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THE MIGHTIEST 
Wurlitzer Sound on records 

ED GRESS 
plays the magnificent 36- rank Detroit Fox 
Organ on 12" Prescott LP PR-1002 

Granada 
Paper Moon 
Linger Awhile 
The Blue Room 
Besa me M ucho 

NUMBERS INCLUDE 

On the Street Where You Live 

Alexander's Ragtime Band 
Lullaby of the Leaves 

I 'II Never Love You 

Penthouse Serenade 
and 

Selectfons from "Oklahoma!" 

NO TRICK RECORDING ... only one of Wurlitzer 's greatest 

instruments captured in fu 11 fidelity in the gorgeous acoustic 
setting of the 6000-seat Fox Theater . 

AT YOUR RECORD STORE 

or send your order with $4.95 enclosed to 

PRESCOTT RECORDS 
18450 LivernoiM. Detroit 21. Miehigan 
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SAVE ½ - PAY PART-BY-PART - HAVE FUN 

Assembling the Schober 

in KIT form 

~ow you can afford a real, full concert organ, just 
like those made by the foremost organ manufac
turers. Because over ½ the cost is saved when you 
assemble it yourself. And it's REALLY EASY: only 
24 separate units, all with printed circuits, and 
detailed-to-the-smallest-step instructions. In addi
tion, you purchase each of the 24 kits when you are 
ready for it - and can afford it. 

You'll get a real kick out of putting the *Schober 
Electronic Organ together - and then sitting down 
and pulling out the stops for Strings, Trumpets, 
Clarinets, Diapasons, Flutes, etc. 

Compact CONSOLE 

One· of the many exclusive features of this excep
tional offer is the handsome console, made by hand 
in Old World Craftsman manner. It is equally at 
home in a traditional or modern setting, and takes 
little more space than a spinet piano. 

Free Literature 

Complete descriptive booklet and price lisf are 
available on request. And, if you wish to hear the 
glorious pipe organ tone of the Schober Electronic 
Organ, a 10" long playing recording by Dr. C. A. J. 
Pa~m~ntier, renowned organist, is available for $2. 
This 1s refundable when you order. Write today and 
see what. a fine instrument you can get at such a 
great saving. 

The SCHOBER ORGAN CORPORATION 

2248-F Broadway, New York 24, N. Y. 

*Oesigned by Richard H. Dorf 
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sellers or buyers is l O cents per word with 
a minimum of l O words. For commercial 
suppliers of equipment, the rate is 25 
cent s per word, with a minimum of l O 
words. To be inclu de-d in Vol. II, No. 2, 
copy should be mailed ( together with check 
er money order ) to Radio Maga:z:ines, Inc. , 
P.O. Box 629, Mineola , N. Y. so as to be 
received before June 15 . 

Profes_sional announcements of organists 
and business cards of organ builders and 
parts suppliers will be accepted at the rate 
of $5.00 per insertion on a contract basis 
to include four issues, or at a rate of $6.00 
for a single insertion. Each announcement 
i'! this section may be 2 ¼ in . wide by 1 in. 
high. 

Theatre Organ Books 
Courtnay 's "Theatre Organ World " $7 .00 · 

Rapee 's "Encyclopedia of Music for 
1

Pictures ,'; 
$8.00; Macpherson's "San dy Presents," $2.00. 
All postpaid. Organ Literature Foundation 
Nash ua , New Hampshire. ' 
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The President's Column 
Greeting· to all of our memb er and friend of A.T .O.E. ! 

Th r are ev ral matt r s of int erest tlrnt I would lik e to call 
to your :.ittention throuah th e m dium of "T be Pr e iclent ' 
Column ,'' a new feature of THE TIBIA. Th e merican A socia
tion of Th eatr e Organ Enthusiasts wa organiz ed at a meeting 
held n February , 1955, wl1ich wa , in cidenta lly th e anni
,·ersa ry of tlie eye of Hop e-Jon e ' birth elate . From it in cep
tion , your officer baYe r ecog11izecl th e importan ce of providing 
a oun cl tructure for th e uew organization. Many fa ctor were 
taken into con iclerati on : :financial p rot ect ion for th e individual 
meml r aga in t judgm ents , tnx exemi,tion, th r esp on ibilit y 
of thr officers, :fin:=mces, ancl so on . It was at last aal' eed, afte r 
ca r eful tud y of t h e factor and oth ers , that a Corporation 
would be th e tron est an l most prot ectiv e base onto whi ch 
the A.T.O .E. could be oun cll y b uilt. 

Attorney Walt er W . W eir Jr., of the firm of Dobbins and 
'\h.T ir of Va axille, alifornia, a fri en l of A.T.O .E ., a11Cl al o 
clo e I er onal friend of Ev ere tt Nour e th e well-known San 
Fra nci co Ba y Area organi t, dr w up th e nec e ary incorpora 
tion paper . On April 12, 1956, Corporation No. 319022, Th e 
American A· ociation of Tll ater Organ Enthusia ts wa s 
certifi cl by the S r etar y of tat e, Stat e of aliforni a . Walt er 
i to b commended on doin g a fine pi ece of legal work , an 1 
th e p rompt nrnnn er in wl1ich he xecut ed it . H e is al o an 
cnthu ·ia, t and A .T.O.E . memb er in hi own right! 

in incorporation, we lrn ve been certified as t ax-exempt 
by t h tate of California , ::nd exemption certification by tli e 
Int ernal Re ,·enu e crvic e i now pending-Most of our r ea der 
::ire undoubt edly fam ili ar with thi departm nt. 

In '"the beginning it wns decid ed that th e A.T .O.E . would b e 
an org::inization form ed olely for pl eas ure purpos s-t her 
would be no forma liti s, 110 critical omm ents regarding t l1c 
effort of any arti t to pl ea e hi s li t ener - ith er throu gh 
r ecording or liv e concert - no attempt to "regu late" th e 
pleasur of any enthu siast in th e pursuit of hi ho n hol l y . 
W who are th officers of A .T .O.E. l1all do our utmo t to 
proceed along the e lin e . 

With ::iny oraanization , th ere :ire ce rtain mnumum requir e
ment that mu t be att nded to . Th ese task ha v been ntrust ed 

to a willing group of officers ancl dire ctor ; in addit ion to the 
Pr e id ent whose duti e ar e admini trativ e an cl executiv e, th er e 
i the Vi ce-Pr esid ent , Judd "\,\Talton, ,vho ha ndl e correspo nd ence 
and m mb er hir matt ers; Paul P ease, our ab le ecretary 
tr ea ur r who maintains our bank account and bookkeeping; 
Mel Doner and Ro y Gori h , Editor ancl Assistant Editor, r e-
pectively, of our _journal, THE TIBIA. 

Now that organization detail h:we been completed we are 
turni ng our a tt ention to tl ie formation of Chapt er s. Officially 
Chart er ed i the Ea t ern Ma ach u ett Chapter, Donald L . 
Phipp , Pre id ent; th e Delaware Vall y hapt er, Willoughby 
W. Moyer Jr ., Pr esid ent , and th e Los Angel es Chapte r , Dr. 
How ard 0. Sto ker, .D., Pr e iclent, an l the an Fran cis co 
Bay rea Cliapte r, Ha sting ' Abel, Pr id eut. Memb ers ar e 
urg ed to att end to tl ie matt er of formin g hapt ers in their 
imm ediat e area, and comp lete details m:.iy be had from National 
H enclqua rte r s. ltap ter Activitie will 1 e repo rt ecl a a r eg ular 
f ;:iture in THE 'l'IBIA. 

In conclusion , and in r e pons e to many inguiri , I wi h to 
point out that THE TIBIA is ent to eac h memb er of A .T .O.E ., 
regu lar member hip being $4.00 . Sub , cript ion without mem
be r l1ip are avai lab le, but we urg e all who ;:ire int erested in 
THE TIBIA to help supro rt A.T .O.E. by be ing a memb er rather 
than ju t a ubs crib er-witl10ut A.T.O.E. Tn E TIBIA would 
not ha, · be en born-and a lu sty child it is. ALL inguirie re
ganl in g memb er hip and THE TIBIA should be mai led to Na 
tional H ea dqu art er , 6906 Santa Monicn B lvd ., Holl ywood 3 , 

nli fornia. Inquiri es ab out memb er ship ent elsewher will only 
be delny ed whil e being fonrn rclecl. 

To our memb eYs, ma y I urg e that yo u aid in building the 
memb er hip of A.T .O.E . by showing yo ur copy of TH E TIBIA 
to yo ur fri end , ::incl if they ar e int ereste l, a king them to join . 
Ju st for \\"ard th eir clue in to hea dquarters , and thus will g row 
A.'l'.O .E ., our Chapt er a11Cl THE TIBIA. W e sin cerely hope that 
A.T .O.E . will proYicle gr eat er enjo yment of your hobby, hereto
fore impo sib le for most of us, and that you will join in th e 
fun and fellowship with oth er . 

R ichar cl imonton, Pr esident 

Where are the Live Ones? 
We ha ve a hun h that ther e ar e man y mor e organ · 

and organi t being heard pub licly around the countr y these 
days than anyon"' realize. , and the TIBIA want to condu ct 
a "roundup" of them all . Th e re ult will be publi hed in 
an ear ly i sue. 

o, if you know of an organi tin your neck of the wood 
who i pl ay ing r ·ular ly, writ e and tell u · about it . P lea e 
includ e the fo llowin °· infor ,nation : Organist' name , wher e 
pla ying ( th atre, radio tation, resta urnnt , rink, hotel , etc.) 
·what kind of organ ( make , size, any notable feat ures), 
·when the organi t can be heard (if on radio, I lea e in clud e 
the "nunJ ber on your dial ' if pos sible) . Any additional 
info rmation on the or 0 ·ani t' · ba ckgro und , or int ere tin g 
fact.· a bout th e organ it. ·elf, will be welcome. o will 

photograr hs. 

i end all in fo rm ation to TuE; TrnIA' · mu ty old hi .·torian , 
Ben Hall , 217 vYe t 10th treet, New York 14, N . Y . 
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Errata 
Vo l. I, No . 3 : 

Pag 13-R eg gi e Foort 's port::i ble oro·nn wa a Moller, not 
a ·wurlitz er; Pag e 1 -G unn Schoo l had thr ee Wurlitz er s; 
it appear that only one wa u ed for re cording purpose ; 
P age 19-Di c # 102 recorled on W elt e Unit Org an in 
vV lt e-Mignon tuclios , N . Y . ; Pag e 19-Di c #1 28, r ecord 
lab el in corr ect ly state ''Wu rlitz er '' wher eas the organ is 
a Rob ert -Morton; Pag e 8-Thc organ in t l1e aeng er Th eatre 
is a 4m Rob ert- forton not a Marr & Colton a adv ised by 
Mr. Ko ch. 

Vol. I, No . 4 : 

Pag e 13-Di # 250 shoulcl l e Bloomfi eld, N . J. , not N . Y . ; 
John Duff y- Di c #253 wa r ecor lecl on th e Columbia 
Squa re (KNX ) organ . Th organ pnr ·ha eel by Mr . K earns 
,ra the org an from CB , Holl ywood. This organ r corded 
by Mr. Duff y (Disc #2 54), w::i originally loca t ed in Warn er 
Broth er un et Stud io wl1icl1 was reco rded th ere hy Gay lord 
Cart er and Ede.lie Duu tedt er. ony Mr. K e::irns! Png e 17 
-Ramona Ger l1anl r ecord ed t he KNX org::in, not t he Mr. 
K arns' r e icl n e organ. 

TIBIA • SPRING, 1957 



The Relay 
More on Tremulants 

To ·rn E EDITOR : 

I am in l eed fl.a tt er cl that omeone ha f elt ufficientl y mo,· ec1 
hy my writing to tak e up pen an 1 ink in th eir a tt ack. Mr. 
Houlc1en lia my gr eat re I ect ::i one of th e mo st int ellig ent 
contributor to th Briti h cin ma organ journals. 

Ho" ·e,·er , in common with mo t of hi countrym n , h r efu 
to AI proa <:h th e t heatr e org an as an entir ely diff er ent medium 
from th e tr, ight church organ, unbound by trnig l1t organ 
r egi ·trn tional trnclition s. ndoubt edly th e rncord of Macl ean 
ar e xnmpl es of brilliant organ playing in their way . How eYer 
a.t Tooting onl y a f ew mil e from th e hallow ed ' ' Tro e, ' 

tion not lit eral imit a tion. 1 ubmit that th e " ·ork of a B arri e 
i without equal in catching th e pirit of or ch ' tr::tl one with 
out hecoming i m1 al e 1 on it l tt r. 

Take Note, Tape Collectors! 

'l'o 'l.' IIE EDI'l ' OR: 

-G . EDG AR GRE ' 
17212 Pin ehur t , 
D troit '21 Mi chio-an 

'ongratulation · on THE TIBIA ,t fine mag azin that fill a 
lono- f lt need. 

So much of our organ mu i i · ' c:um cl' th clay , in 
fa ct mo t o-ca ll cl organ mu ic w liear i ann c1'' mu i 
from '' cann cl organ ' ' if on may u that exp re ion , th a 
what I 'm about to ugg t may not be too much out of lin e. 

Tl1 re mu t b evernl memb r of our a ociation who own 

uart Barri e wa s showino- what quall y brilliant t echniqu 
c.:oul l clo wh n ornl in ed with th e in I iration of vivid ima.gin a
tion . -Under hi fing er th e '\ urlitz er 1 ecam e not omethin o· 
cle,·er nnd imp er onal, but a dram:-ttic , vil rant and exciting 
liYing organi m. If one seek trul y or ·hestn1l r ult one mu t 
get at t l1e real natur e of orch e tral ton e-it pla ti city, vibranc y 
and expr s iYene - nll directl y oppo · l to th e ha ic natur e of 
t he organ pip e. Thi Bnrri nee eded in doing , an l I uhmit 
that a ][lrg e pnrt of the re ult c1·pend ecl on hi s exceedingl y 
f ree u e of th tr mulant . 

ta1 r cord er and who hav e acces to recording a th e::itr org an 
or n liv organ program anlilabl e over a local ra lio tation. 
Thi doe happ en to me-not fr equ entl y enough , of our e
but 1 lrn.ve mad e up a mall coll e tion of tap e · from th 

Tnd eel 'a ton e olor without tr emul:=rnt i ::t compl etely 
diff erent ton e color with th tr emulant' '-without , it i th e 
ton e of the straig ht church orgnn , whi ·h ha about a mu ch 
utilit :Y in t h atr e playino · a · '' t remulat ecl' tone doe i11 church. 

Th e th atr e organ i not t h chu rch organ an y mor than it 
i a one-nrnn ore he tr a . How eYer, in it colori sti c an l xpr e -

ourc c . In addition I hav a compl t collection of J e e 
Crawford on 7 ' tog et l1er with nrnn y otl 1 r t h atr e organi t 
on 7 ' . Th ugg e ·tion i , would any oth er m mb r lik to 
exchan°· e tap e with mef I ha, :=ice to an Amp ex clupli c:-ttor 
if r qu i reel, ::ind of our I can ea ily mak e UJ. program from 
t he 7 rpm r ecord ·, ( r all y Hi-Fi , in cluding · rat he ) and 
put th em on t ape if anyon e i int er t cl. 1y coll ection o 
back OYer 30 year ::tnl in clucl ome '' collector ' it em . 

i, -e flexibility it i clo ely alli ed to t he orch e tr al approach; 
th e organi t' · t a k , in plnying trnn Cl'iption , is to tran . lat e 
the c·ore into th eatr e orgnn t erm whil e kee1 ing th mu ~ical 
me:rnin o- inta ct . Tt i. he t f ulfill ed 1 y im agin a tfr e int erpr eta-

o if you ' r e i11t rest ed chop me a lin e or let th e Editor know. 
- E. . R .\\VLI.NG 

100- V:=ini r t. 
t. Laur Que 
nn ru1a 

INDEX TO VOLUME I 
(B old face num b r indi ate iss u e ; li g h t 
fac , pa 0 ·e ) 
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New4, 

F
OUR ISSUES OF VoLU:ME I haYe mad their appearanc aud 
the~·e 1~eed no longer b any doubt abo ut t he futu re of thi 
p nochcal. W hop e to see it arnund for year to come . Why 

1~ot? Tin e cheer again for the splendid efforts of our pub
h her, 0 . G. McProud, in giYing u a most attractive journal. 
_ Sony, t he "P rnfil e" on J e se Crawfo rd will be delayed . 
J se has th manu cript and ha promised to r ead it critically 
wheH time permit from his busy schedul e o that the final 
re ult will b auth entic in every detai l for the Fa ll i · ue. 
Bette r late and accurate than ea rly and non-authentic to the 
l:1 t detail . .. . W 'r p rou l ind e d to have Ben Hall , G. Edgar 
Gr ss, and Bro . Anch w Oor ini , 080, on our taff . Your edito r 
becnme a bonaficl membe r of the '' Coronary Club '' a y ar ago 
la t March and with ome of THE TIBIA r e pon ibiliti s now 
in uch capab le hands, he i definitely not seeking r eelection 
to t he Club . . . . What i · your favorite organ Hi-Fi recording 
amo~1g tho e i u d during the la t two yea r Drop u a card, 
t::tting your prefer nc . If r ader r e ponse is good, perhaps 

we' ll tabu late t he rns nlt . . . . Marmaduke Eide, who once 
played theatre organ in ew York and Pennsylvania and 
"· Ito e ong ha \·e be n widely con ertiz cl, died at his home in 
La Cro e, v\Ti on in , in l::tte Decembe r , 1956. Th e ''Duk e'' wa. 
a weJl-known Hammond performer in the ar ea ... . '\¥hat 
equipm en t do you Hi -Fi expe rts hold to do justi ce to organ. 
The thought occur t hat contributions to thi s subject could be 
intere ting r ead ing a nd helpful to many wlto ar simply •on
f u ed . . .. 

