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TEST RESULTS 

TESTED: for performance by Audio Instrument Company, Inc., an independent laboratory. 

REsuL Ts: Garrard Model 301 tested even better than most professional 
disc recording turntables ... sets a new standard for transcription machines! 

• Read Mr. LeBel's repo~t below • 
3 Stock machines 

selected at random! 
Gentlemen: 

We have tested the three 
Garrard Model 301 Turntables 

which the undersigned selected at random from sealed unopened 
cartons in your warehouse stock. These three bore the following 
serial numbers: 867, 937, 3019. We used a standard Model WB-301 
mounting base without modification, a Leak tone arm fitted with 
their LP cartridge, and a complete Leak preamplifier and power 
amplifier, model TL/ 10. 

Pickup and amplifier system conformed in response to the 
RIAA-new AES-new NARTB curve within ± 1 db. 

Standards referred to below are sections of the latest edition, 
National Association cf Radio & Television Broadcasters Recording 
and Reproducing Standards. Our conclusions are as follows: 

Turntable easily adjusted 
to exact speed! 

Measurements were made in 
accordance with NARTB .spe­
cification 1.05.01, using a stro­

boscope disc. In every case, speed could be adjusted. to be in 
compliance with section 1.05, i.e. within 0.3% . In fact, it could 
easily be ad1usted to be exactly correct. 

WOW less than 
NARTB specifications! 

Measurements were made at 
33½ rpm in accordance with 
N AR TB specification 1.11, 

which calls for not over 0.20% deviation. These values substantially 
agreed with those given on Garrard's individual test sheets which 
are included with each motor. 

Garrard Serial No. % 
867 .17 
937 .13 

3019 .12 

Rumble less than 
most professional 

recording turntables! 

Measurements were made in 
accordance with sections 1.12 
and 1.12.01, using a 10 to 250 
cps band pass filter, and a VU 

meter for indication. Attenuation was the specified 12 db per 
octave above 500 cps and 6 db per octave below 10 cps. Speed 
was 33½ rpm. 

RC88 
Deluxe Changer 

$54.50 

Signal to Rumble Ratio Using 
Reference Velocity of 7 cm/ sec 
at 500 cps 

This reference velocity cor• 
responds to the NARTB value 
of 1.4 cm/sec at 100 cps. 

Rumble: checked by 
official NARTB standard 
method (-35 db. min.) 

-52db.! 

Garrard Serial No. 
867 

DB 
52 
49 
49 

937 
3019 

The results shown are all better than the 35 db broadcast repro­
ducing turntable minimum set by NARTB section 1.12. In fact they 
are better than most professional disc recording turntables. 
Signal to Rumble Ratio Using 
Reference Velocity of 20 cm/ sec 
at 500 cps 

Rumble: checked by 
Manufacturer A's 
methods -61 db.! 

Garrard Serial No. 
867 

DB 
61 
58 
58 

937 
3019 

We include this second table 
to facilitate comparison because 
some turntable manufacturers 
have used their own non-stand­
ard reference velocity of 20 

Rumble: checked by 
Manufacturer B's 
methods -84.1 db.! 

cm/sec, at an unstated frequency. If this 20 cm/ sec were taken at 
100 cps instead, we would add an additional 23.1 db to the figures 
just above. This would then show serial number 867 to be 84.1 db. 

It will be seen from the above 
that no rumble figures are 
meaningful unless related to the 
reference velocity and the ref­
erence frequency. Furthermore, 
as stated in NARTB specifica-

Of greatest importance! 
Always consider these 
v.ital factors to evaluate 
any manufacturer's claim. 

tion 1.12.01, results depend on the equalizer and pickup character­
istics, as well as on the turnt _able itself. Thus, it is further necessary 
to indicate, as we have done, the components used in making the 
test. For example, a preamplifier with extremely poor low frequency 
response would appear to wipe out all rumble and lead to the erro­
neous conclusion that the turntable is better than it actually is. 
One other factor to consider is the method by which the turntable 
is mounted when the test is made. That is why our tests were made 
on an ordinary mounting base available to the consumer. 

Ve,ytrulyyours, c. J. ~ 
AUDIO INSTRUMENT COMPANY, INC. C. J. LeBel 

Write for free High-Fidelity Plan Book, Dept.GC-17, Garrard Sales Corp., Port Washington, N. Y. 
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SAVE ½ - PAY PART-BY-PART - HAVE FUN 

Assembling the Schober 

ELECTRONIC 
ORGAN in KIT form 

Now you can afford a real , full concert organ, just 
like those made by the foremost organ manufac­
turers . Because over ½ the cost is saved when you 
assemble it yourself . And it's REALLY EASY: only 
24 separate units, all with printed circuits, and 
detailed-to-the-smallest-step instructions. In addi­
tion, you purchase each of the 24 kits when you are 
ready for it - and can afford it. 
You'll get a real kick out of putting the * Schober 
Electronic Organ together - and then sitting down 
and pulling out the stops for Strings, Trumpets, 
Clarinets, Diapasons, Flutes, etc . 

Compact CONSOLE 

One of the many exclusive features of this excep­
tional offer is the handsome console, made by hand 
in Old World Craftsman manner . It is equally at 
home in a traditional or modern setting, and takes 
little more space than a spinet piano. 

Free Literature 

Complete descriptive booklet and price list are 
available on request. And, if you wish to hear the 
glorious pipe organ tone of the Schober Electronic 
Organ, a 10" long playing recording by Dr. C. A. J. 
Parmentier, renowned organist, is available for $2. 
This is refundable when you order . Write today and 
see what a fine instrument you can get at such a 
great saving . 

The SCHOBER ORGAN CORPORATION 

2248-F Broadway, New York 24, N. Y • 

•Designed by Richard H. Dorf 

Although no one took advantage of our 
offer which appeared in this space in No . 
3, we still find it hard to believe that 
everyone has all the organ equipment he 
wants, and that no one wishes to part 
with any that he now has. This applies 
to new and used organs, organ equipment, 
amplifiers, phonograph equipment, records, 
and any other item related to the organ 
or its reproduction, including all types of 
organs-theatre, pipe, classic , baroque , 
electronic, electro-mechanical. Even mouth 
organs. 

The rate for classified ads for individuai 
sellers or buyers is 1 0 cents per word with 
a minimum of 10 words. For commercial 
suppliers of equipment, the rate is 25 
cents per word, with a minimum of 1 0 
words. To be included in Vol. II, No. 1, 
copy should be mailed (together with check 
er money order ) to Radio Magazines, Inc ., 
P.O. Box 629, Mineola, N. Y. so as to be 
received before March 15. 

Professional announcements of organists 
and business cards of organ builders and 
parts suppliers will be accepted at the rate 
of $5 .00 per insertion on a contract basis 
to include four issues, or at a rate of $6.00 
for a single insertion. Each announcement 
in this section may be 2 ¼ in. wide by 1 in. 
high. 

Advertisers Index 
British Industries Corporation ... Cover 2 
Dauntless International ........ Cover 4 
Schober Organ Corporation . . . . . . . . . l 
Westminster Records . . . . . . . . Cover 3 



The Editor Notes • 

Time ha an inexorabl e way of lippin g b . At thi · writ­
ing lacking two month , two yea r hav e elap ed ·ince the 
founding of A.T.O .E. and the inauguration of THE TIBIA. 

n effort of thi ma 0 ·nitude entail· a va -t amount of work 
an d, at the on ·et, we could not , for lack of exp erienc e, hav e 
foreseen th e hurdl e ahead . If we had , it would not hav e 
detracted one iota from the enthu ia m ·we had develop ed for 
the job we und ertook. Difficultie s notwith tanding, we were 
ble sed with good fortune . It was, of ourse, quite apparent 
to all concerne d that an organization of organ enthu sia t , 
and a publication to . erve thei1· inter e. t.·, were needed. We 
envi, ioned a sub tantial numb er of uch people in this couu ­
try and abroad who would appreciate any effort to r ekindle 
an d nouri h an int ere t in the "King of In trument s." Sec­
ondly, we were most fortunate in having the backin g· and 
encoura gemen t of Ri chard E . Simonton, an organ enthu ia st 
of the first water . Plu the talent of men like Roy Gori h 
and Judd Walton and other who gave much of their tim e 
and effort . Without the help of thes e men our present r e ult 
could not have been achieved. I has ten to add that the many 
1 tter of encoura gement and appreciation received from 
reader of the fir. t i ue were added timuli for 0 ·oadin 0' u 
onward. To tho e of you who wrote u we shall alway b 1 

gr ateful and it i our hop e that THE TIBIA continue to erv e 
you in a u ·eful way. It i · fitting, al o, during the e moment. · 
of r eflection , to thank Mr . McProud, our publisher, who 
went all-out to give us the be ·t in lay-out and design. V\T e 
ar e confident that, without hi intere t and help, the pli 0 ·ht 
of THE TIBIA would be in jeopardy. 

The financinO' of a publication uch a thi , it goe · without 
·ay ing, i a probl m in itself . Again , we thank all our r ead­
r who aw fit to be ome Charter Member . of A.T.O .E. 

Tho. e donation helped! 
From the very on et of our und ert akin g.· we enjo yed the 

• • 

hearty cooperation of Ralph Bartlett and l!-,rank Har e whom 
you have read about in the e page ·. Eager to help, the .·e 
0 ·entl emen , without being a ·ked to do ·o, contributed 1uate­
rial for publi cation o that our read ers 111ay be better in­
formed a. to th e ·tatu of the theatre organ in their countr y 
-the countr y which can boast of organi ·ts of ·uch ·tature 
as , idn ey Tor ch, Reginald Foort, Quentin Maclean, Harold 
Rarn say, tuart Bani e, Reginald Dixon, and hosts of others, 
all of whow were re<'orded on 111any, n1any occasions durin g 
the 1920' s and 1930' s. 

Our endeavor ha s been, and will ontinue, to pre ent a 
vari ety of materia l in THE TIBIA ·o as to appeal to vari eties 
of inter e ·t. The introdu ction in thi . i.· ·ue of a serie of 
a1-ticle on the or 0 ·an and it con ·truction will , we hope, be 
of intere t to tho. who are interested in acquiring and in ­
sta lling an organ a well a to tho se in tere ted in th e , ·emi­
technical aspects of organ con truction. \~ e hope to acquire 
data that will appea l to the more advanc d reader. In .·hort, 
our ta sk lies clearly befo1·e us. You an help by . ending 
in material of intere t a already many of you r eade r have 
done. It is alway a pleasure to hear from our reader an<l 
we especially enjo y letter · from former organi t · with in­
formatiou on their pre ·ent activities. To one who has play ed 
the organ th er e is no cessation in their int ere st, if only to 
hear about their colleague. with whom they had a part in 
making organ hi, tory. Tho se of us a sociated with A.T .O.E. 
appreciate your word s of encouragement but we also esteem 
your criti cal comment and sugge tion for improvement . 

An organ enthu ia st once noted to the writ er that an 
adventure of thi kind, attempted twent y year or so ago 
might not hav e succeeded. Be that a it may, we give you 
the fourth is ue of THE TIBIA with the hope that we shall 
see many more issue,· g-o to pre s· . Of that we are also con­
fident . -M . H . D. 

The Relay 
More On Hope-Jones 

Sm: 
'l'wo intere ti11g pie ·o of i11fonnatio11 r eg ,1nlin g Ho]Je-J oues' 

as ociation with orman & B ea rd and hi s factory in Battersea 
ul equeut ly came to light whilst I wa cr eening ome Yery 

old is ue of Mus'ical Op'inion, which is publi h l in LondoH. 
In an issue elated Apr il 1901, there wa an adve rtis emen t by 
Norman c· Beard tating that Hop e-Jone had left their em ­
ploym ent on tho 20t h of N o\·ember, 1900. A later i uo d:1tcd 
Pcbruary, 1903, arried an ad Ye1ti eme ut reading 

Ingram, Hope-Jone & Co., The Organ Works, Queen 's Road 
Statio n, Batter ea, s.·w., having a very Large Factory an<l 
'J'went y-eig ht Owler on th eir List, a.re preparecl to fak e 
add ition a l H and in nlmo t all Departments. Th y nlso 
require more app r enti ce and f urth er help in both offire and 
drawing offic . App ly Robt. Hope-Jone (Ma.naging Partner ) 
or to A . W . rnith (Fo r ema n ) . 

Thi eems a little difficult to reco ncile with Mr. Turn er '· 
article in TIBIA No. 1 that the '' compa ny at Battersea wns 
te rminnt ed and its properties were ha tily and wastefull~ ­
buncll cl off to Norwich wb re Hop e-Jon e and hi s men joiuecl 
force with ormnn & Beard.' 1 From the evide nce nboYe, thiR 
a.ssociat ion terminated in 1900 but Mr. Turn er goes on to say 
'' after month of wandering . . . another a so ·iat ion wa 
fo rm ed with a, l>Uilcler at H er eford, Eu tace Ingram.'' Two 
i11tcre t in g poi nt· a re thrown up 1 y thi la sh of evid enro, 
namely, 

2 

1. Diel Hop e-Jon e ha Ye a factory in Ba tten,ca in hi s own 
n:m ie before he joined with N onm1n & B ea rel, 

2. ·wh en he e\·e11tunlly join ed wit h Eustn<:'e Ingrnm <lid Hop o­
J ones return to tl1e Batt ers ea facto ry assuming th e a11swer 
to 1. above to be '' ye '', 'rhere i no mi sta ke n bout Eustace 
I11gram haYing hi factor) · at H erefo rd. 

'om ing to po int TIBIA No. 2 and th e ex ellent arti cle on tl1e 
:F'ox, au Francisco"' ur]itzer I wa s horrifi ed to r ead that ''tho 
orgn n wns ne\·er f atured :is a solo pot until Georg e Wright ' 
time, except for the opeHing week, being u ed almost exclusiv ely 
for fill -in spots Hnd to accompan~- Saturday night sings!" 
Vi lrnt n crimin al wnste of n truly mngnificent in strum ent. 

Further to my comm ent · in my la st lett er about American 
nud Unit ed KiHgdom organist a r ere nt is ·uc of 1'71e Am ,erican 
Organist car ri ed some not es by au Americall ( ha rJes Billing s) 
in the K who stated that OYer th Briti sh Broadcasting 
Corporat ion he had hea rd some of the mo t inspired theatre 
organ playing it had Yer been hi s plea ure to hea r. Thi i 
particularly illumi11ntiug beca use during the -ra t yea r a liYely 
corr espondence ha.s been going on in Jfusical Op ini on abo ut tho 
poorn e s of the m ajo rit y of th ea tr e organ l.Jronclcas t in r elatiou 
t o the pre-war t anclnrd . ·what would Mr. Billing s i-eaction 
hav e been to tho se pre-war r elays 011 the bnsis of runent r elay 
being ' ' inspiring '' f 

E . A. Ho LDEN, c/ o Burm ah hell 
Re:finer ie Ltd., P . 0. Box 1725, 
Bomb a In<li,~ 
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Report of Chapter Meeting 
Los Angeles Organization Meeting Draws 267 ! 

Ix :r.rw-Xun :i\l Kr.:H, A.T.O.E. uH·rnber · mid pro .·pects 
wt' re ·ontact ed by mail and informed of a meeting to organ­
ize a hapter of A.T.O.K in the Los Angele · area. The date 

f the meeting wa. · set for N" ovember :36 and reservations 
were requested .·o that adequate arrangement rould lw 
made to as ·ure the co111fort of th ·e attending lhe meetin°·. 
Georg ·e Wright kindly con ·ented to be the guest artist, and 
the meeting wa to be held in Lorin '\Yhitney's Recording 
• 'tudio in Glendale with it :34-rank forton-Wurlitzer organ. 

The resulting flood of return reque ·t surpri ed eHryone 
and when the meeting wa · called to order by Dave Kelly at 
,' p .m., 267 organ enthusia. ·t · had jammed the .-tudio when· 
seat · had been proYided for 250 ! About 30 new member ~ 
were igned up at the meeting, and member from a. far as 
.~an Franci ·co, such a· Bob Ja ·obu, were on hand for thr 
affa ir. Virtually ewry or 0 ·ani t of note in the state wa . on 
hand for the oc ·asion and introduction included JC' ·:e 
Crawford, Eddie Dunskdter, GOl'don Kibbee, Tiny James. 
Eddie Osborne, Ramona Gerhard utton, and man. ' other. ·. 
Geo1·ge Wright tbrn took command of the re ently-cornpletec1 
Robert Morton and held his audience entranced for an hour 
o f delightful and original arran° ·ernent: of his popular 

fa rnrite:-. Careful ob ·enation rewaled eYe1·y foot in th 
plHcP keeping time and a rapt expre:,:-ion 011 every face 
re\·Paling · pure enjo~rJnent nnd Ion• of Gt,org-e': geniu. at the 
<·onsoll:'. 

Dmi11g intern1ission, Kelly introducl:'rl X.-1tional Pre ·ident 
Hiehard Simonton who was credited with <'ailing-the meetinO', 
J-11•11ry Pope, organ artisan who had supenised the in ·tal­
lation, and Xational \'ice-Pr esident. .Judd '\Yalton of\ allejo, 
'alifornia. v\Talton took the hair c111d Pxplained the proce­

dure for fon11ing a hapter after ontliuing the detail,<; of the 
ineorporation proceedin° ·s recent!~ · c·o111plrtrd by the Xa­
ti011ctl Officrr:. It was imlllediately deeided by a unani111ou: 
Y0te to organize a Chapter, and thr tir:-t 11wding f r the 
eleetion of officers and other nec-essary husi1H"s:-wa sf•t for 
Dec-e111ber 8. l pon a rrquest fro1n Kelly, li) JH'PSrnt stood 
to indicate they lrnd pipe organs in their home:! 

Organist ·wright, for the sPc-ond part of the program, 
then proceeded to dazzlr hi.- audience colllp letely with a 
:tupendous display of 111c1ste1·~• on:·r the in.·trument. lVIan 
of hi: recently recorded arrangen1p11ts were pre:ented with 
the noted '\Yright humor thrown in for 0 ·ood 111ea:ure. Thun ­
derou applau . e fo llow ed each election, almost bPfore the 
final note of each number was played! At the <'on1rletion 

Left to right: Chairman Dave Kelly, George Wright, President Richard Simonton 



-.., 
Fore (left ) and aft (rig H ) views of some of t'.·.e 275 organ enth-.13iasts . Lorin Whitney is standing at t:1e cons:;le, Dave Kelly t:> the 
left. 

Seen at the Los Angeles Chapter Meeting 

4 

Dave Coleman and Gordon Kibbee look as though no one 
asked them to play . 

Eddie Osborne (right ) gets his point across to Ken Simpson 
(center ). 

Judd Walton, left, muses with Ramona Gerhard Sutton and 
CBS engineer . 

Jesse Crawford gets refreshments from Simonton butler , 
Wendell Tyler . 
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<.)f his prograrn George re<'ein>d a wonderful ovation from 
the mC'rn her , whi<'h was eolllplete eYiden<'e of the enthu ' iasm 
of enr_yo 1w for t lw TheatPr Organ as pen,onified hy }fr. 
\\~right. 

The meeting wa · then diverted to rPfre shmPnts and organ 
talk. ~ "ande1ing among the crowd. tommrnt . of intere:-;t 
<.·ould be OYerheard-"Three 1nanuals or f our ?" .. "a real 
Kl'RLITZER Kl'Umet , Where'd you get it'" ... ''Han• 
you ' een .Joe Kearn\; hrautiful ~~urlitzer ' " .. . "Raryey, 
I'd like to hnn- you 111t-1et J e · ·e Crawford." ... "Mr. o~-
borne, did you come all the way from Chic·ag·o for thi .- meet­
ing?'' ... "You .·hou ld see it-the pipr:-; ju st mashed flat 
by kid -ugh!!" ... "Do you haYe an y idea wb!·re I cau 
pick up a bra ,' tru111pPt?" ... "Oh, you're the fellow that 
got the an Jose Fox Organ, .:'If r. X el:-;on !" 

Enthu , ia:-;ts all, the folk · stayP<l on and vi -ited for on'r 
nn hour. The gracious host, Lorin \Yhitney, who told of hi .· 
' tudio and how it came to be at the be. inning of the pro-
0Tam, was eYPrywhere and made PYer~·one feel at home. Th e 
evening was declared a comp lete succPs: by everyone prPs­
ent, and the future bodPs bright for the nrwly formed L.A. 
Chapter-to-be. 

