of the number of rrcording · he 
had made until I el Doner looked him up in hicag (-where 
Foort now work · as a Baldwin ale man) and o·aye him a 
li t-numberinO' more than 200. "' 

A Typical Recording Session 

nd n o-w let u look in on one of th e recording ·es ion . 
at the fo ·que . In April, Reggie" Foort anived in Rich
m?nd_ for his third es ion at th Acea Temp le vv~urlitzer, 
th1 tune to record two LP record , 'v\ altz and Ballet' and 
"Interm i !on at the Mosque ." For evera l day , befor 
Foort a1·n,·ed, "arn er, Tom Landrum, and the author 
checked over the organ, repairing an cca ional dead mag
net, tuck armature, plit pneumatic, or air leak . Landrum 

pent the :final clay tuning the organ . The Main Viole 
d'Orchestre and the olo tring .·top had previo u ly be n 
tuned to 440, u ing a Conn trobotuner with the chamber -
at 70 deg. The re t of the pipe wer now tuned to th e e. 
~ith the work comp leted, vVarner, an ex ellent organi t 
~11n elf, ga Ye u. an irnpromptu recital, bringing out the bril
liant reed chor u , the rhythmic Pizzi ato action, and the 
lo\·ely Tibia, which on the l\Io ·que in tallation, i a beauti
ful a · V\ urlitz er ever produced . W ,ver e ati fied that Foort 
would find the organ in the be t condition po ible. 

Foort arrived the foll wino· rn rning and . p nt the next 
three day and late into the night at the cons le workino · 
out_ re 0·i tration and arrangement of hi t,venty numb r~ 
which ranged from 12th tre et Rag to De1· Ro enkai·ali e1·. 
1Y arner stood by during thi. time to r 0 medy any minor 
n_1echanical trouble a. they aro. e. The. day before the e -

1011 began, Landrum went over all th reed ao·ain, touching 
up tho. e that had lipp ed out of tune durino · the lon o· hour 
Reo·gie had "worked out" at the con ole. b 

The ne ·t mornin° ·, a Friday, Gu Jo. e and Gary " ozniak 
arrived from Cook Laboratorie ·with t:11 re ord er and 
micro1 hon s. n Ampex 600 tereophonic Tape Re order, 
chang ed over from 71 to 15 in/ ·ec., with pecial ook mike 
which re ·ponded down to 10 cp . On of the ·e micropbonP: 
wa hung a fe,v feet in front of each organ chamber o that 
mu ic from the l\Iain and the olo or0·an could be recorded 
on eparate ·ound track ·, th final tape and record to be 
i ued in both a reali tic steI"eo and a balanced monaural 
edition . 

There wa one final diffi. ulty to overcome . v\~ith the con-
ole located on the left . ide f the auditorium, Foort wa 

bothered on fa t numbers by th ma ll time difference be
tween the . ound arriving from the Main chamber above 
him and from the olo chamber aero the broad l\Io qu " 
ta?e. To overcome thi he wore e.aq hone while playino · 

which were connected to a ingle mike located in the en! er 
of the auditorium . 
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The Solo chamber of the Mosque organ. Vis ible are the Bras s 

Sax, Bras s Trumpet, Tuba Mirabilis , String, etc. , and th e 

Bass Drum . 

,Yith all preparati n made, and the auditorium door ::; 
locked against any interruption or noi ·e from tray on
looker ·, the recording . e ·ion began. It la ted two fu ll dav . 
with Foo rt con ti!rnou ly at the con ol , and Gu· Jo e ~H' 

E111ory ook:, who had flown down dlll'ino· the fir.·t day 
monitoring the tape recorder. Foort in i ted on 1· cordi 1~~ 
e~ch piece over and over, not .-atis:fied until he had ju t th~ 
nght effect . andwiches and coffee were br ught in while 
Cook and Foort revi ed arrangement and Warner re t 
pi ·ton · beh\ ·een number· at the back of the con ole. 

~oort had brought with him severa l arrangern nt he ha<l 
wntten featur ing "do ubl e-tak e " for two organ and for 
organ and piano . A the Mo que orO'an lacked a Piano top, 
a concert 0Tand wa rented and brou ght in for the latter . 
For the "do uble.-take. "-Foort accompa nying Foort'--an
other recorder wa · needed for the play-ba k. A long di tance 
call brought Jim Huff, CB audio engineer, by plane from 
Kew York with the nece ary extra equipm ent . 

ook put him e.lf on the record in two pot. . The Tri
angle becam enatic, o it wa · temporari ly removed from 
the organ for Cook to . trike at the rio·ht moment with a 

rewdrinr. And the "wolf-whistle" at the end of the Doll 
Dan ce number i al Fmory Cook, not a pe.cial , ;rurlitzer 
effe ·t. ook forgot to buy a doll t say "l\Ia-ma'' at the end 
of the number a · he had planned . Variou top were tried 
in an attempt to imitate the ound , but without ·ucce . 
J?inally Warner . uggestecl th turnabout "wo lf- ,vhi ·tle '' 
which Cook performed with gu to. 

A recording e . ion is high-lighted by many uch inci
dents. On the econd day a cipher in the low B-flat of th e 
Tibia halted operation for a time . We didn't tell Reo·o·i 

·1 f . - bo ~nti a ter it was all ovel' that, to ave valuab le l'ecording 
tune, we had had to tuff it with a papel' towel to top it. 
F rtunately he hadn t cli.-covered the dead note. 

One of the Finest Wurlitzers 

Foort con idel' · the ::\Iosque. organ one of the :tine t he 
ha · eYe1· played. Thi i · due partly to the quality of the 
in ·trurnent, which, though not a large a. ome ha p rfect 
tonal balancP and great flexibility of it . many rich voices. 
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Th e rest of the credit mu t go to the wond erful acou ti c 
of the in stallation which produ ce the effect of an instrum ent 
everal tim es the size. The two pip e chamb er ar e locat ed 

thre floor above the console and flank the 70-foot tage . 
Ea ch is a trian gular room with mooth ha r d-pla ster wall 
whi ch proj ect the sound into th e great auditorium throu gh 
ideal grillwork openin gs . Ex cept fo r th e tage curt ain , 
ther e are now drap e in the entir e audit oriu m and it s mooth 
pla ter wall giv e the. organ a thrillin g brillian ce, pow er, 
and onorit y whi ch mak e it pr eemin entl y ati sfy ing for all 
typ of music, eriou s or popul ar. 

The Mavn, Cham ber on the lef t i a large, high-ceilinged 
r oom containin g th e fo llowin g rank s : 

16' Tub a Horn 5 Pip e 'Viol e d 'Orch st re 
16' Di aphoni c Di a- 81 Viol e Celeste 

pas on 73 '' 8' Vox Hum ana 
16' Flu te 97 '' Chr ys ogl ott 

' Clarin et 61 ' ' Bir d I 

5 P ipes 
73 " 
61 " 
49 Ba r 

The olo Cham ber on the ri ght i al ·o ta ll bu t some,,,.ha t 
maller in floor area and con idera bly more crowded. He re 

i · found: 

16' Tibi a Clau a 85 Pip e B as Drum -K ett le Drum 
'Tub a Mirabili s 61 ' ' (l arg e) 
'Trump et (Br ass ) 61 ' ' Snar Drum -T om T om 
' Open Diap as on 61 ' ' Cymb al 
' Or chestral Oboe 61 '' Cr as h ymba l 
'Kinur a 61 '' Tambourin e 
' Sa xophon e (B ra ) Ca t anet s 

61 ' ' Chin ese B lock 
I t ring 61 ' ' Sand Blo ck 
'Obo e Horn 61 ' ' Tri angle 
'Quiut ade na 61 ' ' Fir e G<m g 
Mari mba-H arp St ea mbo at Whi tl e 
(la rg e sca le ) 49 B ars Hor se Ho ofs 
Xy lophon e 37 '' Bir d II 
Glockenspi el-Bell s 37 ' ' Surf 
leigb B ell s 25 rot es Au t o H orn 

Cath ed ra l himes 24 Tu be Door B ell 

GREAT ACCOMPANIMEN T 

Compass 6 1 Notes-CC to c4 
Oph icleide ( Tuba Horn ) 16' 