O11e of our faithf ul ·orrespondent from F lori da Anton 
Waldin , Jr. write : ''The only theatre with an orga 1~ in thi 
:1r a i th Olympia in Miami . 'l'h ey have a 3m/ 13r Wurlitzer 
that ha n 't been played ince about 1947 . '' H e a lso states 
t hat the Wur li tze r in th e Temp le I r ael, Miami' olde t syna-

ogue, and in the ''F lorida'' Th eat r e in J ack onvill are in 
regu lar u e ... . Be lated congratulation to Al Mill er ' ( and 
taff ) n w y- " ·ho said there wasn t room for two periodical 

o_n the ~hea tr organ 1 ... Suppose yo u were asked thi ques
tion : '' J on 't yo u think th e mu ic of t he ymphon y is superior 
to that of the organ ~" Your editor was asked this question by 
a ~rie1~d during int ermis ion of the Minneapolis Symphony. 
Qmck-like am the reply: "Why try to compa re a ro e with 
an orchid '' . . . Th e photo of the New York Paramount con-
ole and of Ra y Bohr ( THE TIBIA No . 3 ) were taken by lea lan 

B lake ly of Pi ton, Ont ar io with hi s Brownie Hawkeye flash 
outfit. Thank , lea lan! ... Ralph Bartlett who author the 
'' Europe alling America'' serie report that the member 
of the Org an lub "brought down the ceiling " when they met 
at Gra nada Tooting. What act uall y happened is that the ceil
ing ·ircle fell down on hri stma Eve injuring two patron . 

ould it have been that the famed Wurlitzer, presided over by 
John Madin, Elton Robers and William Davies, shook the hou se 
down ~ . . . Or o-anist Bill y Nalle of Ne,v York City is one of 
our mo t nthu sia stic corr es1 ondent . Read thi : '' Th er ' a 
wha l of a lot of enthu siasm amo ng a great variety of people 
I know along the Easte rn seaboard . At this point now I '11 
tac kl e anything on two legs who believe it impo sibl e for a 
~· al t b atr organ renai ance to take place nationally, provid 
mg r eally compete nt , prof es ion a] player wit h fres h idea 
tick to th ir gun . In fact, it seem to be happe ning alr eady 

a mor ancl more I eopl learn that the instrum ent offer 
a1 ologi to no one in the realm of cont emporary mu ic . 
A .T .O.E . and THE TIBIA are doing an es enti al job and they'r e 
o-reat ammunition in our making 'Convert '.'' That r ea d 
gool! ... 

From tan Garni of Bo ton comes a news clipping from 
Th e Pro vidence wulay Jo urna l (Dec . 2: 1956 ) by Ted Holm 
b rg who writ : '' Old theatre organs, who e triumphant tones 
01~ce welled through the sil ent cinema caver ns of yesteryear, 
w11l become a matter of memory hortly in Providence a th e 
last of the in truments in th clownto,-,.,n area is removed . . .. 

11 that is 1 ft of t he con ole used at the trancl is a few old 
k y and a sid eboard decoration . Damaged by the 193 hmri
cane, t he in trument wa :floated about and de -troyecl in 1954 
a it toured the t heat r orchestra on the waves born of Hurri 
·ane Carol. . .. Organs at t he RKO --Albee and the Majestic 

have alr eady been removed . ... With hi-fi addicts creating a 
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boom in the ale of organ r ecord s, the c1ay may come " ·hen the 
instrum ent s will return to sty le. Mea nwhil e tb y collect du t in 
theat r es or join some of t heir fe llow s on scr ap heaps or hay
lofts . . . . Only the m mor y r ema in s, t lte r' ch memor ? of 
Yaudevill e day and silent mod e when great orga ns in state ly 
pomp ound ed th e musi c that America cri ed, laug lied, and 
liYed by . " ... We beli eve in giv ing cr edit where ·r e lit i lu . 
Tho e fine photo of th e Nov . 18th A .T .O.E. meet ing ( THE 
TIBIA, Vol. I , No . 4 ) were tak en by H ar lan H elm , a comm ercial 
photo grapher and member of A .T.O .E . and owner of th e 3m/ ll r 
sty le 235 Wurlitz er from th e Cartha y 'lh ea tr e. H e used a 
Rolliflex and some lam e wa in such a hur ry to get th e la t 
,a cant seat that she kno cke l it out of hi hand and ju t 
abo ut wr ecked it . Sorry we clicln 't have thi low-clown e:nli er, 
Harlan .. .. 

Important Notice 
Among the many letters received from our 

readers there is a substantial number inquiring 
about A.T .O.E ., membership, and The TIBIA . 
Every attempt is made to answer each letter 
individually, but for the benefit of those who 
also have questions unanswered in their minds , 
and who are not "letter-writers, " we present the 
following facts . 

Membership in A.T .O.E., (a California Corpo 
ration ), is four dollars ($4 .00 ) per year and in 
cludes a subscription to The TIBIA for the four 
issues published during the fiscal year. Thus , 
any person joining now will receive issues 5 
through 8 inclusive (Vol. 2, No's. 1 to 4 ). Charter 
memberships are available for a minimum of 
ten dollars ($10.00 ), with renewal at the regular 
rate-it is anticipated that Charter Memberships 
will be withdrawn in the near future, however . 
While all who are interested in the Theatre 
Organ and The TIBIA are urged to become mem 
bers, a subscription without membership ma y 
be had for three dollars ($3.00 ) per year. Issues 
1 through 4 of The TIBIA are available as back 
issues at one dollar ($1.00 ) each while they last . 
All checks for membership should be mailed 
directly to Nat'I Headquarters, 6906 Santa 
Monica Blvd. , Hollywood 38, California together 
with the name , mailing address, and any infor 
mation about the member's activities in the 
Theatre Organ field that the applicant may wish 
to give . 

There have now been organized four officially 
Chartered Chapters: Eastern Massachusetts 
Chapte r, Donald L. Phipps, President, 54 Marily n 
Road, Milton , Mass .; Delaware Valley Chapter , 
Willoughby W . Moyer, President P. 0 . Box 71 , 
Creamery, Pa.; Los Angeles Chapter, Dr. Howard 
Stocker, President, 4001 Mountain Avenue, San 
Bernardino, California; and the Northern Ca li
fornia Chapter, Hastings Abel, President, 2250 
Pelham Place, Oakland , California . Members 
residing in these areas are urged to get in touch 
with and participate in the activities of thes e 
Chapters. Very interesting programs in theatres 
and homes are being planned and it is throug h 
this medium that maximum enjoyment of your 
membership can be obtained . 

Members in other areas who desire to form 
Chapters should contact Nat ' I Headquarters fo r 
particulars and requirements in setting up a 
Chapter . Your Nat ' I Officers are more than will
ing to cooperate in such activ itie s where it is 
feasible, and are hopeful that Chapters can b e 
organized in other areas as soon as possible to 
further the enjoyment of our members who do 
not have an organized Chapter near them . 

-R . C. Simonton, President 
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Chapter Meetings 
Brief History of the Eastern Massachusetts Chapter 

I11 Apr il 19 - 0, four local th atre organ l ug<--Bill Bunch, 
Don Phipp , J ave ::ubarino, mid Brenton Tyl r Jr.-decided 
that we hould be tbe nucleu and proYid the park behi11cl the 
formation of a local group of enthu ia t , a outlined in the 
A .T.O .E. By-law . We held everal informal meeting luring 
the umm r of 1956 ,vith other frien 1 to compi le idea . Our 
fir t form::il me tin wa · held on July 20, 1956 at Don Phipp ' 
home in Milton, Ma ., with Bill Bunch a feHtur d organi t 
on Don' 2/ 7 Wurlitzer. Pro-tern offic r " ·ere lected, and a 
mniling ,ms ::iuthorized to be ent to all tho e in the aTea known 
to be enthu iasts advi ing them of our formation . t our 
Augu t meeti ng , our group rea h cl t n clues-paying .T .O.E . 
memb r s o ::ipplication wa made immediately for our N::itional 

harter . A letter ,va received from Judd Walton oon after
ward a hi ing u of • ome additional regulation o b com
plied ·with, and at our eptember meeting w Yoted to hold the 
matter oYer until October to allow our gue t ::irb t a full even
ing at the con ole. Tber were 23 rnemher ancl gue t pr ent 
at Don' hom e on eptember 14 to hear Ralph \ i\ oodwortb Jr ., 
form r B · K and Warner' organi t . ~fr . \Vooclworth com
mand of the in tnunent wa uperb and hi technique wa flaw
le , and we all enjoyed hi on ert Yery much . Our O tober 
meeting wa held at my horn in \Valtham . The following l er
manent officer were electe l: 

Pre id nt 

Vice-P re ~iclen t 

Trea urer 

ecretary 

Donald L. Phipp 
~1ed:fi.eld, Ma . 
Howard G. ilYa 
Cambridge, Ma . 
David F. Garba1·ino 
Acton Ma . 
Brenton E . Tyler, Jr. 
\Valthnrn , Ma . 

Bill Bunch, who ]rn l been a re::il park-plug in organizing our 
Chapter declined nomination to any office clue to pre ure of 
hu iness, but promised to helr in any way he could in an un
offici::il manner in th future . The mntter of local due payment 
"·a di cu d, and it wa voted to charge 5 cent per member 
I er me ting. 'fhe balance of the meeting wa 'leYoted to the 

'Theatre Organ in Hi-Fi . '' 
A we had now complied with all of the I rercqui itc to 

ohtai ning a National Charter, T immediately aclYisecl Judd 
·walton, so that our 'barter could be i uecl. We were plea eel 
to rcceiYe a letter from President Richard imonton elated 

Off icers of the Eastern Ma ssachusetts Chapte r: (left to right ) 
Donald L. Phipps , president ; Brenton E. Tyler , Jr., secretary ; 
David F. Barbar ino , t reasurer ; Howard G . Silva , vice-pres i-

dent. 
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Eastern Massachusetts Chapter: (rear, left to r ight ) Brento n 
E. Tyler , Jr. , David F. Barbarino, Douglas Pe nnoyer , Jr ., 
Gustaf Erlanson, Walter Goddard, Wesley A . Robinson . 
(Front , left to right ) Joseph Fish, Norman Ryan , Donald Sul -

livan . 

ttobcr 31 1956 tating that the Xational A.T .0.E . had , 
ffectiYe that elate, a uthoriz ed the i uan ce of harter erti:fi.

cate No . 1 to our chapt r. Our 1 oYember and D ccmber m et
in were held again at the Phi pp hom e, and in Nov mber we 
were entertai n cl by tan ahoon, who , although h play 
Hammond in a lo al re taurant, i right at hom e at a Wurlitzer . 

ome of our plan for the futur include a concert in April 
at th toneham Town Hall " ·herein repo e a rnagnifi nt 
2/ 13 Wurlitzer, formerly in Bo ton radio tation W JA . We 
al o are in the proc ' of recording ome tereo tape for our 
own local tation W RB on th ton ham organ for u e on their 
new program tarting in March. Bm Bunch will be at th 
con ole for the recording e ion o ucce s i a ur cl. 
you can e , T .O. fan are very acti\ ·e in thi area, and we haYe 
O\·cr forty on our mailing Ii t. 

BREN'ro E. TYLER, Ja., er tary 
100 Hawthorne Road 
Waltham, Ma . 

The Los Angeles Chapter 
The fir t action leaclil1g to e tablishm nt of the Lo Angele 

hapt er took place at the George Wright on cert on November 
26 1956 (thi eYcnt wa undoubteclly r port cl by Dick imon
ton) . J ucld Walton poke to the ]arg gathering hriefl.y at 
iutermi ion regarding the mechani of chapter formation . A 
re olution " ·a adopt cl by the aucli nee indicating the de ·ire 
to creat a local chapter . 

The fir t bu ine meeting wa held on December 10 1956, 
at Lorin Whit11 y' Recording tuclio, and wa initially pre
iclecl over by Da,· Kelly. There were about 50 aYicl organ 

ent husia ~t in attendance. Th e offi r were el cted : 

Pre id nt 

Vice- Prcsiclen t 

ecretary 

................................... Howard 0. tock r, 
4001 Mountain ve., 

an B rnardino 
Jo Kearn 
6126 Carlo Ave. 
Hollywood 

............................................... Bob ichola 

1.D. 

4200 Blackthome AYe., 

Trf'a urer ................................. . 
Long Beach 
Harvey Heck 
4 60 analden ve ., 
Tarzana 
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Randy was 22 when he " consoled" at the 4 / 19 Wurlitzer at 
the Alabama Theatre , Birmingham, Alabama . 

RANDY SAULS 
Rancly ~ au] tart l hi ca re •r i11 n littl e c:hur ch on a 4-rank 

~loll er in tark.vill , Mi si ippi wl1ere he went to college at 
the age of J 5, weiD'l1ing al out 5 pound . Wh n he a keel th 
reD'ubr orD'ani t to teach him or an, h ugg tecl that he find 
out for liim elf the way he had to clo and av him p rmi ion 
to prnc:tic· :ill he wanted to proviclin he woul<l ub titute for 
lier " ·It n -h wanted to be off. Just tl,ree week :ifter thi ~ 
agreement he left on a tri1 to New Orlea11 and left him to 
play tlt /Jo.1.'0logy, Tloly , Holy, Jloly, (both written in th key 
of E nntnr:il hut whic-h h played in E flat ) , and a murclerou 
m·eompa11in1l'nt for llll a -tbmntic co ntralto to ti, IIoly City 
whieh lie !tad to tran po ·e half a tone low r o sh c·oul<l 
t0nti.HUC i>r a thing! 

After two year of thi , h transferred to Louisiana tate 
FniYer ity at Baton Rouge and approached tit manager of two 
locnl th eatre th re which had pi1 or ga n :111cl told them lie 
wns a 11 '' experienced thea tr organist'' from up 
Mi i ·ippi. Hi audition con i ted of Among My ouv enin, 
plnyecl with xactly twi e the m1mhcr of D'li anclo a he 
ltacl bcnnl on th ictor Reconl by Jes e rawford. ince he 
oundecl o familiar h wa hired, playing nigbtly for free 

pn e to a larger theatre which wn showinO' talkie . IT wa 
prornote<l to th r O'Ular job at th Paramount, one of the 

nen er ehain . Thi la ted two year or o. Next, he play cl at 
th ocoanut Gro ,·e 'l'h ntre in Miami on a F 2/ 10 ·wurlitzer. 
Then n long ngagem nt on WIOD from th apitol Th ntre. 
Next thcr wa th Alabama Theatre in Birmingham on a 4m 
\Vurli tzer now play cl by St:rn]cight Malotte . It wn at thi ' 
thentrc thnt Randy played a remote broaden t of th chime 
in the JT11ll of cienec in Chicngo to open th \V"orl<l' Fair. 

los Angeles Chapter (continued) 

:Na111ccl to tl,e Board of Director were: D,we Kell) ' , 7200 
l3e\ ·erly Blvd., Lo Angele ; Ru ell Nel on, 2515 Oakmont, 
Santa Ana; and T~orin Whitney, 1242 Bruce St., Glenclnle . 

It wa cl ic1ed that m ting would be held very two month 
ffith t lic fir t concert meeting cheduled for January. The aim 
of tlte organization wa tahli hed to conduct entertaining 
meetin · f aturing mu ical concert , organ on truction talk , 
nnd in tallntion di u · ion . A<l lib mu ical trent by various 
memhcrs at Lorin Whitney' 4/ 24 Morton-Wurlitzer followed 
the hu ~ine s e ion. Lorin Whitney generou ly offered hi 
~ tudio to he a ''home'' for the chapter. 

The first con ert meeting wa h ld Mondny evening JanuaTy 
21, 1957. Randy aul , a veteran of il nt movie theatre or an 
throughout t he outhcrn tatc and now a mu ical in tructor

ntrrtain r in the Lo Angele area, ntertainecl for 90 delight
ful rninut . Randy thrilled the 200 mem~er and gue ~t with 
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mong l1i many guest appearance in the outhlan 1 wer 
_( rashdlle' Paramount Knoxville' Tenne ·e Montgom ry' 
Montgomery Jack on ville 's Florida and many other . 

t tl1e Byrcl in Richmond, Virginia, he pla,yecl a -!m ·wurlitzer 
witlt wo tuha . Hi la t theatre .job wa at the Albany Theatre 
in Allrn.ny, Georgia on a 3m Rohert Morton without pi ton . but 
with a, continuou cipher on high '' ' on th fancie t Kinura 
e,·er J,eanl. Thi experience macl him <lecicl to buy hi 
Hmnmond Organ. 

After fo ur ye::ns in tit U . . N,l\ -,Y, he ha.cl tlte I rivilege of 
~tudying uncler Lyle '' pud'' Murplty who ha taught ount
lc mo lern-clay Jazz in trumentali t . Anclr PreYin play c1 hi , 
a1-ranO'ements a a fentur of the "Progre iv Jazz lbum." 
Another tndent, Bill Hitz ha i ued hi :fir t r cord album 
nlong with I uc1, utilizing well the hnrmonic y tern invented 
by Spucl, ba · cl upon the twelve-tone qual-intcrval sca le. Rancl:v 
al o ha · stu<li cl in Rollywoo 1 un ler Dr. We ley La Violette who 
taught uclt great a horty Rogers, He<l Nono, Jimmie 
Guiffre :rnd other . 

Randy i now hea vily chedu led teaching Hammond Or an 
in ancl a.round hi l,om e town of Van uy where ironically, 
th Robert Morton organ wa built . He is puhli bing at thi 
time a crie of orgnn in truction books for beginner , develop
in for them an analytical ear ancl kPeping their intere t · ur 
without becoming worn out with th labor of learning to 1 lay 
th organ. 

Randy Sauls entertains at the Robert Morton for the Los 
Angeles Chapter. 

ong and anangement that cr ated nostalgia of the 1920' . 
There appear to he many ardent organ ei1thu ia t in the 

Lo Angele area who ar eager to att nd and participate in 
eyent heing planned by the club. A multitude of fine arti ts, 
many of whom are already member , we hope will proYicle a 
r en-oir of entertainment for future meeting . 

Bos Nr IIOLA,', k eae!ary 

Chapter Activities 

The reater Lo _ ng les Chapter had it fir t formal pro-
gram after it organization at the recording tudio of Lorin 
\Vhitn ey in Glendale. Randy auls app arecl a gue t arti t 
and really urprisecl everyone with hi command of the Robert 
::vrorton fonr -nu1mrnl organ ince he i o well known locally a 

( Continu cl on pa_q 20) 
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OWNING YOUR OWN ORGAN 

This is the second of the series of articles designed to help those readers who 
are desirous of learning the fundamentals of organ construction in terms that can 
be readily understood and without previous technical experience or knowledge. 

Part 11. Reconditioning Your Organ 

WI 'l'H .KO ROOM iJJ the gar age for the car , no r oom jn 
the basemen t fo r your wife to wa.·h, and ix r ank 
of pip es und er every bed, you'r e ju t beginnin g to 

exp eri ence the j oy of amateur organ buildin g . An orga n 
look. beautifull y comp act- put to0 ·eth er. Take it apart and 
it won' t fit in ten tim e the pa ce . H owev ' r , thi i n 't your 
only pr oblem. Th e r eal drud gery i · about to begin in enm est, 
r econditi onin g every p art to the conditi on it wa. in when 
it lef t the fac tory twent y to thirt y yea r ago . 