The organ originall) · wa,-; a 14-rank Hobert Morton from 
the Fox Theater in Redwood Cit~., near Ran Francisco . 
Whitney himself , with :-;ome outsidP help. removed thP org·an 
and re-in ' talled it in his studio, enlarg-ing it from the original 
three to a. four-manual in , trument. In talled in three cham­
ber. , it will oon be completed with 29 r:rnk ; 24 were play­
ing· for thP concert. Complete specification of the instru­
ment were furnished by Lorin the' night of thP meeting . a. 
follow : 

PEDAL 
16 Ophecleide 

Oboe Horn 
Diaphonic Diapason 
Bourdon 
Contra Viol 
Bourdon (Wurl) 
Dia phone (Wurl ) 

8 Tuba 
Eng . Horn 
Diaphonic Diapason 
Tibia Cl. 
Concert Flute 
Cello 
Cello (Wurl ) 
Oboe Horn 
Clarinet 

4 Octave 
16 Piano 

Bass Drum 
Tympani 
Cymbal 

PEDAL 2nd touch 
Bass drum 
Tympa n i 
Cymb al 
Cras h Cymbal 

ACCOMPANIMENT 

16 Bourdon 
Cont ra Viol 

8 Tuba 
Eng. Horn 
Diapho n ic Diapason 
Tibia C lausa 
Con cert Flute 
Flute Ce leste 
Violin 
Viol Cel II 
Viol Cel Ill 
Quintadena 
Oboe Horn 
Krumet 
Clarinet 
Vox Humana I 

~lol ~~~~~a 11 (W~.rl) 

Viol Cel 
Dulciana 
Unda Maris 

4 Tibia C lausa 
Or chestral Flute 
Violin 
Viol Ce l II 
Viol Cel Ill 
Kr u met 
Vox 

2 2 / 3 Twelfth 
2 Piccolo 

Chimes 
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ACCOMP. cont . 
Vibraharp ( Deagen ) 
Marimba Harp 
Chrysoglott 
Snare Drum 
Tambourine 
Castanet 
Chinese Block 
Tom Tom 
Solo to Acc . 8 

ACCOMP. 2nd Touch 
8 Tuba 
f:ng. Horn 
Tibia Clausa 
Oboe Horn 
Clarinet 
Xylophone 
Chimes 
Sleigh Bells 
T riangle 
Solo to A cc. 8 

GREAT 

16 Ophecleide 
Oboe Horn 
Diaphonic Diapason 
Tibia Clausa 
Bourdon 
Contra Viol 

8 T uba 
English Horn 
D iap honic Diapason 
Tibia C lausa 
Concert Flute 
Violin 
Viol Cel II 
Viol Cel Ill 
Quintadena 
Oboe Horn 
Krumet 
Clarinet 
Vox Humana 

4 Tuba Clarion 
Octave 
Tibia Clausa 
Concert Flute 
Violin 
Viol Cel II 
Viol Cel Ill 
Oboe Horn 
Krumet 
Vox Humana 

2 2/ 3 Twelfth 
2 Piccolo 

Fifteenth 
3/ 5 Tierce 

A winning comb in at ion - Georg e Wrigh t and the Rcbe 1 t 
Mo rt o n con so le 

GREAT cont . 
Marimba 
Chrysoglott 
Glockenspiel 
Orchestra Bells 
Xylophone 
Chimes 
Sleigh Bells 
Great to Great l 6 
Great to Great 4 
Unison Off 
Solo to Great 16 
Solo to Great 8 
Solo to Great 4 
Echo to Great 1 6 
Echo to Great 8 
Echo to Great 4 

GREAT 2nd Touch 
16 Ophecleide 

Oboe Horn 
D iapason 

8 Tibia Clausa 
4 Tibia C lausa 

Solo to Gt . 16 
Solo to Gt. 5 l / 3 
Solo to Gt . 4 

SOLO 
16 Ophecleide 

Oboe Horn 
8 Tuba 

Eng. Horn 
Diapason 
T ibia Clausa 
Concert Flute 
Viol 
Viol Cel II 
Viol Cel Ill 
Quintadena 
Oboe Horn 
Krumet 
Clarinet 
Vox Humana 

4 Tuba Clarion 
Flute 
Oboe Horn 
Marimba Harp 
Xylophone 
Ch imes 

SOLO cont . 
Solo to Solo l 6 
Solo to Solo 4 
Unison Off 

ECHO 

16 Tibia Clausa ( Muted Horn I 
8 Tibia Clausa 

Vox Humana 
Brass Trumpet (Wurlitz.er ) 
Kinura 
Orchestra Oboe 
French Horn (Gottfried ) 

5 l / 5 T ibia 
Tibia 
Vox Humana 

2 2/ 3 Tibia Twelfth 
Tibia Piccolo 
Chimes 27 note DEAG':N 

CLASS A 
Vibraharp 
Echo to Echo l 6 
Echo to Echo 4 
Piano 8 
Piano 4 
Piano FF 
Mandolin 
Piano Sustain 
Saucer Bel Is 

Swell pedals 

Echo 
Left Side 
Right Side 
Crescendo 

Toe Studs 

Snare Drum Roll 1st Touch 
Snare Drum Tap Bass Drum & 

Cymbal 2nd Touch 
First Touch A ll Stops 
Second Touch All Stops a: 1d l'c, -

cuss ions 

Toe Pistons 

Crash Cymbal 
Auto Horn 
Fire Gong 
Door Bell 
Telephone Bell 
Steamboat 
Horses Hoofs 
Tom Tom 
Bird 
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iExplnrtng iEng latth- au~ tt.a nr9au.a 

lltll,,.,rs\'>:H \\ ' E AM•H 1c ., x · .-1.n THlXK of the 
theatre organ . of 1'~nglan<l ,rnd the w ay tlw~· are played, our 
opinion · are . ne ·essarily hast:>d lar gt:>ly 011 ~econd-band in­
formation. We haV(' little <·hanc-t0 to make direct comparison . 
other than by the oftt>11 deeeiving · 111pans of phonograph 
re ords and hy reading sue h deseriptio11s as English writers, 
unfamilia1· w it h what we an' used to i11 A nwri ea, may write . 

vVe have both h a <l a wide acquaintance ·with the field in 
America, and when t he exigenc ie. of 111ilita1·~· .·e rvi <'e ron­
ti·ived to tran,.port us to Europe WP had n singu lar op­
portunity to make a detailed stud .Y of the eHti1•p Briti h 
theatre organ field in the light of our pn•,·ious knowle.d 0 'e. 
It i our hope that our findings a nd opinio u::; 111.-1y thr r efon• 
have some va lu r, hc1srd as they a1•p 011 sueh a h.-1ekg-ronnd, 
and be thr more pP rti1wnt fo r A 1tw1·ie.-1n rPadrr::;. 

Organ Expedition 

pmTPd on by insatiahlP <·ur iosity 1111d fl·e l i1w t hnt tlwre 
would be llluch to learn, wP 111appPd out a sy.-temat.it Pig-ht ­
da,v exploration trip with all the> c-arc· that 0 ·oe into the 
advance plaunin · for an Antarc·tic expedit ion . rrn1 ,·eling · b.,· 
ear, we were ab le to c·ove>r nn enormous amount of tenitor.v 
in a ·hort time vis iti11g- as many as four or fi,·p oro ·ans 
in a single day and lwaring- the playing of a wide . elretion 
of organi.-ts . A lth oug·h our .-ch<'dul<' was paeke<l and on 
111a11y an orrasion WP Wl'l'P forC'ed to (•hoose hrtw<'<'ll eatin g 
dinner and s<'<'ing on<' 11101•p 0l'O'Hll (re olved, of c-our. P, in 
farnr of th<' lattP1·!), we found thP trip 1110:-;t i11tPl'Psti11g and 
enjoyablr. 

Although tll('re is 110 po:nt in giving n dC'ta: ll•d <lPstription 
of PaC'h i11.-trurnent WP s/-1\\' sinc-e. c1l1 the spPcifiention of tlw 
more important organs hc1vp bee>n puh li shP<l ti111(• and aga in , 
it niay be of intPrPst to g·i VP so 111P of our i111pression ,· in g '11-

Pra l term.- and .-pPnk at so 111p leJ1gth nbout how they app ly 
to specifi<· i11.-trn11H•11ts n 1HI plH) 'Pl's . 

Still Alive 

lthou g h th e pn .-t tc•JI.''' 111ust largrly lw u:--e<l in 1·e>f P1Ti11g 
to the theatr e or 0 ·a11 in 11wriea, the in.-titution i:--stil l \'Pry 
mu( •h alive. in En° ·land, with 0\' :1 1' forty org,rnist:-; broaden . t­
ing re>gulady ow 1· th<-' BBC ,rnd a (•on. idPrnhlP number of 
t lw largrr theatrr.- .-ti ll using tlwir organ:-; , at lea:-;t on im­
pol'tant oc-<·as :on s . ] 11 /111)' <·ase onP TI<'YPr s t>c•.- th<' distre -
ingl) · frNtuPnt s ig ht \\'<' A1nerie,1J1s take:' for granted, of a 
ontr- lwraldPd orgnn rotting away unus(•cl nnd uuc-arc>cl for 
until it get s in the . \\ 'H) ' of a 11c>w sup<'r-<luprr SC'l'ePn aud 
is bodily tarlPd off to t ltP jm 1k lwap . As one theatre man­
agPr put it , "We fl'Pl tlrnt our ognin rPpre sents a lm•o·p in­
YPstnwnt to lw snfc>gm11'Cled, and c>ven if we don't :find it 
C'c·onornit to use it tontinuous ly, it doe.' no harm to have it . 
The show businP .'.' )wing what it is, we may be very thankful 
so1nP dn. , that we kept tlw organ and took eare of it." 

One. famou En g li sh o rganist now living in A111eriea had 
wamecl us that there we're on ly two kind .' of theatre organ . : 
·wurlit.zer.-, and imitation . of vVurlitzc:'r .. , never a . g ood a . 
the real Mc- 'oy. ertain ly thi. is not the ca.-e! Not that 

* Til t> opi11ions xpr esscd in thi . :ntide nr e tho c of th e 
:1uthor · and do 11ot neu• ss:1ril,v re flect those held b:r A.T .O.B. 
m ,'mh ~rs i11 g e ncrn I. 
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thP1'c' w<'re not ma ny elwa p "imitatio n vVurlitzPr s" built 
both in Eng land and in A nwriea; but th<' un.it organ de ­
.-ig-ner ha a wide> latitude in whiC'h to work, and depending 
0 11 just what ort of result he i.- tr. ing to aC'hi en, C'an pro ­
dtH·<' widely varying in:-,tnrnwnt . . 

A Different Outlook 

Thu::; it wa · our eo ndu sion that the Eng li~h orgaui ~t and 
o rga n builders , ew•11 iutluding th<' Wurlitzer reprc> enta ­
tiw::- there, look at the> tlwatre organ in an en tir <'ly different 
light then we do, a nd fa r from imit ating the Americ:an 
\\ Tul'litz<'l' , actm tll y dra:--tieally rnodifi<'d the tone of tho:--r 
i111 ported ther e to s uit th :•ir own id e>a:-; and sty le of pla~ •in g . 
A:--i:-; well known, ~wfon' ,JP:-:se Crawford <·onsented to ap ­
pear at th e Empirt', Leic·c•.-ter Sq uar e, London, he had the 
,Yurlitzer organ the>1·t• eonsidel'ahly alter<'d. Ou paper thi 
organ .-eem s no diffr r r nt from tho .'e he wa u ·ed to in 
A111(•riea, but after hc>..1ri11g so 1nP ot her En~dish Wurlitzer 
in.-tallation · it' · 11ot diffic·ult. to imaginr ju::;t what tho e 
nltt'ration · might ha\'(' been. 

It \ · ·ignifi.cant, we think, that Wur lit ½er ev ntuall. 
drnp ped the or ig ina l na111e "Hope-.J one Unit Orche , tra ' ' 
0 11 t lw nameplat e'.- of their in .-truments, for the whole trndi­
tion of the Amc:'rie,rn thea fr<' organ ha.- bPen rooted in it. 
tre1-1t111rnt as an or91111, not an imit ation on•he tra. From 
the ti111e Jes P Crawford first sat down at. a WurUzer and 
fwgan to p!a y it as a faseinating ne"v instrument in it · own 
right, the •Unit Ore lwstrn" eoneept wa.- dc>ad and ta y ed 
that way ·o f ar as ~ 111eriea was c-onrernNI. Othel' s follow<'d 
:--nit ancl one c-an tnH·c• t h<1 chain through Rieh ard Leibert 
and Don Baker right down to GPorge Wright's reeent work 
at the Sew York P..i nrn1ount organ. Organ:-; were> built ac-­
eordingly and the ··sobbing" Tibia s and w<'epinO' reed and 
striugs ~-o synonyn10u:-; with the theatJ·e organ in 111e1·ic-a 
hard!~ · have> an y tou utc>rpmt in the orchestra! 

111 c1 rrc-ent artie lt' t0 11titll'<l "The The>atre Or g an an<l ib 

B.,low: Disc:,rd on the Wurlitzer organ, Trocadero Cinema , 
Elephant and Castle, London . At right, Concord 

TIBIA • WINTER , 1957 



Tonal De ign,' rn one of the . pre ·eut writPr · Ulllmarize · tht> 
Ameri<'an concrpt a. · a c-ollection of ''highly c-haracteri tie 
primary tone color: capable of beiug freel y mixed to I ro­
Yide a wealth of . ubtle effects," and goe on to speak of 
"ric-11, many-Yoic-ed cnse111hle effect. typical of th theatr • 
organ,'' held together by "nrnn) r trenmlant s beating against 
each other iu such a way that the regular, mechanical puh ;es 
of t>ach are lost to the ear in the Yibnrnt -ound re .·ulting." 
Ri 0 ·ht down to it.- location at both -ide ~ of the theatre so 
as to engulf the audience in a tide of diffu ed , lush . om1cl, 
the t)·pical Americ·an instrument demonstrate~ how (•0111-
l let<.' wa . its early break with on::he,..,trali~m. 

Prnbably the best Alllerican theatre organ is the u1c1g­
nitic-t>nt thirty-six rank Wur litzer in the Paramount TheatrP . 
Xew York. Bui lt regardle.-s of cost for .Je~ e Crawford a11d 
largel>· hi.- own design, it proved ·uch a succe that Wurlit ­
zer went on to build four rnore organs rxaetly like it. Es­
~.entially ba ed on three huge Tibias. four "'\ ox Humana 
and enonnous lllasses of silky . tring-s and rich, colorful 
reeds, thi. insh·unH'nt can produce the lushest sound enr 
to come frolll an organ, as George \'fright o ably demo11-
·trat.ed. Ewn tlw Engli.-h Po.-;t Horn in thi organ, u ' Nl 
with its powerful tremuhrnt, is rieh and lyrical. It s stoplist 
is c·ontrived so Hs to make it easy to exploit it predo111i­
nantly ma~.- ensemble effects: for example, the Gn ':it pla)·s 
nearly en 'r)· ntnk in the organ at a wide range of pitc:lw., 
a, was u.-;ual ·with ,.,r urlitzer. 

But tlw most typical gngli h theatre organ, by c-oinci<len<·<' 
also haYing thirty-six ranks, i. that of the Odeon, 1farble 
Arch, London - and what a co111pletely different sort of 
thing it is! Like the Para n1ount organ. it wa de . igned by 
the country' s ](lading theatre org,rnist . Qnentin Maclean in 
this c.;-JS('. Jt <l<'mon ·trntes admirnbly rlw rrquin -'111 'nts ol' 
the English ,..,cbool of theatre player . . 

If th~ Paramount org ·an was basic·all)· a new and differ('nt 
instrument. that at ~larble Arch is es-;entially an orC'he."ltral 

one. For the gng-li ·h organi.-t · b('g-an H!'- hi ghly con11wtent 
church and roncert players, totall) · unlikP Crawford . From 
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t.his baek 0 Tound tlwy c·,·oh·ed their tyh• of pl:1)·ing, prn-
0Tessing from orchr ·trul tran . cription · plnyPd on the straight 
organ to orchestral tran .-cription. played on thr unit organ. 
Foreed to play jazz, they produced ydney Toreh, who took 
thr next logi al ·tep l'lnd proceeded to play jazz like a jazz 
band! 

If the American ideal was to flood the auclirnee from all 
sides in a ca cade of rieli, lush en.-emblr effect ·-an e.-c­
tPnsi, ·e approaeh, if you please-the English wrn' goyerned 
by an oppo sing iuten~ive coneept . Several time.- during our 
tour, organi t · expwssed to u thl:'ir honor of u ·ino · two 
Tibia · at once, lest their S('parate tren1ulants "fight" with 
!'Heh other. uch rrmarks startlPd us eon:idera bl) · until we 
realized that the Engli.-h look upon the Tihia primarily 
as a stop intendt>d to gin' hody to t lw string . exactly a.s 
doe . the resonating eaYit)· of an or ·he.-tra I .-triuged in . tru-
1nent. They u::;e the 01·t•hc->stra l reeds strietly for solo pur­
pose.-, and far from Hll)" idea of rich lu . hnC'ss, the e stop ' 
are rniced in a dr~·, i11C'isivr, rea listie 11u11111Pr . Full organ 
i.- do111inated by Tuba and Tru 111pl:'t tone of a type totally 
unlike that of tlw hrilliantly melodiou s "\Yurlitzer English 
Po . t ]] orn and smooth Tubas, just as the brass choir is tlw 
crowni1w glory of tlw oreh e. tra. P('l'('U~sion tone is an 
intPgrn I part of the sehe111e, never lookt>d npon H, a non•lt y 
to bl' usC'd only for sprc ·ial effeds. 

Maible Arch vs. Pa ramount 

Con . ider lww tlwsc concepts apply to thl' Marble A n·h 
organ. The tir.-t ohYious difference hetwN•n it and the Xew 
York Paramount in ·trn111rnt i. one of loc·ation. ,Yhy cram 
the largest thentrP unit organ in J<Jurop(• into thr audito­
riu111's right-ltHud C'lrn111brrs, leaving nothing behind tlw 
Jpft-ha11<l grille but a arillon attachnwnt? Because an 
or('hestrn would ueYer be :plit between two sidP,-; of a room! 
ll ow is the tonal nrntPrial organized ? Into String. ,Yood­
wind, l'tnd \\'hat 11111ounts to Brns: .-e ·tions. Tibia. and Yox 
J lulllanas, far fro111 h<•ing the ha('kbonc• of tlw or gan, arr 
present in nmeh s111aller quantitie . than at the Paramount 
-on ly one , ~ox llunrnua appears Hild p,·<•n tlwn its YOi('i11g 
is tluit of a solo stop . There are indeed two Tibias, but tru 
to the idt>H of thrir going with the stri11°·s, WP find the large 
one 011 a 111Pre tPn iucht>s wind pre sure ( later increa ' ed) 
and the other on an a.toni::;hing ly low fin• in<·lws. Compare 
this with the Xew York orgl'ln, wlwrc in a hardly larger 
roo111 the Solo Tibia is on twenty-fivt• i11<'hcs wind and the 
two other · on fiftern i11('h(1s . 

The rniting throughout is highly illlitntiv(' . An example 
i;· the Saxophone ·top, "·hich ·ounds nnH'h likP a Tuba with 
n11 nddt>d dry, l'Pt>dy twang Hild n•sr111hh>s its nanwsake 
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tartlingly well. Co11.pJrPd with it, c1 \\·urlitz er Saxophoue 
eem more like a Vox lfun1ana with thr caps removrd. As 

for string., thrrr are fift"e11 nwks of thp111-nearly twice 
the Pararnount's Pig-ht and al 111ost half tltP total number of 
ranks in thr organ. 

horu r eeds of the straight organ typt•, newr used by 
,vurlitzer, dornim1t<• full organ with ea ' e and tlw layout 
of the console aN·ordi11gly differ · from thnt of the P,ua­
rnount organ. ] nstead of the G1·N1t being an ensemble 
manual, it'.· mor<' lik1· \Yurlitzer's Bo111bHrd<·, playing the 
bra:-; and foundution stop alrno. t rxelusin• ly. Onl)· h_\· 
c·oupling c.-an PV<'l')'thi11g in the org-,rn lw played from a 
sing le manm1 l. 