Compass 61 Notes - CC to c4 

Diaphone (D i ap h. D iapas on ) 16 ' 
Tibia Clausa 16 ' 
Clar inet (Tenor C ) 16 ' 
Saxophone <Tenor C ) 16 ' 
Contre Viole (V DO ) (Tenor C l 16' 
Bourdon (Fl 11te) 16' 
Tuba Mirabilis 8' 
Trumpet 8' 
Tu b a Horn 8 ' 
Diaphonic Diapa son 8' 
Open Diapason 8' 
Orche stral Oboe 8 ' 
Kinura 8' 
Clarinet 8' 
Saxo pho ne 8' 
String 8 ' 
V iole d' Orchestr e 8' 
Viole Celeste 8' 
Flute 8' 
Vox Humana 8' 
Clarion ( 'l ' uba H o;-n) 4 ' 
Piccolo (Tib ia) 4 ' 
Viole (V D O) 4' 
Octave Celeste ( V . Gel. ) 4' 
Flut e 4 ' 
Twelfth (F T11te) 2 2/ 3' 
Fifteenth (V D O) 2 ' 
Picc olo (F lut e) 2' 
Tierce ( Flut e) l 3/ 5 
Marim ba (re - iterating act ion ) 
Harp 
Bel ls 
Sle igh Bells 
Xylophone 
Glockenspiel 
Chr ysoglott 
Cathedral Chim es 

Sub Octav e 
Octave 
Solo to Great 
Ophicleide , 16 feet Second Touch 
T ibia Clausa , 8 feet Second Touch 
Solo to Great Second Touc h 
Solo to Great Pizzicato Touch 
Ten D. T. Adj ustable Combina -

tion Pistons 
One Tablet to cause the Peda l 

stops and couplers to move so 
as at all times to furnish auto 
mat ically a Suitable Bass 
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Contre V iole (VDO) 
(Tenor C ) 

Bourdon (Fl ut e) 
Vox Humana (Tenor C ) 
Tuba Horn 
Diaphonic Diapason 
Open Diapason 
Tibia Clausa 
Clarinet 
Saxophone 
String 
Viole d 'Orch e stre 
Viole Ce lest e 
Oboe Horn 
Quinta dena 
Flute 
Vox Huma na 
Viole ( 17D O) 
Octave Cele ste ( 11. Gel. ) 
Flute 
Vox Humana 
Twelfth (Fl ut e) 
Piccolo (Fl-r i t e ) 
Marimba ( reiteratin g act ion ) 
Harp 
Chrysoglott 
Snare Drum 
Tambour ine 
Cas t anet s 
Ch ine se Etock 
Tom Tom 
Sand Block 

Octave 
So lo to Accompan imen t 

16' 
16' 
16' 
8 ' 
8' 
8' 
8' 
8' 
8' 
8' 
8 ' 
8' 
8' 
8 ' 
8' 
8' 
4' 
4' 
4' 
4 ' 

2 2/ 3 ' 
2' 

Tuba Horn , 8 fe et Secon d Touch 
Tibia Clausa , 8 feet Secon d Touch 
Cathedral Chimes Secon d Touch 
Xylophone Second Touch 
Triangle Second Touch 
Solo 1o Accompanime nt 

Secon d Touch 
Solo to Accompan iment 

Pizz 'o Touch 
Ten D. T . Adj ustable Com b ination 

Piston s 
One Tablet to cause the Pedal stop ,; 

and couplers to move so as at all 
time s to furnish automat ically a 
Suitable Bass 

Th e thr ee-manual pl ain mahogany con ole i double
bol tered, with 135 top keys . Originally it wa mount ed 
on an eleva tor in th orche tr a pit , but year ago it wa 
moved to it pr e ent fixed po iti on in th e lef t orche tra 
loge. Wind for the organ i uppli ed by a 15 h.p. blower 
in th e ixth floor r elay room above the fa in chamber. 

One -Man O rgan Mag ician 

It i H aro ld W arn er ' ambiti on to keep alive the few 
re.rnainin °· theatr e orga n in Ri chmond. Af ter Foo r t' re
cordin g es ion , h r enova ted, with manu al and other p art 
fr om a di. card ed Norfolk orga n, the Loew' Th eatre's bat
ter ed 3-13 Wurlitz er , whi ch had th e unu ual di tinction th i 
prin g of wea1·ing out - having been featur ed five tirn 

daily ever in ce the thea tr e first opened 2 } ear . ago . More 
r e entl y he ha been exten ively r ehabilitatin O' th e long
ilent 4-17 Byrd Th atr e Wurlitz er (whi ch wa put on 

rec ord in fa y by Dick Leibert) fo r a rev ival at aturd ay 
how with W arn er at the con ole. And though he doe not 

con icler him self a p r ofe ional orga n r ep air ma n, un dert ak
ing th e work , in tead, a a hobby and "learn ing," he sa , 
"a he goe ," thr ou 0 ·h hi effort W arn er i almo ·t ing le
hand edly r eviving and pe rp etu atin g the wond erf ul er a of 
the " th eatr e unit orchestr a" in Ri chmond. 

A fo r th e Mosque, W arn er 's first love, it ha been hi 
avowed int ention fr om the beginnin g not to alter the organ , 
but to res tor e it to it original conditi on and gr andeur, 
whi ch he consider difficult to surp a s. After yea r of de.
voted labor he ha ucceeded beyond exp e tat ion ·, o that 
today, with all it original pip e and per cu ions p eakin g 
and with it s console gleaming· und er a new fini h, the Mo que 
orga n conform exactly to it ori ginal pecificati on . F ollow
ing i a copy of these, ent to the author in 1934 by Mr . 
R obert H. pahn , then General Manager of th e W urli tzer 
Orga n Depa r tment (W ord in ita lic were added by the 
auth or ) : 

SOLO 

Compass 61 Notes - CC to c4 

Ophicleide (T uba Ho r n ) 16' 
Tuba Mirabilis 8' 
Trumpet 8 ' 
Tuba Horn 8' 
Diaphonic Diapason 8' 
Open Diapason 8' 
Tibi a Clausa 8' 
Orche stral Obo e 8' 
Kinura 8' 
Clarinet 8' 
Saxoo hone 8' 
String 8' 
Oboe Horn 8' 
Quinta dena 8' 
Clarion (Tuba Horn) 4' 
Picc o lo (Tib ia ) 4' 
Xy loph o ne 
Glocke nspiel 
Bells 
Cathe d ral Ch imes 
Te n D. T . Adju sta b le Combination 

Pistons 
One Tablet to cause ~he Pe da l stop s 

an d coupl e rs to move so as at a ll 
times to furn ish automatically a 
Su it ab le Bass 

PEDA L 

Compass 32 Notes - CCC to G 

Ophicle ide (Tuba H on1) 16' 
Diaphone (Di ap h . D iapa 011) 16' 
T ib ia Clausa 16' 
Bour d on (Fl ut e) 16' 
Tuba Mirab ilis 8' 
Tuba Horn 8' 
Octave (D i,aph . D iapa ·on) 8' 
Tibia Clausa 8' 
Clar inet 8' 
Saxophone 8' 
String 8 ' 

PEDAL (Cont'd ) 

Cello (V D O-V . el.) 
Flute 
Flute 

8' 
8' 
4' 

Great to Pedal 
Solo to Pedal 
Diaphone , 16 feet 
Ophicleide , 16 feet 

Seco nd Touch 
Secon d Touch 

Bass Drum l 
Kettle Drum 
Snare Drum 
Crash Cymbal 
Cymbal J 
Thr ee Adjusta b le 

P isto ns 

GENERAL 

Available at 
First an d 

Second To uch 

Comb inat ion 

Two Balanced Expression Pedals 
-with Indicating Keys 
One Balanced Cre scen do Pedal 
Thunder Pedal ( Diaph on e ) 
Thunde r Ped al (Ree d ) 
Two General Tremula nt s 
One T ib ia Clausa Tremulant 
One Vox Humana Tremu lan t 
One Tu b a Tremulant 
One Tuba Mira bi lis Tremula nt 
One Double Touch Sforza nd o Pedal : 

First Touch - Full Stop s (W ind ) 
Sec on d Touch - Full ( Everyth ing) 

One Double Touch Sforzando Pedal : 
First Touch - Snar e Drum 
Seco nd Touch - Bass Drum & 

Cymbal 
Fire Gong l 
Steam boat Whistl e J 
Hors e Hoof s 
Bird 
Surf l 

Pla yed 
by To e 
Piston s 

Auto Horn J 
Bird 

Played by 
Pus h Butto ns 

Door Bel,I 
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THE THEATRE ORGAN IN BRITAIN 

I "OULD, fir t of all, like to extend my incer 
greeting · to all of you . It i heartening to know that at lea t 
an organization such as your ha been founded in the land 
of the l\Iighty Wurlitzer, and I wi h it e, ery ucce . 