Thi r econditi onin g pr oce , while the mo t tediou part 
of the whole pr oject ·in e it I r odu e few ta ngible re ult 
to look at, i.· never thele · · the most import ant and mu t not 
und er any circum ta nces be ru .·hed or evaded. Rep air work 
i not ea ·y und er ideal conditi on , but to att emp t it after 
the organ i. in . ·tall ed i hope less and will pr obabl y mean 
takin g e erythin g apart to do a j ob that hould hav been 
done in the fir . t pl ace . N otbin g is mor e di oura gin°· than 
to tr y to keep up a nmnin o· ba ttl e wi th decomp o ·ing leather 
r dirt y magnet . By doing the j ob ri gh t the fir . t time your 

brain child ·will give you a lifet ime of tro ubl e-free servi ce. 
1 o, ta kin g the vari ous part s one by one, her e' · what you 
ha Ye to do: 

The Blower 

lean th orou 0 ·hly, in ide and out. nle. the finish look 
rea lly p otle. , and it down to the bar e metal and give 
everythin g two coat of a good 1·u t-r esi tant pa in t. If 
there's a filt er cloth over the int ake, re pl ace it. Check the 
motor bearin g. and al ·o the one in the blower itself, if 
th er e ar e any ; ordin aril y they' ll need to be r epl aced. The 
outl et , alve flap · can be rep laced with heavy rubb er cloth , 
and the fe lt p iece where th ·haf t enter s the main hou ing 
a !so ha to be r enewed. New bru she 1nu t be in talled in 
the generat or , and a new drive belt hould be pr ovided. The 
commut ato r may need to be and ed down (bu t not with te 1 
wool!) and a set of bearin g.· may be neces ary. To be really 
fa ncy, one can omit the gener ator in favor of a . elenium 
r ectifier of the ·arne rate d amperage- r ectifier are lit erally 
foo lpr oof, whil e a generator r equir e peri odic att enti on . 
F inall y, obt ain new fe lt p ad · to pu t und er the blower and 
o-ener ator. 

The Reservoirs 

1 ince the e are of wood, it' · time to 0 'o in to the techni que. 
of leanin °· wood sur face . Organ wood i of thr ee kind : 
fini bed (u ually with shella c), ized (with a coatin g of glue 
-a. fo r exam pl e the in ide of wind tr unk , re er voir and 
wood pip e ) , or un.fini. bed. Only on fini ·hed wood may 
wate r be u ed, and then only .-p arin° ,Jy. Take a bucket of 
luk ewarm water and p our in ·on1e p owder ed oap or de
ter 0·ent cap able of cu ttin g grea e and oot. Into thi dip a 
rag . Wrin o-it out and u e it on a moder ate -sized area, then 
immediately wipe the wood dr y with a econd , dr y rag. 

sumin g that all loo e dirt ha been alr eady bru heel off, 
you hould come up with a gleamin g res ult that rea lly look 
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lik , new. S ized or un .fini ·bed urface.-, whi ch in va riably 
mean · in . ide, never ut . ide one.-, mu ·t be well bru .-hed a11d 
then wiped with dry rag . to 0 ·et r jd of a 11 loo.-e rlu ·t . In 
work of thi kind , a tank-t ype vacuum leaner with a -flexi
ble ho ·e i · extr emely u ·efu l, and can late r be p ut to work 
pr ovidin °' wind for te -t p urp o ·e ·. 

With the r e er voil's cleaned, th eir top board can be take11 
off and the int eri or bru . heel and wi1 eel out. Check th 
, a lve · to see that their leather i pli able and that the)r work 
fr ely . Lubri cate their guid e with gr ap hit e to fo r e ·tall a ny 
tendencie. to squeakin g. X ext, che k the leather all ar ound 
the edge fo r crac kin g, leak , and pli abilit y . Ordina rily 
thi · will not need r ep lacing, bu t if it do you'll need . orne 
lea ther of both the r egular and the .-oft corn er type.-, and 
a 0 ·ood gr ade of hot glue in a gluepot . The chances are that 
only the out icle leather wil I need repl aci1w; if the inside 
doe , tbi mea n takin g th r e ervo ir · apa rt and startin g 
from scr atch, and your be. t bet i to 0 'et a fr iendly or0·an 
man to how you the techni que · fir. -t-han d. 

The Chests 

Af ter cleanin g- the out side, takin g due eare not to dri p 
water int o the valve , un . crew the top and bottom boards 
and ta nd them to one .-icle. A. ·umin °· that you hav a 
W urlitz er or o'an on your hand ·, you'll .-ee that un der each 
ra nk of p ip e run s a epa rat e compar tment with a ro \\ of 
pneumati c · a long one ide. Th e. e ar e glued in p lace ,vith a 
g-a ket of heavy leather und ern eat h. U ·inb· a wide, harp 
chi. el, or bet ter yet, a p lane-iron , ·lice thr ou ·h this 0·a ket 
and each pneumati c will dr op free . ~ otice that ther ar e 
thr ee width of p neumatic - mark p lainly which type goe 
where. W ith the p lane-ir on, car fu lly ·ra pe off the r emain. 
of the ga ·ket in ide the che -t, down to the bar wood, with
out marrin g the ur face . Blow out all the du t fro m in ide 
the chann el. . 

All the old leather mu. t be r emoved fro m the p neu111at ic-·, 
and by fa r th be t way to do thi s i · wit h a po ,ver a ndin g 
di c. Sa nd all fo ur ·ide and the bot tom, bu t be carefu l not 
to go too fa r. K eep the in teri or cloth hin g·e in tac t. Remove 
th e mall fe lt-p added bumpe r · whi ch engao' the pa llet 
wir e , an d glue on new felt before pu tt in °· them ha k 
( the e go back on only when th re leat herin g operati n i. 
completed ) . 

Relea therin g i not difficul t once you ·et the kn a ·k of it, 
but it is a tediou j ob and deniand carefu l w rkm an ·hip . 
F ir ·t measur e the di tance all ar ound a pneumat ic of th 
size you'1·e " orkin g, and add to thi · an amount equal t the 
width. Cut the leat her into trip thi s long, and a. wide a · 
the pneumatic need · to op en. Ho ld the pn eumat ic in your 
left hand , with your in dex finger in betw en it s top and 
bott om to bold it in it . wide-open pos iti on. With a knife, 
coat the thr ee ide away from your han d wit h glue. App ly 
the leath er , wrappin g it ar ound one ide-at a time tar ting 
wit h th e back. Next , keepin g the :flap of unglued leat her 

f ( Continued at botto m of next vag e) 
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Reminiscing* 
B'J ~lo'JJ /~obe,•l:J 

Don't we all? 

To 'l'HO E F YOC who rememb r th fremeud u. popu
larity of the Pi1 e Oro·an and it. perfect accompaniment 
to the ·ilent movino ·-r icture mayb thi arti le will tak 

you bac·k t thirty or forty year ago when each theatre ad 
·would box out a portion to I ri11t ·omething like " pecial 
l\Iu ·ic c re, Jeni l\I cKinley at th e Organ." Or perhap 
it wa.- Henry B . l\Iurta gh at th 1·0 ·an, and if you ·wERE 
lu cky , J e.-.-e rawford . But whoeYer the or 0 ·ani t, you never 
fo1·0 'ot the then1 f th picture. If it wa "Ea t Lynn e" 
and . nn Ilarclin g 'Iva the tar, then the r a on you aw 
tr ng wo111rn and big men , tear 1· llin° ' down their cheek , 

wa that tl1e Organi st I layed Th en You'll R eniember Me 
all throu gh the picture, espec iall y ·when th e .-ad part came 
on. Or ay you aw '\Tallace Beer y, Richard rlen , and 
Loui .,e Br ok in 'Bego 'ar . of Life' then y 0u wer e haunt ed 
for day.- by it th me id e by id . l\1aybe it wa Pola 

T e0 Ti and thi . · tim it wa in her late t "Lov e of an 
i_ctre ·.-. Then it wa a Chopin oclnrn which wo e it 

. pell ver and v r around you. Aml if the I icture starred 
i\Iae Bu ·ch, Eu 0 'eue O'Brien, and the l rnble chi ld tar Ben 

lexander in "FriYolou al" then y u knew that part of 
it charn1 was from the Organi ·t' way of playing the old 
011°' My Gal al. . nd in the cowboy pi ·ture with Ken 
laynard, the L1:.r;ht Caralry 0 1;ertur e ure et your .:pin 

tinglin g, and you were n the edge o your eat and the 
organi .t hoped h would . tay on hi hor se a the Yillain 
alrno ·t 0 • t th girl. But you never forgot tho. e day . o 
pip oro'an. 

KD 1F YOU wer e an oro·ani t ( and ·where have all of th e 
thou ·and g 11 ' ~) then you ·will recall how you lo eel the 

-x-·writt en for ' Tli Pariscop e. '' 

ut of the wa y, lay the pneumatic in your left pahn, :fini hed 
ide dovm and ar ply glue to the bare ide and to th 

1 ather on the ba ck. Then wrap the leather around, makin ()' 
it verlap in ba k. Lay th e whol thin 0 a ide to dry, and 
do another one. Later, trim off the ex es.- leather , punch ut 
a new ga . kct (the punching · from th larg e piece around 
the hole ar jut ri ght for th small 1 iece at th back end) 
and glu it on, put hack th bumpel' pie e, and wig 0 '1 the 
1 ather around to break up the hardened glue in the hino · . 

One important point to watch i that no glue mu t 0 ' t 
on th leather r dl'ip on to th in id ·urfa ce . If thi 
l1a1 pen . the leath r will b tl'et hed too much at one place 
and the pneumati w n' t la t lon o·. 

,Yith a 11 th pn umatic com1 leted, glue th m ba k in 
place, bein g v r y areful to lin th m up with th guid e 
line · in the he t. ·when they 're dry, te t each one by hold
ing your fin°·er over it channel and tr yin° ' to pull it open, 
to ·ee if it leak . 

Next, go to wort on the top board . 'rake off all th 
pallet.- and clean the xpan ion chamber thoroughly. 

crape off th old pallet leath r an l replace i with fe lt 
and-leather mat rial old by organ upply hou e for the 
purpo ·e. Thi tep i · important, and will ave no end of 
tr uble with partial cipher due t hardened , out-of- hape 
pa llet leather . Replace the pallet and lubricate their guide 
with graphite . Then repla e the who le to1 board, with the 
best on it . sid the pne umatic drop ope n and the pallet 

wire fit under th bumper proper ly . Adj u t each pallet 
wire by bending- it lightly, unti l there i a little free p lay in 
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·well hutter in front of Lhe organ piJ e , and oftly pla yed 
a , ox hurnana olo accompanied by a oft flute or th tibia 
clau. a, and you made the auclien e feel what yo u aw 
happenin°· on the hu 0 ·e screen in front of you. nd within 
ea y reach wa . our cue-sheet which you had carefully 
gone over and memorized, and along with it the mu. i you 
were going t n eed, th Dramatic Andante and Agitato 
th e Hunie , th alop , the l\Ii terio o., and the lat t 011°' 
hit. 

B T now M11KY- of 3 ou can remember toda y after all 
the e year o th too noi y blatant ound movi accompa
niment ( canned actual ly) the time 3 ou had to imitate a re al 
train, and becau y u w re itting at the onso le of your 
mi 0 'ht y Wurlitz er or y our power ul Robert forton, you 
knew that all you needed to mak the audien e hear that 
tr ain wa to u the Ba · · Drum on the pedal, playing it 
with your foot, and w:;in°' one hand on one of the keyboard 
( and you might have anywher from two to five of the e) 
and adding th nare Drum well, ju t b th peed you 
moved your hand an l fee t the train I eel along or ground 
to a t p. Or if the picture called for an airplane cene 
( and the. wer e being hown real £ten latel y) all you 
needed to add to th oare Drum wa s an -foot Tuba, but 
be ure and hut off the Tremolo. Th a tion of the picture 
changed o wif tly, now the cen wa a prize-fig ·ht and you 
need d a gong · well you would never u e a chime by it. elf, 
that ,rn only for a athedral ene, but a chord truck 
in a preci harp manner and you mu t rem mber to keep 
th well Box wid open. nd oddly enou 0 ·h to imitate a 
Hand-Organ you needed at lea ix top on at one tim e, 
but you did not u e your feet . And to imitat a telegraph 
key or a typewriter that wa about the ea ie t of all : all you 
r quired wa the hine e Wood Bl ck from the trap divi ·ion 
of yolll' organ . And the piano , that wa ea y, the heroin e 
could play any love ong to the hero, all you had to do wa 
hit the top tab let mark d piano and if ) our organ wa . 
expen ive and the theatre where you played the fine t, you 
mi 'ht v n haY a t inway Grand pian on ealed behind 
the organ gr ille. Y ur fingers, the organ key , and electricity 
did the re t . 

Tho e were the day ! 

it · clo ed po . ition and everything ·work freely . 
The b ttom board , containing the magnet. and primarie , 

mu t al o be thorough l clean d, with a oft bru h and th e 
va uum cleaner . Take ff all th magnet cap and thoroughly 
lean them out, clean off the magnet it elf and poli . h t he 

armature. Tc ·t the nrn°'net and rrplac all dead one , and 
tho e of le · than normal re i tan . 

Un crew the board covering the primar y valve and with 
a twi t dri ll or hand hu k, twi. t ut the valve and wire , 
ke e1 ing them in order. Bru h them off and bru h out th 
.-pace they fit into . Remove and releath r the primar y 
pneum atic , followin° " the ame procedur outlined abov 
with th e exception that ince the e ar square not book 
pneumatic there i no hing and the leather overlap 
about ha If the len°-th of one ide . .r e dles to add, the 
leather u ed on the se ma ll pneumatic . mu t be the thinne t 
obtainab le. 

Rep lace tbe primaries, crew in th va lve adju ·tin° ' 
them a · you go, and replace the cover board with the valve 
wire. all in their hole . Then crew the bottom board back 
on the che. t, tum it upright and temporari ly feed it wind 
from the va mun cleaner, which ought to b good for - to 
10-in . pre ·ure. ·with a test wire, op rate ach note to e 
that everythin° ' i w rking p rfe tly, with no leaky va lve , 
no dead note and no iphers . You've ju t .fini hed one che t. 
.l' w :you can tart on the other . After that come the 
l'elay, ·percu ion. and trap ·' tremu lants, hutter , and pipe 
-b ut th e che~t will keep you goinO' unti l the next i ue . 

( To be continued) 
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DISCOGRAPHY 
Continuing the extensive compilation of al I organ music known to have been recorded 
since the advent of the lateral disc record. The Editor desires to thank Mr. Reginald 
Mander of Nr. Leeds, England for data on overseas releases of American issues. 

Dunstedter, Eddie (Continued) 
2m / 7 to l Or Barton , Temple of Labor , Chicago, Ill. 

Brun wick 
264 . 392 -10"-7 . Girl of my dr eam (Clapp), Rnmona 

(Wilb ert -JV ayn e) . 
2m/ l 2 or l 4r Kimball , Kimball Hall , Chicago , Ill. 

265. 4293-10"-7 . Ab! weet mystery of life (H erb ert ), 
Parade of th woolen oldier (J es · l ) , 

266. 4320-10"-7 . That ' how I feel about you (Da v 'is
Goltl er ) , If I had you (Shapiro-Campb ell-Conn elly ) . 

3m Special / c l 5r Wurlitzer , WCCO Radio Stat ion, 
Minneapolis , Minnesota 

267. 4746-10"-7 . ong of the island (K ing ), Aloha 
oe (Liliuokalani ) . 

26 . 475 -10 "-78. Dream (Cll now i th), lrnrch (Sam ,-
1.1els ) . Vo cal by tewart Jolin on . 

269 . 4793-10"-78. Wedding march (Wagn er ) , W edding 
march (M e11dels ohn ) . 

270 . 4902-10"-7 . 0 sol mio (Di Capua ) , Ciril iril in 
(P e stalo zz a ) . 

3m Special l 8r Wurlitzer , Warner 's Sunset Blvd. Studio , 
Los Angeles , Cal. (Now located in Joe Kearn 's home ). 

Decca 
:.71. 15-4-10"-7 . When th e organ played at twiligl1t 

(Campb ell-Conn elly ) , Let' w::i ltz for old tim e 's ake 
Vocal by Bing Cro by. 

272. 1565-10"-7 . In th e mis ·ion l y the ::i. (D eRo.· e) . 
273. 1794-10"-7 . Little lady make believe (Simon 

Tobias ) . Vocnl by Bing ro by. 0th r side orch . 
274. 2047-10"-7 . Dian (Rap e) , Alice blu e gown 

( l 'i rny ) . Vocals hy Donald ro,i . 
275. 2186-10"-7 . ong of ong (llfoya ) , Tre e (Ras

ba ch ) . Vocal by Donald ovi . 
3m/ l Or Wurlitzer, Columbia Square , Los Angeles , Cal. 

276 . 2190-10"-78 . It cam e upon the midnight clear 
(1Villis ) , Hark, the herald angel ing (M nd l8sohn ) . 
Vocals by Kenny Baker. 

277 . 2353-10"-7 . Fisherman chantie (M ey ers-How e), 
Blue Italian water (Church i ll ) . Vocal by Bobby Gr 11. 

27 . 2493-10"-7 . Bridal chorn (Wagn er ), Wedding 
ma.rch (M end el sohn ) . 

Ellsasser, Richard 
Robert-Morton , Whitney Studio, Glendale , Cal. 

M-G-M R cords 
279. E34-90-12"-33-'57. HI -FI HOLIDAY FOR ORGAN 

(Mu ic by Da,icl Rose ) : Gay pirits, 4 :20 A .M., fagi 
mu ic 1 ox, eren::ide to a lemonade, The ma k waltz, 
De erted ity, Holiday for tring , I 'Ye hee11 alone too 
long, Manhattan quare dance, Danre of the p::inish 
onion, Our waltz. 

Emerson, Ralph Waldo 
Barton, W .L.S. Studio, Chicago , Ill. 

,enn tt 
2 0. 609 -10"-7 -'27. Wh en you and I wer e young 

Maggi (Butt erfi lcl); wa11e Ri,er, Ring de banjo, My 
old Kentucky home (Fost er ) . 

2 l. 6096-10"-7 -'27. At the end of the unset trail 
(Han.·011 ) , ilver threal amo11g the golcl (Danks). 

, ilverton (For ears, Roebuck & Co.) 
2 2. 5026-10 "-7 - '27. The world i waiting for th e 

unris e ( , eit z) , Indian lo,e <:::ill (FrimZ ) . 

Epstein, George 
Kimball, Lobby, Roxy Thea tre, N. Y. 

Banner 
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2 3. 0676-10 "-7 -'26. Lnzy Lou 'siaua moon (Donalcl
. '011) , Dm,cing to m1 ol<l refrain (K miy-Ko ve ll ) . Vo al . 

Dominion (British label) 
2 4. C 340-10 "-78-'26. What would I do without you 1 

(Hoffman ) . Other side Paye, Jean D . 
Filmophone (Briti h label) 

2 5. 120-10"-7 -'26. Sam a Romeo 1269 . 
Imperial (British label ) 

:?86. 2298-10"-78-'26 . hould I (Fr eed-Brown ), Lazy 
Lou 'si:uia moon (Donaldson ) . 

:? 7. 2327-10 "-7 -'26. Ruby (Grof ), Not for a da y 
hut fore,er ( ? ) . 