Other British Organs 

Thu we found n c·o111pl<'tt0 ly diffen•nt tnw of unit organ 
in England, d'.•sig1w<l for n diffrrt•11t style• of playi11g. It 
IIHl)' be of i11tPrest if we• g ive ,1 fc.w of our impression , of 
:ome of tlw better-known i 11i-;tru111e11ts wl' ,·isite<l, bra ring i11 
mind the bHsic· st.vlP of desig-11 and \"Oicing ilnd regulation 
quite common to nll of thern. Fir::;t, we discu s tlw threr 
chirf British makc>s ornpton, Christie and onacher. 
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1. Odeo11, Ylarblr • A rel,, Lo11rlo11: Clirislie, 4m / J6r. In prae ­
tic:e the org-:111 is ns good a its exer llr11t de ign, anc1 although 
it takes tim • to gp ·· u ('(1 to, it is ;1111:1zi11gly Y 1· atile :rnd 
l>eautifull r n>itl'd. 
2. Dome,' Bri,(Jltlon: Christie, 4111/ .J.Or. ~ nother Yery cffectiYe 
in -trume11t, lrn,.ic-:dly an orcl1estral unit organ hut with ome 
·traight org:tn feature ncldrfl i11 the nttempt to produce a 
'' dual-purpose ' <lcsig11. Ill fal]('d in c-hHmber at both icle 
of the stag in quite H mall auditorium, it "gets out" 
excellent ly , :rncl 11,1 · the mo t compnct l:1 rge ho1· hoe ron olc 
we've evPr come :1c-ross. 
3. Regal, Edmo11/011, London: Cl1ri8lie, 4m / J ifr. Well kuowu 
through the nrnn,r r corcliug of Sydney Torch, this organ 
"Ouncls nothiug lik e the record . In t:tlkd in two chamber to 
the right of the ·tage, it seem excee<lingly de< d ilnd muffled 
<1 uc to the Yery clea cl a.co us tic . It Post Horn i the cl rye st 
thinnest nc-h stop we \ ·e ever heard . · 
4. Odcon, Tott enham Court Road, London: Complon, 
4 m/ 12r. Completel,Y in the E11glish styl , tl1i organ, in two 
chamber· on tl1e right side of the au<litorium, contain a11 
exampl e of the well-known Comptoll Melotone unit, omHling 
1~ot unlike the early Hammond organs arnl providing orga11-
l1ke tone and in :1cldition orne cu riou ·· Yihra-lrn.rp a11d 
marimba effe ·ts . 
3. G1tildhall, 'oulliamp/011: Compton, ,10,· with tu•o .J.m con­
sole . Ba icn ll,r a c-onc rt organ with ;1 ·econd horse hoe co11-
sole playing it a fl unit instrument, thi installation i not 
n•ry u ces ful for either pmpo e, largely due to the l1ighly 
l'l' on ant aeon tic-· ancl the orgnn' impo ible loc::ition high 
o,·er the tag . Its c-l1i f fenture is a tremendous nrrnY of hig 
Tubas and Trump ts. · 
6. Ocleon, 011llia111pton: Co11acl1er, 4m/ 13r. One of several 
imilar in t!·umeJJts built by the company, thi i an organ 

completely 111. t lie style we haYe been di cussiI1g, "·ith orne 
~-ery good , stn~1g and r ed Yoicin<Y of the type. 
,_. BBC tud10, Jubile e Chap l, llo.rton, London: Moll er, 
,11n/2 7r. Although huilt in America, tlii f:lmou organ j 

thoroughly in tlle . Engli h tyle, hn\'iug bee11 tle •igned, of 
rour e, by Reginald Foort as a touring instnnnent. After 
even teen yen rs of liard use it's till going trong and i u ed 

an average of eig l1t hour . a da,r for hrondcast and reliearsal . 
vVe vi it_ed it ,l few ~1ny nfter it hnd received a thorough 
o,·e~hauhng and_c-lenn1ng and found it quite exciting . Totally 
unhke most of 1ts recording and broaden ts, it voicing j 
exceedingly pungent nnd inci fre and the tring :uHl reed 
haYe a dl'y re;ilism tlrnt is quite uncommo11. Of coUt· e the 
organ souwl tremendous in such a mall tuclio nnd the fiery, 
trumpety Post Ifon1 must he hennl to be helie,·ed ! A few 
recent modification include the temporary remo,·al of tLe 
top_ manual to nrnke room for an electronic toy, and, mor 
se1:10u , _th excision of tl1e No . J Tibia, it topkeys now 
bC'rng wned to th Doppel Flute rnnk. Thi latter impl) · 
demonstrates further the typic[I 1 Briti h mi understanding 
of our u e of the Tihias. Foort, f:in,ilinr a he wa witl1 the 
New York Pnrnmou11t organ, had see n the usefnlness of such 
n top with n powerful trPmul:rnt, hut e\"identlY l1is couutn ·­
men do not; ha\'i11g- reduced its tremulant to ~ mere flutter, 
they naturally foun<l it hooty :rnd piPrC'i11g, ,rnd fi111ilh· did 
nway with it entir ely . · 

Wurlitzers in Britain 

\\ Tith all thi in mind it should be evident that the organ. 
"\Yurlitzer s nt over from America needed some dra tic 
alteration · to ati ·fy English ear· . Of course the~· c-ould 
not be complete ly rebuilt, but their voieing and regulation 
<'Ould be chan°·ed, and usually was. Our first reaction wa 
that no one had evE:>r reg-ulat~d them properly-we'd ueyer 
heard ound like those from Wurlitzer· back home. Later, 
placing things in per ·pective, we could ·ee that the Briti ·h 
had imply adju ted these in trnment · to fit their own st ¥"ll' 
of playing. It's especia lly interesting- to tud_,· tho e actu­
ally designed in Eng-land; for example, for the English 
organi t Wurlitzer had to provide a fie1·y reed chorus, and 
thi they did by developing- 111odified ver ions of their mmally 
nltra- ·mooth Tuba.s, a specia l, le ·s utting Post Horn on 
only ten inche · wind pre . sure, and a completely new top, 
the French Trumpet. As for some actual in tallation : 

. Gamnonl-Stat e, Hilb11r11, London: Wurlitzer, 4111/ l6r . On 
p::ipeT one of the strangest organs ever to bear the company' 
nameplate, thi instrnmellt, designed for ydney Torch, i 
an xcellent example of ::in ''Anglicized'' Wurlitzer. Any 
i(lea of lushness i str ictly lrnnished and aside from two 
Tuhas, a French Trumpet and n, Post Horn, the ou ly reed . 
:ire a sharp Krumet and a soft Vox Humana, quite in accord 
with the Torch jazz-band tyle . Although this orga11 ound 
much like its recording , the resemblmiee i in tone only; 
for all its loud reed , the pipe , in two cl1am lH:'rs to the left 
of the stage, eem bottled-up ancl cli tant. 'l'he Wurlitzer touch 
remains in that the two Tibia while quiet and ubdued , 
haYe a much more i11gi11g tone than one usually find in 
British-made organs. 
9. Granada, Tooti119, Lo11<1011: IVurlil ze r, 4m / 14r. Whil e 
quite similar to Kilburn i11 <lesign and voicing, this organ i 
hy far th e more effl' t.'tin' llue to it loc ation under the tagc of 
a mu ·l1 111,11ler alll1itori11111. Tl1e organi t an certai1tly hear 
what he's cloing-with ;1 ,·engeance. The Yoicing i typicall, 
dean and cri p. • ' 
10 . Ocleon, L eeds: 11'11rlitzer, 3m/ 19r. No wonder Je c 
Crawford liked thi , instrument o much. It' the exact 
oppo. ite of Kilburn or 'l'ooting nncl i one of th most nearly 
American sounding \\' urlitzer in England, re embling yery 
much a imilar in tallatiou in Loew 's M cmorial Theatre, 
Boston, Mas . 
l 1. Trocaclero, El epha,1t and Castle, Lon<7on: 1Yurlit zer, 
4 m/2 1r . Falling somewhe ·re between Kilburn or Tooting and 
Leeds, this organ, perhaps due to the acoustics, ound very 
refined and retain this quality of refinement e,·en with tl1e 
tremulants turned off- omething which Quentin Maclean 
puts to good u e on man~· of l1i x cllent recording of the 
instrum nt. 
12. Emp ire, L eice t er quare, London: Wurlit zei-, 4m,j Or. 
Rather imilar to the Troe. clero organ, thi on i , however , 

Engl ish console star John Madin at the G : anada, Tooting . 
See page 15. 
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not as effcctfre, and lark the Tuba Mirabi li a nd Post Horn 
of the former in trum nt . Like it, and also like the Leed 
organ, it is installed in the typical American rli\'icled manner, 
something hardly eyer don e by the English hui l,lers. 

Musical Implications 

Thu in England we found a ·tyle of theatre organ de­
-·ign, voicing and playing based large I.,· on i mi ta ting the 
orche ·tra or the jazz band . Let u now briefly con. ·ider ·ome 
of its mu ical imp lications . 

It hould be obviou .· that the beer i rnitation of one in tru­
rnent by another, if carried to it logica l conclusion, can 
haY€ no musical purpose whatever. One (•an a lway a.·k, 
"\\'hy an imitatiou ~ Why not the 0 ·enuine article'" and be 
1 erfectly correct in so doing, for no mntter how adept the 
imitation, it i ·till ju:-;t an imitation . The most cleverly 
made orchc tral organ con eivable, plHyt>cl by a dozen dif­
f erent organi ts from a dozen different conso lt>s, could never 
U1ke the place of a ymphony orch( •s~rn . In(leed, the clo.0 er 
the imitation came, the more ludierous wou ld be its effect. 

[t i. ab olute ly es::;entia l to realize that the organ, even 
the "orche. tral" organ, i~ ·omething mo1 e than a one-Ill an 
hand, but a fascinating in trument in its mm rig-ht 1 with 
it· own capabilities and limitatio!1:-- . C lc>H rly, the organist 
rnust approach whatewr music lie would play simp ly a 
m 11sic-not piano mu1-;ic, orchestrn rnusi(•. or jc1zz-band mus i<· 
-and interpret it i11 term · of the organ and the organ's 
pos .·ibilitie , not those of some extn-111( ous in .·trument. Only 
then can the re.-ult haw any musira l significanee wlu1tever. 

Herein, it ee111 · to u.-, lie · at the sa111~ tillle the greate ·t 
,-;hortcoming and the greatest potc>ntia l of tlw Eng li . h ap ­
proach to the thPatr organ . There is 11othiug inherrnt ly 
\\'rong in tran cribing for the theatre ol'gan work. originally 
written for other instrument ·, hmven•r wl'ong · it may bf• 
to play tran cr iptio11s 011 the legiti rnaL• organ. For whilP 
the legitimate organ bas an extern,i,·e literature of it · own. 
unfortunately the theatre organ Jrns not, and almo.-t any­
thiug p layed on it must be to ·0111e c·xtent a tran . rriptio11 . 

Xeither can we .-ee au.vthitw wrnng with tlw Engli ,'-'h t:vp,· 
1,f theatre organ clrsig-11 and dry, r : ali~ti(' voieing-. Rc>g·ard ­
less of whether it wa:-; originally intendPd to i111itatc> th<' 
01·<'.lw ·tra, such a11 ineisive, clean om1d is 110 doubt better 
-mited to complicated, fa .~t-moving musi<· tlrn11 the ind efinite. 
etherial lu hness of the American st ~·lt>. 

The O rganist's Role 

Therefore it i. the organi --t' · mu;..;i('al st>nsP and irnaginn­
tion which are at the crux of the matt r r. Tf he would play 
ore he tral mu ic, ]w mu st have the in.-ight not only to in ­
terpret it well as does an orche tra eonductor, but to go 
f urther and adapt it to the ne,Y a11<l d ifferent 111ediu·11. And 
this i · no small ta. k. \Thc>n eve11 o thorough a musi rian a. 
Quentin Ma lean newr got beyond t il t' stagP of literal 
or('be tral imitation, it is no wonfler that his Jes.- gifted 
c·olleagues ha,·en't either. The --tate of Eng lish theati·<• organ 
playing today unfortmrntely ranges from 11wdio('l'e to un­
;..;peakable and one find:-- few or 0 ·ani. t. indeed who c>Yen . o 
rnuch a care about tlwir playin°·, beyond the fact that 
through it they can eat thri e dai l~·. Rather than exert 
their atrophied lllincl.-, tht>se mu ·ical nonentities are content 
to pull out their battered old piano-concluctor score.- and 
feeb ly grind out what . oniehow passe.- for rnu.- ic, with all 
the musical wit of a three- ·peed phonograph . At a level con­
;..;i 1erably below E'\'('11 this rock-bottorn are those who, not 
content· to half-heartedh· emulate t he orchestra, in ist on 
imitating a rnerry-go-ro~nd or 011e-111a11 band. This latter 
tn)e of creature seem.- e::;pecially preYa lent at certain we . t­
ern ancl sou the r n sea -side resort , and one tan on ly hope 
for a clean.-ing tida I wa \·e . 

But we need not end on so black a note. Fortunately there 
lrnn' been, and sti ll arc>, a few rea l!.,· sPr ious rnusicians at 
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work in t he theatre organ idiom. Promi nent a ruong them 
in t he period j ust before \ \ or ld War II was , tuart Barrie , 
who e work i urpri ·ingly litt le known con , idering it 
superb quality. Barrie had an incredible o-enius for handling 
orche tral transcrip ~ions in the way w have been discu -
ing, tran ·lating the composer'.- intention~ · into theatre organ 
term · without losing a partiele of the orig ina l musical mean­
ing, and indeed often enhancin°· it. Further in the pa t, 
, yflney Torch never ,-;eemed to go too far with his jazz-band 
sty le, alway lea,·ing hims ~·lf a generou . a111ount of leeway 
in wlric·h to adapt the jazz-bn nd idiom to thP organ. 

Two Present-Day Organists 

\\ ~ e haYe poken at lengt h about the rnagnifiecnt oro ·an 
at :i[arble Arch, and it is a p lea ·ure to report that the 
mu,.;ical genius of its prrsent organist, Gerald Rbaw, is quite 
a;-; 11rngnificent a the organ. lf ,John How lett ii'- facetiously 
known a · the "bi ·hop'' of the profe · ion, ure ly haw i 
t he pope! Po ·sess in°· form idab le technical abi lity and mu i­
ca l in ·i 0 ·ht, and a real enthusia.-111 for the instrument, haw 
inherits the tradition of Stuart Barrie and not on ly play . 
music beautifu lly, but re-creates it a a living entity in the 
proees . A if thi1-; were not enough, he's one of the Yery 
few Engli hmen e,·er to really under tand the work of 
,Jf.-se Crawford and t lw A 111erican srhoo l. Ever.vthing Shaw 
plays i.- polished to 1wrfretion and an exriting musical ex­
perience. 

Anot her promine n t 111ndf'm org,rnist i,.; Bryan Rodw 11 
of the Granada circuit. Rodwe ll i-; evolving a st~•)p genuinely 
new and original in his atte111pt;:; to p la~· the theatre org-an 
as a progTe-.:-·ive jazz instru 111e11t. Understanding thoroughl y 
this quite intellectual idiom, he ha., the technique to play 
in it 1110:-;t intere stin° ·ly . Rodwell will indt>ed bear watching. 

Tt wa:, a privileg ' and a g1·eat p lea:-;urt' to he able to .-tudy 
in such detail the Briti.-h th atre organ seene . and in con­
cluding we hou ld like to expre:-;.;; our appreciation to th 
1na11y organists, theatre exc>C'utives, and oro·au hui ld~1· who 
contributed o much toward1-; making our exploration.- ·uc ­
ce. sful. E:,;pecial thanks are due :Mr. L. B. Fancourt of 
Cireuits ::\Ianagernent Association Ltd ., to ::\lr .. J. I. Ta :vlor 
of' the .John Colllpton Or0 ·an 0111pa11y Ltd., and to the 
British Broadca . tillg · Corporation. • 

An American Organ in the Old Tradition 
3m / 14r Moller unit organ in the lobby of the San Francis co 
Fox Theatre. Lucius Downer at the conso le . (Photo by Bro . 

Andrew Corsini , C.S .C. ) 
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OWNING YOUR OWN ORGAN 

This series of articles on the organ is intended for those readers who, if 
not especially interested in installing an organ, are desirous of learning 
the fundamentals of organ construction in terms that can be readily 
understood and without previous technical experience or knowledge. 

Part 1. Avoiding Pitfalls 

So roe W UT AX OR'"" of your own . Those Cra\\·· 
ford and Wright record s aren't quite lik e th e re::il thin g . 
You want to get youl' flnge1.· on th e key · and squ eeze the 
mus i out-with t.he , olo Tibia on the ·econd touch . 

'pealnng as one who ' · done it, let 111e warn you: vou·re 
plumb crazy! For ge t it while there' .· ·till time. I doi/ t care 
if you have a for tun e t . pend-you ,,·on't luwe when you 
0 ·et through. A hom e or 0 ·an i:n't ju. t a "Beast in the B; se­
ment," it' s a rnon. ter that live · on daily gulpings of your 
weat, blood, nervou . energy happy horne life , and bank 

balance. An · or 0 ·an nut seriou .· enough about it to want to 
have hi own orgHn had better be nry ur e hr i , that sl'riou s 
before he get · in O\'er hi . head. Organ work i no fun-it' . 
dirty, back-breakin g manual labor for the mo ·t part. 

Very frankly, if I'd known beforehand ju -t what I wa ~ 
o·etting into, I probably would never have done it. On th e 
other hand , I'Ye 0 ·ot to admit that ther e'· no feeling quite 
like makin° · musi c on an in trurnent you put together your-
elf . 

What I want to do i.s t h lp you avoid ::;ome of the mi -
take · I mad and paid dearly for in th e proce of putting 
my "bea t" t ge ther. It wai:; a ten-year j b, and knowin g 
what I do now J think I could han done it a little fa,;ter . 

ay in nin e and a half yea r . . 
My fir t mistak e wa : to try to turn a pile of miscellaneou. 

junk into an organi""ti Cadillac. I did it, but I sti ll wond er 
how. Le ·on Xun1ber On , then: Don/ t fiddl e around with 
un1·elat ed part.'l. ·wai t until you can pick up a comp lete 
organ close enough t what y u want o that a major rede-
ignin0 ' project i. n' t nece: ary. Believ e me, it' a lot easier 

to build an organ brand new than it is to build it out of 
pare part ·. I'll neYer fo r 0 ·et the summer of 194 . I spent 

it rewiring my relay-at 3 . witch es per 12-hour day. B~· th e 
time I got throu 0 ·h I <: uld :ee certain adYantages in }fr . 
Hammond' produ ·t. 

Buyin g an organ intelligently i n't a impl e matter, and 
a littl careful c nsideration at th e ri ght tim e can sa, 
literally year .· of ext ra work later on. A. a general rule it' 
bett er to get an organ from it: ori 0·inal location. ::\Iake :-;ur e 
all the major c rnpon ent . are intact and that all the pipes 
are there . l\Iost important , aYoid any signs of watn· as you 
would the I lague. Th ere' . only one place for ·water .·oaked 
che t - the junkpile-nnd building replacemrnts ge t. to be 
a job. 

Never mind nbou t th e console and th e bl wer. Both are 
replaceable. The stuff in the chamber s u:ua lly isn't . on­
ok for any normal th atr1:1 organ can alway be had from 

firm specializin g in. elling :·uch organ to churche -usually 
with new con:ole . . Blower. are a drug on the market. 

Don't worr y ab ut du~t and dirt, or about the condition of 
the leather . ny le::1ther datin °· back to the 1920' i past du 
for replacement anywn~·. The main thing is that all th e major 
part in the chamber should be inta t. Mi. sing pipe . eYen, 
can alwa y be replaced h~· sending sample s to a good pipe 
hop, hut thi . can 0 et expen:i...-e and in :o rne ca.·e. it pay . 
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to dio· up a compl ete u:ed et. Relay : and che: t · of the right 
ize and de ign are anoth r ma tter. 