THE TIBIA i , of course, primarily concerned with new 
of th nited tate , where there are more theatre organ 
than in the re t of the world put together, but a few of 
you have had the opportunity t vi it G1·eat Britain, it i. 
po ible that . ome detai l of t.he type of theatre organ in -
talled there mi 0 ·ht be of intere ·t . It i. my intention to dc
cribe the individual characteri tic . and peculiaritie of 

British-built or 0 ·an whose maker s will be unknown to you 
but I propo . to di cu the matter genc-l'nlly. 

Organ · wer intr duced to cinemas in Britain prior to 
the 1914-191 war, though they were very differ nt from 
the amazin g ·wurlitzer-Hope Jon e. nit Orche tra which 
had by then appeared in the United tat e . Hope-Jone. bad 
built hurch organ in Eng land with electric action and 
movable con ale. with top tablet . a earl y a · 1 6, but 
builder · were ·low to adopt hi s modern idea s, and invariably 
the early cin ma organ · were of " trai 0 ·ht" order, with pneu 
matic action and draw top c n ale . A time went by ornc 
enterpri ·ing firm perfected pneumatic topkey - onach r 
(of Rudder field) and Fitton & Haley (of tanning ley, 
Leed ) u. ed nothin° · el e-and Jardine (of Manche ter) 
were pioneer · in the adequate provi ion of pneumatically 
operated tonal percu s ·ion and trap , and by the beginning 
of the twentie.- everal firm s had tumed to electric action 
and tiltin° · tablet. . co1·e of church orgnn bEilder . up and 
down the country made organ for cinema in their time, 
and th number in , talled mu st have run into man y hun
dred , tho1wh ·we hall never know exactl y a the majority 
have by now been removed. 

In 1923, John Compton made hi tory by building a re
markable 4-manual exten ion organ for the hepherd' Bu h 
Pavilion, London, and this really tarted the era of the 
mod rn cinema or 0 ·an. In January 1925, the fir t Wurlitzer 
wa opened at V\Tal ·al l, tafford hire, and thre month . 
later one appeared in London . Several British builder im
mediatel y turned th ir attention to the new idea, and thence
forth unit organ became the ~ tandard in trument for 
cinema . . 

I e. timate that by 1939 around 4 0 unit organ had been 
in stalled in cinema in the British I le , all but about 40 
of them in England itse lf . Exact number are hard to quote, 
a · the record .· of the two leading Briti h builder were 
de tro yed or eriou ly damaged by enemy action durin° · the 
war, and the following figure mu ·t be taken as approxi
mate. mpton head the li. t at 260, Wurlitzers come next 
with 100 imported or 0 ·an , and Chri tie . are third with 0. 
The balance i made up of in -trurnent by the maller build
er , each with le than ten 01·0 ·an to their credit-Conachel', 
Jardin , Hil don, purden Rutt, Fitton & Haley, and In
gram. ( The number would be increa ed if one took into 
account the " traio ·ht" cinema or 0 ·an by ·ome of the e 
builder but here we are only con idering their unit work). 
There were a few organ imported from the Continent; 

tandaart and Dekkar from Ho lland, and a solitary Bar
bieri from Italy and finally we mu t not forget to mention 
Reginald Foort' famou Moller (now the B .B.C . Theatre 
Organ) which arrived from the United States in 1939. 

Of the 4 0 organs mentioned, evera l, including the 
B.B. .' uperb Compton, were de ·troyed by bombing in 
the war, and quite a number of other have been old since, 
ome following damage by floodinO' and o on. But even 
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The author at the console of one of the Comptons in England . 

This make of organ holds the same distinction in Britain a s 

t he Wurlitzer does in t he U.S. 

taki1w into account tho e in trument which are beino· al
lowed to rot away through lack of ervicino ·, it seem · prob
able that today there till remain more playable organ in 
Britain than in the nited tate , which i n't bad going , 
con idering the va st number in talled there! 

The Relay 
(from pag e 3) 

"Spotty Journalism" 

Ther e wa no ' 'featured'' organ olo openi1w night at th e 
Fox Th eatre in an Franci co, opening night, June 2 , 1929. 
. . . 'l'h re wer oth er featur ed organi t ( oloi t ) at the 
theatr e befor e Georg e Wright, nam ely: H nry LeBell, anti. 
Floyd Wright (t each r of Georg Wright ) .... George Wright 
mak es no mention of hi having tudiecl with Floyd Wright, a 
top .F. organi t who was soloist at th e Granada at the age 
of 21. Floyd ·wright tra \·elecl to acram ento many times to 
give le sons to G orge on the Grant Union High School organ 
and Georg lat er made hi home with Mr . and Mr . Wright re 
ceiving dail y in truction from Floyd, th e real innovator and 
geniu of theatre organ playing and a superlative musician. 
Floyd Wright live in Sm1 Francisco and can verify all the e 
tat em nt . 

Mrs. Ev elyn Biat i 
Mill Vall ey, Cal. 

(An organ solo was on th e program on opening night bitt not 
exeoitied for r a ons be t 1.tn1nentioned, but th e olo did go on 
lat er during th opening week. Th ere were no oth er organists 
''f eatur ed'' at th e Fox, prior to Georg e Wright, in th e tr ite 
erise of th e worcl. Th ey clid play for sings (if that is to be 

constru ed as a '' f eatitr e,' ' ) but only Georg e wa actually f ea
tur ed on th e organ by himself, as a regular f eatitr e, w'ith no 
ings . It' a fine line to draw if one wish es to be technical . W e 

know not why Mr . Wr ight chose not to rnention Floyd Wright 
and, obviously, th is is a niatter that 1n1.tst be left to his discre
tion. J.W .) 
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SPINNING ORGANS 

The theatre organ ent hu iast who reli s chiefl~· upon 
r corded organ mu ic ha never had it o good, thank to music 
loving people throughout our great country who hav e lrnd their 
appetite for organ mu ic whetted to the point that th y arc 
a king for more. It i a thrill indeed to ee the large as ort
ment of organ r ecording s now reposing (not for long ) in our 
record hops and a pecial tlHill to hear the mu ic of our 
favo rit e instrum ent proceeding from the turntable in a li ten 
ing booth. A wid assortment of organ reco rding , de ign ed to 
please all vari eti es of tastes, i s to be had. Victor, Columbia , 
\Ves tmin ter and several oth er of the larg er recording com
panies hav e put their hi-fi recording eq uipm ent to good work in 
org an tudios and theatre aero s the land and everal 11e" ·
come rs have nt ered th field . W are confid ent that ales r cords 
will ju tify continu ed activity in this field . 

The following releases emb r ace the period from Janu --iry 1 to 
Octob r 1, 1956. 

Re-issues on LP 
Paul Carson (Organ, N. B. C., Hol lywood, Ca l.). 45 rpm 

Alm a. PC 600 -Victor Herbert; PC 602 - Musi from Ha
waii; PC 604- Sigmund Romberg; PC 60 6--Rud olp h 
Fri ml ; PC 608 Old Favorites (Glow worm, milin' t hr o ugh, 
Old r efra in , Trees): PC 61 0--Mu sic of Vienna ( k aters 
waltz, Two hearts that b at, Merry Widow waltz, ity 
of my dr ams); PC 612 - Victor H rb ert-R ud olph Fri ml; 
PC 61 4-----Jerome Kern; PC 61 6-- 0 ld Favorite (My old 
Kentucky home, Beautiful dre a m e r, Old Black Jo , Old 
Folks at h ome); PC 61 8- 0rgan and Chim s (Rock of 
ages, Abide with me, weet hour of prayer, What a friend 
we h ave in Jesus; PC 62 0--F avo rit e Hymns (Kear r my 
God to Thee, Lead kindly light, I l ove to t 11 the tory, 
Love divine, a ll l ov exce llin g). 

Jesse Crawford (Wurlitzer , Paramount Studio , N. Y.) 
Camden 300 12-in . Pipe Or gan Mag ic (se lect ed fr om t he 

early Victor series ). 
Indian l ove ca ll, Gianina Mia, My beautiful la d y, n the 
road to Mandalay, Gypsy love song , L'amour toujours 
!'amo ur ; Mi. s you, Lay my h ea d beneath a rose, Ca r olin a 
moon, I'd lov e to be lov ed once aga in , Little white lie 
When d ay i done. 

Decca DL 8137 12-in. In a Monastery garden . 
In a m o n ast ry garden, Lost chor d, Ave Maria (Bach
Gounod), A, e Maria (S chub ert), Bells of St. :Mary 's , The 
r osary , Th e Lord's prayer, Largo, Holy c ity, Agnus D i, 
The pa lms, Evening prayer. 