Perf ct (Canadian label ) 
2 . 11653-10"-7 - ' 26 . Littl e p::il (D eSylrn-Bro w n

H nclerson), My song of the Nile (M ey er ) . 
:?89. 11654-10"-7 -'26. Pagan love ong (Bro1cn ) Am 

I blue . (Abt ) . 
290. J1664-10"-7 -'26 . Guilty (Akst ) , ,Yeet ancl 

lo, ·ely (Arnll eim ) . 
291. 11665-10"-78- ' 26 . Tr e (Rasbach ) , Goodnight 

sweetheart (Nobl e) . 
Romeo 

292. 1269-10 "-78-'26 . hould I? (Fr eecl-Bro1cn ), Wlrnt 
would I do wit l1out you ~ (Hoffman) . 

Feibel, Fred 
Wurlitzer, N. Y. 

Columbia 
293 . 35751-10"-7 A.Ye Maria (, chub ert) The rosary 

( Nevin ) . 
294. 35770-10 "-78 . Adest .fl.deli (Trad .) ilent night 

(Gruber ) . 
295 . 25976-10 "-78 . At da" ·ning (Cadman ) Trnum rei 

(Sc humann ) . 
296. 7528-12 "-78. B r ida l nrnrc h (Wagn er ) , ,V edcling 

march (M endelssohn ) . 

Fisher, Doug 
Wurlitzer-Kimball, WGN Studio, Chicago, Ill. 

Quality Recording 
297 . Alb.SSl0-10"-78 . ACRED SONG ( With 

rhim s): Je u is all the world to me (Tl10111pson), 
Wonderful 1eace (Corn ell-Coop er ) , Ble sed a urance 
(Bli . s), Sffeet ho ur of pray er (Bradbury ) , Xear the 
Cro (Crosby ) . 

29 . Alb .SS3-10"-78 . ACRED ONG (With Chime ) : 
What a friend ( Conv r e) , Rock of ages (Ha ·tings ) , 
Fairest Lord Jc us (Foll..; song ) , My faith look up to 
Thee (Conv ers e) , Abide with me (Monk ) , Bene::ith th e 

ro s (Maker). 

Foort, Reginald 
Wurlitzer , Paramont Theatre, N . Y. 

Decca (British la l el ) 
299 . :E'. 5635-10 "-78 . Hu ng:nian r hap ody No. 2 (Lis z t ) , 

2 pts. 
300 . F. 5691-10 "-7 . Lo t chord ( ulli v an ), Blu e 

D:rnube waltz (Strauss ) . 
301 . F . 5714-10"-7 . Londonderr air (Trad .) , AYe 

)faria (Bach -Gounocl) Witb harp and Yiolin. 
302 F . 5776-10"-7 . Remil1iscences of hopin. :? pt . 

(Arr, Foort ) . 
303. F . 5 21-10 "-7 . In a mona tery garden (K etelby ), 

econd serenade (H eykin ). 
304. F . 5 4 -10"-7 Poet and peasant o,·crtur 

(S1.tpp e) . 2 pt. 
305 . F . 6720-10 "-7 . In n Per ian market (K et elby ), 

Cavatina (Raff ") . 
306 . F . 6755-10 "-78. The ro ::iry (N v in ) , Beautiful 

isle of somewh re (F aris) . 
307 . F . 6827-10"-7 . I lorn you truly (Bond ) , Oh 

promise me (D eKoven ) Vocal chorus . 
30. F . 6 8-10 "-78 . Lead kindly light (Dyk 'es ) , Th e 

old rugged cro (Bcnnarcl). 
309. F . 6969-10"-7 . A perfect day (Bond ) , Wh en day 

is done (Kat.~cli er ) Decca (U .. ) . 
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310. 567-10"-7 . S:=ime n Decca F. 3776. 
311. 56 - 10" - 7 . am e a Decca F. 5 46. 
312. 121 -10"-7 . ame as De ca F. 6 27 . 

~ix a (Briti h lab el ) 
313. SLPY 14 -10 "-33. Same :i OOT 1053 . 
314. SLPY 156-10" -33 . Same as OOT 306 . 
315. LPY 159- 10"- 7 . Same :i OOT 312. 

OOT (S ound s of Our Tim e ) 
Wurlitzer , Acea Mosque Temple, Richmond, Virginia 

316. 1050- 10" -33 . 'l'HE PIPE OR GAN IN THE 
MO QUE : In a P er ian mark et (K t lby ), Gisell e waltz 
(Adam ) Hungari an rh ap sody No. 2 (L-iszt ) , Be]] of 
St. Mar y's- th eme (Ad ams), Copp li a waltz (D elib ) , 
Zampa orn r ture (H ero ld ) . 

317. 1051- J0" -33 . 'l'HE PIPE OR GAN : Orph eus in 
ha des ( Off' nbac h ) , Nocturne (Gri eg ) , Scotch me Hey 
(Arr . Poort ) Flight of the bumb lebee (R im, ky-Kor "a
kov ) , Sleep ing bea ut y wa ltz ( 1'. cha ik ov ky ) , March of 
the tin olcliers ( J s. el ) . 

31 . J 050 1- 12"-33 . Nos . 105 0 and 1051 ·ombined. 
319. 1052-10"-33. P ER CUS ION AND PEDAL: Th e 

clock factory (Arr . Foor t ) , N ightm ar in the Mo que 
(Arr . Foort), Dance of th e hour (Ponc hie lli) , t . Louis 
blues (Ha ndy ) , Du t torm (Arr . Fo ort ) , tars and 
strip e forernr ( S011sa). 

320 . 1050 2- 12" -33 . Nos . 105 2 Httd 1053 ombinecl . 
32 1. 1053-10"-7 . RE GINALD FOORT IN THE 

MOSQ UE: cherzo in E minor (]\fend l sohn ) , To prina 
(G rieg), "Lo h ngrin "- Pr elucle to Act . III (Wagn er ), 
In a mon ast e ry aarden ( K et elby ) , L ig ht cava lr y over 
ture (S11pp e) Win e, women an 1 ong (Strem. s), Anvil 
·horn ( Wagn r ) . 

Wurlitzer, Fox Theatre , Detroit, Mich . 
322 . 105 - -10"-7 . FOO RT POP 'l'h e contin ent a l 

(Mag idson-Conrad ) , Night a nd clay (Port er), All th 
thing yo u are ( K rn ), mok e gets in yo ur eye (K ern ) , 
Blu e tango (Andrs on ) Lov er (Ro dg er. ) , My hea rt tood 
stm (Ro lg rs), I 'll ee you agai n (Coward ) . 

323 . 105 - 12"-33-'56. WALTZ AND BALLET: Ball et 
Egypti ei,e (Lwig ini ) '' Copp li a '' ballet-excerpts 
( D eli be,·), N ut cr acker uit e ( T cl,aiko vsky ) , Ro senk;:iy;:i. 
li er w::iltze ( lran. s ) , T ales f rom t h Vien na wood · 
( traus .·) . 

324 . 1059- 12"-33- ' 56. RE GINALD FOORT AT TH E 
CONSOLE: h clidn 't ay yes (K ern ) food indigo 
(E lling to n) Valencia ( Pad i lla ) , L:=iura (M rcer) , 
Tw elfth t r et r ag (Ra z a!), Ki s of fir e ( ? ) , Blu e 
moon ( Rodg ers -Ha rt), Deep p ur p l ( DeRo e) , Ca nadi an 
ca p er s (C oll n et al) , Lullaby of B roaclw:=iy (W arr en
D11b·i11) , My hero ( transs), Doll chn ce (B rown ) . 

Gort, John 
--, Loew's Valencia Theatre 

Ed ison 
325 . 1400 - 10"- 7 . Coqu et t e (Lomb arilo ) , '\Ve:n y rfr er 

(S ilv ers ) . 

George, Don 

Robert Morton, Princess Theatre, Honolulu 
Victor 

326 . 25066- 10"-7 . Song of t he i l:rn d (K 'ing ) My 
isle of golde n clr am (Bla iifiis ) . 

327. 25067-10 "- 7 F low er L ei ( obl ) , Haol e Hu la 
( A nclerson ) . 

328. 25155-10 "- 7 . Tr ee (Ra sba ch ) , Iri hair ( Tra cl.) . 
329 . 26742-10 "-7 . King' s ser enade (King ) Th day 

you say gooclby (G org -M esk ill ). 

Gerhard, Ramona 

Wurlitzer, KNX-CBS, Hollywood, Cal. 
oma 
330 . MG 1202-12"-33- -'56 . CHRI TMA IN HI -F I 

WITH RAMONA GERHARD : 1edl ey ( 0 littl town of 
B ethl ehem ) , .Tolly old t. Jicl1ola , Goel r es t ye merr y 
gentlemen, W wi h y ou a Meny Clui tma , Whit e 
Chri tma (B er l·in ) , leigh rid e (And er on ) , oel, Noel 
( Trad .) , Medley . il ent night , 0 tannenbaum, W e three 
king Deck th e hall with holl y, A ,·e Maria (Sc hubert ) 

bri stmas song ( ? ) , P:=iracle of th " ·oocl n oklier. 
( J e .. el ) . 

Hammond, John (Alias John Hassel) 
olumbi a 
331 . 334 1.X-10 "- 7 -c . '27 . 

Paloma (Yradi er). 
Diva (fo r W. T. Grant o.) 

332 . 2532G-10 "-7 -c. '2 7. 
A loha Oe (L i liuolcala ni ) . 
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0 sole mio ( Di Capua ) , Iia 

Drow y " ·:it er (A ila11) , 

333 . 2602G-10 "- 7 -e . '2 7. By the " ·nter of innetonka 
(L ieuranc ) , Blu D:inub waltz ( trau8s ) . 

H:irmony 
334. 532H - J 0"- 7 -c.'2 7. S:=ime n :Yo. 30. 
335 . 820 H - 10"- 7 -c. '2 7. Gyp y lov ong (H erb rt) 

Love me, and the wor ld i min e (Ball ) . 
M tropo le (Briti h labe l ) 

336 . 1264-1 0"-7 . Drowsy wat r (Ail011) . 0th r id 
. A . .T. Parm n ti r. 

33 7. 1279- 10"- 7 . By th water of Minn to nlut (Li u
ranc ) . Oth e r iclc unkno" ·n orga ni ·t, 1111 me not t a ted on 
l:=ibel. 

P hon yc horcl (B riti sh la bel ) 
33 . P . 127- 10"- 7 . Drov,, y ,rn ter (Ail011 ), By th e 

w~1ter of Minn tonka ( L ieiiranc ) . 
Picadi lly (B riti h lab l ) 

339 . 791- 10" -7 . No . 336 . 
yn ·rophone (B riti , h 
34-0. 143-]0 "- 7 . ame :=is ~o . 336. 

Vel rnt Ton e 
34 ]. ]6 02- 10"- 7 nme as 1':o. 33 1. 

Harding, Irene 
Victo r 

42. 22949-10 "- 7 . By th " ·ate r. of ~linn tonka (Li u
ranc ) ; Oh! u arn 1:i & Old Bl:=ick .Toe (Fo tr ) . With 
Mathi l l e Har ling at t he piano. 

34-3. - 10"- 7 . Meditation from "Thai " (Ma .. ~ n t) . 
Th e "· an (Saint-Sa ns ) . 

Hassel, John (See Hammond, John) 
Hawley, Harrold 

R oya l 
344 . RR 1- 0-10 "- 7 . 'Neat h the cr t of th w st ern 

moon , Sid e by id in the moonlight. 
345. RR 151-10 "- 7 . Prairie lull ab y (Light ), Th re' 

a rnin bow t hrou h yo ur t :ir (L ig llt . Voc:i l by Royal 
0 'R eill y. 

Heaps, Porter 

Wurlitzer-Kimball, WGN Studio, Chicago , 111. 
umrnit ound ys t em 
346 . 50 1- 12"-33- '56 . FA VOIUTE PIRIT AL 

MU I : AYe Ma ri a (Sc Jm b rt ) Agnus Dei (B ize t) A\· 
Ver um Corpu (Mo zart), Panis Angelicu (Franc l0) Th 
ro sa ry ("A vin ), In a mon a tery a::irclen (K t elby ) , Air 
(C::iro Mi a B n ) (Giord an i) Dr e:=im ( Wag11 r ) , I 1n-oca 
tion (Mai lly ), Th e lat pring (Gri g ) . 

347. 502- 12" -33-'56 . CLAS ICAL MU I : Pilgrim 
ong of l1ope (Bati . t e) , Andante c:=intabile ( 5t h ym) 

( 1'chai7covsky), And a nt e ca nta l ile ( t r ina quart et ) 
( T chaikovsky ) , y mphon y in D minor , 2nd , nwt. 
(Francl v) , Air for t lie G tring (Ba ch ) ; No turne in E 
:fl:=it (C hop in ) Nocturn (M nd elsso h11), Noct urn e 
( Sc lncmann), 'l'o ld at twilight (H it rt r ) , An album l af 
( 11 agn er ) . 

34 . 503- 12"-33-'56 . PRAYER I M I : Th 
Lord ; pr:=iyer (Afo lo tt ) , ome wee t r e t (Ba ell ), But 
the Lord i s mindful of Hi own (M end lssohn ) , Pra yer 
(Han el & Gr t el ) (H 1i111p rdinck); L::irgo (Han del) , 
Con olation (M nd el:, ohn ) , And::mt a r eli gioso (T hom ) 
I know t hat my Red emer liveth (Han el l ) , H e shnll feed 
H i flock (Hand l ) . 

349 . 504-12"-33-'56. MU I C FOR MEDITATION: 
eren acle (Sc hub rt), Berce use (Godard ) , Eveni ng tar 

( TT agn er ) , Int erm ezzo (Ca vall eri::i Ru ti ca n a) (Ma -
ca gni ), Meditation ( Timi ) ( Ma sen t ) ; lai re de Lun e 
(D ebu ssy) ap riYe V iennoi s (Kr eis ler ) , Po em (Fibi~ l1), 
Even in g ·ong ( c711.t11iann), irnpl e :i,c n ( Thom e) . 

350 . 505- 12"-33-' -6. CALM 1 IC': on g my 
mot her taught m e (D vora k ) , Might y l::ik' n ro e (l\ ei·in ) , 
Crad le ong (!3rah111s) , To a wild r o e ( Ma cDow ll ) , All 
t hrough th e mght (Trad .) , Lay my h :=id beneat h a ro 
(Fa lk ens t ein ) , Tr e (Kilm er) , E l gi e (Mas enet), Calm 
as th e night (Bolm i), Ab ent (M etca lf), A clrenm 
(Bartl ett ) , Tm umer ei (Sc l11111w1m) . 

3.-1. 506-12 "-33 - '56 . BEYOND 
B ea utiful i le of omewbere (F ear is ) om wh r a voi e 
i c:=illing ( Tat e) , Whisp ering l10pe (Ha wt horn e ), Oh , 
dry tho e tea r ( Del R iego), On we tly olemn thought 
(Am brose) ; In t h g :n den of tomorrow ( D pp en ) , For 
gotten ( Coicles), T h Lord is my hep li rd (Ko. chat ), 
hory p ala ces (Barraclough ) , B ey ond th e su n t (Brock ) . 

352 . 507- 12"-33-'56. B ea utiful ch e:=im r (F ost er), In 
th e gloaming ( Tra d .) , On wing of song (M end el sohn), 
Londonde rr y :=iir ( Tracl. ) , A perfect fa y (Bo nd ) , The 
holy city (Ad am. ) , Goin ' hom e (D,,;oralc ), Pra ye r (F in 
landia ) (S ibelfo. ) , Deep Riv er ( Anon.) , Joue but t he 
lonely hea r t ( Tchail.-0 1.·sky) . 
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An Interesting Hobby 
Building Miniature Consoles 

That an organ console is a thing of beauty can
not be denied. In the living room of Venida 
Jones re poses an ex act duplicate , in miniature , 
of the big 4m Kilgen from which she regularl y 
broadcast in the studio of KMOX St . Louis . Fin 
ished in eb o ny black , like the or igin al , it is a 
most delightful obj ect to behold. Some on e mus t 
have spent many painstaking hours carving , 
gluing and what not. Bill Bunch of Aeolia n 
Skinner and a member of the Eastern Mass . 
Chapter of A.T .O .E. is likewise gifted with the 
art of modeling organ consoles. I know, because 
he produc ed a model from the mouth-piece . Up 
in Unionvill e, Ontario Canada, there is ano ther 
ch ap who has perfected the ar t . So , we asked 
Mr. Venus to tell us about his interesting hobby . 

BA Y I~ 193 , my brother, Alfred, a ked me if I would 
like to vi it a fricn l of hi by th nam of harlie 
·\Yright who lived in th we t end of 1\Iontreal. My 

brother , who i int re . ted in organ and never mi .. ·e the 
pportunity of inv tigating them, became friendly with 
harli Wri 0 ·ht who had played th organ for the Papineau 

Theatre in l\lontrcal until it wa l ed d wn when 'talki ' 
t k ver . 

I had heard a lot about Char lie who liv d with hi mother 
in a four-r om fl.at on the econd floor at the other ide of 
t wn and it seem that h, had plll'cha ed a pipe-or 0 ·an and 
had it in hi living room. By akinO' out the front window 
and using a block and tackle, harlie and the mover finally 
O'Ot it in . ide but not befor removin° · all the ro ette. and 
fi 0 ·uri1ws. A lfr d, havinO' been invited over to ee the or 0 ·an 
thou 0 ·ht I too would be intere ted. Littl did he know, ( or, 
in fa t, little did I kn w), that that unday afternoon' 
vi it to ee harlie would be the tart of a venture with me 
which ha tak n me to many pla e and ha . b en th cau e 

f rnc ting o many pe ple in the organ field . 
I' ll alway remember anivin° · at Charlie and wonderinO' 

h w on ea~-th any ne could put a pipe rgan in a fl.at. I 
oon found out . On openin° · the door at the top f the 
tair s, I wa s onfronted with the trange t contraption I 

had eyer een, and wa · informed in great detail that thi 
wa . a J ip organ . Pi1 e were lin ed up everywhere . On 
row a 0 ·ai n t the ·wall wa connected with an arr ay of wire 
an l, \\"hen th e key wcr pre . ed down out ame quite an 
a. 0rt111ent of . ound . Even Alfred wa impre d. 

'Iher wa .' a phone hook-up on th organ from which 
harlie cal led hi mother and a k d her to om in. he wa 
nly in the next room but that didn t matter. J use havinO' 

a 'I hone n th oro·an i it didn't work . l\fr .. Wri 0 ·ht'. only 
mrnent to her n' req ue t to om in wa "We ll, at lea t 

I know wh ere he i anyway .' 
I wa fa cinat 0 d by the maze of wir e. and pipe. ; al. o 

th 'oro ·an °·o ip between Alf and Char lie that I too im
mediately cau 0 ·ht the bug and decided I had to hav one of 
the e organ . . Of cour e, I had not reckoned with my l\Iom 
and Dad. It eem d that th ey too liked to hear the organ 
but on ly if it wa. p layed in som p lace ot her than their 
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home; but, finally after a lot of maneuvering, lfred an d 
I acquir d a reed organ . 