A. surning your theatre manager i: willin g to ell- what 
·hould you pay 1 That deJ end ., on the ir urnstanc e , but 
I've een 20- to 3O-rank \¥urlitzer o·o fo r $1000 or le · and 
hav e my elf bought wh le or 0 ·an"" fo r '75 and $25 re . pe<:­
tively. When you ·top to think of the labor cost of reno...-at­
ino- a 3O-yea r-old or 0·an, it' . easy to see why frw profe ional 
or0·an men will pay anything at all for one . As a generaliz a­
tion, it would be :afe to set !1,100 per rank a the absolut 
maximum, even fo r an instrument :eemingly in perfect con­
dition. But you can figure on .' pendin° · that much again fo r 
upplie and ,,ariou :· other expe n es before you get through. 

What Next? 

o you\ ·e bou 0 ·ht an or o·an. The next step is to o·et it horn 
}l ormally the plac e to begin is with th e pipe~. The e are th e 
only really delicate it em. and the fa ter they're out of th 
way th e bett er. Get some long boxes and pl ent y of new. -
paper, the boxe carpet are : hipp ed in are fine, and I 1: ·k 
each pipe indiTiduall .. Th e top oc·taYe: can be rolled in 
·beet s of paper. 

Zinc and wood en ba::; e: u:ua l}y haw to be handl ed indi­
viduall y . Often one big pipe can' hold two or three mall r 
one . It 0·oe with ut . ay ini thnt handlin o· pipe , especiall: · 
lar o-e one o tin r . potted m tnl , i.-:; Y<:'l')' touchy busin es,­
and you haYe to be ur e to pack them so they won't b 
pr sed out of :hape while b in · ._t red. 

It '. a good idea to mefl. ure th e exa ·t di ·tance the lon ge~t 
pipe at each encl f th e che.-t stand abow the rackboard. 
Then you won 't han to unpack thr pipe to find out ho"· 
much room to a llo\,\'. Except for th e off. et ba e ·, the la,..;t 
thing you 'll do in the rein:::;tall:-1tion job i · to put the I i1 es 
ba ck on th e ·best . . 

Ordinarily the next job i: th e wirin 0 • s~·stem. able . hould 
be clipp ed off or un:older ed wire by wire at the junction 
pin where the y enter th che t . . 1 in ·e each wire i tied off 
at the proper place, all you haYe to do i · ta g each group 
of wir es and ·ave your elf hour : of cable-ringing lat er on. 
·with any luck: at all it i usually po .. ible to pull the com­
plete cable for each chamber back to th e rela y room in on 
piece. If there' · a junction board in betw een, you can lea...­
it alone and di conned. the relay end . In any ca e, remember 
that cables are inrnriably tied off in order. Ta g· everythin g 
and it will he easy to put th wirin g back intact, •ayin g 
endle work with a batter y and buzzer . Tr y to leav e 01w 

end of every cable alone. Di ·onnect only the easie t end 
and take it out alon° · with whatewr it' . attached to . Th e hip: 
ground wire · need not be kept in :rny particular order-jn:-:t 
roll them up for re-u . e. 

The rela y, dependin g on the :ize of the organ, may be in a 
eparate room or in one of the chamber s. Sometime. a mall 

one can be taken out in one piece , but u ually the key rela: ·~ 
and the switchboard: haYe to be . eparated. Th e trick her e i. 
to avoid di. connecting the wirin° · betwern the two, whi ch i: 
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the mo ::;t <:0111plitab:d in the whole or 0 ·an. X otie:e that th e 
a hie .· from th e h~ · relay nrn on}~, to the t op swit che s on 

the ·witchboard .·. The ,se s witche . are made so they ran b 
taken off the board, ca ble . and all. A ~Tou unmount each 
switch, tap e a 1 iece of heav y cardboard a~rninst it s contact 
wire · for prott:>cti n and finally pack tlw whol e ~et of 
. witche s int o a box. 'l'he . witchboard s can n w be dt, ta ch ed 
a· 0011 a· tlw .·t p action wirin °· is di .-e:omweted. In like 
manner , dis conned the g r ound and fee d wire s and your r ela y 
i · ready to go . 

X ext go d<,wn:ta ir s and I ull the console table out of it. · 
ronduit and you're ready to take ut tlw <:onsole . l'sually 
you'll find that the whol e outside shell eomes off, a s do e · 
of course the peda lhoard . Thi s make the li f tin °· job a littl<· 
ea ier. But in any ca:e the ·on so le i · prohahl~· thr lar g est 
and heaYie t sing] item you'll hav e to wo1T~- about. Ofte JJ 
a co n .. ole will go out of th e theatre all ri g ht hut not fit int o 
the door. of a hou .. e. In th a t case you'll han• t d sorne 
di.-secting. ~Io:t co nsole · of the horseshoe t) 'JW di\ ·idP into 
two sec tion. at the sill, but it i. n't easy 1111d requirP. 11mch 
careful di .. conne<:ting of ,-,,-iring. "\f ith the <·on:--ole 0 ·ops its 
air regulator and as 11mch of the air duc t n ~-ou han• use f r. 

The on]~- otlwr item outside th e actual elrnmher s is th e 
blower. This i.~ ordina 1·ily too heavy to handle in one piece. 
B) • takin g tlw motor off and the fans out one b~· 01w you 
can ·aye 11 lot of g nrnti1JO' and 0 Toa nin e:· But don't forget 
the order in which the fa n s go on the .'ha f t and tlwir exact 
placing on it. both ways. Di . mounting tlw a<:tion-cul'rent 
ge1wrator i,; olwions enough . Mak e : ur e the power is tumed 
off and then distonnect the sta rter unit nnd frn·jtc·hbox . 
Finall) ', pull out tlw g enerator feed wire s nnd the start er 
ca ble running to tlw ton . ole . And don't foro·et the p1-1ddi1w 
under the blower o r the fabric ·lerYe on th e wind outli>t. 

Xffw onl:· the tha11dwrs an' 11:'ft. 1Jake UJ n diag-rnrn g i, ·­
ing the locati on of the rnriou . che .·t ·, resPn-oirs . and air 
duct .. and nnmhPr and mark everything in sight. Tlwn sta rt 
di ·rnantlin °· the wind durts rnnnin g to the offset dw . t.- and 
percu · ·ions. Th l:'~C' tfln then be taken out ne Ht a tinw 111 

whateYer order is rnost loo·ica l. 
If the mamrnl the .. t: can be taken out in one p1et'e, so 

rnuc·h the h · ttPr . . ometirnrs it's ea ·ier to take off tlw bottom 

a ud top boards. Xaturally thes e mu ·t be ca r efu lly handle<l 
n · all tl1<..' pneulllatit s and Yah ·e. will be exp osed . After all 
the building frame:;; and wind du -t~ are ta ken a part, thL' 
r e ·ervoir. and th eir windtnmk orne out a. a unit. ~fake a 
not e of which s1 rings went with ea h rc: er vo ir . Finally 
pick up the floor frames . 

l-n sc re" · the a<:ti n from t ae:h se t of shutters ,ifte r un ­
hooking the mot or pneunrnti<:s. You'll find that Path :--butter 
co me out separa tely . but don't lo se the ball hea rin gs 01· the 
bu ·hing . Finally the fra 111e of a h set ·an be u11111ount N1 
and tak en apart at the eomer:. 

, 'alvage fl · much of th e bl ower pipe as you thi11k you'll 
need . Thi s ·tuff look : quite fo rmidabl but comr . apart easily 
with a little poundin g at th e soldered joint. . Saw a goo d 
eollectiou of the elb ows 11nd an~· ot her ocld fittin°·s fo1· future 
us e . 

One final word nhout lrnndlin g orgHn part.. Patien<·e and 
co111111on sense are your best as:et . Or 0 ·an <·hests aren't 
lu111ber and tlw Je:--s banging around th e:· o·d the better. 
Delicate vain:• " ·ires a re usuall: - -·tickin g out on one or mor e 
side. and tlwse nm ::,t be wry ca refully wat('hPd and n ot 
allowed to hu111p ng11inst nn:·thin°·. And yo ur final in.-talla ­
tion will look 11rnc·h niter if : ·ou amid c·n1trhing the wood 
a: 11meh a: po::;;ihlr. Old blanket s and burlap nrP u:--rful rn 
th i. · conn ec tion. 

Ol'dinaril)· tlw nmt(,nb of any orgnn drnlllber cftn be 
taken out through the tra1 door usually pr Yided in the 
floor for :?rYiee nteP .. . I f 1wee~:Hr~- ·uth a trapdo or can 
be enlarged omewhat. Oftpn r ga n chambers opi>n directl y 
on to the s ta ge-sewra I ,.;t ori es off the 0 Tound with onl>· a 
ladder for acce::;s. In sll(·h n case a g od blo ·k and tackle 
i_. th e on ly :olution. Getting an oro ·an out <:an in,oh- e :ome 
engineering-e ·peciall:· wh en it ,rn: installed thr ough the 
front grille and the. e were then pla.tered up leaYin g onl>· 
a rathole for the tun er to crawl throuo ·h. U::ual]>, you can 
fig ur e on pending ab ut hal f a day per rank t0 get an 
organ out of n ormal :unounding. with one hel1 er. 

Your 0"ga n i-; now home . Your next .ioh i:- t o ru- oncliti on 
it and figure out how to in:;;t::i 11 it. 

( T(/ lie 1·011ti1111Pd) 

Odeon Toronto Theatre Revives 
Organ Interludes 

A FTE.R Fot ·R YEAR, of ileneP. tlw 311l/ 19r Hill ­
g rern-Lane Org~rn in the Odeon- Ca rlton theatr e. showpla ce 
of the Do111·11ion , is a 0 ·Hin in use for tc11 111inutP int<>r]ucles 
a t each performance. 

Bobby J onrs, th e Briti . h Organist. is t m·1·,-ntly 1 rr. idin g 
nt th e m odem blonde console. He -wa the fo rm er Organist 
of the Lewi ,..,lrnm Gaum nt , al o th e Gaumont T ottenham 
Co urt Road nnd the , tratfOl'd Broadw ny th ea tr e, whPr e he 
was r e .. ident . H e ha: r ece ntly completed a tour of the l'. . . 
night club eire:uit, co min g to Toronto from Baton Rouge , La. 

The Odem1 Toronto is Ca nada' s newe st nrnjor theatrr, and 
i tlw gem of the Odeon chain. It wa s opened in ReptPrnber, 
1948, with Al Bollin oto n at th e Or ga n, and in the opinion 
of intematio1rnlly kn own authoritie · i: one of th e fin mo . t 
di tin g uishe<l cinerna . in the world. The t'olor : of the wall ,; 
and ceiling cnn be changed to any effect desi r d with Thyra ­
tron-con troll rd concealed lig htin g unit . The seat. are luxuri­
ou , ly foam fillt>d, and aisl e are widel y s1 nted fo r extra 
comfort. Th ere is a large 111ezzanine re sta urant, and an art 
o·allery promenade . 

A contour c-urtain i: used in tead of a prosteniu111. c1uite 
irnilar to Radio City 1Iusic Hall in K.Y., and one section 

at the right s icl rai:e ~ :eparatel3 to reYeal th e Organ con­
. ole, which roll. out on a hort track, actm1t( , 1 hy h~·clrauli c 

TIBIA • WINTER, 1957 

plunger . A11 t0 fiit it•nt. 11rnplifit·atio11 syst<..'111 I ermits tlw Or­
ganist to announte hi s numbers nnd enc ura g·e the pntrnns 
to join in the . in ginO' . 

The con ·ole i: a mod ified hor .. eshoe s tyl e, with s in gle 
holster of all whit e stop ke)· · with bla ck engra \·ing:--, plu: a 
st raight row 0Yel' th e t p manual. For th e nnmber of rank. 
in the . tandard two-chamber lay out , thP Organ i::; quite ck­
appointing tonall~ -- Thi . is th e result of inad quate ton 
opening8 from the drn111ber . , a . w ell a::; th almost straight 
de:i g n. Xo seco nd t om·h, uitabl e ba s. , or pizzicato tou ·hi . 
used, and the onl>· pereus::;ions are chime., xylophone and 
Or ·h : .tra Bells . Ther e are no trap: of any kind. Jn . pite 
of the:e difficulti es . Bobby ,Jone: · is turnin g in Yer) ' r1·edit­
ablt1 performan<: es and mu ,-;ie:-lo,ing· Tor nt o i. ap _)lanclin g 
hi . effort . . 

The rnana ge nwnt i:--ton :sideri1w the in,.;ta llftti on t•f lnrgi>r 
g rille s and ·well shade.-, and the addition of fiw rnnk s of 
Wm·litzer pipe . . It woulcl be of g reat assistane (' to u : to 
hav e s0 1ne lette r s from A.T.O.E. n1ember s 0 ·o to the Ode n 
Theatre, 20 Ca rlt n , t. Toronto, c·ongratulating th , m for 
the revival of the Or ga n interlude: and ,-;uggesting i111pr0Ye­
ment s on the Organ. 

H. LEALAN BLAKELl · . 

Pi ·t n , Ontario Ca nada . 
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DISCOGRAPHY 
Cont inuing the extensive compilation of all organ music known to 
have been recorded since the advent of the lateral disc record. 

CRAWFORD , HELEN 

Brun ' wick 
4m / 24r Wuditz er, Paramou nt Stuclio, N. Y. 

J:37. 0--1271-10 "-7 
ton-Young). Vocal 
orcbe tra. 

J:3 . 642 -10"-7 . 
bardo), I fou nd 1111 

. Cnn 't we talk it ornrf (J'Vashing-
1. Bing Cro ·by . R eyer id e 

nuggle<l on yo ur bould er ( Lom­
umbr ella. Vocal by Bi11g Cro hy . 

CRAWFORD , HELEN AND JESSE 

Victor ( Ibid ) 
139 . 22394- 10"-7 . tciu ·oug (Fe nstacl -Golco rd ) . R e­

ver e id e J. Crawford (see o. 222) 
HO. 22413-10 "- 7 . Th e moon light reminds me of yo u 

(lCahn-Grawford H. ) . R ever·e il e J . Crawford ( ee 
.i: 0. 223). 

J.+1. 24035-10 "- 7 . ~fa sq ucra <le ( tolz) . Re, ·er id e 
,J. Crnwforl ( ee ~o . :.31 ) . 

CRAWFORD , JESSE 

12 

• utogrnph 4m / 30-32r v\' ul'litz r, hfrago Theatre, Ill. 
142 . .......... - 10" - 7 -'24 . Th e one I loYe belong to ome-

l1ocly else (Ka h n-Jones), A kiss in the dark (H 1·bert). 
1:1-3. -:1-39- 10"-78 - '2-L Humor que (Di•oral-.;), Th e world 

is waiting for tl1e unri:s<' (Seitz) . 
HJ . -1:4:5-10 "-7 -'2-1:. A kiss i11 tli L' dnrk (HNbert), 

Don ' t mind the rniu (Co /111). 
145. 4000-10"-7 -' 2,L Th <' ro ary (;\,-ft'i11), Pilgrim' 

choru ( 1V agner ) 
1-!6. 4002-10 "- 7 - '24 . Ho11<'st au([ truly (Ros .) Old 

Virginia moon (Crawford) . 
147. 4004-10"-7 -'2-:l . Until tomorrow (Gillespie t al ), 

Ari;1ona sta r s (Little-Bupp) . On ome di c latter title 
ub tHutecl with '' The wo rl rl i waiting for the sun ri se . '' 

J-1:. 4005- 10"- 7 -' 24. 11 alone (Be rlin ), Wlrnt'll I 
clo? (Be rl in) . 

Cantden 4m / 24r \t\' urlitz er, Paramount tuclio, N. Y. 
1-+9. C,il. 263- 12"-33 - '56. ' J E E CRAWFORD AT 

THE ORGAN. (L. P. -ver ion of ear l~· Victor r eleases) . 
,e l.: Aki in t he cl::irk (H erbert), La Golonc1rina 
( 'erraclel), Rumore q ue (D 'vorak), Ha ta manana 
(Farr s), Ma qu n1!le (Web ter-Loeb), V;i]cn ia 
(Padilla), A preciou' littl e thi11g called loYe ( Da vis­
Coot:s), Stein 011g ( Fen ·tad-Colcord), La Paloma 
(Yraclier), Birth of pa iou (Hosc7111a), E trellit a 
(P once), ibo11cy ( L Pc11011a) . 

ro . Ci'll. 300-12"-33- '56. ' PIPE ORGAN MAGI . " 
( Ihi<l ). Se !.: Indian Joye call (F ri111l), Gfannin:i Mia 
(Fri ml ), L 'amour toujour l 'amour (Frim l ), Gyp y love 
~ong (Herbert ) , 0 11 th e road to Mancl.1lay (Speaks), 
~fy beautiful ln<ly ( Car11ll), Miss you ( Cliarles-1'obias), 
Lay my head ben ea th a roe (Madison-Falkenstein), 
Carolina moon ( Da1.'is-B11rl.-e), I 'cl lo,·<' to l e Joyed once 
ngain (John. 011- tolz , Little whik lies ( Donald. on ) . 
When clay is clone (]Calsrhfl"). 

!Jeccn 
151 . 177-10 "- 7 . Ju st il-wcary in · for yo u ( Bo11(7) , I 

lo,·e yo u t rnl~· (Bond). 
152. 17 -10 "-7 Kiss me again ( H er bert ) , Serenndc 

( 1'oselli). 
133. 203-10 "-7 • lolia oe (Li li11okala11i), Song of th e 

i lnnd (Kinq). 
J 54 . 204-10 "- 7 . Bi-icbl ehoru:s ( ll"aqn er), vVe<lcling 

march (Mendel ss ol,11) . 
1:55. 24191-10 "-7 . Lnrgo ( fl andd ) . T he Lord's pni~•er 

(Mal ott e) . 
1.-6. 263-10"-7 . " WHEX THE ORGA~ PLAYED AT 

TWILIGHT'' Se l. : The perfect ong (Breil), When th e 
organ play cl at twilight (Campbell-Conne lly ), Goin ' 
hom e (Dvorak), When clay i clone (Katsc lier ), A pe r fect 
lay (Bond), Litt le grer home in t he wes t (Bond), 
'l'rnumerei ( ch 11111a11n) , Rerenade (Schubert), La 
E ti' lli ta (Ponc e), The old refrai n (Kr eis ler) . 

l i57. 319-10 "- 78. '' I .i: A MONA TERY GARDEN . '' 
Rel.: Lost chor d (Sullivan), Evening p r aye r (Hump er­
dinck), The bells of St . Mary' (Adams), Ave Maria 
( chubert), Ave Maria (Bach-Gounod), Agnu , Dei 
(B izet), In a mo nastery garden (Kete lby ) . 

15 . .. ....... - 10"-7 . '' ROCK OF AGE. . '' Sel. : ( Witl1 
Yocali t Harry Br euer , chim e· & vibraharp). Th e holy 
city (Adam), The palms (Faure), Joy to th ll"Orlcl 
( Hand el), White Chri tnrn (Berlin) . 

159 . - 4 -10"-7 . "RUDOLPH FRIML MELODIES . '' 
, el.: Ind inn lO\'C ca ll , Rose Marie, Giannina Mia, O11ly 
a ro e, L'Amour toujours I 'amour, Chan on ett e, Alinh' 
holiday. 

Paramount ( . Y. Re c. Labs., Port Wa hington, Wis. ) 
4r.1-30-32r Wurlitzer, Chicago The,1tr e 

160 . 4001-10" - 7 - 24 . A ki in the dark (H er bat ), 
Oltl Virginia Moon ( Grau'ford) . 

, ih- ertou e (Scars Ro buck c· Co.) 
161. 6079-10 "-7 -'24. Humor e que ( Drnrak ), T lic 

ro sa ry (Nevin) . 
Vidor (Reel lab el ) 

4m / 24r Wurlitzer , Paramount 'tuclio, ~ - Y. 
162. 1!5 -10 '' - 7 . Beautiful isle of omew here (Fear is), 

.-\ II through t he n'tgl1t ( Trad. ) . Vocals by Richard Crooks. 
Wurlitzer Bldg., Chi cago 

Yidor (B lack lab el ) 
163. 19520-10"-7 -'25. Ro se Mari (Fri ml), Drenmer 

of dream (Fiorito) . 
164. 19521 -10 "-7 -'2. - . Ser nade (• chitbert), , orne­

wher e n YOice i calliug ( 1'ate ) . 
16-5. 19501-10 "- 78- '25. The pal that I I ,. ,(I tole t l1e 

g irl tl1at I lov cl (Pea.·e-X elson ) I wo nrler whilt' lwc·ome 
of , ally (Ye llen-Ager) . 