Decca DL 8300 12-in . When the Organ Played at Twil igh t. 
When the orga n played at twilight, Sympathy, When day 
is d one , L'amour toujours l'an1our, A perfe c t day, Indian 
love ca ll, A perfect so ng, C h ansonette, erena d E', nly a 
ros , Gianina Mia, Goin' home. 

REGINALD FOORT 
SOOT 10501 12-in. Formerly # 1050 and # -1051 . 
SOOT 10523 12-in. Formerly # 1052 and # 1053 . 

GEORGE WRIGHT (Wurlitzer , Paramount Stud io and Theatre ) 
King 395-504 12-in. Reveries . 

J ea nnin e, I dr eam of lilac time, Always, Makin' whoopee, 
Easter parade, Body an d Soul, Times Square boogi , 
Espani ca ni, Smoke gets in your eyes , Birth of the blues, 
Tenderly, Honkey tonk train blu s, Falling in 1 ,. with 
love. 

78 rpm 
LEON BERRY (Wurlitzer, Hub Roller Rink , Chicago , 111.) 

Dot 15160 10-in . 
Sophisticated swing, My a d obe hacienda. 

LP Recordings 
RAY BOHR (Wurl itzer, Paramount Theatre , N . Y.) 

Victor LPM-1306 12-in. The Big Sound . 
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I've got rings on my fing er , This can't be l ove, Melody 
of 1 ve, Teddy bear' picnic, Hernando' hid eaway, As 

t:me goe by , Funi uli -funicula, La ura , March of the 
Mari nettes, A u t umn l eave , Parad of th wood n sol
di ers, Me and my hadow. 

EDDIE CLIFFORD (Wurl itzer , The Music Hall , Seattle , Wa sh.) 
MHT-45 . 

B ut ton up yo ur ov r coa t, My blu heaven, Twelfth Str el' t 
rag, A pretty g irl i lik e a melody, tardust. 

BUDDY COLE (Robert Morton , Cole ' s res idence , L. A. , Ca l.) 
Col. CL 874 12-in . Organ Moods in Hi-Fi. 

The breeze and I, Th n arness of yo u, Orch id s in the 
moonlight, Ebb tide, That o ld bla k magi c , Tenderly, The 

ont in nt a l, Laura, Poinciana, Autumn in I ew York, The 
moon of Manakoora The hour of parting. 

LEE ERWIN (Moller -Wurlitzer , E. J . Quinby ' s res idence , N. J .) 
Zodiac 333 12-in. Moon River Music. 

Capri Viennoi , tardust, The n ea 1·ness of you, Vilia, 
Go ld n grain of sa nd, Laura, My ship, As time goes by, 
But n t for m e, Out of nowhere, Bl u moon, Fant asy, 
Minnequa, Mo t of a ll , I e yo ur fa e before, All the 
things yo u are. 

REGINALD FOORT (Wu rlitzer , Mosque Civ ic Thea t re , Rich
m ond , Va .) 

SOOT 1058 12-in . Waltz and Ballet . 
Ball t Egyptien*, oppe li a- el., Nutcracker s uit e, Ro en
kavalier waltzes*, Tale from the Vienna woods. 

SOOT-1059 12-in. Intermission in the Mosque . 
She didn ' t say yes, h e didn't ay no*, Mood h1dig o, Ya
len ia*, Lau1·a*, 'J'w e lfth treet rag, My h ero, Kiss of fire, 
B lu moon*, an:=tdian ca per *, Do ll d ance*, Lullaby of 
Br a dw ay*, Deep purple. 

* Ava il ab le in tereo editi n. 

PORTER HEAPS (Wurlitzer-Kimball , WGN , Ch icago , Ill. ) 
SSS-501 12-in .- Favorite Spiritual Music 
SSS-502 12-in. - Classical Music 
SSS-503 12-in. - Prayers in Music 
SSS-504 12-in. - Music for Meditation 
SSS-505 12-in .- Calm Music 
SSS-506 12-in. - Beyond the Sunse t 
SSS-507 12-in .- Beaut iful Dreamer 
SSS-508 12-in .- The Beautiful Garden of Prayer 
SSS-509. 12-in. - Beloved Hymns 
SSS-510 12-in .- Dreams of Paradise 

ERNESTINE HOLMES (Wurlitzer, Radio City Music Ha ll Stud io, 
New York . 

Victor LPM 1250 12-in. Through the Mist . 
My on e a nd only love, Summertime, Faithfully y urs, 
Sunri e se r n a d e, Through t h e mist, The b y next door, 
Moonlight in Vermont, T wi light time, Whil we're young , 
Bamboo, Where t h blue of the night, Over the rainbow . 

ROBERT KATES (Recordings not available in time for th is re
v iew ) 

New Sound 4001 12-in . Bob Kates in Pipe Happy . 
New Sound 4002 12-in . Fiesta Latina . 
New Sound 4003 12-in . Pipe Dreams . 

RICHARD LEIBERT (Wurlitzer , Byrd Theatre, Richmond , Vir
g inia ) 

Westminster 18245 12-in . Leibert Takes Richmond . 
Dixie, In th sti ll of the night, In a littl e c loc k h p, 
St. Louis blues, No ot h er l ove, Old m an river, Green
s l eeves, Holiday for string , Autumn l eaves, Virginia Hoe 
Dow n, T ara theme (from "Gone with th wi nd "), v\Tash-
ington a nd Le wing . 

SHAY TORRENT (Wurlitzer , Aragon Ballroom , Chicago , Ill.) 
Mercury MG 20139 12-in. Organ Me lodies in Hi-Fi. 

Dan e ori entale , By heck, Melody of love, Organ blue , 
The bells of St. Mary' , Lo h Lomond, Tango of roses, 
Goofus, Vagabond King- e l., Dancing on the ceili ng, Pipe 
organ polka, Dardan ll a . 

( Continu ed on page 20) 
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Gurope America 

Theatre Organ broadcasting in England is still far more common than in the United States. Lucky 
listeners may hear at least one programme each weekday, sometimes several. Perhaps our European 
correspondent can give us some hints as how we might be able to get the T.O. back on U.S. airwaves. 

You PEOPLE of the States who are accu tomed 
to a ·wide choice of broadcastino- networks may have won
dered how we in Britain fare in the hand s of the olitary 
B.B.C . Three ervice are operated-the Light, of national 
coverage, which is devoted to the popular field; the Third, 
also of national coverage, which i "cultural" and cater for 
the minority; and the Home, which cover the Country by 
a eries of even ind pendent regional Home en ice . 

The Light programme include at lea t one theatre or0'an 
broadca t each weekday-sometime two or even three
but the London Home ervice ha usually only b,,o per 
week. These are relayed al o by the regional tations who, 
while taking the bulk of their programme from the London 
Home ervice, are able to plan for them elve , and include 
item of their own production . In 1955, . everal of the re
gion excelled by bringin° ' evening tran . mi ion from 
inema up and down the ountry: thu the Midland Area 

controlled from Birmingham, relayed the organ . of the 
Gaumont, Birmingham (Compton 3-9); Gaumont, Smeth
wick ( ompton 3-9); Gaumont, Wal all (Wurlitzer 2-6, 
thi ha sin e been removed and rebuilt in a re idence) ; 
and Tower, We t Bromwich (Compton 3-12, plu s Melo
tone). 

The B.B.C. Northern Region, controlled from ~Ianche ster , 
brought the followin° ·, after a long lap e of theatre organs 
in their programme : Tower Ballroom Blackpool (Wur
litzer 3-14); Opera Hou e, Blackpool (Wmlitzer 3-13); 
Ritz-E soldo , Birkenhead ( hristie-Wurlitzer 3- ) · Regal , 
Harrogate ( ompton 3-6, plu i(elotone); Odeon-Para
mount, Leed (Vi. urlitzer 3-19); Gaumont , Manche ter 
(Wurlitzer 4-14); and Odeon-Paramount, Newca tle-on 
Tyne (Wurlitzer 3-19). 

From other region came the -organ of the Tonic, Ban
gor, orthern Ireland, ( Compton 3- , plu Melo tone), and 
the Ritz, Belfa t, ( ompton 4-10, with a super Melotone). 
The e two organ · ·were tran mitted by Northern Ireland 
region. The once much-broadcast Wurlitzer at the Classic, 
Belfast, ha s, regretfully, been removed re cently by ircuit 
Management A sociation. The ompton 3- , plu i(elotone , 
at the Royal , Plymouth, Devon, wa air d regularly every 
Thur day morning throughout the year, in a prooTarnme 
for hospital and the . ick, pre ented by organi ·t Dudley 

avage. Thi erie i sent out by the We . t of England 
Horne service, who al o re-commenced at the end of the 
year a short "Melody for Late Evening " erie from the 
Gaumont, Bournemouth, featuring Ronald Brickw 11 at the 
Wurlitzer 2-9, with a violini t and a vocalist . 