Alf wa familiar with orga n , having wor ked on ·om 
of the local one . , o, with hi . kn -..vled 0 ·e, we rebuilt our 
fir t on and although it wa goo d for a reed organ, it till 
wa n't a pipe organ . o we had to connect UJ a rank of 
pipe . 

l\Iy intere t wa. · uch that I ju t had to know mor e about 
the pip organ and ·pent much of my time around every 
avai lab le organ in 1\Iontreal. But it wasn't until 1941 ·whe n 
I lef t for England that my opportunity came to see and 
hear ome of the fine t organs in Eng land . I felt, a many 

f n · did at that time, that the ,Y ar woul l not la t lon 
and so decided to u e all my ·pare time eein °· fir t han 1 
all the more noted oro·an and hearing ome f the 0Teate t 
theatre organi t · pla y . But , a. you a ll know the "\Tar la . te d 
. omewhere around four year. a nd thi length f time 0 ·ay 
me the pportunity to fami liarize myse lf ·with organ rn 
that country . 

One out t:u1cling trip I'll alway · remember -.....-a to Llan 
dudno in North \\ '" ale to h ar and ee Reginald Foort' 
giant loller oro·an. One rea on for thi memory i that n 
my return trip 

0

I met the girl I late r married . 'r tliink h 
wondered then if all Canadian were a 'organ nutty' a I 
wa ·-trav llin g all thi di tanc ju ·t to ee an organ. , h 
t ill think there i ·omething di connecte 1 up on top he

cau . ·e I till travel out of my way to ee an rgan . 
The organ at the Gaumont tate Theatre in Kilburn , 

Lond n, England wa one of my favourite top s. On 
rea on wa I fe lt that I knew the organ o ·well ha-..·ing
li tened to so many of , idney Torch' record .· back home . 
The organ ·was ker t in such g-ood r epa ir, a wer e nearl y 

Author puts finishing touches on his min iature Wurl itzer . 
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(Lef t) C loseup v iew of miniature Atlan t ic Ci ty Aud itor ium con sole. (Right ) Miniature of the 4m / l 6r Wurlitz e r from the Ga u
mon t Sta te Thea tre organ in Ki lburn , London 

all the theatre organ at tha t tim e, the con ole havin g b en 
new ly pain ted . Thi wa th organ th a t fir. t in. pired me 
to build a model. 

It wa .· af teT I bad retume l home and had finally decided 
th pipe organ whi ch I had dreamed of wnin° · eem d 
farther avvay than , er that I ame to the concl u ion the 
be. t I could do fo r now wou ld be to bui ld a model. The 

am nont tate orO'::t.n eemed th ideal one a I had pent 
o much tin1e ther e. f ter ons iderin °· that th ke~, ,\'Oul l 

be the sma lle. t point of th or 0 ·an in view, I decid ed that 
½ inch to a foot would b the id eal cale; th e whit e k ~·
w re. to be made of lin d paper with the black key mad e of 
dyed wood. 

,Y m·kin g from a caled drawin° ·, ver y thin g wen t fin 
until I wa ready to I ut th e cro ll work and trim on the 
fro nt d ·e when to my di may I fo und that ther wa not 
enough room for th :fine carvin g . After a lot of inquirie 
I di .·co\·ered an or 0 ·an in Europe that wa s a clo · duplicate 
of the Ga umont organ . o, u. ing the ca e of the one organ 
with the detai led stop- li tin g and other chan 1 tcri tic of 
the aumo nt , I built my fir t model. 

T o get th fee l of th e theatr e stage, the ca. e icle are 
lin d in red velvet p leated to look th e same a ta g drape . : 
th corner upport for th e g la cont ain two set of light . 
in thre different colour s- r ed, blue and whit e. Th e e li 0 ·ht 

onn ect through a witch and cable to the ba ~·ement ,vhe1·e 
th - ·ontTol box i itu a ted . Thi box contain a rnoveabl 
rheo . tat and thr ee cam whe el runnin g· fro m an old tran-
cri1 tion ph nogr ap h motor. For «:ffect in a r oom \\'ith ub 

dued light the coloured light in the organ ca e bri 0·bten 
up to fu ll then fa de out a the next colour come. on and 
the effe ·t i Rimilar to th at of an m·o·an on . tage in a la1·g 
theafre. 

A .· tim e went by I fe lt that the large t orga n in the world 
,vould be a r ea l challenge but a the Gau mont organ had 
taken o\~er a month to build in my par time and week
end . , I wa . ur th a t to do a good job th i \Yould take much 
lon° ·er. It did- ix "" ek fu ll tirn . 

It came about la t "'\\~int er when an ld knee injur y, 
re ultin g from th e War , which I had to have in a ca t kept 
me from work. I thought this wou ld be a chance to , tart 
on th Atlantic it y Auditori um organ . o after much 
co1Te.-pond ence and infor mation photograph s and p lau , 
thank. · to th e per onne l of the Auditorium , I ta rted on the 
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key board ·. Th e e a lone took two week · to get th e PXH<·t 
duplicate f the ori gi nal· till u. ino· 1/2-in b-to-th -fo t 
cale and paper for th e whit e keys and bir chw ood for th e 

black key . Th e contr ol butt ons und er th keyboard ar 
made r om heep kin, punched out to ize, dyed and 
touched up with paint. Th e ca. e work i. mad e of mahogan y 
and waln u t, :finished to 1 ok like the ori ginal. 

The mai n idea in th models i t keep a lo ·e to th 
orig in al a i po . ible and the fini . hed product is mo t 
rewa1·ding. I ha \'e been collect ing in fo rmati on and photo 
grap hs for future 111odel.· and have p lan drawn up or th 
next one whi h I hope to start o n. 

Th e id ea of havin g a r ea l pipe Ol'ga n ha .- not been for
gotte n by any mean and I am st ill wor kin g toward . thi 
end . In the 111eanti111e, I find that buildin g model of or 0 ·an 
i an extr emely .-ati ·fy in °· hobb y and make.- a very r ea listi c 
::i.tmo phere in my or o·an world . 

The two miniature consoles in their glass enclosed cases w ith 

p hotog raphs of the original organs . 
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The Theatre Organ • Britain 

HA ,·rn · G IYE N YO an idea of th e growth of th e incma 
or0·an in Great Britain and an outlin e of the make. 
and iz(' .· in .·talled, we come now to the vari ou. po i

tion favoured fo r the or 0 ·an chamber . and con .. ole . 
'\Vher ea. , I belil·vc, it i cu ·tomar y in the nit ed Stat e. to 
Jind orga n · divided to either ·ide of the auditori1;lll, colll
paratively fe w arc ·o in talled in Britain. Th e five lar o·e ·t 
v"\ urlitzer and .·evera l . rnaller inst rument s f th e three 
leadin °· makr .·-vV ur litzer , Compt on and Chri st ie-a re 
treated in thi manner , but u ·ually where th e chamb ers are 
in th e auditorium wall. , th ey arc fo und at one . ide only, 

ne chamber abo, th e oth er. Thi . idea prove highly ati -
facto ry in most case.·, bu t over about ten unit I would 
con ·ider it preferable to divid e. Severa l lar o·e organ , in
cludin0· the 30-unit hri stie at Marb le Arch, th e 20-unit 

ona her at Xottin gha,n , and the 16-unit "\"\ urlitzer at 
Kilburn, are at one side only, whi ch po sibly account for 
the era mped ·tate of the cha Ill her · at 1\Iarbl e _ r ch ! In orne 
en e, , comp en ·atin o· a111plifier . ha ve been fitted, with peak
er · behind the dumm y 0 Tille opposi te, ·which i sur ely ad
rni ion that divided or 0 ·an · would haYe given bett er di:
tribut ion of sound. 

At many cinema , a · in th e orga n-equipp ed ballro om. at 
Bla kp ool, the chau1ber hav e been placed .-ide by side 
above th e stage, th e .-ound travelling down a hort on rete 
01· metal du t to emerge throu gh a grill e in tlw ceilin g 
above the pro ·cenium ;:irch. Thu s th e ·ound from both 
<:harnber.- i nicely blend ed before it reache th e audien e, 
and pro, ided the in ta llat ion i. well planned thi · position 
is . a ti.-fa ctory to a ll part.- of the hou e, except perhap the 
back sta ll ·, where ther e is ·ome loss due to the presence of 
the cir cle, or ba lcony, whi chever one prefer. to call it. 
· nfo rtun a tel_v, mor e than one : uperb organ ha. been ruin ed 
through bad placin°· of the c:hanrbers, re ultin g in the cir cle 
bein °· flooded with sound , and the -talls left in comparati ve 
ilence- not to mention the poor organist bra vely tr ying 

t overcome a terrific tim e-lag and unabl e to hear anything 
but the loude st top of the organ! In such cases a mplifir a
tion ba u ·ually been pr ovided f r the tall , but that i. · a 
poor .-ub titute fo r the rea l thin o·. 

Fina lly, we me to the under- ta 0 ·e locatio n, where the 
. hutter .- open dir ect ly into the orcbe tra pit, u uall y with-

ut any 0Tilk . Many or 0 ·an · hav e been in ·ta iled in thi s 
mann er, in cludin g such well known one· a th e Granada, 
Tootin g ; Opera Hou.-e, B lackpoo l ; Gaumont, Manchester; 
Odeon, Leicester Square , and Ritz , Belfa. t . 1 uch in ·tru
ment s are a delight to p lay , from the organ ist ' point of 
view, and are favoured by th e tunin g and rnainten an e 
·taff- excep t on the occa ion when fl.oodwa tcr d cide to 
invade the hamber - but a. a li ·ten r I find them the 
lea -t ·Hfr fac tor y. ittin g anywhere near the front of the 
auditorium, one hear s fa r too man y sound . frolll the action, 
tr emulant , and hutt er , and even, on occa ion, th e trernu
lou · puff of wind ru bin g into the pipe , whi ch th emselve. 
lo e a 0 Teat deal of tonal beaut y when heard at clo e range. 
But most di .-turbin g of all i · the " lops ided" effe t when one 
ha to :~it in fr nt of one of the chamb er , the noi se from 
whi ch oveq ower · that fro m the other . It i not altogether 
pleasant to hav e to li ·ten to an accompaniment for twenty 
minute., trying to gue · what tun e i emerging from the 

olo chamber. Th e " wing" whi ch one · encounter with 
divided organ ha frequently been criti cised, but I find it 
infinite ly preferab le to the effect ju t mentioned. I hould 
add that sma ll organs in .-ingle hamb er. may be very 
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successfu lly p laced beneath th e ·ta ge, from which p ·iti on 
the sound fill · th e hall ,vell with out cau. ing di . comfo rt to 
tho . e nearb y . 

01nin°· to th e placi1w of con ole. : the u ual po.-ition i 
on a lif t ( eleYator) in th e centr e of the orche tra pit , except 
where the latt er ta ke the fo rm of a ri sing platform for 
full or chestra, in whi ch ca e th e con. ole ha. it · independent 
lif t at one end of the pit, o·enera lly the lef t . At the deon, 
Leice . -ter Square, howe, e1·, th e con olt is on a cen tra l lift 
·mTound ed by a ri sing or he -tral platform, whi ch can, 
when desir ed, be mad into an unbr oken platform for 
or lw tra only, by takin g th e con ole deep down and cover
ing it ·haft over. 'rhr e - or fo ur on ·ole. are on turntable 
al ·o, o that they can be moved from side to , ide duri no
perforrnance , or gr adu ally turn a the lif t ri ·e . Th e corn
parativ ly few c n ole not equipp ed with lift 0· nera ll 
dat e from the pre-ta lkie era, and mo t of tho e whi ch wer 
or i0 ·ina lly placed angularl y near one end of the pit baYe 
ince been m.oved to the centr e. At the fa mou Tow er Ball

r oom, Blackpoo l th e v, urlitz er on ·ole is on an electr ically 
I 1·opelled platform whi ch g lides fro m the b;:ick to the front 
of th e . tage, alon° · tra ck in the floor. 

R egr ttabl y, th e Tower Ballroom wa · badly da1na0 ·ed b. 
fire durin g De ember , 1956, and the con ole :rnd pip e work 
were dama O'ed. 'l'he on ole r equir e · new ke:) fo r the thre 
manual., new stop key , and new cont act . The ·hade .-but
ter were . cor ched, and in genera l th e pipe " ·ork wa: eov
el'ed with ·oot. Th e Tower Ballro om hope · to r eope n in 
t.i111e for \,Vhit un , and \\ ur litzer are workin g on th e orgm1 
now. 

P os ·ibly th e fact that th e majorit) of unit organ in 
Britain were in taJlecl after th e introduction of talkie -
fo r enterta inment rath er than accompanin1 nt- exp lain , 
th e rarity of twin- con oled in trun,ent s. Ther e i.- not one 
examp le by ,Vur litzer in the Countr y, and only five by 
'ornpton and two by Chri ·tie. (A a p oint of int ere.-t , th 

dual-purpo e ompton in the outhampton Guildh a ll ha 
two con ole., one with luminou s stop head. for on · rt u 
and one with ·topkey.- and cin ema-t ype lay out for light 
entertainment u e.) In some ase the pit con ole h:is been 
placed on a lift fo r u ·e in the norlllal way when it i: not 
de ·ir ed to make a spec ia l tag e et tin g to feat ur e the mobil e 
tage con ole. \\ itb the fittin g of bi 0 • Cinerna1 cope .- ·reen 

into nearl y every theatre, I fee l, howeYer, that the day of 
the . taO'e con ole i nearl y over, and am afraid th at th 
future i.- 0 ·oing to ·ee th em tucked away in a orner , ·overed 
by du t heet ·. Fortunatel y there are but fe w sin °·le-con
·oled orga ns with console on th e ·ta 0 ·e, and it i · to be hop ed 
that th e owner of. uch in strument will fo llow the exampl 
·et at th e A toria, Aberdeen, where the creen ha.- h en 
po sitioned to allow th e console to .-till be brou ght int o Yiew 
thus permittin g Cinema cope ancl th e organ int erlud e ! 

'I he Granada, Tootin °·-mentioned in , ol. I , X o. 4 in 
onnection with John Madin-was th e scene of a second ac
ident. The ceilin g of the circl e on th e ri ght ide fa ·ing th 
·cr een fe ll down on Chri. tnia .- E , e, injurin g two patron-:. 
::\!ember of Th e Theatr OrO'an Club now claim th at 'we 
brou ght th e ceilin g down with our annual Chr istma.- me.et -

A third disas ter " ·a __ at the Gaumont, Watford, Hert s., 
when a fire brok e out und er th e con -·ole, de tro ying th 
con. ole and part of the ta 0 ·e and screen. Th e theatl· e 
opened the arne da y wit h the . ta ge rnencled and with a new 
cre en; but ~o con ole. 
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ENGLISH CONSOLE STARS 
No. 2: Bryan Rodwell . . . 5-rank fiar e 

I U PP O E I'I' i · only natural that on e. tak es a ·p e ial 
int er e.·t in peopl e from on e' own country , and , bein 0 n 
Y ork shir eman , I am proud that e\ ·eral well-known nam es 
in th e th ea tr e or g an world hail from . th er e, the mo ·t f amou 
in cludin g R e 0 -ina ld Dixon , Nevill e. 1\Ieale , Re g inald Porter
Brown , H enr y roud son (from rny own it y Le ed. ) and 
Br yan Rodw ell who w;:i born at K i0 ·hle y in Jun e, 1929. 
\'\ ithin the la st fo,, y ear .· Br yan ha mad e ·uch a nam e fo r 
l1imself a . a theatre or o'ani . t that it i ea ·y to overlook the 
comparativel y . hOl't time he hrL bPen at the job. 

He fir . t took an intere .·t in piano mu ic at th e. a 0 'e of fo ur 
and co11nnenced trainin g ·ome four year .· later. He mad e 
hi s fir .·t puhli c appearanc e at ten, and a. time w ent by, 
play ed as both . olo and dance piani ·t, g·iving . everal pi ano 
broadca .-ts when he wa . thirteen . At fourteen he made an 
exten.-ivc tour with Henr y roud ·on ' . "Youth Sy1111 hon y 
Orcbe.-tn.1. " hortly afterward , Br y an . tarted or 0 'an le · on , 
becomin g a ·is tant 01' 0 ·ani t, and later or g ani s t, at the local 
Pari sh 'hurch , and in the com· e of vari u l'11gag e111ent , 
he o·an' n pian o and or g an recital at th Leed · Town Hall . 

It wa s in Leed s that Charle axb y introduc ed Br y an to 
th e cinema or 0 'an, and h e could no t have f ound a bett er in 
.-trurn ent on v;hi ch to learn than the Od eon'.- fin e Vi urlitzer. 
i oon he wa s playin g g uc ·t date · at var iou . York. hire ancl 
Lanc as hire cinem as a . well a th e Tower Ballroom , Black 
po ol, hut it ,va . af ter an a1 pcaran ce in Bradford in 1946 , 
that h e w a invi te 1 to join A s ociat ed Briti.-h Cinema . . IIP 
,rn.- p o.-ted to the Fornru , outhampton wh er e Rr g inald 
P rtr r -Brown had been u ch a en ·ation ju . t a few y enr s 
' arlie1·, and h e also did some t urin g a 0 'uc.-t or g ani.-t , un t il 
h i. tim e ca111e fo r call-up in to th e Ro ya l Air For e in 1947. 
B Ping att a chC'd to the R .A .F. cntral Band , h e wa able t 
contimw with 11111 ic, and ·whil e ·er vin g in Ge1'111any wa . 
inYit r d t o broaclca t over both the Briti sh F rc e. Ne tw ork 
nnd th e ~r., .D.h.. at Ha111bm 0 ' . In 19-! can e the fir .-t of 
hi.- m any broadca.-t on the B .B . . Th eatr e Or ga n . 

p on demob in 19-!9, he r ejoin ed .B. C . a t the Ritz , 
H el' efo nl , 1·emainin o· ther e, on on e of th e smalle s t r g an 
in Brit a in , until 1951 , when he le f t to fr clan e with a 
Hamm ond or 0 'a11 in York h ir e and DPvon. In ::\lar ch , 195~ 
h e j oi1wd Granada ThPatn' s ,1s re . idPnt or g ani . t at thPir 
East H a m th eatr e, playin °' for cin -va riet y in conjuncti n 

DISCOGRAPHY 
(C onti nu c1 fr om pag 11 ) 

353 . 50 -33- -6. THE BEA TIF UL GARDEK OF 
PRAYER: Th old Rugg cl ·ro (B nnar d ) , My fa ith 
look up to Th e ( Conv rs ) , Bl e. cl a uran ce (C rosby ) , 
:X car th e cro ( Doa n ) , What a fri end (C onver se) God 
lJe wW1 you ( 1'01J1, r ) , P eace, p rfect p ac ( Galbra it h ) i 
I 11eetl 'l'hee every hour (Doa ne) , weet hour of pr aye r 
( Rraclb 11ry ), Com y di con olat e ( W bb ), Th e beauti 
ful gnnl en of pr:i yer ( ? ) , Goel will tak car e of yon 
( 1.'oni r ) , Now th e clay i orn r ( W eber ) Hol y, hol y hol) ' 
(lh;lc es), l, ai th of our fath er (H 1llY) . 