J 66. 19572-10"-7 -'25 . Old pnl (Van Al8tynf'), Dre;1m 
nc,·c r come trne ( Gillespie-Grawford-l{a11ter) . 

167. 1962 0- 10" - 78-'25. When you and I we re yom1g, 
Mnggi e (Jol111,on-B11tte:field), M, wild Iri sh ro se 
(O lcott ) . 

16 . 1967 - 10" - 78-' :!5. Mother Mach ree ( Ball ), Sihu 
th read among the gold ( Danks ) . 

169. 19906-10"-7 -'25 . Sleepy time gal (.dlrlPn ft al ) 
You forgot to r member (Berlin) . 

170 . 199 0-10"-7 . The pri oner' oug (}Ia~sey ), 
Af te r I ·ay I'm sorry (Donaldson -Lyman) . 

171. 2000-10 "- 7 . Dinah (Le1ci ·-Yoiing-Akst), A limy 
( B f'rli11). 

172 . 20075-10"-7 . At p ea re with the worlrl (Be rlin ), 
Valentia (Padilla). 

173. 20110-10"-78-'26 . At dawning (Cadman), Ro se 
of Piearcly ( TV ood). 

J,4. 20257-10 "-7. I 'd loYe to ca ll you my weet hem-t 
( (.;oodicin-Shay-Aslt ) , Kentucky lullab y waltz (.Jf ill r­
Con n ) . With orche trn. 

175. 20263-10"-7 . Che ri e, I loYe you (Good/I/an), Ting­
a-li11g (Britt- Littl e) . 

J 76. 20264-10 "- 78. Meado"· lark (Fiorito), Star arc 
til e window of l1en\'e n (Steiger) . 

J 77. 20265-10 "-78 . Barcelona (Eiian ) , Hello, Alok,, 
l1ow nre you, (Baer). 

l 7 . 20363-10"-7 . Dreaming the waltz away ( Wl1il -
111a11) Lay my l1eacl benenth a ro e (Falke n._ tein ) . 

1 i9. 2036 -10 "-7 . Put your arm wh ere they belong 
(Ackman), ·within the pri ou of my dreams (Grau-ford, 
H. ) . Wit h orchestra . 
0. 20392-10"-7 . Ma,rb (Ga. 711l'in) . Wit h orche trn. 
Re, ·e r~e i<le orchc tra onh. 

, i\Turlitz er,· Wurlitzer Auditorium, N . Y . 
1 l. 20-lc. - 10"-7 . In a little Spani h town (Leil'i.s-

1'011ng-Way11 e), Just a bircl' eye view of my olcl Ken ­
tucky home (Donaldson) . With guitar and whistling. 
2. 20459-10 "-7 . Blue skie (Berlin ) , Fc1 lling in Joye 
with you ( M ey er ) . 
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:-L 20-:1-6~- I 0" - 7 . I'm looking for n girl 11;11ne(l }fnry 
(S t epl ) Tt :ill tlev e nd s on you (JJeS.1;lva et al ) . 
4 . 20560-10 "- 7 . Wl1at doe it matt e r t ( Berlin ) , ong 
of tlie wand ere r ( Mor et ) . 
5. 205 86- 10" - -7 E tr llitn (Po nce) , Ln Pnl onu 
( r rad i r-r ) . 
6. 20!19:3-Hl "- 7 Je ting t ime ( Jio1uu·o ) "' o ldu <' 
( DeS!_1lrn et ril) . 

\Vurbtz er , \" 'n rlitz e r B ldg ., Cl1ieago 
1 7. 2066;{- 10" - 7 . Oh promi se me ( /Je l( oun ) , "RL'("HUR" 

( I--foril elol ) . 
18- . 2019 1- lll" - 7 - . Ru sian lullab.r ( He rli11 ) , At su11-

do1r11 ( H 11der8011) , D ::11rn of to111orro1r (G r f'e11) . 
I 9. 20 76- 10"- 78. B cluy fed go pitte r pa t t er (l(a l111), 

After " ·e ki ::;8 ( Br it"t -F 'iori 1o) . 
190 . 21035 - 10" -7 . After I\ · ca lled you rn\ · swL·t'tl1e,11t 

(Littl e ) , Ju-t H memory (D eS.11l1.•a et .al ) . · 
191. 21092 - lU" - 7 . My hlu e hen n· n ( LJ011aldso11) , Tl1l' 

s011g i8 c n<lcd ( B erli n ) . 
192. 21111 - 10" - 7 . Amnpola (La all f' ) , L,1 8orrn <'liib1 

(Espero n ) . 
Wurlitz e r , vVurlitz e r . u(lit o riurn , X . Y. 

193. 21146 - 10"- 7 Dim1e ( Hap Pe) Among my 80un ·nir s 
( i\' ic holls ) . 

\-\' urlitz er , \ Vu rlitz e r Bl.lg. , Cliic 11go 
194 . 21 171- 10" - 7 Mary ( /Jonaldson ) , D,111cing tam -

bouri11e ( Po11N·-Polla ) . 
L95. 2120 7- 10" - 78. Somew lJE'l'l' ;1 \"Oi('l' i8 (·,1lli11g ( l'at e) 

Sen ·na<ll' (S c/111/JN i ) . 
196 . ~1250 - 10"- 78. A (lrt -'Hlll ( Hartl <>// ) , T-lun10resq u 

( l h•oral-.' ) . 
197. 21-+(iJ- 10" - 7 . .Ju ,t lik e :1 melo<h out ot' the sky 

( V o11aldso11) , B e lon:>rl ( 1Cah,1-Sa 11ders ) . 
19 . 215112-10 "- 7 . Th e d.-111ce of tl1<:· Blue Danub e 

(S lrcwss ) , I e,111 't do with out you ( B erl i11) . 
199 . 21503-10 "- 7 . Ro ·ett e (X ewma11-Lo111bardo) For 

old t im e' · nk e ( D<>Syl va et al ) . 
Wurlitzer Hall, N . Y. 

~00 . 21(i30 - I0" - 7 . My nngd (Polla c l-.'- l?ap re) , Out of 
til l' <lmn (!Jo:ialdso11 ) . M.n k trio YO ·,ii . 

(A ) Wurlitzer Hall , N. Y. ( B ) Wurlitzer Rltlg., Chit:tg o 
201. 2l(j(j(j-l()" - 7 . (A ) '11 e11 li t tl mil e ' from town 

(l(al 111-Scli or,/Jpl ) , ( B ) Iligl1 lint (A l t<>r) . With xy lophon e. 

202 . 2 Ui 1- 1()"- 7 . 
( G-ilur-r/-ShilkN-t ) , 
Fiorito ) . 

Wurlitz Pr llall , N . Y. 
Je :1uni11e, T drc11111 uf liln r t inw 

Ki11g for ;1 dn y (l.r ' ll'is -1'01111.(J-

:.,03. 2171 3- 10" - 7 . Ju st ::i 11igl1t fo r medi t. 1tio 11 ( Lt ' ll' is ­
Yoitng-Po llacl-.' ) 1 Ro es of yeste rday ( B (-'/'li 11) . Voc,11' 
:rncl knp. 

204. 2 172 - 10" - 7 . , 01111:r lio_,. (Jol so11-/JeS.1( rn f'l al ), 
I lo\ ·L•rl you tl1e 11 ,1' I lo,·e yo u no1r ( /)011oldso11) . With 
g uit ;t r. 

4m / 24r 'vVud-itze r , PnnuH ou11t ~tu li o, . Y. 
205. _J 44- 10" -7 . You ' re th e nearn i11 m y coff ee 

(1JeS_1Jl1>Ci et nl ) , Me and tltl' 111,111 in tltt' nioo11· (L Pslir-
111 o ,1 aco ) . 

206 . 21 50-10 "-7 . I ' II g0t by a · long a8 T 11,we you 
(Turk-A hl er !) , Holl' abou t md ( Berlin ) . 

207 . 21 76-H! "- 7 . Wh ere tl1 lty littl e Yiolet grow 
(J[a l111-Hl"arr 11), Wl1e11 tu11rn0r is gom· (Ha n ·iso11-
Will1it e) . 

20 . 21933 - 10" - 7 . \ w eeiom ; litt!L- t lii 11g (•,lll0d lo ,·e 
( Da v is-Cools ) , Cnroli 1b1 m oo11 ( l)a l'is-Burk ) . 

209 . 21951-10" - 7 . Littl e pnl ( J olson ct al), Wlty c::in t 
yo u f (J olson et al ) . 

210. 219 1- 10"-7 . I '\·e got n feeling I 'nt f:t!ling (R osc­
Linl:-Wall er), , h ' :1 new kind of 0111 f:t ·hion ed g ir l 
(Ros <>). \Vitl1 orcl1e trn. 

:Hl. 22025 - 1()"-7 . I lo\'E' to ltvar :m u ingiug ( Glan ­
v'ill e-Wooc1) , Hawaii a n san 1lnrnn (0 'Fl .111111-Klickmann ) . 

212. 22056 - 10"- 7 . My i11 ( !) <' .1Jl1·a-Bro1c11-Tfend f' rso11), 
Si11gi11' in t ltc rnin ( Ji'rpeif -Brn1rn ) . Vocal . 

n 3. 22 107- 10"- 7 . Ill(lian loH · e,t"ll ( F r i111l) , c1·ennd e 
(Romb r,rg ) . 

214. 22 112- 10"-7 . I'l l nlw.1vs be in loYe ,\·itlt you 
( Ruuy -Grf'<'n-S tept), I get t.ltc hlues wlt ell it rnin 
(K laub er- 'toddard ) . 

215 . 22129-10 "-7 . How :1111 I to k1101r·? ( Park f' r -Kin_q ) 
Mi ss you ( Tobias . 

ll6. 22155- 10"-- 7 . Me<litntion fro111 
·ene t ) , ,'o uv 11ir (lhilla ) . 

l'hais, '' ( fn -

217. 22242 - 10"-7 . 'rip -to e tl1 roug h t lic tuhp with m 
( Dnbin -B11rla ) , Ch::int of tlt e jungl e (Fr eed-Broten ) . 

21 . 22243- 10" - 78. Lov e m e (A i vaz-Mor e-L enoir ) , I '11 
clos e my eyes to th e r t of t lte world (F ri end ) . 

2 L9. 22320-10 "- 7. C'ryin' for tlt e C::irolines ( Yo11n_q­
Warrr,11-Le ·ic is ) , Vl hnt is tltis thing r allecl lo\ ·ef ( Porl <'r ) . 

220. 22333-10"-7 . Ali! swel1 t m_n:ste ry of life ( H er-
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ber l ) , Gyptiy lOH' ·011g (H erb rt ) . 
:221. 22343 - 10"- 7 . Rltap socly in blu ( Ger,·luc in ; . 2 _J_Jt . 
222 . 22394--10 "- 7 . Rtein song (Fe n,·"fad- olcorrl ) (Duet 

with H e ll'n Craw ford ) , F,ong of t he i lantl , (l(in_q ) . 
l23. 22413 - l0" - 78 . Tli 0 rnoon li g l1t r emind ' me of you 

(]Cahn-Crawford ) (Du et with Helen 'rnwf orcl ) , It hnp ­
pcn ecl in MontN ey ( Ro8 -Wayn e) . 

~~4. 22510- 10" - 7 . TIie ki ss w,1 ltz ( l) u/Jin-B urk ) , 
Wh en tl1e org:1 11 pl:ty l'<l :1t twilight ( Walla a-C'ampbrl l­
Conn elly ) . 

~25. 2255 1- 10"- 7. Littil' wltit e li e · ( Do na lds on ) , 'on­
fe in· tl1Ht I love you ( IJ011ql1ert.1J-R _1;11olds -.!.Y i"burg ) . 

226. 2255 7- 10" - 7 . . J11st a littl e while ( Berlin ), o heat 
my lie a rt for you (Ballaril.-H e11derso11-1V a r i ng ) . 

227 . 22748 - 10"- 7 . , ibo11C'y ( L ec11011a) , l\ln.ria rny own 
( L ec11011a ) . 

~2 . 22 75- 10" - 7 . Sn vc the la t dane c fo r me ( pi­
ia lny H ir sch -.lfa_<;i11r' ) , Cub: ·rn lo,·e 011g ( , 'to flwrt -Jfr ­
R i1gh-Fif'lils). 

2:29. 2290 1- 111"- 7 . (';tl l me <lnrli11g ( Marcu. -Marbot ), 
l'aro li.nn 's <·r11li11g-lltl' ( H aring ) . 

2~0 . A03:2 - 10" - 7 . SylviH (Sp eaks ) , n t he r o,Hl to 
Mand1::lny ( SJJf'Ol-.'s) . 

2:n. 24035 - l0" - 7 . MHsc.iuerad -w;i ltz ( L oeb ) (Duct 
wit h Ilelpn Cr.mfunl ) T 'cl lo,,e to h • lon :-d Oll<"C' agai n 
( 't olz) . 

~:rn. 24 191- 10" - 7 . Wh r n moth r playt•d t he oi-gn n 
( Sanfo rd -.tff• Co n11,,tl ) , Muo11lial1t 011 t l1e riv er ( Gr cc11) . 
Vocal '. 

:t1:1. 242 2- lll" - 7 A ki8s in th e clnrk ( H n ber t ), Pal 
moo n ( Lo .(Jall ) . 

'2:34. 24329 - 10" - 7 L 'nmour, toujours l ':1mour ( li' ri111l) , 
Th e ong of so!tg's (] foya ) . 

2:35. 24379-]{l" - 7 . A hrnken rosnry (7Clr•i11- !) illo11) , M~· 
lov 011g (J !ar iu 11i ) . 

2:36. 24450- 10"- 7 . A uf wiecle rsl•lin ( R omb n q ), My 
beautifu l btdy (C'ar.11ll) . 

~:n. 24470 - - 1 ll"- 7 . La y my h ad hcn ea t h :1 ro ·e (Falk ­
en.·tein ) . Ht>,·('rs<' sidt• san ccl selectio11 by M;i rk _-\n ch cw . 

~:1 . 24 7,- - 10" - 7R. L ;i golondrina ( errcuir'l ) , Birth of 
pa iou ( .f-la rbadr ) . 

239. 25096 - 10"- 78. L,tr go (Han '.! l ) , 'I'lt l' lo;,;t t l1onl 
( ' ull iv an ) . 

2-HJ. 25167 - J 0" - 7 l\Tinud in G ( B cf'/ /101:rn ) . }Iinu ct 
( Pad er Leski ) . 

2--U. 25 332- J 0" - 7 , i:11111i11n Mi,1 ( F ri ml ) , l-T:ista 111a11-
.1na ( Farrr ·s ) . 

l--1:2. 0110- rn" - 7 El faisan (Vnh :- le nt o ) ( T rjc ula ), 
8 'treto ek rn o (.H11ri1111r'z) . 

24 3. 160 10- 10" - 33 . Ntudt>nt Prine e- el. ( Nornb rTfJ) . 
~-l4. 16012 - 10" - ;{'3. Rhow Boat -M <lie~· ( /\. f' l"n) . 
:"?--!5. 16014- 10"- :3:-L :-kl1111Jert iann . 

CROMWELL, EDMUND 

Ba nn er 
J(il ge n IC Organ ,' tmlio , N . Y. 

~46. 1976 - 10" - 7 o blu e ( DeS.1Jlrn-Broic11-H f'11r7erson ), 
Honolulu moon ( Lawr enc f') . 

247. 60 1 -10"-7 . Ru inn Lullnby ( B l' rlin ) Lo,· e ' , old 
weet ong (Mollo .I/) . 

Wurlib~l'r, Qu t> n boro E lk · Lo1lgc, Long I. land 
24 . 6115 - 10"-7 . Under the moon ( L_1;11-W l1eeler - ny ­

cl er) , '11l1e wecte t tory eve r told (. JJHlts ) . 
249. -- 10"-7 . I 'm loo king fo r n g irl nanit'<l Marr 

( tept ), Blu0 ki es (B erlin ) . 
~50 . - - 10" - 7 . Mighty lak ' a rose p ·ei•i11 l , . t un­

dow 1 ( D onaldson ) . 
3m / 1J r vVmli tz r, Ro yal Th e;1 tr,>, Bloomfi l<l, N . r _ 

Broadwa y 
~--1. 

0

02 7-J0 "- 7 . H o ·nm1;1]1 (Grani r) , C'hri ·t th e Lord 
i ri en tocln:r (W esl ey ) . 

R egnl 
252 . 272 - 10"- 7 . A dr ea m (B aril('{/ ) , A t l1aw11ing 
( Cac1nrn11) . 

DUFFY, JOHN 

l.i b rtv 

3m/ 10r Wurlitzer , .J oe K earn s r e ·id nr e . form rly, 
Co lurnl>in Squar e, Los Ang les, C<1l. 

:2:'i3: LRP-300-:1-- L "- 3:3-'55 . Or chid i11 the moonlight 
( You111a11s) , I lt ·ar n rltap·od y (Fra.Q08 ) , ~ u tum n lea ye • 
(M ercer-}(08J11a) , Da 11 n o (Hyman e"/ al ) , \/\' hen you'r 
away (H <>rbert ) , Blm · moon ( R ocl.Qer8-H art ) , T ea for 
t wo (1'0 11111aus) ; Girlfri end (Rocl_qers-Uarl ) , I wi heel 
on the moon ( Parl -.-er-Raing er ) , If :rou II' re the only girl 
( Grey -Ay er ) , By e By e blu (Hamm t al ) , You'\· e 
drnnged ( C'arc.1;-ft'ischer ) , Ye terday ( K ern-H arbac h ) , 
Bell of Rt. :l\Tnry' (Ad ams) . 

( rontinu ed on pag e 14 ) 
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IT 1:-; A FAl ' 'r t h at t hrough , erv iec ,·i:;;it and Europcnn 
,·:1cation , ther nr e many Am ricn n , :111<1 C':-w adian for th:n 
matt r, who k11ow our org a n i. t altno t ;1:,; well a our eln:,;. 
With th nt ,·i win min d, I pres ent the fir ,·t artic] , on our b tte r 
known t o,n1 - to" ·n wbi<'h loom larg l: · on th • radio :rnd 
televi ion. 

'l' h first town I am goi 11g to featu re is oft '11 termed '' Th 
Plnygrou n d of th e No rth ,'' ·ate rin g a · it doe · for millio n I er 
an num who like to pend their rnl'.atio11 in or near the ' -..olden 
M il e '' . .. in ot her word , Blackr ool. Domin ating th -..olden 
Mil is th e world famou:,; rr owe r, whid 1 cate r for k n of 
t hou a 11<ls per da:-,·, wit h it bnllroom, c-in·11::;, zoo , aquari um . 
and every oth er pa tim e to :imuse ltolillnymak r . 

Th e 'r ower cont a in s t he wonder b,1llr oom a ·commod a ting 
:WOO clan ·ers, "·her Reg iwd cl Dix on reigns uprem e :it th e 
Wurlitz er 3-14. Mr. Dixon has hceu r e ·iclent for ome tw enty -
ix yea r , :-rn cl hn seen many el1:1nges in pul li e ta t e :1 well 

a a th: nge of or ga n ·, fo r in t h 'a rly clay h e played a 
Wurlitzer ~-] 0. Reginald Dixon i.- 110 stra nger to outherner 
a he t oun'c l G ran ada fo r rn:111y svaso n clurina th \\ .inter 
month s prior to th e 1939 w:1 r. 

In th 11 xt Prnm enaclc hloc:k to the To" ·er i th e Palat:e , 
containin g a th ea tr e, cinen1;1, a nd a ,. ' r y :e lect hallroom . Th 
ba ll room l1ouses a n at n11cl rne llo\\· Wurlitz er 3-9 whil'h wa 
until th e mn, in Madame Tu ss aucl 's 'incnrn London. \ ,Vat on 
Holm e . \\'h o i th e pre icli11g org·:111i ·t, w:-1s form erly a i tn11t 
to R egi 11nld D ixo n a t t h e Tower :111([ c,·en toda: · t ak on ' r a 

relief during t he hec ti · 'ummer s a on . 
Up th e r oad from the Pah1rc ,11111 Tower , ·brn l the W inter 

arde n , one a riYnl co nce rn , but 110" · p:1 rt of th e hug e Bl:H:k 
pool Tow er Company . In t l1esc buildings li e ~, modern th ea tr e . 
r in erna, fu nfni r, :incl a ·up cr IJ:dlro on1, a.' well a num e rou , 
bar and r e tnurn 11t . In t l1c B 111pr · • Bnllroom , which ha room 
for mor e than 3000 clan ·ors, a nc.1 whe re ;1 lso rn ri ou conf ere nt:e 
and clrnmpion hi p ba llr oom dance · are l1e ld, i a Wurlitz er 3-13. 
Horac e Finth , th e organist , has bee n with th e c-ompa ny some 
thirty y ars . though n ot :ill. t ha t tim r1 · o rg m1i ·t for he wa 
originally ,l piani t in t h 'Towe r orchest rn. 