The Light Programme relayed, apart from their own 
theatre organ in London, the following organ · during 
morning ession each weekday: A toria, Aberdeen ( Comp
ton 3- ) ; Ritz, Belfast, already mentioned; Tower Ball
room, Blackpool, already mentioned; Dome Pavilion, 
Brighton ( Christie 4-28) ; Reg'al, Kingston-on-Thame 

Wurlitzer 3-12); Odeon, Leicester quare ( Compton 5-16, 
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plu s Meloton e); Odeon-Regal, ~Iarble Ar h ( hri stie 4-30) , 
and the Granada, Tooting (Wurlitzer 4-14). 

Generalizing on the year of 1955, my own review of 
theatre org'an olo totalled one hundred and twenty eight, 
coverin g theatre a far apart as Belfa t, orthern Ireland: 
Aberdeen, Scotland; Dublin, Iri h Republic; Blackpool. 
Lanca hire, and, of cour se, London. Thi s oTand total of 
organ .-olos include s theatre. of the three main circuit 
(As ociated Briti ·h Cinema ; Circuit fanagement A ·o-
iation, who control both Gaumont and Odeon; and Gra 

nada Theatre ) a well a everal independ ent oncern ·. 
The Briti h Wurlitzer concern, although not officially 

known under that name , had a most ucce sful year . They 
rebuilt the Compton in the Odeon, Leice ter quare-r e
placin 0· the Tibia with one of their own-and al o over 
hauled . everal organ for A sociated Briti ·h inerna . 
Early thi year they overhauled the B .B.C. Theatre Or0·an , 
and haYe forth r order lined up for A.B . . and Odeon. 

The olo of the year in my e timation 1 Well, how ab ut 
that which John Madin pre ented at the clo e of the year 
at the Granada, Clapham Junction 1 He tarted with an ex
ellent rendering of famou · carol , with ome deli abtful 
traight work included. Then into a nifty piece of work 

accom1 anyin g a hort ilent film-a real old-timer of the 
pre -talkie era, with all the fire and thunder provided with 
uitable music a la Wurlitzer. 

The broadca t of the yead Reall y a job to tell, but high 
on the list mu t be the beautiful "Moonlig 'ht Lullab y" by 
Dougla Reeve at the Dorne Pavilion, Brighton, on th 29th 
of Augu t, at 11 : 20 p.m. It wa a broadca st of beer de
light, wonderful tona l qualitie . , and a programme of well 
picked item s. 

The organi t of the year 1 Trul y, thi item get harder 
each time I review the organi -t I have seen tbrou h the 
year, so to be really hone.-t I will elect two. The first, Bryan 
Rodwell, for ome wonderful orche tral work at the Gra
nada, Edn1onton, during one of hi week · out in the cir
cuit from the East Harn Granada . The econd is tanle 
Wyllie for hi St. Patrick' s Day broadca t from the Rit~ , 
Belfa -t, Northern Ireland. 

And perhap I should mention the o-ood work by Gerald 
haw at the Odeon-Regal , Marble Arch; Charle mitten 

for hi s erie of broadca ·t at the Odeon-Pararnount, Leed ; 
Dudle y Savage for hi broadca ·ts week by week from the 
Royal, Plymouth; George Blackmore for hi " t. Andr ew' 
Da y" broadca . t from the A toria, Aberdeen, and tanley 
Tudor, for making the B .B.C. Theatre Oro-an sound like 
the Wurlitzer in the Gaumont, Manche ster. 

Have I bor d you with all the. e remini cences . I tru t 
not, and I hope you will be with me again next time. One 
never know s what i going to happen next, what with 
creen getting larger and larger, organ coming out, and 

patron s bavng ound all round them-well, I a k you, per
haps the good old day of silent film had omethino- after 
all! 
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DISCOGRAPHY 
Continuing the extensive compilation of all organ music known to 
have been recorded since the advent of the lateral disc record. 

CARSON , PAUL (Conti nu ed) 

Alma 
67. CLP-1809-J 2"-33¼-'55 Old rugged cross (Ben

nard), Softly and tenderly ( Thornipson ), Christ the Lord 
is risen (Worgan), Where He leads me (Norris), 
Onward Christian soldiers ( S1tllivan), Open my eye 
(Bliss), The haven of rest (Moore), Jc us avior, pilot 
me ( Go1lld), The ninety and nine (Sankey), Blest be 
the tie that binds (Saril.:ey), This i my Father ' world 
(Trad.), Day is dying in the west (Thompson) . 

68. CLP-1810-12"-33¼-'55 ROMBERG SELECTION: Srre
nade, Golden clay , Deep in my heart, One alone, Whe11 
I grow too old to dream, Song of loYe/ FRHIL SELEC
TIONS: Indian love call, Allah' holi lay, Only a ro e, 
Valse Huguette, Gianina Mia . 

69. CLP-1811-12"-33¼-'55 Glow worm (Lincke), 
Whi pering hope (Ha1cthorne), Londonderry au 
(Trad.), In th e gloaming (Harrison), Smilin' through 
(Penn), Just a little love, a little ki ·s (Sile u), The old 
Tefrain (Kreisler) Some\\"here a ,·oice is calling (Tate), 
Trees (Rasbach), Love, here i my heart (Silesu), Love's 
old sweet song (Molloy), The world is waiting for the 
sunri e (S ei tz ) . 

70. CLP-1812-12 "-33 ¼-'55 Nearer my God to Thee 
(Dykes), Come Thou fount (Gabriel), Abide with me 
(Monk), Rock of age (Hastrings), Ivory palaces (Bar
racloiigh), Lead kindly light (Dykes), I loYe to tell the 
story (Fischer), The church's one foundation (Wesley), 
0 happy days (Rimbault), My faith looks u1 to Thee 
(Converse), Love divine, all love excelling (Zundel). 

71. CLP-1813-12"-33¼-'55 Skater's waltz, (Waldte11-
f el ), Blue Danube waltz (Strauss), Merry Widow-waltz 
(Lehar), Vienna, city of my dreams (Sieczynski-Lock
ton), Nights of gladness (Ancliffe), Patricia (Carson), 
Your i my heart alone (Lehar), Vilia (Lehar), The 
white dove (Lehar), Two hearts that beat (Stolz), In
termezzo (Provost ) . 

72. CLP-1814-12"-33}-'55 VI C'l'OR HERBERT: Thine 
alone, Gypsy love song, Absinthe frappc, A kiss in th e 
dark, Italian street song, Something goc ting-a-ling . 
Czardas (Monti ) RUDOLPH FRIML: L 'amour toujour 
l 'amour, Rackety coo, The bubble, Rose Marie , Donkey 
serenade. 

73. CLP-1815-12"-33{-'55 JEROME KERN : All the 
things you arc, Whippoorwill, Look for the silver lining, 
The touch of your hand, Smoke gets in your eye , Why 
do I love you, Kalua, They didn't believe me, The song 
jg you, Lovely to look at, 01' man river. 

74. CLP-1816-12 "-33-½-'55 My old Kentucky home 
(Foster), Massa 's in the e,old, cold ground (Foster), 
Beautiful dreamer (Fo ter), I dream of Jeannie (Fos
ter), Old Black Joe (Foster), Old folks at home (Fos
ter), A perfect day (Bond), Ju t a 'wearyin' for you 
(Bond), The hancl of you (Bond), I love you truly 
(Bond), Where my car:wan has re tecl (Lohr-Lockton), 
The rosary (N evin) . 

Tempo 
75. TR 490-10 "-78 . Song of the islands (King), Smoke 

gets in your eyes (K ern) . 
76. TR 492-10 "-78 . Th e TOsary (Nevin), Moonlight 

Madonna ( Fibicli ) . 

Alia s Si lver , Eric 
Allegro-Roy ale 
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77. 1811-10 "-33¼-'55 SACRED ORGAN SELEC'rIONS: Lead 
kindly light (Dykes), azareth (Gounod ), Calvary 
(Rodney), Song of hope (Batiste), Old rugged cross 
(Bennard), Ho ly holy holy (Dykes ), Sta bat Mater 
(Rossini), Show me how to go ( ~) . 

78. 1536-12 "-33½- 55 AN HOUR OF POPULAR TUNES 
PLAYED ON THE ORGAN: Trees (Rasbach), By the 
waters of Minnetonka (Lieiirance), Thine alone (Her
bert) . Other item by Buddy Cole and Ken Wright. 