35-:1: .. 509- 12" -33-'5 6. BELOVED HYMN Abi c1 
with me ( Monk ) ..: nf e i11 th e Ann of .J u ( Doan ) 
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with his co-organ i ·th iani st Benund ,, orst er. in ce th e 
introduction of Cine111a cope , he ha · n alternat w ek s 
b en frequent ly tourin g t he circuit with well-r eceivr d or 0 ·an 
·olo s- so111e of thr111 straight-for,\ ·ard performan ce. without 
th e a.id of ·lid e ·. 

Of r ecPn t time Br y an ' · or g an hroadca.-t s han bPen 
au 0 ·rnented by x ce llent one' from the Granada at lapham 
Jun ction and Toot in o·, a .- we'll a · a f e.w from Ru gby for th e 
B .B . .'.- liclland i ervice, and a number on th e Harn111on<l. 
Briti h lis tener s alread y kno, the high s tandard of hi work 
in both th e cla · ical and rh y thm .-pher , bu t th ose wh o 
have not been able to per.-ona lly samp le hi: mu sical a bilit~ , 
may jud g e. from thr fa t that he ga incd the A .L. .1\1. a . 
lon g ag o 1: 19-!3, th e F .R .. 0 . in J 9.J.6, the L .R.A. I. (Pcrf. ) 
in 1947 , nncl th e Mu s. Ba e. deg n'e in 1950. 

T o -nd on a pPr ·onal note - Br y an live .- with hi.- wife and 
youno · dauo ·ht e r in th e ::\lan or Park d i.-tri ·t f Lond on , 
which he find s quit e handy for the Ea s t Flam Granada. Hi .
signa tm ·e tunC'- tha t fH rnous ('\'E'q.,Tt'Pn " You M nclc l\fr 
Love You.' 

Bryan Rodwell at the Mighty Wurlitzer 

Bl e t b th e ti ( aeg eli ) , 1 mn prnyi.n g for you ( an
k ey ) I lo,·c to t ell the tory ( F i~cl1 r) ometim e we '11 
u11cler tnn d ( ? ), No nig ht th re ( Danks ) i Rock of n. e: 
( Hasti ngs ) , J esu , nviour , pilot me (G ould ), L ad 
kindl y light ( Dyle s) , Hnv e Thin e own way Lord (, t eb 
b ins ), J u call u ( Jud e ), H e lencl tl1 me (B ra db ur y ) 
Low • clivin e ( Zitncl el ) , I-Ii.aher n-rournl (Ga br-i l ) . 

3.-5. -] 0-L "- 3- 56 . DREAM OF PARADI E: 
N ern r my God to Th ee ( Ma son ) , J e· u loY r of my oul 
("Jlar clt ), Clo e to Th ee ( V ai l ) ]! nce to f < c ( rab ri el ) 
Beulnh land (C art er ) a, cl by gr ace ( t bb i n.·) , It i , 
well with my oul ( Bli ss ) oftl y , nd te ncl d y ( Tho mp 
-~on ) , In th gar d n (Mil ~) Ju th weet by and bye 
( Von Til z r ) , he1h rcl 110\\ · me l1ow to ao (B r ack tt ) 
Oh. ge11tle pr e , nee ( F'is l1 r ) , Saw y e my ;i,·iour (Roo t ) , 
.Jesn lon • me ( Brn db11ry ) , 'iVh e n H corn th (R oot ) . 
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LET "t,; ·r.urn an im·entory of Hi-Fi, lateral tli t, L.r. 
re ·orcling i ued from the fall of 19.-.5 to Jan. 1, 1937 :1 

period of about Hi months: 
Xumber of Di c .... ......... ...... ......................... 62 
Xumb r of Rec:onlcd Organi t ............................ 30 

Baker, Don Kiley, John 
Berry Leon Knau , Bill 
Bohr Ray Lei.hert Dick 

ar on Paul McAbe Kay 
Clifford, Ed li )felgarl Al 
Cole Buddy )1iekel on, P~iul 
Duffy, Johnny 11iller, A. hley 
Dun tedt r Eddie O born , Eddi 
Erwin, Lee Pearl, Hal 
Foo rt, Reginal l iegel, Ar enc 
Gerhard, Ramona Thomp 011 Bill 
He::tp , Por r Toncnt, hay 
Holm , Ern tin ·welch, Trnrnan 

Bob W e tbrook Helen 
, Gonlo11 

Xurnher of Or ::111 
Wright , George 

............................... 26 

In Theatres 
Aten ~Io que T mpl , Richmon 1 Virginia 
Byrd Richmond, Vir inia 

( R. Foort ) 
(D . Leibert ) 

(R. Poort) 
(G . Wright ) 

(J . Kiley ) 
( E. lifforcl) 
(K. McAbee ) 

(R. Bohr, G. Wright ) 
iegel, H. W tbrook) 

(A . Miller ) 

Fox, Detroit 1ich. 
Fox an Franci co 
Yr tropolit::rn, Bo ton Mas . 
)1u ic Hall, e::1ttle Wa hington 
Paramount Aurorn, Ill . 
Paramount, ~ew York 
Oriental, Chicago, Ill. 
Rnclio it>· ~1u i.c Hnll, X . Y. 

( . 

In Ballrooms, Studios 
Aragon Chi ago, Ill. 
Trianon , Chica o Ill. 
Iceland Amphitheatre, Paramount 
Hub Rink, hicago, Ill. 
. tadium hicago, Ill . 

(H. Pearl, ha y Torrent ) 
(Bill K11au ) 

al. (T. Welch ) 
(L. Berry E. 0 borne ) 

(A. Melgarcl) 

In Recording Studios 
W .G. r. Organ tuclio hicago, Ill. (P. Heap ) 
Lorin Whi.tne~· tuclios Glendale, Cal. (E. Dunstedt r, Don 

Bak r, Richard Ell a er ) 
K~X-(Columbia quar ), L . A ., al. (J. Duffy , 

' .B. . Hollywood, 
~ .B .C., Hollywood 

al. 
al. 

Radio City Mu i Hall, tudio N. Y. 

R. G rhard ) 
(P. Mickel on ) 

( P . ar on, L. Charle 
P. Mickel on) 

(E. Holme ) 

In Residences 
Berry, Leon, Chicago, Ill . 

ole, Buddy Hollywood al. 
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(L. Berry ) 
(B . ole) 

Kates Boh (B rkel y Cal.) 
Quinhy, Jay (Summit, )l _ J.) 
Vnuglrn, Rich, Hollywood, al. 

\\'itteuhurg, Bud, Bc1·erly Hill , al. 
Kenrn , Jo , Hollywood, nl. 
Huck, Bill, De Plaine , Ill. 

T:q es of Organs 
Barton, Chicao-o tadium 
Yloller- . . Jay Quinby re idence, 
Robert-Morton 

~1usic Hall, eattl , ,\ a h. 
'ole Re idencc, Hollywood, Cal. 

... BY THE ED1TOR 

(B. Kat ) 
(L . Erwin) 

(D. Baker, G. Kibbee, 
. Wright ) 

(B. Tho mp on) 
(J. Duffy) 

(E . 0 borne ) 
(j 

(A. )-lelgard) 
ummit, N. J. (L . Erwin ) 

Lorin vVhitne3 tuclio, Glen lalc, Cal. 

(E. Cliffo rd ) 
(B. ole ) 

(E . Dun terltcr) 
·wurlitz er 

Acea Mo qu Templ , Richmond 
Aragon Ballroom, Chicago, Ill . 
Berry Residence bicago, Ill . 

Virginia (R. Poort ) 

Byrcl Theatre, Richmond, Virginia 
Columbia quare (KNX ) , L . A ., Cal. 
Fox Theatre, Detroit Mich. 
Hub Rink hicago, Ill. 

(H . Pearl, S . Torrent) 
(L . Berry) 

(D . Leibert) 
(J. Duffy, R. Gerhard) 

(R. Foort) 
(L . B lT)', E. Osborne) 

Ruck Re iclenc , De Plaine , Ill. 
Iceland Amphitheatre, Paramount, al. 
Kate ' Residence (Berkel y, Cal. ) 
Kearn ' Resicl nee, Hollywood, Cal. 
::\fetropolitan Theatre, Bo ton, Mas . 

(E . 0 borne) 
(T. Welch) 
(B. Kate ) 
(J. Duffy) 
(J . Kiley) 

Oriental Th eatre, Chicago, Ill. (A. 
Paramount Theatre, . Y. 
Paramount Theatre Aurora, Ill. 
Radio City, Mu i Hall 

tuclio, Radio ity Mu ic Hall, N. Y. 

Trianon Ballroom, hicago, Ill . 
Wittenburg Re iclencc, BeYerly Hill 

\V urlitzer-Kimball 
W tudio, Chi ago, Ill. 

·wmlitzer and other makes 
.B . . , Hollywood, al. 

)l .B. C., Hollywood, Cal. 

iegel, H. We tbrook) 
(R. Bohr, G. Wright) 

(K. McAbec) 
(A. Miller) 
(E . Holme, 

P . Mickel on ) 

al. 
(B. Knau ) 

(B. Tho mp on ) 

(P. Heap ) 

(P . Mickel on ) 
(P. ar on, L. harle , 

P . Mickel on ) 
Rca<ler of ihi column " ·ill be plea eel to note that, beginning 

with thi i ue, the new relea e will b ''reviewed'' by com
petent J er on who haY the Yery :fine t hi -fi playback equip
ment. At the onset, it wa decided to refrain from critici ing 
the arti try of th organi t. Thi policy hall continu in pite 
of the fact that many realer would pr umably welcome 
critical commei1ts . On the other hand ther are ar a where 
niticism i in onler-i .e. loppy tape editing and misreprcsen · 
tation on label and record jackets . everal examples of thi 
ort of thing can be noted: the label on the Eddie Clifford lisc 
tate ''Wurlitzer'' wherea th organ i actually a Robert 

Morton; Dick Leibert s hri tmas Album wa not the Ra lio 
City Mu ic Hall Wurlitzer but a church organ; the hri tma 
album of Ramona G rhard was claimed to baYe been recorded 
on the 'World' Larg st Theatre Organ"! ; that Joe Kearn ' 
,iVurlitzer include '' a Wurlitzer upright piano ' wherea the 
pecification reveal no piano ( evidently the piano wa 

clubbed-in), and tinkering with photos of organ con ole by 
pa ting in tabs, pi tons, and tucl . Additionally, it may be 
tatecl that multiple recordings hould o state on the record 

jacket. Failure to di clo e uch information ha often re ulted 
in argumenti. . An organ fan i t ld by an organi t that o-
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and-so cou ld not po sibly ha \·e played that numb er ,vith bYO 
ha nd s and two feet at one time. Th e things ar e of littl e 
·onsequence to the aYera ge per on who buys an organ r e ·ord 

but the true organ enthu siast plead for acc ur acy . In our 
opinion , mi repre ent at ion are in excu ab le and it i to be 
hoped this practic will not cont inu e. Situ ations uch as tbi 
and thos e p reviou ly mention ed do not, of ·ours e, r efie ·t on t he 
or ganist . 

Reviews of Recent Recordings 
AUDIO FIDELITY 

Leon Berry (Wurlitzer, Hub Rink, Chicago , Il l.) 

1829-12-33. Leon Berry at the giant Wurlitzer . Vol. II. 
Record not rece ived in t ime for review . 

CAPITOL RECORDS 

Don Baker (Robert-Mo rton , Lorin Whitney Studio , Glendale , 
Ca l.) 

T 797-12-33. "FAR AWAY MUSIC ." Sel. 
_.\pril in Pa ri s, J a p anese sa ndm a n, R u s ia n lull aby, Va l en
c ia , Mo nli ght on th Ganges, F l ying d ow n to R io; ome 
bac k to S orr e nt o, Vien n a Dr ams, a n a di a n a p ers, Song 

f t h e isl a nd s, In a Pe rsi a n mark t. 
Don Baker "co ndu cts a Lour of fara-vvay p l ace:-" a nd 
t h e die-h a rd vV urlitz r fa n i in fo r a bit of "come
upp a n ce" wh en h h a r s this r eco rding · of Don Ba k e 1· 
p lay i ng some pl eas in g ar r a ng e m ents of o ld ta nd ar d s 
on a b ea u tif ull y reg ul a t d Rob e r t -M orton. Although 
l\l[r. vV hitn ey's o r ga n d oes co nt a i n a co upl e of 1·anks 
by ,N urli t z e r, the ove r- a ll tonal co l or i s d e finit e ly 
Rob e r t -M orton. To d ate, th is r eco rdil1 g r e pr ese n ts t h e 
ne plus ultr a recor din g of a R -M. T ec hni ca ll y, t h ere 
i n o ev id e n ce of a m ult ip l e r eco rdin g a nd i f a ny 
arti fic ia l r eve r beration w as e mpl oye d, it w as d o n . o 
in x e ll nt taste. Thi s is st udi o - org a n und a t its 
best with w 11-d ev l oped 16' p e d a l tone. Mr. Baker 
see m s in spi r e d to n e w ''hig h s" in p lay in g, a nd with 
s u c h a n exce ll e nt or ga n to w o rk wit h th e r ea s on i s 
ev id e n t. (R.G.) 

COLUMBIA 

Ashley Miller (Wurlitzer , Radio City Music Hall, N. Y. ) 

CL 945-12-33. " THE RADIO CITY MUSIC HALL ORGAN ." 
Sel .: 

Fa n tas i e Impr o mptu, C :j; min or, O p ., 66 (C h op in-Mill e r) , 
Poem (F ibi c h), Flight of t h e bumbl e bee (R im s k y -Kors a 
kov), Slavoni c d a n ce No. 10 in E minor (Dvo r a k ), Satyr 
dan ce (Ge rm a n ); Th e co ntin e ntal, M e dl ey - Once in l ove 
with Amy, My d a rlin g, my darling, Se r e11a d e , Th e pi cco 
lino, Y es t e rd ays, Str a ng e r in paradis e . 

H e r e, at last , i s a r e o rd i n g of the M u s ic Ha ll Theatre 
O r gan, n ot th e Studi o vVu r litz e r. And v e r y ni ce ly r e 
co rd e d ind ee d . Co lumbi a h as g i ven u s a bit of t h e 
"auditor ium" so und a nd it a ll co m es o ff ve r y w e ll. 
Ashl ey Mill e r d oes a fin e j ob o n th e tw o g r o u ps of 
se l ec tions, both th e li g h t classics a nd t h e popular 
tun es. Most organ fa n s s h o uld find t h e arra no-eme nt s 
to their likin g as we ll as the exec u tion of them. My 
favo ri te w as th e a rr a 11ge m e nt of t h e p op t un e "On ce 
In Love With Amy." Mill er h as a ni c co un ter -m e l o d y 
in thi · numb e r, an d it is in t h is pi ece that w e find th e 
o nly u s of tonal p r u ions-except for t h e occa
s i ona l u of c him e - with the u e of Or c h estra l Be ll s 
to highlight t h e bo un e of the 11umb er . Th e pl ayi n g 
t hr o u gh u t th record i made up of f ull reg i st r at ions 
t h at give a full a nd g l o ri o u o u nd to this Mighty 
Wu r l it z er. Th e r is exce ll e nt f ull bass, in fact so f ull , 
that o n one of the m ach in es on which I p laye d this 
r co r d t h e r e was a te nd ency for th need l e to ju mp 
o n orne of t h e f ull er pa sage . Th e recor d n otes are 
a d eq u ate, a l tho u gh I thin k mo t rg a 11 fa n s w o u ld 
have a ppr eciate d a c l s -u p v i ew of the or gan co 11so l e 
to go a l ong· with the view of t h e M u. ic Ha ll stage , in 
which the co n so l i m rely a ' 'b l ob" of white li ght. 
(A.C .) 

MGM RECORDS 

Richard Ellsasser (Rober t-Morton , Lorin Whitney Studio , Glen 
da le, Cal. ) 

E3490-12-33. " HI-Fl HOLIDAY FOR ORGAN ." Music by 
David Rose. See Disc . No . 279 in " Discography ." 

Record n ot r ece i ved in t im e for review, b u t, s uffi ce to say, 
org a n e nthusi asts will e nj oy the a rtistry of Mr. E ll asser 
w h o i s p er h a ps best kn o wn for hi s many recordings of t h e 
music of Bac h , W id or , M e nd e l s ·o hn, S c hum a nn, Fr a n ck, 
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a nd m a n y co n tem p o r a r y co mp ose r s of o rgan rnusi . vVhen 
a v frtu oso of t h e stat ur e of Mr. Ellsa sse r p e rf orms from 
th e co n so le of Mr. Lor in Whit11ey's Robert -M orto n t h e 

re ult s a r e magn ifi ce n t li ste nin g. 

PACIFICA 

Bill Thompson (Wurlitzer, Bud Wittenburg ' s residence , Berk e
ley , Ca l.) 

P-2003-12-33 . " Bill THOMPSON PLAYS RODGERS AND 
HAMMERSTEIN ." Sel.: 

From ' 'Th e K ing a nd I" - Sha ll w d a n ce, Whistl a h ap p y 
t un , He ll o yo un g I v r ·, M a r c h f th e S ia m e e c hi.ldr e n , 
Gett in g to lrn ow yo u, Fin a l e; from "Ol<l a h om a" - P op l 
w ill say we ' 1·e in l ov , Th e s urr ey with t h e fri n ge o n top; 
fr 111 ·• ta te F a ir "-It mig h t a we ll be s pring, It 's a 
g r an d ni gh t fo r in ging, f r o m " aro u se l "- If I l ove d yo u , 
J u ne is b u rst in g o u t a ll ove r , from "So u th Pa ifi c" - Bali 
H'a i, Some n c h a nt ed eve 11in g, Th re is n ot hin g lik e a 
dame . 

A fin e r g r o u p of . e lec ti o n s co uld n o t be b r o u g h t to
o-et h er o n on r rd, a nd ce rt a in ly a fin e t a le n t is 
di sp laye d by Mr. Th omp o n. EUs a rr a n ge m 11ts a r e 
n e w , w e ll d o n e, a nd f ull of va ri e ty. Th e o r 0 ·an is u sed 
t o it s full es t po· ibiliti es in a n a so rtm e n t of tonal 
co mbin a ti o n s, m a ny of w hi h c m e th r o u gh i.11 an 
e x ce ll e nt m a nn r on t hi r co rdin g. In p a rti c ul a r, hi.· 
u e of t n a l p rc u . si n i s tirnul at in g a nd many of 
the softe r r ee d l os are bea uti f ul. Th e r e i s a n " ulti
m ate" tone to t hi s o rg a n .. . a fe lin th at i s found 

Y" n j n the ;;f ull " r .... g :L:,tr atio n s. It a ll 111ak es for a 
"st udi o -lik " presentati011 , with ev ryth in g ve r y pr e-

ise a nd c l ear. Many o r ga n fa n s will w e l come t hi s 
di s 1 lay of fine n ew ta l e nt and t h e ultim ate a nd cl os 
nat u1·e of t h e so und thro u g h whi 11 it i s pr ese nt e d , 
othe r· will w i s h fo r a "f ull e r " type of r co rdi1 1g, b u t 
in ith er a e , t h ta ! nt i s till th e r e to b h ea rd . 
( A .. ) 

NEW SOUND 

Bob Kates (Wurlitzer , Kates ' residence, Berkeley , Ca l.) 
NS 4002-12-33 . "PIPE DREAMS. " Sel. : 

Snowfa ll , Yo u go to m y h ea d, Lighth o u s by t h e a , 
September so n g, Ca ndl e in the wind; tard u st , N on ·h a ll 

Jee p, A ll the t hin gs yo u a r e , I co uld write a b k, 
Remember. 