Th t h ntre in t l1c Vhn t •r 1a rd en , t h e OpC'ra Hon e, i th e 
larg t out icl London, Hnd wa · the Y nu e of a wonclerful 

ommanr1 Perfo rm ance i n t he• pr cse ne of H. M . Qu en 'Eliz::i-

DISCOGRAPHY 
( Conl inu('d from pa[ J(' 13) 

Li l 1erh · 
::?.- 4.· ~L -9003 - 10" - 33- ':'56 '' AN ·r,xcuR IO IX HI -

FI . ·' Rel.: 1 orni h rlrnp :ocly ( Brillt ) , uhan lov e ong 
( 8.totl,art -M cHugh -Ji'iflds ) , Come b:1ck to orrento (D 

,1rtis ) Port-Hu-Pri nce, Moon of Manakoora ( ), 
l'ro , · c-ountr y ( ) , Moonlight on th e Gange - ( Ew -
in,q-Walla ce), It happ en ,c[ in Mont e rey (W ayn -Ro. c 
Autumn in Rom e ( ) , Down th e olcl ox road ( Cos­
low -J ol 11eston ), Pigall (U l 111('r-J{ o11y11-1'· 1cman ) Amer­
it::111 rh apsody . 

DUNLOP , MERRIL 
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3m/ 3 r W elt e-Mignon, Chi cago Gospel THbernacl e \r orlcl 
::?- 5. 'WR 600-10 "- 7 - ' :-4. hory Pnlace ( Ba rr acl oug h), 

, afe in th e arm s of J es us ( ) . 
::?56. Vi' R.601- 10"-7 -'54 . Boftly and tend erh ( Thomp-

son ) B e11eat h the ero s of 'hri st ( ) . · 

\. 

A~ -

By RALPH BARTLETT 

hetl1 rr :rntl H.R.H . Tl1 Duk of l~di nburgh arlier in 195 5. 
'11h e th e;1tre contain t h e b est Wurlitz e r of t he four , being 
in tall e<l just pr ior to the war , and i · a 3-13, with a ma te r 
xy lop l1011e in th e orcli e tra pit , all(l or ig inall y a g ran d pian o 
011 th e sb1ge, nltliong.h thi has 110w b e n mo, ·ccl to th ' 'row r. 
Th e orga 11 co rne under th e hand . of Horac· l"'in('h. " ·ho wa 
1-1 rge ly r e ponsible for it s de sign :rnd i: used in , ' u111mer (luring 
th e stH e ho" · l1igl1spo t , an d du rin g t l1c Wint er a . a olo in­
st n1m e nt . 

A ho rt \\·nlk from th e \\ 1illter Ga rde n , and ,·e ry n ear th 
)fort h t;:1tion, i th e mod ' l'll er ' illll all cl hlu e Orleo11 'rh eatr 
whi ch i st ated to be th e larg es t ci ueurn in the North of Eng ­
l:111<1. It n-a built without an o rga 11 hut ju t aft e r th e wa r 
a Connc her 4- 12 organ from t he Ritz , So ut hen,l , Bssex wa 
tr:1n £e rr ed ther e. It wa ope u ll hy Al Bolli ngton (no" · in th e 
-.c'tate ·) a n l ]1 bo th b roa cl ca t :111d featu red th instrum ent. 
It continu ed to be u eel daily for a few y a r s, h in g played b y 
n1 ri ou organi ts then ('Hille a l:1p c aud total sile nce until a 
fe " · ea on ago wh en Bobby Pa ga n a rrfr ed to featur i t. 
Rinrc tl1at time the orgm1 l1:1s agr1i11 I) ' ll il -'nt , ,1 nd until th e 
Ha 11k Or gan isa tion'. policy cl1;1nges t he re SC'E'ms li ttl e hop of 
it , return to life. 

Blackpool, ulltil :1 frw years 11go, lir1 l au ot h •r unit organ , at 
t lie Pal ladium t in em,1. 'Thi w:1s H bea utifull y to necl Chri ti . 
hut it had se n better yea r s all(l wa re111ovcel pri or to th P 
:i(h ellt of ' iuema rope and wen t a crnp to a, cl a le r-' ham . 

Th ere ha , e b ee n three other cin ema organ i n t lic to" ·n. but 
t hPy we re so many : ·eHr ng o that mo t peop l ' ha Ye by now 
forgotte n a ll a bout th em . A ll were " trn ight" orga u wit b 
pneuurntic actio n , and rank from 011e an' in cor p on 1ted in th e 
orga n of a Cat holi c ch ur ch n eHr Talbot , quar e, wl1ich i a fe 
n,oment' wa lk from the T o" · r , Pa ln c-e, a nd ViTint e r -..:ircl n . 
Tt i s r eportecl that th e toll es of t he ex-c i11ema orcl1 ·tral reed 
are till unmi ta kahl e whe11 heard :it a ,olu 11tary or recital . 
Rt rang e that th e nrnny orga11 e11t bu sia .·t w ho ,·isit t he tow11 each 
eas on to hear th e wonder vVur li tz r s, do not know of thi fin 

in st rum ent. 
1 p arnl <l o\\·11 the cou ntry , po lic. · h :1::; re ultecl in many dnem a 

organ 1 ein g di u eel, UJllle r th excus e that they are no long r 
popul::ir. Yet 011e hn 0111.r to Yi it Blackpool to see t he untrut h 
of thi tatem en t . H :rnythi11 g, t hey ar mor e popular tha n 
ever: littl e \\'OllCkr , th en , that th n t hu iast flo l'.k the re when · 
en •r th ey c·an. 

DUNSTEDTER, EDDIE 
~m/ 1~ or 14r Kimlnill , l<im b:111 llall , ( 'hitag o 

Brun wick 
257 . 36 7 - 10"- , . Danci 11g talllbourin c ( Pollri ), ,Ju t a 

memory ( D S .11lta-Bro1cn-H e11dpr .·011) . 
25 . 414 - 10"- 7 . Neapolitnn night s ( Z alltrtnik ), Sonn . 

boy (Jo lson et al ) . 
2rn/ 7 t o l 0r Barton , T elllpl e of Labor , Chit Hgo. 111. 

2:'59. 3, 62- 10"- , 8. Among rny so uv enir ( L r sli f•-Y ich-
olls ) , De ert song ( R om berg ) . 

260 . 392 -10 '' - 7 Girl of my drcnm ( ln,pp ) . R a-
m onH ( Wny11e) . 

::?(il. 3943-10" - 7 . Ra g doll (Brown ) , I think of what 
yon used to think of m e (Turk-Hanl ey-Lyrnan ) . \;<.Tith 
A be Lyman' ore he tra. 

~62. 39 , · -10 "- 7 . Ki ss m ngain (H rb ert ), , er nad e 
( Tos elli ) . 

4m Special/c 26r Wurlitz e r Minn es otR Theatr e, 
Minn enpo li s, Mi nn . 

::?63. 4292- 10"- 7 . Marie ( Berl-in ) , ,nolina moon (Da ­
ds- Bu rke) . 
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ENGLISH CONSOLE STARS 
No. 1: John Madin 

'' A \\'A:-SD
1

R1::-11: :.\l1~ST1u ~1. herald:-; John ~\ladin , 
who i:-; playing for u:-; for the next halt: au hour, at the 
organ of thr Gnnrnda, Tooting. He eo1n111en(•e · hi:-; p1·0-

ran1111e -with . . . " Thi .· i:-; not nn unu:-;ual a111101rner1111:•nt, 
a many J,~nglish Ji.-;te11t>n; know , -for a theatre organ trans­
mi __ ion on th B.B. '. But how 111any of you American organ 
enthu sia -ts kno,v of .John :;\fa din, wholll I irnaginP lllust lw 
a mo n g tlw top ten eon:-;olt-• favouritt•:-; in Eng-land "? 

.John is a nativr of CJwstPrfie ld, famou ' for its twi::;tt'd 
'hmc-h Sf ire, and lllayhe even for its foot ball tea111. Bi . 

organ earePr .·tarted at tlw Parish hun·h, and a littlt• later 
he wa ,-; to be fo und at ~Pwbold in Derbyshirt> . HP beeanH ' 

n or gan pupil of the h1te G. 0 . Cunn ing-ham , who was 
f amou:-; for many ye.-ll's a .· thP org-anist at Binning-ham 'fown 
Ha ll , and o·airwd a <::olle0 ·e diplonrn for . o lo o rgn n 1 layin g­
at the Trinity Co lle g-r, Lonclon. 

Hi;; first c:inernn appointment wa:-; thr G.--rnlll o11t-Briti ::;h 
a t hPffield, from wlwre he moved to the new Gau111ont Pal ­
ace, oventry, at whic-h tlwatre hr :-;tc1_ved fh·r year ·, aJHl 
gave his first brond<·a. ·t in l\[ay, 193-1:. In 1936 he ·1-111w 

outh to London, 1-1nd was for almo.-t two year Rt the Gau­
m ont Palac , Hammers111ith, durinb · whieh tinw Jw 0 ·avr hi:-; 
fir t thi,atre orgall ln oa<l<'nst on thP old B.B .C . Co ntpton 
11rgan, in 1937. 

In the midd le of 19:3, , .John ::\ladin joined GranH la The>n­
t res, and until he entered the R .A .'B". w a. kept busy touri11g­
the circuit, and looki11g fo r nf'w angle to pre ent the org-a 11. 
Returning- to thr c-ornpan_v from tlw ervice in 19cl-f>, he 
et ut to pre.-ent Rn organ . how that wRs different. Onr 

idea was hi . very .-uc-ce .-fu l Chinrse show undrr the g-uis(• 
of ··Xid .--1111 Xoj." ] fe appeR r ed in ori enta l garb, eomp lP(P 
with pig-tail, and the mu ·ic- .-peeially compo.sed li_v "~oj'' 
wa · mu<·h sou••·ht aft(' r hy a well known orie ntal net . 

Mention must a lso he rna<le of two other ideas-'':\Iadin 
oe \, Te t" and "::\fadi n Ride . Aga in "-w ltieh wPre com ­

p lete ly ~~estern, and arousrd gTf'Hl c-omment both at Hf'a<l 
Offier a11d among or gan enthu.- ia;;t s , and re , ultt•d in hi s 

eing known , for a lon g- tintr, a. "Buc-k ::\Lndin" ! L.-1t<:•r ,John 
·tarted prP.-Pnting "Housewi Ye:· Cho ice,'' named Hftf"r n 

B.B. . clail record request prog r amnw , cornpletr with a 
r e ·ordrd introdudion by Bryan 1\[i hir, one of th( regular 
di c-joekey.-, and it i.- a fact that at ::\Jan:-:fiPld oYer 500 
r eque . t.- wer e re ·eived in one week alone. 

In oth er . pe ·ial .-how · hr ha.- appen r ed as a " F'unfair 
' lown '' (with ln11loon. floatin° · from the con ole) and ew11 

a bis own ran<lfather, plu s whi ,-;k er s and bent walkin g 
fr•k ! AdntittPd l)' , thi;; i.- not ewryone' . i ]ea of 01·o ·a11 

pre entation, but if it i.- a 11ll'an. of att r:1eti ng an indifferPnt 
audience to the orga n, tlwn it seem well \\·orth while. Of 
recent times, .John has been] re ·rnting- a . how a ll ed "1\felod) · 
aud )[im e," with nwlody b Doreen Le ·ley, nnd mi111e hy n 
you ng fe ll ow named Denni.- , tuart. Mention ·hould al.-o he 
made f "Sandy" ( no r e lation to }Lr. ::\b cpher ·on), who i, 
pure ly John.- pet clog, and u.-ual ly 0 ·ive a pedal .-olo, plu . 
a 0 ·o at ".-ingino-" to the aceompanirnent of the organ and 

laYioline. Xredle . .- to say, " andy' i a g-reat favoul'itc 
with thr you nger ge neratio n-so mueh so that during the 

or nation ce lebration be wa invited to oprn a Childr en 's 
T ea Party! .John al. ·o went along-, hut merrly to lend moral 
, up port! 

TIBIA • WINTER, 1957 

Co rnin g- to the C la violi 1w, .) ohn ha · ber 11 touri1w tlw cir ­
·uit with this ele tronic ke yboard for the pa ·t three or four 

years, finding that it gives addrd tonal quality and tonr 
co lor to what are .-0111etinw · rather .-mall or o·an · : on mu ·t 
bear iu mind that with the except ion of Tooting and 
W altham ·tow, whic-h arr 4-1-:1-and 3-12 n::;pettiwly, thr 
Granada orga n range from 5 to 10 ranks. 

Every year nt tlw Granada, Tooting \_111eri('a11 vari ty 
a nd film ·tars HppPar in Sunday el; brit y eonc·e l'ts, and 
t:•ach time John ha · bePn at the Wurlitzer to help them 
a lon °·, whilst the or ·he. trn ha.- a breatlwr. i tar~ wh hav 
appeared at this famous theatre include The Andr ew 8i;;t­
t' l' ·, Frankie Laine, the lat e 'annen Miranda, Betty Hutton, 
Guy ::Vlitchell , Ma1·tha Raye , Danny Kaye , an 1 .J hnny Ra) ' . 
Danny Kaye was thr onl y one taken for a Tide on the con­
so le, whilst J ohnuy Ray had a " ba .-h" at the manual ·. With 
the introduction of 'ommercial Televi ion to Britain, and 
the Granada 0 To up ns an operator, it i po;;:-;ible that there 
may be occa. ion for m·gan pot. · by J obn ~[adiu and the 
other player of the c ir cuit. ::Vfeanwhile, he ha s a lr eady ap ­
peared on B.B. . TPlevi . ion with an electr ni c or o·an . 

0 Teat believer in tourin° · (hence hi •io·n ature tune " 
\f a nd'1 ·ing l\lin::;trf'l'') John ha . vi . ited ·e •era] tountrie , 
in cludin g- Finland, wh<:•1·e a friend a. k ed him to play "God 
'ave t he Queen" in tlw State Tational Churc h, and he was 

the fir t British thrntr-e or 0 ·anist to broadca t fr m Hebinki, 
on a Hammond. He has rnad(" two trip on thP "Q uern 
)Cary " as Ha111111ond organist on the run to ~ew York and 
back, when he tried to cover a · many plates a · pos ·iblc 
durin° · the twrnty-fo ur· hour turn r und in New 'fork, even 
manag 'ing to return with an ac·cent Jio·htly flavoured with 
Americ-an twang! · 

La -t year aw ,John M::i<lin be ome a hi-fi euthu ·iast 
po . .-ibl y becau ·r of the B.B. . commencino · F ![ Tran ·mi . -
;;ion::;, and part ly perhap , so that he can li ten with a 
cr itica l ear to him. ·e lf and hi . fe ll ow 01·ganist ·· on di ·e. One 
\\'onde r · whether he a l;;o plan. to record hi · own broad a ·t ' 
and play them hac-k throu 0 ·h hi , equipment, whieh I arn 
g iYen to under ·tand i. arnono- the be t in the ountrv. Dur­
ing the latter pa rt of 1955, ,John made bi fir t LP 1·e~ord OH 

the Tooting org-an, for ' \ enture s in ound," and hy th 
time the e word::; RPI ra ,· in print it will doubtle · hav e b en 
rel e.-red in the States . 

But despite his ability a.- n theatre orga.ni t, John Madin ' 
fir t love is sti ll the Chun- h organ, and h e enjoy · givin o· 
recitals when the opportunity ari ·e ·. One which o·ave him 
partieul.-ll' p lPasu re wa . at it. 1 tephen' s , '\Valbrook, a 
famous \\ yren lrnl'(•h. Ile i. h norary organi :-;t for a . chool, 
and a willing- <lPputy fo1· an) local Ch ur ch in need of an 
l)rg;anist. 

Oh yes! Hobbies. Tourin around with his Hillman car , 
squ1: sh in the winter, and .-wimm in g in th e mnmei·. But 
helie, ·r it o r believe it not , hr al.-o lik es Chine .~e Patienc" ! 
An amb iti on ,? .John often wi ·he s that organists eou ld br 
exchan°·ed o that, say, English organi t ould int ercban g 
with their col leagues in Holland, Fran e, Denmark, 'anada , 
a nd the "Gnited tate . . He fee ls that in thi way, not on ly 
w ould the popularity of the theatr or 0 ·an be greatly helped, 
but also that it would h elp to ·reat a more friendl) · atmo .-­
phere among the musicians, and even, p rhap , amongst 
the peopl s of tlw world. 
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ol'gan recording field 
continue unabated, a 

trend that we hope will 
continu for some time to come . T hat it will, we are confident , 
organ enthu iasts notwith tanding; a l o that the public enjoy 
the mu ic of the pipe organ. We woulcl not quarrel with tho e 
who esr ou the electroni organ nor envy them the many 
r cording of uch in truments that ha ,·e be n and are now 
available. That i , not a long a those of u who read the e 
pages have our own appetite properly taken are of . It i . 
good indeed to note th wide a sortment of r ecording now aYail­
able in tl1e record ~hop and which p l'ese11t not only a variety of 
talent but a diver a ortment of organ. ranging from tudio 
organ. to t he big 36 ranker . 

If our li tings of new releases i wanting, it is not bee-au 
we have been rem is in ea,rching . It' a matter of research . 
Publi heel catalogue li tings wer e he lpful but in failing to clif­
ferentiate between electronic and pir e organ , careful checking 
i required . Jew recording companies spdng up overnight. In 
short "·ithout the as i tance of fellow like Eric Reeve of 
Minot, N.D. Ben Hall of r.Y., Jay Quinby of N. J. and others 
the t::i k of tracking clown new releases from Winona, Minn . 
which can I oast only one, mall record hop, would be mo t 
difficult. 

Review record f This has b en ugg steel by evernl rea( cm. 
If by ''review'' i meant a critical nnH lysis of the organist's 
talents as a mu ician the extent to whic h he utilize the in tru­
ment at hi di po al, criticism of the rerol'ding engineer , et 
cetera, we hall continue to tancl by t lie remark made on this 
ubject in the first i sue of the TIRTA-this, in spite of re­
urren temptation to do otherwise. The ball i rolling in our 

favor and we take pride in t he faet t hat the in trument we 
venerate is not being neglected 1 y many recording companie . 

The following recordings are for the pe riod to Jnnu :ny 1. 
1957. 

Re-issues on L. P. 
REGENT 

George Wright (Wurlitzer, Paramount Studio , Times Square , 
N. Y.) 

MG 6022-12"-33 .- "GEORGE WRIGHT AT THE MIGHTY 
WURLITZER." Sel.: 
Lon d onderry air, Prisonero de l Mar, Flapperette, Organ 
boogie*, Paramo u nt b lu es*, Paramo u nt waltz, Sophisti­
cated lady, Street s ene, Cantique de oel, Ave Maria*. 
(All selections recorded about 1947. Those marked * r -
l ased by Regent on 78 r.p.m.) 

LP Recordings 
AUDIO FIDELITY 

Leon Berry (Wurlitzer, Hub Rink, Chicago, Ill .) 

1828-12"-33. Special Hi-Fi Edition. " LEON BERRY AT THE 
GIANT WURLITZER." Vol. I. 

inema fanfare, Blacksmith blues, Poinciana, Strauss 
wa l tz m dley, Bamboo , Sabts come marching in, Zambezi: 
All pals together, E lmer's t u ne, El relicario, Who. e girl 
are you?, "'Third man" theme, McNaJ'hara's bancl, Cfnema 
fanfar . 

BROADCAST RECORDS 

Truman Welch (Wurlitzer, Amphi-Theatre, Paramount , Ca l.) 
612-12"-33. "WITH TRUMAN WELCH." Sel.: 
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Washington Post march, Heartaches, Hi-lili-hi-lo, Spa­
ghetti rag, S leepy time gal, El chocolo, Tenderly, Deep 

... BY THE EDITOR 

purple, My heart stood still, It happ ned in Monter 
Blue is the night, If I c:ould tell you. 