Var ity 
79. 69131-10"-33¼-'55 VICTOR HERBERT'S ALL-TIME 

HIT : Gypsy love, Kiss me again, Toyland, Moonbeam , 
Ro e of the world, Al sinthe frappe, Ah sweet mystery 
of life, The isle of our dreams. 

0. 69143-10"-33-;\-'55 POPULAR ORGAN SELECTIONS: 
Hymn to the un (Rimsky-Korsakow), Scarf dance 
( Charninade), Pizzicata polka (Strauss), La Paloma 
(Yradier),* La Golonclrina (Serradel), Drink to me only 
with thine eyes (Trad.) ·'k (Ken Wright, organi t ) . 

CARTER , GAYLORD 

Black and White 
(3m Wurlitzer Special C.B .. Studio, KNX, Hollywood, Cal.) 

1. 3500-10 "-78 Oh promi e me (de Koi 1en), I love you 
truly (Bonc7) . 

2. 3502-10 "-78 La golonchina (Serradel), Ave Maria 
(Bach-Gounod). 

83. 3503-10"-78 Intermezzo (Pr01.:ost), Ah, sweet mys
tery of life ( H erbert) . 

84. 3504-10"-78 Stars in my eye (Kreisler), Lullaby 
(Brahm ) . 

85. 3506-10"-78 The old refrain (Kreisler), Perfect 
song (Breil) . 

6. 3507-10"-78 Wedding march (Mendelssohn), Bridal 
march (Wagner). 

87. 3508-10 "-78 I'll se you in my dreams (Jone ), Be
gin the beguine (Porter) . 

88. 3509-10"-78 Becaus e (d'Hardelot), Always (B er
lin ) . 

CHARLES, LEW 

\\ ord 
(2m / 8r Wurlitzer (later rebuilt by Kimball & enlarged. 

Now mo tly Welte . Hollywood, N .B .C.) 
89. WR-975-10"-78-'55 An evening prayer (iinspec.), 

Face to face (Gabriel). 
90. WR-976-10"-78-'55 It i well with my soul 

(Bliss), Trusting Je us ( ') . 
91. WR-977-10"-78-'55 0Yershac1owecl ( '), Glory be 

to His name (Stockton). 
92 . WR-978-10"-78-'55 God will take care of you 

(Trad. ), Near the cros (Doane). 
93. W-1502-33 ¼-'55 ame lection a above ( 9-

92 ) . 
94. W-3003-10"-33-'56 BESIDE STILL WATERS: My 

faith look up to Thee (Converse), Old rugged cross 
(Bennard), TheTe i a fountain. (Mason), Moment by 
moment ( f) , A mighty fortress (L1dher), I need Thee 
every hour (Lowry), Rock of ages (Hast 'ings), weeter 
as the year go by (f), Com thou fount (Wyeth), 
Whispering hope (Hawthorne), Softly and tenderly 
(Thompson), Why should He love me so (Ackley), I 
know I '11 ee Jesus some clay (.), When I urvey the 
wondrous cross ( 1inspec .) . 

CHARLES, MILTON 

Autograph 
( 4m/ 32r Wurlitzer, Chicago Theatre, Acoustic) 

95. 4006-10"-78 I '11 see you in my dreams (Jones ), I 
wonder what's become of Sally (Ager) . 

96. 5001-10 "-78 Song of love (Donn elley-Sch itbert ), 
Merry Widow-waltz (Lehar), 

97. 5004-10 "-78 Sometime (Fi.orito), Moonlight and 
TOses ( L ernar e) . 

Columbia 
(3m / 5-7r Wu rl itzer, formerly in Gunn School, Chicago, Ill .) 

98. 1056-10-78 Me and my shadow (Jolson et al .), For
give me (Ag er) . 

99. 1065-10 "-78 Hit the Deck-Hallelujah (Wayne 
L ewi s-Yonng), At sundown (Donaldson) . 
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100 . 1079-1 0"-7 At undown (Donald on ) , Ru ian 
lullab y (B erl in ) . 

101. 1099-10 "-7 Wh en day done (Ka t cher ) , Ju t 
once again ( Donald on) . 

102. 1143-10"-7 MEDLEY OF CHRIS'r:MA H n I 
hriti an awa ke (Wa inwri gh t), 0 littl e town of Beth 

lehem (E eclner ) Ad te fideli ( T rad .) , ilent nigh t 
(Gru ber ) , Calm on th e li ening ea r of nigh t (Boh m ) , 
H ark , th herald ang el sing ( M ncl ls ohn ) . 

103. 1223-10 "-7 From th e land of th e sky blu wat er 
( Cadrnan ) , t dawning ( Caclrnan ) , L ov ' old weet 
ong (Molloy ) . 

10-:1. 1338-1 0"-7 R amon a (Wayn e) , T ell me you ' re 
orr y (B 11rlce) . 

105. 1363-1 0"-7 Dr eam ki s es (J erom e-J ellen ) , Th e 
man I love (Ge rshwin ) . 

106 . 1425-10"-7 Our bung alow of dr eam (V erg e -
M alie- ewman ) , B ack in your own bac k ya r d ( Jol on
Ro se-Dr y r ) . 

(Wmlitz er , WENR Ra dio Studi o, hi ago, Ill .) 
107. 1650-1 0"-7 Th ere' a r ain bow roun d my houl der 

(Jol son-Ro se-Drey er ) onn y Bo y (Jol son t al.) . 
10 . 1653-1 0"-7 Th e spe ll of the b lu e (Joh nst on

Drey er-R 11by ) , High upon a hill t op (Ba er-W hit ing
Camp bell ) . With Guy Lomb ardo ' or chest ra . 

109. 1704-1 0"-7 8 My moth er ' ey (Ba er-Gi lb rt ) , H ow 
abo ut me (B erlin ) . 

110. 1730- 10"- 7 I 'm sorr y ally (Fiorito ) , weeth ear t 
on para d (Lo m bardo ) . 

111. 1 72-1 0"-7 P agan love ·ong (Fr cl-Bro wn ) , A 
ga rd en in th e ra in ( Gibbo n ) , 

Conqueror ("Wmlitz er , hicago Th eat re, Acoust ic) 
112. 7092-1 0"-7 Mi ghty ' lak a r o e (N evin ) Our ye -

te rd ays (L ak e-L eslie) . 

Genn et t (Wurlitz er , TiYoli Th e;:itre, Chi ca go, Ill. ) 
113. 5745-1 0"-7 omet im e (Fiorit o) , Ar e you on y ? 

(Da vis-Ag er ) . 
114 . 57- 3- 10"-7 L ant ern of lo, e (P eek-Wenric h) , 

Af t er I sa r I 'm on y (Donald on-L ym an ) . 

P ara moun t ( org an, ibid ) 
115. 4003 -1 0"-7 Moonlight and r ose (L emar e), Ju t 

a' wea ryin ' fo r you (Bo nd ) . 
116. 4004-1 0"-7 Deep in my hea r t (Ro mberg ) , Th e 

pri oner ' ong (M assey) . 
117 . 400 5-1 0"-78 I never kn ev,, ( ?) , an y me bac k t o 

old Virginn y (C lari bel) . 
11 . 275-1 0"- 7 Most of all I wa n t your lo, e ( ) . Our 

yes ter day (La "ke-L lie) . 

CHESHIRE , MICHAEL (See Foor t , Reg ina ld ) 
CHRYSLER , HARRY 

B an ner (Or ga n un pec ifiecl. cou t ically r ecord ed ) 

119 . 2414- 10"-7 Bod y and oul (Gr een ) , Wh en th e 
org an pl ayed a t twilight ( W oolsey -Sauer-Ta gg art ) . 

120. 2549-10"- 7 B ey on l th e blu e horizon ( Wh iting 
. Rob in-H ar line) , I 'm ::i lon e beca u e I love you ( Y oimg ) . 
121. 320 7-1 0"-7 Wh en your hair ha turn ed to ilver 

( Tob ias-Ro se ) . 
122. 10"-78 Wh en it ' pringtim in th e ro cki s 

(W oolsey t al ), Th e ki s waltz ( Ditb'in-B urlce) . 
123. 10"-7 Sweet and lov ely (A rn hei1n et al ) , 

Guilt y (Ale t et al ) . 
Decca (Engli h r elea e) . 
124. 2370-10"- 7 Trul y I lov e you ( ~) , I 'm alon e be

cause I love you (S chit te r-Yo ung ) . 
Filmophon e (English r elea se) . 
125. 243-10 "-7 W alkin ' my baby bac k h ome (A hlert

T ilrk ) , Pl ea e don 't t alk about me wh n I 'm gon e 
(St ept- lar e) . 