T o ma n y org a n fans t his reco rd will m a rk a t p 
fo rw a rd in the se ri es of recor dh1 gs th at Bob Kat 
h as b e n d o in g on hi s two m a nu a l r es id e n ce vVurli t zer. 
It i s, to this reviewer at l east , mu c h eas ie r li tening 
than t h fi rst r e l ease w i th th e m a ny n ov lty l ec ti on s 
o n it. Here w e h ave ju st p l a in o ld "W urli t z r m ag i c ," 
a nd it m a k e- for fin e li ste nin g . Th e a rr a ng m ents a r 
a ll p leas in g, r eg i s tr a tions va ri e d , a nd the wh o l a lb u m 
i · we ll recor d e d. In fact , as fa r as h ome in ta ll atio n . 
0 ·0, th i s W url it z er has a ni ce ly ba l a n ce d so u nd ... 
o ut sta ndin g i s the we ll ba la n ce d bass t h at giv a 
fee lin g of "body" to a ll the w or k. S o ofte n in h orn 
in sta ll a ti on s th e r e i t h at l ac k of f ulln ess that most 
of u s lik e, b u t h e r e it h as b ee n ove r om e to a great 
degree. A ll in a ll, a very p l easa nt g r o up of s ntirn e nt a l 
ba ll a d · that m a k e fo r goo d back -g r o und mu s ic , 0 1· 
j u t fin e li sten in g when yo u be co me tir d of h av in °· 
yo u r ear· bent back by Tub as an d B r a Trump t ·, 
en m a, se. (A .C .) 

RCA VICTOR 

Ray Bohr (Wurlitzer , Paramoun t Theatre, N. Y.). With th e 
Three Suns . 

LPM-1333-12-33. " MIDNIGHT FOR TWO. " Sel. : 
Th e wor ld is waiting fo r the ·u n ri se, vVh n Y u ba p lays 
t h e rumb a n the t u ba, Memory la n e, Bl u e tango, I don 't 

ta.n d a 0 ·h o ·t of a c h anc , Inte r m i sio n t im e; Ste ll a by 
tar li ght, u ma n a, Midnight f r two, Ain ' t misbehavin' , 

Let' ca ll the whol thing off , 'l'h e ve r y thought of yo u. 
Th e e d itors were a littl h e ·itant to in c lud e this 
a lbum in o ur Record Rev i ew f a tur e, i11ce i t is n ot, 
st ri c tl y spea kin g, an o rg a n record. Y t it s h ould be 
of in te r est to the many ad mir rs of t h e New York 
Paramount W urli tzer. On th i s r eco rd we h a ,. th 
ta l ents of Ray Bo hr at the Paramo un t O r gan 0111-
bined with those of t h e ~l"'hree ~unc , an d to this re
Yiewer it was a h a ppy co mb in at i on . Th e ar r angem nt. 
are a ll first rate, as wo uld be exp t d with t hi gr u1 , 
b u t more impo r ta nt is th w ay th o r ga n co m e s 
t h ro u gh on th i s r eco rd. Th e r co 1·d d o un d i s s u p e rb 
... an d the Tibi as, Trump ets a nd what -h ave -yo u, of 
thi famo u . instrument come s hini11g through with 
bea utiful to n a l q u a lity , far s u perior in ma11y ways to 
t h e r ecor d re l a e d by V i tor of Ray Bohr d oing a so l 
st int at th i s same or gan. It wo uld b diffi c ult to pick 
o ut a n y parti c ul ar numb e r a nd point to it as s up rior 
to the others. W ' 11 se ttl e fo r more of t h sa rn . (A .. ) 
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The "Anglicised Wurlitzer" Myth 

IN THE pr eYiou i ·sue of THE Trnr A two congeni al and 
genera lly well info rm ed theatr e-organ ent hu ia t - J. J. 

rit. er and :t. Edgar Gre - laim to hav di covered a 
·tran°·e ne·w obj ect which they call. the "A nglici ·ed ,V urlit 
zer. " uch an intri guin g concep t, however , wa · a pm· ely 
imagi1rnry one with out any fac tu al ba i , a I hall a tt em1 t 
to prow, althou 0 ·h in no pirit of acrid controv er ·y a. I 
am ·incerely 0 Tateful to the e two youno- American organ
lover for theu: kind r emark · concernin g the Odeon, Iarb le 
Arch orga n, for the -top-li.·t of which I wa respon ibl e. 
They will , I am . ur e be 0 Ta ti.fied to learn that I felt no 
r gret · at excha n°·ing my ustom-bui It 30r hri tie for a 
tock Ameri can 21r vVurlitz er at the Tro adero , Elephant 

c a tle, over whi ch it wa rny privi le0 ·e and delight to 
I re ide fo r nin e con ·ecutiv e yea r . 

Vi ith the ex ept ion of thr ee exampl e whi ch will be di -
u · el later , a ll the \\ T urli tzer. import ed in to Eng lan d were 
trictly tock model.· ; the mo. t freq uent]) met with b ino

what wa kn own there a. a Iorlel F . Thi wa. an c -rank 
two-chamber job onsi. t ing of :-

Main 
16' Bou rd on- one rt Flute 

' Op n Diapa on 
' Violin 
' Violin el - te 
' la ri n t 

Solo 

1 (i' Tub:t Horn 
' 'l'i b ia Clau a 
'Vox Humana 

Ul on 10-in. wind, except Tub a H orn and Vox Humana. 
Thi · model wa.· well exp loit ed by J ack Courtn ay, who 

had learn ed hi . tradr in the tate., and wa the fir ·t to 
introduce the meri an conceptio n of theatre-organ tyle 
in to En° ·land . Fo llowing him came Albert Ha y Malotte, 
who wa imp ort d to df'mon trate the 15-rank er at the 
P laza Pi caclil ly ir cu . . r:J:his job . uffer f'd from atr ciou. 
1 cation, the l\Ia in cham ber bein o- at th - left ide on main
floor level, while the ~ olo divi ion wri. over the tage, with 
th 32' Diaph n - om wh r in the ro f! It ·erved however, 
to introdu e t the British theatre-oro ·an public the ,\'u l'lit
zer Bra · Trump t, axophone and Kinur a rank·; a well 
a to om n vcl idea.· in the pre.-entation of organ . olo 
inter lud on tb pa rt of A .H.M., uch a whistling duet 
with him elf and "Pi ccolo 4'" in "J7 al n cia which wa No . 
On, on the Hi t Parade at that time . Ma lotte's prernatmc 
cl -mi e ·wa a great lo . to the theatre-or 0 ·an world-I can
not 1i ·ten to the Lord' P ,ray e1· without fee ling a derp 

·aw the in tallation in London of both 
the large t En° ·li ·h-built and meri can th atl' -organ -the 
301' hri tie at the Odeon fal'ble Arch, and the 20r \f urlit
zer at th Empir Leice ·ter quar e. I have been cr edited 
with having de ,ignecl the Odeon 01'0 ·an, I £rel it only fail' 
t point out that my share in the de ign c n i ted of writing 
down a li t of ·top-name di tribut ed over fo ur manual 
and pedal plu .-orne verb al ugge ·tions a to the kind of 
tone-q ualit y I had in mind . cale , "'ind-pre ·m e ·, and the 
herculean ta k of finding room fol' verything in th 
ramped quarter . ava ilable, in fact all the manifold ta k.

irnp lied b the wol'd "de ign" were aui d out by that ace 
Bl'iti h organ de igner and buildel'- Ierbert N orrnan . l\Iy 
. ele tion of p ipe-unit fo r th Ode n organ wa made on 
the ba i of providin()' a highly :flexible in trument for th 
accompan iment of ilent movie , which ·eemed to call for 
a wide vari ty f r lat ively ·ub lued, yet contra ting tone-
olor . ol interlude wer e a econ fary con ideration, a 
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the Odeon at that time feat ur ed a 20-piece pit orche tra, 
which combined ,, ith the organ for the ·potlight int erlud e. 
Owing to era rnped chamb er pace, and the acou tic of the 
Odeon whi ch tend ed to favor the highel' freq uencies, the 
en emble of the or 0 ·an was al1110 t entirely dominated by 
the br illiant ·horu reed.-, ·which over .-hado wed the r ather 
too delicately , oiced fiute and ·tr ings . At that time al o, 

0111pton and hri t ie wer e mak ing their Tibi a rank of 
metal whi h ugge . t an adapta tion f an old ricldle
' ·\rYhen i a Tibi a not a Tibi a~" n wer-"when it' ma d 
of metal." H ope- J one ·bowed remark.ab le a um en when h 
gave the name 'Ka lliope" to one of hi. ear ly exper imeu t. 
in large- caled ·topped metal ra nk. ! A imilal' pl'eferencc 
fo r rnetal flut e top · is di . cPrnib le amono· mo.-t Ameri can 
hur h-orga n build er to-day . Th e ·ma ller " Tibi a '.I:inor" 

in the Odeon ol'ga n wa not a true Tibia , hut a "Zauberflot e" 
of harm onic topp ed meta l pipe . 

\\ ~ithin a coupl e of month . of the Odeon 01 ening, th 
20r Wurbtzer at the Fmpire was introdu ced to Lond on 
theatre patron .· by the Ca nadian-born andy l\Iacpher ·on , 
who was br oug·ht over from the tate . by ::\IG::\I, fo r whom 
he had pl'evious ly w rked as official v\Turlitzel' de111onstrato 1:. 

andy' genial prr ona li ty and attractive int er lud e pr e en
tation. qu ickly endeared him to th r British p ubli c and 
eventually . ecur ed him the post of ·ucc:essor to Reg :F oort 
a. the official BB Theat re Organi t, a posit ion which he 
. ti] l occupie with di ·t inction. The fa t that the two larger 
,Vurlitz el' in ·ta llat ion. up to this time \\'el'e being played 
by I la) er imported from the tates pron ·onclu ively 
that the. rgan · \Ver t k \.m ri an m d l , and not, a. 
ur hvo youn °· friend ·u0 ·0 ,est, in . tr n rnents rnochAed to ·ui t 

British preference . The ame app lies to the 2lr Tr ocadero 
organ, insta lled two yenr af ter th e Empi1·e. Thi orga.n i 
unu ual for it ize in ha, ing only one r1 ibia, the larger 

aled kind on 1 -in. wind. I wa · informed by my fr iend 
If aro ld Ramsa) that thi parti ular model wa . kn own in 
the tate a.- a "P ublix Ko . l," and wa in ever:y re. pect a 
·tock factory job . Ram ·ay i. anoth r anadian who came 
to England fro m the tates, and wa fo r many year 
re ident organ i t at tbe Gl'anada, T otin° ·. He i at pre . ent 
o cup yin° · th hair of Iu ic at the niversity of Alberta 
in hi home town algary . 

I can well remember J e, . e Crawford' vi it to the Empire 
wher he en ]eared him elf to u a much b hi mode tly 
una . urning per ·ona lit y a. by bi up rb art istry . Apart 
from havin°· the even Tremulant carefully adj u. ted to 
hi liking, Je e did not a. k f r any tona l modification to 
the or 0 ·an, nor w uld they ha e been nece ary a thi 
parti ular in ·trum nt ·wa , a it . tood, admirabl y . uit ed to 
hi highly individual tyle, being "lu h" almo t to the point 
of tonal indige. tibilit y-a comp lete contra t to the reed
dominated Odeon en emble. The Tr ocade ro wa , in my 
pinion, a better balan ed and mor tona lly ver ·ati le in tru 

ment, but it probab ly would not have . uit ed J e. e a. well 
a did the Em1 ire . 

The London Vi urli tzer agen y at that time wa in the 
capa ble hand of v\ alter Pearce, a pra ti al organ-builder 
who had former ly wor ked for the A olian ompany in the 
► tat e , and wa ·, in a ·socia tion with Major . J. Wri 0 ·ht, 
re pon ibl e fo r introdu cing the Wur litzer into England. 
Wa lly and a small but highly efficient taff did a fir ·t-ratc 
job of in tallati on, tuning an d routine maintenance, but th 
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factory wa s not equi pped to carry out any major alt erat ion._ 
to th e pipework, and an: reque t of thi kind would rno t 
_·ur~ly have 1_net ,~ ith tern cli:approva l, a the whole organ-
1zat 1on wa rnspired by a sp irit of ardent enth u ia . rn and 
pr ide at being as. ·ociated wit h the magic name of vV urlitzer, 
m? t of. ~he personne l having erved their app r entice ·hip 
with Bntlsh firms . Th er e wa ·, however, one way in which 
so ,ne tona l modification s could be made in the tock befor , 
they left North Tonawanda, by -ub ·ti tu ting other ranks f r 
th o e normally in clud ed ther ein. The London office had a 
copy of a kind of pipe-ran k cata lo0 ·ue i ued bv th e ·wurlit
ze_r . ornpany, fro ,n which the buyer wa · at lib ~rty to choo e 
,nthm reason any 0111bination of pipe-ran k to :uit hi 
indi vidual ta ste, a golden opportun ity of which I wa ab le 
to avai l my ·elf on three occa ·ion .:. The :th· t of the e "cu -
tomized Wurlitzer " wa:s imta lled at the Gaumont, v\T at
ford; and wa a modification of the :tandard -rank Model 
F, a fo llow :-

Main 

16' Dia1 ltonic Diapn ou 
(15 in . w.p.) 

16' Bourdon-Concert Flute 
8' Solo String 

' Dulciana 
axophone 

Solo 
' Ti IJia Clau ·a 
'Vox Huma11a 
' Fre nch Trump et 

The "F1·ench Trurnpet" wa.- includ ed in the Alllerican 
fac tory Ii t of avai lab le p ipe-ranks, :rnd could not, ther e
fo r e, have been a pecia l top de ·igned for the Engli sh 
mark et, as the v\ atford job wa · the first for which any 
cl:anges had been rcque ·tecl. Thi .- ran k i · made of ordinary 
p1pe- 111etal in stead of bra ·s, and re elllble · in tone-qualit y 
what th e chu rc h-organ mak er .- call a "CornopPi:rn" with a 
littl e 111ore "bite" to it. Alth ough not Jacking in brillian •r, 
it eem · to bl nd better with th e other rank· than the bra 
var iety, especia lly in a small .-cheme like th is. I fo und the 
large- ·cale Diapa ·on ']_ui te a good ·ub . titute for the di -
carded Tuba Horn, to which it bear · orne tonal 1·e. emblancc. 
Th e eleste, being- only a ·lightly rnaller ver ion of the 
Viol d'Orche. tre, ·ee111ed rather a waste in a scheme of only 
eight rank , an d wa therefore replaced hy the different
colo1·ed Dul ciana. '\i\There only one I tring stop i · provided, 
the broader-toned I olo String .-eems a better choice than 
th e narrow- ·caled , iol or , iolin. In re.-pe t of tonal ver a
tilit y, the axophone proved of more va lue than the Clari
net usually included in thi.- lllodel. 

My econd vent ur e at cu.-tornizing the Wur lit zer wa at 
th e Stat e, Kilburn, wher e the budget permitted a choice of 
16 rank., double the ize of my in i tial Watford experiment . 
Thi · organ was n ot, as ha · be n ·tated, de ·igned for Sidney 
Torch or for anyone else, but embodied m:v concep ti on of a 
16r '\iVurlitz er giving, blun tly, the be ·t valu e for money 
from a tonal po int of view . My friend Crit er and Gre 
consider this a "stra nge sche me, with a ll idea of 'lu hn e ·s' 
being strictly bani. hed ." Thi I :find difficult to under . tand, 
for if one concede that tonal "lu hn e " is dependent 0;1 
the proportion of Flute an d Tibi a ra nk. , the Kilburn in 
. trument is well provided with the ·e-foUl' in tead of three 
a in the super "lush" Empire organ whi ch rawford found 
o mu ch to hi likin g . Th e 211' Tr ocadero has only two ! 

My object at Kilburn wa s to ·trike a trn e balance between 
the extremes of "lu shnes ·" (Tib ias and Fl ute ) and "bra ·h
ne s" (Eng lish Horn etc .); but then , I gues my A merican 
friend.- ·pea k a son1ewhat different languao·e, for if the tone 
of t11r Paran1ount Eng'li ·h 1=>out=Hor11 na11 b0 accurat0 l·y 
described, in their own word .·, a.· "r i h and lyr ical" then so 
can Stan Kenton' · bra·· .-ection, which to my mind it re-
ernble · ve1·y ·lo ely ! The tate, Kilburn, contained the . 

fo llowin g unit.- :-
Main 

16' Dinphoni Diapa on 
( 15 in. ) 

16' Bo urd on-Con ert Flute 
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Solo 
16' 'l'i!Jia Clau ·;i ( 15 in.) 
!Ci' Gnrn lrn ( l !:5 in. ) 
J 6' hngli h Po t Horn 

J o' Tuhn Horn 
' Tihin Cln u a (10 in. ) 

8' iol cl 'Orch tre 
' Viol Celeste 
' Dulci:ma 
' Vox Humana (large en.le) 

' Tuba Mirabili 
' Open Dinpa on (medium 

CHI ) 

' French Trumpet 
Krumrt 

-l:' Hnnnonic Flute 

~f this ap~car · to bP a "strnn°·e" ·ch rne, the 12-ranker 
wluch I specified fo r the Gaulllont, ] I ollow ay, will ·ure ly 
se Ill . to be corn1~letely crazy! EvPn that dyed-in-the-w ol 
'\V1:1rhtzer enthusia. t Regrnal<l l i ool't hied away from it in 
a?Je t . horr~r , _althou0 ·h when pin ned down to e · ·ential , 
h1 · n1a111 obJect1on seemed to be that it lacked a 'Iuba Horn 
rank! Anyway, here is the . chelllc', which . ounded better 
than it mayb e app ear.- in print:-

Mai n 
16' Dinphonic Diapason 

( J 5 in .) 
J 6' Bou rclon-Concert ]< lute 

' 'l'ihin. Plena (JO in.) 
Liehlich Flute 

' So lo String 
' Dulriann. 