618-12 " -33. " HI FIEST A." Sel. : 
Romance , The swallow, Many times, Pizzicato polka, I 
love you, In the mission of t. Augustine, La Rosita, Ki s 
me again, My one and on ly highland fling, Someday, Ra­
mona, Vilia. 

622-12 " -33. "ENCHANTED PIPES." Sel. : 
Over the rainbow, herry pink and app le blossom white, 
Beautif u l Ohio, St. Louis blues, Old man river , The girl 
that I marry, Who, Kan as ity, Out of my dreams, Surrey 
with th frin e on top, Oh what a bea u tiful morning, 
People will say we're in love, k lahoma. 

624-12 " -33. " MERRY CHRISTMAS. " Sel.: 
Hark, the herald angels sing, First Noel, 0 little town 
of Bethleh m, Oh ome all ye faithful, Silent night, It 
came upon a midnight clear, Winter wonderland, Toyland, 
Jing le bells, I aw mommy kissing Santa laus, R u dolph 
th red-nosed reind er, Sleigh ride, katen; waltz. 

EPIC RECORDS 

Leonard MacClain (Wurlitzer, Towers Theatre, Upper Darb y, 
Pa.) 

LN 3283-12 " -33 . " JOY TO THE WORLD. " Sel.: 
"\Vinter wonderland, Sl igh ride, D ck the halls, 0 hrist­
mas tr e, The holly and the ivy, Jolly old St. icholas , 
Santa C laus is oming to town, Rudolph the red-nosed 
reindeer, Jingle bells, I aw th ,· ships, The coventry, 
Patrol , God rest ye merry gent! men, Good King Wene -
sla , 0 come all y faithful, Christi:1.ns awake, Good 
Christian men rejoice, 0 little t wn of Bethlehem, It 
came upon the midnight c l ear, What ch Hd is this?, Ang 1 
we hav heard on high, The first I owell, Away in a 
manger, Hark the herald angel sing, 0 ho ly night, W 
thr e kings, Ange l from the rea l ms of glory. 

FOREMOST RECORDS 

Eddie Dunstedter (Robert Morton , Lorin Whitney Record ing 
Studio, Glendale , Ca l.) 

FML 1003-12"-33. " EDDIE DUNSTEDTER REMINISCES." Sel.: 
Open your eyes, Deep p u rple, Mine-Soon, Gershwin med­
l ey (Hammond and pipe organ), Braz il, Poinc iana, Sere­
nade in b lu e (Hammond and pipe organs), Serena d e for a 

wealthy w id w. (Other se l ection on Hammond o r gan-
Parade of the wooden so ld iers, Tea for two, Toy trumpet) . 

HIFIRECORDS, INC . 

George Wright 
R-107-12"-33. " THE GEORGE WRIGHT SOU ND ." Sel. : 

Chloe, I've got the wor ld on a string, Beyond the sea, 
Hankey tonk train, The white dove, Take me ou t to th 
bal l game, I love Paris, Bauble bangles and beads, If I 
love again, The whistler and his dog, "\Vben you wish upon 
a star, Dizzy fingers. 

INTERNATIONAL RECORDINGS 

Barron Smith 
LPX-711-12 " -33. "WALTZ DREAM." Sel.: 

Sblections from "Chocolate So ldier" ( trauss), "Tal 
from Hoffman" (Offenbach), " i Fled rmaus" (Strauss), 
"Waltz Dream" (Stra u s, 0.) 

5001-12"-33. " MUSICAL GEMS." Sel.: 
Berce u se (Godard), erenade (Sch u bert), Poem (Fibich), 
Barcarolle (Offenba h), aro Mio Ben (Giordani), Inter­
me zzo (Mascagni), Andantino (Lemare), The swan (Saint­
Saens), Meditation (Mass net), Me lod y in F (R u ben­
stein), Berce u se (Schytte), a lu t d'amour (E lgar), 
Tra u mer i ( chumann), Largo (Hande l ). 

5003-12"-33. " THE GREAT ORGAN." Sel.: 
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LIBERTY RECORDS 

Johnny Duffy (Wurlitzer, Joe Kearns residence , L.A. , Cal .) 

SL 9003-12 11-33. " AN EXCURSION IN HI-Fl. " Sel. : 
Cor ni s h rh ap. od y, ub a n l o ,· so ng, Com back t o or ­
rento, Po rt -a u-Prin e , Moon of Manakoora, r o s co untry , 
~Ioonlight on th Ga n g s , It h appe 11ed in Monter y, 
Autumn in Rom own th ld Ox Road, Pigall , Ameri-
ca n r lrnpsody. 

MERCURY RECORDS 

Ashley Miller (Wurlitzer , Radio City Music Hal l St udio , N . Y .) 

MG 20189-12 " -33. " HOLIDAY MUSIC. " Sel. : 
M dl ey: anta C la u s i s co min g· to town & J o ll o ld t. 
'Ni h o la ; Jin g le b ll s; M edl ey-S il nt night & It cam 
up on the midnight c l ea r; White C hri tmas; Medl y­
Adest fid e li s & J oy to the world; Medley -G d r est ye 
merry ge nt! m n & Deck the h a lls; Th e hristmas song; 
M dley - v\T three king s of ori e nt a r e & 0 hnly night; 
Th e first No I ; Ang ls w h a , . h ea 1·d o n hi 00 h. 

NEW SOUND 

Bob Kates (Wurlitzer , Kates residence , L.A., Ca l.) 

4001-10' ' -33 . " PIPE HAPPY ." Sel. : 
nd eci d e d, Deep purpl , Serenata, T e nd rly, Atchi:-;en, 

T ope k a a nd anta Fe, Blu Danube, Goody goody, L 0Ye1·. 

REPLICA RECORDS 

Eddie Osborne (Wurlitzer , Will iam Huck St udio , Des Pla ines , 
111.) 

515-12 " -33 . " FABULOUS EDDIE." Sel. : 
l\fc!\"amara 's ban d march, M dley- eptemb r s ong & 

pt ember in the rain, l eepy lagoo n, Oh you b a utiful 
d o ll , In a littl Spanish town, Fiv foot two, Pop g es 
th w as 1, W aiti n g for the Robert E . Le e , You'r the 
c r eam in my coffe , It a ll d epe nd s o n yo u , M ong l o,,;·, 

)T dl y-, mil . , T oot -t oot - toots i , Tux e d o Jun c-ti0 n. 

Organ Music on 
Recorded Tapes 

A-V TAPES 

Ivan Ditmars 
601 (B & D). Th to u h f yoUI· h an d, Bill, All th th in g 

yo u a r e, an d 9 ot h e r se le tions. 
602 (B & D) . Ki ss m ag-a in, I'm falling in l ve with 

sorn one, Mo nb am . , a nd ot h r .· 1 -
tion . 

603 (B & D). Ave M ar ia, h prnmi e m , I Jo y y u 

HI FIT apes 

George Wright 

truly, and ot h er sel ctio n . . 

B-706. MERRY HRISTMAS. 

OMEGA TAPE 

Gordon Kibbee 
7001 (Om ega a nd St r o phoni ·). 

MIGHTY W RLITZER. Vol. II 
7009 

'MIGHTY WURLITZER. Vol. I 
7007 

H I GH FIDELTY SHOW PIECE 

ROBERT RHEIMS (Cust om made ). 

Robert Rheims 
6006-12 " -33. " ORGAN AND CHIMES ." Sel. : 

Adeste fidelis, 0 om a ll ye fa i t hful, Hark th h era ld 
ange l s s ing, G d rest y rn r l'y ge ntl emen, Fr m v ry 
sp ir e on Chri stmas Eve, The first No l, J oy to th w rld , 
Deck t h e h a ll s, Th hri tma . c him es a r e p ea ling, Away 
in a manger, I sa , t h1· s hip s, il ent night, littl 
tow n of Beth ] h em, Go d King v\Tence ·las. Ang 1 w 
hav e h a rd n high, It ca me up n a midnight I al', 
C hri. ·tm.as tree, W three kings of Ol'i ent a r , I he:;ird th e 
b JI on hl'i stmas day, 0 holy night. 

SOMA RECORDING CO. 

Ramona Gerha rd (Wurl itzer , Joe Kearns residence , L.A. , Cal. ) 
MG 1202-12 " -33 . " CHRISTMAS IN HI-Fl WITH RAMONA 

GERHARD ." : 
ll ent night, 0 tam1 nbaum, W th 1· e king , De ck the 

h a ll s, Ave Mar ia, hristmas so ng , Parade of the w od n 
so ldi e 1·s , 0 littl town of B thleh m, J o lly o ld t. N i hol as, 
Go d r est ye merry ge ntl m n, We wish you a m tTY 

C'hri stm,1s, v'i"hit e hristma., leig h rid e; No l, No l. 

VICTOR RECORDING CO. 

Paul Mickelson 
LPM 1098-12 " -33 . " OPEN THE GATES OF THE TEMPLE." 

Sel .: 
Se lection of hymns. 

LPM 1059-12 " -33. " WHEN THEY RING THE GOLDEN 
BELLS." Sel.: 

WESTMINSTER RECORDS 

Richard Leibert (Wurlitzer , Radio City Music Hall, N. Y.) 
WP 6035-12 " -33. " CHRISTMAS AT RADIO CITY ." Sel. : 

·w thr e kin gs of ori e nt a r e , 0 T a nn e nb a um, Adest 
fidelis, 0 an tissima, De ck the h a ll s, Faire t Lo rd J es u s, 
What c hild is this?, Good King Wen ce las , O h o ly night, 
Angels w h av h ar d on high, il e nt ni g ht, J y to the 
world . 

REPLICA 

Bill Knaus . T-500 
Leon Be rry . T-5O 1 (Rep . ret:ol'd 33 x 501 a nd 33 x 503) 

T-5O3 (Rep. reco1·d · 33 x 505 a nd 33 x 507) 
T-5O9 (R p. r e o rd 33 x 509) 

Al Melgard. T-504 (R p. l'eco rd 33 X 504) 
Eddie · Osborne •. 

T-511 EDDIE OSBORNE (Rep. r co rd 33 x 511) 
T-515 Rep. 33 x plu "Who" an d "I l of Capri" 
T -517 HRISTMA MU I : ('\iVurlitzer, Huck tudi ). 

Sel.: Jingl e b ll s, Rudolph the r e d-n o e d r ind r , 
Santa la u is co ming to town, All I want for hri t­
,na .i · my two front t et h, T oy la nd, Winter w on d e r­
la nd, It came up o n the midnight lear, J oy to the 
world, Away in the manger, Sil nt night, h come 
a ll ye faithf ul. 

TUNE TAPE 

Lorin Whitney 
BM 1000 BA K GR UND MU I 

BM 1000. BACKGR .ND M SI 
SONOTAPE 

Dick Leibert 
8006 . LEIBERT TAKES RI HMOND. 

WORD 
Lew Charles (Wurlitzer , N.B.C., Hollywood , Ca l.) 

WT 9002. SA RED ELE TIO r . 

have 'Jou gol a /,.ienJ? 
Here's an opportunity to do him a favor without costing you anything but the stamp neces­
sary to tell us all about it! 
We will gladly send sample copies of THE TIBIA to anyone you wish (within reason, of course; don't send 
a telephone book for a list). Send us the names of any friends you have who might enjoy THE TIBIA­
we'll do the rest. 
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THE THEATRE ORGAN IN BRITAIN: II 

WEIK 'l'H E BRITf SH Js u .::=c; ha ve 11e,·er been fortunat e 
euougb to en count er the number of r eally big unit organ which 
on e find in th e key theatr es of th e Unit ed Stat e , bu t it i . 
regrett:ible to hea r that o m:-1ny of them ar e in poor li11pc 
th es da ys. 

Our a\ ·erng c cin ema org,111 may IJe tak en as of to l O unit 
- not very h1rge, p erliaps , hut ·ufficient fol' some <'xcellent 
r esult s to be obtain ed. At t l1e top of th e scal e st::rncl th e 
Christi e at tlie Regal ( now Ocleon ) , MaTbl e Arch , London, a 
4 manual with 30 unit ( 36 rank s ) , built in 192 a1Hl till n 
fine instrum ent. C'omparn ble tl ual-purpo e organ wer e buil t 
by Compton and Hill, Norman & Bea rd ( th e Christi e :firm) fo r 
th e CiYic Auditorium · at outhampton and Brighton, and a 
lightly mall er one by Compton for Bourn emouth, but although 

equipp ed as fully -fledged cinema organ s, th ey can hanlly be 
cla ell a such, and ,1re not tak en into account her e. Still 
maller dual -purpos e Compton · wel'e made for th e Town H all 

of L ewi ham and Wimhleclon. 
Fiv e unit s le th an th e M arbl Ar ·h org a n, i · th e B.B. C. 

Moll er Th eatr e Organ , with 25 unit s ( 27 nmk ) which took 
t he pl ace of th e d tro ye d Compton of 22 unit s ( 23 rnnk s ) . 
Th ere ar e two instrum ent s with 21 unit ·, a Compton nt th e 
Diwi Th entr e, roydon , and a Wurlitz er at th e rrroracl ero , 
El ephant and Ca tl e, Lo11don. With 20 unit s ar e th e Wurlitz er · 
of th e EmpiT e, L eicest er qu ar e, and th e Paramount (now 
Ocleon ) , Manch est er , ancl tln ee Con acher ha ,0 ing 22 ac tu al 
rm1k , a t Wimbl edon , Nottingh am and Hull. l nfortunat ely , th e 
latt er was dam aged during th e wnr , and ha s inc e been r ernovecl. 
At 19 unit ar e t he Wurlitz er s of the N ewcnstl e and T, eels 
P ar amount ( now Ocl on ) Th e:-1 t re , and the pr cdou 1~, men­
tion ed Compton a t heph ercl' Bu sh Pavilion , London , whicli 
w::i di smai1 tl e 1 f ollowing d ;ima ge by enem:, n ction , ha s ·in cC' 
bee n di po eel of . Wh a t app e,1 r to be anoth r 19 unit Compton 
can be found at Dr eam l.1 nd Cin ema , Margat e, but in fart thi s 
has hut 6 unit , th e oth er 13 being ''s tr aight ' rank from an 

n.rJi r orga 11. 

omin g t1own to J 7 unit , we t:Oulcl :find nntil a fe w yea rs 
ago a Jardin e nt the toll 'ThC'a tre, K ing •wf1~•, London , wl1icl1 
r epl ace d a ' ' trnight ' ' orgnn Ly t h ·nme build er , wbil at 16 
unit ar e th e Wurli t zer 1-1t th C' Gnum on t 8t nt e. Kilburn , Lon clon; 

. . . B';J Jra nk fiar e 

Cornptons at th e Odeon, L eices ter quar e, Loudon ( 17 rankE , 
and th e Th e::itre Royal, Dublin , and a Fitton & H aley uni:fieci. 
r ebuild of a ' ' straight' ' organ at the Cecil, Hull. The th eatr e 
ancl organ were complet ely destro ye d in th e war , but a new 
cin ema wa s built during 1955 , and a :fine 3-manual , 15-rmik 
organ ha be en in tall ed. 

Limitation of pace pr event mention of oth er org:-1 ns : suffice 
t o a~• th at a t th e outbr eak of ,var them wer e thr ee with 15 
unit s, eyen with 14 unit , nin e with 13 unit s all(l twenty with 
12 unit s. Continuing clown th e scal e, unit by unit, th e numh ers 
in cr ease until we come to th e glut of 8 unit :jobs, after whidt 
th ey ag ain decr ease until we r eac l1 th e bottom of the cal e, 
wh er e th ere ar e half a dozen tiny in trum ent s of but 4 unit , 
r epr esenting all thr ee leading mak es- Wurlitz ers , Compton all(l 
Chri sti e. 

Only one cin ema org a n- that of th e Ocleou, L eicest er qu:n e 
- remain s with 5 manual s, sin ce th e B.B.C . Moll er lo 0 t it s 
fifth in f a \·our of an electronic ' laYioliu e. In both ca e th e 
top manual wa s a ''c oupl er ,' ' haYing no Teh1y of it own, bu t 
coupling oth er malluals to it a t vari ou pitcl1es . Ton al p ercus -
ion s ai· usu ally arnilabl e on uch manuals , anu in ome case 

extra conta cts ar e fitted und er th e key to enabl e ome indi ­
\·i lual ·tops to lJe play ed. Of th e 30 organ s with f our ma11uals, 
thr ee of which wel' des tro yed and two damag ed in th e war , 
about lrnlf hacl four orthodox manuals , th e oth er half ha vin g 
coupl er top manual . P erhap th e two m ost unu sual four ­
nrnnual cin ema organ s in England are th e ·wurlitz er a t th e 
Granada , rrooting , wh ere th e fourth manu al operat e ton a l 
percu ssion s and traps onl y, and the Conacb er at th e Pl nza , 
Co,·eutry , whi ch has but unit . 

Approxim at e!:· 200 organ s of two manual s wu e irnst:-illet1, 
but ther e a re not now quit e so man y, as a uumh C'l' were cle-
tro ye d or r emo, ·ed, a Hl in seYeral ca e a third ( usuall y 

coupl er ) m anual wa s add ed la ter. Th e larg e numb er of org an 
remaining haYe t hr ee ma nmtl s, frequ C'1tly iHclucling a cou1l er: 
whidi , thou gh le s de ir abl e thm1 ,1 normal manu al, ha it u e 
a nd i worth y of in clu sion wher e f uud ar e limit ed. Auel ap art 
from that , it do es conv ey to th e a uclience an impr es ion of 
'' mightin es , ' ' e, en though b hind th e grill e th ere may be 
on]:,· fiw• rm1ks of pip e blowing th eir hea c1' off! 

ERRATA 
No one i · p erf ect ; th e "111auufac turin o·'' d epartm ent , f un c­
tionin g a thou sand mil e.· from th e edit orial department , 
·011,etirne · h a· t o u ·e it · own limit ed jud gment in la .·t min­

ut e corr ection s, or tran .·lation · of in t1·ucti on , and perb ap 
it' · ju -t plain stupid ,:-e:orneti.rne ·. In an y •a!:ie th e fo llowin g 
corre ction s and additi on .· ·hould ·er ve to c-onect any fa lse 
impr e.·~iou · reader s rna~- han °·lea ned fro m the Ar .·t two 
i ·ue . of TH E TIBI A. 

Vol. I , No. 1 
I s l THE.\.'l'RE vV RL I'l'ZE R D EK VER, OLOR.\ OO 

Pag e 10 : pecifica tion ··houh1 ren,1: 
P E DAL 

Di ap hon 3~' 
Born b ar 1 16' 
Dia p hon e 16' 
P ED-\L E OND To r H 

Ophi cleide, Pi zzicato Tou ch l G' 
BO".\IB ARDE 

18 

Pi ccolo ( Tibi a I ) 4' 
Pa g e 9 : Photo is of Mary Dobh · Tuttl e at th e to n ole of tl1e 

I sis vVurlitz er. 
Pa g e 13 : Aft er Don Bak er, 4m / 24r , not 3m 2-h. 
Pa ge 14 : P aul Car son , not Gar on. 
Vol. I , No. 2 
Pa g e 1 : Author of a rti cle on p::i.ge 10 i1- J rulil ·walt on, not 

Ro~- Gori sh . 
Pa ge 7 : Sh erri , Marl ey is a manu fac tur er of reco rding s for 

fun eral p a rl c r ·, and should appen r in , mall t:·p e followin g 
Remington . 

At le a -t, th er e wer e le ·s cone ction s in \ ' ol. I , X o. 2 than 
th er e were fo r Yol. I , No. 1, which m ay prove that w e'r e 
g etting bett er. o far w e haven ' t heard of an v enor in 
Yol. I, Xo. 3, but w e hav e our fin g er cro s:Secl (which mav 
a cco unt fo r any errnr s in our Errata ) . '\Ye 'll try not to g~ t 
ennti c mix e :I up with eroti c ( in pellin g , th a t. is . ) . 

T h e Jlfa1111f a c t11ri11r1 n epartm en t 
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A.T.O.E., INCORPORATED! 
THE NEW LOOK!!! 

l~rom ib; in ception , th e officers of A.T.O.E. hav e r ecogniz ed th e importan ce 
of providing a sound -tru ctur e for th e organization. rrak n into con ·ider ation 
wer e many factors: prot ction for th e individual member s, tax exemption , 
th e r esponsibili ty of th e officer , :finance ·, and ·o on. Aft er a tud y of th e r ela­
tiv merit · of variou form s of organization , and takin g into account th ese 
important fa •tor s, it was unanimou ly decided that incorporation ·would pro­
vid e th e stron ge t and mo t prot ectiv e base onto ·which A.rr .O.E . could b , 
strongly built. 