Imp eri a l ( Engli h r el ea e) . 
126 . Same a o. 119 . 
127. Same a o. 122. 

CLIFFORD , EDDIE 

(Wurlitz er , Mu sic H all Th eatr e, eattl e, Wash .) 

12 . RRF80H-642 / 9-7"-45 Button up your overcoat 
(De Syl va-B rown-H enderson ) , My blu e heaven (Don 

aldson ), Tw elfth St reet rag (Bowman-Ra za!), A pr ett y 
girl is lik e a melody (B erlin ), t ar dust (Carm icha el ). 
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COLE , E. L. (" BUDD Y" ) 
( 3m Rob er t Mort on, Cole' re i l encc _. H ollywood, Cal. ) 

Alia s Sil ve r , Eric 
Allegro-Ro ya le 

129. 1536- 12"- 33¼- '54 AN HOUR OF POPULAR Tu E 
PL AYED ON THE ORGA : Dea r old outhl and ( T rad .) , 

leepy t im e gal (Lo renz o-Warr en-Ag er ) , ryiu fo r t he 
Carolin e ( Yo ung-W arr en-L ewi ) , Wh en th e org an 
playe d a t tw iligh t ( Cam pb ell-Conn elly-W alla c ) . Other 
selection by P aul Car on an d K en Wrigh t . 

Capito l 
130. Alb . BD- 54-1 0"-7 Moo KLIGH'l' MOOD leepy 

t im e gal (Lo renz o-Warr en-A g er ) , Mood in dig o (Ell ing
t on ) , ta r s in my eyes (K ries ler ) , You an d th e nigh t 
and th e mu i (Dietz -Sc hwartz ) , t ainv ay t o the t ar 
(Mal neclc- ign orelli -Pa ri h) , Th e ni ght is young and 
you 're o b aut iful (Ro e-K ahal-S11esse) , le py lagoon 
(Coat es ) , Good nigh t wee th ea r t (N oble) . 

131. Alb . F-9 002-7" -45 T m~ ORGAN P LAY AT 
CHRI TM:A : il ent nigh t (Gru ber ) , Jo y to t he ,vorl d 
(Ha nd el) , 0 littl e t own of B ethl ehem (R edn er ) , Ade te 
Fi deli (T rad .) , We thr ee king of Ori ent ar e (Ho p
lcins) , God r -t y men y gentl em n ( T rad. ) Oh ta nn en
ba um ( T rad .) , 0 holy nigh t (Adam ) . 

132 . 57- 90027-1 0"-7 I lo, e you t ru ly (Bond ) , Oh 
promi se me ( de K ov en ) . 

A lias A llen , David 

133. 57-9002 -1 0"- 7 Ab ide with me (Monk ) , Nea rer 
my God to Th ee (Ma on ) , R ock of ages (H astings ) . 

Al ias M arcel , Law rence 

134 . 57-90029- 10"-7 T ree (R asbac h) , At da wning 
(Cadm an ) . 

olumb ia 
135. CL- 74-1 2"- 33=11- '66 ORG.\N Mo ons IN Hr -FI: The 

breeze an d I (St ill man -L ecuona) , Th e nearn e of you 
(W ashingt on-Cannio hael) , Or chi l in the moonli gh t 
(K ahn-El iscit-Y ou111an ) , Ebb t ide (Ma xwell ) , Th at old 

black mag ic (M ercer-Ar len ) , T enderl y (La wr nc -Gros ) , 
Th e contin ent a l (Mag idson-Conrac1) , L aura (M ercer 
R alcsin ) , Poin ciana (B erni er-Sim on ) , Th e moon of Mana
koor a ( Lo esser-N eu' man ) , Th e hour of parti ng (Ka hn-

polianslcy ) . 

(f ro1n pag e 3) 

MALCOLM MURRILL : An a si t ant p ro fe sor of engine ring at 
th e Vi rginia P olytec hni c In t i tut e (Ri chm ond Br an h ) whi ch 
i loca t ed within a block of th e Mosqu e. Th ea tr e org an ha,-e 
been in Mac's b lood since the silent movi e clay of hi chil d
hood in Ri chmond where he hear l t he gif ed arl Ron l at th r 
Brookl and Th ea tr e Wurl it zer. Hi lov of org an wa crowded 
t o th e bac kgroun d, howe,-er , by th e pract ical probl ems of 
li ving whil e he got hi s math emati cs degr ee a t Yale in 1937, 
beca me a ava l air a,i ga tor durin g t he wa r , and lat er 
marri ed Bet ty H a her of Ri chmond . 

Along t he way Mac kept in t ouch with org an when ver po i
bl e. Once, whil e an appr enti ce sea man, he t ook th e org an in 
th e N avy chapel t o pi ece to r ep air it , but was hip pe d out 
befor e he ever got a chance t o rea embl e it. At th e t ime hi ,. 
boy, Buzz y, wa born five yea r ago , th r wa a t wo-manu al 
chur ch org an in th e baby's b droom . No t having room for both , 
Mac decid ed to keep t he bab y, o th e org an was di mantl ed and 
sold . On dis covering Al den Mill er ' K inur a Digest and th e 
A.T.O .E. 's T ibia, Ma c' org amani a fla r d up again and he got 
in tou ch with H arold W arn er to help work on th e Mo quc 
org an and writ e it tor y. 

Ma c, who is till hoping-mu ch to Bett y' con ternation- to 
own a th ea tr e organ someday, onc e ''v isit ed '' Foort ' s hom e 
countr y, back in 193 . But he didn ' t meet Foort th en, or even 
ee mu ch of England . H e and his broth er , Georg e, in tead 
pent th eir month ' "vi it " a t hard labor in th e Winch est er 

Pri on for towing awa y on th e Qileen Ma ry on her Atl anti c 
Record run. 
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SPINNING ORGANS 
(from page 16) 

TRUMAN WELCH (Wurlitzer, Iceland Amphitheatre , Para 
mount , Cal. ) 

Broadcast 614 10-in. Theatre Pipe Organ. 
One kis , Bill, I'll see you in my dreams, In the mission 
of St. Augustine, Diane, Many times, My one and only 
highland fling, The syncopated clock . 

Broadcast 616 12-in. With Truman Welch . 
Washington Post march, Heartaches, Hi-lili-hi-lo, Spa
ghetti rag, Sleepy time gal, Ee chocolo, Tenderly, Deep pur
ple, My heart stood till, It happened in Monterey, Blue 
is the night, If I ould tell you. 

GEORGE WRIGHT 
A-Wurlitzer, Rich Vaughn's residence, Hollywood, Cal. 
B-Wurlitzer, Fox Theatre, San Francisco, Cal. 

A-HIFIRECORD R-707 12-in. More George Wright. 
The waltz in springtime, That's all, Edelma, Nice work if 
you an get it, You'll never walk alone, Stars are the 
windows of heaven, The galloping commedians, The bull
fighter, Reaching for the moon, Sanctuary, My romance, 
Am l'ican bolero. 

B-HIFIRECORD R-708 12-in. George Wright's Showtime . 
There's no bu sine s like show business, My funny Valen
tine, The lady is a tramp, Little girl blue, The man I 
love, Ju t one of those things, Showboat medley. 

Stereophonic Tapes 
HI-Fl R-707 More George Wright. 
HI-Fl R-708 George Wright's Showtime. 
OMEGA ST 7007 Gordon Kibbe. Pipe Organ High Fidelity 
Showpieces. 

Granada, Somebody loves me, Begin the beguine, :My 
heart belong to Daddy, and others. 

Recording Companies 
Alma Records, Inc., 4605 Elmwood Ave., Los Angeles 4, Cal. 
Broadcast Records, Record Broadcast Corp., San Marcos, Cal. 
Camden (See Victor ) 
Columbia Records, Inc., 1473 Barnum Ave., Bridgeport 8, 

Conn . 
Dot Records, Inc. Recordings available from Randy ' s Record 

Shop, Gallatin, Tenn. 
Epic Records (See Columbia Records, Inc. ) 
HIFI Records, High Fidelity Recordings, Inc. , 6087 Sunset 

Boulevard Hollywood 28, Cal. 
King Records, Inc., 1540 Brewster Ave., Cincinnati, Ohio. 
Mercury Record Corp., 35 E. Wacker Drive, Chicago 1, Ill. 
MHT, The Music Hall Theatre, Seattle , Wash . 
New Sound, 50 Julian Ave., San Francisco, Cal. 
Pacifica Records, 7614 Melrose Ave ., Hollywood 46, Cal. 
Replica Records, 7210 Westview Drive, Des Plaines, Ill. 
(SOOT) Sounds of our Times, Cook Laboratories , Inc., 101 
· 2nd St. , Stamford, Conn. 