Solo 
16' Engli Ii Pot Hom 

8' Tihin. Clausn. (15 in .) 
' 8axoplion c 
' Krum t 
' V ox IT uman:L 

-1-' Hnnnonic Flute 

Let rne exp lain, before our readers recover from the 
·hock, that the e:ffecti venf'.;; of thi..: in ,.,trumcnt . depend ,., 011 

what J 111ay call the ·oncord of oppo.-ite . Extrern "lu h
ne~s'' COlllbined with the ultimat e in "bra. lmes.' join to 
form an ensemble of unparalleled richne and brilliance . 
The kf'ystone of the whole c:ffe t is the Tibia Plena rank 
which in the bloom of it · upper reo·i te1· an makr ring' 
~round the. Tibia Clau ·a, on account of it · pipe being open 
msteacl of covered at the top. The neglc t of th i exq ui it 
~on1po~1rnt of the thcatre-or 0 ·an tonal pectrnm i a trul y 
mexpli ·able my ·tery. Horac, Finch ·1 rc ified it in hi . oro·an 
::it the Oper::i IIousP B lackpoo l, for which I am devoutly 
thankful, a· the Hol loway or ·an was omplctely d strayed 
by en~rny action . The Lcibli b Flute i~ a delibhtful top 
sound,11°· rath er like a rniniatme e. sence of Tibia lau a' 
with a da sh of Quintadena added. ' 

To return to om· earlier dis u ion regardino · tock model · 
I have often ·peculated a · to th tonal effect of the com
bination, in one in trument of the be ·t feature of the 
Empire and Odeon 01·0 ·an.-. Th uperimpo ·ition of Herbert 
Xorrnan ' · 0 'loriou · recd ton UJ on the olid Wurlitz r 
Tibi~ and Di~I honi c Diapa on fo undation would ur ely 
prov1?e an um c_[ue mu ·ica~ thr~ll . On paper, the Kimball / 
'\,u rht~er hylrn~ at Rad10 1ty would .-eem to give an 
approximate reali ation of such a utopian orosani t' dream• 
but I a Ill 0 -iven to und erstand that thi in tr~ment like th; 
Odeon and Kilburn organs, suffer greatly from i~adequate 
chamber space . 

One of the most ffe -tive Briti ·h all-purpo ·e oro·an • i the 
Hill, Korman & Beard (ma ker of th "Chri ti:") at th 
Dom :,, Bri 0 ·hton . Thi · organ i. divided on both id of th 
stage ; one side con ·i.-ting of a " traiosht" non-unified Great 
and well on orth do_- chUl' h lin es, and the oth r ide a 
he~v_:v-pressme "Solo., section on \Yurlitzer line.-, v,rith 
bnlliant Tuba and rrrnmpet tone bei1r well .-upported bv 
an auth~nti ': ooden Tibia lau . a I lu an open wood 
Ilar1110111c Clanbe l, a top showin° · some tonal resemb lance 
to the Kimball :J\Ielophone. Thi.- Pction al.-o contain what 
is probably the mo ·t reali ti ·ally i111itati, e ► axophone top 
that ha s ever be n made. The fact that thi or osan wa con
cei,·ecl and designed entirely by the builder::;, bwho thereby 
·howed them. ·elves able to recognize and cone t 0111e basir 
~ef~ct. in th eir earlirr Odeon in trnrnent, would eem to 
md1cate _tha~ a . J?i~·it of conservative progre i .. till very 
nrneh alive u~ Bnti.-h or 0 ·an-bui lcling cir le· to-day . 

~n c-onclu ·1011, our readers may find so1ne intere ·tino· 
pomt.- of comparison hetw eC'n two "\Vlll'litzcr., both of the 
sarne .-ize, but varying grea tly in tonal content-I ref r to 
Ri chard Yaughn' · customized :tudjo 01·gan, and th "Publix' 
111odel at the London Trocadero . Both in ti-urn nt contain 
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~l rank and both have prov ed very uitabl e for recordin g 
purpose 

1. Richard Vaughn Studio Organ 

Main 

16' Diar honi c Dia pa on 
16 ' Bourdon -Con ert Flute 
16' 'l'ub a Horn 

' Tibi a Clau a 
' Viol cl 'Or che tre 
' Viol Cele te 
' Dul ciana 
' Quintnclen a 

larin et 
'Vo x Humana 

2. London Troc,adero Organ 

Main 

16' Diaphoni c Diapason 
16' Boudon -Conc>rt Flut e 
16' Tuba Horn 

' Gamba 
' Gamba ele te 
' Viol cl 'Orchestre 
' Viol elest e 
' Dulci ana 

nda Mari ( Ten. C) 
' Clarin et 
'Vox Humana 

Solo 
16' Tibi a lau a 
16' Tub a Mirabili 
16' Oboe Horn 
16' Solo tring 

olo tring ele te 
' English Po st Horn 

8' 'l'rump et 
axophon e 

' Killura 
8' Or che tral Oboe 

' Vox Humana 

Solo 

16' Tibi a Cla usa 
16' Horn Diapason (Diaphone 

Bass ) 
8' Solo String 

' Quint ade na 
8' Tub a Mirabilis 
8' English Post Horn 
8' Trump et 

' Saxophone 
' Or che tral Oboe 
' Kinur a 

Countin °· the Quintacl ena and Dulci ana among the String 
rank , n compa rativ e ana ly i · of the above two scheme 
work · out thu .· :-

Vaughn Trocadero 
Organ Organ 

Dia1 a on 1 2 
St ring 6 8 
Flut 3 2 
Reed 11 9 

21 21 

Chapter Meetings 
(from , pag e 6) 

a Hammond organi t and teac her. Hi excellent capab iliti e a 
n mu ician a ,vell as hi s humor ancl showmanship r ea lly mad e 
th e entir e progr Gtm a hug e succe s. 

Aft er th e introdu ctio n by the presid ent , Dr. to ker , which 
r · \'ealecl ome of Rand y' pa t as an org anist from college clays 
through the silent movi e pe riod , the program got off to a fiery 
sta r t with th e pani h '' J ovellero'' to warm things up. For 
ontrast, he play d a mo t mod ern r endition of Stars F ell on 

Alabama which lef t u with the impression that he had thrown 
that on in ju t to how u th at th e evening would not be 
en ti rely '' quare . '' N xt, th e auth enti c old '' cloo ie,'' ax a
phobia whi ch Rand y boa tecl as ha ving originally introdu ced in 
th Ford Th eatr e in Wa shington t he night Lincoln wa a ass i
nat ecl. Aft er this, a no talgic r endition of Ros es of P ioarcly, 
compl et e with verse . Thi was p layed in th e mellow colorful 
sty le of th e olcl Th a tr e Org an olo so remini scent of th e J esse 

r a wfor d sty le which had uch a mark d influ ence on the 
th eat r e organist . 

Th en cam e anot her compl ete ,rntra st in n ur p ri sing :ur ange
ment of I'll R emem ber Apri l. Thi , too , was appnr entl y put in 
ns a ubtl e r emind er that Randy was al o a tudent of Dr. 
v\ e ley La Violette, th e famous contr apurta li t who ha clone 
o mu ch for f urth ering th e "W est Coast Modern J azz " mu 
i ians. 

Th en came a m dl ey of what Randy call ed, Elevator A1u 'io, 
o nam ed becau e of th e mu ic played when th e hou se light 

<limm e<l ancl th e color ed spot hi t the orcl1estra pit to find th e 
organ on nn elevn tor ri ing out of tl1e darlrnes to I lay the 
ong favor ite of th e clay . Thi s medley in clud ed uch numb ers 

M aclow Larlc, 1'onig ht Yoil B elong to Me (p lnyed Honky-
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tonk -piano tyl e), Mary Lou, Pr etty Baby, San Antoni o, Pony 
Boy and of cour se, A re Yo11 From Di:xie? 

Thi s last numb er was an openin g to pa y a j oki ng tribut e 1-u 
one Elvis Pr e l y, anoth er South ern Boy, with th e lamen t , / 
tr iecl 'it fo r y ears, but t hi~ boy made it! So Ra ndy pla ,·e l Lo n : 
M e T encler ::is he woul d have pla yed it iJ1 past yea rs , with 
'' ti bias swooping and slur pi ng all 0\·er tl1e plac e. '' Thi s was a 
good br ea th er befor e th e big mom ent to follow. 

In introdu cing hi opera election to tl1 a uclience, they were 
r emind ed that in th ese clays of Hi-Fi, r adio, anl 'l'V , we hav e 
become acc ustomed to mu ch bett er mu ic t han an y operati c 
sel ction; at leas t in th e st ri ct seHse of t h word. But in hi 
hey-clay peopl e were JJ0t so ::icquaint ecl with good musi c, anyway, 
and th e ' 'cu ltur ed '' mu sic w::is for ced on t hem only to t ell t he 
sto ry of th e opern. 'l'hi s choi ce bit could not be r er eat ed with
out lo ing th humor as it was to ld. H e r eplac ed Maclam 
B ntt erfiy with th e Dr-ink,ing Song from '' Tr::wiat a'' becau e it 
wa too sad . Sil ent New reel mu ic was off r eel \vl1ich left littl e 
to th e imn gination . 

Randy kept up the flow of old favo rit e to th e sa ti sfact ion 
of th e p:1cked hou e- over two J1u11drecl ancl fifty eat ecl and 
oth er s sta nding. 

rrh e meeting wa compl eted with hi pla ying of the old F'ire 
A1 ll 'io and hi s overtur e mu ic from Orph elt8. 

'l'h e next meeting of t he Gr ate r Lo Ang eles Chapte r will be 
held in th e ame tu c1ios on Mar ch J lth. - DK 

(;'\~~~~~~~~~~~ 

C "DEROY " Hi-FiJelity Lon g-Playing Records J 

~ 
12 m . VmJ1lit e issues , 111 1,hot ogra ph1c jack ets. Pn ce: $5.00 ea., plu s ptg. ~ 
STANLEY T DOR (Ga umont Theatre, Manchester) 
ADM 24. Powde , yo u, · face with sun shin e; Ch a rmain e; T ell me I 'm 

C 
forg iven; P et ite wa lt z; J ohn P ee l Ra gi Sing111' in th e Rain ; Se!.- ~ 
" D e~p in my H ea rt "; Lov e' last worct i spok en ; T lu ec tun es from 
" Can -Can ". 

~ 
ADM 26. Scl.- "O ve ,· th e Footlight s" ; Sel.-'· Mcmo, ·ies of th e Ba l- ~ 

let '; Swing m edl ey; Flirtation wa lt z ; Song of th e Trees; Cornflakes; 
Put your ar ms aro und m e, hon ey; R ea dy, wi llin g and able. 

C 
ADM 30. Coronation Rag ; Can I fo rg et yo u ; Buzzin ' Bees; Sci. -

. , Bing- Cro sby Rhythm Hit s"; Strauss wa ltz medl ey; La Go lond, ·ina ; ~ 
Scl. -" Th c Kin g step s out " . 

BRYAN RODWELL (Granada Cinema, Tooting) 

~ ADM 36. Blac k eyes; Speakea sy; Pupp e t Suite ; Embrujo Gitan o: Loui se; ~ 
Samum ; Harl em Nocturne ; Ma laguena ; T oy Trumpet ; Val se Grise. 

ADM 38. Sweet Geo rg ia Brown ; Don ' t blam e me ; Lo ve r ; Sophi stica ted 

C 
Lady; Ain ' t Mi sbehavin '; Wh en Somebody think s yo u ' ,·e won d e rful ; ~ 
H oneys uckle R ose; Stars fell on Alabama ; R ed R e in ; Aft er th e 
Ra in ; Iri sh L ege nd ; Bach goes to Town. 

@ 
ADM 40. M a ,·ch: Up with th e c urtain ; If I shou ld fall in love again ; ~ 

J azz Pi zzica to; D ee p Purpl e; Tyro lea n c ha se; Chi ld, ·en 's Overtu, ·c 
(Qui lt er }; Se lec tion: King s Rhap ody (Nov ello}. 

~ 
GERALD SHAW (On the Huge Christie Organ-Re gal/ Odeon , ~ 

Marble Arch ) 
ADM 44. Sel. G e rshwin at M a ,·bl c Arch (In c. Rhap sody in Blue}; 

C 
Sci. Be rlin in London ; Cza rda s; Come ba ck to Sorrento ; ~ 
Jamai ca n Rhumba ; By the Slee py La goo n: Li ebes freud ; Grain of 
Ri ce; Bela Marqu es; Sass etti . 

~ 
ADM 46 . Brindi i (La Tra viata }; Mu setta 's Song (L a Boheme ) : 

Waltz (Fau st ); Gypsy , Mu sic (Carm en }; Danc e of th e Hou ,·s (La ~ 
G ioco nda }. Grn nada ; D onk ey Ser ena de; Estr ellit a; Tango Bol ero; 
Stardu st. 

C 
ADM 48. Ritu a l Fir e Danc e; Ay , Ay. Ay ; Seville ; Maria , my own ; ~ 

Ecsta sy; Lim ehou se Blu es· Ki ss m e again ; Carniva l; Soliloqu y; 
Fr cn - si ; No la. 

~ 
Persona lly introdu ced by Gera ld Sha w. ~ 

All futur e pr ess ings will hav e rais ed edges , and be of pur e smo o th 
Vinylit e. 

12 in. LO NG PL AY R eco rds (33 1/3 r .p.m .. ) $5.00 ea., plu s fJOstag e . 

C 
Only th e trul y outst a ndin g or ga nist s are recor ded by " Deroy". ~ 
Ever y recor d is a co mp lete. balan ced programm e, ideal for th e 

Connoisseur 's home-ent er tainm ent. 

~ Order NOW from:- ~ 
" DEROY" SO ND SE R VICE (A. D. Mars h ), Little Pl ace, Moss 
Delph Lane , Aughton , Ne ar ORMSKIRK, Lane s., England . 

~ 
Te l. Aug hton 3102 ~ 

Send sclf-a dd, .·csse d envelop e for lea fle t on privat e recording from tap e, 
, adio , tdcvisi o11 o r di sc . 78. 45, 0 1· 331/3 r.p.m . mad e to o rd er·. 

~ 
5000 Organ Reco rdin gs ava ilab le for trnn ·fer to unbr ea ka ble reco rd s. '"') 

Full y Li ce nsed · tudiu for a ll typ es uf re co rdin g. / 

~~c_p,_;~~~~~~~.!) 

TI BIA • SPRING, 1957 



Why are Wharfedale Loudspea kers so hard to get ? 

Because they are made by people, no t machines. 

Because they are designed by G. A. Briggs , whose unique personality and undeviating 
principles guide every step of their manufacture. 

Because their exclusive "surround " construction requires painstaking accurac y and 
unfaltering craftsmanship. 

Because every one is carefully tested before it leaves the factory. Each carries its own 
certified report. 

That, in essence, is why Wharfedale speakers are hard to get. 

Are they worth ordering and even wait ing for ? 

We know of no single product in the entire catalog of high fidelity components which so 
richly deserves a little patience. 

/:'lace an order wan your dealer and exercise only a moderate degree of patience. You will 
be rewarded by the cleanest , least distort ed, least colored and most natural sound source 
now available. 

Despite their clear-cut superiorit y , Wharfedale speakers are very moderately priced. 

Three-Way System-W I 15/ CS ($76.15) 

Two-Way System-W I 12/ CS ($42.75) 

Super 8 ($21.50) 

Super 8 ($21.50) 

Super 3 ($21.50) 

Single, Full Range Speakers-Super 12/ CS / AL ($76.15) W I 10/ CSB ($40.00) 
Super 8/ CS / AL ($21.50) 

In Enclosure-R-J Wharfedale comb ination 8" speaker in patented R-J enclosure ($57.50) 

You may start with a single speaker and add as y ou go along, if you care to. Suitable 
crossover networks are available. Free constru ction sheets recommending cabinets 
for all speakers or combinations of speakers c,rc cuail;;-.,bfa on request. 

British Ind ustri es Corporation Dept. WF967 
Port Wash ingto n, New York 

Please se n'd Whar feda le construction sheets, 

a nd B. I. C. High Fide lit y Plan Book. 

Name ......... ....... .. ........................... .. .......... ........ ... . 

t 

"t reet .................. .......... ........ ..... ..... ....... ........... ..... I 

A Quality Endorsed Product of the 8.1.C. Group 

LEAK Amplifiers, Dynamic 

Cartridge and Tone Arm 

WHARFEDALE 

loudspeakers 
R-J Enclosures 

RIVER EDGE 

Cabinets 

I 
I 
t 

Ci ty .................... .... Zone ...... .. Stote .... .. .......... .. t 
t 

·--- ---------------------------- J 

GENALEX 

Tubes 

S. G . BROWN 

Headph ones 

MULTICORE 

Solders 

BRITISH INDUSTRIES CORPORATION PORT WASHINGTON , NEW YORK 



LEftN BERRY attl■ e 

GIANT WURLITZER PIPE ORGAN 

Audio Fidelity recordings are Not 

ordinary recordings-hut Guaranteed 

Total Frequency Ran ge Recordings. Here 

is the powerful and vital sensuou impact 

of sound in its purest and most natural form. 

This is True High Fidelity as you always 

want it to sound! ... on Audio Fidelity R ecord s. 

Each 12-inch LP , in individual polyethylene 
hag, attractively packaged in full four-color 

jacket , only $5 .95 

t" ·/\· .... '~: 
:1RDMA!: 
L~~~ JJ 

* .. :?::.~' 

SHOW EDITION 

I .. EOi\' BEHll\' 
nl lh•• 

61 A NT 
WURLITZER 
FIFE ORGA.N 

HUB RINK, CHICAGO 

Volume 1 

a study in high fidelity wund 

Leon Berry takes you on a thrilling excur

sion into the world of Theatre Organ Music. 

Hear a fascinating kaleidosc.:ope of tone 

colors embracing organ effects never before · 

captured on records as he plays a Strauss 

Waltz, Elmer's Tune, Blacksmith Blues, 

Music of the Bullfight Ring 
played by The BANDA TAURINA 

THE BRAVE BULLS! La Fiesta Brava ! 
Complete with book of 24 full color Bull
fight Poster Reproductions. AFLP 1801 

PLAZA DE TOROS ! La Fiesta Brava ! Vol. 2 

Complete with portfolio of full color re
productions of famous bullfight paintings, 
suitable for framing. AFLP 1817 

TORERO ! La Fiesta Brava ! Vol. 3 

Complete with 50 page book, El Toreo, 
in English. AFLP 1 81 8 

Music of the Continent 
played by Jo Basile, his Accordion and Orchestra 

ROME WITH LOVE 

Wander thru Rome accompanied by 
melodic Italian favorites. AFLP 1822 

ACCORDION DE PARIS 

Bewitching French cafe music wraps you 
in a melodic spell of romance. AFLP 1815 

RENDEZVOUS A PARIS 
Accordion de Paris - Vol. 2 

Haunting melodies that create the mys
terious enchantment of a Rendezvous in 
Paris. AFLP 1821 