Aft er mu ch corr espond ence and man y ·hang es, :final in corporation papers 
were dravm by our fri end and attorn ey, '\Valt er 'Weir , Jr. of th e firm of Dobbin s 
and V.,T eir in Va cavill e, California . Walt er i a personal fri end of Ev erett our ·e, 
th e well known S. F. Bay ar ea organi st and an enthu sia t and A.rr.O.E. m m­
ber in hi s own right. Besid e , we paid him for th e job! On April 12, 1956, or­
poration #319022 , Th e Am eri can As ociation of 'rh eatr e Organ Enthu sia t 
was certifi ed by th e Secr etary of th e Stat e of California! 

In corporation prote cts th e member from an y pos ·ibl e :finan ial obligation du e 
to liabilit y arising from a judgm ent in a court of law (thi s could come from an y 
of several causes ) and from oth er possibl e embarra ssing . ituation . l?urth er ­
mor e, we hav e been certifi ed as a tax- exempt organization by th Stat e of 
California , and application for thi s statu s ha s b en fonvard ed to th e Int ernal 
Revenu e Department , with whi ch d partm ent most of our r ead r ar e familiar. 

Jn th e beginning , it wa decid ed that A.rr.O .E. would be an organization 
form ed solely for plea ur e purpos es-th er e would be no formaliti e , no riti cal 
comments about any arti t ' effort. , no criti cal r ef er ences r egarding organ r e­
cording s. Rath er , our efforts wer e to be con -tru ctiv , and in th e case of a r ecord 
r eview, to approa ch th e subj ect on an informativ e basis, pointing out th e u e 
of certain r gi tration , eff t , unu sual pip e s t. , et c. In oth er word s, all who 
att end ed th e organization meetin g on F eb. , 1955 agr eed that we should 
organize for th e fun and enjo yment of our mutual hobb y, th e Th eatr e Oro•an 
and it · mu sic, both liv e and r ecord ed. W e who ar e th e officer hall do our 
utmo st to pro ceed alon g th e e lin es. 

In any group , howev r , th er e ar e certain minimum r equir ement s that mu st 
be met . Finan cial r ecord s ar e in th e abl e hand s of our member , I aul P ease, 
who is comptroll er for vValt Di . ney Ent erpri se . Corr espond ence for th e ·or­
poration is handl ed by th e writ er. Att ention is call ed to th e ne e ar y, but 
simpl e, r equir ement::; for th e organization of local Chapt er . Th er ar e at pr e ·ent 
thr ee officiall y Charter ed Chapt er : No. 1 th e Ma sachu setts Chapt er ; Jo. 2, 
'l1he Delawar e Vall ey Chapt er ; and No. 3, the Los Ang ele Chapt er. rrhe an 
J1..,rancis co Ba y Ar ea Chapt er will be th e fourth to be officiall y Chart er ed . 

W e urg e our m mber s to join a nearb y Chapt er , or t o help or 0 ·anize on in 
th eir vicinity to furth er str ength en th e bond of fun and f ell ow hip amon g 
enthusia sts everywher e. Pl ease r efer to th by-law. for rul e· governin g hap­
t ers wh en con idering this matt er for your ar ea. Applj cati on · for a Chart r 
should be dir ected to our National H rn dquart ers, 6906 anta Moni ca Blvd. , 
Hollywovd 28, Californict. 

No,~ that we hav e our oro·anization ·work all att end ed t o let 's all join for ·e 
through our Chapt er. and enjo y our mutual hobb y, th e tr emendou s Th eatr e 
Or g·an and our official journal , THE 'I.1IBIA ! ! 

Judd Waflon, 1/2ce Pre;iidenl. 
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DENVER, COLORADO. Th e newly r efur­
ui she l Den rn r Auditorium reop ened with ­
out th e fine old ( 1917 ) 4m/ 35r Wurlitz er 
Hop e-Jo ne U nit Or chestra. 'When th e pl:i Hs 
to r b uil d the '' Old Barn '' wer e mad e 
kn own t o th e publi c, ri f uror result ed oYer 
the a rchit ect ' decisio ,1 to n band on tl1e 
or ga n . Pu blic ind ig nat ion led to a meeting 
with the Mayor durin g whi ch it wris an ­
noun ced th a t the or ga n would be utiliz c1 
aga in ·with modifica tio11s. N ow th a t the 
lust ha et tl ed afte r th e gutting of the 
buil din g and all th e shin y n w equi pment 
ii! th er e to deli ght ih e eye and ea r ( th e 
th ea tr e ha been p ro clriim ecl au at:oust ic 
success ) , it is all too evid ent that wlrnte Yel' 
con iderat ion was gi ven to th e or ga n w:is to 
no ava il. At pr ese nt, th e orga n is tli s­
assembl ecl bac k-stage ( n di sasse mbli11g 
whi ch mu t l1ave cost th e cit y n co11sid er ­
abl e um ) wher e it prol rnbl :); will r enrnin 
un t il it s fu tu re is dec id ed .... Writ es Ro y 
Gori sh '' One old movie orga n still tl1rob­
bin g away in Denver- th e P :u amouu t 
4m/ 20r. ' ' 

REN 'ELAER, I NDIAN A. Our fe llow mem ­
be r , J err y Cri ts er , bns nrri ved b ack aft er 
nea rl )' thr ee yea r in En gla nd witli th e 
Ameri ca n Air F orce . With a Telefunk en 
mic r opho11e and :rn Ampex r ecord er , J err y 
ha reco rded seYera l of th e Briti sh organ ­
ist s I lay in g ome of th e finest orga ns OYCr 
t here . Thi s mate r ia l is soon to he a v:dl::tl le 
comme r cially on hi s own label. Outst anding 
in th e gro up of org: :mi ts is a ma n well 
kn own t o bot h Bri t i h a nd Ameri ca n :1 udi ­
enc , St uar t B ani c, who se retir ement f rom 
t he field was a gr ea t lo s t o both countri e . 

tuart B an ie, who se name should be ac­
comp ani ed wit h Mu .D., Pl1.D ., wa s tutor ed 
by Robe r t H ope- Jon es, th e inv entor of the 

Uni t Or chestra. 
ST. LOUIS, MISSOURI. St an K ann who is 

t ill a sp otlight att ra ction at th e console of 
the 4m/ 36r Wurlitz er in th e Fox Th ea tr e 
pl ay in g '' thr ee-a- day'' writ es th a t his 
Mig ht y Wurlitz er i fin ::illy in st alled in 
Rugg eri ' s Rest aur ant and was cledi at ed 
on Decemb er 20th -a n openin g ni cely tim ed 
f or th e mi d-yea r c0Jwe11tion of th e Am eri ­
can Guild o·f Org ani st s who have had a 
dinn er a t Rugg eri ' s-th e Wurlitz er beino · 
a fe atu re d a t t r act ion . Th e or gan is a re­
build and enl arg em nt ( 3rn/ 16r ) of th e 
Lo ew 's 'l'h ea t re in t all a tion in St . Loui . 
An Engli sh Hom ha s been add ed :1s well 
as a piano wbi ch will be amplifi ed . Th e 
in t ::ill at ion has been in th e lrnnd s of pro ­
fess ion al org an men , and St an f eels that it 
should be an out st anding success . 

SAN AN'l'ONIO, TEXAS. Olcler org an en ­
t ltusi.a t s will reca ll E ARL ABEL, who , start ­
in g with a hmnln .rg er st and wh l'n th e 
ta lki es di<l away with tl.ie or ga u , now own s 
a sup er -deluxe r est au ra n t in Sau Antonio , 
T exas . H e used to pl ay th e big th ea 1 res in 
Chi cago :mcl la t er th e B rookl yn Paramount 
with Rud y V allee . It was good to hea r 
fr om Mr . Ab el wh o enj oy THE TIBIA and 
we ar e lookin g forw ard t o a futu re Profil e 
on one of th e org ani t who help ed mak e 
or gHn hi stor y- ' ' E arl A bel rai sin ' CAIN 
at th e ViTurlit zer. '' 

CHICAGO, ILLINOIS. L as t ovemb er your 
Edit or spent a mo st delightful e, e11ing w_ith 
1Jl ii;s V enida J 01ws n ud her charnnng 
moth er r enum scing about clays wh en 
Venida , '' Queen of t he Console,'' wa s 
brnaclca ting th e big Kilg en over KMOX , 
St . Loui . V enid a ' s lo, e for th e org an is 
reflect ed in her p erform ances at th e console. 
S uch eve ning l a all too qui ckly nnd it 

:J!,,e dupp/'J o/ pipe organd won 'l 

go on /orever--..Keep in/ormeJ 

atoul lhe Gfeclronic mode£ 
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ELECTRONIC MUSICAL 
INSTRUMENTS 

By 

Richard H. Dorf 
In one big volume, you can now learn all 
about the intricacies of commercial electronic 
organs, including the Al len, Baldwin, Conn­
sonata, Hammond , Minshall-Estey, Lowrey 
Organo, and others, together with many 
smaller instruments. Constructional details on 
the author 's Electronorgan and the simpler 
Thyratone show you how to build one of 
these fascinating instruments for yourself. 
A compilation in book form of the author's 
articles in Radio Electronics, brought up to 
date and with many additions. Price $7.50 
(Foreign, $8 .00) . 

Customary discounts to dealers and distributor s 

RADIO MAGAZINES , INC., Book Division, Dept . T 
P. 0. Box 629, Mineola , N. Y. 

Please send me . .. .. . copies of Dorf's ELECTRONIC MUSICAL INSTRU -

Name 

MENTS . I enclose check D money order D for $7.50 each 
(Foreign, $8.00 ). 

Address ... .. ............ . .............. . .......... . . .. . . ..... . ..... . ... . 

City . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Zone . . . . . . State ..... . ........ . .. . 

was 1: 30 a .m . when the writer st epped out 
into th e fog- lad en str eet to hail a taxi­
nnd to th e tra ins of :1 Mozart symphony. 
' · Say , f ellow , you eujoy good musi c, don't 
you ,'' '' I sur ely do , ' ' he r epli ed. '' Th e 
oth er night I drnv e to a qui et part of town 
. o I could sit flnd eujoy a half hour broad ­
r n t of J esse Crawford . Th e org an is my 
fir st loYe and some clay I hop e to be abl e 
to pl ay 011e. ' ' Thu s an introduction to 
Vii IL LIAM JOHAN . You can never t ell wh ere 
or ·when ~l r eal organ enthu sia t will slww 
up . 

TORONTO, CANADA . .. . Cleal an Bl akely 
writ es : ''L ast week (Oct. , '5 5), I wa iu 
'l'orouto orn rnigl1t , o I clrop1 eel in to see 
BOBBY JONES and th e ODEON org an. Can 
you im agin e a th eH tr e in this clay and ag e 
putting a hug e pl1otograph of th e organist 
rit th e COllsole ( bigg er than li fe ize) right 
1mcler th e marqu ee, fea turing th e Org an 
Int erlud es ?' ' 

JA CKSON, MICHIGAN. From Bro . Andr ew 
Cor sini comes :111 int c resti11g human int er est 
st ory by Fr eel Kru se to "·it : On th e oc­
casion of my last crill at t l.ie Mi chigan Stat e 
Pri son at Ja ckson , Dou Young, th e musical 
<1ir ector , took me in to ee th eir th eatr e 
org an , that ha s just been put in working 
c:ondition by a coupl e of th e convicts. I 
found it to be a two manu al WuTlitz er of 
about 8 rank with xylophon e, chim es, and 
Glockenspi el. 'I'hc p edal f ea tur es a l 6' 
Diaphon e. Thi s in strum ent also has a roll 
pl ay ing atta chm ent. Th eir libr ary of rolls 
fe a tur ed quit e a f ew J esse Cr awford num ­
ber s. Th ey pla ye d n coupl e of rolls for me 
and th ey r ea lly sounded gr ea t. It was quite 
weircl to hea r th e org an pla ying, consol e 
li i up , th e expr ession shutt ers moving open 
fllicl clos ed, r egistration being chang ed ... 
nll with no one on th e bench . Unfortun at ely 
( ~) th er e ar e no org anists availabl e in the 
brig at thi s tim e, so th ey hav e to rely 
hag ly on th e pla ye r rolls. 

I wond er if it would be possible that 
somewhere among the many organ fans, 
that som e one might know where rolls 
could be obtain ed . May be I'm a sap , but 
T f eel son y for th e poor devils who worked 
so hard to get thi instrum ent ba ck into 
shap e, and would lik e to help th em to this 
ext ent . Th e mu sical dir ector wants to fea ­
ture th e org an on one of th e bro a dcas ts 
over tl1e loca l t a tion from th e prison. 
In cid ent a lly, th er e is a bronz e plat e on th e 
con ole t a ting th at th e org an was donat ed 
tv th e prison by th e moth ers of inm at e . 

Thi s organ , comm ents Roy Gorish, was 
origi)lall y Wurlitz er , Opu s 1505 inst all ed 
in th e Univ ersit y of Mi ami , Cor al Gabl es, 
:E'lorida in N oYem ber of ] 926. Originall y , 
this wa s a t y le ' 'Sp ecial B ' ' ( a ' 'B ' ' 
being a 2m/ 5r Wurlitz er) . in ce it wa a 
''Sp ecial ,'' it is lik ely that it may hav e 
been a rank la rg er . In Jul y of 1928, th e 
organ was pur chased by and moved to th e 
Ett a Th ea tr e in Ocala, Florid a . In F ebru­
ar y, 1932, th e Wurlitz er Co. r ebuilt and 
nl a rg cl this org an to be in st alled in th e 

St a te Prison iu Ja ckson, Mi ch. At this 
tim e it wa enl arg ed to a '' special E ' '­
as Fr ed Kru se tat es-thi s amount ed to it 
Geing a 2m/ 8r organ with a pl aye r a tt ach ­
ment. 

WASHI1 GTON, D . C. Your Editor had th e 
tim e of hi lif e at Cer e ' Re taur ant , 
Vi1a.shington , D . C., wh ere MILT SLOSSER 
eJitert a in s a t hi s H ammond and thre e L esli e 
speak er s. Th e respon e of th e pa trons 
prov ed th a t Milt rontinu es to captinit e hi 
a udi ence just a s he did wh en he perform ed 
fr om th e '' Might y Wurlitz er '' in St . Louis , 
Memphi s, and at the Capitol in Washington 
. .. An hour with Musi c Division of the 
Congr ession al Librar y, wh er e, after check ­
ing th e card indic e on organs and organ­
ists, be loug ed for an opportunit y to spend 
clay on end r ear ching. 

TIBIA • WINTER, 1957 
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Dick Leibert playing the mighty 

WURLITZER PIPE ORGAN 
(OPUS 1948, MODEL-SPECIAL 4 MAN., INSTALLED AUG . 1928) 

BYRD THEATRE, RICHMOND, VA. 

w ASHINGTON POST High ·Fi­
delity Dept: "The sound on 
this is literally overwhelming. 
The presence is amazing, the 
frequency range extreme and 
the overall quality rich and 
full. The definitive theatre 
organ record." 

N. Y. JOURNAL-AMERICAN: 

"the most lusciou ·s sound 
you've ever heard from that 
instrument." 

ATLANTA CONSTITUTION: 

"These rousing performances 
are .. brilliantly played and 
even more brilliantly re­
corded." 

The critical acclaim for this Westminster long 
play record ( XWN 18245) has been more than 
matched by the acceptance of theatre organ 
enthusiasts. Leibert musicianship and 

PIPES, SWELL SHUTTERS, IN SOLO CHAMBER 

Westminster engineering have combined to 
produce the masterpiece in the field. And it is 
de-luxe packaged in an album with bound-in 6-page booklet that lists the 
instrument's specifications, with short articles on the organ, the theatre and the 
recording technique, and "a four-page, highly satisfying hymn 
to the Mighty Wurlitzer by Ben Hall" ( HIGH FIDELITY). 

Ask your dealer to get your copy now I 

AND HEAR THESE OTHER LEIBERT SENSATIONS 
On Long Play Records 

Leibert at Home ( WP 6029) 

Christmas at Radio City ( WP 6035) 

Nightcap ( WP 6039- Feb. release) 

On Pre-recorded Tape 

Leibert Takes Richmond ( Monaural SW 104 7; 
Stereophonic SWB 8006) 

Leibert Takes a Holiday ( Stereophonic SWB 8012) 
Christmas at Radio City ( Stereophonic SWB 8008 ) 



SPECIAL HI-Fl 
SHOW EDITION 

LEON BERRY 
at the 

61 ANT 
WURLITZER 
J?D?E O:R-G.AN" 

HUB RINK, CHICAGO 

Volume1 

a study in high fidelity sound 

AUDIO FIDELITY AFLP 1828 

BACH FOR PERCUSSION 
The most powerful percussion work yet. 

• Toccata and Fugue in D Minor 
• ''Great" Fugue in G Minor 
• Toccata in F Major 
• Fugue in C Major 

AFLP 1812 12-in. $5.95 

Jo Basile & Orchestra 
Mysterious, romantic, French cafe music 
that wraps you in rhythms now passionate 
... now gay ... with that enchanting nos­
talgic Paris magic. Brilliantly recorded in 
true High Fidelity. 

AFLP 1815 , 12-in. $5.95 

the world of Theatre Organ Music with 

LEON BERRY at the 

GIANT WURLITZE.R PlPE ORGAN 
Here, through the miracle of Hi-Fidelity sound and the magic 
of guaranteed total frequency range one is transported through 
a fascinating kaleidoscope of tone colors embracing organ 
effects never before captured on records. The Master of the 
Organ, Leon Berry, shows his great versatility and superb 
musicianship as he plays a Strauss Waltz ••• a "Pop" tune .•• 
a Dixieland favorite! 

The finest recording on the organ to date ... a recording 
that will "show-off" equipment and delight the most discerning 
Hi-Fi enthusiast! 

AUDIO FIDELITY AFLP 1828 - Vol. 1 12-in. $5.95 

THE DUKES OF DIXIELAND 
Hot trumpets, cool clarinets, low-down trom­
bones and a big tat tuba in the most excit­
ing performance of true New Orleans Dixie 
ever recorded! The "MOST" in Hi-Fidelity 
... You have to Hear It to Believe It! 

AFLP 1823 12-in. $5.95 

MARIMBA MAMBO 
y CHA-CHA-CHA 

The scintillating tropical rhythms of 
a 6 man Marimba plus orchestra. A 
Total Frequency Range Recording of 
the latest latin dance tunes. 

AFLP 1802 

PLAZA DE TOROS 
la Fiesta Brava, Vol. 2 

Again the "Banda Taurina," of the Plaza 
Mexico, presents, in brilliant Hi-Fidelity, 
traditional music of another afternoon 
at the bullfights. Complete with port­
folio of full-color reproductions of bull ­
fight paintings by world-famous artists, 
suitable for framing. 

AFLP 1817 12-in. $5.95 

tltbt ~tolian=~kinntr 
@rgan ~ompanp 

pr~sents 

"THE KING OF INSTRUMENTS" 

• VOL. 1-THE AMERICAN CLASSIC ORGAN 
• VOL. 2-0RGAN LITERATURE; BACH TO 

LANGLAIS 
• VOL. 3-ORGAN RECITAL; ROBERT OWEN 
• VOL. 4-HILLIAR AT ST. MARKS 
• VOL. 5-THE MUSIC OF RICHARD PURVIS 
• VOL. 6-MARILYN MASON IN RECITAL 
• VOL. 7-THE ORGAN OF ST. JOHN THE DIVINE 

ALEC WYTON, Organist. 
• VOL. 8-NORMAN COKE-JEPHCOTT at 

ST. JOHN THE DIVINE 

! JUST RELEASED ! 
• VOL. 9-THE MOTHER CHURCH: BOSTON 

FUTURE RELEASES 
• VOL. 10-MUSIC OF THE CHURCH 
• VOL. 11-HENRY HOKANS at ALL SAINTS, 

WORCESTER 
• VOL. 12-PIERRE COCHEREAU at SYMPHONY 

HALL, BOSTON 

EACH VOLUME 