(SSS) Summit Sound Systems Co., 917 E. Market St., Akron 5, 
Ohio . 

Victor, RCA Victor , 155 E. 24th St ., New York, N. Y. 
Westminster Recording Co., Inc., 275 7th Ave ., New York 1, 

N. Y. 
Zodiac Records, 501 Madison Ave ., New York 22, N. Y. 

ERRATA--to come 
From a slow start and with some handicaps, The Tibia 

has not always been 100 per cent accurate-mistakes have 
crept into its pages. But in No. 4 out February 15 , 1957, 
corrections and additions for the first three issues will be 

tabulated. Watch for them! 

20 

Greatest Night 
(from page 11) 

coffee and Dani. ·h pa trie were erved by the dazed ho t 
and hoste s. 

Then someone. remembered that Ann Leaf wa scheduled 
to play the big Robert Morton in Loew's Kings Theatre 
over in Brooklyn at 9 : 00 a.m ., which precipitated a da h 
for that objective. There we joined an audience of parent 
gathere,d to witne s their off-spring graduate from several 
high schools to the lively accompaniment of Ann Leaf. 
Organ fan who haYe never heard thi tiny technician per-

ANN LEAF, in a characteristic pose at the console of the 
Paramount Studio Wurlitzer, New York. 

form her own "Tugboat on a Toot" on a big theatre organ 
really have a treat in stOl'e. (We are trying to p1·e.vail upon 
Ann to record this and ome of her other thriller for 
circu lation.) 

Thus it i difficult to ay just when one day's program 
ended and the next day' features of the convention began. 
One fact i. certain : Few of us got any sleep l But then it's 
usually like that when dyed-in-the-wool organ fans get to
gether . Those. of u . who contin ued right through agreed that 
the mere lo s of . leep wa. rich ly repaid by the performance 
we witne sed, and that this was by all means the greatest 
night in organ history . If you weren't thex your elf , you 
had better not dispute thi opinion with tho ·e who were so 
privileged. 

A special Hi-Fi Show edition of Leon Berry at the Giant 
Wurlitzer Organ in the Hub Rink, Chicago, ha just been re
lea ed on the Audio Fidelity label, AFLP 1828. The disc in
cludes a variety of howy organ mu ic, opening and clo ing 
with a '' Cinema Fanfare,' '-the theme of Paramount new -
reels, ''Paramount on Parncle. 1

' The recording i exceptional 
with respect to frequency range, la k of di tortion, and d fini
tion, and the choice of elections houlc1 gladden the heart of 
anyone ·who remember the Decade of the Theatre Organ
the 20' . 
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LEI 

Dick Leibert playing the mighty 

WURLITZER PIPE ORGAN 
(OPUS 1948, MODEL-SPECIAL 4 MAN., INSTALLED AUG. 1928) 

BYRD THEATRE, RICHMOND, VA. 

The critical acclaim for this Westminster long 
play record ( XWN 18245) has been more than 
matched by the acceptance of theatre organ 
enthusiasts. Leibert musicianship and 
Westminster engineering have combined to 
produce the masterpiece in the field. And it is 
de-luxe packaged in an album with bound-in 6-page booklet that lists the 
instrument's specifications;with short articles on the organ, the theatre and the 
recording technique, and "a four-page, highly satisfying hymn 
to the Mighty Wurlitzer by Ben Hall" ( HrcH FIDELITY). 

Ask your dealer to get your copy now! 

AND HEAR THESE OTHER LEIBERT SENSATIONS 
On Long Play Records 

Leibert at Home ( WP 6029) 

Christmas at Radio City ( WP 6035) 

Nightcap ( WP 6039 - Feb. release) 

On Pre-recorded Tape 

Leibert Takes Richmond ( Monaural SW 1047; 
Stereophonic SWB 8006) 

Leibert Takes a Holiday ( Stereophonic SWB 8012) 
Christmas at Radio City ( Stereophonic SWB 8008) 

WASHINGTON PosT High Fi
delity Dept: "The sound on 
this is literally overwhelming. 
The presence is amazing, the 
frequency range extreme and 
the overall quality rich and 
full. The definitive theatre 
organ record." 

N. Y. JOURNAL-AMERICAN: 

"the most lusciou ·s sound 
you've ever heard from that 
instrument." 

ATLANTA CONSTITUTION: 

"These rousing performances 
are .. brilliantly played and 
even more brilliantly re
corded." 



SPECIAL HI-Fl 
SHOW EDITION 

LEON DERBY 
at the 

61 A NT 
WURLITZER 
P:IPE O:R,G.A~ 

HUB RINK, CHICAGO 

Volume1 

a study in high fidelity sound 

AUDIO FIDELITY AFLP 1828 

BACH FOR PERCUSSION 
The most powerful percussion work yet. 

• Toccata and Fugue in D Minor 
• "Great" Fugue in G Minor 
• Toccata in F Major 
• Fugue in C Major 

AFLP 1812 12-in. $5.95 

Jo Basile & Orchestra 

Mysterious, romantic, French cafe music 
that wraps you in rhythms now passionate 
... now gay ... with that enchanting nos
talgic Paris magic. Brilliantly recorded in 
true High Fidelity. 

AFLP 1815 12-in. $5.95 

proudly presents 

A new and thrilling excursion into 

the world of Theatre Organ Music with 

LEON B ERBY at the 

GIANT WURLITZE.R PIPE ORGAN 
Here, through the miracle of Hi-Fidelity sound and the magic 

of guaranteed total frequency range one is transported through 

a fascinating kaleidoscope of tone colors embracing organ 

effects never before captured on records. The Master of the 

Organ, Leo·n Berry, shows his great versat~lity and superb 

musicianship as he plays a Strauss Waltz •.. a "Pop" tune ••• 

a Dixieland favorite! 

The finest recording on the organ to date ... a recording 
that will "show-off" equipment and delight the most discerning 
Hi-Fi enthusiast! 

AUDIO FIDELITY AFLP 1828 - Vol. 1 12-in. $5.95 

l™EDUUSDfDIXIELUD 

i 
I 
I 

••• YOU HAVK TO H-11 IT TO ■KLIKVK ITI 

TIIIDUl<Es or .... ,,;, n1•1mrw II Mft 
!tio~:1-litJ1 A -~(II 

THE DUKES OF DIXIELAND 
Hot trumpets, cool clarinets, low-down trom
bones and a big fat tuba in the most excit
ing performance of true New Orleans Dixie 
ever recorded! The "MOST" in Hi-Fidelity 
... You have to Hear It to Believe It! 

AFLP 1823 12-in. $5.95 

MARIMBA MAMBO 
y CHA-CHA-CHA 

The scintillating tropical rhythms of 
a 6 man Marimba plus orchestra. A 
Total Frequency Range Recording of 
the latest Latin dance tunes. 

AFLP 1802 12-in. $5.95 

PLAZA DE TOROS 
La Fiesta Brava, Vol. 2 

Again the "Banda Taurina," of the Plaza 
Mexico, presents, in brilliant Hi-Fidelity, 
traditional music of another afternoon 
at the bullfights. Complete with port
folio of full-color reproductions of bull
fight paint ings by world-famous artists, 
suitable for framing. 

AFLP 1817 12-in. $5.95 

~bt ~tolian=~ltinntr 
@rgan ~ompanp 

presents 

"THE KING Of INSTRUMENTS" 

• VOL. 1-THE AMERICAN CLASSIC ORGAN 
• VOL. 2-0RGAN LITERATURE; BACH TO 

LANGLAIS 
• VOL. 3-0RGAN RECITAL; ROBERT OWEN 
• VOL. 4-HILLIAR AT ST. MARKS 
• VOL. 5-THE MUSIC OF RICHARD PURVIS 
• VOL. 6-MARILYN MASON IN RECITAL 
• VOL. 7-THE ORGAN OF ST. JOHN THE DIVINE 

ALEC WYTON, Organist. 
• VOL. 8-NORMAN COKE-JEPHCOTT at 

ST. JOHN THE DIVINE 

! JUST REI.EASED ! 
• VOL. 9-THE MOTHER CHURCH: BOSTON 

FUTURE RELEASES 
• VOL . 10-MUSIC OF THE CHURCH 
• VOL. 11-HENRY HOKANS at ALL SAINTS, 

WORCESTER 
• VOL. 12-PIERRE COCHEREAU at SYMPHONY 

HALL, BOSTON 

EACH VOLUME 


